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Ths  general  accuracy,  research,  and  ability  displayed  in  Bryan's  "  Biographical  and  Critical 
Dictionary  of  Painters  and  Engravers"  obtained  for  it  upon  its  first  appearance  in  1816  a 
reputation  which  was  still  further  enhanced  by  the  publication  in  1849  of  the  late  Mr. 
Stanley's  edition  of  the  work.  Since  the  latter  date,  however,  the  publication  of  many 
artistic  monographs  and  other  valuable  works  on  Art,  some  of  them  embodying  the  resulta 
of  exhaustive  searches  amongst  city  records,  guild  books,  and  church  registers,  particularly 
in  Italy  and  in  the  Netherlands,  has  furnished  so  many  new  sources  from  which  materials 
have  been  derived  for  the  correction  and  enlargement  of  the  work.  Much  indeed  of  the 
improvement  in  the  present  edition  is  duo  to  the  researches  of  Messrs.  Crowe  and  Cavalcaselle, 
Milanesi,  Morelli,  Bertolotti,  and  others  on  the  lives  and  works  of  the  Italian  painters ;  to 
those  of  Kramm,  Michiels,  Fetis,  Havard,  Hymans,  Van  den  Branden,  Weale,  and  Siret  on 
the  Dutch  and  Flemish  painters ;  to  those  of  Fassavant,  Waagen,  Fdrster,  Meyer,  Bode, 
"Woltinann,  Schlie,  Riegel,  and  Von  Reber  on  the  painters  of  Germany  and  other  lands  ; 
and  to  those  of  the  late  Sir  William  Stirling  Maxwell  and  Sefior  Madrazo  on  the  art  and 
artists  of  Spain. 

Dealing,  as  a  work  of  this  sort  does,  with  facts  rather  than  with  criticism,  the  labours  of 
preceding  writers  must  necessarily  be  used  with  a  frequency  which  makes  special  reference  in 
every  case  impossible ;  but  the  Editor  trusts  that  he  will  not  be  found  to  have  placed  himself 
under  any  obligations  that  he  may  not  hero  frankly  and  gratefully  acknowledge. 

Besides  the  addition  of  a  large  number  of  names  which  were  not  included  in  the  former 
edition,  new  authority  has  been  given  to  the  old  entries  by  a  careful  revision,  and  in  many 
instances  by  important  changes.  In  several  cases  the  notices  have  been  supplied  by  con- 
tributors specially  qualified  for  the  task,  such  as  Mr.  W.  R  Scott,  Dr.  J.  P.  Richter,  the  late 
Mrs.  Heaton,  and  others ;  these  are  distinguished  by  the  initials  of  the  writers.  The  new 
matter  introduced  will  expand  the  work  to  double  its  former  size,  so  that  it  will  make  two 
volumes  instead'of  one.  The  preface  and  list  of  works  of  rcferenco,  which  should  be  bound 
at  the  commencement  of  the  first  volume,  together  with  a  supplement  containing  notices  of 
artists  inadvertently  omitted,  or  recently  deceased,  as  well  as  some  necessary  additions  and 
corrections,  will  appear  on  the  completion  of  the  work. 

Much  confusion  has  heretofore  arisen  in  the  alphabetical  arrangement  of  biographical 
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dictionaries  owing  to  the  arbitrary  mode  in  which  it  has  been  customary  to  deal  with  such 
names  as  are  preceded  by  an  article  or  a  preposition,  or  by  both.  In  order  to  avoid  this 
confusion  it  has  been  thought  desirable  to  adopt  the  grammatical  principle  sanctioned  by  the 
Belgian  Academy  in  regard  to  the  names  of  Flemish  and  French  (or  Walloon)  origin,  which 
are  included  in  the  "  Biographie  Nationals  "  now  in  course  of  publication. 
The  arrangement  therefore  is  according  to  the  following  plan : 

I.  Every  artist  having  a  surname  is  placed  under  that  surname,  cross-references  being  given 
from  assumed  names  and  sobriquets  whenever  needed. 


Thus,  Correggio 
Giorgione 
Pinturicchio 
Sebaetiano  del  Piombo 
Tintoretto 
Titian 


is  entered  under 


Allegri,  Antonio. 
Barbarelli,  Giorgio. 
Biagio,  Bernardino. 
Luciani,  Sebattiano. 
Robxuti,  Jaeopo. 
Vecelli,  Tiziano. 


(a)  When  the  prefix  to  a  name  is  an  article  it  remains  annexed,  because  it  is  an  integral 
part  of  the  name ;  but  when  it  is  a  preposition,  it  is  disunited,  because  it  indicates  the  place 
of  origin  or  birth  of  the  artist,  or  a  territorial  or  seigneurial  name.  Thus,  the  French  Le 
and  La,  and  the  equivalent  Dutch  and  Flemish  De  are  retained ;  while  the  French  de,  the 
Italian  da  and  di,  the  German  von,  and  the  Dutch  and  Flemish  ran  are  rejected. 


Thus,  Charles  Le  Brun 

Jan  David  De  Heem 
Jean  Francois  de  Troy 
Heinrich  Maria  von  JJess 
Jsaar,  van  Ostade 


is  entered  under 


»» 
»» 


Le  Brun. 
De  Heem. 
Troy. 
Hess. 
Ostade. 


(b)  When  the  prefix  is  an  article  joined  to  or  preceded  by  a  preposition,  as  in  the  French 
du,  de  la,  and  dcs,  the  Italian  del,  della,  degli,  dai,  dagli,  and  dalle,  the  Spanish  del  and  de 
la,  and  the  Dutch  van  der,  van  de,  van  den,  and  ver  (a  contraction  for  van  der),  it  cannot  bo 
disunited  from  the  proper  name,  because  the  particles  together  represent  the  genitive  case  of 
the  article. 


Thus,  Alehouse  du  Frrsnoy 
Laurent  de  La  Hire 
Kiccolb  delF  Abbate 
Girolamo  dui  Libri 
Willem  van  de  Velde 


is  entered  under 


»♦ 
»» 


Du  Fretnoy. 
De  La  Hire. 
Dell'  Abbate. 
Dai  Libri. 
Van  de  Velde. 


(c)  English  artists  bearing  foreign  namea  are  placed  under  the  prefix,  whether  it  be  an 
article  or  a  preposition. 


Thus,  Peter  De  Witit  is  entered  under  De  M  int. 
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(d)  Proper  names  with  the  prefix  St.  are  placed  as  though  the  word  Saint  were  written  in 
full :  and  similarly,  M'  and  Mc  are  arranged  as  Mae. 

(e)  Foreign  compound  names  are  arranged  under  the  first  name. 

Thus,  Baptiste  Auhry-Lecomte  is  entered  under  Aubry-Lecomte. 

Juan  Cano  de  Aremlo  Cano  de  Arevalo. 

IL  An  artist  having  no  surname  is  placed  under  the  namo  of  the  place  from  which  lie  is 
known,  or  failing  that,  under  his  own  Christian  name. 

Thus,  Andrea  da  Bologna  is  entered  under  Bologna. 

Andrea  del  Sarto  „  Andrea. 

Fra  Bartolonvneo  ,,  Bartolomtneo. 

IIL  Anonymous  artists  known  as  the  Mutter  of  the  Crab,  the  Master  of  the  Die,  the 
Matter  of  the  Rat-Trap,  will  be  found  under  the  common  title  of  Master. 

R.  E.  G. 
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AA,  Van  deb.   See  Van  deb  Aa. 

AACHEN,  Johann  von  (or  Aach),  who  was 
born  in  Cologne  in  1552,  lakes  his  name  from 
the  town  of  Aachen  (Aix-la-Chapelle),  the  birth- 
place of  his  father.  His  early-displayed  talent 
for  art  induced  his  parents  to  comply  with  his 
wish  to  become  a  painter,  and  he  was  placed 
under  the  tuition  of  a  respectable  portrait  painter, 
named  Jerrigh.  After  passing  six  years  under 
this  master,  he  applied  himself  to  study  nnd 
copy  the  works  of  Barthel  Spranger.  About  the 
vear  1584  he  visited  Italy,  nnd  first  stopped  at 
Venice,  where  he  passed  some  time  among  tlio 
great  works  of  art  in  that  distinguished  school  of 
colouring.  He  studied  especially  the  stylo  of 
Tintoretto,  with  much  success.  He  afterwards 
went  to  Home,  where  his  first  painting  was  an 
altar-piece,  representing  the  '  Nativity,'  for  one 
of  the  chapels  of  the  Jesuits'  church.  He  also 
painted  a  picture  which  gained  him  great  reputa- 
tion, and  lias  been  considered  ns  one  of  his  best 
productions ;  in  it  he  represented  the  portrait 
of  the  celebrated  musician,  '  Madonna  Venusta 
playing  on  a  Lute,'  and  introduced  himself  hold- 
ing a  goblet  of  wine.  From  Home  he  went  to 
Florence,  where  he  painted  tho  portrait  of  the 
famous  poetess  4  Madonna  Laura.'  In  1588,  the 
Elector  of  Bavaria  invited  him  to  Munich,  where 
he  produced  his  most  excellent  work  the  '  insur- 
rection of  our  Saviour,'  which  has  been  engraved 
by  Raphael  Sudeler ;  and  the  '  Finding  of  the 
True  Cross  by  Helena,  mother  of  Constantine.' 
He  painted  the  portraits  of  the  electoral  family, 
and  was  liberally  rewarded  by  his  employer,  who 


»  presented  him  with  a  gold  chain  nnd  medal. 
By  the  invitation  of  tho  Emperor  Rudnlph  II.,  he 
visited  Prague,  where  the  court  was  then  held,  and 
was  favoured  with  the  particular  patronage  of  that 
monarch.  His  first  work  was  a  picture  of  'Venus 
and  Adonis,'  which  he  designed  with  a  taste  nnd 
elegance  then  little  known  in  Germany.  This 
performance  wns  so  much  admired  by  the  emperor 
that  he  retained  him  in  his  service  for  the  remain- 


der of  his  life.  Von  Aachen  died  in  1615  in  Prague. 
It  is  but  justice  to  this  painter  to  allow  him  the 
credit  of  being  one  of  the  first  that  attempted  to 
reform  the  stiff  and  Gothic  taste  of  his  country, 
and  although  he  did  not  entirely  divest  himself  of 
it,  it  may  be  asserted  that  his  design,  always  cor- 
rect, approaches  sometimes  to  grace  and  beauty. 
His  1  Bathsheba  Bntliing,'  in  the  Vienna  Gallery,  is 
one  of  his  best  works.  The  dates  of  bis  biith  and 
death,  above  given,  are  taken  from  the  inscription 
on  the  monument,  erected  at  Prague  to  his  memory 
by  his  widow,  which  was  discovered  in  1790. 
Other  authorities  give  1562  as  the  date  of  his 
birth. 

AALST,  Van.   See  Aei-st. 

AAKTJEN  van  LEIDEN    See  Claessoon. 

AAHTSEN,  Pieteb  (or  Aebt-  ^ir-v  r>> 
sen,  or  Akijaenrz,  in  whioii  form  yj\  yfV , 
it  occurs  in  the  record  of  his  death  ' 
in  the  'OudeKerk'  at  Amsterdam).  This  painter, 
called  from  his  great  height  •  Lango  Peer,'  was 
the  son  of  a  stocking  manufacturer,  and  born  at 
Amsterdam  in  1507.  Having  shown  an  early 
inclination  for  art,  he  was  placed  under  Allart 
Claessen,  with  whom  ho  did  not,  however,  remain 
longer  than  wns  necessary  to  learn  the  first  rudi- 
ments, and  in  15H5  he  joined  the  Antwerp  Guild. 
Before  long  he  had  produced  several  pictures  of 
the  interiors  of  kitchens  with  culinary  utensils, 
painted  with  great  spirit,  and  well  coloured.  These 
performances  were  much  admired,  and  it  is  some- 
what remarkable,  that  although  he  was  so  success- 
fid  in  his  attempts  in  that  stylo,  he  abandoned  these 
subjects,  and  applied  himself  to  tho  more  elevated 
walk  of  sacred  historical  painting,  in  which  he 
acquired  no  little  celebrity.  One  of  his  most 
esteemed  works  wns  the  altar-piece  he  painted  for 
the  church  of  Our  Lady  at  Amsterdam.  Tho 
principal  picture  represented  the  '  Death  of  tho 
Virgin  Mary,'  nnd  on  the  two  folding  doors  he 
painted  the  'Nativity,'  and  the  '  Adoration  of  the 
Mngi.'  These  subjects  were  ingeniously  composed 
and  well  drawn,  and  the  colouring  warm  And 
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harmonious.  Sandrart  asserts,  that  he  received 
two  thousand  crowns  for  this  work. 

It  is  no  Blight  proof  of  the  ability  of  this  master, 
that  when  Michael  van  Coxis  of  Mechlin,  one  of 
the  greatest  artists  of  his  time,  was  asked  to  paint 
an  altar-piece  for  the  new  church  at  Amster- 
dam, lie,  on^eeing  the  works  of  Pieter  Aartsen, 
declined  the  undertaking,  observing,  that  they  had 
no  occasion  for  his  exertions  when  they  pos- 
sessed such  a  painter.  Aartsen  died  at.  Amsterdam 
in  1573.  Many  good  works  by  him  were  destroyed 
by  the  Iconoclasts  in  1566;  the  following  are  his 
best  that  remain : 

Antwerp.  Museum  Crucifixion. 

„  Hospital.  Crucifixion. 

Berlin.  Museum.  Christ  bearing  the  Cross. 

„  „  Madonna  and  Child. 

Brussels.  Museum.  The  Cook. 

Cwwel.  Uallery.  Vegetables  and  Fruit. 

Vienna.  Jhlvedtre.  Market  Scene. 

He  had  three  sons,  Pieteb  (called  '  de  jonge'), 
Akut,  and  DlRK,  and  a  grandson  Geebt,  who 
were  all  painters. 

AARTSZ,  Rijkaert.  According  to  Van  Mander, 
this  painter,  the  son  of  a  poor  fisherman,  was 
born  at  Wj'ck,  in  North  Holland,  in  1482.  He 
became  a  scholar  of  Jan  Mostaert,  the  elder,  a 
painter  at  that  time  in  some  repute  at  Haarlem. 
Under  that  master  he  made  surprising  progress? 
and  not  only  soon  surpassed  his  instructor,  but 
became  one  of  the  ablest  artists  of  his  time.  His 
first  works  on  leaving  the  school  of  Mostaert,  were 
two  pictures  painted  as  folding-doors  to  an  altar- 
piece  in  the  great  church  at  Haarlem,  wherein  he 
represented  two  subjects  from  the  history  of 
Joseph  and  his  brethren.  He  afterwards  settled 
at  Antwerp,  and  was  received  into  the  Academy 
there  in  1520.  He  died  in  that  city  at  the  great 
age  of  95.  Aartsz's  works  are  for  the  most  part 
to  be  Been  in  Friesland. 

A BACCO,  Antonio  d',  was  a  scholar  of  Antonio 
da  San  Gallo,  an  eminent  architect  at  Rome,  where 
he  followed  the  same  profession  wkh  reputation. 
In  the  year  1558,  he  published  a  valuable  archi- 
tectural work,  entitled  Libro  tF  Antonio  d  Abacco, 
apjxirtenente  a  F  architettura,  wrl  quale  tijigurano 
alcuone  nohile  antichittl  de  Roma,  with  lino  prints 
engraved  by  himself.  He  also  engraved  the  plans 
of  St.  Peter  from  the  designs  of  his  master. 

AHARCA,  F.  A.  Eihknakd  y.    See  Ethk.vard. 

ABARCA,  Maria  de,  is  noticed  in  the  history  of 
painting  in  Spain,  as  having  distinguished  herself 
in  Madrid  as  a  paintress  of  miniatures  and  por- 
traits, which  were  much  admired,  even  at  a  period 
in  which  the  art  may  be  considered  to  have  reached 
its  highest  development  in  that  country,  in  the 
time  of  the  celebrated  Velazquez.  The  dates  of 
her  works  range  from  1640  to  1653,  and  Bhe  died 
probably  about  1656. 

ABA'i'K  ANDREA,  L'.   See  Belvedere. 

ABATE  CTCCIO.  L\    See  Solimena. 

ABBATE  Family,  The  (of  Modena).  See  Dell' 
Abbatr. 

ABBATI,  Gicsecpe,  who  was  born  at  Naples  in 
1836,  studied  first  under  his  father  Vincenzo,  a 
painter  of  that  town  ;  and  subsequently  in  the 
Academy  at  Venice.  He  excelled  in  genre  and 
architecture,  and  in  landscapes,  in  which  he  some- 
what resembles  Jules  Breton.  One  of  his  earliest 
works,  '  A  Dominican  singing  in  the  choir  of  Santa 
Maria  Novella,  Florence,'  was  painted  in  1865, 
and  received  much  praise ;  it  is  now  in  the  Pina- 


coteca  of  Capodimonte  at  Naples.  In  1866  he 
took  part  as  a  volunteer  in  the  war  in  the  Tyrol. 
Of  his  works  we  may  mention  a  'Peasant  Family 
taking  a  Siesta,'  one  of  his  best  pictures ;  '  The 
Prayer,'  in  the  Galleria  Moderna,  Florence  ;  and 
the  'Dominican,'  in  the  Modern  Gallery  of  Milan. 
Ahbati  died  at  Florence  in  1868,  from  the  bite  of 
his  own  dog — his  constant  companion. 

ABBATTNI,  Gtnno  Ubaldo,  who  was  born  at 
Citta  di  Castello  about  1600,  was  admitted  into 
the  Academy  at  Rome.  He  was  a  disciple  of 
Giuseppe  Cesari,  and  distinguished  himself  as  a 
painter  of  history  in  fresco.  One  of  his  principal 
works  is  the  ceiling  of  the  chapel  of  St.  Theresa,  in 
Santa  Maria  della  Vittoiia,  at  Rome.  He  died  at 
Rome  in  1656. 

ABBE,  Hexdbik,  an  en-  _^ 
graver, painter,  and  architect,  C— T\  -H. 
was  christened  in  1639  in  the  L  1  *"  W 
cathedral  at  Antwerp,  in  which  city  some  prints 
by  him  were  published  in  1670.   He  is  also  noticed 
by  Hcineken,  who  only  mentions  him  as  having 
made  some  designs  for  the  edition  of  Ovid's  Meta- 
mophoses  published  by  Barrier. 

ABBIATI,  Fii.iito,  who  was  born  at  Milan  in 
1640,  was  a  scholar  of  Cailo  Francesco  Nuvolone. 
Under  that  master  he  made  great  progress,  and 
proved  a  very  excellent  artist,  particularly  in 
fresco.  Fertile  and  bold  in  his  conceptions,  his 
execution  was  commanding  and  resolute.  In 
conjunction  with  Federigo  Bianchi,  he  painted 
the  cupola  of  Sant'  Alessandro  Martyre  at  Milan. 
One  of  his  best  woiks  was  '  Sr.  John  preaching  in 
the  Wilderness,'  at  Saronno.  He  painted  numerous 
altar-pieces  in  Padua,  Bergamo,  Turin,  Milan, 
and  other  cities  of  Italy.  He  died  at  Milan,  in 
1715. 

ABBIATI,  GirsElTF.,  a  Milanese  designer  and 
engraver,  lived  in  the  beginning  of  the  18th 
century.  He  etched  some  small  prints  of  battles, 
and  an  allegorical  subject  from  his  own  design. 

ABBIATI,  Paolo  Maria.  The  name  of  this 
engraver  is  affixed  to  a  portrait  of  Girolnmo  Cor- 
naro,  procurator  of  St.  Mark.  It  is  without  a  dato 
or  the  name  of  the  painter.  He  flourished  towards 
the  close  of  the  17th  century;  Zaui  says  he  was 
born  at  Milun. 

ABBOT,  John  W.,  was  an  honorary  exhibitor  at 
the  Academy,  from  1793  to  1810.  Ho  painted 
landscapes  with  cattle  and  figures.  There  is  a 
small  etching  of  a  horse  inscribed  ,/.  Abbot,  dated 
1767.  He  also  illustrated  books  upon  American 
insects. 

ABBOTT,  Francis  Lemuel,  an  English  portrait 
painter,  was  horn  in  Leicestershire,  in  1760.  Ho 
was  a  scholar  of  Francis  Hayman.  Without  tho 
possession  of  much  taste,  he  acquired  some  reputa- 
tion for  the  faithful  resemblance  of  his  pictures, 
particularly  his  portraits  of  men,  which  some- 
times approach  to  excellence.  He  painted  a  por- 
trait of  Cowper  and  several  of  Lord  Nelson,  which 
were  much  admired  for  their  truth  to  noture.  A 
portrait  of  Joseph  Nollekens,  the  sculptor,  by  him 
is  in  the  National  Portrait  Gallery.  He  died  in 
1803. 

ABEL,  Gottlieb  FbibdBICB,  a  German  en- 
graver, who  was  born  in  1763,  was  a  pupil  of 
Johaun  von  Muller.  He  was  engraver  to  the  King 
of  Wurtemberg,  at  Stuttgart.  He  furnished  about 
125  plates  to  lienor's  work  descriptive  of  tho 
various  trees  of  Germany. 

ABEL,  Hans,  a  painter  of  Frankfort,  who  lived 
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about  1494,  is  supposed  to  have  painted  some 
of  the  beautiful  windows  which  adorn  the  cathe- 
dral and  several  churches  in  that  city.  He  also 
painted  banners. 

ABEL,  JosErH,  a  German  painter  of  great 
merit,  was  born  at  Aschach  in  1768.  He  was  in- 
structed in  the  school  of  Fuger  at  Vienna,  and  is 
said  to  have  distinguished  himself  at  an  early  nge. 
He  was  employed  by  the  Czartoryski  family  in 
Poland,  and  visited  Rome  in  1802,  where  he  re- 
mained six  years,  and  produced  several  pictures, 
the  subjects"  of  which  were  taken  from  the  Greek 
poets  and  ancient  historians,  and  which  gained 
him  great  applause.  Among  these,  were  '  Hector's 
Departure,'  and  '  Andromache  on  Hector's  Corpse.' 
On  his  return  to  Vienna,  in  1808,  he  painted  por- 
traits, and  large  historical  compositions,  and  was 
also  employed  in  the  decorations  of  the  theatre. 
He  died  there  in  1818.  In  the  Darmstadt  Gallery 
is  his  '  Brutus  and  the  Relations  of  Lucretia  swear- 
ing to  be  revenged.' 

ABEL,  — .  Malvasia  mentions  this  as  the  name 
of  a  French  artist  who,  in  1650,  received  a  hundred 
Roman  crowns  for  a  copy  made  by  him  of  the 
•Communion  of  St.  Jerome,'  by  Domenichino. 
The  latter  hnd  been  paid,  a  short  time  previously, 
but  fifty  crowns  for  the  original.  It  iB  to  be  re- 
gretted that  we  have  not  a  more  complete  account 
of  this  successful  copyist. 

ABEL  vk  PUJOL,  Alexandre  Denis,  was  born 
at  Valenciennes,  in  1787.  He  evinced  early  a  taste 
for  art,  and,  by  his  fathers  consent,  became  a  pupil 
of  David.  The  fortune  of  the  former,  however, 
Wing  dissipated  by  the  revolution,  the  son  had  for 
some  time  a  struggling  life,  being  left  by  his  master 
very  much  to  his  own  resources.  His  first  painting 
represented  4  Philopcemen  recognized  whilst  split- 
ting wood  in  the  Kitchen  of  a  Friend  who  had 
invited  him  to  Dinner;'  and  David  was  so  much 
struck  with  it,  that  he  gave  Abel  the  advantage  of 
free  admission  to  his  studio.  He  obtained  in  1806 
the  first  medal  at  the  Academy ;  in  1810  the  gold 
medal  of  the  second  class  for  his  picture  of  '  Jacob 
blessing  the  Sons  of  Joseph ; '  and  the  Prix  de  Rome 
for  his  painting  of '  Lycurgus  presenting  to  the  Lace- 
daemonians Charilaus  as  heir  to  the  Throne.'  The 
climate  of  Rome  not  agreeing  with  his  health,  he 
was  forced  to  return  to  Paris,  when  necessity  com- 
pelled him  to  mingle  sign-painting  with  a  more 
ennobling  application  of  his  talent.  In  1814  he 
exhibited  '  Britannicus,'  which  obtained  a  medal, 
and  is  now  in  the  Museum  at  Dijon;  in  1817,  'St. 
Stephen  preaching  before  his  Martyrdom,'  painted 
for,  and  now  in,  the  church  of  St.  Etiennc  du  Mont, 
Paris;  in  1819,  'The  Virgin  at  the  Tomb,'  'Cicsar 
in  the  Senate  at  the  Ides  of  March '  (purchased 
by  the  Duke  of  Orleans,  afterwards  King  Louis- 
Philippe,  and  destroyed  in  the  fire  at  the  Palais- 
Royal  ) ;  and  '  Sisyphus  in  the  Infernal  Regions ; '  in 
1822,  'Joseph  explaining  the  Dreams  of  the  Butler 
and  Baker  of  Pharaoh,'  which  obtained  a  gold  medal 
at  Lille,  and  is  now  in  the  Museum  of  that  town ; 
1  Ixion  in  Tartarus,'  which  is  in  the  Imperial  Col- 
lection :  '  Germanicus  on  the  field  of  Battle,'  and 
1  The  Baptism  of  Clovis,'  which  is  in  the  cathedral 
of  Rheims.  Ho  also  in  1819  painted  the  '  Renais- 
sance of  the  Arts '  on  the  ceiling  of  the  staircase  of 
the  Louvre,  destroyed  in  the  course  of  the  alter- 
ations made  in  that  establishment  in  1856.  He  also 
painted  three  subjects  over  doors  at  Versailles,  and 
some  fine  frescoes  in  the  church  of  8t.  Sulpice, 
Paris  He  was  a  member  of  the  Legion  of  Honour, 
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and  of  the  '  Institute,'  to  which  he  was  elected 
on  the  death  of  Baron  Gros.  He  died  at  Paris  in 
1861. 

ABELS,  Jacobus  Theodorcs,  who  was  bom  at 
Amsterdam  in  1803,  was  instructed  in  art  by  Jan 
van  Ravens waay,  the  animal  painter.  In  1826  lie 
visited  Germany,  and  on  his  return  Bettled  at  the 
Hague.  He  distinguished  himself  especially  in 
painting  moonlight  landscapes.  The  Museum  at 
Haarlem  has  works  by  him.  Abels  died  at  Ab- 
coude  in  1866. 

ABENTS,  Leoxhard.    This  artist  was  a  native 
of  Passim,  in  Bavaria,  and  flourished  about  the 
year  1580.    He  engraved  the  plan  of  the  _ 
city  of  Passau  for  Braun's  Topography.  Ho  A 
marked  his  plates  with  this  monogram.  ■ 

ABEREGNO,  Giacomo,  was  a  Venetian  painter 
who  flourished  about  the  year  1400. 

ABERLI,  Johann  Ludwio,  a  Swiss  painter  and 
engraver,  bom  at  Winterthur,  in  1723,  was  a  pupil 
of  Felix  Meyer,  and  painted,  with  success,  portraits 
and  landscapes.  He  published  several  coloured 
prints  of  views  in  Switzerland,  which  have  been 
sufficiently  admired  to  give  birth  to  a  great  num- 
ber of  imitations.    He  died  at  Berne  in  1780. 

ABILDGAARD,  Nikolaj  Abraham,  son  and 
pupil  of  Soren  Abildgaard,  a  Danish  historical 
painter  of  great  merit.  He  was  bom  at  Copen- 
hagen in  1744;  in  1767  he  received  the  great 
medal  at  the  Academy,  and  went  soon  afterwards 
to  Italy  ;  he  spent  most  of  his  time  in  Rome,  where 
he  copied  the  works  of  Raphael,  Michelaiig.-lo, 
and  Titian.  In  1777  he  returned  to  his  native 
country,  and  in  1786  was  made  professor  in  the 
Academy  at  Copenhagen,  of  which  he  was  director 
from  1802  until  his  death,  in  1809.  He  has  been 
considered  the  best  painter  Denmark  hus  pro- 
duced. HiB  principal  subjects  were  taken  from  the 
ancient  poetB  ;  but  some  of  the  best  perished  in  the 
fire  that  consumed  the  palace  of  Christianburg  in 
1794.  Fussli  relates  that  this  had  such  an  ellect 
on  his  mind  that  he  scarcely  ever  painted  after- 
wards. His  sketches  made  for  them  are  still  pre- 
served in  the  Copenhagen  Gallery,  which  contains 
besides  several  good  examples  of  his  art. 
.  ABILDGAARD,  Soren,  who  was  bom  at  Chris- 
tianssand,  in  Norway,  in  1718,  studied  in  Copen- 
hagen, and  became  a  draughtsman  of  repute.  He 
executed  many  drawings  of  antiquities  in  Norway, 
Sweden,  and  Denmark. 

ABRAHAM,  Frere.    See  Gilson. 

ABRIL,  Juan  Alfonso,  was  a  native  of  Valla- 
dolid.  He  studied  under  Pablo  de  Cespedes  at 
Cordova,  and  afterwards  entered  a  convent.  He 
died  in  1645  at  Valladolid,  where  there  is  in  the 
Museum  a  '  Head  of  St.  Paul '  by  him,  brilliant  in 
colour,  and  in  good  taste. 

ABSHOVEN  (or  Abtshoven).   See  Atshoven. 

ABTS,  Woutkr,  was  bom,  it  is  said,  at  Lier, 
near  Antwerp,  in  1582.  He  was  admitted  as  a 
master  to  the  Guild  at  Antwerp  in  1604-5  ;  and  he 
died  in  1642-43.  He  excelled  in  painting  con- 
versation-pieces and  landscapes.  Adrian  do  Bie 
was  one  of  his  pupils.  (See  notice  by  Van  Lerius 
in  Meyer's  '  Kunstler-Lexikon.) 

ACCAMA,  Bernardus,  a  portrait  painter,  bom 
at  Leeuwarden  in  1697,  where  ho  died  in  1756. 
His  works  were  much  esteemed  by  his  own  coun- 
trymen, but  are  little  known  elsewhere.  The  Hotel 
de  Ville  of  his  native  town  formerly  possessed 
several  good  pictures  by  him,  but  they  were  de- 
stroyed by  rioters  in  1795. 
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ACCAMA,  Matthus,  brothcrof  Bcrnardus,  was 
born  ai  Leetiwardcn,  in  1702.  He  went  to  Italy, 
where  he  copied,  with  considerable  talent,  several 
pictures  of  the  ancient  musters.  He  died  at  his 
native  town  in  1783.  He  painted  historical  and 
emblematical  subjects. 

ACCRR.    See  Accn-s. 

ACCHILL1NO,  a  B  •lognese  painter,  flourished 
about  1324.  Verci  (Stom  Trevigiana)  says  that 
the  portrait  of  Can  Grande,  who  died  in  1329,  was 
painted  by  him. 

ACCIUS,  Crsare  Antonio  (or  Acver),  an 
Italian  l.mdscape  painter,  lived  about  1609,  and 
w.is  cunsidered  artist  of  talent,  but  his  works 
Are  now  little  known.  Throe  etchings  of  land- 
scapes by  Accius  are  mentioned,  one  of  which, 
noticed  by  Heineken,  beare  his  name  and  the 
date  16H9. 

ACEVKDO,  Cristobal  de  (or  Acrbedo),  an 
historical  painter,  who  was  born  probably  at 
Madrid  about  1540,  was  a  disciple  of  Bartolome 
Carducho  in  1585,  and  painted  pictures  for  many 
of  the  convents  in  the  capital.  The  nobleness  of 
his  characters,  and  his  purity  of  design,  placed  him 
among  the  good  artists  of  his  time.  He  painted 
large  subjects  of  sacred  history.  Tho  date  of  his 
death  is  unknown,  but  it  took  place  probably  about 
the  end  of  the  16th  century. 

ACEVKDO,  Manuel  (or  Acebedo),  who  was 
born  at  Madrid  in  1744,  was  a  disciple  of  Jos£  Lopez, 
but  by  diligently  copying  the  works  of  the  best 
painters  he  soon  surpassed  his  master.  He  painted 
historical  and  religious  subjects,  and  was  much 
employed  in  Madrid.  Bormudez  mentions  a  '  John 
the  Baptist'  and  a  'St.  Francis1  by  him  in  the 
chapel  of  the  hospital  of  La  Latina  ut  Madrid. 
He  died  in  1800. 

ACHKN,  Arsotjt  van.   See  A  ken. 

ACT!  EN,  Johann  von.    See  Aachen. 

AC  HT  Kit  VELDT.    Sec  Ochterveldt. 

ACHTSCHKLLINCK,  Lucas,  was  born  at  Brus- 
sels, and  baptized  on  the  16th  of  January,  1626. 
In  1639  he  entered  the  studio  of  Pieter  van  dcr 
Borcht,  but  it  was  not  until  1657  that  he  was 
admitted,  as  a  master,  to  trfc  Guild.  He  died  in 
Brussels  in  1699,  and  was  buried  in  that  city,  the 
scene  of  his  labours;  and  there,  in  the  church  of 
SS.  Michael  and  Gudule,  in  the  town-hall,  and  in 
the  Museum,  remain  a  few  of  his  best  works.  His 
manner  is  broad  and  bold  ;  the  foliage  of  his  trees 
lightly  touched,  and  apparently  in  motion;  his  forms 
and  scenery  are  grander  than  is  usual  in  the  works 
of  the  artists  of  his  country ;  and  his  distances 
recede  with  a  pleasing  degradation.  His  pictures 
hold  a  place  in  the  choicest  collections  in  the  Low 
Countries,  and  are  deservedly  admired.  The  Dres- 
den Gallery  has  two  landscapes  ascribed  to  him. 
Achtsehelhnck's  works  were,  it  is  said,  ornamented 
with  figures  by  G.  van  Oost,  L.  do  Dciister,  Pieter 
Bout,  and  other  painters.  Achtschellinck  had  a 
younger  brother,  Pieter,  who  was  also  a  painter. 

ACKER,  Jakob,  a  member  of  a  family  of 
artists  who  flourished  at  Ulm  in  tho  15th  century, 
is  known  as  the  author  of  a  painting,  representing 
sacred  subjects,  on  the  side-wings  and  the  predeila 
of  an  altar-piece  in  the  chapel  of  St.  Leonard, 
in  tho  church-yard  at  Risstissen.  It  bears  his 
name  and  the  date  1483.  In  1473  he  decorated 
the  doors  of  the  organ-loft  at  Miinster,  in  Swabia. 
It  has  been  surmised  that  this  artist  may  also  be 
identical  with  a  glass-painter,  Jakob  Acker,  who 
flourished  in  Nordiingen  in  the  15th  century. 


ACKER,  Johannes  Baptista  van,  who  was  born 
at  Bruges  in  1794,  studied  under  Ducq,  und  soon 
became  popular  as  a  miniature-painter.  In  1834 
he  went  to  Paris,  and  was  there  acknowledged 
as  one  of  the  best  artists  of  his  class.  After  his 
return  to  Bruges,  ho  was  called  by  King  Leopold 
to  Brussels,  and  painted  numerous  miniatures  of 
the  royal  family  and  personages  of  the  court. 
After  a  journey  to  England,  Van  Acker  returned 
to  Bruges,  where  he  died,  in  1863. 

ACKER  MANN,  Johann  Adam,  who  was  born  at 
Mainz  in  1780,  and  studied  there,  visited  Paris, 
but  settled,  in  1804,  at  Frankfort.  He  paid  two 
visits  to  Rome.  His  winter  landscapes  gained 
him  much  praise.  Of  his  works  may  be  mentioned 
'  Auerbach,'  in  the  Darmstadt  Gallery.  He  died 
at  Frankfort  in  1853.  His  younger  brother, 
Gkoro  Frieprkh  Ackermann,  was  also  a  land- 
scape painter  of  repute.  He  was  bom  at  Mainz 
in  1787.  and  died  at  Frankfort  in  1843. 

ACQUA,  B.  dell' (or  Agua).   See  Dell'  Acqva. 

AOQUA,C.  dall'  (or  Aqua).   See  Dall'  A^qua. 

ACQUARELLI,  — ,  was  a  Neapolitan  painter 
of  architecture,  of  great  merit,  who  flourished 
ubout  1640.  He  painted  ornament  il  decoration 
in  churches,  palaces,  and  theatres  He  woikcd 
sometimes  in  conjunction  with  Scoppa. 

ACQUISTABENE,  Maestro,  a  painter  and  de- 
signer of  architecture,  who  was  born  at  Brescia, 
flourished  about  1295. 

ADAM,  Albrei  iit,  a  German  painter,  chiefly  of 
battle-pieces,  was  born  at  Nordiingen,  in  Ha-  . 
varia,  in  1786.  Ho  accompanied,  in  1809,  the  /A 
French  and  Bavarian  army  against  Austria,^**' 
and  in  1812  went  with  the  Grand  Army  in  the  ex- 
pedition against  Russia,  an  officer's  rank  being 
conferred  upon  him,  with  the  title  of  'Painter  to 
the  Court.'  Some  of  his  most  effective  pictures 
represent  the  incidents  of  that  most  disastrous 
campaign;  as,  'The  Battle  on  the  Moscowa,'  'Napo- 
leon surrounded  by  his  Staff.'  In  1859  he  set  out 
with  one  of  his  sons  to  the  Italian  campaign  of 
France  and  Sardinia  against  Austria,  which  ended 
with  the  Battle  of  Novara,  of  which  he  has  left 
several  graphic  records,  besides  a  scries  of  largo 
pictures  painted  from  his  first  sketches,  by  com- 
mand of  the  Emperor  Napoleon  III.  His  last 
great  work,  a  commission  from  King  Maximilian 
of  Bavaria,  has  for  a  subject  the  decisive  charge 
of  the  Prussian  cavalry  against  a  Bquare  of  the 
enemy  at  the  battle  of  Zomdorf,  where  Frederick 
the  Great  commanded  in  person.  Adam  also 
painted  portraits  and  landscapes,  and  occasionally 
etched.  His  works,  less  imaginative  and  dashing 
than  those  of  Horace  Vernet,  are  remarkable  for 
their  historical  truthfulness,  as  well  as  for  their 
accuracy  of  detail.  He  died  at  Munich  in  1862. 
Albrecht  Adam  also  produced  many  etchings  and 
lithographs.  Amongst  others  of  his  works  may  be 
noticed  : 

Berlin.    Nat.  Gall.   A  Stable  {signed  and  daitd  1825). 
„         „      „      The  Battle  of  Aberaberg  {signed  and 
dated  1826). 

„  „  ,,  Interior  of  tho  Painter's  Studio 
{signed  and  dated  1835). 

Casscl.  Gallery.  A  Wounded  General  {signed  and 
dated  1826). 

Dnrmstadt.  Gallery.  Horses  at  Pasture. 

Munich.  Pinakothik.  The  Storming  of  the  Dtlppell  Re- 
doubt. 

„  „         The  Battle  of  Custoiza. 

„  „         The  Battle  of  Novara. 

„  n         Two  Men  and  a  Horse. 
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Pinakotkek.  A  Stable. 

Cavalry  Encamped. 

uestrian  Portrait  of  Field-Marshal 
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ADAM,  Georo,  who  was  born  in  1784,  was  a 
designer,  engraver,  and  painter  of  landscapes.  In 
Munich,  acquainted  with  the  most  distinguished 
painters  of  landscapes,  he  improved  rapidly  in  this 
art ;  and  he  several  times  visited  the  Tyrol.  He 
was  one  of  the  most  fertile  engrave  rB,  and  his 
works,  mostly  landscapes  and  views,  are  of  merit. 
He  died  at  Nuremberg  in  1823. 

ADAM,  Hans,  a  designer  and  engraver  of 
Nuremberg,  flourished  about  1560.  A  print,  en- 
tided  'A  Representation  and  Description  of  the 
Battle  of  Silhershausen,'  one  of  several  ascribed 
to  him,  bears  the  murk  of  u  figure  of  Adam  nuked 
standing  by  a  tree,  and  also  the  letters  H.  A.  He 
is  said  to  have  died  in  1567. 

ADAM,  Hkinrich,  a  brother  of  Albrecht  Adam, 
was  bom  at  Nordlingen  in  1787.  He  studied  the 
art  of  painting  at  Augsburg  and  Munich,  and  dis- 
tinguished himself  as  a  painter  of  landscapes  and 
as  an  engraver.  In  1811  he  stayed  with  Albrecht 
at  the  Lake  of  Como,  and  painted  in  water-colours. 
He  also  engraved  six  hunting-pieceB,  alter  his 
brother  Albrecht,  at  Milan,  in  1813.  Subsequently 
he  painted  landscapes  and  views  of  towns,  which 
are  executed  with  great  truthfulness.  He  died  at 
Munich  in  1862.  In  the  Pinakothek  there  arc  by 
him  a  '  View  of  the  Marienplatz  in  Munich'  sur- 
rounded by  14  smaller  views,  and  a  '  View  of  the 
Max-Joseph-Platz,'  also  surrounded  by  14  smaller 


ADAM,  Jakob,  an  engraver,  born  at  Vienna  in 
1748,  was  brought  up  in  the  Academy  in  that 
city.  In  conjunction  with  his  countryman,  Juhann 
Ernst  Mansteld,  he  made  himself  known  by  a 
■eries  of  portrait*  of  the  distinguished  personages 
of  Austria,  published  ut  Vienna,  which  ore  exe- 
cuted with  great  neatness  and  finish ;  of  these, 
that  of  the  Empress  Maria  Louisa  is  accounted 
the  best.  He  ulso  executed  the  plates  for  a 
Pictorial  Bible,  or  « Bilderbibel'  (1803),  which 
gained  him  considerable  credit.  He  died  in  Viennu 
in  1811. 

ADAM,  Jean  Victor,  a  French  painter  and 
lithographer,  born  at  Paris  in  1801,  was  the  son  of 
Jean  Adam,  an  esteemed  engraver.  During  the 
years  1814  to  1818  he  studied  at  the  Ecole  des 
Beaux-Arts,  and  also  in  the  ateliers  of  Meynier 
and  Regnault.  In  1819  he  exhibited  '  Henuinia 
succouring  Tancred.'  He  was  almost  immediately 
afterwards  employed  to  paint  various  subjects  for 
the  Museum  at  Versailles,  amongst  which  are,  'The 
Entry  of  the  French  into  Mainz,'  'The  Battle  of 
Varroux,'  'The  Taking  of  Menin,"Thc  Battle  of 
Castiglione,'  'The Passage  of  theCluse,'  'The  Battle 
of  Montebello,'  'The  Capitulation  of  Meiningen;' 
the  last  three  in  association  with  Alaux.  He  also 
exhibited  down  to  the  year  1838:  'Henry  IV., 
after  the  Buttle  of  Coutras,' '  Trait  of  Kindness  in 
the  Duke  de  Berri,'  '  The  Postillion,'  '  The  Vivan- 
diere,'  1  The  Road  to  Poissy,*  '  The  Return  from 
the  Chase,'  '  Horse-fair  at  Caen,"  and  numerous 
other  subjects.  He  then  retired  from  publicity, 
till  1846,  when  he  appeared  as  the  exhibitor  of 
some  wotks  in  lithography,  to  which  branch  of 
art  he  afterwards  restricted  himself.  In  this  line 
he  produced  a  lithographic  album,  '  Views  in  the 
Environs  of  Paris,'  '  Studies  of  Animals  for  an 
edition  of  Buffon,'  &c.     He  obtained  a  gold 


medal  in  1824,  a  second  class  medal  in  1836, 
besides  Severn]  others  from  Lille,  Dotiai,  and 
other  cities.    Ho  died  at  Viioflay  in  18(57. 

ADAM,  John,  was  an  English  engiaver  in  the 
latter  part  of  the  18th  century,  who  engraved  for 
Cuulfield's  '  History  of  Remarkable  Characters 
from  the  time  of  Henry  VIII.  to  Janus  II.,'  and 
Herbert's  'Biography  of  Scottish  Personages  of 
Distinction.'  He  also  engraved  the  portraits  of 
Queen  Elizabeth,  and  Robert  Dudley,  Eur)  of 
Leicester,  after  F.  Zucchero. 

ADAM,  P.,  an  English  engraver,  who  flourished 
about  the  year  1690,  executed  a  few  etchings  of 
landscapes  in  a  tasteless  style.  In  one  of  them, 
which  is  engraved  in  the  manner  of  Mellau,  with- 
out any  cross  hatchings,  n  figure  is  representeJ 
seated  on  a  bank.  Ho  usually  signed  _ 
his  plates  with  his  name-  the  letters  fW  t\ 
P  and  A  being  joined  together.  J*  1  ^*  1 

ADAM,  Pktkr,  a  German  engraver,  flourished 
about  1730.  Heineken  mentions  six  landscapes  by 
a  master  of  this  name,  ptobahly  the  same.  He  is 
alao  supposed  to  have  punted  some  pictures, 
which  have  the  same  monogram  as  the  piints. 

ADAM.  Robert,  the  son  of  nn  architect,  was 
born  at  Kiikcnldy,  in  Fifeshire,  in  1728.  After  he 
had  received  a  gond  education  at  Edinbuigh,  his 
father  sent  him  to  study  the  fine  specimens  of 
Roman  architecture  in  Italy,  where  lie  remained 
several  years.  On  his  return  to  England,  he  was 
appointed  architect  to  the  king.  He  died  in  Lon- 
don in  1792.  During  his  resilience  on  the  Conti- 
nent he  had  made  drawings  of  the  famous  Palace 
of  Diocletian,  at  Sp  ilatro  In  DnllMti*,  and  in  1764 
published,  in  conjunction  with  Cl^.isscau,  a  volume 
in  folio,  entitled  '  Ruins  of  the  Palace  of  Diocle- 
tian, at  Spalatro  in  Dalmatia,'  with  sixty-one  well- 
engraved  plates  from  his  designs. 

ADAMI,  Piktbo,  born  at  Rome,  excelled  in 
marine  subjects  ;  lie  painted  about  the  year  1730  ; 
little  else  is  known  of  his  history. 

ADAMO  TEDESCO.    S  e  Elzheimer. 

ADAMS,  Charles,  is  mentioned  by  Heineken 
as  the  engraver  of  an  equestrian  portrait  of  Chailes 
L  of  England. 

ADAMS,  Robert,  an  architect  and  engraver, 
was  born  in  London  in  1540.  His  eminence  in  his 
profession  procured  him  the  situation  of  surveyor 
of  the  woiks  and  architect  to  Queen  Elizabeth. 
He  made  a  set  of  drawings  representing  the  battles 
between  the  English  fleet  and  the  Spanish  Armada, 
which  were  engraved  by  Augustus  Ryther,  and 
published  in  1589  ;  they  "have  now  become  scarce. 
Adams  died  in  1595. 

ADDA,  Francesco,  Conto  d',  a  Milanese  amateur 
painter,  scholar  and  imitator  of  Leonardo  da  Vinci, 
painted  small  pictures  on  panel  and  slate  for 
private  cabinets.  An  altar-piece,  representing 
•John  the  BaptiBt'  at  the  Dominican  church  of 
Santa  Maria  delle  Gruzic,  at  Milan,  was  formerly 
attributed  to  him,  but  the  research  of  O.  Miindler 
has  proved  that  the  work  is  by  Giulio  Bugiaidini, 
whose  signature  it  indeed  bears.  The  Conte 
d'  Adda  died  in  1550. 

ADLER,  Philipp,  born  at  Nuremberg  in  1484, 
is  called  (erroneously)  by  Florent  le  Comte,  AHlor 
Paticina.  He  mentions  a  plate  by  him  of  'Sk. 
Christopher  carrying  the  Infant  Jesus.' dated  1518. 
The  print,  described  by  Sirutt  as  his  best  per- 
formance, represents  an  altar,  with  tho  Vitgiu 
Mary  crowned,  and  a  female  Saint  holding  the 
Infant  Christ ;  it  was  engraved  by  David  Hopfer, 
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whose  mark,  when  the  print  is  perfect,  is  at  the 
bottom  of  the  plate.  The  inscription  on  the  tab- 
let, Hoc  ores  fecit  Phii.ipus  Adler  Patkicjus, 
wi'XVin.,  most  prohahly  relates  to  the  altar  having 
been  erected  by  Philipp  Adler.  In  the  print 
Strutt  had  seen,  the  mark  of  Hopfer  had  probably 
been  cut  off. 

ADMIlfAAL,  B.,  was  a  Dutch  painter,  who  flour- 
ished in  1662,  as  appears  by  a  picture,  with  the 
narrte  and  date,  representing  the  entrance  to  a 
city,  with  numerous  figures,  many  of  them  in 
Oriental  costume;  the  style  is  similar  to  that  of 
Wecnix  and  Thomas  Wyck,  but  displays  a  less 
delicate  pencil  than  either. 

ALHILFFZ,  — .  By  this  engraver,  who,  from 
his  name,  appears  to  have  been  a  native  of  Ger- 
many, we  have  a  portrait  of  the  Due  de  Biron, 
Marshal  of  France,  on  horseback.  It  haB  now 
become  scarce. 

ADULFI,  Ciro,  the  younger  brother  of  Giacomo, 
was  bom  at  Bergamo  in  1683,  and  was  instructed 
by  his  father  Benedetto  Adolfi.  He  possessed  a 
more  fertile  genius  than  his  brother,  and  a  greater 
facility,  and  distinguished  himself  by  some  con- 
siderable fresco  paintings  in  the  public  edifices 
in  the  city  of  Bergamo,  and  in  the  state.  He  died 
in  1758.   His  principal  works  are: 

Bergamo.  S.AUtsandro  d.  Croce.  Four  Evangelist*. 

„  8.  Maria  d.  Grtuie.  Deposition  from  the  Cross. 
Colognola.  rarish  Church.        Decollation  of  St.  John. 

Another  brother,  of  the  name  of  Nicola,  painted 
battle-pieces  ;  his  deatli  is  not  recorded. 

ADULFI,  Giacomo,  was,  according  to  Tassi, 
born  at  Bergamo  in  1682.  He  was  the  son  of 
Benedetto  Adolfi,  a  painter  little  known,  and  had 
not  the  advantage  of  any  instruction  superior  to 
that  of  his  father.  He  painted  historical  subjects. 
Anionpst  several  of  his  works  in  the  churches  at 
Bergamo,  his  picture  of  the  'Crowning  of  the  Vir- 
gin,' in  the  church  of  the  monastery  Del  Paradiso, 
is  esteemed  one  of  his  best  productions.  'The 
Adoration  of  the  Magi,'  in  the  church  of  Sant' 
Alessandro  della  Croce,  is  another  admired  picture 
by  this  master.    He  died  in  1741. 

A  DONE.   See  Doni. 

ADONIS.    See  De  Biujijn,  Cornelis. 

ADRIAENS,  Lucas  (or  Adriaennsson),  a  native 
of  Antwerp,  was  admitted  into  the  Guild  of  St. 
Luke  in  1459,  and  five  times  held  the  post  of 
dean  to  the  society.  He  co-operated  in  the  cele- 
brated 'Entremets'  at  Bruges  in  1468.  He  died 
ubout  1493. 

AD  HI  AENSSEN,  Alexander. 'the  elder,'  AA 
was  born  at  Antwerp,  in  1587.    He  studied  /*\ 
under  Artus  van  Lacck,  and  in  1597-98 
entered,  as  a  scholar  of  that  master,  the  Guild  of 
Painters  at  Antwerp,  of  which  company  he  be- 
came a  free  member  in  1610-11.  AdriaensBon 
worked  at  Antwerp,  and  there  enjoyed  the  friend- 
ship of  Van  Dijck,  who  painted  his  portrait,  which 
has  been  engraved  by  Anton  van  der  Does.  He 
died  in  his  native  city  in  1661,  and  waa  buried 
in  the  church  of  St.  JameB. 

The  subjects  of  his  pictures  are  sometimes 
flowers  and  fruit,  which  he  grouped  and  arranged 
with  considerable  tnste,  but  he  particularly  ex- 
celled in  the  painting  of  fish,  to  which  he  gave 
a  surprising  appearance  of  truth  and  nature; 
representing  them  with  a  freshness  and  glittering 
effect  of  colour  that  produces  perfect  illusion. 
His  works  in  this  way,  which  are  highly  finished 


and  well  coloured,  are  deservedly  esteemed.  Th© 
Berlin  Gallery  has  three  splendid  examples  of  his 
art;  two  are  signed,  and  one  of  them  bears  the 
date  1647.  His  works  are  also  found  in  the  Gal- 
leries of  Madrid  and  Antwerp,  and  in  private 
collections  on  the  Continent. 

ADKIAENSSEN,  Alexander,  'the  younger,' 
a  painter  of  still  life,  was  born  at  Antwerp  in  1625, 
and  died  there  in  1685.  In  the  records  of  the 
Antwerp  Guild  are  found  several  other  Adriacns- 
sens,  but  they  are  of  no  great  account.  {See 
Mei/er't  Kunrtler-Laihm. ) 

ADKIANO,  A.,  a  Spanish  monk  of  the  order 
of  Barefooted  Carmelites,  born  at  Cordova,  was  a 

fmpil  of  Pablo  de  Cespedes.  Pacheco,  who  knew 
lim,  speaks  of  him  as  a  great  artist ;  and  Palomino 
states  that  his  convent  possessed  for  a  long  time  a 
'  Magdalene'  by  this  master,  which  was  considered 
worthy  of  Titian.  His  paintings  are  rare,  as  he  mi 
in  the  habit  of  destroying  them  as  soon  as  finished, 
from  a  modest  opinion,  very  uncommon  to  artists, 
of  their  inferiority.  Some  fine  ones,  however,  were 
preserved,  through  the  iutercessiou  of  his  friends. 
He  died  in  1630. 

AEKEN,  Hieroxymus  van,  commonly  known 
as  Jkrom  Bosch 

(or  Bos)  from  his  \_  /'O  w 

birthplace,  Her- 
togenbosch  (Bois- 
le-Duc),  was  born 
between  the  years  1460  and  1464.  Passavant,. 
writing  in  I860,  says  1450.  That  he  visited  Spain, 
as  has  often  been  asserted,  is  sometimes  doubted, 
and  at  all  events  he  did  not  make  a  very  long 
stay  there.  In  1493  or  1494  he  made  a  drawing 
for  a  window  in  the  church  of  SL  John  at  Her- 
togenbosch,  for  which  he  also  executed  various 
paintings;  and  he  was  later  employed  by  Duke 
Philip  le  Bel.    He  died  at  his  birthplace  in  1518. 

Van  Aeken  made  a  whimsical  choice  of  subjects 
for  his  pictures,  which  are  generally  grotesque  re- 
presentations of  spectres,  devils,  and  incantations, 
which,  however  ridiculous,  are  treated  with  singu- 
lar ingenuity.  He  painted  a  few  pictures  of  u  more 
serious  cast,  among  which  were  the  '  Flight  into 
Egypt,'  und  '  Chnst  bearing  His  Cross,  in  the 
church  of  Bois-le-Duc,  which  Karel  van  Mander 
speaks  of  in  very  favourable  terms.  One  of  his 
most  singular  compositions  was  a  picture  repre- 
senting '  Our  Saviour  delivering  the  ancient  Patri- 
archs from  Hell.'  Judas,  in  attempting  to  escape 
with  the  elect,  is  Beized  on  by  devils,  who  are  in 
the  act  of  hanging  him  in  the  air.  A  '  Last  Jud 
ment'  by  him,  is  in  the  Berlin  Gallery,  and  a  ' 
Anthony  '  in  the  Antwerp  Museum  ;  and  the  Madrid 
Museum  contains  several  of  his  works.  It  is  said 
that  Philip  II.  of  Spain  so  much  admired  Van 
Aeken's  painting,  that  he  had  an  altar-piece  by  him 
perpetually  in  his  oratory.  The  engravings  which 
were  formerly  ascribed  to  him  are  now  known  to 
have  been  done  by  Alaert  du  Hatneel  and  other 
masters,  from  Bosch's  designs.  The  following  are 
a  few  of  them: 

The  Temptation  of  St.  Anthony;  a  large  woodcut, 
engraved  four  yearn  after  bis  death  J  dated  1522. 

The  Last  Judgment ;  Christ  appears  in  the  air,  seated  on 
a  rainbow,  and  on  each  side  of  him  are  two  angels 
sounding  trumpet*,  with  labels  hearing  the  inscrip- 
tion: JI*c  at  diet  quern  fecit  dominu* ;  Surgit$ 
mortui,  eenttr  ad  judicium.  At  the  bottom  of  the 
print  are  small  figures  of  men  and  devils  of  all  shapes 
intermix**). 

St.  Christopher  carrying  the  Infant  Jesus  across  a  river, 
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and  a  hermit  with  a  lantern.  K-igraved  on  copper;  very 
curious  on  account  of  the  innumerable  monstrous 
creature*  »warming  in  the  water.    A  very  rare  print. 

Constantino  at  the  head  of  his  army,  an  Angel  showing 
him  the  Cross  in  the  sky. 

The  Baptism  of  Clirist  by  St.  John. 

All  Assemblage  of  grotesque  figures;  inscribed  .//  dat 
op,  i(C. 

A  similar  subject;  inscribed  Dtu  Jeron.  JJoteh  drolltn. 

W.  B.  S. 

AELS,  N.  The  name  of  this  engraver  is  affixed 
to  a  print  representing  St.  Joseph  leading  the 
Infant  Jesus  by  the  hand,  with  a  landscape  back- 
ground. 

AELST,  Evert  van,  who  was  horn  at  Delft  in 
1602,  excelled  in  painting  birds,  dead  game,  armour, 
vases  of  gold  and  silver,  and  similar  subjects. 
He  sometimes  represented  these  objects  on  a  clear 
or  white  ground,  in  a  manner  that  produced  a 

Eilarly  natural  effect.  All  his  works  arc  care- 
finished,  his  style  is  clean  and  flowing,  and 
sposcd  the  inanimate  objects  he  represented 
in  a  very  pleasing  and  picturesque  manner.  He 
died  at  Delft  in  1658.  Pictures  by  him  are  in  the 
Galleries  at  Dresden  and  Berlin,  and  the  Uffizi, 
Florence. 

AELST,  NieoLAtTS  van,  was  born  at  Brussels 
about  the  year  1627.  At  an  early  age  he  estab- 
lished himself  at  Rome,  where  from  1550  to 
1612  he  carried  on  a  considerable  commerce  in 
prints.  The  names  of  the  painter,  and  the  engraver 
of  the  plates,  executed  for  his  collection,  were 
frequently  omitted,  and  his  own  inserted,  with  the 
word  formis,  to  denote  that  he  was  the  publisher. 
It  is,  however,  sufficiently  proved  that  he  some- 
times used  the  graver,  as  we  have  several  plates 
in  which  the  word  fecit,  or  sculpsit,  is  added  to  his 
name.  Ileineken  notices  a  set  of  twelve  plates  of 
birds  engraved  by  this  artist. 

AELST,  Pauwel  van.   Sec  Koeckk,  P. 

AELST,  Willem  van",  the  son  of  a  notary,  was 
born  at  Delft  in  1620.  He  was  the  nephew  of  Evert 
van  Aelst,  by  whom  he  was  instructed  in  art.  He 
passed  four  years  in  France  and  seven  in  Italy, 
and  the  polish  and  exquisite  finish  of  his  works 
rendered  them  extremely  popular  in  both  coun- 
tries.   The  Grand  Duke  of  Tuscany  employed  his 
talents  for  some  time,  and,  as  a  mark  of  his  favour 
and  approbation,  presented  him  with  a  gold  chain 
and  medal.    He  returned  to  Holland  in  1656,  and, 
after  spending  some  time  in  his  native  Delft,  he 
settled  at  Amsterdam,  where  his  pictures  were  so 
much  admired  that  he  could  with  difficulty  satisfy 
the  demands  for  his  works ;  and  at  a  sale  which 
took  pluce  shortly  after  his  death  his  pictures  real- 
ized comparatively  large  sums.    He  died  in  that 
city  in  1679.   He  is  said  to  have  imparted  instruc- 
tion to  the  celebrated  Rachel  "Ruisch  ;  she  was. 
however,  only  fifteen  at  the  time  of  his  death. 
Willem  van  Aelst,  from  his  long  residence  in 
Italy,  acquired  the  habit  of  signing  his  name  in 
the  language  of  that  country  :  viz.  Guiliehno  (or 
more  frequently  Guill1"*.)  van  Aelst.  His  pictures, 
like  those  of  his  uncle,  represent  fish,  dead  game, 
and  still-life;    they  are,  however,  much  more 
neatly  finished,  and   are  even   more  precisely 
wrought  up  than  the   highly-valued  works  of 
Weenix.    Some  of  them,  even  signed  ones,  have 
been  attributed  to  his  uncle  Evert — one  signed 
W.  Vaelst,  in  the  Uffizi  Gallery,  and  two  at  the 
Hague,  bearing  the  name  of  GlULL"".  VAN  AELST, 
and  dated  respectively  1671  and  1663.  Other  good 
works  by  Willem  van  Aelst  are  in  the  Galleries  of  I 


Berlin,  Dresden,  Munich,  and  Copenhagen,  and  in 
thePitti  Palace  at  Florenc  e.  Van  Aelst  was  called 
by  the  Italians  Gugliehuo  d'Olanda. 
|  AENAE.  Petri's  (also  written  A  use  and  Aexeak), 
,  a  German  engraver  in  mezzotint,  flourished  in 
j  Friesland  from  about  1680  to  1700.  He  was 
chiefly  employed  in  portraits;  and,  among  others, 
engraved  that  of  Nicolaus  Blaukard,  Profess,  a 
Frank,  ML  68  (P.  Aeneae,  fecit  et  execuJit) ;  and 
those  of  numerous  personages  of  the  royal  family 
of  Nassau. 
AERTSEN,  Pieter.  See  A  arts  en. 
AERTSZ,  Rijkaert.  See  Aabtkz. 
AETION,  who  is  not  noticed  by  Pliny,  is  men- 
tioned by  Lucian  in  conjunction  with  Apellos, 
Euphranor,  and  Polygnotus,  as  the  most  successful 
of  the  ancient  Greek  painters  in  the  mixing  and 
laying  on  of  colours.  Aetion  flourished  about 
the  lime  of  Hadrian  and  Antoninus  Pius,  A.D. 
117 — 161.  Lucian  mentions  a  graceful  picture 
by  him,  representing  '  The  Nuptials  of  Alexander 
with  Roxana,'  which  was  exhibited  at  the  Olympic 
games,  and  exc  ited  such  admiration  that  Proxe- 
nidas,  one  of  the  judges,  exclaimed  in  the  midst 
of  the  assembly,  "  I  reserve  crowns  for  the  heads 
of  the  Athletce,  but  I  give  my  daughter  in  mar- 
riage Ui  the  painter  Aetion,  as  a  recompense  for 
his  inimitable  picture.''  From  the  description  of 
this  painting,  written  by  Lucian,  Raphael  is  said 
to  have  made  a  design,  executed  in  fresco  in  the 
summer-house  in  the  garden  of  the  Villa  Borghese, 
Rome. 

AFANAS'  EV,  Koxstantix  Jakovlevich,  a  Rus- 
sian  engraver,  was  born  at  St.  Petersburg  about 
1793.  In  1803  ho  entered  the  Academy,  where 
ho  studied  under  Klauber  and  Utkin.  In  1818, 
during  his  stay  at  the  castle  of  Pavlovsk,  ho  en- 
graved several  landscapes  for  the  album  of  the 
Dowager  Empress  Maria  Feodorovna.  On  his 
return  to  St  Petersburg  he  soon  became  famous, 
and  could  scarcely  execute  the  many  commissions 
he  received.  In  1839  he  was  made  a  member  of 
tho  Academy.  Afanas'ev  was  the  first  Russian 
artist  who  engraved  on  steel,  and  his  engravings, 
which  ore  mostly  portraits,  and  executed  with 
great  neatness,  gained  him  considerable  renown. 
He  died  in  1857. 

AFKSA,  PtKTRO.  This  painter  was  called  Dei.la 
Basilicata,  from  his  being  a  native  of  the  province 
of  that  name,  in  the  kingdom  of  Naples.  He 
flourished  about  the  year  1650.    Dominici,  in  his 
'  Lives  of  the  Neapolitan  Painters,'  mentions  him  in 
very  favourable  terms.    His  woiks  are  preserved 
in  many  of  the  churches  and  convents  at  Naples. 
In  the  chapel  of  the  convent  of  Marsico  Nuovo, 
in  that  city,  is  an  altar-piece  by  him,  representing 
the  'Assiimp:ion  of  the  Virgin  Mary,'  which  is 
highly  esteemed. 
AFFDHUUK.    See  De  Hecsch. 
AFFLITTI.    See  Ferrajuoli. 
AGABITO,  Pjetro  Paolo,  painter,  sculptor, 
and  architect,  who   was  born  at  Sassoferrato, 
flourished  from  1511  to  1531.     His   style  was 
influenced  by  the  Venetian  school,  and  his  works 
are  executed  in  the  manner  of  l.orenzo  Lotto.  The 
churches  of  Sassoferrato  contain  several  of  his 
works,  among  which  may  be  mentioned  'Tho 
Virgin  between  St.  Catharine  and  John  the  Bap- 
tist,' painted  in  1511;  and  one,  signed  PEiitrs 
Paui.1'8  Aoamji  hi  Saxoferraio,  MDXVIII.,  both 
in  Santa  Maria  del  Pano.    An  altar-piece  by  him, 
in  the  church  of  the  Padri  Rifonnati,  near  Jesi, 


Digitized  by  Google 


Ag-ar 


A  BIOGRAPHICAL  DICTIONARY  OF 


Agoatino 


representing  the  Virgin  with  the  Infant,  is  con- 
sidered one  of  liis  best  paintings.  He  died  at 
Massaccio,  where  he  had  settled.  (See  Meyer's 
'  Kiinstler-  Lexikon. ' ) 

AG  AH,  J  Ac  qitks  d',  a  portrait  painter,  was  born 
at  Paris  in  1640.  He  studied  under  Ferdinand 
Vonet,  and  began  life  ns  nn  historicul  painter,  but 
he  scum  abandoned  history  for  portraiture,  in  which 
branch  of  art  he  became  very  successful.  In  1675 
he  was  admitted  into  the  Academy,  and  he  became 
also  painter  in  ordinary  to  the  king  and  his  court. 
Upon  the  revocation  of  the  Indict  of  Nantes,  Agar, 
as  a  Protesting,  was  shut  out  from  the  Academy. 
He  accordingly  left  France  in  1682— never  to  re- 
turn. He  was  invited  to  the  court  of  Denmaik, 
and  was  greatly  patronized  by  King  Christian  V. 
The  portrait  of  this  punter,  by  himself,  has  found 
a  place  in  the  Florentine  Gallery  of  Artists.  It  was 
painted,  in  1693,  by  request  of  King  Christian. 
Walpole  tells  us  that  he  visited  England,  where 
he  resided  some  time,  and  met  with  success.  He 
painted  the  portraits  of  several  of  the  nobility 
of  Queen  Anne's  reign ;  among  whom  were  the 
Duchess  of  Montagu,  the  Countesses  of  Rochfort 
and  Sunderland,  Thomas  Karl  of  Strafford,  and 
others.  A  portrait  of  Charles  II.  of  England,  by 
him,  is  Baid  to  have  been  formerly  in  the  Gullery 
at  Christiansburg.  He  died  in  1716  at  Copen- 
hagen. 

AGAR,  John  Samuel,  was  an  English  portrait 
painter  and  engraver,  who  exhibited  his  works  at 
the  Royal  Academy  from  1796  to  1806.  He  was 
at  one  time  president  of  the  Society  of  Engravers. 
His  works  were  chiefly  in  stipple.  He  was  still 
living  in  1835. 

AGAS.    Sse  Aggas. 

AG  ASSE,  Jacquks  Laurent,  a  celebrated  animal 
painter,  who  was  born  at  Geneva,  studied  for  some 
time  in  Paris,  came  to  London  about  1800,  and 
for  many  years  exhibited  his  works  at  the  Royal 
Academy.  Sjme  of  them,  including  six  land- 
scapes, were  engraved.    He  died  in  1846. 

AGKLLIO,  Giuseppe.  .  According  to  Baglioni, 
thiB  painter  was  a  native  of  Sorrento,  and  a  scholar 
of  Koncalli,  called  '  Dcllo  Pomarance.'  He  ex- 
celled in  landscape  and  architecture,  and  was  em- 
ployed by  several,  of  his  contemporary  historical 
painters  to  p.iint  the  landscapes  in  the  backgrounds 
of  their  pictures.  He  flourished  at  Rome  about 
the  year  1620. 

AGGAS,  RAi.ru  (or  Agas),  was  a  draughtsman 
and  surveyor.  He  was  a  native  of  Stoke-by- 
Nnyland.  in  Suffolk,  and  was  born  probably  be- 
tween the  years  1540  and  1545.  He  published  a 
plan  of  Cambridge  in  the  year  1578,  and  one  of 
Oxford  in  1588.  He  also  prepared,  about  1591,  the 
large  plan  and  bird's-eye  view  of  London,  which 
was  engraved  on  wood,  and  published  in  1633. 
He  died  at  his  native  village  in  1621. 

AGGAS,  HoiiERT,  wu8  an  English  landscape  and 
scene  painter,  who  was  employed  by  Charles  II. 
A  landscape  by  him  is  preserved  in  the  Painter 
Stationers'  Hall.    He  died  in  1679.  aged  about  60. 

AGH1NETTI,  called  Guccio  del  Sero,  a  Flor- 
entine painter,  who  was  living  in  1331,  is  ranked 
among  the  best  artists  of  his  time.  He  had  a 
nephew,  cilled  Maestro  Gurcio,  who  wus  also 
eminent,  and  who  died  in  1409. 

AG  I,  CouPEi.LR  (or  Aghi).    See  Cordelle  Agi. 

AGLAOPHON  iB  a  name  shared  by  two  Greek 
paintere,  who  are  supposed  to  have  been  grand- 
father and  grandson. 


Aglaophon,  '  the  elder,'  was  a  native  of  Thasos 
and  flourished  about  500  B.  c.  He  is  famous  as 
the  father  and  instructor  of  Polygr.otus  and 
Aristophon.  Quiutilian  mentions  "  the  simple 
colouring  of  Polygnotus  and  Aglaophon,"  as 
though  their  manners  were  similar.  No  work  can 
be  ascribed  to  either  of  the  two  artists  with  any 
certainty.  The  painting  of  the  1  Winged  Victory ' 
— mentioned  by  the  Scholiast  on  the  1  Birds '  of 
Aristophanes — is  supposed  to  be  by  the  elder 
painter,  though  it  has  ulso  been  ascribed  to  the 
younger. 

Aglaophon,  'the  younger,'  flourished  about  416 
B.r.,  and  was  probably  the  son  of  Aristophon. 
Athenaeus  mentions  that  he  painted  two  pictures, 
in  one  of  which  Olympias  and  Pythias  were  re- 

{•resented  crowning  Alcibiades,  and  in  the  other 
Jemca  held  Alcibiades  on  her  knees.  Cicero 
w»b  probably  speaking  of  him  when  he  says  that 
Aglaophon,  Zeuxis,  and  Apelles  were  all  different 
in  their  styles,  yet  each  one  was  perfect  in  his  own. 

AGLIO,  Agostino,  who  was  born  at  Cremona  in 
1777,  was  educated  at  Milan,  and  studied  at  the 
Brcra.  In  1803  he  came  to  England  to  assist 
William  Wilkins,  R.A.,  the  well-known  architect, 
in  the  production  of  his  '  Antiquities  of  Ma^rna 
Gnecia,'  which  wus  published  in  1807.  For  many 
years  Aglio  was  employed  in  the  decoration  o£ 
theatres,  churches,  and  country  mansions  both  in 
England  and  Ireland.  Between  the  years  1820 
and  1830,  he  published  several  books  on  art,  the 
principal  of  which  were,  •  A  Collection  of  Capitals 
and  Friezes  drawn  from  the  Antique,'  and  'Anti- 
quities of  Mexico,'  illustrated  with  upwards  of 
1000  plates,  drawn  from  the  originals.  He  also 
painted  a  portrait  of  Queen  Victoria,  which  was 
engraved.    He  died  in  1857. 

AGLIO,  Andrea-Salvatore  pi  Antonio  di 
Arzo,  bom  at  Lugano  in  1736,  a  painter  on  marble, 
who  is  said  to  have  been  the  first  who  discovered 
the  method  of  fixing  colours  on  that  material. 
He  died  in  1786. 

AGNELLI.  Fedrri  ,  an  Italian  engraver  and 
printer,  who  flourished  at  Milan  about  tho  year 
1700.  He  was  chiefly  employed  in  portraits, 
though  he  occasionally  engraved  emblematical 
and  architectural  subjects.  He  engraved  a  set 
of  plates  representing  the  'Cathedral  at  Milan,'  to 
which  he  has  affixed  his  name,  and  that  of  the 
architect,  Carlo  Butio. 
AGNEN.    See  Aeken. 

AGNES,  a  daughter  of  the  MargTave  Arnold 
of  Meissen,  and  Abbess  of  Quedlinburg  from 
about  1184  to  1205,  practised  successfully  the  arts 
of  engraving  and  miniature  painting. 

AGNESE.    See  Sant'  Agnese. 

AGNOLO,  Andrea  d'.   See  Andrea. 

AGNOLO,  Battista.   See  AngoLO. 

AGNOLO,  Francesco,  was  a  Florentine  painter, 
who  flourished  about  1545. 

AGOSTINO  'dalle  Prospettivk'  painted  at 
Bologna  about  1525.  He  was  very  skilful  in  aerial 
and  lineal  perspective,  and  imitated  steps,  doors, 
and  windows,  so  perfectly  as  to  deceive  men  ana 
brute  animals.  He  painted  a  piece  at  the  Car- 
mine, which  for  its  foreshortening  Lomazzo  in- 
stances, along  with  the  cupola  of  Correggio  at 
Parma,  us  a  model  of  excellence.  This  painter 
must  not  be  confounded  with  Agostino  di  Bra- 
mantino. 

AGOSTINO  di  SANT'  AGOSTINO.  See  Sant' 
Agostino. 
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AGOSTINO  VENEZIANO.   See  Musis. 

AGOTY,  D\    Sec  Gaitier. 

AGKESTT,  Livio.  This  painter  was  a  native  of 
Forli,  a  town  in  the  Poman  territory.  He  began 
to  work  obont  1550.  He  studied  under  Perino 
del  Vaga  at  Rome,  and  was  employed  by  Pope 
Gregory  XIII.  in  tho  great  woiks  that  were 
executed  by  order  of  that  pontiff  in  the  Vatican. 
In  the  grand  staircase  is  a  considerable  fresco 
painting  by  this  master,  representing  Philip  of 
Aragon  submitting  his  kingdom  to  the  dominion 
of  Pope  Eugenius  III.  Several  other  works 
of  Agresti  are  in  the  churches  and  public  places 
at  Home.  In  Santa  Catarina  do'  Funati,  lie 
painted  '  St.  Peter  and  St.  Paul,'  and  a  picture  of 
the  'Annunciation,'  and  in  one  of  the  chapels  of 
Sin  Spirit o  in  Sassia  is  a  fine  altar-piece,  represent- 
ing '  the  Assumption  of  the  Virgin  Mary.'  His  best 
works  are,  however,  in  his  native  city  of  Fotli. 
Pome  possesses  nothing  by  him  equal  to  the 
chapel  he  has  ornamented  in  tho  cathedral,  where 
he  his  represented  the  'Last  Supper,'  and  in  the 
vault,  some  admirable  iigureB  of  the  prophets.  He 
is  said  to  have  visited  Germany  and  worked  there, 
but  no  painting  by  him  is  known  to  exist  out  of 
Italy.  The  British  Museum  has  a  drawing  by 
Agresti  of  a  '  Last  Supper.'  He  died  at  Home 
about  1580,  and  was  buried  in  San  Spirito  in 
Sassia. 

AGRICOLA,  Christoph  Ludwio,  a  painter  of 
portraits  and  landscapes,  was  born  at  Ratisbon 
in  1667.  He  studied  chiefly  from  nature,  though, 
while  in  Italy,  he  was  influenced  by  the  style  of 
Poussin.  Agricola  lived  several  years  in  Naples, 
and  some  of  the  viewa  which  he  made  there 
have  been  brought  to  England.  He  died  at  his 
birthplace  in  1719.  His  landscapes,  which  are 
executed  in  a  masterly  manner,  frequently  contain 
figures  and  antique  buildings  and  ruins.  Land- 
scapes by  him  are  in  the  Galleries  of  Florence, 
Vienna,  Casscl,  and  Dresden,  and  in  the  Museum  of 
Brunswick,  which  also  possesses  his  own  portrait 
by  himself.  Amongst  the  engravingB  by  him  is 
one  of  n  landscape,  into  which  he  has  introduced  the 
fable  of  Diana  and  Actjcon.  It  is  signed  Agricola 
fecit.  Some  other  engravings  by  hiui  bear  merely 
his  initials,  C.  L.  A. 

AGRICOLA,  Fiurro,  who  was  born  at  Urbino 
in  1776,  received  his  art-education  in  Rome  in  the 
Academy  of  St.  Luke,  of  which  institution  he 
became  president  in  1843.  He  formed  his  art  by 
studying  the  works  of  the  great  Italian  masters  of 
the  16h  century,  and  of  the  antique  ;  and  he  was 
considered  one  of  tho  best  painters  of  the  time  in 
Rome.  He  was  much  employed  in  decorating 
churches — San  Onofrio,  San  Giovanni  in  Laterano, 
and  others.  He  was  engaged  upon  works  for  San 
Paolo  fuori  le  Mura  when  he  died  in  1857.  Besides 
his  paintings  of  mythological  and  sacred  history, 
he  executed  numerous  portraits  of  great  merit ; 
amongst  others  those  of  the  '  Crown  Princess  of 
Denmark'  (1822),  and  the  'Countess  Perticari.' 
His  '  Petrarch  and  Laura,'  and  '  Dante  and  Bea- 
trice,' must  also  be  mentioned. 

AGRICOLA,  Raul  Joseph  Aloys,  was  born  at 
Seckingen,  Baden,  in  1779.  After  a  preliminary 
course  of  instruction  in  Karlsruhe,  he  went"  in 
1798  to  Vienna  and  entered  the  Academy,  where 
he  studied  under  Fiiger.  He  soon  became  known 
for  his  mythological  pictures  in  nil  and  water- 
colour — of  which  we  may  mention  a  '  Cupid  and 
Psyche ' — and  for  his  etchings  and  lithographs ; 


Agullo 

but  he  was  more  especially  famed  for  his  minia- 
ture-portraits. After  a  prosperous  career  he  died 
in  Vienna  in  1852.  He  painted  in  tho  style  of 
the  end  of  the  18th  century,  and  was  an  imitator 
of  his  master  Ftiger.  He  engraved  after  the 
works  of  Elzhcimer,  Raphael,  Poussin,  Parmigi- 
ano,  Domenichino,  Fuger,  and  others. 

AGROTE,  Antonio,  un  architectural  painter, 
flourished  about  1750.  He  painted  one  of  the 
chapels  of  the  Carmelite  church  at  Milan,  and  the 
decorations  of  Santa  Maria  at  Brescia,  for  which 
Carloni  painted  the  figures. 

AGUA,  Bernardino  del./  (or  Acqua).  See 
Dell'  Acqua. 

AGUCCHIA,  Giovanni,  an  engraver,  is  stated 
by  Heineken  to  have  been  a  native  of  Milan, 
flourishing  in  the  16th  century ;  and  to  him  he 
ascribes  two  engravings,  one  of  the  cathedral  of 
Milan,  to  which  is  affixed  the  signature,  Agitccld 
feec  Milano ;  and  the  other  of  the  gatewn  ot  a 
larg*  building,  bearing  the  initials  G.  A.  Schmidt, 
in  Meyer's  '  Kiinsiler-Lcxikon,'  doubts  whether 
the  two  works  are  by  the  same  man,  and  BeeuiB 
to  think  that  there  is  a  possibility  of  the  former 
work  being  by  Federigo  Agnelli. 

AGUDO.    See  Madrazo. 

AGUEliO,  Benito  Manuel  dr,  a  landscape  and 
battle  painter,  was  born  at  Madrid  in  1626,  and 
was  a  scholar  of  Mazo  Martinez,  whose  style  and 
manner  he  closely  followed.  He  endeavoured  to 
imitate  Titian  in  his  historical  compositions,  but 
was  not  successful.  He  died  at  Madrid  in  1670. 
His  pictures  are  now  very  rarely  seen. 

AGUIAR,  Tomas  db,  a  disciple  of  Velazquez, 
painted  portraits,  which  were  distinguished  for  the 
freedom  of  the  style  and  their  strong  resemblance. 
Among  other  eminent  persons  he  painted  Antonio 
de  Solis,  the  poet,  who  celebrates  him  in  a  sonnet. 
He  was  considered  an  excellent  painter  of  -mull 
figures.    He  died  in  Madrid  about  1679. 

AGUILA,  Del.    See  Del  Aouila. 

AGUILAR.    See  Jauregcy  y  Aodilar. 

AGUILERA,  Diego  de,  was  a  painter  of  sacred* 
history,  and  resided  at  Toledo  about  1587.  He 
was  a  man  of  conciliating  manners,  and  a  good 
judge  of  works  of  art ;  Tie  was  generally  con- 
sulted by  the  nobility  and  others  as  to  the  prices 
demanded  by  artists,  and  did  justice  to  both.  The 
greater  part  of  his  pictures  were  destroyed  by  fire. 
The  time  of  his  death  is  not  known. 

AGUILLES.    See  Boyer. 

AGUTKKE,  Francisco  de,  a  pupil  of  Eugenio 
Caxes,  was  a  portrait  painter,  and  a  restorer  of 
pictures,  to  which  occupation  ho  particularly  de- 
voted himself.  He  commenced  to  practise  it  at 
Toledo  in  1646,  where  he  was  employed  to  restore 
the  pictures  in  the  cathedral,  and  gave  abundant 
proofs  of  his  ignorance  and  presumption,  by  alter- 
ing them  according  to  his  notions  ;  a  practice  that 
has  been  followed  by  others  since  his  time,  and 
to  which  may  be  use ri bed  the  loss  of  many  fine 
pictures  of  the  best  Spanish  masters.  Aguirre  is 
otherwise  known  only  by  his  portraits,  which 
never  rose  above  the  level  of  mediocrity. 

AGUIRRE  Y  MONSALBE,  Manuel,  a  painter 
of  Aragon  and  pupil  of  Vicente  Lopez,  beenme,  in 
1846,  professor  at  the  Academy  of  Snn  Luis  in 
SaragoBsa.  A  collection  of  portraits  of  the  Kings 
of  Aragon  bv  him  is  in  the  Casino  at  Saragossa. 
He  died  in  18'55. 

AGULLO,  Francisco,  a  Spanish  painter,  exe- 
cuted in  1637  an  altar-piece  for  the  convent  of  St. 
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Sebastian  at  Conccntaina,  his  birthplace.  He 
died  there  in  164ft. 

AGUSTIN  Y  GRANDE,  Francisco,  an  historical 
painter,  who  was  bom  at  Barcelona  in  1753, 
studied  in  Rome  under  Raphael  Mcngs.  and 
became  one  of  his  best  imitators.  On  his  return 
to  Spain  he  became  first  director  of  a  school  of 
design  at  Cordova,  and  subsequently,  in  1799,  a 
member  of  the  Academy  of  San  Fernando  at 
Mndrid.  He  died  in  lftOO.  Agustin  painted 
chiefly  for  churches,  and  the  greater  part  of  his 
works  are  in  Cordova. 

AHLBORN,  AUOUST  WlLBELN  Julius,  a  land- 
scape painter,  who  was  born  at  Hanover  in  1796, 
received  instruction  under  Wach  in  Berlin,  and 
went  in  1827  to  complete  his  education  in  Italy, 
where  he  resided  nearly  thirty  years,  and  thus 
became  almost  an  Italian  in  manner.  He  died  in 
Rome  in  1857.  While  abroad  lie  sent,  from  time 
to  time,  to  Berlin,  landscapes  which  gained  him 
much  praise,  and,  while  in  Germany,  in  1833  he 
was  elected  a  member  of  the  Berlin  Academy 
The  first  work  he  sent  was  a  view  of  the  Colosseum 
and  the  Via  Sucre  in  1829.  He  also  painted  views 
in  the  Tyrol  and  North  Germany,  but  they  were 
not  so  successful  as  his  landscapes  of  southern 
climes.  While  in  Italy  he  executed  sacred  pictures 
after  Fra  Angelico,  Perugino,  and  other  early 
Italians.  In  the  Berlin  National  Gallery  there 
are  by  him  a  '  View  of  the  Castle  of  Wemigerode, 
in  the  Hans,1  1827,  and  a  '  View  of  Florence,'  1832. 

AIGEN,  Karl,  who  was  born  at  Olmiitz  in 
1684,  painted  in  Vienna,  and  in  1754  became  a 
member  of  the  Academy,  of  which  he  was  subse- 
quently director  and  professor.  He  died  at 
Vienna  in  1762.  The  Gallery  of  the  Belvedere 
in  that  city  has  two  works  by  bitn — both  views 
with  figures. 

AIGUIER,  Louis  Augusts  Laurent,  a  French 
marine  painter,  was  born  at  Toulon  in  1819,  and 
died  in  that  town  in  1865.    There  are  examples  of 
(  his  work  in  the  Museums  of  Toulon  and  Marseilles. 

AIRMAN,  William,  was  born  at  Cairney,  in 
Forfarshire,  in  1682.  He  for  some  time  studied 
the  law,  but  his  inclination  for  painting  led  him  to 
chango  his  profession.  After  studying  under  Sir 
John  Medina  for  three  years,  he  visited  Italy  in 
1707,  where  he  studied  three  yeara,  and  afterwards 
went  to  Turkey.  On  his  return  to  Scotland  in 
1712,  he  met  with  great  encouragement  as  a  por- 
trait painter,  in  which  branch  of  the  art  he  chiefly 
excelled.  In  1723  he  went  to  London,  where  he 
successfully  practised  his  art  until  his  death  in 
1731.  He  was  possessed  of  considerable  literary 
qualifications,  and  was  on  intimate  terms  with 
Knellcr,  whose  style  of  portraiture  he  imitated  ; 
and  with  Allan  Ramsay,  Thomson,  and  Mallet. 
His  memory  was  celebrated  by  the  two  last : 
Mallet  wrote  his  epitaph,  and  Thomson  his  elegy. 
His  own  portrait  is  in  the  Uflizi  Gallery. 

AINEMOLO,  Vincenzo.    See  AXIKMOXO. 

AINMILLER,  Max  Emmanuel,  a  painter  on  glass 
and  porcelain,  was  born  at  Munich  in  1807.  ■ 
Having  studied  architecture  for  some  time  Zp\\ 
at  the  Munich  Academy,  where  he  showed  ^ 
special  ability  for  ornamentation,  he  received  an 
appointment  as  designer  at  the  Royal  Porcelain 
Manufactory  at  Nymphcnburg.  Shortly  afterwards 
he  gave  up  this  appointment  in  order  to  devote 
himself  to  the  art  of  glass  painting,  which  he  helped 
to  raise  from  its  long  decline,  and  in  it  he  became 
justly  celebrated.    Under  bis  direction  were  pro- 


duced the  splendid  glass  pnintingsfor  the  cathedrals 
at  Ratisbon,  Cologne,  and  Spires,  the  University 
church  at  Cambridge,  and  St,  Paul's  Cathedral  in 
London.  He  died  at  Munich  in  December,  1870. 
The  following  are  some  of  his  best  works: 

Berlin.     Xat.  Gall.  Interior  ot  a  room  at  Hohenwdxburg. 
1843. 

„  „         Cloister.  1844. 

„  „        PoeU'Coraer-TVestniiMtcr  Abbey. 

1844. 

„  „         Westminster  Abbey— Henry  VH.1l 


of  a  Byzantine  Church. 
1857. 

Munich,  rinakoth*.  Choir  of  Westminster  Abbey. 

„  „         Westminster    Abbey  —  Shrine  of 

Edward  the  Confessor,  Ac. 
„  „        Cathedral  of  Bheims. 

AIROLA,  Angela  Veronica.  According  to 
Soprani,  this  painter  was  a  native  of  Genoa,  and 
was  instructed  in  the  art  by  Domenico  Fiasella, 
called  Surzana.  This  lady  had  acquired  a  con- 
siderable reputation,  and  had  painted  some  pic- 
tures for  the  churches  in  that  city,  when  she 
joined  the  order  of  San  Bartolommeo  dell'  Oliveta 
at  Genoa.  She  painted  several  works  while  in  the 
convent.    She  died  in  1670. 

A  KEN,  A knout  VAN,  brother  of  Jozef  van  Aken, 
flourished  in  England  in  the  beginning  of  the  18th 
century.  He  etched  frontispieces  to  plays  and 
other  small  works  for  the  publishers. 

AKEN,  F.  van,  a  painter  of  fruit,  flowers,  and 
objects  of  still-life,  flourished  in  the  early  part  of 
the  18th  century  (?).  No  details  are  recorded  of 
his  life.  His  works  bear  his  name,  F.  van  Aken, 
or  the  initials,  F.  V.  A. 

AKEN,  Jan  van  —  not  to  be  confounded  with 
Johann  von  Aachen  (who  was  born  in  1552) — was 
a  painter  and  engraver,  and  was  born  in  Holland 
in  1614.  He  was  a  contemporary  and  friend  of 
Pieter  van  Laer,  called  Bamboccio.  Van  Aken 
etched  four  landscapes,  or  views  of  the  Rhine, 
— marked  H.  L.  inventor,  I.  v.  Akm,ftnt— after 
Hermann  Saftleven,  whose  style  he  imitated.  We 
have  also  by  him  a  series  of  six  subjects  of  horses 
in  different  positions,  with  very  pleasing  back- 
grounds, marked  J.  v.  Aken.  fecit.  Heineken 
mentions  a  print  by  him,  with  a  horse  saddled 
in  the  foreground,  a  man  behind  lying  down,  and 
another  seated  with 
marked  /.  t 
print  is  very  scarce. 

AKKN,  Jozek  van,  a  Flemish  artist,  who  was 
born  in  1709  at  Antwerp,  passed  a  great  part  of 
his  life  in  England.  He  was  employed  by  eminent, 
landscape  painters  to  paint  the  costumes  of  the 
figures  in  their  pictures,  in  which  he  was  very 
skilful,  and  thereby  acquired  tbo  name  of 
'Schneider  van  Aken'  (Van  Aken  the  tailor). 
He  also  pointed  on  satin  and  velvet,  and  produced 
some  excellent  works  He  died  in  London  in  1749. 

AKEN,  Sebastiaen  van,  a  Flemish  historical 
painter,  waa  born  at  Mechlin  about  1656,  and  be- 
came a  pupil  of  Lucas  Franchoys,  the  younger.  He 
afterwards  went  to  Rome,  where  he  studied  under 
Carlo  Maratti,  and  visited  Spain  and  Portugal.  A 
painting  by  him  of  St.  Norbert  is  in  the  village 
church  of  Duffel,  near  Mechlin.  He  died  at  Mech- 
lin in  1722. 

AKERBOOM,  — ,  was  a  Dutch  painter  of  the  in- 
teriors of  cities  and  villages,  of  whom  no  dot  nils 
have  been  recorded.  He  lived  about  the  middle 
of  the  17th  century.   The  execution  of  his  works 
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is  admirable.  Houbrakcn  mentions  a  highly  fin- 
ished miniature  picture  of  the  town  of  Dooroick 
by  him. 

AKERSLOOT,  Willf.m,  a  Dutch  engraver,  was 
bom  at  Haarlem  about  the  year  1600.  He  was  living 
in  1651.  He  engraved  a  few  plates  of  portrnits, 
and  other  subjects,  amongst  which  are  the  follow- 
ing : 

Frederick  Henry,  Prince  of  Orange ;  after  A.  ran  der 
Venue. 

Amelia,  Princess  of  Orange,  with  her  two  Daughters ; 

ai'lrt  tht  mint, 
Christ  token  in  the  Garden  ;  after  Holbein. 
Christ  louml ;  after  I'.  Muijit. 
Peter  denying  Christ ;  after  the  $ame. 

AKREL,  Freprik,  was  born  at  (ija,  in  the  pro- 
vince of  Sudermania,  in  Sweden,  in  1748.  He  was 
instructed  in  the  art  by  Akermnn  at  Upsal,  where 
he  engraved  the  views  of  some  buildings  in  that 
town,  and  a  few  portraits.  In  1771  he  visited 
•  Stockholm,  where  he  had  access  to  the  instruc- 
tion of  the  Academy.  Two  years  later  he  visited 
Paris,  but  did  not  remain  there  long.  He  died  at 
Stockholm  in  1804.  There  is  a  Bet  of  ten  well- 
engraved  portraits  of  Swedish  personages  by 
him. 

ALABARDI,  Giuseppe,  called  Sctuoppi,  a  Vene- 
tian painter,  lived  about  1600.  He  painted  in  oil 
and  fresco  in  the  Doge's  palace,  the  churches, 
and  other  public  buildings  of  Venice.  His  works 
were  sometimes  allegories  and  sometimes  archi- 
tectural views  with  figures.  He  is  highly  com- 
plimented in  an  epigram,  by  F.  Ruggerius,  for 
a  picture  of  '  Mars  and  Venus.' 

ALAGNA.    See  Tanzio. 

ALAIS,  J.,  engraved  portraits  of  Edmund  Ke  in 
as  Macbeth  and  ns  logo,  after  George  Cruikshank, 
which  were  published  in  London  in  1814. 

AI.AMANNI.    See  Alemaxi. 

A  LA  M  ANN  L'S.    See  Alemaxxo. 

ALAL'X,   Jeax,  called  Le  RomAIX,  historical 

[winter,  was  born  at  Bordeaux  in  1786.  Early  in 
ife  he  entered  the  school  of  M.  Vincent,  in  Paris, 
where  he  was  a  fellow-pupil  with  Horace  Vernet ; 
subsequently  he  attended  the  atelier  of  P.  Guerin, 
with  Ary  Scheffer,  Delacroix,  and  other  eminent 
artist*.  He  obtnined  the  Grand  Prix  de  Rome  in 
1815  :  hut  did  not  attract  general  attention  till  1824, 
when  he  exhibited  'The  Combat  of  the  Centaurs 
and  Lapitha?,'  and  '  Pandora.'  He  was  much 
patronized  by  Louis  Philippe,  and  executed  several 
oil  paintings  and  frescoes  in  the  Louvre,  the 
Luxembourg,  and  the  Historical  Museum  at  Ver- 
sailles. Among  the  pictures  in  the  last-named 
Gallery  we  may  mention  '  The  Presentation  of 
Poussin  to  Louis  XIII.,'  and  'The  States-General 
in  1328.'  He  was  decorated  with  the  cross  of  the 
Legion  of  Honour  in  1841,  and  made  director  of 
the  French  Academy  at  Rome  fivo  years  later.  He- 
died  at  Paris  in  1864. 

ALAL'X,  Jean  Pacl,  called  Gentil,  a  French 
landscape  painter  and  lithographer,  was  born  at 
Bordeaux  in  1788.  He  became  director  of  the 
School  of  Design  at  Bordeaux,  and  died  there  in 
1858.  A  View  of  Bordeaux  painted  by  him  is  in 
the  Museum  of  that  city. 
ALBA,  Macrino  d'-  See  Fava,  Gianqiacomo. 
ALBANESI,  Akgklo,  was  an  Italian  engraver, 
who  flourished  in  the  latter  part  of  the  18th  century. 
By  him  are  some  neat,  spirited  etchings  of  archi- 
tectural ruins  in  and  near  Rome,  some  of  which 
bear  his  name.  He  executed  a  scries  of  engravings 


of  nymphs  after  Angelica  Kauffmann,  which  were 
published  in  London  in  1784.  He  also  engraved 
some  portraits. 

ALBANI,  Francesco  (or  Alhaxo).  This  ad- 
mirable painter,  the  son  of  Agostino  Albani,  a  silk 
merchant  at  Bologna,  was  bo rn  in  that  city  in  1578. 
Although  he  showed  a  strong  inclination  for  the  arts 
from  his  childhood,  his  parents  were  desirous  of 
bringing  him  up  to  his  father's  profession  ;  but  his 
uncle,  thinking  he  perceived  in  him  indications  of 
genius,  prevailed  on  his  father  to  pbice  the  bid,  at 
the  age  of  thirteen  years,  under  the  care  of  Denijs 
Calvaert.  whose  academy  was  nt  that  time  in  great 
repute.  Guido  Rem",  who  was  tht n  a  student  under 
Calvncrt,  and  the  most  advanced  and  the  ablest 
of  his  disciples,  conceived  a  friendship  for  the 
young  Albani.  and  assisted  him  in  his  studies,  and 
these  kind  offices  led  to  an  intimacy  that  existed 
during  their  lives.  The  great  school  of  the  Carracci 
began  at  this  time  lo  be  considered  as  the  most 
celebrated  in  Loinbardy,  and  Guido  having  learned 
all  he  could  acquire  from  his  first  instructor,  be- 
came a  scholar  of  Lodovieo  Carracci.  He  was 
soon  followed  by  Albani,  and  they  continntfd 
their  studies  under  that  distinguished  master  with 
great  assiduity,  accompanied  by  an  emulation 
conducive  to  the  advancement  of  both.  Guido, 
on  leaving  the  Carracci,  visited  Rome,  whither 
he  was  soon  after  followed  by  his  friend  and  fel- 
low-student. It  was  not  long  before  the  talent 
of  Albani  brought  him  into  notice  in  that  metro- 
polis of  art ;  and  Annibale  Carracci  (who  was 
at  that  time  employed  in  painting  the  chapel  of 
San  Diego,  in  the  national  church  of  the  Span- 
iards), falling  sick,  recommended  Albani  to  be  em- 
ployed to  finish  it,  and  the  greater  part  of  the  work 
was  completed  by  him,  in  a  manner  that  gained 
him  great  reputation.  The  Marquis  Giustiniani 
employed  him  to  ornament  the  gallery  of  his  villa 
at  Bassano,  where  he  painted  the  story  of  'Neptune 
and  Galatea,'  and  the  '  Fall  of  Phaeton.'  He  was 
afterwards  engaged  in  some  considerable  works  in 
the  Verospi  (now  the  Toi  Ionia)  Palace  at  Rome, 
where  he  represented  different  subjects  from  Ovid, 
treated  with  great  ingenuity.  These  performances 
established  the  fame  of  Albani  throughout  all 
Italy.  The  Duke  of  Mantua  invited  him  to  his 
court,  where  he  painted  several  pictures,  represent- 
ing the  story  of  '  Diana  and  Act«eon,'and  '  Venus 
and  Cupid.' 

On  his  return  to  Rome,  he  executed  the  large 
works  which  are  in  the  tribune  of  the  Madonna 
della  Pace.  In  the  church  of  San  Sebastiano  is  an 
oltar-piece  representing  the  martyrdom  of  that 
saint,  entirely  in  the  manner  of  Carracci,  and  a 
picture  of  the  '  Assumption,'  painted  in  conjunc- 
tion with  Guido  Reni.  Many  other  works  by  this 
master  are  in  the  most  distinguished  situations  at 
Rome 

He  died  at  Bologna,  in  1660,  in  the  arms  of 
his  pupils— with  his  brush  in  his  band — in  his 
82nd  year.  The  four  allegorical  pictures  of  the 
'  Elements,'  now  in  the  Borghese  Palace,  which  he 
painted  for  the  Cardinal  Maurice  of  Savoy,  are 
reckoned  among  the  finest  of  his  works,  and  have 
been  copied  repeatedly,  some  so  successfully  as  to 
pass  for  the  original  works.  Albani's  paintings  are 
not  uncommon  in  the  continental  galleries.  In  the 
Louvre  there  are  twenty-two  of  his  pictures,  eight 
of  which  are  sacred  subjects  and  fourteen  from 
classical  mythology.  In  the  Florence  Gallery 
there  are  nine,  at  Dresden  ten,  and  several  of 
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Bologna.  S.Bartolom 
Dresden.  Gallery. 


his  religious  paintings  arc  still  left  in  his  native 
town,  Bologna. 

The  following  is  a  list  of  some  of  his  principal 
works : 

Annunciation. 
Baptism  of  Christ. 
Amorini  dancing — with  the  Rape  of 
Proserpine  {similar  to  that  in  tht 
Brera). 
Dinna  and  Actteon. 
Venus  and  Vulcan. 
Creation  of  Eve. 
Six  other  paintings. 
His  own  Portrait. 
Infant  Christ  (with  Angels). 
jind  other i. 

Ainorini  dancing— with  the  Rape  of 

Proserpine. 
Amorini  disarmed. 
Venus  and  Adonis  {eng.  by  Baudet). 
Thirteen  other  paintings. 
S.  Mar.  d.  P.  Children  {fresco). 
Borghete  P.  Four  Seasons  {only  out  by  himself). 
Europa  and  the  Bull. 
Scenes  from  Ovid. 
Kuropa  and  the  BnU. 
Baptism  of  Christ. 
Four  Elements. 


ji  n 

Florence.  UJizi. 


Brera. 


Paris.  Louvre. 


„         Culonna  P. 
„         Tur  Ionia  P. 
Pe  trebrg .  lltrm  it  age. 


Turin.  Gallery. 

The  style  of  Alhani  is  more  beautiful  than 
grand  ;  his  compositions  are  ingenious  and  ubund- 
ant,  and  his  figures  are  both  elegant  and  graceful. 
He  is  called  by  Lanzi  the  Anacreon  of  painting ; 
the  fame  which  the  Greek  acquired  by  the  de- 
lightful fancy  of  his  odes,  Albani  reached  by  the 
fascinating  chnrin  of  his  cabinet  pictures ;  as  the 
poet  sang  of  Venus  and  the  Loves,  the  pointer 
selected  the  most  tender  and  seductive  subjects. 
The  landscapes  which  occupy  the  backgrounds  of 
his  pictures  nre  extremely  pleasing,  touched  with 
great  taste,  and  there  is  a  freshness  and  delicacy  in 
his  colouring  that  charm  the  beholder.  It  cannot, 
however,  be  denied,  that  he  is  to  be  regarded  rather 
as  an  agreeable  than  as  a  great  painter.  The  soft 
and  delicate  forms  of  women  and  children  were 
more  suited  to  his  powers  than  the  delineation  of 
the  muscular  movements  of  men  ;  and  he  generally 
made  choice  of  those  pleasing  subjects  of  the 
fable  that  admitted  of  the  graceful  and  amiable, 
rather  than  the  heroism  of  history,  that  called  for 
the  nobler  exertions  of  the  sublime  and  terrific. 

Alhani  had  many  pupils,  among  whom  Giovanni. 
Battista  Mola,  Carlo  Cignani,  Andrea  Sacchi,  and 
Giovanni  Maria  Galli,  called  *  Bibiena,'  were  the 
most  famous.  A  very  rare  etching,  representing 
the  « Death  of  Dido,'  has  been  attributed  to  this 
eminent  painter. 

ALBANIS  de  BEAUMONT,  Jkan  Francois,  an 
amateur  artist,  born  in  Piedmont,  came  in  the 


latter  half  of  the  18th  century  to  England  and  was 
naturalized.  He  published  at  Genoa,  in  1787, 
■  Voyage  Pittoresque  mix  Alpes  Pennine*,'  with 
twelve  coloured  plates,  and  during  the  next 
twenty  years  several  other  books  of  travels  in  the 
Alps  and  the  South  of  France,  illustrated  from  his 
(T»n  drawings,  which  he  engraved  in  aquatint.  It 
is  believed  that  he  died  in  England  soon  after 
1806. 

A  LB  AN  0.    See  Albani. 

A l.BAR A.    See  Carboni. 

ALBAKELLI.    Sec  Alhkbki.li. 

ALBARETI,  — ,  born  at  Rome,  painted  about 
1520.  The  name  was  discovered  on  a  picture  of 
'Chtist  in  Glory,'  after  the  manner  of  the  pupils 
of  Raphael,  when  the  work,  which  is  in  the  Parma 
Academy,  was  cleaned  at  Paris.  It  had  formerly 
been  ascribed  to  Raphael  himself. 

ALBE,  Bacler  d\    See  Bacler  d'Albe. 

ALBERELLI,  Giacomo  (or  Albarelm).  This 
painter  was  a  native  of  Venice,  and  flourished 
about  the  year  1000.  He  was  a  disciple  of  Jacopo 
Palma  the  younger,  with  whom  ho  worked  as  a 
coadjutor  for  thirty  four  years.  He  painted  his- 
torical subjects,  and  there  are  several  of  his  works 
in  the  public  edifices  at  Venice,  of  which  one  of 
the  most  esteemed  is  a  picture  of  the  'Baptism  of 
Christ,'  in  the  church  of  the  Ognissanti.  He  died 
about  the  year  1650.  Ridolfi  tells  us  he  was  also 
a  sculptor. 

ALBERICI,  Enrico  (or  Albrizzi),  was  born  at 
Vilminore,  near  Bergamo,  in  1714,  and  was  a 
scholar  of  Ferdinando  Cairo,  of  Brescia,  under 
whom  he  studied  threo  years.  He  is  slated  by 
Tassi,  in  his  account  of  the  Bergamesque  painters, 
to  have  been  a  very  reputable  artist ;  and  several' 
of  his  wotks  are  particulaily  described  by  that 
author.  He  died  in  1775  at  Bergamo.  He  painted 
many  works  for  the  churches  and  buildings  of 
Brescia,  Bergamo,  and  the  villages  in  the  Voile  di 
Scalve.  Among  many  others  he  painted  for  the 
church  Santa  Maria  dei  Miracoli,  at  Brescia,  the 
'  Woman  of  Samaria,'  the  '  Parable  of  the  Pharisee 
and  the  Publican,"  the  '  Raising  of  Lazarus,'  the 
'Prodigal  Son,'  and  the  'Good  Shepherd.' 

ALBERT,  Simon,  a  distinguished  historical 
painter,  born  at  Haarlem  in  1523,  was  a  scholar 
of  Jan  Mostaert.  He  lived  to  a  great  age,  but 
the  exact  vear  of  his  death  is  not  recorded. 

ALBERT  von  WESTPUALEN.     See  Alds- 

GRKVER. 

ALBERTI.  The  family  of  painters  of  this  name 
was  so  numerous  that  it  has  been  thought  advisable 
to  give  a  genealogical  table.  Some  of  them,  how- 
ever, are  too  unimportant  for  separate  notice. 


THE  FAMILY  OF  ALBERTI, 
PAINTERS  and  engravers. 

 L  


Olorsnal 
<ab  IbM). 


Alberto 

U626-149S). 

 I  


Lodnvioo 
|»b.  l.\8«i». 


Romano  II. 


J  


P'l  l  v  it  • 


C'ociiroo 
(-1AD0). 


<!*»-). 


(1608- IBM). 

GtniLmo 
(-1023). 


ALBERTI,  Alessandro,  the  eldest  son  of 
Alberto,  was  born  at  Borgo  San  Sepoloro  in  1551. 
He  received  instruction  in  art  from  a  painter  of 
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the  name  of  Gaspero  di  Silvestro,  of  Perugia.  In 
1566,  Alessandro's  uncle  Lodovico  took  him  to 
Rome,  where  he  subsequently  executed  in  the 
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palaces,  churches,  and  public  buildings,  pictures 
of  much  merit.  He  woiked  much  in  conjunction 
with  his  brothers.  He  died  at  Home  in  1590, 
■while  engaged  on  the  great  work  of  decorating 
the  Sala  Clementina  for  Pope  Clement  VIII. 
Alejandro  also  worked  at  Borgo  San  Sepolcro, 
Naples,  and  Mantua. 

ALBERTI,  Axtoxio,  of  Ferrara,  painted  por- 
trait* and  sacred  subjects,  and  was  distinguished 
in  his  day.  In  the  sacristy  of  the  church  of  San 
Bernardino,  outside  Urbino,  is  a  1  Madonna  and 
Child  enthroned.'  by  him,  dated  143'J.  The  fres- 
coes in  the  chip  1  of  the  Bolognini,  at  S  in  Petronio, 
Bologia,  consisting  of  incidents  from  the  Passion, 
the  Paradise,  and  the  Inferno,  and  numerous 
figures  of  saints  and  angels;  as  well  as  those 
which  decorate  the  inner  choir  of  Sant'  Antonio 
Abate,  Ferrara,  and  dated  1433,  consisting  of  a 
half-length  Virgin  and  Child,  between  SS.  Benedic  t, 
Sebastian,  another  saint,  and  an  angel  with  a  bal- 
ance, have  all  been  attributed  to  Antonio  by  Crowe 
and  Cavalcaselle.  The  dates  of  this  artist's  birth 
and  death  arc  unknown.  He  had  a  son  of  the  same 
name,  who  was  also  a  superior  artist,  living  in  1550. 

ALBERTO,  Chercbino,  called  BoiGHMGIAXO. 
This  eminent  artist  was  bom  at  Borgo  San  Sepolcro 
in  1553.  He  wan  the  second  son  of  Alberto 
Albert i,  an  architect  and  sculptor.  He  became  a 
reputable  painter  of  history,  and  executed  many 
considerable  works  both  in  oil  and  in  fresco,  in  the 
palaces  and  churches  of  Rome,  where  his  principal 

Paintings  were  in  the  church  of  Santa  Maria  in  Via. 
e  was  also  director  of  the  Academy  of  St.  Luke 
in  that  city,  where  he  died  in  1615.  His  native 
town  possesses  numerous  examples  of  his  art,  as 
well  as  several  works  executed  by  him  in  conjunc- 
tion with  his  brothers,  Alessandro  and  Giovanni. 
He  is,  however,  more  celebiatcd  as  an  engraver 
than  a  painter,  and  in  that  character  he  is  deserv- 
ing of  particular  attention.  It  is  not  ascertained 
from  whom  he  learned  the  art  of  engraving;  but, 
from  his  manner,  especially  in  his  eitliest  produc- 
tions, it  is  very  probable  that  he  may  have  been 
first  a  scholar  of  Cornells  Cort,  and  afterwards 
have  formed  to  himself  a  more  correct  and  a  freer 
style,  by  studying  the  works  of  Agostino  Carracci 
and  Francesco  Villauiena.  His  plates  are  execu  ed 
entirely  with  the  graver,  and  it  does  not  appear 
that  he  made  use  of  the  point.  His  drawing, 
particularly  in  the  nude,  is  generally  correct,  and 
the  airs  of  his  heads  have  a  pleasing  expression, 
hut  his  draperies  are  clumsy  and  stiff.  His  woiks 
as  an  engraver  may  be  considered  as  very  extra- 
ordinary productions  of  genius,  and  that  at  a 
period  when  the  art  of  engraving  was  at  a  great 
distance  from  the  perfection  to  which  it  after- 
wards arrived.  We  are  indebted  to  this  artist  for 
having  preserved  to  us,  in  his  prints,  some  of  the 
beautiful  friezes  by  Polidoro  da  Caravaggio, 
painted  on  the  facades  of  the  public  edifices,  which 
have  been  destroyed  by  time. 

The  prints  of  this  master  are  very  numerous ; 
the  whole  of  his  works  extend  to  about  180 
plates,  75  of  which  are  from  his  own  designs  ;  the 
others  are  from  Michelangelo,  Raphael,  Polidoro 
da  Caravaggio,  Andrea  del  Sarto,  e*  „ 
and  others.  He  generally  marked  ZTX  Tfc 
his  prints  with  one  of  these  mono-  *  ■**' 

grams.    The  following  are  his  principal  works : 

SUBJECTS  FROM  HIS  OWN  DESIGNS. 
Portrait  of  Pope  Gregory  XIII.  oral,  with  ornaments. 
 of  Pope  Urban  VII.,  the 


Portrait  of  Henri  IT.  of  France,  oval. 

 of  Pietro  Angclo  Bargeo. 

Judith  with  the  Head  of  Holofernea. 

The  Nativity  ;  marribed,  fieiu  omnipotent,  *c. 

The  Plight  into  Egypt.  1574. 

The  Holy  Family,  with  St.  Elisabeth.  1571. 

Another  Holy  Family ;  St.  Joseph  seated,  with  a  book. 

The  Body  of  Christ  supported  in  the  clouds  by  an 

angel ;  inscribed,  Magnum  pietatit  opus,  $c. 
The  Virgin  Mary  and  Infant  in  the  clouds;  inscribed, 

Regina  coeli. 
Mary  Magdalene  penitent.  1582. 
St.  Catherine  receiving  the  Stigmata.  1574. 
St.  Christian  drawn  out  of  the  sea.. 
St.  Francis  receiving  tlie  Stigmata.  1599. 
St.  Charles  of  Borromco,  kneeling  before  the  Virgin 

and  Iufant.  1012. 
Six  of  Children,  for  ceilings;  dedicated  to  Cardinal 

Viaconti.  1007. 

SUBJECTS  FROM  THE  DESIGN'S  OF  VARIOUS  MASTERS. 

St.  Susannah  resting  against  a  pedestal,  with  a  sword. 
The  Crucifixion;  after  Michelangelo. 
St.  Jerome,  meditating  on  the  Crucifix ;  after  the  tame. 
1575. 

St.  Andrew  bearing  his  Cross ;  after  the  tame.  1580. 
Two  other  figures,  from  the  Last  Judgment ;  after  the 
tame.  1591. 

Charon,  with  two  other  figures ;  after  the  name.  1575. 
Prometheus  devoured  by  the  Vulture ;  after  the  tame. 
1580. 

The  famous  Picta,  sculptured  by  Michelangelo. 
Three-The  Creation;  Adam  and  Eve  driven  out  of 

Paradise ;  and  the  same,  subjected  to  labour ;  JPolt- 

dorus  de  Caiaraggio,  invent. 
The  Death  of  the  Children  of  Niobe,  in  five  sheets  a 

frieze  ;  after  the  tame. 
The  Rape  of  the  Sabine*,  another  frieze  \from  the  tame. 
The  Triumph  of  Camilius ;  in  the  style  of  the  antique. 
Pluto  holding  a  torch. 
Fort  une  standing  on  a  shell . 
The  Presentation  ;  after  Raphael. 
The  Re-snrrection,  a  grand  composition ;  after  the  tame. 
The  Holy  Family ;  after  Raphael.  1582. 
Jupiter  and  Ganymede;  after  the  tame.  1580. 
The  Graces  and  Venus  leaving  Juno  and  Ceres;  after 

Raphael.  1582. 
The  Adoration  of  the  Magi ;  after  II  Rosso.  1574. 
The  Transfiguration  ;  after  the  same. 
Christ  praying  on  the  Mount ;  after  the  tame.  1574. 
The  Stoning  of  Stephen ;  after  'the  tame. 
A  piece  of  architecture ;  after  the  tame,  in  two  prints. 

Roma,  1575. 

The  Baptism  of  our  Saviour,  by  St.  John;  after  A.  del 
Sarto.  1574. 

The  Miracle  of  St.  Philip  Bcnixxo;  after  A.  del  Sarto. 
Very  fine. 

Tobit  and  the  Angel ;  after  Tibaldi.  1575. 
Christ  praying  in  the  Garden ;  after  Ferino  delVt 
The  Adoration  of  the  Shepherds;  after  Tad. 

in  two  sheets.  1575. 

The  Holy  Family ;  after  the  same. 

The  Scourging  of  Christ ;  after  the  tame. 

The  Conversion  of  St.  Paul ;  after  Tad.  Zueehero. 

The  Assumption  of  the  Virgin ;  after  the  tame. 

Another  Assumption ;  after  Fed.  Zueehero. 

The  Coronation  of  the  Virgin ;  after  the  tame.  1572. 

ALBERTI,  Durante,  called  •  Del  Nero,'  son  of 
Romano  I.  Alberti,  was  born  at  Borgo  San  Sepolcro 
in  1538  ;  and,  according  to  Bagliom,  visited  Rome 
when  young,  during  the  pontificate  of  Gregory 
XIII.  It  was  not  long  before  he  distinguished  him- 
self by  painting  several  pictures  for  the  churches 
and  other  public  edifices.  In  the  church  of  San 
Girolamo  della  Carita,  one  of  the  chapels  was  en- 
tirely painted  by  him  in  fresco,  and  there  was  an 
allar-piecc  in  oil  by  him,  representing  the  Virgin 
and  Infant  Jesus,  with  St.  Bartolommeo  and  St. 
Alessandro.  In  Santa  Maria  de'  Monti,  he  printed 
the  '  Annunciation.'  Several  other  churches  at 
Rome  possess  works  of  this  eminent  artist.  He 
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died  in  1613,  and  was  buried  with  gTeat  distinction 
in  the  Cliiesa  del  Popolo,  attended  by  all  the  prin- 
cipal artists  in  Rome.  His  portrait  is  in  the  Aca- 
demy of  St.  Luke.  He  had  a  brother  Cosimo,  a 
sculptor,  engraver,  and  painter,  who  died  in  Rome 
in  1596. 

ALBERTI,  Giovanni,  brother  of  Chorubino 
Alberti,  and  third  sun  of  Alberto,  was  born  at  Borgo 
San  Sepolcro,  in  1558.  He  visited  Rome  in  the 
time  of  Gregory  XIII..  and  was  employed  by  that 
pontiff  in  the  pupal  palace  on  Monte  Cavallo,  and 
in  the  Vatican.  He  excelled  in  painting  land- 
scapes and  perspective,  in  which  the  figures  were 
usually  painted  by  Chernbino.  He  was  also  em- 
ployed by  Clement  VIII.  to  paint  the  sacristy  of 
San  Giovanni  in  Laterano,  and,  in  conjunction  with 
his  brothers,  to  decorate  the  Sal*  Clementina  in 
the  Vatican.  For  this  work,  which  was  commenced 
in  15'J5  and  completed  in  1598,  the  two  painters 
(Ak-ssandro  had  died  during  the  course  of  execu- 
tion) received  3050  scudi.  Giovanni  Alberti 
also  laboured  in  his  native  town,  in  Mantua,  Pe- 
rugia, Florence,  and  elsewhere.  He  died  at  Rome 
in  1601.  His  portrait  is  in  the  Academy  of  St. 
Luke,  and  another  in  the  Uffizi  at  Florence. 

ALBERTI,  Giuseppe,  who  was  bom  at  Cavalese, 
in  the  Tyrol,  in  1664,  after  having  studied  medi- 
cine at  Padua  determined  to  become  a  painter  and 
architect.  He  worked  under  Liberi  at  Venice, 
and  further  improved  himself  by  study  at  Rome, 
and  then  settled  at  Trieste,  where  he  executed  a 
number  of  religious  pictures,  which  may  now  be 
seen  in  Trent,  Cavalese,  and  other  towns  in  the 
Tyrol.  He  also  worked  in  Italy,  to  which  country 
he  pnid  a  second  visit.  He  founded  a  good  school 
of  painters  in  his  own  town.  Alberti  died  at  Cava- 
lese in  1730.  His  '  Martyrdom  of  St.  Simon  of 
Trent,'  formerly  in  the  castle  of  Trent,  now  in  the 
Ferdinandeum  at  Innsbruck,  is  his  best  known 
work. 

ALBERTI,  Jean  Euoene  Charles,  who  was 
born  at  Amsterdam  in  1781,  studied  first  in  that 
city,  then  at  Paris  under  Duvid,  and  afterwards  at 
Rome,  where  he  copied  the  works  of  Guido  and 
Van  Dijck.  He  subsequently  returned  and  settled 
in  Paris.  The  date  of  his  death  is  not  recorded. 
'  Marius  among  the  Ruins  of  Carthage,'  painted  in 
1805,  gained  him  a  gold  medal  Alberti  engraved 
both  from  his  own  works  and  from  those  of  the 
Italian  masters. 

ALBERTI,  Michei.k,  a  painter  of  Florence, 
flourished  in  the  latter  half  of  the  16th  century. 
He  was  a  disciple  of  Daniello  Ricciarelli,  called 
'  Da  Volterra,'  and  was  a  reputable  painter  of 
history.  His  principal  work  is  a  picture  in  the 
church  of  the  Trinita  dei  Monti,  at  Rome, 
representing  the  1  Murder  of  the  Innocents," 
much  spoiled  by  restoration.  Michele  Alberti 
has,  by  Orlandi,  been  erroneously  recorded  as  a 
member  of  the  family  of  Alberti  of  Borgo  San 
Sepolcro. 

ALBERTI,  Pietro  Francesco.  This  artist,  — 
the  son  of  Durante  Alberti,  was  born  in  1584.  W« 
He  painted  historical  subjects  in  the  style  of  *-  • 
his  father,  and  has  left  works  in  Rome  and  in  his 
birthplace.  Ho  was  the  designer  and  engraver 
of  a  plate  called  '  Accadcmia  de*  Pittori,'  a  large 
print  lengthways;  a  composition  of  many  figures, 
etched  with  great  spirit,  and  evidently  the  work 
of  a  painter.  In  Meyer's  '  Kiinstler-Lexikon  '  ten 
engravings  arc  mentioned  by  him.  Ho  died  in 
1638  at  Rome. 
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ALBERTIN'ELLI,  Marioito,  the  son 
of  Biagio  di  Bindo  Albcrtinelli,  was  born     m  m 
at  Florence  in  1474.  He  was  apprenticed, 
when  young,  to  Cosimo  Rosselli,  in  whose 
studio  he  was  a  fellow-pupil  with  Fra  U 
Bartolommeo.     In  the  year  1509  they 
entered   into  partnership,   and  painted 
conjointly  many  works,  some  of  which  bear  the 
monogram  of  a  cross  with  two  interlaced  rings. 
When  Fra  Bartolommeo  retired    into  monistic 
seclusion,  his  friend  and  partner  finished  several 
of  his  uncompleted  works.  But  they  ajjnin  painted 
together  from  1510  to  1513.  It  is  related  by  Vasari, 
that  Albertiuclli,  at  one  time,  being  enraged  at 
some  criticisms  which  were  made  on  his  punting, 
abandoned  the  brush  and  opened  a  public- house  ; 
it  is  certain,  however,  that  he  returned  to  his  art 
agiin.    He  died  at  Florence  in  1515,  on  his  reiurn 
from  a  journey  to  Rome.  In  painting  he  resembled 
Fra  Bartolommeo  as  closely  as  one  artist  ever 
resembled  another.    He  is  much  to  be  admired  for 
the  design  arrd  the  chiaroscuro  of  his  pictures. 

The  following  are  some  of  his  best  works : 

Berlin.     Museum.     Assumption  (part  by  Fra  Bart  ohm- 
mco). 

Cambridge /'i/iirtV/ramVirgin  with  Christ  and  John  the 

Mtu.  Baptist  (tiyned  ami  dated  1509). 

Castle  Howard.         Adam  and  Eve  (part  by  Fra  Bar- 
tolommeo). 

„  Abraham's  Sacrifice  (part  by  Fra 

Bartolommeo). 
Aceademia.  Annunciation  (tianed  and  dated 
1510). 

Holy  Trinity.    1510  (?). 
Crucifixion  (tiyncd  and  dated  loOrt). 
Marriage  of  St.  Catherine.  1512 

(part  by  Fra  Bartolommeo). 
Last  Judgment.   Fretea  (commenced 
by  Fra  bartolommeo— I  fit  part  by 
Albertiuelli  l»  nearly  destroyed  I. 
Visitation  of  the  Virgin  (bit  matter- 

piece).  1503. 
Virgin  and  Child  (doubtful). 
Mudouna  and  Child  (tiijned  and 
dated  1506*)<  formerly  •«  Santa 
Trtnita,  Florence. 
„  Christ  appearing  1 1  >  Mary  Magdalene. 

5.  Catarina.  Madonna  and  Child  (part  by  Fra 
Bartolommeo). 

ALBERTOLLI,  Gioconik),  the  most  famous  of  a 
family  of  artists,  was  born— according  to  Meyer  s 
'  Kiinstler-Lexikon'  — at  Bedano,  in  1742.  *  He 
Btudied  at  Parma  under  a  sculptor,  and  also  in  the 
Academy,  and  at  Rome  from  the  antique;  and 
soon  became  famous  for  his  ornamental  architec- 
tural decorations.  He  was  elected,  in  1776.  pro- 
fessor of  ornament  to  the  Milan  Academy,  hut  he 
resigned  the  post  in  1812  on  account  of  failing 
eyesight.  In  1809  Napoleon  made  him  a  Knight 
of  the  Iron  Crown.  Albertolli  was  much  em- 
ployed in  decorating  palaces,  churches,  and  public 
buildings  in  Italy,  and  gave  a  new  impetus  to  the 
art  of  ornamental  design  in  that  country.  Ilia 
paintings  arc  scarce.  A  '  Madonna  and  Child  '  by 
him  is  in  the  church  of  St.  Roch,  at  Milan,  in 
which  citv  he  died  in  1840,  aged  98. 

ALBERTOLLI,  Rakfaello,  a  pupil  of  his  father 
Giocondo,  distinguished  himself  as  an  engraver  in 
mczzotinto  and  etching,  and  executed  many  por- 
traits of  eminent  persons.  He  was  born  in  1770, 
and  died  at  Milan  in  1812. 

ALBERTONI,  Paolo,  a  follower  of  Carlo  Ma- 
ratti,  painted  in  his  style  ;  he  died  soon  alter 
1695.  There  are  pictures  by  him  in  the  church 
of  San  Carlo  in  the  Corso,  in  Santa  Maria,  in  the 
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Campo  Marzo.  Santa  Marta,  and  other  churches  in 
Rome. 

ALBERTUS,  Hans  CnRiSTorn,  was  a  native  of 
Dresden,  and  studied  there  from  1611  to  1622  with 
a  goldsmith.  We  have  by  bin  a  portrait  of  Johunn 
Seckendorff,  rector  and  professor  at  Zwickau,  en- 
graved from  a  picture  painted  by  himself,  which 
is  considered  a  fine  work  of  art.  Ho  died  in 
1680. 

ALBIN,  Eleazar,  a  German,  whose  family 
mime  was  Weiss,  published  several  works  on 
natural  history  in  Lotidon  between  1720  and  1738. 
Ilis  '  Natural  History  of  Birds'  included  306 
plates  of  birds  drawn  from  life.  He  died,  it  is 
believed,  about  1740.  In  the  Gallery  at  Cuasel 
there  is  a  '  Rich  Mun  and  Lazarus  '  by  him. 

ALBIN  I,  Alessanubo,  was  born  in  1568.  Ac- 
cording to  Malvania,  this  painter  was  a  native  of 
Bologna,  and  a  distinguished  disciple  of  the  school 
of  the  Carracci.  He  acquired  great  reputation  by 
aome  designs  he  made  for  the  funeral  ceremony  of 
Agostino  Carracci.  In  the  church  of  San  Michcle 
in  Bosco,  at  Bologna,  he  painted  a  picture  of  1  the 
Sepulture  of  St.  Valerian  and  St.  Tibertii)s;'  and 
one  of  St.  Peter,  St.  Catherine,  St.  Agnes,  and  St. 
CVcilia,  in  San  Pietro  Martyro.  He  died  in  1646. 
He  painted  chiefly  in  Bologna  and  the  vicinity. 
Massini  tells  us  that  he  also  painted  in  Rome. 

ALBONI,  Paolo  (called  by  Oretti  Paolo  An- 
ionic), was  a  Bolognese  landscape  printer.  He 
was  born  in  1671  (some  say  1650).  After  practis- 
ing some  time  in  Rome  and  Naples,  he  went  in 
1710  to  Vienna,  where  he  remained  nearly  thirteen 
years,  but  buing  deprived  of  the  use  of  his  right 
side  by  an  attack  of  paralysis,  he  returned  to 
Bologna ;  he  subsequently  painted  with  his  left 
hand.  He  imitated  the  style  of  Ruisdael  and 
other  Dutch  masters  ;  but  his  later  pictures  are 
inferior  to  his  earlier  productions.  He  died  in 
1734.  He  had  a  daughter,  Luiqia  Maria  Rosa, 
who  also  distinguished  herself  as  a  landscape 
painter.    She  died  in  1759. 

ALBORESI,  Giacomo,  a  Bolognese  painter,  who 
was  born  in  1632,  was  a  scholar  of  Domenico  Santi 
and  Agostino  Metclli.  He  painted  historical  subjects, 
but  was  more  celebrated  for  his  pictures  of  archi- 
tectural views.  He  worked  chiefly  in  fresco,  and 
in  conjunction  with  Fulgenzio  Mondini,  painted  for 
the  church  of  San  Petronio,  at  Bologna,  the  '  Death 
and  Canonization  of  St.  Anthony  of  Padua.'  In 
the  church  of  San  Giacomo  Maggiore,  he  painted 
some  subjects  of  perspective,  in  which  the  figures 
were  by  Bartolommeo  Passarotti.  He  died  at 
Bologna  in  1677.  He  also  worked  in  conjunction 
with  Antonio  Maria  Pasio,  in  the  cathedral  at 
Florence. 

ALBORN.    See  Ahlborn. 
ALBRECHT,  Balthasar  Augustin,  who  was 
born  at  Berg,  near  Aufkirchen  in  Bavaria,  in  1687, 
was  a  pupil  of  Nikolaus  Gottfried  Stuber,  and 
J  in  Venice  and  Rome.    On  his  return  to  his 


native  country  in  1719,  he  became  popular  as  an 
historical  painter,  and  was  appointed  court-painter 
and  inspector  of  the  Picture  Gallery  at  Munich, 
where  he  died  in  1765.  The  churches  and  galleries 
of  Bavaria  possess  many  paintings  by  him. 

ALBRECHT,  C,  an  obscure  German  engraver, 
of  Berlin,  mentioned  by  Heineken.  He  worked 
only  for  the  booksellers,  and  his  plutes  are  so 
indifferent,  that  they  are  not  considered  by  that 
author  worthy  of  being  specified. 

ALBRIZZI.   See  Alberici. 


Bre«lau.  Art  CM. 

- 

Brunswick. 


ALCAZAR.    See  Paret  t  Alcazar. 

ALDE,  H.  van.    See  Aldewerki.d. 

ALDEGREVER,  Heinbku  (or  Alde  Gravk). 
This  celebrated  artist  wus  bom  in  1502,  in  s  . 
Westphalia,  probably  at  Pader  born,  where  /A ' 
his  parents  resided,  but  he  lived  chiefly  '  *" 
at  Soest.  Albert  Rosenberg,  the  latest  German 
writer  on  the  1  Little  Masters,'  considers  he  never 
wus  a  pupil  of  Durer,  nor  ever  even'  visited 
Nuremberg,  though  Van  M under  reports  that  he 
painted  two  wings  for  an  altar-piece  in  a  church 
there.  His  works  show,  however,  that  he  was  much 
influenced  by  Diirer's  practice,  and  also  by  that  of 
Barthcl  Bcham  and  Georg  Pencz.  On  his  return 
to  his  own  country,  ho  applied  himself  at  first 
entirely  to  painting;  and,  according  to  Fussli, 
painted  some  pictures  for  the  churches  and  con- 
vents, which  have  not  been  identified. 

The  following  is  a  list  of  his  few  known  paint- 
ings : 

Basle.     Museum.       Portrait  of  David  Joris  (iloubtful). 
Berlin.     JIuseum.      Portrait  of  Kngelbert  Tberlaen. 
1551. 

Portrait  of  Count  Philipp  of  Wal- 

deck  (dated  1535). 
Portrait    of    Magdalen*  Wittig. 
1541. 

Prague.  Museum.       Christ  sitting  on  his  tomb.  1529. 
Vienna.  Liechtenstein  Portrait  of  a  young  man  (dated 
GalUry.         1544  ;  perhaps  his  best). 

After  a  few  years  he  devoted  himself  entirely 
to  engraving,  and  in  that  branch  acquired  a  dis- 
tinguished reputation  amongst  those  artists  who 
are  called  the  Little  Masters,  from  their  having 
generally  engraved  plates  of  a  small  size.  He 
died,  it  is  supposed,  at  Soest,  in  1558.  His  execu- 
tion is  uncommonly  neat ;  he  worked  entirely 
with  the  graver,  in  a  style  that  is  evidently 
founded  on  that  of  Albrecht  Durer,  and  his  plates 
are  finished  with  great  precision  and  delicacy. 
His  design  was  full  of  invention,  and  his  drawing 
shows  more  of  the  Italian  Renaissance  influence, 
thun  that  of  many  contemporary  German  artists. 
He  usually  marked  his  plates  with  the  cipher  given 
above.  His  engravings  are  very  numerous,  exceed- 
ing three  hundred.  They  bear  dates  from  1522 
to  1555,  the  latest  authentic  date  on  any  of  his 
works.  The  following  is  as  general  a  list  of 
them  as  the  nature  of  this  work  will  admit,  and 
comprises  all  his  principal  plates :  for  fuller  in- 
formation the  inquirer  is  referred  to  the  minute 
descriptions  to  be  found  in  Heineken,  Bartsch's 
4  Peintre  Gravour,'  and  Meyer's  1  KQnstlcr- 
Lexikon.' 

portraits. 

Aldegrever,  without  a  beard  ;  Aldtgrtttrt.    iEtatis  28. 

1530. 

Tlu>  same,  with  a  thick  beard.   Anno  1537.  .Etatit 
sua)  15. 

Bust  of  Martin  Luther.  1540. 

Bust  of  Philip  Melancthon.  1540. 

Albert  von  der  Uelle.  1538. 

Wilhelm,  Herzog  von  Jiilich.  1540. 

Johann  van  Leyden,  chief  of  the  Anabaptist*. 

Bern  hard  KnippcrdoUinck,  the  fanatic. 

VARIOUS  SUBJECTS. 

Six— Of  Adam  and  Eve  driven  out  of  Paradise.  1540. 

Four—  Of  the  History  of  Lot.  1555. 

Four — Of  the  History  of  Joseph  and  his  Brethren.  1532. 

Seven— Of  the  History  of  Thamar  and  Absalom.  1540. 

David  and  Bathsheba.  1532. 

The  Judgment  of  Solomon.  1555. 

Judith  with  the  Head  of  Holofernes.  1528. 

Four- Of  the  History  of  Susannah.  1555. 

15 
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Four— Of  the  Parable  of  the  Rood  Samaritan.  1554. 
Five— Of  the  Rich  Man  and  Lazurus.  1554. 
The  Four  Evangelists.  153D. 
The  Adoration  of  the  Shepherds.  1553. 
The  Virgin  and  Infant,  rejKXiing  under  a  tree.  1527. 
The  Virgin  carrying  the  Infant  Jesus,  with  a  standard. 
155i>. 

Medea  and  Jason.  1529. 

Bomulus  and  Remus  taken  from  their  mother,  Rhea 

Syh  ia. 

Tan  ju  in  and  Lncretia.  1539. 

Sophonisba  taking  the  Poison.  1553. 

Marcus  Curtius  about  to  leap  into  the  Gulf.  1532. 

Mutius  Sctevola  before  Porsena.  1530. 

Titus  Manlius  ordering  his  Son  to  be  decapitated.  1553. 
It  is  curious  to  observe  that  in  this  print,  as  well 
as  in  ono  of  the  same  subject  by  Georg  Penes,  the 
instrument  of  execution  resembles  the  guillot  ine  used 
in  France  during  the  Revolution. 

The  Count  d'Archamband  destroying  his  Son  before  his 
Death;  inscribed  1'ater  tie  pott  tuam  mortem,  $e. 
1553. 

Hector  in  Combat ;  small  frieze.  1532. 
The  Battle  of  Hannibal  and  Scipio.  1538. 
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Labours  of  Hercules;  fine,  and  scarre. 
1550. 

Orpheus  and  Eurydice ;  the  only  etching  by  this  master ; 

very  scarce.  15-$. 
Fourteen  small  plates  of  different  allegorical  subjects. 

1.549  and  1550. 
Seven-Of  the  Virtues  1552. 
Seven-Of  the  Vices.  1552. 

Eight— Of  the  Empire  of  Death  over  Humanity.  1541. 
Twelve— Of  the  Procession  of  a  Weatphalian  Wedding. 
1538. 

Eight— Of  a  similar  subject.  1551, 
Six— Of  Death  dragging  awa~ 
156*2. 

A  Woman  holding  an  hour-glass,  with  a  skull  and  a 
globe,  on  wliich  is  inscribed  Retpice jSnem.  1529. 

A  Woman  with  wings,  standing  on  a  globe,  holding  the 
symbols  of  prudence  and  temperance.  1555. 

An  Officer  carrying  a  flag.  1540. 

A  Man  with  a  sword,  surprising  a  monk  and  a  nun. 

Dated  1530.    Very  rare. 
Monk  and  Nun.  1532. 

The  Society  of  Anabaptists,  with  a  number  of  figures  in 
a  bath.    This  is  engraved  by  Virgil  Solis  after  Aide- 
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Also  three  sets  of  wedding  processions,  one 
of  twelve  prints,  the  others  of  eight  each ;  and 
ninety-nine  beautiful  vignettes,  and  other  orna- 
ments. These  lust  connect  him  with  the  gold- 
smith's art.  A  good  collection  of  his  engravings 
may  be  seen  in  the  Print  Room  at  the  British 
Museum.  W.  B.  S. 

ALDENRATH,  HEiNRicn  Jakob,  who  was  born 
at  Lubeck  in  1775,  was  a  portrait  painter,  a 
miniatutist,  and  a  lithographer,  lie  received  in- 
struction from  Johann  Jakob  Tischbcin  and  from 
Friedrich  Kurl  Groger,  with  whom  he  commenced 
a  friendship  which  was  only  severed  by  Gioger's 
death  in  1838.  Together  they  visited  the  Academics 
of  Berlin,  Dresden,  and  Paris  ;  atid  after  sojourns 
in  Lubeck,  Kiel,  and  Copenhagen,  they  finally 
settled  at  Hamburg  in  1814,  and  became  cele- 
brated as  portrait  painters.  Aldenrath  died  in 
Hamburg  in  1844.  It  is  said  that  he  painted  the 
portrait  of  the  King  of  Denmark  no  less  than 
thirteen  times.  Among  his  lithographs  may  be 
mentioned  the  following : 

His  own  Portrait. 
Portrait  of  Friedrich  Karl  Groger. 
Portrait  of  Klopstcx  k,  the  poet. 
Portrait  of  Count  Stolnerg,  the  poet. 
Portrait  of  Adolphus,  Duke  of  Cambridge. 

ALDEWERELD,  H.  van,  a  Dutch  painter,  who 
16 


flourished  at  Amsterdam  about  the  middle  of  the 
17th  century,  was  chiefly  engaged  in  painting 
portraits,  generally  of  celebrated  personages, 
several  of  which  have  been  engraved.  Ho  oec»- 
sionally  painted  genre  pictures.  He  is  frequently 
called  in  error,  H.  van  Aide,  because  he  was  accus- 
tomed to  sign  his  nnme  H.  van  Aide,  with  the 
addition  of  a  sketch  of  a  world,  which  was  over- 
looked. 

ALDIGHIERO  da  ZEVIO.  See  Alticiiikbo 
da  Zevio. 

ALD1VERTI,  Alfonso,  the  son  of  a  notary, 
flourished  in  the  early  part  of  the  17th  century  at 
Rovigo.  He  painted  in  the  church  of  SrnLa  M  iris 
della  Neve,  scenes  from  the  Life  of  Christ.  The 
'Christ  Condemned'  is  signed  and  dated  1615. 
Bartoli  says  of  these  wotks,  that  they  are  painted 
in  an  antique  style,  and  remind  ono  of  Durcr'e 
engravings.  He  also  painted  a  1  St.  Charles  Bor- 
romeo,'  in  San  Bartolommeo,  in  Rovigo. 

ALDROVANDINI,  Pompf.o,  son  of  Mauro,  and 
cousin  and  pupil  of  Tominaso,  was  bom  at 
Bologna  in  1677.  Ho  was  employed  much  in 
the  churches,  palaces,  and  theatres  of  Dresden, 
Prague,  and  Vienna,  and  executed  many  excellent 
works  in  oil,  in  fresco,  and  in  distemper.  He 
died  at  Rome  in  1735. 

ALDHOVANDINI,  Tommaso,  the  son  of  Giu- 
seppe Aldrovandini,  an  architectural  painter,  was 
born  at  Bologna  in  16f*3.  He  was  instructed  in  the 
lirst  principles  of  design  by  his  uncle  Mauro  Aldro- 
vandini, an  eminent  painter  of  the  .same  subject. 
Tommaso's  talent  lay  in  pointing  perspective  views 
and  architectural  subjects,  in  wliich  the  figures 
were  painted  by  Mure  Antonio  Franceschini  and 
Carlo  Cignani,  to  whose  pictures  he  in  return 
painted  architectural  backgrounds  ■  he  also  studied 
ligure  painting  under  Cignani.  He  decornted 
CllUrcbefl,  palaces,  and  theatres  in  many  of  the 
principal  cities  of  Italy — Forli,  Verona,  Venice, 
Parma,  Turin,  Ferrara,  and  Genoa,  and  especially 
in  his  native  Bologna.  His  most  considerable 
work  was  the  Council  Chamber  of  the  Ducal 
Palace  at  Genoa,  which  he  executed  in  conjunc- 
tion with  Franceschini ;  it  has  since  been  de- 
stroyed by  tire.    He  died  in  173u\ 

ALE,  Gti.LKS  (or  Hai.i.kt),  of  Liege,  flourished 
in  tho  hater  half  of  the  17th  century,  and  was 
distinguished  lor  the  purity  of  his  style,  accord- 
ing to  the  principles  of  the  Roman  school.  He 
painted  in  conjunction  with  Morandi,  Bonatti,  and 
Koinanelli ;  and  executed  nn  altar-piec  e  in  oil,  and 
the  ceilings  of  the  chapels  in  fresco,  fur  the 
church  of  Suits  Maria  dell'  Anima  in  Rome.  He 
died  in  1689.  Most  of  the  paintings  by  him  in 
Liege  were  destroyed  when  the  French  bom- 
barded that  town  in  HS8I, 

ALEFOCNDEU,  John,  a  student  of  the  Royal 
Academy  Schools,  practised  for  some  time  in 
London  tho  art  of  portraiture,  occasionally  in 
miniature.  He  subsequently  went  to  India,  and 
died  in  1795  nt  Calcutta,  from  the  effects  of  the 
climate.  In  1784  Hartolo/zi  engraved  the  portrait 
of  '  Peter  the  Wild  Boy,'  after  him,  and  in  the 
same  year  Hodges  engraved  his  portrait  of  J. 
Edwin  the  Actor. 

ALEKSYEEV,  Feodor  JAKovi.Evirn,  'the 
Russian  Canaletto,'  was  born  at  St.  Petersburg  in 
1757.  Alter  he  had  received  an  education  in  tho 
Academy  of  his  native  city  he  went  to  Venice  for 
the  improvement  of  his  art.  On  his  return  to 
Russia,  he  rose  to  great  fame  as  a  painter  of  archi- 
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tecturnl  views,  and  was  much  employed  by  the 
emperor  and  nobility  of  Russia  to  decorate  their 
palaces.  He  died  in  St.  Petersburg  in  1824.  The 
Hermitage  possesses  good  examples  of  his  views 
of  .Moscow,  which  are  considered  his  best  pro- 
ductions. 

ALEMANT,  G aeta no  (or  Ai.amanni),  a  painter 
of  Bologna— who  distinguished  himself  in  various 
ttylei,  particularly  in  architectural  and  ornamental 
painting  for  the  decoration  of  churches  and  theatres 
—flourished  in  the  latter  half  of  the  18th  century. 
He  died  in  1782. 

ALEMANNO,  Giovanni  (or  Alamanncs),  was 
nl*o  culled  Giovanni  da  Murano  (one  of  the 
Venetian  Isles).  He  is  supposed  from  the  former 
name  to  have  been  a  German.  He  worked  in 
conjunction  with  Antonio  da  Murano.  between 
them  they  executed  two  pictures  now  in  the 
Academy  at  Venice  ;  a  '  Coronation  of  the  Virgin,' 
signed  and  dated,  Joanks  et  AntoxIUB  db  HUM- 
AN o  K.,  M<wxxxx.,  and  a  'Madonna  and  Child 
enthroned,'  signed  and  dated  1446,  Johannes 
Alamassus  Anionics  da  Muriano  Fk.  Several 
pictures  by  them  are  still  in  the  chapel  of  San 
i'arasio  in  San  Zaccaria  at  Venice.  Alemanno  is 
known  to  have  painted  from  1440  till  1447,  after 
which  year  there  is  no  record  of  him. 

ALEMANNO,  Justus  d*  (or  Allamaona),  a 
German  painter,  who  practised  at  Genoa  in  the 
15(h  century.  He  painted  in  fresco  an  'Annunci- 
ation' in  a  cloister  of  Smita  Maria  di  Castello,  in 
1451  ;  Land  considers  it  a  precious  picture  of  its 
Bort,  finished  in  the  manner  of  the  miniaturists, 
and  apparently  the  precursor  of  tho  style  of 
Albretht  Mrer.  Justus  d'Alemanno  is  not  the 
name  as  Justus  of  Ghent,  as  some  writers  have 
Biipposed. 

ALEMANNO,  Pietbo,  a  painter  of  Ascoli  in  the 
latter  part  of  the  15th  century,  was  a  pupil  of  Carlo 
Criv.lli.  Several  of  the  churches  of  Ascoli  possess 
paintings  by  him,  but  they  show  little  ability  either 
in  drawing  or  colour.  The  church  of  Santa  Maria 
della  Carita  has  an  altar-piece  by  him  dated  1489, 
representing  the  '  Virgin  and  Child  between  SS. 
Michael,  Blaise,  Jerome,  and  Nicholas;'  and  in  the 
collection  of  the  late  Mr.  Barker  of  London  was  a 
4  Virgin  and  Child,  enthroned.'  No  exact  inform- 
ation can  be  given  of  the  dates  of  his  birth  or 
death. 

ALEMANS.    See  Hallemans. 

ALEN,  Jan  van,  a  Dutch  painter,  was  bom 
at  Amsterdam  in  1651.  He  was  an  imitator  of 
Melehior  Hondekoeter,  and  his  pictures,  like  those 
of  that  master,  represent  fowls,  landscapes,  and 
still-life.  Though  inferior  to  Hondekoeter,  he 
painted  those  objects  with  great  fidelity.  He 
also  imitated  other  masters  of  the  period  with  so 
much  success  that  his  copies  have  often  passed 
for  originals.    He  died  in  1698. 

ALENI,  Tommaso  de,  called  II  Fadino,  was 
bom  at  Cremona,  and,  according  to  Orlandi,  was 
a  disciple  of  Galeazzo  Cainpi.  He  was  also 
influenced  by  the  works  of  Perugino.  He  painted 
history  in  the  style  of  his  instructor,  and  his  works 
in  San  Domenico,  at  Cremona,  where  he  was  em- 
ployed with  Campi,  are  so  much  in  tho  manner  of 
that  master  that  it  is  difficult,  to  distinguish  them. 
Neither  the  date  of  Aleni's  birth  nor  that  of  his 
death  is  known.  Orlandi  says  he  was  born  in 
1500,  but  a  picture  signed  by  him  bears  that  date. 
It  is  a  1  Madonna  and  Child  with  Saints,'  in  the 
Bignani  Collection,  Custel  Maggiore.    Another,  a 
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•Nativity,'  signed  and  dated  1515,  formerly  in 
the  church  of  San  Domenico,  is  in  tho  town-hall 
of  Cremona. 

ALENZA,  Leonardo,  a  Spanish  painter  and 
etcher,  was  born  at  Madrid  in  1807.  He  studied 
art  under  Juan  Rivera  and  Jose  de  Madrazo,  and 
became  a  good  portrait  painter,  but  was  more 
especially  famous  for  his  pictures  of  the  habits  of 
the  lower  classes.  He  became  a  member  of  the 
Academy  of  Madrid  in  1842  ;  and  died  there  three 
years  later. 

ALEOTTI,  Antonio,  a  Ferrarese  painter,  who 
flourished  at  tho  end  of  the  15th  century,  was  a 
native  of  Argenta.  He  is  prob  ibly  identical  with 
Antonio  dull'  Argento,  who  lived  in  1495,  and 

fainted  the  frescoes  in  the  Chiesa  della  Morte  in 
'errara. 

ALESIO,  Matteo  Perez  de,  called  by  Baglione 
Matteo  da  Lectio.  This  painter  was  born  in 
1547,  and  studied  under  Michelangelo.  He  waa 
a  Roman  by  birth,  but  he  is  chiefly  known  by 
the  works  he  executed  in  Spain,  whither,  in 
1583,  he  had  been  induced  to  migrate  by  the 
liberal  protection  bestowed  on  art  by  Philip 
II.  It  does  not,  however,  appear  that  ho  went 
thither  by  the  invitation  of  the  king,  or  that  he 
was  employed  by  that  monarch  in  the  Esctirial. 
His  principal  works  are  his  fresco  paintings  in 
the  churches  at  Seville.  His  manner  of  designing 
partakes  of  the  grandeur  of  Michelangelo.  The 
most  remarkable  performance  of  Alesio  is  a 
colossal  picture,  painted  in  fresco,  in  1584,  in 
the  cathedral  at  Seville,  representing  St.  Chris- 
topher carrying  the  Infant  Saviour  on  his  shoulder. 
It  is  of  prodigious  dimensions,  the  figure  of  St. 
Christopher  being  nearly  forty  feet  high.  Palo- 
mino speaks  of  this  enormous  production  in  very 
high  terms.  He  painted  in  1587  the  same  sub- 
ject for  the  church  of  San  Miguel,  and  he  also 
painted  in  other  public  edifices  at  Seville.  After 
residing  some  years  in  Spain,  he  is  said  to  have 
quitted  it  on  account  of  the  preference  given  to 
the  works  «of  Luis  do  Vargas,  whose  superiority 
the  candour  of  Alesio  induced  him  to  be  one  of 
the  flint  to  acknowledge.  Palomino  says  that  Alesio 
returned  to  Rome  and  died  there  ahour  the  year 
1600.  Baglione,  on  tho  other  hand,  tells  us  that, 
after  having  acquired  great  riches  in  tho  West 
Indies,  he  died  there  in  poverty. 

ALESSANDRI,  Innocente,  an  Italian  engraver, 
was  born  at  Venice  about  the  year  1740,  and  was 
instructed  by  F.  Bartolozzi,  before  that  artist  left 
Italy.  He  has  executed  several  prints  in  line, 
aquatint,  and  chalk,  among  which  are  the  fol- 
lowing : 

Four  prints,  representing  Astronomy,  Geometry,  Music, 
and  Painting ;  after  Jhmenicc  Matjijwtto. 

The  Virgin  Mary,  with  the  guardian  angel  and  the 
souls  in  Purgatory ;  after  Seb.  Meci. 

The  Virgin  Mary  with  a  glory  of  angels ;  after  Piaz- 
zetta. 

The  Annunciation ;  after  F.  U  Mo'xne. 

The  Plight  into  Egypt ;  after  the  tame. 

Two  Landscapes ;  after  Mateo  Ken, 

Two  series  of  Twelve  Landscapes ;  after  the  tame. 

ALESSANDRINO.  See  Maonasco,  Alessandro. 

ALESSANDRO  and  JULIO,  two  painters  of 
Italian  origin,  of  whom  little  is  known,  were  sup- 
posed to  have  been  brothers  and  fellow-pupils 
under  Giovanni  da  Udine.  In  the  early  pirt  of 
the  16th  century,  they  painted  in  the  Alhambra, 
Granada,  and  elsewhere  in  Spain,  frescoes  in  the 
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manner  of  Raphael,  which  had  much  influence  on 
the  style  of  art  in  Andalusia. 

ALESSON.   See  Ekemann- Alesson. 

ALEWIJN,  Jan,  an  amateur  painter,  who  made 
many  drawings  oiler  the  pictures  of  the  old  masters. 
He  resided  at  Amsterdam  and  at  Utrecht,  where 
lie  died  in  183'J.  He  had  a  son  named  DlBK,  a 
landscape  painter,  who  was  born  at  Amsterdam  in 
1800,  and  died  there  in  1842. 

ALEXANDER,  John.  This  painter  and  etcher, 
a  descendant  of  George  J  miesnne,  was  a  native 
of  Scotland.  He  went  to  Italy  and  studied  in 
Florence  ;  he  practised  engraving  at  Rome  about 
the  year  1718.  His  prints  are  slight  etchings,  prin- 
cipally after  Raphael,  not  very  correctly  drawn, 
and  but  very  indifferently  executed.  He  returned 
to  Scotland  in  1720,  and  painted  several  historical 
pictures.  On  the  staircase  of  Gordon  Castle  is 
the  '  Rape  of  Proserpine '  by  him.  Alexander  died 
about  the  middle  of  the  18th  century.  He  en- 
graved a  portrait  of  George  Jumesone,  and  six 
plates  after  the  frescoes  of  Raphael  in  the  Vatican. 

ALEXANDER,  William,  an  English  water- 
colour  draughtsman,  was  born  at  Muidstone  in 
1767.  He  accompanied  Lord  Macartney  to  China, 
and  made  drawings  of  the  scenery  and  customs 
of  that  country  to  illustrate  Sir  George  Staunton's 
1  Historical  Account  of  the  Embassy.'  He  also 
published  a  work  on  the  Costume  of  China,  and 
another  on  the  Punishments  of  China.  In  1802 
he  was  made  teacher  of  drawing  at  the  Royal 
Military  College  at  Great  Marlow  ;  and  afterwards, 
in  1808,  assistant-keeper  of  the  antiquities  in  the 
British  Museum,  in  which  capacity  he  had  charge 
of  the  collection  of  prints  ana  drawings.  He  like- 
wise made  the  drawings  for  the  earlier  volumes  of 
the  'Descriptions  of  Ancient  Marbles  and  Terra- 
cottas in  the  British  Museum.'  His  designs  for 
Briiton's  'Architectural  Antiquities,'  and  other 
publications,  show  considerable  talent.  Several 
of  his  water-colour  drawings  may  be  seen  in  the 
South  Kensington  Museum.    He  died  in  1816. 

ALEXE1EFF.    See  Aleksyeev.  . 

ALFANI,  Domenico  (m  Paius),  a  native  of  Pe- 
rugia, and  scholar  of  Perugino,  was  born,  according 
to  Pascoli,  in  1483  ;  but  all  we  know  for  certain  is 
that  his  birth  took  pluce  in  the  last  quarter  of  the 
15th  century.  The  earliest  work  known  by  him 
is  a  1  Madonna  and  Child  with  SS.  Gregory  and 
Nicholas,'  dated  1518,  in  the  Collegio  Gregoriano, 
nt  Perugia.  His  works  bear  a  great  resemblance  to 
those  of  Raphael,  and,  were  it  not  for  the  delicacy 
of  the  colouring,  they  might  be  assigned  to  his 
school.  His  reputation  has  been  somewhat  in- 
jured by  that  of  his  son  Orazio ;  and  even  in  Pe- 
rugia some  fine  paintings  were  long  considered  to 
be  by  Orazio,  which  have  since  been  restored  to 
Domenico.  The  difficulty  of  discriminating  their 
works  is  increased  by  their  having  painted  several 
altar-pieces  in  conjunction ;  particularly  that  at 
the  church  of  the  Conventuals  at  Perugia,  which 
is  mentioned  byMariotti.  *  A  Holy  Family'  in  the 
tribune  of  the  Uffizi  is  attributed  by  some  to  the 
father,  by  others  to  the  son.  Domenico  painted — 
in  conjunction  with  his  son — a  'Crucifixion'  for  San 
Francesco  at  Perugia,  in  1553,  in  which  year  he 
is  supposed  to  have  died. 

ALFANI,  Okazio  (ni  Paris,  or  more  properly, 
PI  Domenico),  was  born  at  Perugia  about  the  year 
1510.  He  was  a  scholar  of  his  lather,  and  studied 
the  works  of  Raphael,  whose,  graceful  manner  he 
imitated  with  such  success,  that  some  of  his  best 
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pictures  have  been  mistaken  for  the  early  pro- 
ductions of  that  master.  Orazio  is  celebrated  as 
having  been  the  first  president  of  the  Academy  of 
Perugia,  which  was  founded  in  1573.  He  died  in 
Rome  in  1583.  A  'Holy  Family,'  said  to  be  by 
him,  is  in  the  Uffizi,  and  there  is  in  the  Louvre  a 
'  Marriage  of  St.  Catherine,'  dated  1548,  which  is 
attributed  to  him. 

ALFARO,  Ahtkaga  t.    See  Abteaoa. 

ALFARO  Y  GAMEZ,  Juan  nn,  a  Spanish  painter, 
was  born  at  Cordova,  in  1610.  He  was  first  a 
scholar  of  Antonio  del  Castillo,  but  finished  his 
studies  at  Madrid  under  Velazquez,  whose  manner 
he  followed,  particularly  in  his  portraits.  He 
knew  very  little  of  design,  but  was  a  good  colour- 
ist,  having  been  employed  by  Velazquez  in  copy- 
ing the  works  of  Titian,  Rubens,  and  Van  Dijck. 
In  the  church  of  the  Carmelites  is  a  fine  picture, 
by  Alfaro,  of  the  'Incarnation  ;'  and  in  the  church 
of  the  Imperial  College  at  Madrid  is  his  celebrated 
picture  of  the  '  Guardian  Angel.'  Palomino  relates 
a  story  which  proves  that  he  possessed  more  vanity 
than  skill.  Being  employed  to  paint  subjects  from 
the  life  of  St.  Francis  for  the  cloister  of  the  convent 
of  that  name,  he  took  them  from  prints,  but  had 
the  folly  to  put  to  each  of  them  Alfaro  pinxit. 
His  first  master,  Castillo,  to  chastise  his  vanity, 
obtained  permission  to  paint  one,  and  placed  at 
the  bottom  non  pinxit  Alfaro,  which  passed  into 
a  proverb.  He  was  fond  of  travelling,  was  well 
versed  in  literature,  wrote  poetry,  and  some  inter- 
esting notes  on  the  lives  of  Becerra,  Cespedes,  and 
Velazquez.  He  painted  the  portrait  of  Culderon, 
which  was  placed  over  the  tomb  of  the  poet  in  the 
church  of  Sun  Salvador  at  Madrid.  His  conduct 
towards  his  patron,  the  Admiral  of  Castille,  has 
left  a  greater  stain  on  his  memory  than  even  his 
vanity.  He  forsook  the  admiral  when  he  was 
banished,  and  meanly  solicited  his  patronage  when 
recalled  :  the  repulse  he  received  producea  melan- 
choly, and  caused  his  death,  which  took  place  in 
Madrid  in  1680. 

ALFIANO.  Epifanio  d',  a  monk  of  Sm  Salvi, 
at  ValIombro80  in  Tuscany,  is  mentioned  by 
Heineckcn  as  a  lover  of  the  arts,  who  amused  b ira- 
te If  with  engraving.  He  engraved  a  set  of  plates 
of  festivals  and  decorations,  dated  1592;  and  in 
1607  a  book  of  writing,  in  which  he  styles  himself 
'  Priore  dello  Spirito  Santo  di  Fircnzc. 

ALFON,  Juan,  born  at  Toledo,  painted,  in  1418, 
several  altar-screens  for  the  cathedral  of  that  city, 
which  are  still  preserved. 

ALFOR/K,  Ni<  coi.6  Guglielmo.  This  engraver, 
of  whom  little  is  known,  waa  a  native  of  Lorraine, 
but  resided  at  Rome.  There  is  a  set  of  twelve 
small  upright  prints  of  flowers  by  him,  which, 
although  not  very  delicately  executed,  ore  done 
in  a  masterly  Btyle  and  with  great  spirit.  They 
are  inscribed  Nicholaus  G'tUielmut  Alforae 
Lotharingns  fecit,  Ho  mar. 

ALGARDI,  Alessanoro.  This  eminent  artist 
distinguished  himself  as  an  architect,  sculptor,  and 
engraver.  He  was  born  at  Bologna  in  1602,  and 
was  educated  under  Giulio  Cesare  Conventi.  As 
an  engraver  the  few  plates  we  have  by  him  are 
executed  in  a  free,  bold,  and  open  manner, 
in  the  style  of  Agostino  Carracci.  He  died  /?f 
in  1654.  He  generally  marked  his  plates  \Svj 
with  this  monogram : 

The  following  are  attributed  to  him  : 

The  Crucifixion  ;  a  large  upright  plate. 
The  Souls  delivered  from  Pitrgntory  ;  oval. 
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He  engraved  Beveral  portrai 
jects,  of  which  the  following 


A  Blind  Beggar  and  his  dog ;  after  Carracei. 
lie  Crie*  ot  Bologna,  after  A  nnibale  Carratci,  in  eighty 
plate*,  engraved  by  Algardi,  in  conjunction  with 
Simon  GmHain. 

ALGAROTTI,  Conte  Francesco,  was  bom  nt 
Venice  in  1712.  Tina  eminent  writer  wbb  con- 
sidered one  of  the  greatest  connoisseurs  in  Europe 
in  painting,  sculpture,  and  architecture.  lie  de- 
signed and  etched  for  his  amusement  several 
groups  of  heads,  one  of  which,  containing  thirteen 
heads,  in  the  style  of  the  antique,  is  duted  1744. 
The  bent  edition  of  his  works  on  art  was  published 
at  Venice  in  1791-94.  He  died  at  Pisn  in  1764. 
ALGH1SI.  See  Galaski. 
ALIAMET,  Francois  Germain,  younger  brother 
of  Jean  Jacques,  was  bom  at  Abbeville,  in  1734. 
After  having  learned  engraving  at  Paris,  lie  came 
to  London,  and  worked  for  some  time  under  Sir 
Robert  Strange.  His  works  are  considered  in- 
ferior to  those  of  his  brother.    Ho  died  in  1790. 

lortraits,  and  historical  sub- 
ig  are  the  principal : 

Mm.  Pritchard,  in  the  character  of  Hermione  ;  after 
Fine. 

The  Flattery  of  the  Courtiers  of  Canute  reproved ; 

after  Pine. 

The  Adoration  of  the  Shepherds;    after  AnnibaU 

Carracei. 
The  Circumcision  ;  after  Guida. 
The  Annunciation ;  after  Le  Maine. 
St.  Ignatina  kneeling ;  after  the  tame. 
The  Stoning  of  Stephen  ;  after  he  Sueur. 
A  Sacrifice  to  Pan  ;  after  A.  Sarchi. 
The  Surrender  of  Calais  to  Edward  III. ;  after  Pin*. 
The  Bathers;  after  H'atteau. 

ALIAMET,  Jean  Jacques,  a  clever  French 
engraver,  was  bom  at  Abbeville  in  1726.  He 
was  a  pupil  of  J.  P.  le  Bas,  imd  was  first  em- 
ployed in  vignettes  for  the  booksellers,  but  he 
soon  attempted  more  important  works,  and  dis- 
tinguished himself  by  some  plates  he  engraved 
from  the  pictures  of  Joseph  Vernet.  He  princi- 
pally excelled  in  landscapes  nnd  sea-pieces,  and 
wnB  one  of  the  eight  engravers  who  executed  the 
series  of  '  Batailles  de  la  Chine '  for  the  Emperor 
of  China  in  the  years  1765  to  1774.  His  style  of 
engraving  was  very  neat ;  he  worked  with  the 
graver  and  dry  point,  expressed  the  various 
degrees  of  colour  well,  and  carefully  avoided  any 
exaggeration  of  shadow.  He  died  in  Paris  in 
1788.    The  following  are  among  his  best  prints  : 

A  Landscape,  with  fignres  and  cattle ;  after  Berchtm. 
The  Port  of  Genoa ;  after  the  tame. 
A  Landscape,  with  a  stag-hunt ;  after  the 
i ;  after  the 


Village  Pleasure* ;  after  the 
Spanish  Halt ;  afte/Wmx 
A  Guard  of  Uhlans;  after  the 
The  Moon  rising;  after  A.  van  der  Xeer. 
A  View  of  Boom,  by  moonlight ;  after  the 
The  Amuaements  of  Winter  ;  after  A.  van  de  f'elde. 
A  Storm  ;  after  Joseph  Vernet. 
A  Fog ;  after  the  tame. 

A  Fire  in  a  Sea-port  by  Night ;  after  the  name 

Two  Sea-pieces— The  Fishermen,  and  Return  from 

Fishing  ;  after  the  tame 
Four— The  Four  Times  of  the  Day  ;  after  the  tame. 
Two  plates  of  the  Witches'  Meetings ;  after  Tenters. 
The  Birth  of  Venus;  after  Jeaurat. 

ALIBERTI,  Giovanni  Carlo,  a  Piedmontese 
painter,  was  bom  at  Asti,  in  1680.  It  is  not  stated 
under  whom  he  studied  ;  but,  according  to  Lanzi, 
be  executed  Beveral  considerable  works  in  fresco 
in  the  churches  of  his  native  city.  He  painted  the 
ceiling  of  the  church  of  Sant'  Agostino,  represent- 
ing that  saint  taken  up  into  heaven  surrounded  by 
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angels  ;  nnd  in  the  choir  of  the  same  church,  a 
picture  of  St.  Augustine  baptizing  a  Dumber  of 
children,  and  other  figures.  The  composition  is 
ingenious,  with  a  fine  expression  in  the  heads,  and 
embellished  with  architecture.  He  died  about 
(he  year  1740.  His  style  consists  of  a  mixture 
of  Maratti,  of  Giovanni  da  San  Giovanni,  and 
of  Correggio  ;  heads  and  feet  that  might  be  attri- 
buted to  Guido  or  Domcnichino;  foims  peculiar 
to  the  Carracei,  drapery  of  Paolo  Veronese,  and 
colours  of  Guercino. 

ALIBRANDO,  Girolamo,  a  Sicilian  pain'er, 
called' the  Raphael  of  Messina,* was  bom  in  1470, 
and  received  his  first  instruction  in  the  school 
of  the  Antonj.  The  fame  which  Antonello  da 
Messina,  his  countryman,  had  acquired  in  Venice, 
induced  him  to  visit  that  city,  and  he  there  re- 
ceived, for  a  short  time,  instinct  ion  from  Anto- 
nello. Ho  also  enjoyed  the  friendship  of  Gior- 
giono.  He  afterwards  went  to  Milan,  where  he 
became  a  disciple  of  Leonardo  da  Vinci.  He 
then  went  to  Rome  and  studied  the  antique,  and 
the  works  of  Raphael ;  from  Rome  he  went  to 
Parma,  and  thence  back  to  Messina,  which  town 
possesses  his  best  woiks,  the  most  important  of 
which  was  a  large  picture  of  the  '  Presentation  in 
the  Temple,'  painted  in  1519,  for  the  Chiesa  dolla 
Candelora.  It  was  in  existence  in  the  curly  part 
of  the  century,  but  is  now  no  longer  to  be  found. 
Alihrando  died  of  the  plague  in  152-1  at  Messina. 

ALIENSE,  L'.    See  Vassilact hi. 

ALIGHIERI,  Giovanni,  a  monk  who  flourished 
in  Ferrarn  about  1195,  painted  miniatures  in  the 
codex  of  Virgil  in  the  possession  of  the  Carmel- 
ites in  that  city. 

ALIGN Y,    See  Caruem.e  p'Aligny. 

ALIPRANDI,  Mn  hklangelo,  a  punter  of 
Verona,  flourished  from  about  156  )  to  1582.  lie 
was  an  imitator,  if  not  a  pupil,  of  Paolo  Veronese, 
and  executed  after  the  manner  of  that  master  an 
altar-piece— the  'Madonna  and  Chill  between  St. 
Roch  and  St.  Sebastian'— in  the  church  of  SS. 
Nazaro  e  Celso,  at  Verona,  where  it  is  still  pre- 
served. Many  of  the  works  which  Aliprandi 
painted  in  and  around  his  native  city  have  un- 
fortunately perished. 

ALIX,  Jean,  a  French  painter  and  engraver, 
bom  in  Paris  in  1615,  was  a  scholar  of  Phillippo 
de  Champagne,  some  of  whose  paintings  he  en- 
graved in  the  style  of  Morin,  but  as  a  painter  we 
have  no  account  of  his  woiks.  There  is  an  etch- 
ing by  him,  of  a  1  Holy  Family,'  after  Raphael, 
executed  in  a  very  light  and  pleasing  style. 

ALIX,  Pierrb  Michel,  born  at  Honfleur,  in 
1752,  was  a  scholar  of  Le  Bas.  Ho  engraved 
in  line  and  executed  in  aquatint  a  set  of  por- 
traits of  eminent  men,  which  were  printed  in 
colours,  aa  well  as  a  large  portrait  of  Napoleon 
in  hia  coronation  robes.  He  died  in  Paris  in  1817. 
In  Meyer's  '  Kunstler-Lcxikon  1  is  a  list  of  104  of 
his  plates — historical  pieces  and  portraits  after 
various  painters. 

ALKEN,  Henut,  a  well-known  painter  and  en- 
graver of  sporting  subjects,  published,  in  1816, 
'  The  Beauties  and  Defects  of  the  Horse  ;'  in  1821, 
•National  Sports  of  Great  Britain,'  with  fifty 
coloured  plates,  and  in  succeeding  years,  seveial 
similar  works.  He  also  published  in  1849,  'The 
Art  and  Practice  of  Etching,'  and  in  1869,  'Jor- 
rock's  Jaunts  and  Jollities.' 

ALKEN,  Samcel,  worked  in  London  as  an 
engraver  in  aquatint  towards  the  close  of  the  18;h 
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century.  He  chit-fly  produced  illustrations  for 
topographical  works — such  as  '  Views  in  Cumber- 
land and  Westmoreland,'  in  1796,  and  4  Views  in 
North  Wales,*  in  1798. 

ALLAIS,  J  ran  Alexandre,  the  son  of  Artistic 
parents,  was  born  in  Paris  in  1792.  His  father, 
Louis  .Iran  Allais  (1762—1833),  was  an  engraver 
of  merit,  and  his  mother,  nee  Briceau,  practised  the 
mime  art.  Jean-Alexandre  studied  under  David, 
Urbiiin.  Massard,  and  Fosseyeux,  and  soon  became 
famous  for  his  prints,  which  were  for  the  most 
part  executed  in  aquatint  He  engraved  chiefly 
after  the  works  of  Schoppin,  Jucquand.  Frugonurd, 
Dubufe,  and  Leonardo  da  VincL  Allais  died  in 
Paris  in  1850. 

ALLAMAGNA.    See  Alemanno,  Justus  d\ 

ALLAN,  David,  a  Scotch  painter,  was  born  at 
Alloa,  in  1744.  He  received  the  rudiments  of  his  art 
in  the  Academy  at  Glasgow,  founded  by  Robert  and 
Andrew  Foulis,  the  printers.  He  went  to  Italy  in 
1764,  to  pursue  his  studies,  and  gained  in  1773  at 
Rome  the  prize  medal,  given  by  the  Academy  of 
St.  Luke  for  the  best  historical  composition,  by  his 
*  Corinthian  Maid  drawing  the  shadow  of  her  lover.' 
He  resided  there  for  nearly  fourteen  years,  and 
painted  landscapes  in  the  style  of  Gaspar  Poussin. 
lie  returned  in  1777,  and  supported  himself  by 
portrait  painting  in  London  until  1780,  soon  after 
which  he  settled  in  Edinburgh,  where  he  was  made, 
in  1786,  master  of  the  Academy.  He  died  near 
Edinburgh  in  1796.  Allan  is  sometimes  called  the 
'  Hogarth  of  Scotland.'  He  made  in  1787  four 
humorous  drawings  of  tbe  Sports  of  the  Carnival 
at  Rome,  which  were  engraved  by  Paul  Sandhy. 
He  also  designed  and  engraved  a  series  of  illustra- 
tions to  Allan  Ramsay's  'Gentle  Shepherd,'  pub- 
lished in  1788,  and  etched  some  plates  for  the 
1  Songs  of  the  Lowlands  of  Scotland,'  published 
in  1798.  David  Allan's  portrait,  by  himself,  is  in 
the  Scottish  National  Gallery. 

ALLAN,  Sir  William,  was  born  in  Edinburgh, 
in  1782,  and  was  in  the  first  instance  apprenticed 
to  a  conch  painter,  but  afterwards  studied  some 
years  at  the  Trustees'  Academy  in  the  above-named 
city,  where  he  was  the  fellow-student  of  David 
Wilkie,  and  John  Burnet  the  engraver.  Allan  was 
the  first  of  the  triumvirate  to  make  his  way  to  Lon- 
don. He  began  by  taking  Opie  for  his  model, 
imitating  him  very  closely  in  a  picture,  called  '  A 
Gipsy  Boy  and  Ass,'  which  was  exhibited  at  the 
Royal  Academy  in  1805.  In  this  year,  disap- 
pointed of  the  success  he  had  looked  for  in  the 
metropolis,  he  went  to  St.  Petersburg,  where, 
through  the  kind  offices  of  Sir  Alexander  Crichton, 
then  physician  to  the  imperial  family,  he  met 
with  considerable  patronage  as  a  portrait  painter. 
Ho  afterwards  visited  the  interior  of  Russia, 
Tartary,  and  Turkey,  where  he  collected  materials 
for  many  original  and  characteristic  works,  which 
he  afterwards  painted,  illustrative  of  the  scenery 
and  customs  of  eastern  Europe.  In  1809  he  sent 
a  picture  to  the  Royal  Academy  called  '  Russian 
Peasants  keeping  their  Holiday/  but  this  did  not 
attract  much  attention  ;  and  he  did  not  again  con- 
tribute to  the  Exhibition  for  the  next  six  years. 
In  1814  he  returned  to  London,  and  in  1815 
exhibited  his  picture  of  '  Circassian  Captives/ 
now  in  the  possession  of  the  Earl  of  Wemyss. 
This  was  followed  by  '  A  Circassian  Chief  selling 
to  a  Turkish  Pasha  captives  of  a  neighbouring 
tribe  taken  in  war,'  and  others  of  similar  scenes 
which  the  artist  had  witnessed  in  his  travels. 
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But  these  productions  did  not  sell  at  the  time 
(some  of  them  are  now  in  the  possession  of  the 
Emperor  of  Russia),  and  the  artist  will  so  dis- 
heartened that  he  talked  of  retiring  to  the  wilds 
of  Circassia,  when  Sir  Walter  Scott  stepped  in, 
and  started  a  lottery  of  one  hundred  subscribers 
of  ten  guineas  each  for  the  last-named  picture, 
which,  although  the  list  was  not  entirely  filled, 
put  a  considerable  sum  into  Allan's  pocket.  This 
Dippy  circumstance  caused  him  to  alter  his  views, 
and  remain  at  home,  enjoying  the  patronage  of 
such  friends  as  the  great  novelist  introduced  to 
him.  He  now,  with  the  sole  exceotion  of  a 
picture  of  '  Tartar  Robbcis  dividing  their  Spotl/ 
adopted  a  class  of  subjects  wholly  different  from 
those  he  hnd  attempted  before  ;  «s,  '  A  Press  Gang,' 
'The  Parting  between  Prince  Charles  Stuart  and 
Flora  Macdonald  at  Portree/  and  '  Jeannie  Deans's 
first  Interview  with  her  Father  after  his  return 
from  London;'  he,  however,  still  made  but  little 
progress  in  public  favour,  and  again  he  was 
almost  giving  way  to  despair,  when  Ins  Bketch  of 
'  The  Murder  of  Archbishop  Sharp  on  Magus 
Muir,'  so  admirably  described  in  '  Old  Mortality,' 
attracted  the  notice  of  Sir  Walter  Scott,  who  en- 
couraged him  to  make  a  picture  of  it,  which  was 
purchased  by  Mr.  Lockhart,  and,  beingengraved.was 
published  with  much  success.  Allan  now  resolved 
to  devote  himself  entirely  to  subjects  of  Scottish 
history  ;  and  his  next  work  of  consequence  was 
'John  Knox  admonishing  Mary  Queen  of  Scots 
on  the  day  when  her  intention  to  marry  Darnley 
had  been  made  public/  exhibited  at  the  Royal 
Academy  in  1823,  and  well  known  by  the  fine  en- 
graving of  it  by  Burnet.  This  was  followed  in 
1824  by  'Sir  Patrick  Lindesey  of  the  Byres  and 
Lord  William  Ruthven  compelling  Mary  Queen  of 
Scots  to  sign  her  abdication,'  and  in  1825  by  'The 
Regent  Murray  shot  by  Hamilton  of  Bothwell- 
haugh,'  which  was  exhibited  at  the  Royal  Academy, 
and  nought  by  the  Duke  of  Bedford  for  800  guineas. 
This  picture  procured  Allan's  election  as  an  Asso- 
ciate of  the  Academy.  The  works  which  next 
followed  from  his  pencil  were  of  unequal  merit. 
Amongst  the  best  were,  in  1831,  '  Lord  Byron 
reposing  in  the  house  of  a  Turkish  Fisherman, 
after  swimming  across  the  Hellespont,'  and  n 
'  Portrait  of  Sir  Walter  Scott  sitting  in  Ins  study 
reading  the  proclamation  of  Mary  Queen  of  Scots 
previously  to  her  marriage  with  Damley '  (en- 
graved by  Burnet).  In  1833  ne  produced  a 
picture  entitled  '  The  Orphan/  and  representing 
Anne  Scott  seated  on  the  floor  near  her  father's 
chair  at  Ahbotsford.  This  was  bought  by  Queen 
Adelaide,  and  is  now  in  the  Royal  Collection  at 
Buckingham  Palace.  Allan  paid  a  second  visit  to  the 
Continent  in  1830,  and  in  1834  visited  Spain.  His 
picture  called  '  The  Moorish  Love  Letter/  and 
other  characteristic  productions  now  exhibited, 
secured  his  promotion  to  the  rank  of  Royal  Acade- 
mician in  1835.  In  1838  he  was  chosen  to  fill  the 
presidential  chair  of  the  Royal  Scottish  Acadenn, 
rendered  vacant  by  the  death  of  George  Watson  ; 
and  in  1841  he  succeeded  Sir  David  Wilkie  as 
Limner  to  the  Queen  for  Scotland,  an  office  which 
entitles  the  holder  to  the  honour  of  knighthood, 
and  a  small  salary.  In  1843  Sir  William  Allan 
exhibited  at  the  Roynl  Academy  his  picture  of 
'The  Battle  of  Waterloo/  which  was  purchased 
by  the  late  Duke  of  Wellington.  He  exhibited 
another  and  larger  picture  of  the  same  subject 
at  the  Fine  Arts  competition  in  Westminster 
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Hall  in  1843,  which,  however,  to  his  great  dis- 
appointment, found  no  purchaser.  In  the  former 
picture  Napoleon  is  the  principal  figure  in  the 
foreground  ;  in  the  latter  tlie  Duke  of  Welling- 
ton. In  1844  lie  revisited  St.  Petersburg,  and, 
on  his  return,  painted  for  the  Emperor  Nicholas 
a  picture  of  'Peter  the  Great  teaching  his  sub- 
jects the  Art  of  Ship-building,'  which  was  ex- 
hibited in  London  in  1845,  and  is  now  in  the 
Winter  Palace  at  St.  Petersburg.  Sir  William 
died  in  his  p.-tinting-room  at  Edinburgh  before  a 
1  irge  unfinished  picture  of  '  The  Battle  of  Ban- 
iiovkburn,'  in  1850.  This  picture  is  now  in  the 
National  Gallery  of  Scotland.  Besides  his  other 
titles,  he  held  those  of  Honorary  Member  of  the 
Academicians  of  New  York  and  Philadelphia.  His 
excellence  as  a  painter  consisted  chiefly  in  con- 
siderable dramatic  power  in  telling  a  story,  and  in 
skilful  composition.  As  a  colourist  he  was  deficient. 
In  the  National  Gallery  is  a  single  example  of  his 
pencil,  '  Tartar  Robbers  dividing  their  Spoil,' 
which  was  painted  in  1817  (Vernon  Collection), 
and  which  has  been  engraved  by  J.  Stewart,  and 
by  J.  T.  Smyth. 

ALLARD,  Abraham,  an  engraver  and  print- 
seller.  There  are  twelve  views  of  the  towns  of 
Friesland  engraved  by  this  artist ;  and  in  the 
British  Museum  is  a  large  print,  representing 
the  Garden  of  Love,  entitled  J  Jet  Lutt  JJof  van 
Flora  ;  partly  etched  and  finished  with  the  graver 
in  a  stiff,  clumsy  style,  inscribed  A.  Aflart  cecinit. 
C.  A  Hart  edit.  He  lived  at  Amsterdam  towards 
the  close  of  the  17th  and  the  beginning  of  the 
18th  centnry. 

ALLARD,  Carbl,  an  engraver  and  printscller, 
who  executed  a  number  of  mezzotint  portraits  of 
English  celebrities,  after  the  paintings  of  Lily. 
There  are  in  the  British  Museum  four  plates  of 
1  The  Seasons,'  represented  in  half-length  figures, 
executed  in  a  coarse,  heavy  style,  without  any 
taste.  Ho  flourished  at  Amsterdam  toward  the 
close  of  the  17th,  and  the  beginning  of  the  18lh 
century. 

ALLARD,  nnj(  n,  a  Dutch  engraver,  flourished 
at  Amsterdam  in  the  latter  part  of  the  17th  century. 
By  him  we  have  'The  Flight  of  King  James  after 
the  Battle  of  the  Boyne,'  1690  —  Hugo  Allard, 
fecit,  Carol  us  Allard,  exeudit — and  some  portraits, 
amongst  which  is  that  of  Adriaan  Pauw,  one  of 
the  negotiators  of  the  peace  of  Munster. 

ALLARD,  Jean  Pikrrk  Eugene,  a  French  his- 
torical and  portrait  painter,  was  born  at  Lyons  in 
1829.  He  studied  under  Flandrin  and  Jannot,  and 
afterwards  went  to  Rome,  where  he  was  assassin- 
ated in  his  studio  in  1864. 

ALLEGRAIN,  Etiknnb,  a  French  landscape 
painter,  born  in  Paris  in  1644,  painted  works  which 
were  much  esteemed.  Two  landscapes  by  him  are 
in  the  Louvre — one  of  which  was  formerly  ascribed 
to  Millet — and  several,  in  the  manner  of  Fran- 
cisque  Millet,  are  at  Versailles.  At  the  Hermitage 
at  St.  Petersburg  is  a  '  Landscape,  with  the  find- 
ing of  Moses.'    He  died  in  1736  in  Paris. 

ALLEGRAIN,  Gabriel,  born  in  Paris  in  1679, 
son  and  pupil  of  Elienne,  painted  in  the  manner 
of  his  father:  he  died  in  1748.  He  exhibited 
at  the  Salon  from  the  year  1737  to  1747,  missing 
a  year  occasionally.  There  are  by  him  at  Ver- 
sailles views  of  the  gardens  of  Versailles,  of  the 
chateau  of  St.  Germain-en- Laye,  and  of  the 
chlteau  of  Vineennes. 

ALLEGRI,  Antonio,  commonly  cidled  Coa- 


reqgio,  was  born,  according  to  his  Italian  bio- 
grapher Pungileoni,  in  the  year  1494,  in  the  small 
town  of  Correggio  near  Mantua.  His  father,  Pclle- 
grino  Allegri,  was  a  merchant,  or  tradesman  in 
comfortable  circumstances,  as  is  proved  by  his 
having  purchased  in  1516  a  clothier's  business, 
and  also  by  his  having  farmed  for  nine  years  two 
estates  for  which  he  puid  150  gold  ducats  a  year. 
His  mother,  named  Bernardina  Piazzola,  belonged 
to  the  Oimani  or  Aromani  family,  and  brought  her 
husband  a  dowry  of  100  lire. 

These  facts,  which  have  been  distinctly  ascer- 
tained, prove  that  Allegri  could  not  have  been 
brought  up  in  poverty,  nor  could  he,  as  was  at  one 
time  supposed,  have  belonged  to  a  noble  family 
of  the  name  of  De  Allegris,  who  possessed  a  castle 
and  estates  a  short  distance  from  Correggio.  He 
always,  it  would  appear,  lived  an  easy,  comfort- 
able bourgeois  life,  never,  it  is  true,  rising  to  the 
grandeur  and  show  of  some  of  the  other  great 
masters  of  the  Renaissance,  but  on  the  other  hand 
never  falling  into  that  dire  poverty  of  which 
Vasari  gives  such  a  moving  picture.  Vasari's 
narrative  indeed,  as  regards  Allegri,  has  long  been 
known  to  be  more  than  usually  inaccurate.  He 
possessed  littlo  real  knowledge  concerning  the 
distant  Lombard  master,  though  he  professed  a 
great  admiration  for  him  as  one  "  endowed  with 
exalted  genius,"  whose  works  he  praised  for  their 
"attractive  grace,  charming  manner,  perfect 
relief,  and  the  exquisite  softness  of  their  flesh- 
tints."  Nor  has  modern  research,  while  showing 
the  incorrectness  of  Vasari's  statements,  found 
out  much  concerning  the  personal  history  of  this 
charming  master,  who,  living  far  distant  from 
Rome  and  Florence,  the  great  centres  of  art  in  the 
16th  century,  remained  unknown  to  most  of  his 
renowned  contemporaries,  and  thus  probably  missed 
the  important  part  that  he  might  otherwise  have 
played  in  the  art  of  his  time. 

The  ascertained  facts  of  his  life,  stripped  of  all 
conjecture  and  tradition,  may  be  told  in  a  short 
space.  His  father,  Pellegrino,  destined  him,  it  is 
said,  for  a  learned  profession,  but  this  is  not  cer- 
tain. At  an  early  age,  however,  the  young  Allegri 
showed  an  inclination  towards  painting,  which 
fact  does  not  appear  to  have  been  disputed. 
He  had  an  uncle,  named  Lorenzo,  an  indiftorent 
painter  of  Correggio,  from  whom  ho  probably  ac- 
quired the  first  rudiments  of  the  art  ;  but  after- 
wards there  is  reason  to  believe  that  he  studied 
under  a  master  named  Antonio  Bartolotti,  or 
Bartolozzi,  called  also  Tognino  degli  'Ancini,  who 
in  1500  was  the  chief  master  or  Cajnscuola  in 
Correggio.  Bulbarini,  in  his  Memorie  Patrie, speaks 
of  this  painter  as  having  been  "  often  assisted  by 
his  pupil  Allegri ;  "  hut  Dr.  Meyer  does  not  con- 
sider that  he  gained  anything  from  this  master 
'  beyond  a  certain  technical  practice  in  tempera 
painting."  Unfortunately  only  two  of  Bartolotti's 
works  are  known,  and  they  prove  that  he  had  very 
little  capacity. 

Mengs  is  of  opinion  that  Allegri  studied  in 
Modena  also,  under  two  masters  of  some  repute — 
Francesco  Blanch i,  called  '  11  Frare,'  and  Pelle- 
grino Munari — but  there  is  no  historical  evidence 
to  support  this  view  beyond  a  passage  in  Vedri- 
ani's  Pittore  Modenesi,  which  was  added  by  the 
publisher  at  a  later  date.  Bianchi  died  in  1510 
when  Allegri  was  only  sixteen,  so  it  is  not  likely 
that  he  derived  much  knowledge  from  him,  even 
if  we  admit  that  he  studied  in  Modena,  which 


Digitized  by  Google 


Allegri 


A  BIOGRAPHICAL  DICTIONARY  OF 


Allegri 


seems  unnecessary,  considering  that  an  esteemed 
master  like  Bartolotti  was  to  be  found  nearer 
home. 

But  whoever  were  his  early  teachers  (nnd  other 
masters  besides  those  named  are  mentioned),  hiB 
style  seems  to  have  been  formed  chiefly  by  the 
study  of  Mantcgna.  It  is  supposed  that  he  had  an 
opportunity  for  such  study,  for  it  is  said  he  went  to 
Mantua  in  1511,  at  a  time  when  the  plague  was 
raging  nt  Correggio,  and  resided  there  for  some 
time.  Mautegna  himself  was  dead  at  this  time, 
but  at  the  impressionable  period  of  development 
such  a  revelation  us  that  of  Mantegna's  art  could 
scarcely  fail  lo  have  a  great  influence  over  the 
style  of  a  youthful  artist,  and  Allegri's  study  of 
this  master  doubtless  led  to  that  intimate  know- 
ledge of  foreshortening  and  perspective  which  he 
exhibits  with  so  much  daring  in  his  great  works. 
Crowe  and  Cavalcaselle  imagine  also  that  he 
associated  with  Lorenzo  Costa  during  his  stay  in 
Mantua,  and  derived  from  him  something  of  his 
love  for  colour.  This  certainly  could  not  have 
been  gained  from  Mantegna,  whose  art  is  severely 
classic  and  sculpturesque;  but  Allegri's  use  of 
chiaroscuro,  his  exquisite  modelling,  and  his 
gracious  manner,  if  we  may  so  call  it,  bear  so 
much  closer  affinity  to  Leonardo  da  Vinci  than  to 
any  other  master,  that  it  seems  almost  impossible 
to  doubt  that  in  some  way  or  another  he  also 
caught  inspiration  from  him. 

However  this  may  be,  it  is  certain  that  when 
he  came  buck  to  Correggio,  at  about  the  age  of 
twenty-three,  his  fame  was  sufficiently  established 
in  his  native  town  for  him  to  receive  a  commission 
for  an  important  altar-piece.  This  altar-piece, — Iub 
first  authentic  picture, — painted  in  1514  for  the  con- 
vent of  Siin  Francesco  in  Correggio,  is  now  in  the 
Dresden  Gallery.  It  represents  the  Madonna 
enthroned,  with  St.  Fruncis  and  other  Saints,  and  is 
distinguished  by  a  more  solemn  religious  feeling 
than  is  observable  in  his  later  woiks.  After 
painting  several  other  altar-pieces  and  religious 
subjects  in  Correggio  he  received  a  commission 
from  the  lady  abbess  of  the  convent  of  San 
Paolo,  in  Parma,  to  decorate  her  nunnery  with 
paintings.  He  accordingly  went  to  Parma  in 
1518,  and  accomplished  that  lovely  series  of 
decorative  paintings  of  mythological  subjects 
that  are  now  reckoned  among  his  most  beautiful 
works,  although,  strange  to  say,  they  remained 
almost  unknown  for  nearly  two  centuries. 

On  his  return  to  Correggio  in  1519,  after  this,  his 
first  work  in  Parma,  Allegri  married  a  young  girl 
of  sixteen,  named  Girolama  Franceses,  daughter 
of  Bailolnnimeo  Merlini  de  Braghelis,  arm-bearer  to 
the  Marchese  of  Mantua.  She  brought  her  hus- 
band some  small  fortune,  and  before  this,  in  tho 
same  year,  1519,  he  had  received  a  legacy  from 
his  maternal  uncle,  Francesco  Onnani,  of  a  house, 
several  acres  of  land,  and  other  property,  "  in  con- 
sideration of  important  services."  His  circum- 
stances therefore  could  not  have  been  straitened 
ot  this  time,  although,  owing  to  lawsuits  and  other 
causes,  he  did  not  at  once  enter  upon  the  posses- 
sion either  of  his  own  or  his  wife's  property.  His 
eldest  son,  Pomponio,  was  born  on  the  3rd  of 
September,  1521,  in  Correggio,  the  learned  anato- 
mist Lomhardi  standing  god-father  on  the  occasion 
of  the  christening. 

Allegri,  from  the  time  when  he  was  first  culled 
to  Parma  in  1518,  appears  to  have  kept  tip  a 
constant  intercourse  with  that  city,  and  after  the 


birlh  of  his  eldest  son  he  went  to  reside  there 
with  his  wife,  three  other  children  being  boin  to 
him  while  in  that  city.  "  We  have  no  trustworthy 
account,"  says  Dr.  Meyer,  "of  the  paintings 
executed  by  Allegri,  partly  in  Parma  und  partly 
in  Correggio,  at  this  time."  They  were  mostly 
easel  pictures,  that  are  now  scattered  in  various 
galleries  nnd  are  extremely  difficult  to  identify, 
numerous  false  works  being  attributed  to  this 
time.  Among  the  genuine  ones,  however,  the 
'Madonna  kneeling  in  worship  before  the  Divine 
Infant,*  in  the  Uffizi,  so  well  known  by  means  of 
engraving  and  constant  repetition,  the  '  Madonna 
della  Ccsta,'  in  the  National  Gallery,  and  the 
'Zingarelhi,  or  Madonna  del  Cogniglio,'  at  Naples, 
are  generally  thought  to  belong  to  this  period, 
and  to  have  been  suggested  by  his  young  wife 
and  child.  In  1520  Allegri  received  a  commission 
for  a  far  larger  work  in  Parma  than  any  he  had 
hitherto  done.  This  was  the  painting  of  the 
cupola  of  tho  church  of  San  Giovanni,  lor  which 
he  entered  into  a  contract  with  the  Benedictines 
of  the  convent  of  San  Giovanni,  signed  on 
July  Gth,  1520.  He  did  not,  however,  begin  the 
work  until  about  the  middle  of  1521,  and  he 
received  the  last  instalment  of  the  sum  paid  to 
him  for  it  on  the  23rd  of  January,  1524,  at  which 
date  we  may  conclude  that  this  splendid  work  was 
quite  finished,  for  in  a  document  still  extant,  and 
in  Allegii'a  own  writing,  he  declares  himself  to 
have  received  "full  payment  for  the  remainder  of 
the  works  completed  in  the  said  church,"  and  to 
bo  "pleased,  satisfied,  and  fully  paid.''  The  ex- 
act amount  of  this  '  full  payment '  is  somewhat 
difficult  to  determine,  although  the  various  sums 
were  found  by  Pungileoni  to  have  been  all 
entered  in  the  convent  books.  These  amount, 
when  added  up,  to  272  ducats,  and  Dr.  Meyer  is 
of  opinion  that  Allegri  did  not  receive  more  than 
this  small  Bum  for  his  paintings  in  San  Giovanni. 
Other  authorities  make  it  up  to  472  ducats.  Some 
of  his  paintings  on  tho  dome  of  San  Giovanni  are 
still  in  existence,  but  much  ruined  by  damp  and 
time.  Many  portions  are  scattered  in  galleiies. 
Their  subject  is  the  '  Ascension  of  Christ  in  the 
midst  of  the  Apostles/  a  subject  which  gives  full 
play  for  the  painter's  marvellous  powers.  The 
masterly  foreshortening  and  sense  of  movement, 
the  brilliancy  of  the  glowing  figures,  rising  as  it 
were  from  a  dark  background,  have  called  forth 
the  admiration  of  all  critics. 

Allegri's  next  important  work  in  Parma  was  the 
painting  the  dome  of  the  cathedial,  for  which  he 
received  the  commission  in  15*^2,  though  he  did 
not  begin  the  work  till  a  later  date.  In  the  agree- 
ment it  is  specified  that  he  shall  receive  1000 
gold  ducats,  equal  to  about  £1500  of  our  present 
money ;  but  numerous  difficulties  and  disagree- 
ments arose  between  the  chapter  of  the  cathe- 
dral and  the  painter,  and,  in  the  end,  the  latter  did 
not  finish  more  than  half  of  the  work  stipulated, 
nor  receive  more  than  half  the  payment.  After 
Allegri's  death,  indeed,  the  cathedral  laid  claim 
to  140  lire  from  his  heirs  on  account  of  some 
unfinished  works  in  the  choir. 

But  although,  as  it  would  seem,  Allegri  failed 
to  satisfy  the  cathedral  authorities,  h's  paintings 
in  the  dome  of  the  cathedral  being  spoken  of 
disparagingly  by  contemporary  critics  as  a  "  mere 
hash  of  frogs,"  these  pointings  have  been  the 
wonder  and  delight  of  succeeding  generations. 
The  subject  represented  in  the  gieai  dome  is  the 
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•  Assumption  of  tlie  Virgin,'  her  form  being  borne 
upwards  on  luminous  clouds  to  heaven,  whither  Blie 
id  preceded  by  the  Archangel  Gabriel  mid  a  joyous 
choir  of  angels,  all  in  the  most  unconstrained 
attitudes  and  action.    The  Apostles,  from  below, 

Sazo  upwards  in  ecstasy  to  view  the  heavenly 
rama,  and  numerous  jmtti,  or  boy  angels,  flutter 
about, looking  as  though  "about  to  buist  open  the 
dome,  and  fly  out  into  the  open  air."  The  entire 
absence  of  all  religious  conventionality,  and  the 
purely  sensuous  life  exhibited  in  these  paintings, 
buow  a  bold  disregard  for  traditional  treatment. 

While  he  was  executing  these  stupendous  monu- 
mental frescoes,  Allegri  also  painted  Borne  of  his 
most  peifect  oil  paintings.  Chief  among  these 
stand  '  La  Notte,'  or  'The  Night,'  of  the  Dresden 
Gallery,  commissioned  by  a  certain  Alberto 
Pratonero  of  Keggio,  in  1522,  for  the  church  of 
San  Prospero.  This  world-famous  picture  is  well 
known,  and  need  not  be  described.  Sir  David 
Wilkie,  who  saw  it  during  his  travels  in  1826, 
speaks  of  it  as  "  the  most  original  and  poetical  of 
all  Correggio'8  works,"  and  one  which  "  though 
shorn  of  its  beams  from  the  treatment  it  has  met 
with,  is,  in  its  decay,  still  not  less  than  an  arch- 
angel ruined."  Since  his  time  it  has  been  re- 
stored in  1827  by  Palmaroli,  and  in  1858  by 
Schirwer,  and  it  is  stated  by  Dr.  Meyer  to  "  be 
in  good  preservation,  only  the  azure  tints  of  the 
high  lights  having  somewhat  suffered,  and  the 
shadows  grown  darker."  It  is  chiefly  admired 
for  ita  marvellous  effect  of  light,  and  the  poetic 
idea  of  making  that  light  emanate  from  the  now- 
born  babe. 

The  magnificent  altar-piece,  in  the  Parma  Gallery, 
of  the  Madonna  with  St.  Jerome  and  the  Magdalene, 
called  '  11  Giorno.'or  'The  Day,'  isanothcrof  Cor- 
ipggio's  works  distinguished  for  its  perfection  in 
the  management  of  light  and  shade,  and  the  volup- 
tuous beauty  of  the  Magdalene.  Mengs  says  of  this 
graceful  figure,  that  "  whoever  has  not  seen  it  is 
ignorant  or  what  the  art  of  painting  con  achieve." 
Tliis  great  painting  was  executed  for  a  certain 
Donna  Briseide  Colla,  of  Parma,  a  widow  lady, 
who  paid  the  painter  more  liberally  than  any  of 
his  other  patrons,  giving  him,  it  seems,  over  and 
above  the  stipulated  sum  of  80  scudi,  various 
presents,  consisting  of  "  two  cartloads  of  faggots, 
several  bushels  of  wheat,  and  a  pig."  According 
to  Dr.  Meyer,  Allegri  did  not  disdain  to  thus 
receive  payment  in  kind  from  some  of  his  less 
wealthy  patrons,  and  possibly  it  is  upon  some  tra- 
dition of  this  sort  that  Vusari's  absurd  story  of 
his  dying  under  a  weight  of  copper  money  was 
founded.  The  '  Madonna  dcllu  Scodella,'  in  the 
Parma  Academy,  the  '  Madonna  and  St.  Sebas- 
tian,' and  the  '  Madonna  and  St.  George,'  at 
Dresden,  are  likewise  considered  to  belong  to  this 
time  of  highest  achievement. 

In  1530,  Allegri  left  Parma,  and  returned  to 
Correggio.  having  before  this  (probably  about  the 
end  of  1528)  lost  his  young  wife.  He  appears  to 
have  now  made  up  his  mind  to  settle  in  his  native 
town,  where  he  lived  in  a  good  house  in  the  Borgo 
Vecchio  (probably  the  one  which  he  had  inherited 
from  his  uncle).  He  also  bought  an  estate  in 
November,  1530,  for  195  scudi,  and  in  1533  a  few 
acres  of  land.  About  this  time  we  frequently  find 
his  name  mentioned  as  witness,  he  being  at  one 
time  summoned  to  witness  the  payment  of  the 
marringe  portion  of  Clara,  the  daughter  of  the 
Lord  of  Correggio,  all  of  which  facts  prove  that 


he  must  have  been  a  man  of  some  means  and 
importance  in  his  native  city. 

Besides  Allegri's  great  religious  pictures,  he 
painted  a  number  of  mythological  subjects,  for 
which  his  style  was  admirably  adnp  ed.  The 
sensuous  qualities  of  his  art  have  full  play  in 
such  works  as  the  'Jupiter  and  Antiope'of  the 
Louvre,  the  '  Education  of  Cupid,'  in  the  National 
Gallery,  the  'Danae'  of  the  Borghese  Gallery, 
and  the  'Leda'  of  the  Berlin  Museum.  Most  of 
these  works  were  executed,  it  is  supposed,  during 
the  last  years  of  the  painter's  life,  but  the  exact 
dates  are  uncertain. 

Vasari  states  that  Allegri  pointed  two  of  these 
pictures — the  '  Leda,'  and  the  '  Danae,' described 
by  him  as  'Venus' — for  the  Duke  of  Mantua,  who 
afterwards  presented  them  to  the  Emperor  Charles 
V.,  and  there  seems  no  reason  to  doubt  his  inform- 
ation in  this  particular.  It  is  probable,  however, 
that  Allegri  became  known  to  the  duke  not 
through  the  intervention  of  Ginlio  Rcmano,  as  has 
been  supposed,  but  rather  through  the  recommend- 
ation  of  Veronica  Gambara,  the  second  wife  of 
Giberto  of  Correggio,  who  was  a  lady  of  great 
learning,  and  who  founded  nn  Academy  in  Cor- 
reggio. A  letter  dated  September  3,  1528,  is 
extant  from  this  lady  to  her  friend  Beatrice 
d'  Estc,  Duchess  of  Mantua,  inviting  her  to  "come 
and  see  the  chrf  d'wttvre  of  the  '  Magdalene  in  the 
Desert,' just  finished  by  the  Messer  Antonio  Allegri. 
It  astonishes  all  who  behold  it."  The  cause  of 
Allegri's  death  at  the  eaily  age  of  40  is  unknown. 
It  was  probably  sudden,  for  he  had  entered  upon  a 
new  commission  shortly  before.  He  died  on  the 
5th  of  March,  1534,  and  was  buried  the  next  day 
in  the  Franciscan  church  at  Correggio,  a  simple 
wooden  tablet  marking  the  spot.  In  the  18ih 
century,  when  his  grave  wns  sought  for,  it  could 
not  be  found,  though  a  skull  pmporting  to  be  his 
is  preserved  in  the  Academy  of  Modenn. 

Allegri's  art  was  thoroughly  individual.  Vasari 
rightly  calls  him  pittore  simjolaritsimo,  but  by 
the  sensuous  character  of  his  pointing  he  is 
more  nearly  allied  to  the  school  of  Venice  than  to 
the  severer  intellectual  schools  of  Padua  or 
Florence.  Perhaps  what  mostly  distinguishes  his 
style  from  that  of  every  other  master,  is  his 
delicate  perception  of  the  minutest  gradations  of 
light  and  shade.  His  chiaroscuro  has  heen  praised 
by  artists  ns  simply  peifect.  It  sheds  a  wonder- 
ful atmosphere  of  light  and  delight  over  all  his 
works,  and  his  figures  seem  liteially  to  live  in 
radiant  glory.  Allegri's  Madonnas  are  beautiful, 
joyous  mothers,  endowed  with  every  human 
charm  ;  but  with  none  of  the  spirituality  that 
Raphael  infused  into  the  old  ascetic  type.  He 
departed,  in  fact,  as  far  as  the  Venetian  masters 
from  the  old  religious  ideal,  and  like  them  mado 
(esthetic  perfection  his  sole  aim. 

CHIEF  AUTIIEXTIO  WORKS. 

FRESCOES. 

Fresco  paintings  in  the  nunnery  of  Son  Taolo.  1518. 
St  .  John  ;  fresco  above  a  doorway  in  Suu  Giovanni. 
Frescoes  in  the  dome  of  Sau  Giovanni.    1521 — 1522. 
Frescoes  in  the  dome  of  the  cathedral  at  Par  mi  1520 
— 1530. 

Madonna  della  Scala ;  fresco  now  in  the  Academy  at 
Farrna. 

The  Annunciation  ;  fresco  formerly  in  the  church  of  tlio 
Anuunziata  in  Parma ;  recently  restored  and  removed 
from  the  wall. 

L'3 
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OIL  PAINTINGS 

Madonna  of  St.  Francis;  Dresden  Gullcry.  1514. 

-  Piet'i  ;  Academy  at  Parma. 

Martyrdom  of  SS.  Placidus  and  Flavin;  Academy  at 

Panna.    1 522— 1524  ? 
La  Notte,  or  The  Night ;  Dresden  Gallery.  1522—1530. 

-  11  Giorno,  or  St.  Jerome ;  Academy  at  Parma.  1527— 

1528? 

Madonna  and  St.  George;  Dresden.   About  1530. 
Madonna  and  St.  Sebastian  ;  Dresden.  1525. 
Marriage  of  St.  Catherine  ;  Louvre  ;  numerous  oopies. 

1517—1519. 
Virgin  iu  Adoration  ;  Ufliri,  Florence. 
Madonna  delta  Ccsta;  National  Gallery.  1520? 
La  Zingurella  ;  Naples  Gallery 

Maduiina  hushing  the  Infant  Jesus;  several  repetitions 
of  this  subject. 

The  Heading  Magdalene  ;  Dresden  ;  considered  by  some 
authorities  to  l»e  merely  a  copy. 

Christ  in  the  Garden  of  Gethsemane,  Apsley  House ; 
given  by  the  King  of  Spain  to  the  Duke  of  Wel- 
lington. 

Ecce  Homo;  National  Gallery. 

Jupiter  and  Aut  iope  ;  Louvre  formerly  in  the  pos- 
session of  Charles  I. 

Education  of  Cupid  ;  National  Gallery. 

Io  and  Jupiter  ;  Vienna  Gallery. 

Lcda ;  Berlin  Gallery. 

Ganymede  on  an  eagle  ;  Vienna  Gallery. 

Datmc  ;  Borghese  Gallery  in  Home. 

The  Triumphs  of  Virtue  ami  Vice ;  two  allegorical 
sketches  in  tempera,  in  the  Louvre. 

This  list  is  copied  from  Dr.  Meyer's  carefully 
prepared  catalogues. 

The  question  has  been  much  discussed  as  to 
whether  Allegri  ever  practised  engraving,  but  it 
Beems  almost  certain  that  lie  never  did,  or,  at  all 
events,  that  no  print  by  him  is  known. 

HIPLIOGRAPHT. 
Vatari, 1  Vite  de'  pill  eccellente  pittori,'  kc. 
Punyileoni, '  Memorie  istoriche  di  Antonio  Allegri.'  3 

vols,   l'arma,  1817. 
W.  Coxt,  <  Sketches  of  the  Live*  of  Oorreggio  and 

rarmegiano.'  1823. 
Raphael  Jfenys,  'Life  and  Works  of  Ant.  Allegri.* 

1870. 

Ptetro  Martini, ' II  Correggio.'  1871. 

Quirino  M<ii,  Antonio  Allegri  da  Correggio.'  l'arma, 

1800;  2ud  edit.,  1873. 
Julius  Meyer,  '  Antonio  Allegri  da  Correggio.'  First 

appeared  in  the  '  Allgemeines  K iinstler- Lexicon  '  in 

1870.    English  translation,  edited  by  Mrs.  Charles 

Heaton.  1876. 
/.  P.  Htchter,  'Antonio  Allegri.  gen.  Correggio,'  in 

the  '  Kunat  und  Kunatler.'  1879. 

ir  ir  it. 

ALLEGRI,  Lorenzo,  on  inferior  Italian  painter 
of  whom  very  little  is  known.  He  was  uncle  to 
the  celebrated  Antonio  Allegri,  called  Correjrgh), 
and  is  said  to  have  been  his  first  instructor  in  the 
rules  of  art.  In  1503  he  painted  a  picture  for  the 
convent  of  San  Francesco  in  Correggio,  but  no 
work  by  his  hand  is  now  known  to  exist.  He  died 
in  1527,  leaving  his  property  to  his  brother 
Pellegrino,  and  his  nephew  Antonio,  by  whom  he 
was  much  beloved. 

ALLEGRI,  PouroNin,  son  of  Antonio  Allegri. 
was  born  in  1521.  He  w  as  only  thirteen  years  of 
ago  when  his  father  died,  so  he  could  not  have 
received  much  training  from  him,  but  he  is  snid 
to  have  studied  under  Rondani,  who  may  likewise 
be  considered  a  follower  of  Allegri.  Pomponio 
inherited  a  considerable  fortune  from  his  father 
and  grandfather,  and  appears  for  some  time  to 
have  held  n  good  position  in  Correggio.  He 
afterwards,  however,  sold  most  of  his  landed 
property,  and  his  affairs  beenme  involved.  He 
was  altogether  an  inferior  painter,  although  he 


appears  to  have  been  greatly  employed,  and 
received  many  important  commissions.  One  of 
his  altar  -  pieces,  showing  the  influence  of  his 
father,  is  iu  the  Academy  at  Parmn.  It  represents 
'  Moses  showing  the  Israelites  the  Tables  of  the 
Law.'  Other  works  are  in  various  churches.  He 
sometimes  eigned  himself  PoHFOXIO  Lxti,  latin- 
izing the  name  of  Allegri,  as  his  father  also  did 
occasionally.  He  was  still  living  in  151*3.  After 
his  time  the  family  of  Allegri  appears  to  have 
fallen  into  poverty,  and  to  havo  become  extinct. 

M  M.  If. 

ALLEG  RINI,  Francesco,  called  Da  UCBBIO. 
This  painter  was  born  at  Gubbio  in  1587,  and  w.is 
a  disciple  of  Giuseppe  Cesare.  He  painted  his- 
torical subjects,  ana  executed  many  woiks,  both 
in  oil  and  in  fresco,  for  the  churches  and  palaces 
at  Rome.  Woiks  by  him  are  also  in  Gubbio,  in 
Genoa,  and  Savona.  He  had  a  great  number  of 
scholars,  amongst  whom  were  his  Bon,  Flaminio, 
and  his  daughter,  Angelica,  who  also  painted 
historical  subjects.    He  died  in  1663  at  Rome. 

ALLEGRINI,  France*  o,  a  designer  and  en- 
graver, was  born  at  Florence,  about  the  year  172°-. 
In  1762,  he  published,  in*  conjunction  w  ith  his 
brother  Giuseppe,  a  collection  of  one  hundred  por- 
traits of  the  family  of  the  Medici,  with  a  frontis- 
piece, engraved  by  himself.  He  also  engraved 
fourteen  portraits  of  Florentine  poets,  painters, 
and  other  eminent  personages.  We  have  also  a 
print  by  him  of  the  statue  of  St.  Francis  of  Assisi, 
which  is  held  in  much  veneration  at  Siena. 

ALLEGRINI,  GH'seite,  brother  of  Francesco, 
an  Italian  engraver,  who  flourished  about  the  year 
1746.    We  have  the  following  plates  by  him  : 

The  Virgin  Mary  with  the  Infant  Jesus;  half  figures, 

with  this  iuacription,  Eyredittur  Virgo  de  radtce,  £c. 
The  Circumcision. 
The  Stoning  of  St.  Stephen. 
A  small  print  of  Kinaldo  and  Armida. 
A  large  operatic  scene ;  after  Chamont. 

ALLEMAND,  L*.  See  L'Am.emanp. 

ALLEN,  FoLFKBT  van  OrnEN,  a  designer  and 
engraver  of  Utrecht,  flourished  in  the  second  half 
of  the  17th  century.  The  view  of  the  city  of 
Vienna,  engraved  by  J.  Mulder,  i*  from  a  drawing 
by  this  artist,  made  in  1686;  and  he  has  himself 
engraved  a  large  plate  of  the  city  of  Prague,  n 
slight  print,  with  several  figures.  He  died  in  1715. 

ALLEN,  James  Bavi.is,  an  engraver,  who  was 
born  at  Birmingham  in  1802,  was  first  engaged  in 
the  business  of  his  father,  a  button  manufacturer; 
but  afierwnrds  became  a  pupil  of  Vincent  Barber, 
and  migrated  to  London  in  1824,  where  he  died 
in  1876.    The  chief  woiks  he  engraved  were  : 

Battle  of  the  Meeanec ;  after  Armitage. 

The  Columns  of  St.  Mark  ;  after  Boimigton. 

Buccntaur;  after  Canaletto. 

The  Dogaua;  after  t'analetta. 

The  Battle  of  Borodino ;  after  (7.  Janet,  R.A. 

Lady  Godiva;  after  O.  Jours,  R.A. 

The* Fiery  Furnace  ;  after  G.  Jwe*,  R.A. 

The  Death  of  Nelson  ;  after  Turner. 

Phryne  going  to  the  Bath  as  Venus;  after  Turner. 

The  Decline  of  Carthage ;  after  Turner. 

The  Temple  of  Jupiter  Panhellenium  ;  after  Turuer. 

ALLEN,  James  C,  an  engraver,  a  native  of 
London,  became  a  pupil  of  William  Cooke,  with 
whom  he  published,  in  1821,  fifteen  engravings  of 
views  of  the  interior  and  exterior  of  the  Coliseum 
at  Rome.  One  of  his  best  plates  was  the  '  Defeat  of 
the  Spanish  Armada,' after  De  Loutherbourg,  1831. 
He  also  executed  numerous  book-illustrations. 
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PAINTERS  AND  ENGKAVEKS. 


Allom 


ALLEN,  Joski  h  W.,  (he  sou  of  a  schoolmaster 
at  Hammersmith,  was  bom  in  Lambeth  in  1803. 
He  was  educated  at  St.  Paul's  School,  and  was 
afterwards  for  a  short  time  usher  in  an  academy 
at  Taunton.  Discovering  a  talent  for  drawing,  he 
came  back  to  London,  resolved  to  adopt  the  brush 
as  hU  means  of  living.  In  the  first  instance  he 
became  an  assistant  to  a  picture  dealer,  under  whom 
he  acquired  a  considerable  knowledge  of  the  old 
masters,  and  the  pecuniary  value  of  their  works. 
He  afterwards  took  to  scene  painting,  in  associa- 
tion with  Charles  Tomkins  and  Claik^on  S:aiitield  : 
•  and  during  Madame  Vestris's  first  lessecship  of  the 
Olympic  Theatre,  he  painted  most  of  the  scenery 
for  her.  The  natural  bent  of  his  genius,  however, 
was  for  pastoral  landscape,  and  the  varied  pictur- 
esque features  of  English  scenery  ;  and  his  little 
fresh,  green,  and  true  bits  of  nature  soon  at- 
tracted admirers  and  purchasers.  As  time  went 
on,  his  talent  became  manifestly  more  matured, 
and  he  was  noted,  amongst  other  things,  as  an  ex- 
cellent painter  of  distances.  *  The  Vale  of  Clwyd,' 
exhibited  in  1847,  created  a  considerable  sensa- 
tion, and  was  purchased  by  an  Art  Union  prize- 
holder  for  three  hundred  guineas;  and  Allen 
repeated  it  twice  in  smaller  dimensions,  for  other 
purchasers.  '  Leiih  Hill,'  in  the  following  year, 
was  almost  equally  successful.  His  subjects  wero 
usually  well  chosen,  and  consisted  chiefly  of  views 
in  North  Wales,  Cheshire,  Yorkshire,  and  the  mid- 
land counties.  Allen  took  an  active  part  in  the 
establishment  of  the  '  Society  of  British  Artists,' 
of  which  he  became  the  secretary,  and  attached 
himself  to  its  interests  with  such  devotion  that  he 
latterly  refused  to  exhibit  anywhere  else  in  London 
than  at  its  Gallery  in  Suffolk  Street.  There  is  little 
doubt  that  his  influence  tended  much  to  heighten 
the  repute  for  lands*  ape  painting  which  the  ex- 
hibitions of  this  Society  have  generally  enjoyed. 
He  was  also  professor  of  drawing  at  the  City 
of  London  School,  from  its  foundation.  Ho  died 
in  1852. 

ALLEN,  TnoMAS,  was  an  English  marine  painter, 
•who  flourished  in  the  middle  of  the  18th  century. 
He  painted  scenes  fiom  Queen  Charlotte's  voyage 
and  arrival  in  England.  Allen's  works  were  en- 
graved by  P.  C.  Ciinot. 

ALLET,  Jkax  Charles,  a  draughtsman  and  en- 
graver, was  born  at  Paris  about  the  year  1668. 
He  resided  a  long  time  in  Italy,  and  is  supposed 
to  have  died  at  Home  in  1732.  Owing  to  his  having 
marked  his  plates  sometimes  Jean  Charles  Allet, 
and  sometimes  Carolus  Alet,  collectors  were  for 
some  time  inclined  to  believe  that  they  were  two 
distinct  artists  ;  but  from  the  evident  similarity  of 
style,  it  is  no  longer  doubted  that  all  those  plates 
are  by  tho  same  hand.  Allet  engraved  portraits 
and  subjects  from  sacred  history,  and  appears  to 
have  wished  to  imitate  the  manner  of  F.  Spierre 
and  Cornelis  Bloemaert,  but  his  imitation  has  not 
been  very  successful.  His  principal  plates  are  the 
following: 

PORTRAITS. 

Andrea  Pozzo,  Jesuit  and  architect ;  dated  1712. 
Car  final  Aloisio  Anuulci ;  after  J.  Morandi,  1080. 
Ferdinand  Charles  Gonzaga,  Duke  of  Mantua ;  after 
Ant,  l.esma. 

Pope  Alexander  V11L ;  after  H.  Qtlendrueei.  1695. 
St.  Aloysius  Oonzaga,  Jesuit ;  oval. 
St.  Ignatius;  after  P.  Lucatelli ;  oval. 

SUBJECTS  FROM  SACRED  HISTORY. 

The  Conception  of  the  Virgin ;  after  And.  Fo:io  ;  oval. 


The  Adoration  of  the  Shepherds ;  after  S.  Contarini. 
The  Virgin  Mary  and  St.  Joseph  adoring  the  Infant 

Jems  ;  after  the  name. 
The  Saviour  brought  before  Tilate ;  after  P.  de  Pietri. 
Ananias  restoring  sight  to  St.  Paul;  after  ISetro  da 

Cvitoua. 

The  Vision  of  St.  Paul ;  after  the  tame  painter. 

The  last  two  plates  are  considered  his  best  his- 
torical works. 

The  Death  of  a  Saint,  in  presence  of  the  Virgin,  St. 

Joseph,  and  St.  Francis  Xavier. 
The  Death  of  St.  Stanislaus  Koatka;  after  P.  Le  Gro$, 

teutptor. 

St.  Uaetan,  accompanied  with  a  figure  of  Religion,  and 
Cl-rirt  holding  His  Cross;  after  Laz.  ttaldt. 

St.  Andronicus,  and  St.  Athanasia ;  after  F.  B.  Z»c~ 
ehe::i. 

St.  Augustine  with  a  child,  getting  water  from  the  sea  ; 

after  J.  U.  I.eonardi. 
St.' Rosa,  crowned  by  angels;  Carolu*  Allet,  del.  $ 

tciilp. 

Twelve  plates  of  the  Life  of  Christ;  after  Paiti it, 
engraved  in  conjunction  with  A.  v.  iVeiterhout. 

ALLOM,  Thomas,  architect  and  landscape 
painter,  was  born  in  March,  1804.  He  was 
articled  to  Francis  Goodwin,  tho  architect,  in 
1819;  and,  while  his  pupil,  was  engaged  upon 
tho  Manchester  Town  Hall,  Derby  Gaol,  West 
Bromwich  Church,  and  many  other  public  buil  I- 
ings.  He  also  assisted  in  making  designs  (1834) 
for  the  then-existing  Parliament  Houses,  which 
were  lithographed  by  him  by  order  of  the  Hoiuo 
of  Commons.  Wishing  to  travel,  with  the  object 
of  gaining  a  more  enlarged  knowledge  of  his  pro- 
fession, he  turned  his  attention  to  painting  views 
for  the  purpose  of  publication.  The  first  illustrated 
work  which  made  its  Appearance  under  these  cir- 
cumstances was  1  The  Scenery  of  Devonshire  and 
Cornwall.'  This  was  followed  by  a  similar  work 
on  tho  '  Lake  District,  and  Northern  Counties,' 
'Scotland  Illustrated,'  the  historical  portion  of 
which  was  written  by  Dr.  Beattie.  In  producing 
these  illustrations  he  endeavoured  to  give  the 
scenes  additional  interest  by  depicting  the  cele- 
brated historical  incidents  connected  with  them  : 
— thus,  in  the  '  View  of  Lochiel,'  is  represented  tho 
gathering  of  the  clans  of  Prince  Charlie  ;  in  that 
of  the 4  Castle  of  Doon '  we  see  prisoners  taken  at  the 
battle  of  Falkirk;  'Linlithgow Palace'  is  represented 
as  being  burnt  by  Hawley's  dragoons.  His  more 
strictly  professional  engagements,  however,  inter- 
fered with  the  completion  of  these  works,  and  ho 
was  obliged  to  give  up  a  portion  to  other  hands. 
Soon  after  this  a  proposal  was  made  to  him  to  go 
to  tho  East,  and  this,  heing  more  in  accordance 
with  his  legitimate  profession,  was  too  tempting 
to  be  refused.  His  work  on  '  Constantinople  and 
Asia  Minor'  was  the  result  of  this  journey,  in 
which  he  again  introduces  historical  events,  such 
as  the  unfolding  of  the  standard  of  the  Prophet  in 
the  mosque  of  Sultan  Achrnet  previous  to  the 
massacre  of  the  Janissaries  by  Mihinoud.  His 
subsequent  work  on  France  is,  perhaps,  his  best 
work,  and  in  this  his  intimate  knowledge  of 
architecture  proved  of  the  greatest  advantage.  In 
1846  he  had  an  audience  of  Louis-Philippe  at 
Paris,  when  the  king  expressed  his  great  appro- 
bation of  the  work,  and  invited  him  to  visit  St. 
Cloud  the  following  season,  and  requested  him  to 
make  drawings  of  the  king's  own  estate  at  Dretix, 
with  monuments  to  the  royal  family.  In  184b'  8 
his  designs  of  proposed  improvements  on  the  banks 
of  tho  Thames  were  exhibited  by  him  in  London, 
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Manchester,  nnd  Paris,  and  a  diploma  of  merit  was 
forwarded  from  tlie  last  of  these.  He  was  one  of 
the  founders  of  the  Institute  of  British  Architects. 
Amongst  his  architectutal  woiks  ore:  Christ- 
churcli,  Highbury,  the  Cambridge  Military  Asylum 
at  Kingston,  Kcnnington  Workhouse,  and  St. 
Peter's  Church,  Notting  Hill.  Amongst  his  paint- 
ings, which  exhibit  true  feeling  and  nice  execution, 
arc  those  of  the  'Cities  of  the  Seven  Churches  of 
Asia  Minor,'  which  were  engraved  in  the  'Art 
Journal '  in  1862-3.  He  died  at  Barnes,  in  October, 
187-'. 

ALLORI,  Alessaxdro,  also  called  Alepfanpro 
Bronzixo,  was  born  at  Florence  in  1535.  He 
was  the  son  of  a  painter;  but  having  the  misfor- 
tune, when  he  was  only  five  yeara  of  age,  to  lose 
his  father,  he  was  phiced  under  the  care  of  his 
uncle,  Agnolo  Bronzmo,  who  brought  him  up  with 
all  the  affection  of  a  parent.  Before  he  was  seven- 
teen  years  of  age,  he  had  made  such  progress 
under  this  able  master,  that  be  painted,  from  his 
own  design,  an  altar-piece  representing  the  Cruci- 
fixion, a  composition  of  seveial  figures,  ingeniously 
arranged  and  well  coloured.  When  he  was  nine- 
teen, he  visited  Rome,  where  he  remained  two 
years.  The  chief  objects  of  his  admiration  and 
study  in  that  city  were  the  works  of  Michelangelo, 
and  the  giand  style  of  that  master  is  discernible  in 
his  pictures.  On  his  return  to  Florence,  he  was 
greatly  occupied  for  the  churches  and  other  public 
edifices.  He  was,  however,  occasionally  prevailed 
on  to  paint  the  portraits  of  some  of  the  distin- 
guished personages  of  his  time,  which  he  treated 
in  a  great  and  admirable  style.  In  1590,  he 
published  Pialogo  sojtra  V  arte  del  diseynare  le 
Figure,  illustrated  with  anatomical  plates.  "  Some 
of  his  pictures  in  Rome,  representing  horses,  are 
beautiful.  His  'Sacrifice  of  Isaac,'  in  the  Royal 
Museum,  is  coloured  almost  in  the  Flemish  style. 
He  was  expert  in  portrait  painting,  but  he  abused 
his  talent  by  introducing  portraits  in  the  modern 
costume  in  ancient  histories,  a  fault  not  uncommon 
in  that  age.  On  the  whole,  his  genius  appears  to 
have  been  equal  to  every  branch  of  painting  ;  but 
it  was  unequally  exercised,  and  consequently  un- 
equally expanded"  (Lanri).  In  the  Berlin  Gallery 
there  is  a  female  portrait  by  him,  probably  repre- 
senting Bianca  Cappello,  wife  of  Francis  II.  of 
Tuscany ;  and  there  are  no  less  than  sixteen  works 
by  him  in  the  Uffizi,  Florence.  He  died  at  Florence 
in  1607. 

ALLORI,  Anoiolo,  called  ll  Bronzixo,  an 
eminent  Florentine  painter  and  poet,  was  born  at 
Monticelli  near  Florence  in  1502.  He  studied  first 
under  an  obscure  painter,  then  under  Raflfaelino 
del  Garbo,  and  subsequently  became  the  favourite 
disciple  of  Jacopo  Carrucci,  called  Pontormo,  and 
assisted  that  master  in  some  of  his  most  consider- 
able undertakings,  particularly  in  the  chapel  of 
San  Lorenzo  at  Florence,  which  he  was  employed 
to  finish  after  the  death  of  that  master.  He  ap- 
pears to  have  studied  with  attention  the  dignif.ed 
style  of  Michelangelo,  and  there  is  something  of 
the  grandeur  of  that  master  discernible  in  all  his 
productions.  His  principal  works  are  at  Florerce 
and  Pisa.  He  worked  both  in  fresco  and  oil.  He 
also  excelled  in  portraits,  and  painted  the  most 
celebrated  personages  of  his  time,  among  whom 
were  Dante.  Boccaccio,  and  Petrarch.  He  frequent !y 
punted  the  portraits  of  Cosimo  I.,  Grand  Duke  of 
Tuscany,  and  his  wife  Eleonora,  and  there  are 
many  replica  besides.    He  died  at  Florence  in 


Florae. 


1572.  The  following  are  some  of  his  most  im- 
portant works : 

Dresden.  Gallery.  Portrait  of  Cosimo  I. 

Portrait  of  his  wife,  Eleonora. 

lfeta. 

("nrtoon  for  the  'Descent  into 
Hades.* 

„       badia.  St.  Benedict  on  thorni  (frnev). 

„      S.  Lorenzo.      Martyrdom    of  St. 

(fretco). 

S.  Gtrolamo  d. 
J'orft  ino. 

J'ilti  Pal.        Holy  Family. 

Portrait  of  Corirno  I. 
Portrait  of  Francesco  I.  de*  Me- 
did,  and  other*, 
rjici.  The   Descent  into  Dade*  (hit 

master piece) 
'   Portrait  of  : 


n 
n 


}  Noli  n 


n 
*» 


London.  Xat.  Gall. 


Pietii.   MHoe:  FAC: 
An  Allegory — Prosperity  c 
by  Victory.   BKO*:  fac  i 
Portrait  of  Eleonora,  wife  of 

Comiiio  1. 1       otHi  i  &t 
Portrait  <.f  a  Lady. 
„  Venus,  Cupid,  Folly,  and  Tune. 

A  Knight  of  St.  Stephen. 
„  Portrait  of  Co*imo  I. 

Communal  Gal.  Portraits  of  two  cliildren  of  the 
Medici  family. 
Portrait  of  Cosimo  I. 
Portrait  of  Cosimo  I. 
The  Violin-player. 
Mule  portrait. 
Portrait  of  a  Lady  ft 

daughter  of  Cosimo  I.). 
Portrait  of  a  Lady. 


Rot/al  ralaee. 
Madrid.  Jlun-um. 
Paris.  Louvre. 
Petersburg.  Hermitage 


„  Levehtenhtrg  Col.  Portrait  of  a  Lady. 
Home.    Boryhes*  Pal.   Portrait  of  Cosimo  I. 


r. 


n 
n 


Holy  Family. 

TINO. 

Portrait  of  Cosimo  I. 
Portrait  of  his  wife  Eleonora. 

ALLORI,  Cristofaxo  (sometimes  called  Brox- 
zino),  the  son  of  Alessandro,  was  born  at  Florence 
in  1577.  He  was  for  some  time  instructed  in 
the  art  by  his  father,  but  he  afterwards  studied 
under  Santi  di  Tito,  and  finally  improved  himself 
in  colouring  by  imitating  the  harmonious  tinting 
of  Lodovico  Cardi,  called  Cigoli.  He  painted 
several  considerable  woiks  for  the  churches  and 
convents  at  Florence,  and  for  the  palace  of  the 
Medici.  He  was  also  a  very  celebrated  portrait 
painter;  and  many  of  the  distinguished  persons 
of  his  time  were  painted  by  him.  Owing  to 
vicious  habits  that  often  seduced  him  from  his 
labours,  his  works  are  extremely  rare,  and  he 
himself  comparatively  little  known.  The  'St. 
Julian'  of  the  Pitti  Palace  is  the  grandest  effort 
of  his  genius;  his  picture  of  'Judith  with  the 
head  of  Uolofernes,'  also  in  the  Pitti  Palace,  is, 
however,  of  wider  acquaintance.  Judith,  so  beau- 
tifully and  magnificently  attired,  is  a  portrait  of 
his  mistress  ;  the  attendant  is  that  of  her  mother, 
and  the  head  of  Holofernes  that  of  the  painter. 
Numerous  copies  of  this  fine  work  (which  has  be  en 
engraved  no  less  than  thirteen  times),  and  duplicates 
of  h.s  most  celebrated  pictures,  arc  scattered  over 
Italy;  the  productions  of  bis  scholars  Tanteri, 
Bruno,  Certosini,  Cerrini,  and  others.  He  died  in 
1621  at  Florence.  Allori  made  several  copies,  with 
slight  altetations  in  the  background,  of  Correggio's 
'  Reading  Magdalene,'  which  were  such  good  imi- 
tations that  they  have  passed  as  replicas  by  Cor- 
reggio's own  hand.  In  addition  to  the  works 
uheady  noticed  may  be  mentioned: 
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Florence.  Vffia.         Hit  own  Portrait. 

„  „  Adoration  of  the  Magi. 

„  The  Magdalene. 

„  Infant  Christ  sleeping. 

I/,ndon.  Xat.Gall.  Portrait  of  a  La.lv. 
P«).      L>utre.       InaMla  of  Aragon  at  the  feet  of 
Charle*  VIII. 

ALLSTON,  Washington,  one  of  the  chief 
painters  of  the  American  school,  was  horn  at 
Waccamaw  in  South  Carolina,  in  1779.  After  the 
completion  of  his  university  career  at  Harvard, 
he  took  up  his  abode  at  Charleston,  where  he, 
however,  did  not  long  remain,  as  he  desired  to 
go  to  Europe  for  the  improvement  of  his  art.  He 
arrived  in  London  in  1801,  and  at  onco  entered 
the  Royal  Academy  Schools,  where  he  became 
acquainted  with  his  fellow  -  countrynmn,  West, 
who  was  then  president.  In  1804,  Allston  went 
with  his  friend  Vanderlyn  and  with  C.  R.  Leslie 
to  Paris,  nnd  thence  to  Rome,  where  in  the  follow- 
ing year  lie  painted  his  '  Joseph's  Dieam.'  At 
Rome,  Allston  commenced  with  Washington 
Irving  a  friendship  which  lasted  for  life.  He  tilso 
became  acquainted  with  Coleridge,  and  the  Danish 
sculptor,  Thorwaldsen.  In  181)9,  he  went  back 
to  America,  married  a  sister  of  Dr.  Charming, 
and  then  returned  to  London,  where  he  produced 
his  '  Dead  Man  touching  Elisha's  bones,'  which 
gained  a  prize  of  two  hundred  guineas  from  the 
British  Institution.  It  is  now  in  the  Pennsylvania 
Academy  of  Fine  Arts  at  Philadelphia.  Then 
followed  the  '  Liberation  of  St.  Peter  by  the 
Angel,'  which  was  taken  to  America  in  1859,  and 
presented  by  Dr.  Hooper  in  1877  to  the  Wor- 
cester Lunatic  Hospital,  U.S.  ;  '  Uriel  in  the  Sun,' 
in  the  possession  of  the  Duke  of  Sutherland  ;  and 
'Jacob's  Dream,'  in  the  Petworth  Gallery.  In 
1818,  Allston  returned  to  America,  and  settled  at 
Ronton,  his  health  weakened  by  sorrow  for  the 
death  of  his  wife,  and  by  overwoik.  In  the  same 
year  he  was  elected  an  Associate  of  the  Royal 
Academy.  Of  the  works  which  he  executed  in 
the  following  years,  we  may  notice,  the  '  Prophet 
Jeremiah,'  now  in  Yale  College ;  '  Saul  and 
the  Witch  of  Endor;'  'Miriam's  Song;'  and 
'  Dante's  Beatrice.'  In  1830,  Allston  married 
again.  His  second  choice  was  the  daughter  of 
Chief  Justice  Dana,  of  Cambridge,  Massachusetts, 
where  he  settled.  There  he  spent  tire  remainder 
of  his  life  in  secluded  industry,  occasionally  in- 
terrupted by  illness.  Ho  then  produced  one  of 
his  best  known  works,  '  Spalatro's  Vision  of  the 
Bloody  Hand,*  from  'The  Italian'  by  Mrs.  Rad- 
eliffe — especially  remarkable  for  the  effects  of 
light  and  shade,  and  for  the  expression  of  fright 
and  a  guilty  conscience  on  the  face  of  Spalatro, 
and  the  firm  determination  visible  on  the  counten- 
ance of  the  monk.  This  work,  which  was  painted 
for  Mr.  Ball,  of  South  Carolina,  is  now  in  the 
Taylor  Johnston  Collection  in  New  York  ;  it  has 
been  engraved  by  W.  J.  Linton.  His  '  Rosalie,' 
executed  lute  in  life,  is  also  worthy  of  mention. 

Allston  died  at  Cambridge  in  1843,  leaving 
unfinished  a  large  work,  on  which  he  had  been 
engaged  at  various  times  for  about  forty  years.  It 
represents  'Belshazzar's  Feast,1  and  is  now  in 
the  Boston  Athenaeum,  where  there  is  also  a 
'Portrait  of  15  enjamin  West,'  which,  with  that  of 
the  poet  Coleridge,  in  the  National  Portrait  Gal- 
lery, proves  that  Allston  excelled  in  portraiture 
as  well  as  in  historic  painting. 

The  works  of  this  artist,  the  pride  of  his  country, 
the  'American  Titian,'  are  especially  remarkable 


for  beauty  and  power  of  colouring.  His  fondness 
for  the  terrible  is  especially  noticeable  in  'Spa- 
latro's Vision,'  in  'Saul  and  the  Witch  of  Endor,' 
and  in  the  unfinished  '  Belshazzar's  Feast.' 

ALMELOVEKN,  Jan,  a  Dutch  painter  and 
engraver,  of  Mijdrecht,  near  Utrecht,  flourished 
towards  the  close  of  the  17th  century.  He  is  better 
known  by  some  etchings  of  landscapes,  executed 
with  great  lightness  and  intelligence,  after  the 
manner  of  Saftleven,  than  by  anything  he  has  left 
us  as  a  painter.    Among  his  plates  are : 

A  portrait  of  Gilbert  Voetiua ;  signed  /.  Almtloretn,  iuv. 
it  fee. 

A  set  of  twelve  landscapes,  with  small  figures;  /. 

Almeloreen,  inr.  et  fee. 
Six  mountainous  landscapes,  with  figure*  ;  Joan,  ab 

Atmeloreen,  inr.  ttfee. 
The  Four  Seasons;  after  H.  Saftleven. 
Twelve  Views  of  Dutch  Villages  ;  after  the  tame. 
ALOIS.    See  Alovigl 

ALOISI,  Baldassark,  called  II  Galanino, 
was  born  at  Bologna  in  1578,  and  was  brought  up 
in  the  school  of  the  Carracci,  to  whom  he  was 
related.  He  was  little  inferior  to  the  ablest  of  his 
fellow-studentB  ;  of  this  he  has  given  proof  in 
several  of  his  works  in  the  churches  at  Bologna, 
particularly  his  admired  picture  of  the  '  Visitation,' 
in  La  Carita,  so  highly  commended  by  Malvasia  ; 
and  the  '  Virgin  and  Infant,  with  St.  John  the 
Baptist  arid  St.  Francis,'  in  San  Paolo  in  Monte. 
He  visited  Rome  during  the  pontificate  of  Urban 
VIII.,  and  here,  according  to  Baglioni,hewasmuch 
employed  in  painting  portraits  of  the  most  illus- 
trious personages  of  his  time,  which  were  admired 
for  the  force  ami  truth  of  their  colouring,  and  for 
their  extraordinary  relief.  He  also  painted  some 
works  for  the  churches  at  Rome,  of  which  the 
principal  was  the  great  altar-piece  in  the  church  of 
Gesu  c  Maria,  representing  the  'Coronation  of  the 
Virgin.'  He  died  at  Rome  in  1638.  He  was  also 
an  engraver,  and  imitated  Lanfranco,  Badalocchio, 
and  Guido  Reni.  Ho  engraved  fifty  plates  of 
Rap"  ael's  works  in  the  Lojrgie,  in  the  Vatican, 
Aloisi  had  two  sons,  Vno  Andrea  and  Giosekko 
Carlo,  who  were  painters. 

ALOVIGI,  Andrea  (or  Aloisi,  Aloysii,  and  Di 
Ll'IGl),  of  Assisi,  called  L'  Ingegno,  was  horn  about 
the  year  1470.  He  is  said  by  Vasari  to  have  been  a 
fellow-pupil  with  Raphael  under  Perugirro,  and  to 
have  assisted  the  latter  in  the  Cambio  at  Perugia,  at 
Assisi,  and  in  the  Sistine  Chapel.  Ingegno,  Vasari 
adds,  became  prematurely  blind,  and  received  a 
pension  from  Pope  Sixtus  IV.  This  last  statement 
Rumohr  points  out  to  be  an  error,  as  the  Pope 
died  in  1484,  and  Raphael  did  not  enter  Perngino's 
studio  till  about  149fi.  Numerous  pictures  — 
scattered  throughout  Europe  —  arc  attributed  to 
Ingegno,  amongst  them  a  '  Madonna  and  Child,' 
in  the  National  Gallery,  which  is  now  ascribed  in 
the  catalogue  to  Pinturicchio.  Most  of  his  works 
are  in  the  manner  of  Fiorenzo  di  Lorenzo  Vasari 
is  the  only  early  writer  who  mentions  this  painter, 
and  Rumohr  has  shown  that  part  of  the  little  he 
has  said  of  him  is  incorrect.  That  there  w  as  such 
a  painter  is  certain,  but  at  present  no  picture  can 
be  pointed  out  as  indisputably  the  work  of  his 
hand. 

ALS,  Peter,  a  Danish  historical  and  portrait 
painter,  born  at  Copenhagen  in  1725,  studied 
for  snrno  time  under  C.  G.  Pilo.  After  gaining 
the  first  great  prize  given  by  the  Academy  at 
Copenhagen  in  1755,  he  went  to  Rome  and  entered 
the  school  of  Mengs.    He  occupied  himself  chiefly 
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in  copying  the  pictnres  of  Raphael  and  Andrea  del 
Sarto,  which,  it  is  said,  ho  did  with  great  accuracy. 
He  also  copied  Corregjrio  and  Titian.  On  hi* 
return  to  his  own  country  he  painted  some  good 
portraits ;  hut  his  colouring  was  too  sombre  to 
give  a  pleasing  effect  to  his  pictures  of  females, 
and' his  work  was  frequently  ho  laboured  as  to  be 
deprived  of  all  animation.  Copies  of  the  works 
of  the  old  masters  by  Als  are  to  be  seen  in 
Denmark.    He  died  in  1775. 

ALSLOOT,  Dknvs  van,  a  portrait  and  landscape 
painter,  who  flourished  towards  the  close  of  the 
16th  and  tho  beginning  of  the  17th  century,  was 
born  at  Brussels,  but  the  date  is  nowhere  recorded, 
and  but  little  is  known  of  his  life.  He  was,  about 
1600,  painter  to  the  Archduke  Albert  of  Austria, 
and  his  pictures  were  purchased  for  high  prices. 
He  died  in  the  year  1626,  or  earlier.  A  landscape 
with  the  story  of  Cephalus  and  Procris,  in  the 
Vienna  Gallery,  is  dated  1608.  The  figures  are 
by  H.  de  Clerck.  Two  pictures  by  him  are  in 
the  Brussels  Gallery :  they  represent  the  Procession 
of  St.  Gudule  at  Brussels.  By  mistake,  a  second 
painter,  Daniel  van  Alsloot,  has  been  recorded 
by  some  writers;  but  he  appaiently  never  existed. 

ALT,  Jakob,  who  was  born  at  Frankfort-on-the- 
Main  in  178'J,  received  his  first  instruction  in  art 
in  his  native  city,  nnd  then  removed  to  Vienna  and 
entered  the  Academy,  and  soon  rose  to  fame  as  a 
landscape  painter.  He  then  mnde  various  journeys 
throughout  Austria  end  Italy,  painting,  as  he  went 
along,  views  in  the  neighbourhood  of  the  Danube 
tmd  in  the  city  of  Vienna.  In  Inter  life  Alt 
painted  much  in  water-colour  ;  ho  was  also  an  en- 
graver on  stone.  He  died  in  Vienna  in  1872.  Ono 
of  his  best  works  is  a  '  View  in  Venic  e,'  in  tho 
Belvedere  Gallery,  signed  and  dated  1834.  He 
was  employed  by  the  Emperor  Ferdinand  to  paint 
in  water-colour  a  series  of  views  of  Rome. 

ALTAMONTE.    See  Hohknbf.ro. 

ALTDOHFEH,  Ai.bre<ht,  a  painter  and  en- 
graver, waB  born  prior  to  1480,  as  is  clear  from  his 
having  received  the  freedom  of  the  city  of  Ratis- 
bon  in  1505,  which  could  not  have  been  granted 
him  had  he  been  under  twenty-five  years  old.  He 
had  in  that  year,  according  to  Gumpclzhaimer, 
quitted  Amberg  for  Ratishon,  but  tho  locality  of 
his  birth  is  unknown.  The  coat  of  arms,  which 
there  is  authority  for  believing  to  havo  been  sculp- 
tured on  his  tombstone,  was  that  of  tho  Altdorleis 
of  Landshut,  Ratishon,  and  Abensberg.  At  first 
in  somewhat  narrow  circumstances,  he  soon  found 
means  of  improving  his  position,  and  was  within 
three  years  of  his  arrival  at  Ratishon  appointed  to 
one  of  the  minor  offices,  while  in  the  next  year  we 
find  the  town  council  contributing  to  the  expense 
of  his  work  in  the  choir  of  the  church  of  St. 
Peter.  In  1517  he  is  mentioned  as  having  painted 
a  curtain  for  the  Chiissc,  and  is  there  alluded  to 
under  the  designation  of  '  Meister  Albrecht.' 
Two  years  later  it  fell  to  his  lot,  as  a  member  of 
the  lower  chamber  of  the  city  council,  to  have  to 
act  officially  in  the  expulsion  of  the  Jews  from 
Ratishon.  He  has  left  us  two  etchings  of  the 
synagogue  there  as  it  existed  prior  to  its  demolition 
in  that  year — etchings  which  have  now  become 
exceedingly  scarce.  A  church  dedicated  to  '  Our 
Lady'  (now  the  Protestant  parish  church  of 
Ratishon)  rose  on  the  site  of  the  synagogue,  and 
Altdorfer  was  engaged  to  paint  a  banner  for  the 
service  of  the  new  edifice.  A  votive  painting 
commemorative  of  a  miracle,  and  two  or  three 
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subsequent  works,  connect  his  name  still  more 
closely  with  this  Church  of  Our  Lady.  In  the 
year  1526  we  find  him  a  member  of  the  upper 
chamber,  a  post  which  in  common  with  that  of 
city  architect  (to  which  he  either  was  then,  or 
had  previously  been,  appointed),  he  held  till  his 
death.  The  city  slaughter-house  which  he  erected 
in  the  following  year  is  still  standing,  and  he  is 
known  to  havo  undertaken,  amongst  other  works 
intrusted  to  him  in  his  capacity  of  architect,  the 
const  ruction  of  some  of  the  principal  fortifications 
which  were  shortly  afterwards  thrown  out  round 
Ratisbon  with  a  view  to  protect  it  from  the 
Turks. 

In  1528  ho  was  at  work  on  his  celebrated  paint- 
ing of  *  Tho  Victory  of  Alexander,'  which  had 
been  ordered  by  Duke  Wilhelm  of  Bavaria,  and 
he  persuaded  the  council  to  relieve  him  from 
the  duties  of  burgomaster,  to  which  office  he  had 
been  raised,  that  he  might  be  at  liberty  to  com- 
plete  it. 

The  death  of  his  wife  occurred  in  1532.  Her 
body  was  laid  in  the  church  of  the  Augustines.  H« 
was  about  this  period  offered,  and  persuaded  to 
accept,  in  addition  to  the  offices  he  already  filled, 
the  post  of  bursar  to  the  monastery  of  the  Augus- 
tines, then  in  the  gift  of  the  council. 

His  will,  which  contains  some  curious  particulars, 
is  still  in  existence.  It  was  dated  12  Feb.  1538. 
By  it  he  bequeathed  to  the  poor  a  silver  tankard, 
which  had  been  his  wedding  present  to  his  wife. 
He  named  as  his  heirs  his  two  sisters  (who  wero 
then  both  married),  and  his  brother,  Erhardt  Alt- 
dorfer. Ho  died  apparently  immediately  aftei 
executing  his  will,  on  the  14th  February,  1538,  and 
was  buned  in  the  church  of  the  Augustines.  A 
portion  of  his  tombstone  was  preserved  when  the 
church  was  taken  down  in  1840. 

As  a  painter  Altdorfer  may  be  regarded  as  a 
follower,  but  by  no  means  a  slavish  imitator,  of 
Diirer.  It  is  almost  certain  that  he  was  Diirer's 
pupil,  just  after  the  muster's  marriage,  and  there 
is  no  doubt  as  to  their  having  been  on  terms  of 
intimacy  afterwards.  Altdorfer's  treatment  shows 
considerable  feeling  for  the  picturesque.  His  care- 
ful elaboration  of  detail,  especially  in  portraying 
the  features  of  a  landscape, or  the  minutia?  of  archi- 
tectural construction,  prove  him  not  only  to  have 
been  a  true  student  of  nature,  but  to  have  laboured 
with  the  most  assiduous  industry. 

The  lack  of  breadth  and  movement  in  his  com- 
position, coupled  with  something  of  that  angularity 
in  rendering  figures  from  which  the  painters  of 
his  country  were  but  just  beginning  to  emancipato 
themselves,  render  his  smaller  works  more  pleasing 
than  tlmse  on  a  larger  scale.  His  '  Battle  be- 
tween Alexander  and  Darius,'  previously  referred 
to,  was,  however,  distinguished  among  the  his- 
torical paintings  of  his  contemporaries,  and  as 
such  is  deserving  of  hijrh  praise.  This  latter  woi  k, 
signed  and  dated  1520.  is,  with  other  paintings  from 
his  hand,  now  in  the  Munich  Pinakothek. 

There  are  altogether  about  25  pictures  known  by 
him.    We  mention  the  following  : 

Augsburg.    GalUry.  Triptych— Crucifixion  and  Annun- 
ciation. 1517. 
Birth  of  the  Virgin. 
Muteum.  Diptych— St JrauciriandSt.Dominin 
(sv/m-d  and  dated  1507). 
„  „        Landscape  with  Figures  {signed  and 

dated  1507). 

,.  ,,        Rest  on  the  Flight  into  Egypt 

(ti.jned  but  tnu-dated  1540). 
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Berlin.  Jfnscum.  Landscape  with  Figure*.  '  Der 
Bettell  sitzt  auf  der  Schleppe 
dor  Hoffart '  it  and  dated 

1531). 

Munich,   riaalothck.  Susannah  at  the  Bath  {sij/ned  and 
dated  1520). 
Madonna  and  Child. 
Pietu. 

St.  George  and  the  Dragon  (signed 
ami  datrd  1510). 
„  „  Landscape  with  figures. 

Nuremberg.  Af .  Man-  A  man  and  two  women  rescuing  the 
rice.         body  of  St.  Quirinus  from  the 
water. 

"     77  ,  i    •       >  Landscape. 

Cattle.      Crucifixion  (dattd  150(3). 
Balisbon.     Uitt.Soc.  Adoration  of  the  Shepherd*. 

So  late  as  1812  there  were  about  9.5  of  his  oil 
pointings  (he  produced  upwards  of  70)  pieservcd 
at  Ratisbon.  At  the  present  date  there  is  only  a 
single  specimen  remaining  there.  The  city  records 
menticn,  however,  a  purchase  in  1651  of  a  volume 
containing  a  collection  of  genuine  engravings  and 
woodcuts  bv  his  hand,  and  tl us  is  happily  still  to 
be  seen  in  the  Royal  Library  at  Munich. 

Of  his  drawings,  some  of  which  are  heightened 
with  w  hite,  by  far  the  most  important  collection  is 
that  of  the  Berlin  Cabinet 

He  takes  his  place  in  the  ranks  of  the  'Little 
Master*, '  and  is  known  in  France  under  the  title 
of  '  Petit  Albert.'  Ilia  works  lack  the  vigour  of 
Beliam,  and  the  accomplishment  of  Aldegrever; 
nor  aro  they  in  the  smallest  degree  influenced  by 
an  Italian  element.  Still  there  is  often  present 
a  certain  fantastic  quaintness  of  conception  which 
gives  them  a  peculiar  charm,  and  the  landscape 
accessories  (in  which  the  introduction  of  drooping 
foliage  is  a  feature  frequently  present)  are  always 
a  source  of  pleasure.  Our  higher  standard  of  beauty 
prevents  our  finding  this  the  case  with  his  render- 
ing of  mythological  subjects.  But  his  genre  pieces, 
very  small  as  they  are,  are  things  sure  of  appre- 
ciation. He  was  truly  a  German  of  the  old  school, 
uninfluenced  by  the  Renaissance,  yet  he  has  been 
called  the  'father  of  landscape  punting,1  being 
the  earliest  paititer  who  made  the  landscape  pre- 
dominate over  the  figures  in  the  interest  of  his 
pictures,  and  the  first  to  produce  etchings  of 
scenery.  These  etchings  are  slight  in  effect,  but 
very  pictorial ;  mountain  scenery  prevailing,  and 
the  fir-tree  always  very  important.  Amongst  his 
productions  by  the  latter  process  are  also  subjects 
representing  ornamental  objects,  some  of  them 
doubtless  copies  of  cups  and  vases  in  his  own 
possession,  as  well  as  landscape  scenes,  the  rarity 
of  the  latter  of  which  at  the  present  day  is  the 
more  to  be  regretted  from  their  being  the  produc- 
tion of  bis  ripest  time. 

As  a  designer  for  woodcuts,  Altdorfer  exhibited 
a  good  deal  of  activity,  but  not  so  much  as  Diirer, 
Beham,  and  others.  He  probably  did  not  cut  his 
own  blocks.  The  only  continuous  series  of  wood- 
cuts which  we  know  him  to  have  produced,  is  a 
set  of  forty  very  small  prints,  '  The  Fall  and  Re- 
demption,' not  his  most  satisfactory  examples. 
These  commence  with  'The  Disobedience  of  Adam 
and  Eve,"  and  illustrate  the  whole  life  of  the  Virgin 
and  Passion  of  Christ,  ending  with  'The  Day  of 
Judgment,' and  'The  Glorification  of  Mary.'  They 
exhibit  feebleness  in  the  figures,  and  a  general 
poverty  in  the  details,  nor  do  they  often  possess 
any  of  that  quaintness  of  fancy  which  was  one 
of  his  peculiar  charms.    The  entire  catalogue  of 


his  engraved  designs,  including  Pas -iavant's  addi- 
tions to  Bartsch,  is  given  below. 

His  monogram  occurs  in  the 
accompanying  forms : 

LIST  OF  KNGBAVINGS. 
(From  Meyer's  •  Kunttfer-Lexikon.') 
OS  C01TEH,  MANY  OF  THEM  ETCHINGS. 
Religious  Subjects. 


1.  Judith  with  the  head  of  Holofei 

2.  Samson  with  the  gates  of  Gaza. 

3.  Delilah  cutting  off  Samson's  hair. 

4.  Solomon's  idolatry. 

5.  The  Kepose  of  .Joseph  and  Mary. 

fl.  Virgin,  seated,  holding  the  Infant  Saviour. 

7.  Virgin,  seated  on  a  throne,  holding  the  Infant 
Saviour,  with  Angel. 

8.  Virgin  in  profile,  staudiug ;  with  the  Infant  Saviour. 
Anna  introduced. 

9.  Virgin  ami  Child,  seated.  The  Infant  stretches  his 
arms  towards  two  children,  oue  of  whom  offers  a 
vessel  (signed  and  datrd  1507). 

10.  ThcViqsjn  standing. offering  an  apple  to  the  Infant 


(signed  and  dated  1509). 
1.  The  Virgii 


11.  The  V  irgiu  sitting,  the  Infant  on  her  knees,  giviug 
the  blessing. 

12.  The  Virgin  holding  the  Infant,  standing  on  a 

crescent. 

13.  The  Virgin  with  the  Infant  seated  on  clouds,  a 
Saint  to  the  right. 

14.  The  Infant  Saviour  ;  the  right  hand  blessing,  the 
left  hol.ls  a  world. 

15.  Our  Lord  dririug  the  merchants  from  the  teniplo. 
10.  Our  Lord  crowned  with  thorns,  meeting  Mary. 
17.  The  Little  Crucifixion. 

1*.  The  Great  Crucifixion. 
IS).  St.  Christopher. 

20.  St.  George  and  the  ] 

21.  St.  Jerome  reading. 

22.  St.  Jerome  writing. 

23.  St.  Sebastian  fastened  to  a  tree. 
21.  St.  Sebastian  fastened  to  a  pillar. 
25.  St.  Catherine,  sword  and  wheel. 
20.  The  Nunnery. 
27.  Two  Hermits. 


28.  Mercury,  springing  from  a  tree  into  the  sea. 

29.  Ncptuue,  on  a  sea-nionstcr. 
3<>.  Kape  of  a  Nymph. 

31.  Venus,  standing.    Two  Cupids ;  one  holds  a  tahfrt. 

32.  Venus  seated  in  a  bath  ;  Cupid  on  a  pedestal,  after 
Marcantonia. 

33.  Venus  emerging  from  the  bath  ;  Cupid  on  the  left, 
after  Marcantonio. 

3L  Venus  on  a  lawn,  with  two  Cupids. 

35.  Judgment  of  Paris. 

3d.  Triton,  Nereid,  and  Dolphins. 

37.  Man  and  Satyr  struggling  for  a  Nymph,  after 
Jfarcantonio. 

38.  Thisbe  aud  Pyramns. 

3t».  Infant  Hercules  and  the  Snakes. 

40.  Hercules  subduing  the  Xemean  Lion. 

41.  Hercules  with  the  two  pillars. 

42.  Hercules  with  a  cornucopia ;  a  Nymph  with  a  lyre 
on  the  left. 

43.  Centaur,  bearing  a  vessel  with  fire. 

44.  Winged  Genius,  holding  a  bubble. 

45.  Winged  Genius,  riding  on  a  stick. 

48.  Winged  Genius,  blowing  a  bagpipe  (dated  1521). 

47.  Fortune,  standing  on  a  globe  (signed  and  dated  1511). 

48.  Pride,  regarding  herself  in  a  mirror. 

49.  Pride,  st  ated  on  a  winged  serpent,  holding  a  mirror 
(siancd  aiui  dated  1500). 

50.  Nude  female  figure  on  a  star  ;  the  right  hand  hold- 
iug  a  torch,  the  left  a  sceptre  (on  tome  txamjdet  the 
le,,rnd  Lascivia  occurs). 

51.  Dido  on  the  funeral  pile. 

52.  Lucrvtia  seated,  holding  the  dagger  (copied  xrith 
variations  from  Jfarcantonio,  doubtful). 

53.  Mutius  Scasvola. 

54.  The  Boman  lady,  on  a  pedestal,  from  the  medieval 
story  of  Virgil:  mate  figure!  fetching jlre  from  far. 

'I'd 


Digitized  by  Google 


Altdorfer 


A  BIOGRAPHICAL  DICTIONARY  OF 


Altmonn 


65.  Soldiers  Standing,  one  drawing  his  sword.  Profile, 

looting  to  the  left. 

66.  The  Warrior,  a  pole  on  bis  shoulder.  Profit,  looking 
to  the  rit/ht. 

57.  The  A\  arrior.    Front  rtVir,  holds  strord  and  halhert 
5*.  The  Knight.    One  hand  holdi  a  vessel,  the  other  a 

5!>.  The  Drummer.    Marching  to  the  right  (signal  and 
d.rted  151H). 

60.  The  Little  Standard-bearer.  Hilly  landscape  in  back- 
ground. 

61.  The    Great  Standard-bearer.    Background  dear 
(signed  and  dated  1508  or  1510). 

62.  The  Fiddler.    Left  hand  holds  the  !*>tc. 

63.  The  Contemplative  Man,  fritting  on  a  stone.  Has 
I'ten  sup]*osed  to  he  the  Artist's  j/ortrait. 

6 1.  The  Standard-bearer  on  the  right,  the  Woman  on 
the  left. 

65.  A  Man  on  the  right,  grasping  a  curtain,  a  woman 
on  the  left. 

65.  (<i)  The  Piper.    A  warrior,  irith  a  hat  and  feather, 
is  Moving  on  ajiute  (signed  and  dated  1510). 

65.  (h)  Wiuged  child,  leaning  forward,  hohliog  a  shield. 

66.  A  Woman,  with  hat  and  feather,  half-length. 

67.  A  Woman  bathing  her  feet.  ** 

69.  A  Woman  seated  on  some  armour,  and  holding  a 
vessel ;  after  Beham. 

6°.  A  nude  female  figure,  with  a  candlestick. 

70.  Interior  of  the  old  Synagogue  at  Katisbon,  with  an 
inscription. 

71.  Vestibule  of  the  above,  with  two  figures,  and  an 
inscription. 

72.  Martin  Luther.   Profile,  to  the  right,  bearing  in- 
scription J).  L.  M.   ProlviMy  after  Cranach  or  Hnpfer. 

73.  Head  of  a  young  man,  with  long  hair,  and  no  beard 
(signed  and  dated  1507). 

Beyond  these,  Meyer  mentions  28  various  plates 
of  Ornaments,  Cups,  and  Vases,  and  ten  Landscapes. 

ON  WOOD. 

Xos  1  to  40.  A  series  of  cuts  representing  the  Fall  and 
the  Redemption,  all  marked  with  monogram. 

41.  Abraham's  Sacrifice. 

42.  Joshua  and  Caleb  with  the  fruit. 

43.  Jael  and  Sisera. 

44.  The  Annunciation  (dated  1513). 

45.  The  Adoration  of  the  Shepherds  (stoned). 

46.  The  Murder  of  the  Innocents  (signed  and  dated 
1511). 

47.  A  magnificent  Font  in  a  chapel,  with  angels  and 
other  figures  (signed). 

4«.  The  Resurrection  (signed  and  dated  1513). 

49.  The  Virgin,  in  a  church,  with  the  Infant  on  her  arm. 

50.  The  Virgin,  seated  as  on  an  altar,  with  the  Infant 
on  her  arm.  a  Deacon  praying  before  them. 

61.  The  Virgin  and  Child,  by  an  altar,  ou  the  left  of 


62.  Our  Lady  of  Ratij.bon:  a  balustrade  in  front  i 
vase  offoicers,  teith  the  legend — 

"  Gantz  schSn  Insttt  mein  frundtin  rnd 
tin  maekel  ist  nit  in  dir.  Aue  Maria." 

53.  The  Decollation  of  St.  John  Baptist  (signed  and 
dated  1512).  *       V  * 

64.  A  Decollation  of  St.  John  Baptist  (signed  and  dated 
1517). 

65.  St.  Christopher  stooping  to  take  up  the  Infant 
Jesus. 

56.  St.  Christopher  carrying  the  Infant  Jesus  across  the 
stream  (signed  and  dated  1513). 

57.  St.  George  on  horseback  thrusting  his  lance  into 
the  Dragon's  throat  (signed  and  dated  1511). 

58.  St.  George  standing,  the  Dragon  under  his  feet 
69.  St.  Jerome  in  a  cave,  before  a  crucifix. 

60.  St.  Jerome.  A  crucifix  rests  against  a  rock  on  the 
left. 

61.  St.  Catherine  with  a  wheel.  Two  Angels  with 
musical  instruments ;  others  hold  a  crown  above  her 
head. 

62.  Judgment  of  Paris  (signed  and  dated  1511). 

63.  Thi*be  and  Pyrainus  (signed  and  dated  1513). 
61    K  Standard-bearer  in  a  landscape. 
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65.  Two  lovers  seated  in  a  landscape   a  horse  tied  to  a 
branch  of  a  tree  on  the  right  (signea  and  dated  1511). 

66.  A  title-page.  Angels  playing  music  ;  a  Holy  Family 
represented  below  OU  the  left. 

67.  Three  plates  representing  peasants  (ottrilvted  to 
Altdorfer  ly  H'e^se/ry,  who  jn  a'ses  it  highly), 

68.  A  richly  ornamented  gate ;  the, ornaments  tilled  in 
with  black.  W.  B.  S. 

ALTDORFER,  Eriiard,  a  painter  and  engraver 
on  wood,  was,  in  all  probability,  brother  of  the 
well  -known  artist  Albrecht  Altdorfer,  in  whose  will, 
dated  12th  Feb.  1538,  he  is  mentioned  as  a  citi- 
zen of  Si  hwerin.  He  was  court-{iainter  to  Duke 
Henry  the  Peaceable,  and  accompanied  him,  in 
1512,  to  a  royal  marriage  at  W  ittenberg.  There 
he  appears  to  have  made  the  acquaintance  of  Lucas 
Cranach,  as  the  influence  of  this  master  is  seen  in 
his  productions.  He  painted  at  Sternberg  in  1516 
an  altar-piece  (now  no  longer  in  existence),  for 
which  Duke  Henry  engaged  to  pay  him  150 
Rhenish  florins.  In  1552  he  describes  hiinteH 
in  a  letter  to  the  young  Duke  John  Albert  of 
Mecklenburg  as  '  Bautneister,'  so  that  he  appears 
to  have  followed  the  profession  of  an  architect  as 
well  as  his  brother.  We  know  him  only  by  his 
woodcuts,  two  of  which  are  indicated  by  a  mono- 
gram composed  of  the  letters  E  ami  S  combined. 
His  work  consisted  principally  of  litlc-png.  s  and 
illustrations  for  various  works,  among  which  may 
he  noticed  the  Lubeek  Bible  of  U,33,  and  an 
edition  of  4  Ib  ineke  Fuchs,'  containing  35  cuts, 
published  at  Rostock  in  1539. 

ALTHAM, — ,  a  German  painter,  who  flourished 
about  1660.  painted  landscapes  and  marine  subjects 
with  considerable  ability.  He  is  reported  to  have 
studied  with  Salvator  Rosa.  Works  by  him  are 
in  the  Colonna  Collection  at  Rome. 

ALTICHIERO  n.v  ZKVIO  (or  Aldigiiif.ro), 
who  was  bom  at  Zevio,  a  village  near  Verona, 
painted,  with  Avnnzi,  the  decoration  of  tho 
chapels  of  SS.  Felice  and  Giorgio,  at  Padua. 
While  the  principal  part  of  the  frescoes  in  the 
chapel  of  San  Giorgio  is  attributed  to  the  litter 
artist,  for  t he  former  are  claimed  the  first  seven 
pictures  in  the  chapel  of  San  Felice— formerly  San 
Jncopo — illustrating  the  life  of  St.  James  the 
Greater;  and  from  documents  it  appears  that  the 
payment  for  the  frescoes  in  San  Felice  was  mado 
to  Aliichicro.  But  authorities  differ  much  as  to 
the  authors  of  the  various  works  in  both  chapel*. 
Liibkc  says  that  Altichicro  displayed  in  his  works 
a  lively  conception  and  a  rich  finished  colouring, 
and,  indeed,  with  the  exception  of  Orcagna's,  his 
paintings,  together  with  those  of  Avanzi,  were, 
up  to  that  period,  tho  best  productions  since  the 
time  of  Giotto.  It  is  not  known  when  this  artist 
died.    He  painted  as  late  as  1382. 

ALTISS1M0,  Cristofano  di  Pah,  dell*.  See 
Pah. 

ALTMAXN.  Antox,  who  was  born  in  Vienna  in 
1808,  studied  from  nature,  and  under  the  instruction 
of  Mossmer  at  the  Academy.  After  being  instructor 
in  drawing  to  Count  Apponyi  in  Hungary,  he  settled 
in  Vienna,  and  became  famous  as  a  landscape 
painter.  He  died  there  in  1871.  Among  his  most 
important  works  are  the  following: 

Cloister  of  the  Convent  '  Maria  Schein,'  in 
1838. 

Forest  Scene.  1840. 
Marshy  Lamlwape.  1846. 
Kveuiug  Landscape.  1817. 
Spring  iu  a  Forest.  1851. 
The  Mill.  1851. 
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Altmann  executed  landscapes  in  water-colour; 
and  also  etched  from  bis  own  designs. 

ALTMANN,  Karl,  who  was  born  at  Foucht- 
wangen  in  1800,  studied  from  1819  to  1822  in  the 
Academy  at  Dresden.  He  then  went  to  Munich, 
where  he  resided  until  his  death  in  1861.  He 
represented  scenes  from  Bavarian  peasant  life, 
with  much  humour  and  originality. 

ALTO  BEL  I O,  Francesco  Antonio,  a  Neapo- 
litan painter  of  the  17th  century,  was  a  scholar  of 
Gulo  di  Rosa,  who  had  studied  under  Massimo 
Stanzioni.  Altohello  used  ultramarine  excessively 
in  his  pictures,  which  was  contrary  to  Stanzioni's 
practice.  He  is  mentioned  as  a  man  of  genius, 
correct  in  drawing,  of  good  invention,  and  skilful 
in  composition. 

ALTOBELLO  pa  MELONE.    See  Melons. 

ALTOMONTE.  Andrea,  perhaps  a  son  of  Mar- 
tino  Altomonte,  flourished  at  Vienna  from  about 
1728  to  1768,  at  which  date  he  was  draughtsman 
to  the  Uoftbeater.  He  engraved  Teniers's  pic- 
ture of  '  Abraham  and  Isaac  kneeling  to  sacrifice 
the  ram,'  in  Brenner's  '  Vienna  Gallery.' 

ALTOMONTE,  Marti  no.    See  Huiienberq. 

ALTZENBAt'H,  Wilhelm,  an  engraver,  who, 
according  to  Ueineken,  flourished  about  the  middle 
of  the  17th  century.  He  worksd  at  Strasburg, 
Cologne,  and  Paris,  and,  in  conjunction  with  his 
son,  executed  twenty  plates  of  Bible  subjects. 

ALUNNO,  Niccol6.  See  Liberators,  Niccol6 
M. 

ALVAREZ,  Lorenzo,  studied  at  Vnlladolid  and 
Madrid  under  Bartolome  Carducho  ;  he  established 
himself  at  Murcia,  i;bout  1638,  and  executed  several 
works  of  merit  in  the  convents  there. 

AMALTEO,  Girolamo,  the  brother  of  Pompo- 
nio,  was  instructed  by  him,  and  gave  proofs  of  a 
noble  genius,  which  is  manifested  in  his  works 
of  design  in  small  pictures,  which  appeared  like 
miniatures,  in  several  fables  executed  in  fresco, 
and  in  altar-pieces  which  he  painted  in  the  church 
of  San  Vito.  Ridolli  commends  him  highly  for 
his  spirited  manner,  and  Renaldis  says  that,  in  his 
opinion,  if  he  had  lived  longer  be  would  have 

E roved  no  way  inferior  to  the  great  Pordenone. 
[e  flourished  in  the  16th  century,  and  died  when 
still  young.  Graziano,  in  his  poem  of  1  Orlando,' 
styles  him  '"Girolamo  Amalteo  de  vita  santa." 

AMALTEO,  Pomponio,  who  was  born  at  San 
Vito,  a  town  in  Friuli,  in  the  year  1505,  was  the 
scholar  and  subsequently  son-in-law  of  Porde- 
none. He  painted  several  historical  works  in 
fresco  in  the  churches  and  public  places  in  the 
vicinity  of  Friuli.  At  Belluno,  there  are  some 
pictures  pointed  hy  this  master,  it  is  said  in  1529, 
representing  subjects  of  Roman  history.  In  1532 
he  was  employed  at  Udine,  and  in  1533  he  painted 
for  the  duomo  of  San  Vito,  a  votivo  St.  Roch, 
with  SS.  Apollonia,  Sebastian,  and  two  other 
Saint*.  In  the  choir  of  the  church  of  Santa  Maria 
de  Battisti,  at  San  Vito,  are  frescoes  by  him,  dated 
1535,  representing  scenes  from  the  '  Life  of  the 
Virgin,'  Ac,  whicb  are  now  much  injured  by  time 
and  decay.  In  1555  he  painted  the  organ  shutters 
at  Udine,  with  scenes  from  the  '  Life  of  Christ ; ' 
and  in  1576  he  executed  'The  Entombment,'  in 
the  Monte  di  Pieta  at  Udine.  Many  of  the  churches 
and  public  buildings  in  and  around  Friuli  and 
Treviso  possess  frescoes  and  paintings  by  him. 
The  frescoes  of  '  Daniel  and  Susanna,'  and  the 
*  •Judgments '  of  Solomon  and  Trajnn,  in  the  town- 
luiJ  at  Ceneda,  supposed  by  Ridolfi  to  have  been 


painted  by  Pordenone,  were  really  the  work  of 
Amalteo,  and  finished  by  him  in  1536.  He  died 
at  Sin  Vito,  in  1584. 

AMAND,  Jacques  Francois,  who  was  born  at 
Gault,  near  Blois,  in  17:10,  studied  under  Pierre, 
and  became  a  good  historical  painter.  In  1756 
he  gnined  the  /Vtx  de  Jiome  for  his  'Sunson  and 
Delilah;'  be  afterwards  exhibited  at  the  Salon 
numerous  subjects  from  ancient  history  and 
mythology.  He  also  engraved  several  of  his  own 
compositions.    He  died  at  Paris,  in  1769. 

AMANN.    See  Amman. 

AMATO,  Francesco,  an  Italian  engraver  of  the 
17th  century.    Ot  his  paintings  little  is  known  ; 
but  he  has  left  some  slight  etchings,  which  are 
executed  with  spirit,  in  the  style  of  Biscaino, 
among  which  arc  the  following  : 
St.  Joseph  seated,  reading  a  book,  with  the  Infant  Jesus 
near  him— an  upright  plate;  inscribed  Iranntcus 
A  mat  at,  i  tie. 
The  Prodigal  Son. 

AMATO,  Giovanni  Antonio  d',  cnlled  'the 
elder,'  was  born  at  Naples  about  the  year  1475. 
He  was  the  disciple  of  Silvestro  Bruno,  or  Buono, 
an  old  Neapolitan  painter  then  in  repute,  but  did 
not  study  long  under  him,  as  the  latter  died  when 
Amato  was  young  ;  he  afterwards  applied  himself 
to  the  study  of  the  works  of  Pietro  Perugino, 
whose  manner  he  followed.  There  are  several  of 
his  works  in  the  churches  at  Naples.  In  San  Do- 
menico  Maggiore,  in  the  chapel  of  the  family  of 
Carraffa,  is  a  picture  by  this  master  of  '  The  Holy 
Family.'  He  worked  both  in  oil  and  in  fresco, 
and,  being  an  artist  of  considerable  eminence, 
had  a  great  number  of  scholars,  amongst  whom 
were  Giovanni  B.  Azzolini,  Pietro  Negroni,  Simono 
Papa  the  younger,  Cesare  Turco,  and  others. 
Though  professionally  a  painter,  his  favourite 
study  was  theology  ;  and  he  was  celebrated  for 
his  expositions  of  many  obscure  passages  of  Scrip- 
ture.   He  died  in  1555. 

AMATO,  Giovanni  Antonio  d',  'the  younger,' 
nephew  of  the  elder  Amato,  was  born  at  Naples, 
in  1535.  He  excelled  chiefly  in  colouring,  and 
some  of  his  pictures  are  as  richly  coloured  as  those 
of  Titian.  His  best  work  is  the  largo  altar-piece 
of  the  Infant  Christ  in  the  church  of  the  Banco  do' 
Poveri  at  Naples,  in  which  city  he  died  in  1598. 

AMATRICE,  Dell'.    See  Dell'  Amatrice. 

AMAYA,  — ,  an  historical  painter,  scholar  of 
Vincenzo  Carducho,  and  rival  of  Lorenzo  Alvarez, 
painted  at  Segovia,  in  1682,  several  pictures  illus- 
trating the  Life  of  St.  Martin,  remarkable  for  their 
correct  design  and  colour.  He  died  about  16'JO 
or  1692. 

AMBERES,  Francisco  de,  a  painter  and  sculp- 
tor of  Toledo,  the  cathedral  of  which  he  orna- 
mented with  his  pictures  in  1502.  From  1508  to 
1510  he  painted,  in  conjunction  with  Juan  de  Bor- 
gofin  and  Juan  de  Villoldo,  the  arabesque  chapel, 
which  is  still  an  interesting  object. 

AMBEHES,  Miguel  de— called  in  Spain,  Miguel 
EL  Flamengo — is  also  the  same  person  as  Miguel 
Manrique.  He  was  born  in  Flanders,  and  loarned 
his  art  there  under  Rubens,  and  afterwards,  .at 
Genoa,  from  Giovanni  Andrea  de'  Ferrari,  and 
Cornells  WseL  He  subsequenily  obtained  a  com- 
mission as  captain  of  a  troop  in  the  Spanish  service, 
and  went  to  Spain  and  settled  in  Malaga,  where 
arc  several  works  by  him  in  the  churches  and  else- 
where. His  portraits  are  executed  in  a  stylo 
simihr  to  that  of  Van  Dijt  k.    Miguel  do  Amberes 
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died  in  Spain  in  the  latter  half  of  the  17th  cen- 
tury. 

AMBERGER,  CuieisTorif,  was  horn  about  the 
year  1430,  or  later.  Nuremberg,  Uhn,  and  Am- 
berg  are  all  given  by  various  authors  ns  his  birth- 
place ;  and  BOOM  writers  say  he  studied  under  his 
father,  one  Leo ti hard  Amberger.  Certain  it  is, 
however,  that  Augshurg  was  the  scene  of  his 
labours.  He  was,  Doppelmayer  says,  the  disciple 
of  Huns  Holbein  the  elder.  He  probably  studied 
under  Hans  Burgkmair,  and  the  paintings  of  Hans 
Holbein  the  younger  bad  an  evident  effect  on  his 
style,  so  much  so  that  his  works  have  been  some- 
times mistaken  for  those  of  Holbein.  He  painted 
n  set  of  twelve  pictures  representing  the  'History 
of  Joseph  and  his  Brethren,'  which  gained  him 
great  reputation.  He  succeeded,  however,  better 
iu  portraits  than  historical  subjects.  In  1532  he 
painted  the  portrait  of  the  Emperor  diaries  V.  ; 
and  Sandrart  tells  us  that  this  portrait  was  con- 
sidered by  that  monarch  equal  to  any  of  the 
pictures  painted  of  him  by  Titian.  He  certainly 
honoured  the  artist  by  giving  him  a  gold  chain 
and  medal  on  the  occasion.  The  original  is  in  the 
Institute  of  Fine  Arts  at  Siena,  and  is  there  ascribed 
to  Holbein.  The  one  at  Berlin  is  a  replica,  by 
Amberger.  He  died  at  Augsburg,  in  1563.  From 
amongst  Amberger's  pictures,  which  are  rarely 
signed,  the  following  may  be  selected  as  some  of 
the  best : 

Augsburg.  Cathedral.  Virgin  ami  Child. 

Berlin.    Museum.     Portrait  of  Charlea  V.  (ii<jned). 

„         Port  nu  t  of  Sebastian  Muuster  {dated 
1352). 

Frankfort.  St&dtl.     Portrait  of  a  yonng  man. 
Vienna.  HehcJae.  Portrait  of  Martin  Weiss  (painted  in 
1551). 

„  „  Six  other  portrait!. 

„  „         Henxtias   {said    to   be  ly  Andrea 

Solario). 

Work!  hg  him  art  in  other  collection* 
in  Vienna. 

AMBLING.    See  Amlino. 

AMBROGI,  Domenk'O,  called  Mexi<  mxo  del 
Bkizio,  from  the  master  under  whom  he  studied, 
Francesco  Brizio,  was  horn  at  Bologna,  about 
the  year  1600,  and  distinguished  himself  as  a 
painter  of  history,  both  in  oil  and  in  fresco.  He 
also  excelled  in  representing  landscapes,  and  per- 
spective and  architectural  views,  and  was  much 
employed  in  the  churches  and  palaces  at  Bologna. 
In  the  Uffizi  there  itre  two  landscapes  containing 
sacred  subjects  by  him.  In  San  Giaeomo  Mig- 
giore,  is  a  picture  by  Amhrogi  of  the 'Guardian 
Angel/  and  in  the  Annnn/.iata,  'St.  Francesco,' 
with  a  glory  of  angels.  In  1653  he  published 
some  woodcuts,  from  his  own  designs,  printed  in 
chiaroscuro,  of  which  one,  mentioned  by  Hcineken, 
represented  a  woman  in  a  triumphal  cur,  holding 
two  flambeaux  and  a  serpent,  ami  conducted  by 
Neptune.  By  him  are  also  a  drawing  for  the  Thesis 
of  Julius  Calav  erius,  and  '  Painting  and  Sculpture.' 
Amongst  the  pupils  of  Amhrogi  were  Giacinto 
and  Pier  Antonio  Cerva,  Giovanni  Antonio  Fumi- 
ani,  and  Giacinto  Campana. 

AMBROGI,  Marco  oeoxi.  See  Deoi.i  Ambrogi. 

AMBROZY,  Wkvzel  Bermiarp,  who  was  born 
at  Kuttenberg,  in  Bohemia,  in  1723,  received  in- 
struction in  art  at  Prague  from  his  brother  Joseph, 
who  was  a  miniature  painter.  He  was  court- 
painter  to  Maria  Theresa,  and  the  last  president  of 
the  Painters'  Guild  at  Prague.  He  painted  por- 
traits and  altar-pieces  in  oil  j  but  was  also  famous 
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for  his  frescoes,  which  adorn  mnny  of  the  churches 
and  castles  of  Prague,  and  other  places  in  Bohemia. 
He  died  in  1806. 
AMEDEE  de  NOE  ('Cham ').  See  Norv 
AMELSFOORT,  QriRixre  van,  was  born  at  Bois- 
le-Due  in  1760,  an.l  died  there  in  1820.  He  painted 
allegories,  history,  and  portraits  ;  iu  the  last  the 
likenesses  were  remarkable  for  their  truth. 

AMERIGI,  MirHEL  Angiolo,  da  Caravaggio, 
(or  Amkrighi,  or  M>Rioi),  was  born  at  Caravaggio, 
a  village  in  the  Milanese,  in  1569.  He  was  the  sou 
of  a  mason,  and  was  employed  when  a  boy  to  pre- 
pare the  plaster  for  the  fresco  painters  at  Milan. 
The  habit  of  seeing  them  work  inspired  him  with  the 
ambition  of  becoming  an  artist ;  and  without  the 
instruction  of  any  particular  master,  he  attached 
himself  to  a  faith  I  ul  imitation  of  nature,  and 
formed  to  himself  a  manner  which,  from  its  singu- 
larity, and  a  striking  effect  of  light  and  shadow, 
became  extremely  popular.  For  a  few  years  ho 
confined  himself  to  painting  fruit,  flowers,  and 
portraits,  which  were  much  admired  for  the  fidelity 
of  their  resemblance.  Such  was  his  rifrid  ad- 
herence to  the  precise  imitation  of  his  model,  that 
he  copied  nature  even  in  her  deformities,  and  he 
afterwards  continued  the  same  slavish  mechanism 
in  the  higher  department  of  historical  painting. 
After  live  years  of  steady  application  in  Milan, 
Caravaggio  removed  to  Venice,  where  he  greatly 
improved  his  colouring  by  studying  the  works  of 
Gii-rgione;  and  the  pictures  painted  in  his  earlier 
manner  are  infinitely  preferable,  in  point  of  colour, 
to  his  later  works.  From  Venice  be  went  to  lioinc, 
in  which  city,  finding  himself,  through  poverty, 
unable  to  gain  a  livelihood  as  an  independent 
painter,  he  engaged  himself  to  Cesare  d'Arpino, 
who  employed  him  to  execute  the  floral  and  orna- 
mental parts  of  his  pictures.  Caravaggio,  how- 
ever, was  soon  enabled  to  paint  for  himself.  The 
novelty  of  his  manner  both  pleased  and  surprised; 
and  his  works  soon  became  so  generally  the  objects 
of  public  admiration,  that  some  of  the  greatest 
artists  then  in  Rome  were  induced  to  imitate,  with- 
out approving,  the  new  style  of  Amerigi.  Guido  and 
Domenichino,  to  gratify  a  corrupt  public  taste,  were 
for  some  time  under  the  necessity  of  abandoning 
their  suavity  and  their  grace,  to  follow  thiB  vulgar 
though  vigorous  trickery  of  Caravaggio.  Tins  in- 
fatuation did  not,  however,  continue  long;  the 
attractions  of  the  grand  and  the  beautiful  resumed 
their  sway  over  public  opinion.  After  executing 
many  important  works,  Caravaggio  was  obliged  to 
leave  the  city  on  account  of  the  death  of  a  friend, 
whom  he  had  killed  in  a  fit  of  anger  ;  he  repaired  to 
Naples,  whence  ho  went  to  Malia,  where  he  was 
patronized  by  the  grand-master  Vignacourt,  whose 
portrait  he  twice  painted.  Once  more,  through 
his  hot  and  liery  temper,  Caravaggio  was  driven 
from  tho  town  of  his  choice.  He  quarrelled  with 
a  knighl,  who  threw  him  into  prison.  Caravaggio, 
however,  escaped  from  captivity  and  fled  to  Syra- 
cuse, whence  bo  went  to  Naples  by  way  of  Messina 
and  Palermo.  Having  obtained,  through  the  in- 
fluence of  his  friends,  the  Pope's  pardon  for  tho 
manslaughter  of  his  companion,  Caravaggio  set 
sail  from  Naples  for  Rome,  but  1  ie  was  taken 
prisoner  on  the  way  by  some  Spaniards,  in  mistake 
for  another  man.  On  being  set  at  liberty,  he  had 
the  misfortune  to  find  that  the  boatmen  hud  gone 
off  with  the  felucca  and  his  property.  He  con- 
tinued his  way  as  far  as  Porto  Ercole,  where,  partly 
from  his  loss,  and  partly  from  the  heat  of  tho 
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weather,  he  was  taken  ill,  and  died  in  1609.  The 
merit  of  Caravaggio  is  confined  to  colour,  and  to 
an  extraordinary  effect,  produced  by  a  daring  con- 
trast of  light  and  shadow,  which  only  belongs  to 
nature  in  abstracted  situations.  To  give  it  veracity 
we  must  suppose  the  light  to  proceed  from  a 
partial  and  prescribed  aperture,  which  alone  can 
sustain  the  illusion.  He  seldom  ventured  on 
works  that  required  the  arrangement  of  a  grand 
composition,  for  which  his  wantof  academic  study 
rendered  him  totally  inadequate ;  he  contented 
himself  with  subjects  he  could  represent  in  half- 
length  figures,  and  which  did  not  demand  a  correct 
delineation  of  the  nude.  Hia  saints  and  heroes  are 
the  representations  of  the  porters  who  served  him 
for  models,  and  which  he  never  thought  it  neces- 
sary to  attempt  to  ennoble.  It  must,  however,  be 
admitted  that  his  works  possess  wonderful  force, 
and  that  the  distribution  of  light  and  shadow  is 
conducted  with  admirable  intelligence.  The  fol- 
lowing is  a  list  of  some  of  the  principal  works  of 
Caravaggio : 

Berlin.  Museum.  Entombment. 

„  „  Christ  on  tho  Mount  of  Olives. 

„  „  St.  Matthew. 

Love  as  a  ruler. 
Conquered  Love. 
Male  Portrait. 
Female  Portrait. 

All  from  the  Giustiniani  Collection. 
Card-players. 
„  „  Four  others. 

London.  A'at.  Gall.     Christ  and  the  two  Disciples  at 
Em  mans. 

Paris.     Louvre.         Death  of  the  Virgin. 

„  „  Tho  Fortune-teller. 

„  „  A  Coucert. 

„  „  Portrait  of  Vignacourt. 

Vvtenbtag.Hermititg0.Ecoe  Homo. 

„  „      Martyrdom  of  St.  Peter. 

Rome.  S.  Maria  del  (  Martyrdom  of  St.  Peter. 
Popolo.     I  Conversion  of  St.  Paul. 

„        Vatican  Mus.  The  Entombment  (his  masterpiece). 

His  works  are  also  seen  in  the  palaces  TaR 
..f  Rome,  and  in  Genoa,  Siena,  Modena,  ]£Vl\ 
Naples,  and  Malta. 

AMICI,  Francesco,  was  an  Italian  engraver,  of 
Florence,  of  the  18th  century,  who  engraved  some 
small  plates  of  sacred  history  subjects,  among 
which  are  : 

Christ  on  the  Mount  of  Olives. 
Christ  before  Pilate. 
Christ  bearing  His  Cross. 
The  ~ 


• 
■ 


Dresden.  Gallery. 


AMICO.    8ee  Asprbtini. 

AMICONI.   See  Amiooni. 

AMIDANO,  GitJLio  Cksark  (wrongly  called 
Pomponio),  was  a  native  of  Parma,  and  painted 
from  about  1560  to  1628.  From  the  resemblance 
of  his  works  to  those  of  Parmijriano,  he  is  sup- 
posed to  have  frequented  his  school.  If  not  his 
disciple,  he  was  certainly  one  of  the  most  success- 
ful followers  of  his  style.  His  heads  are  noble 
and  graceful,  and  his  design  full  of  taste.  His 
best  performance  was  his  picture  painted  in  the 
church  of  the  Madonna  del  Quartiere,  which  has 
been  mistaken  by  good  judges  for  tho  work  of 
Parmigiano.  Orlandi  relates  that  many  of  the 
pictures  of  Amidano  were  purchased  by  foreigners. 

AMIEL,  Louis  Frlix,  r  French  portrait  painter, 
was  born  nt  Castelnaudary  (Aude)  in  1802.  He 
was  a  pupil  of  Baron  Gros,  and  died  at  Joinville- 
le-Pont  in  1864. 

AMIGAZZI,  Giovanni  Battista,  a  painter  of 


Verona,  who  flourished  about  the  middle  of  tho 
17th  century,  was  a  scholar  of  Claudio  Ridolfi  ; 
his  chief  talent  consisted  in  the  excellence  of  his 
copies,  and  several  of  his  works  have  been  mis- 
taken for  those  of  his  master.  A  copy  which  he 
made  of  Paolo  Veronese's  4  Supper  in  the  House  of 
the  Pharisee '  is  not  only  finely  drawn,  but  its 
colours  are  fresh  and  vivid  even  at  tho  present 
day. 

AMIGONI,  JACoro,  (or  Amiooni),  was  born  at 
Venice  in  1675.  He  painted  historical  subjects 
and  portraits.  His  first  works  at  Venice  were 
two  altar-pieces  in  the  church  of  the  Fathers  of  the 
Oratorio,  and  a  picture  of  1  St.  Catherine  and  St. 
Andrew,"  for  the  church  of  St.  Eustache.  He 
afterward  visited  Rome,  and  from  thence  went  to 
Munich,  where  he  settled  for  some  time ;  but  his 
chief  performances  are  in  England,  whither  he  came 
in  1729  ;  he  resided  here  ten  years.  Whatever  may 
be  the  merit  of  his  works,  they  were  for  some  time 
in  great  vogue.  He  was  employed  by  several  of 
the  nobility  in  ornamenting  their  houses.  After 
leaving  England  in  1739  ho  returned  to  Venice, 
where  he  remained  till  1747  ;  ho  then  went  to 
Spain,  and  resided  there  until  his  death,  which 
took  place  at  Madrid  in  1752.  He  etched  a  few 
plates  in  a  tame,  spiritless  style  ;  the  following  are 
the  principal : 

Salvator  Mundi ;  half  length. 
Jupiter  and  Calltsto. 
Zephyrua  and  Flora. 
Buthsheba  in  the  Hath. 

Child. 


AMIGONI,  Ottavio,  (or  Amiconi),  was  born  at 
Brescia  in  1605,  and  was  a  scholar  of  Antonio 
Gandini.  His  chief  excellence  was  in  fresco 
painting,  which  he  treated  with  great  ability,  in 
the  manner  of  Paolo  Veronese.  In  the  Carmelite 
Church,  in  his  native  city,  is  a  very  considerable 
work  in  fresco,  executed  in  conjunction  with 
Bernardino  Gandini,  the  son  of  his  master,  which 
is  much  extolled  by  Averoldi.  The  subjects  were 
taken  from  tho  Life  of  St.  Alberto.  He  died  in 
1661. 

A  MIL,  G.  P.  dr  la  VILLA.  See  De  la  Villa- 
Amil. 

AMLING,  Carl  Gustav,  (or  Amblino),  a 
draughtsman  and  engraver,  was  born  at  Nurem- 
berg in  1651.  Ho  was  taken  under  the  protection 
of  Maximilian  II.,  Elector  of  Bavaria,  who  sent  him 
for  improvement  to  Paris,  where  he  received  tho 
instruction  of  F.  de  Poilly,  whose  manner  ho  fol- 
lowed, but  whose  excellence  he  never  equalled, 
although  he  became  a  very  good  artist.  After  a 
few  years  he  returned  to  Munich,  and  was  ap- 
pointed court-engravor  to  his  patron,  Maximilian 
Emmanuel,  whose  portrait  he  engraved,  as  well  as 
those  of  many  members  of  tho  electoral  family. 
Amling  died  in  1703.  He  engraved  a  great  num- 
ber of  plates  of  historical  Ruhjects  and  portraits, 
but  was  much  more  successful  in  the  latter,  many 
of  which  have  great  merit.  His  drawing,  par- 
ticularly in  the  nude,  is  not  correct ;  and  in  all  his 
prints,  except  his  portraits,  there  is  a  want  of  effect. 
The  following  list  comprises  all  his  plates,  except 
those  he  engraved  for  the  academy  of  Sandrart, 
and  some  prints  after  tapestry,  which  were  private 
plates  in  the  possession  of  the  Elector  of  Bavaria : 


PORTBAIT8. 

Maximilian  Emmanuel,  Elector  of 
Macolinus,  dated  1670,  an  oval  very 


;  after  T. 
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Maximilian  Emmanuel ;  after  J.  B.  Champagne  ;  one  of 

his  best  works. 
Equestrian  fctatue  of  Maximilian  Emmanuel ;  afltr  Ab- 

ieitner. 

Henrietta  Maria  Adelaide,  Duchess  of  Bavaria ;  after 

Jjelamonee,  16*75 ;  oval. 
Ferdinand  Maria,  Duke  of  Bavaria,  1076 ;  oval. 
Count  Johann  von  Berlo  de  Brus,  8tadtholder  of  In- 

gold&tadt,  1680  ;  large  oval. 
Alexander  Sigisniund,  Bishop  of  Augsburg ;  P.  F. 

Hamilton,  fiinx. 
Bomain  Liberiet,  Abbot  of  St.  Ulrich,  Afra,  and  in 

Augsburg;  after  himeetf  ;  a  fine  portrait;  oval. 
Petrus  Marinus  Sormannus ;  in  a  medallion. 
Livio  Prince  Odescalchi ;  in  a  medallion. 
Marcus  ab  Aviano,  16SO;  oval. 

A  young  prince  conducted  to  the  throne  by  Hercules 
and  Nestor;  at  the  foot  of  the  throue  i*  inscribed, 

Utigaria. 

Two  plate*  of  statues  ;  engraved  for  Sandrart't  Dtaleehe 
Akademie. 

BACKED  AND  HISTORICAL  SUBJECTS. 
The  Virgin  and  Child,  with  two  portraits  ;  afltr  J,  A. 

Wolff;  a  very  large  plate. 
The  Image  of  the  Virgin  of  Consolation ;  1«82 ;  large 

plate,  oval. 
Vero  Bitratto  di  8.  Francesco  d'Assisi. 
St.  Nicholas  of  Tolentino;  after  J.  A.  Wolff,  1691; 

large  plate. 

Vrai  Portrait  de  St.  John  de  S.  Facundo ;  after  the 

St.  Godard  kneeling  before  the  Virgin;  /.  Drentwet, 
del. 

Ten  plate*  in  folio— Of  a  triumphal  arch  in  honour  of 

the  Elector  Maximilian  Emmanuel. 
Grand  Thesia,  dedicated  to  the  Emperor  Leopold  and 

liis  son  Joseph  ;  M.  F.  Antoniue  Lumlintky,  del. 
Another  large  plate,  representing  the  Virgin  Mary 

treading  on  the  Serpent,  accompanied  by  the  four 

Doctors  of  the  Church. 

AMMAN,  Jeremias,  an  engraver  of  portraits, 
who  worked  at  Schaffhnusen  from  about  16t>0  to 
1670,  executed,  in  conjunction  with  his  son,  Johann 
Amman,  the  plates  to  Putin's  Impyratorvm  Bo- 
manorum  Xumitmata  (1671),  chiefly  from  the 
drawings  of  F.  Chauveau. 

AMMAN,  Johann,  a  son  of  Jeremias  Amman, 
was  a  native  of  Schaffhausen,  and  flourished  about 
the  year  1700.  He  engraved  a  few  portraits, 
among  which  is  one  of  John  Locke. 

AMMAN,  Johann,  a  German  engraver,  who 
was  living  at  Hanau  about  1640.  Previously  he 
engraved  a  set  of  small  woodcuts,  representing 
the  Passion  of  our  Saviour.  They  are  executed  in 
a  neat  and  spirited  style,  and  possess  considerable 
merit.  They  were  published  at  Amsterdam  in 
1623,  with  Latin  verses. 

AMMAN,  Jost,  was  a  painter  as  well  as  en- 
graver, but  owes  his  reputation  chiefly  to  his 
excellence  in  the  last-mentioned  branch  of  ait. 
He  was  born  at  Zurich  in  Switzerland,  in  1539.  The 
name  of  his  instructor  in  art  is  not  recorded.  In 
1560,  he  left  Zurich,  a*nd  went  to  Nuremberg, 
where  he  worked  until  his  death,  in  1591.  Of  bis 
paintings  we  have  no  further  account,  than  that 
ids  works  in  stained  glass  were  richly  and  bril- 
liantly coloured.  His  pen-drawings  partake  of  the 
spirit  and  neatness  of  his  prints,  and  are  preserved 
in  the  portfolios  of  the  curious.  As  an  engraver, 
he  was  one  of  the  most  laborious  of  the  industrious 


artists  of  his  country,  who  have  so  ably  and  amply 
contributed  to  the  advancement  of  the  art.  The 
number  of  his  plates  is  prodigious,  and  his  work 
amounts  to  upwards  of  five  hundred  and  fifty 
prints,  many  of  which  being  of  a  diminutive  tize,  he 
is  sometimes  ranged  among  the  artists  denominated 
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the  Littlo  Masters.  He  engraved  on  wood  and  on 
copper,  but  the  productions  from  the  latter  are 
very  inferior  to  those  from  the  former.  His  draw- 
ing, in  general,  is  tolerably  correct ;  and  his  exe- 
cution, particularly  in  his  animals,  is  smart  and 
spirited  ;  his  manner  of  engraving  is  neat  and 
decided.  This  artist  used  no  lens  than  twelve  dif- 
ferent marks  in  his  plates,  but  they  all  consist  in  a 
cipher  composed  of  the  letters  /  and  A,  as  follows : 

OA  c^o  ^ 

cor  run  PLATES. 
Twelve  small  plates,  arched— Of  illustrious  women 
of  the  Old  Testament,  beginning  with  Eve:  title, 
£ra  die  Gebererin.  Jott.  Amman,  fee.;  Stef.  He, 
etc. 

Eight  figures  of  warriors  in  ancient  costume,  ™ 
upright  plates ;  marked,  Jost.  Amman,  Inventor.  1690. 

Eight  plates — Of  person*  fighting  with  swords  and 
sticks;  small  plates,  lengthways;  marked  with  his 
cipher. 

Six  very  small  plates  of  friezes,  Hunting  scenes. 
Eight  small  plates,  lengthways,  the  Four  Seasons,  and 

the  Four  Elements.  1509. 
Twelve  small  upright  plaU«  arched— Of  the  months 

in  the  year,  represented  in  full-length  figures;  Jo. 

A^T'of^ktea  for  a  Bible  published  at  Frankfort. 

1571. 

The  Bombardment  of  a  Town ;  Jo.  Amman,  fee.  1570. 

Large  plate,  lengthways. 
Admiral  de  Coligny  ;  fecit  Norimbergct,  Joel.  Amman, 

WOODCUTS. 
The  Creation,  large  print ;  marked  J.  A. 
An  oval  print,  the  Diet  of  the  Empire  ;  large,  length- 
ways. 

The  Marriage  of  Cana   middle-sized  print,  lengtltways, 

J «  .A. 

A  set  of  one  hundred  and  fifteen  prints  of  arts  and 
trades,  first  printed  under  the  title,  \lavor\ia,  om- 
nium illiberolium,  mechaniearum,  aut  eedtntariarutn 
artium  genera  eontinene,  printed  at  Frankfort  in  15(18. 
This  edition  is  very  scarce;  the  book  was  reprinted 
in  1574. 

A  set  of  one  hundred  and  three  prints  of  subjects  from 
Boman  History,  published  at  Frankfort,  in  1573, 
with  the  portrait  of  S.  Ftyrabend,  the  celebrated 
bookseller. 

A  book  of  hunting ;  entitled  Xew*  Figurtn  von  allerUi 
Jag  und  IVetdtwerek.    Frankfort,  1582. 

A  set  of  one  hundred  and  three  prints  for  a  work  en- 
titled Cleri  totiue  Jtomanat  Fecieeia  eubjteti,  fe. 
Frankfort.  1585. 

A  set  of  one  hundred  and  twenty  prints  for  a  bo  k 
entitled  Gyna-eeum,  me  Tneatrum  JUulierum,  $e. 
Frankfort,  1586. 

A  complete  list  of  his  works  is  given  in  Meyer's 
« Kiinstler-Lexikon.' 

W.  B  S. 

AMMON,  Klemens,  a  son  in-law  of  Thoodor  de 
Bry,  the  celebrated  engraver,  worked  in  Frankfort 
and  Heidelberg,  in  the  middle  of  the  17th  century. 
His  principal  work  was  the  continuation  of  the 
collection  of  portraits  entitled,  BHUoth^m  Cttl- 
coffrnphim,  in  six  quarto  volumes,  puhlishcd  by 
Theodor  de  Bry,  to  which  he  added,  at  Frankfort, 
two  volumes,  published  in  1650  and  1652.  His 
plates  are  poor  and  stiff,  and  very  inferior  to  those 
of  his  relation. 

AMOItOSI,  Antonio,  a  native  of  Comnnanza, 
near Asooli,flourishedabonttheyearl700.  Mariette 
says  he  was  bom  in  1660.  He  was  still  living  in 
1736.  He  painted  frescoes  in  Civita  Vecchia,  and 
altar-pieces  for  the  churches  at  Home,  one  of  which 
is  in  Sun  Bocco ;  but  ho  is  principally  known  as 
a  painter  of  Bambocciate,  or  fancy  subjects,  in 
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which  he  displayed  considerable  talent :  and  Lanzi 
says,  that  if  his  colouring  had  been  a  little  more 
brilliant,  hi9  pictures  would  be  equal  to  those  of 
the  Flemish  school  of  the  same  kind.  Two  of  his 
works  have  been  engraved  by  William  Walker. 

AMORT,  Kaspar,  who  was  horn  in  1612  in  the 
valley  of  the  Jachenau,  went  to  Munich  in  1631, 
and  studied  art  under  Johann  Donauer.  He  then 
paid  a  visit  to  Italy,  where  the  works  of  Cara- 
vaggio  produced  much  effect  on  his  style.  On 
his  return  to  Munich  he  was  made  court  painter, 
and  executed  numerous  works  for  the  decoration 
of  cloisters  and  churches.  He  died  at  Munich  in 
1675. 

AMSLER,  Sami'BL,  an  eminent  engraver,  was 
born  in  1791,  in  Schinznaeh,  in  Switzerland,  and 
became  a  pupil  of  Hess,  at  Munich.  In  1816 
he  arrived  in  Rome,  and  formed  friendships  with 
Ovcrbeck,  Cornelius,  Thorwnldsen,  and  other  bends 
of  the  new  school,  of  which  he  became  a  member. 
Accuracy  and  character  in  outline,  und  simplicity 
in  execution,  after  the  classical  examples  of  Marc- 
Antonio  and  Albrecht  Durer,  were  the  principles  he 
followed  in  contradistinction  to  the  picturesque, 
but  in  form  and  expression  negligent,  engrav- 
ings of  the  modern  Italiun,  French,  and  English 
schools.  In  this  manner,  in  conjunction  with  his 
friend  Barth,  he  engraved  the  great  frontispiece 
of  the  1  Nibclungen'  of  Cornelius,  and  the  'Triumph 
of  Alexander'  of  Thorwaldsen.  In  1829  Amsler 
became  professor  of  engraving  in  the  Royal  Aca- 
demy in  Munich,  where  Cornelius,  Schnorr,  Hess, 
and  other  of  his  friends  were  already  actively 
engaged.  Resides  different  small  works  whic  h  he 
executed  in  Munich,  he  engraved  Raphael's  '  En- 
tombment of  Christ,'  in  the  Rorghesc  Gallery  of 
Rome  ;  'The  Holy  Family,'  and  The  Madonna  di 
Gu»:i  Tempi,'  by  the  same  muster,  both  in  the 
Pinakothek.  His  last  work  was  an  engraving  of 
the  great  painting  of  Ovcrbeck,  in  Frankfort,  '  The 
Union  between  Religion  and  the  Fine  Arts,'  the 
completion  of  which  coincides  neaily  with  that  of 
his  life.  He  died  on  the  14th  of  May,  1849.  He 
was  not  only  an  excellent  artist,  and  an  estimable 
man,  kind,  modest,  and  very  good-natured,  but  also 
an  admirable  instructor  of  his  art,  who  taught  a 
number  of  pupils,  now  celebrated  engravers  ;  as 
Merz,  who  engraved  '  The  Last  Judgment,'  of  Cor- 
nelius, and  1  The  Destruction  of  Jerusalem, 'of  Kaul- 
bach  ;  Gonzenbach,  the  author  of  different 
engravings  after  Kaulbnch,  Schleich,  &c.  /S. 
In  Meyer's  'Kunstler-Lcxikon  '  is  a  full  list  ./m\. 
of  Angler's  works. 

AMSTEL,  Constats  PL008  van.    Sec  Pi.oos. 

AMSTEL,  Jan  van*,  an  artist  who  is  said  to 
have  excelled  in  landscapes,  which  he  enriched 
with  numerous  figures  in  the  style  of  Van  Eyck  ; 
but  when  or  where  he  painted  is  not  recorded. 
Guarienti,  in  his  edition  of  Orlandi,  states  that 
there  was  a  picture  by  this  artist  at  Genoa,  in  the 
possession  of  an  Englishman,  representing  the 
Crucifixion,  and  containing  upwards  of  200  figures 
admirably  painted.  It  is,  however,  conjectured 
that  some  better  known  painter  is  disguised  under 
this  name. 

AMULIUS  (or  FAnrr.HTs),  a  Roman  painter, 
flourished  in  the  reign  of  Nero.  He  was  employed 
in  the  embellishment  of  the  golden  house  of  that 
emperor,  who  is  said  by  Suetonius  to  have  himself 
studied  the  art  of  painting.  The  palace  became 
a  prey  to  the  flames.  Pliny  represents  him  as  a 
painter  of  common-place  subjects,  "  humUis  rei 


pictor  ;  "  yet  he  mentions  a  picture  of  '  Minerva,' 
which  cannot  be  considered  to  have  been  a  trivial 
work. 

ANt'INELLI.   See  Torrk. 

AN"  CON  A,  Andrea  d\   See  Lilio. 

ANCONITONA,  L'.    See  BONIML 

ANDERLINI,  Domknico,  a  landscape  painter, 
born  at  Pesaro,  flourished  about  1720  :  be  was  an 
artist  of  merit. 

ANDEKLONI,  Faustino,  an  engraver,  born  at 
St.  Eutemia,  near  Brescia,  in  1766,  received  in- 
struction from  two  artists  comparatively  unknown 
— Cnrloni  and  Benczzi.  He  subsequently  went  to 
Pavia  to  assist  Professor  Scarpa  in  illustrating  his 
great  work  on  the  Anatomy  of  the  Eye.  In  1795 
he  went  to  Milan,  but  in  1801  ho  was  app.  inted 
professor  of  drawing  at  the  University  of  Pavia. 
He  died  in  1847.  He  engraved  the  illustrations  of 
several  scientific  works,  and  the  portraits  of  the 
celebrated  Herder,  Alticri,  Boerhave,  and  Schiller. 
At  a  later  date  he  executed  a  small  but  charming 
engraving  of  the  '  Magdalene  Sleeping  in  the 
Wilderness,*  after  Correggio ;  the  1  Repose  in 
Egypt,'  after  N.  Poussin ;  a  'Mater  amabilis,' 
after  Sassoferrato,  and  with  Garavajjlia  the  '  As- 
cension of  the  Virgin,'  after  the  painting  by  Guido 
Reni  in  the  church  of  Sant'  Ambrogio  in  Genoa ; 
which  he  did  not  complete  until  his  seventy-sixth 
year. 

ANDERLONI,  Pietro,  brother  of  Faustino,  was 
born  in  1784,  at  St.  Eufemia,  near  Brescia,  and 
showed  an  early  predilection  for  art.  He  studied 
the  fundamental  princ  iples  under  P.  Palazzi.  and 
next  received  instruction  from  his  brother  Faus- 
tino, who,  observing  that  he  vacillated  between 
painting  and  engraving,  persuaded  him  to  adopt 
the  latter  art.  After  greatly  profiting  by  his 
brother's  tuition,  he  entered,  at  the  age  of  twenty, 
the  school  of  Longhi,  where  he  remained  for  nine 
years.  Under  that  eminent  master  he  assisted  in 
the  production  of  many  excellent  works,  among 
which  was  '  Ezekiel's  Vision,'  after  Raphael;  and 
to  some  of  these  the  master  allowed  the  pupil  to 
place  his  name,  in  acknowledgment  of  the  share 
he  had  in  the  execution.  In  1824  he  went  to 
Rome  for  the  second  time,  to  make  drawings  of 
tno  'Hcliodorus'  and  'Attila'  of  Raphael ;  and 
in  1831  succeeded  his  master  Longhi  as  president 
of  the  Academy  of  Engravew  in  Milan.  Pietro 
Anderloni  was  a  member  of  several  Academies, 
und  held  a  very  distinguished  rank  among  his 
skilful  contemporaries  in  the  art.  He  died  at 
his  estate  of  Cabiate,  near  Milan,  in  1849.  He  is 
generally  very  happy  in  embodying  the  character- 
istics of  the  master  whose  picture  he  transfers; 
his  fault  is  sometimes  a  near  approximation  to  the 
modern  French  manner  of  working  too  far  and 
producing  glossiness.  The  following  are  among 
his  principal  works: 

Moses  defending  the  daughters  of  Jethro ;  after  N. 

The  Adoration  of  the  Shepherd*;  after  Titian. 
A  Holy  Family,  the  Judgment  of  Solomon,  the  Helio- 
dorus,  and  the  Meeting  of  Attila  and  Pope  Leo  III. , 

a  fter  Raphael. 
St.  John;  after  Luini. 

Portraits  of  Canova,  Longhi,  Appiani,  Jenner,  kc. 

ANDERSON,  Alexander,  who  was  born  at 
New  York  in  1775,  was  the  son  of  a  Scotchman, 
and  the  earliest  engraver  on  wood  in  America. 
He  first  studied  medicine — obtaining  in  1796  the 
degree  of  Doctor— but  abandoned  that  profession 
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in  order  to  devote  himself  entirely  to  engraving, 
fur  which  he  early  displayed  a  great  partiality. 
He  studied  for  some  time  under  John  Roberts,  a 
Scotch  engraver,  who  had  settled  in  America,  and 
soon  became  famous  for  his  illustrations  for  books, 
chiefly  of  nn  educational  character — both  on  copper 
and  wood,  but  principally  the  latter.  Among  the 
most  important  are  those  in  Webster's  '  Spelling 
Book,'  Bell's  '  Anatomy,"  Josephus's  '  History,' 
and  Shakespeare's  Plays,  all  from  original  designs. 
An  engraving  of  the  1  hast  Supper'  (from  an 
English  design),  which  was  made  between  1820 
and  1*30,  was  the  last  woik  he  produced  on  copper. 
He  afterwards  confined  himself  to  wood  engraving. 
Anderson  worked  on  to  a  very  great  age,  and  died 
in  Jersey  City  in  1870.  His  works  are  in  the 
style  of  English  wood  engraving  of  the  earlier 
part  of  the  19th  centurv.  (For  a  full  account  of 
his  life,  see  «  Art  Journal '  for  1858,  p.  271.) 

ANDERSON,  William,  who  was  born  in  Scot- 
land, in  1757,  was  a  painter  of  marine  subjects, 
chielly  of  small  dimensions.  His  subjects  are 
treated  in  a  very  pleasing  manner,  with  a  Boft 
pencil  and  great  amemty  of  colour.  He  exhibited 
at  the  Roval  Academy  from  1787  to  1814.  He 
died  in  1837. 

ANDERSSON,  Nils,  a  Swedish  painter,  who  was 
born  in  East  Gothland,  in  1817,  waB  the  son  of 
a  peasant.  After  he  had  received  a  course  of 
instruction  in  Stockholm,  he  travelled  through 
Europe,  and  went  iu  1854  to  Paris,  where  he 
stayed  for  two  years,  and  studied  under  Couture. 
On  his  return  to  Stockholm,  he  was  made  a  mem- 
ber of  the  Academy,  and  in  1858  a  professor.  He 
died  at  Vaxhohn,  near  Stockholm,  in  1865.  He 
painted  historical  pieces,  pictures  of  genre  subjects, 
and  landscapes  with  animals.  Good  rxnmples  of 
his  work  are  in  the  National  Museum  at  Stockholm. 

ANDERTON,  Hbxry,  an  English  painter,  who 
was  born  in  1630,  was  a  scholar  of  Strcater,  and 
afterwards  went  to  Italy  for  improvement.  He 
painted  historical  subjects  and  portraits,  hut  was 
principally  employed  in  the  latter.  He  acquired 
the  patronage  of  Charles  II.  by  a  portrait  he 
painted  of  Airs.  Stuart,  afterwards  Duchess  of 
Richmond,  and  almost  rivalled  Sir  Peter  Lely.  He 
died  soon  after  the  year  1665. 

ANDRE,  Jean,  (or  Andbay),  who  was  horn  in 
Paris,  in  1662,  became  a  Dominican  in  1679.  He 
went  to  Rome,  where  ho  received  lessons  from 
Carlo  Maratti,  and  studied  the  works  of  Michel- 
angelo nnd  Raphael.  He  painted  portraits  and 
historical  subjects,  and  has  the  character  of  being 
very  correct  in  his  designs,  and  a  good  colonrist. 
He  died  at  Paris  in  1753.  Amongst  his  best 
works  may  be  mentioned  the  '  Feast  of  the  Phari- 
see,' in  the  Dominican  Church  at  Lyons  ;  his  own 
Portrait,  in  the  Louvre;  the  4  Marriage  of  Cana,' 
and  the  '  Miracle  of  the  Loaves,'  at  Bordeaux  ;  and 
the  '  Adoration  of  the  Kings,'  and  numerous  others 
which  he  painted  in  various  churches  in  Paris. 
Andre  imparted  instruction  in  art  to  Taraval, 
Chasle,  and  Dumont. 

ANDRE,  Jclks,  who  was  born  in  Paris  in  1807. 
Btudied  under  Jolivard  and  Watelet,  and  became 
a  landscape  painter  of  merit.  He  travelled  in 
Belgium,  the  south  of  France,  nnd  the  Rhine 
country  ;  and  he  was  also  employed  at  the  porce- 
lain manufactory  at  Sevres.  He  died  at  Paris  in 
186**.  The  Galleries  of  the  Luxembourg  and  Lille 
possess  paintings  by  him.  He  executed  several 
decorative  panels  in  the  new  Louvre,  and  in  the 
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Hotel  d'Albe.  He  obtained  a  second-class  medal 
in  1835,  and  the  decoration  of  the  Legion  of 
Honour  in  1853.  Audit'  painted  in  a  manner  half- 
way between  the  style  of  the  old  French  classic 
landscape  painters  and  that  of  the  modern  school. 
His  son,  Edm.iND  Martiik  ALPHONsR  AvnitK,  who 
studied  under  him,  and  with  Pils,  became  a  genre 
painter  of  some  repute.  In  1876  he  painted  a 
*  Halt  of  Zouaves  at  Patay.'  He  died  in  Algiers 
iu  1877. 

ANDRE,  S.  R.  de  SAINT.    See  Saixt-AsimW. 

ANDREA,  Alessaxdro,  according  to  Ueineken, 
flourished  about  the  year  1578,  at  which  time  ho 
engraved  the  portrait  of  Gilles  de  Noailles,  Abbe 
de  St.  Amand,  the  French  ambassador  at  the  court 
of  Constantinople. 

ANDREA,  Zoan,  an  engraver  of  the  early  purt 
of  the  16th  century,  of  whom  little  is  known,  i* 
called  by  Zani,  a  Venetian.    He  executed  a  number 
of  plates  after  Albrecht  Diirer  and  ^ 
other  masters.    Meyer  mentions  35  Aj 
plates  by  him.  ^ 

ANDREA  OA  FLORENTIA.    See  Floremia, 

AXDRRA  DA. 

ANDREA  D'  AGNOLO  is  commonly  known  as 
Andrea  del  Sarto,  from  the  profession  of  his 
father,  who  was  a  tailor.  He  has  till  lately  been 
miscalled  Vannucchi.  Giovanni  Cinclli,  writing  in 
1677,  was  the  first  to  call  him  by  that  name.  The 
mistake  arose  through  the  misreading  of  Andrea's 
monogram  of  two  vl's  for  an  A  and  a  V 
crossed.  It  may  be  here  noted  that  he  is  in  }Af 
no  case  called  Vannucchi  by  a  contemporary.***- 
His  name  was  Andrea  d'  Agnolo  di  Francesco 
di  Luca  di  Paolo  del  Migliore.  He  was  born  at 
Florence  in  1487,  nnd,  having  shown  an  early  dis- 
position for  drawing,  he  was  placed  with  a  gold- 
smith, to  learn  the  business  of  engraving  on  plate. 
In  this  situation  he  was  noticed  by  Giovanni  Barile. 
annrtistof  little  note,  who  pereunded  his  father  to 
entrust  him  to  his  care.  Andrea  remained  under  that 
master  for  three  years,  nnd  afterwards  entered  the 
school  of  Piero  di  Cosinio,  who  was  a  better  colonr- 
ist than  draughtsman,  and  from  him  he  acquired 
the  liabitand  knowledge  of  painting  those  beautiful 
landscape  backgrounds  which  are  seen  in  many  of 
his  woiks.  Andrea  was,  however,  more  indebted, 
for  the  cultivation  of  his  talents,  to  his  studies  from 
the  frescoes  of  Masaccio  and  Ghirlandaio,  nnd  after- 
wards from  the  cartoons  of  Leonardo  da  Vinci  and 
Michelangelo,  than  to  the  lessons  of  his  instructors. 
On  leaving  the  school  of  Cosimo,  he  formed  an. 
intimacy  with  Franciabigio  (who  had  been  a  dis- 
ciple of  Mariotto  Albertinelli),  and  with  him  he 
lived  for  some  time,  but  "contemporary  history 
contains  no  reference  to  anything  that  they  did  in 
companionship."  Amongst  his  first  works  are 
frescoes  illustrating  the  history  of  St.  John  the 
Baptist,  in  the  Scalzo,  of  which  the  cartoons  are  pre- 
served in  the  Palazzo  Rinnuccini.  The  '  Baptism 
of  Christ'  is  in  his  early  manner,  nnd  shows  an 
undisguised  imitation  of  Albrecht  Diirer ;  in  the 
'Visitation  of  the  Virgin,'  pninted  a  few  years 
afterwards,  his  advancement  is  conspicuous  ;  and 
in  the  'Nativity  of  St.  John,'  the  Inst  he  painted 
of  the  series,  he  had  nearly  reached  his  most 
admired  style.  His  next  undertaking  was  the 
'  Life  of  St.  Filippo  Benizzi,'  in  live  pictures,  in 
the  church  of  the  Servi.  In  these  frescoes,  wind 
have  been  engraved  by  Alchiari,  the  genius  of 
Andrea  took  a  bolder  flight,  nnd  they  are  con- 
sidered among  the  most  graceful  of  his  works, 
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though  they  were  executed  while  lie  wan  still 
young,  and  it  was  their  excellence  which  gained 
for  him  the  title,  'Andrea  senza  Errori'  (Andrea 
without  faults).  The  « Madonna  del  Sacoo,' 
painted  over  the  entrance  door,  is  one  of  his  hest 
works.  It  has  received  its  name  from  the  sack  of 
corn  upun  which  St.  Joseph  reclines.  This  has 
been  well  engraved  by  Raphael  Morghon. 

About  the  year  1516,  a  'Dead  Christ,'  painted 
by  Andrea,  canio  to  the  notice  of  Francis  I.  of 
Fnfhce,  who  commissioned  the  artist  to  execute 
for  him  a  '  Madonna,'  and  in  1518  Andrea  was 
induced  to  go  to  Paris.  He  was  accompanied 
by  his  pupil,  Andrea  S  [uazella.  There  he  was 
honoured,  and  royally  treated  by  the  king.  He 
painted  amongst  other  works  a  'Charity,'  now  in 
the  Louvre,  and  a  '  Pieta,' now  in  the  Belvedere 
at  Vienna.  In  1519  Andrea  was  induced  by  his 
wife  Lucrezia  del  Fede,  a  beautiful  woman,  whom 
he  had  married  in  1512,  to  ask,  in  order  thct  he 
might  return  to  his  native  country,  leave  of  ahsence 
from  the  king,  who  granted  his  request,  and  com- 
missioned him  to  purchase  works  of  art  for  him. 
On  his  return  to  Florence,  Andrea  forgot  his 
engagements,  and  broke  through  every  bond  of 
honesty ;  he  had  the  imprudence  to  squander 
away  in  the  society  of  his  friends  and  his  impro- 
vident wife,  not  only  the  liberal  remuneration  he 
had  received  from  Francis  for  his  works  hut  also 
the  funds  which  had  been  confided  to  his  trust  for 
the  acquisition  of  objects  of  art.  He  executed 
numerous  works  in  the  Scalzo  and  elsewhere  in 
Florence.  But  reduced  at  length  to  a  state  of 
indigence  nnd  distress,  and  stung  with  the  recol- 
lection of  his  perfidy  and  ingratitude,  he  sank  into 
a  despondency,  which  was  increased  by  his  jealousy 
of  his  wife.  He  was  ultimately  abandoned  by  her 
and  the  false  friends  with  whom  he  had  wasted 
his  substance,  when  his  miseries  were  terminated 
in  the  forty-fourth  year  of  his  age,  by  the  plague 
which  visited  Florence  in  1531.  His  wife  survived 
him,  her  second  husband,  by  forty  years. 

Andrea  del  Sarto  possessed  an  extraordinary 
talent  of  imitating  and  copying  the  works  of 
other  masters,  with  an  accuracy  which  sometimes 
deceived  even  the  painters  themselves.  Of  this, 
Vasari  mentions  a  very  remarkable  instance  of 
which  he  was  himself  an  eye-witness.  Raphael 
lind  painted  for  the  Cardinal  Giulio  de'  Medici, 
afterwards  Clement  VII.,  the  portrait  of  Leo  X., 
seated  between  that  prelate  and  Cardinal  Rossi, 
in  which  the  drapery  and  background  were 
painted  by  Giulio  Romano.  Fedorigo  II.,  Duke  of 
Mantua,  passing  through  Florence  to  Rome,  had 
seen  this  picture,  and  had  requested  Clement  VII. 
to  mnke  him  a  present  of  it,  when  the-  Pope  gave 
directions  to  Ottaviano  de'  Medici  to  send  the  por- 
trait to  Mantua.  Unwilling  to  deprive  Florence 
of  so  interest  ing  a  work  of  art,  Ottaviano  employed 
Andrea  del  Sarto  to  paint  an  exact  copy  of  it,  which 
was  sent  to  the  Duke  of  Mantua  at  the  time  when 
Giulio  Romano  was  in  his  service.  No  person 
suspected  the  deception  ;  even  Giulio  was  himself 
deceived,  and  was  only  convinced  of  the  fact  by 
Vasari  assuring  him  that  he  had  seen  it  painted, 
and  by  showing  him  the  private  mark  of  Andrea 
del  Sarto.  This  celebrated  painter  has  been  erro- 
neously supposed  to  have  etched  a  plate  of  the 
'Holy  Family,'  in  which  the  Virgin  is  represented 
kneeling  before  the  Infant  Christ,  with  St.  Joseph 
and  St.  John  pit  is  inscribed  Andrea  del  Sarto /alii 
in  lloma;  though  neatly  executed,  it  is  totally  un- 


worthy of  the  hand  of  this  artist,  and  the  inscrip- 
tion most  probably  relates  to  the  picture  from 
which  it  was  designed. 

Amongst  Andrea's  pupils  may  be  mentioned 
Vasari,  Jacopo  da  Pontorino,  Domenico  Puligo, 
Giorgio  Vasari,  F.  Salviati,  and  Spia/.ella. 

The  following  is  a  list  of  several  of  his  most 
important  easel-pictures  : 

Berlin.    Museum.   Virgin  and  Saint*  {dated  1528). 
Dresden.  Gattrru.    Sacrifice  of  Ahraham. 

Marriage  of  St.  Catherine. 
Florence.  Vffizi.       His  own  Portrait. 
„         „  St.  Oiacomo. 

„         „  Madonna  '  di  San  Francesco'  {dated 

1517) — his  matterpirec. 

„       Pitti  Pal.  Dispute  on  the  Holy  Trinity. 

„  „     „    De|>omtion  from  the  Cross. 

„         „     „    Annunciation  (ttit/i  theAngel  Gabrifl, 
followed  by  two  other  angtls). 

„         „     „    Annunciation  (a  eopyin  in  the  Loucre). 

„  „     „     Assumption  of  the  Virgin. 

„         „     „    Portraits  (2)  of  himself. 

„  „     „     Nine  other  painting*. 

London.  Nat.  Gall.  Holy  Family. 

„  „     „     Portrait  of  himself  {signed  with  mono- 

gram gii  en  above). 
Madrid.  Gallery.    Virgin  and  Child  with  St.  Joseph  and 
an  angel. 

„  „        Portrait  of  his  wifej/iereria  del  Fede. 

Paris.      Louert.     Charity  (signed  and  dated  1518). 
„  „        Holy  Family. 

„  „        Holy  Family  (signed  in  full  with  the 

monogram  of  the  erossid  A). 
Petrsbg. Hermit age.  Virgin  and  Infant,  and  St.  Catherine. 
Vienna.  Iletccdrre.  Tieta, 

Crowe  and  Cavalcasellc,  in  their 'New  History 
of  Painting  in  Italy  from  the  Second  to  the  Six- 
teenth Century,'  18G6,  give  a  very  full  list  of  his 
works.    See  also — 

Biadi,  Lnigi,  '  Xotizie  inedite  delta  vita  «f Andrea  del 

tSarto:    Firciusc:  1832. 
Breton,  Ernest,  '  Xotiee  sttr  Andrea  Vannueehi,  dit 

Andrea  del  Sarto.'    Paris:  1848. 
•Gazette  dca  Beans-Arts,'  for  1876  and  1877. 

ANDREA  del  CASTAGNO.    See  Castagno. 
ANDREA  di  BERTHOLOTTL    See  Hrrtho- 

f.OTTI. 

ANDREA  di  CIONE.    See  Cionr. 

ANDREA  DI  COSIMO.    Sec  Feltrixi. 

ANDREA  PI  LEONE.    See  Leone. 

ANDREA  !>i  LDIGI.  SeeALoviai. 

ANDREA  E,  Tobias,  who  was  bom  at  Frankfort 
in  1823,  studied  uuder  J.  Becker,  and  then  went 
to  Munich,  where  he  made  the  acquaintance  of 
Rahl  and  Genelli.  In  1853  he  visited  Italy,  and 
painted  landscapes,  into  which  he  occasionally 
introduced  moonlight  effects.  Andreae  died  nt 
Munich  in  1873. 

ANDREAE,  T.,  is  mentioned  by  Strntt  as 
the  engraver  of  n  plate  representing  an  emblem- 
atical Biibjoct,  in  which  a  woman  is  lying  on 
the  ground,  in  the  front  of  the  print,  and  another 
female  is  standing  over  her,  holding  in  her  hand 
a  book,  inscribed  O'iulio  Centre  ojtera.  It  is 
slightly  etched,  in  a  very  indifferent  style,  and  is 
signed  T.  Andreae,  inv.  tt  fee, 

ANDRE-BARDON,  Michel  Francois,  an  his- 
torical painter  and  etcher,  was  born  at  Aix,  in 
Provence,  in  1700.  He  himself  signed  his  name 
Danpre- Bardon,  or  D.  Bahdon,  because  his  uncle, 
Louis  Bardon,  made  him  his  heir  on  condition  that 
he  continued  the  name  of  Bardon  ;  but  his  real 
name  was  Andr6,  as  the  registers  of  the  church  of 
St.  Madeleine  testify.  Michel  Francois  was  des- 
tined by  his  parents  for  jurisprudence,  and  etudied 
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at  Paris.  In  1710  he  began  to  design  during  his 
leisure  hours  under  the  direction  of  J.  1$.  van 
Loo,  and  studied  painting  with  J.  F.  de  Troy. 
His  progress  was  bo  rapid,  that  he  obtained,  in 
1725,  the  second  prize  at  the  Royal  Academy.  He 
went  afterwards  to  Rome,  and  after  being  there  six 
years  he  returned  to  France,  through  Venice,  where 
he  stayed  six  months.  He  painted  the  Pidais-de- 
Justice,  the  Hotel  -  de  -  Ville  (which  perished  in 
1792),  ami  the  church  of  St.  Jerome,  at  Aix.  He 
went  to  Paris,  where  he  displayed  his  talents,  not 
only  as  a  painter  and  etcher,  but  also  as  a  poet 
and*  writer.  In  1735  ho  became  a  member  of  the 
Academy;  in  1752  professor;  afterwards  secre- 
tary ;  and  finally  teacher  of  historical  painting. 
He  was  also  the  founder  of  the  Academic  des 
Beaux-Arts  at  Marseilles.  Andre  designed  with 
great  facility,  and  was  a  perfect  master  in  repre- 
senting the  nude.  He  died  at  Paris  in  1785. 
The  following  are  his  best  works : 

Aix.  Museum.  The  Emperor  Augustus  ordering  the 
punishment  of  the  robber*  of  the 
State  money.     (Signed  Davduk- 

BaRDON  A<JVISKXTIKN*I3  PIJTXIT 
ltoM.E  -KTAT.  SV.U  29  ANNO  1720.) 

„   JWll>  4$  J  UtieV,  Allegorical  Figures  of  the  Virtues. 
Marseilles.      Mm.  Christ  on  the  Cross. 
Mnntpellier.    Mm.  Tullia  driviug  over  the  dead  body  of 
Scrvius  Tidlius. 

The  work  which  he  executed  of  *  Jason  plough- 
ing,' intended  for  the  tapestry  manufactory  at 
Beauvais,  has  disappeared.  The  following  are  his 
most  important  etchings : 

The  Dead  Body  of  Christ. 

Two  Dead  Children  at  the  entrance  of  a  vault. 

The  Burial  of  the  Dead. 

Johannes  Snellinks;  after  fan  JJijck. 

ANDREANI,  Andrea,  a  painter,  and  very  cele- 
brated engraver,  was  born  at  Mantua,  according  to 
some  biographers,  about  the  year  1540,  others  say 
1546  ;  but  Brulliot  says  his  birth  did  not  take  place 
until  1560,  which  seems  the  more  likely,  for  his 
earliest  work  bears  date  1584.  His  works  as  a 
painter  are  little  known,  as  he  appears  to  have 
devoted  himself  to  engraving  at  an  early  period  of 
his  life,  when  he  settled  at  Rome,  some  time  after 
the  art  of  chiaroscuro  on  wood  had  been  first 
practised  in  Italy  by  Ugo  da  Carpi.  His  works 
are  confined  to  woodcuts,  which  are  printed  in 
chiaroscuro,  and  he  carried  that  branch  of  engrav- 
ing to  a  much  higher  degree  of  perfection  than  it 
had  reached  before.  His  drawing  is  correct,  his 
execution  is  strong  and  spirited,  and  in  a  very 
masterly  style.  The  number  of  prints  attributed 
to  this  master  is  very  considerable,  as  he  is 

Xrted  to  have  procured  the  blocks  executed  by 
r  artists,  and  after  retouching  them,  to  have 
published  them  as  his  own.    He  died  in  1623.  His 
works  have  frequently  been  confounded  . 
with  those  of  Albrecht  Altdorfer,  from  his 
having  used  a  similar  cipher.  x 

The  following  is  a  list  of  his  known  works,  all 
copies  from  his  contemporaries  or  painters  then 
lately  deceased  : 


The  pavement  at  Siena,  two  immense  prints  j  after  the 
design  of  Domenieo  Beccafumi  ;  very  scarce  :  dated 
1687. 

The  Deluge,  large  print,  in  four  sheets  ;  after  Titian, 

with  his  cipher. 
Pharaoh's  Host  destroyed  in  the  Red  Sea,  large  print, 

in  four  sheets  ;  after  the  tame,  15HS,  with  his  cipher. 
The  Adoration  of  the  Magi ;  after  Farmigiano,  1  .">.<>, 

with  his  cipher. 
The  Purification;  after  Salciati,  with  his  cipher.  1008. 
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The  Virgin  and  Child,  with  a  bishop  kneeling;  after  A. 

famtani,  with  his  cipher.  1591. 
The  Virgin  ami  Child,  with  St.  John  presenting  a  bird, 

and  a  female  saint  holding  a  lily ;  after  Oiac.  LiatmU, 

with  his  name. 
Christ  curing  the  Leper;  after  Parmigiano,  with  hi* 

cipher. 

Christ  curing  the  Paralytic ;  after  Franc,  de  Xauto  da 

Hakimdia. 

The  Miraculous  Draught  of  Fishes ;  after  Raphael, 

10W,  with  his  cipher. 
Christ  de|iarting  from  Pilate,  who  is  washing  his  hands  ; 

after  a  ba»to-riiicro  of  Jean  Boulogne,  with  the  name 

of  the  engraver ;  in  two  sheets.    This  is  one  of  his 

moid  finished  prints. 
Christ  bearing  His  Cross  ;  after  A.  Catolani,  with  his 

cipher.  1591. 

The  Entombment  of  Christ ;  after  O.  Scutari,  with  his 
cipher. 

Another  Eutombment,  half  figurvs ;  after  Raffacllo 

Jt'/tta,  with  the  name  of  the  engraver. 
St.  Peter  preaching;  marked  with  the  name  Polidoro, 

and  his  cipher.  1808. 
St.  Scliastian ;  marked  Fridericm  Barotint  Urbinat, 

with  his  cipher.  1808. 
The  lower  part  of  the  picture  of  St.  Nicholas,  by 

Titian,  with  the  cipher  of  Andreani. 
The  Triumph  of  the  Church ;  Ckrinti  Triumphui,  largo 

frieze,  in  eight  sheets;  after  Titian,  dedicated  to  the 

Duke  of  Mantna  in  1  .">'.►!»,  and  published  by  Calisto 

Ferrantc  at  Rome  in  1808. 
An  emblematical  print,  of  a  Christian  after  life  received 

into  Heaven,  and  crowned  by  Jesus  Christ ;  marked 

Jt.  P.  for  ltaptinta  Franco,  and  the  cipher  of  the 

engraver.    An.  M.DC.X.  Mantoua. 
The  Picture  of  Human  Life,  represented  by  a  woman 

at  the  foot  of  a  rock,  assailed  by  the  passions ;  marked 

Jac.  Ligotinn,  inr.  et  Andreani,  IftMo.  Firtnze. 
Three  print-,  after  a  marble  group  by  Gio.  da  Bologna, 

seen  on  three  sides,  representing  the  Rape  of  the 

Sabine*;  inscribed  Kapta  Sabinuut  a  Jo.  Botvg.  inarm 

S;c.  m.d.i.xxxuii. 
Another  Rape  of  the  Sabines  :  after  Jean  Boulogne,  in 

three  sheets;  inscribed  Andrea*  Andreamu  Mantua* 

nn*  aeri  inridit,  (cc,  m.d.lxxxv.  Florentia?. 
Clelia  on  horseback,  with  one  of  her  attendants,  going 

to  cross  the  Tiber  ;  marked  with  the  name  of  Mat  a. 

rina,  and  his  cipher.  1808. 
Mucius  Scrcvola  holding  his  hand  over  a  brazier ; 

marked  with  the  name  of  Bald.  Peruzzi,  and  his 

cipher.  1008. 

The  Triumph  of  Julius  Caesar,  with  the  title ;  a  series 
of  10  print* ;  very  fine;  after  And.  Mantegna. 
H.n.xcvm. 

Venus  and  Cupid,  with  nymphs  bathing  ;  after  Farmi- 

piano,  with  the  cipher  of  Andreani.  18t»5. 
Circe  giving  drink  to  the  companions  of  Ulysses;  oval 

print ;  <?/fVr  Parmigiano,  with  his  name.  1802. 
A  Woman  warming  herself  before  the  fire;  marked 
Bernard  Malpttiu*,  int  .,  with  his  cipher. 

of  a  comedy  represented  before  the  Grand 
osmo  I. ;  after  a  detign  of  Bart.  Xeroni,  largo 
1579. 

!  Triumph  of  Death,  a  Sepulchral  Monument,  repre- 
senting a  kind  of  rock,  on  which  are  the  three  Fates  ; 
after  Fortuna  Fortunio,  with  the  cipher  of  the  eu- 
graver 

Christian  Virtues,  six  pieces ;  also  Force,  Truth,  and 
Virtue  ;  all  after  Parmigiano, 

W.  B.  S. 

ANDHEASI,  IrrouTO,  who  was  bom  at  Man- 
tua in  1548,  was  an  imitator  of  (Jiulio  Romano: 
he  painted  pictures  of  merit  for  the  churches  of 
his  native  town,  where  he  died  in  1608.  The 
Louvre  possesses  a  '  Holy  Family  '  by  him. 

ANDRES,  Fray  Leon  ok,  a  Spanish  painter  of 
the  16th  century,  is  celebrated  for  the  miniatures 
he  executed  in  1568  for  choir-books — especially 
that  of  'El  Capitulario now  in  the  Escoriai 
He  died  in  1580. 

ANDRIESSEN,  Anthonie,  who  was  born  at 
Amsterdam  in  1746,  painted,  in  conjunction  with 
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hia  brother  Jurriaan,  under  whom   he  AA 
Btudied,   landscapes    and  figure-pieces. 
lie  died  at  Amsterdam  in  1813. 

ANDRIESSEN,  Christiaan,  who  waa  born  at 
Amsterdam  in  1775,  waB  the  aon  and  scholar  of 
Jurriaan,  and  became  a  good  painter  of  history, 
genre  subjects,  landscapes,  \iewa  of  towns,  and 
occasionally  portrait*.  Among  his  works  may  be 
mentioned  a  Panorama  of  Amsterdam. 

ANDRIESSKN,  Henprick,  who  was  surnamed 
'Mancken  Heijn'  (The  Limper),  was  born  at 
Antwerp,  probably  in  the  year  1607.  lie  waa  a 
painter  of  still-life ;  composed  with  great  skill, 
and  finished  his  pictures  artistically.  He  died  in 
Seeland  in  1655. 

ANDRIESSEN,  Jurriaan,  born  at  Amsterdam 
in  1742,  was  a  scholar  of  A.  Elligor  and  J.  M. 
Quinkhardt.  He  was  an  able  artist  in  decorative 
painting ;  the  decorations  of  the  new  theatre  at 
Amsterdam  were  executed  by  him  and  Numan. 
Several  distinguished  modern  Dutch  painters  are 
from  his  school.     He  died  at  Amsterdam  in  1819. 

ANDRIOLI,  Girolamo,  a  pupil  of  Brusasorci, 
was  a  painter  of  Verona.  His  name,  with  the  date 
1606,  was  inscrihed  on  an  altar-piece  of  'St.  Dome- 
nick  and  other  Saints '  formerly  in  the  church  of 
Santa  Caterina  di  Siena  at  Verona,  which  building 
now  no  longer  exists.  Other  paintings  of  Andri- 
oli  arc  recorded,  but  none  are  extant. 

ANDRIOT,  Francois,  a  French  engraver,  who 
was  born  in  Paris  about  1655,  practised  both  in 
France  and  in  Italy,  especially  in  Rome.  He  fol- 
lowed the  Btyle  of  F.  de  Poilly,  but  is  not  to  be 
classed  with  that  distinguished  master.  His  works 
are,  however,  esteemed  and  sought  afier  for  the 
subjects  and  the  masters  after  whom  he  engraved. 
The  date  of  his  death  is  not  mentioned  in  any  of 
the  notices  respecting  him.  Among  his  moat 
esteemed  works  are  : 

Two  Annunciations ;  after  Albano. 

A  Magdalene  ;  after  Outdo. 

Madonna  and  Child ;  after  Guido. 

The  Holy  Family,  with  a  rose  ;  after  Raphael. 

The  Crowning  with  Thorns ;  after  Domenichino  /  and 
the  aame  ;  after  Ann.  Carraeei. 

The  Good  Samaritan ;  after  Pousein  ;  and  other  sub- 
jects of  sacred  history,  after  Ouilieiault,  and  other 
masters. 

ANDROUET-DUCERCEAU,  Jacques,  waa  an 
architect  and  engraver  of  whom  but  scanty  records 
have  survived.  His  parents'  name  was  Androuet, 
but  they  acquired  the  affix  '  du  Cerceau '  from  a 
hoop  which  they  hung  on  their  house  as  a  dis- 
tinguishing mark,  and  the  double  name  was  adopted 
by  their  son.  Jacques  was  born  about  1510,  pro- 
bably at  Paris,  but  it  waa  at  Orleans,  the  home  of 
his  family,  that  he  spent  the  greater  part  of  his 
life;  and  most  of  his  works  bear  the  date  of  that 
city.  He  ia  aaid  to  have  studied  under  Etienne 
Delaulne  ;  but  the  strong  resemblance  of  his  style 
to  that  of  Leonhard  Thiry,  another  artist  of  Fori- 
tainebleau,  has  led  to  the  belief  that  he  formed  his 
manner  from  the  artists  of  that  school.  He  visited 
Italy  with  George  d'Armagnac,  ambassador  of 
Francis  I.  to  the  Venetian  Court,  and  on  his  return 
in  1546-47  he  waa  patronized  by  the  royalty  and 
nobility  of  France.  It  is  supposed  that  he  retired 
toAnnency,  or  Geneva,  towards  the  close  of  his  life, 
and  died  there — after  1584.  As  an  engraver  his 
subjects  were  various  —  mythological,  architect- 
ural, perspective,  trophies,  arabesquea,  friezes, 
Caryatides,  vases,  furniture,  Ac. ;  wo  mention  :  | 


The  Marriage  of  the  Virgin  ;  after  Parmigiano  (Fran- 

cueut  Parmctitii  Jurentorf. 
The  Birth  of  Christ ;  nn*ianed. 

The  Gods  of  Heathen  Mythology;  after  Rotto;  20 
plates. 

The  Loves  of  the  Ooda ;  after  Perino  del  Yaga  and 

Ro*mo  f  20  plates. 
The  labours  of  Hercules  ;  after  Bourn  ;  6  plates. 
The  Life  of  Psyche  ;  after  Raphael ;  32  plates. 
The  Dog  of  Montargis  fighting  hi*  Master's  Murderer, 

(faict  4  Mantargi*). 
Plans  of  Antwerp,  Jerusalem,  Rome,  &c. 
Landscapes,  24  plates. 

'  Le  Premier  Volume  dos  pins  Excellent*  Bastimenta 
de  France.*   Paris,  m  d.lxxyi. 

'  Le  Second  Volume  des  plus  Excellent*  Bastiments  de 
France.'  Paris,  m.d.lxxix.  Both  volumes  are  dedi- 
cated to  Catherine  de  Medicis,  for  whom  they  were 
executed. 

ANEDA,  Jcav  de,  waa  born  at  Burgos,  where 
he  painted  in  1565,  in  conjunction  with  Juan  de 
Cea,  several  pictures,  which  are  still  to  be  seen  in 
the  cathedral. 

AN  ESI,  Paolo,  landscape  painter  and  etcher, 
was  born  at  Rome  about  the  year  1700.  He 
painted  landscapes  with  considerable  success  at 
Florence  and  at  Rome.  The  frescoes  in  the  Villa 
Albani,  near  Rome,  are  done  by  him,  in  conjunc- 
tion with  Antonio  Bicchierai  and  Nk'col6  Lapic- 
cola.  They  bear  the  date  1761,  with  the  signature 
Paolo  Aneri  feet..  He  was,  Lanzi  tells  us,  one  of 
the  masters  of  Francesco  Zuccarelli.  He  painted 
ancient  ruins  in  the  manner  of  Panniui,  and  his 
works  have  been  much  confused  with  those  of  that 
artist.  Four  small  landscapes,  by  Ancsi,  are  in  the 
Hohenzollern-Hechingen  Gallery  at  Lowcnherg. 

ANGARANO,  Conte  Oitavio.  According  to 
Zanctti,  this  artist  was  of  a  patrician  family  of 
Padua,  and  flourished  at  Venice  in  the  Becond  half 
of  the  17th  century.  It  is  not  mentioned  by  whom 
he  was  instructed  in  the  art,  but  he  was  a  reput- 
able painter  of  history,  and  acquired  considerable 
celebrity  by  a  picture  he  painted  for  the  church  of 
San  Daniele,  at  Venice,  representing  the  1  Nativity,' 
which  is  highly  commended  by  his  biographer,  and 
of  which  there  is  un  etching,  as  8ome  say,  by  him- 
self ;  but  Bartsch  ascribes  it  to  Giuseppe  Diatnan- 
tini.  Angarano  painted  in  the  manner  of  the 
followers  of  Caravaggio. 

ANGE.  Francois  l\    See  L'Angb. 

ANGEL,  J.  X.   See  Ximexez  Angel. 

ANGEL,  Pedro  (or  Anoelo),  the  first  of  Spain's 
good  engravers,  flourished  at  Toledo  at  the  end  of 
the  16th  and  beginning  of  the  17th  century.  The 
frontispiece  to  the  '  History  of  Our  Lady  of  Gua- 
daluupc,'  containing  the  portrait  of  that  ungainly 
idol,  published  in  1597,  is  one  of  hiB  earliest  works. 
The  elegant  armorial  design  in  the  title,  and  the 
fine  portrait  of  Cardinal  Tnvera  in  '  Saluznr's 
Chronicle,'  published  1603  ;  and  the  still  finer  and 
rarer  portrait  of  Cardinal  Ximenez  de  Cisneros  in 
Eugenio  de  Noble's  'Life,*  published  1604,  are 
by  Angelo.  He  likewise  engraved  a  titlc-pago 
for  Luis  de  Term's  '  Commentary  on  St.  Paul's 
Epistle  to  the  Hebrews,'  1611-17  ;  a  print  of 
'  Our  Lady  of  the  Conception,'  and  other  devo- 
tional subjects. 

ANOEL.  PltlLirs,  who  was  born  at  Middelburg, 
in  the  early  part  of  the  17th  century,  painted  at 
Haarlem  (where  he  entered  the  Guild  in  1630),  at 
Leyden,  and  afterwards  in  Ispahan,  and  in  Butavia, 
where  he  probably  died — after  1665.  His  only 
known  work  —  a  picture  of  still-life,  signed  P. 
Angel,  1660— is  in  the  Berlin  Museum.   If  this 
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date  is  correct  it  must  have  been  painted  while  he 
was  in  the  East. 

ANGELI,  Battista.    See  Axgolo. 

ANGELI,  FiLirro  dk  Liako  d',  was  called  II 
Nai-olbtano,  from  his  being  sent  to  Naples  when 
ho  was  very  young.  He  was  born  at  Rome 
towards  the  end  of  the  16th  century,  and  was  the 
8on  of  an  artist  who  was  employed  under  Sixtus 
V.  He  excelled  in  painting  landscapes  and  battles, 
and,  according  to  Baglioni,  was  much  employed  in 
ornamenting  the  palaces  and  villas  at  Rome.  He 
frequently  painted  architectural  views,  with  a 
number  of  figures  arranged  and  composed  with 
great  ingenuity.  He  died  at  Rome  during  the 
pontificate  of  Urban  VIII.,  about  1640.  The 
Louvre  has  a  '  Satyr  and  Peasant '  by  him,  and 
his  own  portrait  is  in  the  Uffizi  at  Florence. 

ANGELI,  Gin.io.    See  Angolo. 

ANGKLI,  Giulio  Cesakk,  born  at  Perugia  about 
1570,  studied  in  the  Bchool  of  the  Carracci,  at 
Bologna.  He  was  more  remarkable  for  his  colour 
than  design,  and  excelled  rather  in  the  draped 
than  the  naked  figure.  There  is  a  vast  work  by 
him  in  the  oratory  of  Sant'  Agostino  in  Perugia, 
where  he  died  in  1630. 

ANGELI,  Giusbpi  e,  a  Venetian  painter,  scholar 
of  Piazzetta,  whose  style  he  imitated,  was  born 
about  1709.  He  painted  cabinet  pictures,  and 
some  altar-pieces.  His  heads  have  considerable  ex- 
pression, and  his  extremities  are  well  drawn.  The 
painting  in  the  cupola  of  San  Rocco  at  Venice  is 
one  of  his  best  works.  Ho  executed  numerous 
decorations  in  the  churches  and  public  buildings  of 
Padua  and  Rovigo,  as  well  as  of  Venice.  He  died 
at  Venice  in  1798.  In  the  Louvre  there  is  a 
'  Little  Drummer '  by  him. 

ANGELI,  Marco.   See  Angolo. 

ANGELI,  Nicool6,  an  Italian  engraver,  flour- 
ished about  the  year  1635.  He  was  a  disciple 
of  Remigio  Canta-Gallina,  and,  in  conjunction  with 
his  instructor,  engraved,  from  the  designs  of 
Giulio  Parigi,  a  set  of  plates  representing  the 
festivals  which  took  place  at  Florence  on  the 
occasion  of  the  marriage  of  the  Prince  of 
Tuscany. 

ANGELICA,  a  miniature  painter  of  Tarragona, 
executed,  in  1636,  tho  illuminations  of  the  cathe- 
dral choir-books  with  great  neatness  and  skill. 

ANGELICO,  Fra  (Giovanni  da  Fiesole).  Seo 

FlESOLE. 

ANGELINI,  Scipionb,  who  was  born  at  Perugia 
in  1661,  was  a  skilful  painter  of  flowers  ;  in  his 
pictures  they  appear  newly  plucked,  and  sparkling 
with  dewdrops.  He  painted  a  great  number, 
which  he  sold  to  dealers,  who  exported  them  to 
England,  France,  and  Holland.  He  practised  at 
Rome  ;  and  died  at  Perugia  in  1729. 

ANGELIS,  Pierre.   See  Angillw. 

ANGELO,  Michael   See  Buonarroti. 

ANGELO,  Pedro.    See  Angel. 

ANGELO  del  MORO.    See  Anoolo  del  Moro. 

ANGELUCCIO,  a  scholar  of  Claude  Lorrain, 
was  living  in  1680,  but  died  young.  He  is  men- 
tioned as  an  artist  of  considerable  talent ;  his 
works  are  perhaps  BometimcB  mistaken  for  his 
master's. 

ANGIER,  Paul,  an  engraver,  of  whom  little 
more  is  known  than  that  he  resided  in  London 
about  the  year  1749,  and  that  ho  was  instructed  in 
the  art  by  John  Tinuey.  He  was  chiefly  em- 
ployed in  engraving  for  the  booksellers,  and 
executed  several  small  plates,  principally  land- 
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scapes,  in  a  neat  style,  but  without  much  taste. 
His  best  print  is  a  '  View  of  Tivoli,'  after  Mouche- 
ron.  Thare  is  a  print,  dated  1749,  by  him,  of  a 
view  of  Roman  ruins,  ufter  Pannini,  very  neatly 
engraved. 

ANGILLIS,  Pierre,  (wrongly  called  Angells), 
was  born  at  Dunkirk,  in  1685.  After  learning  the 
rudiment s  of  design  in  his  native  town,  he  visited 
Flanders  and  Germany,  and  resided  some  time  at 
Antwerp,  where  he  was  made  a  master  of  the 
Guild  of  St.  Luke,  in  1715-16;  and  at  Diisseldorf, 
where  he  had  an  opportunity  of  improving  him- 
self, by  studying  the  paintings  in  the  Electoral 
Gallery.  Ho  painted  conversation-pieces,  and  land- 
scapes with  small  figures,  into  which  he  was  fond 
of  introducing  fruit  and  fish.  He  came  to  England 
about  tho  year  1719,  whore  he  met  with  great 
encouragement,  remaining  till  1727,  when  he  set 
out  for  Italy,  and  passed  three  years  at  Rome, 
where  his  pictures  were  admired.  But  being  of  a 
reserved  disposition,  and  without  ostentation,  he 
exhibited  his  works  with  reluctance,  his  studious 
and  sober  temper  inclining  him  more  to  the  pursuit 
of  his  art  than  to  the  advancement  of  his  fortune. 
On  his  return  from  Italy,  he  Btnyed  at  Rennes,  in 
Brittany,  and  met  with  so  much  employment,  that 
he  settled  in  that  city,  where  he  died  in  1734. 
His  style  was  a  mixture  of  those  of  Teniere  and 
Watteau,  with  more  grace  than  the  former,  and 
more  nature  than  the  latter.  His  pencil  is  easy, 
bright,  and  flowing,  but  his  colouring  is  occasion- 
ally faint  and  nerveless. 

ANGIOLILLO,  called  Roccadirame,  was  a 
Neapolitan,  and  flourished  about  tho  year  1450. 
He  was  a  disciple  of  Antonio  Solirio,  called  II 
Zingaro,  and,  according  to  Dominici,  painted 
several  pictures  for  the  churches  at  Naples.  One 
of  his  most  esteemed  works  was  a  picture  in  the 
church  of  San  Lorenzo,  representing  the  '  Virgin 
and  Infant  Jesus,  with  St.  Francis,  St.  Anthony  of 
Padua,  and  St.  Louis.'  Ho  died  about  the  year 
1458. 

ANGLUS,  Benjamin.  This  artist  is  mentioned 
by  Heinekcn  as  tho  engraver  of  two  emblem- 
atical subjects,  one  after  Antonio  Tempesta  ;  the 
other  is  probably  from  his  own  design,  as  ho  adds 
the  word  fecit  to  his  name. 

ANGOLO  del  MORO,  Battista,  (commonly 
called  Angeli,  and  occasionally  Anorlo  and 
Agnolo),  was  born  at  Verona,  about  the  year 
1512.  He  was  a  scholar  of  Francesco  Torbido, 
called  II  Moro,  whose  daughter  he  married,  and 
whose  name  he  added  to  his  own.  He  improved 
his  style  by  studying  the  works  of  Titian,  and 
painted  several  pictures,  both  in  oil  and  fresco,  for 
the  churches  at  Verona,  and  sometimes  in  compe- 
tition with  Paolo  Veronese.  In  S*nt'  Euphemia  he 
had  painted  a  fresco  of  «  Paul  before  Ananias,' 
whicli,  on  the  demolition  of  the  wall  on  which 
it  was  painted,  was  sawn  out  with  great  care, 
and  removed  to  another  part  of  the  church.  His 
colouring  is  more  vigorous  than  that  of  his  in- 
structor, and  his  design  moro  graceful.  Such  is 
his  picture  in  Sin  Stefano  of  'An  Angel  pre- 
senting the  Palms  of  Martyrdom  to  the  Inno- 
cents.' He  also  painted  much  in  Venice,  Mantua, 
and  Murano.  We  huve  several  slight  but  spirited 
etchings  by  this  master,  in  which  the  extremities 
of  the  figures  are  drawn  in  a  very  masterly  style. 
In  conjunction  with  Battista  Vicentino,  he  en- 
graved a  set  of  fifty  landscapes,  mostly  after 
Titian,  which  are  executed  in  a  bold,  free  style. 
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We  have  also  the  following  plates  as  specimens  of 
hiB  work  in  this  line : 

The  Nativity,  or  Adoration  of  the  Shepherd*;  after 
J'armit/iaHO. 

The  Virgin,  with  the  Infant  Christ  and  St.  John  ;  B.  A. 

del  JJoro.  fee. 

The  Holy  family,  with  St.  Kliaabeth  and  St.  John; 

a  fter  Raphael. 
Another  Holy  Family ;  after  the  tame. 
The  Martyrdom  of  St.  Catherine;  after  Bemardini 

Cam  pi. 

The  Baptism  of  Christ  by  St.  John  ;  a  fter  the  tame. 

ANGOLO  del  HOBO,  GitTLlo,  (commonly  called 
Angeli),  the  brother  of  Battista,  was  a  sculptor, 
architect,  and  painter.  He  was  a  native  of  Verona, 
but  laboured  chiefly  at  Venice,  and  in  the  churches 
and  the  Doge's  Palace  of  that  city  he  has  left 
several  pictures.  Ho  flourished  in  the  16th  cen- 
tury and  the  beginning  of  the  17th.  There  is  no 
record  of  him  later  than  1618.  There  was  a  third 
brother,  Girolamo,  who  was  also  a  painter,  but  of 
no  e;reat  merit. 

ANGOLO  pel  MORO,  Maiico,  (commonly  cnllcd 
Angeli),  the  son  and  pupil  and  assistant  of  Bat- 
tista,  flourished  in  the  latter  half  of  the  16th 
century  at  Venice  and  Verona.  He  assisted  his 
father  in  his  wall  decorations  at  Murano.  He 
also  practised  the  art  of  engraving  with  consider- 
able success. 

ANG  DTSOIOLA,  SoFONisBA,(or  Asgosciola,  also 
written  Angc isola,  Anocssola,  and  Anguscixola). 
This  celebrated  painter,  the  eldest  of  six  sisters, 
whs  born  of  an  ancient  family  at  Cremona,  about 
1535.  SUc  received  her  first  instruction  in  the 
art  from  Bernardino  Cainpi,  to  whom  she  went  in 
1546,  but  afterwards  became  a  scholar  of  Bernardo 
Gatti,  called  Sojaro.  After  leaving  those  masters, 
her  first  effort  in  art  was  an  effusion  of  filial 
affection,  expressed  in  a  portrait  of  her  father  and 
tivo  of  his  children.  This  performance  was  uni- 
versally admired,  and  she  was  soon  considered  as 
one  of  the  most  eminent  portrait  painters  of  her 
time.  She  did  net,  however,  confine  herself  to 
portraits,  but  painted  some  historical  subjects  of 
a  small  size,  that  wore  highly  esteemed,  and 
established  her  reputation.  The  fame  of  this 
painter  induced  Philip  II.  of  Spain,  the  great 
encourager  of  art  in  his  time,  to  invito  her  to 
Madrid,  where  she  arrived  about  the  year  1560, 
attended  by  three  of  her  sisters.  One  of  her  first 
works  in  Spain  was  a  portrait  of  the  Queen  Isa- 
bella, which  was  presented  by  the  king  to  Pope 
Pius  IV.,  to  whom  she  was  nearly  related,  accom- 
panied by  a  letter  addressed  to  his  Holiness  by 
Sofonisba,  to  which  that  pontiff  replied  in  an 
epistle,  highly  extolling  her  performance,  and 
assuring  her  that  he  had  placed  it  amongst  his 
most  select  pictures.  She  was  married  twice:  first 
to  Don  Fabricio  di  Moncada,  a  Sicilian  nobleman, 
after  whose  death  she  returned  to  her  own  country 
by  way  of  Genoa.  There  she  married  as  her 
second  husband  Orazio  Lomellini,  the  captain  of 
the  galley  in  which  she  made  the  voyage.  She 
died  at  Genoa  about  the  year  1625.  The  following 
may  be  noted  among  the  most  important  of  her 
paintings : 

Portrait  of  herself ,  seated  at  a  clavecin  (signed).   In  a 

Portrait' rfl)^\t\fim?(ara'to  the  Bologna  picture). 

In  the  possession  of  Lord  Spencer  at  Althorpe. 
Portrait  of  herself.    At  .Yuneham  Park. 
Portrait  of  herself  painting  a  picture  (signed).  In  the 

Ujfiii,  Florence. 


Portrait  of  herself  holding  a  book  (signed  and  dated 

1654).    In  the  lieltedrre,  lienna. 
Three  of  her  sinter*  playing  chess  (  formerly  in  the 

collection  of  Luc  ten  liuonapu-te  ;  one  ofhtr  Ite'st  vorks). 

In  the  possession  of  Count  Hac:unski  at  lirrlin. 
Portrait  of  a  nun  (signed).    In' the  possession  of  Lord 

l'arliorough. 
Portrait  of  a  man.    At  Burleigh  House. 
Portrait  of  a  Venetian  Ambassador  (signed).    In  the 

Bnn/noli  Gallery  at  Brescia. 
Madonna  and  child  (dated  1559).     In  the  Bresciani 

Collection  at  Cremona. 

ANGUISCIOLA.  All  the  five  sisters  of  Sofo- 
nisba  painted  with  more  or  less  buccosb.  Elexa, 
the  next  in  age  to  Sofonisba,  after  having  studied 
with  her  under  Campi  and  Gatti,  entered  the  con- 
vent of  San  Vincenzo,  at  Mantua,  where  she  was 
still  living  in  1584.  hv> 1A,  the  third  in  age,  who 
died  in  1565,  distinguished  herself  both  in  painting 
and  music ;  a  portrait  of  the  physician  'Pietro  Maria 
of  Cremona '  by  her,  signed  '  Lucia  Anguisola, 
Amilcaris  filia,  adolescens"  fecit,'  is  in  the  Madrid 
Gallery.  Minerva  died  young.  Ecrota  and  Anna 
Maria  painted  subjects  from  sacred  history  for 
churches. 

ANGUS,  William,  an  English  designer  and  en- 
graver of  landscapes  and  buildings,  wos  born  in 
1752.  He  was  a  pupil  of  William  Walker.  He 
engraved  and  published  a  great  number  of  views 
of  gentlemen's  seats  in  England  and  Wales,  which 
were  executed  by  him  in  a  delicate  and  pleasing 
manner.  He  was  also  employed  on  many  other 
topographical  publications  of  the  period.  He  did 
not  confine  bis  graver  to  his  own  drn wings,  but 
exercised  it  on  those  of  Stothard,  Paul  Sandby, 
Edward  Dayes,  George  Samuel,  and  others  of  high 
repute.    He  died  in  1821. 

ANICIIINI,  Pietro,  a  Florentine  engraver,  of 
whose  life  we  have  no  particulars.  He  is  said  by 
Basan  to  have  been  born  in  1610 ;  he  died  in  1645. 
Among  other  plates  engraved  by  him,  we  have 
the  following : 

A  Holy  Family  ;  small  plate,  lengthways ;  dated  1644. 

The  Gotxl  Samaritan  ;  small,  lengthways. 

Cosmo  Prince  of  Etruria. 

Evangelist*  Torricelli,  the  mathematician. 

ANIELLO.  SeePoRTlo. 

ANIEMOLO,  Vincenzo,  (or  Ainemolo),  called 
Vincenzo  Romano,  was  born  at  Palermo  towards 
the  end  of  the  15th  century.  After  having 
studied  for  some  time  in  his  native  town  the 
works  of  Perugino  and  other  masters,  he  went  to 
Rome,  where,  if  be  did  not  receive  personal  in- 
struction from  Raphael,  the  works  of  that  master 
had  a  great  effect  on  his  style.  Aniemolo  left 
Rome  at  the  time  of  its  pillage  and  went  to 
Messina;  thence  he  returned  to  Palermo,  where 
he  lived  until  his  death,  which  occurred  in  1540. 
He  has  left  in  the  churches  of  his  native  town 
many  pictures  of  merit.  Of  these  we  may  mention 
the  '  Virgin  and  Child  between  four  Saints,'  in  San 
Pietro  Martire ;  the  '  Virgin  of  the  Rosary,'  dated 
1540,  in  San  Domenico ;  and  the  '  Sposaluiio,'  in 
Santa  Maria  degli  Angeli.  All  bear  strong  traces 
of  the  influence  of  Raphael. 

ANISIMOFF  was  a  Russian  genre  painter,  who 
obtained  a  reputation  in  the  course  of  the  first 
ton  years  of  the  19th  century  by  the  execution  of 
a  number  of  spirited  pictures  depicting  scenes 
from  Russian  popular  life. 

ANJOU,  Rene  of.   See  Revr. 

ANNA,  Baii>assabe  d',  &  Fleming  by  birth, 
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but  of  the  Venetian  school  of  painting.  Ho  was  a 
pupil  of  Corona  of  Murano,  and  after  his  master's 
death  completed  Heveral  of  his  works.  He  also 
produced  iu;my  original  pictures  for  the  Servi  and 
other  churches,  which,  though  inferior  to  those  of 
Corona  in  the  selection  of  forms,  surpass  them  in  the 
softness,  and  sometimes  in  the  force,  of  the  chiaro- 
scuro. He  flourished  toward  the  close  of  the  16th 
and  the  beginning  of  the  17th  century.  The  lust 
record  we  have  of  him  is  in  1639. 

ANNELLA  m  MASSIMO.    See  Beltrano. 

ANN  UNCI  ACAO,  Thomaz  Jusr  da.  See  Da 
AlfNUMCUfZo 

ANRAADT,  Pirtkr  van,  flourished  at  Amster- 
dam, where  he  settled  in  1672,  and  rnanied  the 
daughter  of  the  Dutch  poet  Jan  van  der  Veen. 
Notwithstanding  the  merit  of  this  master,  little  is 
known  of  the  circumstances  of  his  life.  Accord- 
ing to  Houbrnken.  he  was  a  very  eminent  his- 
torical painter,  and  that  author  mentions  a  picture 
of  '  Regents'  painted  by  him  for  the  1  Huiszitten- 
huis 1  at  Amsterdam,  Balkema  describes  him  as 
a  painter  of  portraits,  animals,  and  conversation- 
pieces. 

ANSALDO,  Andrea,  was  born  at  Voltri,  a  small 
town  near  Genoa,  in  1584.  He  was  at  6rst  a 
scholar  of  Orazio  Camhiaso ;  but  becoming  im- 
pressed with  the  beauty  and  splendour  of  the 
works  of  Paolo  Veronese,  he  studied  them  with 
great  attention,  and  formed  for  himself  an  excel 
lent  style  of  colouring,  both  in  oil  and  in  fresco. 
His  chief  work  was  an  '  Assumption  of  the  Virgin,' 
in  the  cupola  of  the  church  of  the  Annunziata  at 
Genoa.  Many  other  works  of  this  master  are  in 
the  churches  and  palaces  in  that  city,  and  of  his 
native  town.  He  possessed  a  fertile  invention, 
and  his  compositions  are  decorated  with  architec- 
ture and  landscape,  introduced  with  a  very  happy 
effect  He  died  in  1638  in  Genoa,  having  acquired 
the  reputation  of  being  one  of  the  best  painters  of 
bis  time. 

ANSALONI,  Vixcenzo,  was  a  native  of  Bologna, 
and  a  disciple  of  Lodovico  Carracci.  Under  so  able 
an  instructor  he  became  a  reputable  painter  of 
history.  Malvasia  speaks  in  very  favourable  tenns 
of  an  altar-piece  by  this  master,  in  the  chapel  of 
the  family  of  Fioravanti,  in  the  church  of  St. 
Stefano  at  Bologna,  representing  the  '  Martyrdom 
of  St.  Sebastian.'  His  chef-d'oeuvre  is  a  picture 
in  the  church  of  the  Celestine  Monks,  representing 
the  Virgin  Mary  with  the  Infant  Saviour  in  the 
clouds,  and  below,  St  Roch  and  St  Sebastian. 
According  to  Zani,  he  flourished  about  1615,  and 
died  young. 

ANSA  NO  ni  PIETRO  (di  Mexico  or  Domrnico). 
See  Sano  ni  Pietro. 

ANSELIN,  Jeax  Locis,a  French  line-engraver, 
who  was  born  in  Paris  in  1754,  was  a  pupil  of  A. 
de  Saint- Audit).  He  became  engraver  to  the  king, 
and  died  at  Paris  in  1823.  Among  his  best  works 
are  the  following : 

La  Marquise  de  Pompadour :  after  Van  Loo. 

The  Siege  of  Calais  ;  after  Berthdemy. 

Molic-re  reading  his  '  Tarttiffe '  at  the  house  of  Ninon  de 

Lenclos ;  after  Monniau. 
The  Sleeping  Child;  aftt-r  Donato  Creti ;  for  Laurent's 

Musee  Frances. 

ANSELL,  Charles,  flourished  towards  the  close 
of  the  18th  century.  His  name  occurs  only  twice — 
1780  and  1781— in  the  catalogues  of  the  Boyal 
Academy.  He  was  celebrated  for  his  drawings  of 
the  horse,  but  also  drew  domestic  subjects.    His  | 


'Death  of  a  Race-horse'  was  engraved  in  six 
plates,  and  published  in  1784. 

ANSELMI,  Giorgio,  born  at  Verona,  in  1723, 
was  a  pupil  of  Balestra.  His  masterpiece  is  the 
painting  in  fresco  in  the  cupola  of  Sant'  Andrea 
at  Mnntua.    He  died  in  1797. 

ANSELMI,  Ml<  uklanoklo,  called  'Michel- 
angelo da  Lucca,'  was  born  at  Lucca,  in  1491,  and 
was  a  disciple  of  Bszzi.  He  principally  resided 
at  Parma,  where  one  of  his  first  performances 
was  a  considerable  work  painted  front  a  design 
of  Giulio  Homano,  representing  the  'Coronation 
of  the  Virgin.'  He  painted  several  pictures  of  his 
own  composition  for  the  churches  in  Parma,  muue 
of  which  bear  a  resemblwiee  to  the  style  of  Cor- 
reggio.     He  died  in  1554,  at  Parma. 

The  following  are  his  best  woiks  : 

Florence.  EWri.  Nativity. 
London.   Aorthbrook  Co//.  Miulmms  and  Saints. 
Paris.       Louvre.  Virgin  iu  Glory. 

Parma.     Cathedral.         Madonna  and  Child. 

„         iiallery.  Christ  on  the  way  to  Calvary. 

"        "ZtTlJ  }    Coronation  of  the  Virgin. 
Reggio.    S.  Prospero.       Baptism  of  Christ. 

ANSIAUX,  Jean  Joseph  Eleonorr  Antoine,  a 
French  historical  and  portrait  painter,  a  scholar  of 
Vincent,  was  bom  at  Liege,  in  1764.  His  works, 
taken  from  sacred  and  profane  history,  and  poetical 
subjects,  are  numerous,  and  place  him  among  the 
best  artists  of  the  French  school  in  the  19th 
century.  He  also  painted  portraits  of  several 
distinguished  persons,  ministers,  and  geuerals  of 
Napoleon.    He  died  at  Paris  in  1840. 

The  following  arc  some  of  his  best  works : 

Raising  of  the  Cross.  1927. 
Resurrection. 

Richelieu  presenting  Poussin 

to  Louis  XIII.  1817. 
Adoration  of  the  Kings. 
Ascension.    1  HI  2. 
Conversion  of  St.  Paul.  1814. 
Return  of  the  Prodigal 

1»19. - 
St.  John 

1822. 
Finding  of  Mn 


Angers.  Cathedral. 
Anus.  Cathedral. 
Bordeaux.  Masrum. 

Lb  Mans.  Cathedral. 
Liege.  Cathedral. 

"  HaUl-dt-VilU. 

Lille.  Museum. 

Metr.  Cathedral.  The  Flag 

Paris  5.  Etiennt-du-Mont.  St.  Paul  | 


ANSUINO  (or  Ansovino),  of  Forli,  who  flourished 
about  1455,  was  one  of  the  pupils  of  Squarcioiic, 
a  fellow-worker  with  Mantegna  in  the  frescoes  in 
the  Eremitani  Chapel  at  Padua  ;  and  his  work 
bears  traces  of  the  influence  of  that  master.  The 
inscription  Orris  Axsvixi  is  attached  to  the  repre- 
sentation of  '  St.  Christopher.' 

ANTHONISSEN,  H.  (?  Henprik)  van,  a 
Dutch  marine  painter  who  flourished  about  the 
middle  of  the  17th  century.  He  painted  in  the 
style  of  J.  van  Goyen  and  Jan  Parcellis.  He  is 
the  author  of  sea  paintings,  in  the  Hermitage,  St. 
Petersburg,  and  the  Prague  Gallery,  which  through 
their  signatures  have  been  ascribed  to  a  mythical 
Hexdrik  van  Antkm. 

ANTHONISZUON,  Cornklis,  (or  Antoniszoon), 
was  born  at  Amsterdam,  about  the  year  1500. 
He  excelled  in  representing  the  interior  \icwn 
of  towns,  which  he  did  with  uncommon  fidelity. 
In  the  HStcl-de-Ville  at  Amsterdam  is  a  picture 
hy  this  master,  representing  that  city  as  it  was 
in  1536.  He  afterwards  painted  twelve  views 
of  the  same  city,  with  its  principal  public  build- 
ings, which  he  engraved  on  twelve  blocks  of 
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Antonio 


wood.    These  prints  are  now  rare.    He  was  also 
known  as  Teunissen— the  abbreviation 
of  bis  name.    Hence  Mb  monogram.  In 
Meyers  1  Kiinstler-Lexikou  1  is  a  list  of   VLiL  1 
his  engravings. 

ANTHONY,  George  Wilfred,  landscape 
painter,  was  born  at  Manchester,  where  he  studied 
landscape  painting  under  Ralston,  and  afterwards 
under  Barber  of  Birmingham.  After  travelling 
about  for  some  time,  he  finally  settled  at  Man- 
chester as  a  drawing-master.  He  was  also  an 
art-critic,  and  wrote  severnl  very  able  reviews  of 
local  exhibitions  for  the  '  Manchester  Guardian.' 
He  died  at  Manchester,  in  1859. 

ANTIDOTUS,  a  disciple  of  Euphranor,  and  the 
instructor  of  Nicias  the  Athenian,  flourished  about 
B.C.  336.  He  was  more  remarkable  for  the  labori- 
ous finish  of  his  encaustic  paintings  than  for  the 
ingenuity  of  his  invention.  His  colouring  was  cold, 
and  his  outline  hard  and  dry.  Among  the  few 
pictures  by  him  which  have  been  noticed,  were  '  A 
Warrior  ready  for  Combat ; '  '  A  Wrestler  ; '  and 
'  A  Man  playing  on  the  Flute.'  Pliny  is  the  only 
writer  who  has  mentioned  him. 

ANT1GNA,  Jean  Pierre  Alexandre,  was 
born  in  1818  at  Orleans,  at  the  college  of  which 
city  be  was  educated.  He  was  taught  drawing 
by  Salmon,  a  professor  of  merit,  who,  discover- 
ing the  talent  of  his  pupil,  induced  him  in  1836 
to  enter  the  studio  of  Norblin.  After  remain- 
ing here  a  twelvemonth  he  placed  himself  under 
Delaroche,  from  whom  he  received,  during  seven 
years,  instruction  and  counsel.  Under  his  influ- 
ence he  made,  in  1841,  his  debut  in  religious 
subjects,  which  he  continued  to  paint  until  about 
1846,  when  he  turned  his  attention  to  genre  paint- 
ing, and  it  was  in  this  branch  of  art  that  he 
achieved  his  reputation.  He  was  awarded  medals 
at  the  Salons  of  1847,  1848,  and  1851,  and  he  also 
obtained  a  medal  at  the  Poris  Exhibition  of  1865, 
which  included  a  good  collection  of  his  works.  He 
was  decorated  with  the  Legion  of  Honour  in  1861. 
He  died  on  the  27th  of  February,  1878.  His  chief 
works  are: 

Anger--     Museum.    The  Mirror  of  the  Woods.  1805. 
Avignon.  Muteum.    Vision  of  Jacob. 
Bordeaux.  Aline  urn.    Episode  of  the  Vendean  War.  1864. 
Orleans.    Muuum.    The  Chimney  Corner. 

„  „         The  First  Plaything. 

„  „         The  Storm. 

„  „  Women  Bathing. 

Paris.     Luxembourg.  The  Fire.  1860. 

0.  J.  D. 

ANTIPHILCS,  a  painter  of  Egypt,  was  of 
Greek  extraction,  and  a  pupil  of  Ctesidemus.  He 
flourished  in  the  time  of  Ptolemy  Philopator,  at 
the  close  of  the  third  century  before  Christ.  He 
invented  the  caricatures  known  as  '  Grylli,' — a 
kind  of  grotesque  monsters,  part  animal  or  bird 
and  part  man.  Quintilian  praises  him  for  his 
facility  in  painting,  and  he  is  also  noticed  by 
Pliny  and  Lueian.  Amongst  his  works  mentioned 
are  a  *  Satyr  with  a  Panther-hide,'  a  '  Boy  blow- 
ing a  Fire,'  and  portraits  of  Philip  of  Macedon 
and  Alexander  the  Great. 

ANTIQUUS,  Joiunnks,  was  bora  at  Groningcn 
in  1702,  and  learned  from  Gerard  vander  Veen  the 
art  of  painting  on  glass,  which  he  practised  for 
some  years ;  but  he  afterwards  became  a  scholar 
of  Jan  Abel  Wassenberg,  a  respectable  painter  of 
history  and  portraits,  under  whom  he  studied  some 
time.  He  afterwards  went  to  France,  where  he 
was  much  employed  as  a  portrait  painter,  but  did 


not  long  remain  at  Paris,  being  desirous  of  visiting 
Italy.  He  resided  chiefly  at  Florence,  where  bo 
was  employed  by  the  Grand  Duke  of  Tuscany  for 
six  years.  His  principal  work  was  a  large  picture 
of  the  '  Fall  of  the  Giants,'  which  was  esteemed  of 
sufficient  merit  to  occasion  the  sketch  of  it  to  be 
placed  in  the  Florentine  Academy.  After  passing 
several  years  in  Italy,  he  returned  to  Holland, 
where  he  met  with  a  very  flattering  reception,  and 
was  employed  by  the  Prince  of  Orange  in  the 
Palace  of  Loo,  where  he  painted  a  large  picture  of 
4  Mars  disarmed  by  the  Graces,'  and  severnl  other 
works.  He  was  a  correct  draughtsman  and  a 
good  colourist.  He  died  in  1750.  His  brother 
Lambert  was  also  a  painter  of  merit.  He  was 
living  at  Groningen  as  late  as  1751. 

ANTOINE,  Sebastien,  an  engraver  of  no  great 
celebrity,  was  born  at  Nancy,  in  1687.  We  have 
by  him  a  portrait  of  Augustin  Calmet,  a  large  oval 
plate,  dated  1729  ;  the  '  Enterprise  of  Prometheus,' 
from  the  ceiling  at  Versailles,  painted  by  Mignurd  ; 
and  a  representation  of  the  crown  of  jewels  used 
at  the  coronation  of  Louis  XV.  in  1722.  He 
worked  chiefly  with  the  graver,  in  a  slight,  feeble 
style.  He  is  known  to  have  engraved  as  late  as 
1761. 

ANTOLINEZ,  Jose,  was  born  at  Seville  in 
1639.-  At  an  early  age  he  was  sent  to  Madrid  to 
study  under  Francisco  Rizi,  one  of  the  painters  of 
Philip  IV.  He  painted  history  and  portraits,  ami 
was  also  admired  for  the  landscapes  he  introduced 
into  his  works.  Palomino  spoke  favourably  of 
two  pictures  by  this  master,  which  were  in  the 
churcli  of  La  Magdalenn  at  Madrid ;  they  repre- 
sented the  '  Miraculous  Conception,*  and  the 1  Good 
Shepherd.'  He  died,  from  the  effects  of  wounds 
received  in  a  duel,  at  Madrid  in  1676. 

ANTOLINEZ  y  SARABIA,  Francisco,  who  was 
born  at  Seville  in  1644,  was  nephew  of  Jose"  Anto- 
linez.  He  was  an  historical  and  landscape  painter, 
and  studied  in  the  school  of  Murillo,  whose  style 
and  manner  of  colouring  he  followed.  He  went  to 
his  uncle  at  Madrid  in  1672  ;  but  notwithstand- 
ing his  having  already  distinguished  himself  as  a 
painter,  he  left  the  profession  for  literary  pursuits, 
and  for  the  purpose  of  obtaining  a  lucrative  situa- 
tion at  the  bar,  having  been  originally  educated  at 
Seville  for  the  law.  Being  unsuccessful,  he  was 
compelled  again  to  have  recourse  to  painting  as  a 
means  of  subsistence.  It  was  then  that  he  pro- 
duced those  small  pictures  from  the  Bible  and  the 
life  of  the  Virgin,  which  are  so  much  admired  by 
amateurs  for  their  invention,  colour,  and  facility 
of  execution.  He  died  in  1700  at  Madrid,  regretted 
by  the  true  friends  of  art,  who  lamented  the  mis- 
application of  those  talents  with  which  be  was 
endowed. 

ANTON  von  WORMS.   See  Woensam. 

ANTONAZO  (or  Antoniacci).   See  Aqcilio. 

ANTONELLO  da  MESSINA.  Seo  Antonio, 
Antonem.o  d*. 

ANTON  I  AN  DS,  SlLVANtrs.  According  to  Pa- 
pillon,  this  artist  was  an  engraver  on  wood,  and 
flourished  about  the  year  1567.  He  executed  a  set 
of  cuts  for  a  book  of  Fables,  published  at  Antwerp 
in  1567,  entitled  Centum  Fabulce  ex  antiqvit 
auctoribtu  delectce,  et  a  Gabriele  Faerno  Cremo- 
nenri  carminibua  explicate.  He  usually  ^ 
marked  his  prints  witn  a  monogram  com-  Jl 
posed  of  an  S  and  an  A.  tsfl 

ANTONIASSO  (or  Antoniacci).   See  Aquilio. 

ANTONIO,  Antoneixo  d',  (or  Degli  Antonj), 
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commonly  known  as  Antonello  pa  Messina,  played 
an  important  pari  in  the  introduction  of  oil  paint- 
ing into  Italy.  Wo  have  few  authentic  details  of 
this  artist's  life.  He  was  horn  at  Messina  ahout 
the  middle  of  the  15ih  century  (some  writers  Bay 
in  1414,  others  in  1421.  &'••),  and  studied  art  in 
Sicily,  where  he  painted  some  time.  According 
to  Summonzio,  he  was  a  scholar  of  Colantonio, 
an  obscure  artist.  He  went  subsequently  to 
Naples,  and  having  seen  there,  in  possession  of 
Alfonso  of  Aragon,  a  painting  by  Jan  van  Kyck, 
he  was  so  struck  by  it,  that  he  left  everything 
and  went  to  Flanders,  where  he  studied  princi- 
pally after  the  works  of  Van  Eyck,  and  became 
acquainted  with  his  disciples,  in  conjunction  with 
whom  he  is  supposed  to  have  executed  severs! 
works.  After  having  thus  acquired  the  art  of 
painting  in  oil,  he  returned  to  Italy  about  the 
year  1405,  and  it  is  quite  certain  that  he  was  at 
Messina  in  1472  and  1473,  when  he  painted  in  Sin 
Gregorio  a  triptych,  representing  the  Virgin  and 
Child  enthroned,  with  two  Angels  holding  the 
crown,  between  St.  Benedict  and  St.  Gregory.  In 
1473  he  visited  Venice,  where  he  painted  a  'Ma- 
donna and  St.  Michael,'  in  San  Cassiano,  now  lost, 
which  was  long  considered  the  chief  ornament  of 
that  church  ;  besides  this  he  executed  excellent 
portraits  of  a  small  size,  for  which  ho  had  high 
reputation.  His  introduction  of  painting  in  oil 
made  a  great  sensation  among  the  artists  at  Venice, 
and  he  soon  became  followed  by  Bartolommeo  and 
Luigi  Vivarini,  Giovanni  and  Gentile  Bellini,  Car- 
paecio  and  Citua.  He  is  also  said  to  have  visited 
several  towns  in  Lombardy  between  1480  and 
1485,  and  to  have  been  known  at  Milan  as  an  artist 
of  merit.  The  exact  date  of  his  death  is  uncer- 
tain, but  it  probably  occurred  at  Venice  about  1493. 
Antonello  was  the  first  Italian  painter  who  prac- 
tised Van  Eyck's  method  of  painting  in  oil.  He 
was  an  eminent  colourist,  and  his  tones  are  so 
warm,  clear,  and  bright  that  he  almost  surpassed 
Van  Eyck.  As  an  Italian  he  tried  to  unite  a  certain 
simplicity  and  natural  beauty  with  the  character- 
istic Flemish  execution  of  the  details ;  but  he  did 
not  sin-ceed,  and  for  that  reason  his  outline  is 
sometimes  stiff  and  hard.  His  portraits  were 
entirely  successful,  a'id  possessed,  in  spite  of  all 
the  detail,  a  certain  idealism.  The  following  is  a 
list  of  some  of  his  authentic  paintings,  compiled 
fur  the  most  part  from  Meyer's  '  Kiinstler-Lexikon:' 

Museum  Christ  on  th*  Cross  betweeu  the  two 
Thieves,  with  the  Virgin  aud  the 
Evangeli.it.  1475. 
Museum.  Tim  Virgin  with  the  ChiM  in  a  laud- 
scape  {niyned). 
„  „       St.  ScbaiKtiau  {t'l/ned). 

„  „      A   man's    portrait  (tign.-d  1445 ; 

originally  147U?). 
Dresden.     Gallery.  St.  Sebastian. 
Genoa.  Svitiola  Pal.  Eci-t;  Homo. 
London.  S'at.  Gallery.  Salvator  Mundi.  1465. 
Messina.  S.Greyorio.  The  Virgin  aud   Child  between 
St.  Gregory   and  St.  Benedict. 
1473. 

.<?.  yiecold,  St.  Nicholas. 
Milan.  Com  Trivulzi.  Portrait  of  a  man. 
l'adua.    Casa  Miari.  Kcce  Homo. 

Casa  Maldura.  St.  Sebastian. 

Portrait  of  a  man,  dated  1475  (par- 
chased  at  the  Pourtales  taf?  in 
18«5,  for  fra.  113*10  =  £4540). 
.  Pal.  Borghest.  Portrait  of  a  man  in  a  red 
1475. 

Venice    Academy.    Christ  bound  to  the  pillar. 
,-.  H  A  Nun  in  tears. 


Paris.  Louvre. 


Venice.      Academy.  A  Virgin  reading  at  a  desk. 

„  Vtua  Giovanelli.  The  portrait  of  a  young  Patrician. 
Vienna.     Belvedere.  The  dead  l>ody  of  Christ  supported 
by  three  Angels. 

ANTONIO,  Oirolamo  pa,  a  Carmelite  Friar, 
who  entered  his  order  in  1490,  at  Florence,  and 
worked  in  it  and  for  it  until  his  death  in  1529.  He 
is  known  chiefly  by  two  works — the  one  a  picture 
of  '  Christ  as  a  Man  of  Sorrows,'  signed  and  dated 
1504,  in  the  Carmine  ;  the  other,  nn  altar-piece, 
representing  '  Christ  adored  by  the  Virgin  and  St. 
Joseph,'  signed  and  dated  1519,  in  the  Scuola 
della  Carita,  at  Savonn. 

ANTONIO,  Pkdbo,  was  born  at  Cordova  in  1614, 
and  was  a  scholar  of  Antonio  del  Castillo.  Some 
pictures  which  he  painted  for  the  convent  of  San 
Pablo  at  Cordova,  established  bis  character  as  a 
good  colourist.   He  died  in  1675  in  his  native  city. 

ANTONIO  pa  FERRARA.    See  Fkkrara. 

ANTONIO  i>a  MONZA,  Fra.    See  Monza. 

ANTONIO  da  MCRANO.    See  Murano. 

ANTONIO  i>a  TRENTO.    See  Tkknto. 

ANTONIO  dk  HOLANDA.    See  HOLANDA, 

ANTONIO  de  SAN  ANTONIO.  See  San  An- 
tonio. 

ANTONIO  VENEZIANO.    See  Veneziano. 

ANTONISSEN,  Henbicus  Joski-hcs,  a  painter  of 
landscapes  and  cattle,  was  born  at  Antwerp  in 
1737.  He  entered  the  studio  of  Bulthazar  Best-bey, 
in  1752-53,  and  three  years  later  he  was  free  of  the 
Guild  at  Antwerp  of  which  he  was  twice  Dean. 
His  works  are  mostly  in  private  collections  on  the 
Continent.  In  the  Stauel  Gallery  at  Frankfort 
there  is  a  4  Landscape  with  Cattle'  by  him  ;  signed 
and  dated  1792.  He  died  at  Antwerp,  in  1794. 
He  instructed  numerous  scholars,  and  amongst 
them  the  cdebrnied  Ommeganck. 

ANTON  1SZ<  >ON,  Cornells.    See  Antiionirzoon. 

ANToNJ,  Deou.    See  Antonio,  Antonelw  D\ 

ANTUM,  A  art  van,  was  a  Dutch  marine-painter, 
who  flourished  from  about  1630  to  1640.  A  sea- 
piece  by  him,  signed  A.  A.,  is  in  the  Berlin 
Museum. 

APARICIO,  JosK,  a  Spanish  historical  painter, 
was  born  at  Alicante,  in  1773,  and  studied  in  Paris 
under  David.  His  ehof-d'nMivre, '  The  Redemption 
of  Algerian  Captives,*  is  in  the  Madrid  Gallery. 
He  died  in  Madrid,  in  1838. 

APELDOORN,  Jan,  a  landscape  painter  and 
designer,  was  scholar  to  Jordan  Hoorn,  a  Amers- 
foort,  where  he  was  born  in  1765.  He  painted  but 
few  pictures  in  oil.  He  resided  nearly  fifty  veare 
at  Utrecht,  but  died  in  bis  native  town  in  1838. 

APELLES,  the  greatest  of  all  Grecian  painters, 
was  probably  born  at  Colophon  in  Ionia,  although, 
according  to  Pliny  and  Ovid,  he  was  a  native  of 
the  isle  of  Cos;  whilst  Strabo  and  Lucian  call  him 
an  Ephesian.  Neither  the  date  of  his  birth,  nor 
that  of  his  death,  is  known  ;  it  is  only  certain  that  ho 
flourished  from  before  v.r.  H36  until  after  B.C.  .H32. 
He  was  a  disciple  of  Pamphilus,  and  was  probably 
of  a  distinguished  family,  as  no  student  of  mean 
birth  was  admitted  into  the  school  of  that  master. 
Combining  in  himself  all  the  excellences  of  the 
artists  who  had  preceded  him,  and  endowed  with 
a  genius  cnpable  of  contending  with  the  most 
arduous  difficulties,  Apelles  is  generally  supposed 
to  have  carried  art  to  the  highest  attainable  per- 
fection. He  not  only  excelled  in  composition, 
design,  and  colouring,  but  also  possessed  nn  un- 
bounded invention.  He  was  select  and  beautiful 
in  his  proportions  and  contours,  and,  above  all,  hia 
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Apelles 


figures  were  always  distinguished  by  an  unspeak- 
able grace,  which  was  peculiar  to  him,  and  may  be 
almost  said  to  have  been  the  effect  of  inspiration. 
No  painter  ever  applied  to  the  study  of  his  art 
with  more  persevering  assiduity  than  Apt-lies.  He 
never  permitted  a  day  to  pa«B  without  practising 
Borne  branch  of  his  art ;  hence  the  proverb,  Sulla 
diet  sin*  lined. 

His  extraordinary  talents,  and  the  polished 
accomplishments  of  his  mind,  secured  him  the 
patronage  and  esteem  of  Alexander  the  Great, 
from  whom  he  received  the  exclusive  privilege  of 
painting  his  likeness.  Among  others,  was  a  pur- 
trait  of  Alexander  holding  a  thunderbolt,  painted 
on  the  walls  of  the  temple  of  Diana,  at  Ephesus  : 
which  was  so  admirably  executed,  that  Plutarch 
reports  that  it  used  to  be  said  there  were  two 
Alexanders,  one  invincible,  the  son  of  Philip,  the 
other  inimitable,  the  work  of  Apelles.  For  this 
picture  he  received  twenty  talents  {"£4320). 

But  his  most  admired  production,  which  is  said 
to  have  cost  the  enormous  sum  of  100  talents 
(£21,600),  was  a  picture  of  Venus  rising  from  the 
sea,  called '  Venus  Anadyomene,'  which  was  painted 
for  the  temple  of  ^sculapius  at  Cos,  and  which 
Ovid  has  celebrated  in  his  verses  : 

Si  Vencrem  Coin  nunquam  pinxiaset  Apelles, 
Mer- i  sub  tequorcia  ilia  literet  atpiin. 

Pliny  asserts  that  Alexander  permitted  his  fa- 
vourite mistress,  the  beautiful  Campnspe,  to  sit  to 
him  for  his  Venus,  and  that  the  painter  became 
so  enamoured  of  bin  model,  that  the  conqueror 
resigned  her  to  him.  Other  writers  pretend  that 
Phryne  served  him  as  a  model  for  his  Venus.  We 
are  told  by  Julian,  in  his  '  Various  Histories,'  that, 
having  painted  a  portrait  of  Alexander  on  horse- 
back, which  was  not  so  much  admired  as  it  de- 
served by  the  monarch,  whose  horse  neighed  at 
the  sight  of  the  charger  in  the  picture,  Apelles  said 
to  Alexander:  "Sire,  it  is  plain  that  your  horse  is 
a  better  judge  of  painting  than  your  Majesty." 

One  of  this  painter's  disciples  having  shown  him 
a  picture  of  Helen,  which  ho  had  loaded  with  gold, 
"Young  man,''  said  the  painter,  "  not  being  able 
to  make  thy  Helen  beautiful,  thou  hast  resolved 
to  make  her  rich." 

One  of  the  chief  excellences  of  Apelles  in  por- 
trait painting  was  to  give  so  perfect  a  resemblance 
of  the  person  represented,  that  the  physiognomists 
were  able  to  form  a  judgment  as  easily  from  his 
pictures  as  if  they  had  Been  the  originals.  This 
readiness  and  dexterity  in  taking  a  likeness  was  of 
singular  utility  to  the  painter,  in  extricating  him 
from  a  very  perilous  dilemma  into  which  he  was 
thrown  at  the  court  of  Ptolemy.  When  that 
prince  reigned  in  Egypt,  Apelles,  who  had  not 
the  good  fortune  to  be  in  favour  with  Ptolemy, 
was  driven  by  a  storm  into  the  port  of  Alexandria, 
where  his  enemies  suborned  a  mischievous  fellow, 
who  was  one  of  the  king's  buffoons,  to  piny  a 
trick  upon  him,  by  inviting  Apelles,  in  the  king's 
name,  to  -  upper.  On  his  arrival,  finding  Ptolemy 
surprised,  and  not  very  well  pleased  with  his  visit, 
he  apologized  for  his  coming  by  assuring  the 
king  that  he  should  not  have  presumed  to  wait 
upon  him  but  by  his  own  invitation.  Being  re- 
quired to  point  out  the  person  who  had  thus  im- 
posed upon  him,  he  sketched  his  portrait  from 
memory,  with  a  coal  upon  the  wall,  which  Ptolemy 
instantly  recognized  to  be  his  buffoon.  This  ad- 
venture reconciled  him  to  Ptolemy,  who  after- 
wards loaded  him  with  wealth  and  honours. 


Antiphilus,  a  painter  of  reputation,  though 
greatly  inferior  to  Apelles,  who  was  then  at  the 
court  of  Ptolemy,  accused  him  of  having  been 
implicated  in  the  conspiracy  of  Theodotus, 
governor  of  Phoenicia,  affirming  that  he  had  seen 
Apelles  at  dinner  with  Theodotus,  and  that,  by 
the  advice  of  that  painter,  the  city  of  Tyro  had 
revolted,  and  Pelusium  had  been  taken.  The 
accusation  was  totally  groundless,  Apelles  never 
having  been  at  Tyre,  and  having  no  acquaintance 
with  Theodotus.  Ptolemy,  however,  in  the  height 
of  his  resentment,  without  examining  into  the 
affair,  cone  luded  him  guilty,  and  would  have 
punished  him  with  death,  had  not  an  accomplice 
of  the  conspirators  declared  Iub  innocence,  and 
proved  that  the  accusation  originated  in  the 
jealousy  and  malevolence  of  Antiphilus.  Stung 
with  confusion  at  having  listened  to  so  infamous 
a  slander,  Ptolemy  restored  Apelles  to  his  favour, 
presented  him  with  a  hundred  talenta,  to  compen- 
sate for  the  injury  he  had  sustained,  and  con- 
demned Antiphilus  to  be  his  slave. 

On  his  return  to  Greece,  as  a  memorial  of  the 
persecution,  and  to  avenge  himself  of  his  enemies, 
Apelles  painted  an  allegorical  picture  representing 
•  Calumny,'  in  which  he  seems  to  have  exerted  all 
Iub  inventive  faculties.  Of  this  ingenious  compo- 
sition, Lucian  has  furnished  us  with  the  following 
description:  "On  the  right  of  the  picture  was 
seated  a  person  of  magisterial  authority,  to  whom 
the  painter  has  given  large  ears,  like  those  of 
Midas,  who  held  forth  his  hand  to  Calumny,  as  if 
inviting  her  to  approach.  He  is  attended  by 
Ignorance  and  Suspicion,  who  are  placed  by  hi^ 
side.  Calumny  ndvanced  in  the  form  of  a  beau- 
tiful female,  her  countenance  and  demeanour  ex- 
hibiting an  air  of  fury  and  hatred.  In  one  him 
she  held  the  Torch  of  Discord,  and  with  the  Otbe 
dragged  by  the  hair  a  youth,  personifying  Inno 
cence,  who,  with  eyes  raised  to  heaven,  seeim  'i 
to  implore  the  succour  of  the  gods.  She  was  pre- 
ceded by  Envy,  a  figure  with  a  pallid  visage  ami 
an  emaciated  form,  who  appeared  to  be  the  leadei 
of  the  band.  Calumny  was  also  attended  by  two 
other  figures,  who  seemed  to  excite  and  animate 
her,  whose  deceitful  looks  discovered  them  to  be 
Intrigue  and  Treachery.  At  laBt  followed  Re- 
pentance, clothed  in  black,  and  covered  with  con- 
fusion, at  the  discovery  of  Truth  in  the  distance, 
environed  with  celestial  light."  Such  wus  the 
ingenious  fiction  which  indicated  the  vengeance  of 
Apelles,  and  which  may  be  regarded  as  one  of 
the  most  admirable  examples  of  emblematical 
painting  that  the  history  of  the  art  affords. 
Raphael  made  a  drawing  from  Lucian's  description 
of  this  picture  ;  it  is  now  in  the  Louvre. 

It  was  customary  with  Apelles  to  exhibit  his 
pictures  publicly,  "not  for  the  purpose  of  being 
Mattered  with  the  incense  of  applause,  but  with  an 
intention  of  profiting  by  whatever  just  criticism 
might  be  made  on  the  work.  That  tho  public 
might  feel  themselves  at  liberty  to  express  their 
sentiments  freely,  he  usually  concealed  himself 
behind  a  panel,  that  his  presence  might  not  be 
a  restraint  on  the  expression  of  their  judgment. 
On  one  of  these  occasions,  a  cobbler  found  fault 
with  some  incorrectness  in  the  representation  of  a 
slipper,  and  Apelles,  convinced  of  the  judicious 
observation  of  the  artisan,  made  the  necessary 
alteration.  The  picture  being  again  offered  to 
public  view  in  ita  improved  state,  the  cobbler, 
proud  of  the  success  of  his  first  criticism,  ventured 
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to  find  fault  with  the  leg,  when  Apelles,  discover- 
ing himself,  addressed  to  him  the  well-known 
sentence  which  has  since  become  proverbial,  Ne 
supra  crtpidam  sulor.  The  modesty  of  this  great 
painter  was  not  less  worthy  of  admiration  than 
his  extraordinary  talents.  Far  from  being  jealous 
of  his  contemporaries,  he  not  only  extolled  their 
merit,  but,  favoured  as  he  was  by  fortune,  made 
use  of  his  wealth  in  promoting  the  interest  of  his 
rivals.  His  generous  conduct  to  Protogenes  is 
generally  known,  and  is  more  particularly  noticed 
in  the  account  of  that  painter.  Apelles  wrote  a 
work  on  painting,  which  has  unfortunately  been 
lost. 

APENS,  C,  a  Dutch  engraver,  who  worked  at 
Groningen  in  the  second  half  of  the  17th  century. 
He  engraved  the  portraits  of  Samuel  Maresius,  D.D., 
and  other  persons. 

APOLLODORUS,  a  Greek  painter,  was  a  native 
of  Athens,  and  flourished  about  U.r.  408.  He  was 
the  first  who  succeeded  in  the  blending  of  tones, 
and  in  the  distribution  of  light  and  shadow,  and 
may  be  called  the  inventor  of  chiaroscuro.  Among 
his  works  is  mentioned  a  picture  of  '  Ajax  struck 
by  Lightning,'  which  was  formerly  at  Pergamus. 

APOLLONlO,  Giacomo,  was  born  at  Bassano  in 
1582  or  1584.  He  was  the  grandson  of  Jncopo  da 
Ponte,  and  received  instruction  in  art  from  his 
uncles  Girolamo  and  Giambattista  da  Ponte.  His 
style  is  precisely  that  of  his  instructors,  and  his 
works  are  oidy  distinguished  from  theirs  by  a  less 
vigorous  tone  and  a  less  animated  touch.  In  the 
cathedral  at  Bassano  is  a  '  Magdalene '  by  this 
master;  and  a  picture  of  'Christ  on  the  Cross, 
adored  by  St.  Bonaventura,'  signed  and  dated  161 1, 
is  in  the  church  of  the  Padri  Riformati ;  but  his 
most  esteemed  work  is  the  '  Martyrdom  of  St. 
Sebastian,'  in  the  church  dedicated  to  that  saint. 
He  died  in  1654,  and  was  buried  in  San  Francesco, 
in  Bassano. 

A  PON  TE,  Pedro  de,  (or  Ponte),  who  was  born 
at  Siragossa  in  the  beginning  of  the  15th  century, 
was  painter  to  John  II.  of  Aragon.  Ferdinand  V. 
took  hira  to  Castile,  and  appointed  him  '  pintor 
de  camera'  in  1479.  He  is  said  to  have  studied  in 
Italy  under  Luca  Signorelli  and  Ghirlandaio.  He 
may  be  considered  one  of  the  founders  of  the 
school  of  Aragon.  He  painted  an  altar-piece  in 
the  parish  church  of  San  Lorenzo  at  Huesca. 

APOSTOOL,  CoKMi  Lls,  a  Dutch  amateur  painter, 
and  engraver  in  aquatint,  was  born  at  Amsterdam 
in  1762.  He  visited  Kngland,  but  returned  home 
in  1796.  and  was  in  1808  appointed  director  of  the 
Amsterdam  Museum,  which  office  he  held  until  his 
death  in  1844.  He  engraved  a  portrait  of  Lavinia 
Fenton,  afterwards  Duchess  of  Bolton,  after  Ho- 
garth, as  well  as  landscapes  for  the  '  Beauties  of 
the  Dutch  School,'  '  Select  Views  in  the  South  of 
Franco,"  '  Travels  through  the  Maritime  Alps,'  and 
Daniell's  'Views  of  Hindostan.' 

APPEL,  Jakob,  was  born  at  Amsterdam  in  1680. 
After  passing  Borne  time  under  Timotheus  de  Graaf, 
he  was  instructed  in  landscape  painting  by  David 
van  der  Plaas.  According  to  Descamps,  he  at  first 
imitated  the  works  of  Tempesta,  but  changed  his 
manner,  and  adopted  that  of  Albert  Meijeringh. 
His  landscapes  are  not  without  merit ;  but  he  was 
more  successful  in  his  portraits.  He  died  in  1751 
at  Amsterdam. 

APPELIUS,  Jean,  who  was  born,  it  is  said,  in 
Switzerland,  flourished  at  Middelburg  in  the  second 
half  of  the  18th  century  as  a  painter  of  portraits, 
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history,  and  landscapes.  His  productions  are  gener- 
ally lnrge,  and  exhibit  much  artistic  talent. 

APPELMAN,  Babend,  was  hotn  at  the  Hague 
in  1640,  and  in  his  youth  visited  Italy.  His  land- 
scapes are  taken  from  the  views  in  the  vicinity 
of  Rome.  In  1676  he  entered  the  Painters'  Guild  at 
the  Hague.  He  was  at  one  time  employed  by  the 
Prince  of  Orange,  and  decorated  a  saloon  in  the 
palace  at  Socstdijk  with  very  pleasing  landscapes 
painted  in  a  good  style,  and  well  coloured.  He 
also  painted  portraits,  and  put  in  the  landscape 
backgrounds  of  many  of  the  portraits  of  Jan  de 
Bann  and  others.  He  died  in  1686. 

APPELMANS,  G.,  was  a  native  of  Holland,  and 
flourished  at  Leyden  about  the  year  1670.  He 
was  chiefly  employed  in  engraving  portraits  and 
other  book-plates  for  the  publishers.  He  also 
engraved  the  portrait  of  Thomas  Bartholinus,  and 
the  plates  for  the  1  Anatomia  Bartholiniana,'  pub- 
lished in  1674.  They  are  neatly  executed,  but 
in  a  stiff,  formal  style. 

APPERT,  Eugene,  who  was  born  at  Angers  in 
1814,  went  to  Paris  in  1837,  and  became  a  disciple 
of  Ingres.  He  painted  numerous  pictures  of  merit, 
among  which  are  a  portrait  of 'Pope  Alexander  III. 
as  a  Beggar,'  which  is  now  in  the  Luxembourg ; 
1  Nero  before  the  dead  body  of  Agrippina,'  in  the 
Museum  of  Montauban,  and  several  pictures  of 
religious  subjects  in  the  hospital  of  Angers.  Ap- 
pert  painted  genre  and  historical  subjects,  and  also 
still-life.  He  was  a  Chevalier  of  the  Legion  of 
Honour.    He  died  at  Cannes  in  1867. 

APPIANI,  Andrea,  'the  elder,'  who  was  born 
at  Milan  in  1754  (or  1761  ?),  excelled  both  in  fresco 
and  oil  painting.  In  his  style  theie  is  much  origin- 
ality, and  a  gracefulness  which  approaches  that  of 
Correggio.  His  best  performances  in  freBco  are  to 
be  seen  in  the  palace  at  Milan  ;  they  have  been  er>- 
graved  by  Rosaspina  and  others.  Of  his  works  in 
oil, '  Rinaldo  in  the  garden  of  Armida,' '  Olympus,' 
and  '  Venus  and  Cupid,'  are  specimens  of  great 
beauty.  Napoleon  sat  to  him  for  his  portrait,  and 
appointed  him  his  painter.  A  portrait  of  '  Napoleon 
enthroned  between  Victory  and  Peace'  is  in  the 
Leuchtenberg  Gallery,  at  St.  Petersburg,  a  *  Boaa 
and  Ruth'  is  in  the  Belvedere,  at  Vienna.  At  the 
restoration  of  the  Bourbons  he  lost  his  pension,  and 
an  attack  of  apoplexy,  which  he  had  suffered  in 
1813,  having  rendered  it  impossible  for  him  to 
paint,  he  was  reduced  to  the  extremity  of  selling 
all  his  drawings  and  other  valuables  to  procure 
subsistence.  He  lived  in  this  condition  until  1817, 
when  another  attack  of  apoplexy  caused  his  death 
at  Milan.  He  was  a  member  of  the 
Legion  of  Honour,  and  a  knight  of  the  A£v 
Iron  Crown.  1IW- 

The  following  works  are  also  by  him : 

Milan.    Gallery.       Portrait  of  Himnelf. 

„  „  Jupiter  crowned  by  the  Hours. 

„  „  Portrait  of  Bouifazio  Aaioli,  mu«i- 

oian. 


„  „  Portrait  of  ( 

Detail. 

„  „  Portrait  of  Napoleon  Buonaparte. 

„  „  Apollo  and  the  dying  Hyaciuthus 

(fresco). 

„  „  Daphne  pursued  by  Apollo  (fresco). 

„  St.  John  the  Evangelist  (fresco). 

„  „  Apollo's  Chariot. 

APPIANI,  Andrea,  'the  younger,' who  was  the 
great-nephew  of  the  painter  of  the  same  name,  was 
born  in  1817.  He  studied  at  Home  under  Minardi 
and  Frans  Hayez,  and  became  a  good  historical 
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painter.  He  was  employed  by  the  King  of  Italy, 
the  Emperor  of  Austria,  and  other  personages  of 
celebrity.  Of  his  works  may  be  mentioned '  Petrarch 
and  Laura'  (185:2)  ;  '  Laban  and  Jacob,'  and  'La 
povera  Maria*  (1869).    He  died  in  18(15. 

APPIANI,  Francesco,  was  born  at  Ancona  in 
1704,  and  was  a  scholar  of  Donienico  Simonctti, 
called  II  Magatta.  He  afterwards  studied  at  Rome, 
in  the  time  of  S.  Conca  and  Mancini — with  whom 
he  lived  in  habits  of  intimacy — and  acquired  a 
pleasing  and  harmonious  style.  Of  this  he  has 
given  proof  in  his  picture  of  'The  Death  of  St. 
Doinenick,'  which  was  painted  by  order  of  Bene- 
dict XIII.  for  the  church  of  San  Sisto  Vecchio  in 
Rome,  and  procured  him  the  honour  of  a  gold 
medal  and  chain.  He  resided  the  greater  part 
of  his  life  at  Perugia,  where  he  decornted  the 
choir  of  the  cathedral,  and  many  of  the  churches. 
He  died  in  1792. 

APPIANI,  Nictol6,  (or  Appiano),  a  Milanese 
painter,  who  flourished  about  the  year  1510.  It 
is  said  that  he  was  a  scholar  of  Leonardo  da  Vinci, 
and  Cesariani  compares  him  with  the  greatest 
masters  of  the  age.  Two  works  in  the  Brera,  the 
*  Baptism  of  Christ,'  and  the  '  Adoration  of  the 
Magi.'  «re  ascribed  to  Appiani. 

APPIER,  Jeas,  called  Hanzelet,  an  engraver 
and  etcher,  flourished  in  Lorraine  in  the  first  half 
of  the  17th  century.  IHb  works,  which  are  exe- 
cuted in  Callot'R  early  manner,  bear  dates  from 
1610  to  1630,  and  are  signed  with  the  initials 
/.  A.  If.  (Jean  Appier  Hanzelet),  or  I.  A.  (Jean 
Appier),  or  in  full.  Besides  the  following,  he 
executed  various  engravings  of  pyrotechnic  instru- 
ments used  in  war  and  for  amusement. 

Portrait  of  Kliitle  de  Haran  court.  Governor  of  Nancy. 

Faict  a  A'ancy  par  Jean  Appier,  1610  {an  etching 

finished  teith  the  grater). 
Ornamental  Title-}>ngc  and  small  Views  of  a  Journal  of 

a  Travel  in  the  l>evant. 
Title-page.    An  Allegory.   /.  A.  Hanzelet,  fecit,  1817. 
Mis*ale  Uomaoum,  1021. 

APSCH,  Jerom  Andreas,  a  German  engraver 
on  wood,  bom  at  Nuremberg  about  the  year  1490. 
He  assisted  Hans  Burgkmair  in  executing  the 
woodcuts  for  a  book  published  at  Vienna,  entitled 
Der  Weyst  Kunig,  or  '  The  Wise  King,'  contain- 
ing the  principal  events  of  the  life  and  reign  of 
the  Emperor  Maximilian  I.    He  died  in  1556. 

APSHOVEN.  Concerning  a  family  of  artists 
of  this  name  much  uncertainty  has  been  expressed. 
The  two  brothers,  Thomas  (miscalled  Theodor), 
and  Ferdinand,  have  been,  by  some,  considered  to 
be  the  same  man.  As  regards  the  spelling  of  the 
surname,  it  is  sometimes  found  Apshoven,  and 
sometimes  Abshoven  or  Abtshoven,  but  the  first 
seems  to  be  the  most  correct  form. 

The  following  are  the  members  of  the  Apshoven 
family  who  practised  art  at  Antwerp  in  the  16th 
and  17th  centuries.  Some  are  too  unimportant  for 
separate  notices. 

Ferdinand  I.  |  — «b.  1618). 
Ferdinand  II.  (H7S-18M-M. 

Tbotnai  (1*22— 1«04  i).  Ferdlnund  III.  (ifl!»-!0M). 

•  1 
Ferdinand  IV.  (1649-      ).     Wlllcm  (1061—  ). 

Waagen  mentions  a  Michael  van  Apshoven,  but 
he  is  not  recorded  by  any  other  author.  The 
information  given  below  is  taken,  in  a  great 
measure,  from  Meyer's  1  Kunstler-Lexikon.' 

APSHOVEN,  Ferdinand  van,  'the  elder,'  is 
recorded  to  have  been  baptized  at  Antwerp,  on  the 


17th  of  May,  1576.  In  1592-93  he  entered  the 
atelier  of  Adam  van  Noort,  and  in  1596-97  he  was 
free  of  the  Guild  of  Painters  of  that  city.  He  was 
both  an  historical  painter  and  a  portraitist ;  but  no 
work  by  him  exists.  That  he  was  successful  as  a 
tenchor  in  art  is  evident,  for  the  records  of  the 
Guild  mention  seven  pupils  of  his.  He  died  in 
1654  or  1655. 

APSHOVEN,  Ferdinand  van,  'the  younger,' 
son  of  the  painter  of  the  same  name,  and  brother 
of  the  more  celebrated  Thomas,  was  baptized  in 
1630.  He  was  a  pupil  of  Teniers  the  younger, 
and  in  1657-58  he  was  admitted  to  the  Antwerp 
Guild  as  a  master's  son.  In  1664  he  took  the  oath 
as  Captain  in  the  13th  Division  of  the  '  Civic- 
guard.'  In  1678-79  ho  was  offered,  but  declined  to 
accept,  the  ofhYc  of  Dean  to  the  Guild.  In  1694  he 
died,  and  was  buried  in  the  church  of  St.  Walburg, 
in  Antwerp.  Ferdinand  van  Apshoven' s  pictures, 
like  those  of  his  brother,  closely  resemble  the 
style  of  Teniers,  under  whose  iiaine  many  of  them 
have  passed.  An  Interior,  with  two  figures — 
almost  equal  to  a  Teniers — is  in  the  Rotterdam 
Museum;  another  Chamber,  with  throe  figures, 
is  in  the  Museum  at  Dunkirk  ;  and  a  third,  '  Peas- 
ants in  a  Tuvern,'  is  in  the  possession  of  M.  van 
Lerirrs,  of  Antwerp. 

APSHOVEN,  Thomas  van  (miscalled  Theodor), 
son  of  Ferdinand  the  elder,  was  baptized  at  Ant- 
werp on  the  30th  of  November,  1622.  He  became 
the  favourite  pupil  of  David  Teniers  the  younger, 
whoso  style  he  imitated  with  much  success.  We 
find  various  records  of  Apshoven.  In  1652  ho 
took  the  oath  as  standard-bearer  in  the  6th  Division 
of  the  Civic-guard,  and  in  1657  he  was  tnade 
Captain  of  the  8th  Division.  His  death  occurred 
between  the  18th  of  September,  1664,  and  the 
same  day  in  the  following  year.  Apshoven' s  pic- 
tures, like  those  of  his  master,  represent  village 
festivals,  the  interiors  of  cabarets,  with  peasants 
regaling  and  amusing  themselves,  corps-de-gardes, 
and  chemists'  laboratories,  in  all  of  which  he  ap- 
proached so  near  to  the  admirable  style  of  his 
instructor,  that  his  pictures  may  easily  be  mis- 
taken for  those  of  Teniers.  His  touch  is  un- 
commonly light  and  spirited,  and  his  colouring 
clear  and  silvery.  The  works  of  this  painter  are 
frequently  met  with  in  Flanders,  where  they  are 
judged  worthy  of  being  placed  in  the  best  collec- 
tions. The  Dresden  Gallery  has  a  picture  of 
fruits,  Ac,  by  him,  signed  '  T.  v.  apshoven.'  The 
Darmstadt  Gallery  has  a  Landscape,  painted  in 
1656;  the  Cassef  Gallery  'Dancing  Peasants;' 
and  the  Prague  Gallery,  an  Interior,  by  Apshoven. 

AQUA,  Cristoforo  dali,'.   See  Dall'  Acqda. 

AQU1LA,  Arnoud.   See  Halen. 

AQUILA,  Francesco  Faraone,  an  eminent 
Italian  engraver,  was  the  nephew  (not  the  brother) 
of  the  celebrated  Pietro  Aquila :  he  was  born  at 
Palermo  about  1676,  and  established  himself  at 
Rome  about  the  year  1690  and  laboured  there  till 
about  1740.  HiB  engravings  are  numerous,  and 
some  of  them  highly  esteemed.  His  style  of  exe- 
cution is  perhaps  neater  than  that  of  Pietro,  but  ho 
is  very  inferior  to  him  in  correctness  of  drawing 
and  expression.  He  sometimes  worked  with  the 
graver  only,  but  his  plates  in  that  way  are  cold, 
wanting  in  effect,  and  by  no  means  equal  to  those 
in  which  he  called  in  the  assistance  of  the  point. 
Some  of  his  prints  are  after  his  own  designs. 
Among  his  works  is  a  set  of  nineteen  large  plates 
of  the  'Stanze'  of  the  Vatican,  after  Raphael, 
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entitled  Piciurce  SarwtiJ  Urbinatu  ex  Aula  el 
Conclavibus  Palatii  Vaticani  (1722);  also  as 
below : 

St.  Rosalia  ;  from  his  own  design. 

Mars,  with  his  armour  hung  on  a  tree  ■  the  tarn*. 

The  Cardinal  C'asini ;  after  I'ieinelli. 

The  Cardinal  Giuseppe  Maria  do  Thomasijs;  after  P. 

Xelli. 

La  Vierge  an  Panier  ;  a  fter  Correggio. 

The  Last  Supper ;  after  Album.  '1711. 

The  First  Vault  in  the  Vatican;  after  Ciro  Ferri ; 

1606;  circular. 
Two  cupolas,  one  in  the  chapel  of  the  Holy  Sacrament, 

and  the  other  in  the  church  of  San  Sebastian  ;  after 

Pirtro  da  Cortona  ;  circular. 
Another  cupola,  in  the  Chiesa  Nuova ;  after  the 

painter;  circular. 
A  Warrior,  to  whom  Mars  offers  a  sword,  an 

a  crown  of  laurel ;  after  Ant.  Bonjigli. 
The  Victory  of  Constantino  over  Maxentius ;  after  And. 

Camassei. 

The  Triumph  of  Constantinc  ;  after  the  same. 

The  dead  Saviour  in  the  lap  of  the  Virgin  Mary,  with 
St.  Mary  Magdalene,  and  St.  Francis  ;  after  Varraeei. 

A  Bishop  announcing  to  the  Virgin  Mary  the  arrival  of 
the  body  of  St.  Helena. 

The  Repose  in  Egypt,  with  St.  Joseph  at  work  in  the 
background. 

The  Bark  of  St.  Peter;  after  Lanfranco. 

Our  Saviour  with  a  Olory,  the  Virgin  Mary,  St.  Am- 
brose, and  St.  Charles  Borromeo ;  after  Carlo  Maratti. 

Three  large  prints— Of  the  vault  of  St.  Francis  Xavier 
at  Naples  ;  after  Paolo  de  Mattei. 

Venus  showing  the  arms  to  .Kneaa ;  after  X.  Pouttin. 

AQUILA,  Gioroio,  called  'Maestro  Giorgio  da 
Firenze,"  flourished  from  1314  to  1325.  He  was  a 
native  of  Florence,  and  is  said  to  have  been  the 
first  Italian  artist  who  used  nut  oil  in  painting. 

AQUILA,  PlKTKo,  the  uncle  of  Francesco,  was 
born  at  Marsala,  near  Palermo,  probably  between 
1640  and  1645.  The  early  part  of  his  life  was 
passed  in  a  seminary,  preparatory  to  his  devoting 
himself  to  an  ecclesiastical  life ;  and  on  his  arrival 
at  Rome  he  actually  became  a  monk,  which  seclu- 
sion, however,  did  not  prevent  his  following  his 
natural  inclination  for  art.  He  died  toward  the 
close  of  the  17th  century.  According  to  Baldinucci 
he  was  a  respectable  painter,  but  his  reputation 
has  reached  a  higher  rank  as  an  engraver.  His 
drawing  is  extremely  correct,  and  he  etched  his 
plates  in  a  bold  and  free  manner.  His  best  prints 
are  those  he  engraved  after  the  Carracci,  which  are 
veiy  highly  esteemed,  and  the  live  mentioned 
below  after  Pietro  d<i  Cortona  are  very  fine.  The 
number  of  his  plates  is  very  considerable, 
some  of  which  are  engraved  from  his  own  7v 
compositions  :  viz. 

SUBJECTS  AFTER  HIS  OWN  DESIGN8. 
The  Adoration  of  the  Magi. 

The  Flight  into  Egypt ;  dedicated  to  B.  C.  de  Vingte- 
milliis. 

The  Holy  Family,  with  St.  John  kissing  the  foot  of  our 
Saviour. 

Lions  fighting ;  an  emblematical  subject ;  inscribed  »pes 
tuseitat  ira*. 

Fonrteen  plates  containing  160  medallions  of  Roman 
Emperors,  from  medals  in  the  cabinet  of  Queen 
Christina  of  Sweden. 

SUBJECTS  AFTER  ITALIAN  MASTERS. 
St.  Luke,  Patron  of  the  Academy ;  after  Lazzaro  It  aid  i- 
Sacrifice  of  Polyxena  ;  after  Pietro  da  Cortona. 
Xenophon  returned  from  the  Chase  ;  after  the  taint. 
The  Rape  of  the  Sabines  \  after  the  tame. 
The  Battle  of  Arbela ;  after  the  same. 
The  Triumph  of  Bacchus ;  after  the  tame. 
Moses  and  the  Daughters  of  Jethro  ;  after  Ciro  Ferri. 
Moses  striking  the  Rock  ;  after  the  tame. 
The  Virgin  Mary  appearing  to  St.  Alexis ;  after  the  tame. 
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The  Vestals  keeping  up  the  sacred  fins ;  after  the  tame. 

J  a  Vierge  an  Pistolet ;  after  Carlo  Maratti. 

The  Triumph  of  Religion  ;  after  the  same. 

St.  Luke  showing  the  Virgin  Mary  the  portrait  he  had 

painted  of  her  ;  after  the  tame. 
The  Death  of  the  Virgin  ;  after  Morandi. 
The  Bible  of  Raphael,  a  set  of  fifty-two  prints;  en- 
titled Imagine*  Veterit  ac  Xoii  Testamenti.  Cesar* 


Fantetti  engraved  tliirty-seven  of  the  prints  in  this 
fifteen  are  by  Metro  Aquila, 


Bil.le;  the 


to 
,  in 


by 

of  Fantetti. 

plates,  with  tin 


The  Farnese  Oa 
statues  and  < 

The  Chamber  of  the  Palace  Farnese.  in  thirteen  plates ; 

inscribed  Imagines  Varnexiani  Ciibiculi. 
The  Assembly  of  the  Gods,  from  the  painting  by  I*„. 

franco,  in  the  Villa  Borghese  at  Rome ;  in  nine  plates. 

There  are  some  other  plates  by  this  artist,  which 
will  be  found  described  in  the  '  Dh-tionnaire  des 
Artistes,'  by  Heineken,  and  in  Meyer's  4  Allge- 
meines  Kunstler-Lexikon.' 

AQUILA,  PoMrKo  dall'.    See  Dall'  Aquila 

AQU1LIO,  Antonio,  culled  Antuniasso,  Anto- 
NIACCI,  or  AntoNAZO,  was  a  painter  who  flouri>hed 
in  Rome  in  the  latter  part  of  the  15th  century. 
He  was  much  employed  for  the  churches  and  con- 
vents ;  but  bis  style  was  only  mediocre.  A  paint- 
ing by  him  of  the  year  1464  is  in  the  sacristy  of 
the  convent  of  Sant'  Antonio  del  Monte  at  Rieti. 
It  represents  the  Madonna  and  Child  with  SS. 
Anthony  and  Francis.  Another,  of  the  year  1483, 
is  in  the  cathedral  of  Vellotri,  and  a  third  is  in 
tho  cathedral  of  Capua,  It  was  executed  in  1489 
for  Girolamo  Gaetano,  Archbishop  of  Capua,  and 
bears  the  following  inscription:  antonatius  ko- 
MAKC8  M.  FOR.  r.  MCCCOLXXXIX.  It  has  been  much 
injured  by  restoration.  Aritoniasso  died  about  1500. 

AQUlLlO,  Marco,  a  son  of  Antonio  Aquilio.  is 
the  author  of  the  4  Resurrection,'  still  preserved  in 
the  refectory  of  the  convent  of  Santa  Chiura,  at 
Rieti.  The  predella  contains  scenes  drawn  from 
the  Passion ;  on  the  border  of  one  of  them  can  he 
read,  Marcos  Antunius  Mags'  Antonatji  romaxis 
DEPIHXIT  M.U.X.L. 

ARAGON,  Juan  de,  an  historical  painter  who 
resided  at  Granada  in  1580,  and  was  ono  of  the 
distinguished  professors  who  ornumented  the 
beautiful  monastery  of  St.  Jerome. 

ARALDI,  Alessandro,  who  was  born  at  Parma 
about  the  year  1465,  studied  under  Ciistoforo 
Casclli.  of  the  school  of  Giovanni  Bellini.  He 
painted  history  in  a  stylo  which  Lanzi  denomin- 
ates antico  tnoderno.  In  the  Parma  Gallery  is  a 
picture  by  this  master,  representing  the  'Annuncia- 
tion,' which  is  mentioned  as  a  very  creditable  per- 
formance ;  and  in  the  cathedral  there  is  a  fresco, 
executed  by  him  in  1509,  of  the  4  Virgin  and  Child, 
with  St.  Joseph.'  The  churches  of  his  native  city 
contain  works  by  hiin.    He  died  in  or  after  1530. 

ARB  ASIA,  Cesare,  a  native  of  Snluzzo,  and  a 
pupil  of  Federigo  Zuccaro,  flourished  townrds  the 
close  of  the  16th  century.  He  visited  Spain 
during  the  reign  of  Philip  II.,  and  there  executed 
some  important  works.  His  style  is  an  imitation 
of  the  works  of  Leonardo  da  Vinci,  and  he  is  incor- 
rectly stated  to  have  been  his  scholar.  His  chief 
excellence  was  in  fresco  painting,  to  which  the 
ceiling  of  the  church  of  the  Benedictine  monks  at 
Suvigliano,  the  work  in  the  Palazzo  Pubblico  of  his 
native  town,  and  other  considerable  painting*,  bear 
testimony.  He  was  an  artist  of  great  ability,  and 
painted  some  excellent  pictures  at  Malaga  and  Cor- 
dova, in  fresco  and  oil.  For  a  picture  of  the  *  In- 
carnation,' and  some  other  works  in  the  cathedral 
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of  Malaga,  tie  was  paid  three  thousand  ducats.  At 
Cordova,  in  1583,  he  painted  in  fresco,  in  the  sanc- 
tuary of  the  cathedral,  the  martyrs  of  that  place. 
Leaving  Spain,  probahly  with  Fcdcrigo  Zuccaro, 
his  former  master,  ho  went  to  Rome,  and  was 
one  of  the  founders  of  the  Academy  of  St.  Luke, 
of  which  Zuccaro  was  the  first  president.  He  is 
said  to  have  died  in  Spain  in  1614,  and  is  ranked 
by  Palomino  and  Cean  Bermudez  among  the  Span- 
ish painters.  Palomino's  account  of  this  painter  is 
incorrect  in  almost  every  statement. 

ARBOS  y  AYERBE,  Manuel,  who  was  a  good 
Spanish  miniature  painter,  was  sent  to  Rome  by 
Ferdinand  VII.,  and  was  subsequently  court- 
painter  to  Isabella  II.    He  died  at  Madrid  in  1875. 

ARCA,  Leonardo  dell'.    See  Dell'  Arca. 

ARCAGNUOLO  (Abcagnolo,  or  Arcagno). 
See  Cionk,  Andrea  Dt 

ARCHER,  John  Wykeham,  was  born  at  New- 
castle-upon-Tyne, in  1808.  In  1820  he  came  to 
London,  and  became  a  pupil  of  John  Scott,  the 
celebrated  engraver  of  animals.  In  1827  he  pro- 
duced in  Newcastle  a  series  of  large  etchings  of 
Fountains  Abbey  in  Yorkshire,  and  etchings  of  the 
Abbey  Church,  and  Abbot's  Tower  at  Hexham. 
He  then  removed  to  Edinburgh,  where  he  made 
a  collection  of  drawings  of  the  ancient  edifices 
and  streets  of  that  town,  after  which  he  returned 
to  London,  and  entered  the  studio  of  Messrs.  W. 
and  E.  Finden,  in  order  to  improve  himself  in 
engraving  upon  steel.  Having  been  elected  a 
member  of  the  New  Society  of  Painters  in  Water 
Colours,  he  produced  a  series  of  drawings  of  St. 
Man'  Overy,  previous  to  its  restoration,  and  of 
Lambeth  Palace  in  all  its  part*).  Archer  was 
the  author  of  'Vestiges  of  Old  London,'  a  large 
quarto  volume,  illustrated  by  etchings  ;  likewise 
of  a  series  of  papers  in  Douglas  Jerrold's  Maga- 
zine, entitled  'The  Recreations  of  Mr.  Zigzag  the 
Elder,'  and  of  numerous  contributions  to  different 
journals.  His  principal  drawings  are  a  series, 
some  hundreds  in  number,  of  the  ancient  remains 
of  London  and  its  vicinity,  in  the  possession  of 
Mr.  William  Twopenny,  and  a  series  of  the  an- 
tiquities of  his  native  county  of  Northumberland, 
in  the  collection  at  Alnwick  Castle.  He  also 
claimed  to  have  revived  the  ancient  practice  of 
engraving  on  monumental  brass,  and  produced 
several  large  monuments  of  this  description  from 
his  own  designs.  He  likewise  painted  a  few  works 
in  oil.    He  died  May  25,  18f.4. 

ARCHIMEDES.    See  Genoels. 

ARCIMBOLDO,  GiusF.rrE,  was  born  at  Milan  in 
1533.  He  excelled  in  painting  the  interiors  of 
kitchens,  with  fruit,  vegetables,  culinary  utensils, 
&c,  and  occasionally  introduced  into  his  pictures 
grotesque  figures  and  drolleries,  formed  of  Mowers 
and  fruits,  which  at  a  distance  appeared  like 
human  figures.  He  was  a  favourite  artist  of  the 
Emperors  Maximilian  II.  and  Rudolph  II.,  in 
whose  service  he  was  employed  the  greater  part  of 
his  life.  He  died  at  Milan  in  1593.  Four  works 
by  him  are  in  the  Belvedere  at  Vienna — 'Summer' 
and  'Winter,'  which  he  painted  in  1663;  'Fire' 
three  years  later  ;  and  '  Water.' 

ARCIONI,  Daniklk,  (or  Circioni,)  a  worker  in 
niello,  who  is  highly  praised  by  Ambrogio  Leone, 
is  little  known  in  the  history  of  the  arts.  He 
appears  to  have  been  a  contemporary  of  Maso 
Piniguerra  and  other  eminent  nidlotori.  He 
flourished  at  Milan  about  1500. 

ARCO,  Alokso  del.   See  Del  Arco. 

■ 


ARDEMANS,  Teodoro,  an  eminent  architect 
and  pninter,  was  bom  at  Madrid  in  1664,  and 
studied  painting  in  the  school  of  Claudio  Coello. 
His  father  was  a  German.  As  he  chiefly  followed 
architecture,  his  works  as  a  painter  were  few,  but 
the  fresco  of  the  '  Apotheosis  of  St.  Francis '  with 
which  fco  ornamented  the  vault  of  the  sacristy  of 
San  Francisco  at  Madrid  was  considered  a  master- 
piece. No  painting  by  him  now  remains.  He  was 
made  painter  to  the  king  in  1704,  and  held  that 
post  till  his  death,  which  took  place  at  Madrid  in 
1726.  He  designed  the  celebrated  frontispiece  to 
the  '  Diario  de  los  Viages  de  Felipe  V.,'  which  was 
engraved  by  Edelinck  :  and  it  is  said  that  he  him- 
self practised  the  art  of  engraving. 

AKDENTE,  Alejandro,  a  Piedmontese  painter, 
who  appears,  from  the  dates  on  his  pictures,  to 
have  flourished  from  the  year  1565  to  1592.  In 
the  church  of  San  Paolo,  at  Lucca,  is  a  picture  of 
St.  Antonio  Abate,  signed,  and  bearing  the  former 
date;  and  at  Moncaliere,  near  Turin,  an  altar- 

frieoe  of  the  'Adoration  of  the  Magi,'  with  the 
atter.  At  Turin,  in  the  Monte  della  Pieta,  is  a 
picture  of  the '  Conversion  of  St.  Paul,'  by  Ardente, 
painted  with  a  grandeur  of  style  that  would  in- 
duce us  to  think  he  was  educated  in  the  Roman 
school.  He  was  painter  to  Duke  Charles  Emmanuel 
of  Savoy,  in  whose  service  he  died  in  1595. 

AREGIO,  Pablo  de,  (Arigo,  or  Auregio,)  is 
named  among  the  Spanish  painters,  but  it  is  more 
than  probable  that  he  was  an  Italian,  as  his  name 
imports  (Paolo  da  Reggio,  or  Arczzo).  He  painted, 
in  1506,  in  conjunction  with  Francesco  Neapoli, 
the  doors  of  the  high  altar  of  the  cathedral  of 
Valencia,  with  subjects  from  the  I  ife  of  the  Virgin, 
which  arc  admired  for  correct  design,  noble  charac- 
ter, grandeur  of  form  and  expression,  and  all  those 
line  qualities  in  art  that  belong  to  the  school  of 
Leonardo  da  Vinci,  of  whom  both  the  painters  are 
supposed  to  have  been  pupils. 

ARELLANO,  Jose  de,  a  Spanish  flower  painter 
of  the  18th  century,  is  represented  in  the  Madrid 
Gallery  by  two  works. 

ARELLANO,  Juan  dk,  born  at  Santorcaz  in 
1614,  was  a  scholar  of  Juan  de  Solis,  but  not  suc- 
ceeding in  the  higher  branches  of  art,  he  copied 
the  flower-pictures  of  Mario  di  Fiori,  and  after- 
wards by  attention  to  nature  became  very  eminent 
in  that  department.  His  pictures  are  highly 
esteemed  in  Spain,  and  are  to  be  found  in  most  of 
the  collections.  There  are  six  flower-pieces  by  him 
in  the  Madrid  Gallery.   He  died  at  Madrid  in  1676. 

ARELL1US  was  a  painter  of  some  celebrity,  at 
Rome,  a  short  time  before  the  reign  of  Augustus. 
From  the  manner  in  which  he  is  mentioned  by 
1'liny,  he  must  have  possessed  considerable  ability. 
That  writer  reproaches  him  severely  for  having 
selected,  as  the  models  for  his  goddesses,  the  most 
celebrated  courtesans  of  his  time;  a  reproach 
which  he  never  thought  of  making  to  some  of  the 
greatest  artists  of  Greece,  who  constantly  availed 
themselves  of  the  same  practice. 

A  RENDS,  Jan,  born  at  Dordrecht  in  1738,  was 
a  brother  of  the  poet  Roelof  Arends.  He  was 
a  pupil  of  J.  Ponse,  and  painted  landscapes  and 
marine  subjects.  He  laboured  many  years  at 
Amsterdam  and  Middelburg,  but  returned  event- 
ually to  Dordrecht,  where  he  died  in  1805.  He 
was  w  ell  Bkilled  in  perspective,  and  practised 
engraving. 

ARENIUS,  Olof,  a  Swedish  portrait  painter, 
and  son  of  a  minister  in  Upland,  was  bom  in 
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1701.  He  studied  under  David  von  Kraflft,  and 
afterwards  went  to  the  Netherlands  to  study  the 
old  masters.  His  portraits  and  miniatures  in  oil 
are  much  esteemed,  and  are  to  he  found  in  all  the 
public  galleries,  as  well  as  in  the  best  private  col- 
lections, in  Sweden.  Many  of  them  have  been 
eognved .    He  died  at  Stockholm  in  1766.* 

ARETINO.  SeeSpiNKLU. 

A  RET  I.' SI,  Cesarr,  was  a  native  of  Bologna, 
where  he  flourished  in  the  second  half  of  the  16th 
century.  It  is  not  said  under  whom  ho  studied, 
but  he  formed  his  style  from  the  works  of  Bagna- 
cavallo.  In  conjunction  with  Giambattista  Fiorini, 
he  painted  the  cupola  of  the  cathedral  of  San  Pietro 
at  Bologna.  Aretusi  died  in  1612.  His  portraits 
are  very  highly  esteemed,  and  his  great  success  in 
that  line  accounts  for  his  having  executed  so  few 
historical  works.  Several  of  the  most  illustrious 
personages  of  his  time  sat  to  him,  and  his  portraits 
have  a  beauty  of  colour  and  n  breadth  that 
remind  us  of  the  works  of  Correggio.  Lanzi  ob- 
serves that  he  was  distinguished  as  a  colourist  in 
the  Venetian  taste,  but  in  point  of  invention 
weak  and  dull,  while  Giambattista  Fiorini,  on  the 
other  hand,  was  full  of  fine  conceptions,  but 
worthless  in  his  colouring.  These  two  artists 
formed  an  intimate  friendship,  and  by  uniting 
their  powers  produced  paintings  of  considerable 
merit.  The  following  works,  entirely  executed 
by  Aretusi,  aro  at  Bologna :  in  San  Benedetto,  a 
•  Deposition  from  the  Cross ; '  in  Sin  Francesco, 
an  'Annunciation,'  and  a  'Conception;'  in  San 
Giovanni  in  Monte,  'The  Birth  of  the  Virgin;1  in 
the  Theatine  Church,  'St.  Bartholomew  ; '  in  Santa 
Maria  dclla  Carita,  a  '  Madonna,  with  Charity 
and  St.  Francis.'  He  could  assume  the  style  of 
almost  any  painter,  and  even  puss  off  his  imita- 
tions for  originals.  Those  of  CWreggio  were  par- 
ticularly successful,  and  he  received  a  commission 
to  execute  a  copy  of  the  celebrated  '  Notte,'  by 
that  master,  for  the  church  of  San  Giovanni  in 
Parma.  Mengs,  who  saw  it,  declared  that  were  the 
original  at  Dresden  by  any  accident  lost,  it  might 
be  well  replaced  by  so  fine  a  replica.  This  per- 
formance  obtained  for  him  the  honour  of  copying 
the  painting  executed  by  Correggio  for  the  tribune 
of  tl  lie  same  church,  which  had  been  removed  to 
extend  the  choir  ;  und  that  picture,  says  Ruta,  in 
his  &'u iila,  from  its  accurate  imitation  of  the  taste 
displayed  in  the  original,  of  its  conception  and  of 
its  harmony,  led  those  unacquainted  w  ith  the  fact 
to  suppose  it  to  he  the  work  of  Allcgri.  This  is 
confirmed  by  Pungileoni  in  his  1  Memorie  istoriche 
di  Antonio  Allegri,  detto  II  Correggio.' 

ARETUSI,  Pellegrino  de,  (g.-nerally  called 
Pellegrino  Munari,  and  also  rELLBOBIMO  DA 
Modena,)  was  instructed  in  painting  by  his  father, 
Giovanni,  who  flourished  at  Modena  in  the  latter 
part  of  the  15th  century.  In  1609  he  painted 
an  altar-piece  for  the  hospital  of  Sinta  Maria  do' 
Battii  (afterwardB  Santa  Maria  della  Neve),  which 
gained  him  great  reputation.  The  celebrity  of 
Raphael,  then  in  the  zenith  of  his  fame,  drew 
him  to  Rome,  where  ho  had  the  advantage  of 
being  admitted  into  the  school  of  that  inimitable 
painter.  His  talent  was  soon  discovered  by  his 
able  instructor,  and  he  was  selected  by  him  to 
assist  in  the  great  works  he  was  then  engaged  on 
in  the  Vatican.  He  was  entrusted  to  paint,  from 
the  designs  of  Raphael,  the  '  Histories  of  Jacob  and 
Solomon,' which  he  executed  entirely  to  the  satisfac- 
tion of  hi8  master.    Besides  these,  be  painted  some 


pictures  of  his  own  composition  for  the  churches 
at  Home,  particularly  in  Sant'  Eustachio  (now 
perished),  and  in  San  Giacomo  degli  Spagnuoli, 
where  he  painted,  in  fresco,  the  life  of  St.  James. 
After  the  death  of  Raphael  he  returned  to  Modena, 
where  he  was  employed  on  several  of  the  public 
edifices,  and  painted  in  the  church  of  San  Paolo 
his  celebrated  picture  of  the  '  Nativity  of  Christ/ 
which  was  designed  with  all  the  grace  and  dignity 
of  his  great  teacher.  Ho  also  painted  the  'Adora- 
tion of  the  Magi,'  in  San  Francesco, and  the  'Coro- 
nation of  the  Virgin,'  in  the  church  of  the  Servites. 
This  eminent  artist  was  high  in  the  public  esteem, 
and  in  the  midst  of  a  brilliant  career,  when  the 
world  was  deprived  of  his  talents  by  an  unforeseen 
and  dreadful  catastrophe.  His  son  happened  to 
have  a  quarrel  with  one  of  his  companions,  which 
ended  in  the  death  of  his  antagonist.  Pellegrino, 
apprised  of  the  fatal  accident,  ran  out  into  the 
street,  to  endeavour  to  save  his  son  from  the  pursuit 
of  justice;  ho  was  encountered  by  the  relatives  of 
the  deceased,  who  fi  ll  upon  him  with  the  greatest 
fury,  and  killed  him.  This  tragical  event  hap- 
pened in  1623.  No  scholar  of  Raphael  approached 
nearer  to  him  in  the  sublime  character  of  his 
heads,  and  the  grandeur  of  his  forms. 

AREVALO,  .1.  C.  de.    8ee  Cano. 

AREZZO,  JACorivo  da,  a  miniature  painter  of 
the  15th  century,  illustrated,  about  1436,  a  Bible, 
Prayer-book,  Ac,  for  the  Marchese  da  Ferrara,  and 
shortly  afterwards  the  '  Commentaries '  of  Ca?sar 
and  a  '  Theseus,'  the  works  of  Albertus  Magnus, 
a  Psalter,  and  a  book  of  love-songs. 

AHEZZO,  Montano  p',  flourished  about  the  end 
of  the  13th,  and  the  commencement  of  the  14th, 
centuries.  In  1305  he  painted  two  chapels  of  the 
Castel  Nuovo,  and  in  1306  two  chapels  of  the 
Castel  del  Uovo.at  Naples.  He  was  a  favourite  of 
King  Robert,  who  knighted  him  in  1310.  The 
chap'  l  of  the  Monastery  of  Monte  Vergine,  near 
Avellino,  has  a  picture  of  the  Madonna  said  to  be 
by  htm.  The  Dormitory  dei  Giovannctti  of  the 
Seminario  Urbano,  at  Naples,  has  a  hnlf-length 
picture  of  a  Bishop  by  him.  The  dates  of  Montano 
d*Arezzo's  birth  and  death  are  no  longer  known, 
and  little  can  now  be  found  belonging  to  this  artist. 

ARFIAN,  Antonio  de,  a  native  of  Triana,  a 
suburb  of  Seville,  studied  under  Murillo  and  Luis 
de  Vargas.  He  was  employed  on  several  import- 
ant works,  both  in  fresco  and  in  oil;  among 
which  was  the  grand  altar-piece  of  the  cathedral 
which  he  painted  in  1554,  in  concert  with  Antonio 
Ruiz.  Neither  the  date  of  his  birth  nor  that  of 
his  death  has  been  mentioned  by  any  writer,  but 
he  was  still  living  in  1587,  in  which  year,  with  his 
son  Alonzo's  assistance,  he  painted  the  '  Legend 
of  St.  George,'  in  the  church  of  the  Magdalene. 

ARGENTU,  Antonio  dall'.    See  Aleotti. 

AttGUELLO,  Jcan  BAtniSTA,  painted  still-life 
in  the  cathedral  at  Seville,  in  1594.  Nothing 
further  is  known  of  him. 

ARIAS  FERNANDEZ,  Antonio,  an  histori- 
cal painter,  was  born  at  Madrid  about  1620,  and 
studied  under  Pedro  de  las  Cuevas.  At  the  age  of 
fourteen  he  painted  the  great  altar-piece  of  the  Car- 
melite monastery  at  Toledo.  This  gained  him  much 
credit ;  yet,  far  from  being  inflated  by  the  praises 
he  received,  ho  pursued  his  studies  with  great 
assiduity,  and  at  the  age  of  twenty-five  was  one 
of  the  best  painters  at  Madrid.  The  Duke  of 
Olivarez  selected  him  to  paint  the  series  of  por- 
traits of  the  kings  and  queens  of  Spain  which  were 
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in  the  old  palace  at  Madrid.  His  death  occurred 
in  thut  city  in  1684.  The  Madrid  Mimeiun  has  by 
him  'Christ  with  the  tribute  money,'  and  'Charles 
V.  and  Philip  II.  of  Spain,  seated  on  a  throne' 
He  left  a  daughter,  who  practised  portrait-painting 
with  success. 

ARIDICES,  of  Corinth,  was,  with  Telephanes, 
the  first  to  improve  upon  the  earliest  eBBayB  of 
Greek  artists,  which  consisted  in  tracing  a  simple 
outline.  Aridices  introduced  other  lines  indicative 
of  the  internal  parts  of  the  figure,  but  it  was  still 
only  an  outline  without  colour. 

ARIENTI,  Cahlo,  (or  Arrienti,)  one  of  the 
earliest  painters  of  the  modern  Italian  school, 
was  born  at  Milan  about  1800  (or  at  Arcore  neur 
Monza  in  1794) ;  and  became  President  of  the 
Academy  in  that  city.  He  was  summoned  to 
Turin  by  Charles  Albert  to  paint  in  the  royal  palace 
a  battle-piece  representing  a  victory  gained  over  the 
Austrians.  Arienti  then  settled  in  Turin,  and  was 
made  President  of  the  Art  Academy,  and  became 
the  instructor  of  numerous  good  artists.  He 
subsequently  accepted  the  presidentship  of  the 
Academy  at  Bologna,  where  he  died  in  1873.  He 
painted  historical  pictures  of  large  dimensions. 
A  'Murder  of  the  Innocents'  by  him  is  in  the 
Belvedere  Gallery  at  Vienna. 

AR1GO.    See  Arkoio. 

ARIJAENSZ,  Pieter.    See  Aartsen. 

ARISTEIDES,  a  celebrated  Greek  painter  who 
flourished  about  B.C.  360 —  330,  was  a  native  of 
Thebes.  He  was  a  brother  and  pupil  of  Nicoma- 
chus,  and  contemporary  with  Apelles.  He  ex- 
celled in  painting  battle  pictures;  one  of  the  most 
celebrated  of  which  was  1  The  Capture  of  a  City,' 
in  which  the  expressions  of  a  dying  woman  and 
her  infant  were  much  admired  :  Alexander  the 
Great  took  this  picture  to  Macedonia.  Aristeides 
also  painted  a  '  Battle  with  the  Persians,'  in  which 
there  were  one  hundred  figures ;  this  was  pur- 
chased for  a  large  sum  by  Mnason  of  Elatea. 
Attalus,  king  of  Pergamus,  bought  a  picture  by 
Aristeides,  '  A  Sick  Man  on  his  bed,  for  100 
talents  (about  £23,600),  and  Pliny  says  that 
Lucius  Mummius  refused  more  than  200  talents 
for  a  1  Bacchus '  which  he  captured  at  the  siege  of 
Corinth,  and  placed  in  the  temple  of  Ceres  at  Rome. 
An  unfinished  picture  of  'Ins'  is  mentioned  by 
Pliny  as  having  excited  great  admiration. 

ARISTOLAUS,  a  Greek  painter  who  flourished 
about  B.C.  308,  was  a  native  of  Athens,  and  Bon 
and  disciple  of  Pausias.  He  was  celebrated  among 
the  painteis  of  his  time  for  the  severity  of  his 
style  ;  from  which  we  may  infer  that  he  united 
a  purity  of  form  with  a  strict  simplicity  in  his 
compositions.  His  pictures  were  usually  confined 
to  a  single  figure,  and  he  made  choice  of  those 
eminent  personages  whose  memory  was  endeared 
to  their  country  by  their  virtues  and  exploits. 
Among  these  were"  Theseus,  Epaminondas,  and 
Pericles. 

ARISTOPHON,  the  son  and  pupil  of  the  elder 
Aglaophon,  and  brother  of  Polygnotus,  was  a 
native  of  Thasos.  Pliny,  who  places  him  among 
the  painters  of  the  second  rank,  mentions  two 
works  by  him — '  Anc»us  wounded  by  the  boar 
and  mourned  over  by  his  mother  Astypala>a ; 1 
and  a  picture  containing  figures  of  Priam,  Helen, 
Ulysses,  DeiphobuB,  Dnlon,  and  Credulitas. 

ARLAUD,  BevoIt,  a  younger  brother  of  Jacques- 
Antoine  Arlaud,  was  born  at  Geneva.  He  painted 
miniatures  in  Amsterdam  and  afterwards  in  Lon- 
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don,  where  he  diedin  1719.  A  few  of  his  portraits 
are  known  from  engravings. 

ARLA  U  D,  Jacques  Anioise,  was  born  at  Geneva 
in  16(18.  His  first  employment  in  art  was  the 
painting  of  small  ornamental  miniatures  for  the 
jewellers  at  Dijon.  He  however  attempted  some 
portraits,  ami  was  sufficiently  successful  to  en- 
courage him  to  settle  at  Paris,  when  he  was  about 
twenty  years  of  age.  It  was  not  long  before  he 
distinguished  himself  in  that  metropolis,  and  his 
pleasing  style  of  painting  portraits  and  fancy  sub- 
jects recommended  him  to  the  patronage  of  the 
Duke  of  Orleans,  who,  being  fond  of  the  art, 
became  his  pupil,  and  accommodated  him  with 
apartments  in  tho  palace  of  St.  Cloud.  He  was 
also  favoured  with  the  protection  of  the  Princess 
Palatine,  who  presented  him  with  her  portrait,  Bet 
in  diamonds,  and  on  his  expressing  a  desire  to  visit 
England,  gave  him,  in  1721,  a  letter  of  recom- 
mendation to  the  Princess  of  Wales,  afterwards 
Queen  Caroline,  whose  portrait  he  had  the  honour 
of  painting.  He  returned  to  Paris,  where  he  re- 
mained for  a  few  years,  and  having  acquired  an 
ample  fortune,  he  settled  in  1729  at  Geneva,  where 
he  died  in  1743.  Works  by  him  are  in  the  Library 
and  Museum  of  that  city.  His  own  portrait  is  in 
the  Ufiizi,  Florence. 

ARMANN,  Vincexzo,  (called  Monro  Armanno,) 
a  Fleming  by  birth,  was  born  in  1598.  He  prac- 
tised at  Rome  as  a  landscape  painter,  and  his 
pictures  are  praised  for  their  similitude  to  nature. 
Without  much  selection  of  ground,  or  trees,  or 
accompaniments,  they  charm  by  their  truth,  and  a 
certain  stillness  of  colour,  pleasingly  chequered 
with  light  and  shade.  Passeri  relates  that  he  was 
imprisoned  by  the  Inquisition  for  eating  fleBh  on 
fast  days,  and  that  on  his  liberation  he  quitted 
Rome  in  disgust  ,  and  died  at  Venice  in  1649  on  his 
way  back  to  his  native  country. 

ARMENINI,  Giovanni  Battista,  who  was  born 
at  Faenza  in  1640,  and  was  a  pupil  of  Perino  del 
Vaga,  published  in  1587,  at  Ravenna,  a  work 
entitled,  *  De'  veri  Precetti  della  Pittura;'  but  he  is 
considered  a  better  theorist  than  practitioner.  He 
died  in  1609. 

ARMESSIN.   See  De  l'Armkssix. 

ARMSTRONG,  Cosmo,  an  English  engraver  of 
some  repute  at  the  beginning  of  the  nineteenth  cen- 
tury, engraved  illustrations  to^Kearsley's  Shake- 
speare (which  appeared  in  1805),  to  Cooke's  Poets, 
and  to  the  Arabian  Nights.  He  was  a  Governor  of 
the  Society  of  Engravers,  and  exhibited  as  late  as 
1821. 

ARNALD,  George,  bom  in  Berkshire  in  1763, 
was  a  pupil  of  William  Pether,  and  at  twenty-five 
years  of  age  exhibited  his  first  picture  at  the 
Royal  Academy.  He  painted  moonlight  scenes, 
clnssical  landscapes,  and  marine  subjects,  and  in 
1810  was  elected  an  Associate  of  the  Academy. 
One  of  his  principal  pictures,  for  which  he  re- 
ceived a  commission  of  £500,  was  the  '  Battle  of 
the  Nile,'  now  in  Greenwich  Hospital.  He  died 
in  1841. 

ARNAU,  Juan,  a  Spanish  painter,  who  was 
born  nt  Barcelona  in  1595,  was  a  scholar  of  Eugenio 
Caxes.  at  Madrid.  He  painted  historical  subjects, 
and  was  chiefly  employed  in  the  churches  and 
convents  of  his  native  city.  In  the  monastery  of 
the  Augustine*  there  are  several  pictures  painted 
by  him,  representing  subjects  from  the  life  of  St. 
Augustine,  and  in  the  church  of  Santa  Maria  del 
Mar  is  a  picture  of  'St  Peter  receiving  from 
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Angela  the  keys  of  the  Church.*  He  died  at  his 
birthplace  in  1693. 

ARNHOLD,  Joiiakx  Samuel,  who  was  born 
in  1766  at  Ileinitz,  a  village  near  Meissen,  studied 
in  the  Art  Shool  of  the  Porcelain  factory  of 
Meissen,  of  which  he  subsequently  became  pro- 
fessor. He  was  also  court-painter  in  Dresden. 
He  painted  in  oil  and  water-colours,  and  on  porce- 
lain and  enamel.  His  pictures  sometimes  repre- 
sented landscapes  atid  hunting  scenes,  but  he  is 
chiefly  famous  for  his  fruit  and  flower  pieces. 
He  died  in  1827. 

ARNOLD,  George,  who  was  born  in  1763,  was 
elected  an  Associate  of  the  Royal  Academy  in 
1810.  He  was  appointed  landscape  painter  to 
the  Duke  of  Gloucester.  His  exhibited  works 
mostly  represented  English  scenery — occasionally 
views  in  France.    He  died  in  1841. 

ARNOLD,  Harriet,  a  landscape  painter,  was 
born  in  1787.  Under  her  maiden  name,  Gouldsmith, 
this  lady  exhibited  frequently  at  the  Academy, 
and  at  the  gallery  of  the  Water  Colour  Societv,  of 
which  she  was  elected  a  member  in  1813.  She 
also  occasionally  contributed  to  the  Suffolk  Street 
Gallery.  She  married,  rather  late  in  life,  Captain 
Arnold,  R.N.  The  last  time  MrB.  Arnold  con- 
tributed to  the  Royal  Academy  was  in  1854,  when 
she  sent  a  1  Landscape  with  Woodcutters'  Cottages 
in  Kent'    She  died  in  January,  1863. 

ARNOLD,  Heishk  H  Gotthold,  who  was  born 
in  1785  at  Lamiitz,  near  Radeberg  in  Saxony, 
studied  under  Schubert,  and  improved  himself  by 
studying  the  workB  of  Titian,  Guido  Reni,  and 
other  great  masters  in  the  Dresden  Gallery.  He 
painted  with  much  success  portraits  and  sacred 
subjects  for  churches.  He  was  a  professor  in  the 
Academy  of  Dresden,  where  he  died  in  1854. 

AHNOLD,  Johank,  an  engraver  of  no  great 
merit,  was  bom  at  Koniggraz  in  Bohemia,  in  1735, 
and  studied  under  Renz.  From  1763  to  1772  he 
worked  in  Prague.  We  have  by  him,  among 
other  things,  a  small  plate  of  '  Daniel  in  the  Lions' 
Den,'  and  a  « Saul  and  the  Witch  of  Endor,'  both 
after  F.  X.  Palcko.  Meyer  gives  a  list  of  thirty- 
one  of  his  works. 

ARNOLD,  Jonas,  of  Ulm,  painter,  designer, 
and  engraver.  He  painted  portraits,  history,  ami 
flower-pieces,  and  died  in  1669.  He  drew  the 
portraits  and  figures  engraved  by  Philip  Kilian, 
SigiBinond  van  Bircketi,  and  M.  Kusell.  Jonas 
Arnold  had  two  sons,  who  flourished  at  Ulm- 
JoSEPH,  a  portrait  painter,  who  died  in  1671  ;  and 
Hans  Ulrich,  an  engraver,  who  died  in  1662. 

ARNOULLET,  Balthazar,  a  French  engraver 
on  wood,  who  resided  at  Lyons  in  the  second  half 
of  the  16th  century.  According  to  Papillon,  he 
executed  a  large  woodcut  of  the  town  of  Poictiers. 

ARNOULT,  Nicolas,  a  French  engraver,  who 
resided  at  Paris  in  the  latter  part  of  the  17th  cen- 
tury, and  acquired  some  reputation  by  his  por- 
traits of  the  personages  at  court.  Among  these 
are  three  of  Marie  of  Bavaria,  wife  of  Louis, 
Dauphin  of  France.  No  less  than  257  plates  by 
him  are  given  in  Meyer's  '  Kunstler-Lcxikon.' 

ARNOUX,  Michel,  a  French  genre  painter,  bom 
at  Belleville,  Paris,  in  1833.  He  studied  under 
Cogniet,  E.  Frere,  and  Dansaert,  and  died  in  1877. 
Amongst  his  works  are: 

The  Young  Mother.  ISofl. 
A  Future  Companion.  1870. 
The  Toilet.  1872. 
The  Elder  Sirter.  1875. 
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A  Village  Smith.  1876. 
The  Barber's  Wife.  1877. 

ARPINO,  II  Cavaliere  d\    See  Cesari. 

ARRAGONI.    Sec  Lauhestini. 

ARREDONDO,  Ikidoro,  an  eminent  Spanish 
painter,  was  bom  at  Colmenar  de  Oreja,  in  1653. 
He  was  first  a  scholar  of  Josef  Garcia,  but  he 
afterwards  studied  under  Francisco  Rizi.  He 
painted  history  with  much  success,  and  on  the 
death  of  Rizi,  in  1685,  he  was  appointed  painter 
to  Charles  II.  of  Si  >ain.  One  of  his  principal  works 
was  a  large  picture  of  the  'Incarnation,'  which 
Palomino  mentions  as  a  very  grand  composition. 
He  painted  much  in  oil  and  freaco  in  the  churches 
and  palaces,  and  the  1  Legend  of  Cupid  and 
Psyche,'  in  the  royal  palace,  is  considered  one  of 
his  best  works.    He  died  at  Madrid  in  1702. 

ARRE(iK).    See  Aregio. 

ARRIENTL    See  Arienti. 

ARROYO,  Diego  de,  a  miniature  painter,  who 
was  bom  at  Toledo  in  1498,  is  supposed  to  have 
studied  either  in  Italy  or  under  an  Italian  master. 
His  delicate  miniature  portraits  gained  him  much 
renown,  and  the  appointment  of  painter  to  Charles 
V.  He  also  illuminated  choir-hooks  for  the  cathe- 
dral of  Toledo.    Arroyo  died  at  Madrid  in  1551. 

ARSENIO,  Fra.    See  Mascagxi. 

ARTARIA,  Claudio,  an  Italian  line- engraver, 
was  born  at  Blevio  near  Como  in  1810.  He  was  a 
pupil  of  Longhi  and  of  Anderloni,  but  in  1842 
abandoned  the  practice  of  art  in  order  to  enter  the 
well-known  house  of  Artaria  in  Vienna.  He  died 
in  that  city  in  1862.  His  best  works  are  the 
following: 

The  Madonna  and  Child  with  St.  John ;  after  Luini. 

The  Redeemer ;  after  Carlo  bold. 

Leonardo  da  Vina  ;  after  the  portrait  by  himself  in  the 

Tribune  at  Ftorenet. 
Archduke  Kaincr  of  Austria;  after  ragani. 

ARTAUD,  W  illiah,  the  son  of  a  jeweller  in 
London,  gained  a  premium  at  the  Society  of  Arts 
in  1776,  and  exhibited  his  first  picture  at  the 
Academy  in  1780.  In  1786  he  won  the  gold  medal 
of  the  Academy,  and  nine  years  afterwards  ob- 
tained the  travelling  studentship.  He  painted 
portraits  and  Biblical  subjects,  some  of  which 
were  engraved  in  Macklin's  Bible.  His  last  pic- 
ture exhibited  at  the  Academy  was  in  1822. 

ARTEAGA  Y  ALFARO,  Francisco,  brother  of 
Matias,  engraved,  besides  others,  four  plates  of 
emblems  for  La  Torre  Farfan's  book.  He  worked 
at  Seville,  where  he  died  in  1711. 

ARTEAGA  y  ALFARO,  Matias,  —  son  of 
Bartolomi  Arteaga,  an  engraver  of  repute  at 
Seville  in  the  reign  of  Philip  IV.,— was  born  in 
Seville  about  1630,  and  studied  painting  under  his 
fellow-citizen,  Valdes  Leal,  and  became  a  tolerable 
artist.  His  pictures,  mostly  of  the  Virgin,  with 
architectural  backgrounds,  were  inferior  to  his 
engravings.  The  best  were  two  altar-pieces  in  the 
conventual  church  of  San  Pablo.  He  executed 
prints  from  various  works  of  Valdes  and  the 
one  of  '  St.  Dominick,'  from 
a  drawing  by  Alonso  Cano  ;  also  a  '  St.  Ferdinand  ' 
by  Murillo,  for  La  Torre  Farfan's  account  of  the 
Seville  festival  in  honour  of  St.  Ferdinand  :  for 
which  he  likewise  engraved  views  of  the  Giralda 
tower  of  Seville,  and  of  the  interior  and  exterior 
of  the  cathedral.  He  also  executed  a  series  of 
fifty-eight  plates  for  the  '  History  of  St.  Juan  de 
la  Cruz,'  the  first  barefooted  Carmelite.    He  en- 
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graved  a  tieat  plate  of  the  arms  of  the  family 
of  Arze  for  a  book  dedicated  to  a  member  of  the 
house,  in  1695.  His  workB  are  usually  signed  with 
his  name  at  full  length,  or  in  a  contracted  form. 
He  died  at  Seville  in  1704. 

ARTEMON,  a  Greek  painter,  who  is  recorded  by 
Pliny  to  have  painted  a  picture  of  Queen  Strato- 
nice.  from  which  it  is  presumed  that  he  lived  about 
B.c.  300.  He  also  painted  '  Hercules  and  Deian- 
ira ; '  but  his  most  celebrated  works  were  the 
pictures  which  were  carried  to  Rome,  and  placed 
in  the  Octavian  Portico,  representing  '  Hercules 
received  amongst  the  Gods  ;  and  the  '  History  of 
Laomedon  with  Apollo  and  Neptune.' 

ARTHOIS.  SeeAnrois. 

ARTIGA,  Fiuncisco  UK,  a  celebrated  Spanish 
landscape  and  historical  painter,  was  born  at 
Huesca,  about  1650.  He  painted  several  '  Sibyls,' 
•  Conceptions,'  and  perspective  views,  remarkable 
for  their  invention,  design,  and  colouring.  He  was 
also  an  engraver,  an  architect,  a  mathematician,  and 
an  author  of  reputation.  He  died  in  1711  at  Huesca. 

ARTLETT,  Richard  Austin",  engraver,  was  born 
in  1807.  lie  was  a  pupil  of  Robert  Cooper,  and 
afterwards  studied  under  James  Thompson.  He 
engraved  a  number  of  portraits,  among  which  are 
those  of  Lord  Ashburton,  after  Lawrence,  Lord 
Lyndhurst,  after  Chalon,  and  Mrs.  Gladstone,  after 
Say.  as  well  as  many  plutrs  of  sculpture  for  the 
'  Art  Journal,'  one  of  the  latest  being  '  The  Siren 
and  the  drowned  Leander,'  in  1873.  He  died  in 
that  year. 

ARTOIS,  Jacobcs  van,  (or  Artoys,  or  Jacques 
iVArtiiois,)  a  very  eminent  landscape  painter,  was 
bom  at  Brussels  in  1613.  He  studied  under  Jan 
Mcrtens,  an  otherwise  unknown  painter,  and  from 
nature  in  the  forests  round  hiB  native  city.  The 
landscapes  of  Artois  are  faithful  representations  of 
the  scenery  of  his  country;  the  fields  and  forests 
in  the  neighbourhood  of  Brussels  were  the  subjects 
of  his  pictures,  which  are  touched  with  a  light  and 
free  pencil.  His  skies  and  distances  are  extremely 
well  represented,  and  his  trees  of  grand  form,  with 
a  foliage  that  appears  to  be  in  motion.  They  are 
very  frequently  decorated  with  admirable  figures 
by  David  Teniers,  Zegers,  Craeyer.  and  with  animals 
by  Snijders,  which  very  materially  enhance  their 
value,  although  the  merit  of  his  landscapes'  is  con- 
siderable. His  pictures  are  in  most  of  the  public 
galleries  on  the  Continent.  The  Brussels  Gallery 
has  five  ;  the  Darmstadt  four;  the  Dresden  three; 
the  Copenhagen  two;  the  Vienna  four;  and  Madrid 
nine.  His  works  are  occasionally  seen  in  England ; 
and  there  are  several  in  French  Museums.  He  died 
after  1684.  His  brother  Nicolas,  and  his  son  Jean 
Baftiste,  were  ahio  painters. 

ARTVELT,  Anpries  van,  was  bora  at  Antwerp 
in  1590.  He  excelled  in  painting  sea-pieces  and 
storms,  which  he  represented  with  great  force 
and  effect.  He  resided  for  some  time  at  Genoa. 
In  1632  Van  Dijck  painted  a  portrait  of  this  artist, 
which  is  now  in  the  Gallery  at  Augsburg.  Works 
by  him  are  rarely  met  with.  The  Belvedere  at 
Vienna  has  a  large  sea-piece.    Artvelt  died  in  1652. 

ARUNDALE,  Francis,  an  architectural  draughts- 
man, was  bora  in  London  in  1807.  11*3  studied  under 
Augustus  Pugin,  and  accompanied  him  toNormandy, 
making  drawings  for  a  description  which  Pugm 
published  of  the  tour.  In  1831  Arundale  visited 
Egypt  with  Mr.  Hay,  and  in  1833  he  joined  Mr. 
Catherwood  and  Mr.  Bonomi  on  their  tour  to  the 
Holy  Land,  filling  many  portfolios  with  drawings 


of  the  interesting  monuments  and  ruins  of  Pales- 
tine. He  subsequently  visited  France  and  Italy, 
and  spent  several  winters  in  Rome.  He  made 
drawings  of  objects  of  interest  in  the  cities  of 
Italy,  in  Greece,  Sicily,  and  Asia  Minor.  He  died 
at  Rrighton  in  1853.  Arundale  executed  a  few  oil- 
paintings  from  his  Eastern  sketches.  Of  his  pub- 
lished works  of  his  own  drawings  we  may  notice  : 

The  Edifices  of  F&lladio.  1832. 

Illustrations  of  Jerusalem  and  Mount  Sinai.  1837. 

The  Early  History  of  Egypt  (executed  in  conjunction 


ARZERE,  Stefano  dall'.    See  Dall'  Arzerb. 

ASAM,  Cosmas  Damian,  who  was  born  at 
Beuediktheuern,  in  Bavaria,  in  1686,  was  the  son 
of  Hans  Georg  Asam,  a  painter.  He  studied  for 
some  time  in  Rome,  but  subsequently  took  up  his 
residence  in  Munich,  and  devoted  himself  to  the 
decoration  of  the  churches  of  Bavaria  and  Switzer- 
land. As  examples  of  his  art  mention  may  be 
made  of  his  works  in  Munich,  Friedberg,  Schleiss- 
heim,  Innsbruck,  and  Ratisbon.  In  Weltenburg 
he  built  a  chapel,  and  decorated  it  with  paintings. 
He  died  in  1742.  There  are  some  prints  by  this 
master  from  his  own  designs,  among  which  are: 

A  Franciscan  Monk  kneeling,  with  tho  Virgin  Mary  in 

the  clouds,  surrounded  by  angels. 
St.  Joseph  presenting  a  book  to  a  bishop. 

He  had  two  sons,  both  of  whom  were  painters: 
Franz  Erasmus,  who  was  born  at  Munich  in  1720, 
and  died  in  the  Cistercian  monastery  of  Svhouthal* 
in  Wfirtemberg  in  1795;  ami  Engelbreciit,  who 
was  a  monk  in  the  monastery  of  Fiirstenfeld  near 
Munich. 

ASCANI,  Pellegrino,  was  an  admirable  flower 
painter,  of  the  Modenese  school.  He  flourished 
at  Carpi  from  the  middle  of  the  17th  century  till 
about  1714.  His  brother  Simone  was  also  a 
painter. 

ASCANIUS.    See  Wijnkn. 

ASCII,  Pieter  Jaxszoon  van,  was  bom  at  Delft 
in  1603.  His  talent  lay  in  painting  landscapes  of 
a  smoU  size,  and,  according  to  Houbraken,  he  was 
one  of  the  most  admired  artists  of  his  time.  His 
works  are  executed  in  the  style  of  Wijuants  and 
the  Ruisdaels.  Among  the  best  of  them  are,  a 
'  Landscape,  with  the  town  of  Delft  in  the  back- 
ground,' painted  in  1669,  in  the  Town  Hall  at 
Delft ;  a  'landscape'  in  the  Van  der  Hoop  Gallery 
at  Amsterdam ;  and  one  in  the  gallery 
of  Copenhagen.  The  date  of  Van  Asch's  \K 
death  is  not  recorded,  but  he  lived  to  a  great  VV) 
age. 

ASCIANO,  Giovanni  d',  a  pupil  of  Baraa  of 
Siena,  is  said  to  have  completed  the  frescoes  left 
unfinished  by  that  master  at  San  Gimignano.  At 
Asciano,  his  birthplace,  there  is  a  work  by  Gio- 
vanni, similar  in  Btyle  to  the  works  of  Barns. 
This  painter  flourished  about  1380. 

ASCLEPIODORUS,  an  Athenian  painter,  who 
flourished  about  the  112th  Olympiad,  was  a  con- 
temporary of  Apelles,  who  admired  his  works  for 
the  exact  symmetry  of  their  proportions,  and  caused 
them  to  be  purchased  at  very  large  prices.  Pliny 
reports  that  he  painted  twelve  pictures  of  the  Gods 
for  Mnason,  the  tvrant  of  Elatea,  for  which  he  was 
paid  five  talents  (£1180)  each. 

ASENSIO,  — ,  a  Spanish  painter,  who  lived 
at  Saragossa  about  the  end  of  the  17th  century, 
distinguished  himself  in  portraiture. 

ASHER,  Locis  (Julius  Ludwio),  was  bom  at 
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Hamburg  in  1804.  He  studied  in  hifl  native  town 
under  Gordt  Hardorf  and  Leo  Lehinmin,  and  in  1H21 
Went  for  further  instruction  to  Dresden,  and  thence 
to  Dusseldorf,  where  he  entered  the  atelier  of  Cor- 
n <  I i 1 1 k  :  there  he  made  tlie  acquaintance  of  Kaulhach, 
with  whom  he  continued  a  friendship  through  life. 
In  1825  he  accompanied  his  master  to  Munich,  and 
was  there  employed  by  him  on  the  frescoes  of  the 
Glyptothek.  In  1827  he  returned  to  Hamburg; 
he  then,  in  1832,  went  through  Berlin  to  Italy,  and 
remained  there  three  years.  On  his  return  to  Ger- 
many, with  the  exception  of  a  second  visit  to  Italy 
in  1839,  in  company  with  his  friend  Kaulhach,  he 
resided  at  Munich  and  at  Hamburg,  where  he  died 
in  1878. 

Asher's  works,  which  consist  of  historical  pictures, 
genre  paintings,  and  portraits,  are  found  for  the  most 
part  in  Hamburg  — both  in  public  buildings  and 
private  collections. 

The  following  are  some  of  the  best  examples  of 
his  art: 

Peasant  Family.  1835. 

l;  Mirrection  of  Christ.  1851. 

King  I>ar  with  the  dead  body  of  Cordelia.  1854. 

St.  Cecilia. 

Maria  TOrtolana. 

Portrait  of  Mile.  Jenny  Lind. 

ASHFIELD,  Edmund,  an  English  painter  in 
crayons,  who  flourished  towards  the  close  of  the 
17th  century,  was  a  scholar  of  Michael  Wright. 
His  portraits  were  much  admired.  He  was  the 
instructor  of  Lutterel,  whose  merit  in  crayon 
painting  suqiassed  that  of  his  master.  He  died 
about  1700.  There  are  a  few  portraits  by  him  at 
Burleigh  House. 

ASH  FORD,  William,  was  horn  at  Birmingham 
about  174t».  Early  in  life  he  went  to  Dublin  and 
took  a  situation  in  the  Ordnance  Office,  which  he 
gave  up  in  Older  to  follow  landscape  painting. 
He  was  one  of  the  original  members,  ami  the  tirst 
president,  of  the  Hibernian  Academy,  instituted  in 
1823.  Late  in  life  he  retired  to  Sandymount, near 
Dublin,  where  he  died  in  1824.  The  Filzwilltam 
Museum  at  Cambridge  possesses  some  of  his  best 
landscapes. 

ASNE.  Michel  l\    See  L'Asne. 

ASPARI,  DoMHOOO,  who  was  burn  at  Milan  in 
1745,  studied  under  Valdrighi  at  Burma,  and  there 
executed  some  decorative  paintings  for  the  Ducal 
Palace.  On  his  return  to  Milan,  ho  almost  entirely 
gave  up  painting  in  order  to  devote  his  atten- 
tion to  engraving,  forming  his  style  from  that  of 
Piranesi :  in  this  branch  of  art  he  was  very  success- 
ful. His  masterpiece  of  painting  is  the  '  Madonna 
and  Child  enthroned,  with  Saints,"  which  he  executed 
for  the  church  of  Osnago.  His  portrait,  by  himself, 
is  in  the  Milan  Gallery.    He  died  in  1881. 

Of  his  engravings  we  may  mention  the  following: 

The  Flight  into  Egypt ;  after  a  picture  taid  to  bt  by 

Correqijto. 

The  lAst  Supper;  after  Leonardo  da  Vinci. 
M.  Peregrina  Amoretti ;  after  Boroni. 
Twenty-three  Views  of  Milan. 

A8PER,  Hans,  a  Swiss  painter,  born  at  Zurich 
in  1499.  He  painted  portraits  with  great  success, 
and  was  also  esteemed  for  his  drawings  of  game, 
birds,  and  flowers,  which  he  imitated  with  much 
truth  to  nature.  He  painted  also  pictures  of  battles 
and  kindred  subjects.  Notwithstanding  that  the  | 
merit  of  this  artist  was  such  as  to  be  thought  de- 
nerving  of  a  medal  being  struck  to  record  it,  he 
lived  and  died  in  poverty.    He  was  town-painter ; 


but,  unfortunately,  most  of  the  works  which  lie 
executed  in  that  capacity  on  public  buildings  have 
been  destroyed  by  being  painted  over,  or  by  the 
pulling  down  of  the  houses.  He  died  at  Zurich 
in  1571.  Numerous  portraits,  ascribed  to  As|  er, 
are  in  the  Town  Library  and  other  collections  of 
Zurich.  One  of  his  best  works  is  a  portrait  of 
Regula  G waiter,  a  daughter  of  Zwingli,  and  her 
little  daughter  of  seven  years  old,  in  the  Town 
Library,  which  also  possesses  Zwingli'e  portrait, 
by  the  same  painter.  It  is  difficult, 
however,  to  distinguish  Asper's  pic-  j  \^ 
tures  from  those  of  other  artists  of  \/\\ 
the  same  school, 

ASPERTINI,  Amico,  the  younger  brother  of 
Gui  lo  Aspertini,  was  born  at  Bologna  about  1475. 
He  studied  under  Ercole  Roberti  Grandi  and 
Lorenzo  Costa,  but  he  appears  to  have  acquired 
the  greatest  part  of  his  art  education  by  visiting 
various  cities  in  Italy.  From  150t'»  till  1510  he 
was  engaged  on  his  masterpiece,  the  painting! 
of  the  'History  of  the  Crucifixion,'  which  have 
been  recently  restored,  in  the  chapel  of  Sant' 
Agostino  in  San  Frediano,  at  Lucca.  He  also 
executed  works  of  merit  in  many  of  the  churches 
bihI  houses  of  Bologna;  with  Cotignola,  Bagna- 
cavallo,  and  Innoccnzo  da  Imola  he  decorated  the 
chapel  'della  Pace'  in  San  Petronio,  but  the 
work  has  since  been  destroyed  ;  with  Francia  and 
Costa  he  painted  in  Santa  Cecilia  the  still  cxUting 
frescoes  of  the  history  of  that  saint.  The  Pinaco- 
teca  at  Bologna  has  a  '  Madonna  and  Child  with 
Saints,'  by  him,  ami  the  Berlin  Gallery  an  'Adora- 
tion of  the  Shepherds,'  signed  AMI<  Us  B0X0K1EKSU 
K  Ac  ik  it  at.  Aspertini  died  at  Bologna  in  1552. 
He  was  also  a  sculptor.  According  to  Vasari, 
he  was  called  'Amico  da  duo  Pennelli,'  from  his 
being  able  to  paint  with  both  hands  at  the  same 
time.  He  was  of  a  most  capricious  and  whim- 
sical disposition,  approaching  sometimes  to  mental 
derangement. 

ASPERTINI,  Guino,  was  bom  at  Bologna 
about  the  year  14ti0.  He  was  the  scholar  of 
Ercole  Grandi,  and  proved  a  very  reputable 
paititer  of  history.  His  principal  work,  winch  he 
finished  in  1491,  was  the  1  Crucifixion,'  under  the 
portico  of  the  cathedral  at  Bologna.  It  has  since 
perished.  He  died  in  the  prime  of  life  when  35 
years  of  age.  In  the  Pinacoteca  at  Bologna  is 
an  '  Adoration  of  the  Kings,'  by  him. 

ASPRUCK,  Fkanz,  a  goldsmith,  designer,  and 
engraver,  of  a  Brussels  family,  flourished  in  Augs- 
burg from  about  1598  to  1603.  From  the  resem- 
blance of  his  drawing  to  that  of  R.  Spranger,  it 
is  probable  he  may  have  been  his  scholar.  There 
are  a  few  prints  by  him  with  the  initials  of  his 
name,  P.  A.}  thirteen  plates— full-length  figures 
— 'Christ  and  the  Apostles,'  after  Agostino  Car- 
racci,  and  '  Cupid  and  Anteros,'  a  small  plate, 
after  Joseph  Heintz. 

ASSCHE,  Hknki  van,  born  at  Brussels  in  1774, 
showed  from  his  earliest  years  a  predilection  for 
painting,  and  received  from  his  father,  who  was 
a  distinguished  amateur  artist,  the  first  principles 
of  design  and  perspective.  He  was  afterwards 
placed  with  Deroy  of  Brussels,  from  whom  he  re- 
ceived further  instructions  in  painting.  Journeys 
in  Switzerland  and  Italy  contributed  to  develop 
his  talent  as  a  landscape  painter.  His  great 
partiality  for  representing  waterfalls,  mountain 
streams,  and  mills  gained  for  him  the  name  of 
'  The  Painter  of  Waterfalls."    Several  pictures  by 
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hina  may  be  seen  in  puhlic  and  private  collections 
of  Brussels,  Ghent,  Lille,  and  Haarlem,  some  of 
which  are  enriched  with  figures  and  animals  by 
Onimeganck.    He  died  at  Brussels  in  1841. 

ASSCHOONEBECK,  Adriaan.  This  artist  was 
a  native  of  Holland,  and  flourished  about  the  year 
1690.  We  have  by  him  some  slight  incorrect 
etchings,  representing  the  '  Flight  of  James  the 
Second  from  England.' 

ASSELIJN,  Jan.  (or  Absrlin,)  a  celebrated  land- 
scape painter,  was  born  at  Diepen,  near  Amsterdam, 
in  1610.  He  was  a  scholar  of  Esajas  van  de  Velde, 
but  he  went  to  Italy  when  young,  where  he  re- 
mained many  years.  He  was  denominated  '  Krab- 
betje,'  on  account  of  a  contraction  in  his  fingers. 
He  died  at  Amsterdam  in  1660.  His  pictures  repre- 
sent views  in  the  vicinity  of  Rome,  decorated  with 
figures  and  cattle,  in  the  manner  of  N.  Berchem, 
and  enriched  with  vestiges  of  Roman  architecture. 
His  skies  and  distances  are  tenderly  coloured,  and 
there  is  a  charming  effect  of  sunshine  in  some  of 
bis  workB  that  resembles  the  warmth  of  Jan  Both. 
His  pencd  is  remarkably  firm  and  neat,  and  the 
trees  and  plants  are  touched  with  great  sharpness 
and  spirit.  His  pictures  are  highly  esteemed, 
and  are  worthy  of  a  place  in  the  choicest  <71 
collections.  They  are  seen  in  many  of  the 
public  galleries  on  the  Continent. 

Amsterdam.  Museum.      The  watchfulness  of  Jan  de  Witt 

(an  enraged  9w$m   —  alleyory). 
„  Tan  der  TToop  <  'oil.  Italian  landscape. 
Eerliu.         Gallery.        Italian  sea-port. 
Cassel.         Gallery.  Landscape. 
Copenha*en.«rt//^ry.        Italian  landscape ;  and  others. 
Darmstadt.  Gallery.        A  rocky  shore. 
Florence.     Uffiii.  Landscape. 
Paris.  Louvre.         Italian  views  (Jour), 

Petersburg.  Hermitage.    View  in  Italy. 

„  „  Sen-port. 

Tienna.       Czemin  Coll.  Landscape. 

„    Liechtenstein  Coll.  Italian  sea-port  (replica  of  the 
Berlin  picture). 

ASSELT,  Van  deb.  See  Van  der  Asselt. 
ASSEN,  Jan  van,  who  was  born  at  Amsterdam 
in  1635,  was  a  good  painter  of  history,  portraits, 
and  landscape,  in  the  Italian  manner ;  he  studied 
particularly  the  works  of  Tempesta.  He  died  at 
his  birthplace  in  1695. 

ASSEN,  Johann  Walter  van,  is  a  name  which 
has  been  given,  rightly  or  wrongly,  to  the  artist 
who  used  the  accompanying  mono- 


gram, which  is  found  on  several  — 
cuts.    See  Cornelisz,  Jacob. 


paintings  as  well  as  on  some  wood- 


ASSERETO,  Giovaochino,  (or  Axareto,)  who 
'as  born  at  Genoa,  studied  under  Borzone  and 
Ansaldo,  by  whose  instructions  he  profited  so  well, 
that  at  the  age  of  sixteen  he  painted  a  picture  of 
the  'Temptation  of  St.  Anthony,'  for  the  oratory 
of  Sunt'  Antonio  Abate  in  Sarzano.  He  painted 
much  in  the  churches  and  palaces  of  Genoa,  and 
there  are  still  pictures  by  him  in  several  churches 
and  religious  houses  in  that  city.  Ho  painted 
from  1600  to  1649. 

ASSERETO,  Giuseppe,  son  and  scholar  of  Gio- 
vacchino  Assereto,  painted  historical  subjects  in 
the  style  of  his  father.  He  died  after  1660,  when 
still  young. 
ASSISI,  Andrea  da.  See  Ai.ovmi. 
ASSISI,  Ti  berio  da,  was  a  scholar  and  imitator 
of  Perugino.  His  works,  which  are  not  of  great 
merit,  may  be  seen  in  the  churches  of  Perugia  and 
the  neighbourhood.    A  fresco  is  at  San  Martino, 


outside  Trevi ;  a  lunette  containing  a  '  Virgin  and 
Child,'  with  a  '  Madonna  between  two  Saints,'  dated 
1510,  and  five  scenes  from  the  life  of  St.  Francis, 
dated  151*2,  are  still  at  Montefulco. 

AST,  B.  v  an  der.    See  Van  deb  Ast. 

ASTA,  Andrka  dell'.    See  Dell'  Asta. 

ASTLEY,  JnHN,  an  English  portrait  painter, 
was  born  at  Wem,  in  Shropshire,  about  1730. 
He  was  a  Bcholar  of  Hudson,  and  afterwards 
visited  Italy,  about  the  same  time  that  Sir  Joshua 
Reynolds  was  at  Rome.  He  possessed  talents  of 
a  superior  order,  and  painted  portraits  with  great 
reputation  and  success.  A  lady  of  large  fortune, 
Lady  Daniel),  whose  portrait  he  had  painted,  con- 
ceived an  affection  for  him,  and  offered  him  her 
hand:  on  his  marriage  he  relinquished  the  profes- 
sion. He  died  in  1787.  (For  further  details  of 
his  somewhat  romantic  life  see  Redgrave's  Dic- 
tionary.) 

ASTOR,  Diego  de,  of  Toledo,  studied  under 
Domenico  Theotocopuli,  and  in  1606  engraved, 
under  his  superintendence,  a  '  St.  Francis,' after 
Nic.  de  Vargas.  Astor  was  engraver  to  the  Mint 
of  Segovia,  and  was  also  employed  to  engrave  the 
royal  seals.  Of  his  plates  we  may  notice  the  tiile- 
page  to  Colmcnarcs'  '  Histoiia  de  Segovia'  (Ma- 
drid, 1640),  and  that  to  Bond's  book  on  'Speech 
for  the  Dumb,'  one  of  the  best  works  of  the  kind. 

ATUENloN  was  a  native  of  Maroneia,  in 
Thrace,  and  was  a  disciple  of  Glaucion  of  Coiiruh, 
a  painter  of  whom  no  other  mention  is  made. 
Athenion  appears  to  have  been  a  contemporary  of 
Nicias,  as  his  works  are  compared  by  Pliny  to 
those  of  that  painter,  and  without  any  disparity, 
for  he  adds,  "  If  he  had  lived  to  maturity,  no  one 
would  have  been  worthy  to  be  compnred  to  him." 
Though  his  colouring  was  more  austere  than  that 
of  Nicias  it  was  not  less  agreeable.  He  painted 
for  the  temple  of  Eleusis  a  picture  said  to  have 
been  a  portrait  of  Phylarchus  the  historian ;  and 
at  Athens,  'Achilles  disguised  as  a  girl,  discovered 
bv  Ulysses.' 

ATKINSON,  John  Augustus,  who  was  bom  in 
London  in  1775,  went,  when  quite  young,  with 
his  uncle  to  St.  Petersburg,  where  he  studied  in 
the  picture  galleries.  In  1801  he  returned  to 
England,  and  in  1803  published  'A  Picturesque 
Representation  of  the  Manners,  Customs,  and 
Amusements  of  the  Russians,'  in  100  plates, 
drawn  and  etched  by  himself.  He  afterwards 
painted  a  '  Battle  of  Waterloo,'  which  was  en- 
graved by  John  Burnet.  He  also  painted  in 
water-colours.  HiB  laBt  contribution  to  the  Aca- 
demy exhibition  was  in  1829.  The  date  of  his 
death  is  not  recorded:  he  was  still  living  in  1831. 

ATKINSON,  Thomas  Witlam,  who  was  bom 
of  humble  parents  about  1799,  began  life  as  an 
ecclesiastical  stone-carver.  In  1831  he  published 
his 'Gothic  Ornament,'  and  afterwards  settled  in 
Manchester  as  an  architect.  In  1840  he  went  to 
London,  then  through  Hamburg  and  Berlin  to  St. 
Petersburg,  where  he  obtained  permission  to  travel 
in  the  more  unfrequented  parts  of  the  Russian 
Empire  in  Asia.  He  made  many  drawings  and 
sketches,  arid  on  his  return  to  England  published 
the  following  works,  illustrated  by  his  hand : 

Oriental  and  'Western  Siberia.  1858. 
Travels  in  the  Region  of  the  Upper  and  Lower  Amoer. 
1800. 

Recollections  of  the  Tartar  Steppes  and  their  Inhabit- 
ants. 1803. 

Atkinson  died  at  Little  Walmer  in  1861. 
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ATTAVANTE  for  Vaxte),  a  friend  of  Gherardo, 
and  an  imitator  of  Bartolommeo  dtlla  Gntta,  was 
employed  by  Matthias  Corvinus,  King  of  Hungary, 
for  whom  ho  executed  a  missal,  now  in  the  Royal 
Library  at  Brussels.  There  is  Another  breviary 
by  him  in  the  National  Library  at  Paris,  executed 
in  the  manner  of  tho  Ghirlandaj.  Other  missals 
in  Florence  and  Rome  arc  also  ascribed  to  him. 
Attavante,  who  was  a  miniature  painter  of  great 
merit,  worked  at  Florence  towards  the  close  of  the 
15th  century. 

ATTIRET,  Jfan  Denis,  who  was  born  at  Dole 
in  1702,  studied  art  first  under  his  father,  an  un- 
known painter  ;  and  then  improved  his  style  by  a 
visit  to  Rome.  On  his  return  he  painted  portraits 
at  Lyons  and  at  Dole.  When  little  more  than  30 
years  of  age  he  entered  the  order  of  Jesuits,  and 
during  his  noviciate  painted  four  works  for  the 
cathedral  of  Avignon.  In  1737  Attiret  wont  to 
China,  rose  to  high  honour  at  court,  and  was  ap- 
pointed painter  to  the  Emperor,  He  painted 
numerous  portraits,  pictures  for  churches,  battlo- 
Bcenes,  landscapes,  and  fruit  and  flower  pieces. 
Works  by  him  are  in  tho  Royal  Palace  at  Pekin, 
where  he  died  in  1768. 

ALBERT,  August  in*  Raymond,  who  was  born 
at  Marseilles  in  1781,  studied  at  first  under 
Guenin,  and  subsequently  with  Peyron,  in  Paris, 
to  which  city  he  went  in  180*2.  He  soon,  how- 
ever, returned  to  his  native  town,  and  in  1810  was 
made  Director  of  the  School  of  Design, and  in  that 
capacity  directed  the  studies  of  numerous  pupils 
who  afterwards  became  celebrated.  He  painted 
history,  landscape,  and  portrait  subjects  with 
much  success.  The  museum  and  churches  of  his 
native  town  possess  several  good  examples  of  his 
art.  Some  of  his  chief  pictures,  taken  from  sacred 
history,  are  of  large  dimensions.  He  died  on  his 
estate,  near  Marseilles,  in  18-17. 

ALBERT,  Jkax,  a  French  engraver,  flourished 
in  Paris  from  about  1720  to  1741,  in  which  year  he 
died.  His  prints  arc  little  more  than  slight  etch- 
ings, and  without  much  effect.  He  engraved  the 
Portrait  of  Gillot;  some  Academy  figures,  after 
Edmc  Bouchardon  ;  and  a  'Drawing-book,'  from 
Raphael  and  other  masters,  after  drawings  by 
Bouchardon.    He  was  also  an  architect. 

A  0 BERT,  Michel.  This  artist  was  born  in 
Paris  about  1704.  He  engraved  portraits  and  his- 
torical subjects.  His  manner  is  slight  and  free, 
and  in  some  of  his  historical  prints  lie  appears  to 
have  imitated  the  style  of  Gerard  Audran,  but  not 
with  very  great  success.  He  died  in  Paris  in 
1757.    His  {dates  are  i 

PORTRAITS. 

Elizabeth,  Queen  of  England  ;  tto. 
Charles  Emmanuel,  Duke  of  Savoy  ;  after  Van  Dyck. 
Victor  Amadeus,  King  of  Sardinia ;  after  Ferrand. 
James  I.,  King  of  England. 

Philip  of  France,  Duke  of  Orleans  ;  after  Notret. 
Marquise  de  Montespan. 
Louis  XV.  on  honk-bark  ;  after  Le  Sueur. 
Louis,  Dauphin  of  France,  on  horseback  ;  after  the  tame. 
Two  portrait*— The  Dauphin  and  the  Dauphiness  ;  aft,  r 
La  Tour. 

Portrait  of  Charles  Stnart,  oval ;  after  the  name. 
Sixty-two  portrait*  for  If  Argent  ille't  Abrt,ji  de  la 
V  ie  de*  plutfamtux  J'eiutret. 

SUBJECTS  AFTER  DIFFERED  MASTERS, 

The  Circumcision ;  after  Ciro  Ferri. 
Bt.  Francis  :  after  Guido  ;  arched. 
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Pan  instructed  by  Cupid,  half-length  figures;  after 

A  >iu  ibale  ( 'arraeei. 
St.  George  kneeling  before  the  Virgin  Mary  and  Infant; 

after  J'armiffiano. 
Mara  and  Venus,  liound  by  Love ;  after  Paolo  Yero- 

tiene,  for  the  Croztit  Collection. 
Mars  disarmiMl  by  Venus;  after  the  tame,  for  the  tamr 
Vanity,  an  allegorical  subject ;  after  Bouchardon. 
Venus  reposing  with  Cupid  ;  after  Boucher. 
The  Dentil  of  Adonis  ;  after  the  tame. 
Laban  seeking  for  his  tiods  ;  after  Jcaurat. 
The  Reconciliation  of  Jacob  and  Esau  ;  after  the  tame. 
The  Promenade  on  the  Ramparts;  after  If'atteau. 
The  Kendiavous  de  Chasae ;  after  the  tame. 

ALBERT,  Pierre  Eugene,  a  French  engraver 
and  pupil  of  Svhetider,  was  bom  in  Paris  in  1789, 
and  died  there  in  1*47.  His  best  work  is  a 
'  View  at  Samhoanga  in  the  island  of  Mindanao,' 
after  E.  Goupil ;  he  also  engraved  '  Ulysses  and 
Nausicaa,'  after  the  picture  by  Rubens  in  the 
Aguado  G alien'. 

Al'BEHTIN,  Fraxcois,  who  was  born  at  Metz 
in  1773,  began  life  as  a  soldier,  but  subsequently 
became  an  engraver  in  aquatint,  in  which  pro- 
cess he  made  certain  technical  improvements.  He 
worked  at  Dresden,  Berlin,  Paris,  and  at  Ghent, 
where  he  died  by  suicide  in  1821.  Aubertin  • 
engraved  plates  after  Berchem,  Paul  Potter,  C. 
Vanloo.  Dietrich,  and  others. 

ALB1N,  Auor.vrtx  de  SAINT.     See  Saint- 
AUBIK. 

A U BRIER,  — ,  was  a  French  engraver  of  the 
18th  century  (?)  by  whom  we  have  a  portrait  of 
Cesare  Borgia,  Duke  of  Yalentinois. 

AUBRIJSTj  Claude,  who  was  bom  at  Chalons- 
sur-Marno  about  1665,  studied  under  Jean  Joubert, 
and  became  famous  for  his  drawings  of  plants. 
In  1700  he  accompanied  tho  botanist  Tournefort 
to  the  Levant,  and  on  his  return  was  made,  by 
Louis  XIV.,  painter  at  the  Jardin  du  Roi.  He 
died  in  Paris  in  1742.  The  national  libraries  of 
Paris  and  Gottingcn  possess  botanical  drawings 
by  his  hand. 

Al'BRY,  Abraham,  was  a  native  of  Onpenheim, 
and  flourished  about  the  year  1650.  He  studied 
under  his  elder  brother  Peter,  and  assisted  him  in 
his  publications  in  Strasburg.  He  also  carried  on 
a  considerable  business  as  a  printseller.  He  resided 
at  Strasburg,  Nuremberg,  Frankfort  -  on  -  Main, 
and  Cologne,  and,  Fiissli  tells  us,  was  still  living  in 
1682.  He  engraved,  besides  other  prints,  eleven  of 
tho  twelve  plates  representing  the  '  Twelve  Months 
of  the  Year'  (1663),  after  Sandrart;  the  month 
of  May  was  engraved  by  F.  Brun. 

AUBRY,  Etiexne,  who  was  born  at  Versailles 
in  1745,  studied  under  J.  A.  Silvestre  and  Joseph 
Tien,  and  soon  became  noted  for  his  portraits  and 
genre  subjects.  He  exhibited  several  works  of 
great  merit  at  the  Salon  ;  but  his  life  was  cut 
short  in  its  prime  in  1781,  in  which  year  he  had 
exhibited  the  '  Parting  of  Coriolanus  from  Ids 
Wife.' 

AUBRY,  JonAxx  PiiiLirr,  an  engraver  and 
printseller,  who  resided  at  Frankfort  about  the 
year  1670,  and  was  a  relative  of  Peter  and  Abra- 
ham Aubry.  He  engraved  a  great  number  of 
plates  for  the  booksellers,  as  well  as  for  his  own 
collection.  They  chiefly  consist  of  portraits,  and 
are  executed  in  a  very  indifferent  style. 

Al'BRY,  Louis  Fraxcois,  who  was  bom  in 
Paris  in  1770,  studied  under  Vincent  and  Isabey, 
and  became  celebrated  as  a  portrait  painter. 
He  exhibited  at  the  Salon  of  1810  portraits  of 
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Audouin 


the  King  and  Queen  of  Westphalia,  which  were 
praised  for  their  colouring.    He  died  ahout  1850. 

AUBRY,  Peter.  According  to  lluher,  this 
artist  was  bom  at  Oppeuheim,  about  the  year  1596. 
He  was  the  elder  brother  of  Abraham  Aubry,  and 
was  also  established  at  Strashurg  as  a  piintseller. 
He  is  said  to  have  died  there  in  1666,  but  a  print 
bearing  date  1G68  has  his  name  as  publisher.  He 
engraved  a  great  number  of  portraits  of  eminent 
persons  of  different  countries,  a  long  list  of  which 
is  given  by  Heinekcn.  They  are  executed  with 
tho  graver  in  a  very  indifferent  style.  Among 
others  are  the  following: 

Oliver  Cromwell. 

Ferdinand  Ernest,  Count  of  Wallensttun. 

Johannes  Schmidt,  D.D.,  •  Prof essor  of  Theology  at 


Michael  Virdung,  Professor  at  Altdorf. 

AUBRY-LECOMTE,  Hyacinths  Louis  Victob- 
Jean  Baitiste,  draughtsman  on  stone,  was  bom 
at  Nice  in  1797.  Ho  studied  under  Girodct-Trio- 
son,  and  became  a  draughtsman  of  great  merit, 
and  did  much  for  the  improvement  of  the  art.  He 
died  in  Paris  in  1858.  Many  of  Aubry-I.ecomte's 
engravings  are  from  works  by  his  instructor:  he 
also  engraved  after  Prud'hon,  Gerard,  Dcjuinne, 
Yemet,  Greuze,  and  other  French  painters.  He 
executed  a  lithograph  of  tho  '  Madonna  di  San 
Sisto,'  from  the  copy  of  Raphael's  picture  which 
is  in  Kouen.  The  subjects  of  his  works  are  various 
—historical,  both  sacred  and  secular,  allegorical, 
portraits,  and  of  a  genre  character. 

AL'Bl'ISSON,  J  CM  EX  HoNnltE  GERMAIN,  Mar- 
quis d',  who  was  born  in  1786.  irainted  and  exhi- 
bited, from  1812  to  1822,  in  the  Paris  Salon,  several 
poetical  and  historical  pictures;  namely,  'Paris 
taking  leave  of  Helen,'  '  Hector  forcing  Paris  to 
quit  Helen,"  'Alexander  and  Bucephalus,'  and  the 
*  Punishment  of  Hebe.' 

AUDE11ERT,  Jean  Baitiste,  a  French  painter 
and  etcher,  was  born  at  Rochefort  in  1759.  He 
engraved  the  plates  of  the  '  Histoire  Naturclle  des 
Singes,' published  in  1800,  and  the 'Histoire  des 
Colibris,'  published  in  1803.  He  particularly  ex- 
celled in  drawing  and  engraving  animals,  and 
other  objects  of  natural  history.  He  died  in  Paris 
in  1800. 

AUDEN-AERD,  Robert  van,  (orOunEX-AERP,) 
was  a  reputable  painter,  and  a  still  more  cele- 
brated engraver.  He  was  bom  at  Ghent  in  1663, 
and  was  first  a  scholar  of  Francis  van  Mierhop, 
but  he  afterwards  studied  under  Hans  van  Cleef. 
When  he  was  twenty-two  years  of  age  he  went  to 
Rome,  where  he  became  a  disciple  of  Carlo  Maratti. 
Under  this  master  he  became  a  good  painter  of 
historical  subjects.  He  amused  himself  with  the 
point  in  his  leisure  moments,  and  some  of  his 
plates  were  shown  to  Carlo  Maratti,  who  recom- 
mended him  to  devote  himself  entirely  to  the  art 
of  engraving.  He,  however,  painted  several  pic- 
tures for  the  churches  of  his  native  city,  to  which 
he  returned  after  an  absence,  it  is  said,  of  thirty- 
neven  years.  He  died  at  Ghent  in  1743.  His 
best  work  is  the  altar-piece  of  the  high  altar  in 
the  church  of  the  Carthusians  at  Ghent,  represent- 
ing '  St.  Peter  appearing  to  a  group  of  Monks  of 
that  order.'  In  tho  church  of  St.  James  is  a 
picture  by  him  of '  St.  Cnthnrine  refusing  to  worship 
the  False  Gods.'  Several  other  works  by  this 
master  are  in  the  churcheB  and  convents  of  his 
native  citv.  all  of  which  are  painted  in  the  style 
of  C.  Maratti. 


The  plates  which  he  executed  entirely  with  tho 
grayer  are  not  considered  equal  to  those  in  which 
he  introduced  the  point.  His  drawing  shows  a 
perfect  acquaintance  with  the  human  figure,  and 
is  very  correct.  The  principal  part  of  his  prints 
are  after  the  pictures  of  Carlo  _  _ 

Maratti.    The  following  is  a   H>  YY  \A< 
list  of  the  more  important :      -*  VZYi..    T  AV* 

rOBTRAITS. 

The  Cardinal  Sacripante;  offer  G.  B.  Gaulli.  1605. 

The  Cardinal  Taurusi ;  after  the  tame. 

The  Cardinal  Ottolxmi ;  'after  the  tame. 

The  Cardinal  F.  Bnrbcriiu ;  after  V.  Maratti. 

The  Cardinal  Henri  de  la  Grange  d'Arcpiieu ;  after  F. 

l)e*porteji.  ltji)5. 
The  Cardinal  Giuseppe  Archinto  ;  after  G.  I'aueri. 
The  Cardinal  Andrea  di  Santa  Croce  ;  after  the 
The  Father  Francesco  Caraceioli ;  after  A. 


ie  Po|ie  Innocent  XII.  on  his  tlirone  at  his  feet  Heresy 
subdued,  and  the  Four  Quarter*  of  tho  World  proa- 


6UHJECTS  AFTER  CARLO  MARATTI. 

Hagar  and  Ishinael  in  the  desert  ;  etching. 
The  Sacrifice  of  Abraham;  etching. 
Kebekah  awl  the  servant  of  Abraham  ; 
David  with  the  head  of  Goliath  ;  etching. 
liathshcba  in  the  bath. 
The  Annunciation. 
The  Adoration  of  the  Magi ;  etching. 
The  Flight  into  Kgypt ;  tame. 
The  ltc|H>*e  in  Egypt ;  octagon. 
Our  Saviour  on  the  Mount  of  Olives. 
The  Crucifixion. 

The  dead  Saviour  in  tho  lap  of  the  Virgin,  with  the 

Marys  and  St.  John. 
The  Death  of  the  Virgin. 
The  Assumption  of  the  Virgin. 
The  Virgin  Mary  with  the  Infant  Jc 

chapli'ts  to  nuns. 
Mary  Magdalene  j>enitent. 
The  Martyrdom  of  St.  Blaise. 
St.  Anthony  of  Padua  kissing  the  Infant  Je 
St.  Philip  Neri. 

Janus,  first  King  of  Italy,  received  amongst  tho  Gods. 
Koinulus  and  Hemus. 
Apollo  and  Dapluie,  in  two  sheets. 
The  ~ 
sii 

trate. 

SUBJECTS  AFTER  DIFFERENT  ITALIAN  MASTERS. 

The  Triumph  of  Julius  Caw,  a  series  of  ten  plates  i 

after  A.  Jfuntegna. 
The  Nativity  ;  after  Pietro  da  Corlona. 
Five  etchings — Of  the  life  and  death  of  St.  Ttibiana ; 

three  after  Pietro  da  Cortona,  and  two  after  Bernini. 
Hippome'nes  and  Atalanta,  a  group  ;  after  Bernini. 
The  Rape  of  a  Sabine  woman;  after  Giovanni  da 

Bologna. 
St.  Facundo;  after  Giae.  Brandt. 
The  Birth  of  the  Virgin  ;  after  Ann.  Carraeei. 
The  Scourging  of  St.  Andrew;  after  Domenichino. 
St.  Andrew  led  to  crucifixion ;  after  the  tame. 
St.  Andrew  transported  to  Heaven  ;  after  the  tame. 
St.  Luke  painting  the  portrait  of  tne  Virgin ;  after 

Mare  Antonio  Francetehini. 
The  Wrath  of  Achilles ;  after  G.  B.  Gaulli ;  in  three 

sheets. 

AUDINET,  Philip,  of  a  French  family  which 
came  to  this  country  at  the  revocation  of  the 
Edict  of  Nantes,  was  bom  in  Soho  Lcndon,  in  1766. 
He  was  apprenticed  to  John  Hall,  and  was  first 
employed  to  engrave  the  portraits  in  Harrison's 
'  Biographical  Magazine,'  &c.  Among  his  larger 
works  are  portraits  of  Sir  Benjamin  Hobhouse  and 
Sir  William  Domville,  and  an  excellent  engraving 
of  Barry's  unfinished  portrait  of  Dr.  JohnBon.  He 
died  in  London  in  1837. 

AUDOUIN,  Pierre,  an  eminent  French  en- 
graver, and  pupil  of  Bcanvarlet,  was  bom  in  Paris 
in  1768.  and  died  there  in  1822.    He  engraved  for 
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the  1  Musee  Francois,'  published  by  Laurent, 
of  the  finest  works  of  the  Italian  and  Dutch  masters. 
The  following  are  fine  specimens  of  his  talent : 


Jupiter  and  Antiope;  after  Correggio, 
L»  belle  Jardiniere  ;  after  Raphael. 
The  two  portrait*  called  Raphael  and 


his  Fcneing- 

.' ascribed  to  Raphael. 
The  Entombment  of  Christ  ;  after  Caraeaggio. 
Charity;  after  Andrea  del  Sarto. 
Melpomene,  Erato,  and  Polyhymnia  ;  after  Le  Sueur. 
Two  subjects,  after  Terborch ;  one  after  JUierit ;  and 

one  after  Scttcher. 
Marie  Therese  Charlotte,  Duchess  of  Angouleine ;  after 

Vermont. 
Madame  Le  Bran  ;  after  herself. 
Louis  XVIII.  in  hi*  coronation  robes ;  after  Le  Grot. 

AUDRAN  Family,  tuk, 


(IM7-H177) 


(UUI-I7K 


If. 

uu»-iaM)  .  (lato— 1703} 


Cla.i.lr  III 
(16i»-1734) 


Brmlt  I. 

(iwi-mu 


Jr„„ 


AUDRAN,  BexoTt,  'the  elder,' the  second  son 
of  Germain  Audran,  was  born  at  Lyons  in  1*561. 
He  received  his  first  instruction  in  "the  art  of  en- 
graving from  his  father  ;  but  had  afterwards  the 
advantage  of  studying  under  his  uncle,  the  cele- 
brated Gerard  Audran.  Although  he  never  equalled 
the  admirable  style  of  his  uncle,  he  engraved  many 
plates  of  historical  subjects  and  portraits,  which 
have  justly  established  his  reputation.  His  style, 
like  that  of  Gerard,  is  bold  and  clear;  Iub  draw- 
ing of  the  figure  is  very  correct  \  and  there  is  a 
fine  expression  of  character  in  his  heads.  He 
was  received  into  the  Academy  in  1709,  and  was 
appointed  engraver  to  the  king,  with  a  pension. 
He  died  in  1721,  in  the  village  of  Ouzouer,  near 
Sena.  His  portrait,  after  J.  Vivien,  has  been  en- 
graved by  his  nephew  Benoit,  the  younger.  The 
following  are  his  principal  plates : 

PORTRAITS. 

Charles  le  Ooux  de  la  Berchere,  Archbishop  of  Nar- 

bonne  ;  a  fter  L.  de  Boulogne. 
Jean  Baptist*  Colbert ;  after  C.  Le  febrre  ;  oval. 
Joseph  Clement  of  Bavaria,  Elector  -  Archbishop  of 

Cologne  ;  a  fter  J.  Vivien. 
Henri  de  Beringhen;  after  Xante  ml.  1710. 
Samuel  Frisching,  General  of  the  Swiss:  after  J. 

1713. 

J.  F  A.  Willading;  after  J.  JTuber.  1718. 
Equestrian  Statue  of  Louis  XXV.;  after 
by  D.  and  J.  Audran. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Baptism  of  Jeans  Christ ;  after  Albani. 

David  with  the  Head  of  Goliath  ;  after  a  picture  in  the 

Louvre,  formerly  attributed  to  Michelangelo,  but  now 

ascribed  to  Daniel*  da  Volterra  ;  two  plates,  engraved 

in  1710  and  1717. 
Moses  defending  the  Daughters  of  Jethro;  after  Le 

Jirun. 

The  Espousals  of  Moses  and  Zipporah ;  a  fter  the  name. 
The  Elevation  of  the  Cross  ;  after  the  tame.  1706. 
The  Descent  from  the  Cross ;  after  the  tame. 
An  allegorical  subject— Holland  accepting  Peace  ;  after 
the  tame. 

Zephyms  and  Flora;  after  Ant.  Coypel. 
The  Pleasures  of  the  Garden  ;  two  "friezes  ;  after  Mia- 
nard;  engraved  by  BenoU  and  Jean  Audran. 
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The  Saviour  with  Martha  and  Mary ;  after  Le  Sueur. 
St.  Paul  preaching  at  Ephesus  ;  ajter  the  tame. 
Alexander  drinking  the  Cup  which  his 

seats  him  ;  after  the  tame. 
The  Accouchement  of  Marie  de  Medicis ;  aftrr  Ruben*. 
The  Exchange  of  the  Two  Queens  ;  aftrr  the  tame. 
[The  two  hurt-form  part  of  the  Luxembourg  Gallery.] 

Several  other  prints  by  this  artist  are  specified 
in  the  '  Dictionnaire  des  Artistes,'  by  Heineken, 
and  in  Meyer's  *  Allgemeines  Kunstler-Lexikon  ' 
upwards  of  two  hundred  are  enumerated. 

AUDRAN,  Benoit,  called  'the  younger,'  to  dis- 
tinguish him  from  his  uncle,  was  bom  in  Paris  in 
101*8,  and  died  there  in  1772.  Ho  was  the  sou 
and  pupil  of  Jean  Audran,  and  engraved  in  the 
same  manner  as  his  father.  He  engraved  prints 
after  Paolo  Veronese,  Poussin,  Natoire,  Lam-ret, 
Wattcau,  and  other  French  artists. 

AUDRAN,  Chaiii.es.  This  artist  was  the  first 
of  the  Audran  family  who  became  eminent  in  the 
art  of  engraving.  He  was  born  in  Paris  in  15'J4. 
In  his  boyhood  he  showed  a  great  disposition  for 
the  art  ;  he  received  some  instruct  ion  in  drawing, 
and  when  still  young  went  to  Rome  to  perfect 
himself:  there  he  produced  some  plates  that  were 
admired.  He  adopted  that  RMciM  of  engraving 
that  is  entirely  performed  with  the  graver,  and 
appears  to  have  formed  his  style  by  an  imitation 
of  the  works  of  Cornelis  Bloeninert.  On  his  return 
to  France  he  lived  for  some  time  in  Lyons,  but 
finally  settled  in  Paris,  where  he  died  in  1674, 
aged  80.  He  marked  his  prints,  which  are  very 
numerous,  in  the  early  part  of  his  life  with  a  (7., 
until  his  brother  Claude,  who  nlso  engraved  a  few 
plates,  marked  them  with  the  same  letter;  he  then 
changed  it  for  A'.,  as  the  initial  of  Karl.  The 
following  are  his  principal  prints : 

PORTRAITS. 

Henri  of  Conde,  with  the  Four  Cardinal  Virtues ;  K. 
Audran,  te. ;  oval. 

Andre  Laurent,  physician  to  Henry  IV. ;  oval. 

Pierre  Seguier ;  oval,  with  ornaments  ;  after  Chauveau. 

An  allegurical  subject,  of  two  Portraits,  with  a  Geuius 
painting  a  third  Portrait  ;  inai-ribed  on  the  pallet, 
unue  ex  duvbut;  signed  C.  Audran,  fecit. 

SUBJECTS  APTER  DIFFERENT  MASTERS. 

The  title  for  the  Gallery  of  the  Great  Women,  repre- 
senting Anne  of  Austria  and  nineteen  other  eminent 
women,  with  a  subject  from  their  life  in  the  back- 
ground; after  Pietro  da  Cortona. 

The  Annunciation  ;  inscribed  8piritm  Sanetut,  fr. ; 
after  fodorico  Carracci,  incorrectly  attributed  on  the 
plate  to  Annibale  ;  very  fine;  it  is  the  picture  in  the 
Cathedral  at  Bologna. 

The  Baptism  of  Christ ;  small  oval ;  after  Ann.  Car- 
racci ;  no  name. 

St.  Francis  de  Paula;  after  JUellin  ;  marked  Carl.  Au- 
dran, te. 

The  Stoning  of  Stephen  ;  after  Palma  '  the  younger.' 
The  Conception  of  the  Virgin  Mary  ;  after  Stella. 
The  Nativity  ;  after  the  i 
The  Holy  Family,! 

the  tame  ;  fine. 
The  Virgin  and  Infant  Jesus,  St.  John  presenting  an 

Apple,  and  St.  Catharine  kneeling ;  after  Titian  ; 

very  fine. 

The  Virgin  Mary  and  Infant  Jesus  treading  on  the 

Serpent ;  after  O.  L.  falen'o. 
A  Thesis,  representing  Religion  as  the  true  Knowledge ; 

inscribed  Won  judicamut,  Sec. ;  after  C.  I'ianon. 
St.  Francis  de  Paula  in  ecstasy  before  the  Sacrament  ; 

after  S.  Vouet. 
Frontispiece  for  a  Book,  Fame  holding  the  Portrait 

of  Cardinal  Mazarin  ;  after  the  tame. 
The  Assumption  of  the  Virgin  •  after  Domcniehino ; 
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In  Dr.  Meyer's  *  Kunstler-Lexikon '  U  a  list  of 
223  of  his  works. 

AUDRAN,  Claude,  'the eldest,'  the  brother  (or, 
as  some  say,  the  cousin)  of  Charles,  was  born  in 
Paris  in  1597.  After  receiving  some  instruction 
from  Charles,  he  removed  to  Lyons,  where  he 
died  in  1677.  Whether  he  visited  Rome  or  not  is 
uncertain.  His  engravings,  which  are  Bigned 
either  Claude  Audran,  or  CI.  Audran,  are  executed 
after  the  manner  of  Cornelis  Cort  and  F.  Villa- 
mena.  They  are  chiefly  portraits  and  allegories. 
He  left  three  sons,  Germain,  Claude  the  younger, 
and  Gerard. 

AUDRAN, Claude,  'the  younger,'  the  second  son 
of  Claude  I.,  was  born  at  Lyons  in  1639.  He  studied 
drawing  with  his  uncle  Charles  in  Paris,  and  sub- 
sequently went  to  Rome.  On  his  return  he  was 
engaged  by  Le  Brun  at  Paris,  and  assisted  him  in 
his  pictures  of  the  '  Passage  of  the  Granicus,'  the 
'  Battle  of  Arbela,'  and  in  many  other  of  his  works; 
and  was  an  imitator  of  his  style.  He  painted  also 
in  fresco,  under  the  direction  of  Le  Brun,  the 
chapel  of  Colbert's  Chateau  at  Sceaux,  the  gallery 
of  the  Tuileries,  the  frrand  staircase  at  Verwailles, 
and  other  works.  He  drew  well,  and  had  great 
facility  of  eexcution.    He  died  in  Paris  in  1684. 

AUDRAN,  Clait.k,  called  'the  thin!,'  to  dis- 
tinguish him  from  his  grandfather  and  his  uncle, 
was  born  at  Lyons  in  1658.  He  was  the  eldest 
son  of  Germain  Audran,  from  whom  he  received 
instruction  in  art;  he  studied  also  under  his  unrles, 
Claude  II.  and  Gerard.  He  was  appointed  cabinet 
painter  to  the  king ;  and  also  held  for  twenty-nine 
years  the  sinecure  office  of  keeper  of  the  Luxem- 
bourg Palace,  where  he  died  in  1734.  He  painted 
in  oil  and  frescoes  in  several  of  the  royal  resid- 
ences of  France.  The  '  Twelve  Months,'  which  he 
executed  for  tapestry  for  the  king,  were  engraved 
by  his  brother  Jean.  Claude  Audran  was  instructor 
to  the  celebrated  painter  Watteau. 

AUDRAN,  Gkuahd,  the  third  son  of  Claude  I., 
was  born  at  Lyons  in  1640.  After  learning  the  first 
prinr iples  of  design  and  engraving  from  his  father 
and  from  his  uncle  Charles,  he  was  Bent  to  Paris, 
and  received  instructions  from  Le  Brun,  who  gave 
him  some  of  his  pictures  to  engrave.  He  after- 
wards, in  1667,  visited  Rome  for  improvement, 
and  he  is  said  to  have  studied  under  Carlo  Maratti. 
During  a  residence  there  of  three  years,  be  executed 
some  plates  which  gained  him  great  reputation, 
particularly  a  portrait  of  Pope  Clement  IX.  The 
fame  of  Gerard  Audran  induced  Louis  XIV.  to 
invite  him  to  return  to  Paris  ;  and  soon  after  his 
arrival  he  was  appointed  engraver  to  the  king, 
with  a  considerable  pension,  and  apartments  in  the 
Gobelins.  He  now  applied  himself  with  great  as- 
siduity, and  renewed  the  connection  with  the  cele- 
brated painter  Charles  Le  Brun,  whose  principal 
works  are  the  subjects  of  some  of  his  finest  plates. 
'The  Battles  of  Alexander'  will  ever  be  regarded 
as  a  lasting  monument  of  their  fame.  About  the 
year  1675,  he  apparently  paid  a  Becond  visit  to 
Rome,  for  his  '  Four  Cardinal  Virtues,'  after  the 
picture  by  Domenichino,  in  St.  Carlo  a'  Catinari,  at 
Rome,  are  signed, '  G.  Audran  sculp.  Romae,  1675.' 
He  died  at  Paris  in  1703,  aged  63.  The  name  of 
this  distinguished  engraver  is  familiar  to  every 
admirer  or  the  art,  which  he  may  be  said  to 
have  carried  to  the  highest  pitch  of  perfection, 
particularly  in  his  large  plates  of  historical  sub- 
jects. The  following  is  a  list  of  his  principal 
work*:  they  are  signed  variously  G.  A.  F.:  G.  Au. 


/.:  Gir.  Audran: 
Audran. 


Gt  Audran:  and  Gerardus 


FORTRAITS  AND  SUBJECTS  FROM  HIS  OWN 

Pope  Clement  IX.,  of  the  family  of 
Andrea  Argoli  of  Padua. 
Samuel  Sorbicre  ;  engraved  at  Rome  in  1667. 
Henri  Arnauld,  Bishop  of  Angers. 
Ben oit  LnngloU,  Capuchin. 
Francois  du  Quesnoy,  called  Fiamingo,  sculptor. 
St.  Paul  preaching  at  Athena,  vignette;  inscribed  Xon 
emm.  a;c. 

"Wisdom  and  Abundance,  above  two  Genii  with  a  Ban- 
ner ;  inscribed  Lout*  le  Grattd.   Frontispiece,  16*80. 

SUBJECTS  FROM  VARIOUS  ITALIAN  MASTERS. 

^Kne&s  saving  his  father  Anchises  ;  after  Jtomeniehino. 

The  Mystery  of  the  Rosary  ;  after  the  name. 

The  Martyrdom  of  At.  Agnes  ;  after  the  same. 

The  Temptation  of  St.  Jerome  ;  after  the  tamt. 

The  Four  Cardinal  Virtues,  from  the  paintings  in  tho 

church  of  St.  Carlo  a'  Catinari,  at  Rome,  representing 

Justice,  Temperance,  Prudence,  and  Fortitude;  after 

the  tame.  1075. 
Two  frieze*,  St.  Paul  preaching,  and  the  Descent  of  the 

Holy  Ghost,  on  one  plate  ;  after  JSetro  da  Coiiona. 
Sixteen  prints— Of  the  History  of  JSneas,  in  the  Pam- 

phili  Gallery  ;  after  the  tame. 
Three  plates— Of 'the  Triumph  of  David,  in  the  Sao 

chetti  Palace  ;  a  fter  the  tame. 
The  Death  of  St.  Francis  ;  after  Ann.  Carrarei. 
The  Martyrdom  of  St.  Sebastian;  after  the  tame. 
The  Temptation  of  St.  Anthony  ;  after  the  tame. 
The  Discovery  of  Achilles  disguised ;  after  the  tame. 
St.  Hyacinth  ;  an  etching;  after  Gnercino. 
The  Mngilalene,  half  length  ;  after  Guido. 
St.  Peter  walking  on  the  Sea  ;  after  Lanfraneo. 
The  Nativity,  a  small  plate ;  after  a  drawing  by  Talma 

'  the  youmjrr.' 

Thirteen  Hieroglyphical  Figures  ;  after  Raphael,  in  tho 
Vatican. 

Fourtoen  plates,  called  Emblems,  or  Cupid  and  Psyche  ; 
after  Raphael ;  in  a  loggia  in  the  Farnese  garden ; 
dedicated  to  Charlet  le  Brun. 


„  Bush ;  after 
Paul  and  Barnabas  at  Lystra  ;  after  the  i 
The  Death  of  Ananias  ;  after  the  tame. 
[•he  Descent  of  the  Saracens  in  the  Port  of  Ostia ; 
from  a  drawing  by  Raphael;  etching,  without  his 


The  Clemency  of  Sripio ;  after  a  drawing  by  Raphael; 

etching,  without  his  name. 
St.  Ignatius  beaten  by  Demons;  after  a  drawing  by 

Rubent,  and  not  after  Raphael,  as  expressed  on  the 

plate  ;  it  is  St.  Ignatius,  and  not  St.  Paul. 
Jesus  Christ  giving  the  Keys  to  St.  Peter  in  preaenno 

of  the  Apostles;  a  fine  etching;  R.  V.  fur.,  G.  Au.t 

sr. ;  very  scarce. 
Silenus  dnnking ;  after  Giulio  Romano  ;  etching. 
The  Rape  of  Deian'eira ;  after  the  tame. 
Ganymede;  after  Titian;  an  octagon. 

SUBJECTS  FROM  VARIOUS  FRENCH  MASTERS. 

Moses  taken  out  of  the  River  Nile  ;  after  X.  Poutin  ; 
engraved  I  y  Benott  and  Jean  Audran,  and  retouched 
by  Gerard. 

8t.  John  baptizing  the  Pharisees  in  the  Jordan ;  after 

A*.  Pouttin  ;  two  sheets  ;  very  fine. 
The  Woman  taken  in  Adultery  ;  after  the  tame;  fine. 
St.  Frances,  a  Roman  Saint,  kneeling  before  the  Virgin 

Mary;  after  X.  Touttin  ;  copied  from  a  print  by  P. 

del  Po. 

Tho  Flight  of  Pyrrhus;  after  the  tame  ;  in  two  i 
fine. 

Coriolanns  appeased  by  his  Family  ;  after  the  t 
Furius  Camillus  delivering  up  the  Schoolmaster  to  his 

Pupils ;  large  plate  ;  after  the  tame. 
Rinaldo  and  Annida;  after  the  tame,  engraved  by 

Gerard,  assisted  by  Jean  and  Benolt  Audran. 
Daphne  changed  into  a  Laurel ;  after  the  tame. 
Narcissus  ;  after  the  tame. 
The  Empire  of  Flora ;  after  the  tame. 
The  Plague  at  Rome ;  after  the  tame. 
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Tune  discovering  Truth ;  after  N.  Pousiin  ;  a  ceiling. 

The  Plague;  after  P.  JUtgnard.  In  the  first  impies- 
sions  of  this  plate,  the  figure  in  the  rlomls  is  Juno 
with  a  Peacock  ;  in  the  latter  the  figure  is  changed 
to  that  of  the  destroying  Angel. 

Christ  bearing  His  Cross;  after  the  tame. 

Three  plates—Of  the  ceiling  of  the  lesser  Gallery  at 
Versailles;  after  the  same;  Apollo  and  the  Muses, 
Prudenrc  and  Vigilance. 

Six  plates — Of  thu  ceiling  of  the  Val  de  Grlce,  repre- 
senting the  Felicity  of  the  Pleased. 

The  Martyrdom  of  St.  Laurence  ;  after  Le  Sueur. 

The  Martyrdom  of  St.  Gcrvais  aiid  St.  Protais ;  after 
the  tame  % 

The  Aurora;  after  the  tame;  inscribed  Lucerna  pe- 
dibut. 

Time  and  Truth  dispersing  the  Clouds  of  Ignorance ; 

after  L.  Tettellin. 
Pliaraoh's  Host  destroyed  in  the  Bed  Sea;  after  F. 
Verdier. 

Flight  into  Egy]>t ;  after  the  tame. 

Battle  of  the  Saracens;  after  Bourguignon. 

Taking  of  the  Town  of  Damietta. 

The  Judgment  of  Solomon  ;  after  Ant.  Coypel. 

The  Deluge;  after  La  Faye. 

The  Passage  of  the  Red  Sea  ;  after  the  tame. 

The  Rape  of  Proserpine;  after  the  marble  by  Girardon. 

Mo»es  atxl  the  Burning  Rush  ;  after  Chat,  le  Brun. 

The  Descent  of  the  Holy  Ghost ;  after  the  tame. 

The  Stoning  of  Stephen  ;  after  the  tame. 

Four  sheet* -Of  the  triumphal  Entry  of  Constantinc 

into  Rome;  after  the  same. 
Five  sheets  —  Of  the  Ceiling  of  the  Chapel  of  the 

chateau  of  Sceaux  ;  after  the  tame  ;  very  fine. 
Six  sheets— Of  the  Pavilion  of  Sceaux,  called  the 

Pavilion  of  Aurora ;  dedicated  to  Louis  XIV. ;  after 

the  tame. 

Thirteen  large  sheets,  making  together  the  four  prints 
of  the  Rattles,  kc.  of  Alexander;  after  le  llrun.  1. 
The  Passage  of  the  Tjranicus.     2.  The  Defeat  of 
3.  Porus  brought  before  Alex- 


assage 
Durius  at  Arbela. 


4.  The 


of 


ander  after  his  Defeat 

Alexander  into  Babylon. 
To  these  are  added.  The  Family  of  Darius ;  engraved 

by  Gerard  Edelinek,  and  noticed  under  his  name. 
[The  best  impressions  of  these  superb  prints  are  those 

marked  with  the  name  of  Goyton,  the  printer.] 

AUDRAN,  Gekmain,  who  was  born  at  Lyons 
in  1631 1  was  instructed  by  his  uncle  Charles  in  the 
art  of  engraving  in  Paris.  He  died  at  Lyons  in 
1710.  His  merit  was  considerable,  although  very 
inferior  to  that  of  some  others  of  his  family.  Ger- 
main had  four  sons,  Claude  III.,  Benoit  I.,  Jean, 
and  Li  ui is.  He  engraved  several  plates,  consisting 
of  portraits,  and  a  variety  of  ornaments,  ceilings, 
and  vases,  amongst  which  are  the  following: 

Portrait*  of  Charles  Emmanuel  II.  of  Savoy,  and  his 

wife,  in  an  oval ;  after  F.  de  la  Monee. 
Portrait  of  Cardinal'de  Richelieu,  in  an  oval. 
Portrait  of  Thcophile  Reyuauld.  10(13. 
Kix  sheets  of  Ceilings  ;  after  George  Charmeton. 
Six  ornaments  of  Vases  ;  a  fter  X,  Robert. 
A  book  of  Friexes  ;  after  La  Fage. 
A  book  of  views  in  Italy  ;  after  Faneut. 
Six  Landscapes;  after  Gaspar  Poutsin. 
Thirty-one  designs— Of  Fountains,  Friexes,  kc ;  after 

Le  Brun. 

His  plates  are  signed  with  his  Burname,  and 
with  Lis  Christian  name,  in  the  following  forms : 
G:  Ger:  Germ:  and  in  full. 

AUDRAN,  Jeas,  the  brother  of  Benoit,  and  the 
third  sou  of  Germain  Audran,  was  born  at  Lyons 
in  1667  ;  having  learned  the  rudiments  of  the  art 
under  his  father,  he  was  placed  under  the  care 
of  his  uncle,  the  famous  Gerard  Audran,  in  Paris. 
Before  he  was  twenty  years  of  age  he  displayed 
uncommon  ability,  and  became  a  very  celebrated 
engraver.    In  1706  he  was  made  engraver  to  the 


king,  with  a  pension  and  apartments  at  the  Gobe- 
lins. The  hand  of  a  great  master  is  discernible  in 
all  his  plates ;  and  without  having  attained  the 
extraordinary  perfection  of  Gerard  Audran,  his 
claim  to  excellence  is  very  considerable.  He  died 
in  1756.    His  principal  prints  are  : 

roBTKAira. 

Lnnis  XV. ;  full  length  ;  after  Gobert. 

Maximilian  Emmauuel,  Elector  of  Bavaria,  with  his 

Page;  full  length;  after  Vivien, 
Clement  Augustus  of  Bavaria,  Elector-Archbishop  of 

Cologne ;  after  the  tame. 
The  Duke  d'Antin;  after  Riqaud. 
The  Ablie  Jean  d'Estrve*  ;  after  the  tame. 
Victor  Marie,  Duke  d'Eatrves,  Marshal  of  France  ;  after 

J.argilliire. 
Cardinal  Pietro  Ottoboni ;  after  Trevitani. 
Francois  de  Saliguac  de  la  Motte  , 

of  Cambray  ;  after  Vivien. 
Francois  Pierre  Gillet ;  after  Tortebat. 
Francois  Robert  Secousse,  sitting  ;  after  Rigaud. 
TeterPaul  Rubens;  after  Van  Dy  'ck  ;  for  the  ." 

bourg  Gallery. 
Noel  Coypel,  Painter  to  the  King ;  after  Coypel. 
Antoine  Coysevox,  Sculptor  to  the  King ;  after  Rigaud, 


[The  two  last  were  engraved  by  . 
tion  at  the  Academy  in  1708.J 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

Our  Saviour  preaching  to  the  Multitude ;  after  Raphael. 
The  Infant  Saviour  regarding  the  Cross  presented  by 

Angels  ;  after  Album. 
The  Nativity  ;  a  fter  lSetro  da  Cortona  ;  oval. 
The  Good  Samaritan  ;  after  Ann.  Carraeci  ;  arched. 
St.  Jolin  administering  the  Sacrament  to  the  Virgin ; 

after  Lodoriro  Varraeei. 
Our  Saviour  on  the  Mount  of  Olives;  after  Domeni- 

ehino. 

St.  Andrew  led  to  Crucifixion  ;  after  Guido. 

The  Martyrdom  of  St.  Peter  ;  after  Guido  ;  on  the  plate 

improperly  called  after  Lhmeniehtno. 
St.  Paul  pre 


at  Athens ;  after  Ciro  Firri  ;  a 

small  frieze. 

The  Triumph  of  Galatea;  after  Carlo  Maratti ;  for  the 

Crozat  CoUeetioH. 
The  Miracle  of  the  Loaves:  after  Claude  Audran. 
Six  plates- Copies  of  the  large  Battles  of  Alexander; 

by  G.  Audran. 
St.  Augustine;  after  P.  de  Champaane. 
Simeon  holding  the  Infant  Jesus ;  after  M.  Corneille. 
Moses  saved  from  the  Nile;  after  Ant.  Coypel. 
Jacob  and  I.*ban  ;  after  the  tame. 
Athalia  and  Joash  ;  after  the  tame. 
Esther  before  Ahasucrus;  after  the  same. 
The  Resurrection ;  after  the  tame. 
Cupid  anil  Psyche  ;  a  fter  the  tame. 
Our  Saviour  curing  the  Sick  ;  after  Ant.  Dieu. 
Christ  bearing  His  Cross;  after  the  tame. 
The  Elevation  of  the  Cross  ;  after  Van  Dijck. 
The  Crucifixion  ;  after  the  tame. 
The  French  Parnassus;  after  the  bronze  by  Gamier. 
The  Miraculous  Draught  of  Fishes;  after  Joueenct. 
The  Resurrection  of  Ijucarus ;  after  the  tame. 
The  Queen  Blanche  inspired  with  the  Holy  Spirit ;  after 

the  tame. 
Acis  and  Galatea ;  after  F.  Marot. 
Venus  punishing  Psyche ;  after  J.  M.  Nattier. 
Psyche  consoled  by  Cupid ;  a  fter  the  tame. 
The  dead  Christ,  with  the  Marys,  St.  John,  and  Nie 

demus;  after  Pouttiu. 
The  Rape  of  the  Sabines ;  after  PoMtin ;  his 

esteemed  print. 
St.  Scholastic*  at  the  point  of  Death ;  after  J.  Rettout. 
Andromache  entreating  for  her  Son  ;  after  L.  Silrettre. 
Henri  IV.  deliberating  on  his  future  Marriage ;  after 

Rubens. 

Henri  IV.  departing  for  the  German  War;  after  the 
tame. 

The  Coronation  of  Marie  de  Medicis ;  after  the  same. 
[The  three  last  form  part  of  the  Luxembourg  Gallery.] 

AUDRAN,  Louis,  the  fourth  and  youngest  son 
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of  Germain  Audran,  was  born  at  Lyons  in  1670, 
and  instructed  in  engraving  by  his  uncle  Gerard. 
He  did  not  execute  many  plates,  but  assisted  his 
brothers  in  forwarding  theirs.  He  died  at  Paris  about 
1712.  He  engraved  some  copies  of  the  large  plates 
executed  by  his  relatives.  There  is  a  set  of  seven 
middle-sized  plates  by  him  of  the  '  Seven  Acts  of 
Mercy,'  after  Bourdon.  He  also  engraved  after 
the  works  of  Le  Brun,  Poussin,  and  other  French 
painters. 

AUDRAN,  Prosper  Gabriel,  the  grandson  of 
Jean  Audran,  born  in  Paris  in  1744,  was  a  pupil 
of  his  uncle  Benolt  II.,  but  having  no  vocation 
for  art,  he  ubandoned  it  for  the  law.  He  after- 
wards became  teacher  of  Hebrew  in  the  College 
de  France,  which  office  lie  retained  until  his  death 
in  1819.    He  etched  Borne  studies  of  heads. 

AUER,  Johann  Paul,  who  was  bom  at  Nurem- 
berg in  1636,  studied  from  1654  to  1658  under 
Georg  Christoph  Eiinmart  at  Ratisbon.  In  1660 
he  went  to  Venice,  and  there  received  instructions 
from  Pietro  Liberi.  He  then  went  to  Rome,  where 
he  stayed  upwards  of  four  years,  and  thence 
through  Turin  and  Lyons  to  Paris,  and  so  home 
to  Nuremberg  in  1670.  He  died  in  1687.  Auer 
painted  historical,  landscape,  and  genre  pictures, 
besides  portraits  of  many  famouB  personages,  for 
which  he  was  very  celebrated. 

AUERBACH,  Johann  Gottfried,  was  born  at 
Muhlhausen,  in  Thuringia,  in  1697.  He  went  to 
Vienna,  where  he  subsequently  rose  to  great  fame 
as  a  portrait  painter:  He  was  court-painter  to  the 
Emperor  Charles  VI.,  and  also  to  the  Empress  Maria 
Theresa.  He  died  in  Vienna  in  1753.  In  the  Bel- 
vedere Gallery  there  is  a  portrait  of  Charles  VI. 
by  him :  he  also  painted,  in  1728,  the  heads  of 
Charles  VI.  and  Count  von  Althan,  in  the  large 
picture  by  Solimena,  in  the  same  gallery,  which 
represents  the  Emperor  receiving  from  the  Count 
the  inventory  of  the  Royal  Picture  Gallery.  A 
'St.  Anne,'  by  Auerbarh,  is  in  the  church  of  St. 
Margaret  in  Vienna.  He  engraved  a  plate  of  him- 
self painting  the  portrait  of  his  wife. 

AUERBACH,  Karl,  son  of  Johann  Gottfried 
Auerbach,  was  bom  at  Vienna  in  1723, and  became, 
under  his  father's  instruction,  a  talented  painter  of 
portraits  and  history.  The  cathedral  of  St.  Stephen 
in  Vienna  possesses  an  altar-piece  and  a  ceiling- 
painting  by  him.  At  Hctzendorf  and  Innsbruck 
there  are  also  examples  of  his  art.  Karl  Auerbach 
died  in  Vienna  in  1786  (or  1788). 

AUGUSTIN,  Jean  Baptiste  Jacquks.  a  minia- 
ture painter  in  enamel,  was  born  at  St.  Die  (Vosges), 
in  1759.  He  went  to  Paris  in  1781,  where  he 
struggled  against  the  bad  taste  then  prevailing,  and 
regenerated  the  almost  forgotten  art  practised  by 
Petitot.  In  1819  he  was  appointed  miniature 
painter  to  the  King,  and  in  1821  was  honoured 
with  the  title  of  Chevalier  de  la  Legion  d'Honneur. 
His  miniatures,  which  are  distinguished  by  purity 
of  design,  vigour  of  tone,  and  richness  of  colour, 
are  eagerly  sought  for  by  collectors.  Amongst 
the  finest  portraits  produced  by  him  are  those  of 
•Napoleon  I.,'  'The  Empress  Josephine,'  'Louis 
Buonaparte,'  'Caroline  Murat,'  'Louis  XVIII.,' 
'The  Duke  of  Angoulcme,'  'Baron  Denon,'  'Gi- 
rodet  the  Painter,'  'Lord  William  Bentinck ; '  and 
especially  his  female  portraits  after  Greuze.  He 
died  of  cholera  in  Paris  in  1832. 

AUGUSTIN  I,  Jan,  who  was  bom  at  Groningen 
in  1725,  studied  under  Philip  van  Dijk.  He 
painted  flowers  with  some  degree  of  merit;  and  his 


portraits  were  considered  to  possess  an  astonish* 
ing  resemblance.  He  died  at  Haarlem  in  1773, 
according  to  Van  der  Willigen  and  Van  Eynden, 
although  Terwesten  says  he  was  still  living  there 
in  1776. 

AUI.NE,  De  l'.    See  Delaune. 

AUROUX,  Nicolas,  an  engraver,  who  was  born 
at  Pont-Saint-Esprit  (Gard),  worked  in  Lyons  and 
Turin  in  the  middle  of  the  17th  century.  Heinekcn 
speaks  of  four  portraits  by  him  and  a  print  of  tho 
'  Virgin  Mary  holding  the  Infant  Saviour,  with  St. 
John  kissing  His  foot'  There  is  also  a  Frontis- 
piece by  him  to  the  second  volume  of  Daniel 
Senncrt's  Opera  meitica;  dated  1650. 

In  Meyer  s  '  Kiinstler-Lexikon '  there  is  a  list  of 
30  engravings  by  him. 

AUSTIN.  Richard  T.,  who  flourished  in  London 
in  the  beginning  of  the  19th  century,  studied 
under  John  Bewick,  and  became  a  wood-engraver 
of  moderate  ability.  Ho  was  chiefly  employed 
by  the  booksellers.  He  executed  the  cuts  for 
Linnseus's  'Travels  in  Lapland,'  published  in  1811, 
and  occasionally  painted  landscapes. 

AUSTIN,  Samuel,  was  in  early  life  a  banker's 
clerk  in  Liverpool.  In  1824  he  went  to  London 
and  joined  the  Society  of  British  Artists,  with 
whom  he  exhibited  for  three  years.  He  then,  in 
1827,  became  an  associate  member  of  the  Society 
of  Painters  in  Water  Colours,  and  contributed 
landscapes  and  sea-side  pictures  to  their  exhibi- 
tions, until  his  death  in  1834. 

AUSTIN,  William,  an  English  engraver,  bom 
in  London  in  1721.  He  was  instructed  in  the  art 
by  George  Bickham.  and  has  engraved  some  plates 
of  landscapes  after  Van  der  Neer,  Ruisdae!,  and 
Zuccarelli.  His  principal  works  were  a  set  of  six 
plates  of  1  Views  of  Ancient  Rome,'  and  four  of  the 
'Ruins  of  Palmyra.'   He  died  at  Brighton  in  1820. 

AUSTRIA,  Don  Juan  of.   See  Juan. 

A  UTG  U ERS,  G.,  a  French  engraver,  who  resided 
at  Lyons  about  the  year  1623,  worked  chiefly 
for  the  publishers,  and  engraved  some  portraits 
and  other  book  plates,  which  are  very  indifferently 
executed. 

AUTISSIER,  Louis  Marie,  who  was  bom  at 
Vannes,  in  Brittany,  in  1772,  studied  art  under 
Vautrin,  and  then  passed  some  time  as  a  soldier. 
He  afterwards  settled  at  Brussels,  and  devoted 
himself  to  miniature  painting,  and  became  famous 
for  his  portraits.  The  following  years  of  his  life 
were  divided  between  Belgium,  Holland,  and 
France.  He  exhibited  works  at  Brussels,  Ghent, 
Antwerp,  Amsterdam,  and  Paris;  and  was  much 
employed  in  painting  miniature  portraits  of  the 
sovereigns,  nobility,  and  celebrities  of  Belgium 
and  the  Netherlands.  Autissier  occasionally  exe- 
cuted historical  works  also  in  miniature.  He  died 
at  Brussels  in  1830.  At  one  time  of  his  life  he 
adopted  the  Christian  names  of  Jean  Francois, 
which  his  father  bore. 

AUTREAU,  Jacques,  a  French  portrait  painter 
and  dramatic  poet,  was  bom  in  Paris  in  1657.  He 
died  in  1745.  His  portrait  of  himself  is  in  the 
Musee  of  Versailles. 

AUTREAU,  Loris,  the  son  of  Jacques  Autreau, 
painted  portraits  and  genre  subjects.  He  was 
bom  about  169?  in  Paris,  where  he  died  in  1760. 
It  is  doubtful  whether  Borne  portraits  are  by  the 
father  or  by  the  son. 

.  AUVRAY,  Joseph  Felix  Henri,  a  French  his- 
torical painter,  was  bom  at  Cambrai  in  1800.  He 
was  a  pupil  of  Momal  in  Valenciennes,  and  after- 
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wards  of  Gros  in  Paris.  Ho  exhibited  in  1824, 
*  St.  Louis  a  Prisoner,'  and  in  1827,  '  Oautier  de 
Chitillon  defending  St.  Louis  against  the  Saracens,' 
now  in  the  Museum  of  Cambrai ;  '  St.  Paul  at  Athens,' 
&c.    He  died  in  1833,  in  his  native  city. 

AUVRAY,  Piekbe  Laurent,  a  French  engraver, 
who  was  born  in  Paris  in  1736,  studied  the  art  of 
engraving  under  Cars.  He  practised  in  Paris  and 
in  Basle.  He  engraved  portraits  of  French  come- 
dians and  other  subjects. 

AUZOU,  Pauline,  nee  Desmauqubts,  a  distin- 
guished paintn  ss  of  familiar  subjects  and  portraits, 
was  born  in  Paris  in  1775.  She  was  instructed 
by  Regnault ;  and  several  of  her  interesting  pic- 
tures, purchased  by  the  French  Government,  the 
Duchess  de  Berri/and  the  Society  of  Friends  to 
the  Arts,  have  been  engraved.  Two  scenes  from 
the  Life  of  the  Empress  Marie-Louise,  by  her,  are 
at  Versailles.   Madame  Auzou  died  in  1835  in  Paris. 

AVANZI,  Decjli  (or  Dk  Avaciis).   See  Deoli 

AVANZI. 

AVANZI,  GiusEprK,  was  born  at  Ferrara  in 
1645,  and  studied  under  Costanzo  Cattaneo.  He 
painted  many  pictures  for  the  churches  and  con- 
vents in  that  city,  which  are  particularly  noticed 
in  Guarini's  description  of  the  pictures  and  sculp- 
ture of  Ferrara.  In  the  church  of  the  Madonna 
della  Pieta  are  four  pictures  of  subjects  from 
the  life  of  St.  Gaetano,  and  in  the  church  of  San 
Domenico  is  the  '  Marriage  of  St.  Catharine,'  con- 
sidered his  best  work.  In  San  Giuseppe  are  two 
scenes  from  the  life  of  St.  Thekla,  the  'Annuncia- 
tion,' and  '  Visitation  of  the  Virgin,'  scenes  from 
the  '  Life  of  Christ,'  and  other  pictures.  Numerous 
other  churches  in  Ferrara  possess  examples  of  the 
art  of  Avanzi,  who  was  one  of  Ferrara's  best 
painters.    He  died  in  1718. 

AVANZI,  Jacopo,  (or  Da  Vanzo.)  of  Verona, 
has  long  been  confused  with  Jacnpo  degli  Avanzi 
of  Bologna;  but  the  remains  of  an  inscription 
in  the  Cappella  San  Giorgio  point  to  Verona  as 
the  birthplace  of  Avanzi.  He  painted  decor- 
ations, in  conjunction  with  Altichiero  da  Zevio, 
in  the  Cappella  San  Felice  and  the  Cappella  San 
Giorgio  in  the  church  of  Sant'  Antonio  at  Padua, 
in  1377.  It  appears  that  the  principal  frescoes 
ill  the  Cappella  San  Felice  were  the  work  of  Alti- 
chiero ;  and  of  those  in  the  Cappella  San  Giorgio, 
which  were  recovered  from  oblivion  in  1837  by 
Dr.  E.  Fiirster,  the  part  to  be  assigned  to  Altichiero 
has  given  rise  to  much  dispute  ;  but  it  is  thought 
by  some  authorities  that  Avanzi  executed  the 
principal  portion.  The  frescoes  represent  the 
earlier  part  of  the  *  History  of  our  Lord,'  the 
'Coronation  of  the  Virgin,'  the  '  Crucifixion,'  and 
'  Legends  of  St.  George,  St.  Catharine,  and  St. 
Lucy.'  They  prove  the  painter  to  have  been  an 
artist  of  no  common  genius,  and  Kugler,  in  his 
description  of  them,  speaks  of  his  art  as  being 
above  that  of  his  contemporaries.  Avanzi  also 
painted  two  triumphal  processions  in  a  public  hall 
of  Verona,  which  have  long  since  perished.  He 
died  about  the  end  of  the  l4th  century. 

AVANZINO,  Nluvi,  called  from  his  birthplace 
1  Avanzino  da  Citta  di  Castello,'  was  born  in  1551. 
When  he  was  still  young  he  visited  Rome,  and 
became  the  pupil,  and  subsequently  assistant,  of 
Niccol6  Pommerancio.  During  the  pontificates  of 
Sixtus  V.  and  Clement  VIII.  this  painter  was  held 
in  great  esteem,  and  employed  in  the  loggie  of 
San  Giovanni  in  Laterano.  He  also  painted  many 
picture*  for  the  churches  in  Rome,  of  wliich 
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Baglioni  gives  a  particular  account.  Among  his 
best  works  may  be  considered  his  paintings  in 
fresco  in  San  Paolo  fuori  le  mura,  representing 
the  '  Miracle  of  the  Serpent  in  the  Isle  of  Malta? 
the  ' Decollation  of  St.  Paul,'  and  his  'Taking  up 
into  the  third  Heaven.*  Avanzino  died  at  Rome 
in  1629. 

AVECEDO,  Cristobal,  a  Spanish  painter,  some- 
time scholar  of  Bartolome  Carducho  at  Madrid. 
A  Murcian  born,  he  is  enumerated  with  the 
nobilities  of  the  city  by  the  native  poet,  Jacinto 
Polo  de  Medina.  He  painted  for  the  chapel  of 
the  College  of  San  Fulgencio,  in  Murcia,  a  large 
picture  of  that  Baint  adoring  the  blessed  Virgin ; 
this,  with  other  works  executed  for  convents,  gives 
a  favourable  impression  of  his  powers.  He  flour- 
ished in  the  beginning  of  the  1 8th  century. 

AVED,  Jacques  Asork  JosKrH,  who  was  born 
at  Douai  in  1702,  received  his  first  instruction  in  art 
from  Bernard  Picart.  Aftersonietimespent  in  travel- 
ling in  the  Netherlands,  he  went  in  1721  to  Paris,  and 
entered  the  studio  of  A.  S.  Belle.  At  that  time  he 
enjoyed  the  friendship  of  Carle  van  Loo,  Boucher, 
Chardin,  and  other  celebrated  painters.  He  soon 
rose  to  great  fame  through  his  portraits,  which  he 
painted  finely  and  carefully.  In  1738  Rousseau 
sat  to  him;  in  1751  he  went  to  the  Hague,  and 
painted  the  portrait  of  William  IV.  8oon  after  he 
executed  the  portrait  of  Louis  XV.,  and  was  made 
painter  to  the  king.  Aved  exhibited,  at  intervals, 
at  the  Paris  Salons  from  1737  to  1759.  He  died  at 
Paris  in  1766.  A  portrait  by  him  of  the  Marquis 
de  Mirabeau  is  in  the  Louvre.  His  works  have 
been  engraved  by  Balechou,  Lepicie,  Mellini,  Daule, 
and  others. 

AVEELEN,  Jan  van  den.  SccVan  i>kn  Averlen. 

AVELINE,  Antoine,  a  French  designer  and 
engraver,  born  in  Paris  about  the  year  1691.  He 
was  probably  the  son  and  pupil  of  Pierre  Aveline, 
'the  elder,'  with  whom  he  has  been  confused  by 
Heineken,  Le  Blanc,  and  others.  Antoine  die  I  in 
Paris  in  1743.  He  engraved  a  number  of  plates  of 
lands  "apes,  and  views  of  the  palaces  and  chateaux 
in  France  and  other  parts  of  Europe,  executed  in 
a  neat  and  agreeable  style.  The  following  are 
worthy  of  notice  : 

Innocence ;  after  F. 
Six  volume*  of  C 

Monilon,  fi/s. 
Eight  Views  of  French  Chateaux. 
Four  Views  of  French  Town*. 

Four  Plates  for '  Nouvello  Description  de  la  Ville  de 
Paris,'  bo  Germain  Jiriee. 

AVELINE,  Francois  Antoine,  who  was  born  in 
Paris  in  1727,  was  the  son  of  Antoine,  and  cousin 
and  scholar  of  Pierre  '  the  younger,'  but  did  not 
equal  him  in  talent.  He  worked  chiefly  for  the 
booksellers  at  Paris,  and  afterwards  removed  to 
London ;  but  cither  had  not  sufficient  ability  or 
industry  to  succeed,  for  he  died  there  in  indigence 
in  1762.    We  have  the  following  plates  by  him: 

Neptune  calming  the  raging  waves ;  after  Boneker. 
The  Four  Seasons;  copied  from  Pierre  Areline. 
Chinese  figures ;  six  plates ;  after  Boucher. 
The  Chinese  Bark  ;  after  the  tame. 
The  Spanish  Musician  ;  after  J.  J'rhe*. 
The  Flemish  Musician;  after  D.  Tettierl. 
View  of  a  Port  in  the  Levant ;  after  Verne*. 
Chinese  figures  and  subjects ;  sixplatea ;  after  Pillement. 
London,  1759. 

AVELINE,  Pierre,  1  the  elder,'  was  born  in  Paris 
in  1660.  He  studied  under  Adam  Perelle,  and 
engraved  landscapes,  viewB  of  towns,  and  garden 
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in  the  manner  of  his  master.  He  died, 
Recording  to  Marietto,  in  1722.  The  following  are 
some  of  his  best  plates : 

Nine  Costume  plate*. 

Six  Sea-views  (with  Fouard)  ;  after  J.  van  Beeeq. 
Eighteen  Landscape* ;  marked  A  vtlint  inv :  et  fee. 
Numerous  Views  in  Paris. 
Numerous  Views  of  French  Chateaux. 

AVELINE,  Pierre  Alexandre,  'the  younger,' 
a  French  designer  and  engraver,  was  born  in  Paris 
in  1710.  He  was  a  nephew  of  Antoine  Aveline. 
He  was  instructed  in  the  art  by  Jean  Baptiete  de 
Poilly.  His  drawing,  though  not  very  incorrect,  is 
stiff  and  formal.  It  is.  however,  to  be  regretted 
that  he  did  not  make  a  better  selection  of  subjects 
for  the  exertion  of  his  talent,  and  that  he  employed 
a  great  portion  of  his  time  in  trifling  and  insig- 
nificant sketches.  He  died  in  Paris  in  17G0.  The 
following  are  his  prints  most  worthy  of  notice  : 

6CBJE<~rS  FROM  HIS  OWN  DESIGNS. 

Four  plates  of  the  Seasons,  represented  by  Children. 
Five  Plates  of  the  Senses. 
Four  Plates  of  the  Quarters  of  the  "World. 
Venus  at  her  Toilet. 


SUBJECTS  AFTER  DIFF 

The  Cardinal  de  Floury,  accompanied  by  the  Virtues ; 

after  Chevalltrr. 
The  Wrath  of  Neptune;  after  Albani  ;  inscribed  Quo* 

ego. 

Jupiter  and  Io;  after  Sehiavone  ;  for  Crozat  Colleetion. 
Diana  and  Actseon  ;  after  J.  Battano;  for  the  tame. 
The  infant  Moses  brought  to  the  Daughter  of  Pharaoh 

after  Gioroione. 
Depart  tire  of  Jacob;  after  CattiglUme;  \  for  the  lire*- 
Noah  entering  the  Ark  ;  after  the  tame;  (  den  Gallery. 
The  Death  of  Seneca ;  after  Luca  Giordano. 
Christ  healing  the  Sick  ;  after  Joucenet. 
A  Landscape ;  after  Xteolaat  Berchem  ;  fine. 
The  fortunate  Accident  j  after  Van  Fa  lent. 
Folly ;  after  Corn.  Vitteher. 
The  Birth  of  Bacchus ;  after  F.  Boueker. 
The  Rape  of  Euro  pa ;  after  the  tame. 
Three-  Subjects  of  Cupid;  after  the  tame. 
La  Belle  Cuisiniere ;  after  the  tame. 
Venus  and  Cupid  ;  after  the  tame. 
The  prudent  Shepherdess ;  after  the  tame. 
The  Rape  of  Helen ;  after  Dethayet. 
j£neu  succoured  by  Apollo ;  after  the  tarn*. 
Hans  Carvel's  King ;  after  J.  L.  Laurain. 
La  Place  Maubert,  Paris ;  after  Jtaurat. 
The  Flemish  Trio;  after  A",  van  Ottad*. 
A  Dog,  with  Game ;  after  Oudry. 
A  pair-One,  a  Boy  with  a  Mouse  j  the  other,  a  Girl 

with  a  Cat ;  after  C.  Farrocel. 
Diana  at  the  Bath;  after  H'atteau. 
The  Rape  of  Europa ;  after  the 
The  Charms  of  Life ;  after  the 
Italian  Recreation ;  after  the 

AY  ELM.    Seo  Xanto  Avellt. 

A  V  EL  LI  NO,  Gitxio,  or  Giactnto,  d",  called  II 
Messinese,  was  a  Sicilian,  bora  at  Messina  about  the 
year  1645.  He  is  said  to  have  been  a  scholar  of 
Salvator  Rosa,  at  Naples,  and  painted  landscapes 
in  the  grand  style  of  that  master.  After  visiting 
Rome,  Venice,  and  other  important  cities  of  Italy, 
he  settled  at  Ferrara,  where  landscape  painting, 
since  the  time  of  Doesi,  had  been  almost  abandoned, 
and  was  much  employed  by  the  nobility  of  Ferrara, 
as  well  as  of  Cremona,  and  it  is  in  those  cities 
that  his  works  must  be  sought.  He  enriched  his 
landscapes  with  ruins,  architecture,  and  figures, 
spiritedly  designed,  and  boldly  touched.  Avel- 
lino's  works  are  highly  prized  and  much  sought 
after.    He  died  in  1700,  at  Ferrara. 


AVELLINO,  Onofrio.  According  to  Dominici 
this  painter  was  born  at  Naples  in  1674 ;  he 
studied  under  Luca  Giordano,  and  subsequently 
with  Francesco  Solimena.  He  afterwards  passed 
some  years  at  Rome,  where  he  painted  the  vault  of 
the  church  of  San  Francesco  di  Paola,  which  is 
considered  his  best  performance.  In  the  church  of 
Santa  Maria  di  Monte  Santo  is  an  altar-piece  by  this 
master,  representing  a  subject  from  the  Life  of  St, 
Albert.  lie  died  in  1741.  Avellino's  copies  of  the 
works  of  his  masters  were  so  successful  that  they 
have  passed  for  originals. 

AVKLI.O.  Franc.  Santo.  See  Urbino,  Rov.  da. 

AVKMANN,  Woi.f,  a  native  of  Nuremberg,  was 
a  pupil  of  llendrik  van  Stecnwiik,  and  painted 
interiors  of  churches  and  other  buildings  in  the 
manner  of  his  master.  After  the  year  1620  he 
left  Nuremberg  and  went  to  Hesse,  where  he  met 
with  a  violent  death. 

AVERARA,  Giovanni  Battista,  (or  Averaria, 
or  Avernaria,)  was  born  at  Bergamo  about  the 
year  1508.  The  name  of  his  instructor  in  art  is 
not  known,  but  he  formed  his  style  of  colouring 
from  the  works  of  Titian.  Ridolti  mentions  some 
fresco  paintings  by  this  master  in  favourable 
terms,  particularly  two  pictures  in  the  church  of 
San  Francesco, at  Bergamo;  he  also  executed  works 
in  the  Palazzo  del  Podestu  in  that  city.  He  painted 
landscape  and  architecture,  and  was  greatly  cele- 
brated in  his  day  for  his  observance  and  skilful 
representation  of  nature,  not  only  in  the  scenery, 
but  in  the  figures  and  animals  with  which  he  orna- 
mented his  pictures.  The  beauty  of  his  tints,  the 
design  of  his  infant  figures,  and  the  nature  of  his 
landscapes,  all  show  that  he  aspired  to  the  Titian 
manner.  Muccio,  in  his  'Teatro  di  Bergamo,'  calls 
him  a  universal  genius.    He  died  in  1548. 

AVERCAMP,  Hendkix  van,  was  surnamed  'de 
Stomme  van  Kampen '(' the  Mute  of  Kampen  '), 
— a  name  Immerzeel  tells  us  he  obtained  on  ac- 
count of  his  taciturnity.  He  was  probably  born 
at  Kampen  about  the  end  of  the  16th  century,  and 
lived,  it  is  said,  at  the  Hague.  He  produced  many 
pictures,  principally  landscapes  ornamented  with 
cattle,  and  marine  subjects ;  but  they  have  lost 
much  of  their  value  on  account  of  their  change  of 
colour.  His  favourite  subjects  were  winter  scenes. 
The  Dresden  Gallery  has  two  Dutch  Kermeues  on 
the  ice ;  and  other  paintings  by  him  are  in  the 
Galleries  of  Berlin,  Rotterdam,  Antwerp,  and  in 
many  private  collections  in  Germany.  His  draw- 
ings with  the  pen,  and  in  black  chalk,  are  still 
held  in  great  estimation.  They  are  met  with  in 
several  of  the  collections  of  Germany  and  Holland; 
the  Stadel  Collection  at  Frank-  t  rTT  j-  t 
fort;  the  Albertina  Gallery  at  U  \  \  M/ 
Vienna  •  the  Berlin  Museum,  and  *»  A  * 

0  ]  R* *  \S"  I  It*  IT' 

AVERNARIA.    Sec  Averara. 

AVIANI,  Francesco,  a  native  of  Vicenza,  flour- 
ished about  the  year  1630.  He  excelled  in  paint- 
ing perspective  and  architectural  views,  which 
were  frequently  embellished  with  figures  by  Giulio 
Carpioni.  His  pictures  usually  represent  the  most 
remarkable  views  in  Venice.  He  also  produced 
some  landscapes  and  sea-ports. 

AVI  BUS,  Gasparo  ab.    See  Osello. 

A  VICE,  Chevalier  Hknri  d'.  This  amateur 
etched  for  his  amusement  some  plates  in  a  slight, 
though  spirited  style,  after  N.  Poussin,  and  other 
masters  ;  of  these  the  most  esteemed  is  a  middle- 
sized  plate  of  the  '  Adoration  of  the  Magi,'  after 
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Poussin.  Avice  flourished  in  the  middle  of  the 
17th  century. 

AVIGNON,  Mionard  d'.    See  Mignaiid. 

AVILA,  Andres  Sanchez  d'.  Sue  Sanchez  d" 
A  VILA. 

AVILA,  Francisco,  was  a  portrait  painter  of 
8eville,  who  flourished  in  the  17th  century,  and 
was  distinguished  for  the  suavity  of  his  colour 
and  the  truth  of  his  likenesses. 

AVILA,  H  KEN  AN  DO  dk,  painter  and  Rculptor  to 
Philip  II.  of  Spain,  flourished  in  the  middle  of  the 
16th  century.  He  was  a  pupil  of  Francisco 
Comontcs.  He  executed,  in  1568,  an  altar-piece 
of 'St.  John  the  Baptist,1  and  the  '  Adoration  of  the 
Kings,'  for  the  cathedral  of  Toledo. 

AVISSE,  Francois  Kkmi  Joseph,  a  French  genre 
painter,  who  was  horn  at  Douai  in  1763.  He 
studied  in  Antwerp,  and  died  in  his  native  town 
in  1843. 

AVOGADRO,  Pietro,  Mas  a  native  of  Brescia, 
and  flourished  about  the  year  1730.  He  was  a 
scholar  of  Pompeo  Ghitti,  whose  style  he  followed 
with  a  mixture  of  Venetian  colouring,  especially 
in  the  carnations.  The  contour  of  his  figures  is 
graceful,  and  the  general  effect  of  his  pictures  is 
harmonious  and  pleasing.  His  principal  work  is 
the  'Martyrdom  of  SS.  Crispin  and  Crispinian,' 
in  the  church  of  San  Giuseppe,  at  Brescia.  In 
the  church  of  San  Francesco  are  five  pictures 
illustrating  the  '  Life  of  St.  Peter,'  in  the  chapel 
dedicated  to  that  saint.  Works  by  him  are  in 
other  churches  of  Brescia,  Lanzi  observes  that, 
in  the  opinion  of  many,  Avogadro  holds  the 
first  place  in  Brescian  art,  after  the  three  great 
painters  in  Brescia  —  Bonvicino,  Gambara,  and 
Savoldo. 

AVOK8TERN.   See  Septer,  Dan. 

AVONT,  Pkktkr  van,  was  baptized  at  Mechlin 
on  the  14th  of  January,  1600;  the  day  of  his  birth 
is  not  recorded.  His  teacher's  name,  too,  is  not 
known.  In  the  year  1622-23  he  was  made  free 
of  the  Guild  of  St.  Luke  at  Antwerp,  and  his  name 
occurs  at  intervals  in  its  records,  as  well  as  in  those 
of  the  city,  till  his  death,  which  took  place  at 
Deurne,  near  Ant\veq>,  in  1652.  He  painted  land- 
scapes, enriched  with  figures  well  drawn,  and 
touched  with  great  spirit.  He  frequently  decor- 
ated the  landscapes  of  Vinckenboors,  Jan  Brueghel, 
the  elder  and  the  younger,  Jan  Wildens,  Lodowijck 
de  Vadder,  and  other  painters.  Three  signed  land- 
scapes by  him  are  in  the  Belvedere  Gallery,  two 
with  'Holy  Families,'  and  one  with  'Flora  and 
Genii.'  The  Munich  Gallery  has  a '  Holy  Family,'  in 
a  landscape,  the  joint  production  of  Avont  and 
Jan  Brueghel,  the  elder.  The  Liechtenstein  Gallery 
also  has  three  pictures  by  Avont.  Antwerp,  in  its 
churches  and  private  collections,  has  examples  of 
his  art.  The  etchings  of  Avont  are  rare,  and  not 
all  which  arc  ascribed  to  him  are  genuine.  The 
following  are  some  of  the  plates  ^  ^» 
which  have  been  engraved  after  7  A"  \J  *\ 
his  works:  ' 

The^rpnMary,  with  the  Infant  Jesus,  St.  John,  and 
I  Virgin  suckling  the  Infant,  with  St.  John  and  an 


Infant  in  the  Clouds ;  inscribed  Regina 
Ca>li.  * 
The  Magdalene  ascending  to  Heaven. 
Twenty-four  small  plates  of  Children,  on  each  plate  a 
Child  and  an  Angel.  Tb" 
gnion,  and  *ngravtd  by  Jit 
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Two  Bacchanalian  subjects  of  Children ;  one,  Bacchus 
drawn  in  his  Car ;  the  other,  Bacchus  carried  by  Poor 
Children;  J'ct.  ran  Avont,  inc.,  fee.,  tt  etc. 

AVRIL.  Jean  Jacques,  'the  elder,'  was  born  at 
Paris  in  1744;  he  was  a  scholar  of  J.  G.  Wille, 
and  has  engraved  several  plates,  which  are  oV 
servedly  admired.  He  died  in  Paris  in  1831.  By 
him  wo  have  about  540  pieces,  some  of  largo 
dimensions,  among  which  are  : 

La  Viergc  au  linge  ;  after  Raphael. 

Mars  going  to  Battle*,'  after  Ruben*. 

Marx  returning  from  Battle  ;  a  fter  the  tame. 

A  Shepherd  and  Shepherdess;  called  the  Croe-en-jambt ; 

after  the  lamr, 
Apollo  with  the  Seasons,  dancing;  after  Pouttin, 
Diana  and  Actaxm  ;  aftrr  Albani. 
Diana  and  Callisto  ;  after  the  tame. 
Venus  revenging  herself  on  Psyche ;  after  De  Troy. 
Pygmalion  and  Galatea  ;  after  JUariltler. 
St.  Genevieve ;  after  C.  van  Lno. 
Fishermen  returning;  after  Vernct. 
Travellers  in  a  Storm  ;  after  the  tame. 
The  Shipwreck ;  «lated  1775 ;  after  the  tame. 
The  Double  Bccompense  of  Merit;  after  P.  A.  mile. 

1784. 

French  Patriotism:  after  the  tame.  1788. 
The  Taking  of  Courtrai ;  after  Van  der  Meulen.    1 783. 
The  Passage  of  the  Rhine ;  after  Berchem. 
Catherine  II.  on  her  Travels';  a  fter  F.  de  Megt  1790. 
Ulysses  and  Penplope ;  aftrr  li  liarhier. 
Combat  uf  the  Iloratii  and  Curiatii ;  after  the  tame. 
1787. 

AVRIL.  Jkan  Jacques,  'the  younger,'  who  was 
born  in  Paris  in  1771,  was  the  son  of  J.  J.  Avril, 
the  elder.  He  studied  under  Le  Barbier,  Suvee, 
and  Bervic,  and  engraved  some  excellent  plates 
from  pictures  by  the  old  masters,  as  well  as  many 
plates  of  sculpture  in  the  Louvre,  f»>r  the  '  Miisce 
Francais.'    He  died  in  Paris  in  1835. 

AXARETO,  Giuvaochino.    See  Assereto. 

AXELT.  J  oh  ANN.    See  Azelt. 

AXMANN,  Joseph,  an  engraver,  who  was  born 
at  Briinn  in  1793,first  studied  drawing  and  painting 
under  J.  J.  Weidlich,  and,  later,  engraving  under 
Blascloke  at  Vienna.  He  died  at  Salzburg  in  1873. 
Among  his  works  are : 

■  Landscape ;  after  J.  a" A  rthoit. 
Samson  ;  after  Van  Itijck. 
Mooulight'Scene ;  after  Van  der  Xerr. 
The  Styrian  Charcoal  Burners  ;  after  Gauermann. 
Madonna ;  after  Muritlo. 

Francis  I.,  Emperor  of  Austria;  after  Schiavone,  and 

after  Schieager. 
Elizabeth,  Empress  of  Austria;  after  Schreager. 

AXTMANN,  Leopold,  a  clever  animal  painter, 
born  at  Fulnek,  in  Moravia,  in  1700,  was  the  pupil 
of  John  George  Hamilton  of  Vienna,  and  rivalled 
him  in  reputation.  He  settled  at  Prague,  and  died 
there  in  1748.  He  excelled  in  painting  dogs  and 
horses  ;  there  are  several  good  pictures  by  him  in 
Bohemia. 

AY  ALA,  Bern  are,  an  historical  painter,  who 
was  bom  at  Seville  in  the  beginning  of  the  17th 
century,  studied  under  Zurbaran,  and  imitated 
his  manner  in  his  tints  and  draperies.  No  doubt 
many  of  his  pictures  are  now  mistaken  for  the 
work  of  his  master.  He  was  one  of  the  founders 
of  the  Academy  at  Seville  in  1660,  and  was  a 
member  of  it  until  1671  ;  but  as  his  name  docs  not 
appear  with  the  subscribers  to  the  statutes  in  1673, 
it  is  supposed  that  his  death  occurred  between 
those  years.  The  Museum  of  Seville  has  six  of 
his  works,  and  there  are  others  in  the  churches  of 
that  city  and  of  Madrid. 

AYBAR  XIMENEZ,  Pedro,  a  Spanish  painter, 
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was  pupil  of  F.  Ximencz,  whose  style  lie  imitated. 
He  painted  historical  subjects,  and  the  pictures  he 
produced  in  Calatayud,  in  1682,  are  praised  for 
their  composition,  design,  and  colour.  There  ifl  no 
account  of  luin  after  that  year. 
AYERBE.    See  Arbos. 

AYLESFORD,  Henbaob  Finch  fourth  Earl  of, 
previously  Lord  Guernsey,  who  was  born  in  London 
in  1751,  practised  art  as  an  amateur  with  much 
Ruccees.  He  was  an  honorary  exhibitor  at  the 
Royal  Academy  from  1786  to  1790.  His  works  are 
chiefly  water-colour  drawings  of  architectural  and 
rural  subjects :  he  also  executed  several  etchings. 
He  died  in  1812. 

AZEGLIO.   See  Taparelm  d'  Azeolio. 

AZELT,  Johann,  (or  Axelt,)  who  was  born  in 
1654,  appears  in  Nuremberg  records  under  various 
names — Arzold,  Arzoldt,  and  Atzold.  He  seems 
to  have  confined  himself  almost  entirely  to  por- 
traits, which  are  but  indifferently  executed.  He 
engraved  : 

The  Emperor  Joseph  I. ;  after  A.  Hanneman. 

Georg  Friedrich,  Prince  of  Waldeck. 

A  net  of  Portraits  of  the  Kings  of  Spain;  Hungary,  and 
Bohemia,  kc  ;  and  many  of  the  plates  in  Frther'* 
Thtatrum  t'irorum  Ervditume  Clarorum. 

AZZERBONI,  Giovanni,  an  Italian  engraver, 
was  a  pupil  of  Gugliclmo  Morghen.  Ho  worked 
at  Rome  towards  the  end  of  the  18th  century,  and 
appears  to  have  died  before  1810.  He  engraved 
'  The  Magdalene,'  after  Guercino. 

AZZOLINI  Giovanni  Bernardo,  or  Bernardino, 
—  called  Mazzolini  or  Massouni —  was  born  at 
Naples  about  the  year  1560.  He  went,  in  1610,  to 
Genoa,  where  there  arc  several  of  his  works  in  the 
churches  and  convents,  and  in  private  collections. 
T«  o  pictures  by  hirn,  in  Genoa,  are  mentioned  by 
Soprani  as  works  of  great  merit:  the  one  an 
4  Annunciation,'  painted  for  the  high  altar  of  the 
'  Mouachc  Turchine,1  and  the  other  a  '  Martyrdom 
of  St.  Apollonia,'  in  the  church  of  San  Giuseppe. 
Azzolini  also  worked  in  Naples  and  Rome.  He 
excelled  in  wax-work,  and  formed  heads  with  an 
absolute  expression  of  life. 

B 

BAADE,  Knud,  a  marine  and  landscape  painter, 
was  born  in  Skiold,  in  South  Norway,  in  1808,  and 
removed,  while  still  a  boy,  with  his  family  to  Bergen, 
where  he  received  his  first  instruction  in  art.  In 
1827  he  went  to  Copenhagen,  and  there  studied  at 
the  Academy  for  about  three  years,  when  want  of 
means  compelled  him  to  go  to  Christiania  and 
commence  portrait-painting :  thence  he  went  to 
study  in  Bergen,  where  the  mountain-topped  fiords 
and  rocky  bays  afforded  ample  subjects  for  his 
pencil — and  he  also  travelled  northward  to  Dront- 
heim  in  search  of  material  for  his  pictures.  In 
1836  he  was  persuaded  by  his  countryman,  Dahl, 
the  well-known  landscape  painter,  to  go  to  Dres- 
den, in  which  city  ho  studied  for  three  years — 
returning  to  his  native  country  in  1839  on  account 
of  a  disease  in  his  eyes.  In  1846  he  went  to 
Munich,  and  soon  earned  as  a  landscape  painter 
a  reputation,  which  he  increased  year  by  year, 
executing  paintings  of  his  native  country  and  the 
scenes  around  his  native  coasts,  which  he  mostly 
depicted  with  moonlight  effects.  Though  but  an 
invalid,  he  laboured  at  Munich  continually  until 
his  death,  which  occurred  in  that  city  in  1879. 
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Baade  was  painter  to  the  Court  of  Sweden,  and  a 
member  of  the  Academy  of  Arts  at  Stockholm. 
The  following  are  among  his  best  works: 

Christiania.  Nat.  Gallery.  'Wood  at  North  Kyst. 
London.  South  Kensington  )  ^,^e  •yyrecj£ 
Museum.  j 

Munich.  Finakothtk.  Scene  from  Norse  Mythology. 
Stockholm.   Nat.  Gallery.  Ship  by  Moonlight. 

BAADER,  Amamk,  was  horn  at  Ending,  in 
Bavaria,  in  1763.  She  studied  engraving  under  J. 
Dorner,  the  director  of  the  gallery  at  Munich,  and 
practised  it  for  amusement,  not  as  a  profession. 
Her  mark,  an  A  and  B  interlaced,  is  found  on 
copies  after  Rembrandt,  G.  F.  Schmidt  of  Berlin, 
and  some  Italian  masters.  After  her  marriage  she 
was  known  by  her  husband's  name,  Van  Schat- 
tenhofer.    She  died  at  Munich  in  1840. 

BAAK  HATTIGH,  Jan,  a  painter  of  Utrecht, 
lived  in  the  middle  of  the  17th  century,  as  we  find 
by  a  picture  in  the  hospital  of  St.  Job  in  that 
city,  with  the  date  1642.  It  is  a  landscape  with 
figures  in  the  manner  of  Poelemburg,  an  1  ap- 
proaches so  near  to  that  master,  that  it  may  be 
concluded  he  was  one  of  ha  scholars. 

BAAN,  J.  I)b,  (or  Bars).    See  Dr  Baan. 

BABEL,  P.  E.,  a  French  designer  and  etcher, 
was  born  in  Paris  in  the  early  years  of  the  18th 
century  (perhaps  in  1720),  and  flourished  there  as 
late  as  1755.  He  is  said  to  have  died  in  1761. 
He  has  loft  numerous  plates  of  ornamental  decora- 
tion— somo  after  his  own  designs— chiefly  for  the 
embellishment  of  books.  Heineken  says  that  he 
was  also  a  goldsmith.  Among  his  productions 
are : 


I..  .-•  J...  ,       1IUIS.  II.-'. 

Three  plates  of  a  Salon  for  the  Princess  Sartorinski,  of 

Poland  :  after  J.  A.  Meissonnier. 
Seven  plates  of  decoration  for  the  H6tel  de  Soubise, 

Tana ;  a  fter  Boffrand. 


BABUREN,  TiiRonoR  van,  (or  Babeur,)  a  Dutch 
painter,  who  was  bom  in  1570,  was  a  scholar  of 
Picter  Neefs.  He  painted  interiors  and  churches 
in  the  manner  of  that  master;  but  more  frequently 
made  choice  of  such  subjects  as  admitted  of  mirth 
and  conviviality;  and  his  pictures  generally  repre- 
sent musical  assemblies,  card-players,  &c,  painted 
in  a  free,  bold  manner,  in  which  his  drawing  is 
preferable  to  his  colour.  His  clief-d'a'uvre  is  an 
'  Entombment,'  in  the  style  of  Caruvajrgio,  in  San 
Pietro  in  Montorio,  at  Rome.  His  only  etching, 
and  this  is  rnre,  is  from  this  picture.  He  died  at 
Utrecht  in  1624. 

BABYLONE.    See  Babbarj. 

BACA  RE  EL.    See  Backerebl. 

BACCARINI,  JAcoro,  was  born  at  Reggio  about 
the  year  1630.  He  was  a  scholar  of  Orazio  Talami, 
and  painted  history  in  the  style  of  that  master. 
Two  of  his  most  esteemed  pictures,  a  '  Repose  in 
Egypt,'  and  the  '  Death  of  St.  Alexis.'  are  in  the 
church  of  San  Filippo  at  Reggio.   He  died  in  1682. 

BACCniACCA,  II.    See  Ubertini. 

BACCHIOCCO,  Carlo.  According  to  Averoldo 
this  painter  was  a  native  of  Milan.  That  author, 
in  his  '  Scelte  Pitture  di  Brescia,'  mentions  Beveral 
of  the  pictures  of  this  master  in  the  churcheB  anil 
convents  in  that  city,  particularly  in  the  church  of 
SS.  Giacomo  e  Filippo. 

BACCI,  Antonio,  a  native  of  Mantua,  or  of  Padua, 
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was  born  nbout  1GO0.  lie  was  a  Btill-life  and 
flower  paint<-r  and  was  living  at  Venice  in  1663. 

BACCIARELLI.  Marcello,  was  born  at  Rome 
in  1731.  and  studied  under  Bencfial.  In  1750  he 
was  called  to  Dresden.  where  he  was  employed  by 
King  Augustus  III.;  after  whose  death  he  went  to 
Vienna,  and  thence  to  Warsaw,  where  he  was 
much  patronized.  He  painted  a  set  of  the  Polish 
kings,  from  Boh-slaus  Chrobry  downwards.  That 
of  Stanislaus  II.  (Stanislas  Augustus  Poniutowski) 
lias  been  engraved  by  A.  de  Marcenay  do  Ghuy, 
Kustner,  and  A.  Fogg.  Bacciarelli  also  painted 
scenes  from  the  History  of  Poland.  He  died  at 
Warsaw  ir.  1818. 

BACCIO  pklla  Porta  (Fra  Bartolommeo).  See 

BART*  LOStMEO  PI  PaGHOLO. 

BACCIOCCHI,  Fra  Ferrantk.  This  painter 
■was  a  monk,  of  the  order  of  the  Philippines.  Some 
of  his  works  are  noticed  in  Barotti's  account  of 
the  paintings  and  sculpture  at  Ferrara.  One  of 
his  best  pictures  was  the  '  Stoning  of  St.  Stephen,' 
in  the  church  of  San  Stefano  in  that  city ;  and 
in  Santa  Maria  del  Suffragio  there  was  a  'Holy 
Family'  by  him.  He  flourished  in  the  17th  cen- 
tury. 

BACH,  Karl  Daniel  Frieprich,  who  was  born 
nt  Potsdam,  in  175G,  studied  and  painted  in  Berlin, 
and  in  Italy,  where  he  was  much  influenced  by  the 
works  of  Raphael.  He  subsequently  became  pro- 
fessor in  the  Art  Academy  at  Breslau,  where  he 
died,  in  1826.  He  painted  historical  subjects,  por- 
traits, and  animals,  and  ho  also  used  the  etching- 
needle. 

BACHELEY,  Jacqces,  a  French  designer  and 
engraver,  was  born  at  Pont  V  E  venue,  in  Normandy, 
in  1712.  He  studied  under  Philippe  le  Baa.  He 
was  a  member  of  the  Academy  at  Rouen,  where 
he  died  in  1781.  Wc  have  by  him  several  prints 
of  landscapes  after  the  Dutch  masters;  amongst 
which  are  the  following  : 

View  in  Italy  ;  after  Bart.  Bretnberg. 

View  on  the  Tiber ;  after  the  Mine. 

View  of  the  Bridge  of  Voges;  after  the  same. 

View  of  Rotterdam ;  after  Van  Goijen. 

The  Castle  of  Kyswick ;  after  Ruitdatl, 

View  near  Utrecht ;  after  the  Mine. 

A  Storm  on  the  Coast  of  Greenland ;  after  J.  Peters. 

The  Redoubt  of  Schenck  ;  after  B.  Peteri. 

The  Mouth  of  the  Meuse ;  after  the  Mm*. 

The  View  of  Havre  de  Grace ;  after  hit  own  drawing. 

BACHELIER,  Jean  Jacqdes,  was  born  in  Paris 
in  1724.  He  was  received  into  the  French  Academy 
as  a  flower  painter  in  1751,  and  again  as  an  historical 
painter  in  1763,  in  which  year  he  painted  the  '  Death 
of  Abel.'  His  picture  of'  Cimon  in  Prison,  nourished 
by  his  Daughter,'  exhibited  in  1765  as  '  Charite  Ro- 
maine,'  was  allowed  to  replace  the  former  work  in 
the  Louvre.  In  1765  he  founded  a  school  of 
design  for  artisans,  still  in  existence.  He  died  in 
Paris  in  1805.  He  was  for  fourty-four  years 
Director  of  the  Porcelain  Factory  at  Sevres,  and 
was  also  Director  of  the  Academy  of  Painting, 
Sculpture,  and  Naval  Architecture  at  Marseilles. 

BACH1CHK,  Le.    Sec  GAfLLI. 

B ACH M A NN ,  G eoro,  also  written  Pachm ANN,  was 
born  probably  in  1600,  in  Friedherg,  Bohemia.  He 
worked  for  many  years  in  Vienna,  and  the  churches 
of  that  city  contain  examples  of  his  art.  He  died 
there  in  1652.  Besides  pictures  of  sacred  history, 
Bachmann  also  executed  portraits  of  no  mean 
merit. 

BACICCIO.   See  Gaclli. 
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BACKER,  Apriaax,  the  nephew  of  Jacob  A. 
Backer,  was  born  at  Amsterdam  in  1643.  He 
was  sent  to  Italy  when  he  was  young,  where  he 
studied  several  years,  and  acquired  a  taste  and 
correctness  of  design,  not  very  common  in  the 
artists  of  his  country,  which  is  discernible  in  all 
his  works.  His  most  «  steeined  picture  is  in  the 
old  town-hall  at  Amsterdam,  representing  the  1  Last 
Judgment;  '  it  is  an  ingenious  composition,  and  is 
painted  in  a  good  Btyle.  A  '  Rape  of  the  Sabines,' 
signed  by  him  and  dated  1671,  is  in  the  Brunswick 
Gallery.  An  allegorical  picture  of  '  Painting, 
Peace,  and  Justice'  is  in  the  Antwerp  Museum. 
He  died  at  Amsterdam  in  1686. 

BACKER,  Br.  (Bahtholom^ds,  or  Barent),  was 
an  engraver,  who  flourished  at  Amsterdam  in  the 
middle  of  the  18th  century.  He  executed  plates 
of  portraits  and  views  in  a  neat,  finished  manner. 

BACKER,  Franz  pe.    See  De  Baceeb. 

BACKER,  Jacob  A.,  or  Barker  (not  to  be  con- 
founded with  Jacob  de  Backer,  of  Antwerp), 
was  born  at  Harlingen  in  1608  or  1609 ;  he  studied 
under  Lambert  Jacobsz  at  Leeuwarden,  and  then 
with  Rembrandt,  whose  studio  he  entered  between 
1632  and  1634.  Hib  chief  resilience  was  at  Amster- 
dam, where  he  distinguished  himself  as  a  portrait 
painter.  Such  was  the  extraordinary  facility  and 
rapidity  of  this  artist,  that  Houbraken  asserts  that 
he  finished  the  half-length  portrait  of  a  lady, 
dressed  in  a  troublesome  drapery  and  loaded  with 
jewels,  in  one  day.  He  also  acquired  great  reput- 
ation as  a  painter  of  history ;  and  his  pictures 
were  extolled  in  the  poetry  of  Vondel,  his  country- 
man. He  died  in  1651,  at  Amsterdam,  in  the 
forty-second  year  of  his  age.  The  following  are 
some  of  his  most  important  works : 

Amsterdam.  Town  hall.    Two  Archery-pieces  ;  one  signed 

J.B.  1642. 
„     V.  der  Hoop  fW/.Syndics. 
Brunswick.  Museum.        Portrait  of  himself. 
„  „  Portrait  of  his  wife.  (?) 

„  Sleeping  Nymph. 

Dresden.    Gallery.        Portrait  of  a  man  (vith  mono- 
gram J.  A.  B.). 
„  „  Portrait  of  a  woman  (with  mono- 

gram J.  A.  B.). 

He  also  etched  some  plates  from  his  own  designs. 

BACKER,  Jakob  pk.    See  De  Backeh. 

BACKER,  Nkx>las  pe.    See  Dk  Backer. 

BACKEREEL,  Gilles,  (or  Bakekeel.)  who  was 
born  at  Antwerp  in  1572,  studied  in  Italy  and  then 
returned  to  his  native  city,  the  churches  of  which 
formerly  possessed  a  number  of  his  works.  In 
the  Brussels  Museum  are  an  'Adoration  of  the 
Shepherds,'  and  the  '  Vision  of  St.  Felix,'  and  in 
the  Vienna  Gallery  a  '  Hero  mourning  Lcander.' 
Backereel's  name  is  also  frequently  distorted  into 
Baccarelles,  Bakanel,  Baccarelli,  Bacareel,  and 
Bakkarell.    The  date  of  his  death  is  not  recorded. 

BACKEREEL,  Willem,  brother  of  Gilles,  was 
bom  at  Antwerp  in  1570.  He  went  to  Italy  to 
study,  and  stayed  there  until  his  death,  in  1600. 
He  painted  historical  subjects  and  portraits. 

BACKHUIZEN,  Hexprik  van  pe  Sanpe,  whose 
mother's  name  was  Van  de  Sandc,  was  born 
at  the  Hague  in  1795.  He  studied  under  J. 
Heijmans,  but  derived  most  of  his  art  instruction 
from  nature,  and  soon  became  noted  for  his  land- 
scapes, usually  containing  figures  or  cattle.  In 
1822  he  was  elected  a  member  of  the  Academy  at 
Amsterdam;  and  in  1847  he  was  made  a  Knight 
of  the  Order  of  the  Lion.  He  died  in  his  nativo 
city  in  1860.    His  works  are  seen  in  the  public 
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and  private  collections  of  Holland  and  Belgium. 
Two  winter-lnndscapes  by  him  are  in  the  Pina- 
kothek  at  Munich. 

BACKHUYSEN,  Lcoolp.   8ee  Bakhciskn. 

BACLER  n'ALBE,  Lopia  Albert  Gcillain, 
Baron  de,  a  French  artist,  was  born  in  1761  at  St. 
Pol  (Pas  de  Calais).  He  was  a  brigadier-general, 
and  held  other  military  and  civil  offices  under 
Napoleon.  He  painted,  during  the  invasion  of 
the  French,  in  1797,  several  views  in  Italy:  the 
'  Battle  of  Lodi,'  the  *  Passage  of  the  Po,'  and 
several  other  victories  of  the  French  armies.  He 
also  painted  some  interesting  landscapes  and  clas- 
sical subjects,  such  as  the  '  Death  of  Paris,'  nnd 
'CEdipus  wandering  in  Greece.'  He  also  etched 
and  lithographed  a  large  number  of  landscapes. 
He  died  at  Sevres  in  1824. 

BACON.  Sir  Nathaniel,  who  was  born  in  1547. 
was  a  half-brother  of  the  great  philosopher,  Lord 
Chancellor  Bacon.  He  practised  art  for  his  amuse- 
ment, after  the  manner  of  the  Flemish  school. 
There  exist  pictures  by  him  at  Gorhambury,  the 
family  seat,  consisting  of  a  whole-length  portrait 
of  hiniBelf,  a  half-length  of  his  mother,  and  a 
'  Kitchen-maid  with  Fowls,'  admirably  painted. 
Several  others  are  at  Redgrave  Hall,  Suffolk.  He 
died  in  1615.  His  monument  in  the  chancel  of 
Culford  church  has,  in  addition  to  his  bust,  the 
emblems  of  a  palette  and  pencils. 

BACQUOY.    See  Baquoy. 

BADALOCCHiO,  Sisto  —  called  by  Malvasia 
Sisto  Rosa — was  born  at  Parma  in  1581,  and  was 
educated  in  the  school  of  Annibale  Carracci.  He 
went  with  that  great  master  to  Rome,  and  assisted 
him  in  some  of  his  celebrated  works  in  that  city, 
notably  in  the  Farnese  Palace.  He  was  an  ac- 
complished designer,  and  possessed  an  inventive 
geniiiB.  After  the  death  of  his  master,  in  1609, 
Badalocchio  returned  to  Bologna,  where  he  was 
much  employed.  He  also  worked  at  Gualtieri, 
Reggio,  and  Parma.  He  died  at  Bologna  in  1647. 
One  of  his  beat  works  is  a  4  St.  Francis.'  in  the 
Parma  Gallery.  In  the  Verospi  Palace  at  Komc  he 
painted  in  fresco,  after  Albani. 4  Polyphemus  seated 
on  a  Rock,  with  Galatea  and  her  Nymphs;'  'Poly- 
phemus hurling  a  Rock  on  Acis  and  Galatea ; ' 
'  Mercury  and  Paris.'  and  the 1  Judgment  of  Paris  ; ' 
which  have  been  engraved  by  Giovanni  Girohimo 
Frezxa.  Sisto  Badalocchio  etched  several  plates  in 
a  free  and  masterly  style ;  they  are  generally 
more  finished  than  those  by  Guidn  Reni,  though 
not  quite  bo  elegantly  or  so  carefully  drawn.  His 
ordinary  mark  was  S-  B.,  /.  We  have  among 
others  the  following  plates  by  him  : 

The  Statue  of  the  Laocoon;  after  the  an'iqu  marble 

(kit  best  uvrk). 
Six  plates — The  Apostles  and  St.  Thomas  Aquinas ; 

from  the  Cupola  of  the  Cathedral  at  Parma;  after 

Correggio. 

Twenty  -three  plates  of  Baphael's  Bible;  after  the 
frescoes  in  the  Loggie  of  the  Vatican;  the  other 
plates  of  the  series  being  engraved  by  Lanfranco. 
1807. 

The  Holy  Family,  with  St.  Joseph  and  St.  John ;  after 


BADAROCCO.Giovasni  Rapfakllo,  the  son  and 
scholar  of  Giuseppe  Badarocco,  was  born  at  Genoa 
in  1648.  After  studying  some  time  under  his 
father  he  went  to  Rome,  and  entered  the  school  of 
Carlo  Maratti.  Aiming  at  a  freer  and  bolder  style, 
he  appears  to  have  preferred  the  works  of  Pietro 
da  Cortona  to  those  of  his  master.  He  also  painted 
in  Naples  and  Venice,  whence  he  relumed  to 
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Genoa.  There  is  great  suavity  and  a  fine  impasto 
in  his  colouring  which  a  profusion  of  ultramarine 
has  preserved  in  all  i's  brilliancy.  He  was  much 
employed  in  easel  historical  pictures.  Two  of  his 
largest  and  best  works  were  in  the  Ccrtosa  at 
Polcevera.    He  died  in  1726. 

BADAROCCO,  GlTOBFPB,  who  was  born  at 
Genoa  in  1588,  became  a  scholar  of  Andrea  An- 
saldo,  under  whose  tuition  he  remained  some  years. 
He  was  called,  from  his  difficulty  of  hearing,  4 11 
Sordo.'  After  leaving  the  school  of  Ansaldo  he 
visited  Florence,  where  he  was  so  much  struck 
with  the  beauty  of  the  works  of  Andrea  del  Sarto, 
that  he  applied  himself  with  assiduity  to  the  study 
of  the  pictures  of  that  admirable  artist.  He  proved 
a  very  good  painter  of  history,  and  executed  several 
works  for  the  churches  and  public  edifices  at  Flor- 
ence, where  he  died  of  the  plague  in  1657. 

B ADEN'S,  Fkaks,  was  horn  at  Antwerp  in  1571. 
He  was  the  son  of  an  obscure  artist,  by  whom  he 
was  instructed  in  the  principles  of  design,  but 
he  afterwards  had  the  advantage  of  visiting  Italy, 
where  he  remained  four  years.  On  his  return  to 
the  Netherlands  he  gave  ample  testimony  of  the 
advantages  he  had  derived  from  his  studies.  Van 
Mandcr  speaks  of  him  in  very  favourable  terms  as 
a  painter  of  history  and  portraits  and  says  that  he 
excelled  in  painting  what  are  called  4  Conversation 
Pieces.'  His  style  of  design  partook  of  the  taste 
he  had  acquired  in  Italy,  and,  like  most  of  the 
painters  of  his  country,  he  was  an  excellent  colour- 
lst.  His  works  have  now  entirely  disappeared.  It 
is  supposed  that  he  died  at  Amsterdam,  but  the 
year  is  not  recorded. 

BADENS.  Jan',  was  the  younger  brother  of  Frans 
Badens.  and  was  also  instructed  in  art  by  his  father. 
He  was  born  at  Antwerp  in  1576  and  following 
the  example  of  Frans.  he  went  to  Italy  at  an  early 

1>eriod  of  his  life,  where  he  resided  several  years, 
le  afterwards  visited  Germany,  where  his  works, 
both  in  historical  subjects  and  portraits,  were 
highly  esteemed.  He  was  favoured  with  the 
patronage  of  several  of  the  princes  of  the  empire, 
and  acquired  in  that  country  both  fame  and  for- 
tune. Returning  to  his  native  country,  where  he 
purposed  to  pass  the  remainder  of  his  life  in  the 
tranquil  enjoyment  of  the  fruits  of  his  talents 
and  industry,  he  win  robbed  and  pillaged  by 
banditti  of  all  he  possessed.  This  unfortunate 
event  threw  him  into  a  state  of  languor  and  de- 
spondency, which  occasioned  his  death  in  1603,  at 
the  age  of  27. 

BADESLADE,  Thomas,  a  landscape  artiBt, 
made  many  drawings  of  the  country-seats  of  the 
English  nobility  and  gentry,  which  were  published 
in  various  county  histories  between  1719  and 
1750. 

BADIALE,  Alessanoko,  a  painter  and  engraver, 
was  born  at  Bologna  in  1623.  He  waB  a  disciple  of 
Flaminio  Torre,  and  painted  several  pictures  for 
the  churches  and  public  edifices  at  Bologna.  He 
was  accidentally  shot  at  Bologna  in  1668.  He 
etched  several  plates  in  a  slight,  free  style,  from 
the  designs  of  himself  and  othere.  He  marked  his 
prints  with  the  annexed  monogram.  We  Try 
have  the  following  prints  by  him ;  JLjJ 

The  Virgin  Mary  seated,  with  the  Infant  Jesus  on  her 
lap.  between  St.  Philip  Xeri  and  St.  Anthony  of 
Padua ;  after  Flaminio  Torre. 

The  Holy  Family;  after  the  tarn*. 

Christ  taken  down  from  the  Cross ;  after  the  tame. 

Madonna  with  Child,  who  holds  a  cross  and  an  apple — 
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BADILE,  Giovanni,  a  painter  of  Verona,  flour- 
ished in  the  first  half  of  the  15th  century.  A 
signed  altar-piece  hy  him  of  the  '  Madonna  and 
Saints,'  in  seven  compartments,  is  in  the  Verona 
Gallery.    Records  of  him  exist  from  1418  to  1433. 

BADILE,  Giovanni  Antonio,  the  great-grand- 
son of  Giovanni  Badile,  was  horn  at  Verona  in 
1480.  He  was,  according  to  Lanzi,  the  first  of  the 
Veronese  painters  who  divested  himself  entirely  of 
the  Gothic  manner  that  prevailed  heforc  him,  and 
was  superior  to  his  contemporaries  in  the  expression 
of  his  heads  and  the  delicacy  of  his  colouring.  He 
was  the  first  teacher  of  his  nephew,  Paolo  Vero- 
nese. His  pictures  of  the  '  Raising  of  Lazarus,'  in 
the  Verona  Gallery,  and  'The  Virgin  and  Infant 
in  the  Clouds,  with  several  SaintB,'  so  highly 
praised  hy  Ridolfi,  are  worthy  of  the  in-  r-  > 
structor  of  Paolo  Veronese  and  Zelotti. 
Badile  died  in  1560.  M 

BADOUX.  Robert  PE,  a  native  of  Brussels,  was 
a  marine  painter  and  engraver  who  flourished  in 
the  first  half  of  the  17th  century.  He  engraved 
some  plates  for  the  'Academic  do  l'Ep6o,'  pub- 
lished in  1628. 

BAECK,  EliAS,  of  Augsburg,  called  '  Helden- 
muth,'  who  was  born  in  1679,  was  a  painter  and 
engraver.  He  worked  for  Borne  time  in  Rome, 
then  in  Laybach,  but  finally  returned  to  Augsburg, 
where  he  died  in  1747.  HiB  chief  works — both 
in  painting  and  engraving  —  were  portraits  and 
landscapes.  His  engravings  are  sometimes  marked 
E.  B.  a.  H.  (Elias  Baeck,  alias  Ueldenmuth).  See 
Meyer's  '  Kiinstlcr-L*  xikon.' 

BAECK,  Johann  Geobg,  an  engraver  of  Augs- 
burg, worked  from  about  1700  to  1729.  He 
engraved  portraits,  of  which  a  great  part  are  men- 
tioned by  Heineken.  Amongst  these  are  'George 
I.'  of  England  and  '  Louis  XIV.'  of  France.  His 
mark  is  J.  B.  or  li.ft. 

BAEHR,  Johann  Karl,  who  was  born  at  Riga 
in  1801,  studied  under  Matthaei  in  Dresden,  and 
completed  his  art  education  by  a  sojourn  in  Italy. 
He  finally  settled  at  Dresden,  and  in  1840  wns 
made  a  Professor  at  the  Academy  of  Fine  Art.  He 
died  there  in  1869.  Baehr  produced,  besides  many 
portraits,  numerous  historical  works  of  merit.  He 
was  also  the  author  of  several  literary  productions. 
The  following  are  Bome  of  biff  beat  paintings; 

Virgil  and  Dante. 

The  Anabaptist*  in  Minister  (lithographed  ly  HanfMngl , 

and  I'U  Ttichyr&lxr). 
Iwnn  the  Cruel,  of  Russia,  warned  of  his  death  by  a 

Finnish  Magician  (signed  and  dattd  1850);  in  the 

liresdm  (Jallrry. 
Christ  and  St.  Tlioroas  (at  Kiev). 
Christ  on  the  Cross  (at  /.tchnpau). 

Portrait  of  Julius  Mosen  (lithographed  by  HanfstSngT). 

BAEN.  J.  de,  (or  Baan).    See  De  Baan. 

BAENER,  Johann  Alexander,  a  German  en- 
graver, flourished  about  the  year  1670.  Among 
other  plates  he  engraved  an  emblematical  subject, 
representing  a  man  kneeling  at  the  feet  of  another 
man,  with  a  book  before  him;  and  a  hand,  holding 
a  sword,  is  striking  from  the  clouds  at  tbe  latter. 
It  is  executed  with  the  graver  in  a  coarse,  heavy 
style. 

BAERSTRAET.    See  Beerstraaten. 

BAESTEN,  Maria,  whose  maiden  name  was 
Otnmeganck,  painted  landscapes  and  cattle.  She 
was  a  member  of  the  Academy  at  Antwerp  in  1784. 

BAG  EL  A  A  R,  ERNST  Willem  Jan,  who  was  born 
at  Eindhoven,  in  Holland,  in  1776.  first  entered  the 
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army,  but  early  acquired  a  liking  for  the  fine  arts, 
and  instructed  himself  in  that  of  etching.  He 
acquired  further  knowledge  by  travelling  through 
Germany,  and  by  a  stay  in  Paris.  Giving  up 
soldiering,  he  retired  to  his  property  at  Zon,  near 
Eindhoven,  where  he  died  in  1K37.  Hit  etchings, 
which  are  numerous,  are  executed  in  imitation  of 
drawings.  Many  of  them  are  landscapes  from  his 
own  designs.  The  stylo  of  Jan  Luyken  had  a 
special  charm  for  him,  and  he  possessed  a  con- 
siderable collection  of  his  drawings.  The  follow- 
ing will  show  the  variety  of  his  subjects: 

Ruth  and  Boast ;  after  Luyken. 

Daniel  in  prayer ;  after  the  same. 

The  sleeping  Jew  ;  after  Rembrandt. 

Portrait  of  J.  W.  l'ieneman ;  after  J.  W.  Pieneman. 

Portrait  of  the  poet  Janus  Secundum;  after  J.  ran 

View  of  Arnheim  ;  after  Schelfhout. 

Sea-piece  ;  after  Van  Gaijen. 

Storm  at  Sea ;  after  L.  Bakhuisen. 

A  set  of  six  plates  of  Cows  ;  after  A.  Cuijp  (one  of  his 

best  icorki). 
Two  Cows ;  after  A.  ran  de  Veldt. 
A  Sheep ;  aj'ter  Htrchem. 
A  Sheep;  after  Dujardin 

BAGER,  Johann  Daniel,  who  was  born  at  Wies- 
baden in  1734.  was  a  fruit  and  flower  painter.  He 
worked  some  time  at  Frankfort,  where  he  died  in 
1815.  Two  works  by  him  are  in  the  Stadel  Gallery 
in  that  city. 

BAGLIONI,  Cksark.  This  artist  was  born  at 
Bologna,  about  the  middle  of  the  16th  century  ;  ho 
was  the  son  of  an  obscure  painter,  Giovanni  i'ietro 
Baglioni,  from  whom  he  received  some  instruc- 
tion ;  but  he  had  the  advantage  of  being  a  con- 
temporary of  the  Carracci,  and  without  being  a 
disciple  of  that  school,  he  adopted  their  style, 
particularly  in  landscapes,  in  which  he  excelled. 
He  was  a  universal  artist,  and  painted  history, 
animals,  and  fruit ;  in  all  of  which,  according  "to 
Malvasia,  he  possessed  considerable  merit.  The 
principal  works  of  this  master  were  at  Bologna 
and  Parma,  where  they  were  highly  esteemed.  In 
the  church  of  the  Madonna  del  Soccorso,  at  Bologna, 
he  painted  a  picture  of  the  'Ascension,'  and  in  San 
Giorgio  an  altar-piece,  representing  '  St  Anthony 
and  St.  Martha.'  Baglioni  was  employed  in  1610 
by  the  Duke  Ranuccio  Farncse  at  Parma  to  paint 
the  church  or  oratory  of  Stirone,  dedicated  to  the 
Blessed  Virgin,  which  was  destroyed  in  1812. 

BAGLIONI,  Cavaliere  Giovanni,  called  'II 
Sordo  del  Barozzo,'  was  born  at  Rome  in  1571, 
and  was  a  scholar  of  Francesco  Morelli.  Ho 
was  employed  in  many  considerable  works  at 
Rome  during  the  pontificates  of  Clement  VIII. 
and  Paul  V.  In  the  church  of  Santu  Maria  dell' 
Orto,  lie  painted  a  chapel  in  fresco,  where  he  repre- 
sented the  '  Life  of  the  Virgin ;'  and  in  San  Niccold 
in  Carcere  there  is  a  fine  picture  of  the  1  Last 
Supper.'  But  his  most  esteemed  performance, 
which  now  no  longer  exists,  was  his  picture  in  St. 
Peter's,  of  that  Saint  raising  Tabitha  from  the 
dead,  for  which  he  was  made  a  Knight  of  tho 
Order  of  Christ  by  Pope  Paul  V.  He  also  painted 
a  '  St.  Stephen,'  in  the  cathedral  of  Perugia,  and  a 
'  St.  Catharine,'  for  the  cathedral  of  Loretto.  He 
died  at  Rome  in  1644.  He  was  the  author  of  tho 
'  Lives  of  the  Painters,  Sculptors,  and  Architects,' 
who  flourished  at  Rome,  from  the  Pontificate  of 
Gregory  XIII.  until  that  of  Urban  VIIL,  from 
1573  to  1642. 

BAGNACAVALLO.   See  Ramenghi. 
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PAINTERS  AND  ENGRAVERS. 


BAILEY,  Jonx,  designed  and  engraved  tlie 
illnst rations  to  Hutchinson's '  Histories  of  Northum- 
berland and  of  Durham,'  published  between  1778 
and  1784.  He  was  afterwards  the  author  of  various 
works  on  agriculture. 

BAILEE  UL.  F.  This  artist  was  a  native  of 
France,  and  resided  in  Paris  about  the  year  1722, 
where  he  engraved  some  of  the  plateB  which  were 
published  at  that  time,  representing  the  ceremonies 
of  the  coronation  of  Louis  XV. 

BAILLIE,  Alexander,  an  engraver,  who  flour- 
ished about  the  year  1764,  was  horn  in  Scotland. 
After  practising  his  art  in  Rome,  he  returned  to 
Edinburgh,  where  he  engraved  a  few  portraits,  and 
where,  it  is  believed,  he  died.  He  engraved  a 
plate  representing  a  half-length  figure  of  'St. 
Cecilia,'  and  a  'Holy  Family,'  both  after  Francesco 
Fernandi,  and  both  signed  with  his  name,  and  the 
above  date. 

BAILLIE,  Captain  William.  TIub  well-known 
amateur  acquired  a  distinguished  reputation  as  an 
engraver.  He  was  born  at  Killbride,  County  Car- 
low,  in  1723,  and  passed  the  early  part  of  his  life 
in  the  army,  from  which  he  retired  with  the  rank 
of  captain  of  cavalry.  On  leaving  the  service 
Captain  Baillie  devoted  his  life  entirely  to  the 
arts,  and  was  for  many  years  considered  ono  of 
the  most  enlightened  connoisseurs  of  his  time. 
By  this  gentleman  we  have  Beveral  plates  en- 
graved in  various  manners  ;  but  his  most  admired 
productions  are  those  he  executed  in  the  style  of 
Rembrandt,  and  his  charming  copies  after  the 
etchings  of  that  master.  He  died  in  1810.  The 
workB  of  Captain  Baillie  were  published  in  two 
folio  volumes  by  Boydell,  in  1792,  entitled,  'A 
Series  of  225  Prints  and  Etchings  after  Rembrandt, 
Teniers,  G.  Dou,  Poussin,  awl  others.' 
The  following  are  the  principal,  some  of 
which  are  signed  with  his  name,  and 
Borne  marked  with  the  cipher  annexed  : 

Burt  of  an  Old  Man,  with  a  gold  chain,  in  the  manner 
of  Kenibrandt ;  two  plate*,  one  without  the  chain. 

Landscape,  with  a  Stone  Bridge,  engraved  1 704 ;  scarce. 

landscape,  with  the  Ruins  of  a  Temple,  in  the  manner 
of  Claud*. 

Portrait  of  Sofonisb*  Anguisciola,  painter;  ipta  pinxit. 

Landscape  by  Moonlight ;  after  A.  Uuijp. 

The  Pen-cutter ;  after  Gerard  Ifou. 

The  Laceinakcr;  after  the  tame. 

The  Mother  of  (Jerard  Dou ;  after  the  tame. 

Susannah  justified  by  Daniel;  after  G.  ran  den  Eckhnut. 

Four  Officers,  two  playing  at  Trictrac ;  after  Mare 

Gecrarts ;  scarce. 
Portrait  of  Fruns  Hals,  painter ;  F.  Halt,  pinxit. 
Portrait  of  Frans  van  Mieris  ;  after  himself. 
Peasants  saying  Grace ;  after  Molenaer, 
A  Musical  Assembly;  after  the  tame. 
James,  Duke  of  Monmouth,  on  Horseback ;  after  Net- 

eeher. 

Interior  of  a  Dutch  Chamber,  with  Peasants  regaling ; 
after  A.  Ottade.  1707. 

Interior,  with  Feasants  smoking  and  drinking;  afttr 
the  tame.  1705. 

Christ  healing  the  Sick,  commonly  railed  the  Hundred 
Guilder  Print.  The  original  plate  by  Kcmbrnndt,  pur- 
chased by  Captain  Baillie  in  Holland,  and  admirably 
retouched  by  him. 

Beggars  at  the  Door  of  a  House;  afttr  Rembrandt' t 
etch  tug. 

The  Gold-weigher;  finely  copied  from  Rembrandt' t 
etehtmj. 

after  the  tame. 
h  a  Beard  and  Cop;  W. 
after  Rembrandt. 
The  Entombment  of  Christ ;  two  plates  varied. 
An  Old  Man,  half-length,  with  a  large  Beard,  and  his 
Hands  in  the  Sleeve  of  hi.  Kobe.  1771. 


f  ten  i  wy. 

The  Three  Trees ;  Landscape ;  a 
An  Old  Man,  half-length,  with 
BwUtit,  1705;  after  Jiembraud 


Landscape,  with  a  Horse  lying ;  after  Rembrandt' t print. 

The  Holy  Family;  after  6<  Ww,r. 

Interior  of  a  village  Alehouse;  after  Tnuert ;  fine. 

A  Student  sitting  before  a  Tiil/Io  with  a  Globe  and 

Books;  after  Terborcn. 
William,  Prince  of  Orange,  on  Horseback;  after  tin 

tame. 

Soldiers  quarrelling  at  Dice ;  after  Valentin. 

Three  Sea-pieces;  after  drawimjt  by  W.  ran  de  Velde. 

BAILLIU,  B.  and  P.  ue.   See  De  Bailliu. 

BA1LLU,  Ernest  Joseph,  (or  Bailly,)  who 
was  born  at  Lille  in  1753,  studied  first  in  the 
Academy  of  Ghent,  then  at  Antwerp,  and  sub- 
sequently at  Paris.  In  1777  he  returned  to  Ghent, 
and  was  soon  afterwards  commissioned  by  the 
magistracy  to  paint  four  portraits  of  the  Emperor 
Leopold  II.  He  also  painted  a  portrait  of  Maria 
Christina  of  Austria.  In  1792  he  gained  a  prize, 
at  the  Academy  of  Ghent,  for  his  '  (Edipus  Colo- 
neus,' and  in  1811  he  received  a  gold  medal  for 
an  'Allegory  on  the  Birth  of  the  King  of  Rome ; 1 
both  of  these  works  he  presented  to  the  Society 
of  Art  and  Literature  of  Ghent.  He  died  in  that 
city  in  18'J3.  Baillu  devoted  himself  much  to 
decorative  paintings  on  walls,  wainscots,  and  fur- 
niture, in  which  branch  of  art  he  became  very 
famous. 

BAILLY,  David,  a  Dutch  painter,  was  born  at 
Leyden  in  1584.  After  studying  under  Kornelis  van 
der  Voort,  he  went  in  1(508  to  Italy.  He  returned 
to  the  Netherlands  in  1613,  having  spent  some 
time  in  Germany,  both  going  and  coming.  Ho 
painted  especially  portraits,  and  sometimes  per- 
spective views  of  the  iuteriors  of  churches  ami 
temples.  His  portraits  were  esteemed  for  their 
correct  likeness,  and  they  were  extremely  well 
coloured.  His  church  pieces  are  much  admired, 
though  inferior  to  those  of  Steenwiy  k,  or  Pieter 
Neefs.  He  was  still  living  in  1661.  His  works  are 
rarely  seen  in  public  galleries.  A  portrait  of  Maria 
van  Reigcrsbergen,  wife  of  the  celebrated  jurist 
Hugo  de  Groot, — signed  and  dated  1624, — is  in  the 
Museum  at  Amsterdam,  and  a  Male  Portrait  in  the 
Gottingen  Gallery.    He  was  also  an  engraver. 

BAILLY,  Jacques,  a  miniature  painter  and  en- 
graver, was  born  at  Graeay  (Cher)  in  1629.  Ho 
etched  twelve  spirited  plates,  representing  bouquets 
of  flowen.  His  works  are  very  rare.  He  died  in 
Paris  in  1679. 

BAILLY,  Nicolas,  son  of  Jacques,  was  born 
in  Paris  in  1659.  and  died  there  in  1736.  Ho 
painted  landscapes,  and  etched  in  a  neat  manner 
17  views  of  the  environs  of  Paris. 

BAILY,  J.,  an  English  engraver,  practised  about 
the  year  1790.  Ho  engraved  some  plates  after 
Morland,  as  well  as  landscapes  and  views  in  aqua- 
tint, in  a  clever  manner. 

BAJARDO,  Giovanni  Battista.  This  painter 
was  born  at  Genoa  about  the  year  1620.  It  is  un- 
certain under  whom  he  studied,  but  he  was  a 
reputable  painter  of  history,  and  executed  several 
works  for  tho  churches  and  public  edifices  at 
Genoa,  which  are  deservedly  esteemed,  particularly 
those  in  the  portico  of  San  Pietro  di  Banchi.  and 
the  monastery  of  Sant'  Agostino.  His  compositions 
are  judicious,  his  design  graceful,  and  he  possessed 
great  facility  of  execution.  According  to  Soprani, 
he  fell  a  victim  to  the  plague,  which  visited  Genoa 
in  1657,  when  he  was  in  the  prime  of  life. 

BAKANEL.    See  Backereel, 

BAKER,  J.,  practised  as  a  portrait  painter  at 
the  beginning  of  the  18th  century.  He  was  ono 
of  Sir  Godfrey  Kneller's  assistants,  and  is  best 
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known  by  his  portrait  of  Sir  8tephen  Fox,  engraved 

by  Jean  Simon. 

BAKER,  John,  an  English  painter  of  flowers 
and  fruit,  born  about  the  year  1736,  was,  in  early 
life,  a  painter  of  heraldic  ornaments  for  coaches. 
Afterwards  he  distinguished  himself  by  the 
brilliancy  of  his  groups  of  flowers  which  he  con- 
tributed to  the  Spring  Gardens  Exhibition.  He 
was  one  of  the  original  members  of  the  Royal 
Academy  of  Arts,  where  there  is  a  very  creditable 
specim-n  of  his  talents.    He  died  in  1771. 

BAKER,  JflOtra,  in  early  life  an  actor,  is  men- 
tioned by  Walpole  as  a  painter  of  the  interiors  of 
churches,  both  in  England  and  Rome.  A  view  of 
the  interior  of  St.  Paul's,  by  him,  was  sold  at  the 
sale  of  Sir  Mark  Sykes's  pictures.  He  also  drew 
York  anil  Lincoln  Cathedrals,  which  were  engraved 
by  Vivares.    He  died  in  1770. 

BAKER,  Thomas,  who  was  born  in  1809,  and  died 
in  1869,  practised  the  art  of  landscape  painting  in 
water-colour  in  the  midland  counties  with  success. 
He  was  known  as  '  Baker  of  Leamington.' 

BAKE  KEEL.    See  Backrkkkl. 

BAKHU1SKN,  LUDOLF,  (or  Backhhyskn,)  a 
celebrated  painter  of  sea-pieces  and  storms,  was 
born  at  Emden  in  1631.  He  was  of  a  respectable 
family,  and  was  intended  by  his  parents  for  a 
mercantile  profession,  for  which  purpose  he  was 
sent  to  Amsterdam.  His  time  was,  however, 
more  occupied  in  the  society  of  the  painters 
than  in  the  counting-house,  and  he  at  length 
became  a  pupil  of  Aldert  van  Everdingen,  under 
whom  he  remained  some  time.  He  also  studied,  it 
is  said,  under  Hendrik  Dubbels.  His  fondness  for 
shipping  led  him  frequently  to  the  port  of  Am- 
sterdam, where  he  made  drawings  of  the  different 
vessels.  These  designs  were  admirably  executed 
with  a  pen,  and  were  eagerly  sought  after  by 
collectors,  who  purchased  them  at  liberal  price*. 
This  encouragement  induced  him  to  attempt  the 
representation  of  similar  objects  in  painting.  His 
first  essays  were  successful,  and  his  pictures  were 
universally  admired.  He  frequently  exposed  him- 
self to  the  greatest  danger,  by  hiring  fishermen  to 
take  him  out  to  sea  in  the  most  tempestuous 
weather,  to  observe  the  forms  of  the  waves  mount- 
ing to  the  clouds  and  dashing  against  the  rocks ; 
and  he  has  represented  these  scenes  with  a  fidelity 
that  intimidates  the  beholder.  His  pictures  of 
these  subjects,  though  rather  dark  in  colouring, 
have  raised  his  reputation  even  higher  than  that  of 
W.  van  de  Velde,  although  the  works  of  the  latter, 
which  represent  the  sea  when  calm,  or  in  light 
breezes,  are  much  superior.  In  the  latter  part  of 
his  life  Bskhuisen  amused  himself  with  etching 
some  plates  of  views  of  shipping  on  the  Y,  a  small 
arm  of  the  sea  upon  which  Amsterdam  is  situated. 
He  died  at  Amsterdam  in  1708.  Bakhuisen  is  said 
to  have  given  instruction  in  drawing  to  Peter  the 
Great,  when  that  monarch  was  studying  at  Saar- 
dam.  He  also  practised  the  art  of  engraving,  and 
has  left  several  plates  of  marine  views,  and  hie 
own  portrait.    His  most  celebrated  works  are : 

Amsterdam.  Museum.  Embarkation  of  Jan  de  Witt  on  the 
Dutch  fleet. 

i,  „       Port  of  Amsterdam  (signed  and  dated 

1673). 

„       The  Zuider  Zee  (signed  and  dated 
1694),  and  others. 
Antwerp.    Museum.  A  War  Vessel. 
Berlin.       Museum.  Stormy  Sea  on  a  Rooky  Coast. 

„       „   w3&3  itftj4°"bled  8ta  ^ntd 
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Paris. 


Gallery. 


i  a  storm  (signed  and  dated 

1096). 

Florence.   P.tti  Pal.  A  Rough  Sea  (dated  1600). 
Frankfort.  St&lel.    View  on  the  Y  Signed  and  dated 
1700). 

Hague.       Gallery.  Disembarkation  of  William  UL  of 


England  in  l'Oranje-Polder  (signed 

„       Entrance  of  a  butch  port  (signed 

and  dated  1603). 
„       View  of  the  Building  Yard  of  the 
East  India  Company  at  Amsterdam 
(signed  and  dated  1896). 
A'at.  Gall.  Duteh  Shipping  (signed  and  dated 
1053). 

„        Four  other  Sea-pieces. 
Louvre.   Dutch  Squadron  (dated  1675). 
„        Four  other  Sea-pieces. 
■.Hermitage.  A  Shipwreck. 
„  „        Portrait  of  an  old  man. 

Vienna,    Belvedere.  Port  of  Amsterdam.  J  674. 
„  „        Two  others. 

BAKHUISEN,  Lcdolf,  nephew  of  the  great 
marine  painter,  was  born  at  Amsterdam  in  1717, 
and  died  at  Rotterdam  in  1782.  He  was  a  good 
painter  of  horeee  and  battles.  His  brother  Gkkrit 
Bakhuisen  practised  portrait-painting  as  an  ama- 
teur. He  lived  at  Rottenlam,  where  he  had  a  tile- 
kiln,  to  which  after  his  death  his  brother  Ludolf 
succeeded. 

BAKKARELL.    See  Backereeu 

BARKER.    8ee  Backer. 

BAL,  Cornelis  Joseph,  who  was  born  in  Ant- 
werp in  1820,  find  studied  in  the  Academy  there, 
and  then  went  to  Paris  and  formed  his  Btyle  under 
Achille  Martinet  In  1848  he  won  the  'Prix  de 
Rome,'  and  improved  his  knowledge  of  art  by 
travelling  in  Italy  and  elsewhere.  On  his  return 
to  Paris  he  made  himself  famous  by  his  engrav- 
ing of  Gallait's  1  Temptation  of  St.  Anthony.'  On 
the  death  of  Corr,  in  1862,  he  was  summoned  to 
Antwerp  to  fill  the  vacant  post  of  professor  to  the 
Academy.  He  died  in  his  native  city  in  1867. 
Bal  received  several  medals  and  the  order  of 
Leopold.  The  following  ure  his  principal  engrav- 
ings : 

La  Belle  Jardiniere ;  after  Raphael  1856. 
The  Montenegrin  Woman  and  her  Child ;  after  Czermak. 
The  Temptation  of  St.  Anthony  ;  after  Gallait. 
Jeanne  la  folle ;  after  the  same. 

The  Abdication  of  Charles  V.;  after  the  same  (left 
unfinished  at  Bals  death). 

BALA8SI,  Mario,  was  born  at  Florence  in  1604. 
He  was  first  a  scholar  of  Jacopo  Ligozzi,  and 
after  the  death  of  that  master  he  Btudied  success- 
ively under  Rosselli  and  Domenico  Passignano, 
the  latter  of  whom  he  assisted  in  the  works  he 
executed  at  Rome  by  order  of  Pope  Urban  VIII. 
He  copied  the  '  Transfiguration '  of  Raphael,  for 
Prince  Taddeo  Barberini,  who  placed  it  in  the 
Capuchin  church  at  Rome,  where  it  is  still  to  be 
seen.  He  afterwards  accompanied  Prince  Ottavio 
Piccolomini  to  Vienna,  where  he  painted  the  por- 
trait of  the  Emperor  Ferdinand  III.  On  his  return 
to  Italy  he  worked  in  Prato,  Florence,  and  Empoli. 
For  the  church  of  Sant'  Agostino,  in  Prato,  he 
painted  a  picture  of  '  St.  Nicholas  of  Tolentino,' 
one  of  his  best  works,  and  for  the  Soeiety  of  the 
Stigmata  in  Florence,  one  of  St.  Francis.'  In  tho 
Vienna  Gallery  there  is  a'  .Madonna  and  Child'  by 
him,  painted  on  stone.    He  died  in  1667. 

BALDACCI,  Maria  Maddalena,  a  Florentine 
painter,  was  born  at  Florence  in  1718,  and  died 
there  in  1782.  She  executed  miniatures  and  crayon 
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drawings,  iind  among  them  the  portrait  of  the 
Empress  SI  hi  \  Theresa.  She  is  represented  in 
the  I'ffizi  (Jallery  by  her  own  portrait. 

BALDASSAKE,  wlio  worked  at  Forli  about  the 
year  1354,  is  supposed  to  be  the  author  of  a  frag- 
ment of  a  series  of  paintings  which  once  adorned 
the  church  Di  Schiavonia.  That  which  remains  is 
now  in  the  gymnasium  at  Forli,  and  represents 
the  Adoration  of  the  Magi  and  figures  of  SS.  Peter, 
Jerome,  Paul,  Auguatin,  three  figures,  and  two 
horses,  "creations  that  do  more  honour  to  the 
school  of  Giotto  in  these  parts  than  any  assigned  to 
the  artists  named  by  Vasari "  (Crowe  and  Caval- 
casellc,  '  A  New  History  of  Painting  in  Italy,'  3 
vols.  1864). 

BALDI,  AKTOHIO,  a  designer  and  engraver,  born 
at  La  Cava,  in  the  kingdom  of  Naples,  about  1692, 
After  having  passed  some  time  under  Solitnena  he 
became  a  pupil  of  Magliar,  to  learn  the  art  of  en- 
graving. He  chiefly  resided  at  Naples,  and  was 
living,  Zani  says,  as  late  as  1768.  Ho  engraved 
several  plates,  principally  from  his  own  designs, 
amongst  which  are : 

The  Emperor  Charles  VI. ;  oval. 
Don  Curios,  King  of  the  Two  Sicilies ;  oval. 
Nicholas  Cyrillus,  physician  ;  a  fttr  S.  CyrilluM. 
Maria  Anrelin  Caraccioli,  a  Nun  ;  oval. 
St.  Ignatina  Loyola;  oval;  Ant.  II  a  Id  \  ex  Protott/po. 
The  Monk  Kaffaele  Mnnea,  with  an  Angel ;  oval". 
The  Communion  of  St.  Mary  of  Egypt;  A.  Baldi,  in. 
rt  te. 

St.  Philip  Neri  in  Heaven  ;  inscribed  Cut  nomen  dedit,  l$c. 
St.  Kmilins  interceding  for  the  Noapolit&n* ;  Jjn-o 

F.miqdo  in  t*rrtr,  $e. 
St.  Gregory,  with  the  subject*  of  hi*  Miraclea,  1738; 

Aut.  Italdijte. 

BALDI,  LaZZARO,  was  born  at  Pistoja  in  1624. 
He  went  to  Rome  when  he  was  very  young,  and 
became  a  scholar  of  Fietro  da  Cortona.  Under  so 
able  an  instructor  he  became  a  very  eminent  artist, 
and  painted  several  pictures  for  the  churches  and 
public  edifices  at  Rome,  which  are  particularly 
described  by  the  Ahate  Titi.  In  the  pontifical 
palace  at  Monte  Cavallo  there  is  a  fine  picture  by 
this  master,  representing  '  David  and  Goliath,'  and 
in  the  church  of  St.  Luke  an  altar-piece  of  the 
'  Martynlom  of  St.  Lazarus.'  He  also  worked  in 
Camerino,  Pistoja,  and  Perugia.  He  died  at  Rome 
in  1703.  In  the  Vienna  Gallery  there  is  a  picture 
by  him  of  '  St.  Martin,  Bishop  of  Tours,  raising 
a  dead  child,'  which  has  been  engraved  by  J. 
Axmann.  As  an  engraver,  Baldi  is  known  by 
one  single  work,  'The  Conversion  of  St.  Paul,' 
marked  Laiztru*.  Baldut.  Pistorienti*.  invenit.  et. 
exemiit. 

BALDINI,  Bactio,  a  Florentine  goldsmith  and 
engraver,  is  a  master  of  whom  little  is  known. 
Vasari  tells  us  that  he  engraved  after  the  designs 
of  Botticelli,  and  that  he  was  a  disciple  of  Maao 
Finiguerra,  who  is  said  to  have  been  the  inventor  of 
engraving  in  Italy.  Nothing  has  been  ascertained 
for  certain  about  Baldini's  life,  but  it  is  supposed 
that  he  flourished  from  about  1460  to  1485. 
Almost  all  the  writers  on  the  subject  agree  that  he 
worked  in  conjunction  with  Botticelli,  but  as  their 
works  are  executed  in  the  same  manner,  and  hear 
neither  name  nor  monogram,  it  is  almost  impossible 
to  identify  them.  The  following  are  some  which 
are  most  frequently  attributed  to  Baldini : 

Flat**  for  the  *  Monte  Santo  di  Die'  1477. 

Nineteen  Plat**  of  Dante's  Infemo,  printed  at  Florence 

by  Niecolu  Lorenzo  delta  Magna,  in  1 131. 
Twenty-four  of  the  Prophet*. 
Twoho  of  the  Sibyl*. 


Theseus  and  Ariadne. 

Design*  for  jeweller'*  ornamenU. 

For  an  exhaustive  list  of  works  attributed  to 
Baldini,  and  for  a  further  account  of  the  artist, 
see  Meyer's '  Kfmstler-Lexikon.' 

BALDINI,  Pibiro  Paolo.  According  to  Titi, 
this  artist  was  a  native  of  Rome,  and  was  a  dis- 
ciple of  Pietro  da  Cortona  He  flourished  in  the 
middle  of  the  17th  century.  He  painted  historical 
subjects,  and  several  of  his  workB  in  the  public 
edifices  at  Rome  were  deservedly  admired  ;  among 
others,  some  pictures  in  the  churches  of  San  Nic- 
colo  da  Tolentino,  and  Santa  Maiia  di  Loretto;  but 
above  all  an  altar-piece  representing  the  '  Cruci- 
fixion,' in  the  church  of  Sant'  Eustachio,  finely 
composed,  and  designed  with  great  care  and  cor- 
rectness. 

BALDINI,  Fra  Tibcrzio.  This  painter  was  a 
native  of  Bologna,  and  flourished  in  the  early  part 
of  the  17th  century.  It  is  not  said  under  whom  he 
studied  ;  but,  according  to  Averoldo,  ho  painted 
several  pictures  for  the  churches  and  convents  at 
Brescia,  of  which  the  most  esteemed  were  the 
'  Marriage  of  the  Virgin  with  St.  Joseph,'  and  the 
'Murder  of  the  Innocents'  in  Santa  Maria  delle 
Grazie.  His  taste  reminds  us  of  the  excellent 
school  that  flourished  in  1600 — magnificence  in  the 
architecture,  great  copiousness  of  composition,  and 
clearness  of  effect ;  hut  in  the  general  lone  of  his 
tints,  and  of  his  flesh,  somewhat  of  a  coldness. 

BALDINI,  Vittorio,  an  Italian  printer  and 
engraver  on  wood,  who,  according  to  Papillon, 
flourished  about  the  year  1600.  He  died  at 
Ferrara  in  1618.  Among  other  prints  he  executed 
the  woodcuts  for  an  edition  of  Tasso's  '  Aminta,' 
printed  by  him  at  Ferrara  in  1599.  He  worked  for 
the  Duke  of  Ferrara,  and  for  Clement  VIII. 

BALDOVINETTI,  Alesso,  was  bom  in  1427  at 
Florence.  It  is  not  known  who  was  his  master; 
Baldinucci  supposes  that  it  was  Uccelli.  About 
his  youth  Vasari  tells  us  only  that  Alesso,  being 
desirous  to  study  painting,  left  the  business  of 
his  father,  who  was  a  rich  merchant.  In  1448 
ho  was  registered  as  a  member  of  the  Guild  of 
St.  Luke:  "Alesso  di  Baldovinetti,  dipintore." 
There  exists  a  curious  note-book  by  the  artist 
(Ricordi  di  A.  Baldovinetti,  published  by  G. 
Picrotti,  Lucca,  186H),  wherein  some  of  his  lost 
pictures  are  mentioned.  Albertini  states  ('  Me- 
morise,'  1510)  that  Baldovinetti  assisted  Andrea 
del  Custngno  and  Domcnico  Veneziano  in  tho 
fresco  paintings  of  Santa  Maria  Nuova,  executed 
between  the  years  1439  and  1453,  but  these  have 
been  destroyed.  The  following  are  the  only  pic- 
tures by  the  master  which  are  still  preserved:  In  tho 
cloisters  of  Santa  Annunziata  he  painted  bctweon 
the  years  1460  and  1462  a  large  fresco  representing 
'The  Nativity,  with  the  Adoration  of  the  Shep- 
herds.' In  1465  he  furnished  the  design  for  the 
portrait  of  Dante,  painted  by  Domenico  del 
Michelino  in  the  duomo  of  Florence.  In  1470  ho 
executed  the  largo  panel  picture  representing  tho 
'  Holy  Trinity  adored  by  the  Saints  Gualberto  and 
Benedict,'  for  the  altar  of  the  church  Santa  Trinita, 
now  in  the  Academy  at  Florence.  His  wall  paint- 
ings, in  the  choir  of  the  same  church,  representing 
scenes  from  the  Old  Testament,  with  many  portraits 
of  distinguished  contemporaries,  were  completed  in 
1496,  and  valued  in  the  following  year  by  the  four 
great  artists— Go/.zoli,  Perugino,  Filippino  Lippi, 
and  Rosselli— at  1000  golden  florins.  Theso  were, 
however,  destroyed  in  17C0. 
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Baldovinetti  is  certainly  one  of  the  most  promi- 
nent miiKters  of  the  early  Florentine  Renaissance. 
His  chief  merits  lie  in  the  utmost  care  with  which 
ho  studied  and  represented  natural  objects.  The 
extensive  views  of  his  landscape  backgrounds  are 
especially  remarkable.  But  the  types  of  his  figures, 
which  are  taken  from  common  life,  are  rather  un- 
;  !•'■! - 1 1 :_■ .  nor  is  his  colour  harmonious.  He  aimed 
at  finding  out  a  new  method  of  mixing  colours. 
Vasari  remarks  that  "  he  sketched  his  compositions 
in  fresco,  but  finished  them  in  sccco,  tempering  bin 
colours  with  a  yolk  of  egg  mingled  with  a  liquid 
varnish,  prepared  over  the  fire."  Owing  to  this 
peculiar  process,  which  did  not  prove  to  be  success- 
ful, his  pictures  are  now  in  a  very  bad  state  of 
preservation.  With  better  Buccess,  Baldovinetti 
devoted  himself  to  works  in  mosaic,  which  art  had 
not  been  practised  at  Florence  for  about  a  century. 
In  1481  he  restored  the  mosaic  picture  over  the  por- 
trait of  Sun  Miniato,  at  Monte,  and  in  the  following 
years  (1482 — 1490)  the  more  important  mosaics  in 
the  tribuna  and  in  the  cupola  of  the  Baptistery. 
He  died  at  Florence,  in  the  hospital  San  Paolo, 
August  29,  1499,  and  was  buried  in  San  Lorenzo. 
His  best  scholar  was  Domenico  Ghirlandnjo,  who 
afterwards  painted  his  portrait  near  that  of  him- 
self in  the  frescoes  of  Santa  Maria  Novella 
(Vasari).    Of  his  works  may  be  mentioned: 

Florence.  Vffizi.  Enthroned  Virgin  and  Child,  with 

Six  SaiuU. 

„      S.  Niceolb.     The    Virgin    with   St.  Thomas 

(doubtful). 

Paris.     Duchattl  Colt.  Virgin  and  Child  {doubtful). 

J.  P  R. 

BALDREY,  John,  an  English  painter,  was  born 
about  1760.  He  exhibited  portraits  at  the  Royal 
Academy  in  1793  and  1794,  and  aUo  engraved  a 
few  portraits,  and  other  subjects,  in  the  chalk  style. 
He  was  living  in  1821.  Among  his  beBt  works 
are  the  following : 

Diana  and  her  Nymphs;  after  Carlo  Marat ti. 
The  Benevolent  Physician  ;  after  £.  Penny. 
Lady  Rawdon;  aftrr  Reynold*. 
The  Finding  of  Stose* ;  after  {jalvator  Rom. 

BALDR1GHI,  GirsErrE,  was  born  at  Stradella, 
near  Pavia,  in  1723.  After  studying  for  some 
years  at  Florence,  under  Vincenzo  Meucci,  and 
under  Boucher  in  Paris,  he  was  invited  to  the  Court 
of  Parma,  where  he  was  appointed  principal 
painter  to  the  Duke.  He  established  a  school  of 
painting  in  that  city,  which  was  much  frequented. 
One  of  his  most  admired  productions  is  a  picture 
of  '  Prometheus  released,  in  the  Academy  at 
Parma  ;  he  likewise  painted  a  large  picture  of  the 
family  of  Philip,  Duke  of  Parma,  which  gained 
him  great  reputation.  His  own  portrait  is  in  the 
Uffizi,  Florence.    He  died  at  Parma  in  1802. 

BALDL'CCI,  Giovanni,  called  Cosci,  after  his 
maternal  uncle,  was,  according  to  Baldinucci,  a 
native  of  Florence;  he  was  a  scholar  of  Battista 
Naldini.  In  1590  he  went  to  Rome,  where  he 
was  taken  under  the  protection  of  the  Cardinal 
Alessandro  de'  Medici,  afterwards  Leo  XL,  by 
whom  he  was  employed  for  some  time.  Several 
of  his  works  are  at  Rome  and  Florence.  Towards 
the  latter  end  of  his  life  he  visited  Naples,  where 
he  painUd  some  pictures  for  the  churches.  He- 
died  there  in  1603. 

BALDUCCI,  Matteo,  a  nntive  of  Fontignano, 
was  an  associate  of  Bazzi  between  1517  and  1523. 
In  the  following  year  he  painted  an  altar-piece  in 
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San  Francesco  di  Pian,  Cast.igniano.  in  Montami- 
ata ;  and  works  by  him  are  seen  in  the  Academy 
and  churches  of  Siena. 

BALDUNG,  Hans,  (called  Grirn  or  GittfN,  pro- 
bably from  his  habit  of  dressing  in  green,)  was 
born  at  Gmiind,  in  Swabia,  between  1475  and 
1480 ;  ho  was  a  painter,  engraver,  and  designer. 
Nothing  is  known  of  the  youth  of  this  important 
artist,  and  two  altar-pieces  in  the  Convent  of 
Lichtenthal,  near  Baden-Baden,  dated  1496,  are 
thought  to  be  his  earliest  productions.  His  first 
authenticated  painting,  dated  1601,  representing 
the  portrait  of  the  Emperor  Maximilian,  is  in  the 
artist's  sketch-book,  in  the  Cabinet  of  Engravings 
at  Carlsruhe.  In  1507  he  painted  the  altar-piece 
of  St.  Sebastian,  lately  in  the  possession  of  Herr  Fr. 
Lippmann  at  Vienna,  and  probably  also  the '  Adora- 
tion of  the  Magi,'  in  the  Museum  at  Berlin.  It  is 
very  likely  that  Baldung  worked  at  Nuremberg 
from  1507  to  1509,  where  he  executed  under  the 
direction  of  Albrecht  Durer  the  copies  of  1  Adam 
and  Eve,'  after  that  master,  in  the  Pitti  Palace  at 
Florence,  and  also  probably  assisted  him  in  other 
works.  In  1509  he  removed  to  StraBburg  and 
bought  the  freedom  of  that  city;  in  1511  he 
went  to  Freiburg,  but  according  to  the  chroniclers 
stayed  subsequently  several  times  at  Strasburg, 
where  he  died  in  1545.  He  was  highly  esteemed 
by  the  nobility  of  his  time,  especially  by  the 
Margrave  of  Baden,  and  stood  on  very  intimate 
terms  with  Albrecht  Durer.  Baldung,  though  he 
properly  belongs  to  the  Swabian  school,  exhibits 
tn  his  workB  a  close  imitation  of  the  style  of 
Albrecht  Durer.  He  shows  himself  as  a  most 
energetic  and  characteristic  artist ;  he  possessed 
an  uncommon  gift  of  invention  and  expression, 
but  was  too  capricious  and  impetuous,  and  often 
too  fantastic.  His  colouring  is  excellent,  except 
in  his  latest  productions,  where  the  carnations  are 
too  pale.  He  painted  religious,  mythological,  and 
allegorical  subjects,  and  portraits.  It  may  here  bo 
added  that,  if  the  altar-pieces  at  Lichtenthal  are 
really  by  him,  there  is  sufficient  proof  that  he 
studied  first  the  works  of  Schongauer.  His  rhef- 
d'eeuvre  is  an  altar-piece  in  the  cathedral  of  Frei- 
burg; it  bears  the  inscription,  Joannes  Baldcno 
Coo.  Gkikn  GAMUsniANirs  Deo  kt  Virtcte  Acsn- 
cibcs  Fac  iebat  1516.  It  represents  the  'Corona- 
tion of  the  Virgin,'  on  the  inside  wings  the 
'  Twelve  Apostles,'  and  on  the  outside  the  1  Visita- 
tion,' the  '  Flight  into  Egypt,'  the  'Nativity,'  and 
an  '  Annunciation/  which  Kugler  attributes  to 
another  painter. 

His  designs,  distinguished  for  their  excellent 
conception  and  a  surety  of  hand  reminding  us  of 
Albrecht  Diirer,  are  to  be  met  with  at  Basle,  Berlin, 
Carlsruhe,  Copenhagen,  Florence,  Hanover,  Lon- 
don, Paris,  and  Vienna. 

As  an  engraver  on  copper,  he  was  not  very 
excellent  in  the  technicalities.  The  following  plates 
may  be  mentioned : 

The  Man  of  Sorrows. 

The  Groom,  considered  his  best ;  an  etching. 
An  old  man  kissing  a  girl ;  an  etching.  1507. 

st.  r ' 


He  was,  however,  more  excellent  as  a  draughts- 
man on  wood.  What  has  been  said  of  his  paintings 
may  be  repeated  for  his  woodcuts  ;  at  present  we 
know  over  60  prints  by  him,  which  are 
signed  with  very  different  monograms,  H3~rS 
sometimes  the  two  letters  //.  B.  united. 
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Adam  and  Eve  in  Paradise,  Eve  plucking  the  Apple. 
The  Fall  of  Adam  ;  inscribed  on  a  Tablet,  Laptut  hu- 

mani  yetierit.  1511. 
Christ  and  the  Twelve  Apo*tles  ;  in  thirteen  plates. 

1519. 

The  Crucifixion,  with  St.  John  supporting  the  Virgin, 
and  Mary  Magdalene  behind  the  Cruss ;  fine,  in 
chiaroscuro. 

Illustrations  to  the  Ten  Commandments.  1516, 1518, 
1531. 

St.  Sebastian,  two  different  prints.    1512  and  1511. 
A  Pietu. 

Sileuus  drunk,  near  a  Tun  :  Cuf  id  insulting  him. 
An  Incantation  ;  in  chiaroscuro.  1510. 
Two  landscapes ;  very  scarce. 
The  Groom  and  the  Sorceress  :  no  date. 
Four  small  npright  prints-  Solomon's  Idolatry  ;  Samson 
and  Delilah;  David  and  Bathsheba;  and  Aristotle 

ThTlIolyXmily,  with  St!  Elisabeth  and  St.  Catharine ; 

half  length.  1512. 
Three  prinU  of  Horses  in  a  Forest;  marked  Baldung. 

The  Fates. 

The  two  mothers,  called  the  'Kinderaue.' 

Phyllis  riding  ou  Aristotle. 

The  portrait  of  Luther. 

The  portrait  of  the  Margrave  of  Baden. 

The  Virgin  with  St.  Anna,  both  holding  the  Infant 

Christ;  St.  Joseph,  St.  Joachim  behind.    A  large 

print. 

The  f ollowing  are  his  moBt  important  paintingB : 

Aschaffenburg.  Gall.    Christ  on  the  Cross. 

„  „        Joseph  and  Mary  adoring  the 


Darmstadt. 

Frankfort. 

Freiburg. 


Christ  on  the  Cross. 
„         Christ  on  the  Cross.  1512. 
m        Triptych.  Adoration  of  the  Kings 
— SS.  George  and  Maurice  on 
the  wings.and  two  Ft  male  Saints 
on  the  exterior.  1507. 
„        Stoning  of  St.  Stephen.  1522. 
Gallery.    « Noli  me  tangere.'  1531). 
SMdel.      Heavenly  and  Earthly  Love. 
Cathrdral.  Altar-piit-e  (fee  tejrt). 
PinukotJuk.  Portrait  of  the  Margrave  Philipp 
Christnph  of  Baden.  1514. 
Gallery.    Portrait  of  the  Margrave  Philipp 

Christoph  of  Baden.  1515. 
Belvedere.  Portrait  of  a  young  man.  1515. 
Coll.  His   own   Portrait— clothed  in 


W.  B.  S. 

BALECHOU,  Jras  Josnrrr,  a  celebrated  French 
engraver,  was  born  at  Aries  in  1719.  He  studied 
first  under  a  seal-engraver  named  Michel  at  Avig- 
non, and  afterwards  under  Lepicie  in  Paris: 
but,  compelled  to  leave  that  city,  he  returned 
to  Avignon,  where  he  died  in  1764.  Bal6chou 
carried  the  handling  of  the  graver,  as  far  as 
regards  the  clearness  of  the  strokes  and  brilliancy 
of  colour,  to  a  higher  perfection  than  any  engraver 
of  his  country  that  had  practised  the  art  before 
hiro ;  and  if  neatness  of  execution  were  the  greatest 
merit  of  a  print,  few  artists  would  have  an  equal 
claim  to  distinction  ;  but  if  the  excellence  of  the 
plate  consists  in  expressing  the  effect  produced  by 
the  painter,  and  in  giving  the  true  design,  and,  if  it 
may  be  so  expressed,  the  colour  of  the  picture, 
his  pretensions  to  superiority  will  be  considerably 
diminished.  Notwithstanding  the  fascination  of 
his  execution,  it  will  be  admitted  by  every  judicious 
observer,  that  his  flesh  appears  like  marble,  and 
that  the  deficiency  of  his  drawing  incapacitates 
nim  from  giving  the  true  effect  of  the  style  and 
character  of  the  painter.  This  defect,  it  must  be 
confessed,  is  most  discernible  in  his  historical 


prints  an^ some  of  his  portraits;  and  it  will  be 
admitted  that  his  three  plates  after  Vernet  are 
among  the  fine  productions  of  the  graver,  although 
they  have  been  so  much  surpaBSid  by  our  own 
incomparable  Woollett.  The  following  are  his  most 
important  workB : 

PORTRAITS. 

Anne  Charlotte  Gauthier  de  Loiscrolle,  wife  of  J.  A. 

Aved  ;  after  Avid. 
William  IV.,  Sta.ltholder  of  the  Netherlands,  when 

Prince  of  Orange ;  after  the  tamt. 
Prosper  Jolyot  de  Creliillon  ;  1751 ;  after  the  tame  ;  fine. 
Jacques  Gabriel  Grillot,  abbe  de  Pontigny;  after 

Atitifiiu. 

Charles  Rollin  ;  1741 ;  after  C.  Coi/ptl. 

Cliarlcs  Port'e,  Jesuit;  after  Stilton. 

Heinrich,  Count  von  Bruhl ;  after  L.  Silvettre ;  fine ;  but 

it  must  be  before  the  name  of  Bakchou,  as  it  was  ill 

retouched. 

Jean  de  Jullienne,  director  of  the  Gobelins;  1752; 

a  ftt  r  l>e  Troy. 
Madame  Jullienne  ;  after  the  tame. 
Don  Philip,  Infanta  of  Spain,  Duke  of  Parma;  after 

J'itf/y. 

Charles  Antoine  Coypel,  painter;  after  himtelf. 
Augustus  III.,  King  of  Poland ;  after  Jtti/aud ;  the  first 

impressions  are  very  fine ;  the  phtto  was  aftcrwurds 

much  altered 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

Infancy  and  Youth  ;  two  fancy  subjects ;  after  D.  Bardon. 

Five  fancy  subjects ;  after  K.  Jiaurat. 

La  Terre;  the  Portrait  of  Louis*  Elixabeth  of  France, 

Duchess  of  Parma ;  after  Saltier. 
St.  Genevieve ;  after  C.  ran  Loo. 
The  Storm;  after  I'erntt  (hit  chef-tTauprt). 
The  Calm ;  after  the  tamt. 
The  Bathers;  after  the  tame. 

BALEN,  Hendrik  van,  who  was  born  at  Ant- 
werp in  1560,  is  said  to  have  been  instructed  in 
the  art  by  Adam  van  Noort,  who  was  also  the 
master  of  Rubens.   On  leaving  that  school  he  went 
to  Italy,  where  he  studied  some  years,  and  painted 
several  pictures  which  were  greatly  admired.  On 
his  return  to  Antwerp  he  was  so  much  employed 
that  it  was  with  difficulty  he  could  satisfy  the 
demand  for  his  works.    In  1593  he  was  received 
into  the  guild  of  St.  Luke,  and  in  1609-10  he  wns 
dean.    Balcn  was  one  of  the  first  of  the  Flemish 
painters  who  succeeded  in  that  purity  of  colour, 
which  was  afterwards  carried  to  such  perfection 
by  Rubens  and  Van  Dyck.    In  his  cabinet  pictures 
he  generally  made  choice  of  very  agreeable  sub- 
jects, and.  frequently  represented  the  '  Metamor- 
phoses' of  Ovid,  in  which  the  landscapes  were 
generally  painted  by  Jan  Brueghel  and  the  animals 
sometimes  by  Snyders,  who  with  Van  Dyck  was  a 
pupil  of  Van  Balcn.   His  works  of  this  description 
were  extremely  popular,  and  were  placed  in  the 
choicest  collections.    He  did  not,  however,  confine 
himself  to  works  of  a  small  size,  but  painted,  with 
less  success  however,  many  pictures  for  the  churches. 
In  the  cathedral  at  Antwerp  there  is  a  fine  altar- 
piece  by  him.    The  centre  pieco  represents  the 
'  Virgin  Mary,  with  the  Infant  Saviour  and  St.  John  ;' 
and  on  the  two  folding-doors,  which  are  now  in 
the  Antwerp  Gallery,  a  'Choir  of  Angels.'  For 
another  altar  in  the  Bame  church  he  painted  '  St. 
John  preaching  in  the  Wilderness,'  also  now  in  the.' 
Antwerp  Gallery ;  well  composed  and  admirably 
coloured.    Van  Balen  occasionally  painted  figures 
in  the  landscape  pictures  of  other  artists.  He  died 
at  Antwerp  in  1638  (or  1632).    The  following  are 
some  of  the  best  of  his  works;  they  frequently 
occur  in  the  continental  galleries,  hut  he  is  un- 
represented in  the  National  Gallery: 
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Gallery.    The  Oodi  in  Ol 
JIu$cum.  The  Workshop  of 

Jan  /inteyhel). 
Gall  try.    Plenty  (part  hy  Brueghel). 
Gallery.    Diana  and  Aclmon.     jhy  Actnon. 
Gallery.    Diana  and  her  Nymplm  Rurprifed 
„        Bacchua  and  Ariadne  (tiyned j. 
And  other f. 
Gallery.    Offering  to  Cybcle. 
Munich.     Pi*akotkck.  A  Bacchanalian  Scene. 
„  „        The  Feast  of  the  Godi. 

A  nd  many  other*. 
Paris.  Ijnurrt.     A  Feaat  of  the  Goda  ( rianed). 

Petereburg.  Jlermitayt.  Repose  of  the  Holy  Family. 

Virgin  and  Child. 
Vienna.        lielvedere.  Jupiter  and  Europa. 

BALEN,  Jan  van,  the  eon  of  Ilendrik  van 
Balen,  was  born  in  1611  at  Antwerp,  and  was 
instructed  by  his  father.  After  having  made  con- 
siderable progress  in  the  art,  his  father  sent  him  to 
Italy,  where  lie  had  himself  derived  such  advan- 
tage from  his  studies.  He  remained  some  years 
at  Rome,  and  appears  to  have  attached  himself  to 
the  works  of  Francesco  Albatii,  whose  charming 
style  he  has  imitated  without  attending  to  his 
purity  of  design.  Ho  returned  to  Antwerp  in 
1642,  and  died  there  in  1654.  In  all  his  pictures 
the  style  of  his  country  is  discernible  ;  although 
his  colouring  is  excellent,  and  his  pencil  free  and 
flowing,  we  have  always  to  regret  his  want  of 
taste,  and  his  inattention  to  the  correctness  of  Iub 
outline.  He  generally  painted  cabinet  pictures, 
although  he  sometimes  attempted  larger  works,  in 
which  he  was  less  successful.  He  bad  two  brothers, 
GAsrAR(bom  in  1615)  and  Hendkik  (born  in  1620), 
who  were  both  painters. 

BALEN,  Majthijs  van,  who  was  born  at  Dor- 
drecht in  1684,  studied  under  Arnold  Houbraken, 
and  became  a  good  painter  of  historical  pieces, 
landscapes,  and  portraits  ;  he  also  practised  the  art 
of  engraving,  tie  died  in  his  birthplace  at  a  great 
age.  The  Darmstadt  Gallery  has  a  '  Holy  Family 1 
in  a  Landscape  attributed  to  him. 

BALESTRA,  Antonio,  was  born  at  Verona  in 
1666.  He  was  first  instructed  in  art  by  Giovanni 
Zeffio  ;  but  at  the  age  of  21  he  went  to  Venice, 
and  became  the  scholar  of  Antonio  Bellucci. 
After  passing  a  short  time  with  this  master  lie 
went  to  Bologna,  where  he  remained  some  time, 
and  afterwards  visited  Rome,  where  Carlo  Marat ti 
was  then  in  high  reputation.  He  attended  the 
school  of  that  master,  gained  the  prize  at  the  Aca- 
demy of  St.  Luke  in  1694,  and  was  employed  to 
paint  several  pictures  for  the  churches  and  palaces 
at  Rome.  He  subsequently  resided  for  many  years 
in  Venice,  and  died  at  Verona  in  1740.  His  style 
bears  some  resemblance  to  that  of  Carlo  Maratti, 
and  his  works  are  held  in  considerable  estima- 
tion. He  selected  the  best  puintB  from  every 
school,  uniting  a  variety  of  beauties  in  a  style  of 
his  own,  which  partakes  least  of  all  of  the  Vene- 
tian, though  he  taught  in  Venice.  He  promoted 
the  reputation  of  that  school  both  by  his  lectur.  s 
and  example,  and  left  two  excellent  imitators  in 
his  scholars  Mariotti  and  Nogari.  In  the  church  of 
Sant'  Ignazio  at  Bologna  is  a  picture  by  thiB  master, 
representing  the  '  Virgin  and  Infant,  with  St.  Igna- 
tius and  St.  Stanislaus.'  The  churches  of  Venice. 
Victim,  Padua,  Brescia,  and  Verona  also  possess 
examples  of  his  art.  Balestra  etched  some  plates 
from  his  own  designs  in  a  free,  masterly  style: 
these  arc  sometimes  marked  with  his  name  at 
length,  sometimes  with  a  cipher.  We  have  by 
him,  amongst  others  : 
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The  Sketch  of  the  Head  of  a  Warrior. 

Two  Soldiers ;  one  standing,  and  the  other  litting  down. 

The  Virgin  Mary  and  Infant  in  the  Clond»,  with  St. 

John ;  inacribed  Mater  pulehrm  diUetionu  ;  Antoniui 

Balettra  in.  et  fecit.  170l>. 
A  Vignette,  with  two  figures  holding  a  Flag  Verona 

JUltii. 

Portrait  of  an  Architect,  Michcle  Sanmicheli. 

BALESTRA,  Giovanni,  an  Italian  engraver, 
was  born  at  Bassano  in  1771.  He  studied  under 
Count  Rcmondini,  and  in  1803  went  to  Rome, 
where  he  remained  until  his  death,  which  took 
place  in  1843.    Among  Iub  principal  works  are : 

Christ  and  the  Samaritan  Woman  at  the  Fountain ; 

after  Garofalo. 
The  Penitent  Magdalene  ;  after  Murillo. 
Madonna  del  Roaario ;  after  Sattoferrato. 
Aurora  and  CephaluR;  after  A  nnilale  Carraevi. 

BALLENBERGER,  Karl,  who  was  born  at 
Ansbach  in  1800,  went  to  Munich  as  a  stone-mason 
in  1831,  and  was  there  instructed  in  drawing  by  Fr. 
Hoffstadt,  and  subsequently  attended  the  Academy. 
He  established  himself  at  Frankfort,  and  became 
very  intimate  with  Philipp  Veit  He  followed  the 
romantic  style  of  his  time,  and  studied  with  the 
greatest  perseverance  old  German  art.  Though 
his  productions  are  carefully  executed,  his  design 
and  colouring  are  hard  ;  he  nevertheless,  at  one  time, 
found  great  encouragement.  His  chief  paintings 
are  the  portraits  of  Conrad  I.,  Louis  of  Bavaria, 
and  Rupert  of  the  Palatinate,  in  the  Imperial  Hall 
of  the  4  Romer,'  at  Frankfort.  He  etched  a  plate 
of  the  arms  of  artiste.  His  1  Death  of  St.  Meiurad  ' 
has  been  engraved  by  H.  Niisser.  He  died  at 
Frankfort  in  1860. 

BALLI,  Simone,  a  Florentine  artist,  who,  not 
being  duly  appreciated  in  his  own  city,  went  to 
Genoa  and  practised  under  Pazzi.  His  style 
resembled  that  of  Andrea  del  Sarto.  In  addition  to 
his  pictures  for  the  churches  of  Genoa,  he  painted 
small  works  on  copper.  He  flourished  about  1600, 
and  died  at  an  advanced  age. 

BALLINI,  Camiu.0,  the  son  of  Gaspare  Ballini, 
a  goldsmith  at  Venice,  and  puj.il  of  Jacopo  Palma 
'  the  younger,'  flourished,  according  to  Zani.  about 
the  latter  part  of  the  16th  century  :  he  was  both  a 
painter  and  engraver.  Lanzi  says  he  painted  in 
Venice  in  the  age  of  the  Mannerists  ;  Zani  speaks 
of  him  as  an  artist  of  talent,  and  Lodovico 
Dolce  commends  him  for  his  application  and 
assiduity.  Numerous  decorative  paintings  by  him 
are  in  the  Doge's  Palace  at  Venice. 

BALM II.  P.  hk,  (or  Baillih).  See  Dk  Bailliu. 

BALMER,  Geubgk.  the  son  of  a  house-painter, 
was  born  at  North  Shields  about  1806.  He  was 
brought  up  as  a  decorator,  and,  while  young, 
practised  at  Edinburgh.  Always  fond  of  art,  he 
found  time  to  contribute  to  an  Exhibition  of 
Water-Colour  Drawings  in  Newcastle  in  1831,  and 
afterwards  assisted  W.  J.  Carmichael  in  paintin 
the  large  picture.  '  The  Heroic  Exploit  of  Admi 
Collingwood  at  Trafalgar,'  now  in  the  Trinity 
House  at  Newcastle.  Soon  afterwards,  Balmer 
visited  Holland,  the  Rhine  and  Switzerland,  stay- 
ing on  his  way  home  at  Paris,  where  he  studied 
the  masterpieces  in  the  Louvre.  On  his  return  he 
settled  in  London,  and  for  several  years  exhibited 
pictures  of  the  Rhine,  coast  scenes,  and  moon- 
light views.  In  1836  he  suggested  to  the  Findens 
the  publication  of  a  work  on  '  The  Ports  and  Har- 
bours of  Great  Britain,'  for  which  he  made  many 
drawings.  Soon  after  he  came  into  property,  atid 
in  1842  retired  to  Ravensworth,  in  the  county  of 
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Durham,  where  he  died  in  the  prime  of  life  in 
April,  1846. 

BALTARD,  Louis  Piekrb,  a  French  architect, 
painter,  and  engraver,  was  born  in  Paris  in  1764. 
He  occupied  himself  first  with  landscape-painting 
and  engraving,  and  was  instructed  in  architecture 
by  Peyre  the  younger.  In  1786  he  went  to  Rome 
for  two  years ;  in  1792  be  designed  decorations  for 
the  Opera  at  Paris.  Soon  after  he  was  made  pro- 
fessor of  architecture  at  the  Polytechnic  School, 
and  subsequently  at  the  Ecole  des  Beaux-ArtB. 
He  died  in  Paris  in  1846.  He  executed  part  of 
the  plates  for  the  '  Expedition  to  Egypt,'  and 
began  to  publish  at  the  same  time,  in  1803,  his 
1  Paris  et  sea  Monumens.'  The  work  was  left 
unfinished  with  the  25th  part  on  account  of  the 
great  expense.  His  plates  are  without  exception 
of  a  light  and  pure  design :  among  them  may  be 


et  den  princi- 
de  Rome ;  a  series  of  48  plate*  in 
"1806. 

Athenanun  ou  Oalerie  franc,tise  des  productions  de  tous 
lea  Arts ;  in  14  parts. 

Colonne  de  la  place  Vendome  ;  145  plates.  1810. 
Eiswii  mcthodique  sur  la  decoration  des  edifices  et  des 

monuments ;  120  plates.  1817. 
Portrait  of  N.  Poussiu. 

BALTHAZAR,  Domenico.    See  De  Costere. 

BALTHAZAR,  Pikter,  (Baltens,  or  Balten). 
See  De  Costerb. 

BALTZ,  J.  Georges,  a  painter  of  miniature 
portraits  and  landscapes  on  porcelain,  waB  born  at 
Strasburg  in  1760.  Many  of  his  works  are  found 
in  cabinets  in  France,  Russia,  and  England.  He 
died  in  Paris  in  1831. 

BALZAC,  Charles  Lons,  who  was  bom  in 
Paris  in  1752,  was  an  architect  and  architectural 
draughtsman.  He  made  many  drawings  for  De- 
non'B  work  on  the  monuments  of  Egypt,  and  also 
views  of  various  interesting  Egyptian  buildings, 
such  as  the  interior  of  the  Mosque  at  Hassan,  the 
Paluce  of  Karnac,  the  Great  Sphinx,  and  the 
Pyramids  of  Ghizeh.  Balzac  died  in  Paris  in  1820. 

BALZER,  Johann,  a  Bohemian  engraver,  was 
born  at  Kukus,  in  Bohemia,  in  1738.  He  was 
first  instructed  in  art  by  Rentz,  but  subsequently 
completed  his  educatiou  by  travelling  through 
Germany,  where  be  visited  several  Academies. 
He  chiefly  resided  at  Prague,  where  he  produced 
numerous  works,  mostly  portraits,  and  died  in 
1799.  He  left  two  sons,  Anton  (1771—1807)  and 
Johann  Karl  (1771—1805),  who  were  both  en- 
gravers. In  conjunction  with  his  brothers  Matuias 
and  Grrgor,  and  his  son  Johann  Karl,  Johann 
#Balzer  engraved  and  published  several  works ; 
amongst  which  are  the  following  : 

A  set  of  fifty  plates  of  Landscapes  and  Architectural 


subjects,  with  Biblical,  mythological,  and  geuru  groups 
of  figures;  after  Norbtrt  Grutid,  an  old  Gorman 
painter. 

Two  sets  of  Portrait*  of  Artists  and  Learned  Men  of 
Bohemia  and  Moravia;  published  at  Prague  in  the 
years  1773  to  1782  (ninety  plates). 

BAMBERGER,  Friedrkh,  born  at  Wiirzburg 
in  1814,  was  instructed  in  the  principles  of  paint- 
ing at  Dresden  ;  he  afterwards  visited  the  Aca- 
demy at  Berlin,  and  became  a  disciple  of  Krause, 
a  painter  of  marine  pictures,  and  at  Casscl  of 
Prunuvesi,  an  engraver.  In  1832  he  went  to  Munich, 
where  he  became  acquainted  with  Rottmann,  whom 
he  subsequently  followed  in  his  landscapes,  with 
great  success.   In  1845  he  visited  Normandy  and 


England,  and  one  of  his  best  paintingB  of  that 
time  is  the  '  Battle-field  of  Hastings,  with  a  view  of 
the  sea.'  After  a  first  journey  to  Spain  he  settled 
at  Munich,  but  subsequently  paid  two  more  visits 
to  that  country.  Many  of  his  Spanish  landscapes 
were  highly  esteemed,  but  he  did  not  possess  the 
capacity  of  producing  great  effects.  Several  of  his 
productions  are  in  the  Pinakothek  and  the  Schack 
Gallery  at  Munich.  His  drawings  and  studies  are 
of  especial  merit  He  died  at  Neunenhain,  near 
Soden,  in  the  Taunus,  in  1873. 

BAMBINI,  Giacomo,  who  was  born  at  Ferrara 
about  1582,  was  a  scholar  of  Domenico  Mona. 
There  are  many  of  the  works  of  this  master  in 
the  churches  and  other  public  edifices  in  his  native 
city.  In  the  cathedral  arc  three  altar-pieces,  re- 
presenting the  'Annunciation,'  the  1  Flight  into 
Egypt,'  and  the  'Conversion  of  St.  Paul.'  He 
died  at  Ferrara  in  1622  or  1628.  A  particular 
account  of  his  other  works  will  be  found  in 
Barotti's  Pitture  t  Scolture  di  Ferrara. 

BAMBINI,  Cavaliere  Nh  coi.6.  was  bom  at  Venice 
in  1651,  and  first  studied  under  Giulio  Mazzoni  at 
Venice ;  but  afterwards  went  to  Rome,  where  he 
became  a  scholar  of  Carlo  Maratti.  According  to 
Lanzi,  he  was  a  correct  and  elegant  designer,  with 
a  chaste  and  Bimple  principle  of  colouring.  Some- 
times he  designed  in  the  taste  of  the  Roman  school, 
as  in  his  picture  of  San  Stefano,  painted  booh  after 
his  return  from  Rome  ;  and  at  others  he  imitated 
the  style  of  Liberi,  particularly  in  the  beauty  of 
his  female  heads.  He  died  at  Venice  in  1736.  Ho 
had  two  sons,  Giovanni  and  Stefano  Bambini, 
who  painted  in  the  style  of  their  father. 

BAMBOCCIO.   See  Laar,  Piktrr  van. 

BAMESBIER,  Johann,  a  portrait  painter,  of 
German  extraction,  was  a  disciple  of  Lambert 
Lombardus.  He  was  bom  in  1500,  and  died  in 
1598,  at  Amsterdam. 

BAMPFYLDE,  CoplestonbWarre,  a  well-known 
amateur,  of  Hestercombe,  Somersetshire,  was  the 
only  son  of  John  Bampfylde,  M.  P.  He  was  an 
honorary  exhibitor  of  landscapes  at  the  Academy 
towards  the  end  of  the  18th  century,  and  a  few  of 
his  works  have  been  engraved  by  Vivares  and 
others.    He  died  in  1791. 

BANCHERO,  Anoelo,  was  born  in  1744  at 
Sestri,  near  Genoa,  and  went  to  Rome  and  studied 
painting  under  Pompco  Batoni.  On  his  return  he 
executed  various  pictures  for  the  churches  of 
Genoa.  Especially  noticed  is  a '  St.  John  in  Prison,' 
painted  for  his  native  Sestri.  Banchero  died  in 
1793. 

BANCK,  Van  der.   See  Van  der  Banok. 

BANCKS,  Charles,  (or,  as  he  usually  wrote  if, 
Banks,)  was  a  Swiss  by  birth,  but  Bettled  in 
England  in  1746,  while  still  young.  He  practised 
the  art  of  miniature  painting,  and  occasionally 
exhibited  at  the  Royal  Academy  in  the  latter  part 
of  the  18th  century. 

BANDIERA,  Benedetto,  was  bom  at  Perugia 
in  1557.  From  the  resemblance  of  his  works  to 
those  of  Federigo  Barocci,  it  is  supposed  he  was 
a  disciple  of  that  master.  He  painted  history, 
both  in  oil  and  in  fresco,  and  his  pictures  were  in 
considerable  repute.   He  died  in  1634. 

BANDINELLI,  Bartolommeo,  or  Baccio,  was 
bom  at  Florence  in  1493.  He  was  a  very  dis- 
tinguished sculptor  ;  and  if  he  was  not  so  success- 
ful as  a  painter,  he  is  yet  entitled  to  our  notice 
from  the  grandeur  of  his  design,  although  he  did 
not  succeed  equally  well  as  a  colourist.    He  was 
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extremely  jealous  of  the  fame  of  Michelangelo,  and 
was  ambitious  of  excelling  in  both  arts,  in  imita- 
tion of  that  great  master.  But  it  is  seldom  that 
human  nature  is  endowed  with  the  faculties  of 
that  illustrious  artist,  and  it  is  probable  that  what- 
ever merit  Bandinelli  possessed  as  a  painter,  was 
deprived  of  the  tribute  to  which  it  might  be 
entitled,  by  being  brought  into  the  lists  against  so 
gigantic  an  adversary.  His  principal  works,  as  a 
painter,  were  the  '  Murder  ot  the  Innocents,'  en- 
graved by  Marco  da  Ravenna,  and  the  '  Martyrdom 
of  St.  Laurence,'  engraved  by  Marc-Antonio.  He 
died  at  Florence  in  1560.  A  Beries  of  Studies  of 
Animals  by  Bandinelli  is  in  the  Louvre,  Paris. 

BANKS,  (  hahi.es.    See  Banc  ks. 

BANNE  K.MAN,  Alexander,  was  born  at  Cam- 
bridge about  the  year  1730.  He  engraved  several 
of  the  portraits  for  Walpole's  'Anecdotes  of  Paint- 
ers,' and  some  plates  for  Boydell's  collection, 
among  whic  h  are : 

Joseph  interpreting  Pharaoh's  Drcnm ;  after  Spagnolctto. 
The  Death  of  St.  Joseph  ;  after  Velazquez. 
Children  Dancing ;  ajter  Le  Sain. 

He  was  living  at  Cambridge  in  1770,  but  the 
date  of  his  death  is  unknown. 

BAN  NO  IS,  — .  Strutt  mentions  this  artist  as 
the  engraver  of  a  portrait  of  Queen  Elizabeth  of 
England. 

BAPTIST,  Jacob.  This  artist,  a  native  of 
Deutekom.  probably  of  French  extraction,  resided 
at  Amsterdam  about  the  year  1720.  He  engraved 
principally  book-plates,  the  best  known  of  which 
are  the  plates  for  the  '  Histoire  du  Vieux  et  du 
Nouveau  Testament,'  from  the  designs  of  Goeree 
und  others,  published  by  Mortier  at  Amsterdam 
in  1700.  They  are  executed  in  a  very  indifferent 
style. 

BAPTIST,  Jan  Caspar,  a  native  of  Antwerp, 
was  a  scholar  of  ThomaB  Willeborts.  He  visited 
England  during  the  civil  war,  and  was  much  cm- 
ployed  by  General  Lambert.  After  the  Restora- 
tion he  became  an  assistant  to  Sir  Peter  Lely, 
and  afterwards  to  Sir  Godfrey  Kneller.  He  drew 
well,  and  excelled  in  making  designs  for  tapestry. 
The  portrait  of  Charles  II.  in  the  hall  of  the 
Painter-Stainers'  Company,  and  that  of  the  same 
king  in  tho  hall  of  St  Bartholomew's  Hospital, 
were  painted  by  him.  He  died  in  London  in 
1691. 

BAPTISTE.    See  Moksoyeb. 

BAQUOY,  Jkak  CuARLES/the  eldest  son  of  Mau- 
rice Baquoy,  was  born  in  Paris  in  1721.  He  en- 
graved book-plates  after  the  designs  of  Eisen, 
Gravclot,  Moreau,  and  others,  among  which  are  a 
set  of  vignettes  for  the  French  translation  of 
'Ovid's  Metamorphoses,'  published  by  Basan,  which 
are  executed  in  a  finished  style,  and  a  set  of  plates, 
after  Oudry,  fur  tho  Fables  of  La  Fontaine.  He 
also  engraved  after  Boucher,  Watteau,  J.  Vernet, 
Wouwertnan,  and  other  masters.  He  died  in 
Paris  in  1777. 

BAQUOY,  Mauricr,  a  French  engraver,  was 
born  about  1680,  and  worked  in  Paris  from  1710 
to  1740.  He  engraved  a  set  of  vignettes  for  the 
•  Histoire  de  France,'  by  Gabriel  Daniel,  from  tho 
designs  of  Boucher.  We  have  also  by  him  a  set 
of  landscapes  and  views,  and  a  naval  combat,  after 
P.  D.  Martin,  the  younger — one  of  the  four  large 
battle-pieces  after  Martin  engraved  at  Paris  for 
the  Czar,  Peter  the  Great.    Baquoy  died  in  1747. 

BAQUOY,  Pierre  Charles,  the  son  and  pupil  of 
Jean  Charles  Baquoy,  was  born  in  Paris  in  1759. 
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Besides  a  variety  of  hook-plates,  which  are  very 
neatly  executed,  we  have  by  him  several  prints 
after"  French  jointers.  He  died  in  Paris  in  1829. 
For  complete  lists  ot  the  works  of  the  Baquoys 
see  Meyer's  '  Kunstler-Lexikon.' 

BAR.  B'tNA\ EN'iCRK  de,  who  was  born  in  1700, 
painted  after  the  manner  of  Watteau.  He  became 
a  membf'r  of  the  Academy  at  Paris  in  September 
1728,  or  December  1727,  and  his  reception  painting, 
a  '  Fete  Champetre,'  is  in  the  Louvre.  He  died  in 
1729. 

BAR,  Jacques  Charles,  a  French  engraver, 
published,  in  1778,  a  series  of  coloured  plates  of 
the  costumes  of  military  and  religious  orders. 
Besides  these  he  executed  several  prints,  after  C. 
N.  Cochin,  fils,  and  one  called  'The  Village  Bath,' 
in  colours,  in  conjunction  with  Chatelet.  He 
worked  in  Paris  from  1777  to  1800. 

BARA,  Jan,  (or  Barra.)  a  Dutch  engraver,  who 
was  born  about  the  year  1574.  He  came  to  Eng- 
land, and  died  in  London  in  1634.  Meyer's 
•Kunstler-Lexikon'  erroneously  confounds  him 
with  Johannes  de  la  Baer.  a  Flemish  glass-painter, 
who  was  still  living  in  1659-G0.  He  appears  to 
have  imitated  the  style  of  the  Sadelers,  but  he  by 
no  means  arrived  at  their  excellence.  His  works 
bear  date  from  1598  to  1632,  and  among  them  are 
the  following : 

PORTRAITS. 

Christian  EL.  Elector  of  Saxony.  1605. 
Prince  Maurice  of  Nassau-Orange. 
Joachim,  Count  of  Ortenhurg. 

Louis,  Duke  of  Richmond  and  Lennox  ;  after  Paul 

ran  Somer.  1624. 
Henrietta  Maria,  Queen  Consort  of  Charles  I. 

VARIOU8  SUBJECTS. 

Bust  of  a  Man,  with  two  allegorical  figures  representing 

Pointing  and  Science.  1622. 
A  Landscape,  with  Phaeton  demanding  of  Apollo  the 

conduct  of  his  Car  ;  Jo.  Barra  fe. 
The  History  of  Tobit ;  after  Zapponi ;  four  plates. 
Christ  and  the  Apostles;  after  Joost  van   H  imjen  ; 

thirteen  plates. 
Christ  and  His  Disciple*  going  to  Emmatu;  Joau* 

barra  fe. 

A  Landscape,  with  Susannah  and  the  Elders ;  Joh. 

Jiarra  fecit  Londini,  1627. 
The  Five  Senses  ;  Johannes  Barra  fe.;  fire  plates. 
The  Seasons  ;  after  P.  «V/< evens  ;  four  plat**. 
Susannah  and  the  KM.  r*  :  after  H.  Goltiiut.  1598. 
Bathsheba  bathing  ;  after  U.  H'eytr. 
The  Parable  of  the  Sower ;  after  A.  Btotmaert. 
Herodias,  with  the  Head  of  St.  John  the  Baptist ;  after 

Jnhann  ron  Aachen. 
Twelve  plates  of  Grotesque  Ornaments  ;  after  Xicasim 

Rousstel,  marked  Johan:  Barra:  $eulv.  Londmij. 

1623. 

BARABBINO,  Simoxe,  was  bom  at  Polcevcra, 
near  Genoa,  about  the  year  1585,  and  was  a  dis- 
tinguished scholar  of  Bernardo  Castcllo.  His 
extraordinary  talent  alarmed  the  jealousy  of  bis 
instructor  to  such  a  degree  that  he  expelled  biin 
from  his  Academy.  He  soon  afterwards  nainted  a 
picture  of  'St.  Diego,'  for  the  Nunziata  del  Guas- 
tato,  which  Soprani  considered  ecpial  in  merit  to 
the  work  of  Caatello.  Not  meeting  with  the  en- 
couisgement  he  merited  at  Genoa,  he  established 
himself  at  Milan,  where  he  received  the  tribute 
due  to  his  ability,  which  his  fellow-citizens  had 
denied  him.  One  of  the  finest  works  of  this 
painter  is  the  '  Dead  Christ  with  the  Virgin,  St 
Michael,  and  St.  Andrew,'  in  the  church  of  San 
Girolamo  at  Milan.  Lanzi  says  ho  quitted  hi* 
profession  and  turned  to  merchandise,  in  which 


Digitized  by  Google 


Barabe  PAINTERS  AND  ENGRAVERS. 


Barbarelli 


he  did  not  succeed,  and  that  lie  died  in  prison. 
He  must  have  been  quite  old  when  he  died,  as  Zani 
Bays  he  was  living  in  1664. 

BARABE,  — ,  a  French  architect  and  engraver, 
a  native  of  Rouen,  flourished  about  the  year  1730 
at  Paris  and  Versailles.  Ho  engraved  prints  of 
architectural  subjects,  and  was  one  of  the  first  to 
work  in  aquatint. 

BARATTA,  Antonio,  (or  Baratti,)  an  Italian 
designer  and  engraver,  was  bom  at  Florence  about 
the  year  1727.  He  engraved  several  plates  for  a 
volume  of  prints  from  pictures  in  the  collection  of 
the  Marquis  Gerini,  published  at  Florence  in  1759. 
He  also  engraved,  among  other  portraits,  that  of 
the  painter  Giovanni  Bettini  Cignaroli,  after  Delia 
Rosa. 

BARBALONGA,  Antonio,  a  member  of  the 
noble  family  of  the  Alberti,  is  often  confused 
with  Antonio  Ricci.  He  was  born  at  Messina 
in  1600,  and  was  there  instructed  in  painting  by 
Sinione  Comande.  He  went  lo  Rome,  where  he 
became  a  disciple  of  Domenichino,  whose  stylo 
he  imitated  with  great  skill.  He  executed  a  great 
number  of  paintings  for  churches,  his  chief  work 
being  the  '  Conversion  of  St.  Paul,'  in  the  convent 
church  of  St.  Anna  at  Messina ;  others  are  to  be 
met  with  at  Rome,  Palermo,  and  Madrid.  He  died 
at  Messina  in  1649. 

BA  RBA LONGA,  Antonio.   See  Ricci,  Antonio. 

BARBALONGA,  Jcan  db.   Seo  Vermeijen. 

BARBARELLI,  Giorgio,  (or  Barrarella) — 
commonly  called,  from  his  handsome  stature, 
Giorgione — was  born  about  1476,  near  Castelfranco 
(probably  at  the  village  of  Vedelago),  where  he 
spent  the  early  years  of  his  life.  His  father,  per- 
ceiving his  inclination  for  art,  placed  him  under 
the  tuition  of  Giovanni  Bellini,  at  Venice,  where 
Titian  Boon  after  became  his  fellow-student.  Gior- 
gione was  one  of  the  first  of  the  Venetian  painters 
who  broke  through  the  timid  and  constrained  style 
to  which  art  had  been  confined,  and  introduced  a 
freedom  of  outline,  a  boldness  of  handling,  and  a 
vigorous  effect  of  chiaroscuro,  which  were  before 
unknown.  Rich  and  harmonious  in  his  colouring, 
dignified  in  his  characters,  broad  and  simple  in 
his  arrangement  of  light  and  shadow,  he  was  the 
first  that  practised  the  admirable  blending  of  his 
tints,  which  forms  so  great  a  part  of  the  beauty 
of  Venetian  colouring.  He  began  by  painting 
Scriptural  subjects,  but,  before  he  left  Bellini,  he 
turned  his  attention  toward  genre  painting  and  por- 
traiture. He  was  the  first  amongst  the  Venetians 
to  give — after  the  manner  of  Bellini — prominence 
to  landscapes;  and  into  them  he  introduced  strange 
allegories,  fables,  and  legends.  His  pictures  be- 
came the  admiration  of  Titian,  who,  if  ho  did  not 
actually  study  in  the  atelier  of  his  former  fellow- 
pupil,  was  inlluenccd  by  his  style,  and  became  for 
a  time  an  ardent  disciple.  On  leaving  Bellini, 
Giorgione — after  paying  a  visit  to  Castelfranco, 
which  town  he  occasionally  visited  during  his  life 
— settled  in  Venice,  where  he  was  much  patronized 
and  fully  employed.  His  was  a  genius  that  was 
early  developed,  and  there  is  scarcely  an  artist 
who  enjoyeu  such  fame  as  Giorgione  did  during 
the  course  of  his  short  life.  Even  in  his  youth 
lie  was  employed  to  paint  the  portraits  of  such 
famous  personages  as  the  Doges  Agostino  Barba- 
rigo  and  Leonardo  Lorcdano.  Queen  Catarina  Cor- 
naro  of  Cyprus,  and  Gonzalvo  of  Cordova.  His 
easel-works  arc  unfortunately  very  scarce,  and 
this  ie  perhaps  to  be  accounted  for  by  tho  par- 


tiality he  displayed  for  fresco  decorations.  In 
Castelfranco  there  are  portions  of  frescoes  attri- 
buted—with more  or  less  correctness— to  him  ;  but 
it  was  at  Venice  that  lie  cluefly  laboured  in  that 
branch  of  art,  though  but  little  now  remains,  and 
even  in  Vasari's  time  some  of  his  work  was  fast 
disappearing.  He  painted,  amongst  others,  frescoes 
on  the  Soranzo  Palace,  and  on  his  own  house,  in 
the  Campo  di  San  Silvestro;  but  most  famous  of 
all  were  the  frescoes  he  executed,  in  1506—1507, 
on  the  facade  of  the  Fondaco  de'  Tedeschi  (or 
Mart  of  the  Germans),  facing  the  Grand  Canal, 
and  although  Carpaccio,  Lazzaro  Bastiani,  and 
Vittore  di  Matteo  valued  it  at  no  less  than  150 
ducats,  Giorgione  was  much  disgusted  because 
Titian's  work  on  another  side  of  the  building  was 
preferred  to  his.  Giorgione's  frescoes  represented 
on  the  upper  part  single  individuals,  and  below 
trophies,  men  on  horseback,  &c,  but  all  that  re- 
mains of  them  now  are  the  head,  torso,  and  arms 
of  a  female  figure,  which  even  at  the  close  of  tho 
18th  century  were  in  a  much  damaged  condition. 
Giorgione  died  in  1511  at  Venice,  Vasari  says,  of 
the  plague.  His  remains  were  taken,  in  1638,  to 
Castelfranco,  and  buried  in  the  church  of  San 
Liberate. 

When  the  shortness  of  his  life  is  taken  into 
account,  it  is  not  to  be  wondered  at  that  but  few 
works  by  him  are  now  known  ;  and,  moreover, 
few  artists  have  had  more  pictures  wrongly 
assigned  to  them  than  Giorgione.  Amongst  tho 
number  of  painters  whose  works  have  been  given 
him,  may  be  mentioned,  Sc-basti  \no  del  Piombo  ; 
Palma ;  Cariani  and  Lotto  of  Bergamo ;  Pelle- 
griuoand  other  painters  of  the  Friulian  school ;  and 
Romanino,  Moretto,  Savoldo,  Calisto  da  Lodi,  and 
others  of  Brescia;  Bonifazio,  Andrea  Sidiiavone, 
and  others. 

Of  the  works  that  are  universally  agreed  to  be 
by  him  we  may  notice  the  following : 

Castelfranco.  Church.  Virgin  and  Child  between  St. 

lYaucis  and  St.  LiWnle  ( paint- 
ed al<out  1504:  the  St.  l.therale 
is  sup}<osed  to  he  a  mrtrait  of 
Mattto,  a  ion  of  Tu:io  Cost<tn:a, 
for  whom  the  picture  teas  exe- 
cuted). There  is  an  old  copy  of 
this  iewrA-  at  Stafford  House. 

Florence.      Pitti  Pal.  A  Concert  (considered  one  of  his 
best  uvrls)  ,•  a  copy  is  in  titt 
Palazzo  f)oria.  Pome. 
„  ZJffin,      Judgment  of  Solomon. 

„  „        Miracle  of  the  Little  Moses. 

K*a9#5£%>. '  ",ar }       «*  («****>. 

^CritiolT    (Mf"'  }  A,,oration  of  the 

London.  A'at.  Gallery.  A  Knight  in  Armour  (supposed  to 
If  the  original  study  for  the  fit  are 
of  St.  iJhtrafe  at  Castelfranco). 
„       Beaumont  Col.  Birth  of  Christ. 

Vicenza.  Casa  Loschi.    Christ  bearing  the  Cross. 

Vienna.  Beltedcre.       Three  Antrologem. 

Amongst  those  works  which  tradition  commonly 
ascribes  to  Giorgione,  but  of  which  the  authen- 
ticity is  doubted  by  numerous  critics,  we  may 
notice  the  following : 

doubted  works. 

Dresden.  Gallery.  Meeting  of  Jacob  and  Rachel  (at- 
tributed to  Giovanni  de'  Busi). 

London.  Aaf.  Gallery.  Death  of  Peter  Martyr  (said  to  be 
by  a  later  Venetian  or  Fa  rarest 
jointer). 

Madrid.  3IuKum.        David  with  tho  head  of  Goliath. 
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Paris.    Lourr*.  Concert  (doubted  by  Oro\M  and 

Cavalra  telle). 
.,  „  Holy  Family. 

Venice.  Manfrini  Gal.  The  Horoscope. 

For  further  information  concerning  Giorgione, 
dee  Crowe  and  Cavaleaselle's  'History  of  Painting 
in  North  Italy,'  and  Meyer's  «  Kunstler-Lexikon.' 

BARBARINI,  Fraxz,  an  Austrian  artist  of 
Italian  origin,  was  born  at  Znaim  in  1804.  He 
excelled  as  a  painter  of  landscapes  and  as  an  en- 
graver. He  studied  at  Vienna,  under  Jos.  Kem- 
pel,  a  sculptor,  but  devoted  himself  afterwards  to 
landscape  painting,  in  oil  and  water-colour,  in 
which  branch  he  improved  himself  by  visiting 
Salzburg,  the  Tyrol,  and  Switzerland.  He  died 
at  Vienna  in  1873.  Among  his  etchings  may  be 
mentioned : 

A  Mountainous  Region  in  Austria, 

The  Country-bouse. 
Oo  the  Bead  to  Schonhrunn.  1627. 
The  Must  Waggon,  1827  ;  a  fter  J.  A.  Klein. 
The  Saddled  Horse  ;  after  the  tame. 
The  Country  of  the  Bernese  Oberland ;  after  Villf 
neuve. 

A  series  of  17  landscapes  ;  after  Bothmiller. 

BARBARJ,  Jacopo  pb\  called  also  Jacob  Walcij, 
and  the  '  Master  of  the  Caduceus,'  was  born  at  Ve- 
nice about  1450,  and  was  working  at  the  beginning 
of  the  16th  century.  The  history  of  this  master 
has  long  been  a  matter  of  dispute  among  critics.  It 
now  seems  satisfactorily  established  that  Baibarj 
and  Walch,  who  were  formerly  considered  as  two 
different  artists,  were  really  the  names  of  the  same 
master,  who  was  simply  called  Watch  (that  is.  a 
foreigner),  in  Germany,  because  of  his  Italian  birth. 
The  evidence  for  this  birth  rests  chiefly  on  a  state- 
ment made  by  DOrer  in  a  MS.  preface  to  his 
'  Book  of  Human  Proportions,"  preserved  in  the 
British  Museum.  He  speaks  in  tliis  of  "  a  man 
named  Jacobus,  born  at  Venice,  a  delightful 
painter,"  who  showed  him,  when  he  was  quite 
young,  a  figure  of  a  man  and  a  woman,  drawn  to 
scale,  which  greatly  delighted  him,  and  "  moved 
him  to  try  to  arrive  at  like  results."  When  Diirer 
v  ent  to  Venice  in  1506  he  mentions  in  one'  of  his 
letters  that  Jacopo  was  not  there,  and  indeed  it 
is  generally  believed  that  in  this  year  he  accom- 

|>anied  Count  Philip  of  Burgundy  to  the  Nether- 
ands,  stopping  on  the  way  at  Nuremberg.  M. 
Kmile  Galichon,  who  was  the  first  to  throw  light 
on  the  history  of  this  master,  supposes  that  he 
first  went  to  Nuremberg  at  this  date  ;  but  an  earlier 
residence  there  of  some  length  is  more  probable, 
considering  that  Walch  is  mentioned  by  Nendorffer, 
the  historian  of  the  Nuremberg  artists,  as  belong- 
ing to  that  town.  He  says  also  that  Hans  von 
Kulmbacb  whs  his  pupil.  M.  Ch.  Ephrussi,  in  his 
rec  nt  monograph  on  Barbarj,  considers  that  he 
resided  in  Nuremberg  between  the  years  1494  and 
1500,  and  even  an  earlier  date  may  well  be  sur- 
mised. But  some  time  before  1500  Barbarj  must 
have  been  back  in  Venice,  for  at  that  date  he 
executed  an  immense  plan  or  bird's-eye  view  of 
that  city,  which  was  engraved  on  wood,  and  pub- 
lished by  Anton  Kolb,  the  head  of  the  German 
merchants  settled  in  Venice.  After  his  journey  to 
the  Netherlands  we  lose  sight  of  him,  until  his 
name  appears  in  1610  in  the  accounts  of  Margaret. 
Regent  of  the  Netherlands.  He  is  here  called 
"  Valet  de  chambre  and  Court-painter "  to  this 
princess,  and  it  is  recorded  that  a  sum  of  aeventy- 
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six  livres  and  six  deniers  was  paid  to  him  in 
order  that  he  might  buy  a  velvet  doublet  and  a 
robe  lined  with  lambs-skin.  In  1511,  also,  a 
yearly  pension  was  accorded  to  him  "  in  considera- 
tion of  his  good,  agreeable,  and  continual  service," 
he  being  then  "weak  and  old,  and  receiving  no 
other  wage."  Before  1516  we  know  he  must  have 
died,  for  in  that  year  he  is  spoken  of  in  an  inven- 
tory of  the  Archduchess  Margaret's  effects  as  "  the 
late  Master  Jacopo."  In  1521,  when  Diirer  was 
travelling  in  the  Netherlands,  he  saw  a  sketch- 
book by  Jaeopo,  which  he  admired  so  much  that 
he  asked  the  archduchess  to  give  it  him,  but  she 
said  she  had  already  promised  it  to  Bemhard  van 
Orley. 

Jacopo  tie'  Barbarj's  art  forms  a  point  of  contact 
between  the  German  and  Italian  schools  but  his 
style  is  more  that  of  a  Germanized  Italian  than  of 
an  Italianized  Gentian.  His  subjects  are  chiefly 
chosen  from  classical  mythology,  and  a  classic 
grace  and  feeling  are  seen  in  his  treatment  of  them, 
though  in  execution  his  prints  are  often  entirely 
German. 

Very  few  paintings  can  be  with  certainty 
ascribed  to  this  master.  One  of  these,  a  still-life 
subject,  in  the  Augsburg  Gallery,  is  signed  Jac  de 
barbarj.  P.  1504,  with  the  Caduceus  underneath  on 
a  conspicuous  folded  sheet  of  paper,  painted  in  one 
corner  of  the  picture.  There  seems,  therefore,  no 
doubt  about  the  authenticity  of  this  work,  though 
it  is  a  strange  subject  (a  pair  of  gauntlets,  and  a 
bird,  hanging  against  a  wooden  wall)  to  find 
painted  by  such  a  master.  Other  paintings 
ascribed  to  him  are  : 

1.  St.  Jerome  in  his  Cell ;  also  ascribed  to  Van  Eyck  and 
Mending,  and  by  Crowe  and  Cavalcaaelle  to  Autonello 
da  Messina.  Now  in  the  possession  of  Lord  North- 
brook. 

2.  A  bust  figure  of  Christ,  signed  with  the  Caduceua  and 
the  initials  I.  A.  D.  B.,  in  the  Weimar  Gallery. 

3.  Virgin  and  Saints,  formerly  in  the  Galichon  Collec- 
tion, signed  with  the  Caduceus  and  initials  I.  A.  F.  F. 

4.  A  Bust  of  Christ.  1 

5.  St.  Catharine.      >A11  in  the  Dresden  Gallery. 

6.  St.  Barbara.  j 

But  it  is  as  an  engraver  that  Jacopo  de'  Barbarj 
is  chiefly  known  Bartsch  enumerates  24  copper- 
plates by  him,  and  more  recent  critics  29.  These 
are: 

HTTHOLOOICAL  SUBJECTS. 

1.  Apollo  and  Diana. 

2.  Ariadne,  also  called  Cleopatra. 

3.  Mars  and  Venus. 

4.  Venus. 

5.  The  great  Sacrifice  to  rriapus. 

6.  The  little  Sacrifice  to  rriapus. 

7.  The  Guardian  Angel. 

8.  Two  Tritons  caressing  in  the  Sea, 
0.  A  Fury  carried  off  by  a  Triton. 

10.  Pegasus. 

11.  Fauns. 

12.  Family  of  Satyrs. 

13.  A  Victory. 

14.  Victory  and  Fame,  or  Imperial  Bome. 

15.  The  Two  Doctors. 

16.  The  Two  Centaurs. 

17.  Peasant  and  Family,  called  by  Bartsch  1  Adam 
And  Evo. 

18.  Three  men  bound  (Les  Suppliers). 

SACRED  SUBJECTS. 

10.  Adoration  of  the  Magi. 

20.  Jesus  Christ. 

21.  Sebastian  bound. 

22.  Holy  Family,  with  St.  Panl. 

23.  Another  Holy  Family  (small  square  plate). 
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24.  Holy  Family,  in  an  enclosed  place. 

25.  Judith  and  Holofernes. 
2«.  St.  Catharine. 

27.  St.  Jerome. 

28.  Hagar. 

The  supposition  that  Jncopo  de'  Bar- 
barj  was  also  a  sculptor  has  not  been 
proved.  He  signed  usually  with  the 
Caduceus.  But  it  has  been  supposed 
that  the  plates  signed  with  IF.  which 
are  generally  attributed  to  Wolgemut 
are  also  by  him.  (See  article  by  Dr.  Anton 
Springer.  Ztittchrift  fur  bildende  A'vnst,  October 
187*5.  )  Dr.  Springer  is  of  opinion  thut  though  he 
signed  with  the  CnduceuB  in  Italy,  he  adopted  the 
W.  in  Germany  in  reference  to'his  cognomen  of 
Walch. 

See   article  by  Emile  Galichon,  in   '  Gazette 
des  Beaux-Arts,'  September  1873;  'Notes  Bio- 
raphiques  sur  Jacopo  de  Barbarj,'  by  Charles 
phrusui,  1876.  M.  M.  H. 

BARBASAN,  Louis,  was,  according  to  Florent 
le  Comte,  a  monk  of  the  Abbey  of  Premontre, 
and  engraved  the  plan  and  perspective  view  of 
that  monastery,  from  a  design  of  F.  Bayette, 
another  ecclesiastic  of  the  same  order. 

BARBATELLI,  Bernardino,  called  Poccetti, 
also  Bernardino  '  dalle  Grottes*  he,'  '  dalle 
Facciaie,'  or  '  DALLE  Muse,'  was  born  at  Flor- 
ence in  1542  or  1548.  He  was  a  scholar  of 
Michele  di  Ridolfo  Ghirlandajo.  After  quitting 
the  school  of  Michele,  he  went  to  Rome  and 
studied  the  works  of  Raphael  and  other  great 
masters  there.  He  subsequently  returned  to  his 
native  place,  not  only  a  pleasing  and  graceful 
fignrist,  but  rich  and  learned  in  his  compositions ; 
hence  he  was  enabled  to  adorn  his  historical  sub- 
jects with  beautiful  landscapes,  with  sea  views, 
with  fruit  and  flowers,  draperies  and  tapestries, 
which  he  imitated  to  admiration.  He  was  more 
successful  in  fresco  than  in  oil  painting.  Very 
few  of  his  pictures  on  panel  or  canvas,  but  many 
of  his  frescoes,  remain  in  Florence.  He  died  at 
thut  city  in  1612.  The  following  are  some  of  his 
best  works : 


Florence.  S.  A 
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Scenes  from  the  life 
founder  of  the  Conve: 
Servites. 

Scenes  from  the  Life  of  St.  An- 
thony (  fresco). 
Pitti  Palace.  Life  of  Cosimo  I.  {decoration  of 

great  Saloon). 
Certosa.        Life  of  St.  ~ 


BARBAULT,  Jean,  a  French  painter  and  en- 
giaver,  who  resided  some  time  at  Rome,  was  bom 
about  1705.  As  a  painter  he  ia  little  known,  but 
he  etched  a  set  of  prints  of  '  Les  plus  beaux 
Monuments  de  Rome  ancienne,'  as  well  as  two 
other  scries  of  archaeological  plates.  He  likewise 
executed  a  few  engravings,  amongst  which  are 
the  '  Martyrdom  of  St.  Peter,'  after  Subleyras,  and 
the  'Arrival  of  Columbus  in  America,'  after  Soli- 
mena.   He  died  in  Rome  in  1765  or  1766. 

BARBE,  Jan  Ba  ptista,  a  Flemish  engraver,  was 
born  at  Antwerp  in  1578.  In  1595  he  entered  the 
studio  of  Philippe  Galle,  and  in  1610  he  was  re- 
ceived as  a  master  into  the  Guild  of  St.  Luke.  He 
soon  afterwards  went  to  Italy  to  improve  himself 
in  drawing,  which  may  account  for  his  being  more 
correct  in  his  design  than  many  of  his  country- 
men. On  his  return  to  Antwerp  he  engraved 
several  small  and  middle-sized  plates,  in  a  very 


neat  manner,  and  in  a  style  very  similar  to  that 
of  Wiericx.  He  died  at  Antwerp  in  1649.  Van 
Dyck  painted  a  portrait  of  this  artist,  which  is 
engraved  by  Bolswert. 

SUBJECTS  FROM  HIS  OWN  DESIGNS. 


The  Annunciation ;  inscribed  Spirit**  ut 
The  Nativity;  inscribed  Peperit Jilium. 
The  Virgin  Mary  and  St.  Joseph  arriV 

inscribed  Et  rctlinafit  rum,  *f. 
Tho  Virgin  suckling  the  Infant  Jesus  in  a  Garland 

of  Flowers ;  inscribed  Statu*  renter,  Ac. 
Christ  on  the  Monnt  of  Olives ;  In  diebut,  $c. 
Christ  and  the  Disciples  at  Emmaus  ;  Et  aperti  *unt,  *)e. 
The  Crucifixion ;  Prohe  Jilt,  Ac. 
St.  Ignatius  Loyola  kneeling  before  an  Altar. 
Four  Emblematical  Subjects  of  the  Christian  Virtues. 

AFTER  VARIOUS  MASTERS. 

The  Repose  in  Egypt;  St.  Joseph  presenting  an  Apple 

to  the  Infant ;  after  O.  B.  Paggi. 
The  Holy  Family,  with  the  Infant  Jesus  embracing  St 

Joseph ;  after  Unbent, 
Twenty-four  plates  of  the  life  and  Miracles  of  Father 

Gabriel  Mnria,  founder  of  the  Annunciades;  with  his 

Portrait;  after  A.  van  Dirpenbceek. 
The  Virgin  seated  on  a  Throne,  holding  the  Infant,  with 

a  Bird ;  after  Fran*  Pranck,  the  elder. 

In  Meyer's  '  Kunstler-Lexikon '  there  is  a  list  of 
148  of  his  engravings. 

BARBELLA,  Giovanni  Giacomo,  was  bom  at 
Cremona  in  1590,  and  died  in  1656.  He  is  highly 
extolled  by  Pasta  for  his  pictures  in  various 
churches  at  Bergamo  ;  and  particularly  for  an 
altar-piece  in  San  Lazzaro,  representing  the  titular 
Saint,  remarkable  for  its  dignity  of  character  and 
decision  of  hand. 

BARBER, Charles, was  bom  in  Birmingham,  and 
early  in  life  settled  in  Liverpool,  where  he  beeamo 
president  of  the  Institute  of  Art  in  1813.  He 
afterwards  exhibited  landscapes  with  the  Water- 
Colour  Society.  Ho  was  an  occasional  contributor 
to  the  Royal  Academy,  sending  there — 4  A  View  of 
Dovedale,'  '  Evening  after  Rain,'  and  other  land- 
scapes with  figures.  He  died  at  Liverpool  in 
1854. 

BARBER,  Christopher,  who  waB  bom  in  1736, 
was  a  celebrated  miniature  painter  of  his  time,  and 
was  especially  careful  in  the  preparation  of  his 
colours.  Ho  was  a  member  or  the  Incorporated 
Society  of  Artists,  and  an  occasional  contributor  to 
the  Royal  Academy,  where,  in  1808,  he  exhibited 
a  portrait  of  himself  in  his  seventy-first  year.  Ho 
died  in  Maryh  bone  in  1810. 

BAHBER,  J«'HN  Vincent,  the  son  of  an  artist  at 
Birmingham,  made  drawings  for '  Graphic  Illustra- 
tions of  Warwickshire,'  which  was  published  in 
1829,  and  exhibited  landscapes  at  the  Royal  Aca- 
demy from  1812  to  1830.  It  is  believed  that  he 
died  at  Home  soon  after  the  latter  year. 

BARBER.  Thomas,  bom  in  Nottingham  about 
1768,  practised  in  the  midland  counties  as  a  por- 
trait painter  for  many  years.  In  1819,  while 
residing  at  Derby,  he  exhibited  at  the  Royal  Aca- 
demy a  portrait  of  Mrs.  Siddons.  He  died  at 
Nottingham  in  1843. 

BARBER- BEAUMONT,  John  Thomas.  See 
Beaumont. 

BARBIANI,  Andrea.  This  painter  was  bom 
at  Ravenna  about  the  year  1680,  and  is  supposed 
by  Lanzi  to  have  studied  under  Cesare  Pronti. 
He  painted  history  in  the  style  of  that  master,  and 
there  are  several  of  his  works  in  the  churches  and 
public  edifices  of  Ravenna  and  Rimini,  which 
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prove  him  to  have  been  an  artist  of  considerable 
ability.  Among  bis  most  esteemed  productions 
is  'The  Four  Evangelists,'  in  tbe  cupola  of  the 
catbcdral  of  Ravenna.  He  died  at  that  city  in 
1754. 

BARBIANI,  Giovanni  Battista,  was  a  native  of 
Ravenna,  and  flourished  about  tbe  year  1035.  It 
is  not  said  under  whom  be  studied,  but  from  bis 
manner  it  is  probable  that  be  was  a  scholar  of 
Bartolommeo  C<  si.  His  chief  works  in  oil  are 
bis  'St.  Andrea'  and  'St.  Giuseppe.'  in  the  church 
of  the  Franciscans,  and  his  'St.  Peter'  in  Suit' 
Agata,  at  Ravenna.  His  best  work  in  fresco  is 
the  '  Assumption  of  the  Virgin,'  in  the  cupola  of 
the  chapel  of  the  Madonna  del  Sudore,  in  the 
cathedral  at  Ravenna,  which  Lanzi  Bays  may  be 
looked  at  with  pleasure,  even  after  seeing  the 
cupola,  bv  Guido,  in  that  city. 

BARBIE,  Ja  CQUES,  (or  Babpikh,)  an  engraver, 
who  worked  in  Paris  from  1735  to  1779,  and 
executed  among  others  the  following  portraits: 

Loui*  XVI.  when  Dauphin ;  hurt  in  profile. 

Catharine  II.  of  Ru/wia  ;  after  J.  V.  it  Mailly. 

Joseph  II.  of  Austria.  1777. 

Chnrle*  III.  of  Spain. 

General  Wolfe  ;  after  Sir  Joshua  Reynolds. 

BARBIER,  Jean  Jacques  Francois  le.  See 
Leiiarhier. 

BARBIER,  Nicholas  Alexandre,  a  French 
landscape  painter,  was  born  in  Pnris  in  1789.  He 
at  first  executed  architectural  subjects,  but  after- 
wards joined  the  realistic  school  of  landscape 
painting',  and  exhibited  a  great  numher  of  works 
at  the  Paris  Salons  from  1824  to  1861.  He  died 
at  Sceaux  in  1864. 

BARBIER- WALBONNE,  Jacques  Lur,  a  French 
historical  and  portrait  painter,  was  born  at  Nismes 
in  1769.  He  was  a  pupil  of  David,  and  painted 
several  subjects  from  Roman  history,  and  others  of 
a  less  heroic  kind  ;  also  portraits  of  the  distin- 
guished generals  of  France.  In  the  Gallery  of 
Versailles  are  portraits,  by  him,  of  Moreau  and 
Moneey.    He  died  at  Passy  in  1860. 

BAKBIEKE,  Alessakdro  del.    See  Fei. 

BARB1ERE,  Domenico  del.  See  Del  Barbiere. 

BARBIERI,  Francesco,  called  Da  Legnano,  was 
born  in  a  fortress  called  Legnano,  in  the  vicinity 
of  Brescia,  in  1623.  He  was  first  intended  for  the 
profession  of  arms,  but  having  evinced  a  great 
desire  of  becoming  a  painter,  he  was  placed  under 
Bernardino  Gandini.  He  did  not  long  continue 
with  that  master,  but  became  a  scholar  of  Pietro 
Ricchi,  who  had  studied  under  Guido  Reni.  He 
painted  history  and  landscapes,  both  in  oil  and 
HO  fresco ;  and  in  all  bis  works  showed  a  ready 
invention,  and  a  wonderful  facility  of  execution. 
He  died  at  Verona,  acconiing  to  Orlandi.  in  1698. 

BARBIERI,  Giovanni  Francesco, (called  Gver- 
cino,  squint-eyed,)  was  born  of  humble  parentage 
at  tbe  small  town  of  Cento,  in  the  Ferrarese  terri- 
tory, in  1591.  Such  was  the  early  indication  he 
gave  of  uncommon  genius,  that  before  be  was 
ten  yeare  old  he  painted  a  figure  of  the  Virgin 
on  the  facade  of  his  father's  house,  which  would 
have  been  considered  as  a  very  extraordinary  pro- 
duction, even  at  a  more  mature  age.  He  was  a 
pupil  of  Zagnoni  at  Cento,  and  of  Cremonini 
and  Gennari  at  Bologna.  But  ho  was,  in  a 
great  measure,  the  disciple  of  bis  own  genius  and 
of  nature.  It  is  probable  that  he  derived  Borne 
advantage  from  studying  the  celebrated  picture  by 
Lodovico  Carracci,  at  the  Capucluns  at  Cento,  of 


which  he  always  spoke  in  terms  of  tbe  highest 
admiration.  Tbe  works  of  Guercino  are  distin- 
guished by  three  different  styles,  which  he  followed 
at  different  periods  of  his  life.  In  his  early  works 
he  seems  to  have  been  seduced  into  a  violent  and 
daring  contrast  of  light  and  shadow,  from  the 
extraordinary  estimation  in  which  the  pictures  of 
Caravaggio  were  at  that  time  held ;  and  though 
he  is  always  superior  to  that  master  in  design  and 
dignity  of  character,  bis  first  productions  were 
infected  with  the  vitiated  principles,  and  something 
of  the  vulgarity,  of  that  painter.  After  having 
visited  Bologna,  Venice,  and  Ferrara,  and  having 
made  a  stay  of  some  duration  in  Rome,  he  changed 
his  manner ;  and  bis  second  style  is  distinguished 
by  a  grander  and  more  elevated  taste  of  design, 
more  amenity  and  sweetness  in  his  colouring,  a 
fine  expression  in  his  heads,  and  an  extraordinary 
relief,  without  the  aid  of  harsh  and  violent  con- 
trast, Such  is  bis  masterpiece,  the  celebrated 
picture  of  '  St.  Petronilla,'  in  the  Gallery  of  tho 
Capitol,  Rome:  it  was  formerly  in  a  chapel  in  St. 
Peter's,  and  is  now  represented  by  a  copy  in 
mosaic;  luch  are  also  tbe  'Aurora,'  which  he 

(minted  in  fresco  in  the  casino  of  the  Villa 
..udovisi,  Rome,  his  '  St.  William  of  Aquitaine 
assuming  the  garb  of  a  Monk,'  in  tbe  Bologna 
Gallery,  bis  'Dido'  in  the  Spada  Gallery.  Rome ; 
and  to  his  best  time  also  belong  his  '  Angels  weep- 
ing over  the  Dead  Body  of  ChriRt,'  in  the  National 
Gallery,  and  a  '  St.  Peter  raising  Tabitha.'  in  the 
Pitti  Palace.  On  tbe  death  of  his  patron,  Gregory 
XV.,  in  1623,  Guercino  left  Rome,  and  removed  to 
Cento,  where  he  spent  nearly  20  years.  In  1626 
he  undertook  his  immense  work  of  the  Duomo  at 
Piaeenza,  where  he  has  carried  fresco-painting  to 
the  highest  perfection,  in  the  beauty  and  force  of 
his  colouring,  the  boldness  of  his  foreshortening, 
and  the  magic  of  his  relief.  The  cupola  is  divided 
into  eight  compartments,  in  the  upper  part  of 
which  he  has  represented  the  Prophets,  accom- 
panied by  Angels ;  and  in  tbe  lower,  the  Sibyls, 
and  subjects  from  the  New  Testament.  These 
admirable  performances  caused  Guercino's  powers 
to  rank  among  those  of  the  greatest  artists  of 
his  time.  In  1642,  after  the  death  of  Guido.  bo 
went  to  Bologna.  Towards  tbe  latter  part  of  his 
life,  the  celebrity  which  that  painter  had  acquired 
by  the  beauty  and  suavity  of  his  style,  induced 
Guercino  once  more  to  alter  his  manner.  He  en- 
deavoured to  imitate  the  grace  and  elegance  of 
Guido' s  forms,  and  the  silvery  sweetness  of  his 
colouring ;  but  in  attempting  delicacy,  be  fell  into 
feebleness  and  languor,  and  lost  sight  of  the  energy 
and  vigour  by  which  his  best  works  are  distin- 
guished. Of  the  pictures  painted  in  bis  last  and 
weakest  manner,  are  most  of  those  in  the  churches 
at  Bologna,  the  'Prodigal  Son,'  in  the  Turin 
Gallery,  the  '  Hagar  and  Ishmael,'  in  the  Milan 
Gallery,  and  several  paintings  in  tbe  Louvre, 
which  gallery  contains  no  less  than  twelve  workB 
by  Guercino.  He  died  at  Bologna  in  1666.  He 
was  the  head  of  a  numerous  Bchool  of  painters, 
amongst  whom  we  may  notice  Benedetto  Gennari 
the  younger,  and  G.  Bonatti.  In  Guercino's  best 
workB  even,  we  look  in  vain  for  tbe  graces  of  ideal 
beauty,  or  the  purest  choice  of  selected  nature. 
His  figures  are  distinguished  neither  by  dignity  of 
form  nor  nobleness  of  air;  and  there  "is  generally 
something  to  be  wished  for  in  tbe  expression  of 
bis  heads ;  but  he  subdues  us  by  tbe  vigour  of  his 
colouring:  be  is  brilliant  in  his  lights,  tender  in- 
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liis  demi  - tints  And  always  energetic  in  his  shadows. 
His  drawing  is  bold,  and  often  correct,  and  his 
execution  is  of  the  most  prompt  and  daring  facility. 
Of  this  we  have  a  convincing  proof  in  the  sur- 
prising number  of  important  works  he  accom- 
plished. Malvasia  gives  a  list  of  them,  by  which 
it  api>ears  that  he  painted  106  altar-pieces  for 
churches,  144  large  historical  pictures,  besides  his 
great  fresco  works,  and  his  numerous  Madonnas, 
portraits,  and  landscapes,  in  privato  collections. 
The  following  is  a  list  of  several  of  his  best 
works: 


Bologna. 


Brussels.  Museum. 


Dresden.  Gallery. 


n 
» 


Dulwieb. 
Florence. 


Genoa. 

l/oodon. 

Madrid. 

Milan. 
Modern. 
Naples. 
Paris. 


Pinacoteca.  The  Duke  of  Aquitaine  receiving 
the  cloak  of  St.  Felix. 
„  St.  Bruno  and  his  companion  in 

the  desert. 
„         Apollo  and  Marsyas. 
A  nd  others. 

A  young  man  placed  under  the 
protection  of  the  Virgin  by  his 
patron  Saints,  Nicholas,  Francis, 
and  Joseph. 
Venus  finding  the  body  of  Adonis. 
1647. 

Ccphalus  and  the  body  of  Frocris. 

1044. 
Diana. 
Semiramis. 
And  ten  others. 

The  Woman  taken  in  Adultery. 
St.  Sebastian. 
Madonna  della 
the  Swallow). 
Six  others. 
St.  Peter. 
His  own  Portrait. 
„  The  Samian  Sibyl. 

„  Endymion  Asleep. 

Pal.  Britfnoli.  Cleopatra. 

Death  of  Cato. 
Angels  weeping  over 

body  of  Christ. 
Susannah  at  the  Bath. 
„  Diana. 
Brera.       Abraham  dismissing  Hagar. 
Gall.  frtense.  Marriage  of  St.  Catharine. 


College. 
PiUtPal. 


Xat.  Gall. 
Museum. 


(with 


the  dead 


Mu 
Louvre. 


n 
m 


Magdalene. 
Lot  and  his  Dauj 
Virgin  and 
The  Resurrection  of  Lazarus. 
Salome  with  the  Head  of  John  the 


m 

n 


The  Patron  Saints  of  Modena. 
Circe. 

His  own  Portrait, 

St.  Cecilia. 
And  others. 

St.  Anne,  the  Virgin,  and  the 

Infant  Christ. 
Assumption  of  the  Virgin. 
Martyrdom  of  St.  Catharine. 
St.  Jerome. 
Mater  Dolorosa. 
Return  of  the  Prodigal  Son. 
Mu*.  The  Persian  Sibyl. 

St.  Petronilla  raised  from  the  tomb. 
St.  John  the  Baptist. 
Cleopatra  and  Octuvius. 
Eccv  Homo. 
Christ  at  the  'Well. 
it.  Aurora  driving  away  Night  (Jresco). 
Fame    with    Force  and  Virtue 
(fresco). 
Pal.  The  Death  of  Dido. 

Incredulity  of  St.  Thomas. 
St.  Margaret  of  Cortona. 
Return  of  the  Prodigal  ~ 

This  laborious  artist  left  an  incredible  number  of 
admirable  drawings,  which  are  highly  esteemed  ; 
many  of  them  were  engraved  by  Bartolozzi.  We 


n 
n 
m 
m 


was  pub- 


have  a  few  etchings  by  Guercino,  executed  with 
great  freedom  and  spirit;  they  are  as  follow: 

St.  Anthony  of  Padua ;  half-length ;  Joan  Fr,  Cent 

St.  John  ;  tt* t  same  mark, 

8t.  Peter;  Juan  F.  Barbieri,  f. 

St.  Jerome,  with  a  Crucifix  ;  the  same  uuirk. 

Bust  of  a  Man  with  a  cap  and  a  beard. 

Bust  of  a  Woman. 

Bust  of  a  Man,  in  an  Oriental  costume. 

A  life  of  Guercino,  by  J.  A.  Calvi, 
lished  at  Bologna  in  1808. 

BARBIERI,  Lvca.  According  to  Malvasia,  this 
painter  was  a  native  of  Bologna,  and  a  scholar  of 
Alessandro  Tiarini.  He  painted  architectural  views 
and  landscapes,  and,  in  conjunction  with  Francesco 
Carbone  (who  painted  the  figures),  executed  some 
extensive  works  for  the  palaces  and  public  edifices 
at  Bologna.  He  flourished  at  tho  end  of  the  loth 
and  the  beginning  of  the  17th  century.  Ho  is  not 
to  he  confused  with  Lodovico  Barbieri,  a  painter 
of  Bologna  of  the  same  period. 

BARBIERI,  Paolo  Antonio.  This  painter  was 
the  brother  of  Giovanni  Francesco  Barbieri,  called 
Guercino.  He  was  bom  at  Cento,  a  village  near 
Bologna,  in  1603.  The  subjects  of  his  pictures 
are  flowers,  fruit,  and  game,  hut  he  particularly 
excelled  in  painting  fish,  which  he  represented 
with  astonishing  fidelity.    He  died  in  1649. 

BARBOR,  Lucius,  a  miniature  painter,  worked 
chiefly  in  enamel,  and  exhibited  at  the  exhibitions 
in  Spring  Gardens,  Lotidon.    He  died  in  1767. 

BARBl'DO,  Eu   See  Vekmkukn. 

BARCA,  Cavalicre  (Jiambati ista,  (or  Barchi,) 
was  a  native  of  Mantua,  but  became  a  citizen  of 
Verona.  He  flourished  about  1650.  He  ib  men- 
tioned by  Lanzi  and  Zani  as  an  artist  of  great 
ability.  It  is  uncertain  whether  he  watf  instructed 
by  D.  Feti,  for  his  stylo  was  varied,  but  abounding 
with  pictorial  grace  and  beautv. 

BARCA,  Vicente  CALDKRON  db  la.  See 
Cai-hkron. 

BARCLAY,  High,  born  in  London  in  1797, 
practised  as  a  miniature  painter,  and  was  likewise 
celebrated  for  his  copies  of  the  Italian  Masters  in 
the  Louvre.    He  died  in  1859. 

BAKCO,  Del.    See  Del  Barco. 

BARDIN,  Jean,  a  French  historical  painter, 
born  at  Monthar  in  1732,  was  a  pupil  of  Lagrcn6e, 
the  elder ;  and  afterwards  studied  at  Rome.  Ho 
became  a  popular  ariist  in  France,  and  was  ad- 
mitted into  the  Acad*  my  in  1779.  He  was  made 
director  of  the  art  school  at  Orleans  in  1788.  His 
subjects  are  partly  historical,  partly  poetical,  and 
sometimes  religious.  He  was  the  instructor,  in 
the  elements  of  art,  of  David  and  Regnault.  Ho 
died  at  Orleans  in  1809. 

BARDON,  Michel  Francois  d'ANDRE.  See 
Anprr-Barikin. 

BARDUCCI,  V.  The  name  of  this  engraver  is 
affixed  to  a  portrait  of  Pascal  Paoli,  the  Coreican 
General.    It  is  dated  1768. 

BARDWELL.  Thomas,  was  an  English  por- 
trait painter,  who  died  about  the  year  1780.  He 
painted  some  portraits  of  tho  principal  characters 
of  his  time,  and  published,  in  1756, '  The  Practice 
of  Painting  and  Perspective  made  easy.' 

BAREN,  Jan  Anton  van  der.  See  Van  deb 
Baren. 

BAREND  van  BHUSSEL.    See  Orlbt. 

BARENGER,  Jamks,  a  ncphow  of  William 
Woollett,  tho  celebrated  engraver,  wag  born  in 
1780 ;  and  was  well  known  as  a  painter  of  race- 
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horses,  deer,  dogs,  and  other  animals.  It  is  be- 
lieved that  he  died  soon  after  1831,  the  last  year 
of  his  exhibiting  at  the  Royal  Academy. 

BARENTSEN,  Dirk,  was  bom  at  Amsterdam, 
in  1534.  lie  was  the  son  of  an  artist  of  little 
celebrity  (perhaps  Barent  do  Dowe,  called  II 
Sordo),  who  taught  him  the  rudiments  of  drawing. 
When  twenty-one  years  of  age  he  went  to  Italy 
and  visited  Venice,  where  he  had  the  good  fortune 
to  be  admitted  into  the  school  of  Titian, who  con- 
ceived for  him  a  particular  regard,  and  bestowed 
on  him  many  marks  of  friendship.  After  passing 
seven  years  under  that  great  master,  he  returned 
to  Holland,  and  met  with  great  success  as  a  por- 
trait painter.  The  Btyle  he  had  acquired  by  a 
minute  study  of  the  works  of  Titian  was  peculiarly 
favourable  to  him  in  his  portraits  ;  and  in  that 
branch  of  art  he  was  reputed  the  ablest  artist  of 
his  country  at  the  time  in  which  he  lived.  One  of 
his  principal  historical  works  was  an  altar-piece, 
representing  the  '  Fall  of  Lucifer,"  which  he  painted 
for  the  great  church  at  Amsterdam.  This  picture 
was  destroyed  during  the  religious  troubles  of  his 
country.  He  died  at  Amsterdam  in  1592.  A  por- 
trait of  the  Duke  of  Alva  by  him  is  in  the  Gallery 
of  that.  city. 

BARENTZEN,  EMiLirs  Ditlev,  was  born  at 
Copenhagen  in  1799.  He  first  studied  jurisprud- 
ence, and  then  spent  five  years  in  the  West  Indies. 
In  1821  he  entered  the  Academy  at  Copenhagen, 
and  studied  under  Eckereberg.  In  1831  and  1832 
he  visited  Paris  and  Munich;  but  settling  in  his 
native  city,  he  soon  rose  to  great  reputation  as  a 
portrait  painter,  and  there  executed  no  less  than 
two  thousand  works.    He  died  in  18G8. 

BARGAS,  A.  F.,  a  Flemish  draughtsman  and 
engraver,  who  lived  at  the  beginning  of  the  18th 
century.  He  etched  a  set  of  six  landscapes,  from 
his  own  designs,  and  a  set  of  four  landscapes, 
after  Pieter  Bout,  which  are  sometimes  with 
the  name  of  Bargas,  and  sometimes  with-  /V. 
out  it.  ■* 

BARGONE,  Giacomo,  was  a  native  of  Genoa, 
and  studied  under  Andrea  and  Ottavio  Semini. 
He  became  one  of  the  most  promising  artists  of 
his  country.  His  drawing  was  remarkably  correct, 
his  execution  free  and  prompt,  and  the  contour  of 
his  figures  extremely  graceful.  The  possession 
of  such  talents  excited  the  jealousy  of  a  contem- 
porary artist,  Lazzaro  Calvi,  who,  as  Soprani 
relates,  after  inviting  him  to  a  repast,  mixed  a 
stupefying  drug  in  a  goblet  of  wine,  from  the 
effects  of  which  the  unfortunate  victim  perished 
in  the  prime  of  life.  He  flourished  in  the  16th 
century. 

BARKER,  Benjamin,  a  brother  of  'Barker  of 
Bath,'  was  born  in  1776,  and  became  a  landscape 
painter  of  some  note.  He  exhibited  both  at  tne 
Royal  Academy  and  at  the  Water-Colour  Society, 
from  1800  to  1821,  and  occasionally  at  the  British 
Institution.    He  died  at  TotneB  in  1838. 

BARKER,  Chables,  was  a  native  of  Birming- 
ham, who  during  forty  years,  at  the  early  part  of 
the  19th  century,  resided  at  Liverpool,  where  he 
ranked  high  as  a  teacher  of  art  He  was  elected 
president  of  the  Liverpool  Academy,  to  which  he 
wns  a  regular  contributor.  He  occasionally  also 
exhibited  at  the  Royal  Academy  in  London ;  his 
last  works  exhibited  there  were,  in  1849, '  Evening 
after  Rain,'  '  A  Luggage  Train  preparing  to  Shunt,' 
and  '  The  Dawn  of  Day,  a  Foraging-Party  Return- 
ing.'   Hj  died  in  1854. 


BARKER,  Henby  Aston,  who  was  born  at  Glas- 
gow in  1774,  assisted  his  father,  Robert  Barker, 
in  his  panoramas,  and  in  time  became  known  for 
those  which  he  executed  by  himself.  He  worked 
at  'Constantinople,  Paris,  Palermo,  Copenhagen, 
Malta,  and  Venice.  He  died  at  Bilton,  near  Bristol, 
in  1856,  having  retired  from  his  profession  as  early 
ns  1 826.  The '  Coronation  Procession  of  George  IV.' 
was  his  last  work. 

BARKER,  Robebt,  inventor  and  painter  of 
Panoramic  Views,  was  born  at  Kelts,  county 
Meath,  in  1739.  The  first  panorama  he  painted 
was  a  '  View  of  Edinburgh/  exhibited  by  him  in 
that  city  in  1788,  and  in  London  in  1789.  This 
picturesque  mode  of  exhibiting  on  a  large  scale 
soon  became  popular ;  and  \  iews  of  London, 
Dublin,  Athens,  Lisbon,  and  other  places,  quickly 
followed,  until  Barker's  Panoramas  became  cele- 
brated among  the  fashionable  exhibitions  of  the 
day.  He  died  at  Lambeth  in  1806,  leaving  two 
sons,  who  carried  on  similar  exhibitions  for  many 
years  in  the  house  built  in  1793  by  their  father  in 
Leicester  Square. 

BARKER,  Samuel  was  a  cousin  of  John 
Vanderbank,  by  whom  he  was  instructed  in  por- 
trait painting  ;  but  having  a  talent  for  painting 
fruit  and  flowers,  he  imitated  Jean  Baptiste.  and 
would  probably  have  excelled  in  that  branch  of 
art,  had  he  not  died  young,  in  1727. 

BARKER,  Thomas,  (called  '  Barker  of  Bath,*)  a 
painter  of  landscape  and  rural  life,  was  born  in  the 
year  1769,  near  the  village  of  Pontypool,  in  Mon- 
mouthshire. His  father,  the  son  of  a  barrister, 
having  run  through  a  considerable  property,  com- 
menced practice  as  an  artist,  but  never  attempted 
more  than  the  portraits  of  horses.  Young  Barke* 
early  showed  a  remarkable  genius  for  drawing 
figures  and  designing  landscapes  ;  and  on  the  re- 
moval of  his  family  to  Bath,  the  liberal  encourage- 
ment of  Mr.  Spackman,  an  opulent  coach-builder 
of  that  city,  afforded  him  the  means  of  following 
up  the  bent  of  his  inclination.  During  the  first 
four  years  he  employed  himself  in  copying  the 
works  of  the  old  Dutch  and  Flemish  masters,  which 
ho  imitated  very  successfully.  At  the  age  of 
twenty-one  he  was  sent  to  Rome,  with  ample  funds 
to  maintain  his  position  there  as  a  gentleman. 
While  in  that  city  ne  painted  but  little,  contenting 
himself  with  storing  his  mind  with  such  knowledgo 
as  might  be  applied  usefully  hereafter.  In  drawing 
or  painting  he  never  took  a  lesson  ;  he  was  entirely 
self-taught.  Barker  was  an  occasional  exhibitor  at 
the  Royal  Academy  and  the  British  Institution  for 
nearly  half  a  century,  during  which  period  he  sent 
nearly  one  hundred  pictures.  His  numerous  pro- 
ductions embraced  almost  the  entire  range  of  pic- 
torial subjects,  and  have  the  marks  of  true  genius 
stamped  upon  them.  Few  pictures  of  the  English 
school  are  more  generally  known  and  appreciated 
than  'The  Woodman,'  of  which  it  appears  two 
were  painted,  both  of  them  from  nature,  and  of 
life  size :  the  first  was  sold  to  Mr.  Macklin  for  500 
guineas  ;  the  second,  which  realized  the  same  sum, 
became  the  property  of  Lord  W.  Paulett.  In  1821 
he  painted  the  '  Trial  of  Queen  Caroline,'  in  which 
he  introduced  portraits  of  many  celebrated  men  ; 
but  perhaps  the  noblest  effort  of  Barker's  pencil 
was  the  magnificent  fresco,  30  feet  in  length,  and 
12  feet  in  height,  representing  'The  Inroad  of 
the  Turks  upon  Scio,  in  April,  1822,'  painted  on 
the  wall  of  his  residence,  Sion  Hill,  Bath,  and 
possessing  merits  of  the  highest  order,  in  corapc- 
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eition,  colour,  and  effect  While  Barker's  talents 
■were  in  full  vigour,  no  artist  of  bis  time  had  a 
greater  hold  on  popular  favour ;  his  pictures  of 
'  The  Woodman,'  '  Old  Tom  '  (painted  before  he 
•was  seventeen  years  of  age),  and  gipsy  groups 
and  rustic  figures,  were  copied  upon  almost  every 
available  material  which  would  admit  of  decor- 
ation :  Staffordshire  pottery,  Worcester  china, 
Manchester  cottons,  and  Glasgow  linens.  At  one 
time  he  amassed  considerable  property  by  the 
sale  of  his  works,  and  expended  a  large  sum  in 
erecting  a  mansion  for  his  residence,  enriching  it 
with  sculpture  and  other  choice  productions  of 
art.  lie  died  at  Bath  in  1847.  There  are  two 
pictures  by  Bnrker  in  the  National  Gallery :  '  A 
Woodman  and  his  Dog  in  a  Storm,'  and  a  Land- 
scape, perhaps  on  the  Somerset  Downs. 

BARLOW,  Francis,  an  English  painter  and 
engraver,  bom  in  Lincolnshire  in  1626,  was  the 

Supil  of  William  Shephard,  a  portrait  painter, 
[e  excelled  in  representing  animals,  birds,  fish, 
&c,  which  he  drew  with  great  accuracy;  and 
if  his  colour  and  touch  had  been  equal  to  his 
drawing,  he  would  have  ranked  amongst  the  most 
eminei.t  painters  of  thoso  subjects.  The  land- 
scapes he  introduced  into  his  pictures  arc  very 
pleasing.  Hollar  engraved  in  1671  a  set  of  thir- 
teen plates,  after  his  own  designs, entitled  'Several 
ways  of  Hunting,  Hawking,  and  Fishing,  in- 
vented by  Francis  Barlow.'  Some  of  the  plates 
for  Edward  Benlowe's  divine  poems,  called  'Theo- 
phila,'  published  in  1652,  were  engraved  by  Bar- 
low. He  published  a  translation  of  '  /Esop's 
Fables,'  in  1665,  with  110  plates,  etched  from 
bis  own  designs.  He  also  painted  ceilings,  and 
ch  signed  monuments  for  Westminster  Abbey. 
He  frequently  signed  his  plates  F.  B.,  sometimes 
enclosed  in  a  circle.    He  died  in  1702. 

BARLOW,  J.,  practised  as  an  engraver  in 
London  at  the  end  of  the  18th  century.  He  en- 
graved some  of  the  illustrations  to  Ireland's 
'Hogarth,'  published  in  1791,  and  for  'Reess 
Cyclopffdia. 

BARN  A  (or  Berna),  of  Siena,  flourished  in  the. 
latter  half  of  the  14th  century.  He  painted  at 
Siena,  Cortona,  Arezzo,  and  at  San  Gimignano, 
where  a  much  damaged  series  of  frescoes  still 
exists.  These  frescoes,  which  are  almost  all  that 
remain  to  testify  to  Barna's  art,  represent  the 
'  Passion  of  our  Lord,'  and  are  executed  somewhat 
after  the  manner  of  Simone  Martini.  Vasari  tells 
us  that  Barua  died  in  1381,  from  injuries  received 
by  a  fall  from  a  scaffold,  while  painting  in  the 
church  of  San  Gimignano. 

BARNABA  da  MODENA.    See  Modexa. 

BARNABEI,  Tommaso,  known  as  Maso  Papa- 
cello,  was  a  pupil  of  Luca  Signorelli,  and  aided 
Giulio  Romano  at  Rome.  At  about  1523-4  he 
assisted  Giambattista  Carporali  at  the  villa  of 
Cardinal  Passerini,  near  Cortona.  He  painted 
three  pictures,  representing  the  '  Annunciation,'  the 
'  Conception,'  and  the  '  Adoration  of  the  Magi,'  in 
the  church  of  Santa  Maria  del  Calcinaio,  near 
Cortina,  and  finally  settled  at  Perugia,  where  he 
died  in  1559. 

BARNARD,  William,  who  was  born  in  1774, 
was  a  mezzotint  engraver.  Among  his  most  suc- 
cessful plates  were  '  Summer '  and  '  Winter,'  both 
after  Morland,  and  a  portrait  of  Nelson.  He  died 
in  1849,  having  held  for  some  years  the  post  of 
Keeper  of  the  British  Institution. 

BARNEY,   Joseph.     There  are  engravings 
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executed  in  stipple  by  this  artist,  after  the  paint* 
ings  of  Bussano,  W.  Hamilton,  and  others,  which 
were  published  at  the  end  of  the  18th  century. 

BARNEY,  Joseph,  a  fruit  and  flower  painter, 
was  born  at  Wolverhampton  in  1751.  He  came 
to  London  in  early  life,  and  studied  under  Zucchi 
and  Angelica  Kauffmann,  and  in  1774  received  a 
premium  from  the  Society  of  Arts.  He  exhibited 
historical  or  poetical  subjects,  or  flower  pieces,  at 
the  Royal  Academy  from  1786  until  1827,  and,  in 
1815,  received  an  appointment  as  flower  painter 
to  the  Prince  Regent.  Barney  left  two  sons 
who  followed  in  his  footsteps — Joseph  Barney,  a 
flower  painter,  who  lived  chiefly  at  Southampton, 
and  exhibited  occasionally  at  the  Water-Colour 
Society  (1815—1818);  and  William  Whiston 
Barney. 

BARNEY,  William  Whiston,  a  mezzotint  en- 
graver, was  a  pupil  of  Samuel  William  Reynolds. 
He  is  best  known  by  his  portraits  of  Sir  Arthur 
Wellesley,  after  Hoppncr.  and  the  Marquis  of 
Blandford,  after  Cosway,  and  by  various  repro- 
ductions of  Reinngle  8  sporting  subjects.  About 
1805  he  bought  a  commission  in  the  army,  and 
served  with  credit  during  the  Peninsuhr  war. 

BARNUEVO,  Sebastiano  de  HERRERA.  See 

n ERR ERA  BaRXUEVO. 

BAROCCI,  Ambrooio,  the  father  of  Federigo, 
was  a  sculptor  of  some  note  in  the  15th  century. 
His  portrait,  painted  by  himself,  is  in  the  Uflizi  at 
Florence. 

BAROCCI,  Federigo,  (or  Baroccio) — sometimes 
called  Fiore — was  born  at  U rhino  in  1528.  He 
was  the  son  (?)  of  Ambrogio  Barocci,  a  Bculptor  of 
some  eminence,  and  was  placed  —  after  ho  had 
received  instruction  iu  design  from  his  father — 
under  Battista  Franco,  with  whom  he  studied  until 
that  painter  left  Urbino.  Barocci  then  went  with 
his  uncle,  Bartolommeo  Genga,  the  architect,  to 
Pesaro,  where  he  copied  some  works  by  Titian.  In 
1548  he  went  to  Rome,  and  studied  the  works  of 
Raphael.  He  was  favoured  with  the  protection  of 
the  Cardinal  della  Koverc,  who  received  him  into 
his  palace,  where  he  painted  some  pictures  in  fresco, 
and  the  portrait  of  his  patron.  After  passing 
four  years  at  Rome,  he  returned  to  his  native 
city,  where  his  first  work  was  a  picturo  of  '  St. 
Margaret,'  executed  for  the  Confraternity  of  the 
Holy  Sacrament.  This  work  gained  him  great 
celebrity ;  and  he  was  invited  by  Pope  Pius  IV.  to 
assist  in  the  decoration  of  the  Belvedere  Palace 
at  Rome,  where  he  painted  the  '  Virgin  Mary  and 
Infant  Saviour,  with  several  Saints,'  and  a  ceiling 
in  fresco,  representing  the  *  Annunciation.'  While 
working  in  the  Vatican  he  was  m  arly  killed  by 

Eoison,  and  though  he  did  not  actually  lose  his  life, 
e  was  unable  to  work  for  four  years,  and  even 
after  that  time  he  could  paint  no  longer  than  about 
two  hours  each  day.  Having  finished  these  and 
other  works,  he  returned  to  Urbino,  where  he 

Eainted  a  fine  picture  for  the  cathedral  of  San 
orenzo,  at  Perugia,  of  the  '  Descent  from  the 
Cross.'  He  again  visited  Home  during  the  pon- 
tificate of  Gregory  XIII., 'when  he  painted  two 
admirable  pictures  for  the  ChiesaNuova,  represent- 
ing the '  Visitation  of  the  Virgin  Mary  to  Elisabeth,' 
and  the  '  Presentation  in  the  Temple,'  which  are 
considered  his  best  productions,  and  for  the  Chiesa 
della  Minerva,  a  fine  picture  of  the  '  Last  Supper.' 
Barocci  spent  nearly  all  the  remaining  years  of  his 
life  at  his  native  Urbino,  where  he  died  in  1612, 
aged  84  years.  He  was  buried  in  the  church  of  San 
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Francesco,  with  much  honour.  In  the  works  of 
Barocci  we  admire  an  elegant  taste,  and  there  is 
great  amenity  and  harmony  in  his  colouring.  lie 
seems  to  have  adopted  the  manner  of  Correggio  as 
the  model  for  his  imitation ;  and  although  he  has 
succeeded  in  giving  a  graceful  air  to  his  figures,  hi? 
style  must  be  allowed  to  partake  of  something 
approaching  to  affectation,  and  can  never  be  put  in 
competition  with  the  beautiful  and  touching  sim- 

Slicity  of  that  inimitable  painter.  He  was  a  better 
raughtsman  than  many  of  his  contemporaries,  but 
his  colouring  was  not  good.  Mengs  remarks  that 
liis  pictures  lacked  yellow  tints  ;  and  Bellori  says 
that  he  used  too  much  vermilion  and  ultramarine. 
Among  his  pictures  in  public  galleries  are : 

Dresden.  Gallery.        Hagar  in  the  Desert. 

„  „  Madonna  and  two  Saints. 

Florence.  Vffizi.  Virgin  pleading  for  the  poor. 

„  Xoh  me  tangere. 

,,  Portrait  of  the  Duke  of  TJrbino. 

Nat.  Gallery.  Holy  Family,  del  Gatto. 


n 

London. 
Milan. 


lirtra. 


Munich,  rinakotluk. 


Paris.  Louvre. 


Vitalo  {dated 
the  Mag- 


Vatican. 
m 


Martyrdom  of  St, 

15*3). 
Saviour  appearing  to 
dalene  (dated  1690). 
The  Circumcision  (signed  and  dated 
1580). 

„  „  Madonna  in  glory,  with  Saints. 

Peteruburg.  Hermitage.  Holy  Family. 

„  „        Portrait  of  a  Man. 

Rome.    Boryhese  Pal.  Burning  of  Troy. 

Corsini  Pal.    Noli  me  tangere. 

The  Annunciation. 
The  Ecstasy  of  St.  Michelina. 
„  „  Madonna. 

„  „  Male  portrait. 

"Windsor.  Castle.  Nativity. 

We  are  indebted  to  Barocci  for  some  engravings, 
which,  although  not  very  commendable  for  the 
delicacy  of  their  execution,  possess  tho  higher 
qualifications  of  correctness  of  design  and  beauty 
of  expression.  He  has  left  us  the  following 
plates: 

The  Virgin  and  our  Saviour  appearing  to  St.  Francis; 
a  large  plate,  arched.    Hi*  principal  plate. 

Tho  Virgin  holding  the  Infant  Saviour;  a  tmall plat*, 
of  which  ikt  loteerjxirt  in  left  unfinished. 

The  Virgin  in  the  Clouds,"  with  the  Infant  Jesus; 
marl  ed  F.  B.  V.  F. 

The  Annunciation;  on  the  left  of  the  print  a  Cat  sleep- 
ing ;  fine. 

St.  Francis  receiving  the  Stigmata. 

BARON,  Bernard,  an  eminent  French  engraver, 
was  born  in  Paris  about  the  year  1700.  lie  was 
instructed  in  engraving  by  Nicolas-Henri  Tardieu, 
whose  style  he  followed.  He  engraved  several 
plates  for  the  Crozat  Collection,  and  afterwards 
came  to  England,  where  he  resided  the  remainder 
of  his  life,  and  died  in  London  in  1766.  Many 
of  his  engravings  arc  in  the  Boydell  Collection : 
they  are  executed  in  a  coarse  manner,  but  are  not 
without  considerable  merit  The  following  are  his 
principal  works : 

PORTRAITS. 

Charles  I.  on  Horseback,  with  the  Duke  d'Eper- 


Robert,  Earl  of  Carnarvon  j  after  Van  B-yck  /  in  the ! 


after  Van  Dyek. 
i  L  am" 


Charles  1.  and  Queen,  with  their  two  Sons ;  after  the 

Nassau  Family;  from  Earl  Cowper's  picture:  after 
the  tame. 

The  Pembroke  Family;  from  the  picture  at  Wilton; 

a  fter  the  same. 
Heiiry  VIII.  granting  the  Charter  to  th< 

Surgeons*  Company ;  after  Holbein. 
The  Family  of  Van  Dyek ;  after  Van  Dyek;  in  the  Earl 

of  Pembroke's  picture. 
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Anna  Sophia,  Countess  of  Camavon;  after  the 

in  the  same  collection. 
George,  Prince  of  Wales,  on  Horseback  ;  after  Adolph. 
Corni-lis  van  Trump,  Vice-Admiral  of  Holland;  after 

J.  Vanderbank. 
Dr.  Mead ;  after  A.  Ramsay. 
The  I<ord  Chancellor  Hardwick ;  after  the  tame. 
The  Lord  Chief  Justice  Kcve  ;  after  J.  Amiconi. 
The  Comoro  Family;  after  Titian;  the  picture  is  in 

the  possession  of  the  Duke  of  Northumberland. 
Benjamin  Hoadly,  Bishop  of  Winchester;  after  Hogarth. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

Nine  plates  of  the  Life  of  Achilles,  with  the  titles ;  after 
Ruben*. 

Behsarius;  incorrectly  called  after  Van  Dyrk. 
Charles  I  escaping  from  Hampton  Court ;  after  J. 
d'Angelis. 

Jupiter  and  Antiope ;  after  Titian  ;  for  the  Crozat  Col- 
lection.   This  is  considered  his  clief-d'ctuvrt. 
Pan  and  Syrinx  :  after  A'ic.  Berlin. 
The  Card-players ;  after  I).  Tenicrt. 
The  Temptation  of  St.  Anthony ;  after  the  t 
The  Italian  Comedians;  after  H'atteau. 
The  Companion ;  after  the  tame. 
The  Two  Cousins ;  after  the  tame. 
Soldiers  plundering  a  Village ;  after  the  i 
The  Peasants  revenged ;  after  the  same. 
St.  Cecilia;  after  Carlo  ltolci. 
Moses  exposed  on  the  Nile ;  after  Le  Snenr. 
Marriagc-a- la-mode ;  after  Hogarth  (two  of  the  plates). 

BARON,  Jean,  (or  Baroxrs,)  a  French  en- 
graver, who  is  sometimes  called  '  Tolosano,'  from 
his  birthplace,  was  born  at  Toulouse  in  1681. 
He  resided  the  greater  part  of  his  life  at  Rome, 
where  he  worked  in  union  with  C.  Bluemaert, 
and  engraved  several  plates  of  historical  subjects) 
and  portraits.  They  are  executed  entirely  with 
the  graver  in  a  neat  but  dry  manner,  and  are 
not  very  well  drawn.  The  following  are  his  hi  st 
works : 

PORTRAITS. 

Jean  Plantavit,  Sieur  do  la  Pause,  Bishop  of  LodOve. 

Cardinal  A  qua  viva. 

Leonardo  Albert  i,  architect. 

Vito  de  Bramante,  architect. 

Giovanni  Francesco  Rustiri,  sculptor. 

Marc  Antonio  Raimondi,  engraver. 

Raphael  d'Urbino. 

Leonardo  da  Vinci. 

SUBJECTS  AFTKR  VARIOU8  MASTERS. 

Judith  with  the  head  of  Holofernea ;  after  Domenirhino. 
The  Stoning  of  St.  Stephen  ;  after  Xi'ccolo  deW  Atbate. 
The  Martyrdom  of  St.  Andrew  ;  after  the  tame. 
St.  Peter  and  St.  Paul  in  the  Clouds;  after  Ann.  Car- 

The  Virgin  in  Adoration ;  after  Guide  Reni. 
The  Virgin  ;  a  small  plate ;  after  Bernini. 
St.  Romualdns,  and  Monks;  after  Andrea  Saeehi. 
The  Plague  at  Ashdod ;  after  X.  Pouesin. 

BARONI,  Giuseppe,  was  an  Italian  engraver, 
who  resided  at  Venice  about  the  year  1720.  He  en- 
graved some  large  plates  from  the  paintings  of  the 
Venetian  masters ;  among  which  is  a  print  repre- 
senting the  '  Crucifixion,  with  Angels  in  the  air,  and 
St.  John  and  St.  Mary  Magdalene  at  the  foot  of 
the  Cross.'  It  is  executed  in  a  coarse,  unpleasing 
style,  and  the  drawing  is  very  incorrect. 

"BARONI-CAVALCABO,  Kaspar  Antox  vox,  a 
Tvrolese  historical  painter,  was  born  at  Sacco  in 
1682.  He  was  instructed  in  the  art  by  Giovanni 
Baroni,  a  kinsman,  and  by  Antonio  Balcstra  at 
Verona.  He  then  went  to  Venice  and  Rome, 
where  he  studied  in  the  school  of  Carlo  Maratti. 
He  devoted  his  talents  chiefly  to  biblical  and  re- 
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ligious  subjects,  and  he  presented  many  of  his  pic- 
tures to  the  churches  of  Sacco,  Trent,  and  Rovtredo. 
During  the  greater  part  of  his  life  he  lived  in 
S«ceo,  where  he  died  in  1759.  Many  of  his  draw- 
ings are  in  the  Library  at  Innsbruck. 

BAROZZI.  SeeBARorci. 

BARRA,  JoHAN.    See  BABA. 

BARRABAND,  Pikrre  Pacl,  a  French  painter 
of  flowers,  birds,  and  other  subjects  in  natural 
history,  was  born  at  Aubusson  in  1767.  He  studied 
under  Malaine,  the  designer  of  the  tapestry  manu- 
factory of  the  Gobelins.  Le  Vaillant,  the  cele- 
brated traveller,  employed  him  to  paint  the  birds 
of  Africa,  parrots,  and  birds  of  paradise  for  his 
works.  He  also  supplied  the  illustrations  for  the 
edition  of  Buffon  published  bySonnini;  for  the 
'  History  of  Insects,  by  Latreille,  and  for  the  great 
work  of  the  Institute  on  Egypt  He  was  professor 
at  the  School  of  Design  at  Lyons ;  and  he  executed 
numerous  designs  for  Sevres  porcelain,  and  decor- 
ated the  dining-room  at  St  Cloud.  He  died  at 
Lyons  in  1809. 

BARRALET,  John  James, of  French  extraction, 
was  born  in  Ireland  ;  he  was  in  early  life  a  draw- 
ing-master in  Dublin,  but  came  to  London  and 

f>ractised  water-colour  painting.  He  exhibited  three 
andscapes  at  the  Royal  Academy  in  1770,  and 
occasionally  exhibited  in  succeeding  years.  He  was 
employed  in  illustrating  books  on  Irish  Antiquities. 
In  1795  he  emigrated  to  America,  where  he  died 
in  1812.  His  brother.  J.  Melcbtor  Bahralet,  was 
a  teacher  in  the  Royal  Academy  School,  and  occa- 
sionally, between  the  years  1775  and  1789,  sent 
tinted  drawings  to  the  Academy  Exhibitions. 

BAR  RAN  CO,  Bernardo  MARTINEZ  del.  See 
Martinez  del  Barranco. 

BARRAS,  Sebastien,  a  painter  and  engraver, 
was  born  at  Aix,  in  Provence,  in  1653.  He 
was  a  pupil  of  Boyer  d'Aguilles,  and  studied  for 
some  time  in  Rome.  He  died  nt  Aix  in  1703.  The 
first  edition  of  the  Boyer  d'Aguilles  Collection,  pub- 
lished in  1709,  contained  twenty-seven  plates  in 
mezzotint,  scraped  by  this  master;  they  were  re- 
placed in  the  second  edition  by  plates  engraved  by 
Coclemans.  The  former  have  become  very  scarce. 
He  also  engraved  a  portrait  of  Lazarus  Maharky- 
8 us,  a  physician  of  Antwerp,  after  Van  Dyck. 

BARRA  (J D,  Henry,  a  younger  brother  of 
William  Barrnud,  was  born  in  1812.  He  ex- 
celled ns  an  animal  painter,  and  in  his  later  life 
exhibited  pictures  which  were  engraved  and  be- 
came very  popular.  The  most  important  of  these 
were,  'We  praise  thee,  0  God'  (three  choir  boys 
in  their  surplices),  'The  London  Season'  (a  scene 
in  Hyde  Park),  and  1  Lord's  Cricket  Ground.'  He 
died  in  1874, 

BARRAUD,  William,  an  animal  painter,  was 
born  in  1810.  The  family  of  this  artist  came  over 
to  England  from  France  at  the  time  of  the  Revo- 
cation of  the  Edict  of  Nantes ;  his  father  held  an 
appointment  in  the  Custom-house,  and  his  grand- 
er  was  a  well-known  chronometer-maker  in 
Cornhill.  HiB  taste  for  painting  was  moBt  probably 
inherited  from  his  maternal  grandfather,  an  excel- 
lent miniature  painter;  but  it  was  not  fostered  very 
early  in  life,  for,  on  leaving  school,  he  took  a  situa- 
tion in  the  Customs,  where  he  remained  but  a  short 
time ;  he  quitted  it  to  follow  the  profession  most 
in  unison  with  his  feelings,  under  the  guidance 
of  Abraham  Cooper,  RA.,  with  whom  he  studied 
for  a  considerable  time.  Without  attaining  to  the 
highest  rank  in  his  peculiar  department,  that  of  a 


painter  of  horses  and  dogs,  for  to  these  he  chiefly 
coiiGned  his  practice,  he  was  always  correct  in  his 
style  of  work ;  while  the  subject  pictures  which 
he  painted,  in  conjunction  with  his  brother  Henry, 
were  far  above  mediocrity,  both  in  conception  and 
treatment.  The  two  brothers  were  for  many  years 
joint  exhibitors  at  the  Royal  Academy  ami  the 
British  Institution.  William  Barnaul  died  in  1850. 

BARRE,  De  la.    See  Baba. 

BARRKRA,  Fbancisco,  a  Spanish  fresco-painter, 
is  best  known  by  bin  eloquent  and  successful 
appeal  on  behalf  of  his  fellow-artists,  upon  whom 
in  1640  the  Government  wished  to  impose  the 
taxes  levied  upon  trade  corporations.  No  details 
of  his  life  arc  known. 

BARRERA,  Jacoho  de,  was  a  Spanish  historical 
painter,  many  of  whoso  works,  dated  1522,  are  in 
the  cathedral  of  Seville.  He  was  a  friend  and 
fellow-worker  of  Covarrubias,  and  died  insane, 
but  in  what  year  iB  not  known. 

BARRET,  George,  an  eminent  painter  of  land- 
scapes, was  born  in  Dublin  in  1728  (or  1732),  and 
received  his  first  education  in  art  in  the  Drawing 
Academy  of  Mr.  West,  in  that  city.  Having  been 
introduced  by  his  patron,  Mr.  Burke,  to  the  Earl  of 
Powerscourt,  he  passed  a  gn  at  part  of  his  youth 
in  studying  and  drawing  the  charming  Kenery 
around  Powerscourt  Park ;  and  he  soon  after  gained 
the  premium  offered  by  the  Dublin  Society  for  the 
best  landscape.  Barret  came  to  England  in  1762, 
and  two  years  afterwards  gained  the  fifty  pounds 
premium  given  by  the  Society  of  Arts.  He  had 
the  honour  of  contributing  to  the  establishment  of 
the  Royal  Academy,  of  which  he  waB  one  of  the 
earliest  members.  He  was  a  chaste  and  faithful 
delineator  of  English  landscape,  which  he  viewed 
with  the  eye  of  an  artist,  and  selected  with  the 
feeling  of  a  man  of  taste.  His  colouring  is  excel- 
lent, and  there  is  a  freshness  and  dewy  brightness 
in  his  verdure  which  is  only  to  be  met  with  in 
English  scenery,  and  which  he  has  perfectly 
represented.  The  landscapes  of  this  artist  are  to 
be  found  in  several  of  the  collections  of  the  nobil- 
ity ;  but  his  principal  works  are  in  the  possession 
of  the  Dukes  of  Portland  and  Biieckuch.  His 
decoration  of  the  gnat  room  at  Norbury  Park, 
near  Leatherhead,  will  ever  rank  among  his  most 
celebrated  productions.  He  died  at  Paddington  in 
1784. 

There  are  a  few  spirited  and  picturesque  etch- 
ings by  him  as  follow : 

A  View  of  the  Darglea,  near  Dublin. 

A  set  of  six  Views  of  Cottages  near  London. 

A  large  landscape,  with  Cottages. 

A  View  of  Hawardcn  Castle ;  dated  1773. 

BARRET,  Geobok,  'the  younger,'  a  son  of  the 
artist  of  the  same  name,  was  born  about  1774.  and 
was  one  of  the  first  members  of  the  Water-Colour 
Society,  on  its  foundation  in  1804.  and  an  exhibitor 
in  its  Gallery  for  many  years.  In  1840  he  published 
a  series  of  Letters  on  the  '  Theory  and  Practice  of 
Water-Colour  Painting.'  He  died  in  1842,  after  a 
long  illness.  There  are  several  drawings  by  him 
in  the  South  Kensington  Museum.  His  brother, 
J.  Barret,  and  his  sister,  M.  Barret,  were  also 

Eainters  in  water-colours,  and  occasionally  ex- 
ibited  their  works.  Miss  Barret  died  in  1836. 
BARRET,  Ranelaou.  This  artist  is  mentioned 
by  Lord  Orford  as  a  noted  copyiBt,  who  made 
duplicates  of  several  pictures  in  Sir  Robert  Wal- 
pole's  collection,  and  of  others  in  the  galleries 
of  the  Duke  of  Devonshire  and  Dr.  Meade.  Ho 
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succeeded  especially  IB  reproducing  the  works  of 
Rubens.    lie  dit-d  in  1768. 

BAH  HI,  Giaiomo,  a  Venetian  painter  and  en- 
graver, flourished  about  the  year  1670.  He  etched 
some  plates  from  bis  own  designs,  and  in  1671  pub- 
lished a  book  of  some  reputation,  entitled  1  Viaggio 
pittoresco  d' Italia.'  He  died  ubout  1690.  There 
is  a  slight,  free  etching  by  him  of  the  '  Nativity,' 
after  Paulo  Veronese. 

BARR1ERE,  Dominique,  a  French  painter  and 
engraver,  was  born  at  Marseilles  about  the  year 
1622.  He  chiefly  resided  at  Rome,  where  he  en- 
graved a  considerable  number  of  plates,  in  a  very 
agreeable  style,  after  Claude  and  other  landscape 
painters,  as  well  as  other  subjects.  They  are 
neatly  etched  in  the  manner  of  Stefano  della  Bella. 
He  died  in  Rome  in  1678.  He  sometimes  signed 
his  plates  with  his  name,  Jkmiinicut  Jiarriere 
Massiliensis.  and  sometimes  with  the  cipher  which 
is  the  mark  used  by  Domenico  del  Barbicre, 
and  thus  mistakes  frequently  arise,  although  TTv 
their  styles  are  extremely  different.  Among  XJ/ 
others  we  have  the  following  by  him : 

Portrait  of  Jean  de  la  Valette;  marked  D.  B.;  scarce. 
A  set  of  six  Landscapes. 

A met  of  twelve  Landscapes :  dedicated  to  Lelio  Oriini 
1651. 

Seven  Views  of  the  Villa  Aldobrondini.  1649. 

A  Landscape,  with  the  Zodiac ;  inscribed  Vim  proftrt 

ubi,  $e. 
A  View  of  Frascati. 

Tonlana  waggiort  nel  Giardino  di  Tiroli,  with  bis 
cipher. 

Kighty-foiur  Views  and  Statues  of  the  Villa  Pnmphili. 

Four ;  entitled  CatafaUo  e  apparalo  nella  hteta,  S;c. 

Sepulchral  Monument  of  N.  L.  I'lumbini ;  Dominic** 
Jiarritr*  Oaliut,  in.  ex.  del.  et  leul. 

Hercules,  after  a  basao-rilievo  in  the  Medieean  Garden. 

A  large  Plate ;  entitled  Circum  Urbis  Agonalibut,  $e. 
with  many  Figures.  1650. 

Several  plates  of  the  History  of  Apollo ;  after  the  pic- 
ture* by  J  kmitnichitta  and  Viola 

BARRON,  Hugh,  the  son  of  an  apothecary  in 
Sobo,  wns  born  about  1746,  and  became  a  pupil  of 
Sir  Joshua  Reynolds.  From  the  year  1766  to  1786 
he  exhibited  many  portraits,  which  were  but  poor 
in  comparison  with  the  works  of  his  celebrated 
instructor.    He  died  in  1791. 

BARRON.  William  Augustus,  a  younger 
brother  of  Hugh  Barron,  was  a  pupil  of  William 
Tomkins,  A.R.A.  He  gained  a  Society  of  Arts 
premium  in  1766,  and  Btarted  in  life  as  a  teacher 
of  drawing.  From  1774  to  1777  he  exhibited 
landscape  views  at  the  Academy,  some  of  which 
were  engraved  and  published.  On  receiving  a 
Government  appointment  be  relinquished  his  art 

BARROSO,  .Miguel,  a  Spanish  painter,  born  at 
Consuegra  in  1538.  According  to  Palomino,  he 
was  a  scholar  of  Gasparo  Becerra,  and  distinguished 
himself  as  an  architect,  as  well  as  a  painter.  He 
was  employed  by  Philip  II.  in  the  Escorial,  where 
he  painted,  in  the  principal  cloister,  the  '  Resur- 
rection,' '  Christ  appearing  to  the  Apostles,'  the 
*  Descent  of  the  Holy  Ghost,'  and '  St.  Paul  preach- 
ing.' In  1589  he  was  made  painter  to  the  king. 
His  compositions  are  copious,  and  his  design  cor- 
rect Ccan  Bermudez  and  Quilliet  say  that  be  failed 
sometimes  in  vigour  and  knowledge  of  chiaroscuro; 
but  that  his  colour  was  that  of  Baroeci,  and  bis 
forms  those  of  Correggio.  He  died  at  the  Escorial 
in  1590. 

BARRY,  Hejjdrik.   See  Baby. 

BARRY,  J.,  was  a  miniature  painter,  who  exhi- 


bited at  the  Royal  Academy  at  intervals  from  1784 
to  1819— amongHt  others  the  'Four  Seasons,'  and 
various  fancy  portrait*. 

BARKY.  James.    This  eminent  artist  was  born 
at  Cork  in  1741.    He  was  the  son  of  a  ship-master 
who  traded  from  Cork  to  England,  and  was  intend*  d 
by  his  father  to  succeed  him  in  that  calling;  but 
his  decided  inclination  for  drawing  induced  his 
parents  to  permit  him  to  follow  the  bent  of  his 
genius ;  and  he  was  educated  at  the  Academy  of 
Mr.  West  at  Dublin,  where,  at  the  age  of  twenty- 
two,  he  gained  the  premium  for  the  best  historical 
work,  by  his  picture  of  '  St.  Patrick  baptizing  the 
King  of  Cashcl.'    His  merit  procured  him  tho 
patronage  of  Mr.  Burke,  by  whose  kindness  be  was 
enabled  to  travel,  and  to  visit  Italy,  where  be 
remained  four  years.    During  his  residence  abroad 
he  was  made  a  member  of  the  Clementine  Academy 
at  Bologna,  on  which  occasion  he  painted  for  his 
diploma  picture  '  Philoctetes  in  the  Isle  of  Lem- 
nos.'    He  returned  to  England  in  1770,  and  the 
year  afterwards  exhibited  at  the  Royal  Academy 
his  picture  of 'Adam  and  Eve'  (now  in  the  posses- 
sion of  the  Society  of  Arts),  and  the  following  year 
produced  his '  Venus  Anadyomene,'  a  picture  which 
gained  his  election  as  Associate  of  the  Royal  Aca- 
demy.    In  1773  he  became  a  Royal  Academician. 
In  1775  Barry  published  a  reply  to  the  Abbe 
Winckelmann,  who  had  asserted  that  the  English 
are  incapable  of  attaining  any  great  excellence  in 
art,  on  account  of  their  natural  deficiency  of  genius, 
and  the  unfavourable  temperature  of  their  climate  ; 
it  was  considered  a  triumphant  answer.    He  soon 
afterwards  made  his  proposal  to  the  Society  for 
the  Encouragement  of  Arts  to  paint  gratuitously 
a  series  of  six  pictures,  allegoriially  illustrat- 
ing the  1  Culture  and  Progress  of  Human  Know- 
ledge,' which  now  decorate  the  great  room  of  the 
Society.    This  immense  work  he  accomplished, 
without  assistance,  in  the  short  space  of  three 
years,  and  it  is  sufficient  to  prove  the  capacious 
stretch  of  his  mind  and  the  abundance  of  his 
invention.    The  most  important  of  the  series  is 
a  view  of  Elysium  (42  feet  long),  in  which 
the  artist  painted  the  portrait*  of  the  great  and 
good  of  all  nations.  A  young  lady,  after  look- 
ing at  it  earnestly,  said  to  Barry,  "  The  ladies,  I 
see.  have  not  yet  arrived  in  this  Paradise  of  yours." 
"  Oh,  but  they  have,  madam,"  replied  the  painter ; 
"  they  reached  Elysium  some  time  ago ;  they  are 
beyond  that  very  luminous  cloud,  and  very  happy 
they  are,  I  assure  you."    On  the  resignation  of 
Edward  Penny,  in  1783,  he  was  elected  Professor 
of  Painting  to  the  Royal  Academy.    It  is  to  be 
regretted  that  this  artist's  undoubted  genius  and 
loftiness  of  mind  were  accompanied  by  a  fiery  and 
turbulent  nature,  which  frequently  hurried  him 
into  the  most  imprudent  and  outrageous  intemper- 
ance of  conduct.    This  unfortunate  disposition 
produced  many  unpleasant  dissensions  with  his 
brother  Academicians,  and  finally  occasioned  his 
expulsion  from  the  Academy  in  1799.    He  died  in 
London  in  1806 ;  his  body  lay  in  state  in  tho  great 
room  of  the  Society  of  Arts,  and  was  buried  in  the 
crypt  of  St.  Paul's  Cathedral. 

The  principal  works  of  Barry  are  his  pictures  at 
the  Society  of  Arts,  in  the  Adelphi,  his  'Venus 
Anadyomene,'  '  Birth  of  Pandora,'  and '  King  Lear,' 
for  Bovdell's  4  Shakespeare  Gallery.'  His  engrav- 
ings of  many  of  his  works  may  be  regarded  as  the 
productions  of  a  painter  inattentive  to  that  beauty 
and  delicacy  of  execution  which  are  looked  for  in  t  he 
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productions  of  a  professional  engraver.  "  Barry," 
says  Allan  Cunningham,  "  was  the  greatest  enthu- 
siast in  art  which  this  country  ever  produced  ;  Mb 
passion  amounted  to  madness."  He  was  a  bigoted 
Roman  Catholic,  cared  little  for  the  society  of  his 
fellow-men,  and  lived  alone  in  a  wretched  house 
in  Castle  Street,  Oxford  Market,  where  Burke  once 
helped  to  cook  a  steak  for  their  dinner,  while 
Barry  went  out  to  fetch  a  pint  of  porter !  Barry's 
'Lectures  on  Painting'  have  been  frequently 
reprinted. 

BARTH,  Carl,  who  was  born  nt  Eisfeldin  1782, 
studied  the  art  of  engraving  under  J.  E.  von 
Muller  at  Stuttgart,  and  thence  went  to  Munich  in 
1814,  and  three  years  later  to  Rome,  for  the  im- 
provement of  his  art.  On  his  return  to  Germany 
he  was  made  director  of  the  Herder  Art  Institution 
at  Freiburg;  thence  he  went  to  Frankfort.  He 
subsequently  visited  Hildburghausen  and  Darm- 
stadt, where  first  appeared  evidences  of  the  de- 
rangement of  mind  which  caused  his  death.  He 
died  at  Guntershausen  near  Cassel  in  1853. 
Besides  his  engravings,  Barth  left  a  number  of 
portraits,  both  drawings  and  paintings.  The 
following  are  his  chief  plates : 

Charity ;  after  Voget. 

Christ  and  the  Virgin  ;  after  Holbein. 

The  Seven  Years  of  Famine ;  after  Overbtck. 

BARTHELEMY,  Antoinr,  (or  Berthblmy.)  a 
historical  and  portrait  painter,  was  born  at  Fon- 
tainebleau  about  the  year  1633.  He  was  received 
into  the  Academy  in  1663,  and  died  at  Paris 
in  1669.  Another  Antoine  Babthklemt,  likewise 
a  painter,  died  at  Paris  in  1649.  There  was  also 
Josias  Barthelbmy,  living  in  1631,  and  Jean 
Babthelemy,  mentioned  by  the  Abbe  de  Marolles, 
either  of  whom  might  have  been  the  instructor 
of  Sebastien  Bourdon. 

BARTHOLOMEW,  Anne  Charlotte,  miniature 
and  flower  painter,  whose  parental  name  was 
Fayermann,  was  born  at  Loddon,  in  Norfolk,  in 
1800.  In  1827  she  married  Mr.  Turnbull,  the 
composer  of  several  popular  melodies,  who  died 
in  1838;  and  in  1840  she  married  Valentine  Bar- 
tholomew, who  had  acquired  considerable  reput- 
ation as  a  flower  painter.  She  died  in  1862. 
Her  works  were  chiefly  miniature  portraits,  and 
occasionally  fruit  and  flowers. 

BARTHOLOMEW,  Valentine,  who  was  bom 
in  1799,  was  an  early  member  of  the  Society  of 
Pamters  in  Water  Colours,  which  he  joined  in  1835. 
He  had  a  special  talent  for  flower  painting,  a 
branch  of  art  which  he  pursued  with  much  success, 
his  works  being  chiefly  remarkable  for  the  great 
care  and  the  large  scale  on  which  they  were  car- 
ried out  |  Azaleas  '  and  '  Camellias '  are  in  the 
S<>uth  Kensington  Museum.  Bartholomew  held  for 
many  years  the  post  of  Flower  Painter  in  Ordinary 
to  the  Queen.    He  died  in  1879. 

BARTLETT,  William  Henry,  a  topographical 
landscape  painter,  was  born  at  Kentish  Town  in 
1 809.  In  1823  he  was  articled  to  John  Britton,  the 
architect,  and  the  author  of  several  well  -  known 
illustrated  works  on  tonography.  Here  — as  the 
latter  in  a  biographical  sketch  informs  us — Bart  hit 
in  the  course  of  the  year  surpassed  his  associates 
in  accuracy,  style,  and  rapidity.  Appreciating  his 
pupil's  talent,  Britton  sent  him  successively  into 
Essex,  Kent,  Bedfordshire,  Wiltshire,  and  other 

6 arts  of  England,  to  sketch  and  study  from  nature, 
[e  went  next,  in  a  similar  way,  to  Bristol,  Glouces- 


ter, and  Hereford,  and  executed  a  series  of  elaborato 
drawings  of  the  sacred  edifices  there  for  Britton's 
'Cathedral  Antiquities  of  England.'  He  afterwards 
made  similar  sketches  for  the  work  entitled '  Pictur- 
esque AntiquitieB  of  English  Cities.'  But  Bartlett  s 
artistic  tours  were  not  confined  to  the  British 
Empire  alone ;  they  extended  to  all  the  four 
quarters  of  the  globe.  Previous  to  going  abroad, 
he  travelled  over  many  partB  of  England,  Wales, 
Scotland,  and  Ireland,  and  next  visited  France, 
Spain,  Germany,  Switzerland,  Holland,  and  Bel- 
gium ;  the  United  States  and  Canada ;  Constan- 
tinople, Asia  Minor,  Syria,  Italy,  Greece,  and  the 
Grecian  Archipelago;  Palestine,  Egypt,  Sinai, 
Petra,  and  the  Arabian  deserts.  He  thrice  ex- 
plored the  East,  first  in  the  years  1834  and  1835, 
again  in  1842 — 1845,  and  a  third  time  in  1853. 
He  made  four  voyages  to  America,  between  the 
years  1836  and  1852.  No  less  than  nineteen  large 
volumes  in  quarto,  containing  more  than  1000 
engravings  from  his  drawings,  are  devoted  to 
those  countries  and  districts  nearly  the  whole  of 
which  contain  copious  and  interesting  letter-press 
from  the  pen  of  Dr.  Beattie,  who  accompanied  the 
artist  in  some  of  his  voyages  and  travels.  In 
addition  to  these  works,  Bartlett  showed,  in  the 
following  publications,  that  he  could  exercise  a 
skilful  pen,  as  well  as  a  rapid  pencil : 

Walks  about  Jerusalem.  1845. 

Forty  Days  in  the  Desert.  1848. 

The  Nile-  Boat,  or  Glimpses  of  Egypt.  1849. 

The  Overland  Route.  1*50. 

Footsteps  of  Our  Lord  and  nil  Apostles  in  Syria, 

Greece,  and  Italy.  1851. 
Pictures  from  Sicily.  1852. 
The  Pilgrim  Fathers.  1853. 

A  new  volume,  on  'Scripture  Sites  and  Scenes,' 
was  in  the  press,  when  the  artist  died,  on  board 
the  steamer  'Egyptus'  on  its  passage  homeward 
between  Malta  ana  Marseilles,  in  1854. 

BARTOLI,  DoMBNico.    See  Ghezzi. 

BARTOLI,  Pietro  Santi.    See  Santi. 

BARTOLI,  Taddeo  (or  Taddeo  di  Babtolo),  was 
born  at  Siena  about  1363.  The  earliest  specimen 
of  his  art  is  an  altar-piece,  representing  '  St.  Peter,' 
painted  for  San  Paolo  of  Pisa,  and  dated  1390:  it 
is  now  in  the  Louvre.  In  1395  he  finished  an 
altar-piece  of  the  '  Virgin  and  Child  with  Saints,' 
for  a  chapel  in  San  Francesco,  Pisa,  which  is  now 
in  Vienna;  he  afterwards  adorned  the  entire  chapel 
with  frescoes  of  the  figures  of  Saints,  and  the  1  Life 
of  the  Virgin.'  In  1400—1401  Taddeo  painted  in 
the  Palazzo  Pubblico  and  other  buildings  in  Siena; 
but  of  the  works  he  executed  then  only  nine  small 
panels,  representing  nine  sentences  of  the  Creed, 
exist.  They  are  in  the  cathedral.  Soon  afterwards 
he  decorated  the  cathedral  with  frescoes  represent- 
ing Paradise  and  Hell.  There  are  preserved  in  tho 
hall  of  the  Palazzo  Pubblico,  of  the  same  city,  two 
paintings  that  were  formerly  in  the  cathedral ;  the 
first  is  an  altar-piece  representing  St  Gimignano, 
with  a  model  of  the  town  in  his  hand,  giving  the 
benediction  ;  its  side  panels  contain  four  subjects 
drawn  from  that  Saint's  life  ;  the  second  is  a  panel 
with  a  '  Madonna  and  Child  and  four  Saints.  In 
1403  he  painted,  at  Perugia,  an  altar-piece  repre- 
senting the  'Virgin  and  Child,  with  St.  Bernard 
and  two  Angels,'  which  is  now  in  the  Academy  of 
that  city.  A  'Descent  of  the  Holy  Ghost.'  also 
painted  in  1403,  in  the  church  of  8ant'  Agostino  at 
Perugia,  where  it  may  still  be  seen,  is  especially  to 
be  admired.   In  1404  Taddeo  had  again  returned 
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to  Siena,  and  recommenced  his  works  at  the 
cathedral  at  his  former  salary  of  twelve  and  a  half 
florins  a  month.  These  frestois  have  all  likewise 
disappeared.  In  that  same  year  he  was  appointed 
an  '  Exccutore  di  Gabella,'  and  executed  the 
'  Nativity,'  still  kept  in  the  church  of  the  Servi  at 
Siena,  In  1405  Bartoli  executed  four  frescoes 
behind  the  high  altar,  painted  the  organ-doors,  and 
filled  a  window  in  the  choir  of  the  cathedral  with  the 
'Ascension  of  the  Virgin.'  In  the  years  1406  and 
1407  he  was  occupied  at  the  renewal  of  the  decora- 
tions in  the  chapel  of  the  Palazzo  PuLblico.  Siena, 
as  also  in  the  passage  leading  from  the  Hall  of 
Peace  to  the  Hall  of  Council,  in  the  same  building ; 
and  he  adorned  the  Gallery  with  figures  of  Ancient 
Romans  whose  characters  symbolized  best  the  vir- 
tues of  Magnanimity  and  justice  ;  beneath  these 
effigieB  ran  a  sentence  exhorting  the  beholders  to 
imitate  these  virtues.  In  1409  Taddeo  painted 
the  'Annunciation,'  between  SS.  Cosmo  and  liamian, 
now  in  the  Academy  of  Siena.  In  1410  he  went 
to  Volterra,  where  he  worked  for  the  church,  and 
for  the  Company  of  San  Francesco.  Of  these 
labours,  all  that  now  remains  is  an  altar-piece,  with 
the  'Virgin,  Child,  and  four  Saints,'  in  the  Cap- 
pella  San  Carlo  of  the  cathedral  of  Volterra.  In 
the  years  1412,  1416,  and  1420  he  was  again  pro- 
moted to  the  Supreme  Council  of  Siena,  and  he 
died  in  1436(?)'.  Taddeo  Barto'i  upheld  the  Sienese 
school  by  the  excellence  of  his  painting,  but  he 
did  not  raise  it  above  the  style  of  his  predecessors. 
The  chief  merit  of  his  work  lies  in  the  dignity  and 
originality  of  the  invention.  Some  of  his  small 
pictures  do  him  still  greater  honour  than  his  larger 
works,  and  show  an  imitation  of  Ambrogio  Loren- 
zctti,  his  great  prototype,  and  also  the  subdued  and 
agreeable  Btyle  of  the  SieneBe  Bchool. 

BARTOLINI,  Gk'Seffo  Majua,  was  born  at 
Imola  in  1657,  and  studied  at  Bologna  under 
Lorenzo  Pasinclli.  There  are  several  of  his  works 
in  the  public  edifices  at  Imola,  which  are  highly 
esteemed,  particularly  a  picture  representing  a 
•  Miracle  wrought  by  St.  Btagio.'  in  the  church  of 
San  Dotnenico.    He  died  in  1725. 

BARTOLO  Di  FREDI  was  bom  at  Siena  about 
1330.  and  was  registered  in  the  Guild  of  that  city 
in  1355;  he  had  several  children,  who  all  died 
before  him,  with  the  exception  of  Andrea  Bartoli. 
He  was  the  companion  of  Andrea  Vanni  from 
1353,  and  was  employed  in  the  decorations  of  the 
Hall  of  Council,  at  Siena,  in  1361.  In  1362  he 
went  to  San  Gimignano,  where,  according  to  VaBari, 
he  had  already  in  1356  painted  the  entire  side  of 
the  left  aisle  of  the  Pieve  with  scenes  drawn  from 
the  Old  Testament.  In  1366  the  Council  of  the 
city  of  Gimignano  ordered  of  him  a  painting, 
representing  1  Two  Monks  of  the  Augustine  Order,' 
to  be  placed  in  the  Palazzo  Pubblico,  in  order  to 
commemorate  the  settlement  of  some  disputes 
which  had  long  existed  between  that  order  and 
the  city.  In  the  early  part  of  1367  he  returned  to 
Siena,  and  was  employed  with  Jacomo  di  Mino  in 
the  decorations  of  the  cathedral.  In  1372  he  rose  to 
a  position  in  the  government  of  the  city,  and  was 
Bent  to  welcome  the  new  Podesta.  on  his  approach 
to  Siena.  In  1381  he  was  himself  made  a  member 
of  the  Council,  and  in  1382  he  executed  the '  Descent 
from  the  Cross,'  now  in  the  Sacristy  of  San  Fran- 
cesco, Montalcino.  The  same  church  also  possesses 
panels  painted  by  him  containing  the  '  Baptism  of 
Christ,'  figures  of  SS.  Peter.  Paul,  and  Francis,  and 
five  scenes  from  the  life  of  St.  Philip  of  Montalcino. 


In  1388  he  completed  an  immense  altar-piece  for 
the  same  church,  whieh  was  originally  in  the 
resemblance  of  the  front  of  a  cathedral,  with  a 
central  and  two  Bide  gables,  flanked  by  two  tower*. 
The  centre  gable  is  still  in  the  church,  and  repre- 
sents the '  Coronation  of  the  Virgin  ; '  the  remaining 
portions,  with  scenes  from  her  life,  are  all  in  the 
Academy  of  Siena.  The  same  gallery  also  pos- 
sesses an  'Adoration  of  the  Magi,'  by  this  artist. 
In  1389  Bartolo,  assisted  by  Luca  Thome,  painted 
the  altar-pieco  for  the  Shoemakers'  Company,  in 
the  cathedral,  and  continued  from  that  year  until 
his  death  to  furnish  altar-pieces  for  the  cathedn.1 
and  other  churcheB  of  Siena,  which  have  now  all 
disappeared.    His  death  occurred  in  1409. 

In  the  Louvre  at  Paris  there  is  a  '  Presentation 
in  the  Temple,'  by  him. 

BARTOLOME.    See  Breenberoh. 

BARTOLOMMEO  della  GATM.  See  Della 
Gaita. 

BARTOLOMMEO  di  PAGnOLO  del  Fat- 
torino — commonly  known  as  Fra  Bartoloimko, 
or  Baccio  (the  shortened  form  of  Bartolommeo) — 
was  also  called  DELLA  P<  RTA,  because  he  resided 
near  the  gate  of  San  Pier  Gattolini  (now  the  Porta 
Romana),  in  Florence.  He  was  born  at  the  village 
of  Suffignano,  near  Prato,  in  1475;  and  in  1 4*1 
entered  the  studio  of  Cosimo  Rosselli,  at  Florence, 
where  he  had  for  a  fellow-pupil  Albertinelli.  with 
whom  he  commenced  a  friendship  which  lasted 
until  the  bonds  were  broken,  in  1515,  by  the  death 
of  Albertinelli.  After  passing  some  years  under 
Rosselli,  Baccio  applied  himself  to  an  assiduous 
study  of  the  works  of  Leonardo  da  Vinci,  whose 
grandeur  of  relief,  and  admirable  chiaroscuro,  were 
the  particular  objects  of  his  admiration.  In  com- 
pany with  his  friend,  Mariotto  Albertinelli,  ho 
modelled  and  copied  from  the  ancient  bassi-rilievi, 
by  which  he  acquired  a  breadth  of  light  and  shade, 
which  is  one  of  the  most  striking  characteristics  of 
his  Btyle.  His  first  works  were  of  a  small  size,  and 
very  highly  finished,  gracefully  composed  and  de- 
signed. A  romantic  event  in  his  youth  induced  him 
to  adopt  the  monastic  life.  Whilst  still  a  pupil  of 
Cosimo  Rosselli,  he  listened  eagerly  to  the  preach- 
ing of  the  fiery  Dominican,  Fra  Girolamo  Savona- 
rola, and  became  one  of  his  most  ardent  disciples. 
He  even  burnt  his  studies  in  the  kind  of  auto-da-fe 
made  by  the  people  on  the  Shrove  Tuesday  of  the 
year  1489,  in  the  square  before  the  convent  of  St, 
Mark.  When,  after  a  reign  of  three  years  over 
Florence,  the  Italian  Luther  was  obliged  to  shut 
himself  up  in  the  convent  of  which  he  was  the 
prior,  and  to  undergo  a  siege,  Bartolommeo  was  at 
his  side,  and,  in  the  heat  of  the  combat,  made  a 
vow  to  adopt  the  monastic  life  if  he  escaped  the 
danger,  and  he  took  the  vowb  in  that  same  con- 
vent of  the  Dominicans  of  San  Marco,  in  1500. 
Hence  his  name  of  '  II  Frate.'  He  remained  four 
whole  years  without  touching  a  pencil,  and  when 
he  yielded  at  length  to  the  solicitations  of  his 
friends,  his  fellow-monks  and  his  superiors,  it  was 
on  condition  that  the  convent  should  receive  all 
the  produce  of  his  labours. 

In  1498  and  1499  Fra  Bartolommeo  had  painted 
the  celebrated  fresco  of  the  '  Last  Judgment,'  in 
Santa  Maria  Novella,  the  lower  part  of  which  was 
finished  by  his  friend  Albertinelli ;  and  in  1509  he 
entered  into  a  partnership  with  that  painter.  When 
Raphael  visited  Florence,  about  1506,  he  formed 
a  friendship  with  Fra  Bartolommeo,  from  whom 
|  he  received  some  instruction  in  the  principle*  of 
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colouring  and  the  folding  of  draperies,  and  in 
return  taught  the  Frate  the  rules  of  perspective. 
About  1514  Fra  Bartolommeo  went  to  Rome,  where 
he  painted  the  figure  of  St.  Paul  and  part  of  that 
of  St  Peter,  which  he  was  obliged  to  leave  to  his 
friend  Raphael  to  finish — it  is  supposed,  on  account 
of  ill-health.  These  two  figures  are  now  in  the 
Quirinal.  On  his  return  to  Florence,  Fra  Bar- 
tolommeo executed  a  few  works  of  great  merit, 
and  died  there  in  1517. 

II  is  design  approached  to  that  of  Raphael  in 
grace  and  grandeur,  and  he  surpassed  him  in  the 
Boldness  of  his  relief,  and  the  rich  impasto  of  his 
colouring.  His  compositions,  like  those  of  his 
contemporaries,  usually  represented  the  subjects 
then  mostly  in  demand  for  churches  and  convents, 
as  the  '  Virgin  with  the  Infant,  surrounded  with 
Saints ; '  but  he  diversified  the  formality  of  these 
objects  by  embellishing  them  with  magnificent 
architecture  and  groups  of  angels,  or  celestial 
choristers,  composed  and  designed  with  elegance 
and  taste.  Some  of  his  rivals  had  accused  him  of 
being  incapable  of  desiguing  the  figure  on  a  large 
scale,  and  he  refuted  the  calumny  by  painting  his 
masterpiece,  the  celebrated  figure  of  '  St.  Mark,'  in 
the  Florentine  Gallery,  regarded  as  a  prodigy  of 
art,  and  which  occasioned  a  learned  traveller  to 
remark,  that  it  appeared  to  him  a  large  Grecian 
statue  metamorphosed  into  a  painting.  The 
jealousy  of  his  opponents  charged  him  with  being 
ignorant  of  the  anatomy  of  the  human  body,  until 
he  painted  a  picture  of  St.  Sebastian,  so  correctly 
designed,  and  of  so  perfect  a  form,  that  it  excited 
universal  admiration,  and  was  judged  by  the 
monks  to  be  too  beautiful  a  figure  to  be  publicly 
exposed  in  their  church. 

The  following  is  a  list  of  some  of  Fra  Barto- 
lommeo's  principal  works : 

Berlin.       Museum.     The  Assumption  (part  by  Alberti- 
nelli). 

Florence.  J-iiti Palace. Marriage  of  St.  Catharine,  1512 
(part  by  Albcrtintlli). 
„  _  Entombment. 

I  "  Picti. 

St.  Mark. 

Patron  Saints  of  Florence  (part  by 
AlbertineUi). 

„  „  Virgin  enthroned  with  Saints  (hit 

last  ttorlc). 

God,  the  Father,  adored  by  St. 
Catharine  of  Siena,  and  Mary 
Magdalene  (painted  in  1509  for 
San  Pietro  Martire,  Murano). 
Madonna  della  Misericordia.  1615. 
Nottingh.  -S.  Mary's  1  Madonna  (formerly  in  the  Ceritani 
CAurch.  J     (J  all  try,  Florence) 

'(Cw^)j  Holy  Family.  1509. 

Louvre.  The  Virgin  and  Saints,  presiding 
at  the  Marriage  of  St.  Catharine. 
1511  (originally  in  &an  Marco, 

Florence). 

„  „         The   Annunciation   (signed  and 

dated  1515). 
Petersburg.  Hermitaat.  Madonna  with  Angels. 
Home.       CorsiniPal.  Holy  Family  (dated  1616). 
Vienna.      Belvedere.  Presentation  in  the  Temple. 

BARTOLOMMEO  di  TOMMASO  was  a  painter 
who  flourished  in  the  early  part  of  the  15th  cen 
tury,  and  was  of  Urnbro-Sienese  education.  Ho 
painted  a  'Virgin  and  Saints,'  in  1430,  for  the 
church  of  San  Salvadore,  at  Foligno.  There  also 
exist  other  paintings  by  him  in  the  churches  of  that 
city. 


Uffizi. 


BARTOLOMMEO,  Nerroccio  di.  See  De'Landi. 

BARTOLOMMEO  VENEZIANO.  See  Venezi- 
a>-o,  Bartolommeo. 

BARTOLOZZI,  Francesco,  a  celebrated  en- 
graver, was  the  son  of  a  goldsmith  of  Florence, 
where  he  was  born  in  1725.  He  was  instructed  in 
drawing  by  Ferretti  at  Florence,  and  learned 
the  art  of  engraving  from  Joseph  Wagner  at 
Venice.  His  first  productions  were  some  plates 
after  Marco  Ricci,  Zuccarelli,  and  others,  engraved 
whilst  he  was  in  the  employment  of  Wagner.  But 
the  theatre  destined  for  the  display  of  Ids  talents 
was  England,  where  he  arrived  in  1764.  Soon 
after,  he  was  appointed  engraver  to  the  king  with 
a  salary  of  £300  a  year,  and  in  1768  he  was 
made  a  Royal  Academician.  Few  artists  have 
reached  so  distinguished  a  rank  in  their  profession 
as  Bartolozzi,  and  that  in  every  species  of  engrav- 
ing. His  etchings,  in  imitation  or  the  drawings  of 
the  most  eminent  painters,  admirably  represent 
the  spirit  of  the  originals,  and  he  was  not  less 
successful  in  the  exquisitely  finished  plates  he 
produced  in  the  various  styles  he  practised.  In 
1802  Bartolozzi  accepted  .the  post  of  director  of 
the  National  Academy  of  Lisbon,  where  he  died  in 
1815.  Indefatigable  in  the  exercise  of  his  art, 
Bartolozzi  has  left  us  a  prodigious  number  of 
plates,  and  the  only  embarrassment  we  experience 
is  in  selecting  as  copious  a  list  of  his  works  as 
our  limits  will  permit,  without  Omitting  many 
others  quite  worthy  of  notice. 

PLATES  WITHOUT  THE  NAME  OF  THE  PAINTER, 

SOME  FROM  HIS  OWN  DESIGNS. 
Abraham  and  the  Angels ;  an  etching. 
The  Miracle  of  the  Manna ;  an  etching. 
Job  abandoned  by  his  Friends. 
Charity,  an  oval ;  inscribed  Ipse  feci '. 
The  Origin  of  Painting.  1787. 
The  Virgin  and  Infant ;  circular. 

PLATES  AFTER  VARIOUS  MA8TERS. 

St.  Francis  of  Sales  triumphing  over  Heresy;  after 
Amiconi. 

St.  Luke  painting  the  Portrait  of  the  Virgin;  after 
Cantariui, 

The  Adulteress  before  Christ ;  after  Agostino  Canacci. 
Koland  and  Olympia ;  after  Atmibale  Carracci. 
Clytie;  circular;  after  the  same. 

A  set  of  six  plates;  after  original  drawings  by  the 
Carracci ;  in  the  Royal  Collection,  in  imitation  of  the 
drawings. 

A  set  of  eight  subjects;  after  Castiglione. 
The  Parting  of  Achilles  and  Rriseis;  after  Cipriani. 
Hector  taking  leave  of  Andromache ;  after  tie  same. 
Chryseis  restored  to  her  Father ;  after  the  same. 
The  Death  of  Dido ;  after  the  same. 
Jupiter  and  Juno  on  Mount  Ida;  after  the  same. 
Venus  presenting  the  Centus  to  Juno;  after  the  same. 
Venus  attired  by  the  Graces ;  after  the  same. 
Tancred  and  Henninia ;  after  the  same. 
Tancred  and  Cloriuda ;  after  the  same. 
Shakespeare  crowned  by  Immortality ;  after  the  same. 
Kachel  hiding  the  Idols  of  her  Father ;  after  Pitt ro  da 
Cortona. 

Laocoon  attacked  by  the  Serpents ;  after  the  same 

The  Death  of  Lord  Chatham  ;  after  Copley. 

The  Virgin  and  Infant ;  after  Virte  Ihlct. 

A  set  of  thirteen  plates  from  the  paintings  by  Dotn  n  - 

cAifio  ;  in  the  cloister  of  Urotta  Ferrata. 
Twenty-three  plates,  making  a  part  of  eighty-one,  from 

drawings  by  Guercino  ;  in  the  Royal  Collection. 
A  set  of  Portraits  of  Illustrious  Persons  of  the  time  of 

Henry  VIII.;  after  drawings  by  Holbein;  in  Iho 

Royal  Collection. 
Two  Portraits  of  Henry  and  Charles  Brandon,  sons  of 

the  Dukes  of  Suffolk ;  after  two  miniatures  by  Hal- 

bein,  executed  in  colours ;  very  fine. 
Socrates  in  Prison;  after  Angelica  Kaufmann. 
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Penelope  lamenting  Ulysses ;  after  Angelica  Kaufman*. 
Telemachus  and  Mentor  in  the  Isle  of  Calypso ;  after  ths 

Paulus  Bmilins  educating  his  Children ;  after  the  *amt. 

Coriolanus  appeased  by  his  Family ;  after  the  same. 

The  Interview  of  Edgar  and  Elfrida  after  her  Marriage 
with  Athelwold ;  after  the  tame.  This  plate  wu 
begun  by  the  unfortunate  Ryland,  and  waa  ft 
by  Bartolozzi  tot  the  benefit  of  hi*  widow. 

The  Portrait  of  Carlo  Cignani ;  after  C.  Maratti. 

The  Portrait  of  Pietro  da  Cortona ;  after  the  tame. 

Prometheus  devoured  by  the  Vulture ;  after  Mi 
anqeto. 

The  Bust  of  Michelangelo. 

King  John  ratifying  Magna  Chart* ;  after  Mortimer 
the  companion  engraved  under  the 
stances. 

Cornelia.  Mother  of  the  Oracehi ;  after  Wett. 
Mary,  Queen  of  Scots,  and  her  Son";  after 
A  Collection  of  Gems,  designed  by 
engraved  by  Bartolozzi. 

BARTOLOZZI,  Gaktano  Stefano,  a  son  of 
Francesco  Bartolozzi,  wns  born  in  1757,  and  was 
also  an  engraver,  but  of  no  great  celebrity.  He 
wns  the  father  of  the  celebrated  Madame  Vestris. 
He  died  in  1821. 

BARTSCH,  Adam,  Ritter  von,  a  modem  German 
engraver,  was  born  at  Vienna  in  1757.  He  attended 
the  school  of  engravers  in  that  city,  and  studied 
there  under  S.hinutzer.  In  1775  he  published 
designs  of  medals  during  the  reign  of  Maria 
Theresa,  and  subsequently  engraved  numerous 
plates,  some  from  the  works  of  great  masters,  and 
some  from  his  own  compositions.  He  died  at 
Hietzing  in  1821.  He  was  principal  keeper  of  the 
Imperial  and  Koyal  Gallery  at  Vienna,  and  author 
of  that  very  elaborate,  correct,  and  useful  work. 
•  Lo  Ptintre  Graveur,'  which  may  be  safely  pro- 
nounced the  best  account  of  prints  ever  published. 
For  this  work  he  etched  a  series  of  facsimiles  of 
unique  or  extremely  rare  etchings  by  Dutch  and 
Flemish  artists,  in  which  the  touch  and  spirit  of 
the  originals  are  admirably  copied.  He  also  pub- 
lished Catalogues  of  the  Etchings  by  Rembrandt 
and  his  scholars,  of  the  works  of  Guido  Reni,  and 
of  those  of  Lucas  van  Leyden,  and  other  artists. 

PORTRAITS. 

Adam  Bartach. 

Johann  Christian  Brand,  painter. 

A  Young  Lady  in  a  Nightcap.  1765. 

Michael  Wohlgemuth,  painter. 

Antonio  Allegri  da  Correggio;  after  Carlo  Maratti. 

Madame  Tscida. 

A  Girl  reading  by  Candlelight,  said  to  be  after  Guido. 
The  Marriage  of  Alexander  and  Roxana;  ajter  Parmi- 
giano, 

A  set  of  thirty-nine  plates,  in  imitation  of  the  drawings 
of  several  masters,  in  the  Imperial  Collection. 

Twelve  studies  of  Animals;  after  J.  R.  Root;  four  on 
each  plate. 

A  Traveller  passing  a  Forest,  with  a  Boy  holding  a 
Lantern  ;  engraved  in  the  manner  of  Rembrandt. 

The  Obsequies  of  Publius  Decius  Mus,  large  plate ;  after 
Ruben*. 

Horses ;  after  Rugendas. 

Cattle ;  after  Ruben*. 

Boar-hunt ;  after  Snyder*. 

His  son,  Frikdrich  von  Bartsth,  published  in 
1818  a  catalogue  raisonne  of  all  the  printa  by  bis 
father ;  they  amount  to  505  pieces. 

BARTSCH,  Gottfried,  a  German  engraver,  was 
a  native  of  Schweidnitz  in  Silesia.  He  settled  at 
Berlin,  and  was  engraver  to  the  'Great  Elector' 
from  1674  to  1684.  By  him  we  have  a  small  collec- 
tion of  prints  from  the  pictures  in  the  Gallery  at 
Berlin,   He  also  engraved  the  following  plates : 

90 


The  Holy  Family ;  after  Tan  Dgek. 
Meleagi  r  presenting  the  Head  i 


of  theBoartoAtalanU; 

after  Ruben*. 

BARDFFALDI,  Antonio,  was  born  at  Ferrara 
in  1793,  studied  at  Venice,  and  died  in  1819.  The 
gallery  of  his  native  city  possesses  a  '  Virgin  read- 
ing,' and  a  1  Tancred  and  Armida,'  by  him. 

BARVEZ.    See  Bkrvic. 

BARY,  Hesprik,  (or  Barry.)  an  eminent  Dutch 
engraver,  was  born  about  the  year  1626.  He 
appears  from  his  style  to  have  been  either  a  scholar 
of  Cornelia  Visscher,  or  to  have  formed  himself 
from  his  manner.  We  have  several  plates  by  him 
of  portraits  and  various  subjects,  executed  very 
neatly  with  the  graver,  which  have  great  merit, 
although  thoy  are  by  no  means  equal  to  the  works 
of  Visscher.  He  generally  marked  bis  plates  with 
his  name,  H.  Bary,  and  sometimes  H.  B.  By  him 
we  have  the  following: 

portraits. 

Dirk  and  Walt  her  Crabeth,  glass-painters. 

Adriaan  Heerebord.  lti.V.i. 

Hieronimus  van  Bivernink. 

Desideriua  Erasmus,  of  Rotterdam. 

Willem  Joseph  Baron  of  Ghent,  admiral  of  Holland, 

Rombout  Hagerbeets. 

Annius  Manlius  Torquatua  Severinus  Boethius. 

Jacobus  Taurinus. 

Count  Johann  Waldstein. 

La  Duchease  de  la  Vallicre. 

HugoOrotius;  after  Mirerelt. 

Cornelia  Ketel,  painter ;  **  ipse  pin*.  1659. 

Jacob  Backer,  painter ;  O.  Terborch  pinx. ;  oval. 

John  Schellhainmer,  pastor  ;  Eseopius  del. 

John  Zas,  pastor ;  Chr.  Pierson  pinx. 

Jacob  Batiliero,  predicant ;  Wetterbaem  pinx. 

Arnold  Gestcramua,  predicant ;  I Vester ixum  pinx. 

Michael  Ruyter,  admiral ;  after  F.  Bol. 

Admiral  Vlugh ;  after  B.  ran  der  Heist. 

Leo  Aitxema,  historian ;  after  Jan  de  Baan. 

George  de  Mey,  theologian ;  after  C.  van  Diemen. 

SUBJECTS  AFTER  VARIOUS  MASTERS,  AND  AFTER 

HIS  Dl 
Neptune,  emblematical. 
Allegorical  title  for  the  work  of  Leo  ' 
A  Mother  suckling  her  Child. 

Two  Drolleries;  after  Brouwer  ;  H.  Bary  fee^  without 

the  name  of  the  painter. 
A  Peasant  Family ;  after  Pieter  Aertten. 
Summer  and  Autumn,  in  one  plate,  represented  by  two 

Children,  one  holding  a  handful  of  Corn ;  after  Van 

Dytk. 

A  young  Woman  leaning  on  a  Table  sleeping,  and  a 

young  Man  laughing ;  after  ( ' 
A  young  Lady  sitting  at  a  ' 

Feathers;  after  Terboreh. 

BARYE,  Antoine  Louis,  born  in  Paris  in  1795, 
was  a  successful  sculptor  who  also  painted  in  water- 
colours  and  etched  several  plates ;  be  was  a  pupil 
of  Gros.  He  received  the  decoration  of  an  officer 
of  the  Legion  of  Honour  in  1855,  and  was  elected 
ber  of  the  Academy  in  1868.  He  died  in 
Paris  in  1875. 

BAS,  Jacques  Philippe  lb.   See  Lb  Bas. 

BAS.  Martin,  (or  Basse,)  a  Dutch  engraver,  who 
flourished  about  the  year  1600.  From  the  stylo 
of  his  plates,  it  is  very  probable  that  he  was 
brought  up  in  the  school  of  Wierix ;  his  engrav- 
ings are  evidently  in  imitation  of  the  manner  of 
that  master.  He  was  chiefly  employed  in  portraits. 
We  have  by  him  the  portrait  of  Edmund  Genungs, 
Jesuit,  prefixed  to  his  '  Memoirs,'  published  1591 ; 
the  portrait  of  Philip  Bosqueri,  marked  Mart. 
Basse ;  and  a  small  frontispiece  of  1  St  Peter  and 
St.  Paul,'  dated  1622. 
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BASAITI,  Marco,  a  native  of  Friuli,  was  born, 
according  to  some  authorities,  of  Greek  parents, 
and  flourished  from  about  1503— the  date  of  his 
earliest  known  work — to  1520.  He  was  a  rival 
of  Giovanni  Bellini,  and  if  he  did  not  equal  that 
master  in  every  respect,  there  are  some  points  in 
which  he  surpassed  him.  He  was  happier  in  his 
composition  and  understood  better  how  to  unite  his 
grounds  with  his  figures.  His  pictures  are  signed 
M.  Haxit,  Marcus  Baxaiti,  or  Marcus  Basaiti. 
The  following  are  his  best  works : 


Berlin.  Museum. 
London.  Jlal.  Gall. 


Manfrini  G.  A 


Piett. 

St.  Sebastian. 

St.  Jerome  reading. 

Infant  Christ  asleep  on  the  lap  of 

the  Virgin  (doubtful). 
Christ  carrying  the  Crow  (probably 

painted  in  1517). 
Christ  praying  in  the  Garden  (dated 

Calling  of  St.  James  and  St.  John 

(vainttd  in  1510). 
A  Dead  Chrirt  with  Two  Angel*. 


Belvedere. 


d.) 

t,  J  _  1520) 


Child. 


S.Fi*tro  d.  \  St.  George  and  the  Dragon  (doled 

and  St.  John 


Calling  of  St.  Ji 
(dated  1515) 


BASAN,  Pikrrr  Francois,  a  French  engraver, 
born  in  Paris  in  1723.  He  was  a  pupil  of  Etienne 
Fessard  and  Jean  Daulle.  He  was  principally 
occupied  as  a  printseller,  and  published  a '  Diction- 
naire  des  Graveurs'  in  1767.  He  died  in  1797. 
He  engraved  the  following  plates : 

The  Gothic  Songrter;  after  A.  Both. 

An  Ecoe  Homo ;  after  Caravaggio. 

Christ  breaking  the  Bread ;  after  Carlo  JDolci. 

St.  Maurice;  after  Luea  Giordano. 

Bacchus  and  Ariadne ;  after  Jordaens. 

Chrirtopbe  Lemenu  de  St.  Philibcrt ;  after  L*  Fivr*. 

Louis  XV,  with  Diogenes ;  after  Le  Maine. 

The  Female  Gardener ;  after  Fran*  Mitri*. 

The  Card-player* ;  after  Teniers. 

An  Incantation ;  after  ths  tarn*. 

Carle  Vanloo. 

Armand  Gaston  do  Rohan,  called  the  Cardinal  de 

Soubise. 

He  also  executed  several  copies  after  the  scarce 
etchings  of  Rembrandt. 

BASCIIENIS,  Evaristo,  a  native  of  Bergamo, 
born  in  1607,  or  1617  (for  authorities  differ),  was  a 
painter  of  the  Venetian  school.  He  was  among  the 
first  to  introduce  in  Italy  what  is  now  termed  paint- 
ing of  still-life.  He  painted  musical  instruments 
with  much  effect,  arranging  them  on  tables  covered 
with  the  most  beautiful  tapestries,  and  mingled 
with  various  other  objects.  From  these  materials 
he  produced  pictures  with  so  much  skill  as  quite 
to  deceive  the  spectator.    He  died  in  1677. 

BASILETTI,  Luioi,  who  was  born  at  Brescia  in 
1780,  and  died  in  1860,  is  the  author  of  a  '  Cascade 
at  Tivoli.'  in  the  Brera  at  Milan. 

BAS1LI.  Pirtbo  Anoiolo,  was  born  at  Gubbio 
about  1550.  He  was  first  a  scholar  of  Felice 
Damiani,  but  afterwards  studied  under  Cristofano 
Roncalli,  whose  manner  he  followed,  though  in  a 
more  delicate  style.  His  fresco  paintings  in  the 
cloister  of  Sant'  Ubaldo  in  Gubbio  are  much 
esteemed ;  and  in  the  church  of  San  Marziale  is  a 
picture  in  oil  of  'Our  Saviour  preaching,1  with  a 
great  number  of  figures.    Basili  died  in  1604. 

BAS1LICATA,  Punno  della.   See  Afksa. 


BASIRE,  Jambs,  a  son  of  Isaac  Basire,  an 
engraver  of  maps,  was  born  in  London  in  1730. 
Early  in  life  he  went  with  a  patron  to  Rome  and 
copied  the  works  of  Raphael.  In  1760  he  became 
engraver  to  the  Society  of  Antiquaries,  and  ten 
years  afterwards  to  the  Royal  Society.  He  assisted 
in  the  production  of  Stuart's  'Athens,'  and  engraved 
Beveral  good  portraits  of  eminent  men.  He  died 
in  London  in  1802.  Among  his  other  works  were: 

Captain  Cook;  after  Bodges. 

Lady  Stanhope,  as  the  Fair  Penitent ;  after  B.  Wilton. 
Lord  Camden  ;  after  Reynold*. 
Orestes  and  Pyladoa  before  Iphigeuia ;  after  West, 
The  Field  of  the  Cloth  of  Oold :  the  Interview  between 

Henry  VUL  and  Francis  I.;  after  the  picture  at 

Hampton  Court. 

BASIRE,  James,  a  son  of  the  older  painter  of 
the  same  name,  was  born  in  1769,  and  followed 
hiB  father's  profession.  He  engraved  many  of  the 
architectural  plates  in  John  Carter's  works  on 
'The  English  Cathedrals.'  He  whs  engraver  to 
the  Royal  Society  and  the  Society  of  Antiquaries. 
He  died  at  Chigwell  Wells  in  1822.  His  son, 
James  Basire,  born  in  1796,  was  likewise  engraver 
to  the  Society  of  Antiqunries,  and  assisted  in  many 
of  Richard  Gough's  architectural  works.  He  died 
in  London  in  1869. 

BASSANO.    See  Pontk. 

BASSANO,  Cksare  a  painter  and  engraver,  was 
born  at  Milan  about  the  year  1584.  We  have  no 
account  of  his  works  as  a  painter,  but  he  engraved 
the  following  plates : 

Portrait  of  Caspar  Assellius. 

A  Funeral  Frontispiece  of  Francesco  Piocolomini. 

The  Nativity. 

BASSE,  Martin.   See  Bas. 

BASSELLI,  Danirllo,  is  mentioned  by  Strutt 
as  the  engraver  of  a  print  representing  '  Daniel  in 
the  Lions'  Den,'  after  P.  Cuton.  It  is  etched  and 
retouched  with  the  graver  in  a  very  slight  st.yle. 

BASSEN,  Bartklmkes  van,  painter  and  archi- 
tect, flourished  from  1613  to  1650.  He  painted  at 
Delft,  at  the  Hague,  and  in  England.  Neither  the 
date  of  his  birth  nor  that  of  bin  death  is  recorded. 
He  was  a  Flemish  painter  of  the  interiors  of 
churches  and  other  public  buildings,  which  he 
executed  in  a  very  skilful  manner,  both  with  re- 
gard to  perspective  and  lively  colouring.  The 
tigurcB  in  his  pictures  were  frequently  executed 
by  eminent  painters  of  his  day,  to  whom  he  re- 
turned the  compliment  by  supplying  their  archi- 
tectural want*.    Among  his  works  are : 

Berlin.  Museum.  Interior  of  a  Church  ;  signed  B. 

YAH  Bassek,  1024,  and  unJir- 
neath  F.  Fha*ck  FiorRAvrr. 
„  „        Interior  of  a  room — Kith  figure*. 

Copenhagen.  Gallery.  View  of  a  Church,  B.  van  Bass**, 
1623. 

,,  „       An  Interior. 

Darmstadt.     Gallery.  Interior  of  a  Boom  with  figures,  B. 
T.  Babsk*. 

Hague.        Museum.  Interior  of  a  Church ;  signed  B, 
▼a*  r 


BASSEPORTE,  Madeleine  Francoisk,  the 
daughter  of  a  wine-merchant,  was  born  in  Paris 
in  1701.  She  was  a  pupil  of  Paul  Ponce  Antoine 
Robert,  and  afterwards  of  Charles  Aubriet,  whom 
she  succeeded  in  1741  as  miniature  painter  to  the 
king.  She  taught  the  daughters  of  Louis  XV., 
and  executed  a  large  number  of  water-colour 
drawings  of  animals,  plants,  and  flowers,  many 
of  which  are  in  the  library  of  the  Jardin  des 
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Plante8.   She  engraved  some  plates  for  the  Crozat 
Collection  and  others.    We  have  by  her : 

The  Martyrdom  of  St.  Fidelio  de  Sigmaringa;  after 

P.  P.  Robert  eU  Seri. 
Diana  and  Endymion;  after  a  design  of  Sebaefutm 

Conca. 

There  are  also  three  books  of  flowers,  drawn 
from  nature,  by  her,  and  engraved  by  Avril.  Mile. 
Basseporte  died  at  the  Jardiu  du  Roi  in  Paris  in 
1780. 

BASSETTI,  Marco  Antonio,  was  bom  at 
Verona  in  1588,  and  was  a  scholar  of  Felice  Ricci. 
Ho  afterwards  visited  Venice,  and  studied  the 
works  of  the  excellent  colourists  of  that  school, 
particularly  Tintoretto,  whose  style  he  preferred. 
On  leaving  Venice  he  went  to  Koine,  where  lie 
remained  for  a  considerable  time.  On  his  return 
to  Verona  he  was  employed  in  painting  some  pic- 
tures for  the  public  edifices  in  tliat  city.  For  the 
church  of  San  Tommaso  he  painted  a  picture  of 
'  St.  Peter  and  other  Saints,'  and  for  Sant'  Anastasia, 
the  'Coronation  of  the  Virgin.'  By  these  and  other 
workB,  particularly  specified  by  hidolfi.be  acquired 
reputation  as  an  eminent  historical  painter,  but  he 
was  cut  off  in  the  prime  of  life  by  the  plague 
which  visited  Verona  in  1630.  His  works  were 
highly  prized,  but  he  left  very  few,  as  hiB  maxim 
was,  that  painting  ought  not  to  be  pursued  by 
journeymen  as  a  mechanic  art,  but  with  the  leisure 
that  is  bestowed  on  literature  for  the  sake  of  the 
pleasure  it  affords.  In  the  Munich  Gallery  there 
is  a  '  Martyrdom  of  St.  Vitus,'  by  him. 

BASSI,  Antonio.  Several  of  the  works  of  this 
painter  are  mentioned  in  descriptions  of  the  pic- 
tures and  sculpture  of  Ferrara,  of  which  city  he 
was  a  native.  In  the  church  of  San  Giovanni 
Battista  were  two  pictures  by  him,  one  represent- 
ing the  'Holy  Family  reposing  in  Egypt,'  the 
other,  'Our  Saviour  and  the  Samaritan  Woman;' 
and  in  the  church  of  San  Clemente  was  the  '  Virgin 
Mary,  St.  Anne,  and  St.  Joachim.'  He  died  in  1782. 

BASSI,  Francesco,  was  born  at  Bologna  in 
1652  (?),  and  was,  it  is  said,  a  scholar  of  Lorenzo 
Pasinelli.  According  to  other  authorities  he  was 
a  scholar  of  Cesare  Gennari  and  of  Guercino.  He 
painted  numerous  pictures  in  the  public  edifices  at 
Bologna,  and  also  worked  at  Florence.  He  died 
in  1732  (?).  He  was  distinguished  as  a  copyist 
and  imitator  of  Guercino. 

BASSI,  Francesco  Maria,  '  the  elder,'  was  born 
at  Cremona  in  1642.  He  acquired  the  name  of  '  II 
Cremone86  dei  PaeBi,*  from  his  eminence  in  paint- 
ing landscapes,  which  he  touched  with  great  spirit, 
and  at  the  same  time  sufficiently  finished.  He 
decorated  them  with  figures  and  animals,  tolerably 
drawn,  and  neatly  painted.  The  private  collec- 
tions at  Venice  possess  many  of  his  pictures.  He 
died  about  the  vear  1700.  His  nephew,  Francesco 
Maria,  'the  younger,' who  studied  under  him,  was 
a  painter  of  no  great  note.    He  worked  till  1750. 

BAST,  Dominique  dk,  born  at  Ghent  in 
1782,  was  an  amateur  painter  of  landscapes  and 
cattle,  and  also  of  marine  subjects,  in  which  he 
was  considered  to  excel,  in  consequence  of  his 
having  made  many  voyages  by  sea  as  a  merchant. 
His  pictures  are  chiefly  to  be  seen  in  Ghent  in 
private  collections. 

BASTARD,  a  painter,  executed  about  the  end 
of  the  17th  century  a  large  picture,  not  without 
merit,  of  'Our  Lord  served  bv  Angels  in  the 
Desert,'  for  the  Jesuits'  College  of  Palma,  the  | 


capital  of  the  island  of  Majorca.  No  other  record 
of  his  work  or  life  has  been  preserved. 

BASTARO,  Giuskitk  del.    See  Pi'oi.ia. 

BASTARUOLO,  II.   See  Mazzuoli,  Giuseppe. 

BASTIANI,  Lazzaro,  a  Venetian  artist,  lived  in 
the  latter  half  of  the  15th  century.  His  early 
pictures  show  his  Padoan  education.  He  was  an 
imitator  of  Vivarini.  In  1470,  he  was  an  honoured 
member  of  the  College  of  San  Girolamo,  Venice; 
and  in  1508  was  chosen  by  Bellini  to  value 
Giorgione's  frescoes ;  he  also  received  the  com- 
mission to  paint  the  Portraits  of  the  Doges,  in  the 
Hall  of  the  Twenty.  The  dates  of  Bastiani's 
birth  and  death  are  unknown.  He  did  not  paint 
much  after  1490.  The  following  are  some  of  his 
best  workB : 

Bergamo.  LochitCar-  )  Coronation  of  the  Virgin  {pointed 

rata  Gal.  §    M  1490). 
Venice.     Academy.     The  Nativity  (painted  in  1490). 
„  „  St.  Cenofrio  on  his  tree  (painted  in 

1490). 

„  „  Gift  of  the  Kelic  (painted  for  tht 

senola  of  San  Giovanni  Kvan.jtl- 

itta). 

„       Correr  -Vim.  The  Annunciation. 
„      Sant'Jntonio.The    Entombment    (Aif  0arlie,t 
known  tcork). 

Vienna.  Belvedere.     The  Glorification  of  St.  Venaranda 
(much  damayed). 

BASTIANINO.    See  Fiurn. 

BASTIER  ok  BEZ,  Jkan  Joseph,  French  land- 
scape painter,  was  born  at  Le  Vigan  (Gard)  in 
1780.  He  commenced  life  as  a  money-changer, 
but  afterwards  became  a  pupil  of  Watelet,  and 
painted  a  large  number  of  views  in  Italy  and 
France,    He  died  about  1845. 

BASTON,  TnosiAK,  an  English  painter  of  sea- 
pieces  and  shipping,  flourished  about  the  year 
1721.  Several  of  his  pictures  were  engraved  by 
Eirkall,  Harris,  and  others.  He  etched  a  few 
plates  from  hiB  own  designs;  among  them  is  a 
print  representing  the  '  Royal  Anne,'  with  other 
ships. 

BATEMAN,  James,  was  born  in  London  in  1814, 
and  at  first  starting  in  life  was  placed  with  a 
painter  on  glass.  Ihough  very  fond  of  art,  this 
branch  was  not  to  his  taste.  He  soon  gave  it  up, 
and  accepted  a  situation  as  clerk,  which  he  held 
till  1837,  in  which  year  he  received  an  offer  from 
two  gentlemen,  who  agreed  to  take  all  the  pit  tuns 
he  product  d  in  the  first  year,  at  the  same  time 
allowing  him  £100.  He  usually  painted  animals 
and  domestic  subjects,  with  much  humour.  Ha 
first  exhibited  at  the  British  Institution  in  1840,  . 
and  at  the  Royal  Academy  in  the  following  year, 
continuing  to  do  so  until  his  death,  in  Murch  1849. 

BATH  EM.    See  BattKM. 

BATLEY,  an  English  engraver  in  mezzotint, 
flourished  about  the  year  1770.  He  was  chiefly 
employed  in  engraving  portraits. 

BATON  I,  Pompko  Girolamo,  (or  Battoni,)  who 
was  born  at  Lucca  in  1708,  at  first  followed  the 
profession  of  his  father,  who  was  a  goldsmith  ;  ho 
was  afterwards  sent  to  Rome  to  study  painting 
under  Conca  and  Masucci,  but  his  chief  lessons 
in  art  were  derived  from  study  of  the  works  of 
Raphael.  A  peculiar  grace  and  agm  ablem  ss,  par- 
ticularly about  his  heads,  rendered  his  pictures 
exceedingly  popular,  and  his  works  were  held  in 
considerable  estimation  all  over  Europe.  It  was 
fortunate  for  the  reputation  and  success  of  Ba- 
toni,  that  he  lived  at  a  period  when  the  arts  had 
fallen  to  a  very  low  ebb  in  Italy.   Mengs,  his  only 
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rival,  and  his  superior,  was  elm-fly  employed  in 
Spain  ;  Batoni  was  thus  the  only  painter  of  his  time 
at  Rome  that  possessed  the  least  pretension  to  merit, 
and  he  consequently  met  with  great  employment. 
He  was  more  occupied  in  painting  portraits  than 
historical  works,  although  there  are  several  of  his 
pictures  in  the  public  edifices  at  Rome.  He  painted 
the  portraits  of  no  less  than  twenty-two  sovereigns. 
Batoni  diet!  at  Rome  in  1787.  The  following  are 
among  his  best  workB : 


Museum.   Cupi^hwd  Psyche  (signed  an 

Gallery.    Penitent  Magdalene  (copied,  in  1 757, 
by  Dietrich  for  Frederick  II.,  King 
of  Prussia). 
„  „         And  others. 

Florence,  Uffisi.       Education  of  Achilles. 

„         „  Achilles  at  the  Court  of  Lycomedes. 

„         „  His  own  Portrait. 

Frankfort.  Model.      The  five  Art*  (signed  and  dated  1 740). 
Milan.       lirera.       Madonna  and  Saints. 
Pari*.       Louvre.     The  Virgin. 
Home.    Corsini  Pal.  Nativity. 
„    5.  Maria  Mag.  Annunciation. 

"      6  'jZje'tf  I  Fall  of  Simon  Magus. 

Belvedere.  Return  of  the  Prodigal  Son. 
„         Portrait  of  Joseph  II. 


A  Life  of  Batoni,  by  Boni,  was  published  at 
Borne  in  1787. 

BATTAGLIE,  Michelangelo  delle.  8ee 
CEitQtrozzi. 

BATTEM,  Geriiard  van,  (or  Bathem,)  a  Dutch 
landscape  painter,  who  flourished  about  the  year 
1650,  and  died  at  Amsterdam  in  1690.  It  is  sup- 
posed that  he  was  a  pupil  of  Rembrandt,  as  some 
of  his  pictures  bear  a  resemblance  to  that  masters 
manner.  His  subjects  are  mountainous  landscapes 
with  banditti,  travellers,  and  stag  hunts. 

BATTISTELLO.   See  Caracciolo. 

BATTY,  Lieutenant-Colonel  Robert,  the  son 
of  Dr.  Batty  of  Hastings,  was  born  about  1789. 
He  was  at  one  time  in  the  Grenadier  Guards,  with 
which  regiment  he  served  in  the  campaign  of  the 
Western  I  i  yrenees,  and  at  Waterloo.  He  was  an 
amateur  artist  of  considerable  merit.  He  published 
in  1822  'French  Scenery;'  in  1823  'German 
Scenery  '  and  '  Welsh  Scenery  ; '  in  1826  '  Scenery 
of  the  Rhino.  Belgium,  and  Holland,'  nil  of  which 
have  been  much  esteemed  ;  in  1828  'Hanoverian, 
Saxon,  and  Danish  Scenery;'  and  in  1832  '  Select 
Views  of  the  principal  Cities  of  Europe.'  He  died 
in  London  in  1848. 

BA  UDESSON,  Nicolas,  a  French  flower  painter, 
was  born  about  1611,  and  received  into  the 
Academy  in  1671.  He  died  at  Paris  in  1680,  leav- 
ing a  son,  Jean  Francois  Baudesson,  born  in 
Puris  in  1640,  who  was  also  a  painter  of  flowers 
and  fruit  He  became  a  member  of  the  Academy 
in  1689,  and  died  in  Paris  in  1713. 

BAUDET,  Etiknnk,  an  eminent  French  en- 
graver, was  born  at  Vineuil,  in  the  department  of 
Loir-et-Cher,  about  1636.  He  was  a  pupil  of 
Sebastien  Bourdon  and  Cornelia  Bloemaert,  and 
afterwards  went  to  Rome,  and  appears  to  have 
adopted  the  manner  of  Cornelia  Bloemaert  in  his 
earliest  plates,  which  are  executed  entirely  with 
the  graver.  He  afterwards  on  his  return  to  Paris 
altered  his  manner,  and  calling  in  the  assistance 
of  the  point,  he  executed  his  beat  prints,  which 
boar  a  strong  resemblance  to  the  manner  of  Jean 
Baptiste  Poilly.  He  made  an  excellent  choice  in 
the  subjects  of  his  plates,  which  arc  from  the  works 


of  some  of  the  most  distinguished  masters  of  Italy 
and  France.  He  was  a  member  of  the  Royal 
Academy  of  Paris,  in  which  city  he  died  in  1711. 
The  following  are  his  principal  works : 

FORTRAITS. 

Pope  Clement  IX. 
Charles  Perranlt ;  offer  C.  I.t  limn. 
Louisa,  Duchess  of  Portsmouth,  as 

Dove;  after  H.  Gweor. 
Bust  of  the  Emperor  Adrian, 
Bust  of  a  Roman  Lady. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Virgin  teaching  the  Infant  Jesus  to  read ;  after 
Albaiii. 

The  Woman  of  Samaria  ;  aftrr  the  same. 

Four  plates  of  the  Loves  of  Venus  and  Adonis ;  after 

the  same  ;  engraved  at  Rome  in  1072. 
Four  circular  prints  of  the  Four  Elements ;  after  the 

same  ;  dated  1095. 
The  Nativity  ;  after  J.  Iilanehard. 
The  Holy  Famify  ;  after  S.  liourdo, 
Six  landscapes;  after  the  same. 
The  dead  Christ  on  the  Knees  of  the  Virgin  Mary  ;  after 

A ii ni bale  Carracci. 
The  Stoning  of  Stephen  ;  after  the  same.  1677. 
Adam  and  Eve;  after  Domenirhnio  ;  very  fine. 
Six— Of  the  great  Staircase  at  Versailles;  after  I.* 

lirun  ;  that  of  the  ceiling  is  engraved  by  C.  Sim- 

moneau. 

The  Communion  of  the  Primitive  Christians ;  after  C. 
de  la  Fosse. 

Moses  treading  on  the  Crown  of  Pharaoh ;  after  N. 
Pmusiii. 

M<i*en  striking  the  Rock  ;  after  the  same. 
The  Worshipping  of  the  Golden  Calf  ;  after  the  > 
The  Holy  Family  ;  after  the  same. 
Venus  reposing ;  after  the  same  ;  dated  1668. 
Four  Grand  Landscapes ;  after  the  sam 

the  Prince  of  ComW.    Dated  1084. 
Four  other  Grand  Landscape* ;  after  the  same  ; 

cated  to  the  King  of  Franco. 
The  Tribute  Money  ;  after  Valentin. 

BAUDITZ  (or  Baudies).    See  Pauditz. 

BAL'DUL'IN,  Pikurk  Antoink,  the  Bon  of  Michel 
Bai  douin,  an  engraver  of  little  note  (who  died  in 
1764),  was  bom  in  Paris  in  1723.  He  was  a  pupil 
nnd  imitator  of  Boucher,  whose  younger  daughter 
he  married  in  1758,  and  through  whose  influence 
he  was  elected  an  Academician  in  1763,  as  a 
miniature  painter,  on  which  occasion  he  presented 
his  drawing  of  '  Hyperides  pleading  the  cause  of 
Phrync  before  the  AreopagUB,'  now  in  the  Louvre. 
Baudouin  executed  idyllic  and  erotic  subjects  in 
water-colours  and  crayons,  but  painted  but  seldom 
in  oil.    He  died  in  Paris  in  1769. 

BAUDOUIN,  Simon  Rene.  This  amateur  en- 
graver, who  was  born  in  1723,  was  an  officer  in 
the  French  Guards,  and  amused  himself  with  the 
point.  He  etched  a  set  of  plates  from  his  own 
designs,  representing  the  military  exercise  of  the 
French  infantry.  He  also  engraved  some  prints  of 
battles,  after  the  pictures  of  Charles  Parrocel,  and 
a  Bet  of  small  landscapes,  after  Michau  and  others. 

BAUDU1N,  Anton  Frans.    See  Buudewyns. 

BAUER,  Ferdinand  Lucas,  who  was  born  at 
Feldsburg,  in  Austria,  in  1760,  came  to  England 
in  1800,  and  obtained  celebrity  as  a  draughtsman 
for  the  Royal  Botanical  Society,  and  for  various 
botanical  publications.  On  a  journey  round  the 
world  he  stayed  some  time  at  Botany  Bay,  and 
made  many  valuable  drawings.  He  returned  to 
Austria  in  1812,  and  died  at  Hietzing,  near  Vienna, 
in  1826.  A  large  collection  of  his  drawings  may 
be  consulted  in  the  British  Museum. 

BAUER,  Joh.  Wilh.   See  Baub. 


Digitized  by  Gopgle 


Ban  gin 


A  BIOGRAPHICAL  DICTIONARY  OF 


Baxter 


BAUGIN,  J.,  a  French  engraver,  who  flourished 
about  the  year  1660.  He  engraved  Beveral  por- 
traits, among  which  is  that  of  H.  de  la  Mothe. 

BAUGIN,  LCBIN,  was  born  at  Pithiviers  (Loiret) 
about  1610.  He  was  a  member  of  the  Corporation 
of  Master-Painters,  and  was  admitted  into  the  Royal 
Academy  of  Painting  in  1651.  He  executed  many 
designs  for  tapestry.  He  studied  and  imitated 
Parmigiano  and  Guido.  His  contemporaries  called 
him  '  Le  petit  Guide.'  The  '  Holy  Family,"  by  him, 
in  the  Louvre,  has  been  engraved  by  F.  de  Poilly. 
He  died  in  Paris  iti  1663. 

BAUMANN,  Adolph,  who  was  born  in  1829. 
painted  historical  pictures  in  oil  and  fresco  at 
Munich,  where  he  died  in  1865.  A  1  Madonna  and 
Child,'  by  him,  is  in  the  Pinakothek. 

BAUMGARTNER,  Johann,  known  by  the  name 
of  Pater  Norbert,  was  born  about  the  year  1717. 
He  executed  a  number  of  pen-and-ink  drawings,  as 
well  as  historical  paintings.  He  was  a  member  of 
the  Academy  of  Vienna,  in  which  city  he  died  in 
1773.  P.  Campana  engraved  his  picture  at  Rome 
of  '  St.  Dominic  kissing  the  hand  of  the  Child 
Jesus.'   There  also  exist  by  him : 

Bologna.   Capuchin  Man.   The  Magdalene. 
Presburg.  Academy.  Holy  Family. 

Vienna.    Capuchin  Mon.   Mnry  when  a  Child  before  the 

High  Priest. 
„  H  Death  of  St.  Joseph. 

BAUR.  Johann  Wilhelm,  (or  Bauer,)  a  painter 
and  engraver,  was  bom  at  Strasburg  in  1600.  He 
studied  painting  under  Friedrich  Brentel,  and  it 
was  not  long  before  he  surpassed  his  instructor. 
On  leaving  that  master  he  went  to  Italy,  and  spent 
some  years  at  Rome,  where  he  painted  views  of 
that  city  and  environs,  with  small  figures,  neatly 
touched,  which  were  greatly  admired.  The  Prince 
Giustiniani  favoured  him  with  his  protection  ;  and 
he  was  also  patronized  by  the  Duke  of  Bracciano, 
who  allotted  him  apartments  in  his  palace. 
In  1637  Baur  left  Rome,  and  went  to  Venice, 
where  his  works  were  equally  admired.  He  after- 
wards visited  Vienna,  and  was  taken  into  the 
employment  of  the  Emperor  Ferdinand  III.,  in 
whose  service  he  died,  at  Vienna,  in  1642.  His 
pencil  is  very  neat  and  spirited,  and  his  colouring 
warm  and  glowing.  It  is  to  be  regretted  that  he 
was  not  more  correct  in  his  design.  As  an  en- 
graver, he  acquired  considerable  celebrity,  and 
executed  a  great  number  of  plates  from  his  own 
designs,  the  best  of  which  are  those  taken  from 
the  '  Metamorphoses '  of  Ovid.  They  are  slightly 
etched,  and  finished  with  the  graver.  They  are 
very  spirited,  and  resemble  the  manner  of  Callot. 
He  marked  his  plates  sometimes  with  his  YW> 
name,  and  sometimes  with  the  cipher  an-  VV-J. 
nexed.    The  following  are  his  principal  works : 

Portrait  of  Don  Paolo  Giordano  II.,  Orsino,  Dura  di 

Bracciano  ;  oval ;  dated  1636 ;  scarce. 
A  set  of  Habiliments  of  different  Nations,  with  his 

Portrait ;  eighteen  prints. 
A  set  of  Battles;  entitled  Capriei  di  varic  battaglU ; 

fifteen  prints. 

Another  set  of  Battles ;  fourteen  prints,  with  the  title. 

A  set  of  Landscapes,  among  which  are  the  Four  Ele- 
ments; twelve  prints. 

Twenty  of  Battles,  for  Strada's  History  of  the  Bclgic 
War. 

The  Metamorphoses  of  Ovid ;  one  hundred  and  fifty 
prints,  published  at  Vienna,  in  1641. 

BAUR,  Nicolaas,  who  was  born  at  Harlingen 
In  1767,  was  the  son  of  Hendrk  us  Antonids  Bacr, 
k  portrait  painter  (born  1736,  died  1817).  He 


painted  landscapes  and  views  of  cities,  and  many 
houses  in  Holland  are  embellished  by  his  works. 
He  also  painted  moonlight  and  winter  scenes ;  arid 
was  particularly  successful  in  marine  subjects.  He 
is  considered  one  of  the  best  of  the  later  Dutch 
marine  painters.    He  died  at  Harlingen  in  1820. 

BAUSA,  Greoorixo,  a  Spanish  painter,  born  at 
Mallorca,  a  town  in  the  vicinity  of  Valencia,  in 
1596.  He  was  a  scholar  of  Francisco  Hibalta,  and 
was  a  reputable  painter  of  history.  The  principal 
altar-piece  in  the  church  of  St.  Philip  of  the 
Carmelites  at  Valencia,  representing  the  Martyr- 
dom of  that  Saint,  is  by  Bausa.  There  are  also 
several  pictures  by  him  in  the  monastery  of  Los 
Trinitanos  Calzados  in  that  city.  He  died  in  1656. 

BAUSE  Johann  Friedrich,  a  German  engraver, 
was  born  at  Halle,  in  Saxony,  in  1738.  He  is 
stated  to  have  learned  the  art  of  engraving  without 
the  instruction  of  a  master,  and  to  have  formed  his 
manner  by  an  imitation  of  the  admirable  prints  of 
J.  G.  Wille.  He  died  at  Weimar  in  1814.  His 
works,  which  are  very  numerous,  are  chiefly  exe- 
cuted with  the  graver,  which  he  handled  with 
great  purity  and  firmness.  The  following  are  his 
principal  plates,  except  his  portraits,  which  are 
chiefly  of  German  charac  ters  of  little  celebrity : 

Damon  and  Musidora,  subject  from  Thomson;  after 
Bath. 

A  Moonlight  Scene  ;  after  the  tame. 

The  Magdalene ;  from  a  drawing  by  Jiaeh,  after  Batoni. 

Three  Apostles  ;  after  Cararaggio  ;  etching. 

Venus  and  Cupid  ;  after  Carlo  Cignani. 

Michael  Ehrlich  ;  after  B.  Denuer  ;  a  mezzotint. 

The  Repentance  of  St.  Peter ;  after  Dietrich. 

The  Good  Housewife  ;  after  G.  Ihu. 

Bust  of  a  Girl ;  after  Greuze. 

Artemisia  ;  after  Guido. 

The  Head  of  Christ ;  after  the  $ame. 

The  Old  Confidante  ;  after  KupeUky. 

Cupid  feeling  the  Point  of  an  Arrow  ;  after  Menge. 

Bust  of  a  Girl,  with  a  Basket  of  Roses ;  after  Stitcher, 

The  Sacrifice  of  Abraham  ;  after  Oeter. 

La  petite  Ruaee  ;  after  Reynold*. 

A  list  of  his  works  may  be  found  in  Nagler  and 
Heineken.  See  also  Dr.  G.  Keil's  '  Katalog  dee 
Kupferstichwerkes  von  Johann  Friedrich  Bause.' 
Leipzig,  1849.  His  daughter,  Jcliane  Wilhei.- 
m  ink  Bausr,  etched,  with  talent,  a  number  of 
landscapes  after  Kobell,  Both,  and  other  artists. 
She  was  born  in  1768,  and  died  in  1837. 

BAVARESE.    See  Okpkle. 

BAXAITL    See  Basaiti. 

BAXTER,  Chari.es,  an  English  portrait  and 
subject  painter,  was  born  in  London  in  1809.  He 
commenced  life  as  a  bookbinder,  but  afterwards 
studied  under  Clint.  He  exhibited  at  the  Royal 
Academy,  where  his  first  picture  appeared  in  1834, 
and  at  the  Society  of  British  Artists,  of  which  he 
became  a  member  in  1842.  His  first  works  wero 
miniatures  and  portraits  in  oil,  but  his  greatest 
success  was  in  fancy  portraits.  He  died  at  Lew- 
isham  in  1879.    Amongst  his  works  are : 

The  Dream  of  Love. 

Olivia  and  Sophia  (London  Exhibition,  1862). 

Peasant  Girl  of  Chioggia.  1669. 

Rich  and  rare  wero  the  gems  she  wore.  1872. 

BAXTER,  Georok.  a  wood-engraver,  who  was 
born  at  Lewes  in  1806,  went  in  1825  to  London, 
where  he  became  celebrated  for  a  method  of  print- 
ing in  oil-colours  which  he  invented.  His  best 
works  were  a  copy  of  'The  Descent  from  the 
Cross,'  by  Rubens;  'The  Opening  of  the  First 
Parliament  of  Queen  Victoria,'  for  which  he  was 
awarded  the  Austrian  gold  medal;  the  'Queena 
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Coronation,'  and  a  miniature  of  'The  Baptism  of 
the  Prince  of  Wales.'  He  was  for  mnny  yean  a 
frequent  contributor  to  the  Royal  Academy  Exhi- 
bitions.   He  died  at  Sydenhnm  in  1867. 

BAXTER,  Thomas,  a  native  of  Worcester,  born 
in  1782.  excelled  in  fruit  and  flower  pieces,  which 
Tie  painted  in  water-colours.  He  also  assisted  John 
Britton  in  his  work  on  Salisbury  Cathedral.  He 
died  in  London  in  1821. 

BAY.    See  Debay. 

BAYER,  August  von,  who  was  born  at  Ror- 
schach in  1804,  first  studied  architecture  under 
Weinbrenner,  at  Carlsruhe.  He  visited  Munich 
and  Paris,  and  subsequently  devoted  himself  to 
painting  interiors  of  churches,  chapels,  cloisters, 
halls,  Ac,  in  which  he  produced  very  happy 
effects.  In  1853  he  was  appointed  conservator  of 
the  monuments  and  antiquities  in  the  Grand  Duchy 
of  Baden,  and  died  at  Carlsruhe  in  1873  (or  1875). 
Among  his  best  works  arc : 

The  interior  of  the  Fraeenkirche  at  Munich. 

A  portion  of  the  Cathedral  at  Chur. 

The  Convent  of  M anlbronn. 

Tbe  Organ  Player  {lithographed  by  Fr.  Hohe). 

An  interior  of  a  Cloister  {lithographed  by  Fr.  Jiohe). 

There  are  four  works  by  him  in  the  Pinakothek 
at  Munich. 

BAYER,  Hiebokymus  von,  born  at  Bauris,  Salz- 
burg, in  1792,  was  an  excellent  etcher,  a  master 
of  the  University  at  Landshut  in  1809,  and  subse- 
quently a  professor,  and  a  member  of  Council  at 
the  University  of  Munich.  He  etched  a  large 
number  of  landscapes  of  great  finish. 

BAYER,  Josef,  who  was  born  at  Vienna  in  1804, 
became  a  painter  of  merit,  but  died  there  when  still 
young,  in  1831.  In  the  Belvedere  there  are  two 
works  by  him — a  'Portrait  of  a  Boy,'  signed  and 
dated  1829,  and  'The  Flight  into  Egypt,'  signed 
and  dated  1830. 

BAYEU  y  SCBIAS,  Francisco,  was  born  at 
Saragossa  in  1734.  He  was  first  instructed  by 
Luzan,  in  Tarragona,  and  having  gained  the  pre- 
mium at  the  Academy,  he  waB  allowed  a  pension, 
to  enable  him  to  visit  Madrid,  where  he  entered 
the  school  of  Gonzales  Velazquez.  His  merit 
attracted  the  notice  of  Raphael  Mengs,  who  recom- 
mended him  to  the  protection  of  Charles  III., 
and  that  monarch  employed  him  in  the  Pardo,  and 
in  the  palaces  at  Aranjuez  and  Madrid,  where  ho 
also  painted  several  pictures  for  the  churches.  In 
1765  he  was  received  into  the  Academy  at  Madrid, 
and  in  1788  was  made  painter  to  the  king.  He 
died  at  Madrid  in  1795.  He  etched  a  few  p' 
The  following  are  a  few  of  his  best  pointings 

Madrid.  New  Palace.  The  Conquest  of  Granada. 

„  „  Apotheosis  of  Hercules. 

„  „  The  Fall  of  the  Giants. 

„  „  And  other*. 

„  Museum.  Sacred  and  Genre  pictures  (28). 

Works  by  him  are  to  be  seen  in  the  Carthusians 
Madrid,— the  '  Life  of  St  Bruno,'— and  frescoes  in 
the  churches  of  Toledo  and  Saragossa. 

BAYEU  Y  SUBIAS,  Ramon,  was  born  at  Sara- 
gossa in  1746,  and  was  instructed  in  art  by  his 
brother  Francisco.  He  is  principally  to  be  noticed 
as  an  assistant  to  his  brother  in  his  fresco  works. 
He  died  at  Aranjuez  in  1793. 

BAYNES.  James,  a  water-colour  painter,  was 
born  at  Kirkhy  Lonsdale  in  1766,  and  early  in  life 
became  a  student  of  the  Royal  Academy.  In  after 
years  he  exhibited  vicwi  in  North  Wales,  and  in 


Norfolk  and  other  English  counties,  frequently 
introducing  cattle.    He  died  in  1837. 

BAYUCO,  Juan  Bautista,  was  a  painter  of  some 
repute  at  Valencia,  where  he  was  born  in  1664. 
His  best  works  were  his  pictures  in  the  cloister  of 
the  convent  of  St.  Sebastian,  illustrative  of  the 
'  Life  of  San  Francisco  de  Paula.' 

BAZAN,  Mariana  SILVA.   See  Silva  Bazan. 

BAZICALUVE,  Ercole,  (or  Bazzicaluvb.)  an 
eminent  engraver  of  Pisa,  and  pupil  of  G.  Parigi, 
flourished  about  the  year  1640,  and  became  cas- 
tellan of  the  castle  of  Leghorn.  BartBch  describes 
seven  of  his  prints,  and  Brulliot  others  which  had 
escaped  the  notice  of  that  writer.  Of  his  works 
may  be  mentioned  a  '  Triumphal  Procession,'  and 
twelve  landscapes. 

BAZ1N,  Charles  Louis,  a  French  painter, 
sculptor,  engraver,  and  lithographer,  was  born  in 
Paris  in  1802,  whero  ho  died  in  1859.  He  was  a 
pupil  of  Girodet-Trioson  and  of  Gerard,  after  the 
latter  of  whom  he  engraved  a  portrait  of  Albertine 
de  Stael,  Duchesse  de  Broglie. 

BAZIN,  Nicolas,  a  French  engraver,  was  born  at 
Troyes,  in  Champagne,  in  1633,  where  he  died  in 
1710.  He  was  a  pupil  of  Claude  Mellan.and  estab- 
lished himself  in  Paris  as  an  engraver  and  print- 
seller.  He  worked  principally  with  ihe  graver,  in 
rather  a  stiff,  dry  manner,  and  published  several 
plates,  executed  by  himself  and  others,  chiefly 
engraved  by  the  young  artists  he  employed.  His 
plates  are  portraits  and  historical  subjects,  of  which 
the  following  are  the  principal : 

PORTRAITS. 

Madame  Helyot,  an  abbess  ;  after  his  own  design. 
Mailame  Guyon,  a  celebrated  visionary. 
Jean  du  Housaay  de  Chaillut,  a  hermit. 
Father  Emanuel  Magnan. 

Father  Anthony  Verjns,  a  Jesuit ;  after  J.  P.  de  Cany. 
Jean  Craaset,  a  Jesuit ;  after  Du  Mie. 
St.  Francis  Xavicr. 

St.  Ignatius  de  Loyola,  founder  of  the  Jesuits. 
Louis  XIV.,  on  horseback.  1682. 

Maria  Theresa  of  Austria,  wife  of  Louia  XIV. ;  after 

Le  Febure.  1681. 
Louis,  Dauphin  of  France  ;  after  Martin.  1686. 
Francois  Barrcme,  arithmetician. 

VARIOUS  SUBJECTS. 

St.  Francis  receiving  the  Stigmata  ;  after  Baroeci. 

St.  Isabella,  foundress  of  the  Abbey  of  Longchamps; 

after  Philippe  de  Champagne. 
The  Virgin  Mary  suckling  the  Infant  Saviour;  after 

Correggio. 

Two  Ladies,  one  going  into  a  Bath  ;  etfter  J.  Dieu. 

St.  Anne  teaching  St.  Elisabeth  to  read ;  after  Le  Bruit. 

St.  Mary,  of  Egypt,  and  St.  Zoarima ;  after  the  same. 

St.  Jerome  and  St.  Peter,  two  plate* ;  after  Liehery. 

Tbe  Holy  Virgin. 

The  Annunciation. 

Christ  crowned  with  Thorns. 

The  Crucifixion. 

BAZZANI,  Giuseppe,  was  born  at  Reggio  in 
1701  (or  1690),  and  was  a  scholar  of  Giovanni 
Canti.  According  to  Lanzi,  he  studied  the  works 
and  imitated  the  style  in  which  Rubens  had 
painted  in  Italy;  at  Mantua  and  in  the  neigh- 
bouring convents  he  executed  many  frescoes  with 
great  spirit  and  freedom.  He  was  director  of  the 
Academy  at  Mantua,  in  which  city  he  died  in  1769. 

BAZZI,  Giovanni  Antonio,  or  Di  Bazzi  (mis- 
called Razzi),  called  '  II  Sodoma,'  was  born  at 
Vercelli,  in  the  Piedmontese,  in  1473  (or  1477). 
He  was  the  son  of  a  cobbler,  and  when  13  years  of 
age  he  entered  the  studio  of  Martino  de  8panzoti8, 
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an  unknown  artist,  with  whom  he  remained  for 
many  years.  He  also  seems  to  have  studied  tho 
works  of  Leonardo's  school,  his  later  pictures  show- 
ing thut  decided  Lconardesque  style  peculiar  to 
Bernardino  Luini,  Andrea  Sulario,  and  Cesare  da 
8esto.  A  '  Madonna,'  in  the  Morelli  Collection  at 
Milan,  is  the  only  one  of  his  early  works  that  still 
exists.  We  find  him  at  Siena  in  1501,  where  he 
painted,  probubly  soon  after  his  arrival,  a  '  Depo- 
sition from  the  Cross.'  This  picture  is  now  at  the 
Academy  in  Siena,  and  is  decidedly  the  finest 
altar-piece  ever  painted  in  that  town.  In  the  year 
1503  he  was  commissioned  to  adorn  the  refectory 
of  the  convent  of  St.  Anna  in  Creta,  near  Rienza, 
with  frescoes  representing  the  miracle  of  tho 
loaves  and  fishes.  In  1505  he  began  at  the 
monastery  of  Mont  Oliveto,  near  Buonconvento, 
the  24  freBco-paintings  representing  the  History  of 
St.  Benedict.  These  are  very  unequal  in  execution. 
Some  are  painted  with  the  greatest  care,  and  are  full 
of  life  and  gruce  ;  others,  however,  are  more  hastily 
done ;  and  it  was  for  this  reason  that  the  artist  was 
culled  by  the  monks  *  Mattaccio  '  (scatter-brained). 
Between  the  years  1507  and  1508  lie  visited  Rome, 
where  he  was  employed  in  the  Vatican  by  Pope 
Julius  II.  But  very  little  remains  of  these  fres- 
coes, which  were  eventually  destroyed  to  make 
room  for  the  works  undertaken  by  Raphael.  In  1510 
Bazzi  returned  to  Siena  for  three  years,  but  was 
again  at  Rome  from  1613  to  1516,  when  he  was 
engaged  by  Agostino  Chigi  to  paint  in  the  Villa 
Famesina  two  large  fresco-paintings,  'The  Marriage 
of  Alexander  and  Roxana,'  and  'The  Family  of 
Darius.'  The  former  is  generally  considered  to  be 
one  of  the  most  enchanting  pictures  of  the  whole 
Renaissance.  Bazzi  here  rivals  Raphael.  In  the 
Oratorio  of  San  Bernardino,  at  Siena,  he  began  to 
paint,  at  fresco,  Four  Saints,  and  other  historical 
subjects,  in  1515 ;  but  they  were  not  completed  until 
1632.  His  picture  on  canvaB,  representing  San 
Sebastian,  probably  the  finest  of  all  Sebastians 
that  exist,  was  executed  in  1515.  It  is  now  in  the 
Uffizi  Gallery.  Another  superior  specimen  of  his 
art  is  the  decoration  of  the  Chapel  of  St  Catherine 
of  Siena,  in  the  Church  of  San  Dominico,  at  Siena, 

(minted  in  1527.  Amongst  the  scenes  from  the 
ife  of  the  Saint  he  there  represents  the  ecstasy  of 
the  Saint  with  best  success.  Between  the  years 
1629  and  1534  he  paitited,  in  the  town-hall  in  the 
Sala  delle  Calestre,  some  isolated  figures  of  Saints 
(SS.  Vittorio,  Ansano,  and  Bernardo  Tolomei),  and 
a  beautiful  '  Holy  Family  '  in  the  Chapel.  '  The 
Adoration  of  the  Magi,'  in  the  Church  of  St. 
Agostino,  was  painted  in  1536.  From  1515  to  this 
year  he  resided  permanently  at  Siena,  with  the 
exception  of  a  period  of  seven  years  (1518 — 1526), 
during  which  Ins  whereabouts  is  not  known.  He 
betook  himself  to  the  court  of  Giacomo  V.,  Prince 
of  Piornbino,  in  1536  ;  worked  at  Volterra  in  1540  ; 
and  proceeded  thence  to  Pisa,  where  he  was  com- 
missioned to  execute  two  pictures  for  the  duomo, 
and  a  'Madonna  with  Saints,'  for  the  church  of 
Santa  Maria  dolla  Spina.  After  having  also  visited 
Lucca  he  returned  to  Siena,  where  he  died  in 
1649. 

Bazzi  was  the  founder  of  a  new  school  of  painters 
at  Siena, where  before  him  every  artist  had  painted 
in  the  antiquated  manner  of  Duccio's  Gothic  or 
Byzantine  conceptions.  His  chief  imitators  are 
Pacchiarotto,  Beccafumi,  and  Girolamo  del  Pacchia. 
His  figures  are  distinguished  by  vague  forms  and 
tender  expressions,  but  Iub  compositions  are  often 
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crowded  and  too  compact.  He  became  influenced 
by  Raphael  in  his  later  works,  which  are  dull  and 
flimsy  in  style.  Most  of  them  are  at  Vienna.  Vasari 
does  not  do  full  justice  to  the  artist,  whose  rakish 
life,  which  gave  him  the  nick-name  '  II  Sodoma,1 
he  describes  minutely,  while  he  depreciates  inten- 
tionally nearly  all  his  works.  Besides  the  works 
mentioned  in  the  text,  the  following  are  worthy  of 
mention : 

Berlin. 
Florence. 
Hanover. 
London. 
Rich 
Home. 

Turin, 
it 


Muteum.  Holy  Family 

Pitti  Palact.      Ecce  Homo. 
Haul  man  Coll.  J.uerrzia. 
Grottenor  Ho.    Virgin  and  Child. 
Cook  Coll.  St.  George  on  Horseback. 

Horifhtse  Palace.  Virgin  and  Child. 
Chiai  Palace.     Marriage  of  St.  Catharine. 
Gallery.  Two  Madonna*. 

J  PR. 

BEACH,  Thomas,  was  born  at  Milton  Abbas,  in 
Dorsetshire,  in  1738.  He  was  a  pupil  of  Reynolds, 
and  became  distinguished  as  a  portrait  painter. 
He  lived  for  many  years  at  Bath,  and  Bent  his 
pictures  to  the  exhibitions  of  the  Incorporated 
Society  of  Artists,  and  afterwards  to  the  Royal 
Academy.  Three  of  his  works  were  included  in 
the  Exhibition  of  National  Portraits,  1867.  His 
picture  of  '  John  Kemble  and  Mrs.  Siddons,  in 
"Macbeth,"'  is  his  most  celebrated  production. 
He  died  at  Dorchester  in  1806. 

BEALE,  Mary,  an  eminent  portrait  painter,  was 
born  in  Suffolk  in  1632.  She  was  the  daughter 
of  the  Rev.  J.  Cradock  of  Walton-on-Thamea,  and 
having  shown  a  great  inclination  for  art,  she  was 
placed  under  Sir  Peter  Lely,  and  soon  became 
proficient.  By  copying  several  paintings  by  Van 
Dyck,  she  acquired  a  purity  and  sweetness  of 
colouring  for  which  her  portraits  are  distin- 
guished. Of  an  estimable  character,  and  very 
amiable  manners,  she  was  patronized  and  cm- 
ployed  by  many  of  the  most  distinguished  persons 
of  her  time.  Her  husband  was  also  a  painter,  but 
of  no  celebrity.  Mrs.  Beale  died  in  London  in 
1697.  In  the  National  Portrait  Gallcrv,  London, 
there  are  by  her  two  portraits— one  of  Charles  II., 
and  the  other  of  Abraham  Cowley.  (See  Walpole's 
'  Anecdotes.') 

BEARD,  Thomas.  This  engraver  was  a  native 
of  Ireland,  and  flourished  about  the  year  1728.  He 
worked  in  mezzotint,  and  engraved  principally 
portraits  ;  among  which  are  the  following  : 

The  Archbishop  of  Armagh ;  a  fter  P.  Aihton. 
The  Countess  of  Clarendon  ;  after  Kneltrr. 
John  Sterne,  Biahop  of  Cloghcr;  after  Carlton. 

BEATRIZET,  Nicolas,  (Bkautrizet,  or  Bra- 
trioetto,)  a  French  engraver,  was  born  at  Lune- 
ville  in  or  before  1520.  From  his  style  it  has  been 
conjectured  that  he  was  a  scholar  of  Ghisi,  arid  of 
Agostino  Veneziano  de  Musis.  From  1540  to  1560 
he  engraved  under  the  direction  of  Michelangelo. 
He  died  at  Rome  after  1560.  His  works  are  more 
indebted,  for  the  estimation  in  which  they  are  held, 
to  the  subjects  he  has  selected,  than  to  the  merit 
of  their  execution.  He  usually  marked  his  plates 
with  the  letters  X.  B.  L.  F.  Their  number  is  con- 
siderable, but  most  of  them  are  "XT")  "K"DF 
comprised  in  the  following  list:   ]\o  J\DJ_j 

PORTRAITS. 

Bust  of  Pius  HI. 

Pope  Paul  111  ,  an  oval. 

Pope  Paul  IV. ;  dated  1558. 

Henry  II.,  King  of  France ;  X.  B.  F.  Lot.f.  1558. 
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Another  Portrait  of  Henry  II.;  dated  1550. 

Hippolita  Uotizaga. 

Juan  Valverdus,  Spaniard. 

Antoine  Salamanca,  engraver  aud  dealer  in  prints. 

Don  J uan  of  Austria,  an  oval,  on  a  monument ;  inscribed 
Generate  delta  Legha. 

The  Genealogy  of  the  first  twelve  Emperors  and  Em- 
presses, with  their  Portraits,  from  medals ;  two  sheets. 

The  Kings  of  Poland,  in  medallions ;  inscribed  Regei 


8URJECTS  OF  8ACBBD  HISTORY. 

Cain  killing  Abel ;  inscribed  Fratrieida  Abelit,  A.  S- 
ex.  1540. 

Joseph  explaining  the  Dream  ;  after  Raphael ;  marked 
JV.  B.  F.,  and  his  name  ;  one  of  hit  bent  plate*. 

The  Nativity  of  the  Virgin  ;  after  Baccio  Bandinelli ; 
inscribed  Xicolau*  Beatricitu  rtttituit  et  J'ormu  tuis 
exe. 

The  Annunciation  ;  with  the  names  of  Michelangelo  and 
Beatrici. 

The  Adoration  of  the  Magi ;  after  Farm  igiano,  X.  B.L.F. 
The  Holy  Family,  with  St.  Jolin  ;  Jerom.  Mutton, ptux., 

Xieolaut  Beatriciut  lA>taringiu,  incidit,  Ije. 
The  Good  Samaritan  ;  Michelangelo,  inr. 
Christ  on  the  Mount  of  Olives ;  after  Titian  ;  marled 

X.  B.  F. 

The  Crucifixion,  with  the  Virgin,  Magdalcue,  and  St. 
John  ;  with  the  Sun  and  Moon  on  each  side ;  Muci- 
anus  Brixianut,  inr.,  Xtcolant  Beatriciut,  he.  exe. 

The  Mater  Dolorosa  ;  after  Michelangelo  ;  JV.  B.  Bom*. 
1547. 

The  taking  down  from  the  Cross ;  after  Circignani  f 

marked  //.  Homer. 
Christ  delivering  the  Souls  from  Purgatory ;  with  the 

names  of  Raphael  and  Beatrtci. 
The  Ascension ;  after  Raphael,  with  his  cipher.  1541. 
The  Conversion  of  St.  Paul ;  Michelangtio,  pinx.,  be. ; 

St.  Michael  overcoming  the  Evil  Spirit ;  after  Raphael; 

marked  X.  It.  L. 
The  Virgin  seated  on  a  Throne,  distributing  Rosaries; 

inscribed  Xieolaut  Beatriciut,  &r.  ere,  oval. 
The  Cross  worshipped  all  over  the  world  ;  arched  plate, 

marked  JV".  B.  F.,  a  ' 

iun.ni, 


and  inscribed  Crux  illuttrit,  lie. 


The  prophet  Jeremiah ;  after  Michelangelo. 
before 

marked  JV.  A.  L.  F. 


•     St.  Jerome  kneeling  before  a  Crucifix ;  after  Titian  ; 


St.  Elizabeth,  Queen  of  Hungary,  relieving  the  dis- 
tressed; aft>r  Mutiano. 
The  Last  Judgment;  after  Michelangelo.  Dated  15(32. 


8CBJKCT8  OP  PROFANE  HISTORY. 

The  Sacrifice  of  Iphigenia ;  on  the  altar  is  inscribed 

Jphiaenia  ;  it  is  marked  X.  B.  L.  F. 
Ganymede;  after  Michelangelo;  inscribed  Ganimedet 

The  Fall'  of  Phaeton  ;  after  Michelangelo  ;  retouched  by 
Beatrici. 

Tityus  devoured  by  a  Vulture;  after  the  same  ;  Ant. 
Halamaneha,  ex. 

Silenus  carried  by  Children ;  after  the,  tame;  JV.  Bea- 
trice, fee. 

The  Dream  of  Human  Life,  emblematical  subject ;  after 

Shooting  at  a  Target ;  after  the  tame. 

"  "'omona  ;  after  l'ontormo. 

|  Love  ;  after  B.  Bandinelli ;  with  his 


A  Combat  between  five  Men  and  five  Wild  Beasts  ;  after 
Giulio  Romano.  1532. 

The  Battle  of  the  Amazons;  after  a  batto-riiiero  ;  in- 
scribed Amazonum  pngna,  $'c.  1510. 

The  Battle  of  the  Dacii;  after  the  basto-riliero  of  the 
Arch  of  Constantino;  marked  X.  B.  and  inscribed 
Tabula  Marmora, 

The  Emperor  Trajan  triumphant ;  after  a  batto-rilievo. 
1560. 

The  Pantheon  of  M.  Agrippa ;  marked  JV.  B.  F. 
The  Temple  of  Fortune;  after  a  drawing  by  Raphael; 
marked  JV.  B.  F. 

H 


The  great  Circus ;  marked  X.  Beatrizet  Zotaringia ; 
two  sheets. 

The  Front  of  the  Farnese  Palace ;  after  the  design  of 

Michelaxaclo.  151*. 
Statue  of  Moses;  after  Michelangelo  ;  inscribed  Moytit 

ingent,  $e. 

Statue  of  Jesus  Christ ;  after  Michelangelo  ;  with  his 
name. 

Equestrian  Statue  of  M.  Aurelius.  1538. 

Statue  of  a  Philosopher  muling ;  inscribed  Anaximtnet, 

<Jr. :  the  plate  was  afterwar<ls  retouched,  and  tiio 

Philosopher  changed  into  St.  Paul. 
The  Castle  of  St.  Angelo. 

The  Siege  and  Taking  of  Lunevillc  ;  Xte.  Btatrizet  Lo- 
taringat,  incidet.  1558. 

BEAU,  Pinuti  Araim  lb.   See  Le  Bead. 

BEAUBHUN,  Henri,  a  French  portrait  painter 
to  the  king,  and  a  member  of  the  Royal  Academy 
of  Painting  in  1648,  was  bom  at  Amboise  about 
1603;  he  died  in  1677.  Charles  Beaubiutn,  his 
cousin  and  fellow-worker,  also  a  portrait  painter, 
was  born  at  Amboise  in  1604,  received  into  the 
Academy  in  1651,  and  died  in  Paris  in  1692.  Works 
by  them  are  in  the  Madrid  Gallery.  MatBIBD 
Beaubri:n,  the  futbor  of  Charles  and  brother  of 
Louis,  waB  likewise  a  painter.  He  died  in  PariB  in 
1642.  Louis  Beaubrun,  a  portrait  painter  of  the 
16th  century,  an  imitator  of  the  Pourhus.  was  undo 
of  Charles  and  Henri,  and  died  in  Paris  in  1627. 
In  1616,  on  the  occasion  of  the  entry  of  Louis 
XIII.  and  Anne  of  Austria  into  Paris  after  their 
marriage,  Louis  Beaubrun  executed  a  large  alle- 
gorical painting  for  the  decoration  of  the  Porte  St. 
Jacques,  which  he  himself  engraved. 

BEAl'CLEKK,  Lady  Diana,  a  daughter  of 
Charles  Soencer,  second  Duke  of  Marlborough, 
was  bom  in  1734,  and  became  an  amateur  artist 
of  some  celebrity.  She  married,  in  1757,  Frederick, 
Bccond  Viscount  Bolingbroke,  from  whom  she  was 
divorced  in  1768.  Two  days  after  she  married  the 
celebrated  wit,  Topham  Bcauclerk,  by  whom  she 
was  left  a  widow  in  1780.  Her  illustrations  of 
Burger's  1  Leonora  '  (1796),  and  Dryden's  '  Fables  1 
(1797  V  are  well  known  to  book  collectors.  She 
also  designed  groups  of  young  Bacchanals,  and 
other  bas-reliefs  for  Wedgwood.  She  died  in 
1808. 

BEAUMEZ,  Jean  de,  is  recorded  to  have  been 
"painter  and  valet"  to  Philip  the  Hardy,  for  whom 
he  painted  numerous  works,  and  decorated,  among 
other  chapels,  that  of  the  Castle  of  Argilli,  in  Bur- 
gundy. Jean  de  Beaumez  was  employed  by  his 
patron  from  about  1375  to  1395. 

BEAUMONT,  Cavaliere  Claudio,  was  bom  at 
Turin  in  1694.  After  studying  some  time  in  his 
native  city,  he  went  to  Rome,  and  applied  himself 
to  copying  the  works  of  Raphael,  the  Carracci,  and 
Guido.  He  appears  to  have  had  little  respect  for  the 
Roman  painters  of  his  time,  except  Trevisani.  whose 
manner  he  imitated  in  the  vigour  of  his  tints.  On 
his  return  to  Turin,  he  was  employed  in  decorating 
the  royal  palace,  where  he  also  painted  in  fresco,  in 
the  library,  various  symbolical  subjects,  relative  to 
the  Koyal  Family  of  Sardinia ;  and  in  the  other 
apartments  he  represented  the  '  Bape  of  Helen,' 
and  the  'Judgment  of  Paris.'  In  the  Chiesa  della 
Croce  is  a  fine  picture  of  the  «  Deseent  from  the 
Cross.'  The  King  of  Sardinia  conferred  on  him 
the  order  of  knighthood  in  1766. 

BEAUMONT,  Sir  George  Howlanp,  Baronet, 
an  amateur  painter,  was  bom  at  Dunmow,  in  Essex, 
In  1753.  He  was  a  liberal  patron  of  artists,  and 
very  fond  of  their  society.     He  was  a  great 
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admirer  of  Claude  and  of  Wilson ;  and  painted 
in  a  respectable  manner  scenes  at  Coleorton  and 
the  groves  at  Charnwood.  In  1826  he  presented 
sixteen  pictures  to  the  National  Gallery,  which 
collection  he  greatly  helped  to  establish.  The 
Gallery  also  possesses  two  landscapes  by  him, 
presented  after  his  death  by  his  widow.  He  died 
at  Coleorton,  Leicestershire,  in  1827. 

BEAUMONT,  Jean  Francois  ALBANIS  de. 
See  ALBA ms  pk  Beaumont. 

BEAUMONT,  John  Thomas  BARBER,  who  was 
born  in  London  in  1774,  was  in  early  life  a 
miniature  painter;  and  from  1794  to  1806  exhi- 
bited his  works  under  his  original  name,  Barber, 
at  the  Royal  Academy.  He  subsequently  adopted 
the  name  Beaumont  in  addition  to  Barber.  He 
is  best,  known  as  the  originator  and  manager  of 
the  County  Fire  Office  and  of  the  Provident  Life 
Office.    He  died  in  London  in  1841. 

BEAUMONT,  Pierre  Francois,  a  French  en- 
graver, was  born  in  Paris  about  the  year  1720.  He 
executed  some  plates,  chiefly  after  Jan  Brueghel 
and  Ph.  Wouwerman. 

Three  Views  in  Flanders ;  after  Brueahel. 
Four  Hunting  Pieces  ;  after  N.  N.  Coypel. 
The  Angel  appearing  to  the  Shepherds  ;  after 

man. 

The  Thirsty  Traveller ;  after  the  tame. 
Bunning  at  the  Ring ;  after  the  tarn* 
The  Swimmers ;  after  the  tame. 
Cavalry  defiling  ;  after  the 
Halt  of  Cavalry ;  after  the 
The  Blacksmith ;  after  the 

BEAUNEVEU,  Andre,  a  painter  of  miniatures, 
was  employed  in  the  early  part  of  the  15th  cen- 
tury in  illustrating  for  the  Duke  Jean  de  Berry 
a  Psalter,  now  in  the  Nutional  Library  at  Paris ; 
which  for  its  beauty  of  conception  and  careful  exe- 
cution will  bear  favourable  comparison  with  the 
works  of  Meister  Wilhelm.  The  miniatures  in  a 
Prayer  Book  of  this  duke,  now  in  the  Royal  Library 
ut  BrusKels.  are  also  attributed  to  Beauneveu. 

BEAUTRIZET.    See  Bkatrizet. 

BEAUVAIS,  DAUPHIN  dr.  See  Dauthtx  PE 
Beaitvais. 

BEAUVARLET,  Jacques  Firmin,  a  celebrated 
engraver,  was  born  at  Abbeville  in  1781.  He  went 
to  Paris  when  young,  and  was  instructed  in  the  art 
by  Charles  Dupuis  and  Laurent  Cars.  His  6rst 
manner  was  bold  and  free,  and  his  plates  in  that 
style  are  preferred  by  some  to  the  more  finished 
aiid  highly-wrought  prints  that  he  afterwards  pro- 
duced, although  it  must  be  confessed  that  the 
latter  are  executed  with  great  neatness  and  delicacy. 
Beauvarlet  married,  in  1761,  Catherine  Jeanne 
Franchise  DeBchamps,  a  young  lady  who  possessed 
some  skill  in  engraving  but  who  died  in  1769j»t 
the  age  of  thirty-one.  He  married  again  in  1770, 
but  became  for  a  Becond  time  a  widower  in  1779. 
Eight  years  later,  in  1787,  he  married  Marie 
Catherine  Riollet,  who,  like  his  first  wife,  was  an 
engraver.  She  was  born  in  Paris  in  1755,  and  is 
said  to  have  died  in  1788.  Beauvarlet  himself 
died  in  Paris  in  1797.  The  following  are  his 
principal  works : 

PORTRAITS. 

Marie  Adelaide,  daughter  of  Louis  XV. ;  after  Kattier 
Louis  Joseph  Xavier,  Duke  of  Burgundy;  after  Fredou. 
Mile.  Clairon,  actress ;  after  Van  Loo  ;  by  Laurent  Cart 

and  Beauvarlet. 
The  AM*?  NoUet ;  after  La  Tour. 

r;  after  DrouaU.  1776. 


Jean  Baptiste-Poquelin  de  Mulu-re ;  after  S.  1 
The  Marquis  de  Bomballcs  ;  ofttr  Bo<l\n  and  Vernet. 
Catharine,  Princess  Ualiziu  ;  medallion. 
Ferdinand,  Duke  of  Brunswick. 
Madame  du  Barry  ;  after  l>rouait. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 
Lot  and  his  Daughters  ;  after  Luea  Giordano. 
Susannah  and  the  Eider*  ;  after  the  tame. 
Perseus,  combating  Puiueus,  shows  the  Head  of  Medusa : 

after  the  tame. 
Acts  and  Galatea ;  after  the  tame. 
The  Judgment  of  Paris  ;  after  the  tame. 
The  Bar*1  of  Etirona  ;  after  the  tame. 
The  Ba}*?  of  the  Sahines ;  after  the  tame. 
Susannah  and  the  Elders ;  after  Guido  CanLuti. 
The  Sewers ;  after  Guido  Item  ;  very  highly  f 
The  Incredulity  of  Tltomas  ;  after  Calabrrte. 
Venus  I  amcnting  the  Death  of  Adonis;  after  A. 

Tureh  i . 
Ij»  Busev  ;  after  C.  Vega. 
The  Double  Surprise ;  after  Ger.  Dou 
The  Fisherman  ;  after  If.  Carri. 
The  Tric-trac  Players;  after  Tenieri. 
The  Bagpiper  ;  after  the  mint. 
The  Burgomaster  ;  after  fhtade. 
Diana  and  Acta*»n  ;  after  Bolt, 
The  Bathers ;  after  Boucher. 
The  Trap  ;  after  the  tame. 
Cupid  chained  by  the  Graces  ;  aftrr  the  tame. 
The  Children  of  the  Count  de  Bcthune  ;  after  Drouait. 
Le  Colin  Maillard  ;  after  Frayonard. 
The  Chastity  of  Joseph;  after  Xattier. 
Susannah  and  the  Elders  ;  'after  Vien. 
The  Offering  to  Venus  ;  after  the  tame. 
The  Offering  to  Ceres ;  after  the  tame. 
Cupid  holding  his  Bow  ;  after  C.  tan  Loo. 
La  Confidence  ;  after  the  tame. 
The  Sultana  ;  after  the  tame. 
Lecture  Espagnolc  ;  a  fter  the  tame. 
Conversation  Espagnole  ;  after  the  tame. 
Telemachu*  in  the  Island  of  Calyi>so  ;  after  Baoux. 
The  Toilet,  and  the  Bet  urn  from  the  Ball ;  two  com- 
panions ;  after  I>e  Troy. 
Seven  prints  of  the  History  of  Esther ;  after  J.  F.  da 
Trot/. 

A  Subject  from  an  Antique  Painting  at  Herculaneiim. 

A  catalogue  of  his  works  was  published  at  Abbe-  • 
ville  in  I860  by  1'Abbe  Dairaine.  <wJ^\.L^\^o 

BECCAFUM1,  DoMF.xico,  called  II  Mecarixo, 
distinguished  himself  as  a  painter,  a  sculptor,  a 
mosaieist,  ami  an  engraver.  His  father's  name 
was  Giftcomo  di  Pace.  He  was  born  at  Coiiine, 
near  Siena  in  I486,  and  when  a  boy  was  employed 
in  watching  sheep.  Having  diseovered  some  dis- 
position for  the  art.  he  was  taken  by  his  patron, 
^orenzo  Beccafumi,  whose  name  he  adopted,  from 
that  humble  situation,  and  |  laced  under  the  tuition 
of  an  indifferent  J  ainter,  Tozzo,  called  Capanna. 
He  then  studied  under  Giovanni  Antonio  Vercclli, 
after  which  he  went  to  liome,  where  he  applied 
himself  with  great  assiduity  to  the  Btudy  of  the 
works  of  Michelangelo  and  Raphael.  On  Mb  re- 
turn to  Siena  he  produced  several  works,  both  in 
sculpture  and  painting,  which  gained  him  great 
reputation ;  and  commenced  his  celebrated  work 
executed  in  graffito  in  marble,  the  pavement  of 
the  cathedral  at  Siena,  which  has  been  engraved 
by  Andrea  Andreani.    He  also  painted  Beveral 

Eictun  8  for  the  decoration  of  houses  and  churches, 
oth  in  oil  and  distemper.    Amongst  the  works 
by  him  may  be  mentioned  : 

Berlin.     Museum,  Madonna  and  Child. 

Florence.  Pitti  Pal.  Holy  Family. 

Munich.  Pinakothek .Holy  Family. 

Borne.      JJoria  P.  Marriage  of  St.  Catharine. 

Siena.       Academy.  Madonna  and  Saints. 

n  „      St.  Catharine  receiving  the  Stigmata. 

Pal.  Pub.  Frescoes  (on  ceiling). 
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As  an  engraver,  we  have  by  him  some  excellent 
woodcuts ;  and  he  engraved  some  plates,  both 
etched  and  with  the  graver  only,  which  show  the 
hand  of  a  great  master,  although  they  may  not 
be  so  pleasing  to  those  who  are  accustomed  to  look 
for  neatness  of  handling.  He  sometimes  marked 
his  prints  with  his  name,  Micarino  fe.,  and  some- 
times with  a  B,  divided  in  the  middle,  thus  T") 
He  died  at  Siena  in  1551.  We  have  the  fol-  '  \  }  ' 
lowing  prints  by  him  : 

Pauius  111.  Pontifex  Maximus :  without  a  name.  1510. 
An  Old  Man  standing,  and  a  Young  Man  lying  down ; 

Ji  trannotfec. 
Three  Academy  Figure*  ;  without  a  name. 
The  Nativity  ;  after  Titian  ;  a  woodcut,  fine. 
The  Virgin  embracing  the  Infant  Jesus ;  a  woodcut, 

three  tints. 

St.  Peter  holding  a  Book  and  the  Keys  ;  a  woodcut,  in 

ehiaroteuro. 

St.  Philip  holding  a  Book  and  a  Cross  ,  the  tame. 
St.  Andrew,  with  his  Cross  ;  the  tame. 
A  Philosopher,  with  a  Cloak,  sitting ;  the  tame, 
St.  Jerome  kneeling  before  a  Crucifix  :  a  woodcut. 
Ten  subjects  of  Alchemy,  on  the  first  is  inscribed  Meea- 
riuui  de  Hinit  inventor. 

BECCARUZZI,  Francesco,  was  born  at  Cone- 
gliano,  in  the  Friuli.  and  was  a  disciple  of  Pordc- 
none,  whose  maimer  he  followed  :  he  painted  with 
considerable  reputation,  both  in  oil  and  in  fresco. 
Many  of  his  works,  in  the  churches  and  convents 
at  Trevigi,  are  described  by  Ridolfi.  One  of  his  best 
performances,  according  to  that  author,  was  the 
picture  he  painted  for  the  church  of  the  Francis- 
cans, at  Concgliano,  representing  St.  Francis  re- 
ceiving the  Stigmata,  with  several  Saints.  Becca- 
ruzzi flourished  in  the  16th  century. 

BECERRA,  GaspabO,  a  Spanish  artist  of  great 
celebrity,  was  born  at  Baeza,  in  Andalusia,  in  1520. 
He  excelled  as  a  painter,  a  sculptor, and  an  architect. 
The  patronage  bestowed  on  the  arts  by  Charles  V. 
induced  Becerra  to  visit  Rome  for  improvement; 
he  went  at  a  time  when  Michelangelo  was  in  the 
zenith  of  his  fame  ;  and  it  is  said  by  Palomino,  that 
he  had  the  advantage  of  studying  under  that  great 
master.  He  was  much  influenced  by  the  works  of 
Raphael  and  of  Daniele  da  Volterra.  On  his  return, 
in  1556,  he  was  taken  under  the  protection  of  Philip 
II.,  and  executed  some  works  in  fresco,  in  the  palace 
at  Madrid,  which  attracted  general  admiration.  In 
1563  he  was  appointed  painter  to  the  Court.  He 
was  one  of  the  first  reformers  of  the  Spanish 
school,  by  introducing  a  superior  style,  founded  on 
that  of  Buonarroti.  Many  of  his  works  are  in  the 
public  edifices  at  Madrid,  Valladolid,  Astorga,  and 
Zainora.  He  died  at  Madrid  in  1570.  The  designs 
of  Becerra  are  very  rare,  and  are  much  esteemed 
for  the  great  care  he  bestowed  on  them  ;  for  he 
justly  considered  design  as  the  foundation  of 
painting.  [For  a  full  account  of  Ids  works  in 
the  public  buildings,  see  Bennudez's  'Diccionario 
historico.'] 

BECIION,  J.,  a  native  of  France,  who  flourished 
about  the  year  1670,  engraved  several  plates  of 
landscapes,  executed  in  a  clear,  neat  style. 

BECK,  August,  a  designer  and  painter,  born  at 
Basle,  in  Switzerland  in  1823,  studied  art  at  DusbcI- 
dorf ;  his  works  chiefly  represent  horses  and  battle 
scenes.  From  1859  up  to  1871  he  drew  for  the 
illustrated  paper  of  Leipsic.  He  died  at  Thun  in 
1872. 

BECK,  David,  was  born  at  Arnbeim  (or  Delft)  in 
1621.  He  had  the  advantage  of  being  a  scholar  of 
Van  Dyck,  and  became  one  of  his  ablest  disciples. 
He  was  at  least  the  most  successful.  King  Charles 
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I.  favoured  him  with  his  patronage,  and  he  was 
appointed  to  instruct  the  Prince  of  Wales  and 
Duke  of  York  in  drawing.  Beck  is  said  to  have 
painted  with  unusual  promptitude  and  facility, 
which,  being  remarked  by  the  king  when  sitting  to 
him,  occasioned  that  monarch  to  tell  him  pleasantly 
that  he  believed  he  could  paint  if  he  were  riding 
post.  After  passing  Borne  years  in  England,  he 
visited  Sweden,  where  he  was  received  with  dis- 
tinction by  Queen  Christina,  who  appointed  hiru 
her  principal  painter  and  chamberlain.  Notwith- 
standing the  flattering  protection  he  received  from 
the  queen,  his  desire  to  revisit  his  native  country 
prompted  him  to  Bolicit  permission  to  return  to 
Holland,  which  he  with  difficulty  obtained,  under 
a  promise  to  return.  His  attachment  to  his  country 
prevented  his  fulfilling  his  engagement,  and  he 
died  at  the  Hague  in  1656. 

BECK  EX  K  A  MP,  Castab  Benedict,  who  was 
born,  in  1747,  in  the  valley  of  Ehrenbreitstein,near 
Coblence,  studied  under  his  father  and  Jan  Zick,  at 
Coblence.  At  first  he  devoted  himself  to  painting 
landscapes,  after  C.  G.  Schiitz;  but  afterwards 
changed  to  portraiture.  He  settled  at  Cologne, 
and  imitated  with  success  the  style  of  painting  of 
the  old  German  masters.  He  died  in  that  town  in 
1828.  Several  portraits  by  him  are  in  the  Wallraf 
Museum,  Cologne.  For  the  church  of  Santa  Maria 
in  Littore,  Cologne,  he  painted  a  copy  of  a  Pieta — 
once  in  that  church,  and  now  in  the  Stadel  Gallery 
—formerly  ascribed  to  8chorcel,  but  now  given  to 
Mubuse. 

BECKER,  Ferdinand,  was  born  at  Gousenheim 
in  1846.  He  entered  the  studio  of  Steinle,  at 
Frankfort,  in  1868,  and  afterwards  removed  to 
Mayence,  where  he  painted  his  most  celebrated 
work,  '  Juden  im  Dom.'  He  also  illustrated  the 
German  '  Mahrchen."    He  died  in  1877. 

BECKER,  Jakob,  born  at  Dittelsheim,  near 
Worms,  in  1810,  learned  the  rudiments  of  painting 
in  his  native  town.  He  went  to  Dusseldorf  in 
1833,  and  painted  under  Schirmer  first  landscapes, 
afterwards  romantic  pieces,  and  finally  genre,  in 
which  latter  branch  he  especially  excelled.  In 
1840  he  became  Professor  at  the  Stadel  Institute 
at  Frankfort,  and  was  subsequently  elected  a 
member  of  the  Academies  of  Berlin  and  Brussels. 
He  died  at  Frankfort  in  1872.  Amongst  his  best 
works  may  be  mentioned : 

A  Farmer's  family  praying  for  the  sick  mother. 
Evening  at  the  Well  in  the  Wcsterwald. 
The  Warrior  returning  home. 

The  Wounded   Poacher  (in  possession  of  the  Count 

Aargt/ntki,  Berlin). 
A  Shepherd  killed  by  lightning  (painted  in  1 844.    St dM 

ln»titute\. 

The  returning  home  from  the  harvest-field  (engraved  by 

Stei/entana). 

BECKER,  Louis  Hugo,  a  painter  and  etcher,  born 
at  Wesel  in  1834,  studied  landscape  painting  under 
Schirmer  and  Gude,  at  Dusseldorf,  about  1852.  He, 
afterwards  visited  Westphalia,  the  Upper  Rhine,  the 
Moselle,  Switzerland, Normandy,  and  the  neighbour- 
hood of  the  Baltic.  In  1861  he  obtained  a  medal 
atMetz.  He  died  at  Dusseldorf  in  1868.  Among 
his  landscapes  the  most  important  are : 

The  Sacrifice  of  the  Old  Germans  (in  poueuion  of  Gl. 

v.  Grohen). 
The  Passing  Storm. 
Sunday  Morning. 
The  Shepherd  on  the  Pasture. 
Christmas  Eve. 

The  Vine-crop  on  the  Moselle. 
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BECKER.  PmuiT  Jakob,  a  German  painter, 
■wbh  born  at  Pfuizhcim  in  1763.  At  seventeen 
years  of  age  he  went  to  Rome,  where  lie  studied 
and  formed  his  style  under  Raphael  Menga  nnd 
Msron.  In  1 7**5  he  returned  to  Carlsruhe,  having 
acquired  in  Italy  a  high  degree  of  skill  in  every 
technical  requirement  of  his  art.  But  he  WM  want- 
ing in  poetic  fancy,  and  did  not  succeed  in  any 
remarkable  manner  in  oil-painting.  He  died  at 
Erlenbad  in  1829.  He  left  a  large  number  of 
drawings  in  crayons  and  sepia,  many  of  them 
copies,  but  all  admirable  for  the  taste  and  finish 
displayed  in  their  execution.  He  was  for  many 
years  Director  of  all  the  collections  of  paintings 
and  engravings  of  the  Grand  Duke  of  Baden. 

BECKET,  Isaac  This  artist  was  one  of  the 
earliest  mezzotint  engravers  in  England.  He  was 
born  in  Kent  in  1653,  and  was  bred  to  the  busi- 
ness of  a  calico-printer;  but  becoming  acquainted 
with  Lutterel,  who  had  made  some  progress  in  the 
art  of  mezzotint  engraving,  he  learned  from  him 
the  process,  and  executed  in  that  way  several 
plates,  of  which  some  are  portraits.  We  have  the 
following  by  him : 

roBTBAlTB. 

Sir  Godfrey  Knellcr  ;  from  a  picture  hy  Kmller. 

Charles  II.;  after  Kneller. 

James,  Duke  of  York  ;  a  fter  the  *ame. 

Henry.  Duke  of  Grafton";  after  7*.  llatrker. 

The  Duchess  of  Grafton  ;  after  Wisttny. 

Charles  Mclford  ;  after  the  same. 

Sir  Peter  Lely  ;  Seipse,  pinx. 

George,  Prince  of  Denmark  ;  after  Riley. 

Henry  Compton,  Bi*h»p  of  London  ;  after  the  same. 

Christopher,  Earl  of  All  em&rlc  ;  after  Murray. 

George,  Duke  of  Buckingham  ;  after  Verheht. 

John  Maitland.  Duke  of  Lauderdale;  after  Riley. 

Henry,  Duke  of  Norfolk. 

Thomas  Cart  wright.  Bishop  of  Chester ;  very  scarce. 

Lady  Williams  ;  full  length. 

Adrian  Beverland,  drawn  from  a  statue. 

SUBJECTS  AFTER  VABI0C8  MASTERS. 

The  Virgin  Mary  and  St.  Joseph,  with  the  Infant  Jesus 

asleep,  with  two  Angels ;  without  name  of  painter. 
Time  cutting  the  Wings  of  Love. 
A  Landscape,  with  a  Shepherd  and  Shepherdess. 
The  Dutch  Schoolmaster ;  a  fter  Htsmi&trk, 
The  Village  Barber  Surgeon  ;  after  J.  I.iiigelhach. 

BECKMANN.  Karl,  landscape  and  architectural 
painter,  was  born  in  1799,  at  Berlin.  He  received 
bis  art  education  chiefly  in  the  studio  of  Wach. 
During  1824  he  spent  a  short  time  in  Paris;  and 
pasBed  the  period  between  the  summer  of  1828  and 
the  spring  of  1833  in  Italy.  He  was  afterwanls 
appointed  Professor  of  Architecture  and  Perspec- 
tive to  the  Royal  Academy  of  Berlin.  For  his 
pure  art-tendency,  although  he  was  engaged  in 
other  departments,  he  was  indebted  to  Wach,  and 
his  residence  in  Italy  increased  his  powerful  com- 
bination of  form  and  colour,  which  give  to  those 
pictures  of  his,  which  treat  chiefly  of  architectural 
subjects,  such  a  solid  vigorous  stamp.  He  died 
nt  Berlin,  in  1859.  A  1  View  of  the  cloister  of  San 
Benedetto,  near  Subiuco,  by  him,  is  in  the  National 
Gallery  at  Berlin. 

BECK  WIT!  I,  Thomas,  a  native  of  Yorkshire, 
was  first  apprenticed  to  a  house  painter  at  Wake- 
field, but  soon  displayed  talents  as  a  portrait 
painter;  ho  also  made  many  drawings  of  the 
churches  in  the  neighbourhood.  He  latterly  re- 
sided at  Y"rk.  where  he  died  in  1786.  He  pub- 
lished '  A  Walk  in  and  about  the  City  of  York.' 

BEDAFF,  Antonie  Aloisius  Emanuel  van,  an 
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historical  and  portrait  painter,  was  born  at  Ant- 
werp in  1787.  Three  of  his  works,  'The  first 
Meeting  of  the  Estates  at  Dordrecht,'  *  The  Last 
Interview  between  the  Prince  of  Orange  anil  Count 
Egmont,'  and  'The  Confederation  of  the  Nobles,' 
are  in  the  Gallery  at  Haarlem.  He  died  at  Biussela 
in  1829. 

BEDUSCHI,  Antonio,  a  native  of  Cremona, 
born  in  1676,  was  a  scholar  of  Campi.  whose 
manner  he  imitated.  He  is  mentioned  by  P. 
Carasi,  and  two  pictures,  painted  by  him  in  his 
26th  year,  are  commended  for  the  promise  they 
give  of  future  excellence :  one  is  the  '  Martyrdom 
of  St.  Stephen,'  and  the  other  a  '  Picfa,'  for  San 
Sepolcro  in  Piacenza.  The  time  of  his  death  is  not 
stated,  but  he  was  living  in  1607. 

BEECH EY,  George  D,  a  son  of  Sir  William 
Beecbey,  followed  his  father's  profession.  From 
the  year  1817,  he  was  a  feequcnt  exhibitor  at  the 
Royal  Academy.  About  1830,  be  went  to  India, 
where  he  attained  great  celebrity,  and  w  as  made 
portrait  painter  and  Controller  of  the  Household  to 
the  King  of  Oudo.  A  portrait  of  Hinda,  an  Indian 
ludy  whom  he  married,  w  as  exhibited  in  the  Royal 
Academy,  London,  and  created  a  g;reat  sensation 
at  the  time ;  but  be  died  early,  in  India,  about 
1856. 

BEECH  EY,  Sir  Wii.i.iam,  an  English  portrait 
painter,  born  in  1753.  was  a  native  of  Burford  in 
Oxfordshire.  In  early  life  he  was  placed  with  a 
solicitor  at  Stow,  but  becoming  actpiaiut' d  wi  b 
some  of  the  painters  of  the  day,  he  took  a  fancy  to 
art,  and  began  the  practice  of  portrait  painting'. 
In  this  he  distinguished  himself  so  much  that  ho 
was  patronized  by  George  the  Third,  and  was 
made  portrait  painter  to  Queen  Charlotte,  and  lived 
much  at  Windsor  as  instructor  to  the  princesses, 
who  entertained  the  strongest  regard  for  him  to 
the  end  of  his  life.  He  was  elected  an  Associate 
of  the  Royal  Academy  in  1793,  and  an  Academician 
in  1798.  He  painted,  in  1798.  a  'Review  of  the 
Horse  Guards,  in  which  the  portraits  of  George 
the  Third,  the  Prince  of  Wales,  and  the  Duke  of 
York,  were  introduced,  and  for  which  be  was 
knighted.  This  picture  is  now  at  Hampton  Court. 
He  at  one  time  attempted  fancy  subjects,  and 
'The  Morning  Star'  and  'The  Evening  Star,'  the 
portraits  of  his  daughter  Ludy  Grant  ley  as  II*  be, 
of  Lady  Georgina  Bathurst  as  Adoration,  are 
beautiful  examples  of  his  skill  in  this  direction  ; 
but  finding  the  painting  of  frond  likenesses  was 
more  profitable,  he  confined  himself  latterly  to 
that  style.  He  died  at  Hampstead,  in  1839.  In 
sixty-four  years  he  sent  no  less  than  362  portraits 
to  the  exhibitions  of  the  Royal  Academy. 

Dulwich.  Gallery.  Portrait  of  Charles  Small  Pyhns.M.P. 

„           „  Portrait  of  John  Philip  Kemhle. 

„           „  Portrait  of  Sir  P.  F.  Bourgeois,  H  A. 

Hampton  Cfcurt^  J  A  Rcview  of  the  U(}TM  0nard9 

London.   Xat.  Gall.  Portrait  of  Joseph  Xollekens,  K.A ., 
the  sculptor. 

The  portraits  of  Sir  William  Beecbey,  which  still 
adorn  the  public  halls  and  family  residences  of  tho 
country,  are  celebrated  fur  their  truth  to  nature, 
and  fo'r  the  freshness  of  colour  which  they  still 
retain. 

BEECK,  Jan.  was  born  at  Looz,  and  was  a  monk 
of  the  convent  of  St.  Lawrence,  near  Liege,  of 
which  he  became  the  abbot  in  1509.  He  is  con- 
sidered, after  the  brothers  Van  Eyck,  to  be  tho 
most  distinguished  among  the  ancient  painters  of 
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Liege.  He  painted  the  greater  number  of  the  pic- 
tures in  the  church  of  his  convent,  and  died  in  1510. 

BEECQ,  Jean  Charles  Dominique,  a  Dutch 
marine  painter,  who  was  horn  at  Amsterdam  about 
1640,  established  himself  in  Paris  about  16*0,  and 
became  a  member  of  the  Academy  in  1081.  He 
died,  probably  in  Holland,  in  1722.  Some  of  his 
sea-pieces  have  been  engraved  by  Fouard. 

BEEKE,  A.  VAN,  who  lived  in  the  middle  of  the 
17th  century  at  Bodcgraven,  in  Holland,  was  an 
excellent  painter  of  fruit-pieces,  dead  birds.  &c.  In 
the  Royal  Gallery  at  Vienna  is  a  still-life  subject. 

BEELDEMAKEK,  Fbans,  the  son  of  Jan  Beelde- 
inuker,  was  born  at  the  Hague,  in  1C69,  and  was 
first  instructed  by  his  father ;  he  then  studied  under 
Willem  Doudyns,  an  historical  painter  of  some 
celebrity.  After  passing  some  years  in  Italy,  he 
returned  to  Holland,  where  he  was  employed  in 
painting  historical  subjects  and  portraits.  He  was 
admitted  a  member  of  the  Academy  at  the  Hague. 
In  1717  he  left  the  Hague  and  went  to  live  near 
Rotterdam,  where  he  died  at  a  very  advanced  age. 

BEKLDEMAKER,  Jan,  a  Dutch  painter,  was 
born  at  the  Hague  in  1630,  and  died  in  1680.  It 
is  not  said  by  whom  he  was  instructed,  but  be 
excelled  in  painting  boar  and  stag  hunts.  They 
are  chiefly  of  small  dimensions,  and  are  frequently 
seen  in  England. 

BEEKINGS.  Greoorhts,  was  born  at  Malines 
about  1500,  and  died  in  1570.  He  Btudied  in  Italy, 
and  produced  some  good  pictures  of  landscapes 
with  architectural  ruins ;  but  being  of  dissipated 
habits,  his  talents  were  never  fully  developed. 

BEERSKI,  Count  de,  miniature  painter,  was  a 
Russian  nobleman,  the  owner  of  an  estate  near 
Moscow,  who,  on  the  accession  of  the  Emperor 
Nicholas,  was  obliged  to  leave  Russia  on  account 
of  his  liberal  views.  Being  entirely  ruined  by  hie 
enforced  exile,  and  having  a  taste  for  drawing,  he 
took  to  miniature  painting,  residing  in  Paris,  Ham- 
burg, and  London.  At  the  Great  Exhibition  in 
1851.  some  of  his  paintings  were  exhibited  and  ob- 
tained Hrst-class  honours.  He  emigrated  to  America 
in  1859,  and  died  at  Rochester,  U.S.,  in  1869. 

BEEltESTHAATEN,  Alexander,  is  the  name 
given  to  the  author  of  three  paintings,  signed  A. 
Beerestraaten,  in  the  Galleries  of  Beihn,  St.  Peters- 
burg, and  Copenhagen.  M.  Havard  denies  his 
existence,  and  considers  the  Berlin  and  St.  Peters- 
burg pictures  to  be  by  the  hand  of  Jan  Beere- 
straaten, of  whom  Alexander  is  supposed  to  have 
been  a  brother. 

BEERESTRAATEN,  Jan,  was  born  at  Amster- 
dam in  1622,  and  was  christened  on  the  31st  of 
May  in  the  old  parish  church.  His  father,  Abraham 
Jans,  a  cooper,  assumed  the  name  of  Beerestraaten, 
probably  because  he  resided  in  the  Beeren-straat. 
In  1642  Jan  married  Magdalena  van  Bronckhorst, 
who  bore  him  five  children.  He  finally  died  at 
Amsterdam,  it  is  supposed,  in  1687.  Jan  Beere- 
straaten is  essentially  on  Amsterdum  painter.  He 
was  born,  painted,  and  died  in  that  city  ;  and  it  is 
in  Amsterdam  that  his  best  works  must  be  sought 
to  this  day.  His  pictures  consist  of  coast-scenes 
and  views  in  towns,  with  figures. 
Amsterdam.  Gallery.   The  Boatmen's  House,   i  bkkke- 

8TRATKN. 

„  „        Ruin*  of  the  Old  Town-Hall  at 

Amsterdam..  I  beerestiiaatex. 
„  „        St-a  fight  between  Engi-di  and 

Dutch.     1  BKKR-STKAATKN. 

Town  Hall.  View  of  the  Dam,  Amsterdam. 

t.  BKKJtESTUATKX  FT. 


Amsterdam. TotenHall. View  of  Amsterdam  taken  from 

the  Y.     JOAN  nEEDSTIIiATEX. 

„  Six  Coll.  The  Chaj-el  of  St.  Olof  at  Amster- 
dam. HEKHSTHAET. 

„  r.rf.//oo/<ro//. Winter  Va-w.  1.  bkeustuatex. 
1059. 

Berlin.       Museum.    Winter    Landsrape.     J.  BEXK- 

tf-KAATKK.  1UU4. 
Paris.         Louvre.      The  Old  Port  of  Genoa,  johaxnks 

BF.EKSTRAATEN  FKCIT. 

Rotterdam.  Museum.  The  Old  Town-Hall  of  Amster- 
dam (teitk  Jiyura,  yrvbaUy  by 
Liuyelback). 

(For  further  information,  see  '  L'Art  et  les  Artistes 
Ho!landais,'  by  Henry  Havard,  part  iii.,  1880.) 

BEESTEN,  A.  H.  van,  a  Dutch  painter  of  por- 
traits and  hassi-rilicvi,  in  which  it  is  said  thnt  he 
excelled ;  but  being  a  man  of  great  modesty,  he 
suffered  others  to  turn  his  talents  to  their  profit. 
He  lived  in  the  middle  of  the  18th  century. 

BEGA,  Ami.  Corn.    Sec  Begf.ijn. 

BEGA,  Cor.sei.is  Pinna,  who  was  born  at 
Haarlem  in  1620,  was  the  son  of  a  sculptor  called 
Peter  Begijn  (or  Beggijn),  and  Huuhraken  tells  us 
that  he  changed  his  family  name  to  Bega,  on 
account  of  some  irregularities  of  conduct,  which 
had  occasioned  his  father  to  disown  him.  This  is 
doubted  by  recent  writers,  who  think  that  perhaps 
Bega  is  only  another  form  of  Begijn.  Begu  was 
a  scholar  of  Adrian  van  Ostade ;  and  though  his 
pictures  are  not  equal  to  the  admirable  productions 
of  that  master,  they  have  sufficient  merit  to  rank 
him  amongst  the  most  interesting  artists  of  his 
country.  His  pictures,  like  those  of  Van  Ostade, 
represent  Dutch  peasants  regaling  and  amusing 
themselves,  and  the  interiors  of  Dutch  cottages. 
He  treated  those  subjects  with  a  most  humorous 
delineation  of  character;  and  his  pictures  arc  de- 
servedly placed  in  the  choicest  collections.  lie 
became  a  member  of  the  Guild  of  St.  Luke  in 
1654  ;  and  died  at  Haarlem  in  16G4,  of  the  plague, 
caught  while  attending  a  lady  suffering  from  that 
disease,  to  whom  he  was  to  have  been  married. 
The  following  are  some  of  his  best  works : 

Amsterdam.  Museum.  The  Philosopher. 
„  „        Peasants'  concert. 

„        V.  Hoop  C.  An  Interior. 
Berlin.        Gallery.    Lady  playing  the  lute. 
„  „        Peasant  Family. 

„  „  Alehouse. 

Omel.        Gallery,  luterior. 

The  Chemist  (tignrf  ami  dated  1601). 
Dresden.      Gallery    Peasant*  darning  {signed). 
Florence.     Vffizi.       Groups  of  player!.. 

„  „  A  mau  playing  the  late, 

„  „  A  woman  playing  the  lute. 

Frankfort,    St&let.      Interiors  (three). 
Munich.       Pinakotk.  Interior. 

Pari*.  louvre.     Interior  (signed  and  dated  1052). 

Petersburg.  Hermitage.  Interiors. 

He  left  about  thirty-seven  etchings,  among  which 
are  the  following : 

An  interior  of  an  Alehouse,  with  three  Peasants,  one 

with  a  Goblet  in  his  Hand. 
A  Sketch  of  two  Peasants  and  a  Boy. 
The  interior  of  a  Dutch  Cottage,  a  Man  with  a  Pitcher, 

another  Peasant  with  a  woman  and  a  Child. 
A  Man  leaniug  on  a  Table,  and  bis  Wife  suckling  a 
Child. 

A  Company  of  five  Men  and  Women  regaling. 
Company  qggaling,  a  Woman  pouring  out  Wiue. 
Eight  Peasants,  two  are  playing  Cards  ;  very  scarce. 

BEGARELLI,  Antonio  (called  by  Vasari,  Beoa- 
uino).  This  artist  is  not  introduced  here  as  a 
painter,  but  rather  us  a  designer  and  modeller, 
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•whoso  works  may  rank  with  those  of  contemporary 
painters,  with  whom  he  seems  to  have  been  in  close 
connection.  He  was  born  at  Modena,  about  the  year 
1498,  and  is  said  to  have  been  instructed  by  Gio- 
vanni dell'  Abbate,  the  father  of  the  painter  Niccol6. 
Begurclli  worked  chiefly  at  Modena,  where  many 
churches  are  decorated  with  his  plastic  compositions 
in  terra-cotta  ;  and  in  Iub  later  years  also  at  Pnnna. 
These  are  free  standing  figures,  nearly  life-size, 
grouped  together  above  altars  in  the  chapels,  and 
apparently  intended  to  replace  pictures.  This 
peculiar  adaptation  of  plastic  works  was  first  used 
at  Modena  by  Guido  Mazzoni  (died  1518),  called 
11  Modanino,  a  highly- gifted  artist  of  realistic 
tendencies.    They  form  a  specialty  of  Modenese 
nrt.    The  assertion  that  Begarclli  was  associated 
with  Correggio  seems  to  be  incorrect.    It  has  been 
supposed  (by  Vidriani,  1662),  that  Begarclli  made 
the  models  from  which  Corrcggio  painted  many  of 
his  floating  figures,  and  even  instructed  his  friend 
in  the  art  of  modelling.    Begarelli's  figures  have 
a  far  closer  resemblance  to  those  of  the  Fcrrarese 
painter  Garofalo  than  to  those  of  Correggio.  They 
have  the  same  types  aa  the  former  used,  and  bis 
draperies  are  similarly  arranged.    Whilst  Maz- 
zom's  terra-cotta  figure*  are  painted  in  variegated 
colours,  Begarelli  painted  them  entirely  in  white. 
Vasari  relates  that  "  Michelangelo,  when  passing 
through  Modena,  saw  many  beautiful  figures  which 
the  Modenese  sculptor,  Maestro  Antonio  Begarino, 
hid  made  of  terra-cotta,  coloured  to  look  like 
marble,  which  appeared  to  him  to  be  most  excel- 
lent productions;  and,  as  that  sculptor  did  not 
know  how  to  work  in  marble,  he  said,  '  If  this 
earth  were  to  become  marble,  woe  to  the  antiques.' ' 
Begnrelli  died  in  1565.  J.  P.  R. 

BEGA8,  Karl,  a  German  painter  of  historical 
subjects,  genre,  and  portraits,  was  born  at  Heinsberg, 
near  Aix-la-Chapelle,  in  1794.  Whilst  yet  a  boy  he 
evinced  a  talent  for  painting,  in  which  he  received 
BOme  instruction  from  Philippart,  whilst  pursuing 
the  usual  course  of  study  at  the  University  of 
Bonn.  In  1812  he  went  to  Paris,  where  he  passed 
eighf  months  in  the  atelier  of  Gros.  The  King  of 
Prussia,  when  in  Paris  in  1814  and  1815,  appre- 
ciated the  talents  of  Begas,  and  made  him  an 
allowance,  which  enabled  him  to  visit  Italy  to 
study  the  works  of  the  great  masters.  In  1825  he 
went  to  Berlin,  where  he  fixed  his  residence,  and 
became  a  member  and  professor  of  the  Academy 
of  Arts.  He  died  there  in  1854-  His  principal 
paintings  are : 


1818.   In  the  Garriton 
In  the  Cathe- 


Job  and  his  Friends.  1816*. 
Christ  on  the  Mount  of  Olives. 

Church  at  Berlin. 
The  Descent  of  the  Holy  Ghost.  1820 

dral,  Berlin. 

Tobias  and  the  An  pel.    1826  (emjravcd  fy  Beryer). 
The  Resurrection.    1827  {cngrated  by  Ft$cher). 
Tobias  and  the  Angel.  1827.    In  the  National  Gallery, 
Berlin. 

Lorelei.    1835  (engraved  by  Mandel). 

The  Sermon  on  the  Mount.  1842.   In  the  church  of 

Land  the™. 
The  Transfiguration. 
Christ  carrying  his  Cross. 
Henry  IV.  at  the  Castle  of  Canossa. 
Young  Girl  under  an  Oak  Tree. 

PORTRAITS.  , 

Himself,  in  the  Wallra  f  }fu$eum,  Cotoyne. 
His  Parent*.  „  » 

Thorwaldsen,  in  the  Berlin  GalUry. 
Queen  of  Bavaria.  Meyerbeer. 
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Cornelius,  Rebelling. 
Bitter. 

Scbadow.  Bauih. 

Humboldt.  Radowitx. 

BEGEI.TN,  Abraham  Orselisz,  (or  Bf.oa,)  a 
native  of  Holland,  born  in  1050.  painted  landscapes 
and  cattle,  in  the  style  of  Berchem,  and  his  pictures 
of  those  subjects  are  very  justly  admired.  His 
pencil  is  light  and  free,  and  his  colouring  is  very 
agreeable.  His  principal  residence  was  at  Berlin, 
where  his  works  were  highly  esteemed,  and,  accord- 
ing to  Houbraken.  he  was  principal  painter  to  the 
Elector  of  Brandenburg,  afterwards  King  of  Prus- 
sia. He  also  worked  at  the  Hague  In  several 
of  the  collections  in  Holland,  the  pictures  of  this 
master  are  placed  among  the  most  admired  painters, 
and  they  are  held  in  considerable  estimation  in  this 
country.  Many  Continental  galleries  contain  ex- 
amples of  his  art ;  there  are  three  in  the  Copen- 
hagen Gallery;  two  in  the  Hermitage,  St.  Peters- 
burg; the  Dresden  Gallery  and  the  Louvre  have 
each  a  1  Landscape  with  goats.'  and  the  Berlin 
Gallery  an  '  Italian  Landscape  with  cattle.*  Unfor- 
tunately for  Begeijn's  reputation  in  England,  his 
best  works  are  here  ascribed  to  Berchem,  and  aro  . 
frequently  altered  to  give  a  nearer  approximation 
to  that  pointer's  manner.  Begeijn  died  suddenly 
with  the  palette  in  his  hand  in  1697,  at  Berlin. 
Various  forms  of  spelling  his  name  occur. 

BEGER,  LAUREVrius.  According  to  Professor 
Christ,  this  artist  was  the  nephew  of  Laurentius 
Beger,  the  celebrated  German  antiquary,  who  was 
librarian  to  Frederick  William,  Elector  of  Bramh  n- 
burg.  He  engraved  a  set  of  twelve  anatomical 
plates,  taken  from  the  designs  in  the  book  on 
Anatomy  by  Vesalius.  He  is  also  believed  to 
have  executed  the  greater  part  of  the  plates  of 
antiquities,  published  by  his  uncle,  entitled  The- 
sauriis  Brandenbitrgicus.  He  flourished  towards 
the  close  of  the  17th  century. 

BEHAM,  Barthet^Behaim,  or  Behem,)  a  Ger- 
man painter,  and  very  eminent  engraver,  born  at 
Nuremberg  in  1502.  He  was  the  younger  brother 
of  tin-  celebrated  Hans  Sebald  Beham,  and,  accord- 
ing to  Sandrart,  resided  chiefly  in  Italy,  whither 
lie  had  been  sent  by  Duke  William  of  Bavaria,  to 
whom  he  had  gone  on  being  expelled  from  Nurem- 
berg for  his  heretical  opinions.  He  died  in  Italy, 
about  1540.  The  following  are  the  pictures  attri- 
buted to  him  by  Rosenberg: 

Adoration  of  the  Magi;  an  altar-piece  with  winga, 
painted  with  different  soh-eot*. 

Christ  on  tUe  Cross,  with  Mary  and  John,  and  the 
Macdalene  kneeling. 

The  Virgin  with  the  holy  Child,  standing  on  the  Half- 
Moon,  two  angels  crowning  her;  formerly  an  altar- 
piece  with  wings,  painted  with  different  subjects. 

Virgin  with  the  holy  Child  at  her  breast,  and  St.  Anna 
with  two  wings,  painted  with  saints. 

Four  small  pictures,  formerly  wings  of  an  altar-piece, 
SS.  Afrn,  Paul  the  hermit,  Antony  of  Padua,  and 
Jacobus  the  elder. 

[All  these  are  at  Donaueschingen,  in  the  Royal  Gallery.] 
Berlin.  Christ  on  the  Mount  of  Olives. 

„  SS.  Catharine,  Paul,  and  Agnes,  on  a  gold 

m  SS.  Crispin  and  Crispianns,  also  on  a  gold 

Carlsruhe.       The  Flagellation,  with  wings ;  painted  with 
saints. 

Nuremberg.     Christ  hearing  nis  cross. 
Stnttgart.        The  Entombment. 

St  Bruno.  . 
Cologne.  8t.  Jerome  in  Cardiual's  habit. 
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Augsburg. 
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Portrait  of  the  Duke  of  I  lavaria  Ind  bis 

wite. 

7'ortrnit  of  Duke  Otto  Henry. 
Wings  of  an  altar- piece  ;  painted  with 

w  bole-It  ngth  figures  of  saints. 
SS.  Christopher  and  Andrew. 

Waagen  mentions  two  more,  the  principal  being 
a  Trinity  with  Mary,  Andrew,  and  angels,  and  at 
St-hleissheim  are  the  portraits  of  all  the  princes 
and  princesses  of  the  reigning  family ;  fifteen  in 
number.  We  believe  some  of  these  works  men- 
tioned above  are  doubtful. 

He  is.  however,  more  a  designer  in  engraving 
than  a  painter,  and  may  be  considered  a*  having 
been  one  of  the  most  excellent  draughtsmen  and 
skilful  engravers  of  the  German  school.  Many 
of  the  plates  by  this  master  being  without  any 
designating  mark,  has  led  occasionally  to  some 
difficulty  and  mistake.  The  prints  that  bear  his 
signature  are  marked  BB.  sometimes,  and  are  dated 
from  1620  to  1533.  The  following  list  gives  his 
engravings  on  the  best  authority,  that  of  Hen- 
Rosenberg  already  quoted : 

PORTRAITS. 

Louis,  Duke  of  Favaria. 
Burt  of  Erasmus  Baldt  rruan.  1535. 
Burt  of  Leonard  van  Kck 
The  Emperor  Charles  V. ;  marked  BB. 
1  Lj  mark. 

VARIOUS  SUBJECTS. 


Adam  hold*  a  flaming  sword  in 
his  right  hand,  and  take*  the  apple  from  Ere  with 

2,  3, 4.  Three  small  printa. 

5.  Mary  with  the  holy  Child.   A  sknll  at  the  right. 
0.   „      n         „         „   at  a  window  A  vase  with 

flowers. 

7.  n      „         „         „   a  ^""d*  m  CStUd*! 

8.  „      suckling  the  Child  at  an  open  window.  This 

and  some  other*  of  the  above 
meant  for  the  Madonna. 
0.  Mary  with  the  Child  kitting  on  a  rock. 
JO.  Head  of  Christ  with  the  crown  of  thor 

11.  St.  Christopher. 

12.  St.  Chrysostom's  penance:  the  Mother  and  Child 

in  the  background. 

13.  St.  Severino*,  with  crosier. 

14.  Apollo  and  Daphne. 

15.  Herculea. 

16.  A  naked  man,  possibly  Neptune. 

17.  .,  n       with  a  sword. 

18.  Triumph  car,  of  Mars  and  Ven/ia  (?),  with  other 

figures. 

19.  Cupid  partially  clothed,  riding  on  a  dolphin. 

20.  „         „         „         „  a  globe,  over  a 

landscape. 

21.  Flora. 

22.  A  Nereid  riding  on'a  Triton,  towards  the  left. 

23.  „         „         „         „    towards  the  right. 

24.  Fight  of  water-gocLi. 

25.  A  Sibyl  with  book  ;  before  her  a  child  with  a  torch  j 

after  Raptiael. 

26.  The  Judgment  of  Paris. 

27.  The  Rape  of  Helen  ;  a  compo.  of  thirteen  figures. 

28.  Lucretia. 

29.  30.  Also  Lucretia. 

31.  Gimon  nourished  by  his  danghter. 

32.  Cleopatra  with  the  snake  at  her  breast. 

83.  Fight  of  naked  men ;  thirty-four  figures ;  on  a  label 
"Titus  Gracchus." 

34.  „         „         „    eighteen  figures. 

35.  „  „  „  twenty -two  figures.  These 
three  prints  are  in  the  form  of  frieses.  They  are 
the  master-work  of  Rnrthcl  llcham.  and  may 
be  considered  the  most  excellent  works  in  point 
of  drawing  of  the  early  German  school. 


ALLEGORIES,  kC. 


36,  A  naked  woman  fitting  on  a  shirt  of  mail.  (Valour?) 

37.  A  sitting  female  figure;  ii  set il  ed,  •  Cegnitio  Dei.' 
36,39,40.   A  child  sleeping,  with  cue,  three,  and  four 

di  ath's  heads.  '  Mors  Omnia  Jiquat '  ou 
the  last. 

41.  A  naked  woman  sitting  on  the  ground,  looking  nt 

a  dead  child.  A  naked  mto  standing  m  the 
left;  very  curious.  A  long  inscription  fmru 
Eccles. 

42.  Woman  with  hands  and  feet  tied,  with  a  child; 

inscribed  '  Der  Welt  Loiif.' 

43.  Death  surprising  a  woman  on  a  bed. 

Thirteen  other  allegoric  miniatures,  or  of  subjert«  taken 
from  actual  life,  peasauts  er  soldiers.  Also  t  irtv  one 
representing  genii,  ornaments,  and  heraldic  mat'ern."  Al- 
together, with  the  portraits,  ninety-two  copjx  r  e  i^-ratii  g*. 
No  woodcuts.  \\  ]j  <, 

BEHAM,  Hans  Skuai-h.  a  distinguish,  rl  German 
engraver,  whs  born  at  Nuremberg  in  1500.  Ho 
was  the  elder  brother  of  Bartlu  l  Bi  liam,  and  is 
also  classed  by  the  collectors  among  what  tin -y 
denominate  the  Little  Masters  on  account  of  their 
prints  being  generally  small.  Hans  S.  bald  Behnni 
engraved  on  copper,  drew  on  wood,  and  some  few 
etchings  have  been  attributed  to  him.  Ho  pos- 
ses-Bed considerable  genius,  and  a  ready  invention. 
His  drawing  of  the  figure  is  generally  correct,  and 
the  airs  of  his  heads  and  turn  of  his  figures, 
though  rather  clumsy,  have  great  Btyle.  His  cop- 
per-plateB  are  executed  entirely  with  the  graver, 
in  a  wonderfully  neat  and  delicate  manner ;  and 
his  woodcuts  are  remarkably  free  and  spirited. 
In  the  early  part  of  his  life,  he  lived  at  Nurem- 
berg, during  which  time  ho  marked  his  plates  with 
a  cipher,  composed  of  the  three  letters,  //.  S-  P., 
and  dated  from  1519  to  1530.  He  was  expelled 
for  heresy,  and  afterwards  resided  at  Frankfort, 
when  he  changed  his  mark  to  a  cipher  T/v-pv 
composed  of  If.  S-  B.,  and  dated  from  f  V  f< 
1531  to  1549.  He  died  in  1660,  at  Frank-  AMD 
fort.  Examples  of  his  works  as  a  painter  are  very 
scarce.  In  the  Louvre,  Paris,  there  is  a  table  with 
four  scenes  from  the  Life  of  David,  and  there  are 
five  miniatures  by  hirn  in  the  prayer-book  of  the 
Cardinal  Albrecht  of  Brandenburg,  in  the  Library 
of  Aschaffenburg.  His  works  on  copper  are  very 
numerous ;  the  following  list  is  as  detailed  as  the 
necessary  limit  of  this  work  will  permit: 

• 

TLATES  WITHOUT  THE  CIPHER, 
Engraved  at  Nuremberg,  and  dated  from  1510  to  1530. 

Adam  and  Eve  in 

1519. 

St.  Jerome,  with  a  Cardinal's  Hat  and  the  Lion.  1519. 

The  Virgin  suckling  the  Infant  Jesus.  1520. 

The  Virgin,  with  a  Glory,  standing,  holding  the  Infant 

Jesus.    1520.   Six  of  the  Virgin  in  all. 
The  Death  of  Dido  ;  P.egxn*  IHdonis  imago.  1520. 
St.  Anthony,  Hermit,  writing.  1521. 
St.  Sebald  seated  between  two  trunks  of  trees,  and 

holding  in  his  right  hand  the  model  of  a  church. 

1521. 

Two  Peasants  playing  on  the  flute  and  bagpipe  ;  very 
small. 

Two  Peasants,  Man  and  Woman,  dancing.    1522 ;  very 
small. 

A  Triton  carrying  a  Nereid  on  his  shoulders.    1523 ; 

very  small. 
A  Woman  sitting  on  a  Lion.  1524. 
A  Young  Man  and  Woman  embracing.  1526. 
The  Death  of  Cleopatra.  1529. 

Combat  of  the  Greeks  and  Trojans ;  very  small,  friese. 
Combat  of  Achilles  and  Hector  ;  same. 
Judith  with  the  head  of  Holofemes;  her  maid 
her. 
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PLATES  WITH  THE  CIPHER. 

Engraved  at  Frankfort,  and  doled  from  1531  to  1549. 

Adam  and  Eve,  behind  them  a  stag.  1536. 

Adam  and  Eve  in  Paradise,  with  the  Serpent  presenting 

the  apple.    1513  ;  very  fine. 
The  Emperor  Trajan,  with  his  army,  listening  to  the 

complaint  of  a  woman  against  his  son.  1537. 
Melancholy  ;  inscribed  Melcncolia.    1539  ;  in  emulation 

of  Albrtcht  J  Hirer. 
Patience ;  inscribed  I'atientia ;  on  a  tahlct  is  written, 

Sebaldu*  Hcham  Norini*  facitl-at.  15-10. 
Fortuna  ;  a  woman  holding  a  palm  and  a  wheel.  1541. 
Infortunium ;  a  woman  stopped  by  an  evil  genius 

with  a  lobster.  1541. 
A  Yonng  Woman,  with  a  buffoon,  presen ting  fruit ;  an 

etching.  1540. 
Four  very  small  plates  of  the  Four  Evangelists,  with 

wings.  1541. 

Twelve  small  plates  of  the  Labours  of  Hercules ;  in- 
scribed .Erumntr  Ilerculi*  ;  dated  from  1542  to  1548. 
An  Ensign  and  a  Drummer.  1544. 
The  Konian  Charity,  with  a  German  inscription.  1544  ; 

The  Arms  of  Behnm.  1544. 

Bust  of  Domitia  Calvilla,  with  the  Emperor  Trajan  ; 

after  Antique  Medal*.  154(5. 
The  Twelve  Mouths  of  the  Year,  each  represented  by  a 

Man  and  Woman  dancing  ;  two  Months  on  one  plate  ; 

six  small  plates.    1545.    Added  to  these  are  four 

Village  Merry-makings,  and  many  peasant  subjects'; 

very  small. 

The  twelve  Apostles.   Very  small  set  of  twelve. 

Days  of  the  week  with  their  planets.   Eight  pieces. 

The  Liberal  Arts.  Set  of  seven  allegorical  figures. 

Two  couples  making  love  and  a  buffoon.  Very  small, 
little  more  than  two  inches  long.  This  is  said  by 
Martsrli.  No.  212,  to  be  one  of  bis  most  beautiful 
miniature  engravings.  The  two  shields  of  arms,  one 
with  a  cock,  the  other  an  eagle,  are  also  among  his 
finest  in  execution. 

The  Judgment  of  Paris ;  Judicium  Paridi*.  1546 ;  fine. 

Death  walking  with  a  lady  ;  inscribed  Omnem  in  homine, 

Ac    1547  ;  fine. 
•A  Man  trying  to  pull  up  a  tree  ;  inscribed  ImposiiUle, 
1549. 

The  Virgin  holding  the  Infant  Jesus  in  her  arms,  with 
a  parrot  and  an  apple ;  S.  Maria.  1549.  This  and  a 
good  many  others  no  copied  from  his  brother  Bart hel, 
the  sale  for  whose  works  must  have  been  enormous. 

WOODCUTS, 

Which  are  iometime*  marked  teith  the  one  and  tomeiimes 
with  the  other  of  hi*  ttro  cipher*.  These  are  of  all  ftttf, 
from  tteo  inche*  to  four  feet  long,  four  or  more  theet* 
heing  put  together. 

Public  controversy  between  Luther  and  a  Boman  theo- 

logian:  many  people  listening. 
The  Fountain  of  Youth ;  a  superb  composition  of  great 

length ;  one  of  his  finest  inventions. 
The  Cavalier  and  nine  wives. 

The  Bath:  many  women  and  children  bathing  fronnd). 
Military  fete  in  honour  of  Charles  V.  at  Munich.  Very 
large. 

The  Patriarchs  with  their  wives  and  children ;  ten  prints. 
Fourteen  Csasars,  busts,  on  three  sheets. 
An  immense  series  of  the  costumes  of  monks. 
A  Village  Fair,  with  a  steeple  and  a  clock  ;  large  friese  ; 
very  scarce. 

A  March  of  Soldiers ;  large  friese,  in  four  sheets  ;  very 

scarce. 

Another,  same  sice  ;  full  of  figures. 

Biblicss  Hist© rise — Comprising  three  hundred  and  forty- 
eight  prints,  of  which  the  greater  part  have  figures 
on  both  sides. 

For  a  full  account  of  his  works  Bee  BartHoh.  torn. 
Mil.  Also  Adolf  Rosenberg.  Sebald  ond  Barthel 
Peham,  Leipeic,  1875.  w.  TJ.  S. 

BEICH,  Joachim  Franz,  was  born  at  Ravens- 
burg,  Wurtemberg,  in  1666.  He  was  the  son  of 
V,  illielm  Beicb,  a  painter  of  little  celebrity, 
fiOrn  whom  be  received  bis  instruction  in  tbe  art. 
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He  excelled  in  painting  landscapes  and  battles. 
His  best  works  are  in  tbe  palaces  of  the  Elector  of 
Bavaria,  in  whose  employment  be  was  for  several 
years ;  among  these  are  several  large  pictures  of 
the  battles  fought  in  Hungary  by  tbe  Elector 
Maximilian  Emmanuel.  Willi  the  permission  of 
bis  patron,  be  visited  Italy,  and  made  many  draw- 
ings from  tbe  beautiful  views  in  that  country. 
His  landscapes  exhibit  very  pleasing  scenery,  and 
be  appears  to  have  imitated,  in  tbe  arrangement  of 
his  pictures,  tbe  tasteful  style  of  Gaspar  I'oussin. 
He  died  at  Munich,  in  1748.  The  Vienna  Gallery 
has  two  landscapes  by  him,  and  tbe  Munich  Gallery 
has  four.  The  latter  gallery  also  possesses  bis 
portrait  by  Des  Marees— "  painted  in  1744.  when 
lie  was  78  years  old."  As  an  engraver,  be  baB 
contributed  several  charming  etching!  to  tbe  port- 
folios of  collectors.  We  have  by  bim  four  sets  of 
landscapes,  with  figures  and  buildings  (amounting 
together  to  twenty-six  plates),  etched  with  great 
spirit  and  facility. 
BEIJKR.  J.  i>e.   See  Df.  Bum. 

BEIJEKEN,  A  itRAHAM  van,  a  painter  of  still-life, 
flourished  at  the  Hague  from  about  1650  to  1670. 
His  favourite  subjects  are  fish,  but  be  also  adorns 
his  pictures  with  flowers  ai  d  fruit,  and  gold  and 
silver  vessels.  The  Galleries  of  Berlin,  Dresden, 
the  Hague,  Rotterdam,  and  Amsterdam  have  each 
a  work  of  this  nature,  each  signed  A.  V.  B.  He  is 
by  Borne  called  Albert  van  Bcijereii ;  but  this  is 
asserted  by  Kramm  to  be  an  error. 

BEIN  Jean,  a  French  engraver,  born  at  Strns- 
burg  in  1789,  was  a  pupil  of  David  and  of  R>  g- 
nault,  and  entered  the  Eiole  des  Beaux-Arts  in 
1812.  He  engraved  the  Niccolini  Madonna  after 
Raphael,  tbe  original  of  which  is  in  the  collection 
of  Earl  Cowper  at  Panshanger,  «  The  Marringe  of 
the  Virgin,'  after  Vanloo,  for  the  Musee  Royal, 
and  plates  for  the  Coronation  of  Charles  X.,  and 
Gavard's  Galeries  de  Versailles.  Bein  died  in  Tana 
in  1857. 

BEINASCni.    See  Benaschi. 

BEISSON,  Francois  Joseph  Etif.nne,  a  French 
engraver,  born  at  Aix,  was  a  scholar  of  Wille.  Ho 
engraved  several  subjects  after  the  Italian  masters 
for  the  Galerie  du  Mu*e>,  and  'Susannah  at  the 
Bath,'  after  Santerre.    He  died  in  Paris  in  1820. 

BEITLER.  Matthias.   See  Beytler. 

BELBRULE,  T.,  a  French  engraver  on  wood, 
flourished  about  the  year  1580.  Papillon  mentions 
Borne  cuts  of  ornamental  flowers  very  delicately 
executed  by  hiifT. 

BELIN  de  FONTENAY.  Jean  Baptistk  (mis- 
called Blain  de  Fontenay),  a  French  artist,  born 
at  Caen  in  1654,  was  the  son  of  a  painter  named 
Louis  Belin,  and  a  pupil  of  Monnoyer.  better  known 
as  Baptiste,  whose  daughter  he  married  in  1687,  in 
which  year  he  was  received  into  the  Academy. 
He  painted  flowers  and  fruit  in  the  manner  of  his 
master.  He  had  a  delicate  pencil  and  a  good  eye 
for  colour;  he  painted  insects  with  great  exact- 
ness, and  finished  all  his  pictures  carefully.  He 
was  employed  by  Louis  XIV. — who  gave  him  lodg- 
ings in  the  Louvre  and  a  pension  of  400  livres — 
at  Fontainebleau,  Versailles,  and  at  tbe  Gobelins. 
Belin  de  Fontenay  died  in  Paris  in  1715.  Two 
flower-pieces  by  him  are  in  the  Louvre.  His  son, 
Jean  Baptiste  Belin  de  Fontenay,  who  was  born 
in  Paris  in  1688.  and  died  there  in  1730,  also 
painted  flowers  with  much  success. 

BELJAMBE,  Pierre  Gitllavme  Alexandre,  a 
French  engraver,  was  born  at  Rouen  in  1759,  and 
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died  about  1820.  He  engraved  some  plates  of 
fancy  Bubjecta,  from  tbe  contemporary  painters 
of  Lis  country,  and  a  few  prints  for  the  collection 
of  the  Palais  Royal ;  among  others  the  following: 
Portrait  of  Pilatre  de  Rosier. 

Portrait  of  Jean  Sylvaiu  liailly .  Mayor  of  Paris ;  after 
C.  Monet. 

Cupid  reposing  on  the  breast  of  Psyche;  after  J.  B. 
Iteynault. 

La  petite  Jeannette ;  after  J.  B.  Greuze. 
The  Circumcision  ;  after  Gio.  Bellini;  for  the  Orleans 
Collection. 

The  Adoration  of  the  Magi ;  after  Carlo  Cayliari  ;  for 
the  same. 

The  Holy  Family  ;  after  Michelangelo;  for  the  same. 

BELKAMP,  Jan  van,  a  Dutch  artist,  who  passed 
the  greater  part  of  his  artistic  life  in  England, 
where  he  was  much  employed  in  copying  the  pic- 
tures in  the  Royal  Collection,  and  died  in  1(553. 
Some  are  still  in  the  Royal  Collection;  and  at 
Drayton  there  were  formerly  portraits  of  Henry 
VII.  and  Henry  VIII.,  copied  from  a  large  picture 
by  Holbein,  which  was  burnt  at  Whitehall. 

BELL,  Lady,  tbe  sister  of  William  Hamilton, 
R.A.,  received  instruction  from  her  brother  and 
from  Sir  Joshua  Reynolds.  She  delighted  in  copy- 
ing the  pictures  of  the  latter,  and  was  happy  in  her 
transcripts.  She  also  copied  pictures  by  Rubens  in 
Carlton  HouBe,  among  which  was  a  '  Holy  Family1 
which  was  much  praised.  She  married  Sir  Thomas 
Bell,  Sheriff  of  London,  whose  portrait  she  painted, 
and  died  in  1825. 

BELL,  RoflERT  CnAM.ES,  an  engraver,  was 
born  at  Edinburgh  in  1806.  He  was  a  pupil  of 
John  Bengho.  and  at  the  same  time  attended  the 
classes  at  the  Trustees'  Academy,  Edinburgh,  then 
under  Sir  William  Allan,  R.A.,  P.R.8.A.  Among 
several  pictures  for  the  Royal  Scottish  Association, 
he  engraved  '  The  Widow,'  after  Sir  W.  Allan,  and 
'  The  Expected  Penny,'  after  A.  Fraser ;  be  also 
executed  a  number  of  engravings  after  Mulready, 
Wilkie,  Leslie,  Fatd.  and  other  well-known  artists, 
for  the  'Art  Journal.'     His  last  work  was  a  large 

Plate  after  Sir  W.  Allan's  picture, '  The  Battle  of 
reston  Pans,'  which  ho  completed  only  a  short 
time  before  his  death.  In  his  earlier  days  he 
executed  a  considerable  number  of  vignette  por- 
traits, of  which  those  of  Professor  Wilson  and  Dr. 
L.  Brunton  were  among  the  best  He  died  in  his 
native  city  in  1872. 

BELL,  William,  who  was  born  at  Newcastle- 
upon-Tyne,  about  1740,  came  to  London  about  the 
year  1768,  and  was  among  the  first  who  entered 
as  students  in  the  Royal  Academy.  In  1771  he 
obtained  the  gold  medal,  for  a  picture  represent- 
ing 1  Venus  soliciting  Vulcan  to  forge  arms  for 
/Eneas.'  He  was  much  patronized  by  Lord  Dela- 
val,  for  whom  ho  painted  two  'Views  of  Scaton 
Delaval,'  and  several  portraits  of  the  family.  He 
died  at  Newcastle,  about  1804. 
BELLA,  Steeano  della.  See  Della  Bella. 
BELLANGE,  Jacvjues,  a  French  painter  and 
engraver,  was  born  at  Nancy,  in  1594.  Ho  first 
studied  under  Claude  Henriet,  and  afterwards  went 
to  Paris,  where  he  became  a  scholar  of  Simon 
Vouet.  He  painted,  amongst  other  works,  a  '  Con- 
ception '  for  Notre- Dame  at  Nancy,  where  he  died 
in  1638.  As  an  engraver,  he  has  certainly  been 
treated  with  unmerited  severity  by  Basan,  who 
BayB  "  that  he  was  a  bad  painter,  and  a  worse  en- 
graver." Although  he  cannot  be  classed  among  the 
ablest  artists  of  his  country,  yet  his  plates,  though 
executed  in  rather  a  singular  style,  possess  con- 


Belle 

siderable  merit,  partic  ularly  for  their  general  effect. 
His  point  is  free  nnd  masterly,  and  he  arranged 
his  masses  of  light  and  shadow  with  inore  than 
usual  intelligence.  His  drawing  is  not  very  correct, 
and  there  is  an  appearance  of  affectation  in  tho 
turn  of  his  figures,  which  is  not  unfrequently  dis- 
cernible in  the  works  of  his  countrymen.  The 
following  are  his  principal  plates : 
The  Annunciation. 

The  Holy  Family,  with  St.  Catharine  and  St.  John. 
Til)-  Adoration  of  the  Magi. 
Tin  Resurrection  of  Lazarus. 
Christ  bearing  his  Cross. 

The  dead  Saviour  lying  ou  the  knees  of  tho  Virgin  Mary. 

The  Three  Marys  going  to  the  sepulchre 

The  Magdalene,  half-length. 

8t.  Johu  the  Baptist  in  th«  wilderness. 

Tho  Martyrdom  of  St.  Lucia. 

The  Death  of  Virginia. 

Adonis  carrying  Diauu  on  his  Shoulders. 

BELLANGE,  Joseph  Louis  Hippolytb.  a  French 
battle  painter,  was  born  in  Paris  in  1800.  His 
art  was  influenced  by  the  wars  of  the  first  Napo- 
leon, and  while  a  youth,  he  produced  several  mili- 
tary drawings  in  lithography.  He  afterwards 
pursued  his  systematic  studies  under  Gros,  and 
with  the  exception  of  some  portraits,  dt-voted 
himself  exclusively  to  battle-pieces.  In  1824,  he 
received  a  second  class  medal  for  an  historical 
picture,  and  in  1834  tbe  decoration  of  the  Legion 
of  Honour,  of  which  Order  he  was  made  an  officer 
in  1861.  He  also  gained  a  prize  at  the  Paris 
Universal  Exhibition  of  1855.  He  died  in  PariB 
in  1866.    Amongst  bis  works  arc  : 

The  Entry  of  the  French  into  Mons. 

The  Day  after  the  Battle  of  Jemnppea. 

The  Passage  of  the  Miucio. 

Tbe  Battle  of  Fleurus  (at  Versailles). 

A  Duel  in  the  Time  of  Richelieu. 

The  Battle  of  Wugram  (at  Versailles). 

The  Taking  of  Tcuiah  de  Muiaia  (in  Salon  of  1841,  and 

Jtoir  at  I'trsaillts). 
Taking  Russian  Ambuscades  (1857). 
Episode  of  the  Taking  of  the  Malakoff  (1959). 
The  Two  Fricnds-Sebostopol,  1855  (rxhihited  in  Solo* 

of  1861.  at  London  in  180-\  an.l  at  Paris  in  1867). 
The  SoMicr's  Farewell  (in  Ixipsic  Museum). 
The  Soldier's  Return  (in  Isipsic  Museum). 
The  Return  of  Napoleon  from  Elba  (in  Salon  of  1804, 

and  Paris  Inhibition,  1807). 
The  Cuirassiers  at  Waterloo  (in  Salon  of  1865,  and  PariB 

Exhibition,  1867). 
The  Guard  .lies  (in  Salon  of  1866,  and  Paris  Exhibition, 

1867— to  l<»*t  work). 

BELLAXGER.  J.  A.  Basnn  mentions  this  ama- 
teur engraver  as  having  etched  some  plates  from 
his  own  designs  with  considerable  taste,  intelli- 
gence, and  correctness,  and  a  few  plat.s  after 
Raphael,  among  which  are  the  '  Miracle  of  the 
Loaves  and  Fishes,'  and  tho  '  School  of  Athens.' 

BELLAVIA,  MAitr  Antonio,  was  a  painter  and 
engraver.  About  1600,  he  executed  several  plates 
after  the  manner  of  Annibale  Carracci,  which  have 
been  attributed  to  that  artist  The  moat  important 
are : 

The  Adoration  of  the  Magi. 
A  Rest  in  Egypt. 
Romulus  and  Remus. 

BELLE,  Alexis  Simon,  a  French  portrait  painter, 
was  bom  in  Paris  in  1674,  and  was  a  pupil  of 
Francois  de  Troy.    He  died  in  Paris  in  1734. 

BELLE,  Clement  Locis  Makik  Anne,  a  French 
historical  painter,  and  son  of  Alexis  Simon  Belle, 
was  born  in  Paris  in  1722.  He  studied  under 
Marie  Nicole  Hortemels,  his  step-mother,  and  Fran- 
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cois  Lemoine,  and  in  1761  was  received  into  the 
Academy,  of  which  he  became  professor  in  17C5 
and  rector  in  171*0.  He  was  likewise  inspector  at 
the  tapestry  manufactory  of  the  Gobelins,  where 
he  died  in  1806. 

BELLE,  La.   See  La  Brlle. 

BELLECHOSE,  Henbi,  'de  Brabant,' iB  recorded 
to  have  been  '  painter  and  valet,'  to  Jean '  sans  peiir,' 
in  1415,  and  in  the  same  year  he  was  employed  by 
the  Chartreuse  of  Dijon  to  paint  two  pictures — the 
1  Life  of  St.  Denis,'  and  the  '  Death  of  the  Virgin.' 

BELLF.GAMBE,  Jeiian,  is  a  painter  who  has 
remained,  until  recently,  in  obscurity.  What  we 
now  know  concerning  him  is  due  to  the  research 
of  M.  Wautcrs,  Dr.  Escallier,  and  others.  Belle- 
gambe  was  born,  apparently  at  Douai,  about  the 
year  1470.  He  studied  art,  it  is  supposed,  under 
one  Jean  Gossuin.  He  is  recorded  to  have  resided 
in  Douai  from  the  year  1504  to  1531,  and  further- 
more to  have  executed  works  for  the  churches 
of  St.  Ame  and  of  the  Dominicans,  as  well  as  for 
the  town.    The  only  authentic  work  by  him  is  a 

fiolyptych  in  the  church  of  Notre  Dame  at  Douai. 
t  was  formerly  in  the  abbey  church  of  Anchin, 
and  subsequently  came,  in  parts,  into  the  possession 
of  Dr.  Escallier,  who  presented  it,  as  a  whole,  to 
the  church  of  Notre  Dame.  This  work,  which  is 
a  very  interesting  example  of  Flemish  art  of  that 
period,  was  formerly  ascribed  to  Memling.  It 
represents  the  Trinity,  the  Virgin,  St.  John  the 
Baptist,  and  numerous  saints ;  and  on  the  exterior, 
the  abbot,  the  prior,  and  several  monks,  together 
with  SS.  Charlemagne  and  Benedict  Bellegambe 
is  mentioned  by  Vasari  in  a  list  of  important 
painters  of  the  Low  Countries. 

BELLERS,  William,  an  English  landscape 
painter,  was  a  frequent  contributor  of  '  Sunsets,' 
&c.  to  the  exhibitions  at  the  Society  of  Arts ;  and 
in  1774  published  with  Boydell  a  series  of  views 
of  the  'Cumberland  Lakes.'  Some  of  his  land- 
scapes were  etched  by  Cauot  and  other  French 
engravers. 

BELLE VOIS,  H.,  (or  Beli.vor,)  was  a  painter  of 
marine  subjects,  seaports,  and  Btorms  at  sea.  It 
is  not  mentioned  by  whom  he  was  instructed,  but 
his  style  of  painting  indicates  that  W.  van  de 
Veldo  and  Backhuisen  were  his  models.  He  re- 
sided at  Hamburg,  where  he  died  in  1684. 

BELLI,  Jacques.   See  Belly. 

BELLI,  Marco,  a  follower  of  the  Bellini,  lived 
in  the  early  part  of  the  16th  century:  of  his  life 
or  death  nothing  certain  is  known,  excepting  that 
he  is  the  painter  of  a  '  Circumcision '  in  die  Rovigo 
Gallery. 

BELL1ER,  Jean    Francois  Marie,  portrait 

E sinter  to  Marie  Antoinette,  Queen  of  France,  was 
orn  in  Paris  in  1745.  He  painted  the  panels  of 
the  carriage  for  the  coronation  of  Louis  XVI.,  and 
worked  with  Barthelemy  upon  the  ceilings  of  the 
Louvre.  He  died  in  Paris  in  1836. 
BELLINI,  Bellini.  See  Belliniano. 
BELLINI,  Fiurro,  was  a  native  of  Urbino, 
and  flourished  about  the  year  1594.  Almost  un- 
noticed in  the  history  of  art,  he  is  stated  by  Lanzi 
to  havo  possessed  uncommon  capacity.  He  was  a 
follower  of  the  style  of  Federigo  Baroceio,  and  one 
of  the  most  successful  of  his  imitators,  as  appears 
in  Iub  picture  of  the  'Circumcision,'  in  the  Basilica 
of  Loretto,  and  in  the  '  Marriage  of  the  Virgin,'  in 
the  cathedral  at  Ancona.  Amongst  his  most  im- 
portant yorks  are  fourteen  pictures  of  the  works 
of  '  Charity,'  in  the  Chiesa  dellaCarita  at  Fabriano, 
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and  the  'Martyrdom  of  St.  Gaudenzio,'  in  ilie 
Convenfuali  di  M.  Alboddo. 

BELLINI,  Gkxtile,  the  eldest  son  of  Jaeopo 
Bellini,  was  probably  born  at  Venice  about  1427, 
but  no  register  of  his  birth  has  been  found.  Ho 
learned  his  art  from  bis  father,  and  is  supposed 
to  have  settled  in  Venice  as  early  as  1400.  His 
first  known  picture  painted  there  is  of  1464,  when 
he  received  the  commission  to  paint  the  doors 
of  the  great  organ  at  San  Marco,  still  to  be 
seen  in  a  gallery  h  ading  from  San  Marco  to  the 
Ducal  Palace.  Of  a  similar  date  are  the  four 
gigantic  figures  of  SS.  Mark,  Theodore,  Jerome, 
and  Francis  d'Assisi,  painted  in  tempera  in  San 
Marco.  In  1465,  Gentile  finished  the  '  Apotheosis  of 
Lorenzo  Giustiniani,  first  Patriarch  of  Venice,1  for 
Santa  Maria  dell'  Orto,  and  now  in  the  Academy  of 
that  city.  In  1474,  he  was  appointed  to  decorate 
the  Great  Hall  of  Council,  but  all  his  paintings 
there,  as  well  as  those  of  his  brother  Giovanni, 
perished  in  the  fire  of  1577.  Some  pictures  by 
Gentile  Bellini,  having  been  carried  to  Constanti- 
nople by  some  Turkish  merchants,  were  shown 
to  the  Sultan  Mahomet  II.,  who  applied  to  the 
senate  of  Venice  to  permit  the  painter  to  visit 
his  court,  where,  in  1479,  he  was  received  with 
particular  favour,  and  painted  the  portraits  of 
the  Sultan  and  Sultana,  which  were  regarded  as 
prodigies  by  the  Turks.  He  was  honoured  with 
the  order  of  knighthood,  and  presented  with  a 
gold  chain  and  medal.  On  his  departure  to  return 
to  Venice,  the  Sultan  gave  him  letters  to  the 
Republic  expressive  of  his  satisfaction,  and  the 
senate  bestowed  on  him  an  honorary  stipend  for 
life.  At  some  period  of  his  career  he  visited  Rome, 
and  brought  back  with  him  volumes  of  various 
designs,  which  he  afterwards  bequeathed  to  his 
pupils  Ventura  and  Girolamo.  He  died  in  1507. 
Of  his  works  the  following  may  be  noticed : 

Milan.  Brera.  The  Sermon  of  St.  Mark  (IfOT) 
{finished  after  Gentile'*  death  ly  hit 
brother  Giovanni). 

Poria,  Louvre.  Portrait*  of  two  men  {in  one  frame), 
formerly  svpjtosrd  to  be  thou  of  Qith 
vanni  and  Gentile  Jiellini, 

Venice.  Academy.  The  Procession  in  the  Square  of  St. 
Mark  (1406) 

,,  „        The  Miracle  of  the  Holy  Cross  (1500). 

Correr  Ifus Portrait  of  the  Doge  Foecari  {<arly 
vvrlc). 

„     Sir  A.H.\  Portrait  of  the  Sultan  Mahomet  II. 
Layard.  f  (1480). 

BELLINI,  Cavalicre  GiAClNTO.born  at  Bologna, 
in  the  early  part  of  the  17th  century,  was  a  scholar 
of  Francesco  Albani.  On  leaving  the  school  of 
that  master,  he  was  taken  under  the  protection 
of  the  Count  Odoardo  Pepoli,  by  whom  he  was 
sent  to  Rome  with  Francesco  Carracci,  for  tho 
advantage  of  study.  He  was  not  long  at  Rome 
before  he  discovered  an  ability  that  recommended 
him  to  the  patronage  of  Cardinal  Tonti,  who  was 
so  satisfied  with  his  performances,  that  he  pro- 
cured him  the  knighthood  of  the  order  of  Loretto. 
He  painted  in  the  manner  of  Albani,  and  his  pic- 
tures possess  much  of  the  graceful  Btyle  of  that 
esteemed  master.    He  was  living  in  1660. 

BELLINI  Giovanni,  was  the  younger  son  of 
Jaeopo  and  the  younger  brother  of  Gentile  Bellini. 
"Nothing  is  known  of  the  birth-place  or  birth-day 
of  this  gn  at  painter." — J.  A.  Crowe.  The  Berlin 
Gallery  Catalogue  says,  he  was  born  "  at  Rome  or 
Venice,  in  1426-27."  He  first  learned  his  art  from 
his  father,  and  up  to  1472  continued  to  paint  in 
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tempera:  his  early  work*  show  his  father's  influ- 
ence, but  his  later  productions  evince  a  Mante- 
gnesque  feeling.  Bis  earliest  known  picture  was 
executed,  it  is  said,  in  1464.  Soon  after  1472 
Giovanni  painted  in  tempera  the  ctuf-dctuvre  of 
the  4  Virgin  and  Child,  with  SS.  Thomas  Aquinas, 
Gregory,  Jerome,  Catharine  of  Siena,  Mary  Mag- 
dalene, and  other  Saints,  with  three  figures  of  boys 
singing  from  a  book,'  for  the  church  of  SS.  Gio- 
vanni e  Paolo,  Venice,  said  by  Vasari  "  to  be  one  of 
the  beBt  creations  up  to  this  time  in  Venice."  This 
painting  was  formerly  in  the  Cappella  del  Sacra- 
mento, by  the  Bide  of  Titian's  '  Peter  Martyr,' 
but  both  these  masterpieces  most  unfortunately 
perished  by  fire  in  1867.  8oon  afterwards  he 
executed  the  immense  altar-piece  of  the  church  of 
San  Domenico,  Pesaro,  of  which  the  centre  panel 
represents  the  'Coronation  of  the  Virgin,*  with 
life-sized  figures  of  '  Christ  crowning  His  Mother, 
who  is  accompanied  by  SS.  Peter,  Paul,  Jerome, 
and  Francis.'  In  pilaster  niches  on  each  side  of 
the  above,  arc  eight  figures  of  saints,  each  two  feet 
in  height,  and  these  rest  on  a  predella  with  seven 
subjects,  viz.,  the  '  Conversion  of  St.  Paul ; '  the 
'Martyrdom  of  St.  Peter;*  the  'Nativity;'  'St. 
Jerome  penitent;'  'St.  Francis  receiving  the  Stig- 
mata; '  and  two  subjects  taken  from  the  life  of  St. 
George.  Giovanni  had  laboured  for  many  years 
to  perfect  himself  in  the  use  of  the  new  medium 
of  oil,  before  he  produced,  about  1476,  for  a 
chapel  in  San  Giobbe,  the  splendid  '  Virgin  and 
Child,  with  SS.  John  the  Baptist,  Francis,  Job, 
Louis,  Sebastian,  and  Domenkk;'  which  is  said  by 
S.msovino  to  have  been  the  first  masterpiece  in  oil 
Giovanni  publicly  exhibited  in  Venice,  and  which 
is  now  in  the  Academy  of  that  city.  In  1479 
Giovanni  was  named  by  the  State  to  take  the  place 
of  his  brother  Gentile  in  the  decoration  of  tho 
Great  Hall  of  Council,  at  Venice ;  and  in  1483  he 
was  appointed  Painter  to  the  Government,  and  in 
this  capacity  painted  the  portrait  of  the  Doge 
Giovanni  Mocenigo,  which  is  now  in  the  Correr 
Collection,  Venice.  Although  in  the  service  of  the 
State,  he  yet  found  time  to  execute  the  '  Resurrec- 
tion of  Christ,'  for  the  cathedral  of  Vicenza.in  1483; 
and  other  works.  Giovanni  Bellini  was  now  at  the 
height  of  his  fame,  and  laboured  most  energetic- 
ally both  at  his  public  and  private  commissions.  In 
the  year  1488  he  commenced  the  seven  designs  which 
he  furnished  for  the  Hall  of  Council,  and  which  re- 
presented different  episodes  in  the  history  of  Venice 
and  of  her  Doges.  In  that  same  year  he  fininhed 
the  great  altar-piece  given  by  the  Doge  Agostino 
Barbarigo  to  the  nuns  of  Santa  Maria  degli  Angeli, 
at  Murano,  and  now  in  the  church  of  San  Pietro 
Martire,  representing  the  kneeling  Doge,  in  full 
ducal  robes,  being  presented  to  the  Madonna  and 
Child,  by  SS.  Mark  and  Augustine.  In  1483  the 
Counil  of  Ten  had  conferred  upon  Giovanni  the  title 
of  1  Pittore  del  Domino,'  and  had  granted  him  an 
exemption  from  the  dues  of  his  guild,  hoping  thus 
to  increase  his  zeal  for  the  completion  of  his 
frescoes  in  the  Hall  of  Council ;  but  finding  that 
he  did  not  advance  as  quickly  as  had  been  hoped, 
in  1488  they  gave  him  Luigi  Vivarini  as  a  rival ; 
this  not  proving  sufficient  incentive,  he  was 
threatened  by  the  Council  in  1494  with  the  com- 
petition of  Perugino.  In  1490  Giovanni  painted 
the  frescoes  for  the  tomb  of  the  Senator  Onigo,  in 
8an  Niccolo,  Treviso,  which  were  assigned  to  Anto- 
nello,  by  Ridolfi ;  and  in  about  1601  he  produced 
the  '  Baptism  of  ChriBt,'  in  the  church  of  Santa 


Corona,  Vicenza.  The  life-size  '  Virgin  and  Child, 
with  Saints,'  in  Santa  Zaccaria,  Venice,  where  the 
artist  left  the  traditional  treatment  of  this  subject, 
and  produced  something  more  allied  to  the  modern 
school,  was  painted  in  1505.  It  was  about  this 
date  that  Albrecht  Diirer  came  to  Venice,  and  met 
with  a  cordial  welcome  from  Bellini,  who  even 
asked  for  some  picture  from  his  hand,  and  in  his 
letters  to  Pirkheimer,  Diirer  cannot  sufficiently 
praise  the  kindness  and  attentioi  s  he  received  from 
the  famous  Venetian  painter,  who  was  then  so  uni- 
versally praised  and  sought  after  by  the  greatest 
personages  of  the  period.  Amongst  many  others, 
Isabella  of  Mantua  had  begged  him  for  a  picture, 
which  he  consented  to  furnish,  though  it  is  now 
doubtful  what  was  its  subject,  and  where  it  at 

f>resent  exists.  As  a  portrait  painter  Giovanni 
las  gained  great  fame,  and  produced  many  speci- 
mens of  his  skill.  The  Uffizi  Gallery  possesses  a 
portrait  which  is  said  to  be  his  own,  although  it 
differs  from  that  in  the  gallery  of  the  Capitol,  nt 
Rome,  which  most  resembles  the  medal  of  the 
artist  engraved  by  Camelio.  In  1507  he  finished 
his  dead  brother  Gentile's  picture  of  the  '  Sermon 
of  St.  Mark,'  in  the  school  of  the  same  name, 
which  had  been  expressly  bequeathed  to  his  care 
by  Gentile.  From  this  last-named  year  until  the 
close  of  his  career,  Giovanni  continued  to  produce 
the  numerous  pictures  now  met  with  in  nearly 
all  the  larger  English  and  Continental  Galleries: 
they  were  executed  either  by  himself  or  with  the 
aid  of  his  numerous  pupils,  amongst  whom  can 
be  named  Titian,  Giorgione,  Carpaccio,  Ciina, 
Basaiti,  Luigi  Vivarini,  Prcvitale,  Sebastiano  del 
Piombo,  and  Antonello  da  Messina.  In  November, 
1516,  Giovanni  Bellini  died,  and  was  buried  by 
the  side  of  his  brother  Gentile,  in  the  church  of  RS. 
Giovanni  e  Paolo,  Venice.  Tho  following  is  a  list 
of  his  most  important  works : 

Alnwick.  Castlt.        Feast  of  the  gods,  painted  in  1514. 
Bergamo.  Carrara.   )  MB(lomja, 
Academy.  J 

„  IMetA 
Berlin.      Gallery.      Fieta  (X».  4). 

„  „  PietA  (formirlv  ascribed  to  Jlan- 

U<ina),  (A'o.  SW). 
H  „  Madonna  and  Child  (Xo.  10). 

„  „  Madonna  and  Child  (rimitd  Jo- 

AJT.VKS  BeLLUTCS),  (Xo.'ll). 
Castle  Howard.  Circumcision. 

Dresden.  Gallery.      Portrait  of  the    Doge  Lorcdano 
(Crotre  and  Cavalcaselle  ascribe 
this  to  Catena). 
Florence.  Vffri.         Portrait  of  an  old  | 
„  „  Portrait  of  hinwdf. 

„  Dead  Christ. 

London.    Nat.  Gall.    The  Doge 
{fiimed). 

„  „         Madonna  and  Child  (tinned). 

„  „        The  Agony  in  the  Garden  (tarly 

work). 

„        St,  Peter  Martyr  (sianed). 
"         Landscape  with  the  death  of  St. 
Peter  Martyr  (si'/nrd). 
„     Eastlale  Coll.  Madonna  and  Child. 
Madrid.    Museum.     Madonna  and  Child  with  St.  Traula 

and  the  Magdalene. 
Milan.      Brera.        Madonna  (.dated  1610). 

t.  t,  PietA. 

Naples.     JIuteum.     Transfiguration  (fainted  after  1472, 

one  of  his  earliest  oil-paintinys^. 
Paris.       Louvre.       Holy  Family  (sinned). 
Rome.     Barberini  P.  Madonna  (*  prolnbty  ly  rataualivo ' 
—Crow  and  Caval  easel  It). 
„  Borghese  P.  Madonna. 

„  Caoitol.      Portrait  of  himself. 

Peter»burg.//rnniMy<.  Madonna  and  Saint*.  ^  ^ 
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Belvedere.  A  young  woman  with  a  looking- 
glass,  called  a  Venus  {painted  tn 

1515). 

„        Presentation    of   Christ    in  the 

Academy.  Madonna  with  Six  Saints  (ah.  1476). 
„        Madonna  (dated  1487). 

Madonna  -  '  of    the  Admiralty 
Magistrate  '  (retouched). 
„  Allegories. 

„        Madonna  and  the  Sleeping  Christ. 
„         Madonna  and  SS.  Paul  and  George. 
~  „         Madonna  with  the  Magdalene  and 

St.  Catharine. 
„         Correr  J/iu.  Portrait  of  Doge  Giovanni  Moct- 
nigo. 

BELLINI,  Jacopo,  or  Gurosto,  who  was  born  at 
Venice  about  14(H),  was  a  pupil  of  Gentile  da  Fabri- 
ano,  whom  he  accompanied  to  Florence  in  1422; 
and  who  stood  godfather  to  bis  first  child.  Whilst 
in  that  city,  in  1423,  be  bad  an  altercation  and  fight 
with  one  Bernardo  di  Ser  Silvestri,  son  of  a  notary, 
and  to  avoid  any  private  revenge  being  taken  on 
him,  he  left  Florence  for  about  a  year ;  of  this 
absence,  however,  bis  adversary  took  a  cowardly 
advantage,  and  procured  a  judgment  against  him, 
so  that  on  Bellini's  return  he  had  to  purge  himself 
of  contempt  of  court  by  a  fine  and  public  penance, 
which  he  performed  in  1425.  Soon  after  this  he 
returned  to  Venice.  He  resided  in  Verona  from 
1430  to  1436:  but  the  frescoes  he.  with  the  assist- 
ance of  Ids  two  sons,  Gentile  and  Giovanni,  exe- 
cuted there  for  the  Brotherhood  of  St.  John  the 
Evangelist,  representing  the  '  Life  of  Christ  and 
the  Virgin,'  have  perished.  After  again  returning 
to  Venice,  be  left  for  Padua,  where  he  and  his  sons 
opened  a  workshop,  and  all  painted  together. 
From  that  eity  he  married  his  daughter  Nicbolosia 
to  Andrea  Mantegna,  and  he  seems  to  have  lived 
there  from  1444  to  1460,  but  the  exact  date  of 
bis  death  is  uncertain.    Oidy  two — much  injured — 

(MUiel  pictures  by  Jacopo  remain  to  us.  They 
ioth  represent  the  '  Madonna  and  Child ; '  one 
is  in  the  collection  of  Count  Tndini  at  Lovere,  near 
Bergamo,  the  other  is  in  the  Academy  at  Venice. 
There  are  frescoes  by  him  still  extant  in  Verona ; 
a  '  Crucifixion '  is  in  the  Archiepiscopal  Palace. 
He  excelled  in  portrait  painting,  and  among  those 
who  sat  to  him  were  LuBignano.king  of  Cyprus,  and 
the  Doge  Comaro.  Jacopo's  fame  as  an  artist  rests 
chiefly  on  his  sketch-book,  which  is  now  in  the 
British  Museum.  It  is  signed  and  dated  'Venice 
1430.'  In  this  sketch-book  are  many  subjects 
from  the  Old  and  New  Testament,  intermingled 
with  studies  of  mythology  and  scenes  from 
country-life :  they  are  executed  with  the  pencil 
and  tinted  with  terra  verdt.  but,  unfortunately, 
are  not  well  preserved.  Though  an  excellent 
painter,  he  is  chiefly  known  as  the  father  of  the 
renowned  Gentile  and  Giovanni  Bellini,  and  as 
the  father-in-law  of  the  celebrated  Mantegna. 

BELLINIANO,  Vittorb,  who  is  considered  to 
be  identical  with  Bellini  Bellini  and  Vittore  di 
Matteo,  was  a  native  of  Venice,  and,  according  fo 
Ridolfi,  flourished  about  the  year  152*5.   He  painted 
historical  subjects,  and  several  of  his  pictures  are 
in  the  Confraternity  of  St.  Mark  at  Venice,  and  in 
the  churches  of  the  neighbouring  towns. 
BELLIVEKT.    See  Bii.ivf.bt. 
BELLOC.  Jkan  Hii.airr,  who  was  born  nt 
Nantes  in  1 7^6.  studied  under  Hegnault  and  Gros, 
in  Paris,  and  nt  first  painted  historical  subjects ; 
but  he  abandoned  these  for  portraiture,  in  which 
branch  of  art  he  admirably  succeeded.    His  por- 
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traits  include  tlioso  of  the  Duchess  of  Bern  and 
other  noted  persons.  He  became  Director  of  the 
Free  School  of  Design  in  Paris,  where  he  died  in 
1866. 

HELLOTTI,  Pie-tko,  was  born  at  Bolzano,  in 
lf>25.  He  was  a  scholar  of  Girolamo  Ferrabosco, 
under  whom  be  became  an  excellent  rolourist.  He 
painted  some  historical  subjects;  but  was  more 
employed  in  portraits,  in  which  he  was  very  suc- 
cessful. He  was  a  good  copyist  of  other  painters. 
He  died  at  Venice,  iu  1700. 

BELLOTTO,  Bkuvakdo,  who  was  born  at  Venice, 
in  1724  or  1720,  was  the1  nephew  of  Antonio  Canal, 
called  Canaletto,  the  celebrated  painter  ef  the  views 
in  Venice,  whose  name  he  adopted,  and  by  whom 
lie  was  instructed  in  art.  In  imitation  of  his  uncle, 
he  also  painted  architectural  ami  perspective  views, 
in  a  very  picturesque  and  spirited  manner.  Ho 
resided  iu  Italy,  in  Germany — especially  in  Dresden 
—and  in  Poland.  He  died  at  Warsaw  in  1780. 
The  following  are  Bome  of  his  best  works  : 

Berlin.      Gallery.         View  of  Doge's  Palace,  Venice 

(from  the  .Suermondt  Coll.). 
Cassel.      Gallery.         Views  in  Venice. 
Damistdt.  Gallery.         Venetian  scene  ;  and  others. 
Dresden.  Gallery.         Views  of  Dresden. 

„  „  Views  of  lima. 

„  „  Views  in  Poland. 

„  „  Views  in  Italy. 

(In  all  thirty-ei-jht  tcorks.) 
London.    Aaf.  Gallery.  View  in  Venice. 
Milan.       Hrera.  Landscapes, 
Munich,    I'inakothek.     View  of  Munich. 
Petrsbrg.  llertnita'/e.      View  of  the  Ki&lto,  Venice. 
Turin.      I'inacoteca.      Views  of  Turin. 
Vienna.  Liechtenstein  G.  View  in  Pirns. 

He  has  etched,  from  his  own  designs,  several 
views  in  Dresden,  Warsaw,  and  Vienna,  and  other 
subj  -cts,  as  follow  : 

A  set  of  six  Landscapes  and  Views. 
A  set  of  twelve  architectural . 
Fifteen  Views  in  Dresden. 

lit  Views  in  the  environs  of 
Three  Views  in  Warsaw. 

BELLl'CCI,  Antonio.    See  BKLurri. 

BELLUNEI.LO.    See  Bf.rtholotti,  Andbf.a  di. 

BELLY,  Ja<  qcks,  a  French  painter  and  en- 
graver, was  a  native  of  Chartres ;  he  was  born  in 
1609,  and  died  at  Chartres  in  1 674.  He  was  a 
pupil  of  Simon  Vouet,  and  resided  for  many  years 
in  Home,  where  he  executed  his  best  known  work, 
'La  Gallerie  du  Palais  Fnrnaise  de  la  villc  do 
Home,'  a  series  of  engravings  after  the  frescoes 
of  Annibale  and  Agostino  Carracci,  published  in 
1641. 

BELLY,  LAon  AcorsTF  ADOLPBK,  a  French  land- 
scape painter,  was  born  at  St.  Outer,  in  1827.  II« 
studied  under  Troyon  and  Rousseau.  He  spent 
much  of  the  latter  part  of  his  life  in  the  East, 
which  furnished  him  with  many  subjects.  He 
died  in  1877.    His  best  works  arc: 

Twilight  in  November. 
Fishers  at  Equities. 
The  Desert  of  Nassonb.  1857. 
The  Plain  of  Djyseh. 

Pilgrims  going  to  Mecca.    1861.    (In  the  Lustmbourc 

Gallery.) 
The  banks  of  the  Nile. 
Approach  to  an  Egyptian  Village. 
Thr  Dead  Sea.  ltfotl. 
The  Nile — near  Rosctta. 

MontauUn  in  Sologne.    1877.    (In  tht  Luxembourg 
Gallery.) 

BELMONTE  y  VACAS,  Mariano.  Tliis  land- 
scape painter  was  a  native  of  Cordova,  and  a  pro- 
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feasor  of  Fine  Arts  at  Cudiz  and  at  Valencia.  He 
exhibited  his  works  in  the  Spanish  Exhibitions 
in  1858,  I860,  and  18C2,  and  obtained  Bcveral 
prizes.  He  died  at  Valencia  in  1864.  Among  his 
best  paintings  are : 

A  view  of  the  Ca*a  de  Campo  at  Madrid. 
The  Cavern  of  Paloinas  at  Valencia. 

BELSKY,  Alexei,  a  pupil  of  Girolaino  Bon, 
worked  in  the  second  hall'  of  the  18th  century.  In 
the  Hermitage  nt  St.  Petersburg  there  is  an  archi- 
tectural piece  by  him,  (signed  and  dated  1789. 

BELTRAFFIO,  Giovanni  AKTOKIO,  (or  Bol- 
trakkio,)  a  nobleman  who  was  born  at  Milan  in 
1467,  and  studied  art  under  Leonardo  da  Vinci; 
but  he  painted  only  as  an  amateur.  He  died  at 
Milan  in  1516.  Of  his  works,  which  are  rather 
6carce,  the  following  may  be  mentioned: 

Bellaggio.    Frizzoni  C.  Madonna  and  Child. 
Uatlciy.      St.  Parhara. 

„  Madonna  and  Child. 

„  Portrait  of  a  man  (perhapi  of 

Antonio  Urnti royt io ) . 
Kat.  Gall,    Madonna  and  Child. 
1'oldi  Coll.  Madonna  and  Child. 
Naples.       Museum.      Infant  Christ  and  St.  John  (after 

Ltonardo  da  It  net), 
Paris.         Louvre.       A  Virgin  and  Child,  adored  by 
the  Casio  Family  (once  in  the 
church  of  the  Mittricordia,  at 
Holoijna). 

BELTRANO,  Agoshno,  and  his  wife,  Akiella 
(called  Amella  Bklthano-Rosa  and  Anna  i>i  Rosa), 
were  Neapolitan  painters  and  scholars  of  Massimo 
Stanzioiie,  of  whom  Aniella  was  the  niece.  They 
are  mentioned  together,  as  they  painted  alike,  and 
jointly  prepared  many  pictures  which  their  master 
afterwards  finished.  They  were  both  painters  of 
no  common  merit,  as  is  shown  by  many  altar- 
pieces  and  cabinet  pictures  in  oil.  Some,  however, 
belong  to  Aniella  alone,  and  are  highly  extolled  ; 
her  uncle  is  suspected  of  having  had  a  consider- 
able share  in  them,  as  Guido  had  in  those  of 
Gt-Jitileschi.  She  was  murdered  by  her  husband 
in  a  lit  of  jealousy,  in  the  year  1649,  at  the  age 
of  36:  he  survived  until  the  year  1665. 

BELl'CCI,  Antonio,  (or  Bellucxt,)  who  was 
born  at  Soligo,  near  Venice,  in  1654,  was  a  scholar 
of  Domenico  Difmico,  and  according  to  Orlandi 
minted  several  altar-pieces  for  the  churches  at 
'enice  and  Verona.  He  painted  in  Vienna,  for 
Charles  VI.  ;  at  the  court  of  the  Elector  Palatine ; 
and  in  London,  at  Buckingham  House  and  else- 
where. He  returned  to  his  native  country,  and 
died  at  Soligo  in  1726.  In  the  church  of  the 
Ascension  at  Venice,  is  a  fine  picture  by  him  of  the 
'  Nativity.*  In  tlio  Munich  Gallery  are  a  '  Psyche 
and  the  sleeping  Cupid,'  and  a  1  Venus  and  Cupid, 
riding  on  the  waves  ; '  and  in  the  Dresden  Gallery 
are  a  1  Venus,  attended  by  Cupid,  feeding  a  dove,' 
and  a  'Madonna  and  Child.'  Several  of  the  land- 
scapes of  Tempesta  are  enriched  with  figures  by 
Belueci. 

BELVEDERE,  Abate  Andrea,  born  at  Naples  in 
1646,  was,  it  is  said,  a  scholar  of  Ruoppoli,  and  ex- 
celled in  painting  fruit  and  flowers.  He  was  one  of 
the  artists  employed  by  Charles  II.  of  Spain  ;  and  in 
conjunction  with  Luca  Giordano  (who  painted  the 
figures),  he  executed  several  of  the  ornaments  of 
the  E^corial.  His  touch  was  firm  and  free,  and 
was  peculiarly  adapted  to  the  imitation  of  the  still- 
life  he  represented,  whilst  his  knowledge  of  chiar- 
oscuro enabled  him  to  give  his  works  a  natural  and 
pleasing  effect.    He  quitted  painting  for  the  study 
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of  literature,  and  died  in  1732 — according  to  some 
authors  at  Venice,  to  others  at  Florence. 

BEMBO,  Bonikazio,  of  Cremona,  flourished  from 
about  1455  to  1478.  He  was  employed  by  Fran- 
cesco Sforza  at  Milan  and  Padua,  but  after  his 
patron's  death  he  removed  to  Cremona.  He  painted 
there,  in  Sant'  Agostino,  full-length  portraits,  in 
fresco,  of  Francesco  Sforza  and  his  wife,  Bianca, 
which  have  been  much  damaged  by  restoration. 
Pictures  by  him  also  remain  in  the  cloister  of  La 
Colomba,  at  Cremona.  Bembo  was  an  able  art- 
ist, spirited  in  his  attitudes,  magnificent  in  Ids 
draperies,  and  glowing  in  his  colours. 

BEM  BO,  GlANFRAXt  esco,  who  was  either  younger 
brother  or  son  of  Bonifazio,  flourished  at  Cremoi.a 
till  1524.  He  is  supposed  to  have  visited  Rome, 
and  is  thought  to  be  identical  with  a  puinter  who 
was  there  known  as  Vetriario.  His  works  are  seen 
in  Cremona,  in  the  cathedral  of  which  city  are  an 
'  Adoration  of  the  Kings,'  and  a  '  Presentation  in 
the  Temple;1  in  Sun  Niecolo  is  a  '  St.  Nicholas 
with  the  Virgin  ; '  and  in  Snn  Pietro  is  a  '  .Madonna,' 
dated  1524,  his  last  known  work.  Bembo's  pic- 
tures contain  very  sligb'  traces  of  the  antique: 
he  resembles  Fra  Br.rtclom.neo  in  point  of  colour- 
ing, but  is  inferior  to  him  in  the  dignity  of  his 
figures  and  in  his  drapery.  Rosini  has  given  a 
print  of  a  votive  picture  by  him,  the  design  of 
width  has  much  of  the  grace  and  dignity  of 
Raphael. 

BEMMEL,  Van.  A  family  of  landscape  painters 
of  this  name  flourished,  during  the  17th  and  18th 
centuries,  at  Nuremberg  and  elsewhere.  Thoso 
whose  biographies  are  given  were  the  most  note- 
worthy members  of  this  numerous  but  somewhat 
unimportant  family.  The  accompanying  genea- 
logical table  is  appended,  in  order  to  illustrate,  in 
as  short  a  space  as  possible,  the  relationships  of 
these  artists. 

WILL  KM  VAN  REMMKL 
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BEMMEL,  Peter  von,  the  second  son  and  pupil 
of  Willem  van  Bemmel,  was  born  at  Nuremberg 
in  1685.  He  painted  landscapes;  and  was  especi- 
ally successful  in  representing  thunder-storms  and 
winter-scenes.  His  works  are  seen  in  the  galleries 
of  Brunswick  and  his  native  city.  He  etched  nix 
plates  of  landscapes,  and  died  at  Rntisbon  in  1754. 
His  sons,  CliRisTuril  and  JuliANN  CHMSTOPB  von 
Bemmel,  followed  the  art  of  their  father. 

BEMMEL,  Willem  van,  a  Dutch  landscape 
painter,  was  born  at  Utrecht  in  1630.  He  was  the 
scholar  of  Herman  Saftlcven,  and,  like  his  instructor, 
excelled  in  painting  landscapes.  Not  satisfied  with 
the  scenery  of  his  native  country,  he  went  to  Italy, 
and  passed  some  yeans  in  making  drawings  of  the 
most  picturesque  views  in  the  environs  of  Rome. 
On  leaving  Italy  he  travelled  through  Germany, 
and  settled  at  Nuremberg  in  1662,  where  he  mot 
with  great  encouragement,  and  became  the  founder 
of  a  numerous  family  of  artists.  The  studies  he 
had  brought  with  him  from  Itnly  were  an  excellent 
resource  to  him  in  the  composition  of  his  pictures, 
which  were  frequently  enriched  with  figures  by 
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Roo*  and  others.  His  landscapes  have  rarely 
found  their  way  to  England,  but  may  be  seen 
in  the  galleries  of  Vienna,  Dresden,  Augsburg, 
Frankfort,  and  Nuremberg.  He  etched  nix  plates 
of  landscapes  which  are  dated  1654,  and  show  the 
hand  of  a  master.  He  died  at  Wohrd,  near  Nurem- 
berg, in  1708. 

BENAGLIO,  Francesco,  was  a  follower  of  Gi- 
rolamo  Benaglio,  and  is  said  to  have  painted  a 
freBco  at  Santa  Maria  della  Scala  in  1476.  There 
are  still  existing  several  frescoes  by  him  in  dif- 
ferent churches  in  Verona.  The  dates  of  his  birth 
and  denth  are  unknown. 

BENAGLIO,  Gibolamo,  a  painter  of  Verona, 
flourished  in  the  16th  century.  An  altar-piece, 
of  the  'Madonna  and  Saints,'  dated  1487,  and 
several  panels  by  him,  are  in  the  Verona  Gallery. 

BENARD,  J.  F.,  a  French  engraver,  who 
rt  sided  at  Paris  about  the  year  1672,  engraved 
several  architectural  and  ornamental  subjects  for 
the  work  published  at  Paris  by  Jean  Beraiu. 

BEN  ASCII  I,  Giovanni  Battista,  Cuvaliere,  (or 
Bkinascui,)  a  Piedmontesc  painter,  was  born  at 
Turin,  in  1636.  He  was  instructed  in  the  rudi- 
ments of  art  by  Spirito,  and  then  went  to  Rome, 
where  he  became  the  scholar  of  Pietro  del  Pu  ;  but 
afterwards  formed  his  style  from  an  imitation  of 
the  pictures  of  Lanfrauco.  The  principal  woiks  of 
this  artist  are  at  Naples,  where  he  painted  several 
ceilings,  and  other  works  in  fresco.  He  possessed 
an  inventive  genius,  and  was  an  able  designer. 
He  died  in  16K8.  There  is  an  etching  by  this 
painter  of  a  '  Holy  Family,'  after  Giovanni  Do- 
menico  Cerrini,  who  was  his  intimate  friend. 

BENAVIDES,  Vincents  OB,  a  Spanish  painter, 
born  at  Oran  in  1637.  He  was  a  scholar  of  Fran- 
cisco Rizi,  at  Madrid  ;  he  afterwards  became  a 
good  painter  in  fresco,  and  was  much  employed  in 
theatrical  decorations.  He  was  appointed  painter 
to  Charles  II.  in  1691,  and  died  in  1703. 

BENAZECH,  Charles,  a  son  of  Peter  Paul 
Benazech,  was  bom  in  London  in  1767.  He 
studied  under  Greuze,  and  in  Rome;  he  was  in 
Paris  during  the  Revolution,  and  is  best  known  by 
his  four  pictures  of  *  Events  in  the  Life  of  Louis 
XVI.,'  which  were  engraved  by  Luigi  Schiavonetti. 
He  usually  painted  portraits,  some  of  which  he 
himself  engraved.    He  died  in  1794,  in  London. 

BENAZECH,  Peter  Paul,  an  engraver,  who  is 
said  to  have  been  born  in  London  about  tho  year 
1744.  He  was  a  pupil  of  Vivares,  and,  according 
to  Basan,  worked  some  time  at  Paris,  but  returned 
to  England.  We  have  several  plates  by  him  of 
landscapes  and  other  subjects,  of  which  the  follow- 
ing are  the  principal : 

Feasants  playing  at  Bowls ;  after  A.  van  Ostade. 

Fishermen;  after  Verntt. 
Bcturu  from  falling  ;  afttr  the  tame. 
A  Calm  at  Sea  ;  afttr  the  tame. 
Morning  ;  after  the  same. 

Four  large  landscapes ;  after  Dietrich;  engraved  in 
1770  and  1771.   These  are  his  finest  prints. 

BENCOVICH,  FEDBRIOO,  called  ' II  Federi- 
ghctto  di  Dalmatia,'  was  a  native  of  Dalmatia,  but 
was  educated  at  Bologna ;  he  flourished  about  the 
year  1763.  He  appears  to  have  Btudied  the  style 
of  Carlo  Cignani,  to  whose  firmness  of  design  he 
approached  more  nearly  than  he  did  to  the  amenity 
of  his  colouring.  He  produced  several  estimable 
works  at  Bologna,  Milan,  and  Venice,  and  in  the 
church  of  the  Madonna  del  Piombo  at  Bologna 
is  an  altar-piece  by  him  of  the  '  Crucifixion  of  St. 
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Andrew.'  He  was  more  employed  in  painting 
easel  pictures  than  large  works ;  many  of  the 
former  are  in  Germany,  where  he  resided  some 
years. 

BENDEL,  Hans  Sigmund,  of  Schaffhausen,  in 
Switzerland,  was  an  historical  painter  and  litho- 
grapher, and  attended  the  Academy  of  Munich, 
under  Kaulbach.  He  commenced  to  paint  a  series 
of  cartoons  with  Bcenes  from  Swiss  history,  but 
unfortunately  died,  in  1863,  before  they  were  com- 
pleted. Among  his  other  works  are  the  illustra- 
tions for  Goethe,  for  Pestalozzi's  '  Lienhard  und 
Gertrud,'  for  Hebel's  'Poems,'  and  for  the  'Niiny 
Glockly '  (the  Nine  o'clock  Bell)  at  Schaffhausen. 

BENDZ,  Wiliielm  Ferdinand,  who  was  born  at 
Odense,  in  the  island  of  Funen,  in  1804,  studied 
under  Eckersberg  in  Copenhagen,  and  became  a 
good  painter  of  portraits  and  genre  pieces.  In 
1831  he  went  by  way  of  Munich  to  Italy,  and  died 
at  Vicenza,  in  1832.  Of  his  works  we  may  mention  : 

Portrait  of  the  Pastor  Hornsyld.  1825. 
A  Painter  iu  his  Studio.    1826.    (/»  the  Copenhagen 
Gallery.) 

Interior  of  an  Art  Academy.    1826.    (/«  the  Copenhagen 
Gallery.) 

A  Sculptor  in  hi*  Studio.    1827.    {In  the  Copenhagen 
Gallery.) 

Christian  IV.  at  the  Battle  of  Femcrn.  1828. 

BENEDETTI,  Mattia,  was  a  native  of  Reggio, 
and  a  ncholar  of  Orazio  Talami.  According  to 
Averoldi,  he  flourished  about  the  year  1 700,  and 
was  esteemed  as  a  fresco  painter.  One  of  his 
best  works  was  the  ceiling  of  the  church  of  Sant' 
Antonio  at  Breads. 

BENEDETTI,  Tommabo,  who  was  born  in  Lon- 
don in  1797,  went  early  to  Vienna,  where  he  spent 
the  greater  part  of  his  life,  and  died  in  1863. 
Amongst  his  best  engravings  are  the  following  : 

Portrait  of  the  Emperor  Francis  I.;  nfter  AmmerlUtg. 
Portrait  of  the  Emperor  Francis  I. ;  after  Kiipt/wi<*er. 
Portrait  of  the  Duke  of  Euichsta.lt ;  after  ba]R,iger. 
Portrait  of  the  Archduke  Charles  of  Austria;  afttr 

Kriehuber. 
The  Entombment ;  after  Titian. 
Madonna  with  the  Cherries  ;  after  Titian. 

BENEDETTIS.  Domknioo  de.  This  artist  was 
born  in  Piedimonte  d'Alise  about  the  year  1610. 
He  was  sent  when  young  to  Naples,  where  he 
was  placed  under  the  tuition  of  Fabrizio  Santa- 
fede,  and  after  studying  some  time  under  that 
master,  he  went  to  Rome,  where  he  had  the  ad- 
vantage of  becoming  a  scholar  of  Guido,  whose 
graceful  and  elegant  manner  he  imitated  with  suc- 
cess. On  his  return  to  Naples,  he  was  favoured 
with  the  protection  of  the  king,  whose  palace  he 
ornamented  with  several  pictures;  he  also  painted 
some  works  for  the  churches.  Dominici  mentions, 
as  his  best  work,  the  ceiling  of  the  church  of 
Santa  Maria  Donna  Regina,  where  he  has  repre- 
sented, in  the  different  compartments,  subjects 
from  the  life  of  the  Virgin  Mary,  entirely  in  tho 
manner  of  Guido.    He  died  in  1678. 

BENEDETTO,  II.   See  Castiglione. 

BENEDETTO,  Fra.  See  Fiesole,  Benedetto 
I)  a. 

BENEDICTO,  Roquk,  an  historical  painter  of 
Valencia,  and  scholar  of  Gaspar  de  la  Huerta,  for 
whose  works  the  pictures  of  Benedicto  are  often 
mistaken.  He  was  a  better  colourist  than  designer. 
His  most  distinguished  picture  is  the  '  Miracle  of 
St.  Francis  de  Paul  feeding  3000  persons  with  a 
small  quantity  of  bread.'  lie  died  at  Valencia  iti 
1735. 
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BENEFIAL,  Cavaliere  Marco,  was  born  at 
Rome  in  1084.  Several  of  his  works  in  that  city- 
prove  him  to  have  possessed  very  considerable 
ability.  In  the  Academy  of  St.  Luke  is  a  fine 
picture  of  'Christ  and  the  Samaritan  Woman;' 
and  in  the  church  of  the  'Stimmate,'  the  4  Flagel- 
lation.' In  the  Palazzo  Snada  there  is  a  saloon 
entirely  painted  by  him.  which  is  considered  one 
of  the  finest  productions  of  his  time:  and  there 
are  also  preserved  the  cartoons  for  his  great  fresco 
work  of  the  dome  of  the  cathedral  at  Viterbo. 
He  died  in  1764. 

BENET,  GKKON1MO,  painted  portraits,  figures 
of  the  Virgin  and  Christ,  to  which  he  gave  con- 
siderable expression.  He  died  at  Valladolid  in 
1700. 

BEXEVIDES.   See  Ramirez. 

BENFATTO,  LtJlQL  who  was  born  at  Verona 
in  1551,  was  the  nephew  and  scholar  of  Paolo 
Veronese,  under  whom  he  acquired  a  bold  and 
vigorous  style  of  painting.  According  to  Kidolfi, 
he  maintained  for  some  time  after  the  death  of 
Paolo  the  celebrity  of  the  school,  and  the  splendid 
system  of  colouring  established  by  that  great 
master.  He  distinguished  himself  by  many  admir- 
able works  in  public  buildings  at  Venice.  In  the 
church  of  St.  Nicholas  is  a  grand  composition  by 
him,  representing  the  Ascension  of  that  saint  to 
heaven,  attended  by  a  choir  of  angels,  and  figures 
emblematical  of  the  virtues  of  Faith,  Hope,  and 
Charity,  and  in  the  Chiesa  di  Santa  Marta  are 
several  pictures  of  the  life  of  that  saint.  Many 
other  works  of  Benfatto  are  mentioned  by  Ridolli. 
He  died  in  1011. 

BENING.  Lkvika,  was  the  eldest  daughter  of 
Simon  Bening  a  miniature  painter  of  Bruges,  and 
was  instructed  in  miniature  painting  by  her  father. 
She  married  Georg  Teerling  of  Blankenberghe, 
who  came  with  her  to  England,  where  her  remark- 
able talents  recommended  her  to  the  notice  of 
Henry  VIII  ,  Edward  VI.,  and  the  queens  Mary 
and  Elizabeth;  with  the  last  of  whom  she  was  in 

Sreat  favour  as  late  as  1570,  but  the  time  of  her 
eath  is  not  recorded.    She  was  also  known  in 
England  as  4  Levina  of  Bruges.' 

BENING,  Simon,  a  Flemish  illuminator  and 
miniature  painter,  was  probably  a  native  of  Ghent, 
where  his  father,  Alexander  Bening,  exorcised  the 
calling  of  a  draughtsman  and  illuminator.  Simon 
worked  in  Ghent,  Antwerp,  Brussels,  and  London, 
and  died  at  Bruges  in  1561.  There  is  in  the  Manu- 
script Department  of  the  British  Museum  a  splen- 
did example  of  his  work,  4  Arbre  genealogiquc  de 
la  Maison  souveraine  de  Portugal,'  executed  be- 
tween the  years  1530  and  1534. 

BENIXI,  Sioismondo,  was  born  at  Cremona, 
about  the  year  1675,  and  studied  under  Angelo 
Massarotti.  He  excelled  in  painting  landscapes, 
in  which  tho  gradation  in  the  distances  was  well 
observed,  and  the  effects  of  light  managed  with 
great  skill.  His  .  pictures  are  highly  finished  and 
very  agreeably  coloured,  nis  talent  was,  however, 
confined  to  landscape,  and  when  he  attempted  to 
introduce  figures  of  his  own,  it  always  diminished 
the  value  of  his  works. 

BENNETT,  Charles  H.,  was  a  designer  on 
wood,  whose  first  sketches  appeared  in  '  Diogenes.' 
He  also  produced  many  illustrated  children's 
books,  as  well  as  illustrations  to  the  'Pilgrim's 
Progress,'  and  sketches  in  4  Punch.'  Ho  died  in 
1867.  aged  37. 

BENNETT,  William,  a  water-colour  painter, 


BenouviUe 

was  born  in  1811.  It  is  believed  that  he  re- 
ceived his  first  lessons  in  art  from  David  Cox. 
In  1818  he  was  made  a  member  of  the  New 
Water-Colour  Society,  and  contributed  landscapes, 
chiefly  of  English  scenery,  to  their  exhibitions, 
until  his  death  in  1871. 

BENNETT,  William  James,  a  water-colour 
painter,  was  one  of  the  Associated  Artists'  in 
1808,  and  twelve  years  afterwards  was  elected  an 
Associate  of  the  Water-Colour  Society.  He  painted 
views  near  Naples,  and  on  the  coast  of  Barhary. 
His  last  exhibited  drawings  were  published  in  1825. 

BENNETT,  William  Mix  card,  bom  at  Exe- 
ter in  1778,  was  a  pupil  of  Sir  Thomas  Lawrence, 
and  obtained  some  celebrity  as  a  painter  of  por- 
traits and  miniatures— exhibiting  at  various  times 
at  the  Academy.  About  1835  he  went  to  Paris, 
where  he  was  patronized  and  decorated  by  Louis 
Philippe.  In  his  later  years  he  returned  to  Exeter, 
where  he  died  in  1868. 

BENOIST,  Antoi.nk,  (called  Dn  Cerh-k,)  a 
French  portruit  painter,  was  born  at  Joigny  (Yonne) 
in  1632.  He  became  painter  in  ordinary  and  firBt 
sculptor  in  wax  "to  Louis  XIV.,  and  was  received 
into  the  Academy  in  1681.  There  is  at  Versailles 
a  remarkable  medallion  of  Louis  XIV.  executed  by 
him  in  coloured  wax.    He  died  in  Paris  in  1717. 

BENOIST,  AsrotNB,  a  French  engraver,  was 
born  at  Suissons  in  1721,  and  died  in  London  in 
1770.  He  engraved,  after  Blackey,  a  portrait  of 
Louis  XV.,  King  of  Franc©. 

BENOIST.  Guillacmk  Philiitk,  a  French  lino- 
engraver,  was  born  near  Coutances,  in  Normandy, 
in  1725.  He  engraved,  in  a  neat  style,  some 
portraits,  and  a  few  other  subjects.  Ho  resided 
during  the  latter  part  of  his  life  in  London, 
where  he  died  in  1770.  The  following  plates  are 
by  him  : 

PORTRAITS. 

Galileo  Galilei ;  a  fter  F.  1'iltamena. 

The  President  de"  Montesquieu 

Alexander  I'npe. 

Rosen  de  Rosenstein,  physician. 

Sir  Isaac  Newton. 

Blaine  Pascal. 

Albert  Haller. 

Mile.  (Jlairon,  actress. 

Jacques  Andre  Joseph  Aved,  painter;  afUr  Aud. 
SUBJECTS. 

Jupiter  and  Juno ;  after  Giuliano  di  Parma. 
Bolhshcba  bathing ;  after  Bonnieu. 

BENOITS,  Madame  Marie  Gdilhelmine,  whose 
maiden  name  was  Laville-Lcroux,  and  to  whom 
Demousticr  addressed  his  4  Lettres  a  Emilie  sur  la 
Mythologie,'  was  born  in  Paris  in  1768.  She  painted 
many  familiar  subjects,  and  the  portraits  of  several 
distinguished  persons,  among  which  are  those  of 
the  Emperor  Napoleon,  and  his  wife,  Maria  Louisa. 
A  portrait  of  a  negress  by  her  is  in  the  Louvre. 
She  died  in  1826,  in  Paris. 

BENOUVILLE,  Frascois  Leon,  an  historical 
painter,  who  was  born  in  Paris  in  1821,  and 
studied  under  Picot.  His  earliest  exhibited  works 
were,  'Mercury  and  Argus  '  (1839);  'The  Hermit 
and  the  Slothful  Knights'  (1841),  taken  from  an 
incident  in  Sir  Walter  Scott's  '  Ivanhoe ; '  1  Judith ' 
(1844);  'Esther'  (1845).  In  1845  he  obtained 
the  great  prize  of  Rome,  in  history,  with  his  pic- 
ture of  'Jesus  in  the  Judgment  Hall.'  In  1853 
he  exhibited  a  large  picture  of  '  St.  Francis  of 
Assisi  dying,  blessing  his  native  city,'  which  was 
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purchased  for  the  Luxembourg  Gallery,  an  J  at 
once  placed  hitu  in  a  distinguished  rank  in  hi*  art ; 
it  is  now  in  the  Louvre.  To  the  Universal  Inhi- 
bition of  1855  Benouville  sent  'Christian  Martyrs 
entering  the  Amphitheatre,'  and  1  A  Prophet  of  the 
Tribe  of  Judah  killed  by  a  Lion ; '  works  more 
remarkable  for  their  composition  than  their  exe- 
cution. In  1857  he  exhibited  'The  Two  Pigeons,' 
'  Kaphael  seeing  the  Foniarina  for  the  first  time,' 
and  'Poussin  on  the  banks  of  the  Tiber.'  About 
this  time  he  painted  the  decoration  of  the  interior 
of  the  Hotel  de  Ville.  Early  in  1859  he  completed 
two  pictures,  '  St.  Clair  receivng  the  body  of  St. 
Francis  of  Assisi,"  and  'Joan  of  Arc,'  which  were 
exhibited  in  the  Salon  of  that  year.  He  also 
painted  portraits.  He  received  two  second  class 
medals  in  1862  and  1865  respectively  ;  a  first  class 
medal  in  1853;  and  the  decoration  of  the  Legion 
of  Honour  in  1855.  He  died  suddenly,  in  Paris,  in 
1859. 

BENSHEIMER,  Johann,  a  German  engraver, 
medallist,  and  designer,  by  whom  we  have  a  set  of 
portraits  of  the  Electoia  of  Saxony.  He  worked  at 
Dantzic,  Berlin,  and  Dresden,  where  he  lived  from 
1070  to  1700.  He  marked  his  plates  with  the 
initials  of  his  name,  J.  Ji. 

BENSON,  OlOLIO,  who  was  born  at  Genoa, 
about  the  year  1  *VUl ,  was«a  scholar  of  Giovanni 
Battista  Paggi.  Soprano  says  that  he  was  also  an 
eminent  architect.  He  painted  history  and  per- 
spective, was  patronized  by  the  Doria  family,  and 
executed  some  ornamental  works  in  their  palace. 
His  most  esteemed  work  is  the  'Coronation  of 
the  Virgin,'  painted  in  fresco  in  the  church  of  the 
Nunziata.  There  are  several  of  his  oil  paintings 
in  the  churches  at  Genoa;  that  of  St.  Domenico  is 
much  admin  d.    He  died  in  1668. 

BENT,  Johannes  van  deb.   See  Van  der  Bent. 

BENTLEY,  Charles,  a  painter  of  coast  and 
river  scenery,  in  water-colours,  was  horn  in  1806. 
He  was  elects!  an  associate  of  the  Water-Colour 
Society  in  1834,  and  a  full  member  in  1844.  and 
constantly  contributed  to  their  annual  exhibitions. 
His  subjects  are  views  in  France,  Holland,  and 
Italy,  as  well  as  on  the  shores  of  his  native  country. 
He  died  of  cholera  in  1854. 

BENTLEY,  Joseph  Clayton,  a  line-engraver, 
was  born  at  Bradford  in  1809.  His  first  attempt 
in  art  was  landscape  painting;  but  coming  to 
London  in  1832,  he  commenced  to  study  engraving 
under  R.  Brandard.  Some  of  his  best  plates  were 
engraved  for  the  Vernon  Gallery,  after  Gains- 
borough, Calleott,  and  Linnell.  Always  of  a  weak 
constitution,  his  health  entirely  gave  way  under 
too  persistent  exertion,  and  he  died  in  1851. 

BENTLEY,  Richard,  the  only  son  of  the 
eminent  classical  scholar  Dr.  Bentley,  master  of 
Trinity  College.  Cambridge,  was  an  amateur  artist 
of  some  celebrity  towards  the  end  of  the  last 
century.  He  is  best  known  by  his  illustrations 
of  the  edition  of  Gray's  works  which  Horace 
Walpole  printed  at  Strawberry  Hill.  He  died  in 
1782. 

BENTUM,  Justus  van,  a  pupil  of  Godefried 
Schalken,  was  born  at  Leyden  in  1070,  nnd  died 
in  1727.  He  painted  in  the  manner  of  his  master. 
A  picture  by  him  of  a  'Cake-seller'  is  in  the 
Belvedere  at  Vienna. 

BENVENUTI,  Dk".   See  Bologna,  Sim.  ne  da. 

BENVENUTO,  Giovanni  Battim  a,  called  Dell' 
Oktolano,  because  his  father,  Francesco  di  Benve- 
nuto  was  a  gardener,  was  born  at  Furrara  about 
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the  year  1490.  By  some  writers  his  birth  is  placed 
as  early  as  1467.  After  studying  some  time  in  his 
native  city,  he  went  to  Bologna,  where, In  1612-13, 
he  was  influenced  in  his  painting  by  the  works 
of  Raphael  and  Bagnacavallo.  He  painted  in  the 
style  of  Dosso  Dossi.  Barotti  mentions  several 
of  the  works  of  Benvcnuto  in  his  description 
of  Ferrara,  where  they  are  highly  esteemed.  In 
the  church  of  San  Niccolo  he  painted,  in  1520. 
the  'Virgin  Mary  and  Infant  Jesus,'  with  several 
Saints  ;  in  Santa  Maria  de'  Servi  the  '  Nativity  ; ' 
and  in  San  Lorenzo  the  'Adoration  of  the  Magi.' 
From  1612  to  1524  he  worked  at  Ferrara.  He 
is  supposed  to  have  died,  while  Btill  young,  in 
1525.  His  bcBt  work  is  a  'St.  Sebastian,  St.  Roch, 
and  St.  Demetrius,'  in  the  National  Gallery  — 
formerly  in  the  parochial  church  of  Bondeno,  near 
Ferrara.  In  the  Ferrnra  Gallery  there  are  a  '  Na- 
tivity '  and  a  '  Cbrist  in  the  Garden  '  by  him. 

BENVENL'TO,  Pietro,  who  was  born  at  Arezzo 
in  1769,  studied  the  works  of  Andrea  did  Surto  at 
Florence,  and  those  of  Raphael  at  Rome.  He  was 
also  much  influenced  by  the  style  of  J.  L.  David, 
and  was  considered  one  of  the  leading  painters  of 
the  modern  Tuscan  school.  His  style  is  noble  and 
elevated,  although  somewhat  chargeable  with  cold- 
ness, his  dctdgri  pure  and  correct,  and  his  colour 
often  brillimt.  He  painted  'The  Saloon  of  Her- 
cules,' in  the  Pitti  Palace,  and  the  cupola  of  the 
chapel  of  the  Medici.  The  last-named  is  one  of 
the  most  important  of  his  works ;  in  it  are  repre- 
sented eight  grand  subjects,  taken  from  the  Old  and 
the  New  Testament,  the  four  Prophets  and  the  four 
Evangelists.  It  was  under  the  superintendence  of 
this  artist  that  Carlo  Lassinio  engraved  the  sub- 
jects in  the  famous  Riccardi  Gallery,  painted  by 
Luca  Giordano.  He  died  at  Florence  in  1844,  while 
holding  the  post  of  Director  of  the  Academy. 
Amongst  his  best  works  may  be  mentioned  the  fol- 
lowing : 

Ajrexzo.  Cathedral.  Judith  displaying  the  head  of 
Holofernes  to  the  assemhled 
people  (rv;rraved  fa/  Hicriani). 

Florence.  Pal.  Corsini.  Pyrrhus  killing  Priam,  after  the 
taking  of  Troy  (engraved  by 
the  tame). 

„  S.  Lorenzo.  Scenes  from  the  Old  and  New 
Testament  —  on  the  ceiling  of 
the  Choir  chapel  (fresco). 

„       VJFa.  His  own  Portrait. 

Ravenna.  Cathedral.    The  death  of  St.  Chrysologu*. 

BENVENUTO  DA  GAROFALO.    See  Tisi. 

BENVENUTO  (in  Giovanni)  del  GUASTA. 
See  Dkl  G casta,  Benvencto. 

BENWELL,  John  Hodges,  born  at  Blenheim  in 
1704.  studied  in  the  Royal  Academy  Schools,  and 
in  1782  gained  a  silver  medal.  Some  of  his  works, 
such  as  his  '  Auld  Robin  Gray,'  '  Children  in  the 
Wood,'  &c,  were  engraved.  He  used  water-colours 
and  crayons  in  an  effective  manner.  He  died  in 
1785,  aiid  was  buried  in  Old  St.  Pancras  church- 
yard. 

BENWELL,  Mart,  a  painter  of  portraits  in 
crayons  and  in  miniatures,  exhibited  her  works  at 
the  Incorporated  Artists'  Society  and  the  Royal 
Academy  between  1700  and  1782.  Her  portrait 
of  'Queen  Charlotte'  was  engraved  by  Riehanl 
Houston.  Late  in  life  she  married  a  Mr.  Code, 
and  resided  at  Paddington,  where  it  is  believed 
she  died  soon  after  1800. 

BENZONO,  Antonio,  was  a  Veronese  painter  of 
the  16th  century,  and  a  disciple  of  Francesco 
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Carota.  The  Gallery  at  Verona  possesses  a  1  Virgin 
and  Child,  between  St.  Jerome  and  St.  George,1 
signed  and  dated  by  him  in  1531.  No  dates  are 
given  of  his  birth  or  death. 

BLR,  Jacob,  (commonly  called  Jacobbeh,)  was 
born  at  Bliescastel,  in  Bavaria,  about  1806,  and 
studied  under  Gerard  van  Spaendonck.  He  held 
for  a  long  time  the  post  of  flower  and  fruit  painter 
at  the  porcelain  factory  at  Sevres.  Ber  received 
numerous  medals  for  his  fruit  and  flower  paint- 
ings, and  the  cross  of  the  Legion  of  Honour.  He 
died. in  1864. 

BERAIL,   Francois,   a  French  painter  and 

{geographer,  was  born  in  1665  at  Chateaudun,  where 
le  diea  in  1732.  There  is  a  view  of  the  Royal 
Abbey  of  the  Magdalen  at  Chateaudun,  engraved 
after  him  by  J.  B.  Scotin. 

BE  RAIN,  Jean,  'the  elder,'  a  French  painter,  was 
born  in  Paris  about  the  year  1638.  lie  was  ap- 
pointed in  1674  "dessinateur  de  la  Chambre  et  du 
Cabinet  du  Roi,"  in  which  capacity  it  was  his  duty 
to  design  the  scenery  and  costume  for  the  court 
fetes  and  ballets.    He  died  in  Paris  in  1711. 

BERAIN.  Jean,  '  the  younger,'  who  was  born  in 
1674,  and  died  in  1726,  succeeded  his  father,  Jean 
Benin  the  elder,  as  draughtsman  to  the  king, 
and  etched  several  plates,  mostly  from  his  own 
designs,  in  very  neat  manner,  though  rather  stiff 
and  formal ;  among  others  are  the  following: 

Twelve  plates  — Of  the  ornaments  of  pointing  and 
sculpture,  which  are  in  the  gallery  of  Apollo  iu  the 
Louvre. 

The  Mausoleum  for  the  Funeral  of  Maria  Anna  Chris- 
tina Victoria  of  Havana. 
Devices  for  a  Funeral  Ceremony. 

BERANGER,  Charles,  a  French  painter  of 
animals  and  fruit,  was  horn  at  Sevres  in  1816.  He 
was  a  pupil  of  Paul  Delaroche,  and  died  in  Paris 
in  1853. 

BEKARDI,  Fabio,  an  Italian  engraver,  born  at 
Siena  in  1728.  He  went  to  Venice  when  young 
and  learned  the  art  of  engraving  under  Joseph 
Wagner.  He  has  engraved  several  plates  of  his- 
torical and  other  subjects,  chiefly  after  later  Vene- 
tian painters : 

St.  Seraphinus  worshipping  the  Cross,  half  length ; 

frontispiece.  1707. 
A  Woman  sleeping,  surprised  by  a  Sportsman ;  after 

Piazetta. 

Four  Pastoral  Subjects ;  after  the  tame. 
Isaac  blessing  Jacob;  after  J.  B.  Pittoni. 
The  Sacrifice  of  Gideon  ;  after  the  same. 
Jacob  and  Rachel ;  after  J.  t'arotti. 
Hagar  and  Isbmoe]  in  the  Desert ;  after  J.  1'arana. 
Six  VieWt  in  Venice  ;  after  Canaletto ;  engraved  by 
Berardi  and  It  "aim  r.  1742. 

BERCH,  Van  PLATTEN.  See  Platten-Berch. 

BERCHEM.  Nicolaas  (or  Claas,  the  shortened 
form)  Pieteksz  is  commonly  known  as  Berchem 
or  Berghem.  By  several  writers  this  has  been  as- 
sumed to  be  a  mere  nickname,  and  various  reasons 
have  been  given  for  its  origin.  But  inasmuch  as 
he  is  entered  in  the  town-records  as  Berchem,  and 
that  he  adopted  it  for  the  signature  on  his  works, 
it  may  to  all  intents  and  purposes  be  considered  a 
surname.  He  was  born  at  Haarlem  in  1620.  His 
father,  whose  name  was  Pieter  Clansz,  was  known 
as  Pieter  t'laasz  van  Haarlem,  and  it  was  from 
him  that  Nicolaas  received  his  first  instruction  in 
art.  He  afterwards  studied  under  Jan  van  Goijen, 
N.  Moeijaert,  De  Grebher,  with  Jan  Wils,  whose 
daughter  he  married,  and  with  Weeninx.  The  pic- 
tures he  painted  in  the  early  part  of  his  life  have 


some  resemblance  to  the  works  of  Weeninx,  al- 
though touched  with  more  delicacy  ;  and,  like  the 
pictures  of  that  master,  they  represent  seaports  and 
emb.ircations.  He  afterwards  formed  for  himself 
a  different  and  a  more  interesting  manner,  repre- 
senting landscapes  of  most  delightful  scenery, 
enriched  with  architectural  ruins,  and  decorated 
with  charming  groups  of  figures  and  cattle.  His 
pictures  of  those  subjects  are  superior  to  any 
painter  of  Iub  country,  except  his  contemporary 
Jan  Both,  and  there  appears  to  have  been  some 
degree  of  rivalry  between  these  celebrated  artists. 
It  is  related  that  a  great  encourager  of  art,  a 
burgomaster  of  Dordrecht  —  Van  der  Hulk  by 
name — engaged  Berchem  and  Both  to  paint  each 
a  picture,  for  which  they  were  to  receive  re- 
muneration, and  the  one  whoso  work  should  bo 
thought  the  better  was  to  have  a  certain  sura,  in 
addition,  as  premium.  The  two  painters  did  their 
best,  and  on  showing  their  work  to  their  patron  he 
assured  them  that  their  admirable  performances 
had  deprived  him  of  the  capability  of  preference, 
and  that,  as  they  had  both  reached  the  perfection 
of  the  art,  they  were  both  entitled  to  the  premium, 
the  prize  of  fame.  Berchem 's  painting  is  No. 
1076  in  the  Hermitage,  St.  Petersburg.  Descamps 
considered  it  his  masterpiece.     From  the  sub- 

i'ects  and  the  manner  of  many  of  his  paintings  it 
ras  been  concluded  that  Berchem  made  a  journey 
to  Italy,  though  no  precise  information  on  the 
subject  is  to  be  obtained.  He  died  at  Amsterdam 
in  1683.  The  following  is  a  list  of  his  best  paint- 
ings, in  the  public  collections  of  Europe :  they  nre 
not  uncommonly  Been  in  the  private  galleries  of 
England : 

Amsterdam.  Museum.  Winter  Landscape  (dated  1647 

„  „        The  tbree  flocks  of  Sheep. 

„  „        Cattle  crossing  a  Ford  (dated  1656). 

„  „        The  Ferry-boat. 

n  „        Landscape  and  Figures  (exeeuted  in 

conjunction  tcith  Van  der  Ilcu/en). 

„        V.d.  Hoop.  Italian  Landscape. 

„        Six  Colt.     Several  examples. 
Berlin.      Museum.     Winter  landscape  (Behchem  f). 
„  „  Mythological  scene  in  a  Landscape 

(BKRCHBM  F). 

„  „  The  Holt  at  the  Inn  (Berchem  f). 

The  Halt  at  the  Forge  (Bkkchxm). 
Female  Head  (a  study). 
Pomona  and  Vertumuus. 
Landscape  with  Kuios. 
Iteposc  in  the  Meadow. 
Casscl.        Gallery.    A  Forge  (Berchem). 
Darmstadt.  Gallery.    Herdsmen  and  Cattle. 
Dresden.     Gallery.    Angels  appearing  to  the  Shepherds 
(signed  Bf.riohkm,  1640). 
„  „         A  Sunset  (Bkrchkm). 

,,  -         Landscapes  (tleven). 

Dulwich.     Gallery.    Land  ■'cape  with  Figures. 
„  „  Wood  Scene. 

„  „         Landscape  (called  'Le  Soir'). 

„  „  Landscape  (called  '  Le  Midi '). 

Hague.      Museum.    Landscape  (Berrtghkm,  1048). 
„  „         The  Boar  Hunt  (Bebchxm,  1659). 

„  „         Italian  Ford  (Behchem,  1661). 

„  „         Attack  on  a  Convoy  in  the  Moun- 

tains (Berchem). 
London.     Kat.  Gall.  Crossing  the  Ford  (Bkrchkm  ptxxt) 
„  n       n    Landscape  with  Buiu  I  Berchem). 

„  „      „   Italian  Landscape  (Berchem). 

„  „      „    Ploughing  (Bkrchkm). 

„  „      m   Landscape  (Bkuciiem,  165 — ). 

Munich.   Pintikothek.  Landscapes. 

,,  „        A  nd  others ;  in  all,  tight  works. 

Paris.        Louvre.     View  near  Nice  (C.  Bkruuem). 
„  „         Landscapes  with  Animals  (C.  Bbb- 

GHKM  F.  1653). 

„  „         The  Ford  (Bkbchkm  f.  1650). 
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Paris.         Lourre.     Eight  othjr  Landscapes  tcith  Ani 
Petersburg. Uemntagt  Angels  appearing  to  the  Shepherds 
(Bkkchkm). 

„  „       Tilt;  Repose  in  Egypt  (Rkiichzm). 

„  „       The  Kape  of   Europa  (Bxrcheu, 

1649). 

„       Autumn  (X.  Bkrchbm). 
„       Halt  of  Huntsmen  (Bkrchkm.  No. 

1076 ;  one  of  his  best  works). 
„        Italian  Sceues. 
„       And  others;  in  all,  sixteen  vvrks. 
Belvedere.  Landscapes  with  Figures  and  Herds 

if'™)- 

„       Czemin  Gal.  landscape. 

„  LicchtenstcmUal. l>v*\h  of  Dido. 

„  „       Jiulgnient  of  Pari*. 

„  „        Landscape  {and  others). 

Berchem  Bometimes  signed  li is  name  C.  Berchem, 
the  C  standing  for  Claas,  and  also,  in  early  life, 
Berighem,  or  Rcrrighem.  He  occasionally  painted 
animals  in  the  works  of  oilier  masters,  as  Ruis- 
dael,  Hohbema,  Jan  Wils,  and  others.  The  style 
of  Berchem  is  excellent ;  he  puinted  with  surpris- 
ing facility,  yet  his  pictures  have  all  the  finish  that 
could  be  wished.  Extremely  happy  in  the  choice 
and  arrangement  of  his  compositions,  he  has  given 
n  singular  grace  and  beauty  to  his  figures,  without 
departing  from  the  propriety  of  costume.  The 
distribution  of  his  masses,  and  his  arrangement  of 
light  and  shade,  are  masterly  and  intelligent ;  and 
the  delicate  gradation  of  his  aerial  perspective,  the 
light  floating  of  his  skies,  and  the  transparency 
of  the  water,  have  never  been  surpassed  by  any 
painter  of  his  country. 

This  celebrated  artist  has  also  imply  contributed 
to  the  portfolios  of  the  collector,  by  the  numerous 
exquisite  drawings  and  etchings  he  has  left  us, 
of  which  the  latter  are  executed  in  a  much  more 
finished  manner  than  we  are  led  to  expect  from 
the  point  of  a  painter.  There  is  a  descriptive 
catalogue  of  the  etchings  of  Berchem,  _^ 
by  Hendrik  do  Winter,  published  at  Jf 
Amsterdam  in  17C7.  The  following  /Q  1[/D 
list  comprises  Iub  principal  plates :      >~/<J/  O  lsj. 


Six  plates  of  Cows,  with  the  title,  called  the  Milkmaid 

C.  Berahem,  fee.  et  arc.    1634  to  1044. 
Six  of  Sheep;  in  the  title  print,  a 


on  a 


Six  of  Goats ;  in  the  title  print,  a  man  sitting  with  a  dog. 
Eight  of  Sheep;  in  the  title  print,  a  woman  standing 
near  a  rock. 

Eight  of  Sheep  and  Costs ;  in  the  title  print,  a  man. 
Five  larger  plates  upright,  one  dated  1652 ;  all  marked 

Brrghem,fec. 

Four  smaller  plates  of  different  animals,  lengthways; 

marked  V.  B. 
Six  of  the  Heads  of  Sheep,  Goats,  kc. ; 

BIOT1UC  PRINTS  BTCHED  DT 

A  Cow  drinking ;  Berchem,  fee.  16S0. 
A  Cow  watering;  C.  F.  Be'rghem,  inv.  et  fee; 
rare. 

A  Landscape,  with  two  Cows  lying,  and  one 

Berghetn,fee. 

A  Landscape,  with  Cows,  and  a  man  riding  on  an  Ass ; 

X.  Brr<ihem,fec. 
A  Landscape,  with  a  Woman  bathing  her  feet  in  a 

Brook,  and  a  Man  behind  leaning  on  a  Stick,  with 

Animals  and  Figures,  and  a  Ruin  in  the  distance. 
A  Boy  riding  on  an  Ass,  speaking  to  another  Bov,  who 

is  playing  on  the  Bagpipes.   Called  '  The  Bagpiper  ; ' 

fine. 

A  landscape,  with  a  Man  playing  on  the  Flute,  and  a 
Woman  sitting;  without  a  mark;  scarce. 

A  Landscape,  with  a  Man  standing,  and  a  Woman  seated 
suckling  a  chUd ;  without  a  mark  ; 

1U 


BERCnET,  Pierre,  a  French  painter,  born  in 
1C59.  He  was  a  scholar  of  Charles  de  la  Fosse, 
under  whom  he  studied  till  he  was  found  capable 
of  undertaking  some  works  in  the  palaces  in 
France.  He  came  to  England  in  1681,  and  met 
with  employment  in  ornamenting  the  houses  of 
some  of  the  nobility.  His  best  work  is  the  ceiling 
of  the  chapel  of  Trinity  College  Oxford,  where  he 
has  represented  the  '  Ascension.  He  died  in  Lon- 
don in  1720. 

BERCK  -  HEIJDE,  Gkrrit,  (Berkhkyoe>t,  or 
Bf.UKK.VIhiN,)  the  younger  brother  of  Job  Berck- 
Heijde,  was  l>orn  at  Haarlem  in  1G38.  The  success 
of  his  brother  encouraged  him  to  become  a  painter, 
and  he  was  assisted  by  his  instruction.  He  entered 
the  guild  of  St.  Luke  in  1C60.  These  artists  ap- 
pear to  have  been  bound  to  each  other  by  the 
most  affectionate  attachment ;  their  pursuit  of  the 


same 


profession,  instead  of  producing  jea 


ousy  or 


ill-will,  Beems  only  to  have  inspired  them  with  a 
laudable  emulation,  and  a  desire  of  contributing  to 
each  other's  celebrity.  It  is  said  that  they  resided 
together  with  their  sister  Aechje.  Gerrit  painted 
at  Cologne,  Heidelberg,  Haarlem,  and  Amsterdam. 
He  died  at  Haarlem  in  1G1'8.  The  pictures  of 
Gerrit  Berck-Heijde  are  faithful  representations 
of  the  principal  towns  in  Holland  and  Germany, 
painted  with  great  neatness,  and  well  coloured. 
They  are  sometimes  ornamented  with  figures  by 
Job,  who  surpassed  his  brother  in  that  branch  of 
art. 

Amsterdam.  Museum.  View  of  Dam  at  Amsterdam  (signed 
and  dat-d  1077). 
„        V.d.  Hoop.  Street  Views. 

Antwerp.  Museum.     View  of  Amsterdam  ( signed  GtMvn 
Rkrck  Hkmde.  Hakuikm,  16tW). 

Berlin.     Museum.     View   of  the    Hague  (signed  G. 
Bkkck-Hkvdk). 

Dresden.        „         A  public  iilacc,  with  antique  build- 
ings and  figures  i  s"intd ). 
„  „  A  Hawking  Party  {  'lined). 

Frankfort.  Stddel.      The  Stadhuis.  Amsterdam  (signed). 
„  View  of  Amsterdam,  showing  the 

two  Synagogues  ( sitfnrd). 

Paris.        Is>'itre.      View  of  tl.e  Trajan  Column. 

Rotterdam.  Museum.  View  of  Cologuc  (signed  and  dated 
lrt"3). 

Petersburg.//«-sii<<i<7<,.noiises  on  the  canal,  Haarlem. 
„  „         Huntiug  party  (signed). 

BERCK-HEIJDE,  Job.  (Berkhfype*,  or  Ber- 
keyoon,)  was  born  at  Haarlem  in  -1G30.  Ho 
studied  under  a  painter,  Jacob  Willcmsz  de  Wet, 
but  by  a  natural  inclination  for  art,  he  employed 
himself,  when  young,  in  making  sketches  of  the 
environs  of  Haarlem,  and  the  commendation 
bestowed  on  his  first  essays  encouraged  him  to 
adopt  art  as  a  profession,  and  he  entered  the 
guild  of  St.  Luke  in  1G54.  His  genius  led  him  to 
paint  landscapes  and  views  of  the  Rhine,  which 
he  represented  in  a  very  pleasing  manner,  and  his 
attentive  observance  of  nature  enabled  him  to  give 
an  appearance  of  air  and  sunshine  to  his  pictures, 
which  produces  a  very  agreeable  effect.  Ho 
decorated  his  landscapes  with  small  figures,  toler- 
ably correctly  drawn,  and  very  neatly  touched. 
He  sometimes  painted  village  feasts  and  merry- 
makings, which  are  not  without  considerable 
merit.  In  company  with  his  brother  Gerrit,  he 
travelled  through  Germany,  and  was  for  some  time 
in  the  employment  of  the  Elector  Palatine,  for 
whom  ho  painted  several  pictures,  and  by  whom 
he  was  presented  with  a  gold  chain  and  medal. 
He  returned  with  his  brother  to  Holland,  where 
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he  met  with  great  encouragement.  He  died  at 
Haarlem  in  1693.  The  following  are  some  of  his 
best  works : 

Amsterdam.  Mturum.  View  of  Haarlem  (tigned). 

„       V.  d.  Hoop.  Church  interior. 
Berlin.      Museum,     "Winter  Landscape  (signed  J.Bmcx- 
Hktdb). 

Brussels..-*  rfin/*ry  Co/. View  of  the  Old  Bai.k  at  Amster- 
dam. 1678. 

Dresden.   Gallery.     View  of  the  Town-hall  at  Amster- 
dam (signed  J.  Berck  Hktde). 
„  „  Interior  of  the  Cathedral  of  Haar- 

lem (signed  and  dated  ltW5). 

Rotterdam.  Museum.  The  old  Exchange  at  Amsterdam 
(signed). 

Petersburg. Hermitage.  Views  in  Amsterdam  (signed). 

BERDELLE,  Johann  Baptist,  bom  at  Mentz 
in  1814,  studied  first  at  Dusseldorf,  under  Schadow, 
and  showed  a  great  talent  for  portrait  painting. 
When  visiting  Munich,  in  1840,  he  was  persunded 
by  Genelli  to  devote  himself  entirely  to  historical 
painting.  He  became  a  follower  of  C.  Rahl,  and 
painted  in  the  manner  of  the  Venetian  urtists  of 
the  16th  century.  He  executed  some  frescoes  in 
the  Folyterhnikum  at  Munich,  where  he  died  by 
suicide  in  1876. 

BERENGUER,  Fra  Ramon,  Prior  of  the  Char- 
treuse of  Scala  Dei,  in  Catalonia,  painted,  about 
the  middle  of  the  17th  century,  a  Beries  of  small 
pictures  for  the  cloister,  from  the  History  of  St. 
Bruno  and  the  Order,  for  which  he  is  said  to  have 
made  copies  at  Parma  from  the  celebrated  works  of 
Carducho,  whose  style  he  imitated  with  tolerable 
success. 

BERETTINI.    See  Beurettini. 

BERG,  Maoncs,  who  was  born  in  Norway  in 
1666,  was  a  painter  and  sculptor.  He  was  in- 
structed by  Andersen,  court  painter  in  Denmark. 

BERG.  NICOLAAB  YAM  per.    See  Van  per  Bebo. 

BERG,  Van  den.   See  Van  hkn  Berg. 

BERGAMASCO,  II.  See  Castelli,  Giovanni 
Baitista. 

BERGAMO,  Andrea  da.    See  Cordelle  Aor. 
BERGE,  Acguste  Charles  de  la.   See  De  la 
Bergr. 

BERGE,  P.  van  per.   See  Van  per  Berge. 

BERGEN,  Dirk  van  pen,  (or  Bekuiien).  Sec 
Van  hen  Bergen. 

BERGEN,  Ni<  olaas  van,  who  was  born  at 
Breda  in  1670,  imitated  the  manner  of  Rembrandt ; 
he  painted  subjects  of  history,  interiors,  and  con- 
versation-pieces. Ho  died  at  Breda  at  tho  age 
of  '29. 

BERGER,  Daniel,  an  engraver,  was  horn  at 
Berlin  in  1744.  He  was  instructed  in  the  art  by 
his  father,  who  did  not  attain  great  celebrity :  be 
also  studied  under  G.  F.  Schmidt.  He  engraved 
several  portraits  of  the  Royal  Family  of  Prussia 
and  other  distinguished  personages,  and  many  his- 
torical and  other  subjects,  principally  after  the 
painters  of  his  country.  In  1787  he  was  appointed 
rector  and  professor  of  engraving  of  the  Academy 
at  Berlin.  He  died  in  1824.  Among  others  we 
have  by  him  the  following  plates: 

The  Death  of  Major  de  Kleist ;  after  D.  Ckodoviecky. 

The  Virgin  and  Child  ;  after  Correggio. 

A  Bust  of  a  Man  with  a  gold  chain ;  after  G.  van  den 

Krkhout, 

The  Death  of  General  Schwerin  ;  after  J.  C.  Fri*ch. 

The  Virgin  Mary  ;  after  Raphael. 

Servius  Tulliu*  ;  after  Angelica  Kauffmann. 

BERGERET,  Pierre  Nolasque,  a  French  his- 
torical, landscape,  and  portrait  painter,  who  was 

1  2 


born  at  Bordeaux  in  1780,  was  a  pupil  of  tho 
elder  Lacour,  of  Vincent,  and  of  David.  His  sub- 
jects are  of  the  most  interesting  kind,  whether 
taken  from  national  histories  or  particular  facts 
relating  to  individuals.  Many  of  his  pictures  havo 
been  placed  in  the  Luxembourg  and  other  royal 
palaces.  The  bas-reliefs  on  the  column  of  the 
Place  Vendome  were  designed  by  him  ;  he  painted 
four  of  the  portraits  for  the  hall  of  the  chancellors, 
and  made  designs  for  the  medals  struck  at  the 
Mint.  Many  of  his  pictures  have  been  engraved  ; 
and  Borne  nerve  as  illustrations  to  editions  of 
Boileau,  La  Fontaine,  and  other  French  classics. 
Bergeret  died  at  Paris  in  1863. 

BERGHE.  Van  den.   See  Van  den  Berghe. 

BERG  HEM.    See  Bkrchem. 

BERGLER,  JOSEPH,  was  born  in  1753,  at  Salz- 
burg. He  was  Director  of  the  Prague  Academy, 
and  author  of  numerous  etchings  ;  during  his 
sojourn  in  Rome  he  made  a  particular  Btudy  of  the 
works  of  Raphael.  He  was  patronized  by  Cardinal 
Auersperg  and  Count  Thun.  His  paintings  had 
little  transparency,  and  were  wanting  in  reality  of 
colour,  but  he  made  some  good  portraits.  Ho 
died  at  Prague  in  1829. 

BERGMANN,  Georg,  who  was  born  at  Celle, 
near  Hanover,  in  1821,  studied  at  the  Diisseldorf 
Academy  from    1843  to  1847 ;    and    became  a 

Sainter  of  historical  and  biblical  subjects.  He 
ied  in  1870.    He  executed  amongst  others; 

Madonna  and  Child.  1847. 
Madonna  and  Child.  1850. 

The  Death  of  Charles  V.    1851.    (Purchased  by  tie 
King  of  Hanover.) 

BERGMANN,  Ionaz,  born  at  Munich  in  1797, 
studied  painting  under  Langer  at  the  Academy 
of  that  city.  He  painted  portraits  in  oil,  but  is 
better  known  as  a  lithographer. 

BERGMULLER,  Johann  Georg,  was  born  at 
Tiirkheim,  near  Augsburg,  in  1688,  and  studied 
under  Andreas  Wolf.  He  painted  history  and  por- 
traits after  the  manner  of  Carlo  Maratti.  Some  of 
his  works  are  to  be  seen  in  the  churches  and  housea 
of  Augsburg,  where  he  resided,  and  where  he  died 
in  1765.  He  is  chiefly  known  by  the  engravings 
which  he  made  from  his  own  designs.  Among 
others  we  have  the  following : 

Four— the  Baptism  of  Christ,  the  Transfiguration,  tho 

Resurrection,  and  the  Ascension. 
The  Conception. 

The  Virgin  Mary  caressing  the  Infant  Christ. 

The  Death  of  St.  Joseph  j  inscribed  S. , 
Christ  on  the  Mount  of  Olives. 
Sauctn  Catherina  Victrix. 
St.  Sehastiau,  Martvr. 
The  Virgin  and  In/ant  Jesus  I 

St.  Dominiok. 
St.  Francis  kissing  the  Foot  of  the  Infant  Jesua. 
An  emblematical  subject  on  the  Misfortunes  of  the 

Times:  inscribed  Tumult  urn  adduxit  tempus. 
Justice  and  Peace  ;  Justitia  tt  Fax,  $c. 
The  Four  Seasons.  1730. 

Foor  of  the  Signs  of  the  Zodiac  ;  /.  G.  B.  1730. 
Five  figures  of  Women,  emblematical  of  the  Virtues. 

BERGUNZONI,  Lorenzo,  who  was  born  at 
Bologna  in  1646,  was  first  a  scholar  of  Giovanni 
Battista  Bologuiui,  but  afterwards  studied  under 
Guereino.  His  first  attempts  were  in  historical 
subjects,  in  which  he  had  some  success ;  but 
having  painted  the  portraits  of  some  persons  of 
distinction  at  Bologna,  he  met  with  such  encourage- 
ment, that  he  devoted  himself  entirely  to  that 
department  of  the  art  in  which  he  excelled. 
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BERJOT,  Antoinb,  a  French  flower  and  minia- 
ture painter,  \va«  born  at  Lyons  in  1763,  and  died 
then  in  1843.  The  Musee  of  that  city  possesses 
ninny  of  his  works. 

BERKHEYDEN.    See  BERrK-HBUDR. 

BERKMANS,  Hendrik,  a  Dutch  painter,  born 
at  Klundert,  near  Willemstad,  in  1629.  His  first 
master  was  Thomas  Willebort,  under  whom  he 
studied  some  time.  He  afterwards  became  a 
scholar  of  J.  Jordaens.  On  leaving  that  master, 
he  painted  some  historical  pictures  which  gained 
him  reputation,  but  the  encouragement  he  met  with 
in  painting  portraits  induced  him  to  forsake  a  path 
which  promised  to  lead  him  to  celebrity.  Such 
was  the  desire  of  possessing  his  portraits,  that  it 
was  with  difficulty  he  could  fulfil  his  engagements. 
Ho  painted  the  Count  of  Nassau,  the  Admiral  de 
Kuyter,  and  many  of  the  most  distinguished  per- 
sonages of  his  country.  His  best  work  is  a  large 
picture  of  the '  Company  of  An  hers,'  in  the  town- 
hall  at  Middclburg,  where  he  died  in  1690. 

BERL1NGHIERI,  Baronr,  was  the  son  of  Ber- 
linghcrus,  a  Milanese,  who  was  still  living  in  1250. 
He  executed  several  painted  crucifixes ;  amongst 
others  one  for  the  Pieve  of  Casabasciano,  in  1254  ; 
and  another  in  1284  for  Sant'  Alessandro  Maggiore, 
at  Lucca.  He  had  two  brothers.  Bonavextcra 
Berlinghif.ri  is  known  to  have  painted  several 
panels  and  wall-paintings,  at  Lucca,  in  1235  and 
1244,  as  well  as  a  'St.  Francis  of  Assisi.'  painted 
in  1235  for  the  church  of  San  Francesco,  of  Pescia. 
Mauco  Berlinrhieri,  known  as  a  miniature  painter, 
exec  uted  an  Illuminated  Bible,  finished  in  1250. 

BERLINGHIERI,  Camillo,  was  born  at  Fer- 
rara  in  1596.  He  whs  the  scholar  of  Carlo  Bononi, 
and  proved  himself  a  very  reputable  painter  of 
history.  His  works  are  chiefly  at  Ferrara  and  at 
Venice,  where  he  wns  called  '  II  Ferraresino.'  In 
the  church  of  San  Niccol6,  at  Ferrara,  is  a  fine 
picture,  by  him,  of  the  4  Miracle  of  the  Manna,'  and 
in  Sant'  Antonio  Abate,  the  '  Annunciation.'  He 
died  at  Ferrari  in  1635. 

BERNA.    See  Barna. 

BERNABEI,  PierJV.ntonio,  called  Della  Casa, 
•  a  native  of  Parma,  flourished  about  the  year  1550. 
He  was  not  a  scholar  of  Parmigiano,  as  has  been 
osserted,  but  was  rather  a  follower  of  the  style  of 
Correggio.  Although  Orlandi  contents  himself 
p  with  staling  this  excellent  artist  Pittor  non  ujno- 
bilt,  his  great  work  of  the  cupola  of  La  Madonna 
del  Quartiere  proves  him  to  have  been  one  of  the 
ablest  fresco  painters  of  his  time  in  Lombardy.  It 
represents  a  1  Multitude  of  the  Blessed,'  a  grand 
composition,  copious  without  confusion ;  the  figures 
designed  in  a  Correggiesque  style,  with  great 
relief,  and  a  vigour  of  colouring  which  has  still 
preserved  its  original  freshness.  There  are  other 
considerable  works  by  this  master  at  the  Carmel- 
ites, and  in  other  public  places  at  Parma. 

BERNAERD,  Nicaise,  a  Flemish  painter  of 
animals  and  flowers,  was  born  at  Antwerp  in 
1608,  and  was  a  scholar  of  Frans  Snydera.  The 
subjects  of  his  pictures  bear  a  great  resemblance 
to  those  of  his  master,  and  it  is  certain  that  they 
have  been  sold  as  the  genuine  productions  of 
Snyders.  Ho  went  to  Italy,  and  on  his  return 
settled  in  Paris,  where  his  works  were  much  ap- 
preciated. He  wns  admitted  into  the  Academy  in 
1663,  and  died  in  1678.  There  are  two  naintinps 
by  him  in  the  Louvre,  where  he  is  called  Nicasius. 
Zani  places  his  birth  in  1593,  and  his  death  in  1663. 
BERNAERTS,  Balthazar,  (or  Bernard).  The 


name  of  this  engraver  is  affixed  to  several  plates 
of  biblical  subjects,  engraved  from  the  designs  of 
Bernard  Picart,  published  at  Amsterdam  in  1720. 
They  are  executed  in  a  very  indifferent  style. 

BERNARD,  — ,  a  Neapolitan  painter,  born  in 
1680,  was  a  scholar  of  Solnnena,  whose  manner  ho 
studiously  followed.    He  died  in  17.t4. 

BERNARD,  Jan,  a  copyist  of  Paul  Potter  and 
Bcrchem,  born  in  1765,  died  in  1833.  He  was  a 
member  of  the  Institute,  and  of  the  Academy  of 
Fine  Arts  at  Amsterdam. 

BERNARD,  L.,  a  French  engraver  who  flour- 
ished towards  the  close  of  the  17th  century,  has 
left  us  amongst  others  the  following  plates : 

Portrait  of  Louis  XIV. ;  after  Poerto*. 

Portrait  of  Sebaatien  le  Prestre  do  Vauban  ;  after  D* 

Troy. 

Shepherd  with  hi*  flock ;  after  J.  Forest. 

BERNARD,  Samuel,  a  miniature  painter  and 
engraver,  the  son  of  Noel  Bernard,  a  painter,  was 
born  in  Paris  in  1615.  He  was  a  scholar  of  Simon 
Vouet  and  of  Louis  du  Guernier,  and  made  some 
attempts  at  fresco  painting,  but  not  succeeding  to 
his  expectation,  he  for  some  time  painted  minia- 
tures, but  finally  devoted  himself  entirely  to  en- 
graving. He  became  Professor  of  the  Academy, 
and  died  in  Paris  in  1687.  He  engraved  several 
plates,  both  in  line  and  in  mezzotint,  of  which  the 
following  arc  the  principal: 

Charles  Louis,  Duke  of  Bavaria  ;  after  Van  Dyek. 
Louis  du  Guemier,  miniature  painter. 
Philip,  Count  of  Bethune. 

Anne  Tristan  de  la  Beaume  de  Lure,  Archbishop  of 

Paris  ;  after  De  Troy. 
The  Apparition  of  St.  Peter  and  St.  Paul  to  AttiU ; 

after  Raphael.    His  left  tcork. 
The  Young  Astyanux  discovered  by  Ulysses  in  the 

Tomb  of  Hector ;  after  £ourJon. 
The  Crucifixion  ;  after  Ph.  de  Champagne. 
The  Virgin  Mary,  with  the  dead  Christ;  after  the 

same. 

The  Ascension  ;  a  fter  the  tame. 
An  allegorical  subject  of  Concord. 
The  Flight  into  Egypt :  a/<*r  Guido. 

MEZZOTINTS. 
The  Portrait  of  Louis  XIV. ;  oval. 
Sebastian,  le  Prestre  de  Vauban  ;  after  F.  it  Troy. 
The  Nativity  ;  after  Rembrandt. 
A  Herdsman  driving  Cattle. 
An  Ox  Market ;  after  B.  Castujlione. 
The  Repose  ;  called  La  Zingara  ;  after  Corrtggxo. 

BERNARD,  The  Little.   See  Salomon. 

BERNARD  of  BRUSSELS.    See  Orley. 

BERNA RDI,  Francrw-o.  called  Birolaro,  was 
a  native  of  Verona,  and  a  disciple  of  Dotnenico 
Fcti.  He  painted  historical  subjects  in  the  first 
half  nf  the  17th  century. 

BERNARDINO  da  TREVIGLIO.   See  Zenale. 

BERNARDINO  di  BETTO.    See  Biagio. 

BERNARDINO  Di  GIROLAMO  was  a  Friulan, 
who  lived  at  Udine  in  the  16th  century,  and 
decorated  the  churches  at  Lestizza  and  Cormohs 
with  frescoes  in  1511  and  1518.  At  the  Town- 
hall  of  Udine,  is  a  'Coronation  of  the  Virgin,'  by 
him.  No  records  remain  to  bIiow  the  dates  of  his 
birth  or  death. 

BERNARDUS  dk  FLORENTIA.  Sec  Floren- 
tia,  Bernards  pb. 

BERNASCONI,  Laura,  or  LrrtA,  a  Roman 
lady,  who  was  a  scholar  and  imitator  of  Mario 
Nuzzi,  better  known  as  Mario  de'  Fiori.  Her 
works,  like  those  of  her  preceptor,  have  lost  much 
of  their  original  beauty,  owing  to  the  use  of  some 
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seductive,  but  treacherous,  vehicle  that  gave  bril- 
liancy at  first,  but  in  the  lapse  of  years  has  changed 
to  opacity,  giving  them  a  black  and  stjualid  ap- 
pearance. The  dates  of  her  birth  and  death  ure 
not  exactly  stattd,  but  she  was  living  in  1674. 

BERNATZ,  Martin,  who  was  born  at  Speyer  in 
1802,  commenced  to  study  art  somewhut  late  in 
life,  in  the  Academy  at  Vienna.  He  journeyed 
with  Dr.  Schubert  to  Palestine,  Abyssinia,  and 
elsewhere,  and  made  many  valuable  views  of  the 
scenery,  which  he  afterwards  published  in  litho- 
graphy. He  settled  as  a  landscape  painter  at 
Munich,  where  he  died  in  1878. 

BERNAZZANO,  Cesare,  a  Milanese  painter, 
who  flourished  about  the  year  1636.  He  painted 
landscapes,  animals,  and  fruit,  in  which  he  excelled, 

f>articularly  as  a  colourist.  The  figures  in  his 
nndsenpes  are  generally  painted  by  Cesare  da 
Ststo,  a  scholar  of  Leonardo  da  Vinci,  under  whom 
Bernazznro  himself  is  said  to  have  studied.  Won- 
derful things  are  related  of  this  artist,  parallel  with 
the  stories  told  of  Zeuxis,  Protogenes,  Apelles,  and 
Other  painters  of  antiquity. 

BERNETZ,  Christian,  who  was  born  at  Ham- 
burg in  1658,  and  died  in  1722,  was  a  painter  of 
still-life  subjects.  A  picture  by  him  is  in  the 
Cassel  Gallery. 

BERNIERI,  Antonio,  who  was  born  at  Correggio 
in  1516,  was  first  instructed  by  Allegri;  on  the 
death  of  that  master  he  went  to  Venice,  and  at- 
tended Titian's  school.  He  visited  Rome,  and 
returning  to  Venice  worked  there  until  1563.  He 
died  at  Correggio  in  1565.  Bernieri  was  an 
eminent  painter  of  miniatures.  He  is  sometimes 
called  1  Antonio  da  Correggio.' 

BERN1NGR0TH,  Johann  Mabtin,  the  son  and 
pupil  of  Martin  Berningroth,  was  born  at  Leipsic 
in  1713.  He  engraved  several  plates  for  the  book- 
sellers, but  he  is  best  known  as  an  engraver  of 
portraits,  neatly  executed  in  the  style  of  his  father. 
He  died  at  Leipsic  in  1767.  His  principal  works 
are: 

Frederick  Augustus  III.  King  of  Poland. 

Frederick  Christian,  Prince  Beg.  Tol. 

John  Adolpbns,  Duke  of  Saxc  - Wehwcnf eld.  1745. 

This  it  considered  his  best  plate. 
Sehastian  Felix.  Baron  von  Schwannenberg. 
Chriatianua,  Prince  of  Denmark. 
John  Gottfried  Hichter,  Antiquary. 

BERNINGROTH,  Martin,  a  German  engraver, 
born  at  Raraelsburg  in  the  county  of  Mansfelden, 
in  1670.  He  resided  at  Leipsic,  where  he  engraved 
a  great  number  of  portraits  in  a  tolerably  neat 
manner,  among  which  are : 

Prince  Leopold  of  Anhalt-Dessau,  on  horseback. 
Frederick  Augustus  II.  King  of  Poland. 

He  died  at  Leipsic  in  1733. 

BERNINI,  Giovanni  Lorenzo,  the  sculptor  and 
architect,  was  the  son  of  Pietro  Bernini,  a  Florentine 
painter  and  sculptor.  He  was  born  at  Naples  in 
1598;  and  occasionally  practised  the  art  of  paint- 
ing. His  own  portrait  painted  by  himself  is  in 
the  Uffizi  at  Florence.  He  died  at  Rome  in  1680. 
Milizia.  in  his  Vite  degli  Architrtti,  gives  a  list  of 
his  works  in  sculpture  and  architecture.  In  France 
he  is  culled  '  Le  Cavalier  Bernin.* 

PERN  CIS,  Partolome  pel  Rio,  a  Spaniah 
printer,  was  a  scholar  of  Gn*par  Becerra.  He 
Chiefly  practised  his  art  at  Toledo,  where  he  held, 
for  the  Inst  twenty  years  of  his  life,  1607-1627, 
the  post  of  painter  to  the  Chapter. 

BERNYNCKEL,  Johann,  an  engraver,  whose 


works  arc  little  known.  There  is  a  small  oval 
print  by  him  of  the  '  Adoration  of  the  Shepherds,' 
after  Johann  von  Aachen,  which  is  not  without 
merit. 

BERRAIN,  Jean.   See  Berain. 

BERRE,  Jean  Baftibtb,  born  at  Antwprp  m 
1777,  painted  subjects  in  the  manner  of  Weenix. 
He  afterwards  Bettled  in  Paris,  where  his  pictures 
are  esteemed  for  their  great  finish  and  fine  execu- 
tion.   He  died  in  Paris  in  1828. 

BERRESTYN,  C.  V.,  a  German  engraver,  who 
flourished  about  the  year  1650.  He  engraved  some 
plates  of  landscapes,  among  which  is  one  repre- 
senting a  woody  scene,  signed  with  his  name  and 
the  above  date.    It  is  very  scarce. 

BERRETTINI,  Pietro,  (or  Bkuettini,)  commonly 
called  Pietro  da  Cortona,  was  born  at  Cortona  in 
15%.  He  was  first  instructed  by  Filip)  o  Berrettini, 
his  uncle,  and  afterwards  by  Andrea  Commodi, 
whom  he  accompanied  to  Florence,  and  there  en- 
tered the  atelier  of  Baccio  Ciarpi,  where  he  devoted 
himself  to  the  study  of  the  antique,  the  reliefs 
of  Trajan's  column,  and  the  works  of  Raphael 
and  Michelangelo.  He  resided  for  many  years  in 
Rome.  The  first  productions  of  Berrettini  that 
excited  attention,  were  two  pictures,  painted  whilst 
he  was  yet  very  young,  for  the  Cardinal  Sacchetti, 
representing  the  '  Rape  of  the  Subincs,'  and  the 
'  Battles  of  Alexander.  They  attracted  the  notice 
of  Pope  Urban  VIII.,  who  commissioned  him  to 
paint  a  chapel  in  the  church  of  Santa  Bibiena, 
where  Ciampelli,  an  artist  of  reputation,  was  at  that 
time  employed,  and  who  regarded  with  contempt 
the  audacity  of  so  young  a  man  venturing  on  bo 
important  a  public  undertaking ;  but  Berrettini 
had  no  sooner  commenced  the  work  than  Cinmpclli 
was  convinced  of  his  ability.  The  success  of  that 
performance  procured  for  him  the  commission  for 
his  celebrated  work  of  the  ceiling  of  the  grand 
saloon  in  the  Palazzo  Barberini.  It  repn  Bents  an 
'Allegory  of  the  History  of  the  Barberini  Family.' 
The  richness  of  the  composition,  the  perfection  of 
the  chiaroscuro,  the  harmony  of  the  colour,  and 
the  splendour  of  the  style,  render  it  one  of  the 
most  perfect  specimens  of  decoration.  It  has 
been  observed,  that  the  drawing  is  not  the  most 
correct,  and  that  the  draperies  have  not  the  ap- 
pearance of  nature;  but  the  acknowledged  beauties 
of  this  great  work  are  so  agreeable  ard  seductive, 
that  it  is  impossible  to  contemp'ate  it  without 
admiration.  After  having  finished  the  cartoons 
for  some  oil  paintings  for  the  mosaics  of  the 
dome  of  St.  Peter's.  Berrettini  travelled  through 
Lombardy,  visited  Venice,  and  returned  to  Rome, 
by  way  of  Florence,  where  he  was  engaged  by 
the  Grand  Duke  Ferdinand  II.  to  paint  the  saloon 
and  four  apartments  in  the  Palazzo  Pitti ;  here  ho 
represented  the  '  Clemency  of  Alexander  to  the 
Family  of  Darius  ; '  the  1  Continence  of  Cyrus  ; ' 
the  'Firmness  of  Porsenno;'  the  'History  of  Masi- 
niBsa ; '  and  other  subjects.  He  did  not  entirely 
finish  the  works  he  had  projected  for  the  Grand 
Duke.  Disgusted  by  the  intrigues  of  some  artists 
who  were  jealous  of  his  reputation,  he  left  Florence 
abruptly,  and  could  never  be  prevailed  on  to  return. 
His  frescoes  were  finished  by  Ciro  Ferri.  On  his 
arrival  at  Rome  he  continued  to  be  loaded  with 
commissions,  and  was  employed  by  Alexander  VII., 
who  conferred  on  him  the  order  of  the  Golden  Spur. 
The  works  of  Berrettini  exhibit  a  most  fertile  in- 
vention and  an  uncommon  facility  of  operation. 
His  figures  are  not  designed  with  scrupulous  cor- 
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rcctness,  nor  arc  the  heads  oC  his  females  strictly 
beautiful ;  but  they  have  always  a  grace  and  love- 
liness that  charm  in  spite  of  those  deficiencies.  If 
his  colouring  is  riot  always  chaste,  it  is  agreeable, 
and  possesses  much  of  what  the  Italians  call  V<uj- 
hezza.  His  powers  were  particularly  adapted  to 
the  great  works  that  require  to  be  executed  in 
fresco,  to  which  lie  gave  a  brilliancy  and  force 
nearly  approaching  to  oil  painting.  Berrettini 
died  at  Room  in  1669.  His  best  disciples  were 
Datidini,  Ciro  Ferri,  Francesco  Romanelli,  Pietro 
Testa,  Luca  Giordano,  and  Jacques  Bourguignon. 
He  was  also  an  architect. 

The  following  is  a  list  of  his  principal  paint- 
ings : 

h\$  hest  vvrvks.) 
Marriage  of  St.  Catharine. 
Virgin  anil  Saints. 
Mercury   warning    .F.uca*  to 
hasten  his  departure  from 
Carthage. 
A  Roman  General  addressing 

the  consul*. 
St.  Martina  triumphing  over  the 

idols. 
Portrait  of  himself. 
Frescoes  ( see  test). 
Holy  Family. 
Devonshire  II.  landscape. 
A'orthfavok  Col.  Magdalene  with  Angels. 
Krera.  Virgin  with  Saints. 

PinalothA.      Woman  takeu  in  adultery. 
Jacob  and  I-nhun. 
Itirth  of  the  Virgin. 
8t.  Martina  before  Alexander 

Severus. 
Virgin  and  Child  A  St.  Martina. 
Romulus  and  Kemus. 
Dido  and  .Eneas. 
Holy  Family. 
Chnst  and  the  Magdalene. 
„  Martyrdom  of  St.  Stephen. 

Jiarltrini  Pal.  Allegory — fresco. 
Vhitsa  Xuova.  Paintings  on  nave, 
tribune. 

A£2ZfS\  Aversion  of  St.  Paul. 

St.  Paul  and 
Return  of  Hagar. 
„  Marriage  of  St. 

Selionhorn  Coll.  Hercides. 


Milan. 

Munich. 

Paris. 

» 
» 

m 

n 


Tetcnhurg.IIerm  itagt. 


Rome. 
n 


Cafyiuccini. ) 


n 
« 


BERRETTONI,  NirroiA  This  painter  was  boni 
at  Montcfeltro,  near  Maccrata,  in  1687.  He  was  the 
ablest  scholar  of  Carlo  Maratti,  and  painted  his- 
torical subjects  with  skill.  He  was  also  influenced 
by  Guido  Reni  and  Correggio.  One  of  his  best 
pictures  is  an  altar-piece  in  the  church  of  Santa 
Maria,  in  Monte  Santo,  in  Rome,  representing  a 
subject  from  the  life  of  St  Francis.  Ho  was  re- 
ceived into  the  Academy  of  that  city  in  1675.  and 
died  in  1GH2. 

BERRIDGE,  John*,  a  pupil  of  Sir  Joshua  Rey- 
nolds, gained  a  prize  at  the  Society  of  Arts  in 
1766,  and  exhibited  portraits  at  the  gallery  of  the 
Incorporated  Society  of  Artists  and  at  the  Royal 
Academy  between  1770  and  1785. 

BERRUGUETE,  Alonso,  an  eminent  Spanish 
painter,  was  born  at  Paredes  de  Nava,  in  Castile, 
in  1480.  When  he  had  made  some  progress  in  the 
art,  the  fame  of  Michelangelo  induced  him  to  visit 
Italy,  and  he  had  the  advantage  of  studying  under 
that  sublime  master.  He  was  the  contemporary 
and  friend  of  Andrea  del  Sarto,  and  made  such 
improvement  during  his  stay  in  Italy — both  at 
Florence  and  Rome — that  he  returned  to  Spain 
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eminently  proficient  both  in  painting  and  sculp- 
ture. He  also  excelled  as  an  architect  He  was 
the  first  artist  who  introduced  the  pure  Italian 
style  of  the  16th  century  into  Spain.  The  Emperor 
Charles  V.  took  him  under  hi«  immediate  protection, 
appointed  him  one  of  his  painters,  and  employed 
him  in  many  considerable  works  at  Madrid,  in  the 
palace  of  the  Prado,  and  in  the  Alhatubra  of  Gra- 
nada. He  was  also  patronized  by  Philip  II.  He 
died  rich,  at  Alcala,  in  the  year  1561,  and  was 
buried  with  the  greatest  magnificence  at  the  ex- 
pense of  his  sovereign. 

BERRUGUETE,  Pkoro,  a  native  of  Paredes  de 
Nava.  and  painter  to  Philip  I.  In  14K3  ho  was 
employed  with  Rincon,  by  the  Chapter  of  Toledo, 
to  paint  the  walls  of  the  old  'Segrario'  of  the 
cathedral.  He  also  painted  the  cloister  in  1495, 
and  the  vestry  in  1497.  Cean  Bermudez  ranks 
him  as  a  painter  with  Pietro  Perugino.  His 
earliest  known  works  are  supposed  to  be  those 
which  he  painted  in  conjunction  with  one  Santos 
Cruz  for  the  high  altar  of  the  cathedral  at  Avila. 
Berrugiiete  died  at  Madrid  about  1500. 

BERSEXEV,  Ivan,  a  Russian  engraver,  born  in 
Siberia  in  1762.  He  wus  a  scholar  of  Guttenberg, 
and  afterwards  of  Bervic,  at  Paris  j  he  executed 
several  excellent  plates,  and  died  in  1790. 

St.  John  the  Evangelist ;  after  Domenichino.  (Orleans 
Gallery.) 

The  Tempter;  after  Titian.    (Orleans  Gallery.) 
The  portrait  of  Kat'aariua  Nicolacvua  Orion*. 

BERTANO,  Giovanni  Battista.    See  G nisi. 

BERT  A  CD,  Makik  Ro8ALIB,«  French  engraver, 
was  born  in  Paris  in  1738,  She  was  instructed 
in  the  art  by  St.  Aubin  and  Choffard,  and  engraved 
several  plates,  the  best  of  which  are  those  after  the 
pictures  of  Joseph  Vernet,  entitled  : 

Orage  impeturux  ;  an  oval  plait. 

La  l'i'i'heur  a  la  ligue. 

Le  Rocher  perce. 

I  j  liarque  mise  a  (lot. 

Iji  l'cchc  an  clair  de  la  Lune. 

Lea  Pcchcurs  Italieu*. 

BERTAUX,  Jean  DCPLESSIS.  See  Dctlhssis- 
Bertacx. 

BERTELLI,  Chistofano,  an  Italian  engraver,  a 
native  of  Rimini,  in  the  Duchy  of  Modena,  flourished 
about  1525.  We  have  by  him  a  few  plates,  exe- 
cuted with  the  graver  in  rather  a  stiff  manner : 

The  Portrait  of  Otta\  io  Farneae,  Duke  of  Parma. 
The  Conversion  of  St.  Paul. 

The  Virgin  and  Child,  with  St.  Augustine,  St.  Sebas- 
tian, and  St.  Helena,  with  St.  Joseph  sleeping. 

The  Virgiu  and  Child,  with  St.  George  and  other 
Saints. 

The  different  Ages  of  Man. 

The  Virgin  and  Child,  with  St.  Sebastian,  St.  Francis, 
and  St.  Roch  ;  after  Corregjio. 

BERTELLI,  Feruakiki,  an  engraver,  was  born 
at  Venice  about  the  year  1525.  He  engraved  some 
plates  after  Venetian  and  other  painters.  By  him 
we  have : 


A  print,  entitled  Omnium  frrt  pevtium,  tfc.  Ten. 
Christ  curing  the  sick  ;  a  fter  Farinati.  1000. 
The  Crucifixion  ;  after  Giu/io  Romano. 
Venus  and  Cupid  ;  after  Titian.  1506. 
Specehio  della  Vita  Humana.  15<k). 

BERTELLI,  Lcca.  This  engraver  won  pro- 
bably a  relation  of  Ferrando  Bertelli.  He  has 
engraved  several  plates  after  the  great  Italian 
painters,  and  is  said  to  have  been  a  printseller. 
Some  of  his  engravings  are  very  scarce. 
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A  Bniit  of  TTippolita  Qonsaga, 

The  Israelites  tormented  by  Serpents ;  after  Michel- 

angelo. 
The  Kupti-m  of  Christ. 
Christ  washing  his  DiscipW  feet ;  Lucas,  sc. 

The  Flagellation. 

The  Crucifixion. 

The  Descent  from  the  Cross ;  fine. 
The  Four  Evangelists  ;  after  Coxcr/m. 
The  I  just  Judgment  ;  after  J.  IS.  Fontanel, 
A  Woman  and  Children  warming  themselves  by  ft 
Fire  ;  after  Titian. 

BERTERHAM,  JoliAN  Baitist,  is  an  engraver 
whom  Stnitt  lias  noticed  under  the  two  names  of 
Berterham  and  Bexterham.  He  was  a  native  of 
the  Netherlands,  and  resided  at  Brussels  at  the  end 
of  the  17th  and  Beginning  of  the  18th  century. 
His  principal  works  are  after  paintings  by  J.  de 
Roore,  N.  Cortem,  C.  Eykens,  and  others,  repre- 
senting the  history  of  the  Miraculous  Host  pre- 
served in  the  church  of  St.  Michael  and  St.  Gudule 
at  Brussels.  They  are  executed  with  much  freedom 
and  skill.  , 

BERTHELEMY,  Antoine.    Sec  Barthelemy. 

BERTHELEMY,  Jean  Simon,  an  historical 
painter,  who  was  horn  at  Laon  in  1743,  was  a 
scholar  of  Noel  Halle.  He  visited  Rome,  and 
painted,  in  addition  to  some  historical  and  poetical 
subjects,  which  have  been  engraved,  the  ceilings 
of  the  palace  of  Fontainebleau  and  the  Luxem- 
bourg. He  was  a  member  of  the  Academy,  and 
director  of  the  School  of  Design.  He  died  in 
Paris  in  1811. 

BERTHOLD,  Kari.  Ferdinand,  bom  at  Meissen 
in  17W,  w  as  a  designer  and  etcher.  He  attended 
the  Academy  at  Dresden  in  1811,  and  was  a  scholar 
of  Kiigelgcn.  One  of  his  best  productions  is  the 
engraving  entitled,  'The  good  and  bad  effects  of 
Wine.'    He  died  in  1838. 

BERTHOLOTTI,  Andrea  DI, called  Bellcnello, 
of  Cividale,  flourished  in  the  15th  century,  and 
was  a  master  in  the  Guild  of  San  Vito  in  1462. 
He  seems  to  have  contracted  for  altar-pieces  and 
mural  d<coraiions,  at  Udine,  Sun  Vito,  and  the 
surrounding  towns,  up  to  1490.  At  the  Palazzo 
Cornmunale  of  Udine  is  a  Crucifixion,  with  various 
Saints,  dated  by  him  in  1476.  The  sacristy  of 
Santa  Maria  di  Castello,  San  Vito,  possesses  by 
him  a  1  Virgin  and  Child,  between  SS.  Peter  and 
Paul.'  dated  1488 ;  and  in  Savorgnano  iB  a 
'  Madonna,'  signed  and  dated  1490.  The  dates  of 
his  birth  and  death  are  not  known. 

BERTHON,  Rene  Theodore,  was  bom  at  Tours 
in  1776,  and  studied  under  David.  He  painted 
scriptural  and  historical  subjects,  and  a  large 
number  of  portraits,  which,  although  of  no  great 
merit,  gained  him  a  certuin  reputation  in  the  days 
of  the  first  empire  and  the  restoration.  Among 
his  portraits  are  those  of  Napoleon  I.  when  First 
Consul,  Pauline  Bonaparte,  Mile.  Duchesnois,  and 
Lady  Morgan.  Several  of  his  historical  pictures 
are  at  Versailles.  He  died  in  Paris  in  1859.  His 
daughter,  Si  Don  IE  Bertiion,  a  miniature  painter, 
was  a  pupil  of  her  father  and  of  Mine  de  Mirbcl. 
She  w;is  horn  in  Paris  in  1817,  and  died  in  1871. 

BERTIN,  Francois  Edouard,  bom  in  Paris  in 
1797,  studied  under  Girodet-Trioson  and  Bidauld. 
He  represented  the  details  and  general  character  of 
a  landscape  w  ith  great  skill,  but  was  less  successful 
in  Iuh  colouring.  He  was  inspector  of  the  Beaux 
Arts,  and  from  1854  director  of  the  'Journal  des 
Debats.'  He  died  in  Paris  in  1871.  The  following 
are  some  of  his  best  known  works: 


Cimabue  meeting  with  Giotto. 

Christ  on  the  Mount  of  Olive*.  1837. 

A  view  of  Olevano. 

The  old  Tombs  on  the  Nile. 

The  Forest  of  Fontainebleau. 

View  of  an  excavated  Monastery  near  Viterbo. 

BERTIN,  Jean  Victor,  a  painter  of  historical 
landscapes,  who  was  born  in  Paris  in  1775,  was 
a  pupil  of  the  celebrated  Valenciennes,  and  was  in 
turn  the  master  of  Michallon,  Coignet,  Boisselier, 
Corot,  Knfantin,  and  others.  Amongst  *hia  prin- 
cipal works  may  bo  cited  : 

The  Festival  of  Pan. 
The  Offering  to  Venus. 
Cicero's  Return  from  Exile. 
The  Flight  of  Angelica. 
The  Festival  of  Itacchus. 
Arrival  of  Napoleon  at  Ettlingen. 

Many  of  his  works  will  be  found  in  the  galleries 
at  Versailles,  and  in  other  public  collections.  In 
the  Louvre  there  is  a  '  View  of  the  Island  of 
Phrcnos  with  tho  Temple  of  Minerva.'  This  artist 
is  distinguished  for  the  correctness  of  his  design, 
the  severity  of  his  drawing,  and  his  harmonious 
colouring  ;  but  his  style  is  somewhat  mannered 
and  conventional.    He  died  in  Paris  in  1842. 

BERTIN,  Marc.    See  Duval. 

BERTIN,  Nicolas,  a  French  painter,  was  bom 
in  Paris  about  1668.  His  father,  a  sculptor,  died 
when  Nicolas  was  but  four  years  of  age,  and  ho 
was  placed  under  the  tuition  of  Jean  Jouvenet, 
and  afterwards  studied  under  Bon  Boulogne.  His 
progress  was  rapid,  and  at  eighteen  he  gained  the 
first  prize  at  tho  Academy,  and  was  sent  to  Italy 
for  improvement,  where  he  remained  four  years. 
On  his  return  to  Paris  he  distinguished  himself 
by  some  historical  works,  and  was  made  an  Acade- 
mician in  1703,  and  became  professor  in  1716. 
He  was  employed  by  Louis  XIV.  in  the  chateau 
of  Trianon,  where  he  painted  « Vertumnus  and 
Pomona,'  and  other  works,  but  he  excelled  in 
cabinet  pictures.    He  died  in  Paris  in  1736. 

The  following  are  his  best  works  : 

Amsterdam.  Museum.  Joseph  and  Fotiphar's  wife  (signed). 

„  „       Susannah  at  the  bath  (signed). 

Dresden.      Gallery.  The  Acorn  and  the  Pumpkin. 

„  „       The  Iteur  and  the  Amateur  Gar- 

dener. 

Paris.    St.  Germain  \  St.  Philip  baptizing  the  Eunuch  of 
des  Pres.  f    Queen  Candace  (the  skttch  for  this 
picture  is  in  the  Lourre). 
„  Louvre.     Hercules  delivering  Prometheus. 

BERTO  Di  GIOVANNI,  a  pupil  of  Perugino, 
painted  at  Perugia  from  1497  to  1525.  He  exe- 
cuted works  for  the  magistrates,  and  was  a 
member  of  the  guild  of  that  city.  He  painted 
w  ith  a  predclla,  in  the  convent  of  Santa  Maria  di 
Monteluce  at  Perugia,  the  following  subjects  from 
the  Life  of  Christ :  '  The  Nativity,'  '  The  Present- 
ation,' and  'The  Marriage'  and  'Death  of  the 
Virgin.'  These  form  part  of  a  large  work  of  tho 
'Coronation  of  tho  Virgin,'  which  Raphael  was 
originally  commissioned  to  paint,  but  w  hich  was 
subsequently  executed  by  an  artist  whose  name 
has  not  been  recorded. 

BERTOJA,  JAcoro,  incorrectly  Giacixto,  (or 
Bertogia,)  a  native  of  Parma,  painted  historical 
pieces  in  the  manner  of  Parmigiano;  and  his  cabinet- 
pictures  were,  in  his  own  time,  much  prized.  He 
flourished  in  the  later  years  of  the  16th  century. 
Zani  tells  us  that  he  died  in  1618,  at  a  great  age. 

BERTOLOTTI,  Giovanni  Lorenzo.  Accordii  g 
to  Ratti,  this  painter  was  born  at  Genoa  in  1640. 
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and  was  ft  scholar  of  Francesco  Castiglione.  He 
painted  historical  Buhjecta  with  considerable  skill; 
and  his  biographer  speaks  in  very  favourable  terms 
of  a  picture  painted  by  him  in  the  church  of  La 
Visitazione,  at  Genoa,  representing  the  1  Visitation 
of  the  Virgin  Mary  to  St.  Elizabeth.'  He  died 
in  17-21. 

BERTRAM,  — ,  a  Dutch  engraver,  who  flour- 
ished about  the  year  1090.  Ho  engraved  several 
plates,  representing  views  and  public  buildings, 
which  are  executed  in  a  very  neat  style. 

BERTRAND,  Noel  Franc,ois,  a  French  en- 
graver, who  was  born  at  Soisy-souB-Etiolles  in 
1784,  was  a  pupil  of  the  younger  Moreau  and  of 
David.  He  engraved  in  the  chalk  manner  a  largo 
number  of  figures  taken  from  the  works  (if  Raphael, 
Titian,  Rubens,  Poiissin,  LeBrun,  David,  and  other 
great  masters,  besides  some  portraits  of  sovereigns 
and  other  distinguished  persons.  He  died  at  Saint- 
Ouen  in  1852. 

BERTRY,  N.  H.  JEAURAT  dk.    See  Jeaurat. 

BERTUCCI,  Giovanni  Battlsta.  See  Faknza, 
G.  B.  DA. 

BERTUCCI,  jACOro,  who  is  not  to  be  confounded 
with  Giovanni  Battista  Bertucci,  flourished  at 
Faenza  about  1630,  and  painted  in  the  manner  of 
Raphael.  He  is  supposed  to  be  the  Bame  as 
Ja<  opone  da  Faenza,  who,  Vasari  tells  us,  painted 
in  San  Vitale  at  Ravenna. 

BERTUCCI- PIN  ELLI,  Antonia,  was,  according 
to  Malvasia,  a  native  of  Bologna,  and  was  instructed 
in  art  by  Lodovico  Carracci.  She  painted  some 
pictures  for  the  churches;  among  others,  the  'Guar- 
dian Angel,'  in  San  Tommaso ;  and  '  St  Philip  and 
St.  James.'  in  the  church  dedicated  to  those  saints. 
But  her  most  celebrated  performance  is  her  picture 
of  'St,  John  tho  Evangelist,'  in  the  Anuunziata, 
painted  from  a  design  of  Lodovico  Carracci.  She 
died  in  1040.  Her  maiden  name  was  Pinelli,  but 
she  married  Giainbattista  Bertucci  (not  Giovanni 
Battista  da  Faenza).  Zani  places  her  death,  and 
that  of  her  husband,  in  1044. 

BERVIC,  Charles  Clement,  the  most  eminent 
of  modem  French  engravers,  was  born  in  Paris  on 
the  23rd  of  May,  1750.  His  family  name  was 
Bah  ay,  hut  this  he  used  only  in  legal  documents, 
preferring  to  adopt  as  his  usual  signature  that  of 
Bervic,  which  was  a  surname  of  his  father.  His 
baptismal  names  were  thtfse  of  Charles  Clement, 
which  he  bore  in  his  youth  and  which  are  found  on 
his  earlier  works,  until,  having  need  of  Ins  certifi- 
cate of  baptism,  he  was  astoni&hed  to  see  himself 
named  therein  Jenn  Guilhnune,  a-id  to  find  himself 
obliged  to  rectify  formally  all  the  documents  which 
he  had  executed  in  his  accustomed  names.  Upon 
examination,  however,  of  the  parish  registers, 
which  at  this  period  were  deposite  1  at  the  Hotel  de 
Ville,  it  transpired  that  the  duplicate  copy  sent 
to  the  Palais  de  Justice  wax  in  error,  and  that  the 
names  of  Jean  Gtiillaume  assignel  to  Bervic  in  the 
latter  were  iti  reality  those  of  the  infant  baptized 
before  him.  Nevertheless,  through  obstacles  which 
arose  in  the  rectification  of  his  family  papers,  he 
never  resumed  his  baptismal  names.  At  a  very 
early  age  young  Bervic  showed  a  decided  taste 
for  drawing:  he  amused  himself  by  copying  all 
the  prints  which  f.  11  into  his  hands,  and,  although 
entirely  without  instruction,  he  succeeded  fairly 
well.  This  l<d  to  his  entering  the  studio  of  Jean 
Baptiste  le  Prince,  where  his  talent  rapidly  de- 
veloped, and  he  grew  ambitious  of  becoming  a 
painter;  but  to  this  his  father  was  averse,  fearing 
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that  he  might  not  attain  to  eminence  in  the  art. 
However,  by  way  of  compromise  with  a  passion 
which  could  not  be  Bitbdued,  he  was  allowed  in 
1709  to  become  a  pupil  of  Jean  Georges  Wille,  one 
of  the  best  line-engravers  of  the  day.  His  earliest 
work  is  unknown,  hut  the  first  plate  to  which,  ho 
put  his  name  was  that  of  '  Le  petit  Turc,'  aftet 
P.  A.  Wille,  which  he  completed  in  1774.  This 
engraving  bearB  evidence  of  being  the  work  of  an 
inexperienced  although  not  unskilful  hand,  and 
has  the  metallic  lustre  and  other  defects  of  the 
school  of  Wille.  Marked  progress  was  shown  in 
his  engravings  of  '  La  Demands  accept ee'  and 
'  Le  Renos.'  after  Lepicio.  and  in  his  portrait  of 
Senac  de  Meilhan,  after  Duplessis,  all  of  which 
were  finished  in  1783.  The  portrait  of  Senac  do 
Meilhan  first  revealed  the  power  which  Bervic 
possessed  of  freeing  himself  from  the  influences 
of  his  early  education,  and  of  rendering  truth- 
fully and  characteristically  the  varied  details  of 
his  subject.  TImb  talent  soon  met  with  its  duo 
reward,  for  in  1784  he  was  elected  a  member  of 
the  Academy,  and  requested  to  engrave  for  bis 
reception  a  portrait  of  Count  d'Angiviller ;  but 
commencing  soon  after  the  portrait  of  the  King, 
that  of  the  Count  was  laid  aside,  and  he  never 
became  an  academician. 

The  full-length  portrait  of  Louis  XVI.  in  his 
coronation  robes,  after  the  portrait  by  Callet  at 
Versailles,  established  the  reputation  which  Bervic 
had  obtained  by  the  wonderful  bri  liancy  and  soft- 
ness with  which  he  reproduced  in  black  and  white 
the  diverse  tones  and  textures  indicated  in  paint- 
ing by  the  aid  of  colour.  Bervic  kept  pace  with 
tho  revolutionary  movement,  and  at  one  of  the 
meetings  of  the  'Sociele'  populaire  des  Arts'  broke 
the  copper-plate  of  the  king's  portrait,  and  tore  in 
halves  all  the  proofs  of  it  which  he  possessed. 
The  plate  has  since  been  skilfully  repaired  by 
Cholh  t,  and  later  impressions  taken  from  it.  His 
next  works  of  importance  were  '  The  Education  of 
Achilles  by  the  centaur  Chiron,'  after  Regnault, 
and  its  pendant,  'The  Ripe  of  Deiancira  by  tho 
centaur  Nessus,'  after  Guido,  the  originals  of  both 
of  which  subjects  are  in  the  Louvre.  The  latter 
gained  the  decennial  prize  awarded  by  the  French 
Institute  for  the  b.  Bt  engraving  executed  between 
the  years  1800  anil  1810.  But  Bervic's  master- 
piece is  undoubtedly  his  plate  of  the  renowned 
antique  group  of  the  '  Death  of  Laocoon  and  his 
two  Sons,'  engraved  for  the  Musee  Franyais,  in 
which  he  appears  to  have  endeavoured  to  rival 
the  ' suffering  marble,'  as  it  has  been  aptly 
termed,  which  the  Rhodian  sculptors  Agesandcr, 
Polydorus,  and  Athenodorus  Beera  to  have  ani- 
mated with  the  breath  of  life.  Yet  such  was  his 
modesty,  that  when  his  task  was  done  he  Com- 
plained of  having  been  able  but  partially  to  realize 
his  aims. 

Sovereigns  and  nations  hastened  to  do  homage 
to  Bervic's  talents.  Louis  XVI.  gave  him,  in 
1787,  the  apartments  in  the  Louvre  which  had 
been  vacant  since  the  death  of  the  painter  L^picie. 
The  order  of  the  Reunion  was  conferred  upon  hint 
in  1813,  and  the  Legion  of  Honour  in  181*.«.  Most 
of  the  academies  of  Europe  enrolled  him  among 
their  members,  and  in  1803  he  became  a  member 
of  the  Institute  of  France.  Failing  sight  at  length 
compelled  him  to  lay  down  liiB  graver,  and  the 
'Testament  of  Eudamidas,'  a  bust  of  Napoleon, and 
a  half-length  portrait  of  Louis  XVIII.,  of  which 
but  three  proofs  exist,  remained  unfinished  at  tho 
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time  of  his  death,  which  occurred  in  Paris  on  the 
23rd  of  March,  1822.  He  was  twice  married  :  first, 
in  1788,  to  Mile.  Carreaux  de  Rozemont,  a  portrait 
painter  and  pupil  of  Madame  Guyard,  who  died 
in  the  same  year;  secondly,  in  1791,  to  Mile. 
Bligny,  who  died  in  1793.  Bervic  established  a 
school  of  engraving,  in  which  his  constant  aim 
was  to  warn  his  pupils  against  the  baneful  in- 
fluence of  servile  imitation,  and  to  guide  each  ono 
according  to  the  bent  of  his  own  individual  genius. 
Toscbi  and  Henriquel-Dupont  are  the  most  cele- 
brated among  his  many  scholars.  The  following 
are  his  most  important  works : 

St.  John  the  Baptist  in  the  Wilderness ;  after  Raphael. 

(Florence  Gallery.) 
The  Education  of  Achilles ;  afttr  R?  jnault. 
The  Rape  of  Deianeira ;  after  Guido. 
The  Laocoon  ;  after  a  drawing  by  Pierre  Bouillon,  from 

the  antique.    (Musee  Francais.) 
Innocence ;  after  Jferimee. 
La  Demande  acceptec  ;  after  Lipids'. 
I»  Repos ;  after  the  same. 
Lc  petit  Turc  ;  after  P.  A.  Wille. 
The  Testament  of  Etidamidas :  after  N.  Pouuin.  (This 

plate  was  finished  by  Toschi.) 
Louis  XVI.,  whole-length  ;  after  Collet. 
Napoleon  I.,  bust;  after  a  drawing  by  Robert  Lefebvre. 

(Never  finished.) 
Louis  XVIII. ;  after  Augustin.   (Never  finished.) 
Charles  Gravier,  Comte  de  Vergennes;  after  his  own 

drawing. 

Michel  Letellier ;  after  the  engraving  by  Nanteuil. 
Carl  von  Iinne ;  after  A.  Roslin. 

Prince  Ignacy  Jacob  MaasaUki,  Bishop  of  Wilaa ;  after 
Kvwli- 

Gabriel  Senac  de  Meilhan,  Intendant  of  Hainault ; 

BESCHEY,  Balthasar,  (or  Besschey,)  who  was 
born  at  Antwerp  in  1708,  studied  under  Pieter 
St  rick,  an  unimportant  painter,  but  imitated  the 
styles  of  Van  Balen  and  of  De  Craeyer.  In  1763 
he  was  admitted  as  a  freeman  of  the  Guild  of 
St.  Luke,  and  two  years  later  became  one  of  the 
six  directors  of  the  Academy  in  the  above  town, 
and  in  the  year  following  that  was  elected  dean 
of  St.  Luke.  He  died  in  1776,  at  Antwerp,  while 
holding  the  post  of  professor  in  the  Academy  of 
that  city.  He  painted  landscapes  at  the  com- 
mencement of  his  artistic  career,  but  confined 
himself  in  after  life  to  sacred  history  and  por- 
traiture. In  the  two  latter  branchi  s  of  art  he  is 
well  represented.  His  works  display  a  taste  for 
harmony,  and  are  for  the  most  part  carefully 
executed,  but  are  wanting  in  delicacy  of  colouring. 
The  following  may  be  mentioned : 


Antwerp. 


Joseph   sold   by  his  brethren 

(signed  and  dated  1744). 
Joseph  viceroy  of  Egypt  (signed 

and  dated  1744). 
Portrait    of   himself  (signed— 
presented  by  him  to  the  Aca- 


Parii.  Louvre. 


demy  of  St.  Luke  in  1763). 
Portrait  of  Martin  Joseph 
raerts. 


Gee- 


A  Flemish  Family  (signed  and 

dated  1721). 
The  Five  Senses.  An 
B.  BESCHEIJ,  1733. 
„  ,,         The  Five  Senses.  An 

B.  BESCHEIJ. 

It  has  been  recorded  that  Beschey  had  a  son 
who  was  a  painter,  but  this  is  a  mistake.  He  had, 
however,  three  younger  brothers  who  followed  his 
profession,  under  his  ii.etruction,  and  ono  elder 


brother,  who  was  a  pupil  of  Goovaerfs.  This  last 
mentioned  was  Carel  Hesi  hky,  who  was  born  at 
Antwerp  in  170t>.  Then,  after  Balthasar,  came 
Jacob  A.vpreas  Beschey,  born  at  Antwerp  in  1710. 
and  still  living  in  1773.  He  also  was  'doyen'  of 
St.  Luke.  Next  came  JOSBTB  HENDRlK  Beschey, 
who  was  born  at  Antwerp  in  1714  ;  and  lastly,  Jan 
Francois  Beschey,  who  was  born  in  1717,  at 
Antwerp,  where  he  established  himself  as  a  picture 
dealer,  and  became  celebrated  for  the  copies  he 
made  of  the  works  of  Rubens,  Van  Dyck,  Teniers, 
Pijnacker,  Moucheron,  and  other  great  masters. 
He  was  dean  of  the  Guild  of  St.  Luke  in  1767. 

BESENZI,  Paolo  Emimo,  was  born  at  Reggio 
in  1624.  He  distinguished  himself  as  a  painter,  a 
sculptor,  and  an  architect.  Although  the  friend 
and  companion  of  Lionello  Spada,  he  differed  from 


his  style,  preferring  the  graceful  manner  of  Albani. 
His  principal  pictures,  which  establish  his  reputa- 
tion as  a  painter,  are  in  the  church  of  San  Pietro. 


He  died  in  1666. 

BESOET,  Jan,  a  Dutch  engraver,  was  born 
early  in  the  18th  century,  and  died  about  1769. 
He  engraved  a  large  plate  of  the  fireworks  at  the 
Hague  in  1748,  and  many  portraits,  book-plates, 
and  title-pages. 

BESOZZI,  Ambrogio,  a  painter  and  engraver, 
born  at  Milan  in  1648.  He  was  first  a  scholar  of 
Gioseffo  Danedi,  and  afterwards  studied  under  Ciro 
Ferri.  He  excelled  in  painting  architectural  views, 
friezes,  basso-relievos,  and  other  works  of  decora- 
tion. He  died  at  Milan  in  1706.  Works  by  him 
are  in  the  galleries  and  churches  of-  Milan,  Turin, 
and  Parma.    He  etched  two  plates : 

The  Portrait  of  Oorreggio. 

The  Apotheosis  of  a  Princess ;  in  which  the  portrait 
was  by  Bonacina,  and  the  other  part  of  the  plate  by 
— i ;  after  Cesare  Fiori. 


BESSA,  Pancracr,  a  flower  painter,  was  born 
in  Paris  in  1772.  He  was  a  pupil  of  G.  van 
Spaendonck  and  of  Redoute,  and  was  flower 
paint*  t  to  the  Duchess  de  Berri.  to  whom  he  gave 
lessons,  and  to  the  Museum  of  Natural  History  at 
the  Jardin  des  Plantes.  He  died  at  Ecouon  about 
the  yenr  1835. 

BESSON,  Charles  Jean  Baptists,  a  French 
fresco  painter  and  Dominican,  was  born  near  Besan- 
con  in  1816.  He  was  at  first  a  pupil  of  Souchon, 
but  upon  going  to  Rome  in  1835  he  entered  the 
studio  of  Delaroche.  In  1839  he  became  connected 
with  the  celebrated  Lacordaire,  and  in  the  follow- 
ing year  entered  the  Dominican  order,  taking  the 
name  of  Hyacinthe,  but  did  not  entirely  abandon 
the  practice  of  his  art.  He  died  at  the  convent  of 
Mar-Yacub,  near  Mosul,  in  1861. 

BEST,  Jean,  a  French  wood-engraver,  was  born 
at  Toul  in  1808.  He  contributed  largely  to  the 
success  of  the  '  Hlustration,'  as  well  as  of  the 
1  Magasin  pittoresque,'  of  which  he  was  one  of  the 
proprietors.  He  was  decorated  with  the  Legion 
uf  Honour,  and  died  in  1879. 

BESTARD  (or  Bastard),  a  painter  of  Majorca, 
lived  at  Palma  about  the  end  of  the  17th  century. 
He  painted  for  the  convent  of  Monte  Sion  there 
a  superb  picture,  measuring  24  palms  in  length, 
and  15  in  height,  representing  '  Christ  in  the  Desert 
attended  by  angels ; '  it  is  considered  as  one  of  the 
marvels  of  the  city.  He  also  ornamented  Bevcral 
other  public  buildings  at  Palma. 

BETTELINI,  Pietro,  an  eminent  Italian  en- 
graver, was  born  at  Lugano  in  1763,  and  applied 
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at  an  early  age  to  the  study  of  (lie  art.  Tie  received 
instructions  from  Gandolti  and  Bartolozzi ;  but  in 
his  subsequent  works  he  inclined  more  to  the  style 
of  Raphael  Morghen.  He  died  at  home  in  1828. 
He  is  particularly  happy  in  his  transcripts  of  light 
and  eh-gant  forms,  and  enters  with  mm  h  taste  and 
spirit  into  the  subject  he  copies.  He  does  not  aim 
at  producing  brilliant  effects,  but  exercises  his 

Saver  with  care  and  delicacy,  corresponding  with 
e  style  of  the  original  picture.  In  those  of  a 
sombre  or  forcible  character  lie  is  not  equally  suc- 
cessful. He  was  held  in  high  estimation  by  Thor- 
waldsen,  who  employed  him  to  engrave  some  of 
his  finest  works,  both  figures  and  bnssi-rilievi. 
His  engraving  of  the  '  Entombment,"  by  Andrea  del 
Sarto,  In  the  Florence  Gallery,  exhibits  all  the 
beauties  of  the  original,  and  may  be  quoted,  not 
only  as  his  masterpiece,  but  also  among  the  finest 
examplei  of  art.  The  following  are  a  portion  of 
his  justly  esteemed  productions: 

Entombment;  after  Andrea  del  Sarto. 

Ml......  col  devoto  ;  aftrr  the  painting  ly  Correggio,  in 

tht  Man won  of  the  King  of  JJavearia. 
Ecce  Homo  ;  after  (orreggio. 
St.  John  ;  after  Jtommichmo. 
Sibylla  Periliea  ;  after  Guercino. 
Ascension  of  the  Virgin  ;  after  Guido. 
Madonna  and  deeping  Infant ;  after  Raphael. 
Judgment  of  Solomon  ;  after  the  tame. 
Magdalene  ;  after  Schidone. 
Maria  div.  Sapientue;  after  Titian. 
The  Virgin  Man-  reading  a  book  ;  after  <A«  tame. 
Portrait  of  Galileo. 
Portrait  of  Marrhiavelli. 
Portrait  of  Poliziano. 

BETTES,  .J i  'jiN.  aii  eminent  miniature  painter  in 
the  reign  of  Queen  Elizabeth,  by  whom  he  was 
patronized.  He  was  a  pupil  of  Nicholas  Hilliard, 
and  painted  the  Queen's  portrait  He  died  about 
the.  year  1570.  His  brother,  Thomas  Bettes,  was 
also  a  miniature  painter  as  well  as  an  illuminator. 

BETTI,  Biacio.  This  painter  was  born  at 
Carigliano  in  1535,  and  was  a  disciple  of  Daniele 
da  Volterra,  He  became,  in  1557,  a  monk  of  the 
order  of  the  '  Padri  Teatini,'  of  San  Silvcstro,  and  his 
works  are  principally  confined  to  the  monastery  of 
that  order  on  the  Quirinal  at  Home.  In  the  refectory 
lie  painted  the  1  Miracle  of  the  Loaves  and  Fishes,' 
which  was  restored  by  Anesi  in  1847 ;  and  in  the 
library,  '  Christ  disputing  with  the  Doctors.'  Ho 
died  in  1605. 

BETTINI,  Domenico.  According  to  Orlandi, 
this  painter  was  born  at  Florence  in  1G44.  He 
was  first  a  scholar  of  Jacono  Vignali,  but  after- 
wards went  to  Home,  and  became  a  disciple  of 
Mario  Nuzzi.  His  pictures,  which  are  well  painted, 
represent,  like  those  of  his  instructor,  fruit,  flowers, 
birds,  and  fish. 

BETTINI,  Pietro,  an  Italian  engraver  of  the 
17th  century,  who  etched  a  few  plates  in  a  slight 
manner.    By  him,  among  others,  we  have : 

Christ  appearing  to  Peter  ;  a  fter  Jtomenico  Ciamptili. 
The  Martyrdom  of  St.  Sebastian  ;  after  JJomenichino. 

BETTO,  Bernardino  di  (Pintt/ricchio).  See 

BlAGIO. 

BETTOLI,  Cajetano.  The  name  of  this  artist 
is  affixed  to  an  etching  representing  the  '  Death  of 
St  Joseph,'  after  Marc  Antonio  Franceschini.  It 
is  executed  in  a  free,  spirited  style,  and  appears  to 
be  the  production  of  a  painter. 

BEL'CKLAERfar  Beukei.aar).  See  Bceckelaer. 

BEUERLEIN,  Hans,  an  old  painter  of  Nurem- 
berg, highly  praised  by  Neudorfer,  painted  a 


Crucifixion,  on  the  wall  of  the  Prcdiger  KloBter  in 
Nuremberg,  now  destroyed.    He  died  about  1500. 

BEUBSj  Willem,  was  born  at  Dordrecht  in 
1056.  He  was  a  scholar  of  Willem  van  Drillen- 
burg,  and  painted  landscapes,  portraits,  and  (lowers 
with  SDinu  dexterity  and  skill.  He  also  published 
works  upon  art. 

BEUSEKOM,  Frans  van,  a  Dutch  engraver, 
flourished  from  about  1640  to  1650.  He  was 
principally  employed  by  the  booksellers  in  engrav- 
ing portraits.  Among  others,  be  engraved  that  of 
Ant.  le  Brun,  after  a  picture  painted  by  Ansclmus 
van  Hulle. 

BEUTLER,  Jakob,  a  German  engraver,  who, 
according  to  Professor  Christ,  was  a  native  of 
Havensburg,  flourished  about  the  year  1593.  The 
prints  he  engraved  are  generally  very  small,  on 
which  account  he  is  ranked  among  the  artists 
distinguished  by  the  name  of  the  Little  Masters. 
He  usually  marked  his  prints  with  the  initials  of 
his  name,  J,  B.  As  tins  mark  was  occasionally 
used  by  other  German  engravers  particularly  Jacob 
Binck  and  Hans  Burckmair,  who  lived  about  the 
same  period,  it  requires  great  attention  to  distin- 
guish their  works. 

BEUTLER,  Matthias.    See  Beytler. 

BEVEREN,  Charles  van,  born  at  Mechlin  in 
1809,  was  instructed  in  the  rudiments  of  art  in  the 
academy  of  his  native  city  and  at  Antwerp.  Ho 
settled  in  Amsterdam  in  1830,  subsequently  visiting 
Paris,  Rome,  and  other  cities  of  Italy,  and  dis- 
tinguished himself  as  a  painter  of  history,  genre, 
and  portraits.  He  died  at  Amsterdam  in  1850. 
The  best  known  of  his  works  are : 

The  Confession  of  a  Sick  Girl  (in  the  Pinakothek  at 

Munich). 

Male  Figure.    A  rtudy  (in  the  Rotterdam  Muteum). 
The  Vision  of  St.  Iguatiu*. 

The  Death  of  St.  Anthony  of  Padua  (in  the  church  of 
Motes  and  Aaron  at  Amsterdam.    Hit  chef-d'aruvre). 

BEVILACQUA.    See  Salimbf.ni.  Ventura. 

BEWICK,  John,  a  younger  brother  of  Thomas 
Bewick,  was  born  at  Cherry  bum,  in  the  parish  of 
Ovingham,  in  1760,  and  in  1777  was  apprenticed  as 
a  wood-engraver  to  his  brother  and  Ralph  Beilby, 
in  Newcastle.  He  assisted  in  the  cuts  of  '  AIsop's 
Fables.'  and  drew  and  engraved  illustrations  for 
Goldsmith's  and  Pamell's  Poems,  as  well  as  for 
'The  Looking  Glass  for  the  Mind,'  and  '  Blossoms 
of  Morality,' published  in  1796.  He  also  made  the 
designs  for  '  Soinerville  s  Chase,'  but  did  not  live  to 
engrave  them  all.  He  died  in  1795,  at  Ovingham. 
Though  he  was  not  so  clever  an  artist  as  his  more 
celebrated  brother,  many  of  the  works  of  John 
Bewick  deserve  much  praise. 

BEWICK,  Thomas,  the  eminent  restorer  of  the 
art  of  engraving  on  wood, was  born  at  Cherryburn, 
in  the  parish  of  Ovingham,  about  twelve  miles 
westward  of  Newcastle,  in  1753.  At  the  age  of 
fourteen  he  waa  apprenticed  to  Ralph  Beilby  of 
Newcastle,  a  copper-plate  engraver.  He  might 
have  had  a  master  of  more  eminence,  but  ho 
could  not  have  had  one  more  anxious  to  en- 
courage his  talents,  and  to  point  out  to  him  bis 
peculiar  line  of  excellence.  It  happened  that 
Charles  Hutton  (afterwards  the  distinguished  Dr. 
Hutton  of  Woolwich),  then  a  schoolmaster  at 
Newcastle,  was  preparing  his  great  work  on  men- 
suration, and  applied  to  Beilby  to  engrave  on 
copppr  the  figures  for  the  work  ;  he  judiciously 
advised  that  they  should  be  cut  on  wood,  that  each 
figure  might  accompany  the  proposition  it  wai 
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intended  to  illustrate.   The  young  apprentice  was 
employed  to  execute  many  of  these  ;   and  the 
beauty  and  accuracy  with  which  they  were  finished 
led  his  master  strongly  to  advise  him  to  devote  his 
attention  to  the  improvement  of  this  long-lost  art. 
At  the  expiration  of  his  apprenticeship,  Bewick 
spent  a  short  time  in  London  and  in  Scotland,  and 
on  his  return  to  Newcastle,  entered  into  partner- 
ship with  Beilby.  About  this  time,  Thomas  Saint, 
a  printer  of  Newcastle,  was  at  work  on  an  edition  of 
'Gay's  Fables,'  and  Bewick  was  engaged  to  furnish 
the  cuts.    One  of  these,  the  '  Old  Hound,'  obtained 
the  premium  offered  by  the  Society  of  Arts  for  the 
best  specimen  of  wood-engraving,  in  the  year  1775  ; 
but  the  work  was  not  published  until  1*779.  His 
success  in  this  and  an  edition  of  '  Select  FableB  *  by 
the  same  printer,  induced  Bewick  to  project  the 
1  History  of  Quadrupeds.'    This  work,  after  several 
years  of  preparation  and  labour,  was  published  in 
1790.    In  the  preparation  he  was  encouraged  and 
patronized  by  Marmaduke  Tonstal  of  Wycliffe, 
whose  museum  of  animals,  both  winged  and  quad- 
ruped, living  and  dead,  was  very  extensive.  In 
the  intervals  of  collecting  materials  for  this  work, 
Bewick  was  employed  in  engraving  on  copper 
the  plates  of  natural  history  for  a  small  quarto 
volume,  entitled  '  A  Tour  through  Sweden,  Lap- 
land, &c,  by  Matthew  ConBett,  the  companion  of 
Sir  G.  H.  Liddell;*   'The  Whitley  large  Ox' 
(bred  in  Mull).    From  the  moment  of  tho  pub- 
lication of  the  '  History  of  Quadrupeds,'  which 
passed  through   three  editions   in   three  years, 
Thomas  Bewick's  fame  was  established.    He  sub- 
sequently, in  conjunction  with  his  brother  John, 
supplied  the  woodcuts  for  the  elegant  edition  of 
'  Goldsmith's.  Traveller  and  Deserted  Village,'  and 
for  'Parnell's  Hermit,'  both  printed  by  Bulmer. 
These  appeared  in  1795,  and  were  allowed  to  excel 
everything  of  the  kind  that  had  before  been  pro- 
duced.   In  1797  was  published  the  first  volume  of 
'  British  Birds,'  for  which  Beilby  furnished  the 
written  descriptions  ;  tho  second  volume,  on  '  Brit- 
ish Water  Birds,'  devolved  on  Bewick  alone,  who 
was  assisted  in  the  literary  corrections  by  the  Rev. 
Henry  Cotes,  vicar  of  Bedlington.    These  were 
followed  by  numerous  illustrations  of  publications 
of  the  day,  in  which  he  availed  himself  of  the 
talents  of  the  several  pupils  whom  he  had  in- 
structed, and  who  have  since  so  eminently  dis- 
tinguished themselves  in  the  Bame  line  of  engrav- 
ing; among  these  were  Nesbitt,  Harvey,  Robert 
Job  nson,  Luke  Clennell,  Ransom,  and  Hole.  Bewick 
was  indefatigable,  and  the  number  of  engravings 
he  executed  is  almost  inconceivable.    One  volume, 
edited  by  the  Rev.  T.  Hugo,  and  published  in  1870, 
contains  impressions  of  upwards  of  2000  wood- 
cuts.-   He  was  an  early  riser ;  fond  of  indulging  in 
rustic  and  athletic  sports,  which  are  so  prevalent 
in  the  north ;  was  warm  in  his  attachments,  and 
had  some  humorous  peculiarities.    He  died,  as  he 
had  lived,  a  truly  honest  man,  near  the  Windmill 
Hills,  at  Gateshead,  in  1828.    There  are  several 
memoirs  of  his  life,  the  best  of  which  is,  perhaps, 
that  which  is  included  in  the  4  History  of  Wood 
Engraving,'  by  John  Jackson,  who  devoted  to 
Bewick  fifty  pages  of  his  book,  illustrated  with 
thirty  engravings. 

BEWICK,  William,  born  at  Harworth,  Dur- 
ham, in  1795,  came  to  London  iti  early  life,  and 
became  a  pupil  of  Haydon,  at  whose  request  he 
made  drawings  of  the  Elgin  Marbles  for  Goethe. 
In  1822  he  sent  a  large  picture  of  'The  meeting 


of  Jacob  and  Rachel  to  the  British  Institution. 
A  few  years  afterwards  Sir  Thomas  Lawronce  gave 
him  a  commission  to  copy  Michelangelo's  frescoes 
in  the  Sistine  Chapel,  and  for  three  or  four  years 
he  resided  in  Italy.  He  then  settled  in  London 
for  a  few  years  as  a  portrait  painter,  until  ill-health 
compelled  him  to  retire  into  the  country.  In  1843 
he  was  one  of  the  competitors  for  the  decorations 
of  the  Houses  of  Parliament,  and  sent  up  a  cartoon 
of  'The  Triumph  of  David.'  He  died  in  1866. 
(See  '  Life  of  William  Bewick,'  by  Thomas  Land- 
seer,  1871.) 

BEXTKRIIAM.   See  Berterham. 

BEYER,  Jan  pe.   See  De  Beijkr. 

BEYEREN.    See  Beijeren. 

BBYLBROECK,  M.,  a  Flemish  engraver,  who 
resided  in  England  about  the  year  1713.  He  en- 
graved a  plate  representing  the  '  Death  of  Dido,' 
after  Sebastien  Bourdon,  which  is  neatly  executed, 
but  stiff  and  formal,  and  without  much  effect. 

BEYTLER,  Matthias,  (Beitt.er  or  Beotler.) 
was  born  at  Augsburg  about  1550.  About  1682 
he  was  living  at  Anspach,  where  he  distinguished 
himself  as  an  engraver.  The  following  works  by 
this  artist  are  now  in  existence : 


A  little  Book  of  Animals.  1583. 
Twelve  plat,  s,  mostly  representing 
A  little  llook  or  Rows,  kc.  1582. 
Eleven  plates  with  different 
Christ  ou  tbe  Cross. 


BEZ.    See  Bastier  pe  Bez. 

BEZZt'OLI,  Giuseppe,  historical  painter,  was 
born  at  Florence  in  1784.  His  principal  works 
are  found  in  his  native  town ;  nt  St.  Rerni,  '  The 
Baptism  of  Clovis ; '  in  the  Villani  mansion,  '  A 
Madonna '  in  fresco ;  in  the  Pitti  Palace,  4  Tho 
Entry  of  Charles  VIII.  into  Florence.'  His  own 
portrait  is  in  the  Uflizi.  In  the  Borghese  Palace 
at  Rome  are  two  ceilings,  representing  1  The  Toilet 
of  Venus,'  and  4  Venus  carrying  off  Ascanius.' 
He  died  in  1855. 

BIAGIO,  Bernardino  (ni  Betto)  pi,  is  commonly 
known  as  Pintuhicchio  (the  'little  painter,'  a  name 
he  acquired  from  the  smallncss  of  his  Btature,  and 
which  he,  to  some  extent,  adopted  in  order  that 
he  might  be  distinguished  from  a  Bernardino  of 
Perugia,  a  painter  of  no  great  merit) ;  he  was 
also  called  SoRPiecHio,  either  because  of  deafness, 
or  of  his  corpulency.  His  father's  name  was 
Benedetto  Biagio,  and  hence  he  was  sometimes 
called  Bernardino  di  Betto.  He  was  born  at  Pe- 
rugia in  1464.  He  was  an  assistant,  and  probably 
also  the  pupil,  of  Pietro  Perugino,  with  whom, 
according  to  Vasari,  he  worked  in  tho  Sistine 
Chapel.  Amongst  his  earliest  paintings  were  some 
frescoes  in  Santa  Maria  del  Popolo,  executed  for 
Cardinal  della  Roverc.  Ho  was  employed  by 
Innocent  VIII.  to  paint  frescoes  in  the  castle  of 
Sant'  Angelo,  and  the  walls  in  tho  Belvedere  (now 
known  as  tho  Musco  Clcmentino),  and  by  Alex- 
ander VI.  to  decorate  the  Appartamento  Borgia  in  the 
Vatican.  He  decorated  six  rooms,  in  one  of  which 
the  frescoes  were  destroyed  by  Leo  X.  to  make 
way  for  works  by  Giovanni  da  Udine  and  Perino 
del  Vaga.  The  other  five,  however,  remain  intact. 
Pinturicchio  also  painted  frescoes  representing  the 
'  Life  of  St.  Bernard  of  Siena '  in  the  Cappella 
Bufalini  in  Santa  Maria  Ara  Cceli,  and  various 
frescoes  in  Santa  Maria  del  Popolo.  While  at 
Rome,  in  1491,  he  was  called  to  Orvieto  to  decor- 
ate the  cathedral  of  that  town,  but  of  the  works 
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which  he  then  executed  only  much-damaged  frag- 
ments remain.  In  14%  Pinturicchio  went  from 
Rome  to  Perugia  and  executed  many  good  works. 
In  1600 — 1501  he  painted  frescoes,  representing 
the  'Annunciation  of  the  Virgin,'  and  'Christ  dis- 
puting with  the  Doctors,'  in  the  cathedral  at 
Spello.  He  next  painted  ten  suhjects  from  the 
*  Life  of  Enea  Silvio  Piccolomini '  (afterwards  Pius 
II.) — his  best  and  most  famous  work  —  in  the 
library  of  the  cathedral  of  Siena.  In  these  fres- 
coes he  is  supposed  to  have  received  assistance 
from  Raphael  in  the  general  design  and  the  out- 
line ;  this  work  occupied  him,  with  various  intcr- 
ruptioi  e,  from  1602  till  1607.  The  last  known 
work  by  this  master  is  the  '  Christ  bearing  the 
Cross,'  in  the  Casa  Borromeo,  at  Milan,  painted  in 
1513  ;  in  which  year  Pinturicchio  died  at  Siena 
of  starvation  and  neglect,  deserted,  it  is  said,  in 
his  illness  by  his  heartless  wife  Grania.  Pinturic- 
chio was  a  very  prolific  artist,  and  left  many  works, 
all  executed  in  the  old-fashioned  tempera,  for  he 
never  mastered  the  art  of  oil  painting.  He  was 
fond  of  landscape  backgrounds,  but  they  are  over- 
crowded, and  his  paintings  are  loaded  with  too 
much  gilding  and  architectural  ornamentation  to 
be  in  good  taste ;  with  all  these  faults,  he  was  one 
of  the  best  masters  of  the  Umbrian  Bchool. 

To  the  above-mentioned  works  may  be  added 
the  following : 


St.  Augustine,  St 
Bernard  {formerly 


and  St. 
to  Peru- 


» >rgin  and  Child. 
London.  Nat.  Gall.  St.  Catharine  of  Alexandria. 
„  „        The  Madonna  and  Child. 

„  „        The  return  of  Ulysses  to  Penelope. 

{A  fresco  transferred  to  canto*; 
formerly  in  the  Printed  Palace, 
Siena,  painted  about  1509.) 
„  „        The  Story  of  Grisolda.   (i)  Her  Mar- 

riage, (ii)  Her  Divorce,  (iiij  Her 
Re-instatement.  {douUcd.) 
Naples.  Studj  Gall.  The  Assumption  of  the  Virgin. 
Paris.     Louvre.      Madonna  and  Child  between  St. 

Gregory  and  another  Saint. 
The  Virgin  between  SS.  Jerome  and 
Angustin  {painted  in  1498  for  the 
content  of  Santa  Anna,  Perugia). 
Coronation  of  the  Virgin  {painted 

about  1500). 
Virgin  enthroned  with  Saints  {painted 
about  1501). 

BIAGIO,  Martino  (pi  Bartolommeo)  di,  was  the 
eon  of  Bartolommeo  di  Biagio,  a  goldsmith  of  Siena, 
and  a  contemporary  of  Taddeo  Bartoli.  His  name 
appears  In  the  roll  of  the  Guild  of  the  Sienese 
painters,  in  1389,  but  his  first  known  work  is  in  a 
church  at  Cascina,  which  is  now  desecrated.  There 
will  be  found  a  series  of  frescoes  representing  the 
'Virgin  and  Child,'  between  SS.  Cat  ha  rine  and 
Agatha,  life-sized  figures  of  the  Saints,  colossal 
figures  of  the  Virtues,  and  scenes  drawn  from  the 
life  of  the  Virgin,  with  a  '  Crucifixion,'  that  is  dated 
1396.  He  seems  to  have  remained  in  Pisa  up  to 
1404,  having  painted  in  1403  a  1  Virgin  and  Child, 
between  Saints,'  that  is  now  in  the  Hospital  of 
Santa  Chiara,  in  that  city.  In  1405  and  1406 
Martino  decorated  the  three  chapels  of  Sun  Cres- 
cenzio,  San  Savino.  and  San  Niccol6,  in  the  Duomo 
of  Siena.  In  1407  he  aided  Spitu-llo  to  decorate 
the  Sala  di  Balia,  Siena,  where  his  pnrt  was  the 
ornamentation  of  the  ceiling  with  allegorical  half- 
figureB  of  the  Virtues.  He  was  appointed  umpire 
in  the  valuation  of  Taddeo  Bartoli's  paintings  in 
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the  Chapel  of  the  Palace  of  Siena,  and  seems  to 
have  filled  several  offices  in  the  government  of  the 
city  between  the  years  1410  and  1428.  His  death 
probably  occurred  in  1433. 

Asciano.  Boniche  Coll.    Madonna  and  Child.    Signed  in 

1403. 

Pisa.  Academy.  Marriage  of  St.  Catharine.  1403. 
Siena.     Academy.         Madonna  with  Smuts  {three). 

BIAGIO,  Vincenzo  Di,  commonly  called  Catena, 
possibly  from  a  partiality  for  jewellery,  was  born 
probably  at  Treviso,  and  flourished  towards  the 
close  of  the  loth  and  the  beginning  of  the  16th 
century.  He  was  a  painter  of  no  great  origin- 
ality ;  he  studied  at  Venice  under  Bellini,  wiio-te 
influence  is  perceptible  in  his  works  ;  and  he  wis 
also  an  imitator  of  Giorgione.  Catena  pniut-d 
portraits  with  skill,  and  was  also  much  esteem  d 
for  his  easel  pictures  of  historical  subjects  ;  he 
was  employed  in  decorating  the  churches  of 
Venice,  some  of  which  Btill  contain  works  by  his 
hand.  His  will,  dated  1531,  proves  him  to  have 
been  alive  in  that  year,  but  we  have  no  later 
record  of  him.  The  following  are  a  few  of  his 
works: 


Madonna  and  Saints  and  donor. 
„  „  Portrait  of  Count  Kaimund  Fugger 

{one  of  his  best  trorks). 
Dresden.  Gallery.     Madonna  with  Saints. 

„  „         Portrait  of  Doge  Loreilano  (ascrHvd 

to  him  by  Crvtre  and  Cavalcasette  ; 
in  cataloijue  to  Giovanni  Bellini). 
Liverpool.  Institution.  Madonna  and  donator  {atentvd  to 

him  by  Croiee  ami  Catalcastlle). 
London.   Nat.  Gall.  Warrior  adoring  the  Infant  Christ 
{ascribed  to  Catena  I  catalotfutd  as 
of  the  school  of  Giovanni  Bellini  ; 
formerly  given  to  Giorgione). 
j,  „  St.  Jerouio  in  his  study  {given  to 

him  by  J.  A  Croiee ;  tn  Cata- 
logue 'ascribed  to  Giovanni  Bel- 
lini '). 

Padua.      Com.  Gal.    Presentation  in  the  Temple. 
Petersbrg.  Hermitage.  Virgiu  and  Child  with  SS.  Peter 

and  John  the  Baptist. 
Venice.     Ducal  Pal.  Madonna  and  Saints. 

„        &\  Simeone.  The  Holy  Trinity. 

„        Academy.    SS.  Augustine  and  Jerome. 

BIANCHI,  Baldassark,  was  born  at  Bologna  in 
1614.  He  was  first  a  scholar  of  Giovanni  Piiderna, 
but  afterwards  studied  under  Agostino  Mitelli,  with 
whom  he  painted  prospective  pieces  at  Sussuolo. 
He  passed  the  greater  part  of  his  life  in  the  em» 
ploytnent  of  the  dukes  of  Modena  and  Mantua, 
whose  palaces  he  ornamented  with  a  large  number 
of  his  paintings.  He  also  decorated  the  theatres  of 
Modena  and  Mantua.  He  died  at  Modena  in  1679. 
Orlandi  states,  that  he  had  a  daughter,  Ll'<  RKZIA 
Biaxchi,  who  also  distinguished  herself  in  the  art. 

BIANCHI,  Federioo,  a  Milanese,  was  a  scholar, 
and  subsequently  son-in-law,  of  Giulio  Cesare 
Procaccini.  Orlandi  reports  that  at  the  early 
age  of  seventeen  he  painted  three  works  in  frcscOj 
in  the  cloister  of  the  monastery  of  the  Padn 
Zoccolanti,  at  Milan.  Several  other  works  by 
this  master  were  in  the  churches  of  that  city.  Ho 
was  greatly  patronized  by  the  duke  of  Savoy,  who 
held  his  talents  in  high  estimation,  and  honoured 
him  with  the  title  of  'Cavaliere,'  and  a  gold  chain 
and  medal.    He  flourished  in  the  17th  century. 

BIANCHI.  Francesco,  (or  Fra.vck.sco  del  Bi- 
ancho  Ferraro,)  called  It.  Frarb,  was  born,  ac- 
cording to  Vidriani,  at  Ferrara  in  1447.  Modena 
is  also  mentioned  as  the  place  of  his  birth.  His 
works  were  much  esteemed  in  his  time,  and  are 
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said  by  Vidriani  to  have  been  gracefully  designed, 
and  painted  with  a  fine  impasto  of  colour.  He 
also  gives  him  the  credit  of  having  l>een  the 
instructor  of  Convggio.  He  died  in  1510.  His 
works  are  now  rarely  seen.  The  Louvre  possesses 
a  1  Virgin  and  Child  enthroned  with  two  S  lints,' 
and  the  Modena  Gallery  an  'Annunciation "o£  the 
Virgin.' 

BIANCHI,  Giov.  Paolo.    Sen  Blancus. 

BIANCHI.  Isidoro,  called  'da  Cnmpione,'  was 
a  native  of  Milan,  and  flourished  about  the  year 
1626.  He  studied  under  Pietro  Francesco  Mazzu- 
chclli,  and  was  one  of  the  ablest  followers  of  his 
style.  He  excelled  in  fresco  painting  more  than  in 
oil,  as  is  evident  in  his  works  in  the  church  of  Sant' 
Ambrogio  at  Milan,  and  in  different  churches  at 
Coruo.  He  was  chosen  by  the  Duke  of  Savoy  to 
finish  a  grand  saloon  at  Rivoli,  which  had  been 
commenced  by  Mazzuchelli,  and  was  left  unfinished 
at  his  death.  He  was  afterwards  made  painter  to 
the  Court,  and  was  knighted  in  1631. 

BIANCHI,  Orazio,  was  born  at  Rome,  and, 
according  to  Abate  Titi,  was  a  painter  of  history 
of  fair  merit.  His  best  work  was  the  4  Marriage 
of  St.  Joseph  and  the  Virgin  Mary,'  in  the  church 
of  S  in  Gioseffo  at  Rome. 

BIANCHI,  Paoi.0,  an  artist  chiefly  employed  in 
engraving  portraits  for  the  booksellers,  flourished 
about  the  year  1670.  His  plates  are  neatly  exe- 
cuted with  the  graver,  but  in  a  stiff,  tasteless  style. 
He  engraved  some  of  the  portraits  for  Priorato's 
4  History  of  Leopold,'  among  which  are : 

Cardinal  Flavio  Chigi,  nephew  of  Alexander  VII,  and 
Luigi  do  Beneridcs  CarilUo. 

BIANCni,  Pietro.  This  painter  was  born  at 
Rome  in  1694,  and  was  a  scholar  of  Benedetto  Luti 
and  Baciccio.  He  acquired  considerable  celebrity 
as  a  painter  of  history,  portraits,  landscapes,  and 
animals.  Among  his  most  esteemed  performances 
are  a  'St.  Clara,'  at  Gubbio,  and  a  picture  of  the 
4  Conception,'  in  the  church  of  Santa  Maria  degli 
A  ngeli,  at  Rome,  of  which  a  mosaic  copy  is  in  a 
chapel  of  St.  Peter's.    He  died  in  1740. 

BIANCHI,  Sebastiano,  an  Italian  engraver, 
flourished  about  the  year  1580.  Ho  produced 
some  plates  of  devotional  subjects,  which  are  exe- 
cuted with  the  graver  in  a  very  indifferent  style. 
Among  others  is  a  print  representing  the  'Emblems 
of  our  Saviour's  Sufferings,  with  Angels,'  &c. 

BIANCO,  Bartolommeo,  distinguished  himself 
as  an  architect,  engineer,  and  painter.  He  was 
born  at  Florence  in  1604,  and  in  1612  he  studied 
painting  under  Biliverti.  In  1620  ho  visited  Ger- 
many ;  on  his  return  he  decorated  several  houses, 
and  painted  for  churches  and  theatres.  In  lt>56 
he  went  to  Spain  to  paint  scenes  for  theatres.  He 
died  at  Madrid  in  the  same  year. 

BIANCUCCI,  Paolo,  was  born  at  Lucca  in 
1583,  and  was,  according  to  Lanzi,  a  distinguished 
scholar  of  Guido,  whose  graceful  and  delicate  style 
he  followed.  His  works  bear  a  near  resemblance 
to  those  of  Sassoferrato.  Of  his  best  pictures  may 
be  noticed,  a  representation  of  '  Purgatory,'  which 
he  painted  for  the  church  of  the  8uff ragio,  and  an 
altar-piece  of  several  Saints  for  San  Francesco. 
He  died  in  1653. 

BIARD,  PiERRR,  born  in  Paris  about  1559,  was  a 
sculptor,  architect,  painter,  and  etcher.  He  studied 
at  Rome,  and  died  in  Paris  in  1609.  He  etched 
amongst  others  a  spirited  plate  with  two  eagles 
and  foliage. 


BIARD,  Pierre,  'the  younger,'  born  in  Paria 
between  the  years  1592  and  1594,  was  an  architect, 
sculptor,  painter,  and  engraver.  He  was  the  son 
of  Pierre  Biard,  who  is  best  known  as  a  sculptor. 
He  studied  in  Italy,  and  executed  as  an  engraver 
74  etchings,  representing  allegorical  and  mytho- 
logical subjects,  after  Raphael,  Michelangelo,  and 
Giulio  Romano.  Though  his  design  is  deficient, 
he  worked  with  a  fine  point  He  died  in  Paris 
in  1661. 

BIBIENA.    See  Galli. 

B1CCI,  Family  op  the. 

Lorenzo  di  Bicci  is  the  eldest  member  of  a 
family  of  painters  at  Florence,  about  whom  Vasari 
is  somewhat  confused.  To  Lorenzo  di  Bicci  he 
attributes  many  works  which  have  since  been 
proved  to  be  by  the  hand  of  his  son,  Bicci  di 
Lorenzo.  Of  Lorenzo  di  Bicci  all  we  know  is 
that  he  was  a  painter ;  and  though  his  name 
occurs  as  such  in  records  at  intervals  from  1370 
to  1398,  no  authentic  work  by  him  is  in  existence. 

J'ii  in  Lorenzo,  painter  and  sculptor,  the  son 
of  Lorenzo  di  Bicci,  was  born  in  1373.  He  mar- 
ried in  1418,  and  in  1424  was  registered  in  the 
Guild  of  Painters  at  Florence.  He  was  constantly 
employed  in  decorating  churches  in  that  city  and 
the  neighbourhood,  and  we  find  his  name  recorded 
at  frequent  intervals  from  1420  to  1452.  in  which 
year  he  died  at  Florence,  and  was  buried  in  the 
Carmine.  Vasari,  who  confuses  the  Bicci,  ascribes 
to  Lorenzo  di  Bicci  those  works  which  are  now 
given  on  good  authority  to  the  son,  Bicci  di 
Lorenzo.  Amongst  Bicci's  works  may  be  men- 
tioned '  SS.  Cosmo  and  Damian,'  in  the  Uffizi,  and 
frescoes  representing  the  4  Dedication  of  the 
Church  by  Pope  Martin  V.,'  in  S;mta  Maria  Nuova 
(now  Sant'  Egidio),  in  which  church  he  also  exe- 
cuted some  figures  in  terra  cotta. 

Neri  di  Bicci,  the  son  of  Bicci  di  Lorenzo 
(and  not,  as  Vasari  says,  of  Lorenzo  di  Bicci),  was 
a  Florentine  painter  of  no  great  merit,  who 
flourished  in  the  15th  century.  He  was  a  most 
indefatigable  worker,  and  his  pictures  arv  seen  in 
tho  galleries  and  churches  of  Florence.  His 
masterpiece  is  '  St.  Giovanni  Gualberto  enthroned, 
with  ten  Saints,'  in  the  old  church  of  San  Pan- 
crazio.  (For  further  information  concerning  the 
Bicci,  see  Crowe  and  Cavalcaselle's  'History  of 
Painting  in  North  Italy.') 

RICHARD,  — ,  a  French  engraver,  who  flourished 
about  the  year  1760,  engraved  some  plates  repre- 
senting tombs  and  buildings,  from  tho  designs  of 
G.  M.  Dutnont 

BICKART,  Jonocus,  flourished  at  Mentz  about 
1650—1672.  He  was  a  painter,  and  one  of  the 
earliest  engravers  in  mezzotinto ;  but  his  works 
are  very  rare.    The  following  are  the  best  known: 

A  portrait  of  an  old  Man. 

A  portrait  of  John  Philip,  Elector  of  Menta. 

A  portrait  of  an  old  Man  reading. 

BICKER.   See  Mim„ 

BICKHAM.  Grorgr,  an  English  engraver,  waa 
chiefly  employed  in  engraving  plates  of  writing, 
in  which  he  excelled.  He  died  in  1769.  We  have 
a  few  portraits  and  copies  of  paintings  by  him, 
but  indifferently  executed — among  others  the  fol- 
lowing: 

George  Shelly,  &  writing-master ;  after  Ms  own  design, 

1709. 

John  Olarke,  also  a  writing-manter. 
Robert  More,  another  writing-master. 
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with  emblematical  ornaments ;  G. 
r.scaJ.  lli>2.  Sold  by  John  Bickham, 
engraver. 
Peace  and  War :  after  Rubens. 
The  Gold  and  Silver  Age ;  after  Rubens. 

BICKHAM,  George,  'the  younger,'  the  son  of 
the  engraver  of  the  name  name,  was  not  more 
distinguish^  d  in  art  than  his  father.  He  engraved 
many  of  the  humorous  plates  published  by  Miss 
Bowles,  as  well  as  the  portraits  of  his  father  and 
himself  in  a  kind  of  frieze,  representing  a  view 
of  '  Newmarket  Race-course.'    lie  died  in  1849. 

BIDAULD,  Jean  JhsepB  Xavier,  a  French  land- 
scape painter,  was  born  at  Carpentras  in  1768.  He 
was  educated  by  his  brother,  j^KAN  I'lEHRE  Xavikr 
Bidauld,  a  painter  of  landscapes  and  natural  his- 
tory, who  was  born  at  Carpentras  in  1745,  and 
died  at  Lyons  in  1813.  He  obtained  a  medal 
at  the  Salon  of  1812,  and  was  named  member  of 
the  Institute  in  the  room  of  Prudhon,  1823.  He 
executed  a  great  number  of  views  of  Italy,  and 
exhibited  during  the  years  from  1791  to  1844. 
Three  landscapes  by  him  are  in  the  Louvre.  One 
is  a  view  of  Subiaco,  another  represents  Avezano 
— both  painted  in  1789  ;  the  tlrira  bears  date  1793. 
He  died  at  Montmorency  in  1846. 

BIDERMANN,  JnnAS.v  Jacob,  born  at  VVintcr- 
thur,  Switzerland,  in  1762,  was  instructed  by  A. 
Graff,  at  Dresden.  He  travelled  considerably,  and 
eventually  settled  at  Constance  in  1804,  and  painted 
both  in  water-colour  and  oil,  mostly  small  land- 
scapes, with  figures  and  cattle,  and  often  views  in 
Switzerland,  as  well  as  portraits  and  conversation- 
pieces.  He  etched  eleven  plates  of  EgliBau  on 
the  Rhine,  in  a  most  beautiful  manner.  He  died 
at  Constance  in  1828. 

BIE,  Dk.    See  De  Bik. 

BIEVRE,  —  r>E,  an  engraver  who  flourished 
about  1766,  produced  a  few  portraits,  among  which 
is  that  of  Caroline  Matilda,  Queen  of  Denmark. 

BIEZELINGEN,  Chrismaan  Jans  van,  a  Dutch 
portrait  painter,  was  born  at  Delft  in  1558.  This 
artist  painted  from  memory  a  portrait  of  William 
I.,  Prince  of  Orange,  after  his  assassination  by 
Gerard s,  as  well  as  a  portrait  of  the  latter  while 
in  prison.  He  spent  several  years  at  the  Spanish 
Court,  where  he  was  well  employed.  He  died  at 
Middelburg  in  1600. 

BIFFI,  Carlo,  a  Milanese  historical  painter  and 
etcher,  born  in  1605,  was  a  pupil  of  C.  Procaccini. 
He  died  in  1675. 

BIFFIN,  Sarah,  was  born  at  East  Quantoxhead, 
near  Bridgewater,  Somerset,  in  1784,  without  hands 
or  feet.  She  was  first  instructed  by  an  artist  of  the 
name  of  Duke,  with  whom  she  resided  the  greater 
part  of  her  life.  After  some  time  the  Earl  of  Morton 
made  her  acquaintance,  and  was  so  much  interested 
in  her,  that  he  had  her  instructed  by  W.  M.  Craig, 
one  of  the  best  miniature  painters  of  the  day,  under 
whose  instruction  she  improved  so  rapidly  that  in 
the  year  1821  she  received  a  medal  from  the 
Society  of  Arts.  She  was  patronized  by  George 
III.,  George  IV.,  William  IV.,  Queen  Victoria, 
and  several  other  distinguished  personages.  In 
her  old  age  she  was  rather  reduced  in  circum- 
stances, but  a  small  annuity  was  purchased  for 
her,  on  which  she  was  able  to  live  comfortably  till 
her  death,  which  took  place  at  Liverpool  in  1H50. 

BIGARI,  YiTTOHio,  was  born  in  1692,  at  Bologna, 
and  his  works  are  to  be  met  with  in  almost  every 
public  edifice  in  that  city.  In  the  church  of  the 
Madonna  del  Soccorso  is  an  admired  picture  by 
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him  of  the  'Virgin  Mary  and  Infant  Jesus,  with  St- 
Petronio  and  other  Saints.'  In  the  Palazzo  Aldro- 
vandi  he  painted  a  gallery,  in  which  he  represented 
the  principal  transactions  of  that  noble  family. 
His  works  are  mentioned  in  favourable  terms  by 
Zanotti  in  the  '  Pitture  di  Bologna.'  He  died  in 
1776.  •His  sons,  Giacomo  and  Aagelo,  were  also 
painters. 

BIGG,  William  Redmobe,  who  was  born  in  1755, 
was  admitted  a  student  of  the  Royal  Academy  in 
1778,  became  an  associate  in  1787,  and  an  Acade- 
mician in  1814.  His  pictures  were  generally  of 
simple  subjects,  appealing  to  the  domestic  sym- 
pathies; they  were  painted  with  considerable 
power.  His  ' Shipwrecked  Sailor  Boy,'  'Boys 
relieving  a  Blind  Man,' '  Black  Monday,'  and  others 
of  like  character,  have  been  engraved.  He  died 
in  London  in  1828. 

BIGI,  Francesco  (ni  Cristofano),  commonly 
known  as  Franc  iabigio  or  Franha  Bigio,  was 
born  at  Florence  in  1482.  He  studied  first  at  the 
Brancacci  Chapel,  but  in  1505  he  became  acquainted 
with  Andrea  del  Sarto,  and  studied  for  some  time 
with  Albertinelli.  He  seems  to  have  devoted 
much  of  his  time  to  portrait  painting,  many  ex- 
amples of  which  can  be  seen  in  England,  and  on 
the  continent.  Frescoes  by  him,  although  now 
much  injured  by  damp  and  the  effects  of  time,  are 
at  San  Giovanni  Battista  della  Calza,  and  at  Santa 
Maria  de'  Candeli,  at  Florence.  In  the  court  of 
the  convent  of  the  Servi  there  is  a  '  Marriage  of 
the  Virgin  and  St.  Joseph,'  of  which  the  following 
Btory  is  told  :  The  fresco  was  all  but  finished,  and 
the  "screens  were  still  around  it,  when  a  solemn 
feast  day  of  the  Order  arrived,  and  some  of  the 
monks  undertook  to  uncover  it  on  their  own  re- 
sponsibility. This  so  enraged  Bigi,  that  he  seized 
a  mason's  hammer  and  struck  out  the  heads  of 
the  Virgin  and  of  some  of  the  other  figures; 
nor  could  threats  or  entreaties  prevail  on  either 
Bigi  or  any  of  his  fellow-artists  to  rcmlacc  them ; 
and  thus  mutilated  it  still  remains.  Bigi 
died  at  Florence  in  1525. 

The  following  list  contains  a  few  of  his 
most  celebrated  works: 


Berlin,  Museum. 


Portrait  of  a 
to  Sebaetiano 

Portrait  of  a 
gram,  and 


ly  ascribed 


I'lombo) 
i ( wUk i 
1822  a  sii  24 


Dresden.  Gallery. 
Florence.  Pitti  Pal. 

Nt*.  Gal. 


dvttobe  "). 
Portrait  of  a  young  man. 
Uatbsheba  Iwthing  (with  monogram, 

and  dated  MDXIll). 
Portrait  of  a  youth  (with  monogram, 

and  dated  MDXIIII). 
Calumny  of  Apellea. 
Madonna  del  l'ozzo. 
Temple  of  Ifercule*. 
Portrait  of  a  young  man  (nigned  with 
the  atrwn/Mittying  monogram,  and 
inscribed  TAR:  TBLIA:  CHI:  BUM: 

„  Tarborough  C.  Ualf-leu'gth  of  a  man  at  a  window 

(dated  MPXVl). 
Portrait  of  a  young  man  (ascribed^ 

in  the  eataUyue  to  Raphael). 
Annunciation. 

Portrait  of  the  Factor  of  Pier  Fran- 
cesco de'  Medici  (also  ascribed  to 
Andrea  del  Sarto). 

BIGNON,  Francois,  a  French  engraver,  who 
was  born  in  Paris  about  the  year  1620.  He  was 
principally  employed  on  portraits,  which  lie  gener- 
ally executed  with  the  graver,  though  ho  occa- 
sionally called  in  the  assistance  of  the  point.  His 


Paris. 


Tnrin.  Gallery 
Windsor  Castle. 
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PAINTERS  AND  ENGRAVE  US. 


Bigordi 


style  ia  neat,  but  there  is  a  want  of  harmony  in 
the  effect  of  his  prints.    Some  of  his  portraits  are 
ornamented  with  borders,  with  small  emblematical 
figures,  &c.    We  have  by  him : 
St.  Margaret ;  after  A".  Poutsin. 

Thirty -three  Portraits  of  the  Plenipotentiaries  as- 
sembled at  the  Peace  of  Munster ;  after  Z.  Heince. 
Published  in  IMS. 
Twenty-seven  Portraits  of  illustrious  Frenchmen  ;  after 
the  pictures  by  '/..  Ileinct  in  the  gallery  of  Cardinal 
1  in  1050. 


BIGORDI  Family,  The. 

TOMMASO  BIflORDI. 


Taris. 


Dsvlilr  dl  TomniMO   ReuedHUidi  Tomm**o 
pm  Hit).  IH4S-14J4;.  iUii-lW). 

Bldolfn  di  Dnmcuico 

Michel*  dl  Rtdol/o 
(11.  ab  IMS  . 

BIGORDI,  Benedetto  (i>i  Tommaso),  called  also 
Benedetto  del  Ghiblandaio,  was  a  brother  and 
pupil  of  Domenico,  and  was  born  at  Florence  in 
1458.  He  frequently  assisted  his  brother  in  his 
works,  and  completed  some  which  he  left  un- 
finished at  his  death.  Benedetto  was  also  known 
as  a  miniature  painter.  He  died  at  Florence  in 
1497.    The  following  are  his  principal  works: 

Berlin.  Museum.  Resurrection  of  Christ  (executed  in 
conjunction  trith  Jlaride,  after  the 
design  of  Domenico  Bigordi),  pari 
of  an  altar-piece  painted  for  Santa 
Maria  Novella,  Florence. 
e.S.  Maria  J  st  Lndfc 

Louvre.      Christ  bearing  the  Cross. 

BIGORDI,  Davids  (di  Tommaso),  or  Davide  del 
Ghirlandaio,  who  was  bom  at  Florence  in  1452, 
was  chiefly  employed  in  assisting  his  brother 
Domenico ;  and,  with  Benedetto,  completed  some 
of  his  unfinished  works.  Davide  also  practised  as 
a  mosaicist  at  Orvieto,  Siena,  and  at  Florence, 
where  he  died  in  1525. 

BIGORDI,  Di'MESiro,  whose  full  name  seems 
to  have  been  Domenico  di  Tommaso  Curradi  di 
Doffo  BiRordi,  is  generally  called  Ghirlandaio  (or 
in  the  Florentine  dialect  Grii.lakdaio,  in  which 
manner  he  sometimes  signed  his  works),  or  'The 
Garlandmaker,'  an  epithet  probably  derived  from 
his  father's  profession.  He  was  the  son  of  a  gold- 
Bmith  and  broker  in  Florence,  and  was  bom  there 
in  1449.  In  Iub  early  years  he  probably  followed  his 
father's  business,  but  afterwards  entered  the  studio 
of  Aleasio  Baldovinetti,  and  became  one  of  the 
most  distinguished  artists  of  his  time — both  as  a 
mosaicist  and  a  painter.  His  desijm  was  more 
correct  and  graceful  than  was  usual  in  his  time, 
and  the  expression  of  his  heads  is  (superior  to  that 
of  any  painter  who  had  preceded  him.  nis  earliest 
remaining  frescoes  are  those  in  the  Church  and 
Refectory  of  Ognissanti,  which  are  dated  1480,  and 
represent  8t.  Jerome,  and  the  '  Last  Supper.'  8oon 
afterwards  he  commenced  his  labours  at  the 
Palazzo  Vecchio,  Florence,  in  1481,  where  a  fresco 
of  the  'Glory  of  St.  Zanobius'  and  other  subjects 
still  remain.  He  was  called  to  Rome  by  Sixtus  IV. 
in  1483,  to  aid  in  the  decoration  of  the  Sistino 
Chapel,  where  he  painted  '  The  Call  of  SS.  Peter 
and  Andrew,'  which  still  remains  ;  and  '  The  Resur- 
rection,' which  has  perished.  Previous  to  1485  he 
decorated  the  Cappella  San  Fina  in  the  Duomo  of 
Gimignano  with  frescoes,  representing  different 
events  in  the  life  of  that  saint,  which  are  remark- 


able for  their  beauty  and  grandeur  of  treatment. 
In  the  year  1485  he  completed  the  decorations  of 
the  Sassetti  Chapel  in  the  church  of  Santa  Trinita,, 
Florence:  these  consist  of  portraits  of  Francesco 
Sassetti  and  his  wife  Nera;  a  series  of  classical 
subjects,  and  six  subjects  from  the  life  of  St.  Francis 
of  Assisi.  The  altar-piece  he  finished  for  this  chapel 
with  the  '  Adoration  of  the  Shepherds,'  is  now  in 
the  Academy  of  Arts,  Florence.  His  next,  and  his 
most  important  commission,  was  that  given  him  by 
Giovanni  Tomabuoui  to  adorn  the  choir  of  Santa 
Maria  Novella.  These  frescoes,  which  are  Bigordi's 
master-pieces,  consist  of  four  courses  of  designs  on 
the  three  walls  of  the  choir,  and  represent — 1  St 
Francis  before  the  Soldan,'  and  1  The  Death  of  St 
Peter,  Martyr;'  eight  subjects  drawn  from  the  lift 
of  St,  John  the  Baptist ;  and  thirteen  taken  from  tht 
life  of  the  Virgin.  In  these  beautiful  and  wonder- 
ful designs  will  be  found  twenty-one  portraits  of 
members  of  the  Sassetti  and  Medici  families,  his 
own  portrait  and  those  of  his  assistant  Sebastiano 
Mainardi,  and  of  Baldovinetti.  After  the  comple- 
tion of  the  above  immense  work,  Domenico  painted 
by  order  of  Lorenzo  de'  Medici,  the  '  Christ  in  Glory, 
adored  by  SS.  Romualdo,  Benedict,  Attinia,  and 
Greciniana,'  for  the  Badia  of  Voltcrni,  where  it 
still  remains.  In  1488  he  finished  the  '  Adoration 
of  the  Magi,'  for  the  church  of  the  Innocenti, 
Florence,  in  which  picture  is  his  own  portrait.  The 
latest  known  picture  by  Ghirlandaio  is  the  '  Visit- 
ation of  the  Virgin,'  dated  1491,  and  now  in  the 
Louvre.  He  died  at  Florence  in  1494.  He  was  the 
founder  of  an  eminent  school,  and  will  ever  be 
remembered  as  the  instructor  of  Michelangelo. 
The  following  are  some  of  his  best  works: 

Berlin.     Oallery.     Virgin  and  Child  with  Cherubim 
and  four  Saints  (executed  with  tht 
assistance  of  pupil*), 
a  »»  Virgin  and  Child  with  Saints  («*• 

ruled  in  conjunction  with  Ft 
Granacei). 

t'lorcaee^icademy.    Adoration  of  the  Shepherds. 
„  „  Madonna  with  four  Saints. 

„        Innocenti.  Adoration  of  the  Kings.    1 488. 

Oyniuanti .  The  Last  Supper  (fresco). 
„  „  St.  Jerome  (Jrrs<-o).  1480. 

„        VJfizi.        Adoration  of  the  Magi.  1487. 
„  „  Madonna  and  Saints. 

Luca.  5.  Martino.  Madonna  and  Saints. 
Munich,  l'inakothek.^)  Madonna  and  Child  with  the  two 
St.  John*,  St.  Dominjck,  and  St. 
Michael,  (ii)  St.  Catharine  of  Siena, 
(iii)  St.  Lawrence  (  part  of  an  altar- 
piece  executed  from  Jettons  by 
Ihmenico  for  Santa  Maria  S'ovella, 
Florence:  the  exterior  wing*, 
finished  by  Davide  and  Benedetto 
Bigordi  and  Francesco  Granacei, 
aft*  Domenico'*  death,  are  in  the 
Berlin  Museum). 
Paris.     Louvre.       Visitation,  hcccclxxxxi. 

S.  Gimi-  j  Churehm     Annunciation  (frtteo). 
gnano.  I 

Volterra.'5./rtfMC«o».  Christ  adored  by  Saints. 

BIGORDI,  Michelr  (di  Ridolko),  who  painted 
at  "Florence  about  1608,  died  at  the  age  of  75.  A 
'  Holy  Family'  by  him  is  in  the  Pitti  Palace. 

BIGORDI,  Ridolfo  (di  Dom en ico)— culled  Ghir- 
landaio—who  was  born  at  Florence  in  1483,  lost 
his  father  Domenico  when  he  was  still  a  child, 
and  was  taken  under  the  protection  of  his  uncle 
Davide.  He  afterwards  studied  under  Cosimo  Ros- 
selli  and  Fra  Bartolommeo,  and  had  so  far  profited 
by  the  instruction  of  these  masters,  that  when 
Raphael  visited  Florence,  he  was  so  satisfied  of  his 
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ability,  (hat  he  entrusted  him  to  finish  a  picture  of 
the  'Virgin  and  Infant'  he  had  commenced,  for 
one  of  the  churches  at  Siena.  So  highly  did  Ra- 
phael esteem  Kidolfo's  talents,  that  on  Ids  return  to 
Rome  he  invited  him  to  assist  him  in  his  great 
works  in  the  Vatiean.  Unfortunately  for  his  fame, 
Ridolfo  refused  the  invitation  of  Raphael,  for,  if 
he  had  accepted  it,  he  would  probably  have  par- 
ticipated in  the  glory  of  that  illustrious  painter  in 
an  equal  degree  with  Giulio  Romano.  He  possessed 
an  acute  and  vivacious  imagination,  with  an  elegance 
and  *untc  in  his  forms  that  have  a  near  affinity  to  the 
style  of  that  master.  In  some  of  his  first  produc- 
tions, in  San  Jacopo  at  Ripoli,  and  in  San  Girolamo 
at  Florence, though  there  is  something  of  the  dryness 
of  Pietro  Perugino,  they  bear  a  great  resemblance 
to  the  juvenile  works  of  Raphael.  Ho  approaches 
nearer  to  the  better  time  of  that  master  in  his  two 
pictures  of  subjects  from  the  Life  of  St.  Zanobio, 
originally  painted  for  the  Academy  at  Florence,  but 
afterwards  placed  in  the  Ducal  Gallery.  He  died 
at  Florence  in  1661.  The  print  of  the  1  Procession 
to  Calvary'  (plate  125  of  Rosini)  will  give  an  idea 
of  his  Btyle  of  composition  and  delineation  of  char- 
acter; but  it  does  not  bear  much  of  the  impress  of 
Fra  Bartolommeo  or  Giulio  Romano.  The  follow- 
ing arc  some  of  his  must  important  pictures: 

Berlin.    M   Adoration  of  the  Infant  Christ. 

Florence.  P.  I'tcchio.  Holy  Trinity. 

„  „         Annunciation.  1514. 

n       Academy.  Magdalene  and  St.  Francis  at  the  foot 
of  the  Cross. 

„  Uffizi.  St.  Zanobio  restoring  a  child  to  life. 
„  „  Madonna  del  Pozzo  {at so  <ucribt4  to 

Raphael). 
„       Pitti.         Holy  Family. 
Fi*toja.S  Puttoifag.Wtgitx  adored  by  Saints. 

RUE,  De.   See  Dk  Bub. 

B1JLAERT,  Jan  Jacob,  a  Dutch  painter,  was 
horn  at  Rotterdam  in  1734.  His  paintings,  some 
of  which  are  at  Cassel  and  Brunswick,  mostly 
represent  girls,  and  are  weak  in  colouring.  He 
sometimes  worked  for  churches.  He  died  at  Ley- 
den  in  1809. 

BILCOY,  Marir  Marc  Antoine,  was  bom  in 
Paris  in  1755.  He  painted  a  number  of  genre 
subjects,  and  was  received  into  the  Academy  in 


siihjccts,  and  was  received  inte 
1789.    He  died  in  Paris  in  1838. 

B1LFELDT,  Jean  Joseph,  a  French  miniature 
painter,  was  born  at  Avignon  in  1793.  He  studied 
under  Raspay,  and  devoted  himself  chiefly  to 
miniatures  and  portraits,  some  of  which  are  at 
Versailles.    Ho  died  in  Paris  about  the  year  1849. 

BILIVERT,  Jan,  (or  Bellivert,)  who  was  born 
at  Maestricht  in  1576,  was  brought  up  in  the 
school  of  Lodovico  Cardi,  in  Italy,  where  he  was 
called  Giovanni  Biliverti.  He  completed  some  of 
the  works  left  unfinished  at  the  death  of  his  in- 
structor, to  whose  style  he  endeavoured  to  unite 
the  expression  of  Santo  di  Titi,  and  something 
of  the  splendour  of  Paolo  Veronese.  He  died  at 
Florence  in  1644.  Amongst  his  best  works  may 
be  mentioned : 

Florence.      Pitti  Pal.     Tobias  and  the  Angel. 

»  f  WW.         Joseph  and  Potiphar's  "Wife. 

Petersburg,    Jlermitagi.    Hagar  in  the  Desert. 
Vienna.        Belvedere.    Christ  and  the  Woman  of 

Samaria. 

BILLMARK,  Carl  Johann,  who  was  born  at 
Stockholm  in  1804,  was  a  landscape  painter;  he 
visited  Dalecarlia,  St.  Petersburg,  and  Paris,  where 
he  studied  under  Deroy.  From  1828  to  1830  he  pub- 
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lished  100  lithographic  landscape  studies,  and  in 
1833,  whilst  in  Paris,  he  produced  29  works,  repre- 
senting the  scenery  of  his  native  country ;  and  later 
on  24  plates  of  views  on  the  Rhine,  and  also  100 
plates  in  a  work  entitled,  'Journey  from  Stockholm 
to  Naples.'  He  was  a  member  of  the  Academy  of 
Stockholm,  nnd  received  the  decoration  of  the 
Wasa  order.    He  died  in  Paris  in  1870. 

B1LLONI,  Giambattista,  a  painter  of  Padua, 
was  born  in  1576,  and  died  in  1636.  He  painted 
landscapes  and  portraits,  and  sometimes  attempted 
history  ;  but  his  reputation  is  now  confined  to  his 
portraits. 

BILLWILLER,  Johann  Lorenz  Jacob,  born  at 
St.  Gallen,  Switzerland,  in  1780,  etched  the  por- 
traits of  Fiiger,  Maurcr,  Schmutzer,  Fischer,  and 
himself,  and  painted  genre  pieces  after  Kobell  and 
J.  Seelos.  He  committed  suicide  at  Vienna  in 
1810. 

BILLY,  NiccoLd  and  Antonio,  (or  Bilm,)  two 
Italian  engravers,  who  flourished  about  the  year 
1734,  engraved  several  portraits  and  historical 
subjects,  executed  with  the  graver  in  rather  a  stiff, 
dry  manner.  Niccol6  engraved  some  plates  for  the 
Museum  Florentinum. 

Fredericns  Znccharns. 

Hans  Holbein  ;  te  iptt  pinx. 

1 1  r   Leone  Ghezzi ;  m  ipte  del. 

Giovanni  Moraudi ;  »e  ipte  del. 

Cardiual  Pompeo  Aldrovandi  ;  G.  Berti  pinx. 

Cardinal  Spiuelli ;  Dom.  I)vpra  pinx. 

The  Infant  Jemin  aleeping ;  oval. 

St.  Philip  Neri  kneeling  before  the  Virgin  ;  after  S. 

Conca. 

The  Holy  Family  ;  after  Carraexi  ;  half-length  figures. 
The  Flight  into  Egypt ;  after  Outdo. 

BILTIUS,  Jacob.    See  Van  der  Bilt,  Jacob. 

B1MBI,  Bartulommko,  a  Florentine  artist,  who 
was  born  in  1648,  studied  under  Lorenzo  Lippi, 
and  after  painting  historical  pieces  for  a  short 
time,  became  an  excellent  painter  of  fruit  and 
flowers ;  he  was  considered  the  Mario  of  his 
school.    He  died  in  1725. 

BIMEL.    See  Bum  el. 

BINCK.  SceBiNK. 

BINDER,  Joseph,  who  was  bom  at  Vienna  in 
1805.  received  his  first  art  instruction  in  that  city. 
From  1827  to  1834  he  resided  at  Munich.  Two 
years  later  he  became  teacher  at  the  Stadel  Insti- 
tute, Frankfort ;  and  in  1847  he  returned  to  Vienna 
and  was  elected  in  the  following  year  a  member  of 
the  Academy,  of  which  he  was  made  a  lecturer  in 
1851.  "He  died  in  1864.  Binder  at  first  painted 
portraits,  but  afterwards  turned  his  attention  to 
historical  subjects,  a  branch  of  art  in  which  he  was 
very  successful.  Towards  the  close  of  his  life  he 
painted  frescoes  for  churches.  The  following  are 
some  of  his  best  works : 

Portrait  of  the  Emperor  Albert  II.   (In  th*  Kaiurtaal 

at  Frankfort.) 
Madonna  and  Child. 
The  Conversion  of  the  Robber  Julian. 
St.  Catharine  of  Siena  visiting  a  poor  family. 
St.  Florian. 

Conversion  of  St.   Eustachius.     (In  the  Belvedere 

I'ienna.) 

BINDON,  Francis,  who  was  bom  in  Ireland  at 
the  beginning  of  the  18th  century,  painted  por- 
traits of  Dean  Swift,  the  Archbishop  of  Armagh, 
Dr.  Sheridan,  and  other  celebrated  men  of  the  time, 
some  of  which  were  engraved.  He  also  practised 
sb  an  architect,  and  built  country  mansions.  He 
died  in  1765. 
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BEtfET,  Louis,  a  French  engraver,  was  born 
in  Paris  in  1744.  He  was  a  pupil  of  Beauvarlet, 
and  engraved  several  plates  after  the  woritB  of 
Greuze,  Joseph  Vornet,  and  othey  masters.  He 
died  in  Paris  about  the  year  1790. 

B1NG,  Edwabd,  (or  Byxo,)  was  an  assistant  to 
Sir  Godfrey  Kneller,  who,  before  his  death,  com- 
missioned him  to  finish  all  his  portraits  which 
were  then  incomplete,  and  in  return  settled  on 
him  £100  a  year.  Bing  died  about  the  middle  of 
the  last  century.  His  brother,  Robert  Bing,  was 
also  employed  by  Kneller. 

BINK,  Jakob,  (or  Binck,)  an  old  German  en- 
graver and  painter,  was  born  at  Cologne  between 
1490  and  1504.  From  the  earliest  accounts  of 
Bink,  we  must  consider  it  probable  that  he  was  a 
pupil  of  Dfirer,  but  this  is  by  no  meanB  certain, 
while  his  early  residence  in  Italy  throws  a  doubt 
upon  the  supposition.  He  is  also  said  to  have 
worked  under  Marc'  Antonio  in  Rome.  One  of 
his  largest  plates  is  a  rather  feeble  copy  of  the  very 
popular  'Massacre  of  the  Innocents'  by  Raphael. 
Previous  to  the  year  1546  he  was  appointed  painter 
to  King  Christian  III.  of  Denmark,  whose  portrait 
and  that  of  his  wife  Queen  Dorothea,  by  him,  are 
said  to  be  at  Copenhagen.  He  was  alBo  employed 
by  Prince  Albrecht  of  Brandenburg,  who  sent  him 
in  1549  to  the  Netherlands,  to  erect  a  monument 
to  the  late  Princess.  Bink  now  received  a  fixed 
annual  salary  from  the  above-named  prince,  and 
removed  his  wife  and  family  to  Konigsberg,  where, 
about  twenty  years  after,  he  died,  in  1668  or  1569. 
Of  his  paintings  none  but  portraits  are  known.  In 
the  Garderobe  at  Konigsberg  are  those  of  '  Prince 
Albrecht 1  and  his  '  First  Wife,'  and  his  own  por- 
trait is  in  the  Belvedere,  Vienna.  Bink's  pictures 
are  remarkable  for  correctness  of  drawing  and 
general  artistic  taste.  This  artist  holds  a  dis- 
tinguished rank  among  the  engravers  denominated, 
on  account  of  the  Bmall  size  of  their  prints,  by  the 
name  of  the 'Little  Masters.'  His  style  is  very 
neat,  sometimes  resembling  the  works  of  H.  Alde- 
grever,  but  his  plates  evince  less  mastery  in  the 
execution.  His  drawing  is  correct,  and  there  is 
an  agreeable  taste  in  the  turn  of  his  figures.  There 
has  existed  considerable  confusion  respecting  the 
marks  of  the  artists  of  this  period,  particularly  those 
whose  names  commence  with  a  B.  The  works  of 
this  master  are  generally  marked  with  the  cipher 
annexed,  the  C  meaning  Coloniensis. 
8everal  other  engravers  used  the  initials  Tf*Q 
/.  B.,  one  of  whom,  very  skilful  indeed,  \\\  J 
and  possessed  of  much  invention,  is  mis- 
taken by  Sandrart  for  Bink.  The  following  are  his 
principal  prints  : 

The  Portrait  of  Jacob  Bink.  with  a  cap,  a  skull  in  his 

cloak,  and  a  cup  in  his  right  hand. 
The  Portrait  of  Lucas  Gassei ;  /.  B.    1529.  Inscribed 

Imago  ab  Jacob  Binck  ad  virum  delineata. 
Portrait  of  Francis  I.  ;  Fra*ci$cu*  rex  Fraud*. 
Portrait  of  Claude.  First  Queen  of  Francis  L  1528. 
i  II.  Danorom  Rex.  1625. 


III.,  surrounded  by  nine  shields  of  arms  and 
six  Cupids,  is  one  of  his  most  elaborate  and  excellent 
engravings.  It  is  rare,  and  not  in  Bartach's  cata- 
logue. 

St.  Jerome,  with  the  Lion. 

Twenty,  representing  the  Divinities;   copied  after 

Caraiius,  who  engraved  these  platea  after  II  Rouo. 
Adam  holding  the  branch  of  a  tree. 
Eve,  with  a  branch  with  two  apples. 
Lot  and  his  Daughters ;  circular ;  marke 
David,  with  the  head  of  Goliath.  1526. 
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Judith,  with  the  head  of  Holoferne*. 

St.  Michael  vanquishing  the  Evil  Spirit. 

The  Virgin  Mary  adoring  the  Infant  Jesus  in  the 

manger. 
Virgin  sitting  on  a  bank. 

Saints,  various  small  prints,  including  SS.  Anthony, 
the  Virgin  with  Catharine  and  Barbary,  Magdalene, 
George. 

The  Beheading  of  St.  John. 

The  Soldier  struggling  with  Death.   A  fine  design. 
Many  subjects  from  fable  and  allegory,  including  Cupid, 
Venus,  Hercules  and  Nessus,  Pride,  Fortune,  Justice. 
The  Massacre  of  the  Innocents ;  copied  after  Jfarc- 

aatonio  ;  very  scarce  ;  an  inferior  print. 
A  Woman  beating  and  driving  away  the  Devil  with 

her  crutch.  1528. 
A  Soldier  and  a  young  woman. 
A  Peasant  carrying  a  basket  of  eggs. 
A  Peasant  and  woman  dancing. 
A  Vignette,  four  Cupids  mounted  on  dolphins. 
A  Vase,  ornamented  with  the  heads  of  two  unicorns. 
With  about  fifteen  other  ornamental  trifles.   His  prints 
amount  in  number  to  140,  but  many  of  them  are  copiea 
from  Diirer,  Sebald  Beham,  and  others.    He  is  therefore 
in  originality  to  some  other  little  Masters,  his 


W.  B.  8. 

BINNEMAN,  Walteb.  This  artist,  who  is  sup- 
posed to  have  been  a  native  of  England,  flourished 
about  the  year  1675.  He  engraved  a  few  portraits, 
which  are  very  indifferently  executed;  among 
them  is  that  of  Robert  Chamberlaine,  an  arithme- 
tician, prefixed  to  his  '  Accomptant's  Guide.' 

BIN01T,  Peteb,  a  flower  painter  of  the  17th 
century,  flourished  in  Cologne.  In  the  Darmstadt 
Gallery  there  are  two  flower-pieces  by  him.  One 
has  his  monogram  and  the  date  1611,  and  the  other 
is  signed  P.  B1NOIT.  FRANCFORT  1620. 

BIN  YON,  Edwabd,  was  an  English  landscape 
painter  in  oil  and  water-colours.  He  lived  many 
years  in  the  isle  of  Capri,  where  he  died  in  1876, 
from  the  effects  of  bathing  while  heated.  His 
w..rks,  which  appeared  at  the  Dudley  Gallery  and 
at  the  Royal  Academy,  evinced  his  power  of 
colour  and  of  portraying  the  effects  of  the  sunny 
south.    Amongst  his  contributions  to  the  latter 


Arch  of  Titus.  1859. 
Capri.  1870. 

Marina  di  Lnecho,  lochia.  1873. 

Coral  Boat  at  Dawn,  Bay  of  Naples.  1875. 

Hidden  Fires,  Vesuvius  from  Capodimonte.  1870. 

BIONDI,  Fbantesco,  who  was  born  at  Milan  in 
1735,  painted  sacred  subjects.  He  died  in  1805. 
In  the  gallery  of  his  native  town  there  is  a 
'  Madonna  and  Child,'  by  him. 

BIORD,  Petes.  The  name  of  this  artist  is 
affixed  to  an  etching  representing  'Cupid  and 
Psyche."  It  is  executed  in  a  bold,  spirited  style, 
and  is  apparently  the  production  of  a  painter. 

BIRCH,  Henby,  an  English  engraver,  practised 
in  the  latter  part  of  the  18th  century.  He  engraved 
after  Stubbs  and  other  contemporary  painters. 

BIRCH,  JoRK,  portrait  and  landscape  painter, 
was  born  at  Norton,  Derbyshire,  in  1807.  As  a 
boy  he  gave  indication  of  a  love  for  art,  sketching 
the  beautiful  scenery  of  the  neighbourhood.  For 
some  time  he  assisted  his  father  in  his  business  as 
a  file-cutter,  but  afterwards  went  to  a  carver  and 
gilder,  with  whom  he  remained  seven  years.  Ho 
then  determined  to  take  up  portrait  painting  as  a 
profession,  and  went  to  London,  where  he  studied 
under  H.  P.  Briggs.  Here  he  received  several 
commissions  to  paint  copies  of  the  portraits  by  his 
master,  in  which  he  vas  so  successful,  that  it  wi 
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Bometimca  difficult  to  distinguish  the  copy  from  the 
original.    Amongst  the  original  portrait*  which  he 

Eainted  were  several  of  Ebenezcr  Elliott,  the  Corn 
aw  Rhymer ;  one,  a  half-length,  representing  him 
amongst  the  rocks  of  Rivilin,  was  painted  on  the 
spot,  when  the  poet  and  painter  were  on  a  ramble 
together.  His  landscapes  consist  of  views  of 
the  magnificent  scenery  of  Derbyshire :  '  Dove- 
dale,'  'Millin's  Dale,'  'Matlock  High  Tor," En- 
trance to  the  Peak  Cavern,'  were  favourite  subjects 
of  his  pencil.  Birch  was  a  man  of  enlarged  and 
liberal  views,  and  of  great  conversational  powers. 
For  some  years,  towards  the  latter  part  of  his  life, 
he  resided  in  London,  making  occasional  visits  to 
his  native  town,  during  the  last  of  which  it  is  said 
that  he  painted  about  forty  portraits  in  nine 
months.    He  died  at  South  Hackney  in  1857. 

BIKCH,  William,  a  miniature  painter  and  en- 
graver, was  born  at  Warwick  about  1760.  He 
exhibited  enamel  portraits  at  the  Royal  Academy 
from  1781  to  1794,  when  he  went  to  Philadelphia, 
where  he  died.  As  an  engraver  he  is  best  known 
by  his  '  Devices  de  la  Grande  Bretagne,'  consist- 
ing of  thirty-six  plates  of  ancient  buildings  in 
Norwich  and  elsewhere,  published  in  1791. 

BIRCK,  Paul.  Strutt  mentions  this  artist  as 
the  engraver  of  four  plates,  exclusive  of  a  title, 
representing  the  'Four  Elements,'  in  circles,  sur- 
rounded with  ornaments,  which  appear  to  be  pat- 
terns for  goldsmiths.  They  are  executed  with  the 
graver  in  a  style  resembling  that  of  J.  T.  de  Bry. 
On  the  title  is  the  following  inscription :  Quatuor 
Mundi  EUmenta,  elegant  Hits  Jiguris  seu  tmagin- 
ibut  artificiosa  aepresta.    Paulus  Birck,/. 

BIRCKAERT,  Anton,  (or  Birckabt,)  a  German 
engraver,  who  was  born  at  Augsburg  in  1677,  and 
resided  some  time  at  Prague,  where  he  died  in  1748. 
He  engraved  some  large  architectural  plates  with 
figures,  which  are  executed  with  the  graver  in  a 
stiff,  formal  style.  Basan  mentions  a  print  by  him 
representing  the  '  Martyrdom  of  Forty  Portuguese 
Jesuits ; '  after  Borgognone.  Dlabacz  has  given  a 
numerous  catalogue  of  his  works. 

B I RCKENHOLZ,  Pacxcs,  was  a  native  of 
Germany,  and  flourished  about  the  year  1670.  He 
was  a  print-seller  as  well  as  on  engraver,  and  pub- 
lished a  set  of  small  plates,  representing  warlike 
trophies,  with  figures,  &c.  They  are  executed 
chiefly  with  the  graver,  in  a  neat,  but  formal  stylo. 
The  title  to  these  plates  is  Omni*  generis  inttru- 
menta  bellica. 

BIRD,  Edwabd,  an  English  painter,  born  at 
Wolvorhampton  in  1762  (or  1772),  served  an  appren- 
ticeship to  a  maker  of  tea-trays,  and  was  employed 
to  embellish  them  with  fruit,  flowers,  and  fanciful 
designs.  At  the  expiration  of  his  term  of  service  he 
left  Birmingham,  and  Bet  up  a  school  for  drawing 
at  Bristol.  During  the  intervals  of  instruction 
he  made  sketches,  designs,  and  compositions  for 
pictures  ;  and  it  would  appear  that  nis  progress 
was  due  to  his  own  observation  and  persevering 
industry.  He  painted  humorous  and  pathetic  sub- 
jects, which  attracted  much  attention,  and  induced 
the  members  of  the  Royal  Academy  to  enrol  his 
name  as  an  Associate  in  1812,  and  as  an  Acade- 
mician in  1815.  His  best  pictures,  as  historical 
compositions,  are  'The  Battle  of  Chevy  Chase,' 
and  the  '  Surrender  of  Calais.'  His  chief  merit,  as 
an  artist,  lay  in  natural  and  touching  representa- 
tions of  homely  and  social  subjects ;  history,  both 
sacred  and  profane,  required  a  Bpirit  more  imagin- 
ative than  he  possessed.  He  was  a  kind-hearted 
ISO 


man,  much  respected  by  his  brother  artists  and 
all  who  knew  him.  He  died  at  Bristol  in  1819, 
and  was  buried  in  the  cloisters  of  the  cathedral. 
Among  his  bes^  paintings  are: 

Good  News  (exhibited  at  the  Academy  in  1809). 
Choristers  Rehearsing  (purchased  by  the  Prince  Regent). 
A  Country  Auction  (exhibited  in  1812). 
A  Poacher's  Career,  in  six  subjects.  1812. 
Queen  ThUippa  interceding  for  the  Burghers  of  Calais. 
1814. 

The  Day  after  Chevy  Chase  (purchased  by  the  Duke  of 
Sutherland  for  300  guineas). 

Death  of  Eh.  (This  picture  received  a  prize  of  300 
guineas  from  the  British  Institution,  and  leas  bought 
"for  600  guineas  by  the  Duke  of  Sutherland.) 

The  Baffle  for  the  Watch  (in  the  National  Gallery). 

Christ  led  to  be  Crucified  (exhibited  in  1817). 

The  Death  of  Sapphira  (his  last  vork).  1818. 

BIRD,  John,  a  landscape  painter,  was  born  in 
1768.  He  made  some  of  the  drawings  for  Angus's 
'Principal  Seats  of  the  Nobility'  (1787),  and  other 
topographical  works.   He  died  at  Whitby  in  1829. 

BISCAINO,  Bartolomheo,  the  son  of  Giovanni 
Andrea  Biscaino,  was  born  at  Genoa  in  1632.  He 
was  instructed  by  his  father  in  tho  first  rudiments 
of  the  art,  and  afterwards  became  a  scholar  of 
Valerio  Castelli.  From  the  early  indications  he 
gave  of  uncommon  genius,  great  expectations  were 
formed  of  his  future  eminence,  and  they  were  not 
disappointed.  Before  he  had  reached  his  twenty- 
fifth  year  he  had  painted  many  considerable  works, 
but  his  career  was  cut  short  by  the  plague,  which 
visited  Genoa  in  1657,  to  which  his  father  and 
himself  fell  victims.  The  Dresden  Gallery  pos- 
sesses three  pictures  by  this  artist,  representing 
1  The  Woman  taken  in  Adultery,'  '  The  Adoration 
of  tho  Magi,'  and  'The  Circumcision  of  Christ.* 
He  etched  several  plates,  in  a  free,  bold  style, 
resembling  in  some  degree  the  works  of  Benedetto 
Castiglione,  but  in  a  more  finished  manner.  His 
subjects  are  finely  composed  and  elegantly  drawn. 
He  sometimes  marked  his  plates  B.  B.  The 
following  are  his  most  esteemed  prints : 

Moses  in  the  Bulrushes. 
Susannah  and  the  Elders. 
The  Nativity,  with  Angels. 
The  Circumcision. 
Tho  Wise  Men's  Offering. 
Hero. lias,  with  the  Head  of  St.  John. 
The  Virgin  Mary  and  Infant  Jesus,  with  Angels. 
The  Virgin  suckling  the  Infant  Jesus,  with  St.  Joseph. 
The  Virgin  suckling  the  Infant,  with  St.  Joseph,  and 
St.  John  with  his  lamb. 


The  Virgin  adoring  the  Infant  Je 
The  Virgin  with  the  Infant  Jesus  on  her  knee,  St.  John 


kissing  his  foot,  and  St.  Joseph  behind. 
The  Virgin  with  the  Infant  J( 


stretching  out  His  arm  to  St.  Joseph ;  half-length 
figure*. 

The  Holy  Family,  with  St.  John  holding  a 
Tho  Repose  in  Egypt,  with  Angels  in  the 
The  Infant  Jesus  reposing  on  the  globe. 
St.  Joseph,  with  the  Infant  Jesus;  half-length. 
St.  Christopher  giving  his  hand  to  the  Infant  ' 
St.  Christopher,  with  the  Infant  Jesus. 
Mary  Magdalene  inihe  desert ;  dated  1656. 

BISCAINO,  Giovanni  Andbea,  a  native  of 
Genoa,  painted  landscapes  in  a  bold  and  spirited 
style ;  but,  according  to  Soprani,  the  necessity  ho 
was  under  to  paint  with  despatch,  in  order  to 
support  a  numerous  family,  prevented  his  bestow- 
ing that  care  and  attention  which  would  have 
rendered  his  works  more  deserving  of  our  esteem. 
He  died  at  Genoa,  of  the  plague,  in  1657. 

BISCARRA,  Giovakni,  an  Italian  historical 
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painter,  of  Turin,  flourished  in  the  first  half  of  the 
19th  century.  He  died  in  1851.  His  own  portrait 
is  in  the  Uffizi  at  Florence. 

BISCHOF,  Friedrich,  who  was  bom  at  Anspach 
in  1819,  was  a  painter  of  genre  subjects.  'The 
First  Snow,'  by  him,  is  in  the  Pinakothek  at 
Munich.    He  died  in  1873. 

B1SCHOP,  Cobnelis,  a  Dutch  painter,  who  was 
born  at  Dordrecht  in  1630,  was  a  scholar  of  Fer- 
dinand Bol.  He  painted  history  and  portraits,  in 
the  style  of  his  master,  but  with  very  indifferent 
success.  He  died  in  1674.  His  son,  ABBADAM 
Bis<~hoP,  was  eminent  as  a  painter  of  birds. 

BISET,  Karel  Emakcel,  a  Flemish  painter,  was 
born  at  Mechlin  in  1633.  It  is  not  said  by  whom 
he  was  instructed,  but  he  went  to  Paris  when  he 
was  young,  and  met  with  great  encouragement, 
his  pictures,  which  represented  gallant  assemblies, 
ballH,  concerts,  and  what  are  called  'conversations,' 
being  adapted  to  French  taste.  Notwithstanding 
his  success,  the  love  of  his  native  country  induced 
him  to  return  to  Antwerp,  where  he  was  appointed 
director  of  the  Academy,  in  1674.  He  designed 
his  subjects  with  taste,  but  his  colour  is  rather 
cold  and  grey.  His  chief  work  is  a  large  picture 
in  the  Brussels  Gallery,  formerly  in  the  hall  of  the 
Archers'  Guild  at  Antwerp,  representing  '  William 
Tell  preparing  to  shoot  the  Apple  from  the  Head 
of  his  Son.'  A  '  Family  Group'  by  him  is  in  the 
Museum  at  Rotterdam.  He  died  at  Breda  in  1680 
(or  1685).  His  son  Jan  Baptist  Biskt  was  also 
a  painter. 

BISI,  Fra  Bonaventdra,  called 1  Padre  Pittorini,' 
was  a  monk  of  the  order  of  St  Francis,  at  Bologna, 
where  be  was  born  in  1612  (or  1610).  He  had 
been  instructed  in  drawing  when  young,  by  Lucio 
Massari,  and  was  celebrated  for  his  copies  in 
miniature  from  the  works  of  Correggio,  Titian, 
Guido,  Ac,  many  of  which  were  in  the  cabinet  of 
Alfonso  IV.  of  Modena,  by  whom  he  was  employed. 
He  also  etched  a  few  plates  after  Parmigiano, 
Guido,  <vc,  and  one  after  his  own  design  of  a 
•  Holy  Family,  with  St.  John  and  St  Elisabeth,' 
marked  F.  B.  B.  F.  1631.  He  died  at  Modena  in 
1662. 

BISI,  Michele,  an  Italian  engraver  and  painter, 
who  was  bom  at  Genoa  about  1788,  does  honour  to 
the  schools  of  Bartolozzi,  Rosaspina,  and  Longhi. 
He  first  distinguished  himself  by  the  publication 
of  the  '  Pinacoteca  del  Palazzo  Reale  delle  Scienze 
e  delle  Arti  di  Milano,'  in  which  he  was  aided  by 
bis  wife,  Ernest  A  Bisi,  who  was  likewise  a  pupil 
of  Longhi.  In  1819  he  undertook  a  series  of 
engravings  from  the  paintings  of  Andrea  Appiani, 
in  which  he  was  assisted  by  Borne  of  the  beat 
scholars  of  Longhi.  His  engraving  of  'Venus 
embracing  Cupid '  happily  expresses  the  beauty 
of  the  original  picture.  Subsequently  appeared 
'  The  Virgin  and  Infant  Christ  enthroned,  attended 
by  8t  Anthony  and  8t  Barbara,'  after  Luini, 
which  he  has  treated  in  a  brilliant  and  delicate 
manner,  preserving  the  beauty  and  grace  peculiar 
to  the  master;  'Andromeda  and  Perseus,'  after 
Guercino;  an  'Adoration  of  the  Virgin,'  after 
Sassoferrato ;  and  'The  Offering  of  the  Magi,' 
after  Gaudenzio  di  Ferrara.  He  also  succeeded 
as  a  painter  of  landscapes. 

BISQUERT,  Antonio,  was  a  Spanish  historical 
painter,  who  was  bom  at  Valencia,  and  a  scholar 
of  Ribalta.  He  established  himself  at  Teruel  in 
1620,  and  became  renowned  as  a  painter.  He  was 
a  good  colourist  and  designer,  and  infused  much 


sentiment  into  his  pictures,  which  are  chiefly 
subjects  from  Romish  legends.  He  also  copied 
Si-bast iano  del  Piombo's  '  Dead  Christ  in  the  arras 
of  the  Virgin,  attended  by  the  Marys  and  St  John.' 
He  died  in  1646. 

BISSCHOP,  Jan  de.   See  De  Bisschop. 

B1SSET,  James,  bom  in  1760,  first  practised  as 
a  miniature  painter  at  Newmarket.  He  afterwards 
went  to  Birmingham,  where  he  engraved  the  em- 
blematic plates  to  his  '  Poetical  Survey  round 
Birmingham'  (1800).  In  1814  he  published  a 
'  Descriptive  Guide  to  Leamington  Priors.'  He 
died  at  Leamington  in  1832. 

B1SSOLO,  Pieb  Fbancesco,  was,  it  is  believed, 
a  native  of  Treviso,  and  was  brought  up  in  the 
school  of  the  Bellini  at  Venice.  He  flourished 
from  about  1492  to  1530.  His  paint  i"gs  are  now 
very  rarely  to  be  met  with.  Some  of  his  works  at 
Murano,  and  in  the  cathedral  of  Treviso,  were  com- 
pared by  Lanzi  with  those  of  Palma  Vecchio. 

Berlin.  Gallery.   Resurrection  of  Christ. 

Caatel-Franco.  Floriano.  Altar-piece  (signed  and  dated 

MDXXVIlI). 

Loudon.  Nat.  Gall.  Portrait  of  a  lady. 

Venice.  Academy.  Christ  exchanging  tho  crown 

of  thorns  of  St.  Catharine  of 
Siena  for  a  crown  of  gold. 
{Stoned  Fbacibcts  Eissolo) 
— formerly  in  San  Pittro  Mar- 
tire,  Murano  (generally  con' 
tidered  his  mailer  piece). 

Francesco  Bissolo  is  thought  by  Crowe  and 
Cavalcaselle  to  be  possibly  identical  with  Pietro 
de'  Ingannati,  the  author  of  a '  Madonna  and  Child,' 
in  the  Berlin  Gallery— signed  PETRU8  DE  Ingan- 
ATTJ8  P. 

BISSONI,  Giovanni  Battista,  was  bora  at  Padua 
in  1576;  and,  according  to  Ridolfi.wasfiist  a  scholar 
of  Francesco  Appollodoro,  called  II  Porcia,  a  por- 
trait painter,  and  afterwards  of  Dario  Varotari. 
Bissoni  painted  several  pictures  for  the  churches 
and  convents  at  Padua  and  Ravenna.  He  died  in 
1636. 

BISCCCIO,  Leonardo  di,  of  Milan,  is  a  painter 
whose  name  has  been  handed  down  to  posterity  by 
the  reputation  of  one  work  only.  It  is  the  decora- 
tion of  the  chapel  of  Sergiani  Carracciolo,  in  the 
church  of  San  Giovanni  a  Carbonara,  in  Naples. 
The  subjects  are  scenes  from  the  life  of  the  Virgin, 
in  which  several  portraits  of  members  of  the  Car- 
racciolo family  have  been  introduced.  In  general 
treatment  the  work  resembles  the  style  of  Giotto, 
but  the  heads  partake  of  the  beauty  of  Fra  An- 
gelico.  Bisuccio  lived  about  the  middle  of  the 
15th  century. 

BITTERLICH,  Eduard,  was  bom  at  Stupnicka, 
in  Galicia,  where  his  father  had  established  him- 
self. Whilst  Eduard  was  still  young  his  parents 
moved  to  Vienna,  with  the  intention  of  educating 
him  for  the  civil  service,  but  against  their  will  he 
entered  Waldmiiller's  studio,  and  devoted  himself 
to  miniature  painting.  In  1855  he  went  to  Venice 
in  order  to  copy  the  works  of  the  old  masters.  His 
enthusiasm  was  so  great  that  he  would  scarcely 
allow  himself  the  time  to  eat  and  drink.  Upon  his 
return  he  married  Marie  Singer  von  Wyssogurski, 
and  immediately  afterwards  put  himself  under  the 
direction  of  Rahl,  whom  he  never  afterwards  left 
until  his  death.  For  this  master  he  designed  many 
fresco  paintings,  and  sketched  an  immense  number 
of  small  compositions,  amongst  them  the  20  sheets 
for  the  '  Wanderings  of  the  Argonauts,'  and  the 
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coloured  sketches  for  the  Duke  of  Oldenburg. 
After  Raid's  death,  Bitterlich's  principal  work- 
executed  in  conjunction  with  Griepenkerl — was  the 
design  for  the  new  Opera  House  ;  and  of  his  earlier 
productions  we  may  name,  The  Pompeian  figureB 
in  the  Ypsilanti  Palace,  and  the  20  Lunettes  in  the 
Banqueting-hall  of  the  Grand  Hotel  of  Vienna, 
together  with  the  pictures  for  the  restored  castle 
of  Duke  Leopold  in  Hornstein.  He  died  at  Press- 
baum,  near  Vienna,  in  1872. 

B1TTHEUSER,  Johann  Pleickard,  an  engraver, 
born  at  Biitthard  in  1774,  was  instructed  by  J.  0. 
von  Midler;  he  was  professor  at  Wiirzburg,  and 
died  there  in  1839.  The  following  engravings  are 
some  of  his  best  works: 

The  Last  Supper  ;  after  Leonardo  da  Fine*.  1805. 
The  meeting  of  Augustus  and 


was  bom  in  London  about  the  year  1740.  We 
have  by  him  some  well-scraped  plates,  chiefly 
portraits  after  Sir  Joshua  Reynolds,  among  which 
are  the  following  : 

1771. 


Cleopatra;  after  R. 
out  of  the  bath; 


Me>ja». 
The  Wife  of 

after  bomenichiho. 

B1ZAMANUS  was  the  name  of  a  family  of 
painters  who  belonged  to  a  school  at  Otranto,  in 
Apuleia,  and  flourished  a  short  time  before  the  15th 
century.  Their  paintings  are  executed  in  the 
Byzantine  style,  with  landscapes  in  the  back- 
grounds. The  painting  in  the  Museo  Cristiano  of 
the  Vatican,  of  '  Christ,  risen  from  the  dead,  and 
Mary  Magdalene,'  is  attributed  to  Donatus  Biza- 
manus:  and  that  in  the  Museum  at  Berlin,  of 
•The  Descent  from  the  Cross,'  to  Angelus  Biza- 
manus. 

BIZEMONT-PRUNELE,  Andre  Gabpard  Par- 
FAIT,  Comte  de,  French  draughtsman  and  engraver, 
was  born  at  the  chateau  of  Tignonville,  near 
Fjtampes,  in  1752.  He  was  a  pupil  of  E.  Gaucher, 
and  etched  and  engraved  on  wood  a  considerable 
number  of  works.  He  was  for  some  years  director 
of  the  Museum  at  Orleans,  and  died  there  in  1837. 
Among  his  etchings  may  be  mentioned : 

IT  agar  and  Ishmaet ;  after  Guercino. 
Cephalus  and  Procris ;  after  tk«  tamt. 
Virgin  and  Child ;  after  Guide. 
A  Pieta  ;  after  Ribera. 
La  Xourrice ;  after  JVatoire. 

An  Allegory  upon  the  death  of  Louis  XVI.  and  of 


BIZZELLI,  Giovanni,  a  Florentine  painter,  born 
in  1556.  He  was  a  scholar  of  Alessandro  Allori, 
called  Bronzino.  He  afterwards  went  to  Rome, 
where  he  painted  some  pictures  for  the  churches. 
On  his  return  to  Florence  he  executed  several 
works  for  the  public  edifices,  which  are  described 
by  Borghini  in  his  account  of  the  painters  and 
sculptors  of  Florence.  He  died  in  1612.  His 
own  Portrait  and  an  '  Annunciation '  by  him  are 
in  the  Uffizi. 

BLACEO,  Bernardino.  Ridolfi  describes  several 
works  of  Hub  painter  in  the  churches  at  Udine,  in 
the  Friuli — among  them,  the  principal  altar-piece 
of  the  church  of  Santa  Lucia,  representing  the 
'  Virgin  and  Infant  Saviour,  with  a  group  of 
Angels,  and  St.  Lucia  and  St.  Agatha;'  and  in 
Porta  Nuova,  the  '  Virgin  and  Infant  Christ,  with 
St.  Peter  and  St.  John.'  Blaceo  appears  to  have 
flourished  about  1550. 

BLACKLOCK,  \V.  J.,  a  landscape  painter,  was 
born  in  1816.  His  views  of  scenery  in  the  North 
of  England  w*ere  much  admired  at  the  Royal 
Academy  Exhibition  of  1853  and  the  two  follow- 
ing years.    He  died  at  Brampton,  Cumberland,  in 

BLACKMORE,  John,  a  mezzotint  engraver, 
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I  Foote ;  after 
VT.  H.  Banbury, caricaturist;  after' the 
Henry  Banbury  ;  after  the  $ame. 
Innocence.  1770. 

He  also  engraved  plates  after  Frans  Hals  and  other 
Flemish  artists.    He  died  about  1780. 

BLACKWELL,  Elizabeth,  the  daughter  of  a 
London  merchant,  is  known  as  the  author  of  '  A 
Curious  Herbal,  containing  500  cuts  of  the  most 
useful  plants  which  are  now  used  in  the  practice 
of  physic,  engraved  on  copper-plates  after  draw- 
ings taken  from  the  life,  published  in  1737  and 
1739.  This  celebrated  botanical  work  was  issued 
at  Nuremberg  in  1757,  with  German  and  Latin  text, 
and  600  coloured  plates,  and  at  Leipsic  in  1794. 
Mrs.  Black  well  was  the  wifo  of  Dr.  Black  well, 
who  for  many  years  was  physician  to  the  King 
of  Sweden,  and  was  involved  in  a  State  prose- 
cution for  treason,  and  beheaded  in  1747.  His 
widow  lived  till  1774. 

BLAGRAVE,  John,  an  eminent  mathematician, 
a  native  of  Berkshire,  published  among  other 
works,  in  1585,  'The  Mathematical  Jewel,'  illus- 
trated with  woodcuts,  executed  by  himself,  in  a 
neat  stvlo.    He  died  in  1611. 

BLAIN  de  FONTENAY,  Jean  Baptiste.  A 
mistake  for  Belin  de  Fontenay,  which  see. 

BLAIZE,  Candide,  a  French  miniature  painter, 
was  born  at  Nancy  in  1795,  and  died  iu  Paris 
about  1855. 

BLAKE,  B.,  a  painter  of  still-life,  birds,  fish, 
and  other  objects  of  that  kind.  His  works,  when 
carefully  painted,  are  very  pleasing,  but  Ids  circum- 
stances, and  his  mode  of  living,  obliged  him  to  hurry 
his  pictures,  and  too  frequently  to  repeat  them. 
As  they  were  to  a  certain  degree  popular  in  his 
day,  the  dealers  held  him  in  thrall,  and  injured  his 
reputation  by  employing  others  to  copy  his  works. 
He  was  also  compelled  by  necessity  to  make,  for 
these  patrons,  copies  of  the  workB  of  Dutch  painters, 
in  which  he  was  sometimes  so  successful  as  to 
enable  his  employers  to  mislead  their  customers. 
Little  of  his  history  is  known.  He  exhibited 
1  Views  of  Dunford,  near  Salisbury,'  more  than 
once  at  the  Academy;  and  '  Dead  Game'  frequently 
with  the  Society  of  British  Artists,  of  which  he 
was  a  foundation  member.  He  died  about  the 
year  1830. 

BLAKE,  Nicholas,  a  draughtsman  and  engraver, 
who  illustrated  Hanway's  'Travels  in  Russia  and 
Persia,'  published  in  1753,  an  edition  of  '  Pope's 
Poems,'  and  other  works.  He  was  a  native  of 
Ireland,  and  lived  for  many  years  in  Paris,  where 
it  is  believed  he  died  at  the  end  of  the  last  century. 

BLAKE,  William,  an  artist  of  high  poetic  genius, 
and  fervent,  but  uncontrolled,  imagination,  was 
the  son  of  a  worthy  hosier,  who  had  carried  on 
business  for  many  years  at  28,  Broad  Street,  Golden 
Square,  London,  where  his  second  son,  William, 
was  born  on  the  28th  November,  1757.  The  boy, 
though  set  in  the  most  prosaic  surroundings,  60011 
showed  a  love  for  art  and  poetry.  He  drew  designs 
on  his  father's  bills,  made  sketches  on  the  counter, 
and  was  fond  of  wandering  dreamily  in  the  fields, 
where,  he  records,  he  saw  his  first  vision  when  a 
boy  of  eight  or  ten  years  of  age.  At  this  early  age, 
in  truth,  he  was  already  an  artist  and  poet,  for  some 
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of  bin  poems  in  his  first  published  volume,  entitled 
'  Poetical  Sketches,  by  W.  B.,'  a  thin  octavo  volume 
now  very  rare,  are  stated  to  have  been  written  in 
his  twelfth  year,  and  no  doubt  he  had  begun  before 
this.  At  ten  years  of  age  he  was  sent  to  a  school 
in  the  Strand,  kept  by  Pars,  to  learn  drawing;  and 
at  fourteen  his  father,  who  was  not  rich  enough  to 
give  him  a  regular  education  in  art,  did  the  best 
for  him  he  could,  by  apprenticing  him  to  James 
Basire  the  engraver,  second  of  the  name,  who  em- 
ployed him  in  making  drawings  in  Westminster 
Abbey  and  other  churches,  thereby  awaking  pro- 
bably that  love  for  Gothic  beauty  which  is  manifest 
in  many  of  his  works.  One  of  his  mystic  en- 
gravings, called  '  Joseph  of  Arimathaea  among  the 
Rocks  of  Albion,'  is  dated  1773,  and  therefore 
belongs  to  this  early  apprentice  period.  When 
this  was  over,  in  1778,  he  began  to  engrave  a  little 
for  the  publishers,  and  also  attended  the  antique 
school  of  the  Royal  Academy.  In  1780  he  ex- 
hibited a  picture  at  the  Royal  Academy — 1  The 
Death  of  Earl  Godwin  '  —  probably  executed  in 
water-colours ;  but  he  did  not  continue  to  send  his 
works  regularly  to  the  Academy,  only  seven  in  all 
having  ever  been  exhibited  there.  In  1782  this 
erralic  genius,  who  though  always  at  work  con- 
sidered it  his  business  "  not  to  gather  gold,  but  to 
make  glorious  shapes,  expressing  God-like  senti- 
ments, '  married,  and  opened  a  printseller's  shop  in 
Broad  Street.  His  wife,  Kath  erine  Boucher  by 
name,  was  a  young  woman  of  no  education,  not 
even  being  able  to  read  or  write,  but  she  proved  a 
noble  and  wise  helpmate,  indulging  him  in  all  his 
harmless  vagaries,  and  yielding  him  the  most 
loving  and  untiring  service. 

In  1787  Blake  issued  his  'Songs  of  Innocence,' 
a  small  volume  of  simple  poems,  set  in  beautiful 
and  fanciful  design.  His  wife  aided  him  in  taking 
off  the  impressions  from  the  plates,  which  were  en- 
graved in  a  peculiar  manner,  that  Blake  believed 
had  been  revealed  to  him  by  the  spirit  of  his  brother 
Robert  The  '  Songs  of  Innocence 1  was  followed, 
in  1793,  by  the  '  Gates  of  Paradise.'  This  also  was 
printed  in  the  same  extraordinary  fashion,  the 
letter-press  as  well  as  the  designs  being  drawn  on 
the  copper  with  the  impervious  fluid  he  considered 
had  been  revealed  to  him,  but  which  was  probably 
the  ordinary  stopping-out  varnish  of  engravers  ; 
and  then  the  rest  of  the  plate  eaten  away  with 
aquafortis,  so  that  the  letters  and  design  remained 
in  relief  as  in  stereotype. 

Next  came  '  The  Songs  of  Experience,'  a  sort  of 
continuation  of  'The  Songs  of  Innocence,'  and 
afterwards  published  with  it,  forming  a  charming 
little  volume,  and  then  several  prophetic  books, 
beginning  with  '  Urizen,'  a  work  Allan  Cunning- 
ham rightly  characterizes  as  having  "  the  merit  or 
fault  of  surpassing  all  human  comprehension." 
The  same  may  be  Baid  of  '  The  Book  of  Thel,'  and 
•The  Marriage  of  Heaven  and  Hell,'  though  the 
latter  is  said  by  Swinburne  to  "  give  us  the  high- 
water-mark  of  Blake's  intellect."  Other  works  of 
a  like  allegorical  or  prophetic  signification  are — 
'  Visions  of  the  Daughters  of  Albion,'  '  America,' 
and  '  Europe,'  intricate  and  wild  alle  cories :  '  The 
French  Revolution,  a  poem  in  seven  hooks,'  Book 
L  only  being  published  ;  '  The  Song  of  Los, 
or  Time,'  resembling  Urizen  in  its  fitful  bursts 
of  poetry,  but  just  as  mystical  and  extravagant  in 
expression;  and  'The  Book  of  Ahania,*  published 
in  1795. 

In  1797  he  was  employed  by  the  bookseller 


Edwards  to  illustrate  an  edition  of  Young's  'Night 
Thoughts.'  Great  force  of  imagination  is  displayed 
in  this  work,  as  also  in  his  edition  of  'Blair's 
Grave,'  for  which  he  designed  twelve  1  Inventions,' 
that  are  amongst  the  most  powerful  creations  of 
his  art.  His  design  of 'The  Old  Man  at  Death's 
Door '  is  well  known.  For  these  wonderful  '  In- 
ventions,' published  in  1805,  he  only  received  £21. 

In  1800  Blake,  who  had  always  hitherto  lived  in 
poor  lodgings  in  Soho  or  Lambeth,  was  persuaded 
by  the  poet  Hayley  to  remove  to  a  cottage  near  his 
residence  at  Felpham  in  Sussex.  Here  he  lived  for 
three  years,  holding  'high  converse*  with  the 
mighty  spirits  of  the  past,  not  merely  by  means  of 
their  works,  but,  as  he  believed,  by  actual  inter- 
course with  their  spirits.  For  this  poet-artist,  who 
had  been  whipped  by  his  father  when  he  was  a 
young  boy  for  asserting  he  had  seen  an  angel  on 
Peckham  Rye,  was  now  a  confirmed  visionary,  and 
talked  of  Homer  and  Moses,  William  Wallace, 
Edward  I.,  and  even  of  the  great  Arch-fiend,  as  if 
they  had  sat  in  person  to  him  for  their  likenesses. 

Early  in  1804  Blake  returned  to  London,  and 
settled  at  17,  South  Molton  Street,  where  he  con- 
tinued to  live  for  seventeen  years.  Here  he  pub- 
lished his  mystical  book,  '  Jerusalem,'  which  he 
considered  his  greatest  work,  charging  for  a  set 
of  re-tinted  engravings  twenty-five  guineas  ;  also 
tho  '  Giant  Albion,'  and  *  Milton,'  a  poem  in  two 
books,  though  why  called  Milton  it  is  difficult  to 
understand. 

Among  Blake's  paintings,  most  of  which  were 
executed  by  a  process  he  termed  '  fresco,'  must  be 
mentioned  his  picture  of  the  '  Canterbury  Pilgrim- 
age,' the  painting  of  which,  through  the  double- 
dealing  of  a  print-seller  named  Cromek,  caused  a 
deep  feeling  of  resentment  in  his  breast  against 
the  guileless  Stothard,  whoso  celebrated  'Piljjrim- 
agc,'  painted  at  the  same  time  for  Cromek,  quickly 
became  popular.  Blake  exhibited  his,  with  some 
other  of  his  paintings,  in  the  old  shop  in  Broad 
Street,  now  belonging  to  his  brother,  but,  as  might 
be  expected,  the  exhibition  attracted  no  visitors. 

Blake's  last  work,  and  perhaps  his  greatest,  was 
his  series  of  'Twenty-one  Inventions  for  the  Book 
of  Job.'  These  he  painted  in  water-colour  in  the 
first  instance,  for  his  kind  friend,  Mr.  Butts,  but  in 
1826  he  issued  the  volume  of  Job  prints,  which 
are  among  the  best  known  of  his  works,  and, 
according  to  Cunningham,  "  ought  to  be  in  the 
portfolios  of  all  who  are  lovers  of  nature  and 
imagination." 

At  this  time  he  was  living  in  poverty,  though 
not,  it  may  be  hoped,  in  actual  want,  in  two  upper 
rooms  at  No.  3,  Fountain  Court,  Strand.  He  had 
several  kind  friends  who  helped  him  a  little,  and 
his  faithful  Kate  was  still  by  his  side.  Here  he 
lived  happy  and  contented,  workirg  with  the  graver 
by  day  and  seeing  visions  by  night,  and  here  he 
died  on  the  12th  of  August,  1827,  chanting  so-  gs 
of  his  own  composing  to  the  very  last,  and  "  sing- 
ing of  the  things  he  saw  in  heaven." 

It  is  difficult  to  form  any  just  estimate  of  the  art 
of  this  remarkable  artist,  for  its  strength  and  its 
weakness  are  at  times  strangely  intermingled.  At 
the  present  day  its  value  is  probably  ex.igg«  rntt  d, 
a  sort  of  Blake  eulte  havirg  been  instituted,  which 
it  is  only  given  to  the  initiated  to  understand  ;  but 
even  when  this  shall  have  burnt  itself  out,  Blake, 
it  may  be  believed,  will  etill  retain  his  position  aa 
one  of  the  most  creative  and  most  imaginative  o£ 
our  British  artists,  one  in  whom  the  wisdom  of  the 


Digitized  by  Google 


A  BIOGRAPHICAL  DICTIONARY  OF 


sage,  the  simplicity  of  the  child,  and  the  uncon- 
trolled imagination  of  the  madman  were  strangely 
allied.  Bibliography:  'Life,'  in  Allan  Cunning- 
ham's '  British  Painters,'  new  edition,  1879.  4  Life,' 
by  Gilchrist,  two  vols.,  1863.  1  Critical  Essay,'  by 
A.  C.  Swinburne,  1868.  *  Blake' s  Poetical  WorltB, 
with  Memoir,'  by  W.  M.  Rosaetti,  1875.  Catalogue 
with  Introductory  Remarks  of  the  Exhibition  of 
Blake's  Works  at  the  Burlington  Fine  Arts  Club, 
1876.  M.  H.  II. 

BLANC,  Horace  le.   See  Lb  Blanc. 

BLANCHARD,  Augusts  Jean  Baptist*  Marie, 
a  French  line-engraver,  was  born  in  Paris  in  1792, 
and  died  there  in  1849.  He  was  the  pupil  of  his 
father,  Auguste  Blanchard,  and  engraved,  among 
other  works : 

Madonna  and  Child  with   St.  John;  afttr  Batoni. 

(Aguodo  Gallery.) 
The  Oath  of  the  Iior&tii ;  afttr  David. 
Daphni*  and  Chloe ;  afttr  Albritr. 
The  Entry  of  Henry  fV.  into  Parii ;  afttr  Girard. 
Elizabeth  of  Bourbon,  Queen  of  Spain  ;  after  Rubtnt. 
Josephine,  Empress  of  the  French  ;  afttr  Prvd'hon. 

BLANCHARD,  Edocard  Theophile,  a  French 
subject  and  portrait  painter,  was  born  in  Paris  in 
1844.  He  studied  under  Picot  and  Cabanel,  and 
obtained  the  Prix  de  Rome  in  1868.  With  his 
friend  Regnault  he  became  a  volunteer  in  1870, 
and  fought  against  the  Germans.  His  works  were 
awarded  medals  in  1872  and  1874.  He  died  in 
1879.   The  following  are  amongst  his  works : 

A  Courtesan.  1872. 

Hylaa  and  the  Nymphs.  1874. 

Herodias.  1874. 
Cortigiana.  1875. 
The  Buffoon.  1878. 

BLANCHARD,  Gadriel,  known  as  1  Blanchard 
lb  nevbu,'  the  only  son  of  Jacques  Blanchard,  was 
born  in  Paris  in  1630,  and  studied  under  his  uncle, 
Jean  Baptiste  Blanchard.  He  was,  in  1663,  elected 
Academician  on  the  merits  of  an  allegorical  paint- 
it  g  of  the 4  Birth  of  Louis  XIV.,'  now  at  Versailles ; 
hut  his  most  successful  work  was  a  picture  of  4  St. 
Andrew,'  which  he  painted  for  the  Goldsmiths' 
Guild.  He  became  keeper  of  the  royal  collection, 
und  successively  assistant-professor,  professor,  and, 
in  1699,  treasurer  of  the  Academy.  He  died  in 
1704.  Two  of  his  sons,  Nicolas  and  Philippe 
Thomas,  were  likewise  painters. 

BLANCHARD,  Henri  Pierre  Leon  Phara- 
Mond,  an  historical  and  landscape  painter,  was 
born  at  La  Guillotiere,  a  suburb  of  Lyons,  in  1805. 
He  studied  under  Baron  Gros,  travelled  in  many 
distant  countries,  and  went  with  the  French  expedi- 
tion to  Mexico  in  the  years  1858  and  1859.  In  1856 
he  was  in  Russia,  and  wa*  present  at  the  coronation 
of  Alexander  IL  He  died  in  Paris  in  1873.  The 
following  are  Bome  of  his  principal  works : 

Bull- Hunting. 

The  Smugglers.  1838. 

The  Disarmament  of  Verm  Cruz.  1840.  (At  Ttrtailltt.) 
The  Street  of  El  Atari  at  Tangier*. 
San  Isidore  Labrador,  the  Patron  Saint  of  Madrid. 
Vaaco  Nones  de  Balboa  discoYering  the  South  Sea. 

(Parit  Unit.  Ezhib.  1855.) 
The  Valley  of  Jehoahaphat.  (Parit  Univ.  Ezhib.  1855.) 
The  Arrival  of  the  French  at  Plan-del-Rio.  1865. 
Farm  Yard  at  Chatoo. 
The  Djiguietofka. 
An  American  Glade. 

He  also  contributed  largely  to  the  4  Illustration,' 
and  in  1855  published  4  L'ltineraire  Historique  et 
Doscriptif  de  Paris  a  Constantinople 1  (12  plates). 
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BLANCHARD,  Jacques,  an  eminent .  French 
painter,  was  born  in  Paris  in  1600.  His  first  in- 
structor in  the  art  was  Nicolas  Bollery,  his  ma- 
ternal uncle ;  but  when  about  twenty  years  of  age 
ho  spent  four  years  at  Lyons,  studying  under 
Horace  le  Blanc,  and  then  went  to  Italy,  aid 
passed  two  years  at  Rome.  He  returned  by  way 
of  Venice,  and  was  so  struck  with  tho  beautiful 
colouring  of  the  great  Venetian  masters,  especially 
Titian,  that  he  was  induced  to  remain  two  years 
in  that  city.  On  his  return  to  Paris  he  executed, 
as  a  reception  picture  into  the  Guild  of  8t.  Luke, 
a  '  St.  John  on  the  Isle  of  Patroos,'  which,  with 
others  of  hia  works,  was  greatly  admired.  He  was 
the  first  to  establish  a  true  and  natural  style  of 
colouring,  in  which  the  artists  of  his  country  were 
very  deficient,  though  he  scarcely  merited  the  name 
of  the  'French  Titian,'  which  was  given  to  him 
by  his  contemporaries.  His  chief  works  at  Paris 
were  tho  two  pictures  he  painted  for  Notre-Darae, 
one  representing  4  St.  Andrew  kneeling  before  the 
Cross,'  the  other  the  4  Descent  of  the  Holy  Ghost,' 
executed  in  1634 ;  in  the  gallery  of  the  Hotel  de 
Bouillon,  now  fallen  into  ruin,  he  painted  thirteen 
large  pictures  of  subjects  from  Ovid.  The  Louvre 
contains  four  works  of  his— two  of  the  4  Holy 
Family,'  a  4  Charity,'  and  a  '  St  Paul  in  Medita- 
tion,' but  they  are  all  of  small  size :  it  has  not  one 
of  the  large  pictures  which  established  his  fame 
as  a  colouriBt.  Although  now  almost  forgotten, 
bis  reputation  was  great,  and  in  many  respects 
well  deserved.    He  died  in  Paris  in  1638. 

Blanchard  etched  some  plates  from  his  own 
designs  and  those  of  others,  among  which  are 
the  following : 

The  Holy  Family ;  without  bis  name  ;  Chez  II v art. 
The  Holy  Family,  with  St.  Catharine  and  St.  John ; 
Che:  Ctartrtt. 

St.  Agnes  adoring  the  Infant  Jesus  in  the  arms  of  the 
Virgin  Mary;  afttr  Lodovico  Carraeci;  without 
name. 

BLANCHARD,  Jean  Baptists,  known  as  1  Blan- 
chard l'oncle,'  an  historical  painter,  was  born  in 
Paris  in  1595.  He  studied  under  Nicolas  Bollery, 
his  maternal  uncle,  and  in  1624  accompanied  his 
brother  Jacques  to  Rome,  He  became  an  Acade- 
mician in  1663,  and  died  in  Paris  in  1665.  No 
record  of  his  works  exists. 

BLANCHARD,  Laurent,  a  French  historical 
and  portrait  painter,  was  born  at  Valence,  in  the 
department  of  Drome,  and  died  in  Paris  in  1819. 
He  exhibited,  amongst  other  works: 

Tho  Marriage  of  Hercules  with  Hebe.  1804. 
Telemachus  on  the  Island  of  Calypso.  1812. 
Venus  complaining  to  Jupiter.  1812. 
St.  John  preaching  in  the  Wilderness.  1812. 
A  Holy  Family.  1819. 

BLANCHERI,  Vittorio.   See  Blanseri. 

BLANCHET,  Thomas,  a  French  historical  and 
portrait  painter,  was  born  in  Paris  in  1617,  accord- 
ing to  D'Argenville,  although  the  registers  of  the 
Academy  would  place  his  birth  in  1629.  His 
genius  at  firet  directed  him  to  sculpture,  but  after 
studying  that  art  for  some  time  under  Sarrassin, 
he  was  advised  to  abandon  it,  on  account  of  the 
delicacy  of  his  constitution,  and  to  apply  himself 
to  painting.  After  receiving  lessons  from  Poussin, 
whose  friend  he  became,  he  went  to  Rome,  and 
frequented  the  studio  of  Albani,  without  adopting 
his  Btyle.  He  had  also  the  advantage  of  study- 
ing under  Andrea  Sacchi,  by  whose  instruction  he 
much  benefited.    After  passing  some  years  in 
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Italy,  one  of  his  friends  took  him  to  Lyons,  where 
he  settled ;  but  he  often  visited  Paris,  where  he 
painted,  in  1662,  for  the  cathedral  of  Notre-Dame, 
'  The  Ecstasy  of  St  Philip,'  now  in  the  Louvre. 
Be  executed  for  the  HStel  de  Ville  of  Lyons  some 
considerable  works,  which  established  his  reputation 
as  one  of  the  ablest  historical  painters  of  his  country, 
but  these  were  almost  entirely  destroyed  by  fire  in 
1674.  He  waa  admitted  into  the  Academy  as  a 
portrait  painter  in  1676,  and  as  an  historical 
painter  in  1682,  on  which  occasion  he  painted  for 
his  picture  of  reception  'Cadmus  killing  the 
Dragon,'  now  in  the  Louvre.  He  founded  the 
Academy  at  Lyons  in  1681,  and  died  in  that  city 
in  1689. 

BLANCDS,  Christoph,  an  engraver,  supposed 
to  be  a  native  of  Germany,  flourished  about  the 
year  1600.  He  engraved  a  few  plates  in  the 
manner  of  Jan  Miiller,  but  with  not  much  success. 
We  have  by  him : 

A  Holy  Family,  accompanied  by  Angels ;  half-length  ; 

after  Spranger.  1595. 
The  Portrait  of  Michelangelo  Buonarroti.  1012. 

BLANCDS,  Johannes  Paulcs,  (or  Bianchi,) 
according  to  Heineken,  flourished  about  the  year 
1682.  We  have  some  etchings  by  him,  which  are 
executed  in  a  heavy,  indifferent  style.  Among 
others  are  an  emblematical  print,  after  C.  Stores, 
inscribed,  Io.  Paul.  Blancut  incid.,  and  'Christ 
praying  in  the  Garden,'  without  the  name  of  the 
painter,  dated  1682. 

BLANES,  Benito  RODRIGUEZ.  See  Rodhi- 
odez  Blanks. 

BLANKERHOP,  Jan  Tettnisz,  called  also  Jan 
Maat,  a  Dutch  painter  of  sea-pieces,  was  born  at 
Alkmaar  in  1628.  He  learned  the  first  rudimefits 
of  the  art  from  Arnold  Teerlink,  a  painter  of  no 
reputation,  and  became  afterwards  a  scholar  of 
Cesar  van  Everdingen.  On  leaving  that  master 
he  went  to  Italy,  and  passed  some  time  at  Rome, 
where  the  Flemish  Society  of  Painters  conferred, 
on  him  the  name  of  Maat  (or  comrade).  He  also 
spent  some  time  in  Candia.  He  was  living  in 
1674,  but  the  date  of  his  death  is  not  known.  His 
beat  pictures,  in  winch  he  combined  the  truth  and 
nature  of  the  Dutch  school  with  the  grand  scenery 
of  Italy,  represent  storms  on  the  coast  of  the 
Mediterranean.  The  Brussels  Museum  and  the 
Schleissheim  Gallery  contain  each  a  good  specimen 
of  his  art. 

BLANSERI,  Vittobio,  (or  Blanciteri,)  was  born 
at  Venice,  about  1735,  and  was  educated  in  the 
school  of  the  Cavaliere  Claudio  Beaumont  He  is 
considered  his  ablest  scholar,  and  succeeded  him  in 
the  service  of  the  court  of  Turin,  in  which  city  are 
his  principal  works.  Three  of  his  pictures  are  in 
the  church  of  San  Pelagio,  one  of  which,  represent- 
ing '  St.  Louis  fainting,  supported  by  an  angel,'  is 
particularly  admired.    He  died  in  1775. 

BLARENBERGHE,  Henri  Desire  van,  a  French 
painter  in  water-colours,  born  at  Lille  in  1734,  was 
the  son  of  Jacques  Gt'ili.  \  rxe  van  Blarenberghe, 
a  painter,  who  died  in  1742.  His  works  arc  dis- 
tinguished by  the  charm  of  their  composition  and 
the  delicacy  of  their  execution,  ana  are  much 
sought  after  by  collectors.  He  excelled  in  subjects 
in  miniature  painted  upon  snuff-boxes,  bonbon- 
nicres,  and  rings,  many  of  which  have  realized 
high  prices  when  sold  by  public  auction.  At  the 
Deraidoff  sale  in  1863,  a  snuff-box  in  gold,  painted 
with  a  view  of  the  chateau  of  Bellevue,  sold  for 
11,000  francs.    There  are  drawings  by  him  in  the 


Louvre,  and  some  views"  of  European  capitals 
painted  in  oil  at  Versailles.  Blarenberghe  died  in 
Paris  in  1812.  He  had  a  son,  Loms  Nicolas,  who 
imitated  his  style  so  well  that  it  is  impossible  to 
distinguish  their  unsigned  works.  The  dates  of 
his  birth  and  death  are  unknown. 

BLASCO,  Matias,  was  a  painter  of  merit  at  Val- 
ladolid  early  in  the  reign  of  Philip  IV.  His  style 
was  simp'  and  natural,  and  his  colouring  pleasing. 
Hepaintedfor  the  church  of  San  Lorenzo  at  Valla- 
dohd  a  4  Martyrdom  of  St  Lawrence  '  which  bears 
Mb  signature  and  the  date  1621.  He  also  painted 
four  pictures  of  miracles  wrought  by  a  favourite 
Virgin  of  the  same  church. 

BLEAVIT,  — .  This  artist  is  mentioned  by 
Strutt  as  an  engraver  of  portraits.  Among 
others,  he  engraved  that  of  Bene  Descartes,  the 
philosopher. 

BLECHEN,  Karl  Edtjard  Ferdinand,  landscape 

Eainter,  was  born  at  Kottbus  in  1798.  Although 
is  inclination  for  art  developed  itself  very  early, 
he  first,  in  1812,  entered  a  banker's  business.  He 
next  occupied  himself  as  a  decorative  painter.  In 
the  easel-pieces  of  his  earlier  period  the  influence 
of  the  Dutch  painters  manifests  itself  in  a  power- 
ful observation  of  nature  in  his  technical  treat- 
ment ;  in  his  conception,  however,  an  uncommon 
fantastic  disposition  is  noticeable — at  times  in- 
clining to  the  melancholy,  at  times  to  the  romantic. 
A  journey  now  undertaken  to  Italy  disclosed  to 
him  his  taste  for  puro  art,  and  now  at  length  he 
displayed  in  his  pictures  and  sketches  a  keen 
insight,  astonishing  for  his  time,  into  the  true 
characteristic  of  light  and  atmosphere  in  Italian 
landscape.  At  this  period  of  bis  painting  his 
former  phantnstic  nature  is  only  occasionally 
noticeable.  In  1830  he  was  made  teacher  of  the 
landscape  class  at  the  Berlin  Academy,  and  he  may 
be  looked  upon  as  the  founder  of  the  modern 
Berlin  school  of  landscape,  in  virtue  especially  of 
his  more  important  Italian  pictures.  He  died  in 
1840  at  Berlin.  In  the  Museum  there  is  a  '  View 
of  Tivoli  ; '  and  the  majority  of  his  water-colour 
drawings  and  sketches  are  now  in  the  Royal 
Collection  of  engravings  there. 

BLEECK,  Pikter  van,  a  Dutch  portrait  painter, 
and  the  son  of  Richard  van  Bleeck,  painter  of 
portraits,  was  born  at  the  Hague  in  1695.  He  went 
to  London  in  1723,  was  much  employed,  and  died 
there  in  1764.  Ho  engraved  several  plates  in 
mezzotint,  which,  without  any  superior  excellency, 
are  clearly  scraped,  and  have  considerable  merit 
He  sometimes  marked  his  plates  with  the  -pp 
annexed  monogram.    We  have  by  him  :  r£) 

Richard  van  Bleeck,  painter;  u  ipse  pinx.  P.  eon 

Blteek  j%  nior,  fee.   1 735. 
Rembrandt  van  Bijn  ;  *«  ipu  pinx.  Van  Blttek.  1727 ; 
with  the  cipher. 


Francois  du  Quesnoy,  called  Fiammingo,  I 

van  Dyek  pinx.   P.  V.  B.  I.f.  1751. 
Nell  Gwyn ;  after  Lely. 
Mra.  Clive,  in  the  character  of  PhiUida ;  P.  van  Bleeck 

fee.  1735. 

Mrs  Gibber,  in  the  character  of  Cordelia ;  tht  Mam*. 
Griffin  and  Johnson,  in  the  characters  of  Tribulation 
and  Ananias  ;  the  $amt. 

m„  „d  bM,  *,  a. «. r*>. 

BLEECKER.  Several  painters  of  this  name 
flourished  at  Haarlem  during  the  17th  century. 
The  name  is  found  in  various  forms — Bleecker, 
Bleeker,  Bliecker,  Blieker,  Blocker,  and  Bleker. 
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BLEECKER,  DlRK,  was  a  native  of  Haarlem,  and 
flourished  in  the  17th  century.  In  the  Gallery  at 
Brunswick  is  an  excellent  portrait,  which  is  sup- 
posed to  be  his  own,  painted  by  himself,  and  dated 
1617.  He  lived  as  late  as  1652,  the  date  of  a 
painting  by  him  of  1  Mary  Magdalene.' 

BLEECKER,  Gkrbit  Claesz,  who  died  at  Haar- 
lem in  1656,  distinguished  himself  there  as  a 
painter  of  landscapes  and  figures. 

BLEECKER,  Jan  Gaspab,  was  bom  at  Haarlem 
in  1608.  He  was  a  painter,  but  is  more  especially 
known  by  his  engravings,  which  are  rather  scarce. 
The  Brunswick  Gallery  nas  a  painting  of  1  St.  Paul 
and  St.  Barnabas'  by  him.  He  etched  several 
plates,  both  from  his  own  designs  and  after  other 
masters,  executed  in  a  Blight  and  spirited  style,  of 
which  the  following  are  the  principal : 

6UBJECT8  FROM  HIS  OWN  DESIGNS. 
A  Landscape,  with  Jacob  and  Rachel. 
A  Landscape,  with  Rebekah  and  the  servant  of  Abraham. 
A  Peasant  and  a  Woman  riding  in  a  waggon. 
A  similar  subject. 

A  Landscape,  with  a  carriage  at  the  door  of  an  inn.  1643. 
A  Landscape,  with  a  woman  milking  a  cow,  and  a 

peasant.  1643 
A  Landscape,  with  cattle. 
A  Landsaape,  with  a  woman  on  horseback. 
A  Landscape,  with  figures  on  horseback. 
A  Landscape,  with  a 


SUBJECTS  FROM  COBNELIS  FOELENBURG,  IN  THE 

STYLE  OF  REMBRANDT. 
Jacob  and  Laban  dividing  their  flocks ;  J.  O.  BUcker. 

aq.fort.  1638. 
The  Lystrians  wishing  to  sacrifice  to  Paul  and  Barnabas  ; 

mm  mark.  1638. 
The  Crucifixion  ;  C.  P.  pin*.  J.  C.  B. 

BLEEK,  Pieter  van.    See  Bleeck. 

BLEKERS,  Norbert,  a  Dutch  painter,  was  born  at 
Haarlem  about  1635.  He  painted  history,  and  was 
patronized  by  the  Prince  of  Orange,  for  whom  he 
painted  one  of  his  best  pictures,  representing  the 
'  Triumph  of  Venus.'  Vondel,  a  poet  of  his  country, 
has  celebrated  the  works  of  this  painter.  He  died 
at  Haarlem  in  1682. 

BLES,  Hendrik,  commonly  called  Herri  met 
de  Bles  (with  the  forelock),  was  born  at  Bouvignes 
about  1480.  He  imitated  the  style  of  Joachim 
Patenier,  under  whom  he  is  supposed  to  have 
Rtudied  at  Antwerp,  and  painted  in  the  stiff  and 
dry  manner  of  hia  time.  He  generally  introduced 
into  his  landscape*  scriptural  subjects,  with  a 
number  of  neatly  drawn  figures.  Instead  of  mark- 
ing his  works  with  his  name,  he  usually  painted  an 
owl  in  one  of  the  corners,  for  which  reason  the 
Italians  nicknamed  him  'Civetta.'  He  died  at 
Liege  about  1550  (the  Berlin  Gallery  Catalogue 
■ays  "  after  1521 ").  His  pictures  are  very  curious, 
and  much  esteemed    We  note  the  following : 

Berlin.  Museum. 
Florence.  Uffiri. 
London, 


Modena. 
Munich. 
Venice. 


Nat.  Gall. 

S.  PiHro. 
Pinakothtk. 


Portrait  of  a  Toung  Man. 
Landscape  with  ruin. 
Christ  on  the  Croaa. 
The  Magdalen. 

Pitta. 

Adoration  of  the  \ 
Tower  of  Babel. 


BLESENDORF,  Constantin  Friedrich,  the 
brother  of  Samuel  Blesendorf,  was  born  at  Berlin 
in  1675.  He  was  a  miniature  painter  in  water- 
colour  and  oil,  and  an  engraver,  and  worked  chiefly 
for  the  booksellers.  He  died  in  1754.  We  have 
by  him: 

A  Frontispiece  for  Julian's  Opera;  S.  BUsendorf  inv. 

C.  F.  Blesendorf fee. 
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Frontispiece  for  Beyer' t  Thesaurus  Antiquitatum  ;  F.  C 

Blesendorf  fee. 
Portrait  of  Frederick  William,  Elector  of  Brandenburg. 

1688. 

BLESENDORF,  Samuel,  a  Prussian  enamel 

Sainter  and  engraver,  was  born  at  Berlin  in  1670. 
[e  designed  and  engraved  several  portraits  for 
Puffendorfs  'History  of  Sweden.'  He  worked 
chiefly  with  the  graver,  and  his  plates  are  very 
neatly  finished.  He  died  in  1706.  Among  others 
we  have  by  him  : 

Charles  XI.,  Bong  of  Sweden. 
Charles  XII. 

Frederick  Rudolph  Louis,  Baron  of  Canits, 

Samuel,  Baron  of  Puffendorf. 

Frederick  III.,  Elector  of  Brandenburg.  1696. 

Frederick  William,  Prince  Electoral. 

Frederick  William  ;  after  Adam  de  Gere. 

The  Portraits  of  John  Frederick  of  Brandenburg,  Mar- 
grave of  Anspach,  and  the  Margravine,  in  a  garden  ; 
after  Gasp.  Aetscher.   1682 ;  very  fine. 

BLEYSWYCK,  F.  van,  a  Dutch  engraver,  who 
flourished  at  Leyden  from  about  1720  to  1746.  He 
engraved  many  portraits  for  the  publications  of  his 
time,  which  are  highly  finished,  but  without  much 
taste.  Among  these  are  some  of  the  plates  for  Hof- 
man's  '  Portraits  historiques  des  Homines  iilustres 
de  Danncmark,'  dated  1746.  He  also  engraved 
some  small  landscapes,  in  which  the  point  and  the 
graver  are  handled  with  great  delicacy. 

BLICKE.    See  Blibk. 

BLIECKER  (or  Blieker).    See  Bleecker. 

BLIEK,  Daniel  van,  (or  Blicke,)  was  a  good 
painter  of  interiors  and  exteriors  of  churches  and 
other  public  buildings ;  he  lived  at  Middelburg 
from  about  1650  to  1661.  His  manner  of  painting 
resembles  that  of  Van  Vliet.  The  Berlin  Museum 
has  the  Interior  of  a  Church,  by  him,  signed  and 
dated  1653. 

BLIN,  Francois,  a  French  landscape  painter, 
who  was  born  at  Rennes  In  1827,  studied  under 
Picot,  and  exhibited  at  the  Salon  from  1852  to 
1866,  in  which  year  he  died  in  his  native  town. 
His  paintings  were  often  of  a  gloomy  character, 
but  showed  a  close  study  of  nature.  The  follow- 
ing are  the  best : 

Ruins  of  the  Castle  at  Guildo  ;  in  the  Lills  Museum. 

The  Old  Mill  at  Guildo. 

A  Summer  Evening  at  Sologne. 

BLINKVLIET,  M.  The  exact  time  when  this 
painter  flourished  is  unknown ;  but  he  imitated 
Berchem  so  successfully  that  his  works  have  been 
ascribed  to  that  master :  probably  they 
temporaries. 

BLOCHOM.   See  Lochom. 

BLOCK,  Benjamin,  the  son  of  Daniel  Block/ 
born  at  Liibeck  in  1631.  He  was  instructed  in 
art  by  his  father,  and  proved  a  reputable  painter 
of  history  and  portraits.  The  Prince  of  Mecklen- 
burg, in  whose  service  his  father  passed  a  great  part 
of  his  life,  took  him  under  his  protection,  and  sent 
him  to  Italy  for  improvement.  He  visited  Rome, 
Naples,  and  Venice,  and  met  with  employment  as 
a  portrait  painter  in  each  of  those  cities.  On  his 
return  from  Italy  he  was  invited  to  the  court  of 
8axony,  where  he  painted  portraits  of  the  electoral 
family  and  the  principal  courtiers.  He  died  at 
Ratisbon  about  1690.  His  historical  works  were 
altar-pieces  for  the  churches  in  different  parts  of 
Germany.  He  was  atao  a  good  engraver.  The 
following  portraits  are  his  best  plateB : 

Friedrich  Wilhelm,  Elector  of  ! 
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BLOCK,  Daniel,  a  painter  of  portraits,  was  born 
at  Stettin,  in  Pomerama,  in  1580.  Ho  was  a  scholar 
of  Jakob  Soberer,  a  portrait  painter  of  reputation, 
under  whom  he  soon  became  proficient ;  and  he 
ultimately  surpassed  his  instructor.  Ho  was  em- 
ployed at  the  courts  of  Denmark  and  Sweden,  and 
passed  many  years  in  the  service  of  the  Duke  of 
Mecklenburg.  By  the  exertion  of  very  roputablo 
talents  he  gained  a  large  fortune,  of  which  he  was 
deprived  by  plunder.    He  died  in  1661. 

BLOCK,  Jacob  Roger,  a  Dutch  painter,  was  bom 
at  Qouda  in  1580.  He  went  to  Italy  when  he  was 
very  young,  and  applied  himself  particularly  to 
the  study  of  architecture  and  perspective.  He 
made  designs  of  the  fine  remains  of  antiquity  in 
the  environs  of  Rome,  and,  on  his  return  to 
Holland,  painted  some  pictures  composed  from 
those  subjects,  which  were  highly  esteemed.  Hou- 
braken  reports  that  Rubens,  in  a  journey  he  made 
through  Holland,  visited  this  artist,  and  on  seeing 
his  works,  pronounced  him  the  ablest  painter  of 
his  country  in  the  subjects  he  represented.  He 
also  excelled  in  military  architecture,  and  was 
taken  into  the  service  of  the  Archduke  Leopold, 
whom  he  accompanied  in  some  of  his  campaigns. 
He  was  killed  by  a  fall  from  his  horse  in  1632. 

BLOCKLANDT,  Antonis  van.   8ee  Montfoort. 

BLOEM,  A.,  was  a  native  of  Germany,  and 
resided  at  Vienna  in  the  seventeenth  century.  He 
was  chiefly  employed  by  the  booksellers.  He  en- 
graved the  portraits,  views,  battles,  Ac.  for  a  book 
entitled  *  Istoria  di  Leopoldo  Cesare,'  published 
at  Vienna  in  1674.  The  plates  are  etched,  and 
finished  with  the  graver. 

BLOEM,  M.,  is  the  author  of  a  picture  of  1  Dead 
Game,'  in  the  Hermitage,  St.  Petersburg,  which 
bears  his  name  and  the  date  1653  ;  another  picture 
of  still-life  in  the  same  gallery  is  also  attributed  to 
him.    No  details  of  his  life  are  recorded. 

BLOEMAERT,  Abraham,  a  Dutch  painter  and 
engraver,  was  born  atGorcum  about  1564.  He  was 
the  son  of  an  architect  and  Bculptor,  who  placed 
him  under  the  tuition  of  Joost  de  Beer,  but  he 
seems  to  have  profited  most  by  studying  and  copy- 
ing the  works  of  Frans  Floris.  In  1581  he  went 
to  Paris,  where  he  stayed  three  years,  studying 
under  Jean  Bassot  and  Herry,  two  unimportant 
painters.  On  his  return  to  his  native  country  he 
studied  at  Herenthals  under  Hieronymus  Francken. 
He  subsequently  painted  at  Amsterdam  and  at 
Utrecht,  where  he  died  about  1658.  He  painted 
history  and  landscapes,  allegory,  mythology,  ani- 
malB,  and  flowers,  and  was  a  very  productive  artist. 
His  colouring  is  excellent,  but  his  drawing  is  very 
defective,  and  frequently  negligent  The  following 
are  his  best  works : 

Berlin.         Museum.  Joseph's  Dream. 

Copenhagen.  Gallery.  The  children  of  Niobe  killed  by 
the  arrow*  of  Apollo  (painted 
for  the  Emperor  Rudolph. 
.Signed). 

„  „         Hercules  and  Omphalc;  Venus 

and  Adonis. 

Hague.  Gallery.    Hippomenes  receiving  the  prize 

(stgned  and  dated  1626). 
„  „  The  Marriage  of  Peleos  (signed 

and  dated  1638). 
llunkh.       Pinakothtk.'RaimDg  of  Lazarus  (dated  1607; 

one  of  hit  best  works). 
Paris.  Louvre.     Angelic  Salutation. 

Nativity  (signed  and  dated  1612). 
Man's  Portrait  (signed). 

Bloemaert  numbers  among  his  scholars  his 
four  sonB,  and  Jan  Gerritsen  Cuyp,  Gerard  and 


Willem  van  Honthorst,  Jan  and  Andries  Both, 
Cornclis  van  Poelonburg,  and  Jan  Baptist  Weenix. 

As  an  engraver,  he  has  a  claim  to  considerable 
attention.  VVe  have  by  him  a  number  of  plates 
etched  in  a  free,  bold,  and  masterly  manner,  some 
of  which  are  in  imitation  of  pen-drawings.  But 
his  most  esteemed  printB  are  those  executed  in 
chiaroscuro,  the  outlines  of  which,  contrary  to  the 
usual  process,  are  not  cut  on  the  blocks  of  wood, 
but  are  etched  on  copper.  These  are  very  spirited, 
and  produce  a  good  effect.  His  prints  are  some- 
times signed  with  his  name  at  full  length,  but 
more  frequently  marked  Ab.  Bl.  in.,  or  A.  BL,  or 
thus,  A.Bloem. 

The  following  are  his  principal  prints : 

ETCHINGS  BY  A.  BLOEMAERT. 
St.  John,  with  a  lamb. 
The  Magdalene  penitent. 
St.  Peter  penitent. 

Tho  Holy  Family ;  J.  Starierus  esc.  1593. 
Juno. 

Four  Landscapes,  with  figures  and  animals. 

PRINTS  IN  CHIAROSCURO. 
Moses  and  Aaron. 
The  Virgin  and  Infant  Jesus. 
The  Holy  Family. 

Two  Busts,  the  Virgin  Mary  and  St.  Joseph. 
St.  Simon,  with  the  Instrument  of  his  martyrdom. 
The  Magdalene,  with  a  crucifix. 
St.  Jerome  reading ;  J.  Bio. 

Another  St.  Jerome ;  after  Parmigiano  ;  marked  F.  P. 

A  naked  Infant ;  after  Titian. 

A  Woman  with  a  veil ;  after  Parmigiano. 

BLOEMAERT,  Adriaan,  was  the  fourth  son  of 
Abraham  Bloemaert,  and  received  his  first  instruc- 
tion from  his  father.  He  was  sent  to  Italy,  where 
he  studied  some  time.  He  afterwards  visited 
Vienna,  where  he  met  with  employment,  and  ulti- 
mately settled  at  Salzburg,  and  was  killed  in  a 
duel  in  1668.  He  painted  history  and  portraits  with 
some  success.  Heincken  attributes  to  this  artist 
several  plates  of  portraits,  although  they  are 
without  his  name. 

BLOEMAERT,  Cornklis,  a  very  eminent  en- 
graver, the  third  son  of  Abraham  Bloemaert,  was 
born  at  Utrecht  in  1603.  He  was  instructed  by 
his  father  in  the  first  principles  of  design,  and 
from  a  natural  inclination  for  engraving,  he  de- 
voted himself  entirely  to  that  art,  HiB  first  master 
was  Crispyn  van  de  Passe,  and  it  was  not  long  before 
he  surpassed  his  instructor.  In  1630  he  went  to 
Paris,  where  he  distinguished  himself  by  some 
plates  he  engraved  for  the  'Temple  of  the  Muses.' 
From  Paris  lie  went  to  Rome,  where  he  fixed  his 
residence,  and  where  he  lived  the  greater  part  of 
bis  life.  He  died  there  in  1680.  This  admirable 
artist  distinguished  himself  not  only  by  the  beauty 
of  his  graver,  but  by  a  talent,  unknown  before 
him,  of  effecting  an  insensible  gradation  from  bis 
lights  to  his  shadows,  and  introducing  a  delicate 
variety  of  tints,  in  the  different  distances  in  his 
subject  Previous  to  his  time  there  was  a  great 
inattention  to  harmony,  the  lights  being  left  in- 
discriminately clear,  so  that  the  picture  was  ren- 
dered spotty  and  incongruous.  By  this  essential 
improvement  he  has  established  his  claim  to  origin- 
ality, and  may  be  said  to  have  given  birth  to  that 
admirable  style  which  was  afterwards  so  success- 
fully followed  by  tho  great  engravers  of  the 
French  school,  Audran,  Baudet,  Picart,  and  Poilly. 
His  works  are  universally  admired ;  they  are 
numerous,  and  several  of  them  are  become  very 
scarce.    Some  of  Mb  prints  are  marked  C.  Bl.  and 

137 


Digitized  by  Google 


A  BIOGRAPHICAL  DICTIONARY  OF 


Bloemen 


others  Corn.  Bio.,  or  C.  Bio. 
the  principal  : 

SUBJECTS  FROM 


The  following  are 


HIS  OWN  DESIGN'S. 
Franciscua  RotUMgnus,  secretary  to  Prince  Leopold  : 

C.Bl. 

Giovanni  Rattistn  Toretti,  Florentine ;  Bomee. 
P.  d«  Grebbcr ;  P.  Haarlem  conuc. ;  C.  Bio.  te. 
J.  Doens,  Scot.  Theol. 
Jacques  Faverau ;  after  DUpenbttek  ;  oval. 
Moses  in  the  Bulrushes. 

Tne  Virgin  Mary,  and  the  Infant  Jesus  caressing  her. 
A  Thesis,  with  three  of  the  Popes  in  niches. 
A  Frontispiece,  where  St  Ignatius  is  presented  with  a 
Map. 

SUBJECTS  AFTER  ABRAHAM  BLOEMAERT. 
Bartholomeus  Aribertus,  liber  Baro 
Athanasius  Kircber,  Jesuit. 
Cardinal  Francesco  Feretti  di  Montalto. 
The  Tomb  of  D.  Nomi. 

The  Virgin  Mary,  with  the  Infant  Jesus  sleeping. 
The  Infant  Jesus,  with  a  Glory. 
The  Assumption  of  the  Virgin  ;  fine  composition. 
St.  Jerome  in  the  Desert. 

The  Four  Doctors  of  the  Church  disputing  on  the 
Sacrament. 

St.  Francis  kneeling  before  the  Infant  Christ. 

Christ  carrying  His  Cross,  and  St.  Ignatius  ;  very  fine. 

Avarice,  an  old  Woman  counting  money  by  candlelight. 

Liberality,  a  young  Woman  giving  drink  to  a  child. 

An  old  Woman  warming  her  hands  at  a  stove. 

A  half-length  figure  playing  the  Romcl-pot,  called  the 

Mustard  Grinder. 
Four,  called  Travellers  reposing. 

Two  landscapes,  in  one  a  woman  with  a  basket,  sitting 
under  a  tree,  and  in  the  other,  a  woman  sitting ;  fine 
and  scarce. 

Thirteen,  the  twelve  Months  of  the  Year,  and  the 
Zodiac. 

A  Cat,  with  a  Rat  under  her  paws ;  fine.  There  are 
many  copies  of  this  plate. 

1  Owl,  with  a  pair  of  spectacles  and  a 


with 


SUBJECTS  AFTER  ITALIAN  MASTERS,  ETC. 
The  Virgin,  with  the  Infant  seated  on  a  throne, 

St.  Korh  and  St.  Sebastian  ;  after  Baroceio. 
The  Holy  Family,  with  St.  Joseph  with  Spectacles  ; 

after  Carracci. 
The  Crucifixion ;  after  the 
St.  Margaret  ;  after  the  tame. 
The  Nativity  j  after  Pietro  da 
The  Virgin  and  Infant  Jesus,  with  St.  Martha  holding 

the  Palm  of  Martyrdom ;  after  the  mm. 
The  Birth  of  Chrirt  ;  after  Sihiatone. 
The  Genius  of  Poetry  distributing  wreaths  ;  a  circular 

plate. 

St.  John  in  the  Wilderness ;  rident  Joanne*,  #c. ;  after 
Ciro  Ferri. 

Christ  at  table  with  His  Disciple* ;  after  the  same. 
The  Resurrection ;  after  the  tame. 
St.  Paul  preaching  at  Athens  ;  after  the  tame. 
The  Holy  Family,  with  St.  Francis  kneeling ;  after  the 
tame. 

St.  Anthony  of  Padua  kneeling  before  the  Infant 

Jesus  ;  after  the  tame. 
St.  Peter  raising  Tabitha  from  the  dead  \  after  Guer- 

eino ;  extremely  fine.   The  most  capital  plate  of  this 

master. 

The  Virgin  Mary  adoring  the  Infant  Jesus  sleeping ; 

after  Guido. 

The  Annunciation  ;  after  Lanfranto  ;  inscribed  Spiritut 

UMCtllt,  4  <". 

St.  Luke  punting  the  Virgin  and  Infant ;  after  Raphael. 
The  Adoration  of  the  Shepherds ;  after  the  tame. 
The  Holy  Family  ;  after  Parmigiano. 
The  Resurrection  ;  after  Paolo  I'eronete. 
The  Virgin  and  Infant  Christ ;  after  Titian. 

BLOEMAERT,  Frederik,  the  Bccond  son  of 
Abraham  Blocmaert,  was  born  at  Utrecht  about  the 
year  1G00,  and  distinguished  himself  as  an  on- 
graver.  He  learned  the  art  from  his  father,  and 
was  chiefly  occupied  in  engraving  after  his  designs. 

1 ,  iH 


We  have  a  number  of  el.  lungs  by  bim  as  well 
as  prints  in  chiaroscuro.  His  principal  work  was 
a  drawing-book,  containing  173  plates,  engraved 
from  the  designs  of  his  father.  He  also  executed 
a  few  plates  entirely  with  the  graver.  His  prints 
are  sometimes  signed  A.  Bloem.  inv.  F.  B.  fUiut 
fecit,  and  sometimes  F.  B.  The  following  are 
principally  after  his  father's  designs : 

Twelve  of  the  Archbishop*  and  Bishops  of  Utrecht, 

two  of  which  are  by  Corn.  Btoemart. 
Thomas  a  Kempia. 
St.  Francis  in  a  Hermitage. 
The  Body  of  Leander  on  the  sea-shore. 
A  set  of  sixteen  figures  of  Men  and  Women  ;  marked 

F.  B.fee. 

A  set  of  thirty,  of  Beggars  ;  on  the  title  is  inscribed 

Nudut  inopt  mutilut,  F.  B.fee. 
The  Five  Senses. 
The  Four  Seasons. 

Twenty  Landscapes;  F.  B.  filiut  fecit  et  txe. 

A  Landscape,  with  a  Pigeon-house. 

Fourteen  of  Animals  and  Birds;  entitled  Vertehtyde 

Betten  and  I'outlen. 
Four  of  Cock-fighting ;  Be  Hanabijtert. 

BLOEMAERT,  Hbndrik,  was  the  eldest  son  of 
Abraham  Bloemaert  He  painted  portraits,  but 
never  rose  above  mediocrity.  He  died  in  1647.  A 
portrait  of  a  man  signed  Bloemaert  /Etatis  60, 
A.  1643,  in  the  Hermitage  at  St.  Petersburg,  is 
attributed  to  him. 

BLOEMEN,  Jan  Frans  van,  called  Orizonte, 
was  born  at  Antwerp  in  1662.  His  pictures  bear 
no  resemblance  to  the  taste  of  his  country,  which 
may  be  accounted  for  by  bis  having  visited  Italy 
when  he  was  very  young,  and  having  there  passed 
the  remainder  of  his  life.  He  there  studied  under 
Antonius  Goubau.  He  died  at  Rome  in  1740  (?). 
The  name  of  Orizonte  was  given  him  by  the  Society 
of  Flemings  at  Rome  on  account  of  the  beauty 
and  delicacy  with  which  he  painted  the  distances 
in  his  landscapes.  His  works  are  well  known  in 
this  country,  and  are  justly  esteemed.  Inferior  to 
Gaspard  Poussin,  he  may  still  be  ranked  among  the 
able  painters  of  landscape.  He  made  choice  of 
the  most  interesting  views  in  the  vicinity  of  Roino 
and  Tivoli,  which  he  represented  with  great  truth 
and  even  grandeur.  In  his  forms,  as  well  as  in  his 
touch,  he  appears  to  have  imitated  the  fine  style  of 
Gaspard  PouBsin,  and  in  some  of  his  best  pictures 
(for  he  is  very  unequal)  he  has  approached  the 
picturesque  beauty  of  that  admirable  painter.  lie 
was  also  influenced  by  Claude  Lorrain.  There  is 
scarcely  a  palace  at  Rome  that  is  not  ornamented 
with  some  of  his  works.  His  best  pictures  are  in 
the  pontifical  palace  at  Monte  Cavallo,  and  in  the 
Colonna,  Doria,  and  Rospigliosi  palaces.  The 
Louvre  has  six  landscapes  by  him,  the  Vienna 
Gallery  three,  the  Hermitage  St.  Petersburg  three, 
the  Berlin  Museum  one,  the  Milan  Gallery  one, 
and  the  Dresden  Gallery  one.  He  etched  five 
plates  of  views  near  Rome,  executed  in  a  bold 
and  masterly  style. 

BLOEMEN,  Norbert  van,  called  Cefhalus,  the 
youngest  of  the  three  brothers,  was  bom  at  Ant- 
werp in  1670.  He  Btudied  and  painted  portraits 
and  conversation-pieces  in  Rome,  and  afterwards 
returned  to  his  native  country  and  settled  at 
Amsterdam,  where  he  died  in  1746. 

BLOEMEN,  Pietkr  van,  called  Standaart,  or 
Stendardo  (Standard),  a  brother  of  Jan  Frans 
van  Bloemen,  was  born  at  Antwerp  in  1657. 
Following  the  example  of  his  brother,  he  went  to 
Italy  for  improvement.  The  name  of  Standaart 
was  given  him  by  his  countrymen  at  Rome  from 
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his  occasionally  painting  attacks  of  cavalry.  After 
passing  some  years  in  Italy  he  returned  to  Flan- 
ders with  the  Btudies  he  had  made  from  tho 
objects  worthy  of  notice  in  the  neighbourhood  of 
Rome.  In  1699  he  was  made  director  of  the 
Academy  at  Antwerp ;  he  died  therein  1719.  The 
pictures  of  this  master  represent  battles,  the  march 
of  caravans,  horse-fairs,  &c,  ingeniously  composed, 
with  a  number  of  figures,  horses,  and  other  animals, 
extremely  well  drawn,  and  painted  with  uncommon 
freedom  and  spirit  He  decorated  his  landscapes 
with  tho  ruins  of  architecture  and  statues  from 
the  studies  he  had  made  in  Italy,  and  his  figures 
are  designed  in  a  superior  style  to  the  usual  taste 
of  his  country.  The  Dresden  Gallery  has  six  pic- 
tures by  him,  the  Vienna  Gallery  two,  the  Frank- 
fort two,  the  Hermitage  St.  Petersburg  one,  and 
the  Copenhagen  one.  He  etched  some  of  his  own 
works. 

BLOEMERS,  Arnoldus,  born  at  Amsterdam  in 
1792,  painted  flowers,  fruit,  and  animals.  Ho 
was  instructed  by  Antonie  Piera,  but  principally 
imitated  Van  Huijsum.  He  died  at  the  Hague  in 
1844.  The  Rotterdam  Gallery  has  a  flower-piece 
by  him. 

BLOIS,  Abraham  de.    8ee  De  Bf.ois. 

BLOK,  Anna  C.   8ee  Fisciier. 

BLOK,  Johanna.   See  Koerten. 

BLOKLAN  DT,  Antonis  van.   See  Montpoort. 

BLOMBERG,  August  Gotthold  Dietrich  Huoo, 
Baron  von,  a  poet  and  painter,  was  born  at  Berlin 
in  1820.  He  studied  under  Wach  in  the  Academy 
at  Berlin,  and  under  Leon  Cogniet  at  Paris,  and 
copied  Rubens's  works  in  the  Louvre.  He  died  at 
Weimar  in  1871.  Among  his  paintings  may  be 
mentioned : 

'Dm  DornrGschen.'  1844. 
Neptune  and  Amvmone.  1847. 
Twenty-seven  sketches  from  Dants. 
A  Town  of  the  Middle- Ages. 
The  Merchant  of  Venice.  1866". 
Benvennto  Cellini  in  Engelsborg. 
King  William  at  Koniggnit*.  1807. 

BLOMMENDAAL,  Rbyer  Jacobsz,  a  painter  of 
Haarlem,  entered  the  Guild  of  that  city  in  1662, 
and  died  there  in  1675.  Nothing  further  is  known 
of  him. 

BLOND,  Lb  (or  Blon).  See  Le  Blond. 
BLONDEAU,  Jacques,  a  French  engraver,  was 
born  at  Langrca  about  the  year  1639.  He  en- 
graved at  Rome  several  plates  after  the  Italian 
ainters,  and  some  after  the  pictures  of  Pietro  da 
ortona  in  tho  Pitti  Palace  at  Florence.  He  seems 
to  have  imitated  the  style  of  Comelis  Bloemaert, 
but  he  never  in  any  way  equalled  that  fine  engraver. 
He  also  engraved  some  portraits,  without  putting 
his  name  on  tho  plates.  We  have  by  him  the 
following: 

portraits. 

Cardinal  Francesco  Lorenzo  Brancati.  1881. 

Cardinal  Fortuna  Caraffa.  1680. 

Cardinal  Maximilian  Gandolfi.  1886. 

Cardinal  Opitius  Pallavieini. 

General  Enre,  Count  of  Caprara. 

Ben*  d'Est,  Dnke  of  Modena. 

John  George  III.,  Elector  of  Saxony. 

John  Sobieslri,  King  of  Poland. 

Cardinal  BicW  ;  after  Bourgignon  ;  oval. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Pulpit  of  St.  Peter ;  after  Bernini. 
The  Magdalene,  half  length  ;  after  Calandrueci. 
Tho  Martyrdom  of  St  Laurence ;  after  Pietro  da  Cor- 
tona. 


Blooteling 

Eight  allegorical  subjects ;  from  the  pictures  by  Pietro 
da  Cortona,  in  the  Pitti  Palace ;  small  plates. 

The  Circumcision  ;  after  C.  Ferri. 
The  Crucifixion ;  after  the  tame. 

St.  Augustine  appearing  to  St.  Theresa;  after  the 


BLONDEEL,  Lansloot,  or  Lancelot,  who  wbb 
born  at  Bruges  about  1495,  was  originally  a 
mason,  on  which  account  he  took  a  trowel  as  his 
monogram.  He  did  not  turn  his  attention  towards 
art  until  he  was  twenty-five  years  of  age.  His 
pictures  display  a  study  of  the  Italian  style,  and  are 
noticeable  for  architectural  backgrounds.  Speci- 
mens are  in  the  churches  of  Bruges  and  elsewhere. 
A  'Last  Judgment',  in  the  Berlin  Gallery, formerly 
given  to  him,  is  now  thought  to  be  possibly  by 
Jehan  Bellegambe.  Blondeel  designed  the  chim- 
ney-piece in  the  Council  Hall  at  Bruges,  which 
contains  statues  of  Charles  V.  and  other  monarch*. 
He  died  at  Bruges  in  1560. 

BLONDEL,  Jean  Francois,  a  French  architect 
and  engraver,  was  born  at  Rouen  in  1705.  He 
came  to  Paris  in  1739,  and  opened  a  school,  tho 
fame  of  which  gained  him  admission  into  the 
Academy  in  1755.  He  published  a  description  of 
the  fetes  given  by  the  city  of  Paris  in  1740,  on 
the  marriage  of  Madamo  Louise  Elizabeth  of 
France  with  Don  Philip,  Infant  of  Spain.  The 
plates,  representing  the  temporary  buildings,  fire- 
works, Ac,  are  chiefly  engraved  by  himself.  He 
also  etched  the  plates  for  some  large  volumes  on 
Architecture,  published  by  himself.  Blondel  died 
in  Paris  in  1774. 

BLONDEL,  Merry  Joseph,  a  French  historical 
painter,  was  born  in  Paris  in  1781.  He  was  a 
pupil  of  Regnault,  carried  off  the  grand  prize  in 
1803,  and  was  elected  a  member  of  the  Institute  in 
1832.  His  principal  works  are—'  Philip  Augustus 
at  Bouvines'  (1819),  painted  for  the  Duke  of 
Orleans  ;  '  The  Fall  of  Icarus,'  and  '  iEolus  letting 
loose  the  Winds  against  the  Trojan  Fleet ; '  tho 
grand  staircase  of  tho  Louvre,  the  ceiling  of  the 
hall  of  Henry  II.,  and  that  of  the  Grand  Hall,  in 
the  same  building;  '  Justice  protecting  Commerce,' 
six  very  effective  bas-reliefs  in  grisaille  in  the 
Bourse  at  Paris ;  the  Gallery  of  Diana,  at  Fon- 
tainebleau  ;  '  Homer  at  Athens,'  and  1  Zenobia  on 
the  Shore  of  the  Araxes,'  formerly  in  the  Luxem- 
bourg; 'Tho  Surrender  of  Ptolemais  to  Philip 
Augustus,'  at  Versailles,  and  several  others.  He 
died  at  Paris  in  1853. 

BLOOT,  Pieteb  de.   See  De  Bloot. 

BLOOTELING,  Abraham,  (or  Blotelino,)  a 
very  eminent  Dutch  designer  and  engraver,  was 
born  at  Amsterdam  in  1634.  From  the  style  of 
his  etchings  it  is  not  unlikely  that  ho  was  brought 
up  under  the  Visschers.  On  the  inroad  of  the 
French  into  Holland  in  1672,  he  came  to  England, 
where  he  met  with  encouragement,  but  did  not 
reside  here  longer  than  two  or  three  years.  This 
laborious  artist  produced  a  great  number  of  etch- 
ings, some  plates  executed  with  the  graver,  and 
several  in  mezzotint  In  1685  he  published  the 
collection  of  gems  of  Leonardo  Agostini,  etched 
by  himself.  He  died  after  1698.  He  some- 
times signed  his  plates  with  his  name  at  length, 
and  sometimes  marked  them  with  a  cipher,  com- 
posed of  A  and  B,  thus  The  works  of 
this  engraver  are  sufficiently  interesting  to  excuse 
our  giving  a  more  than  usually  detailed  list  of 
them: 
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ETCHINGS  AND  PLATES  WITH  THE  GRAVER. 
PORTRAITS. 

Thomas  Sydenham,  Bishop  of  "Worcester;  after  Mrs 
Beale. 

John  Wilkins,  Bishop  of  Chester ;  after  the  same. 
Anthony,  Ear)  of  Shaftesbury ;  after  Grtenhill.  One  of 

the  scarcest  prints  of  this  artist. 
Edward,  Earl  of  Sandwich  ;  after  Lely. 
Edward,  Earl  of  Montagu  j  after  the  tame. 
James,  Duke  of  Monmouth  ;  after  the  same. 
Cornelis  Tromp,  Admiral  of  Holland  ;  after  the  same 
Prince  Hupert ;  after  the  same.  1673. 
Aert  van  Nes,  Admiral  of  Holland  j  L.  de  Jonghe  pinx. 
Constantijn  Huygen  ;  after  A'etseher. 
John  Henry  Thim  ;  A.  Steeh  pinx. 
Jerome  de  Beverningh  ;  after  Vailtant. 
Willem  van  Harcn ;  after  the  same.  1680. 
Egbert  Meesx  Kortenaer,  Admiral  of  Holland ;  Bart. 

van  der  Heist  pinx. 
The  Marouis  de  Mirabellc ;  after  P*N  J>yek. 
Ferdinand  de  Furstenberg,  Bishop  of  Faderborn ;  A. 

Bloteling  sc.  1669. 
Michel  Adriaensz  de  Ruyter,  Admiral;  Bloteling  fee. 

aqua  forti. 

Sir  Thomas  More,  Lord  High  Chancellor. 
Edward  Stillingfleet,  Canon  of  St.  Paul's. 
Henry,  Duke  of  Norfolk.  1678. 
Jane,  Duchess  of  Norfolk.  1681. 
Augustus  Stellingwerf,  Admiral  of  Fricsland. 
Cornelis  de  Wit,  Vice  Admiral  of  Holland. 
Tierck  Hides  de  Fries,  Admiral  of  Friesland. 
,  Vice  Admiral. 


VARIOUS  SUBJECTS  FROM  HIS  OWN  DESIGNS  ANT) 
OTHER  MASTERS. 


VARIOUS  SUBJECTS  AFTER  HIS  OWN  DESIGNS 
AND  OTHER  MASTERS. 
Twelve  Views  of  Gardens ;  inscribed  Aleunt  Vedute,  A  c, 
Eighteen  circular  plates  of  subjects  of  sacred  history, 

with  flowers;  A.  Mottling  fee. 
A  Landscape,  with  Diana  bathing  ;  J.  van  A'eck  pinx.  ; 

A.  Bloteling  exc. 
A  landscape,  with  Alphens  and  Arethnsa ;  the  same. 
Six  Views  of  the  Environs  of  Amsterdam ;  Jac.  Ruis- 

dael  MM,  ;  A.  Bloteling  fee.  1670. 
Actaxm  devoured  by  his  Dogs;  G.  Flink  pint. 
A  Shepherd  playing  on  his  Pipe,  with  a  Shepherdess ; 

after  the  same. 
The  Golden  Age  ;  G.  Lairtsse  pinx.  ;  JV.  Visscher  exc. 
The  Marriage  of  St.  Catharine ;  after  Raphael. 
Two  Heads  of  Children ;  after  Rubens;  rare  ;  some 

impressions  have  the  name  of  Bubcns. 
The  Study  of  the  Head  of  a  Man;  after  Rubens;  A. 
i  fee.  et  exc.;  rare. 

ies  of  Lions;  after  Rubens;  inscribed  Fori* 
I  Icones,  a  P.  P. 
Two  Huntings  of  the  Boar  and  Stag ;  fine. 


PRINTS  IN  MEZZOTINT, 
PORTRAITS. 
Justus  Lipsius  ;  A.  Bloteling  fee. 
Michelangelo  Buonarroti ;  A.  Bloteling  fee. 
Frans  Mierit>,  painted  by  himself;  A.  Bloteling  fee. 
Jan  de  Wit,  Grand  Pensionary  of  Holland ;  after  De 
Baan. 

Cornelis  de  Wit,  the  brother  of  Jan  ;  after  Be  Baan. 
Staverinoa,  an  old  Jew,  holding  a  Medal :  Corn.  Bega 

'-», 

Oateaj  Hawker  pinx. 

rasmus ;  H.  Holbein  pinx.  1671. 
:t.  Earl  of  Arlington  ;  after  Lely;  oval, 
of  Derby;  after  the  same. 
mmonds,  an  artist ;  after  the  same. 
Queen  Catharine  ;  after  the  same. 

William  Henry,  Prince  of  Orange  ;  after  the  same.  1678. 
Nell  Gwyn  ;  P.  Lely  pinx 

Mary  of  Modena,  Duchess  of  York  ;  afttr  the  same. 
Cornelis  Tromp,  Admiral  of  Holland  {after  the  same. 
Michiel  Adriens*  de  Buijter,  Admiral  of  Holland  ;  J. 

Linens  pinx. 
The  Emperor  Leopold  I. ;  C.  Morad  jtin  r. 
Henry  Casimir,  Pnnce  of  Nassau  ;  M.  van  Muscher  pinx. 
Portrait  of  a  Venetian  Lady  ;  Titiano  tar. 
Constantijn  Hnygens;  B.  I'atliant  pinx. 
Jan  de  Cronefeld  ;  after  the  same. 
140 


The  Five  Senses  ;  after  C.  Bega. 
The  Four  Ages ;  circular  ;  after  the  i 
Hercules  destroying  the  monster ;  G. . 
St.  Peter  penitent ;  after  P.  Moreels. 
A  Landscape,  with  mythological  figures ;  F.  de  Xeve 
pinx. 

The  Temptation  of  St.  Anthony ;  Com.  J 
A  Man  holding  a  glass  ;  Rostrate  pinx. 
Bust  of  a  Man  ;  circular. 
Bust  of  a  young  Man  < 
Bust  of  Hippolyta ;  oval. 
ead*,Vith  r 


Two  Heads, 
one  plate. 
The  Satyr,  and  a  Peasant  ;  oval. 
Vanitas,  a  Child  blowing  bubbles. 
Abundance,  a  figure  sitting. 
The  head  of  a  Vestal,  crowned  with 
Small  bust  of  Jupiter ;  circular. 
Small  bust  of  Venus  ;  same. 
Half  length  of  a  Boy  holding  a  Cat. 
Cupid  and  Psyche. 
A  Blind  Man  playing  on  the  Flute. 
Andromeda. 

BLOT,  Maurice, a  French  line-engraver,  was  bom 
in  Paris  in  1764.  He  was  a  pupil  of  Augustin  do 
St.  Aubin,  and  engraved  some  portraits  and  fancy 
subjects  in  a  neat  style.  He  died  in  Paris  in  1818. 
We  have  by  bim  : 

L'Occupation  du  Menage,  and  Companion  ;  after  Aubry. 
La  Promesae  de  Manage,  and  Le  Verrou ;  after  Fra- 
gonard. 

Marcus  Sextos ;  after  Guirin. 

Meditation ;  a  fter  Guido. 

A  Boy  blowing  bubbles ;  after  F.  Mieris. 

Mars  and  Venus;  after  JV.  Poussin. 

La  Vierge  aux  Candelabres ;  after  Raphael. 

Vanity  ;  after  Leonardo  da  Find. 

The  Judgment  of  Paris;  after  I  Via  der  Werf. 

The  Dauphin  and  Madame  Royal .  the  children  of  Louis 

XVI. ;  after  Madame  Le  Brun.  1786. 
Giovanni  Angelo  Braschi,  Pope  Pius  VI.,  a  frontispiece 

for  the  Life  of  that  pontiff.  1790. 
Jupiter  aud  Io ;  after  Regnault  (Musee  Francais). 
Jupiter  and  Calisto ;  after  the  same  (Musee  francais). 
Andre  Guillaume  de  Gt-ry,  abbe  of  St.  GeneviJve ;  after 

himself. 

BLOTELING.    See  Blooteling. 

BLUN'CK,  Ditlev  Conrad,  who  was  bom  at 
Breitenburg,  near  Itzehoe,  in  1799,  studied  from 
1814  to  1827  in  the  Academy  of  Copenhagen,  under 
Eckersberg.  In  1828  he  went  to  Rome,  where  he 
spent  ten  years,  and  was  much  influenced  by  the 
style  of  Caretens.  On  his  return  from  Italy  he 
lived  at  Vienna  and  at  Hamburg,  where  he  died  in 
1853.    Among  his  best  workB  are  the  following  : 

Christian  IV.  at  Bothenbnrg.  1823. 
Elijah  raising  the  Widow's  Son  to  life.  1827. 
The  Four  Ages  of  Man. 
Manifestation  of  God  to 

Th^Engrave^hUwork^ 

table.  1826. 
Noah  in  the  Ark. 
Thorwaldsen  with  Danish 
Artists  in  a  Roman 


nish  > 
Inn.  j 


In  the  Thorwaldsen  Mu- 
seum, Copenhagen. 


BLYHOOFT,  Zacharias,  a  Dutch  painter,  of 
whom  but  little  is  known  ;  it  is  supposed  that  he 
lived  at  Middelburg  between  1625  and  1700.  Two 
pictures  by  him  ore  noticed  in  the  Catalogues  of 
lloet  and  Terwesten,  and,  in  regard  to  their  merit, 
compared  to  those  of  Netscher.  For  this  reason 
he  is  noticed  here,  as  many  pictures  are  ascribed  to 
Netacher  that  resemble  his  manner,  but  are  not  by 
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PAINTERS  AND  ENGRAVERS. 


Boccaccino 


BLYTII,  Robert,  an  English  engraver,  was  born 
in  1750.  We  have  some  spirited  etchings  by  him 
from  drawings  by  John  Hamilton  Mortimer,  A.R.A. 
He  led  a  careless  life,  and  committed  suicide  in 
1784.    The  following  are  his  best  plates  : 

Three,  of  Studies ;  in  the  style  of  Salvator  Ro$a  and 

De  Laire*,*. 
Four  of  the  same,  with  inscriptions. 
Bast  of  an  Oriental  Chief.    1779 ;  oval. 
Bust  of  an  old  Man  ;  oval. 
Banditti  going  on  an  expedition.  1760. 
Banditti  returning  from  an  expedition.  1780. 
The  Captive.  1781. 

The  life  and  death  of  a  Soldier ;  four  plates. 

Fishermen. 

A  Nymph,  with  a  basket  of  flowers,  sitting  on  the  sea- 
shore, with  a  shepherd. 
Caius  Maria*  reflecting  on  the  ruins  of  Carthage. 
Nebuchadnezzar  recovering  his  reason  ;  companion. 
Homer  reciting  his  Verses  to  the  Grecians. 

BOADEN,  John,  a  portrait  painter,  exhibited 
his  works  for  many  years,  between  1812  and  1838, 
at  the  Royal  Academv  and  the  Society  of  British 
Artists.  He  died  in  1839.  In  the  South  Kensing- 
ton Museum  is  a  portrait  of  the  Rev.  Chauncy 
Hare  Townshend  by  him. 

BOATERI,  Jacopo,  a  native  of  Bologna,  and  a 

Supil  of  Francia,  flourished  in  the  15th  century, 
[e  is  known  as  the  author  of  a  4  Holy  Family,'  in 
the  Pitti  Palace,  Florence.  The  dates  of  his  birth 
and  death  are  alike  unrecorded. 

BOBA,  George,  a  painter  and  engraver  of  the 
16th  century,  known  by  the  name  of  MaItre 
Georges,  was  a  native  of  Rheims,  and  is  said  by 
■ome  to  have  been  a  disciple  of  Frans  Floris,  and 
by  others  of  Titian.  His  name  in  full,  or  included 
in  a  monogram  very  small,  is  found  on  some  etch- 
ings of  landscapes  with  historical  subjects,  after 
Primaticcio;  Bartsch  gives  an  account  of  six  of 
them. 

BOBADILLA,  Geroximo  de,  a  Spanish  painter, 
was  born  at  Antequera,  a  small  town  in  the  vicinity 
of  Seville,  in  1620.    According  to  Palomino  he  was 


a  scholar  of  Francisco  Zurbaran,  whose 


he 


followed.    He  excelled  in  painting  historical  sub- 

J'ects  of  a  medium  size  and  perspective  views. 
Ie  used  a  peculiar  varnish  on  his  pictures, 
which  Murillo  compared  to  crystal.  He  was 
a  great  collector  of  academic  figures,  drawings, 
models,  and  sketches  of  celebrated  artists.  He  was 
one  of  the  founders  of  the  Academy  at  Seville 
in  1660,  and  continued  to  support  it  until  his  death, 
which  took  place  in  that  city  in  1680. 

BOBBIN,  Tim,  a  name  assumed  by  John  Collier, 
the  caricaturist.    See  Collier. 

BOCANEGRA,  Pedro  Atanasio,  a  Spanish 
painter,  was  born  at  Granada  in  1638.  He  was  a 
scholar  of  Alonso  Cano,  but,  according  to  Palomino, 
improved  himself  in  colouring  by  studying  the 
works  of  Pedro  do  Moya  and  Van  Dyck.  In  the 
cloister  of  Nuestra  Seilora  de  Gracia,  at  Granada, 
is  a  picture  by  him  of  the  4  Conception,'  and  at  the 
College  of  the  Jesuits  is  one  of  his  most  esteemed 
works,  representing  the  4  Conversion  of  St.  Paul.' 
He  died  at  Granada  in  1688.  He  was  vain  and 
arrogant,  and  boasted  his  superiority  to  all  the 
artists  of  his  time ;  but  on  being  challenged  to  a 
contest  of  ability  by  Mathias  dc  Torres,  he  slunk 
from  the  trial,  and  left  Madrid.  His  works  were, 
however,  much  coveted,  and  no  collection  was 
considered  complete  without  a  specimen.  The 
4  Death  of  St.  Clara'  by  him  is  in  the  Hermitage, 
St  Petersburg. 
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BOCCACCINO,  Boccaccio,  was  born  at  Cremona, 
it  is  believed,  in  1460,  and  was  either  a  pupil  or 
co-disciple  of  Domenico  Panetti.  Influenced  by 
Mantegna,  he  became  a  celebrated  painter,  and 
executed  in  Sant'  Agostino,  at  Cremona,  several 
frescoes,  in  1497.  He  visited  Rome,  but  not  being 
successful  with  his  4  Coronation  of  the  Virgin,'  in 
Santa  Maria  Transpontina,  he  returned  to  Cremona. 
Some  of  his  works  bear  a  strong  resemblance  to 
those  of  Perugino,  particularly  his  4  Marriage  of 
the  Virgin,'  and  4  The  Madonna,  with  St.  Vincent 
and  St.  Anthony,'  in  the  church  of  San  Vincenzio  at 
Cremona,  which  have  been  frequently  regarded  as 
the  productions  of  Vannucci.  One  of  his  most 
admired  performances  is  a  frieze  in  the  cathedral 
at  Cremona,  where  he  has  represented  the  4  Birth 
of  the  Virgin,'  and  some  subjects  from  her  life, 
painted  in  1506 — 1518.  In  these  Lanzi  considers 
him  inferior  to  Perugino  in  composition,  less 
beautiful  in  the  airs  of  his  heads,  and  less  vigor- 
ous in  light  and  shadow,  but  richer  in  his  drapery, 
more  varied  in  colour,  more  spirited  in  his  attitudes, 
and  perhaps  not  less  harmonious  and  pleasing  in 
his  architecture  and  landscape.  Lanzi  observes  of 
this  painter,  that  he  was  the  best  modern  among 
the  ancients,  and  the  best  ancient  among  the 
moderns.  He  was  one  of  the  instructors  of  Ben- 
venuto  Garofalo.  His  works  extend  from  1496  to 
1518,  and  this  last  date  is  usually  given  as  the 
year  of  his  death ;  but  his  will  was  made  in  January, 
1525  (new  style),  and  an  inventory  of  the  pro- 
perty divided  among  his  heirs,  December  26th, 
1525.    The  following  are  some  of  his  best  works  : 

Catludral.  Appearance  of  the   Angel  to 
Joachim.  1515. 
Meeting  of  Joachim  and  Auna 
Birth  of  the  Virgin.  1515. 
Marriage  of  the  Virgin. 
The  Annunciation.  1508. 
The  Visitation. 
Adoration  of  the  Shepherds. 
n  „         The  Circumcision. 

„  „         Christ  reasoning  with  the  Doc- 

tors. 1518. 

„  „         Christ  between  the  four  Patron 

Saints  of  Cremona.  1506. 
(All  the  above  are  frescoet* 
„  S.  Quirico.  Virgin  and  two  Saints.  1518. 

Ferrara.       PinacotecaJDetXh  of  the  Virgin. 
London.       Hat.  Gal.  Procession  to  Calvary. 
Paris.  Louvre.      Holy  Family. 

Venice.        Acad.         Marriage  of  St.  Cathariue. 

„  &  Giuliano.X  irgia    and   Child   with  four 

Saints. 

BOCCACCINO,  Camillo,  the  son  of  Boccaccio 
Boccaccino,  was  born  at  Cremona  in  1511,  and  was 
brought  up  under  his  father.  Educated  in  the 
Gothic  maxims  of  Boccaccio,  and  only  permitted 
the  career  of  a  very  short  life,  he,  however,  formed 
to  himself  a  style  which  was  both  pleasing  and 
grand;  and  he  was  considered  as  the  greatest 
genius  of  the  Cremoneso  school.  In  1537  he 
painted  in  the  niches  of  the  cupola  of  San  Sigis- 
mondo  the  4  Four  Evangelists,  so  much  in  tho 
Btyle  of  Correggio,  that  it  appears  almost  incredible 
that  a  young  man  of  twenty-six  years  of  age,  who 
had  never  frequented  the  school  of  that  painter, 
could  approach  so  near  to  the  greatness  of  Cor- 
reggio, Doth  in  the  intelligence  of  perspective  and 
in  foreshortening.  Two  other  works  of  this 
painter,  at  Cremona,  are  justly  admired  —  the 
4  Raising  of  Lazarus '  and  the  4  Adulteress  before 
Christ'  surrounded  by  friezes  of  a  numerous  group 
of  Angels,  finely  composed,  and  designed  in  the 
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loftiest  Btyle.  This  promising  artist  died  in  the 
prime  of  life,  in  1646. 

BOCCACCINO,  Fbakcesco,  was  born  at  Cremona 
about  the  year  1680.  He  studied  at  Rome,  first 
under  Brandi,  and  afterwards  in  the  school  of 
Carlo  Maratti,  under  whom  he  acquired  a  pleasing 
manner  of  composing  and  painting  easel  pictures 
of  historical  subjects,  which  were  well  esteemed  in 
private  collections,  and  of  which  he  painted  more 
than  of  larger  works  for  the  churches.  He  some- 
times imitated  the  style  of  Albani,  and,  like  that 
painter,  he  was  fond  of  treating  mythological 
subjects.    He  died  in  1760. 

BOCCARDI,  Giovanni,  known  as  Maestro  Gio 
vanni,  was  a  miniature  painter  who  lived  at 
Florence  in  the  early  part  of  the  16th  century,  and 
who,  with  his  son  Francesco,  painted  (1507-23) 
a  number  of  the  choir-books  of  Monte  Cassino  and 
Perugia  The  influence  of  the  school  of  Raphael 
was  noticeable  in  these  productions. 

BOOCATI,  Giovanni,  of  Camerino,  is  known  by 
a  picture — signed  and  dated  1447 — in  the  Gallery 
of  Perugia.  The  subject  is  '  The  Virgin  and  Child 
enthroned,  and  surrounded  by  Angels,  Seraphim, 
and  Saints.' 

BOCCHI,  Facstino,  was  born,  according  to  Or- 
landi,  at  Brescia  in  1659.  He  was  a  scholar  of 
Angelo  Everardi,  called  II  Fiamminghino.  He 
chiefly  excelled  in  painting  battles  and  skirmishes 
of  cavalry,  which  he  composed  with  great  in- 
genuity, and  touched  with  a  spirited  pencil.  His 
figures,  though  on  a  small  scale,  are  correctly 
drawn,  and  his  landscapes  are  very  pleasing.  He 
died  in  1742. 

BOCCIARDO,  Clements,  called  Clementone— 
according  to  Soprani,  from  the  prodigious  size  of 
his  person — was  born  at  Genoa  in  1620.  He  was  a 
scholar  of  Bernardo  Strozzi,  and  accompanied  Bene- 
detto Castiglione  to  Rome,  where  he  studied  some 
time,  and  afterwards  visited  Florence,  where  he 
met  with  encouragement,  and  painted  his  portrait 
for  the  Florentine  Gallery.  It  is  enpraved  in  the 
'Museo  Fiorentino.'  His  principal  works  are  at  Pisa, 
of  which  Lanzi  distinguishes  his '  Martyrdom  of  St. 
8ebastian,'  in  the  church  of  the  Carthusians.  More 
ingenious  in  bis  compositions,  and  more  correct  in 
his  design,  than  Strozzi,  he  is  inferior  to  him  in  the 
truth  and  purity  of  his  tints.    He  died  in  1658. 

BOCCIARDO,  Domenico,  was  born  at  Finale, 
near  Genoa,  about  the  year  1686,  and  was  a  dis- 
ciple and  a  follower  of  the  style  of  Giov.  Maria 
Morandi.  Without  the  possession  of  much  inven- 
tion, he  was  a  correct  designer  and  an  agreeable 
colourist.  In  the  church  of  8an  Paolo,  at  Genoa, 
is  a  picture  by  this  painter  of  St  John  baptizing 
several  figures. 

BOCHOLT,  Franz  von,  a  German  engraver, 
who  flourished  from  1458  to  1480,  is  said  to  have 
been  a  shepherd  at  Mons,  in  Hainault ;  but  it  is 
more  probable  he  was  a  native  of  Bocholt,  a  small 
town  in  the  bishopric  of  MQnster.  His  prints, 
amounting  to  fifty-five,  are  chiefly  copies  after  the 
plates  of  Martin  Schongauer  and  Von  Meckenen, 
although  he  engraved  some  few  plates  from  his 
own  designs.  They  are  all  executed  In  a  laboured, 
stiff  style,  and  are  generally  marked  F.  v.  B.  The 
following  are  by  him  : 


COPIES  FROM  ISRAEL  VON  MECKENEN. 
The  Judgment  of  I 

;  in  an  arch. 
M  HIS  OWN 


COPIES  FROM  MARTIN  8CH0NOACER. 

St.  Anthony  carried  into  the  air  by 
8t.  James  reading 
St.  Michael  and  the 
142 


The 

The  Virgin  and  Child 

SUBJECTS  FROM  HIS  OWN  PESIONS. 

A  Friar  struggling  with  a  Girl,  who  defends  herself  with 

her  distaff. 
Samson  strangling  the  Lion. 
Two  Men  quarrelling. 

St.  George  and  the  Dragon,  with '  Francis  van  Bocholt,' 
in  very  old  characters. 

BOCK,  Hans,  was  a  German  painter  of  the  16th 
century,  who  flourished  at  Basle,  where  he  executed, 
within  and  without  the  Rathhaus,  some  colossal 
frescoes,  which  render  his  name  famous.  The 
Rathhaus  also  possesses  a  painting  of  the  'Calumny 
of  Apelles,'  by  him.  His  works,  though  mannered, 
display  much  power  and  energy. 
BOCKHORST,  Jan  van.  See  Boekhorst. 
BOCKHORST,  Johann  von,  called  Langen  Jan, 
was  born  at  MQnster  in  1610.  His  family  had  settled 
at  Antwerp  when  ho  was  young,  and  he  became  a 
scholar  of  Jacob  Jordaena  Lnder  that  able  in- 
structor he  became  a  very  distinguished  painter 
of  historical  subjects.  There  are  many  of  his 
pictures  in  the  churches  in  Flanders,  and  they  are 
deservedly  ranked  among  the  best  productions  of 
the  Flemish  school.  In  1633  he  entered  the  Guild 
of  St.  Luke  at  Antwerp.  He  seemB  to  have  taken 
the  works  of  Van  Dyck  as  his  model,  and  some 
of  his  best  pictures  are  so  much  in  the  style  of 
that  admirable  painter  that  they  may  easily  be 
mistaken  for  his  works.     He  also  excelled  as  a 


portrait  painter;  many  of  his  portraits  are  only 
inferior  to  those  of  Van  Dyck.  He  died  in  1668. 
The  following  are  some  of  his  principal  works  : 

Ant  went    i  &>*rch  of  Triptych— Redirection : 
™*    (  ti  cm  to  no.      elation :  and  Ascension. 

St.  Au.juitin.  The  Empress  Helena  with  the 
true  Cross. 

Ghent.         St.  Jaequee.  Martyrdom  of  St.  James. 
Lille.  Muteum.    Martyrdom  of  St-  Maurice.  1001. 

Gallery.  Mercury. 
„  „         Ulysses  in  female  attire  at  the 


Ulysses 

Court 


BOCKLIN,  J.  QL,  was  a  Germnn  engraver,  who 
executed  a  set  of  British  portraits  for  a  German 
edition  of  the  1  History  or  England.'  They  are 
poorly  engraved,  and  the  whole  are  copied  from 
the  prints  by  W'bite. 

BOCKMAN,  G.,  was  a  mezzotint  engraver,  who, 
if  not  a  native  of  England,  resided  here  in  the  first 
lalf  of  the  18th  century.  He  appears  to  have 
>een  also  a  painter,  as  he  engraved  a  plate  of  '  St. 
Dunstan  and  the  Devil,'  which  is  signed  with  bis 
name,  with  the  addition  of  piux.  et  sculp.,  1743. 
He  died  about  1768.  We  have  several  portraits 
by  him,  among  which  are  the  following  : 

William  Augustus,  Duke  of  Cumberland  ;  after  Van  Loo. 
Another  Portrait  of  the  same,  with  his  hat  on ;  ad 

ft  rum.  1746. 

Mary,  fourth  Daughter  of  George  II,  consort  of  Fred- 
erick II,  of  Hesse  Caasel ;  after  J.  H'orsdale. 
Philip  Yorkc,  Karl  of  Hardwicke ;  after  if.  Dahl. 
Thomas  Chubb,  the  Deist. 

BOCKMAN.  R.,  is  known  as  the  painter  of 
portraits  of  Naval  Heroes  at  Greenwich  Hospital 
and  Hampton  Court,  and  also  as  a  mezzotint 
engraver.    It  is  believed  that  he  died  about  1769. 

BOCKSBEKGER.  Hans,  (or  Bocksperger.)  born 
at  Salzburg  in  1540.  He  painted  battle-pieces, 
hunting-parties,  allegorical,  mythological,  and  his- 
torical subjects  ;  and  was  principally  occupied  with 
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the  decorations  o£  houses  at  Munich,  Augsburg, 
Ingoistadt,  Passau,  Ratisbon,  Landshut,  and  Salz- 
burg. As  a  wood-engraver  he  illustrated  the  fol- 
lowing : 

The  Bible  with  122  plates.  1565. 
Livy.  1573. 

Flavius  Joaephus.  1565—1571. 

The  Book  of  Animals,  by  O.  Schaller.  1592. 

All  of  these  were  published  by  Feyerabend,  at  Frank- 
fort. Besides  these,  there  exist  by  him  several 
handsome  designs  for  armour. 

BOCQDET,  Nicolas,  a  French  engraver,  men- 
tioned by  Basan,  lived  about  the  year  1601.  There 
are  two  indifferent  prints  by  him :  \ 

Adam  and  Eve ;  after  Raphael. 

St.  Bruno  kneeling  before  a  Crucifix ;  after  Bon  d* 
BoullongM. 

BODART,  Pibteb,  a  native  of  Holland,  resided 
at  Ley  den  about  the  year  1723.  His  prints  are 
little  known  in  England.  His  principal  work  is  a 
drawing-book,  entitled  "  Les  Principaux  fondements 
du  Dessein,"  published  at  Leyden  in  1723.  It  con- 
sists of  a  great  number  of  plates  of  heads,  hands, 
feet,  figures,  and  groups,  from  the  designs  of 
Gerard  Hoet.  They  are  chiefly  etched,  in  an 
indifferent  style. 

BODDINGTON,  Henry  John,  was  born  in  1811. 
He  was  one  of  the  sons  of  Edward  Williams,  of 
Barnes,  and  changed  his  name  because  so  many  of 
his  family  were  painters.  He  was  a  member  of 
the  Society  of  British  Artists,  and  a  constant  con- 
tributor to  their  exhibitions,  usually  sending  views 
on  the  Thames,  or  other  river  subjects.  He  also 
exhibited  at  the  Royal  Academy.  He  died  at 
Barnes  in  1865. 

BODEKKEB,  Johannes  Fbedebik,  a  Dutch 
portrait  painter,  was  born  at  Clove  in  1660.  He 
was  a  scholar  of  Jan  de  Baan,  and  met  with  great 
encouragement  in  his  profession  at  Amsterdam 
and  the  Hague.  One  of  his  best  productions  was 
the  half-length  portrait  of  Duke  Eberhard  Ludwig 
of  Wurtemberg.  There  is  a  poorly-scraped  mezzo- 
tint by  this  artist  of  a  'Boy  and  a  Girl,'  half- 
figures,  with  flowers,  after  his  master,  J.  dc  Baan. 
He  died  at  Amsterdam  in  1737. 

BODEMER,  Jakob,  was  born  in  1777  at  Not- 
tingen,  in  the  vicinity  of  Carlsruhe.  He  worked  at 
first  as  an  enamel  painter  in  Geneva,  but  in  1799 
entered  the  Academy  of  Vienna,  and  devoted  him- 
self to  the  profession  of  enamel  portrait  paint- 
ing, and  brought  that  art  to  perfection  by  the 
invention  of  a  glass-like  coating  to  the  pictures. 
Ho  died  at  Vienna  in  1824.  The  following  are 
specified  among  his  productions  : 

Mary  with  the  Child  Jesus  (in  possession  of  Prinee  Zin- 
tendorf). 

Madonna  in  Prayer;  after  Holbein  {Count  dentin's). 

Cupid ;  after  Paolo  Veronese. 

Portraits  of  the  Imperial  Family  of  Austria. 

BODENEHR,  Mobitz,  engraver  to  the  court  at 
Dresden,  was  born  at  Freiburg  in  1665  and  died  at 
Dresden  in  1749.  He  engraved  a  suite  of  thirty- 
two  mythological  and  poetical  pieces  after  Samuel 
Botschild,  which  were  published,  with  his  name,  in 
1693.  His  father,  Johann  Gkoro  Bodeneur,  was 
an  eminent  engraver,  who  was  born  in  1631,  and 
died  in  1704 ;  and  his  brothers,  Gabriel  and 
Gkoro  Conrad,  followed  the  same  profession. 
Their  sons  seem  to  have  continued  it,  for  the  name 
of  Bodenehr  is  found  to  a  late  period,  but  with 
no  particular  distinction.  There  was,  however,  a 
second  Johann  Georo  Bodknehb,  an  engraver  and 


worker  in  mezzotint,  who  was  born  at  Dresden  in 
1691,  and  died  at  Augsburg  in  1730;  and  by  him 
some  superior  portraits  were  engraved. 

BODERECHT,  Mabkds,  a  German  engraver  in 
mezzotint,  flourished  about  the  year  1739.  He 
was  chiefly  employed  in  portraits,  and  among 
others  engraved  that  of  Johann  Thomas  Rauner, 
with  the  above  date. 

BODINIER,  Gcillaume,  a  French  historical  and 
portrait  painter,  was  born  at  Angers  in  1795.  He 
studied  at  Rome  under  the  direction  of  Pierre 
Guenn,  and  exhibited  at  the  Salon  from  1827  to 
1857.  After  a  long  residence  in  Rome  ho  returned 
to  his  native  city,  where  he  became  director  of  the 
Museum,  and  died  in  1872.  His  best  work  is  the 
*  Angelus  in  the  Campagna  of  Rome,1  painted  in 

1836,  and  formerly  in  the  collection  of  the  Duke  of 
Orleans. 

BODMER,  Gottlieb,  bom  at  Munich  in  1804, 
was  a  painter,  designer,  and  lithographer.  He  first 
painted  portraits  under  Stieler.  In  1829  he  drew 
upon  the  stone  the  celebrated  Madonna  di  San 
Sisto,  after  the  engraving  of  F.  Miiller,  and  after- 
wards two  paintings  after  H.  Hess,  viz., '  Christmas 
Eve,'  and  a  small  altar-piece ;  by  these  works  he 
is  favourably  known.  He  visited  Paris,  and  re- 
turning to  Munich,  died  in  1837.  He  carried  out, 
among  others,  the  following  works : 

The  departure  of  King  Otto. 
King  Ludwig  I.  in  his  family  circle. 
The  Knight  and  his  Love  ;  after  Foltt. 
The  Swiss  Grenadier  •  after  Kirntr. 

BOECE.    See  Boetics. 

BOEGLER,  Karl,  who  was  born  at  Munich  in 

1837,  practised  there  and  at  Wiesbaden  as  a 
painter  of  architecture  and  views.  He  died  in  his 
native  city  in  1866.  In  the  New  Pinakothek  at 
Munich  there  are  by  him  : 

The  Maxburg,  Munich.  1865. 
The  Deanery,  Munich.  1865. 
The  Military  Arsenal,  Munich.  1865. 

BOEHMER,  Kabl  Wilhelm,  was  a  painter  and 
engraver  of  Saxony.  He  was  brother-in-law  and 
scholar  of  Dietrich.  Thero  is  a  series  of  land- 
scapes and  marine  subjects  engraved  by  him, 
with  the  dates  1744  and  1754,  published  in  8vo 
and  12mo,  with  his  name  or  monogram.  The 
series  is  rare. 

BOEKEL,  —  van,  a  pupil  of  Frans  Snydors, 

Eainted  living  and  dead  animals  in  the  manner  of 
is  master.  The  date  of  his  birth  is  not  recorded  ; 
he  died  in  Paris  in  1673.  In  the  Louvre  there  is  a 
picture  bv  him  of  a  man  with  dops  and  game. 

BOEKHORST,  Jan  van,  (or  Bockhorst,  )  who 
was  born  at  Deutekom  in  1661,  was  a  scholar  of 
Kneller.  He  passed  some  timo  with  that  artist  in 
London,  and  painted  portraits  in  his  manner.  He 
also  painted  battle-pieces  and  some  historical  com- 
positions, which  are  rare.  He  returned  to  his  own 
country,  where  he  died  in  1724,  at  Cleve.  In  the 
castle  at  Stockholm  there  are  the  Four  Evangel- 
ists, and  an  Angel,  by  him ;  and  in  the  Belvedere 
at  Vienna  a  '  Nymph  surprised  by  Satyrs. 

BOEL,  Cobnelis,  a  Flemish  engraver,  was  born 
at  Antwerp  about  the  year  1580.  He  worked 
chiefly  with  tho  graver,  in  the  style  of  the  Sadelers, 
in  whose  school  it  is  probable  ho  was  instructed. 
His  plates  are  executed  in  a  clear,  neat  Btyle,  and 
possess  considerable  merit.  He  engraved  a  net  •■■(. 
oval  plates  for  the  1  Fables  of  Otto  Voenius,' 
published  at  Antwerp  in  1608.  His  most  con- 
siderable works  were  eight  large  plates  of  the 
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battles  of  Charles  V.  and  Francis  I.,  executed  in 
conjunction  with  Jode  de  Gheyn,  the  younger,  after 
Temposta.  Ho  was  probably  in  England,  as  ap- 
pears from  one  of  his  plates,  the  Frontispiece  to  a 
Bible,  published  by  the  royal  authority  in  1611. 
very  neatly  engraved,  which  is  signed  C  Boel 
fecit,  in  JRtchmont,  1611.  We  have  also  by  him  a 
Portrait  of  Henry,  Prince  of  Wales,  an  oval  plate, 
with  an  ornamental  border ;  and  another  plate,  of 
'The  Last  Judgment,'  Cornelia  Boel  fecit,  without 
the  name  of  the  painter. 

BOCL,  Corvn,  the  son  of  Jan  Boel,  the  en- 
graver, was  born  at  Antwerp  in  1620.  He  en- 
graved several  of  the  plates  for  the  book  culled 
'  Teniers's  Gallery,'  after  the  pictures  in  the  collec- 
tion of  the  Archduke  Leopold  William.  We  have 
also  some  etchings  by  him,  principally  after  the 
pictures  of  the  elder  Teniers,  representing  peasants 
regaling  and  merry-makings.  His  death  is  not 
recorded. 

BOEL,  Jan,  who  was  born  at  Antwerp  in  1592, 
was  free  of  the  Guild  of  Luke  in  1610,  married  in 
1619  and  had  nine  children — among  whom  were 
Coryn  and  Pieter.    He  practised  as  an  engraver. 

BOEL,  Jan  Baptist,  the  son  of  Pieter  Boel,  the 
engraver,  was  born  at  Antwerp  in  1650.  In  1674- 
75  he  was  admitted  as  a  master's  son  to  the  Guild 
of  St.  Luke,  and  died  in  1688-89.  In  the  Antwerp 
Museum  is  a  picture  called  '  Vanity,'  representing 
a  dead  swan,  with  a  peacock  and  flowers,  painted 
by  him  for  the  Guild  of  St.  Luke  in  1679-80. 

BOEL,  Pieter,  an  excellent  painter  of  animals, 
birds,  flowers,  and  fruit!  and  the  son  of  Jan  Boel, 
the  engraver,  was  bom  at  Antwerp  in  1622,  and 
was  a  scholar  of  Frans  Snyders.  Desirous  of  im- 
provement, he  went  to  Italy,  where  his  works 
were  much  admired,  both  at  Rome  and  at  Genoa. 
On  his  return  to  Flanders  he  met  with  great  en- 
couragement Four  of  his  best  pictures,  repre- 
senting the  Four  Elements,  are  in  a  private  col- 
lection at  Antwerp.  He  died  at  Paris  in  1674.  His 
touch  is  free  and  spirited,  and  his  colouring  natural. 
The  Munich  Gallery  has  a  picture  by  him  of  'Two 
Dogs  guarding  dead  Game' ;  a  '  Boar  Hunt'  is  in 
the  Hague  Gallery,  and  the  Madrid  Gallery  has 
five  works  by  him  ;  a  picture  of  Still  Life  is  in  the 
Antwerp  Museum.  Wo  have  some  very  spirited 
etchings  by  Boel  of  various  animals,  and  a  Bet  of 
six  plates  of  birds  of  prey,  with  landscapes,  entitled 
'  Diversi  Uccelli  a  Petro  Boel.' 

BOETIUS,  Christian  Frieprich,  (or  Boece,)  a 
German  engraver,  was  born  at  Leipsic  in  1706.  He 
was  a  pupil  of  Zink  and  C  A.  Wartmann,  and 
resided  chiefly  at  Dresden,  where  lie  was  made 
professor  of  the  Electoral  Academy  in  1764.  He 
engraved  several  of  the  plates  for  the  Dresden 
Gallery,  some  portraits,  and  various  other  subjects. 
He  died  at  Dresden  in  1782.  The  following  are 
among  his  best  prints : 

Landscape  with  a  Monument ;  after  Brtenbergh. 
La  Notte j  after  Correyyio. 

The  Meyer  Madonna  j  after  Holbein  (one  of  his  best 

Landscape  with  a  Cow  and  Sheep;  after  Karel  du 
Jardin. 

A  Woman  holding  a  Pot  with  Coals,  and  a  Boy  blowing  j 

after  Rubens. 

Sportsmen  at  the  Door  of  an  Inn  ;  after  Wouvxrman. 
Interior  of  an  Inn  ;  after  T.  Wt/ek. 
The  Portrait  of  Boetius;  in  imitation  of  a  chalk  draw- 
ing. 1771. 
Portrait  of  Charles  Hutin;  the  tame. 
Portrait  of  Raphael  Mengs ;  the  same. 
Portrait  of  J.  Casanova;  the  same. 
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BOETTGER,  Joiiann  Gottlieb,  a  German  en- 
graver, was  born  at  Dresden  in  1766.  He  was  a 
pupil  of  J.  G.  Schulz,  and  has  engraved  several 
plates  for  the  booksellers  and  others,  among  which 
we  have : 

Portrait  of  F.  W.  B.  de  Ramdohr;  after  Graaf. 
Calliope;  after  Angelica  Kaufman*. 
Ganymede ;  after  I'oyel. 
A  Vestal ;  after  (As  same. 

BOTTNER,  Wilhelm,  who  was  born  at  Cassel 
in  1749,  and  died  in  1805,  is  represented  in  the 
gallery  of  his  native  town  by  a  picture  of  'Dedalus 
and  Icarus.' 

BOETTO,  Giovbnal,  was,  according  to  Delia 
Valle,  a  Piedmontese,  and  flourished  at  Turin  from 
the  year  1642  till  1682.  He  distinguished  himself 
as  a  freBco  painter,  and  was  principally  employed 
in  embellishing  the  palaces  and  public  edifices  at 
Turin  with  allegorical  subjects,  which  were  in- 
geniously composed,  and  designed  with  taste  and 
elegance.  Among  his  most  admired  works  are 
twelve  frescoes,  in  the  Casa  Garballi,  representing 
subjects  emblematical  of  the  Arts  and  Sciences. 
Lanzi  affirms  that  he  excelled  as  an  engraver,  but 
his  prints  are  not  specified. 

BOEYERMANS,  Theodore,  or  Dirk,  who  was 
born  at  Antwerp  in  1620,  was  a  follower  of  Van 
Dyck.  He  was  free  of  the  Guild  of  St.  Luke  in 
1654,  and  his  name  occurs  at  intervals  on  the 
registers  until  the  time  of  his  death,  which  took 
place  at  Antwerp  in  1677-78.  His  works— historical 
and  portraits — are  correctly  designed  and  agreeably 
coloured,  and  show  a  good  knowledge  of  chiaro- 
scuro.   Amongst  them  we  find : 

Antwerp.    Museum.     The  Ambassador. 

„         The  Pool  of  Betheada.  1675. 

T.  lu  .KIJEUMANS  FINXIT. 

„  „         The  Visit  (sitjne.1). 

„  „         Antwerp  as  patroness  of  painters, 

inscribed  ahttkbpi.E  PICTOHVM 

XTTHICI  I**" 

„  „         Head  of  a  Woman. 

„         St.Jacptes.  Assumption  of  the  Virgin.  1671. 
Content  \ 

of  Sows  \.  Miraculous  cure  of  a  Paralytic 

S'oiret.  ) 

Hague.       Gallery.     The  Judgment  of  Paris. 

BOGDANI,  James,  known  as  a  fruit  and  flower 
painter  in  England  in  the  time  of  Queen  Anne,  was 
a  Hungarian  by  birth.  After  a  long  residence  in 
London,  he  died  in  Great  Queen  Street  in  1720. 
Some  of  his  pictures  are  in  the  Royal  Collection 
(Walpole). 

BOGLE,  John,  exhibited  miniature  portraits  in 
London  from  1769  to  1792.  In  early  life  he  lived 
in  Glasgow  and  Edinburgh ;  afterwards  he  came 
to  London,  where  it  is  said  he  died  in  poverty. 

BOGUET,  Nicolas  Didikr,  a  French  landscape 
painter,  was  bom  at  Chantilly  in  1755,  and  passed 
the  whole  of  his  life  in  Rome,  where  he  died  in 
1839.  There  are  examples  of  his  work  in  the 
Galleries  of  Versailles,  Aix,  and  Montpellier. 

BOHER,  Francois,  a  French  painter,  sculptor, 
and  architect,  who  was  likewise  a  poet,  was  born 
at  Villefranche  in  1769,  and  became  director  of 
the  school  of  design  and  architecture  at  Perpignan. 
He  died  in  his  native  town  in  1825. 

BOIDELSIN,  — ,  (or  Boidessin,)  was  a  French 
painter  who  flourished  at  Metz  at  the  end  of  the 
17th  century.  There  is  a  '  Nativity '  by  him  in  the 
convent  of  the  Visitation  of  St.  Mary  at  Metz ;  and 
he  also  pninted  a  1  Vierge  au  Mont  Carmel,'  which  is 
well  designed  and  drawn. 
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BOILLY,  Alt-honse,  a  French  engraver,  was  the 
of  Louis  Leopold  Boilly.  the  portrait  painter. 
He  was  bom  in  Paris  in  1801,  and  was  a  pupil  of 
Pierre  Alexandre  Tardieu  and  of  Foreter.  He  died 
at  Lc  Petit  Montrouge  in  1867.  Among  his  best 
works  are : 

The  Woman  taken  in  Adultery ;  after  Titian. 
The  Miracle  of  the  Loaves ;  after  Murillo. 
George  Washington,  whole  leugth  ;  after  Gilbert  Stuart. 
Marie  Theresa  Antoinette.  Infanta  of' Spain, Dauphiness 

! ;  afttr  Tocqui. 


BOILLY,  Jumen  Lfiorotn,  n  painter,  engraver, 
and  lithographer,  who  was  horn  in  Paris  in  1796, 
was  the  son  and  pupil  of  Louis  Leopold  Boilly. 
He  also  studied  under  Groff.  In  1826  he  made  a 
journey  to  Italy,  and  on  his  Return  published  a 
series  of  studies  of  the  costumes  of  the  country. 
He  also  executed  portraits  in  pastel  and  in  chalk. 
A  portrait  of  his  father,  by  him,  is  in  the  Lillo 
Museum.    He  died  in  Paris  in  1874. 

BOILLY,  Locis  Leopold,  was  horn  at  La  Bassee, 
near  Lille,  in  1761.  His  only  master  was  his 
father,  Amould  Boilly,  a  wood-carver.  He  under- 
took to  paint  when  in  his  twelfth  year  a  picture  of 
'St.  Soeh  curing  the  Plague,'  for  a  chapel  of  that 
saint.  In  the  following  year  he  executed  for  the 
brothers  of  St.  Roch  a  burial  scene  containing  por- 
traits. These  are  still  to  be  seen  at  La  Bassee.  In 
his  fourteenth  year  he  went  to  an  Augustine  priory 
at  Douai,  where  he  painted  several  portraits  and 
genre  pictures.  At  Arras  he  painted  more  than 
300  small  portraits  in  two  years.  About  1786  he 
settled  in  Paris,  executing  a  vast  number  of  works. 
In  1799  he  gained  a  prize  of  2000  frs.,  and  in  18H3, 
by  the  desire  of  the  Academy,  was  invested  with 
the  Legion  of  Honour.  He  is  said  to  have  painted 
in  all  over  5000  portraits,  besides  other  workB. 
An  'Arrival  of  a  Diligence'  by  him,  signed  and 
dated  1*03,  is  in  the  Louvre.  In  the  Lille  Museum 
are  a  series  of  twonty-soven  portrait  studies  for  his 
'Interior  of  the  atelier  of  Isabey,'  and  a  sketch  for 
the  entire  work.  Many  of  his  works  have  been 
engraved  by  Tresca,  Cazenove,  Petit,  Chaponnier, 
and  others,  whilst  he  is  stated  to  have  produced 
about  a  hundred  prints  himself.  He  exhibited  many 
times  from  1793  to  1824,  and  died  in  Paris  in  1845. 

BOIS,  Dir.    See  Du  Buis  and  Dubois. 

BUISFREMONT,  CHARLES  DC,  one  of  the  pages 
of  Louis  XVI.,  went  to  America  during  the  Revolu- 
tion, and  there  taught  himself  painting.  On  his 
return  he  commenced  exhibiting  his  works,  in  which 
he  seems  to  have  adopted  Prud'hon  as  his  model. 
Art  is  indebted  to  him  for  the  restoration  of  the 
pictures  at  Versailles  when  they  were  in  a  very 
had  state  of  decay.  The  date  of  his  birth  is  uncer- 
tain. He  died  in  1838.  He  exhibited  amongst 
others  the  following : 

The  Death  of  Abel.  1903. 

Hector  upbraiding  Paris  (gold  medal  and  fiOO  francs). 
180H. 

The  Descent  of  Orpheus  into  HeU  (gold  medal  and  1000 

francs).  1808. 
The  Clemency  of  Napoleon  towards  the  Princess  of 

Hatzfeld  [purchased  bit  the  Government,  and  executed 

in  tapestru  at  the  U<J«lins  for  the  cabinet  of  Xapoltor 

at  the  Tileries).    1808.  * 
Tho  Education  of  Jupiter  on  Mount  Ida  (forming  tht 

ceiling  of  the  pavilion  of  Marfan).  1812. 
The  Gnod' Samaritan  {in  til*  Itoiten  Mu*e>tm).  1822. 
The  Death  of  Cleopatra  (alio  in  the  Houen  Museum). 

1824. 

The  Chastity  of  Joseph.  1826. 
Le  D^habille. 


BOTSSARD,  Michel  J.,  was  a  French  engraver 
of  the  seventeenth  century.  'A  Holy  Family,'  of 
the  year  1650,  is  his  only  known  engraving. 

BOISSARD,  Robert,  an  engraver,  was  bom  at 
Valence  about  1570.  He  worked  in  the  manner  of 
Theodoor  dc  Bry.  He  used  the  same  mark  as  Rene 
Boivin,  but  their  works  should  not  be  confounded. 
In  France  and  England  we  have  by  him : 

Portrait  of  Robert,  Earl  of  Essex;  after  Bromley. 
Portrait  of  Henry  IV.  of  Franco. 
Nymphs  bathing ;  in  tht  manner  of  Aldegrever. 
Judgment  of  Paris  ;  t"»  the  manner  of  Lucas  van  Leyden. 

BOISSELIER,  Antoine  Felix,  a  French  his- 
torical and  landscape  painter,  was  born  in  Paris, 
in  1790.  He  was  a  pupil  of  Berlin,  and  exhibited, 
in  1819, 'Tho  Death  of  the  Athlete  Polvdamas;* 
in  1822,  'The  Death  of  Bayard  *  (now  at  Fontaine- 
bleau) ;  and  in  1824  obtained  the  first  gold  medal. 
He  died  in  1857. 

BOISSELIER,  Felix,  « the  elder,'  a  French  his- 
torical painter,  was  born  at  Damphal  (Haute- 
Mame)  in  1776,  and  in  early  life  was  employed  as 
draughtsman  in  a  manufactory  of  decorative  papers. 
At  the  time  of  the  Revolution  he  was  thrown  into 
prison,  and  after  regaining  his  liberty  entered  the 
studio  of  Regnault.  In  1805,  and  again  in  1806, 
he  obtained  the  grand  prize  in  painting,  and  to- 
wards the  end  of  the  latter  year  went  to  Rome, 
where  ho  died  in  1811.  His  '  Death  of  Adonis,' 
exhibited  in  1812,  is  now  in  the  Louvre. 

BOISSEREE,  Melchior,  an  artist  and  antiquary, 
was  bom  at  Cologne  in  1786.  He  undertook,  in 
conjunction  with  his  brother,  Sulpice  Boisseree.  and 
J.  B.  Bertram,  the  formation  of  a  collection  of 
pictures  by  ancient  German  masters,  to  which  the 
three  devoted  twenty  years'  labour  and  the  bulk  of 
their  fortunes.  These  pictures,  with  some  few 
exceptions  which  are  in  the  chapel  of  St.  Maurice 
at  Nuremberg,  were  purchased  by  the  King  of 
Bavaria,  in  1827,  for  120,000  thalers  (£18,000),  and 
are  now  in  the  Pinakothek  at  Munich.  Boisseree 
executed  and  published  in  1834  a  series  of  large  litho- 
graphs of  these  pictures  in  thirty-eight  numbers.  Ho 
was  also  the  discoverer  of  a  new  and  simple  method 
of  painting  upon  glass  by  means  of  the  brush  alone, 
ami  employed  it  for  the  reproduction  of  the  best 
works  in  the  ancient  collection  formed  by  him,  as 
well  as  of  some  chets-cConivre  of  the  Italian  school 
which  are  now  at  Bonn.  His  death  took  place  at 
that  town  in  1851. 

BOISSEVIN,  L.,  was  a  printseller,  and  is  sup- 
posed to  have  engraved  the  following  plates : 

Charles  L 

Oliver  Cromwell. 

Cardinal  Barbcrini ;  dated  1823. 

BOISSIER,  Andre  Claude,  a  French  painter  of 
religious  subjects,  was  bom  at  Nantes  in  1760.  He 
studied  under  Brenet,  and  settled  at  Chateau-Gon- 
tier.  Among  his  best  works  are  an  1  Assumption  ' 
and  an  '  Apotheosis  of  St.  Vincent  de  Paul,'  both 
of  which  are  at  Pekin ;  a 'Temptation  of  Christ,' 
and  an  'Adoration  of  the  Shepherds.'  He  died 
at  Chateati-Gontier  about  1840. 

BOISSIERE.   See  Dk  la  Boissiere. 

BOISSIEU,  Jean-  Jacques  de,  a  French  painter, 
more  celebrated  as  an  engraver,  was  bom  at  Lyons 
in  1736.  He  studied  first  in  his  native  city,  hut 
afterwards  went  to  .Paris,  where  he  numbered 
Joseph  Vernet  and  Greuze  among  his  friends,  and 
then  to  Italy.  He  subsequently  returned  to  Lyons. 
Declining  health  compelled  him  to  give  up  painting 
in  oil  in  favour  of  drawing  and  eugraviiig,^and 
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lie  preferred  to  live  in  retirement  near  Lyons  to 
•hilling  in  his  profession  in  Paris.  lie  died  at 
Lyons  in  1810.  He  painted  some  pictures  of  simi- 
lar subjects  to  those  by  Ostade, — the  Dutch  School 
was  cvor  his  favourite. — and  also  Borne  portraits. 
Two  Landscapes  with  figures  and  buildings  by  him 
are  in  the  Benin  Gallery — one  is  dated  1773  ;  and  a 
Landscape  with  figures  is  in  the  Louvre.  Boissieu 
is,  however,  principally  known  by  the  charming 
etchings  he  has  left  us  of  landscapes  and  other 
subjects,  both  from  his  own  designs  and  those  of 
other  masters.  The  number  of  his  plates,  which 
are  generally  marked  D.  B.,  with  the  dato,  is  140. 
The  following  are  his  best  prints: 

A  mountainous  Landscape,  with  Waterfall ;  after 

Attttjftt, 

A  Landscape,  with  Shepherds,  by  the  water-side ;  after 

Berrhem. 

The  Quack  Doctor  ;  after  K.  du  Jardin. 

An  Old  Man,  with  a  Boy  reading;  in  the  manner  of 

Rembrandt. 
A  Cooper  working  in  a  Cellar ;  the  tame. 
A  landscape,  with  a  Boy  driving  an  Ox;  after  Rniedael. 
A  Landscape,  with  figures  in  a  Boat,  and  a  Mill ;  after 

the  same. 
The  Great  Mill ;  after  the  tame. 
The  Mower's  Best ;  after  Adriaan  van  de  Veldt. 
An  Italian  Landscape,  with  Women  washing. 
A  Forest,  with  a  Cottage,  ami  a  Man  on  Horseback, 

with  Peasant*. 
Another  Forest  scene  ;  the  companion. 
A  Landscape,  with  figures  and  animals,  in  the  middle  a 

Hill,  on  which  is  a  Cross,  and  an  old  Man  kneeling. 
A  View  near  Tivoli,  with  a  Man  and  a  Woman  mounted 

on  a  Mule,  driving  Cattle  through  a  Rivulet. 
A  Landscape,  with  a  Hermit,  at  the  entrance  of  a 

Cavern.  17»7. 
A  Landscape,  with  large  figures,  and  two  Cows  standing 

in  the  Water. 

The  two  last  mentioned,  with  the  first  and  "The 
Great  Mill,'  are  bis  best  plates.  See  '  Catalogue 
raisonnG  de  son  GCuvro.'    Lyons.    187ft.  8vo. 

BOIT,  ChARLKS,  tho  eon  of  a  Frenchman,  was 
born  at  Stockholm  about  1663,  and  began  life  as 
a  jeweller.  He  went  to  England  and  established 
himself  as  a  drawing-master,  but  afterwards  took 
to  painting  in  enamel,  an  art  in  which  he  excelled 
so  much  t hat  he  was  commissioned  to  paint  for 
Queen  Anne  a  plate  twenty-four  inches  by  eighteen 
in  commemoration  of  the  victories  of  the  Duke  of 
Marlborough  and  Prince  Eugene,  which,  however, 
was  never  finished.  At  the  death  of  the  queen,  in 
1714,  he  fell  into  difficulties,  and  fled  to  France, 
where  he  was  much  patronized  by  the  court.  He 
became  a  member  of  the  Academy  in  1717,  and 
died  in  Paris  in  1727.  Horace  Walpole  gives  a 
Jong  account  of  him,  and  mentions  many  enamel 
portraits  and  copies  of  celebrated  paintings  exe- 
cuted by  him. 

BOITARD,  Lorris  Pierre,  who  was  born  in 
France,  was  a  pupil  of  La  Farge.  He  went  to  Eng- 
land with  his  father  in  the  reign  of  George  L,  and 
became  celebrated  as  an  engraver  of  book  plates. 
He  married  an  English  lady,  and  died  in  London 
in  1768.  His  most  important  work  was  a  repre- 
sentation of  the  Ranelagh  Rotunda,  after  Paolo 
Pannini.  Other  good  plates  of  his  are  those  he 
executed  for  Spence's  '  Polymetis.'  He  also  en- 
graved some  portraits,  among  which  is  that  of 
Brown,  the  soldier  who  distinguished  himself  at 
the  battle  of  Dcttingcn,  and  one  of  Elizabeth 
Canning. 

BOIVIN,  Rene,  (or  Bovviv,)  a  French  draughts- 
man and  line-engraver,  was  born  at  Angers  about 
the  year  1530.  and  died,  as  is  believed,  at  Rome 
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in  1598.  He  engraved  several  plates  in  the  style 
of  Cornells  Cort,  and  we  have  also  some  etchings  by 
him.  Some  of  his  plates  arc  from  his  own  designs, 
and  some  from  those  of  Rosso  del  Rosso,  called 
by  the  French  Maitre  Roux.  He  sometimes  signed 
his  works  with  his  baptismal  name,  Renal  us.  and 
sometimes  with  a  cipher  composed  of  an  li  and  B, 

thus,^^  <    The  following  are  hiB  principal  plates: 

Twelve  Portraits  of  Philosophers  and  ancient  Putts. 
Two  Portraits  of  Clement  Marot. 
Portrait  of  John  Sebastian  Pfcanscrus. 
Portrait  of  George  Vicclius,  Theologian. 
Susannah  and  the  Klders. 

The  departure  of  Hagar  and  Ishmael  from  the  House 
of  Abraham  ;  a  spirited  etching. 

Banditti  robbing  the  Cart  of  a  Peasant ;  etching. 

The  Plates  for  a  work  entitled  "  Iivre  de  la  Conqueste 
de  la  Toiaon  d'or,  par  le  Prince  Jason  de  Tcaaalie." 

The  Triumph  of  Virtue  and  the  Defeat  of  Vice ;  after 
Rosso  del  Homo. 

Francis  I.  advancing  towards  the  Temple  of  Immor- 
tality, leaving  behind  him  Ignorance  and  the  Vice*  ; 
after  the  tame. 

BOIZOT,  Marie  Louise  Adelaide,  a  French  line- 
engraver,  was  born  in  Paris  in  1744.  She  was  the 
daughter  of  Antoink  BoiZOT,  a  painter,  and  sister 
of  Louis  Simon  Boizot,  a  sculptor,  and  was  in- 
structed in  art  by  her  father  and  by  J.  J.  Flipart. 
She  engraved  with  great  neatness  several  portraits 
and  other  subjects,  and  died  about  the  year  18tX). 
The  following  are  among  her  works  : 

Jean  Joseph  Guillaume  Brute,  Doctor  of  Sorbonne  ;  if. 

L.  A.  Itoizot  del.  et  fee. 
Joseph  II.,  Emperor  of  Germany  ;  after  L.  S.  Baitot. 
Louis  XVI.,  King  of  France  ;  after  the  tame. 
Marie  Antoinette,  Queen  of  France  ;  after  the  same. 
Louis  Stanislas  Xavier,  Count  of  Provence,  afterwards 

Louis  XVIII. ;  after  tht  same. 
Marie  Josephine  Louise,  Countess  of  Provence;  after 

tht  tame. 

Charles  Philippe,  Count  of  Artois,  afterwards  Charles 

X. ;  after  the  same. 
Marie  Tberese.  Countess  of  Artois ;  after  the  tame. 
Madame  Elizabeth,  sister  of  Louis  XVL ;  after  the  ta:«. 
St.  Catharine  ;  after  L.  Carraeci. 
The  Dutch  Breakfast;  after  G.  Meltu. 
A  Boy  with  a  Birdcage  ;  after  Xetscher. 
A  young  Turk  ;  after  the  same. 
La  Li  sense  ;  after  Ureuxe. 

BOJAN,  J.  L.,  was  a  French  engraver,  who 
flourished  about  the  year  1670.  Ho  was  chit  fly 
employed  by  Jean  Berain  in  engraving  some  of 
the  plates  for  his  large  work  of  the  Oniameuts  in 
the  Louvre  and  the  Tuileries. 

BOKLUND,  Johan  Kristoffer,  who  was  born  in 
1817  at  Kulla-Gunnarstorp,  Sweden,  studied  under 
Korner  in  Lund,  and  then  in  Copenhagen,  Stock- 
holm. Munich,  and  lastly  under  Couture  in  Paris. 
In  1856  he  returned  to  Stockholm,  where  he  became 
a  member  of  the  Academy  of  which  he  was  after- 
wards Director,  and  held  various  important  posts, 
including  the  Curatorship  of  the  National  Museum. 
Ho  painted  scenes  from  the  Thirty  Years'  War, 
historic  pictures,  genre  subjects,  and  portraits. 
Many  celebrated  persons  sat  to  him.  Ho  died  at 
Stockholm  in  1880. 

BOKSHOORN,  Joseph,  a  Dutch  portrait  painter, 
was  born  at  the  Hague,  and  came  to  London  in 
1670,  where  he  died  at  the  age  of  thirty-four.  He 
was  a  scholar  of  Sir  Peter  Lely,  whose  works  he 
copied  in  great  perfection.  He  also  copied  por- 
traits by  Van  Dyck,  particularly  that  of  the  Earl  of 
Strafford,  which  was  in  the  possession  of  the  Earl 
of  Rockingham.  Vertue  mentions  portraits  by  him 
of  Mr.  Davcnant  (son  of  Sir  William)  and  hia  wife. 
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BOL,  Cornelis,  was  a  native  of  Holland,  and 
flourished  about  the  year  1660.  He  visited  England 
before  the  fire  of  London,  as  he  painted  views  of 
that  conflagration.  He  also  painted  representations 
of  Sutton  Place  in  Surrey,  Arundel  House,  Somerset 
House,  and  the  Tower.  He  etched  some  plates 
representing  the  seaports  of  Holland,  among  which 
is  that  of  the  Briel. 

BOL,  Ferdinand,  was  born  at  Dordrecht  in  1611. 
Of  his  life  we  know  but  little.  He  went  when 
child  with  his  parents  to  Amsterdam,  his  future 
home;  studied  under  Rembrandt;  was  made  a 
citizen;  married,  in  1653,  Elisabeth  Dell;  and  died 
there  in  1681.  His  masterpiece,  the  '  Four  Regents 
of  the  Leprosy  Hospital,'— which  formerly  hung  in 
that  institution  at  Amsterdam,  and  is  now  in  the 
Townhall,— at  a  certain  exhibition  held  for  chari- 
table purposes  is  said  to  have  received  more  notice 
and  praise  than  any  of  the  works  of  his  master, 
Rembrnndt.  Yet  Bui  was  a  most  uncertain  painter  ; 
and  although,  while  under  the  influenco  of  Rem- 
brandt, he  produced  works  that  may  have  passed 
as  being  the  work  of  the  master  himself,  he  latterly 
degenerated  into  a  bad  imitator  of  Rembrandt,  and 
appears  even  to  have  exaggerated  the  faults  of  his 
manner  and  style  without  retaining  the  power  of 
giving  the  superb  effects  of  light  and  shade  which 
while  in  that  master's  studio,  he  certai 
sessed.  This  change  is  apparent  i 
those  paintings  of  Bol  that  bear  a  later 
date  than  1660,  when  ho  bad  probably 
left  Rembrandt. 
The  following  are  bis  principal  paintings : 


n'nly  once  pos- 


Berlin. 


Portrait  of  Ferdinand  Bol. 
Portrait   of    Arthur  Quellinus, 

Sculptor;  Bol.  1663. 
Portrait  of  Admiral  Michiel  Adri- 
ans* de  Buy  tcr ;  f.  bol  fecit. 
1677. 

A  Mother  with  her  two  Children  ; 

F.  BOL  FECIT. 

..      The  Instruction  j  p.  bol.  1603. 
Totcn  Hall.  Four  Rcgeuts  of  the  leprosy  Hos- 
pital (hit  masterpiece). 

V  dCoU°°P  }  Portrait  of  Admiral  de  Buyter. 
JUuseum.   Portrait  of  an  Old  Lady;  f.  bol 
fecit.  1642 

Brussels.      Gallery.    Portrait  of  a  Man  ;  f.  not.  f.  1060. 

The  F  and  the  B  interlaced  as 
given  above.  (Formerly  called  a 
Rembrandt.) 

n  n      Portrait  of  a  'Woman ;  f.  bol  f. 

ltfOO.  (Formerly  called  a  Rem- 
brandt.) 

„  n       Portrait  of  Saskia  run  Uleuburgh 

wife  of  Benibrnndt  van  Byn. 
»  >,      A  Philosopher  iu  Meditation  (a 

somewhat  similar  picture  it  in  the 
Louvre). 

A  Portrait. 

Gallery.    Rest  on  the  Flight  iuto  Egypt ;  f. 
bol  fecit.  1644. 
„      Jacob's  Vision ;  f.  bol  fecit. 
„      Joseph  presenting  Jacob  to  Pha- 
raoh. 

Portrait  of  Ferdinand  Bol 
Portrait  of  a  Young  Man  holding 
his  Hat  and  Gloves  in  his  Hand  ; 
F.  nor..  1044. 
Portrait  of  a  Man  with  Curly  Hair ; 

F.  BOL.  105!) 
Portrait  of  Michiel  Adriaans*  de 
Ruijter. 

„      Portrait  of  Engel  do  Ruijter;  F. 
bol.  1609. 
Institute.  The  Angel  appearing  to  Hagar. 
!•  2 


Cambridge. 


ii 

N 


Frankfort.  Stddel 


Hague.  Gallery. 


Liverpool. 


.  F. 
16.12. 
Bride  and  Bride- 


Ley  den. 


Guariui's  «] 

(painted  in 


Bel 


Nat.  Gallery.  Portrait   of  a 

Bui.  fecit. 
A'ortUrook  )  Portraits  of  a 
Colt.      J  groom. 
„  A  Scene  from 

Fido.' 

Town  Hall.  Allegory  of  Peace 
1664). 

\  Abraham,  about  to  offer  up  Isaac, 
stopped  by  an  Angel. 
Portrait  of  a  Man  clothed  in  Black. 
A  Philosopher  in  Meditation. 
A  Young  Prince  of  Holland  in  a 
Chariot  drawn  by  Goats:  f.  bol. 
1654. 

Portrait  of  a  Mathematician. 
Portrait  of  a  Man  ;  f.  bol.  1659. 
Petersburg.  Hermitage.  Portrait  of  a  Countess  of  Nassau- 
Siogen  (probably  Ernestines,  wife 
of  J  oh  n  the  you  nger). 


Paris. 


Louvre. 


n 


of  Persons, 


n 


n 
it 


Rotterdam.  Museum. 


i  and  . 

The  Savant,  writing. 

Portrait  of  a  Man. 

Portrait  of  a  Lady,  in  black,  seated, 
holding  her  gloves. 

Portrait  of  a  Young  Man,  his  right 
hand  on  a  table. 

Portrait  of  a  Young  Lady,  stand- 
ing before  an  old  Man,  who  is 
seated  (miscalled  '■Esther  and 
Ahusucrus 

The  Philosopher  (signed). 

Portrait  of  a  Young  Man  (m'th  a 
/«n/r<f  signature  of  Rembrandt). 

Portrait  of  an  Old  Woman  ;  F.  bol. 

1651 ;  orT  SI  jaeh. 
Portrait  of  Dirk  van  dor  Waeijcn  ; 

F.  BOL.  1656. 
Portrait  of  a  Lady ;  r.  bol  fecit. 

1652. 


Bol'8  etchings  are  highly  esteemed  :  they  are 
executed  in  a  bold  and  free  manner,  and  his  lights 
and  shadows  are  very  judiciously  managed.  Al- 
though they  arc  not  equal  in  lightness  of  touch 
and  tasteful  style  to  the  etchings  of  Rembrandt, 
they  possess  great  merit.  The  following  is  a  list 
of  nearly  the  whole  of  his  prints  : 

PORTRAITS  AN'D  HEADS. 

A  young  Man,  with  a  round  Hat ;  marked  Bol  fee. 

An  Officer  with  his  hands  on  the  Hilt  of  his  Sword ; 

Bol/ec.  1643. 
A  young  Man,  with  a  Cap  and  Feathers  J  /*.  Bol.  1642. 
A  young  Woman,  half  length,  with  a  Cap  and  Feathers ; 

marked  F.  Bol  f.    1644;  fine,  oval. 
The  Woman  with  the  Pear,  at  a  Window;  in  the 

manner  of  Rembrandt ;  very  fine. 
An  old  Mau  sitting  in  a  Chair,  with  somo  Books  and  an 


unlightcd  Candle;  marked  Bol ; 
An  old  Man,  half  length,  with  a  Bonnet,  leaning  on  a 
Cane  ;  Ml  the  manner  of  Remf.randt ;  F.  Bol  fee.  1042. 
Bust  of  au  old  Mau,  seen  in  front,  with  a  fur  Robe, 
1  with  Diamonds ;  no  ; 


VARIOUS  8UB.IKCTS. 

A  Philosopher  in  Meditation,  resting  on  a  Table,  on 

which  are  some  Books  and  a  Globe  ;  very  fine. 
Another  Philosopher,  holding  a  Book  ;  F.  Bol.  1042. 
The  Astrologer,  an  old  Man  sitting  at  a  Table,  with 

Books  and  a  Globe;  he  wears  a  flat  Hat,  and  his 

Hands  are  crossed. 
The  Family — A  Woman  suckling  a  new-born  Infant, 

with  a  Man  holding  Linen  ;  F.  Bol.  1649. 
Abraham's  Sacrifice  ;  an  arched  plate  ;  F.  Bol  f. 
Hagar  in  the  Desert,  with  the  infant  Ishmael ;  F.  Bol f. 

A  very  scarce  print,  mentioned  by  Heineken. 
The  Sacrifice  of  Gideon. 

St.  Jerome  in  a  Cavern,  contemplating  a  Crucifix ;  F. 
Bolf. 
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BOL,  Hans,  or  Jan,  a  Flemish  painter  and  en- 
graver, was  born  at  Mechlin  in  1534.  After  study- 
ing two  years  under  an  obscure  painter,  he  travelled 
through  Germany,  and  passed  some  time  at  Heidel- 
berg, where  he  was  employed  by  the  Elector  of 
the  Palatine  for  two  years.  After  visiting  his 
native  city  he  went,  in  1572,  to  Antwerp,  where  he 
stayed  till  1584.  He  then  visited  Bergen,  Dor- 
drecht, and  Delft,  but  he  subsequently  settled  at 
Amsterdam,  where  he  diet!  in  1593.  His  works, 
which  were  greatly  esteemed,  included  several 
copies  from  the  most  eminent  masters.  Van 
Mander  speaks  highly  of  two  pictures  by  this 
master,  representing  '  Ihedahis  and  Icarus,'  and 
*  The  Crucifixion.'  He  is,  however,  more  known  as 
a  painter  of  landscapes  and  views  in  the  neighbour- 
hood of  Amsterdam.  A  Landscape  by  him  is  in 
the  Berlin  (iallery.  He  also  painted  portraits  and 
fruit  and  flower  pieces.  In  later  life  he  devoted 
himself  entirely  to  miniature  painting,  in  which  he 
was  very  successful.  The  cabinet  of  miniatures  at 
Munich  possesses  good  examples  of  his  art.  He 
etched  several  plates  from  his  own  designs  in  a 
slight  spirited  style,  which  he  sometimes  marked 
//.  B*%  and  sometimes  H.  Bol,  the  II  and  B  joined 
together.    We  have  the  following  prints  by  Lin  i 

The  Reconciliation  of  Jacob  and  Esau  ;  circular. 
The  firKt  interview  between  tho  Sen-ant  of  Abraham 
and  Hebekah. 

Twelve  circular  platen  of  the  Twelve  Months  of  the 

Year;  Ad.  Odlaert  exeud. 
A  set  of  twelve  Landscapes;  U.  Bol  inv.Joh.  Sadtler 

exc. 

A  set  of  twelve  Landscapes  ;  IT.  Cork  exc.  IT.  Bol. 
A  large  Landscape,  with  a  Man  in  a  Boat  catching  a 
Goose,  with  several  figures. 

BOLDRINI,  Leonardo,  li v-otl  in  the  lfith  century, 
and  is  the  author  of  an  altar-piece,  whose  panels 
are  now  hanging  apart  in  the  church  of  San  Gallo, 
near  Zogno.  No  further  information  of  him  is 
known. 

BOLDRINI,  NircwA  frequently  confused  with 
Niccolo  Vicentino,  was  an  engraver  on  wood,  born 
at  Viccnza  in  the  early  part  of  the  lfith  century, 
and  who  was  still  living  in  15fifi.  His  prints  are 
chiefly  after  Titian,  and  it  is  thought  that  he 
studied  under  that  master;  they  are  executed  in  a 
bold  free  style.   His  works  are  scarce.    Ho  marked 

his  prints  with  the  cipher  ♦►J^**  •         'mve  toe 

following  by  him : 

John,  Baron  de  Schwaixenburg ;  with  a  border;  after 

Altirteht  Direr. 
The  AVise  Men's  Offering;  after  Titian,  with  his  cipher. 
St.  Jerome  praying  ;  in  a  landscape  ;  after  the  MNM, 
St.  Catharine,  St.  Sebastian,  and  four  other  Saints ; 

afttr  the  tame. 
A  mountainous  Landscape,  with  a  "Woman  milking  a 

Cow. 

Venus  seated  on  a  Bank,  holding  Cupid,  a  Squirrel  on 
the  Branch  of  n  Tree  :  marked  Tttinnu*  inc.  Xicolau* 
Boldnnut  Vieeutinut  incidebat.  1560. 


BOLLMAN,  HiERONVMirs.  By  this  artist,  who 
was  probably  a  native  of  Germany,  we  have  some 
prints  after  Raphael  and  other  eminent  painters  of 
the  Italian  school.  They  arc  executed  in  a  bold, 
free,  and  effective  Btylc,  and  possess  considerable 
merit. 

R<  iI.LONGIE.  Hans  or  Jan  Bolonoii-r.  flourished 
in  Holland  in  the  middle  of  the  seventeenth  cen- 
tury. Ho  entered  the  Painters'  Guild  at  Haarlem 
in  1623,  and  is  again  mentioned  in  the  records  in 
1642.    Neither  his  birth  nor  his  death  is  recorded. 
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In  the  Rotterdam  Museum  is  a  '  Scene  of  a  Carni- 
val,' signed  H.  BoLLONGlK,  1628.  A  flower-piece, 
marked  I.  B.  1625,  in  the  Dresden  Gallery  is  attri- 
buted to  him.  HoRAiics  Bolonwer  of  Haarlem 
was  also  it  painter;  he  died  in  1681. 

BOLOGNA,  An  PRE  A  da,  was  a  follower  of  Vitale. 
A  painting  by  him,  representing  '  The  Virgin  and 
Child,"  signed  Dk  Bononia  natcs,  Anpreas  fatcs 
a. p.  Mi  cclxxii..  is  in  the  church  Del  Sacramento  at 
Pansola,  near  Macerata,  Another  example  of  this 
painter  is  in  a  convent  at  Fenno,  but  Bologna  does 
not  possess  any  work  by  him. 

BOLOGNA,  Cristohoro  pa,  has  been  claimed  as 
belonging  to  Bologna,  Modena,  and  Ferrara.  As 
his  works  are  found  in  the  last-named  city,  it  is 
presumed  that  he  lived  there.  He  painted  toward 
the  close  of  the  14th  and  the  beginning  of  the  15th 
century.  Among  his  works  at  Ferrara,  an  '  En- 
tombment,' signed  Xroponus  fecit,  in  the  Costabili 
Collection,  is  worthy  of  note. 

BOLOGNA,  Lattanzio  pa,  was,  according  to 
Baglione,  a  native  of  Bologna,  and  a  scholar  of  the 
Carracci.  On  leaving  that  celebrated  academy  he 
went  to  Rome,  and  was  employed  by  Sixtus  V.  in 
minting  the  ceiling  of  one  of  the  saloons  in  the 
ateran.  He  also  painted  the  ceiling  in  the  chapel 
of  Sixtus  V.  in  the  church  of  Santa  Maria  Mag- 
giore,  representing  a  choir  of  angels.  In  Santa 
Maria  de'  Monti  is  a  fine  picture  by  him  of  the 
'  Flagellation.'  This  painter  promised  to  nrriTe  at 
a  high  rank  in  the  art,  but  being  naturally  of  a 
weak  constitution,  which  was  probably  impaired 
by  constant  application,  he  died,  much"  regretted, 
at  the  npe  of  27. 

BOLOGNA,  Lorenzo  pa.   See  Sahratini.  , 
BOLOGNA,  Ninoi.6  pa,  is  the  author  of  a  mis- 
sal, with  the  date  1374.  in  the  Munich  Gallerv,  and 
of  miniatures  in  a  Commentary  on  the  New  Testa- 
ment, in  the  lihrary  of  the  Vatican,  at  Rome. 
BOLOGNA,  Pellegrini  pa.    See  Pellegrini. 
BOLOGNA,  Simone  pa,  who  painted  from  1370 
to  1377  at  Bologna,  is  thought  to  have  been  a  pupil 
of  Franco  BologneBe.    He  is  also  called  'Simone 
de'  Crocifissi."  in  contradistinction  to  Vitale,  who 
never  treated  that  subject,  whilst  Simone  painted 
little  else.    His  figures  arc  somewhat  masculine 
and  coarse.    His  chief  works  are  in  Bologna : 


1' 


Academy. 


S.  Giacomo    I  V/,      I  Crucifixion  (Srvox  fecit 
Maggioro.  f  1'f£t    \     ores  a.d.  ktCCCLXxA, 

S.SUfano.  Fourth  church.  Crucifixion  (rigtied). 

„       Set  enth  church.  St.  Ursula  and  her  companions. 

(  Coronation  of  the  Virgin 
I    (Simox  fecit). 

Other  paintings  by  him  arc  in  Modena,  Ferrara, 
unci  f*ls'*^viif*r"o 
BOLOGNA,'  Tommaso  Vincitobe  da.   See  Viw- 

CITORE. 

BOLOGNA,  Vitale  da.    See  Cavalli. 

BOLOGNESE,  Franco,  a  miniature  painter  of 
the  14th  century,  is  said  to  have  received  instruc- 
tion from  Oderigi  of  Gubbio.  In  conjunction  with 
that  master  and  Giotto  he  was  employed  by  Popo 
Boniface  VIII.  to  illustrate  several  books,  now  in 
the  lihrary  of  tho  Vatican.  Though  inferior  to 
Giotto,  Dante  gives  him  a  higher  rank  in  the 
'  Purgatorio '  (xi.  83).  Franco  Bolognese  was  the 
founder  of  a  school  of  painterB  at  Bologna,  and 
instructed,  amongst  others,  Vitale,  Lorenzo,  Si- 
mone Jacopo,  and  Cristoforo  da  Bologna. 

BOLOGNESE,  II.  See  Grimaldi,  Giov.  Fr.,  alsc 
Monti 
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BOLOGNINI,  Carlo,  who  is  mentioned  in  the 
'Abecedario  Pittorico'  of  Padre  Orlandi,  was  boni 
at  Bologna  in  1678  (Zani  says  1662),  and  was  first 
a  scholar  of  Maura  Aldrovandini.  lie  afterwards 
studied  under  Giulio  Trogli  He  excelled  in  paint- 
ing architectural  views  and  perspective,  and  was 
much  employed  at  Vienna,  where  he  resided  some 
years.    He  died  in  1704. 

BOLOGNINI,  Giacomo,  the  nephew  of  Giovanni 
Battista  Bolognini,  was  born  at  Bologna  in  1664. 
He  received  his  instruction  in  the  art  from  his 
uncle,  and  became  a  reputable  painter  of  history. 
There  are  some  of  his  pictures  in  the  churches  at 
Bologna.  In  that  of  SS.  Sebastiano  e  Rocco  there 
is  a  picture  of  '  St.  Francis  receiving  the  Stigmata;' 
and  in  that  of  the  Purila,  'The  dead  Christ,  with 
the  Virgin  Mary  aud  Mary  Magdalen.'  He  died 
in  1734. 

BOLOGNINI,  GlOVAHffl  Battista,  a  Bolognese 
painter  and  engraver,  was  born  at  Bologna  in  1611, 
and  died  at  the  same  place  in  16H8.  He  was  one 
of  the  ablest  scholars  of  Guido  Reni.  There  are 
several  of  his  pictures  in  the  churches  at  Bologna. 
In  Santa  Maria  Nuova  is  a  picture  by  this  master, 
representing  '  The  Virgin  Mary  and  Infant  Jesus, 
with  St.  Dominic,  St.  Eustatius.  and  Mary  Mag- 
dalene.' In  the  church  of  the  Servi,  '  The  ch  ad 
Christ,  with  the  Virgin  Mary, St. John, and  others;' 
in  Santa  Lucia,  'The  Immaculate  Conception,'  and 
in  the  Pinacoteca  of  that  town  is  a  '  Magdalen '  by 
him.  This  artist  etched  some  plates  after  the  works 
of  Guido,  in  a  slight  spirited  manner ;  among  them 
are  the  following : 

The  Murder  of  the  Innocents ;  after  Guido. 
St.  Peter  made  Head  of  the  Church  ;  after  the  tame. 
Bacchus  and  Ariadne  ;  in  three  sheets ;  after  the  tame. 
The  Crucifixion ;  after  the  picture  in  the  church  of  the 
Capuchins  at  Bologna. 

BOLONGIER.    See  Boixongie. 

BOLSWERT,  Buetics  Adam  A,  an  eminent  en- 
graver, was  born  at  Bolswert,  a  town  in  Friesland, 
about  15>*0.  It  is  not  said  by  whom  he  was  in- 
structed in  the  art  of  engraving ;  but,  in  company 
with  his  younger  brother  Scheltius,  he  settled  at 
Antwerp  as  a  printseller  and  engraver.  He  died 
in  that  city  about  the  end  of  the  year  1633.  He 
worked  entirely  with  the  graver,  and  seems  to 
have  adopted  the  free  open  manner  of  Cornelis 
Bloemaert.  The  plates  that  he  engraved  after 
Rubens  are.  however,  in  a  more  finished  style,  and 
fuller  of  colour.    He  sometimes  signed  his  plates 

C^^idams  =2?olsvert, &  sometimes  yolsuerd. 
His  principal  plates  are  the  following: 

PORTRAITS  AND  SUBJECTS  FROM  HIS  OWN  DESIGNS. 

F.  Adam  Sasbout;  inscribed  Omnia  ranitas. 

John  Bergman,  Jesuit,  kneeling  before  an  Altar,  point- 
ing to  a  Skull. 

St.  Aloy  si  uk  Gonzaga  kneeling  before  a  Crucifix. 

William  Louis,  Count  of  N'assau. 

William  of  Nassau  lying  in  State.  1618. 

Seventy-seven  plates  for  the '  Life  of  Christ ; '  published 
at  Antwerp  1622  and  ldl'3;  fftt  Leren,  kc. 

The  platen  for  a  book  entitled  'The  Pilgrimage;'  pub- 
lished at  Antwerp  hi  1027. 

VARIOUS  KCWECTS  AFTER  DIFFERENT  MASTERS. 

The  Adoration  of  the  Shepherds;  after  Abr.  Bloemaert. 
1618. 

The  Repose  in  Egypt ;  after  the  tame. 
Twenty-four  of  the  Hermits  of  the  Deserts;  Siha  Ana. 
yhontica;  published  at  Antwerp  in  1610;  after  the 


Four  of  landscapes  and  figures ;  after  the  same.  1013. 
Set  of  twenty  landscapes;  numbered;  after  the  sn.ne. 
1010. 

Fourteen  of  animals;  after  the  tame;  B.  d  Bolstcert 
fee.  1611. 

Jesus  Christ,  with  Mary  and  Martha;  after  J.  Goiemar; 

B.  t\  Bo/sicert  sr. ;  scarce. 
The  Judgment  of  Solomon ;  after  Rubens. 
The  Resurrection  of  Lazarus;  after  the 


The  Last  Supper;  after  the  same;  P.P.  Rubent  pin*. 

Boet.  a  Bo/sicert  sc. ;  very  fine. 
Men  contending  against  Animals;  after  D.  1'incken- 

booms;  B.&  Bolswert  sc. ;  scarce. 
A  Landscape,  with  Adam  and  Eve  in  Paradise  ;  after  tht 

same;  B.  a  Bols\eeit  sc.;  scarce. 

BOLSWERT,  Soheltics  k,  a  very  distinguished 
engraver,  was  the  younger  brother  of  Boetius  Adam 
a  Bolswert.  and  was  born  at  the  town  of  Bolswert  ,  in 
Friesland,  in  1586.  He  settled  with  his  brother  at 
Antwerp,  where  he  became  one  of  the  most  Cele- 
brated engravers  of  his  country.  He  died  there 
in  1659.  The  plates  of  this  excellent  artist  are 
worked  entirely  with  the  graver,  and  it  does  Dot 
appear  that  he  made  any  use  of  the  point.  Ho 
engraved  many  plates  after  the  most  eminent  of 
the  Flemish  masters,  but  he  has  particularly  dis- 
tinguished himself  by  the  admirable  performances 
he  has  left  us,  after  some  of  the  finest  pictures  of 
Rubens  and  Van  Uyck,  which  he  represented  with 
a  judgment  and  ability  that  give  them  more  effect 
than  can  well  be  expected  in  a  print,  and  appear 
to  exhibit  the  very  character  and  colour  of  the 
paintings.  It  was  not  unusual  for  Rubens  to  retouch 
his  proofs,  in  the  progress  of  the  plates,  with  chalk 
or  with  the  pencil,  which  corrections,  attended  to 
by  the  engraver,  contributed  not  a  little  to  the 
characteristic  expression  we  find  in  his  prints ; 
proofs  of  this  description  are  to  be  met  with  in 
the  portfolios  of  the  curious.  He  engraved  with 
equal  success  historical  subjects,  huntings,  land- 
scapes, and  portraits ;  and  the  number  of  his 
prints  is  very  considerable.    His  plates  are  gem  r- 


Twenty-six  of  the  Hermitcsses ;  after  the 


ally  Bigned  with  his  name,  or  thus 

oIb.  The  following  are  his  principal  prints,  of 
which  we  have  given  rather  a  detailed  list: 

VARIOUS  SUBJECTS,  MOSTLY  AFTER  UIS  OWN 
DESIGNS. 

The  Infant  Jesus  and  St.  John  playing  with  a  Lamb. 

The  Virgin  Mury,  and  Infant  Jesus  sleeping. 

The  Virgin  giving  suck  to  the  Infant. 

The  Virgin  Mnry,  with  her  hauds  folded  on  her  Breast. 

The  Virgin  Mary  with  the  Infant  iu  the  clouds,  with 

Angels  and  Cherubim. 
The  Infant  Jesus  caressing  the  Virgin  Mary,  and  St. 

Joseph  holding  a  Pear. 
Twelve  half-length  figures  of  Saints. 
Twelve  other  half-length  figures  of  Saints,  begiuniug 

with  St.  Peter. 
A  Hermit  kneeling  before  a  Crucifix. 
Mater  Dolorosa. 

Jesus  Christ  triumphing  over  Death. 
St.  Barbe,  Martyr. 

St.  Stauislaus  koska,  kneeling  before  an  Altar. 

St.  Francis  Borgia. 

St.  Alfonso  Rodriguez. 

Roliert  Rellarmin,  of  the  Society  of  Jesus. 

IiConard  Lcssius  ;  another  Jesuit. 

An  emblematical  subject  of  Prince  Ferdinand ;  inscribed 

la  te  ff>es  rtclinnta  recumbit. 
Two  plates  of  a  Thesis;  dedicated  to  Sigismund,  King 

of  Poland. 

Six  plates,  with  the  Frontispiece,  for  the  Academic  tte 

VE*f>ee;by  Thibanlt.  1029. 
The  Dispute  between  the  Gras  and  the  Meagre;  B.  t. 

Bolsictrl  int. 

14'J 
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VARIOUS  SUBJECTS,  AFTER  DIFFERENT  FLEMISH 

The  Death  of  a  Saint,  aud  that  of  a  Sinner;  afUr  Die- 
}*nl«eck. 

The  Dead  Christ  on  tho  Knees  of  the  Virgin  Mary ; 

after  the  tame. 
The  Crucifixion  of  the  Three  Jesuits  at  Japan;  after  the 

tame. 

The  Crucifixion;  Jae.  Jordan*  inc.  tt  jnnx.;  the  best 

impressions  arc  before  the  cum  Pririteaio  Ret/it. 
Mercury  and  Argus ;  after  the  Mine ;  the  good  impressions 

are  before  the  address  of  Ulooteling  ;  fine. 
The  infant  Jupiter  :  after  the  tame;  fine. 
Tan  pluyiug  on  a  Flute;  after  the  same; 
A  Concert;  entitled  Soo  d'Oude  tomjtn,  too  pepen  dt 

Jomjen  ;  after  the  same. 
I'an  holding  a  flasket  of  Fruit,  and  Ceres  crowned  with 

Corn,  and  a  Man  sounding  a  Horn;  after  the  tame; 

very  scarce. 
The  Salutation  :  after  Geranl  Zegers. 
Tho  Baton  of  the  Holy  Family  out  of  Egypt;  after  the 

tame. 

The  Virgin  appearing  to  St.  Ignatius,  who  is  kneeling; 

after  the  Sitme. 

St.  Francis  Xavier,  tempted  by  the  Devil ;  after  the 

tame. 

Peter  denying  Christ ;  after  the  same  ;  very  fine. 
Abraham  sacrificing  Isaac ;  after  Thtoodor  llomboutt. 
A  Concert  ;  after  the  same. 

The  Virgin  with  the  Infant  Jesus  holding  a  Globe ;  after 

Krasmus  (Juellinus. 
The  Communion  of  St.  Rosa  ;  after  the  tame. 
The  Triumph  of  tho  Archduke  Leopold  William, 

Governor  of  the  Netherlands,  1U53 ;  four  sheets ;  after 

the  same. 

PORTRAITS,  ETC.,  AFTER  VAN  DYCK. 
Andries  van  Ertvelt,  painter  of 
Martin  Pepin,  painter. 
Adriaan  Brouwer,  painter. 
Jean  Baptiste  1  tar  be,  engraver. 
Justus  Lipsius,  historiographer. 
Albert,  Prince  of  Aremberg. 
Mary  Rut liven,  wife  of  Van  Dyck. 
Margaret  of  Iiorraine,  Duchess  of  ( 
AVillem  de  Vos,  painter. 
Sebastiaan  Vranck,  painter. 
Maria  mater  Dei. 

The  Holy  Family,  with  an  Angel  holding  a  Crown. 
The  Virgin  and  the  lufant  Christ  on  her  Knoe,  with  a 

Female  Saint  holding  a  Palm. 
The  Holy  Family,  with  the  Infant  sleeping  in  the  Arms 

of  th*j  Virgin. 
The  Holy  Family  in  a  landscape,  with  several  Angels. 
Christ  crowned  with  Thorns;  very  fine. 
Tho  Elevation  of  the  Cross. 

The  Crucifixion,  a  grand  composition,  with  two  Men  on 
horseback,  and  a  figure  presenting  the  Sponge  to 
Christ.  On  the  other  side,  the  Virgin  Mary  and  St. 
John  standing,  and  Mary  Magdalene  kneeling  and 
embracing  the  Cross.  This  is  considered  one  of  the 
most  beautiful  engravings  by  Holswert.  In  the  first 
impressions,  which  are  very  scarce,  the  hand  of  St. 
John  is  not  seen  on  the  shoulder  of  the  Virgin:  in 
the  second  impressions,  the  hand  of  St.  John  rests 
on  the  Virgin's  shoulder,  and  the  name  of  Van  Dyck 
is  changed  from  the  left  to  the  right  hand  corner 
of  the  plate.  In  the  last  impressions  the  hand  was 
erased,  probably  to  give  them  the  appearance  of  first 
impressions,  but  the  trick  is  easily  discovered  by  the 
superiority  of  the  first  in  point  of  clearness  and 
colour. 

SUBJECTS  AFTER  RUBENS. 

The  Brazen  Serpent;  the  best  impressions  arc  those 
which  have  the  word  Anturrpiie  at  tho  right  hand 
corner,  without  the  name  of  U.  llendrix. 

The  Marriage  of  the  Virgin  ;  the  beat  impressions  have 
the  nunie  of  Itrndrix,  without  the  word  Anttrerpite. 

The  Annunciation  ;  the  best  iinpreasious  are  those  with 
the  address  of  M.  van  den  E»den. 

The  Nativity ;  the  best  impressions  have  the  same  ad- 
dress. 

The  Adoration  of  the  Magi :  the  tame. 
The  Keturn  of  the  Holy  Family  from  Egypt;  the  same. 
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The  Feast  of  Herod,  with  Herodias  presenting  the  Head 

of  St.  John  to  her  Mother. 
The  Executioner  giving  the  Head  of  St.  John  to  He- 

rod  i  us. 

The  miraculous  Draught  of  Fishes ;  in  three  plates. 

Christ  crucified  between  the  Thieves ;  If.  lleitdrix  ere. 

The  Crucifixion,  a  Soldier  on  horseback  piercing  the 
side  of  our  Saviour ;  dated  1031 ;  extremely  fine. 

The  Crucifixion,  with  the  city  of  Jerusalem  iu  the  dis- 
tance ;  ,}f.  ran  lU  n  End'  n  rxc. 

The  Dead  Christ  in  the  Lip  of  the  Virgin  Mary,  witk 
St.  Francis  ;  the  tame  eubjict  it  ein/rattd  ha  Pontius. 

The  Resurrection  ;  J/,  tan  den  £ud<n  ixcudit. 

The  Ascension  ;  thr  tame. 

The  Four  Evangelists. 

The  Fathers  of  the  Church  ;  AYr.  Eautctrt  ext. 

The  Destruction  of  Idolatry  ;  in  two  sheets ;  the  tame. 

The  Triumph  of  the  Church  ;  iu  two  sheets  ;  the  tame. 

The  Immaculate!  Conception  ;  Ant.  Hon.  Enfant  rxc. 

The  Assumption  ;  arched  ;  M.  ran  dm  Endi'n  exr. 

The  Assumption,  with  ouu  of  the  Disciples  lifting  the 
Stone  of  the  Sepulchre ;  M.  ran  dot  Enden  ;  the  im- 
pressions with  the  address  of  G.  lltndrix  are  posterior, 
and  those  with  the  name  of  C.  ran  Mttim  are  re- 
touched. 

The  Infant  Jesus  embracing  the  Virgin  Mary;  M.  ran 

den  Enden  exe. 
The  Virgin  Mary  holding  a  Globe,  and  the  Infant  Jesua 

holding  a  Sceptre. 
The  Holy  Family,  with  the  Infant  Jesus  and  St.  John 


The  Holy  Family,  with  a  Parrot  on  a  Pillar;  A. 

font  exe. 

St.  Ignatius  and  St.  Francis  Xavier;  the  first 
sions  are  before  the  name  of  Ruhent. 

The  Education  of  the  Virgin  by  St.  Anne;  the  best  im- 
pressions an?  without  the  name  of  Hvndtix. 

St.  Cecilia ;  very  fine. 

St.  Theresa  at  the  Feet  of  Christ,  interceding  for  tho 
Souls  in  Purgatory  ;  M.  ran  den  Emden  exe. 

The  Continence  of  Scipio  ;  the  best  impressions  are  be- 
fore the  address  of  (J.  llt  ndrix. 

Sileuua,  druuk,  supported  by  a  Satyr,  with  another 
figure  ;  the  best  impressions  are  those  with  tho  name 
of  Boltwert  only,  without  the  address. 

LANDSCAPES  AND  HUNTINGS. 

A  grand  Landscape,  deluged  by  a  Torrent ;  in  a  moun- 
tainous part  of  it  the  subject  of  Baucis  and  Philemon. 

A  large  landscape,  witUa  view  of  the  Sea-coast  and  a 
Shipwreck. 

A  grand  woody  Landscape,  with  the  Chase  of  Mcleager 
and  Atalanta. 

A  view  near  Mechlin,  with  Haymakers  and  a  Waggon, 
and  figures  driving  Cattle. 

A  view  of  a  Stable  with  Horses  and  Cows,  and  the  sub- 
ject of  the  Prodigal  Son, — These  five  landscapes  are 
highly  esteemed  and  finely  executed. 

A  set  of  twenty  smaller  Landsca|>cs. 

A  set  of  twelve  Huntings  of  different  animals,  of  which 
one  is  a  Lion  Hunt,  with  figures  on  horseback ;  very 
spirited  and  fiue. 

BOLT,  Jon ann  Frieprich,  an  engraver  who 
worked  principally  in  stipple,  was  born  ut  Berlin 
in  1769,  and  died  there  in  1836.  He  was  a  pupil 
of  1).  Berger.  His  best  works  are  after  Cranacb, 
R.nuberg,  and  1  'aiding. 

BOLTON,  James,  a  pupil  of  B.  Clowes,  tho 
engraver,  was  known  at  a  flower  painter  in  water 
colour  in  the  North  of  England.  He  died  near 
Halifax  in  1799  (Redgrave). 

BOLTRAFFIO.   See  Beltbaffio. 

BOLZBTTA.    Sec  Cadorin,  Matthias. 

B<  )M,  Pie  per,  a  Flemish  artist,  who  painted 
landscapes  in  distemper,  was  born  at  Antwerp  in 
1630.  He  was  admitted  into  the  Guild  of  Si.  Luke 
in  1560,  and  became  dean  of  that  corporation  in 
1599.    The  date  of  his  death  is  not  known. 

BOMBELLI,  Sebastiano,  was  born  at  Udine  in 
1635,  and  was  n  scholiar  of  Gucrcino.  He  after- 
wards went  to  Venice,  where  ho  studied  and  copied 
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the  works  of  Paolo  Veronese  and  Tintoretto  with 
jo  much  success  that  some  of  his  reproductions  are 
scarcely  to  be  distinguished  from  the  originals.  He 

tainted  historical  pieces  in  the  early  part  of  his  life, 
ut  from  the  lucrative  prospect  opened  to  him  in 
portraits,  ho  was  induced  to  devote  himBelf  to  that 
branch  of  the  art,  although  he  had  already  painted 
some  historical  pictures  of  great  promise.  Ho 
visited  most  of  the  courts  of  Germany,  where  he 

f ainted  portraits  with  success.  Boschini  sayB  that 
or  portraits  he  could  not  be  surpassed.  He  died 
in  1724.  The  Belvedere  at  Vienna  possesses  a 
portrait  of  Francesco  do'  Medici  by  him,  and  his 
own  portrait  by  himself  is  in  the  Ufrizi,  Florence. 

BONACINA,  Giovanni  Battista,  an  engraver, 
was  born  at  Milan  about  the  year  1620.  He  engraved 
some  plates  of  portraits  and  historical  subjects  in 
a  neat  style,  though  rather  dry  and  stiff.  They  are 
executed  entirely  with  the  graver,  and  he  seems  to 
have  imitated,  without,  however,  equalling,  the  style 
of  Comelis  Bloemaert.    We  have  the  following  by 


PORTRAITS. 

Pope  Clement  IX. 

Guido  Visconti. 

Hermes  Visconti. 

Giovanni  Battista  Coote  Trochi. 

SUBJECTS. 

The  Alliance  of  Jacob  and  Laban  ;  after  PUtro  da  Cor- 
tona. 

St.  Martin  kneeling  before  the  Virgin  and  Infant  Jesus ; 

after  the  saint. 
The  Holy  Family,  with  8t.  Catharino  and  St.  John; 

after  A  ndrea  del  Sarto. 

BONASIA,  Bartolommeo,  is  the  author  of  a 
Pieta  in  the  Modena  Gallery,  signed  '  Hoc  opus 
pinxit  Bartho'omcus  de  Bonnsciis,'  and  dated  1485. 

BONASONE,  Gitlio,  (or  BuoNASONE,)an  Italian 
painter  and  very  distinguished  engraver,  was  born 
at  Bologna  about  the  year  1498,  and  worked  from 
1521  to  1574.  He  studied  painting  under  Lorenzo 
Sabbatini,  and  there  are  some  of  his  works  in 
the  churches  at  Bologna  ;  particularly  in  San 
Stefano  is  a  fine  picture  by  him  of  the  '  Souls 
in  Purgatory.'  He  is,  however,  much  more  cele- 
brated as  an  engraver  than  a  painter,  and  in  this 
branch  of  art  had  the  advantage  of  being  educated 
by  Marc-Antonio.  Bonasonc  has  engraved  after  the 
works  of  Michelangelo,  Raphael,  Giulio  Romano, 
Parmigiano,  and  others,  and  several  plates  from 
his  own  designs.  His  prints,  with  a  very  few 
exceptions,  are  entirely  worked  with  tho  graver, 
and  although  his  style  is  neither  so  clear,  firm,  nor 
masterly  as  that  of  his  admirable  instructor,  nor 
his  outline  so  correct  and  pure,  his  works  are  exe- 
cuted with  great  facility  and  considerable  elegance, 
and  they  are  held  in  no  small  degree  of  estimation 
by  the  judicious  collector.  We  admire  in  his  prints 
an  excellent  distribution  of  the  lights  and  shadows, 
and  a  breadth  in  the  masses  that  is  very  masterly. 
Hi«  plates  are  generally  marked  with  his  name, 
cither  at  length  or  contracted,  as  Julio  Bnnoso, 
and  sometimes  with  the  initials  B.,  I.  B.,  or 


I.  B.  F.,  and  also  with  the  cipher  J^.  His 

work  is  considerable  ;  tho  following  is  a  list  of  his 
plates  most  worthy  of  notice  : 

PORTRAITS. 

The  Pope  Marce litis  II.,  without  the  name ;  scarce. 
Philippus  Hispauiarum  prince ps,  Caroii  V.  alius  ;  Julio 
B.  F. 

Cardinal  Pietro  Bembo.   JEt.  77 ;  after  Titian. 


Francisci  Flori  Antwerpiani  inter  Relgo*  pictoris. 
Joannes  Rernardinus  Ronifacius,  Ac.  m.DXLVIII. 
Cardinal  Ardingbello;  after  a  monument. 

SUBJECTS  OP  SACRED  HISTORY, 
and  Eve  ;  a  fter  his  men 


tilling  the  Earth  and  Eve  spinning;  the 


The  Holy  Family ;  J.  Bonasone, 
The  Nativity  J  the  same. 
The  Resurrection  ;  the  same. 

Twenty-nine  of  the  Passion;  entitled  rassio  Domini 
nri.  Jesu  (  hristi ;  Julti  Donasonis  opus,  kc. 

Thirteen  of  the  Life  of  the  Virgin  ,  marked  with  a  B.. 
and  some  of  them  with  a  D. 

Adam  and  Eve  driven  from  Paradise ;  after  Amicn 
Asjiertino. 

St.  Ceorge;  after  Giulio  Romano;  with  the  names  of 

the  artists. 
The  Holy  Family  J  after  the  same. 
The  Nativity,  a  grand  composition  ;  attributed  to  Giulh 

Romano. 

The  last  Judgment ;  after  Michelangelo  ;  inscribed  Julius 

Bonasonius  Bunone  proprid  Michael  is  Angel  i,  kc 
Solomon,  David,  and  Jease,  part  of  the  Sistine  Chapel ; 

after  the  same ;  Julio  Bonasone  imitando,  kc. 
The  Creation  of  Eve  ;  after  the  same  ;  with  his  name. 
Judith  with  her  Servant  coming  out  of  the  Tent  of 

Holofernea ;  after  the  same. 
The  Miracle  of  the  Manna,  and  Moses  striking  the  Rock, 

on  the  same  plate ;  F.  Parmesanino  inv. ;  Julio  B<>- 

logntse  fee.  1510. 
Another  Nativity  ;  after  Parmigiano. 
St.  Joachim  and  St.  Anne,  presenting  the  Virgin  Mary 

to  the  High  Fricst ;  after  the  same. 
The  Virgin  Mary  and  Infant  Jeans  in  the  Air;  after  the 

same,  F.  P.  I.  V. ;  J.  Bonasonis  imitando,  kc. 
St.  Peter  and  St.  John  healing  the  Lame  ;  after  Periiio 

del  I'aga. 

St.  Paul  preaching  ;  oval ;  after  the  same. 

Christ  seated  on  the  Tomb,  supported  by  two  An  pels, 

with  the  Virgin  Mary  and  St.  John ;  after  Polidor.i  B. 

1532. 

Tho  Nativity  of  John  the  Baptist ;  after  Pontormo  ; 

Jaeobus  Florentinus  Inventor,  Julio  B.  F. 
St.  Cecilia ;  after  Raphael. 
Christ  meeting  St.  Peter  ;  after  the  same. 
St.  Peter  made  Head  of  the  Church  ;  after  the  same. 
Noah  coming  out  of  tho  Ark  ;  after  the  same. 
Joseph  sold  by  his  Rrethren  ;  after  the  same. 
The  Cup  found  in  Renjatnin's  Sack  ;  with  the  names  of 

Raphael  and  Bnnasone. 
Tho  dead  Christ  on  tho  Tomb,  with  tho  Virgin  Mary  ; 
after  Raphael,  without  the  name  of  the  engraver, 
"-tombment  of  Christ;  after  Titian,  with  the 
i  of  the  painter  and  engraver.  15<J3. 


SUBJECTS  OP  PROPANE  HISTORY. 

Alexander  with  Bucephalus  and  Roxana ;  circular; 

Julio  Bonasone,  intenlore. 
The  Triumph  of  Cupid  and  Psyche ;  Julio  Bonasone, 
inventor* 

Apollo  in  his  Car,  with  the  Hours,  and  Time  walking  on 

Crutches  before  j  L.  V.  B.  Julio  Bonasone,  inve 
Scipio  wounded, retiring  from  the  Battle;  /.  V. 

imitando,  kc 
Clelia,  with  one  of  her  companion 

ing  from  the  Camp  of  Porsena  ;  J.  V.  . 

kc. 

Twenty— Of  the  History  of  Juno,  with  Italian 

after  his  oica  designs 
The  Fall  of  Phaeton ;  after  Michelangelo. 
Three  Female  Figures  with  Veils :  after  the  same. 
The  Shipwreck  of  .Eneas  ;  after  Parmigiano. 
Niobe  and  her  Children  ;  after  Perino  del  Vaga.  1541. 
The  Roman  Charity  ;  a  frieze ;  <t/fcr  Folidoro. 
Mars  and  Venus  ;  after  Primatierfo. 
Achilles  ilragging  the  Body  of  Hector ;  after  the  same. 
The  Taking  of  Troy ;  after  the  same;  two  sheets.  1545. 

Bonasonxs  F. 

The  Rape  of  Europa  ;  after  Raphael ;  with  the  names. 
Venus  attended  by  the  Graces ;  after  the  same. 
The  Birth  of  Adonis;  dated  1586. 
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There  are  also  several  plates  of  free  subjects  and 
statues,  bassi-rilievi,  and  architectural  subjects,  de- 
scribed in  Heiwcken's  '  Dictionuaire  des  Artiste*. 1 
Cumberland's  Catalogue  of  the  prints  of  Giulio 
Bonusone  is  the  most  accurate  that  has  hitherto 
been  published 

BONATO,  I'if.tbo,  n  pupil  of  Volpafo,  was  born 
at  Bassano  in  1765,  aud  died  in  1820.  He  engraved 
plates  after  Heni,  L'orrc^gio,  &c. 

BONATTI,  Giovanni,  was  born  at  Ferrara  in 
1635,  ami  having  shown  an  early  inclination  for 
the  art,  he  was,  at  the  age  of  fourteen,  taken  into 
the  protection  of  Cardinal  Carlo  Pio.  who  placed 
him  in  the  school  of  Guercino,  under  whom  he 
Studied  three  years.  He  afterwards  went  to  Borne, 
where  he  became  a  scholar  of  Pietro  Francesco 
Mola.  He  was  employed  in  several  works  for  the 
public  edifices.  In  the  gallery  of  the  Capitol  are 
two  pictures  by  this  master,  one  representing 
Rinaldo  and  Armida,  the  other  Sisera  and  Jael. 
There  are  other  works  by  him  in  the  Cliiesa  Nuova, 
and  Santa  Croce  in  Gerusalemme  at  Borne,  where 
he  died  in  1681.  Iu  the  Utfizi  is  a  'St,  Charles 
Borromeo '  by  him. 

BONAVEBA,  Domknico  Mama,  an  Italian  en- 
graver, was  bora  at  Bologna  about  the  year  1650. 
He  learned  the  art  of  engraving  from  his  uncle 
Domenico  Maria  Cannti.  His  plates  are  chiefly 
•tchfid,  and  finished  with  the  dry  point.  He  en- 
graved eighteen  plates,  from  the  designs  of  Titian, 
for  a  book  of  anatomy  for  the  use  of  students. 
He  used  a  cipher  eimilur  to  that  of  Dominique 

Barriere  and  of  Domenico  Bettini,  B).  We  have 
the  following  prints  by  him : 

The  Baptism  of  our  Saviour  by  St.  John ;  after  Alba ni  ; 

D.  Honaccra  te.  (one  of  kit  bett  work*). 
St.  Anne  teaching  the  Virgin  Mary  to  read ;  after  Dom. 

Maria  Cannti ;  Dom.  Jionavera  fee. 
St.  Thereaa  with  the  Infant  Je«us  ;  after  the  tame. 
The  Martyrdom  of  St.  Christiana ;  after  the  tame  {out 

of  hit  bett  tcorkt). 
St.* John  prenrhing ;  a  fter  Lodov.  Carraeei  ;  D.  Bmutrera. 
Lot  and  his  Daughters  ;  after  Ann.  Carraeei;  D.  Bona- 

vera. 

The  Cupola  at  r  irmn,  the  Assumption  ;  after  Correggio; 
Domenico  lionacera  te.  1007. 

BONAY,  Francisco,  a  Spanish  landscape  painter, 
was  born  at  Valencia  in  1655,  and  died  in  Portugal 
in  1730.  His  landscapes  are  ornamented  with 
buildings  after  Perelle,  and  cattle  in  the  manner 
of  Berchem.  His  chief  work  is  a  landscape  in 
the  sa'-ristv  of  the  Carmelites  at  Valencia- 

BONX'ONSIGLIO.    See  Bitonconsic.lio. 

BONCUOBK.  Giovanni  Baitista,  was  born  at 
Abruzzo  in  1643.  and  studied  at  Rome  under  Fran- 
cesco Albani.  He  painted  historical  subjects  with 
considerable  success,  and  his  pictures  are  distin- 
guished by  great  force  and  vigour  of  effect,  though 
sometimes  heavy  in  the  execution.  One  of  his  most 
esteemed  works  is  an  altar-piece  intheChiesa  degli 
Orfanclli,  at  Rome.    He  died  in  1699. 

BOND,  John  Daniel,  a  landscape  painter  of 
Birmingham,  flourished  in  the  latter  half  of  the 
eighteenth  century.  He  died  near  Birmingham  in 
1803,  aged  78. 

BOND,  William,  was  one  of  the  engravers  of 
the  portraits  of  Sir  Joshua  Beynolds.  His  talents 
are  well  exemplified  in  the  portraits  which  he 
executed  for  Yorke's  '  Royal  Tribes  of  Wales,'  pub- 
lished in  1799.  It  is  believed  that  he  died  early  in 
the  nineteenth  century.  He  was  Governor  of  the 
Society  of  Engravers,  founded  in  1803. 
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BONDONE,  Giotto  ni,  commonly  called  Giotto, 
the  founder  of  the  noble  line  of  It  alt  in  painters, 
was  the  son  of  a  peasant  named  Bondone,  and 
was  born  in  the  little  village  of  Colle  in  the 
commune  of  Vespignano.  Vasari  gives  1276 
as  the  date  of  his  birth,  but  Antonio  Pucci  in  his 
'Centilognio'  speaks  of  him  us  beinji  seventy  years 
of  ago  at  the  time  of  his  death  in  1336.  which 
would  make  the  date  of  his  birth  1266.  This 
latter  date  is  accepted  by  several  modern  writers. 
Who  prefer  to  trust  any  testimony  rather  than  that 
of  Vasari.  The  pretty  story  also  that  tells  how  the 
famous  painter  Cimabue  first  saw  the  shepherd-boy 
Giotto  drawing  one  of  his  sheep  upon  the  smooth 
surfaee  of  a  rock  is  relegated  by  modern  authori- 
ties to  the  realms  of  fable.  It  was  Ghiberti  who 
first  told  this  anecdote  in  his  '  Commentario,'  and  it 
was  merely  repeated  by  Vasari ;  but  an  anonymous 
commentator  on  the  '  Divina  Commedin,'  who  wrote 
at  the  end  of  the  14th  century,  gives  a  different 
account.  This  writer  states  that  Giotto  was  ap- 
prenticed by  his  father  to  a  dealer  in  wool,  but 
that  on  the  way  to  his  work  ho  always  went  into 
Cimabue's  bottrga,  and  finally,  being  missed  for 
some  time  by  his  master,  he  was  found  there  paint- 
ing busily,  whereupon,  following  the  advice  of 
Cimabue,  his  father  took  him  from  the  wool  trade 
and  placed  him  as  a  pupil  with  Cimabue.  In  any 
case  it  is  certain  that  he  studied  for  a  time  under 
Cimabue's  direction,  but  he  soon  began  to  follow  a 
greater  teacher,  no  other  indeed  than  Nature,  who 
had  been  so  long  neglected  for  tradition.  Tra- 
ditionary types  failed  to  satisfy  this  daring  young 
innovator.  His  genius  led  him  to  look  nt  Nature 
for  himself,  and  by  so  doing  he  effected  a  total 
change  in  the  spirit  of  the  art  of  his  time.  In 
estimating  the  value  of  his  work  we  must  therefore 
regard  not  only  that  which  he  individually  accom- 
plished, but  also  the  influence  of  his  example  upon 
the  artists  who  came  after  him.  He  led  the  way, 
and  all  the  great  naturalistic  artists  of  the  next  two 
centuries  but  followed  in  the  path  that  he  first 
pointed  out.  It  is  difficult  to  trace  Giotto's  develop- 
ment, so  many  of  his  early  works  having  perished. 
Some  of  his  earliest,  according  to  Vasari,  were 
undertaken  for  the  Budia  of  Florence,  and  be 
mentions  especially  an  *  Annunciation  '  wherein 
fear  and  astonishment  were  depicted  on  the  face  of 
the  Virgin.  All  the  paintings  in  the  Badia  have 
been  destroyed,  but  the  'Annunciation'  that  called 
forth  Vasari's  admiration  is  now  supposed  to  have 
been  a  work  by  Lorenzo  Camaldolense  that  is  still 
preserved  iu  the  Belle  Arti  in  Florence.  Giotto 
appears  to  havo  painted  at  Assisi  at  two  different 
peri-  one  being  in  early  life,  when  he  probably 
assisted  his  master,  Cimabue,  or  carried  on  his 
work,  and  afterwards  in  later  life,  when  he  painted 
the  '  Allegories  of  Poverty,  Chastity,  and  Obedi- 
ence,' and  'The  Glorification  of  St.  Francis,'  on  the 
ceiling  of  the  lower  church. 

About  the  year  1298  he  was  invited  to  Romo 
by  Cardinal  Stefancschi,  nephew  to  Boniface  VIII., 
for  whom  probably  ho  executed  the  famous  mosaic 
in  St.  Peter's,  called  the  1  Navicella,'  an  allegorical 
representation  of  the  Catholic  Church,  wherein  the 
apostles  are  seen  in  a  boat,  and  Christ  saving  St. 
Peter  from  the  waves.  This,  though  much  re- 
stored, is  still  preserved  in  the  portico  of  St. 
Peter's.  He  likewise  painted  a  large  altar-piece 
in  Borne,  of  which  various  panels  arc  still  pre- 
served, and  several  frescos,  though  none  remain 
except  a  fragment  in  San  Giovanni  in  Laterano, 
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representing  Boniface  VIII.  in  a  balcony,  an- 
nouncing t lie  opening  of  the  .Jubilee.  After  a 
short  period  in  norm;  Giotto  returned  to  Florence', 
where  he  painted,  probably  between  130U  anil 
1302,  the  chapel  of  the  Pod  est  4  or  Bargello  of 
Florence,  which  has  been  happily  rescued  from 
destruction  in  the  present  century,  and  some  of 
Giotto's  work  in  it  restored.  It  was  here  that 
he  painted  the  portraits  of  his  friends  Dante, 
Corao  Donati,  and  Brunetto  Latini.  An  outline 
tracing  of  his  portrait  of  Dante  was  made  by 
Mr.  Seymour  Kirkup  previous  to  its  restoration, 
and  has  been  published  by  the  Arundel  Society. 

It  is  not  quite  certain  at  what  date  Giotto  went 
to  Padua ;  but  the  Scrovegni  Chapel  in  the  church 
of  the  Arena  was  not  built  until  1303,  and  it  was  its 
founder,  Enrico  Scrovegni.  a  noble  citizen  of  Padua, 
who  employed  Giotto  to  decorate  it  with  paintings. 
Nobly  did  he  accomplish  his  task.  In  a  series  of 
thirty-eight  frescoes  he  depicted  in  a  triple  course 
along  the  walls  the  histories  of  the  Virgin  and  of 
her  Son,  many  of  the  old  incidents  being  rendered 
for  the  first  time  in  a  new  manner.  Beneath  these 
lines  of  pictures  were  placed  thoughtfully-conceived 
figures  of  the  antagonistic  virtues  and  vices,  while 
the  Last  Judgment  was  painted  above  the  arch  of 
the  doorway,  and  the  Annunciate  Virgin,  to  whom 
the  chapel  was  dedicated,  was  above  the  opposite 
arch.  His  whole  work  at  Padua  exhibits  a  freedom 
of  invention  and  a  grace  of  expression  such  as 
had  never  before  been  seen  in  art.  It  is  here 
indeed  that  his  position  as  the  inaugurator  of  a 
new  era  in  art  first  becomes  distinctly  visible. 
His  forma  are  dignified  and  graceful,  reminiscent 
of  the  antique  in  many  instances,  but  not  a  copy 
of  it.  His  drawing  is  free,  and  the  folds  of  his 
draperies  simple  and  flowing,  in  utter  contrast  to 
the  heaviness  and  complexity  of  Byzantine  drapery. 
But  what  most  astonished  his  contemporaries  was 
the  life  and  expression  he  pave  to  his  faces.  "  The 
persons  in  grief  look  melancholy,  and  those  who 
are  joyous  look  gay,"  exclaims  an  old  writer  (quoted 
by  Mrs.  Jameson) ;  and  it  is  really  this  naturalism,  so 
different  from  the  stiff,  conventional  types  before 
in  use,  that  gives  a  new  charm  to  Giotto's  art. 
The  paintings  at  Padua  likewise  evince  a  thought- 
ful and  poetical  imagination.  The  influence  of 
Dante  was  no  doubt  strong  over  Giotto  at  the  time 
when  lie  painted  them,  and  many  of  them  aro  con- 
ceived quite  in  a  Dantesquo  spirit ;  indeed  the 
whole  series  forms  as  it  were  a  lovely  painted 
poem  that  is  worthy  in  some  respects  to  be  com- 
pared with  Dante's  written  one. 

It  is  impossible  to  enumerate  all  the  works  that 
Vasari  attributes  to  Giotto.  Most  of  these  have 
long  since  perished,  so  that  we  have  only  his  testi- 
timony  in  respect  to  them ;  but  it  would  really 
seem  that  Giotto  went  about  from  one  place  to 
another  in  Italy,  painting  wherever  he  went,  in  the 
manner  Ruskin  describes,  being  regarded  merely 
as  "  a  travelling  decorator  of  walls  at  so  much 
a  day,  having  at  Florence  a  bottetja  or  workshop 
for  the  sale  of  small  tempera  pictures."  It  is  not 
certain  whither  Giotto  next  went,  after  his  work 
at  Padua  was  accomplished.  Vasari  states  that  he 
painted  at  various  times  at.  Pisa,  Verona,  Ferrara: 
Ravenna,  Urbino,  Arezzo,  Lucca,  and  Naples,  but 
it  is  difficult  to  trace  him  in  these  cities,  though 
here  and  there  some  dilapidated  fresco  is  assigned 
to  him.  At  Naples  especially  an  important  series 
of  frescos,  illustrating  the  '  Seven  Sacraments  of 
the  Church,'  in  the  chapel  of  the  Incoronata,  has 


been  long  attributed  to  him ;  but  Messrs.  Crowe  and 
Cavalcaselle  bring  forward  strong  evidence  to  show 
that  these  were  painted  later,  probably  by  a  pupil. 
It  appears  certain,  however,  from  a  document  the 
above-mentioned  historians  have  found,  that  Giotto 
was  in  Naples  in  the  year  1333 ;  and  they  consider 
he  painted  there  a  fresco  representing  the  charity 
of  the  Franciscan  Order  in  a  hall  belonging  to  the 
convent  of  Santa  Chiara. 

In  Florence  he  painted  no  fewer  than  four  family 
chapels  in  the  newly-built  church  of  Santa  Croce. 
Most  of  these  works  have  been  greatly  destroyed  by 
whitewash,  but  some  of  them  that  have  been  re- 
cently scraped  show  remarkable  power  and  origin- 
ality, though  little  more  than  the  outlines  of  the 
figures  were  to  be  seen  before  restoration.  In  one 
of  these  chapels,  namely  that  of  the  Bardi,  a  series 
of  his  frescos  havo  been  recovered  that  illustrate 
the  history  of  St.  FranciB,  the  same  subject  that  wag 
treated  in  the  earlier  pictorial  history  at  Assisi.  It  is 
interesting  to  note  the  progress  that  art  had  made 
between  the  execution  of  these  two  series.  Giotto's 
'  Death  of  St.  Francis  '  in  the  latter  series  became 
a  sort  of  type  with  succeeding  artists  for  the  repre- 
sentation of  this  event.  Ghirlandaio  in  the  15th 
century  copied  Giotto' s  composition  closely,  only 
he  left  out  the  ascending  spirit  of  the  saint,  which 
in  Giotto's  conception  is  carried  by  angels  to  glory. 

Like  Dante,  Giotto  was  devoted  to  the  Franciscan 
order.  He  was  a  man  of  great  natural  ability,  of 
shrewd  understanding,  and,  according  to  all  the 
anecdotes  that  are  told  of  him,  was  quick  in 
repartee.  Ho  married,  at  the  beginning  of  the  14th 
century,  Ciuta  di  Lapo  di  Pelo,  and  had  six  children, 
remarkable,  it  is  said,  for  their  ugliness. 

Giotto's  last  work  in  Florence  was  as  an  architect. 
In  1334,  after  the  death  of  Arnolfo,  he  was  made 
superintendent  of  the  works  of  Santa  Maria  del 
Fiore,  and  it  was  from  his  design  that  the  beautiful 
Campanile  of  Florence  arose.  The  sculptures 
Wound  this  bell-tower  were  also  very  probably 
executed  from  his  designs.  They  have  lately  been 
celebrated  by  Prof.  Colvin  under  the  title  of 
'  Giotto's  Gospel  of  Labour '  (Macmillan's  Maga- 
zine, April,  1877). 

He  died  at  Florence  on  Jan.  8,  1337,  and  was 
buried  in  the  church  of  Santa  Maria  del  Fiore. 
His  numerous  pupils  and  followers,  known  und>-r 
the  general  name  of  Giottenchi,  were  deeply  imbued 
by  his  teaching,  and  carried  on  his  work  in  the 
same  naturalistic  Bpirit  as  himself. 

Bibliography  :  Ghiberti,  '  Commentario ' ;  Vasari, 
Milanesi  edition,  1878 ;  '  Kunst  und  Kanstler.' 
article  on  Giotto  by  E.  Dobbert.  vol.  viii. ;  Crowe  and 
Cavalcaselle,  '  New  History  of  Painting  in  Italy.' 

M.  M.  II. 

BONE,  Henry,  the  celebrated  painter  in  enamel, 
was  born  at  Truro,  in  Cornwall,  in  1765.  His  first 
employment  was  with  a  manufacturer  of  china  at 
Plymouth ;  he  afterwards  employed  his  talents  ot 
Bristol  in  painting  landscapes  and  groups  of  flowers 
to  ornament  porcelain,  by  which  means  he  acquired 
a  thorough  knowledge  of  that  art,  in  which  be  be- 
came so  eminent.  He  removed  to  London  in  1779, 
and  became  distinguished  by  painting  in  enamel 
'The  Bleeping  Girl,'  after  Sir  Joshua  Reynolds. 
But  the  works  that  will  give  him  lasting  fame  are 
the  1  Portraits  of  Illustrious  Englishmen,'  eighty- 
five  in  number,  which  he  enamelled  after  the 
original  pictures  in  the  royal  and  other  collections. 
These  must  have  cost  him  much  labour,  expense, 
and  anxiety;  but,  unfortunately,  little  pecunia  y 
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reward.  In  1811  he. produced  a  copy  in  enamel  I 
(eighteen  incbeB  by  sixteen)  of  Titian's  '  Bacchus 
and  Ariadne,'  for  which  he  received  2200  guineas. 
He  was  elected  an  Associate  of  the  Royal  Academy 
in  1801,  and  in  the  Bamo  year  was  appointed  painter 
in  enamel  to  George  III.  In  1811  he  was  made  a 
full  member  of  the  Academy,  and  died  in  1834, 
when  his  miniatures  were  dispersed  by  auction. 

BONE,  Henry  Pierce,  the  son  of  Henry  Bone, 
was  born  in  1779,  and  was  instructed  in  enamel- 
painting  by  his  father.  He  painted  and  exhibited 
portraits  and  other  subjects  in  oil  from  1799  to  1833, 
when  he  turned  his  attention  definitely  to  enamel 
painting,  which  ho  practised  till  1855,  when  lie 
died  in  London.  He  was  enamel-painter  to  Queen 
Adelaide,  and  to  Queen  Victoria  and  the  Prince 
Consort. 

BONE,  Robert  TrewicK,  was  born  in  London  in 
1790.  Ho  was  the  son  of  Henry  Bone,  the  cele- 
brated enamel  painter,  who  instructed  him  in  art. 
He  exhibited  classical  and  sacred  pictures  at  the 
Royal  Academy  and  the  British  Institution  from 
1813  to  1838,  and  succeeded  in  gaining,  in  1817, 
the  £100  premium  for  his  picture  of '  A  Lady  with 
her  Attendants  at  tho  Bath.'    He  died  in  1840. 

BON  ESI,  Giovanni  Girolamo,  according  to  Za- 
notti,  was  born  at  Bologna  in  1653,  and  was  a 
scholar  of  Giovanni  Viani.  He  painted  several 
pictures  for  the  churches  and  public  edifices  at 
Bologna,  in  which  he  appears  to  have  imitated  the 
style  of  Carlo  Cignani.  Among  his  most  esteemed 
productions  arc  the  following :  '  St,  Francis  of  Sales 
kneeling  before  the  Virgin.'  in  the  church  of  San 
Marino ;  '  St.  Thomas  of  Villanuova  giving  Alms 
to  the  Poor,'  in  San  Bingio;  and  'The  Virgin  and 
Infant  Christ,  with  Mary  Magdalene  and  St.  Hugo,' 
at  the  Certosa.    He  died  in  1725. 

BONFANTI,  Antonio,  called  II  Torricklla, 
was  a  native  of  Ferrara,  in  which  city  there  are 
several  of  his  works  in  the  churches  and  convents. 
His  most  esteemed  pictures  are  the*  Purification, 'and 
'  Christ  disputing  with  tho  Doctors,'  in  the  church  of 
San  Francesco,  and  the  1  Holy  Family'  in  that  of  La 
Santisstma  Trinita. 

BONFIGLI,  Benedetto,  (or  BuoNFiauo,)  was 
born  at  Perugia  about  1420.  His  earliest  work  was 
an  '  Annunciation,'  originally  in  the  Orfanelli  at 
Perugia.  His  masterpiece  is  a  series  of  frescoes  in 
the  Palazzo  del  Consiglio  in  the  same  city,  which  re- 
present the  Lives  of  St.  Louis  of  Toulouse  and 
St.  Herculanus  ;  they  were  commenced  in  1454  and 
not  finished  in  1496,  in  which  year  Bonfigli's  will 
is  dated.  This  work  occupied  much  of  his  time, 
and  gained  him  considerable  reputation  in  his  native 
city.  An  '  Adoration  of  the  Magi,'  said  to  have 
been  painted  in  1460,  in  San  Domenico,  is  con- 
sidered one  of  his  best  productions.  Among  other 
pictures  of  his  may  be  mentioned  a  Banner  (Gon- 
falone)  painted  in  1465  for  the  brotherhood  of  San 
Bernardino,  and  representing  the  deeds  of  their 
patron  saint ;  another  Gon/alone  painted  for  the 
brotherhood  of  San  Fiorcnzo  in  1476,  in  honour  of 
the  Virgin,  who  had  been  prayed  to  intercede  for 
the  cessation  of  the  plague  ;  a  '  Virgin  of  Mercy,' 

Sainted  in  1478  for  the  church  of  the  Commenda 
i  Santa  Croce ;  and  several  others  in  and  around 
Perugia.  Bonfigli  is  especially  noticeable  for  the 
correctness  of  his  perspective,  the  beauty  of  his 
colouring,  and  his  love  of  detail.  He  was  much 
influenced  by  Domenico  Veneziano  and  Pietro  della 
Francesca.  According  to  Lanzi,  Perugino  was 
1 1 is  pupil,  but  there  is  nothing  to  corroborate  the 


I  statement    We  have  no  record  of  Bonfigli  after 
1496. 

BONI,  Giacomo,  was  born  at  Bologna  in  1688, 
and  was  a  scholar  of  Marc  Antonio  Franceschini, 
whom  he  greatly  aided  in  his  works,  particularly 
at  Rome.  He  is  also  said  to  have  studied  under 
Carlo  Cignani,  whose  style  is  discernible  in  many 
of  his  works,  such  as  the  ceiling  of  Santa  Maria 
della  Costa  at  San  Rcmo.  and  in  that  of  San  Pietro 
Celestini  at  Bologna.  He  excelled  particularly  in 
fresco,  and  painted  a  saloon  in  the  Palazzo  Pallavi- 
cino,  which  was  much  admired,  and  a  fine  picture 
of  '  The  infant  Jupiter.'    He  died  in  1766. 

BONI,  Michelb  Giovanni,  known  as  Uiambono, 
(sometimes  Zambhno,)  was  a  pupil  and  contem- 
porary of  Jacobello,  and  was  both  a  painter  and 
a  mosaicist.  He  was  bom  at  Venice  about  the 
beginning  of  the  fifteenth  century.  At  the  Academy 
of  that  city  is  a  1  Redeemer  between  St.  Bernardino 
and  other  Saints,'  painted  soon  after  the  canon- 
ization of  that  saint,  which  occurred  about  1470. 
Count  Riva  of  Padua  possesses  a '  Virgin  and  Child ' 
by  this  artist.  He  also  executed  in  the  Cappella 
de'  Mascoli  in  St.  Mark's,  Vcnico,  mosaics  repre- 
senting scenes  from  Life  of  the  Virgin. 

BONIFACCIO,  Francesco,  was  born  at  Viterbo 
in  1637,  and  was  a  scholar  of  Pietro  da  Cortona  at 
tho  time  that  Ciro  Ferri  and  Romanelli  studied 
under  that  master.  He  was  a  respectable  painter 
of  historical  subjects,  which  he  treated  in  the  man- 
ner of  his  instructor,  and  painted  several  pictnres 
for  the  public  edifices  of  his  native  city.  In  the 
Palazzo  Braschi  is  a  picture  by  this  master  of 
1  The  Adulteress  before  Christ' 

BONIFACCIO,  Nataus,  (or  Bonifazio,)  an 
Italian  engraver  who  flourished  about  the  year 
1590.  His  plates  are  principally  etchings,  which 
are  executed  in  a  free,  spirited  style.  His  moBt 
considerable  works  were  the  plates  he  engraved  for 
a  book  published  at  Rome  in  1590,  composed  by  D. 
Fontana,  architect  to  Pope  Sixtus  V.,  concerning 
the  removal  of  the  Vatican  obelisks.  He  has  in- 
scribed his  name  on  these  plates,  Natalis Bonifaciu* 
Sibenicensis  fee. 

BONIFAZIO  (or  Bonifacio)  is  a  name  borne 
by  three  artists,  who  all  came  originally  from 
Verona.  There  still  exists  much  confusion  as  to 
the  authorship  of  the  various  works  attributed  to 
them.  The  following  notices  show  those  pictures 
which  are  gener  dly  given  to  each  painter. 

Bonifazio  I.,  commonly  called  Bonifazio 
Veronese,  whs  a  follower,  if  not  a  pupil,  of 
Palina  Vecchio.  He  was  also  much  influenced  by 
Giorgione  a*id  Titian,  and  several  of  his  best 
works,  which  are  remarkable  for  a  Titian-like 
beauty  of  colouring,  have  passed  under  tho  names 
of  those  masters.  Bonifazio  I.,  the  most  important 
member  of  tho  family,  died  in  1540.  His  works 
are  seen  in  most  Italian  Galleries,  and  in  those 
of  Vienna,  Dresden,  St.  Petersburg,  and  Paris. 
The  following  are  bis  principal  productions: — 


Florence.      PiiH  Pal.  Repose  in  Egypt  {alto  ascribed  to 
Paris  Hurdone). 
„  „         The   Sibyl    with  the  Emperor 

Augustus  (alto  ascribed  to  Paris 
Jiurdonr). 
Finding  of  Moses  formerly  attri- 
buted to  GioryUme). 

Milan.  Brera.      Finding  of  Moses  {formerly  given 

to  Giortfione). 

Modena.        Gall.         Adoration  of  the  Kings. 

Kome.       Colonua  Pal.  Holy  Familv  ( formerlt/  railed  a 

Titian;  alto  called  a  Bordone). 
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Venice.        Aead.       Adoration  of  the  Magi. 
„  „  Dive*  and  Lazarus. 

„  „  Judgment  of  Solomon. 

8.  Stefano.  Madonna  and  Child  (?). 

Bonifazio  II.,  commonly  called  Bonipazio 
Vexeziaso,  died  in  Venice  in  1553,  asred  sixty-two. 
He  probably  studied  under  Bonifazio  I.  The 
following  pictures  are  attributed  to  him  : — 

Berlin.         Gall.         Woman  taken  in  Adultery,  hdui. 
Home.     BoryheM  Pal.  Chriiit  in  the  House  of  Zebede*. 
„  „  Return  of  the  Prodigal  Son. 

Bonifazio  III.,  who  painted  at  Venice  from 
about  1555  to  1579,  is  supposed  to  bo  the  author 
of  the  following  paintings : — 

Venice.        Gall.        The  Queen  of  Shcba  before  Solo- 
mon. 1555. 

„  „  Adoration  of  the  Kings.  1558. 

„  „  Several  Figures  of  Saints. 

BONIFAZIO  pa  VALDARNO.    See  Bembo. 

B0N1N0T0N,  Richard  Parkeb,  waB  horn  at  the 
village  of  Arnold,  near  Nottingham,  in  1801.  His 
father,  who  was  for  a  time  governor  of  Nottingham 
Gaol,  but  lost  his  appointment  through  irregulari- 
ties, became  afterwards  a  portrait  painter,  and 
went  to  Paris.  Young  Bonington,  then  fifteen 
years  of  age,  was  permitted  to  study  in  tho  Louvre 
and  enter  as  a  student  in  the  Ecole  des  Beaux-Arts  ; 
he  was  also  an  occasional  pupil  of  Baron  Gros, 
under  whose  tuition  he  improved  so  rapidly  that  he 
soon  acquired  great  reputation,  and  won  the  gold 
medal.  In  1822  he  paid  a  visit  to  Venice,  where 
he  painted  several  elaborate  views.  He  then  re- 
turned to  England,  where  he  was  little  known  at 
the  time,  so  that  the  pictures  which  he  sent  to  tho 
British  Institution  created  astonishment  in  the 
world  of  art.  He  did  not  remain  long  in  this 
country,  but  went  back  to  Paris,  where,  while 
sketching,  he  met  with  a  sunstroke,  which  brought 
on  brain  fever.  He  never  recovered  from  this,  but 
died  in  London  in  1828,  in  the  twenty-seventh 
year  of  his  age. 

The  career  of  Bonington  is  a  sad  instance  of 
genius  cut  off  in  its  bloom,  for  the  few  works 
which  he  produced  show  extraordinary  talent. 
He  excelled  alike  in  landscape,  marine,  and  figure 
subjects.  At  the  British  Institution  he  exhibited 
in  1826  two  'Views  on  the  French  Coast,'  which 
were  much  admired,  and  also  '  The  Column  of  St. 
Mark,  Venice,'  now  in  tho  National  Gallery.  To 
the  Royal  Academy  he  sent  but  four  subjects — 
'Henri  III.  of  France,'  'The  Grand  Canal,  Venice' 
(both  painted  in  1828),  and  two  'Coast  Scenes.' 
His  best-known  pictures  are  'Henri  IV.  and  the 
Spanish  Ambassador'  (which  was  sold  in  the  San 
I)onato  collection  in  1870  for  £3320,  and  is  now, 
with  several  others  by  Bonington,  in  tho  Hertford 
House  Gallery),  and  '  Francis  1.  and  the  Duchesse 
d'Etampes*  (now  in  the  Louvre).  In  the  South 
Kensington  Museum  are  three  water-colour  draw- 
ings by  him. 

BONINI,  Girolamo,  called  L'Anconitana,  was, 
according  to  Padre  Orlandi,  a  native  of  Ancona, 
and  flourished  about  the  year  1660.  He  was  a 
favourite  scholar  and  imitator  of  Francesco  Albani, 
and  assisted  that  master  in  many  of  his  principal 
works,  particularly  in  the  Sala  Farnese,  and  in  the 
palaces  at  Bologna.  A  '  Christ  adored  by  Saints  1 
by  him  is  in  the  Louvre.    He  died  about  1680. 

BONINSEGNA,  Doocio  di.    See  Buoninseqna. 

BONIS,  Floriaxo.    See  Buoni. 

BON1SOLI,  Agostino,  was  born  at  Cremona  in 
1033,  end  was  first  a  scholar  of  Battista  Tortiroli, 


ami  afterwards  studied  a  short  time  under  Miradoro 
Agostino  Bonisoli,  a  relation,  an  artist  of  little 
note.  He  was  indebted  to  his  natural  genius  and 
his  study  of  the  works  of  Paolo  Veronese  more 
than  to  either  of  his  instructors.  He  was  more 
employed  in  easel  pictures  of  sacred  subjects  than 
for  the  churches.  The  only  large  work  by  him 
that  is  recorded  is  a  picture  in  the  Conventuali  at 
Cremona,  representing  the  dispute  between  St. 
Anthony  and  tho  tyrant  Ezzclino.  Ho  died  in 
1700. 

BONITO,  Giuseppe,  was  bom  at  Castellamare, 
in  tho  kingdom  of  Naples,  in  1705.  He  was  a 
scholar  of  Francesco  Solimena,  and  one  of  the 
most  successful  followers  of  his  style.  He  ac- 
quired considerable  celebrity  as  a  painter  of  history, 
and  was  much  employed  as  a  portrait  painter.  He 
was  appointed  painter  to  the  Court  of  Naples, 
where  he  died  in  1789.  A  Portrait  of  a  Turkish 
Ambassador  by  him  is  in  the  Madrid  Gallery. 

BONNAR,  William,  a  painter  of  portraits,  his- 
tory, and  genre,  was  born  at  Edinburgh  in  18U0. 
His  father  was  a  house-painter  of  considerable 
skill,  and  the  son,  having  from  his  early  years 
evinced  a  remarkable  aptitude  for  drawing,  was 
apprenticed  to  one  of  the  leading  decorators  of  the 
time.  When  George  IV.  visited  Edinburgh  in 
1822,  Bonnar  assisted  David  Roberts  in  decorating 
the  assembly  rooms  for  tho  grand  state  ball  which 
was  given  in  honour  of  the  occasion.  Shortly 
afterwards  some  signboards  painted  by  him  at- 
tracted the  notice  of  Captain  Basil  Hall,  who 
sought  out  and  encouraged  the  young  artist.  In 
the  year  1824  his  picture  of  'The  Tinkers'  estab- 
lished him  as  a  favourite  witli  the  public,  and 
shortly  after  the  formation  of  the  Royal  Scottish 
Academy  (in  1830)  he  was  elected  one  of  the 
members.  Bonnar  died  at  Edinburgh  in  1853. 
He  left  behind  him  many  fine  pictures,  several  of 
which  have  been  engraved.  In  tho  Edinburgh 
Gallery  there  are  his  own  Portrait  and  a  Portrait 
of  G.  M.  Kemp,  the  Architect  of  the  Scott  Monu- 
ment, Edinburgh. 

BONN  ART,  Henri,  a  French  painter  and  en- 
graver, was  the  brother  of  Robert,  Jean  Baptiste, 
and  Nicolas  Bonnart.  He  was  bom  in  Paris  in 
1642,  became  rector  of  the  Academy  of  St.  Luke, 
and  died  in  Paris  in  1711.  Le  Blanc  attributes  to 
him  201  plates,  of  which  20  are  religious  subjects, 
46  portraits,  and  135  costume  prints.  His  son, 
Jean  Baptistb  Henri  Bonnart,  followed  his 
father's  profession,  and  died  in  1726,  aged  about 
48  years.  In  Perrault's  'Cabinet  des  Beaux-Arts,' 
published  in  Paris  in  1690,  there  is  a  plate  of  a  ceil- 
ing ornamented  with  figures,  which  is  probably  by 
him  ;  it  is  etched  in  a  free,  masterly  style,  finished 
with  the  graver,  and  marked  Jean  Bonnart,  Junior, 
del.  et  sculp. 

BONNART,  Jean  Baptiste,  painter  and  en- 
graver to  tho  king,  was  bom  in  Paris  in  1654,  and 
was  still  living  in  1752.  Le  Blanc  assigns  to  him 
34  subjects,  of  which  one  is  '  Jesus  Christ  on  the 
Mount  of  Olives,'  9  portraits,  and  24  coetumo 
pieces. 

BONNART,  Nicolas,  who  was  an  engraver, 
was  the  eldest  brother  of  Henri,  Robert,  and  Jean 
Baptiste  Bonnart,  and  was  bom  about  1636.  Le 
Blanc  attributes  to  him  379  plates,  of  which  15  aro 
scriptural  subjects,  some  of  them  after  the  works 
of  his  brother  Robert,  27  mythological,  32  historical, 
24  portraits,  and  208  plates  of  costumeB,  manners, 
&c.    He  died  in  1718,  aged  81  years.    His  son, 
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Nicolas  Bonnart,  an  engraver,  died  in  1762,  at 
the  aire  of  about  74  years. 

BONNART,  KoBKur,  who  was  likewise  an  en- 
graver, was  born  in  Paris  in  1652.  He  was  godson 
of  Robert  Nanteuil,  and  a  pupil  of  Van  dcr  Mciilen, 
after  whom  lie  engraved  several  plates.  He  was 
appointed  painter  and  engraver  to  the  king,  and 
subsequently  assistant-professor  at  the  Academy  of 
St.  Luke.  He  died  After  1729,  and  has  been  often 
confounded  with  his  son,  RoJtKRT  Francois  B<<N- 
KABT,  who  was  professor  at  the  Aeademy  of  St. 
Luke,  and  was  still  living  in  1759.  Le  Blanc  men- 
tions only  nine  plates  by  him,  among  which  are: 

Portrait  of  Louis  XIV. 
Portrait  of  the  Dauphin  Txmis. 

The  Taking  of  Valuucieunes  in  1077 ;  after  Van  der 
Jfruftn. 

The  Titking  of  Camhrai  in  1077  ;  after  the  tame. 
The  Siepe  of  Douai ;  a  fter  the  tame. 
The  Entrance  of  the  Queen  iuto  Arras,  two  sheets; 
after  the  same. 

BONNCIONE,  E.,was  an  engraver  who  flourished 
about  the  year  1670,  ami  whose  name  is  affixed  to 
a  small  plate,  representing  Diana  in  a  chariot 
drawn  by  Dragons,  with  a  Cupid  behind  her,  after 
F.  Bol.    It  is  slightly  etched  in  a  poor,  dark  style. 

BONNEAU,  Jacob, the  son  of  a  French  engraver, 
exhibited  landscapes  painted  in  water-colours,  both 
at  the  Incorporated  Society  of  Artists  and  at  the 
Academy,  from  1765  to  1784.  He  was  well  known 
as  a  drawing  master,  and  was  largely  employed  by 
the  booksellers,  for  whom,  among  other  plates,  lie 
engraved  the  heads  prefixed  to  the  1  History  of  the 
American  Buccaneers,'  published  in  London  in 
1741.    He  died  at  Kentish  Town  in  1786. 

BONNE  FOND,  Jean  Claudk,  who  was  born  at 
Lyons  in  1796,  studied  under  Revoil,  and  became 
successful  in  representing  scones  from  pe:u?ant  lifo. 
About  1826  he  went  to  Rome  and  became  influenced 
by  the  style  of  Robert  and  Schnetz,  and  painted 
sacred  as  well  as  genre  subjects.  In  1831  he  be- 
enme  director  of  the  Art  School  at  Lyons,  and  in 
1837  a  member  of  the  Academy.  He  died  in  that 
city  in  1860.  In  the  Museum  of  Lyons  there  are 
by  him — 

The  Bed-chamber.  1824. 

A  Woman  tired  with  travelling,  succoured  by  monks. 

18-7. 

The  Ceremony  of  the  Holy  Water,  on  the  day  of  Epiph- 
nnv.  at  the  church  of  the  Greek-Cat  holies  at  Koine. 
1831. 

Portrait  of  Jacquard.    1834.    (Commission*!  by  the  toirn 

of  Lyons.) 

A  Orei-k  officer  wounded.    Rome.  1826. 

A  Roman  goatherd  deploring  the  loss  of  his  goat.  1836. 

BONNEMAISON,  Fereol,  was  a  French  portrait 
painter  and  lithographer,  who  was  distinguished 
by  the  skill  with  which  ho  restored  many  of  the 
pictures  taken  to  Paris  under  the  first  empire.  He 
was  educated  in  the  school  of  Montpellicr.  and  died 
in  Paris  in  1827.  The  Chevalier  Bomiemaison 
published  in  1818  a  '  Suite  d"  Eludes  ealquees  et 
dessinecs  dapres  cinq  tableaux  dfl  Raphael,'  and 
in  1822  a  series  of  lithographs  from  paintings  of 
the  modern  French  school  in  the  gallery  of  the 
Duchess  de  Berry. 

BONN  EM  EH,  Francois,  was  a  French  painter 
and  engraver  who  was  born  at  Falaise  in  1637.  He 
worked  with  Monier,  tho  younger  CorneiUe,  and 
the  younger  Vnuct  on  the  ceiling  of  the  gallery  of 
the  King's  Audience  Chamber  at  the  TuilerieB,  and 
was  commissioned  by  the  king  to  copy  some  works 
of  Carracci  in  the  Farncsc  Gallery  at  Rome.  He 
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engraved  several  plates  after  Le  Brun,  and  was 
the  master  of  Menageot.    He  died  in  Paris  in  16811. 

BONNER,  GfioiKiK  William,  one  of  ihe  earliest 
Eoglish  wood  engravers,  was  born  at  Devizes  in 
17%.  He  was  celebrated  for  his  revival  of  the 
art  of  printing  tints  by  means  of  a  combination 
of  blocks.    He  died  in  1836. 

BONNER,  Thomas,  was  born  in  Gloucestershire 
in  the  first  half  of  the  18th  century.  He  was 
celebrated  as  one  of  the  best  of  the  topographical 
draughtsman  and  engravers  of  his  day.  He  illus- 
trated Collinson's  'History  of  Somersetshire' 
(1791),  Polwhele's  *  Devonshire  1  (1797),  a 
'  Perspective  Itinerary,'  and  many  other  works. 
It  is  believed  that  he  died  soon  after  1807. 

BONNET,  Louis  Maris,  a  French  engraver  in 
aquatint  and  in  chalk,  was  born  in  Paris  in  1743. 
He  resided  for  some  time  at  St.  Petersburg,  where 
he  engraved  some  portraits  of  persons  of  the 
Russian  Court.  On  his  return  to  Paris  he  published 
several  plates,  executed  in  imitation  of  drawings 
in  crayons,  of  which  style  he  pretended  to  be  the 
inventor.  They  are  chiefly  after  Boueher,  and 
other  modern  French  masters.  Bonnet  died  about 
the  year  1793. 

BONO  FERRARESE.   See  Ferrara,  Bono  da. 

BONOMI,  Joseph,  the  elder  of  the  name,  was 
born  at  Rome  in  1739,  and  went  to  London  in 
1767  to  decorate  buildings  for  the  brothers  Adam. 
In  1775  he  married  a  cousin  of  Angelica  KaufT- 
mann.  In  1789  he  was  elected  an  Associate  of 
tho  Royal  Academy,  and  from  that  time  constantly 
exhibited  architectural  drawings.  In  1804  he  was 
appointed  architect  of  St.  Peter's  at  Rome.  Ho 
died  in  London  in  1808. 

BONOMI,  Joseph,  the  son  of  the  architect,  was 
born  in  London  in  1796.  He  passed  many  years 
in  Egypt,  and  became  distinguished  for  bis  great 
knowledge  of  hieroglyphics.  He  assisted  Owen 
Jones  in  the  decoration  of  the  Egyptian  Court 
at  the  Crystal  Palace,  and  published  '  Nineveh 
and  its  Palaces,'  and  works  on  Egypt,  Nubia,  and 
Ethiopia,  illustrated  with  his  own  drawings.  In 
1861  he  was  made  curator  of  the  Soane  Museum. 
He  died  at  Wimbledon  in  1878. 

BONONT,  Bartolommeo,  is  the  author  of  a 
'  Virgin  in  Glory,'  in  tho  Louvre,  that  is  signed 
and  dated  1507.  No  further  information  can  be 
given  of  this  artist  He  is  thought  to  have  been 
a  native  of  Pavia. 

BONONI,  Carlo,  was  born  at  Ferrarw  in  1569, 
and  was  instructed  in  tho  art  by  Giuseppe  Mazzuo'i 
(called  11  Bastaruolo),  under  whom  he  studied  until 
he  was  twenty  years  of  age.  Contemporary  with 
Ippolito  Scarzellino,  and  unable  to  equal  him  in 
the  tenderness  of  his  tints  and  the  beauty  of  his 
expression,  ho  endeavoured  to  rival  him  in  tho 
boldness  of  his  design  and  the  vigour  of  his  colour- 
ing. Bent  on  improvement,  he  vhv:ted  Bologna, 
where  the  Carracci  were  then  iti  the  zenith  of  their 
fame.  Their  works  inspired  him  with  a  new  idea 
of  his  art.  After  passing  some  time  at  Bologna, 
he  went  to  Rome,  where  he  improved  his  style  of 
dcsijrn  by  studying  after  the  antique.  His  predi- 
lection for  the  style  of  the  Carracci  drew  him 
■gain  to  Bologna,  where  he  copied  some  of  their 
principal  works.  He  afterwards  went  to  Venice, 
where  the  splendid  productions  of  Paolo  Veronese 
appear  to  have  excited  the  liveliest  admiration. 
The  works  of  Correggio  at  Parma  seem  to  have 
been  not  less  the  objects  of  his  contemplation. 
In  his  smaller  works  he  approaches  so  near  to  the 
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style  of  the  Carraeci  tnat  ho  was  called  '  the 
Carraeci  of  Ferrara.'  In  his  extensive  decorative 
works  he  exhibits  the  magnificence  and  richness 
of  Paolo  Veronese.  Such  are  his  '  Feast  of  Ahas- 
tienis,'  painted  in  the  refectory  of  the  Regular 
Canons  at  Ravenna  ( which,  in  abundant  and  copious 
invention,  may  almost  vie  with  the  'Marriage  of 
Qua1  by  Paolo  Veronese),  the  'Feast  of  Herod  '  in 
Sun  Benedetto,  and  the  '  Miracle  at  Cana '  in  the 
refectory  of  t lie  Ccrtosini  ut  Ferrnra.  Many  other 
works  by  this  painter  are  in  the  public  edifices  at 
Ferrara,  and  his  academy  produced  some  of  the 
principal  painters  of  the  Ferrarese  school.  Tho 
Uftizi,  Florence,  possesses  a  '  Liberation  of  St.  Peter 
from  Prison  '  by  him,  and  in  the  Modena  Gallery 
there  are  four  of  his  works.  He  died  at  Ferrara  iii 
163_>. 

BONONI,  Lionello,  was  the  nephew  and  scholar 
of  Carlo  Bononi,  and  flourished  about  the  year 
1649.  The  excellent  instruction  of  his  uncle  might 
have  enabled  bim  to  arrive  at  celebrity  in  the  art, 
but  his  negligence  and  depravity  of  conduct  pre- 
vented his  ever  going  beyond  mediocrity.  His 
most  creditable  performances  are  two  pictures  he 
painted  for  the  chapel  of  the  hospital  of  Santa 
Maria  Novella,  representing  'The  Visitation  of  the 
Virgin  to  St.  Elizabeth,'  and  'The  Holy  Family.' 

BONONI  A,  Jac.  ue  Avacus  pk.  See  Degli 
Avaxzi. 

BONONI  A.  SlMOXK  PA.  See  BOLOOHA. 
BONONIKNSIS,  Fit.,  was  an  Italian  engraver, 
by  whom  we  have  some  very  spirited  etchings, 
executed  in  a  bold,  masterly  style.  They  are 
chiefly  from  the  works  of  Paolo  Veronese,  and  are 
usually  signed  with  his  name. 

BONShR,  J.,  was  a  native  of  Holland,  who 
worked  there  and  at  Lyons  between  the  years  1629 
and  1642.  He  was  principally  employed  by  the 
publishers,  for  whom  ho  engraved,  among  other 
booK-plates,  some  frontispieces,  with  figures  and 
ornaments.  They  are  executed  with  the  graver  in 
a  verv  indifferent  style. 

BONSIGNORI,  Fuancrsco,  (miscalled  by  Vasari. 
and  others  after  him,  MoxsioNeRi,)  was  born  in  1455 
at  Verona,  where  he  lived  under  the  influence  of 
Liberate  till  he  was  thirty-two  years  of  age.  He 
'  then  visited  Mantua  in  1487, and  became  influenced 
by  tho  works  of  Mantegna.  Ho  painted  historical 
subjects  with  much  success,  and  was  largely  patron- 
ized by  the  March-  so  Francesco  Gonzaga.  He  died 
at  Caldiero.  near  Verona,  in  1519.  Less  learned 
and  correct  in  his  design  than  Mantegna,  he  is  more 
modern  in  his  style ;  and  his  colouring,  particu- 
larly in  the  carnations,  has  more  of  the  morbidezza. 
He  excelled  in  painting  animals,  which  he  was 
fond  of  introducing  into  his  works  ;  and  from  the 
iact  that  his  paintings  of  these  occasionally  de- 
ceived other  animals,  he  was  called  'the  modern 
Znxis.'  In  the  Brora  at  Milan  is  one  of  his  best 
pictures,  representing  'St.  Louis;'  and  in  the  re- 
fectory of  tho  church  of  tho  Franciscans  at  Man- 
tua are  some  perspective  views,  which  show  him 
to  have  been  a  perfect  master  of  that  branch  of 
art.  His  last  production  was  'The  Vision  of  Christ 
to  the  nun  Ozanna/  dated  1519,  and  now  in  the 
Academy  at  Mantua.  Of  others  may  be  mentioned : 
Pitli  Pal.   Several  portraits. 

$at.  Gall.  Portrait  of'  a  Venetian  Senator 
(siy. if, I  Fkancisccs  Boxsionoki- 
cs  Vrhonk*»18  P  1487).  The 
original  cartoon  is  in  the  Jlbtr- 


Home. 
Venice 
V( 


Aea,lemy.  Christ  ascending  Calvary. 
Pat.  Gonzaya.  Several  painting*.  1495-6. 
«S'.  Francisco,  I,a>t  Supper.  1500. 
S.  M.  A.  Grazit.  St.  Sebiuttinn. 


portraits  of 


Duria  Gall.  Christ  bearing  Hi*  Cross. 
Layard  Coll.  Virgin  and  Child,  with  Saints. 
Gallery.   A  Crucifixion,  with 
Donators. 

S.  tfmi/rn/ino.  Madonna,  Child,  and  SaiuU.  1488. 
S.  idinm,    Madonna,  with  Saints.  1514. 
S.  Termo.   Madonna,  Child,  and  8S.  Jeromo 
and  Christopher.  1484. 
Vienna.  Albertina  Col.  Eighty  portraits  in  black  chalk. 

BONSIGNORI,  Fra  GlBOLAMO,  (miscalled  Uo» 
SlONom,)  the  brother  of  Francesco  Bonsignori,  was 
born  at  Verona  about  the  year  1440.  At  an  early 
period  in  his  life  he  became  a  monk  of  the  order 
of  the  Dominicans,  and  in  the  church  of  his  monas- 
tery he  executed  some  altar-pieces.  He  at  first 
stmlied  the  works  of  Mantegna,  but  in  his  later 
productions  he  followed  the  style  of  Fiesole,  He 
also  studied  Leonardo  da  Vinci,  and  produced  ex- 
cellent copies  of  some  of  his  works;  in  particular, 
that  of  the  celebrated  'Last  Supper'  is  pro- 
nounced by  Lanzi  the  best  copy  ever  made  of 
that  miracle  of  art.  It  was  originally  in  the  great 
library  of  San  Benedetto  at  Mantua,  but  now  in 
the  possession  of  Count  Arco  at  Paris.  In  tho 
style  of  Leonardo  he  also  painted  a  'St.  John,' 
which  is  now  in  the  Zecca  at  Milan.  Among  his 
early  paintings  there  is,  besides  the  altar-piece,  a 
'Last  Supper'  in  the  Dominican  monastery,  and  a 
1  Madonna'  in  fresco  in  Santa  Anastasia  at  Verona. 
He  died  of  the  plague  at  Mantua  about  1519. 
Another  brother  of  Francesco,  Fra  Ciierublno 
BoNSinNoRi,  excelled  in  miniature  painting. 

BONTEKRAAY.    See  Myikns,  Dan. 

BONVICINO,  Alessanpro,  one  of  the  best 
painters  of  northern  Italy  of  the  sixteenth  century, 
commonly  known  as  Morktto,  whs  bom  at  Rovnto, 
near  Brescia,  about  1498.  He  at  first  studied 
under  Ferramola,  whom  ho  assisted  in  the  painting 
of  an  organ  screen  in  the  cathedral  of  Brescia  in 
1518.  It  is  said  that  he  was  a  pupil  of  Titian, 
whoso  style  he  approached  nearer  than  any  of  his 
countrymen ;  but  whether  he  worked  under  him 
at  Padua,  Venice,  or  Vicenza  is  not  known.  His 
portraits  havo  been  compared  to  those  of  that 
great  master.  Romanino's  work  also  had  great 
influence  on  his  style.  Morctto  imparted  instruc- 
tion to  the  famous  portrait-painter  Moroni.  In 
later  life,  ho  attempted  to  introduce  into  his 
works  something  of  the  greatness  of  Raphael,  and 
became  the  author  of  a  very  attractive  style.  An 
uncommonly  graceful  turn  of  his  heads,  an  ex- 
pression of  devotion  and  fervent  piety  in  his 
figures  (which  generally  represents  sacred  sub- 
jects), a  freshness  of  colour  approaching  to  Titian, 
arc  the  characteristics  of  the  works  of  Bonvicino. 
He  occasionally  painted  in  fresco,  but  was  less 
successful  in  this  than  in  oil.  The  date  of  his 
death  is  unrecorded  ;  he  painted  as  late  as  1554, 
and  died  probably  in  1555.  He  was  buried  in  the 
church  of  San  Cleinente,  Brescia,  which  city  pos- 
sesses many  of  his  best  works.  The  following  is 
a  list  of  Moretto's  most  important  paintings  : — 

Bellaggio.  Frizzoni  Coll.  Pieta.  1544. 
Berlin.         Muttum.   Virgin  and  Child,  St.  Elisabeth, 
and    Saints     (signed  ales: 

MOHKTTVS  PatX  F  MUXI.t). 

„  „         Adoration    of    the  Shepherds 

(signed ). 
v.  Clement*.  Five  Virgin  Martyrs. 
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Brescia. 
» 


n 


S.  Clemente. 
»» 

S.  Franceteo. 


ft.  Giovanni 
Ecangelitta. 


,    S.  Maria  delle 
Grazie. 
S.  Maria  deUa 
IHeta. 
i     8.  Maria  de  \ 
Miraroli.  J 
,  SS.Xazaro  e  Ctlto 

7WCW/. 


Frankfort.  St&del. 

Hat.  Gal. 


Ascension  of  the  Virgin. 
St.  Ursula. 

Majesty  of  St.  Margaret.  1530. 
Coronation  of  the  Virgin  (an 

early  work). 
Massacre  of  the  Innocent*. 
Scenes  from  the  Life  of  John  the 
Baptist  (painted  in   1521  tft 
competition  tcith  Romaniiio). 
Enthronement  of  St.  Anthony  of 
Padua. 

Christ  in  the  house  of  Simon. 
1544. 

St.  Nicholaa  of  Ban.  1539. 

Coronation  of  the  Virgin. 
Transfiguration.  1511. 
Virgin  and  Child  in  Heaven. 
Supper  at  Emmaus. 
Portraits. 
Portrait  of  a  Man. 
Descent  of  Christ  into  Hades. 
The  Virgin  and  Child  with  SS. 

Anthony  and  Sebastian. 
Portrait  of  Count  Sciarra  Marti- 
nengo  Cesareaoo  (at  one  time 
attributed  to  Moroni). 
St.    Bernardino    with  various 


Portrait  of  an  Italian  Nobleman. 
1526. 

8t.  Bernardino  of  Siena  and  St. 
Louis  of  Toulouse. 
„  „         St.  Bonaveutura  and  St.  Anthony 

of  Padua. 

Petersburg.  Her  milage.  Faith  (formerly  called  a  I'alma 
I'eeehw). 

„  „         Judith    (formerly     called  a 

Raphael). 

Venice.  S.  Maria  dell*  The   Feast    of    the  Pharisee 
JNftt.  (tiyned  Alrx  Mokkttis  Baix. 

F.  vi)  vl  vi:  n 

.V.  Giorgio  \  Virgin  and  four  female  Saints. 
Mayyinre.  }  1540. 

lietveder*.  St  .  Jtistina  and  a  Knight  (one  of 
hit  best  varies ;  formerly  o#- 
erihed  to  Fordettone  and  en- 
graved, by  Rahl,  a*  hit  work). 

BONZI,  Pietro  Paolo,  who  was  born  at  Cortona, 
is  generally  known  as  It.  Gobbo  (the  Hunchback). 
He  is  sometimes  called  II  Gobbo  da  Cortona,  from 
his  birthplace ;  sometimes  II  Gobbo  de'  Carracci, 
from  his  having  been  brought  up  in  their  academy  ; 
but  lie  is  most  frequently  called  II  Gobbo  dalle 
Frutta,  from  his  excellence  in  painting  fruit  He 
first  attempted  historical  painting,  and  gave  proof 
of  his  incompetency  in  his  picture  of  1  The  Incre- 
dulity of  St.  Thomas,'  in  the  Rotunda  at  Rome.  He 
was  not  much  more  successful  in  landscapes,  as 
appears  in  his  pictures  of  that  description  in  the 
Palazzo  Mazzerini  at  Monte  Cavallo.  But  he  sur- 
passed every  artist  of  his  country  in  painting  fruit. 
His  arrangement  of  these  objects  is  tasteful  and 
picturesque,  and  his  colouring  has  all  the  volup- 
tuous richness  of  nature,  with  a  relief  that  is  per- 
fect deception.  His  works  are  the  ornaments  of 
several  of  the  palaces  at  Rome,  particularly  the 
beautiful  festoons  in  a  ceiling  in  tbe  Palazzo  Mattei. 
His  oil  pictures  are  not  less  admired  than  his  works 
in  fresco.  In  the  Stockholm  Gallery  are  five  fruit 
pieces  by  him.  A  male  portrait  by  him  is  in  the 
Berlin  Gallery ;  and  in  the  Louvre  is  a  picture, 
attributed  to  him,  of  '  Latona  turning  the  Peasants 
into  Frogs.'  He  died  at  Rome,  aged  60,  during  the 
pontificate  of  Urban  VIII.  (1623—1644). 

BOOM.   See  Verboom. 

BOON,  Daniel,  a  Dulch  painter,  flourished  in 
England  in  the  reign  of  Charles  II.  He  painted 
drunken  scenes  and  revellings,  in  which  his  ambi- 
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tion  appears  to  have  i  pen  to  introduce  as  much  of 
ugliness  and  deformity  as  a  mind  naturally  vulgar 
could  conceive.    He  died  in  London  in  1698. 

BOONEN,  Arnold  van,  an  eminent  portrait 
painter,  was  born  at  Dordrecht  in  1669.  He  was 
first  a  scholar  of  Arnold  Verbius,  but  afterwards 
was  instructed  by  Godefried  Schalken.  He  painted 
genre  pictures  in  the  style  of  the  latter,  represent- 
ing subjects  by  candlelight,  but  met  with  such 
encouragement  in  portrait  painting  that  he  devoted 
himself  almost  wholly  to  that  branch  of  art.  His 
style  was  well  adapted  to  succeed  in  it.  An  excel- 
lent colourist,  a  faithful  designer  of  his  model, 
and  gifted  with  an  uncommon  facility  in  his  oper- 
ation, he  was  soon  distinguished  as  one  of  the 
ablest  artists  of  his  day.  He  painted  a  great 
number  of  portraits  of  the  most  distmguished 
personages  of  his  time,  among  whom  were  Peter 
the  Great,  the  Elector  of  Mentz,  the  Landgrave 
of  Hesse- Darmst.i  It  the  Prince  and  Princess  of 
Orange,  the  great  Duke  of  Marlborough,  and 
several  others.  He  painted  some  large  pictures 
for  the  halls  of  the  different  companies  at  Am- 
sterdam and  Dordrecht.  He  died  in  1729.  The 
Dresden  Gallery  has  seven  works  6y  him,  and  a 
'Woman  Singing'  in  the  Lille  Gallery  is  also 
attributed  to  him.  His  son,  Kasper  van  Boonen, 
also  painted  portraits,  but  in  no  way  proved  him- 
self equal  to  his  father. 

BOONEN.  Jasper  van,  who  was  born  at  Dor- 
drecht in  1677,  was  a  younger  brother  of  Arnold 
van  Boonen.  He  painted  portraits  with  consider- 
able success.    He  died  in  his  native  town  in  1729. 

BOOTH,  William,  who  was  born  at  Aberdeen 
in  1807,  was  noted  for  his  female  portraits  in 
miniature.  Ho  exhibited  at  the  Royal  Academy 
from  1827  to  1845,  the  year  of  his  death. 

BOHCn,  Gerard  ter.    See  Ter  Borch. 

BORCIIT,  van  der.   See  Van  der  Borcht. 

BORCHT,  Jacob  a,  an  engraver,  executed  several 
of  the  plates  for  the  'Academie  de  1'Espee,'  by 
G.  Thibault,  published  at  Antwerp  in  1628.  Ho 
worked  entirely  with  the  graver  in  a  stylo  resem- 
bling that  of  Jakob  de  Gheyn. 

BORDIER,  Pierre,  of  Geneva,  flourished  in  the 
17th  century.  He  was  the  friend,  and  subsequently 
brother-in-law,  of  Jean  Petitot  the  elder,  and  as- 
sisted him  in  many  of  his  works,  usually  executing 
the  hair  of  his  portraits  and  the  backgrounds. 
Works  executed  entirely  by  him  are  very  rare,  and 
ho  was  more  famous  for  his  discoveries  in  modes 
of  miniature  painting  and  enamelling  than  for  any 
particular  picture.  It  is  said  that  he  was  employed 
by  the  Parliament  to  paint  a  '  Memorial  of  the 
Battle  of  Naseby,'  which  they  presented  to  Fairfax, 
their  victorious  general.  See  also  Pktitot,  Jean, 
•  the  elder.' 

BORDIN0,  J.  F..  an  Italian  engraver,  flourished 
about  the  year  1604.  He  engraved  the  {dates  for 
a  volume  in  quarto,  entitled,  '  Series  et  Gesta  Pon- 
tificum.'  published  in  the  above  year. 

BORDONE,  Paris,  an  eminent  painter  of  tho 
Venetian  school,  was  bom  at  Troviso  in  1500.  H« 
was  of  a  noble  family,  and  after  having  received 
an  education  suited  to  his  birth,  as  he  had  shown 
a  decided  inclination  for  art.  he  was  placed  in  tho 
distinguished  school  of  Titian,  under  whom  ho 
studied  for  some  time.  After  this  he  became  a 
pupil  of  Giorgione,  whom  he  imitated  with  much 
success.  Subsequently,  however,  he  devoted  him- 
self entirely  to  the  study  of  Titian,  and  became  a 
faitliful  imitator  of  that  great  master,  so  that  his 
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works  Iiavc  often  been  confused  with  the  originals. 
He  also  excelled  in  portrait  painting,  and  his 
pictures  of  that  description  are  not  inferior  to 
those  of  any  artist  of  his  country,  Titian  only 
excepted,  His  first  productions  were  executed  in 
Treviso,  Vieenza,  and  Venice,  and  were  the  objects 
of  universal  admiration.  His  most  important  work 
was  the  dome  of  the  church  of  Sin  Vicenzo  at 
Treviso,  in  which  he  has  represented,  in  six  com- 
partments, '  The  Annunciation,'  '  The  Nativity,' 
•The  Adoration  of  the  Magi,;  'The  Crucifixion,' 
'The  Ascension,'  and  'The  Assumption  of  the 
Virgin.'  In  1538  he  was  invited  to  France  by 
Francis  I.,  and  he  there  painted  the  portraits  of 
that  monarch  and  the  principal  personages  of  his 
Court.  He  was  knighted  by  Francis  II.  From 
Paris  he  returned  to  Venice  by  way  of  Augsburg 
and  Milan,  at  the  former  of  which  he  painted  in 
the  Fugger  Palace,  and  at  the  latter  in  the  chapel 
of  St.  Jerome.  He  died  at  Venice  in  1571.  The 
following  are  some  of  his  best  works  : 

Museum.  The  Chess-players  (O  Paris  B). 
„       Female  portrait. 
„       Reclining  Venus. 
„       Madonna  and  Saint* ;  (two:  JVw. 
177  and  191). 
Gallery.   Holy  Family,  with  St.  Jerome  and 
St.  Elizabeth. 
Pitti.   The  Sibyl  and  Augustus  (also  as- 
crihftl  to  one  of  lionifazio). 
A  nd  four  others. 
Gallery.    Christ  Blessing  (Paris  B  D  O). 
Kat.  Gall.  Daphnis  and  Chloe. 

„      Portrait  of  a  Genoese  Lady  (signed 
Paris  BO). 
Brera.     Baptism  of  Christ. 
Louvre.   Vertumnu*  and  Pomona. 
„  „        Portrait  of  a  man  (sii/ned  Paris 

B.  F.,  and  dated  MDXXXX). 
Petersbg.  Hermitage.  Holy  Family. 

A  Lady  and  Child. 
Colonna  Pal.  Holy  Family. 
Voria  Pal.  Mars  and  V« 


Berlin. 


Milan. 
Paris. 


Venice.  Academy. 


the  ring 
jge  (his 


The 
of  St.  Mark 
masterpiece). 
Belvedere.  A  young  Lady  at  her  toilet. 
„  „       Venus  and  Adonis  in  an 

And  five  others. 
BOREKENS.    See  Borrkkens. 
BORESDM.    See  Borssum. 
BORGANI,  Francesco,  was  a  native  of  Mantua 
who  flourished  about  the  middle  of  the  17th  cen- 
tury.   He  was  a  scholar  of  Domenico  Foti.  He 
did  not,  however,  follow  the  style  of  his  instructor, 
but  imitated,  with  some  Buccess,  the  graceful  man- 
ner of  Parmigiano.    There  are  several  of  his  works 
in  the  churches  of  San  Pietro,  San  Simone,  and 
Santa  Croce,  at  Mantua,  which  prove  him  to  have 
been  an  artist  of  no  mean  ability,  and,  according  to 
Lanzi,  are  deserving  of  more  admiration  than  is 
generally  bestowed  on  them. 

BOROHEGGIANO.  8ee  Albrrti,  Cherubino. 
BORGHESE,  Ritter.  See  Guidotto. 
BORGHESE,  Giovanni  Ventura,  was  a  native 
of  Citta,  di  Castello,  and  &  scholar  of  Pietro  da  Cor- 
toua.  He  assisted  that  master  in  some  of  his  most 
considerable  works  at  Rome,  and  after  the  death 
of  his  instructor  was  engaged  to  finish  some  of 
bis  paintings  left  imperfect.  In  the  church  of 
San  Niecolo  da  Tolentino  there  are  two  pictures 
by  this  painter,  representing  'The  Annunciation,' 
and  'The  Virgin  Mary  crowned  by  Angels.'  His 
best  works  are  considered  to  be  four  paintings  in 
the  church  of  Citta  di  Castello.  representing  sr 
iu  the  life  of  St.  Catharine.   He  died  in  1708. 


BORGHESE,  Pietro.    See  Dei  Francesthi. 

BORGI1ESI,  IrruLlio,  a  native  of  Naples,  and 
a  scholar  of  Francesco  Curia,  flourished  ahout  the 
year  1550.  He  painted  historical  subjects  with 
some  skill,  and  also  successfully  imitated  Raphael 
and  Andrea  del  Surto.  His  most  considerable 
work  is  an  altar-piece,  representing  the  '  Assump- 
tion of  the  Virgin,'  in  the  chapel  of  Monte  di  Pieti 
at  Naples. 

BOKGIANI,  Orazio,  a  painter  and  engraver, 
was  born  at  Home  in  1577  (?).  He  was  instructed 
in  the  art  of  painting  by  his  brother,  Giulio  Borgi- 
ani,  called  Sealzo  ■  but  was  more  assisted  in  his 
progress  by  assiduously  studying  and  copying  the 
works  of  the  great  masters  in  his  native  city.  The 
patronage  bestowed  on  the  arts  by  Philip  II.  of 
Spain  induced  him  to  visit  that  country,  where  he 
passed  some  years,  and  met  with  considerable  suc- 
cess, his  works  bein^  held  in  great  estimation.  On 
his  return  to  Rome  he  was  patronized  by  the 
Spanish  ambassador,  for  whom  he  painted  several 
pictures,  and  he  was  also  employed  in  painting  for 
the  churches.  The  date  of  his  death  is  unknown. 
He  painted  as  lute  as  1630.  In  the  Uliizi  is  his 
portrait  by  himself.  As  an  engraver  he  has  left 
some  plates  etched  in  a  bold,  free  manner,  and 
more  finished  than  is  usual  in  the  works  of  a 
painter.  Ho  usually  marked  his  plates  with  a 
cipher  composed  of  an  H  and  a  B 
thus : 

We  have  by  him : 


IB,  m 


Stepani  da 
SeeGiAcciii- 


The  Resurrection,  a  composition  of  many  figures  ;  marked 

with  the  last  of  the  above  ciphers. 
The  dead  Christ,  in  a  foreshortened  position,  with  the 

two  Marys  and  St.  John  ;  dated  1015. 
St.  Christopher  giving  his  hand  to  the  Infant  Jesus. 
St.  Christopher  carrying  the  Infant  on  his  Shoulder. 
Fifty-two  Bible  histories,  called  lln>hael's  BiUt;  dated 

1615. 

BORGO  SAN  SEPOLCRO,  Rapfakllino  dal. 
See  Dal  Colle. 

BORGOOXONE.    See  CorRTOls. 

BORGOGNONE,  Ambrooio.  Seo 
Fossano,  Amurooio. 

BORGOGNONE  dalle  Teste,  II. 
netti  Gonzalez. 

BORGOMAINERIO,  Luioi,  who  was  born  at 
Como  in  1836,  was  one  of  the  cleverest  caricatur- 
ists in  the  '  Spirito  Folletto,'  and  the  founder  of  tho 
1  Mefistofele.'  Subsequently  he  went  to  Brazil  to 
engago  in  similar  work  for  a  comic  papor,  but  died 
at  Rio  J  ineiro  in  1876,  Boon  after  his  arrival. 

BORGONA.  JUAN  de,  a  painter  of  Toledo,  was  a 
distinguished  artist  of  his  time,  both  in  fresco  and 
oil,  and  producod  several  works  in  his  own  city, 
which  were  held  in  preat  estimation.  He  worked 
in  conjunction  with  Alvar  Perez  de  Villoldo,  Alonso 
Sanchez,  Francois  d'Anvers,  and  other  eminent 
painters.  At  AlcalA  de  Henares  he  painted  in 
1493  tho  theatre  of  the  university,  and  was  em- 
ployed from  1508  to  1511  in  the  cathedral  at  To- 
ledo, where  he  painted  first  the  altar  of  the  Arabian 
Chapel,  and  afterwards  a  picture  of  '  The  Conquest 
of  Oram'  At  Avila  he  finished  the  pictures  com- 
menced by  Pedro  Berruguete  and  Santos  Cruz.  Ho 
also  painted  portraits  of  several  cardinals.  His 
colouring  and  mode  of  casting  his  draperies  were 
considered  equal  to  the  best  masters  of  the  Italian 
and  German  schools  of  the  time.  He  died  at 
Toledo  in  1533. 

BORLDYT,  Guilliaume.  who  was  a  burgher  of 
the  city  of  Ghent  in  1557.  designed  a  scries  of 
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plates,  illustrating  Ovid,  which  were  engraved  by 
the  Little  Bernard  (Bernard  Salomon). 

BnRRAS.  Francisco  Nicolas,  a  Spanish  historical 
painter,  was  bom  at  Cmentayna  in  1530,  and 
studied  under  Vineento  Joanes  at  Valencia.  He 
painted  the  great  altar-piece  of  the  monastery 
of  St.  Jerome  at  Ghent,  and  required  for  pay- 
ment to  he  admitted  as  one  of  tho  order,  which  was 
gladly  conceded  to  him.  He  painted  an  astonish- 
ing number  of  pictures  for  this  immense  establish- 
ment, devoting  the  greater  part  of  his  life  to  the 
purpose  of  decorating  it.  Some  of  his  pictures 
were  also  at  Cocentayna,  at  Ontiniente,  at  the 
Escorial,  at  Aldaya,  and  Valencia.  He  led  an  ex- 
emplary life,  and  died  at  the  age  of  80.  A  cata- 
logue of  his  principal  works  may  be  seen  in  Cean 
Bermudez. 

BORRKKENS,  Jan  Pieter  FRANS,(or  Borekens,) 
who  was  horn  at  Antwerp  in  1747,  painted  land- 
scapes, many  of  which  are  ornamented  with  cattle 
and  figures  by  Ommeganck  and  other  masters. 
He  di<-d  at  Antwerp  in  1827. 

BOKKKKENS,  Matthys,  a  Flemish  engraver, 
was  bom  at  Antwerp  about  the  year  1615.  He 
was  chiefly  employed  in  copying  the  plates  of  the 
eminent  engravers,  particularly  Bolswert,  and  some 
others,  for  Martin  van  den  Enden,  and  other  print- 
st  llers.  He  worked  entirely  with  the  graver,  and 
appears  to  have  imitated,  though  without  much 
success,  the  style  of  Pontius.  We  have  also  some 
original  plates  by  him  of  portraits  and  other  sub- 
jects.   His  principal  prints  are  as  follow : 

Ohriitt  bound,  and  kneeling,  with  two  Angels  holding 
the  instrument*  of  the  Passion ;  after  Diepenbetek. 

The  Good  Shepherd  ;  after  the  tame. 

Augustus  Carpzon,  Plenipotentiary  of  the  Duke  of 
Saxony  at  the  treaty  of  Oauaburg;  Ans.van  Halle 
pinx.  164!). 

Gerard  Scbepeler,  another  Plenipotentiary  at  that  treaty; 

after  tht  same.  1«49. 
The  Immaculate  Conception;  Rubens  pinx.;  if.  van 

den  Eiden  err. 
St.  Francis  Xavier,  on  a  white  ground ;  the  tame  inserip- 

(ion., 

St.  Ignatius  ;  the  lame  inscription. 

St.  Barbara,  with  a  Tower  on  her  Head;  Rubens  pinx.; 

.Hat.  Rirerkens  nr.;  scarce. 
The  Crucifixion,  with  the  Virgin  Mary,  Magdalene,  and 

St.  Johu  j  Ant.  van  Dyrk  pinx. ;  Eras.  Quellinus  del. 

BORRONI.  Cavaliere  Giovanni  Anoelo,  was 
born  at  Cremona  in  1 084,  and  was  a  scholar  of 
Angelo  Massarotti,  and  afterwards  of  Robert  Le 
Longe.  On  leaving  those  masters  he  was  taken 
under  tho  protection  of  the  noble  family  of  Crivelli, 
and  was  employed  some  years  in  ornamenting  their 
palace.  He  afterwards  painted  several  pictures 
for  the  churches  at  Cremona  and  Milan,  particularly 
in  the  latter  city.  In  tho  cathedral  at  Milan  he 
painted  St.  Benedict  in  the  act  of  interceding  for 
tho  city,  of  which  he  is  the  protecting  saint,  und  in 
this  production,  Lanzi  says,  he  may  compete  with 
the  best  painter  of  his  time.  In  the  Pinacoteca  of 
that  city  is  a  portrait  of  a  man  by  him.  He  died 
in  Milan  in  1772. 

BOKSATO,  GiusRprK,  who  was  born  at  Venice 
in  1771,  painted  interiors  of  churches — sometimes 
in  the  manner  of  Canaletto.  In  tho  Belvedere, 
Vienna,  there  is  an  1  Interior  of  St.  Mark's,  Venice,' 
by  him.    He  died  in  his  native  city  in  1849. 

BORSSOM,  Auraham  van,  (Borsscm,  Borssem 
or  Bokesum.)  painted  landscapes,  views  of  cities, 
animals,  and  birds.  He  is  supposed  to  be  tho  son 
of  a  painter,  Antoon  van  Borssom.  Little  is 
known  of  his  life:  he  was  born  in  Holland  in 
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the  second  half  of  the  17th  century,  and  studied 
liinler  Rembrandt  towards  the  close  of  that  artist  s 
career.  A  painting  of  'Cattle  in  a  Pool*  in  the 
Dulwich  Gallery  is  said  to  he  by  him,  and  a  picture 
of  still-life  in  the  Hermitage,  St.  Petersburg,  is  hIso 
attributed  to  him.  His  colouring  and  chiaroscuro 
bear  a  resemblance  to  R-'inhrandt's,  but  are  not  so 
artistically  applied.  His  drawings  are  fine,  and 
highly  estimated  in  Holland ;  one  sold  for  400 
florins,  at  the  sale  of  C.  Ploos  van  Amstel's  col- 
lection. 

BORSSUM,  Adam  van.  lived  in  1666.  He  painted 
landscapes  and  animals,  and  imitated  A.  van  der 
Meer  and  Paul  Potter.  His  colouring  is  n  itural, 
and  his  pencilling  tirm,  yet  free  and  spirited. 

BORUM,  Andreas,  who  was  bom  at  Hamburg  in 
1799,  studied  painting  in  the  Academy  at  Munich, 
and  then  devoted  himself  to  lithography,  in  which 
he  was  very  successful.  He  died  at  Munich  in  1853. 
The  following  are  his  principal  plates: 

The  Coliseum  ;  after  ftottmann. 

Milan  Cathedral ;  after  Migliara. 

Sea-piece ;  after  Adriaan  van  de  Veldt. 

Views  ou  tho  Rhine. 

BORZONE.  Luciano,  was  bom  at  Genoa  in  1590, 
and  was  a  scholar  of  Filippo  Bertolotto,  his  uncle, 
and  of  C.  Corte.  He  painted  history  and  portraits, 
but  particularly  excelled  in  the  latter.  In  the 
church  of  San  Domenico  at  Genoa  is  a  picture  by 
Borzone  of  'The  Presentation  in  the  Temple,'  and 
in  Santo  Spirito  '  The  BaptiBin  of  Christ.'  Soprani 
reports  him  to  have  been  a  man  of  great  acquire- 
ments) and  that  his  house  was  the  resort  of  persons 
of  taste  and  literature.  While  he  was  painting 
the  ceiling  of  the  Chicsa  della  Nunziata  at  Genoa 
he  fell  from  the  scaffolding,  and  was  killed,  in  the 
year  1645.  He  etched  some  plates  from  his  own 
compositions,  as  follow: 

Portrait  of  Giustiniani. 
8t.  Peter  delivered  from  Prison. 
Prometheus  devoured  by  the  Vulture. 
Children  playing. 

A  set  of  devout  subjects.  * 

Luciano  Borzone  had  three  sons :  Giovanni  Bat- 
tista,  who  died  in  1656,  and  Carlo,  who  died  in 
1657,  completed  several  paintings  begun  by  their 
father ;  Maria  Francesco,  tho  third  son,  excelled 
in  painting  landscapes  and  sea-pieces  in  the  style 
of  Claude  Lorrain  and  Gaspard  Poussin,  and  came 
to  be  employed  at  the  court  of  Louis  XIV.  Ho 
was  born  in  1625,  and  died  in  1679. 

BOS,  Balthazar,  a  Flemish  engraver,  flourished 
about  the  year  1520.  He  engraved  a  middle-Biz -d 
plate,  lengthways,  representing  'The  Judgment  of 
Paris,'  which  is  probably  from  his  own  design,  as 
ho  adds  the  word  fecit  to  his  name. 

BOS,  Cornelis  van.    See  Bosch. 

BOS.  Gam'AR    See  Van  den  Bos. 

BOS,  Jerom.    See  Aeken,  Hieronymus  van. 

BOS,  Lodewijk,  was  bom  at  Bois  lc-Duc  about 
the  year  1450.  Ho  painted  flowers,  fruit,  am' 
plants,  which  he  finished  in  an  extraordinarily 
polished  manner.  The  insects  on  the  plants  are 
curiously  drawn,  and  painted  with  surprising  pre- 
cision. "He  also  painted  small  portraits  in  the  same 
laboured  style.    He  died  in  1507 

BOS,  Marie  R.  DC.   See  Du  Bos. 

BOSC.  DiT.    See  Dv  hose. 

BOSCH,  B.  van  den.    See  Van  den  Bosscitr. 

BOSCH,  Cornells  van,  (Bos.  or  Bi  s,)  a  Dutch 
engraver,  was  born  at  Bois-le-Ouc  about  the  year 
1510.    Ho  went  to  Italy  when  young,  and  spent 
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the  greatest  part  of  his  life  at  Rome,  where  he 
died.  His  style  of  engraving  resembles  that  of 
Marco  da  Ravenna  and  Eneas  Vicus,  but  exhibits 
inferiority.  He  whs  more  successful  in  copying 
the  works  of  Raphael  and  Giulio  Romano.  His 
plates  are  executed  with 

the  graver,  in  a  dry  formal  h 
style.  He  usually  marked  ^-T-\  f 
them  with  one  of  theae  f    K    r  R    Q  >\ 
ciphers :  1 
The  following  are  his  best  works : 

The  Last  Judgment ;  with  hit  cipher.  1530. 
Lot  and  hi*  Daughters.  1550. 
David  and  Uriah.  1546. 

Jesus  preaching  to  the  Jewa;  inscribed  Beati  qui,  ke. 

Venus  in  her  Car.  1546. 

Venus  and  Cupid  coming  to  Vulcan.  1546. 

Combat  of  the  Centaurs  and  the  Lapittue;  in  two 

sheets.  1550. 
Death  seizing  a  Monk. 
The  Equestrian  Statue  of  Marcun  Aurelius. 
A  set  of  sixteen  of  Trophies,  Arms,  and  Grotesque*; 

Borne.    1550  to  1553. 
Moses  breaking  the  Tables  of  the  Law  ;  after  Raphael. 

1550. 

Moses  presenting  the  Law  to  the  People;  after  the  tame. 
1551. 

The  Triumph  of  Bacchus ;  after  Oiulio  Romano  ;  in  two 

sheets.  1543. 
The  Entombing  of  Christ ;  a  fter  Front  Florit.  1554. 
The  Battle  of  the  Giants. 

,  from  the  Cross. 


BOSCH,  Ei. ias,  was  a  German  engraver,  whose 
works  are  little  known,  though  they  are  not  desti- 
tute of  merit.  His  plates  are  executed  entirely 
with  the  graver,  in  a  neat,  iinished  style.  His 
name  is  affixed  to  a  small  print  representing 
•The  Holy  Family,  with  Angels,'  after  Johann 
von  Aachen. 

BOSCH,  Jac.  van  pen.   See  Van  den  Bosch. 

BOSCH.  Jerom.    See  Aeken,  Hieronymus  van. 

BOSCHAERT,  Nicolas,  was  born  at  Antwerp 
in  1696,  and  was  a  scholar  of  Crepu,  a  flower  painter 
of  some  reputation,  whom  he  soon  surpassed,  and 
became  a  very  eminent  artist  in  that  line.  His 

E'cturee  of  flowers  and  fruit  are  painted  with  great 
riitnees  of  touch,  are  delicately  coloured,  and  are 
disposed  with  taste.  He  was  frequently  employed 
in  painting  flowers  and  fruit  in  the  pictures"  of 
contemporary  artists. 

B08CHER,  Philip  van,  flourished  in  the  seven- 
teenth century  ;  no  details  of  bis  life  are  recorded. 
A  picture  of  a  '  Widow,'  Bigned  P.  V.  B.  f.,  in  the 
Hermitage,  St.  Petersburg,  is  attributed  to  him. 

BOSCHI,  Fabrizio,  was  born,  according  to 
Baldinucci,  at  Florence  about  the  year  1570.  He 
was  a  scholar  of  Domenico  Passignani,  under 
whom  he  made  so  great  a  progress  that  at  the 
age  of  nineteen  he  executed,  in  fresco,  a  consider- 
able work  of  the  'Life  of  St  Bonaventure,'  which 
that  author  reports  to  have  excited  the  admiration 
of  the  artists  of  his  time.  One  of  his  best  per- 
formances was  'The  Martyrdom  of  St.  Peter  and 
St.  Paul,'  painted  for  the  church  of  the  Ccrtosa, 
at  Florence.  Another  capital  picture  by  him  is  in 
the  church  of  the  Dominican  convent  of  St.  Lucia, 
representing  '  The  Assumption  of  the  Virgin,  sur- 
rounded with  Angels,  and  the  Apostles  below.' 
He  died  in  1642. 

BOSCHI,  Francesco,  was  born  at  Florence  in 
1619,  and  was  the  nephew  and  scholar  of  Mattco 
Roselli.  He  finished  some  of  the  works  left  im- 
perfect at  the  death  of  his  master,  and  painted 
several  pictures  of  his  own  compositions  for  the 


churches  at  Florence.  His  greatest  merit,  how- 
ever, consisted  in  portrait  paintinjr,  which  he 
practised  with  great  ability.  He  died  in  1675.  A 
'St.  Matthias'  by  him  is  in  the  Uffizi  nt  Florence. 

BOSCH  INI.  M'akco,  was  born  at  Venice  in  1613, 
and  was  educated  in  the  school  of  Palma.  He  did 
not  confine  himself  to  an  imitation  of  the  manner 
of  his  master,  but  occasionally  attempted  the 
bolder  style  of  Tintoretto.  One  of  his  most 
esteemed  works  is  an  altar-piece,  representing 
'The  List  Supper,'  in  the  sacristy  of  San  Giro- 
lamo,  at  Venice.  He  also  distinguished  himself 
as  an  engraver,  and  usually  signed  his  name  on 
his  plates,  Marcu«  Jioschinitit.  Boschini  was  also 
a  writer  on  art,  and  was  the  author  of  '  La  Carta 
del  Navegar  pittoresco,'  published  at  Venice  in 
1660. 

BOSCOLI,  Anprea,  was  a  native  of  Florence, 
and  flourished  in  1653.  He  was  a  scholar  of  Santo 
de  Titi,  and  acquired  some  reputation  as  a  painter 
of  history.  His  best  work  is  a  picture  of  'St. 
John  preaching,'  in  the  church  of  the  Teresiani  at 
Rimino.  He  also  painted  portraits  with  consider- 
able success ;  that  of  himself  is  in  the  Florentine 
Gallery.  -Florent  le  Comte  says  he  engraved 
nineteen  plates,  but  does  not  specify  them.  He 
diet!  about  1606. 

BOSELLI,  Antonio,  was  a  Bergamese  artist, 
who  lived  in  the  early  part  of  the  16th  century. 
He  was  a  sculptor  as  well  as  a  painter.  His 
earliest  known  work  is  a  fresco  in  the  church  of 
Ponteranica,  near  Bergamo,  which  is  dated  1405. 
In  1514  he  painted  the  altar-pi'CO  at  SantA  Maria 
Maggiorc,  Bergamo,  representing  1  Christ  in  Qlory, 
with  (he  Virgin  and  Saints.'  In  the  Lochia  Car- 
rara Gallery  of  the  same  city  is  a  panel  with 
St.  Lawrence,  between  SS.  John  the  Baptist  and 
Barnabas  ;  and  in  the  church  of  San  Cristoforo  is 
a  picture  representing  *St.  Peter,  St.  Paul,  and  St. 
Luke,'  and  bearing  the  inscription,  Hoc  opus  A  ti- 
tanium gcito  pinjeisse  Bosellum,  die  23  Ftbruarii, 
1509.  In  tho  church  of  the  Augustines  is  another 
of  his  workB  representing  'The  Virgin  and  Infant 
Jesus  in  the  clouds,  and  several  Saints  below.' 
Records  prove  that  he  was  living  as  late  as  1527, 
and  it  is  believed  that  he  assisted  Pom]  onio 
Ainalteo,  in  Friuli,  in  the  years  1534  to  1536.  The 
dates  of  bis  birth  or  death  ure  not  known 

BOSELLI,  Fei.k  e,  was  born  at  Piacenza  in 
1650,  and  was  a  disciple  of  Gioscffo  Nuvolone. 
For  gome  time  he  attempted  historical  painting,  in 
which  he  was  not  very  successful  ;  but  he  after- 
wards adopted  a  branch  of  the  art  more  suited  to 
his  genius,  and  became  a  very  reputable  painter  of 
animals,  birds,  and  rish.  His  pictures  of  these 
subjects  are  highly  esteemed  in  his  native  country, 
and  are  to  be  found  in  the  best  collections  at 
Piacenza.  He  succeeded  so  well  in  copying  an- 
cient pictures  as  to  deceive  experienced  judges. 
He  died  in  1732,  aged  82. 

BOSER,  Karl  Frikdricii  Adolf,  who  was  born 
at  Halbau  in  Prussian  Silesia  in  181 1,  studied  in 
Dresden,  Berlin,  and  Dftsseldorf;  his  paintings, 
chiefly  genre  subjects  and  portraits,  were  popular. 
He  died  at  Dusseldorf  in  1881. 

BOSH  ART,  Wilhelm,  who  was  born  at  Munich 
in  1815,  at  first  studied  for  the  medical  profession  ; 
but,  abandoning  that,  he  devoted  himself  in  1844 
to  art,  studied  under  E.  Schleich.  and  soon  became 
famous  for  his  landscapes.    He  died  in  1878. 

BOSIO,  ANTONIO,  a  RomiBh  priest,  who  was  a 
Maltese  by  birth,  reopened  and  explored,  towards 
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tho  close  of  the  16th  century,  the  catacombs  of 
Home.  He  made  accurate  engravings  of  the  most 
remarkable  paintings  and  objects  which  lie  found 
there,  ami  published  tlicui  together  with  explana- 
tory text  (see  Hurler's  '  Handbook  of  Painting,' 
revised  by  Lady  Eastlake.  p.  12.  1874). 

BOSSAERT,  Thomas  Wilusuouts.    See  Willk- 

BOR1S. 

BOSSAlf,  John-,  an  English  painter,  lived  in  the 
reigns  of  Edward  VI.,  Mary,  ami  Elizabeth.  Nicho- 
las Hilliard  calls  him  "u  most  rare  English  drawer 
of  story  works  in  black  and  white,"  and  says  that 
"  for  his  skill  he  was  worthy  to  have  been  terjeant 
painter  to  any  king  or  einj>eror."  It  is  believed 
that  he  became  a  minister  in  the  Church. 

BOSSAKT,  Robert,  was  a  German  engraver 
who  flourished  about  tho  year  1595.  He  is  sup- 
posed to  have  been  a  pupil  of  Hcndrik  Gultzius, 
from  the  resemblance  in  their  style,  although  that 
of  Bossart  is  much  inferior.  He  engraved  a  set  of 
prints,  in  which  the  different  nations  of  Europe 
are  represented  by  figures,  emblematical  of  what 
each  country  was  celebrated  for.  He  also  engraved 
a  portrait  of  B.  Sprangcr,  dated  1595. 

BOSSCHAERT,  Thomas  Willkbobtbs  See  Wil- 
LIBOBTS. 

BOSSCIIE,  B.  van  den.    See  Van  den  Borsche. 

BOSSE,  Am;  mi  am,  a  Ftench  engraver,  was  born 
at  Tours  in  1002.    He  was  the  son  of  a  Uilor,  and 
went  to  Paris  to  gain  instruction  in  art  about  the 
year  1617,  but  under  whom  he  studied  does  not 
appear.    Becoming  acquainted  with  the  mathema- 
tician Desargues,  whoso  works  he  afterwards  pub- 
lished, he  devoted  himself  to  the  study  of  perspective, 
and  became  professor  of  that  art  in  the  Academy 
of  Painting.     He  was  also  elected  an  honorary 
academician,  but  his  vanity  and  bad  temper  were 
before  long  the  cause  of  a  quarrel  with  his  col- 
leagues, and  of  his  ultimate  expulsion  from  their 
ranks.    From  1648  to  1654  the  diplomas  had  been 
given  in  the  name  of  M.  Martin  do  Charmois.  ono 
of  the  principal  founders  of  the  Academy  and  its 
acknowledged  chief,  but  in  the  last-named  year 
the  Academy,  deeming  this  practice  to  bo  incon- 
sistent with  its  dignity  and  freedom  of  action, 
resolved  that  all  its  diplomas  should  be  returned 
and  exchanged  for  new  ones.    To  this  unanimous 
decision  of  his  colleagues  Bosse  refused  to  submit, 
unless  the  phraseology  common  to  all  were  re- 
placed by  certain  laudatory  words  which  he  bad 
contrived  to  get  inserted  in"  the  original  document. 
Being   unwilling   to   precipitate   a   quarrel,  the 
Academy  allowed  the  matter  to  rest  for  nearly 
throe  years,  during  which  time  Bosse  not  only  went 
to  its  meetings,  but  circulated  against  it  pamphlets 
overflowing  with  wit  and  hatred.   At  length  there 
was  no  alternative  left  but  to  declare  Bosse  deprived 
of  his  rank  of  academician.  He  left  Paris  and  retired 
to  Tours,  but  before  long  he  returned  to  the  capital, 
where  he  resided  until  his  death,  which  took  place  on 
the  15th  of  February,  1676.    He  was  buried  in  the 
Protestaut  cemetery  of  Los  Saints-Peres.  Bosse  ap- 
pears to  have  formed  his  style  upon  that  of  Callot, 
and  his  plates,  which  are  etched  and  then  finished 
with  the  graver,  display  much  spirit  and  freedom. 
They  consist  mainly  of  allegorical  figures,  scenes  of 
civil*  life,  popular  types,  costumes,  frontispieces, 
and  vignettes.  Ho  also  practised  painting  and  archi- 
tecture, and  wrote  several  works  on  those  arts  and 
on  perspective,  which  are  described  in  the  "Cata- 
logue des  Traitez  que  le  sieur  Bosse  amis  au  jour," 
1674.    The  h»«t  known  of  these  are  the  "Traicte 
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des  manieres  de  griver  en  taille  douce  stir  1'airin," 
1645,  which  was  republished  by  Cochin  in  1745, 
the  "  Traitc"  des  manieres  de  detainer  les  Ordres  de 
''Architecture  antique,"  1664,  and  "  Le  Peintro 
convert}'  aux  precises  ct  universelles  regies  do  son 
Art,"  1667,  which  contains  some  curious  informa- 
tion respecting  the  disputes  which  urose  between 
the  author  and  his  colleagues  in  the  Academy  of 
Painting.  He  painted  in  the  manner  of  Callot,  and 
his  pictures  are  very  rare.  The  Louvre  has  no 
example,  but  there  is  one,  '  The  Foolish  Virgins,' 
in  the  Muse.*  do  Cluny,  and  another,  1  An  Interior," 
in  the  Museum  of  Doiiai.  M.  Georges  Diiplcssi* 
published  in  1859  the  "dialogue  de  l'ffiuvre 
d' Abraham  Bosse,"  in  which  are  carefully  described 
1449  works,  most  of  whic  h  are  from  the  engraver's 
own  designs.  Besides  theBe  M.  Duplessis  enumer- 
ates 57  pieces  executed  by  Bos«e  in  conjunction 
with  other  ortists.  The  following  are  the  most 
important  of  his  works  : — 

David  holdiog  hi*  sling  (fronde),  the  head  of  Goliath  at 

his  feet ;  beneath  are  eight  verses  in  praise  of  the 

Fronde.  1051. 
Judith  put  tin  -  the  head  of  Holofcrurs  in  a  bag. 
The  Virgin  aud  Child,  with  four  Angels  above  ;  within 

a  border ;  after  St.  Igny. 
The  History  of  Jezebel ;  tax  plates. 
The  l'arublc  of  the  Prodigal  Sou  :  six  plates. 
The  Parable  of  the  ltieh  Man  an  I  I  imrus ;  three  plates. 
The  Parable  of  the  Wise  and  l-ulish  Virgins;  seven 

plates. 

The  Acts  of  Mercy ;  seven  plates. 

La  deroute  et  confusion  des  Jnuscuistes.    105 1. 

The  Souses  ;  fire  plates. 

The  Ages  of  Man  ;  four  plates.  1636. 

The  Seasons  ;  four  plates. 

The  Quarters  of  the  World  ;  four  plates. 

The  Elements  ;  four  plates. 

The  tjauls  imploring  the  clemency  of  Caesar. 

Illustrations  to  Hosier's  "  Noms.  Surnoms,  Qualite*, 

Ariues,  et  lilasons  des  Chevaliers  et  Oftiiiers  de 

1'Ordre  du  S  Esprit,"  16S4 :  four  plates. 
The  Marriage  of  Ladislaus  IV.,  King  of  Poland  and 

Sweden,  and  Louisa  Maria  <le  Gonzaga,  Princess  of 

Mantua,  at  Foutaincblcau,  1645. 
Jacques  ('allot,  the  engraver. 
Louis  XIII.,  King  of  Franre,  as  Hercules. 
James  Howell,  the  historiographer ;  full  length,  the 

head  engraved  hy  Mellan. 
Cardinal  de  Richelieu. 

The  Infirmary  of  the  HApital  de  la  Chant 6  at  Pari*. 
Le  Jardin  de  la  uobles.e  franc  i>e,  IGJO ;  eight -en 

plates  ;  after  St.  Igny  and  li»»*r. 
La  noblesse  francoisv  a  FEglise  ;  thirteen  plates;  after 

St.  Igny. 
Les  Gardes  francoise*  ;  nine  plates. 
Les  Cris  de  Pari*  :  twelve  plates. 
I«s  Quatre  Jardinh  res  ;  four  plates  ;  after  Btllauge. 
Lo  Mariage  a  la  villc  ;  six  plates. 
Le  Mariage  a  la  campagne  ;  three  plates. 
Le  Mori  qui  Iwt  sa  femme :  La  Femme  qui  bat  son 

mari ;  two  plates. 
The   Painter,  the  Sculptor,  the  Eugraver,  and  tho 

Printer ;  four  plates. 
The  Si-hoolmaster  aud  the  Schoolmistress  ;  two  plates. 
The  Trades;  seven  plates. 

Lett  re  amourense  du  Capitaine  Extranagsnt  a  sa 
MaistresKc  :  Reponse  de  la  Damoiselle  a  la  lettre  du 
Cupitniuc  Extraungant ;  two  plates.  1640. 

Aux  buuenrs  tres  illustres  et  haiit-crieors  du  Koi  boit; 
twenty-four  small  subjects  engraved  on  one  ptate  and 
iutended  to  be  cut  up  and  drawn  for  on  the  Fete 
des  Kois.  R.  E.  0. 

BOSSI.  Bk.vigno,  an  Italian  designer  and  engraver, 
was  born  at  Porto  d'Arcisato,  in  the  Milanese, 
in  1727.  He  was  intended  to  have  studied  paint- 
ing under  Pompeo  Batoni,  but  the  death  of  that 
artist  prevented  it,  ami  he  was  advised  by  Mengs 
and  Dietrich  to  apply  himself  to  engraving.  Ho 
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stayed  a  long  time  at  Nuremberg  and  at  Dresden, 
but  during  the  seven  years'  war  he  was  under  the 
necessity  of  leaving  Srxony,  and  went  in  1760  to 
Parma,  where  he  was  favoured  with  the  patronage 
of  the  duke.  He  died  then*  nhout  1800.  We 
have  the  following  prints  by  him : 
His  own  Portrait. 

The  Presentation  in  the  Temple.  1755. 
Forty  small  etchings  of  Heads,  and  other  subjects ;  very 
spirited. 

A  set  of  Vases,  and  a  Masquerade  ;  after  rrtitot. 
Four  of  Trophies.  1771. 

Four  of  the  Attributes  of  the  Seasons  ;  circula*.  1770. 
Two  of  Children. 

A  set  of  twenty-nine  small  plates;  after  the  drawingi  of 
Parmigiaito. 

Allegorical  figures  representing  the  Towns  in  Piedmont. 
8t.  Catharine ;  after  the  celebrated  picture  belonging  to 

the  family  of  SanviUli.    The  most  esteemed  plate  of 

the  artist. 

BOSSI,  Gidsetpe,  of  Milan,  who  was  born  at 
Busto  Arsizio  near  Milan  in  1777.  studied  paintings 
from  works  in  the  Brera  and  at  Rome.  On  his  re- 
turn to  .Milan  he  became  secretary  of  the  Academy, 
for  which  lie  acquired  casts  and  pictures  in  Paris. 
He  was  instrumental  in  the  establishment  of 
Schools  of  Anatomy  and  of  Mosaic  Punting.  Be- 
sides executing  numerous  historical  works,  he  mudo 
a  copy  of  Leonardo's  '  Last  Supper,'  and  also  wrote 
a  Life  of  that  artist:  and  furthermore  published 
poems  iu  the  Milanese  dialect.  He  died  at  Milan 
in  1815 ;  he  is  represented  in  the  Uffizi  by  his  own 
portrait,  ami  in  the  Pinacoteca  at  Milan  by  his  own 
portrait  and  by  a  Dance  of  Amorini. 

BOSSI  US,  JACOB,  an  old  Flemish  engraver,  was 
born  about  the  year  1520.  He  resided  chiefly  at 
Rome,  atid  he  is  supposed  to  have  learned  the  art 
of  engraving  from  some  of  the  plipils  of  Marc- 
Antonio.  He  worked  with  tlrfe  graver  in  a  neat 
but  rather  still  stylo,  and  his  drawing  is  not  very 
correct.  His  prints,  however,  possess  considerable 
merit.  He  sometimes  marked  his  plates  with  his 
name  at  length,  and  sometimes  BB.  We  have  the 
following  by  him : 

Portrait  of  Michelangelo  Buonarroti. 

Bust  of  Cardinal  Ott>  Truchsess,  of  Albani ;  with  a 

border,  and  an  emblem  of  Charity;  Jan.  Ilotitiu  Belgia 

inciMat. 

Bust  of  St.  Thomas  Aquinas;  Jacob  Botsiut  Belgia 

inridit. 

The  Cr  i.-ifixion  ;  Jactihm  Dotiiiu  incid. 

Four,  of  the  Four  Evangelists;  marked  B.  B.  F. — 

Cock,  exc. 

Jacob's  Ladder;  after  Raphael ;  marked  Jar.  bb. 
St.  Peter  aud  St.  Johu  canug  the  lamu  Man  ;  Jae. 
B».f. 

Tun  Statuu  of  Pyrrhus,  King  of  Molossia ;  after  the  an- 
tique ;  signed  Jacobin  Bossiut  Belgia  incid.  15tJJ. 

BOSSH.    See  Lb  B'S-c. 

BOTELLIj  Felice,  who  was  born  at  Piacenza  in 
1052,  studied  under  Nuvolone,  and  painted  aniina's, 
birds,  and  tish  with  great  spirit  and  beauty.  He 
di-d  in  1732. 

BOTBT  P.,  a  native  of  France,  flourished  ahout 
the  year  1750.  Among  other  prints  he  engraved 
some  plates  representing  gallant  subjects  and 
bunhochades,  after  Charles  Antoine  Coy  pel. 

BOTH,  An  dries,  was  born  at  Utrecht  about 
1009.  He  followed  almost  the  same  career  as  his 
brother,  Jan  Both. — studied  under  his  father,  then 
under  Bloemaert,and  suhsequentlyaceompanied  his 
brother  to  France  and  Italy.  He  chiefly  employed 
his  time  in  painting  figures  in  his  brother's  land- 
scapes ;  and  works  entirely  by  him  are  very  rare. 
He  was  drowned  in  a  cannl  at  Venice  in  or  before  | 
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1644,  and  his  loss  is  said  to  have  caused  his  brother 
great  affliction.  Independent  of  the  reputation 
Andries  Both  acquired  by  the  charming  figures 
which  he  introduced  into  the  landscapes  of  his 
brother,  he  painted  several  pictures  of  his  own 
composition,  in  the  manner  of  Bamboecio,  but 
more  agreeubly  coloured  ;  they  generally  repre- 
sent merry-makings,  fairs,  and  "quack-doctors,  sur- 
rounded by  figures,  designed  with  great  humour, 
and  full  of  character :  they  are  highly  esteemed. 
He  also  practised  the  art  of  engraving  with  some 
success.    We  may  mention  by  him :  ~ 

St.  Anthony  praying,  with  a  skull ;  marked  ^Srioth, 

reversed. 

St  Francis,  with  a  crucifix  b  fore  him  ;  the  same. 

Bust  of  a  Man,  in  Profile,  with  a  Cap  aud  Feather ; 

marked  /J} 
Two  Bepgars.     '  lJi 

Two  of  Dutch  Merry-makings;  A.  Both  ("nr.  et  fee. 

Six  landscapes,  uumbered  ;  of  which  the  first  is  marked 

A.  Both. 

The  Five  Sense*,  represented  by  grotesque  figures;  de- 
signed by  Andrit*  aud  engraved  by  Jan  Both. 

BOTH,  Jan,  was  born  at  Utrecht  ohont  1610. 
He  and  his  elder  brother  Andries  studied  under 
their  father,  who  was  a  painter  on  glass,  and  from 
him  they  learned  the  first  rudiments  of  design  ;  but 
they  were  afterwards  placed  under  Abraham  Bloe- 
maert,  with  whom  they  studied  until  they  found  them- 
selves sufficiently  advanced  in  art  to  travel.  They 
journeyed  through  France  and  Italy,  and  made  a  stay 
in  Rome,  where  Jan  Both,  inspired  by  the  beauty 
of  the  scenes  around  him,  and  emulated  by  the 
applause  bestowed  on  the  works  of  Claude  Lorrain, 
was  not  long  before  he  produced  some  landscapes 
that  received  the  unqualified  admiration  of  the 
artists  themselves ;  and  Andries,  who  bad  studied 
the  works  of  Bamboecio,  decorated  them  with 
figures,  painted  in  such  perfect  unison  with  the 
landscapes  that  it  could  hardly  be  believed  that 
they  were  not  by  the  same  hand.  The  figures  in 
no  way  intruded  on  the  enchanting  effect  of  the 
landscape,  and  the  landscape  occasionally  withheld 
its  attraction  to  give  value  to  the  charm  of  the 
figures.  The  sympathy  of  their  affections  bad 
blended  itself  with  the  exertion  of  their  talents; 
ami  in  their  works  everything  was  warm,  tender, 
and  harmonious.  The  landscapes  of  Both  exhibit 
the  most  beautiful  scenery;  his  colour  is  glowing, 
yet  delicate,  nnd  there  is  a  sparkling  effect  of 
sunshine  in  his  pictures  that  has  scarcely  been 
equalled.  Sometimes  we  admire  the  freshness  of 
nature,  enlivened  by  the  first  beams  of  the  rising 
sun  ;  at  others  the  brilliant  glow  of  its  meridian 
splendour;  and  we  sometimes  contemplate  the  rich 
tintings  of  evening  in  an  Italian  sky.  The  figures 
and  cattle  by  Andries.  with  which  they  are  en- 
riched, are  grouped  and  designed  with  irreat  taste 
and  elegance.  The  works  of  these  excellent  artists 
had  reached  a  distinction,  even  in  Italy,  that  se- 
cured to  them  both  fortune  and  fame,  when  a 
m<  lancholy  accident  cut  asunder  the  tender  tie  by 
which  they  were  united,  and  deprived  the  woild  of 
the  combination  or  their  powers.  While  they  resided 
at  Venice,  returning  home  from  an  entertainment, 
in  or  before  1644  Andries  unfortunately  fell  into 
one  of  the  canals,  and  was  drowned.  Both  did  not 
long  remain  in  Italy  after  the  death  of  his  brother, 
but  returned  to  Utrecht,  where  he  endeavoured,  it 
is  said,  to  supply  his  loss  by  having  the  figures 
in  his  landscapes  painted  bv  Cornelis  Poelenburg. 
He  died  after  1062.  (See  'Catulogue  of  Dulwich 
Gallery 1  by  Dr.  Richter.) 
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The  following  nre  some  of  bis  principal  works  : 
his  brother  Andries  Assisted  in  the  greater  purl ; 
they  are  nearly  invariably  signed  J.  Both — the  J 
and  the  B  interlaced. 

i  (three). 


Galleru.  Italian 
A  Farm. 

Van  dtr  I  Artist  Undying  from  Nature  (one 
Hoop  Coll.  j     of  his  best  .rarJb). 
Antwerp.      Museum.    Italian  Scene. 
Berlin.  Gallery.    Italian  Landscape.  1050. 

Brussels.        Gallery.    Italian  Landscape. 
Copenhagen!.  Gallery.    Italian  Landscapes  (tteo). 
Dresden.        Gallery.    LauJ8ta|>es  with  Figures  tjite). 
Dulwieb.         Col/eye.    A  Mountain  Path  (and  four  others, 

in  the  style  of  Claude  Lorrain). 
Florence.  Uffizi.    Landscape  with  figures. 

Hague.  Gallery.    Itnliau  Landscapes  (tic  A- 

Loudon.      Nat.  Gall.   Landscape— a  party  of  Muleteers 
(one  of  his  l-est  works). 
„      •  „       Landscape    with    Figures  (the 

fgures  by  Poelenburg  represent 
tlu  '  Judgment  of  Paris  '). 
„  ,,        Rocky  Italian  Landscape. 

Cattle  and  Figures. 
Outside  the  Walls  of  Rome. 
Biver  Scene  (all  *igned). 
„    Buckingham  Pal.  Baptism  of  the  Eunuch. 
Munich,    Pinakothek.    Landscapes  (six). 
Paris.  Louvre.     Landscapes  ilirn). 

Petersburg.  Hermitage.  Landscapes  (two). 

Tho  admirers  of  etchings  are  indebted  to  these 
able  painters  for  a  few  plates,  which  are  executed 
in  so  picturesque  and  masterly  a  style  that  we 
regret  they  had  not  more  frequently  amused  them- 
selves with  the  point.    By  Jan  Bolh  we  hare : 

A  set  of  four  upright  Landscapes ;  signed  ./.  Both  fee. 

A  set  of  six  Landscapes ;  lengthways ;  J.  li.f. 

A  Landscape,  with  loaded  Mules;  Both  fee. 

A  Landscape,  with  a  Traveller  seated,  with  a  Basket ; 

J.  Both  tnv.  et  fee. 
The  Five  Senses  ;  from  the  designs  of  Andries  Both. 

BOTT,  — ,  is  supposed  to  have  been  a  pupil  of 
Moucheron.  A  landscape,  in  the  Hermitage,  St. 
Petersburg,  bears  his  name  and  tho  date  1677. 

BOTTALLA,  Giovanni  Maria,  was  born  at 
Savona,  in  the  Genoese,  in  1613.  According  to 
Soprani  he  went  to  Rome  when  he  was  young,  and 
studied  some  time  under  Pietro  da  Cortona.  He 
was  taken  into  the  protection  of  Cardinal  Sacchetti, 
for  whom  he  painted  several  pictures,  which  were 
afterwards  placed  in  the  Capitol  by  Benedict  XIV. 
The  most  important  of  these  was  '  The  Meeting  of 
Jacob  and  Esau.'  He  acquired  the  r.ame  of  '  Ratfael- 
lino,'  from  his  great  veneration  for  the  works  of 
Raphael,  but  he  never  divested  himself  of  the 
style  of  Pietro  da  Cortona.  His  other  works  are 
in  the  churches  of  Naples  and  Genoa.  He  died  at 
Milan  in  1644. 

BOTTANI,  Giuseppe,  was  born  at  Cremona  in 
1717,  and  studied  first  at  Florence  under  Meucci 
and  Puglieschi,  and  in  1740,  at  Rome,  under 
Agostino  Masucci.  He  returned  in  1745,  and  estab- 
lished a  school  of  painting  at  Cremona,  and  also 
gained  considerable  reputation  for  painting  land- 
scapes, in  the  style  of  Gaspard  Poussin,  into  which 
lie  introduced  li^ures  in  the  pleasing  manner  of 
Carlo  Maratti.  In  17G0  he  was  made  director  of 
the  Academy  at  Mantua.  His  only  historical  work 
worthy  of  notice,  '  St.  Paola  taking  leave  of  her 
Attendants,'  is  mentioned  by  Lanzi,  as  being  in 
the  church  of  SS.  Cosmo  e  Damiano  at  Milan :  it 
is  now  in  the  gallery  there,  which  also  possesses 
Bottnni's  own  portrait  bv  himself. 

BOTTICELLI.    See  Filipepi. 

BOTTSCH1LDT,  Samuel,  a  painter  and  en-  I 
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graver,  was  bom  at  Sangerhausen,  in  Saxony,  in 
1641.  He  painted  historical  subjects  with  some 
success,  and  was  made  painter  to  the  court,  and 
keeper  of  the  Electoral  Gallery  at  Dresden,  in 
which  city  he  established  an  academy  for  the  in- 
struction of  the  young  artists  of  his  country.  He 
died  at  Dresden  in  1707.  We  have  the  following 
etchings  by  him,  some  of  which  are  from  his  own 
designs : 

The  exterminating  Angel  destroying  the  Army  of  Sen- 
nacherib; ft  Bolschild,  aequo  fortt. 
Four  of  Allegorical  Figures. 
Four  of  the  Times  of  the  Day. 

Two  emblematical  subjects,  one  of  Hope  and  Patience, 

the  other  Faith  and  Charity  ;  oral. 
Ulysses  and  Epeus  giving  the  Dimensions  of  the  Trojan 

Horse. 

Hercules,  with  Cupid  spinning. 

BOUCHARD,  Joseph,  a  French  engraver,  flour- 
ished about  the  year  1760.  He  engraved  several 
plates  representing  buildings  and  antiquities,  which 
arc  executed  in  a  neat,  finished  style. 

BOUCHARDON,  Edme,  a  French  sculptor, 
architect,  and  engraver,  was  born  at  Chaumont- 
en-Bassigni  in  1698.  After  studying  in  Italy  he 
established  himself  in  Paris,  where  he  died  in 
1762.  His  portrait  by  himself  is  in  the  Uffizi, 
Florence.    He  engraved : 

Two  Portrait*  of  Cardinal  Borghese;  after  Bernini. 
Two  Studies;  after  Carlo  Maratti. 
A  little  Cupid:  oval. 

BOUCHE,  Martin,  an  engraver,  is  believed, 
from  the  inscription  on  some  of  his  prints,  to  have 
been  a  native  of  Antwerp.  He  worked  chiefly  for 
the  booksellers,  and  was  principally  employed  on 
portraits.  His  plates  ore  executed  almost  wholly 
with  the  graver,  in  a  neat  but  stiff  style,  and  tiny 
are  not  without  merit.    Among  his  portraits  are : 

John  Fenwick,  a  Jesuit,  who  was  executed  at  Tyburn, 
1679. 

Thomas  Harcott,  another  Jesuit ;  signed  Martin  Boueh* 
sc.  Antwerpia. 

He  engraved  several  others  of  the  same  order,  who 
suffered  in  England,  and  represented  them  witli  a 
knife  in  their  breast,  indicative  of  their  sufferings. 

BOUCHER,  Francois,  a  French  painter  and 
engraver,  was  born  in  Paris  on  the  2i>th  of  Sep- 
tember, 1703.  His  father  designed  patterns  for 
embroidery,  and  from  him  Boucher  no  doubt 
received  his  earliest  instruction  in  art.  He  was 
afterwards  a  pupil  of  Lo  Moinc,  but  is  said  to 
have  remained  with  him  only  three  months,  when 
he  became  the  assistant  of  Jean  Francois  Cars,  the 
father  of  Laurent  Cars,  who  employed  him  in 
making  designs  for  the  headings  of  the  "  theses  " 
and  other  works  of  which  he  wos  the  publisher. 
Having  in  1721  designed  a  series  of  illustrations  to 
Daniel's  "  Histoire  de  France,"  and  subsequently  en- 
graved for  M.  do  Julienne  the  plates  of  Wattcau's 
"  Livre  d'Etudes,"  he  in  1723  gained  the  first  prize 
at  the  Academy  with  his  picture  of  1  Evilmeroaack 
setting  free  Jehoiakim ' ;  but,  through  want  of 
influential  friends,  he  was  not  sent  to  Rome.  In 
1727,  however,  ho  went  to  Italy  at  his  own  expense, 
in  company  with  Carlo  van  Loo,  and  reached 
Rome  in  tho  following  year.  He  returned  to  Paris 
in  1731,  and  speedily  gained  an  immense  reputation 
in  the  operatic  circles  and  gay  society  which  he 
frequented.  In  1734  he  was  admitted  into  the 
Academy  upon  his  picture  of  '  Rinaldo  and  Ar- 
mida,'  which  is  now  in  the  Louvre.  He  was  also 
attached  to  the  tapestry  manufactory  at  Beauvais, 
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and  upon  the  death  o£  Oudry  in  1755  became 
inspector  at  the  Gobelins ;  but  this  appointment  he 
resigned  in  1765,  when  he  succeeded  Carle  van  Loo 
as  first  painter  to  the  king.  His  abilities  naturally 
attracted  the  attention  of  Madame  de  Pompadour, 
for  whom  he  painted,  in  1753,  the  '  Four  Seasons,' 
as  well  as  the  two  fine  pictures  of  4  Sunrise '  and 
'  Sunset,'  which  are  in  the  collection  of  Sir  Richard 
Wallace.  He  also  decorated  with  idyllic  and  erotic 
subjects  tho  boudoir  at  the  Hotel  de  l'Arsenal 
in  which  Madame  de  Pompadour  was  wont  to 
receive  her  royal  lover.  The  decorations  of  this 
apartment  were  purchased  some  years  ago  by 
the  late  Marquess  of  Hertford,  and  are  said  to 
be  most  charming  examples  of  the  artist's  style. 
Boucher  likewise  painted  five  or  six  times  the  por- 
trait of  the  all-powerful  favourite,  whose  intimate 
friend  and  instructor  in  etching  he  became.  The 
frontispiece  of  her  '  Suite  d'Estampes'  is  from  his 
pencil,  and  many  of  the  plates  bear  traces  of  the 
master's  hand.  Boucher  died  of  asthma  at  his  resid- 
ence in  the  Louvre  on  the  30th  of  May,  1770,  whilst 
sitting  before  an  unfinished  picture  of  '  Venus  at 
her  Toilet,'  and  was  buried  in  the  church  of  St. 
Germain  1'Auxerrois.  He  married,  in  1733,  Marie 
Jeanne  Buzeau,  a  lady  who  painted  miniatures 
which  are  now  generally  attributed  to  her  husband, 
and  who  etched  a  plate  of  two  peasants  slocping. 
His  wife  survived  him,  but  the  closing  years  of 
his  life  were  clouded  by  the  ill-success  of  his  only 
son,  who  failed  alike  in  painting  and  in  architec- 
ture, and  by  the  deaths  of  his  favourite  pupils 
and  sons-in-Inw,  Baudouin  and  Dcshayes,  to  whom 
he  was  much  attached.  The  extent  and  variety  of 
Boucher's  work  is  amazing.  He  himself  calcu- 
lated that  he  had  made  no  less  than  ten  thousand 
drawings  and  sketches,  and  painted  no  less  than  a 
thousand  pictures  and  studies.  His  pastoral  sub- 
jects, after  the  manner  of  Watteau,  are  his  best 
works.  He  painted  but  few  portraits,  yet  that  of 
Madame  de  Pompadour  in  the  possession  of  M. 
Henri  Didier  is  a  masterpiece.  Although  highly 
esteemed  in  his  own  day,  Boucher  afterwards  sank 
into  undeserved  oblivion,  and  it  is  only  in  recent 
years  that  the  "  Anacreon  of  Painting"  has  been  re- 
stored to  the  place  which  is  his  due.  Voluptuousness 
is  the  idea  which  pervades  almost  all  his  works,  but 
there  is  also  present  a  delicacy  of  colour  and  grace  of 
style  which  atone  for  much  that  is  amiss.  There  is 
in  the  'Ndcrologe  des  Hommes  cclebrcs  de  France' 
for  1771  an  able  notice  of  Boucher,  written  by 
Antoine  Bret,  which  is  as  free  from  the  virulent 
criticism  as  it  is  from  the  extravagant  praise 
alternately  lavished  by  Diderot  in  his  'Salons'  on 
the  "  Painter  of  the  Graces."  Fuller  information 
respecting  the  artist  and  his  works  may  be  found, 
by  those  who  desire  it,  in  M.  Charles  Blanc's  1  His- 
toire  des  Peintres,'  and  in  the  monographs  of  MM. 
de  Goncourt  and  M.  Paul  Mantz.  Tho  following 
works  of  Boucher  are  in  the  public  galleries  of 
Europe : 

A n lT'Ts.         Mitteum.    I.a  Reunion  des  Arts. 
Edinburgh,    .v     Gall.  Portrait  of  Madame  do  Pompa- 
dour. 

Florence.       Uffisi.        The    Infant   Saviour    and  St. 
John. 

Lille.  Muteiim.    Painting,  an  allegory. 

X.mcy.         Museum.    Aurora  aud  Cephalus. 
Purit.  Lourrt.      Rinaldo  and  Armida. 

,.  „         Diana  leaving  the  Bath. 

„  „  Venn*    demanding    of  Vulcan 

arm*  for  .■Eneas. 

„  „         Pastoral  Subject* ;  four  pictures.  , 


Paris.  Louvre. 
„  (La  Caze 

Coll.) 

n  f> 
n  >» 

**  »» 
Petersburg.  Hermitage 

Stockholm.  Mutt  tint. 


Versailles.  Trianon. 


The  Three  Graces. 

Venus  and  Vulcau. 

The  Forge  of  Vulcan. 

Tho  Three  Graces. 

The  Painter's  Studio. 

A  Yonug  Lady  with  a  Muff. 

The  Repose  in  Egypt. 

Venus  and  Adonis. 

The  Triumph  of  Galatea, 

The  Birth  of  Venus. 

The  Toilet  of  Venus. 

Lcda  and  the  Swan. 

La  Marchandc  de  Modes. 

Neptune  and  Amymono. 


As  in  everything  else  which  he  undertook,  so  in 
his  etchings  Boucher  displayed  tho  qualities  of  a 
master.  Although  but  littlo  more  than  outlines, 
they  are  executed  with  spirit,  ease,  and  grace. 
Prosper  de  Baudicour,  in  the  '  Peintre-Graveur 
continue-,'  enumerates  182  plates,  of  which  about 
44  are  from  his  own  designs.  Tho  following  aro 
the  most  important : 

Figures  de  diff ('rents  earae teres  do  paysages  et  dVtudes 
dessinees  d'upres  nature  par  Autoine  Watteau;  104 
plates,  including  a  portrait  of  Watteau. 

La  Troupe  italienno  ;  after  Watteau. 

Pomona;  after  the  tame. 

La  Coquette  ;  after  the  same. 

View  of  Viucenncs  ;  after  the  tame. 

Livre  d'Etude  d'apres  les  desseins  originatix  de  Bloem- 
aert ;  12  plates. 

Les  Petits  Buveurs  de  Lait;  after  himelf. 

Le  Dessinateur;  a/r«r  himself. 

La  Blanchisse^isc  ;  after  himtelf. 

Children  playing  ;  after  himself ;  4  plates. 

Andromeda  ;  after  himtelf;  finished  by  Pierre  Aveline. 

Innocence  (Le  petit  Borger);  after  himtelf ;  finished 
by  Aveline. 

Recucil  de  divcrses  Figures  chinoises;  10  plates. 

R.  E.  0. 

BOUCHER,  Jean,  was  bom  at  Bourges  about  tho 
year  1700.  He  was  the  elder  brother  of  Francois 
Boucher,  and  was  also  a  painter,  though  of  no 
great  celebrity.  Ho  etched  five  plates,  among 
which  is  the  portrait  of  Antoine  Watteau,  tho 
painter. 

BOUCHER  DESNOYERS,  Auguste  Gaspard 
Lor?!8,  Baron,  one  of  the  moBt  eminent  of  modern 
French  engravers,  was  born  in  Paris  on  the  19th 
of  December,  1779.  His  father  held  the  offi  e  of 
commissary-general  in  the  military  household  of 
Monsieur,  afterwards  Louis  XVIII.,  but  through 
unforeseen  misfortunes  young  Desnoycrs  was  com- 
pelled to  choose  for  himself  a  career.  Intending 
to  enter  the  corps  of  engineers,  he  devoted  to 
drawing  every  moment  which  he  could  spare  from 
the  study  of  mathematics.  At  the  age  of  twelve 
he  was  introduced  to  Lcthiero,  who  admitted  him 
into  his  studio,  where  he  soon  attracted  notice. 
But  the  rapid  progress  which  he  made  in  drawing 
was  but  the  means  by  which  he  hoped  to  attain 
the  end  which  he  had  in  view.  This  desire  was 
soon  accomplished,  for  the  engraver  Dirois,  who 
had  seen  a  1  Head  of  a  Magdalen  '  which  Desnoyers 
engraved  on  tin  when  scarcely  ten  years  old,  took 
him  under  his  care,  and  employed  him  on  the  out- 
lines of  the  plates  after  Carle"  Vcrnct  upon  which 
he  was  then  engaged.  In  179(5  an  engraving  in 
the  dotted  style  of  a 'Young  Bacchante,'  from  a 
drawing  by  Grevedon,  met  with  a  success  which 
far  surpassed  the  hopes  of  the  young  artist.  He 
next  produced  a  number  of  small  subjects  of  similar 
character,  which  were  very  well  received,  and  at 
tho  Salon  of  1799  ho  exhibited  his  engraving  of 
1  Venus  disarming  Cupid,'  after  Rohert  Lefevre. 
which  gained  a  prize  of  2000  francs.    In  this  year 
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he  entered  the  studio  of  Alexandre  Tardieu,  where 
he  made  some  studies  in  etching  and  lino-engrav- 
ing ;  but  an  engagement  into  which  he  had  entered 
to  engrave  Hilaire  Ledru's  '  Pcnibles  Adieux'  diil 
not  adow  him  to  remain  for  any  great  length  of 
time.  The  success  of  his  engraving  in  line  of 
'  Hope  supporting  Man  to  the  Tomb,'  after  a 
sketch  by  0  iraffa  exhibited  at  the  Salon  of  1801, 

?rocured  him  a  commission  to  engrave  for  the 
lusde  the  '  Belle  Jardiniere  '  of  Raphael.  Just  at 
this  time  Desnoyers  was  drawn  in  the  conscrip- 
tion, and  Lucien  "Bonaparte  went  to  his  brother  to 
solicit  the  artist's  exemption.  "  Has  ho  work  in 
hand  for  the  Republic  ?  asked  the  First  Consul,  in 
very  bad  humour.  "  Yes,"  said  Lucien.  "Well, 
then  let  him  pay  if  he  wish  to  bo  replaced," 
abruptly  replied  Napoleon.  The  council  of  re- 
vision, however,  fortunately  deemed  him  unfit 
for  military  service,  although  his  constitution 
left  nothing  to  be  desired.  From  this  time  ho 
rose  rapidly  to  tha  first  rank  in  his  adopted  art, 
and  in  1806  gained  the  large  gold  medal  for  his  en- 
graving of  the  celebrated  antique  cameo  of '  Ptolemy 
II.  Philadelphia  and  Arsinoe,*'  belonging  to  the 
Empress  Josephine,  which  is  now  in  the  Hermitage 
Palace  at  St.  Petersburg.  His  next  important 
work  was  the  full-length  portrait  of  the  Emperor 
Napoleon  in  his  coronation  robes,  after  Gerard. 
This  engraving  was  exhibited  at  the  Salon  of  1810, 
nnd  for  it  Desuoycrs  received  no  less  a  sum  than 
£2000,  together  with  the  return  of  the  plate  after 
600  impressions  had  been  taken  off.  He  engraved 
also  in  1810  a  small  portrait  of  the  Empress  Mario 
Louise,  to  which  a  CUIlOUfl  history  is  attached.  The 
Austrian  princess  had  not  set  foot  on  French  soil 
when  her  portrait  was  being  sold  in  Paris  by  thou- 
sands. The  likenesses  differed,  but  nil  were  fright- 
fully ugly.  Napoleon  in  a  rage  sent  in  the  middle  of 
the  night  for  B  iron  Dcnon,  and  commanded  him  to 
go  instantly  to  Desnoyers  and  desire  him  to  engrave 
the  portrait,  of  the  future  ejnpress.  "  Round  head, 
fair  hair,  high  forehead,"  were  the  brief  instruc- 
tions sent  to  the  artist,  who  worked  day  and  night 
until,  at  the  end  of  four  days,  a  proof  was  ready  for 
approval.  The  emporor  thought  it  superb,  and 
had  already  ordered  its  immediate  publication,  when 
he  received  a  faithful  miniature  of  the  archduchess, 
which  rendered  an  alteration  of  the  plate  impera- 
tive, for  the  face  of  the  now  empress,  instead  of 
being  round,  was  a  very  elongated  oval.  Twenty 
impressions  had  been  taken  when  Desnoyers  agiiu 
set  to  work,  and  on  the  morrow  the  authentic  por- 
trait of  Marie  Louise  was  in  circulation  throughout 
Paris.  The  empire  fell,  but  the  talented  engraver 
continued  to  enjoy  the  favour  of  the  court,  and 
held  a  position  among  engravers  similar  to  that  of 
Baron  Gerard  among  painters,  and  of  Baron  Bosio 
among  sculptors.  Elected  a  member  of  the  In- 
stitute in  1816,  he  was  appointed  engraver  to  the 
king  in  1825,  and  created  a  Baron  in  1828,  receiving 
Boon  after  the  cross  of  an  officer  of  the  Legion  of 
Honour.  He  engraved  many  of  the  master-pieces 
of  the  Louvre,  but  after  1848  he  did  but  little,  for 
age  had  enfeebled  his  hand  and  weakened  his 
sight.  Desnoyers  died  in  Paris  on  the  16th  of 
February,  1857.  He  appears  to  the  best  advantage 
in  his  transcripts  of  the  works  of  ancient  masters, 
especially  Raphael,  whose  characteristics  he  renders 
with  the  greatest  truth  and  skill.  His  master- 
pieces are  "the  'Belle  Jardiniere'  of  Raphael,  and 
the  1  Vierge  aux  rochers  '  of  Leonardo  da  Vinci. 
But,  although  marked  by  exceptional  talent,  his 
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engravings  in  lino  lack  tho  freedom  and  breadth 
which  distinguish  those  which  ho  executed  in  the 
dotted  style.  The  landscape  backgrounds  of  his 
plates  were  for  the  most  part  engraved  by  Friedrich 
Gie*sler  of  Nuremberg. 

Among  Desnoycrs's  works  the  first  place  must 
be  assigned  to  his  engravings  after  the  Madonnas 
of  Raphael.    These  are  as  follow  : 

La  Belle  Jardini -re.  1804. 

La  Vierge  an  Donataire.  1814. 

La  Vierge  au  Tinge.  1814. 

La  Madonna  delta  Scdia.    IS]  4. 

La  Ma.lonna  del  Pesee.  1822. 

La  Madonna  d.lla  Casa  d'Alba.  1827. 

La  Vierge  an  Ber."eau.  1831. 

La  Belle  Jardiniere  de  Florence.  1841. 

La  Madonna  di  San  Sisto.  1846. 

Desnoycrs's  other  works  include  : 

The  Visitation  ;  after  R„  nkati.    182 ». 
St.  Catharine  of  Alexandria ;  after  the  ta  -nr.  1324. 
The  Transfiguration  ;  after  the  tame.    18 10. 
La  Vierge  aux  rochers;  after  Leonardo  da  Vinci. 
1812. 

Thu  Holy  Family  ;  after  th«  time. 

The  Magdalen  ;  after  Correi/ifio. 

Elicxer  aud  Rebekah  ;  after  J'oussbt.  1819. 

Moses  rescued  from  the  Waters  ;  after  the  taint.  (Tue 

IwdsOtM  engraved  by  Filhol  and  Niquet.) 
Venus  disarmiug  Cupid;  aftrr  Robert  Lefiire;  iu 

dotted  manner.  1799. 
The  Muses  and  tho  Pierides ;  after  rerino  del  Yaja. 

1831. 

Cnpid  and  Psyche  ;  )  after  drawing*  h>/  Ingres  from 
Cupid  beudiug  his  bow  ;  j    antique  sculpture  ;  for  the 

'Mtute  Fnuicais.*  1806. 
Ptolemy  II.  Philadelphus  and  Arsinoe  ;  after  a  draw- 
ing hi/  Ingres  from  an  autit/iie  cameo. 
Relisarfus;  after  Gerard.  1SO0. 

Francis  I.  and  his  sister,  Margaret  of  Navarre  ;  after 

Richard.  1817. 
Hope  supporting  Man  to  the  Tomb;  after  Caraffa. 

1801. 

Lcs  Pcnibles  Adieux ;  after  Hilaire  Lrdm  ;  in  dotted 

manner.  1502. 
Nap;>leon    Bonaparte,  First    Consul  ;    after    Robei  t 

Lefirre.  1802. 
Napoleon  I.,  Emprror  of  the  French ;  full-lengtb  ; 

after  Geiard.  1808. 
Marie  Lmise.  Empress  of  the  French.  1810. 
Napoieon,  Kiag  of  Rome  ;  after  Gerard. 
Baron  Alixander  von  Humboldt  ;  an  etching;  after  a 

sketch  >»/  Geiard.  1806. 
Thomas  Jefferson,  President  of  the  United  States  of 

America  ;  in  dotted  manner.  1801. 
Charles  Maurice  de  TaUeyrand-Perigord,  Prince  of 

Bencvento;  full-length;  after  Geiard.  1814. 

R.  E.  0. 

BOUCHET,  Lotus  AxnnS  Gabriel,  a  French 
historical  painter,  scholar  of  David,  painted  sub- 
jects from  sacred  and  profane  history,  pot-try,  and 
portraits.  He  obtained  the  first  grand  prize  in 
1797,  and  continued  to  exhibit  until  1819.  Gabet 
dues  nut  mention  the  date  of  his  birth  or  death. 

BOUCHET,  Louis  F.  M7.    See  Du  Bourmrr. 

B0UCH0T,  Francois,  a  painter  and  engraver, 
was  born  in  Paris  in  1 800.  He  studied  engraving 
under  Richomme,  and  then  became  a  pupil  of  Reg- 
nault,  and  subsequently  of  Lethiere,  and  obtained 
the  '  grand  prix  de  Rome'  in  1823.  He  exhibited 
at  the  S  don  from  1824  till  his  death,  which  occurred 
in  Paris  in  1842.  A  'Drunken  Rilenus'  by  him  is 
in  the  Lille  Gallerv,  and  tho  'Burial  of  General 
Marceau '  in  tho  Maine  at  Chartres.  He  was  also 
celebrated  for  bis  portraits. 

BOUCK,  or  BOUCLE,  —  van.    See  Bor.KEL. 

BOUCQUET,  Viotob,  a  Flemish  painter,  was 
born  at  Fumes  in  lfil'J.  He  was  the  son  of  M Altars 
BotJCQUBT,  a  pninte-  little  known.    Deecamps,  sup- 


Digitized  by  Goo 


Boud 


PAINTERS  AND  ENGRAVERS. 


Boulanger 


poses  he  must  have  visited  Italy,  as  his  works 
exhibit  a  manner  that  partakes  little  of  the  taste 
of  his  country,  lie  painted  historical  subject*, 
and  was  also  esteemed  as  a  portrait  painter.  His 
works  are  distributed  in  the  different  churches  of 
the  towns  in  Flanders.  They  are  well  composed, 
and,  like  those  of  most  of  the  artists  of  his  country, 
are  well  coloured.  In  the  great  church  of  Nieuport 
are  two  altar-pieces  by  this  master,  one  of  which, 
representing  '  The  Death  of  St.  Francis,'  is  par- 
ticularly admired  ;  and  in  the  town-house  there  is 
a  large  picture  by  him,  considered  as  his  principal 
work,  representing  '  The  Judgment  of  Camhyses.' 
The  principal  altar-piece  in  the  church  at  Ostend 
is  by  Boucquet:  it  represents  the  Taking  down 
from  the  Cross.    He  died  at  Fumes  in  1677. 

BOUD,  R.,  a  Dutch  engraver,  flourished  about 
the  year  1590.  He  was  principally  employed  in  en- 
graving portraits  for  the  booksellers :  among  others 
is  a  portrait  of  Hendrik  Goltzius,  the  painter  and 
engraver,  crowned  with  laurel  by  Fame.  It  is 
executed  with  the  graver,  in  a  stiff,  formal  style. 

BOUDAN.  Alexandre,  was  a  French  engraver, 
who  died  in  Paris  in  1671.  There  is  by  him  a 
portrait  of  Anne  of  Austria,  queen  of  Louis  XIII. 

BOUDEWYNS,  Adbiaax  Frans,  not  Aston 
Fraxs  (Bauduins,  or  Bacdouin),  was  born  at  Brus- 
sels, in  1644;  ho  studied  under  a  landscape  painter 
named  Ignace  van  den  Stock,  and  was  received  into 
the  Guild  there  in  1665.  He  then  studied  under 
A.  F.  van  der  Meiden,  and  afterwards  painted 
landscapes  in  an  Italian  manner,  which  Pieter 
Bout  decorated  with  figures.  The  Dresden  Gallery 
has  ten  of  their  joint  productions,  the  Madrid 
Gallery  nine,  the  Uffizi  in  Florence  three,  the 
Louvre  one.  and  the  Vienna  Gallery  has  two,  and 
they  are  also  seen  in  the  Galleries  of  Antwerp, 
Rotterdam, anil  Brunswick.  The  date  of  Boudewyns* 
death  is  not  known  for  certain.  Besides  painting, 
Boudewyns  devoted  much  of  his  time  to  en- 
graving. His  plates  are  chiefly  after  the  pictures 
or  designs  of  Van  der  Meulen,  and  are  etched  in 
a  bold,  free  style,  producing  a  good  effect.  His 
works  are  as  follow 

Six  I ac (Urn pes,  with  Figures  ;  middle-sized  plates. 

Six  large  Landscape* ;  dedicated  to  Ph.  de  Champagne. 

Right  Landscapes,  with  Building*. 

Two  Stag-bunts ;  one  dedicated  to  the  Marquis  de 
Louvois. 

A  large  Landscape,  with  the  March  of  the  King  to  Vin- 

cennes;  dedicated  to  Ch.  le  Brun. 
A  large  Landscape,  with  the  Queen  going  to  Versailles  • 

dedicated  to  the  Due  de  Noailles. 
Six  Views  of  Town*  in  France. 
Two  View*  of  Versailles  ;  as  it  was,  and  as  it  is. 
View  of  the  Castle  of  Vincenue*. 
View  of  the  Pnlace.  of  Fontainebleau  ;  two  sheets. 
Two  Views  of  Garden*  in  Italy  ;  after  A.  Oenoett. 

BOUGH,  Samuel,  a  Scotch  landscape  painter  in 
oil  and  water-colours,  was  born  in  1822  at  Carlisle, 
where  he  worked  for  two  years  in  the  town  clerk's 
office.  He  received  no  systematic  instruction  in 
art,  although  he  became  connected  with  many 
artists.  His  first  efforts  were  in  scene  painting 
and  decorating  interiors.  In  1855  he  removed  to 
Edinburgh,  becoming  an  Associate  of  the  Scotch 
Academy  in  1857,  and  a  member  in  1875.  He 
died  at  Edinburgh  in  November,  1878.  Amongst 
his  most  important  works  are: 

Shipbuilding  on  the  Clyde.  Winton  Castle. 

Kirkwall.  Arran  Hill. 

Borrowdale.  The  Haggage- Waggon. 

London,  from  Shooter's  Hill.  Hen  Nevis. 

St.  Mouau's.  A  Windy  Day. 


BOUHOT,  Etienne,  a  French  painter  of  archi- 
tectural views,  both  exterior  and  interior,  was 
born  at  Bard-lcs-Kpoisses  (Cote-d'Or)  in  1780.  He 
studied  under  Prevost,  and  his  works  arc  numerous 
and  much  esteemed.    He  died  at  Semur  in  1862. 

BOUILLARD,  JACQUES,  a  French  draughtsman 
and  line-engraver,  born  at  Versailles  in  1744,  was 
editor  of  'The  Gallery  of  the  Palais  Royal.'  He 
engrav.  d  classical  subjects  after  Pousidn,  Annibalo 
Carracci,  and  Guido  Reni,  as  well  as  after  Le  S  ieur, 
Mignard,  and  Van  Loo.  He  was  a  member  of  the 
Academy  of  Painting  and  Sculpture,  and  died  in 
Paris  in  1806.  His  best  plates  are: 
A  Holy  Family  ;  a  fter  AnniMe  Carracci. 


A  Holy  family  ;  alter  AnmbaU  (  arraect. 
The  Dream  of  Folyphilus  ;  after  Le  .Sueur. 
St.  Cecilia  ;  after  1'.  MtigMtrl 


BOUILLON,  Pierrk,  a  painter  and  engraver, 
was  born  at  Thiviers  (Dordogne)  in  1776,  and 
Studied  under  Monsiau.    He  carried  off  the  first 
great  prize  in  painting  in  1797.    Among  other  j>ie- 
tures  ho  produced  '  Conjugal  Piety,'  exhibited  in 
1804;    'Christ  Resuscitating  the  Widow's  Son* 
(1819);  and  '  The  Clemency  of  Ca?sar  towards 
China.'    The  last  two  were  commissioned  in  1817 
by  the  Government,  and  were  placed,  the  former 
in  the  council  chamber  in  the  Louvre  (where  it 
still  is),  and  the  latter  in  the  palace  of  St.  Cloud. 
He  engraved  the  plates  for  the  '  Musee  des  An- 
tiques," published  in  three  volumes  folio,    lie  died 
in  Paris  in  1831. 
BOU1S,  Andre.    See  Bouts. 
BO U LANG E,  Louis  Jean  Baptiste,  a  French 
landscape  painter,  was  born  at  Verzy  (Marne)  in 
1812.    He  studied  under  Paris  and  E.  Delacroix, 
and  obtained  a  medal  in  1859.  He  died  in  January, 
1878.    Amongst  his  works  are : 
The  Skirts  of  a  Wood. 
The  Plains  of  Champagne  from  Vcrxy. 
Environs  of  Cormontreuil.  1857. 
Environs  of  Davillers.  1861, 
Foutaiuebleau  Forest.  1872. 
Meadow  at  Vitry-la-Ville.  1876. 

BOULANGER,  Clement,  who  was  born  at  Paris 
in  1805,  studied  under  Ingres  and  died  in  1842  at 
Manisa  (Magnesia)  in  Asia  Minor.  His  pictures 
are  chiefly  historical,  but  be  also  painted  landscapes 
and  portraits.  The  following  are  some  of  the 
principal : — 

Bordeaux.     Muuum.    Portrait  of  Cardinal  Donnet,  Arch- 
bishop of  Bordeaux.  1839. 
The  Vintage  of  Medoc. 
Lille.  Museum.   Procession  of  the  Corpus  Domini 

(ligmit  ami  dated  Ron.*:.  1H.TO). 
of  the 'Ardent*.'  1842. 
of  the'Gargouillo'at 
1837. 

Versailles.    Galteri/.     Entry  of  the  French  Army  into 
Moutiers. 

BOULANGER,  Jkan,  though  a  native  of  France, 
is  better  known  in  Italy  than  in  his  own  country. 
He  was  born  at  Troyes  in  1606,  but  went  to  Bologna 
when  he  was  young,  and  entered  the  school  of 
Guido  Reni.  Under  that  able  instructor  he  acquired 
a  correct,  and  graceful  mode  of  designing,  and  a 
tender  and  harmonious  colouring.  His  merit  re- 
commended him  to  the  protection  of  the  Duke  of 
Modcna,  who  appointed  him  painter  to  the  court ; 
and  he  ornamented  the  ducal  palace  with  several 
historical  pictures,  composed  and  painted  in  the 
elegant  style  of  his  master.  He  established  an 
academy  at  Modena,  and  had  many  pupils.  He 
died  in  1660.  In  the  Modcna  Gallery  there  are 
five  works  by  him. 
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BOULANGER,  J  BAN,  a  French  line-engraver, 
cousin  to  the  painter  of  the  same  name,  was  born 
at  Amiens  in  1G07.  He  seems  to  liuve  attached 
himself  ut  first  to  an  imitation  of  the  stylo  of  Fran- 
cois do  Poilly,  hut  he  afterwards  took  up  a  mode 
of  engraving  which  hail  before  been  practised  by 
his  contemporary,  Jean  Morin,  but  which  he  greatly 
improved,  of  finishing  the  llesh  and  naked  parts 
of  his  figures  with  dots,  instead  of  strokes,  or  with 
a  mixture  of  both,  which  gave  a  very  soft  and 
mellow  effect ;  but  as  he  finished  the  draperies  and 
backgrounds  with  rather  a  harsh  use  of  the  graver, 
there  was  a  want  of  union  in  the  effect  of  his 
plates.  Notwithstanding  this  defect,  his  prints 
nave  considerable  merit,  and  are  justly  held  in 
estimation.  He  died  in  Paris  about  1080.  The 
following  arc  some  of  his  principal  plates : 

PORTRAITS, 
of  Austria,  Queen  of  France;  after 


Maria  Theresa 

Frere  Luc. 

Pope  Urban  VIII, ;  /.  Boulanger  inc.  el  fee. 
Charles  II.,  King  of  Englaud. 
Gustavus  Adolphus,  King  of  Sweden. 
Leopold,  King  of  the  Romans. 
Henry  of  Castile,  Abbot  of  St.  Martin. 
J.  Rcgnault  de  Si'grais,  of  the  French  Academy. 
J.  Jacques  Olier,  Cure  of  St.  Sepulcre. 
Paul  Beurier,  Canon  of  St.  Genevieve;  after  Jacq  Le 
Fevrt. 

Daniel  de  Cosnac,  Archbishop  of  Aix;  after  Claude  Le 
Ftbvre. 

V.  Louis  de  Seckendorf ;  after  C.  Schefer. 
Michael  Nostradamus,  Physician. 
St.  Vincent  do  Paul. 

Mademoiselle  Le  Gras,  Foundress  of  the  Illlts  de  la 

Charitt. 
Francis  I»idor  do  Hayrien. 
Francois  do  Clermont,  Bishop  of  Noyon. 

SUBJBJT3  FROM  HIS  OWN  DESI0S9. 
Two  Busts  of  onr  Saviour  and  the  Virgin  Mary. 
Bust  of  the  Virgin,  surrounded  by  a  border  of  Laurel  ; 
oval. 

The  Virgin  Mary  and  Infant  Jesus;  half  length. 
The  Virgin  Mary  and  hifaut,  with  St.  John  presenting 
a  Cross. 

SUBJECTS  AFTER  DIFFERENT  MASTERS. 
The  Virgin  and  Infant  Christ  holding  some  Pinks, 

called  the  Virgin  of  the  Pinks :  after  Raphael. 
A  Bust  of  the  Virgin;  inscribed  Mater  ama&ilit;  after 

the  same. 

The  Holy  Family,  with  St.  Joseph  giving  the  Infaut 

some  Cherries  ;  after  Carracci. 
The  Virgin  of  Passau ;  after  .Sohrio. 
The  Virgin  Mary,  with  the  Infant  sleeping  in  her 

Arms ;  after  Gmdo. 
The  Virgin  and  Infant  Jesus,  with  St.  John  kissing  his 

Foot  ;  after  the  name. 
The  Holy  Family  ;  after  Xoet  Cot/pel. 
The  Holy  Family;  half-length  figures;  after  Sic.  Loir. 
The  Infant  Christ;  iuscribed  Salvator  Jluudi,  kc.  ;  after 


the  tame.  1031. 
Christ  bearing  His  Cross  ;  after  Xie.  Milliard. 
The  Virgiu  and  Infant,  with  St.  John  kissing  His  Foot ; 

after  /'.  Mi</»ard. 
The  Descent  from  the  Cross;  after  S.  Bourdon. 
The  Eutomhment  of  Christ ;  after  the  taint. 
The  Crucifixion  ;  after  Vh.  le  Brim. 
St.  Francis  de  Paula  ;  after  S.  Vottet. 
The  Dead  Christ  supported  by  Joseph  of  Arimathea. 
The  Pompous  Cavalcade  on  tho  occasion  of  Louis  XIV. 
coming  of  age. 

BOULANGER,  Louis,  was  born  of  French 
parents  at  Vercelli,  in  Piedmont,  in  180(5.  He 
studied  painting  under  Guillnn-Lethiere  and  A. 
I)?vdria,  and  entered  upon  t ho  practice  of  art 
under  the  influence  of  the  chiefs  of  the  romantic 
school  ;  and  with  an  amount  of  early  renown,  which 
h-  afterwards  retained.    He  was  intimate  with 

I'M 


Victor  Hugo,  who  dedicated  to  hirn  some  of  his 
poetical  effusions,  a  compliment  which  he  returned 
by  illustrating  the  poets  works  in  some  of  his 
most  effective  canvases.  Boulanger  obtained  a 
medal  of  the  second  class  in  18*27,  and  one  of  the 
first  class  in  1836,  and  the  decoration  of  the 
Legion  of  Honour  in  1840  ;  whilst  in  I860  he  was 
appointed  director  of  the  Imperial  School  of  Fine 
Arts  at  Diion.  He  had  for  a  time  a  great  reputa- 
tion, but  died  almost  forgotten,  at  Dijon,  in  1867. 
He  exhibited  at  irregular  intervals,  after  1828  : 

Mazeppa.  1828. 

The  Departure.  1828. 

The  last  sccue  of  Lucrezta  Borgia,  in  water-colourt. 

1S34  (purchased  hi/  the  Duke  of  Orleans). 
The  Triumph  of  Petrarch.  1836". 
St.  Jerome  with  Roman  Fugitives.  1855. 
Romeo  purchasing  the  Poison.  1857, 
Lacarillo  and  the  Beggar.  1857. 
Don  Quixote  and  the  Goat-herd.  1858. 
Othello.  1859. 
Macbeth.  1859. 
44  Vive  la  joie."  1808. 

BOULANGER,  MarrHlEU.  was  a  native  of 
France,  and  flourished  about  the  year  1680.  He  is 
supposed  to  have  been  a  son  of  Jean  Boulanger, 
tho  engraver.  He  was  chiefly  employed  in  engrav- 
ing portraits  for  the  booksellers,  which  are  executed 
in  a  stiff,  heavy  style. 

BOULANGER,  Pierre  Emmanuel  Hippolytk,  a 
Belgian  landscape  painter,  was  born  in  1837.  He 
studied  in  the  Academy  at  Brussels  and  at  Tervu- 
eren  and  the  neighbourhood.  He  exhibited  at  the 
Brussels  Exhibition  in  1866,  and  at  Ghent  in  1867, 
when  his  pictures  were  much  noticed.  He  ob- 
tained a  medal  in  1872 for  his  '  Alh-  des  Charmes.' 
He  also  exhibited  '  Environs  de  Tervueren '  at  the 
Salon  in  1873,  and  '  Spring-time  in  Brabant'  at  the 
International  Exhibition  at  Kensington  in  1874. 
He  died  at  Brussels  in  1874. 

BOULLONGNE,  Box  de,  (or  Boulogne,)  the 
elder  son  of  Louis  de  Boullongne,  was  born  in 
Paris  in  1649.  He  was  instructed  by  his  father, 
and  having  painted  a  picture  of  'St.  John,"  which 
was  shown  to  Colbert,  he  was  sent  to  Rome  for 
improvement,  under  the  pension  of  the  king,  and 
there  he  remained  five  years.  He  afterwards 
visited  Lombardy,  and  passed  some  time  studying 
the  works  of  Correggio  and  the  Carracci.  On  his 
return  to  Paris  he  was  a  candidate  for  a  seat  in 
the  Academy,  which  he  obtained  in  1677,  and 
painted  for  his  picture  of  reception  '  Hercules 
combating  the  Centaurs'  (now  in  the  Louvre). 
He  was  made  professor  in  1692.  Louis  XIV.  took 
him  into  favour,  and  employed  him  to  paint  the 
staircase  at  Versailles,  under  the  direction  of 
Charles  le  Brun.  In  1702  he  painted  in  fresco  the 
cupola  of  the  chapel  of  St.  Jerome,  in  the  church 
of  the  Invalides.  One  of  his  best  works  is  'The 
Resurrection  of  Lazarus,'  in  the  church  of  the 
Carthusians.  At  Versailles  he  painted  '  Venus  and 
Cupid,'  and  '  Bacchus  and  Silenus ; '  and  in  the 
Triunon,  in  1710, '  Juno  and  Flora,'  and  '  The  Toilet 
of  Venus,'  both  now  in  tho  Louvre.  In  addition  tc 
these  and  the  '  Hercules,'  the  Louvre  possesses  an 
'Annunciation.'  'St.  Benedict  restoring  a  Child  to 
life,'  and  a  'Marriage  of  St.  Catharine,'  by  him. 
'  The  Calling  of  the  Sons  of  Zebedce,'  by  him,  is  in 
the  Dublin  Gallery.  He  possessed  a  particular 
talent  for  painting  what  the  Italians  call  'pastici,' 
or  imitation  of  the  style  of  other  masters,  without 
the  servility  of  copies.  He  died  in  Paris  in  1717. 
We  have  a  few  etchings  by  this  painter : 
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The  Holy  Family. 

Si.  John  preaching  in  the  Wilderness. 
St.  Bruno. 

Frontispiece  for  an  Almanack  ;  dated  1694 

A  satirical  print  against  the  Author  of  the  '  Mercnre 

Galant;'  inscribed,  Ah  no,  galant,  cou*  raieontuz  en 

ignorant. 

BOULLONGNE,  Louis  de,  '  tlio  elder,'  (or  Bou- 
logne,) a  French  painter,  was  bom  in  Paris  in 
1609,  and  was  a  pupil  of  Blanehard.  He  visited 
Rome  and  studied  the  works  of  Titian,  Guido 
Reni,  and  other  great  artists ;  and  on  his  return 
to  Paris  became  professor  of  the  Academy,  and 
painter  to  the  king.  His  principal  works  are  in 
the  church  of  Notre-Dame  at  Paris,  where  he  has 
painted  'The  Miracle  of  St.  Paul  at  Ephesus,' 
'The  Martyrdom  of  St.  Simon,*  'The  Beheading 
of  St.  Paul,'  and  'The  Presentation  in  the  Temple.' 
He  painted  many  pictures  for  churches,  and  made 
good  conies  of  several  of  the  masterpieces  which 
the  celebrated  banker  Jahach  had  purchased  from 
the  collection  of  Charles  I. — amongst  others,  '  The 
Labours  of  Hercules,' after  Ouido;  the  '  Marquis 
del  Guasto,'  and  '  The  Disciples  at  Emmaus,'  after 
Titian  ;  and  a  '  Nativity  '  after  Carracci.  He  died 
in  Paris  in  1674.  Ho  etched  thirty-nine  plates, 
among  which  may  be  mentioned  : 

Le  Lirre  de  Portraiture  (twenty-six  plates). 

A  Holy  Family,  with  the  Bird. 

The  same  subject,  at  the  foot  of  a  Column. 

The  Miracle  of  St.  Paul  at  Ephesus. 

The  Beheading  of  St.  Paul. 

The  Bape  of  Helen ;  after  Guido. 

His  two  daughters,  Gesevievk  and  Madelaine, 
were  also  painters,  and  were  received  into  tho 
Academy  in  1669.  The  former,  who  married  Jacques 
Clerion,  the  sculptor,  died  at  Aix  in  1708,  aged  63, 
and  the  latter  in  Paris  in  1710,  aged  64. 

BOULLONGNE,  Louis  pe,  'the  younger,'  (or 
Boulogne,)  who  was  born  in  Paris  in  1654,  was 
the  younger  son  of  Louis  de  Boullongne  the  elder, 
and  received  instruction  from  his  father.  He 
was  one  of  the  most  assiduous  students  of  the 
Academy,  and  gained  the  prize  for  painting  when 
he  was  eighteen,  and  was  consequently  sent  to 
Rome,  under  the  pension  of  the  king,  in  1675.  He 
there  copied  for  the  Gobelins  manufactory,  in 
their  original  size,  '  The  School  of  Athens,'  and 
the  '  Disputa'  of  Raphael.  He  returned,  through 
Lombardy  and  Venice,  to  Paris  in  1680.  and  the 
following  year  he  was  received  into  the  Academy ; 
his  reception  picture  was  'Augustus  ordering  the 
Temple  of  Janus  to  be  shut.'  In  1693  he  was  made 
professor,  in  1717  rector,  and  in  1722  director;  in 
this  same  year  he  received  the  Order  of  St.  Michael, 
nnd  was  ennobled  in  1724.  Having  in  1725 
been  appointed  painter  to  Louis  XIV.,  he  was 
employed  at  Fontainebleau,  and  in  the  chateau  of 
Meudon.  In  the  church  of  Notre-Dame,  at  Paris, 
he  executed  two  tine  pictures,  'Tho  Purification." 
and  '  The  Flight  into  Egypt.'  The  works  of  this 
painter  show  that  ho  had  profited  more  by  his 
residence  at  Rome  than  has  been  usual  with  the 
artists  of  his  n  ition.  There  is  a  fine  character  in 
his  heads,  his  drawing  is  correct,  and  his  colour 
is  more  vigorous  than  is  generally  found  in  the 
artists  of  the  French  school.  Ho  died  in  Paris  in 
1733.  He  exhibited  at  the  Salon  from  169'J  to 
1704.    We  have  the  following  etchings  by  him  : 

The  Holy  Family,  the  Infant  Jesus  holding  a  Bird  by 

a  String. 
Tho  Holy  Family,  with  St.  John. 
The  Dead  Christ,  with  the  M«ry«  and  Disciple*. 


The  Martyrdom  of  St.  Peter. 
The  Martyrdom  of  St.  Paul. 

The  Flagellation  of  St.  Andrew  ;  after  Paolo  Veronese. 
St.  Bruno. 

The  Boman  Charity. 

BOULONOIS,  Esmk  de.  an  engraver,  from  his 
name  was  apparently  a  Frenchman.  Ho  was  a 
print-seller,  and  lived  about  the  middle  of  the  16th 
century.  The  prints  wo  have  by  him  are  princi- 
pally portraits,  and  are  entirely  worked  with  the 
graver,  in  a  neat  but  stiff  style.  Among  others, 
we  have  the  following  portraits: 

Christopher  Plantin. 
George  Buclianan. 
L-vly  Jane  Grey. 
Hans  Holbein,  painter. 
Anthony  More,  painter. 

BOUMAN,  PlBTEB,  a  landscape  painter,  born 
at  Dordrecht  about  1765,  painted  views  in  the 
neighbourhood  of  Haarlem,  waterfalls,  winter 
scenes,  and  similar  subjects,  so  prevalent  with  the 
modern  Dutch  artists.  His  works  were  deservedly 
held  in  estimation 

BOUNIEU,  Michel  Hoxorb,  a  French  painter 
of  historical  and  genre  subjects,  and  engraver  in 
mezzotint,  was  born  at  Marseilles  in  1<40.  He 
was  a  pupil  of  Pierre,  ami  became  a  member  of 
the  Academy  at  Paris  in  1767-  Ho  was  keeper  of 
the  prints  at  the  Bibliotheque  Nationale  from  1792 
to  1794,  and  for  the  next  twenty  years  professor 
of  drawing  at  the  Ecole  des  Ponts-et-Chaussees. 
He  exhibited  many  pictures  at  the  Salon,  and  at 
his  own  studio  those  of  '  Adam  and  Eve  after  their 
expulsion  from  Paradise,'  and  '  Bathsheba,'  the 
former  of  which  he  himself  engraved.  The  Bor- 
deaux Museum  has  a  '  Head  of  a  Woman,'  and 
'  Baigneuses '  by  him.  He  died  in  Paris  in  1814, 
leaving  a  daughter,  Emilib  Bousiku,  oftcrwards 
Madame  Raveau,  who  inherited  her  father's  talent, 
and  exhibited  historical  subjects  and  portraits  from 
1800  to  1819. 

Bouniou  engraved  about  fifteen  suhjects  from 
his  own  designs,  among  which  are  the  following: 

Adam  and  Eve  after  their  expulsion  from  Paradise. 

The  Magdalen. 

Love  led  by  Folly. 

The  Punishment  of  a  Vestal. 

The  Birth  of  Henry  IV. ;  an  allegory. 

The  Deluge. 

The  Odalisque. 

BOUQUET,  Emilb,  a  French  historical,  genre, 
and  landscape  painter,  was  born  in  1819  at  Lyons, 
and  studied  under  Bonuefond.  Ho  sometimes 
worked  in  pastel.    He  died  at  Marseilles  in  1876. 

BOURDON,  PlKRRE,  was  a  French  engraver, 
who  resided  in  Paris  about  the  year  1703.  He 
engraved  a  set  of  plates  from  his  own  designs, 
representing  ornaments  with  figures  for  goldsmiths 
and  jewellers.  They  are  very  neatly  executed,  and 
are  inscribed  Prtrus  Bourdon  inv.  et  fecit. 

BOURDON.  Pikrhe  Michel,  a  French  historical 
and  portrait  painter  and  engraver,  was  born  in  Paris 
in  1778.  He  was  a  pupil  of  Regnault,  and  painted 
for  the  town  of  Pau  a  'Crucifixion,'  which  has 
been  spoken  of  with  praise.  He  engraved  a  series 
of  plates  entitled  '  C'oncours  decennal,'  as  well  as 
some  for  the  'Musec  Filhol,'  of  which  he  was 
director.    He  died  in  Paris  in  1841. 

BOURDON,  Sebastiem,  an  eminent  French 
painter  and  engraver,  born  at  Montpellier  on  the 
2nd  of  February,  1616,  was  the  son  of  a  painter 
upon  gl  is8.  from  whom  he  received  his  earliest 
instruction  in  the  rudiments  of  art.    At  the  ago  of 
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seven  he  was  token  by  an  uncle  to  Paris,  and  there 
placed  under  the  tuition  of  Jean  Barthclemy,  with 
whom  he  remained  until  he  was  fourteen  years  of 
age,  when  he  returned  to  the  south,  and  painted  in 
fresco  a  ceiling  in  a  chateau  near  Bordeaux.  He 
then  went  to  Toulouse,  hut  met  with  so  little  encour- 
agement that  ho  resolved  to  enlist.  His  military 
duties,  however,  proved  so  irksome  to  him  that 
his  commanding  officer,  who  recognized  his  talent, 
gave  him  some  hours'  leave  each  day  until  his 
friends  procured  his  discharge.  Being  then  eighteen 
years  ot  age  ho  went  to  Rome,  where  he  was  forced 
to  make  copies  of  the  works  of  Claude  Lorrnin. 
Andrea  Sacchi,  Bamboccio,  and  other  artists  then 
in  vogue,  in  order  to  gain  a  livelihood  ;  but  after  a 
stay  of  three  years,  being  a  Protestant,  he  thought 
it  expedient  to  quit  Rome  on  account  of  the 
jealousy  of  an  obscure  painter  named  Do  Rieux, 
who  threatened  to  denounce  him  as  a  heretic  to  the 
Holy  Inquisition.  On  his  way  home  he  visited 
Venice,  and  soon  after  reaching  Paris  married 
Susanne  Du  Guemier,  the  sister  of  the  miniature- 
painters  of  that  name.  There  a  brilliant  success 
awaited  him,  for  in  1643  he  was  selected  to  paint 
the  "niai"  offered  annually  to  the  cathedral  of 
Notre-Danie  by  the  Goldsmiths'  Guild.  The  sub- 
ject chosen  was  the  1  Martyrdom  of  St.  Peter,  and 
the  picture,  now  in  the  Louvre,  at  once  established 
for  him  a  reputation  which  has  been  preserved 
almost  intact  to  the  present  day.  Ho  was  one  of 
the  twelve  artists  who,  in  1648,  founded  the 
Academy  of  Painting  and  Sculpture,  and  was  one 
of  its  rectors  from  1655  until  his  death.  In  1652 
the  troubles  of  the  Fronde  drove  him  to  Sweden, 
where  he  became  first  painter  to  Queen  Christina, 
whose  portrait,  painted  by  him  and  engraved  by 
Nanteuil  and  Michel  Lasno,  remains  the  historic  por- 
trait of  the  famous  sovereign.  Upon  the  conversion 
of  the  Queen  to  the  Roman  Catholic  faith,  and  her 
consequent  abdication  in  1654,  Bourdon  returned  to 
Paris,  and,  among  other  works,  painted  for  the  church 
of  St.  Benedict  the  '  Descent  from  the  Cross,'  now 
in  the  Louvre,  which  was  much  admired.  Family 
affairs  calling  him  to  Montpellier,  he  there  painted, 
in  1659,  for  the  cathedral  church  of  St.  Peter,  an 
immense  picture  of  the  '  Fall  of  Simon  Magus," 
which  was  severely  criticised  by  a  local  painter 
named  Samuel  Boissiere.  An  affray  ensued,  and 
matters  threatened  to  become  serious,  when  Bourdon 
prudently  left  Montpellier.  After  his  return  to 
Paris  he,  in  1663,  painted,  with  the  fable  of  Pha>biiH 
ft  rid  Phaeton,  the  nine  compartments  of  the  ceiling 
of  the  tine  pallery  of  the  Hotel  de  Bretonvilliers  in 
the  lie  St.  Louis,  a  mansion  which  has  now  entirely 
disappeared.  This  was  Bourdon's  most  important 
work,  and  it  is  fortunate  for  his  renown  tliat  the 
decorations  of  the  Hotel  de  Bretonvilliers  have  been 
handed  down  by  the  engravings  of  Friquet  de 
Vaurose,  one  of  his  favourite  pupils.  His  last  work 
was  a  ceiling  in  the  Tuileries,  representing  the 
'  Deification  of  Hercules.'  Bourdon  died  a  Calvinist 
in  Paris  on  the  8th  of  May,  1671.  He  was  endowed 
with  wonderful  fertility  of  imagination  and  facility 
of  execution,  but  the  q'uality  of  his  work  was  very 
unequal,  and  his  drawing  often  incorrect.  He 
lainted  historical  and  genre  subjects,  portraits  and 
andscapes,  the  last  somewhat  resembling  those  of 
Salvator  Rosa.  He  has  enjoyed  a  great  reputation 
as  a  colourist,  notwithstanding  the  somewhat  vulgar 
preponderance  in  his  pictures  of  reds  and  browns. 
The  Louvre  possesses  drawings  by  him  which  are 
perhaps  of  even  greater  value  than  his  paintings. 
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They  are  29  in  number,  and  include  the  studies  for 
the  'Martyrdom  of  St.  Peter'  and  the  'Descent 
from  the  Cross,'  as  well  as  the  so-called  portrait  of 
himself,  which  he  introduced  into  his  picture  of  the 
'  Fall  of  Simon  Magus.'  The  engravings  of  Bour- 
don, especially  his  '  Acts  of  Mercy,'  arc  very  fine, 
and  will  always  bear  witness  to  his  great  talent  in 
etching,  and  his  skill  in  the  use  of  the  graver. 
Robert-Dumesnil,  in  his  '  Peintre-Gruveur  Fran- 
c,ais,'  describes  44  plates,  all  of  which  are  from 
his  own  designs.  The  following  are  the  principal 
subjects : 

The  Acts  of  Mercy  ;  seven  1 

The  Return  of  Jt 

Joseph's  Dr 

The  Anglic  Salut 

The  Visitation, 

The  Annunciation  to  the  Shepherd*. 
The  Flight  into  Egypt  :  four  different  pistes. 
The  Holy  Family  with  the  Washerwoman. 
1  -  i  Yierge  a  17<cuclle. 

Vierge  au  riilesu. 
The  Repose  in  Egypt. 
The  Return  from  Egypt. 
Landscapes ;  twelve  subjects. 

The  following  are  the  most  important  of  Bour- 
don's works  which  are  preserved  in  the  public 
galleries  of  Europe  : 

Amsterdam.  Museum.    The  Marriage  of  St  Catharine. 
Bayed*.        Museum.    Queen  Christina  of  Sweden. 
GmmL  GalUry.     Soldi- r    and    Peasant*  playing 

Cards. 

t,  n  An  Old  Man  awak<  ning  a  Com- 

rade. 

Copenhagen.  Gallery.    Ld  mi  carrying  nwny  his  Idols. 
Florence.       I'Jfizt.        The  Repose  in  Egypt. 
Grenoble.      Museum.    The  Continence  of  Keipio. 
Hsgne.  Museum.    The  Four  Quarters  of  tae  AVor'd. 

Lille.  Mussum.    Til.-  .Saviour  supported  by  Angels. 

Liverpool.   Royal  hint.  A  Bacchanalian  Scene. 
London.     Hut.  (Jail.     The  Return  of  the  Ark  from 
Captivity. 

Madrid.  M**to  del  St.   Paul  and   St.  Barnabas  at 

I'nrdo.  Lystw. 
Mont|wllier.  Cathedral.  The  Fall  of  Simon  Magus. 
„  Jltuee  tabre.  The  Descent  from  the  Cross. 

„  „  The  Discovery  of  the  Body  of 

St.  Theresa. 
„  A  Halt  of  (iipsies. 

„  „  A  I-andsrnpe  ;  very  large. 

,,  „  A  Landsciqie  with  a  Hirer. 

„  „  Portrait  of  a  Spaniard. 

„  „  Portrait  of  n  QeoOTal. 

Munich.         GaH'ry.     View  in  the  Environs  of  Rome. 
Naples.         Gallery.    Portrait  of  a  Farm  m1  Prince-.*. 
Paris.  Lorn-re.     The  Martvrdim  of  St.  Peter. 

The  Descent  from  the  Cross. 
Liban  seeking  li»  Idols. 
The  Sacrifice  of  Noah. 
Solomon  sa  riticiiig  to  Idols. 
„  The  Virgin  and  Child,  with  St. 

John. 

„         The  Adoration  ft  the  Shepherds. 
. .         The  Repose  in  Egypt. 
„  The  Presentation  in  the  Templo. 

Christ  blessing  little  Children. 
The  Beheading  of  St.  Protais. 
Julius  LVsar  at  the  Tomb  of 

Alexander. 
A  Halt  of  Gipsies  ;  tiro  pictures. 
The  Beggars. 
Portrait  of  Himself. 
Portrait  of  Himself;  tho  head 
only  by  Bourdon,  the  remainder 
by  Higsud. 
Portrait  of  Bene  1 
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Portrait,  supposed  to  be  that  of 
Michel  de  Cbaiuillart,  Marquis 
de  Cany. 

}  An  Interior. 
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Petersburg.  Hermitage.  The  Massa-re  of  tbo  Innocent*. 
»  h  The  Holy  Family ;  within  a  gar- 

laud  of  flowers  by  Jean  Bap- 
tist* Monuoyer. 
»  „         The  Death  of  Dido, 

tt  h  A  Landscape. 

Toulouse.  Muteum.  The  Martyrdom  of  St.  Andrew. 
Turin.  Galltry.    The  Masnacre  of  the  Innocents. 

Versailles,     ralace.      Portrait  of  Himself, 

„  „         Portrait  of  his  Father,  Marin 

Bourdon.  It,  K.  G. 

BOURGEOIS,  Florbnt  Fiddle  Constant,  a 
French  landscape  painter,  engraver,  and  litho- 
grapher, was  born  in  Paris  in  1767.  He  studied 
under  David,  but  spent  much  of  his  time  in  Italy. 
Landon  mentions  him  as  an  artist  distinguished 
for  the  richness  of  his  compositions  nnd  the  purity 
of  his  style,  and  describe!  three  of  his  pictures  as 
being  in  the  manner  of  Gaspard  Poussin.  His 
death  did  not  take  place  earlier  than  1836. 

BOURGEOIS  Sir  Pet  eh  Francis  was  descended 
from  a  family  of  some  importance  in  Switzerland. 
His  father  went  to  reside  in  London,  where  Francis 
was  born  in  1756.  His  early  destination  was  for 
tho  army,  and  Lord  Heathfiejd  offered  to  procure 
him  a  commission ;  hut  he  had  received  instruction 
in  the  rudiments  of  art  from  a  painter  of  horses, 
and  though  he  was  a  constant  attendant  at  military 
evolutions  and  reviews,  it  was  rather  for  the 
purpose  of  representing  the  manoeuvres  with  his 
pencil  than  of  acquiring  a  knowledge  of  military 
tactics.  Some  of  his  juvenile  attempts  having 
been  shown  to  Reynolds  and  Gainsborough,  those 
distinguished  artists  encouraged  him  to  pers-vere 
in  the  cultivation  of  art.  He  was  accordingly 
placed  under  the  instruction  of  Loutherbourg  for 
a  sufficient  time  to  acquire  a  correct  knowledge  of 
the  true  principles  of  painting,  after  which  he 
resolved  to  prosecute  his  studies  in  the  great  school 
of  nature,  and  in  contemplating  the  works  of  the 
most  eminent  masters.  He  had  scarcely  reached 
the  nineteenth  year  of  his  ago  when  he  had  ac  piired 
considerable  reputation  ns  a  painter  of  landscapes, 
battles,  and  Bea-pieces,  which  wero  considered  as 
uncommon  productions  for  so  young  an  artist,  and 
as  certain  indications  of  future  excellence.  I ri 
1776  Bourgeois  set  out  on  a  tour  through  the 
Netherlands,  France,  and  Italy,  and  studied  with 
indefatigable  assiduity  the  works  of  the  most  cele- 
brated masters  of  the" different  schools.  Win  n  he 
returned  from  tho  Continent,  he  continued  the 
exercise  of  his  talents  with  increased  ardour  and 
reputation,  and  his  exhibitions  in  the  Royal 
Academy  added  considerably  to  the  number  of  his 
admirers. 

When  the  Prince  Primate,  brother  to  the  unfor- 
tunate Stanislaus  Augustus,  King  of  Poland,  visited 
this  country,  he  was  particularly  pleased  with  the 
works  of  Bourgeois,  and  made  him  the  most 
flattering  offers  to  induce  him  to  return  with  him 
to  Po'and,  which  were  gratefully  acknowledged, 
though  they  wero  politely  declined.  In  1791,  how- 
ever.he  was  appointed  painter  to  the  Kingof  Poland, 
who  also  conferred  on  him  the  honour  of  a  Knight 
of  the  Order  of  Merit,  on  which  occasion  he  was 
introduced  at  our  Court,  and  the  King  was  pleased 
to  confirm  the  title.  Sir  Francis  was  elected  an 
Assi>ciate  in  1787,  and  a  Royal  Academician  in 
1793,  and  in  1794  was  appointed  landscape  painter 
to  George  III. 

Sir  Francis  Bourgeois  was  the  intimate  friend 
of  Desenfans,  a  celebrated  picture-dealer,  and  de- 


gentleman  with  his  judgment  in  the  formation  of 
an  extensive  collection  of  pictures  (many  of  which 
were  originally  intended  for  the  National  Gallery 
at  Warsaw),  which,  with  a  considerable  property, 
wero  left  to  him  at  the  death  of  Desenfans  in  1804. 
He  did  not  survive  the  liberality  of  his  friend 
many  years.  The  valuable  assemblage  of  paint- 
ings which  he  inherited,  containing  good  examples 
of  Rembrandt,  Cuyp,  Wouwerman.  Murillo,  Pour-sin, 
and  other  masters,  he  bequeathed  to  Dulwieh  Col- 
lege, together  with  £2<J0D  to  build  a  gallery  to 
receive  them,  and  £10,000  to  provide  for  its  main* 
tenance.  Sir  Francis  died  in  consequence  of  a  fall 
from  his  horse  in  1811,  and  wa<  buried  in  the 
chapel  of  Dulwieh  College.  Tho  number  of  his 
pictures  is  considerable,  and  they  were  greatly 
esteemed  in  his  lifetime.  There  are  eighteen  of 
them  in  the  gallery  of  Dulwieh  College,  among 
which  are : 

Landscape  and  Cattle. 
A  Friar  kneeling  before  a  I 
View  on  the  Sea-shore. 
Landscape,  with  Cattle  am 
Beligion  in  tho  Desert. 
Tobit  aud  the  Augul. 
Portrait  of  Sir  Peter  Francis  Bourgeois. 

BOURGUIGNON,  Lk.  See  Corn/rots, Giiii.i.aume, 
and  Jacques  j  also  Perrier.  Francois. 

BO  U  RG  U IG NON-G R A V E LOT,  Hubert  Fran- 
cois, who  was  born  in  Paris  in  1699,  und  died  there 
in  1773,  executed  drawings  for  subjects  of  bijou- 
terie as  well  as  designs  for  illustrations  of  Racine, 
Voltaire,  and  Marmontcl. 

BOURNE  James,  a  water-colour  landscape 
painter,  worked  in  London  in  the  early  part  of  the 
nineteenth  century.  He  exhibited  at  tho  Royal 
Academy  as  late  as  1809,  but  was  living  some  time 
afterwards.  Four  views  by  him  are  in  the  South 
Kensington  Museum. 
BO  U  SON  NET.  See  Bouzonnet. 
BOUT,  Piktkr,  who  was  born  at  Brussels  in 
1658,  painted  chiefly  in  conjunction  with  Boude- 
wyns  (see  notice  of  that  painter),  who-se  land- 
scapes he  ornamented  with  figures,  representing 
assemblies,  merry-makings,  and  such  like  subjects. 
He  did  a  like  service  for  Van  Artois,  as  for  instance 
in  a  picture  of  'Winter'  in  tho  Brussels  Gallery, 
and  a  Landscape  in  the  La  Caze  Collection  in  tho 
Louvre.  He  occasionally  painted  pictures  entirely 
his  own  composition.  His  death  took  place  at 
Brussels  not  earlier  than  1731.  He  has  etched 
a  few  plates  in  a  slight  punter-like  manner,  as 
follow : 

Four  Winter  Scenes,  with  Skaters,  and  a  variety  of 
figures. 

Two.  a  Landscape,  with  a  Statue  of  Neptune,  and  a 
View  of  the  Sea-strand  in  Winter,  with  a  Fish- 
market. 

Two,  the  Bride  conducted  to  Church,  and  a  Country 
Market. 

BOUTELOUP,  GutLLAOMS,  a  French  painter, 
flourished  at  Blois  in  the  middle  of  the  16ib 
Century.  He  was  employed  by  the  Kings  Henry 
It.,  Francis  II.,  and  Charles  IX.,  and  as  early  a  t 
1558  hell  the  office  of  painter  in  ordiuary  to  tho 
king.  In  1560  he  painted  the  portrait  of  Thony, 
the  favourite  fool  of  FranciB  II.,  and  in  1572  his 
name  appears  for  the  last  time  in  the  accounts  of 
the  roval  household. 

BOUTELOUP,  Louis  Alexandre,  a  French  line- 
engraver  who  also  worked  in  mezzotint,  was  Iwrn 
in  Paris  in  1761.   Among  other  works  ho  engraved 
voted  a  great  part  of  his  time  to  assisting  that  |  the  portraits  of  Caroline  of  Austria,  Queen  of 
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Naples,  after  a  drawing  by  himself,  and  of  Car- 
dinal de  Richelieu,  from  a  terra-cotta  bust  by  De- 
eeine.    The  date  of  his  death  is  not  recorded. 

BOUTERWECK,  Friedun  h,  (or  Buterweck.) 
was  born  at  Tarnowitz.  in  Silesia,  nbout  the  year 
1800.  He  was  trained  in  the  school  of  Kolbe  at 
Berlin,  and  afterwards  pursued  his  studies  under 
Delaroche  in  Paris,  where  he  three  times  carried 
off  the  gold  medal.  In  1834  he  made  a  tour  in 
Italy,  and  later  in  Spain,  Scothmd.  and  the  Eist. 
After  a  while  he  removed  from  Berlin  to  Paris, 
where  he  lived  for  twenty-rive  years.  In  the 
course  of  his  life  he  obtained  twenty-three  medals 
and  numerous  orders.  He  died  in  Paris  in  1867. 
The  following  arc  among  his  best  works: 

Orestes  pursued  by  the  Furies.  1833. 

Romeo  taking  leave  of  Juliet.  183d. 

Isaac  and  Kcbekah.  1940. 

Episode  from  Gamacho's  Wcddiug. 

Jacob  and  Rachel.    184 1. 

Baptism  of  the  Ethiopian  Eunucb.  1848. 

BOUTON,  Charles  Marie,  who  was  born  in  Paris 
in  1781,  was  a  pupil  of  David.  He  was  jointly  with 
Dagucrre  the  inventor  of  the  Diorama.  He  was 
highly  successful  in  representations  of  perspective 
and  atmospheric  effects,  and  in  the  distribution  of 
light,  and  was  therefore  to  be  looked  upon  rather 
as  a  painter  of  decorations  than  of  pictures  in  the 
ordinary  sense.  Amongst  his  productions  of  the 
latter  class,  there  were  some  specimens  in  the 
Luxembourg,  and  in  some  of  the  royal  palaces. 
In  1810  Bo u ton  obtained  a  gold  medal ;  and  in 
1819  the  great  gold  medal  for  his  picture  of  'St. 
LouiB  at  the  Tomb  of  his  Mother,'  a  medal  equiva- 
lent to  the  great  prize,  which  Horace  Vemet  only 
carried  off  against  him  by  one  vote.  He  died  in 
Paris  in  1853. 

BOUTS,  Albert,  the  son  of  Dierick  Bouts,  was 
a  Flemish  painter,  who  died  at  an  advanced  age  in 
1549.  He  is  mentioned  by  Molanus  in  his  manu- 
script '  History  of  Louvain '  as  having  painted  an 
'  Assumption  of  the  Virgin '  in  the  choir  of  St. 
Pierre,  at  Louvain.  The  picture  is  not  now  to  be 
found. 

BOUTS,  Dierick,  called  also  Stuerboudt,  is 
considered  by  some  writers  to  be  the  same  as  a 
painter  called  in  various  records  Thierry  db  Haar- 
lem, but  the  identity  is  not  satisfactorily  proved. 
A  family  of  painters  of  the  name  of  Stuerboudt 
appears  to  have  been  settled  in  Louvain  in  the 
early  part  of  the  15th  century.  Hubert  Stuerboudt, 
ihe  painter  and  his  sons  Hubert,  Gielys,  and 
Frissen.  are  mentioned  in  several  records  of  pay- 
ments made  between  1439  and  14(57,  but  it  is  not 
certain  whether  this  Hubert  was  any  relation  to 
Dierick.  Molanus  states  that  Dierick  was  the  son 
of  a  certain  Thcodoric  Bouts,  a  landscape  painter 
who  died  in  1400,  but  this  again  is  open  to  doubt. 
What  remains  assured  is  tint  wo  find  this  painter 
established  in  Louvain  about  the  middle  of  the 
15th  century,  and  employed  on  various  important 
works  for  the  municipality.  In  1468  he  is  men- 
tioned in  the  town  records  as  portrattterdere  or 
municipal  painter  ex  officio,  his  dues  being  merely 
"  90  plack  for  a  coat."  About  the  same  date  he 
finished  two  large  pictures  which  he  had  been 
commissioned  to  paint  for  the  Council  Chamber 
in  the  Hotel  de  Viile  at  Louvain.  These  paintings, 
now  in  the  Brussels  Gallery,  illustrate  what  is 
called  1  The  Golden  Legend.'  which  sets  forth  the 
virtue  of  justice  as  exemplified  in  the  judgments 
of  the  Emperor  Otho  111.    They  are  striking  and 
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powerful  works,  with  life-size  figures,  painted  per- 
haps with  more  attention  to  detail  of  costume 
than  to  grace  of  form,  but  forcible  in  colour  and 
thorough  in  execution.  In  these  latter  qualities 
indeed  they  strongly  resemble  Rogier  van  der 
Weyden,  and  although  it  cannot  De  distinctly 
ascertained  that  Bouts  was  a  pupil  of  Van  der 
Weyden 'b,  Iub  style  points  so  clearly  to  the  influ- 
ence of  that  master  that  this  may  well  be  nssumed. 
For  his  paintings  in  the  Council  Chamber  Bouts 
received  the  sum  of  230  crowns,  and  was  also 
commissioned  to  paint  a  largo  altar-piece  of  the 
'  Last  Judgment,'  finished  by  him  in  1472.  Another 
large  picture  was  undertaken  by  him  about  the 
same  time,  but  he  did  not  live  to  finish  it,  his  heirs 
being  paid  after  his  death  for  what  he  h  id  done 
on  it  according  to  a  valuation  made  by  Hugo  van 
der  Goes.  Other  works  assigned  to  this  "painter  are : 

An  altar-piece  with  the  Martyrdom  of  St.  Erasmus,  in 

the  church  of  St.  Peter's  at  Louvain.    About  1403. 
A  large  and  fine  altar-piece  of  the  Last  Supper,  in  the 

same  church.   The  wings  to  this  are  in  the  Berlin 

and  Munich  Galleries.  1467. 
Martyrdom  of  St.  Hippolytus,  in  Saint  Sauveur  at 

Bruges. 

A  few  pictures  in  various  foreign  galleries,  and 
one  in  our  English  National  Gallery.  'The  Ex- 
humation of  St.  Hubert,  Bishop  of  Liege  '(No.  783), 
are  also  given  to  Bouts,  but  there  must  always 
remain  a  certain  degree  of  uncertainty  about  the 
works  of  a  master  who  has  no  powerful  individu- 
ality to  distinguish  him  from  others  of  his  time 
and  school.  Many  of  the  works  which  are  now 
thought  to  be  by  him  were  formerly  attributed 
to  Memling.  The  date  of  Dierick  Bouts'  birth  is 
not  known,  but  his  death  took  place  in  1475.  By 
his  will,  which  was  made  on  the  17th  of  April, 
1475,  he  divided  his  property  between  his  two 
sons,  his  two  daughters,  who  were  nuns  in  the 
convent  of  Dommale,  and  Elizabeth  van  Vossem, 
his  second  wife.  See  'Journal  des  Beaux- Arts,' 
1867,  pp.  Ill,  112. 

Bibliography:  E.  van  Even,  'Thierry  Bouts, 
ilit,  Thierry  de  Haarlem,'  1*64  ;  Crowe  and  Caval- 
caselle,  'E»rly  Flemish  Painters,"  2nd  ed.,  1872; 
Molanus,  '  Historic  Lovaniensium,'  a  work  in 
manuscript.  >f.  u.  H. 

BOUTS,  Hubert,  a  painter  of  Louvain,  whose 
name  appears  in  the  municipal  accounts  as  having 
had  various  sums  paid  to  him  between  the  years 
1439  and  1468.  Several  of  his  sons  are  also 
mentioned  as  being  painters.  See  Van  Even's 
'  Louvain  monumentale.' 

BOUTS,  Theodobic,  a  landscape  painter,  men- 
tioned in  the  manuscript  of  Molanus,  '  Histories 
Lovaniensium,'  as  having  been  the  father  of  two 
sons.  Dierick  and  Albert  Bouts,  and  as  having  died 
in  1400,  aged  75.  These  dates  do  not,  however, 
agree  with  the  known  facts  of  Dierick's  life. 

BOUTTATS,  Pietkr  Balthazar,  a  Flemish 
engraver,  was  born  at  Antwerp  in  1666,  and  be- 
camo  dean  of  the  Guild  of  St.  Luke.  He  died  in 
1731. 

BOUTTATS,  Frepkbik,  an  engraver,  was  born  at 
Antwerp  about  the  year  1620.  He  engraved  Mveia] 
plates  after  his  own  designs,  principally  portraits, 
and  some  after  other  masters.  They  are  worked 
with  the  graver,  in  a  neat  style,  and  are  not  with- 
out merit.  We  have  by  him,  among  others,  the 
following: 

Charles  Emmanuel,  Duke  of  Savoy. 
Charles  Caspar,  Elector  of  Treves. 
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Queen  Christina  of  Sweden. 
Oliver  Cromwell. 

Frederick  William,  Elector  of  Brandenburg. 
John  George,  Elector  of  Saxony. 
Jan  Baptist  Hail,  portrait  painter :  it  ipse  pinx. 
Daniel  van  Heil,  landscape  painter;  J.  B.  van  Heil 
pins. 

Leo  van  Heil,  architect  and  painter;  sane  painter. 
David  Rijckaert,  painter ;  se  ipse  pinx. 
The  Virgin  and  Infant  Jesus,  with  St.  John  {dated 
1055). 

Cavaliers  and  Ladies  playing  at  Cards ;  F.  Boutats  fecit. 

BOUTTATS,  Gaspar,  the  younger  brother  of 
Frederik  Bouttats,  was  born  at  Antwerp  about  the 
year  1625,  and  died  there  io  1703.  He  engraved 
chieGy  for  the  booksellers,  and  some  few  plates 
after  different  masters.  They  are  principally  etched, 
and  some  finished  with  the  graver.  The  following 
are  by  him : 

Frontispiece  for  the  Psalms  of  St.  Augustine ;  Gaspar 

Boutats  fee. 
The  Massacre  of  St.  Bartholomew. 
The  Assaminatiou  of  Henry  IV. 

The  Decollation  of  Count  Nadasti,  Count  Corini,  and 

Marquis  Francipani. 
A  Sutler's  Tent ;  after  Ph.  Wouwerman. 

He  also  etched  the  plates  for  a  folio  volume  of 
1  Views  of  Jerusalem,  and  the  surrounding  Country ;' 
after  the  designs  (>f  Johannes  Peters. 

BOUTTATS,  Gerard,  the  youngest  brother  of 
Frederik  Bouttats,  was  born  at  Antwerp  about  the 
year  1630.  Ho  settled  at  Vienna,  where  he  was 
appointed  engraver  to  the  University.  His  prints 
are  chiefly  portraits ;  the  following  are  the 
principal : 

Adamus  Muuds,  Physician.  1657. 
Antonius  d'Aumont. 
Charles  Joseph,  Archduke  of  Austria. 
Don  Pedro,  King  of  Portugal. 
The  Resurrection. 

BOUTTATS,  Puilibert,  a  Flemish  engraver, 
the  son  of  Frederik  Bouttata,  was  born  at  Antwerp 
about  the  year  1650,  and  died  at  the  age  of  7*2. 
His  prints  consist  chiefly  of  portraits,  and  are 
rather  neatly  engraved.  The  following  portraits 
are  by  him : 

Pope  Innocent  XI. 

The  Dauphin,  Son  of  Louis  XIV. ;  oval. 

Mary  Antonia  Victoria,  of  Bavaria.  Dauphin  ess. 

Elizabeth  Charlotte,  Duchess  of  Orleans. 

William  Henry,  Prince  of  Orange. 

Christian  V.,  King  of  Denmark. 

Herman  Werner.  Bishop  of  Paderborn. 

John  Sobieski,  King  of  Poland. 

Thesis,  with  the  Portrait  of  the  Bishop  of  Muoster. 

BOUVIEK,  Adoostus  Jdles,  a  painter  of  figure 
subjects  in  water  colour,  first  exhibited  at  the 
British  Institution  in  1848.  In  1853  he  was  made 
a  member  of  the  Institute  (then  the  New  Society) 
of  Painters  in  Water  Colours.  He  died  in  London 
in  1881.  aged  54. 

BOUYS,  Andre,  &  French  portrait  painter  and 
mezzotint  engraver,  was  born  at  Hyeros  about  the 
year  1656.  He  studied  under  Francois  do  Troy, 
and  acquired  sufficient  reputation  to  gain  admission 
into  the  Academy  in  1688,  when  he  presented  a 
portrait  of  the  painter  Charles  de  La  Fosse,  now  I 
at  Versailles,  where  there  aro  likewise  two  portraits 
of  himself,  one  of  them  representing  also  his  first 
wife.  He  died  in  Paris  in  1740,  having  engraved 
several  portraits,  among  which  are  the  following : 

Andre  Boays  and  his  first  Wife. 
•  Francois  de  Troy,  painter. 

Claude  Oros,  de  Boeo;  And.  Boys  pinx.  ad  rivum. 
1708. 


Francois  Ren£,  Marquis  de  Bullay ;  Boys  pinx. 

Jeau  Baptiste  Ma»illou,  Bishop  of  Clermont;  Boys  fee. 

De  Marais,  famous  musician. 

BOUZAS,  Juan  Antonio,  was  born  at  Santiago 
about  the  year  1672.  He  was  a  scholar  of  Luca 
Giordano,  at  Madrid,  and  proved  a  very  promising 
artist.  He  paitited  easel  pictures,  which  bear  a 
resemblance  to  those  of  his  master.  The  troubles 
occasioned  by  the  war  of  the  succession  obliged 
him  to  withdraw  himself  from  Madrid,  and  he 
returned  to  his  native  city.  His  principal  works 
are  in  the  churches  at  Santiago.  In  tho  cathedral 
is  a  picture  of  '  St.  Paul  and  St.  Andrew,'  and  in 
the  convent  of  the  Dominicans  are  two  altar-pieces 
by  him.    He  died  in  1730. 

BOUZEY.    See  Wokiriot. 

BOUZONNET,  Antoinb,  (or  Bousonnet,}  called 
A.  Stella,  was  the  nephew  of  Jacques  Stella,  and 
was  born  at  Lyons  in  1634.  He  was  instructed  by 
his  uncle  in  the  rudiments  of  design,  and  is  said 
to  have  been  a  reputable  painter.  For  his  picture 
of  •  The  Pythian  Games '  he  was  in  1666  received 
a  member  of  the  Royal  Academy  at  Paris,  where 
he  died  in  1682.  Wo  have  a  few  etchings  by  him, 
among  which  is  '  Moses  defending  the  Daughters 
of  Jethro,'  after  Poussin. 

BOUZONNET,  Antoinette,  known  as  A.  Stella, 
was  the  sister  of  Antoine  and  Claudine  Bouzonnet, 
and  was  born  at  Lyons  about  the  year  1637.  Al- 
though she  was  not  equal  to  her  sister  in  the  use 
of  the  graver,  her  prints  possess  considerable 
merit.  Her  drawing  is  generally  correct  and  full 
of  taste.  A  third  sister,  Franchise,  was  also  a 
talented  engraver.  We  have,  among  others,  the 
following  prints  by  Antoinette  : 

Romulus  and  Remus  suckled  by  a  Wolf ;  after  Antoins 
Bouxonnet. 

The  Entry  of  the  Emperor  Sigismund  into  Mantua; 

after  Oiulio  Jtomano. 

BOUZONNET,  Claudine,  called  C.  Stella,  was 
the  niece  of  Jacques  Stella,  and  was  born  at  Lyons 
in  1636.  She  learned  tho  principles  of  design 
from  her  uncle,  but  applied  herself  to  engraving, 
in  which  she  greatly  distinguished  herself.  Her 
plates  are  chiefly  after  the  pictures  of  Jacques 
Stella  and  Nicolas  Poussin ;  and  perhaps  no  artist 
has  been  so  successful  in  engravings  ufter  the 
latter  painter,  she  having  greatly  surpassed  Jean 
Pesne.  Her  design  is  correct,  and  tho  characters 
of  the  heads  are  admirably  expressed.  She  died 
in  Paris  in  1697  The  following  are  her  best 
prints : 

A  set  of  seventeen  plates  of  pastoral  subjects,  including 
thu  title;  after  Jacques  Stella. 

Fifty  plates  of  the  Sports  of  Children,  and  rural  sub- 
jects ;  after  the  tame. 

The  Marriage  of  St.  Catharine  ;  after  the  same. 

Moses  found  in  the  Bulrushes;  in  two  plates;  after 
Ar.  Poussin. 

Moses  striking  the  Rock  ;  after  the  same ;  very  flue. 
The  Crucifixion,  called  the  Great  Calvary;  after  the 

same  ;  very  fine. 
St.  Peter  and  St.  John  curing  the  Lame  Man ;  after  the 

same. 

The  Holy  Family,  with  St.  Elisabeth  and  St.  Jolin ; 
after  the  same. 

Another  Holy  Family,  with  children  bringing  flowers  ; 
after  the  same. 

BOVINET,  Edme,  a  French  engraver,  who  was 
born  at  Chuumont  in  1767,  was  a  pupil  of  Patas. 
His  works  are  after  the  most  eminent  Italian,  Dutch, 
and  French  painters ;  some  are  in  the  Galerie  du 
Musee  Napoleon.  Ho  died  at  Creil  about  1832. 
The  best  of  his  engravings  are : 
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The  Campa  Vac-ino  ;  after  Claude  Lorrain. 
The  ijchouJtiuuter ;  after  Ostaile. 
Orpheus  and  Eurydice;  after  J'oussin. 

BOVINI,  Francesco.  In  the  description  of  the 
pictures  at  Ferraia,  by  C.  Barotti,  there  are  men- 
tioned two  altar-pieces  by  this  master,  in  the  church 
of  the  Oratorio  delta  Penitenza  in  that  city,  one 
representing  'The  Immaculate  Conception,'  the 
other  'The  Adoration  of  the  Magi.' 

BOVVER,  Edward,  is  known  as  the  painter  of  a 
portrait  of  Charles  I., '  The  King  seated  at  his  Trial,' 
in  the  possession  of  Mr.  YV.  H.  Pole  Carew,  and 
of  Lord  Fairfax  and  other  celebrated  men.  Some 
of  his  works  were  engraved  by  Hollar. 

BOWLER,  Thomas  William,  a  landscape  painter, 
lived  for  some  years  at  the  Cape  of  Good  Hope, 
and  published  a  series  of  views  of  Cape  Town 
and  its  neighbourhood.  He  afterwards  visited 
Mauritius,  and  brought  home  many  drawings  taken 
in  that  island.    He  died  in  1 8«9. 

BOWLES,  Thomas,  an  English  engraver,  was 
born  in  London  about  the  year  1712.  He  published 
a  set  of  thirty  views  of  the  public  edifices  in  and 
near  London,  of  which  some  of  the  plates  were 
engraved  by  himself,  the  others  by  Fourdriniere, 
Vivares,  and  others;  among  them  are: 

A  View  of  London  from  the  Thames.  1751. 

Somerset  House.  1753. 

Greenwich  Hospital.  1745. 

The  Rotunda  at  Kanelagh.  1751. 

The  Royal  Exchange. 

St.  Mary-le-Bow. 

BOWNESS,  William,  was  born  at  Kendal  in 
18U9.  He  was  an  exhibitor  in  the*  Suffolk  Street 
Gallery  and  at  the  Royal  Academy  from  1841  to 
1855,  sending  portraits  and  occasionally  figure  sub- 
je  is.    He  died  in  1867. 

BO  WRING,  Benjamin,  an  English  portrait 
painter  in  oil  and  miniature,  exhibited  at  the  Royal 
Academy  from  1773  till  1781. 

BOWYER,  Robert,  born  in  1758,  was  a  cele- 
brated miniature  painter  in  the  reign  of  George 
III.,  and  was  much  patronized  by  the  Court.  He 
published  a  '  History  of  England,'  with  portraits, 
which  bears  his  nnme.    He  died  at  Byfleet  in  1834. 

BOXALL,  Sir  William,  was  born  on  the  29th 
of  June,  180  J,  at  Oxford,  and  received  such  edu- 
cation as  his  father,  a  supervisor  of  excise,  was 
able  to  afford  at  the  Grammar  Shool  at  Abingdon. 
As  he  early  showed  a  love  and  ability  for  drawing, 
he  was  sent  to  London,  and  in  1819  obtained  ad- 
mission into  the  Art  SjIio  jIs  of  the  R.»yal  Academy. 
About  eight  years  1  iter  he  went  to  Italy  to  study 
the  works  of  the  old  m  inters,  which  laid  a  sure 
foundation  for  that  judgment  and  discrimination 
on  art  matters  which  were  afterwards  of  such 
eminent  service  to  him.  He  returns!  to  London 
in  1829,  and  in  that  year  exhibited  1  Milton's  Recon- 
ciliation with  his  Wife,'  and  n  portrait  of  Thomas 
Stothard ;  and  thenceforth  till  18G6  he  was  a  con- 
stant contributor  to  the  annual  exhibitions  of  tha 
Royal  Academy,  sending  in  a'l  no  less  than  eighty- 
three  works.  Though  for  some  years  he  still  con- 
tinued to  paint  historic  and  allegoric  subjects,  as 
for  instance  his  '  Lear  and  Cordelia'  and  'Hope,' 
yet  ho  finally  devoted  himself  to  portraiture,  in 
which,  owing  to  his  good  colouring,  careful  finish, 
ami  power  of  delineating  character,  he  greatly  ex- 
celled. Among  the  persons  who  sat  to  him  were 
eminent  members  of  all  classes  of  the  arts  and 
sciences — poets,  painters,  sculptors,  writers  on  art, 
and  others — Allan  Cunningham.  Copley  Fielding, 


Landor.  David  Cox,  Coleridge,  Wordsworth,  Fred- 
crick  Huth,  and  the  Prince  Consort,  whom  he 
painted  in  the  robes  of  the  Master  of  the  Trinity 
House.  His  female  portraits  which  met  with  most 
success  were  those  of  Mrs.  Hanbury  Leigh,  Miss 
Harriet  Hosmer  the  American  sculptor,  Mrs.  Card- 
well,  and  that  of  Mrs.  Peto.  which  was  exhibited 
in  1866 — the  last  year  in  which  William  Roxall's 
nome  appears  as  an  exhibitor  in  the  catalogue  of 
the  P-yal  Academy.  He  also  made  several  designs 
for  illustrations  to  the  '  Waverley  Novels.' 

Soon  after  the  death  of  Sir  Charles  Eastlake,  in 
December,  1865,  Boxall  was  appointed  director  of 
the  National  Gallery,  and  from  this  date  his  timo 
was  so  much  occupied  with  the  duties  of  his  position 
that  he  gave  up  the  practice  of  art.  He  was  com- 
pelled, however,  in  1874.  to  resign  the  directorship, 
the  duties  of  which  he  had  performed  with  judg- 
ment, disf-etion,  and  zeal.  In  recognition  of  these 
services  he  received  the  honour  of  knighthood  on 
the  24th  of  March,  1871.  In  1852  he  had  been 
elected  an  Associate  of  the  Royal  Academy,  and 
twelve  years  later  he  received  the  full  membership, 
which  he  resigned  in  1877.  He  was  also  nu 
honorary  member  of  the  Academy  of  San  Fer- 
nando at  Madrid.  He  died  in  London  on  the  6th 
of  December,  1879. 

In  the  Diploma  Gallery  at  Burlington  House 
there  hangs  his  portrait  of  John  Gibson,  the  sculp- 
tor, painted  in  1863,  and  exhibited  in  the  follow- 
ing year ;  in  the  National  Gallery  he  is  represented 
by  a  single  work,  and  that  neither  typical  nor  a 
masterpiece.  It  is  entitled  '  Gcraldine,'  and  repre- 
sents a  lady  at  her  toilet ;  it  was  exhibited  at  the 
Roval  Academy  in  18j0. 
BOYCE,  Johanna  Mary.  Sue  Wells. 
BOYCE.  Samuel.  The  name  of  this  engraver  is 
affixed  to  a  portrait  of  Edward  Russell,  Earl  of 
Orford.    He  died  in  1775. 

BOYDELL  John,  who  was  born  nt  Dorringfon, 
in  Shropshire,  in  1719,  was  the  son  of  a  lund- 
Burveyor,  who  brought  him  up  to  his  own  pro- 
fession, which  he  followed  until  he  reached  the  age 
of  twenty.  Having  at  that  period  accidentally 
met  with  Badesladc's  views  of  different  country 
sr,ats  in  England,  particularly  one  of  Hawarden 
Castle,  with  which  he  was  well  acquainted,  ho 
determined  to  learn  the  art  of  engraving.  With 
this  resolution  he  came  to  London,  and  bound  him- 
self a  pupil  to  Toms,  the  engraver  of  the  plate  he 
had  so  much  admired.  Under  that  artist  he  applied 
himself  with  great  assiduity  for  six  years.  On 
leaving  his  instructor,  his  first  publication  was  a 
set  of  six  views  near  London,  which,  on  a  -count  of 
there  being  a  bridge  in  each  of  them,  was  called 
'The  Bridge  Book.'  He  afterwards  engraved 
many  plates  of  views  in  England  and  Wales, 
which  he  published  in  one  volume,  at  the  price  of 
five  guineas.  This  publication  may  be  regarded  as 
the  basis  on  which  he  raised  the  structure  of  his 
futuro  eminence,  and,  as  he  used  himself  to  express 
it,  was  the  first  book  that  ever  made  a  lord  mayor 
of  London.  By  the  profits  of  this  work  he  was 
i  enabled  to  commence  that  encouragement  to  young 
l  artists  which  he  afterwards  carried  to  so  laudable 
■  an  extent.  The  art  of  engraving  was  at  that  time 
I  at  a  very  low  ebb  in  England,  and  the  collectors 
'  of  prints  were  in  the  habit  of  receiving  them  from 
abroad.  It  may  be  very  justly  attributed  to  the 
persevering  industry  of  Boydell  that  it  was  carried, 
to  such  perfection  as  to  occasion  the  ■works  of 
I  British  engravers  to.be  sought  after  through  every 
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part  of  Europe.  The  distinguished  success  which 
crowned  the  labours  of  this  extraordinary  man  in 
the  promotion  of  engraving  served  only  to  excite 
him  to  further  projects  for  the  advancement  of  the 
arts ;  and  he  formed  an  extensive  and  liberal  plan 
for  the  encouragement  of  painting  in  his  prodigious 
undertaking — the  illustration  of  Shakespeare,  with 
engravings  from  pictures  painted  by  the  most 
eminent  English  artists.  It  is  said  to  have  been 
BoydeU'a  intention  to  have  bequeathed  the  Shake- 
speare Gallery  of  Paintings  to  the  public,  but  the 
disastrous  consequences  of  the  French  Revolution, 
which  operated  very  prejudicially  to  his  extensive 
concerns,  made  it  necessary  for  him  to  apply  to 
Parliament  to  dispose  of  it  by  lottery.  His  applica- 
tion was  acceded  to.  In  1774  he  was  elected 
alderman  of  his  ward,  and  in  1791  served  the 
office  of  lord  mayor  with  great  distinction.  B  >ydell 
lived  to  the  advanced  age  of  86,  respected  by  all 
who  knew  him.    He  died  in  1804. 

The  extent  of  Boydell's  labours  may  be  esti- 
mated from  the  fact  that  he  issued  4432  plates, 
which  were  published  in  forty-eight  folio  volumes, 
of  which  twenty-six  volumes  were  occupied  with 
the  English  school,  fourteen  with  the  Italian,  six 
with  the  Dutch  and  Flemish,  and  two  with  the 
French  school. 

BOYDELL,  Josiah,  who  was  born  at  Stanton,  in 
Shropshire,  in  1750,  was  nephew  of  John  Boydell. 
He  painted  a  few  pictures  for  the  edition  of  Shake- 
speare published  by  his  uncle,  which  were  fairly 
well  executed.  He  also  exhibited  portraits  and 
other  works  at  the  Academy  from  1772  to  1779. 
He  was  an  alderman  of  London,  and  Master  of  the 
Stationers'  Company.  He  died  at  HaRiford  in 
1817. 

BOYER,  Jkan  Baptiste,  Marquis  d' Aqtili.es, 
o  French  nobleman,  was  born  at  Aix,  in  Pro- 
vence, in  1650,  and  was  procurator-general  of  the 

t>arliament  of  that  town.  His  love  of  the  arts  led 
urn  into  an  intimacy  with  the  principal  artists  of 
his  time,  particularly  with  Puget,  the  celebrated 
sculptor,  with  whom  he  went  to  Italy,  and  formed 
a  large  collection  of  pictures,  sculpture,  &\,  of 
which  he  published  the  prints  in  two  volumes  :  six 
of  the  plates  were  engraved  by  himself.  He  also 
amused  himself  with  painting,  for  which  he  is 
said  to  have  ha  1  an  excellent  taste.  He  died  at 
Aix  in  1709.  Some  of  his  plates  are  executed 
with  the  graver,  the  others  scraped  in  mezzotint. 
Among  others  we  have  by  him  : 

The  Marriage  of  St.  Catharine ;  after  Andrea  del  Sarto ; 

with  the  graver. 
Two  figures  of  Christ ;  on  one  plate  ;  the  same. 
Two  Landscape*  ;  a  fter  lirteourt ;  the  same. 
St.  John  the  Baptist;  after  Uanfredi  ;  mezzotint. 
Bust  of  a  Man  ;  the  same. 

BOYNE,  John,  born  in  the  County  Down  about 
1750,  is  known  as  a  water-colour  painter  of  some 
repute.  He  was  apprenticed  to  Byrne,  the  landscape 
engraver,  but  it  is  said  led  a  wild  kind  of  life.  He 
died  in  1810.  A  drawing  by  him,  'A  Meeting  of 
Connoisseurs,'  is  in  the  South  Kensington  Museum. 

BOYS,  Anurb.    See  Bonvs. 

BOYS.  H.  uu.    Se  <  Do  Buys. 

BOYVIN,  Renb.    See  Boivin. 

BOZAUS.    See  Wokimot. 

BOZE,  Joseph,  a  French  portrait  and  miniature 
painter,  was  born  at  Lea  Martigues  (Bouchcs-du- 
Rhdne)  about  1746.  He  painted  the  portraits  of 
Louis  XVI.  and  Marie  Antoinette,  and,  being 
devoted  to  the  court  and  the  royal  family,  narrowly 


escaped  the  guillotine.  He  was  thrown  into  prison, 
but  the  f  ill  of  Robespierre  set  him  at  liberty,  and 
he  came  to  England,  where  he  remained  until  the 
restoration.  He  died  in  Paris  in  1826.  His  own 
portrait  is  among  his  drawings  in  the  Louvre. 

BOZZATO,  II.    See  PoNciiINO. 

BRABANT,  Hknri  BELLECHOSE  dr.  See 
Bellechose. 

BRAL'iTOLI,  Giovanni  Francesco,  who  was 
born  at  Ferrara  in  1698,  was  first  a  scholar  of 
Giacomo  Parolini,  but  afterwards  went  to  Bologna, 
and  stu  lied  under  Giuseppe  Crespi.  On  his  return 
to  Ferrara  he  was  employed  in  painting  for  some 
of  the  churches  and  convents.  In  the  oratory  of 
the  Theatines  is  an  altar-piece  by  this  master,  repre- 
senting 'The  Annunciation  ;'  and  in  the  church  of 
St.  Catharine  thero  are  two  pictures,  one  'The 
Flagellation,1  and  the  other  'Christ  crowned  with 
Thorns.'  According  to  Barotti,  these  are  his  best 
works.    He  died  at  Ferrara  in  1762. 

BRACELLI,  Giovanni  Battista,  an  Italian 
painter  a-id  engraver,  was  born  at  Genoa  about 
1584.  He  was  a  scholar  of  Giovanni  Battista 
Paggi,  and  painted  historical  pictures  in  the  style 
of  his  master.  He  engraved  the  plates  for  an 
architectural  work  published  at  Rome  by  Giacomo 
Borozzio.  They  are  executed  in  a  neat,  stiff  style. 
He  died  young,  in  1(509. 

B RACQUET,  Philippe,  a  French  historical 
painter,  was  born  at  Douai  at  the  commencement 
of  the  16th  century,  lie  was  an  artist  of  merit, 
and  worked  at  Valenciennes  in  1558. 

BRADEL,  P.  Jean  Bapi  iste,  a  French  draughts- 
man and  engraver,  was  born  in  Paris  about  1750. 
He  was  chictly  employed  in  engraving  portraits, 
which  are  neatly  executed,  and  which  include  the 
following  plates: 

Pope  Benedict  XIV. 
Tope  Clement  XIV. 
Madame  Luui-se,  of  France. 

Louis  Francois  Gabriel  de  la  Motte,  BMiop  of  Amien». 

General  Paoli. 

Prosp-r  Jeau  de  Civbillon. 

Jean  llart.  Admiral. 

The  Chevalier  d'Bon. 

Au  allegorical  subjoct ;  inscribed  Trinui  tt  unus. 
A  Boy  playing  on  the  Tambour  de  Basque. 

BRADLEY,  William,  was  born  at  Manchester 
in  1801.  Left  an  orphan  when  only  three  years  of 
age,  ho  commenced  life  as  an  errand  boy,  but  his 
innate  taste  for  drawing  prevailed  over  all  impedi- 
ments, and  at  sixteen  years  of  age  he  began  prac- 
tice as  an  artist,  taking  portraits  at  one  shilling 
each,  and  advertising  himself  as  "portrait,  minia- 
ture, and  animal  painter,  and  teacher  of  drawing." 
He  had  a  few  lessons  himself  from  Mather  Brown, 
then  in  high  repute  at  Manchester  ;  and  at  the  age 
of  twenty-one  went  to  London,  where  he  was  for- 
tunate enough  to  obtain  an  introduction  to  Sir 
Thomas  Lawrence,  who  gave  him  encouragement. 
After  remaining  some  years  in  the  metropolis  in 
the  course  of  which  time  he  paid  occasional  visits 
to  Manchester,  ho  finally,  in  1847,  settled  down  in 
the  latter  town  ;  whero,  as  in  London,  ho  enjoyed 
a  large  share  of  patronage.  Amongst  the  portraits 
painted  by  him  are  those  of  Lords  Beresford,  San- 
don,  Denbigh,  Bigot,  and  Ellesmere;  Sir  E. 
Kerrison,  John  Gladstone,  B.  Heywood,  James 
Emerson  Tennent;  Col.  Currieton,  C. B.,  .Col. 
Anderton,  the  Rt.  Hon.  W.  E.  Gladstone,  Sheridan 
Knowles,  W.  C.  Macready,  &c.  As  au  artist 
Bradley  undoubtedly  possessed  high  talent.  His 
heads  are  remarkable  for  skilful  drawing,  and  ho 
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was  not  second  to  any  man  of  the  day  in  produc- 
ing a  striking  and  intellectual  likeness.  During 
his  later  years  his  health  fniled,  his  mind  was 
affected,  and  he  lost  the  money  he  had  made  in  his 
early  career.    He  died  in  1857. 

BRAED.  Nicolaas,  was  n  Dutch  engraver,  who 
flourished  from  the  year  1600  till  ahout  the  year 
1630.  He  engraved  several  plates  from  the  designs 
of  Hendrik  Goltzius  and  Jakob  Matham.  His  name 
is  also  affixed  to  a  6inall  upright  plate,  represent- 
ing '  Christ  before  Pilate,'  after  Tintoretto. 

BRAEKELEER.    See  De  Braekelekh. 

BRAKENBURG.  Richard,  was  born  at  Haarlem 
in  1650.  He  was  first  instructed  in  art  by  Mom- 
mere,  a  landscape  painter,  but  he  afterwards  be- 
came a  scholar  of  Bernard  Schendel,  whose  style 
was  more  suited  to  his  genius.  He  painted  simi- 
lar subjects  to  those  of  his  master,  representing 
merry-makings  and  drunken  assemblies.  His  pic- 
tures are  ingeniously  composed,  nnd  well  coloured, 
something  in  the  manner  of  Adriaan  van  Ostade, 
though  greatly  inferior.  They  are  painted  with 
facility,  although  they  have  the  appearance  of 
being  very  highly  finished  ;  and  he  perfectly  un- 
derstood the  management  of  chiaroscuro.  His 
greatest  defect  is  his  incorrect  drawing  of  the 
figure,  which  he  appears  not  to  have  studied 
from  nature.  He  died  at  Haarlem  in  1702.  The 
Vienna  Gallery  has  two  '  Peasant  S-enes  '  by  him, 
said  to  have  been  pninted  in  1690;  the  "Berlin 
Museum  one,  and  the  Amsterdam  Gallery  one.  In 
the  Brussels  Gallery  is  a  1  Children's  Feast,'  signed 
and  dated  1698;  and  the  Rotterdam  Museum  has  a 
1  Doctor's  Visit,'  signed  and  dated  1696.  In  Wind- 
sor Castle  are  two  good  '  Artists'  Studios  '  by  him. 
He  niso  sometimes  practised  the  art  of  engraving. 

BRAMANTE  pa  MILANO.    See  Milano. 

B  RAMA  NT  E  da  URBINO.  StoLazzari. 

BRAMANT1N0.    See  Suardi. 

BRAMBILLA,  Giovanni  Battista,  was  a  native 
of  Piedmont,  and  flourished  about  the  year  1770. 
He  was  a  scholar  of  Cavaliere  Carlo  Delfino,  and 
acquired  no  mean  reputation  as  a  painter  of  history. 
There  are  some  of  his  works  in  the  churches  at 
Turin,  of  which  the  most  worthy  of  notice  is  a 
picture  of  the  '  Martyrdom  of  St.  Dalmazio,'  in  the 
church  dedicated  to  that  saint. 

BRAMBINI,  Ambrooio,  was  a  native  of  Italy, 
and  flourished  about  the  year  1580.  Among  other 
works  he  engraved  a  large  plate,  entitled  'Bene- 
dizione  del  Pontefice  nella  Piazza  di  San  Pietro.' 
The  composition  consists  of  a  great  number  of 
figures,  and  it  is  executed  in  a  slight  style,  some- 
what resembling  that  of  A.  Tempesta.  It  is  from 
a  design  of  C.  Duchetti,  and  is  inscribed  Ambrosius 
£ram.  F. 

BKAMER,  Leonard,  was  born  at  Delft  in  1596. 
It  is  not  known  under  whom  ho  studied.  In  1614 
he  started  on  a  rambling  tour,  and  went  through 
France  and  Italy,  in  the  latter  of  which  he  passed 
many  years  of  his  life.  At  Rome  ho  was  a  member 
of  the  Colony  of  Dutch  Artists,  presided  over  by 
Elzheimer.  His  works  were  highly  esteemed  at 
Florence  and  at  Venice,  where  he  resided  for  some 
time.  On  his  return  to  Delft  he  founded  a  Guild 
of  St.  Luke,  and  adorned  the  meeting-hall  with 
frescoes.  He  also  decorated  the  Doelen,  a  public 
edifiee  in  Delft.  The  date  of  his  death  is  not 
recorded  ;  he  was  still  living  in  1667.  He  painted 
historical  subjects  of  a  small  size,  which  he  orna- 
mented with  vases  of  gold  and  silver,  imitated 
with  a  precision  bordering  on  servility.   His  pencil 
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is.  however,  light  and  spirited,  and  he  was  a  perfect 
master  of  chiaroscuro.  He  also  excelled  in  paint- 
ing night-pi.  res  with  towns  on  fire,  and  caverns 
with  the  light  coming  from  above,  in  the  manner  of 
Reidbrandt,  and  this  has  led  persons,  unacquainted 
with  the  time  in  which  he  lived,  to  suppose  he  was 
a  scholar  of  that  master.  A  '  Descent  from  the 
Cross  '  by  Bramer.in  which  the  body  of  Christ  was 
lighted  by  a  sun's  ray,  after  Rembrandt's  manner, 
was  formerly  in  the  Museum  of  Rotterdam,  but  it 
perished  in  the  fire.  He  also  executed  seventy-two 
mdian-ink  drawings  of  the  '  Eulenspiegel,  and 
was  to  Borne  small  extent  an  engraver,  three  plates 
of  his  being  mentioned,  viz., 'Christ  with  Nico- 
demus,'  a  '  Musician,'  and  '  Still  Life.'  Among  his 
best  paintings  may  be  noticed  : 
Delft.       Town  Hall,  Art-hem. 

Dre-iden.  Gallery.        Christ  mocked  (ligned  and  doled 

1«37). 

»  n  Solomon  in  the  Temple. 

,,  h  Solomon  ami  the  Queen  of  Sheba. 

Madrid.    Gallery.        The  grief  of  Hecuba. 

„  h  Abraham  and  the  three  Angels. 

Vienna.    Belvedere.  Vanity. 

n  „  Trausitorinesa. 

BRAND,  Christian  H('i.kgo]  r,  who  was  born 
at  Frankfort-on-the-Oder  in  1695,  and  studied  un- 
der Agricola,  left  that  town  and  settled,  in  1720, 
at  Vienna,  where  he  became  celebrated  for  his 
landscapes.  He  died  at  Vienna  in  1756.  The 
Belvedere  has  by  him  four  pictures,  landscapes 
with  figures  of  cattle. 

BRAND,  Friedrkii  Aogust,  the  son  of  Christian 
Iliilfgott  Brand,  was  born  at  Vienna  in  1735.  Ho 
was  a  member  of  the  Imperial  Academy,  and  died 
at  Vienna  in  1806.  He  painted  several  historical 
subjects  and  landscapes,  which  are  favourably 
spoken  of  by  the  German  authors,  and  engraved 
some  plates,  both  with  the  point  and  with  the 
graver,  in  the  use  of  which  lie  was  instructed  by 
Schmutzer.  Among  others,  we  have  the  following 
by  him : 

The  Breakfast ;  after  Torenrliet. 

A  View  near  Xui'sdorf. 

View  of  the  Garden  of  Sehoenbrnnn. 

Bauditti  attacking  a  Carriage. 

The  Entrance  to  the  Town  of  Crems. 

BRAND,  Johann  Christian,  a  German  painter 
and  engraver,  was  born  at  Vienna  in  1723,  and  was 
instructed  in  art  by  his  father,  Christian  Hulfgott 
Brand.  He  acquired  great  celebrity  in  Germany 
as  a  landscape  painter,  and  was  made  professor  of 
the  Imperial  Academy  at  Vienna  in  1770.  Ho 
died  there  in  1795.  The  Belvedere  at  Vienna  has 
a  '  Battle  of  HochkircMn'  by  him,  and  six  land- 
scapes ;  nnd  in  tho  Darmstadt  Gallery  there  is  a 
picture  of  '  Fishermen  on  a  Sea  Coast.'  He  etched 
several  plates  of  landscapes,  in  a  spirited  style, 
among  them  the  following: 

Eighteen  of  Landsca|ioa,  Heads,  and  Animals.  1786. 

Four  Landscape*,  with  Peasants. 

Six  other  landscapes,  engraved  in  a  different  manner. 

BRANDARD,  John,  a  brother  of  Robert  Brand- 
ard was  born  at  Birmingham  in  1812.  He  was 
for  many  years  well  known  as  an  excellent 
lithographic  nrtist.  He  designed  many  hundred 
illustrated  title-pages  for  music  in  a  pretty,  though 
weak,  style.    He  died  in  1863. 

BRANDARD,  ROBERT,  a  landscapo  engraver, 
was  born  at  Birmingham  in  1805.  He  went  to 
London  in  1824,  and  entered  the  studio  of  Edward 
Goodatl,  with  whom,  however,  he  remained  only 
a  year.    Ho  engraved  some  of  tho  subjects  for 
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Brockedon's  '  Passes  of  the  Alps,'  Captain  Batty's 
'  Saxony,'  Turner's  '  England  and  Wales,'  and 
4  English  Rivers,'  and  numerous  plntes  for  the 
'Art  Journal,'  after  Turner,  Stanfield,  Cullcott, 
Herring,  and  others.  His  most  important  engrav- 
ings on  a  large  scale  were  Turner's  '  Crossing  the 
Brook,'  1  The  Snow-storm,'  and  '  The  Bay  of  Baias.' 
He  also  published  two  volumes  of  etchings,  chiefly 
landscapes,  after  lus  own  designs.  He  occasion- 
ally exhibited  small  oil  pictures  at  the  British 
Institution,  which  were  distinguished  by  a  good 
feeling  for  nature  and  a  healthy  tone  of  colour. 
He  died  in  1862.  '  Rocks  at  Hastings,'  in  water- 
colour,  by  him,  is  in  the  South  Kensington  Museum. 

BRANDEL,  Petr  Jan,  a  Bohemian  painter,  was 
born  at  Prague  in  1668.  He  was  a  scholar  of  Jan 
Schroter,  and  in  four  years  surpassed  his  master. 
He  gave  proof  of  his  ability  in  many  pictures 
painted  for  the  churches  and  other  public  edifices 
at  Prague  and  Breslau.  This  painter  is  said  to 
have  possessed  great  readiness  of  invention,  and 
had  acquired  an  uncommon  facility.  He  died  in 
the  greatest  poverty  at  Euttenberg  in  1735.  In 
the  Belvedere  at  Vienna  is  a  picture  of  'The 
Woman  taken  in  Adultery,'  by  him. 

BRANDENBERO,  Johann,  was  bom  at  Zug,  in 
Switzerland,  in  1660.  He  was  the  son  of  Thomas 
Brandenberg,  a  painter  little  known,  by  whom  he 
waa  instructed  in  the  art.  On  the  death  of  his 
father  he  was  taken  under  the  protection  of  the 
Count  of  Ferrara,  who  took  him  to  Mantua,  where 
he  was  bo  struck  with  the  fine  works  of  Giulio 
Romano  that  he  applied  himself  with  great  dili- 
gence to  studying  and  copying  them.  On  his 
return  to  his  native  country  he  gave  convincing 
proof  of  the  advantage  his  travels  and  study  had 
been  to  him  in  several  pictures  he  painted  for  the 
churches  and  convents  of  the  different  towns  in 
Switzerland.  He  painted  some  pastoral  subjects 
in  fresco  on  the  ceiling  of  the  concert-room  at 
Zurich.  His  historical  pictures  are  well  composed, 
correctly  drawn,  and  vigorously  coloured.  He 
also  painted  some  battle-pieces,  which  were  much 
admired.    He  died  in  1729. 

BRANDES,  Geobq  Heixrich,  was  born  at  Bort- 
feld,  in  Brunswick,  in  1803,  and  learned  the  rudi- 
ments of  painting  under  the  guidance  of  F. 
Barthels  at  Brunswick.  From  1823  to  1825  he 
attended  the  Academy  of  Munich,  where  he  first 
devoted  himself  to  historic  paintingunder  the  tuition 
of  Cornelius,  but  afterwards  turned  his  attention  to 
landscapes.  On  quitting  the  Academy  he  pro- 
ceeded to  the  Tyrol.  His  pictures  from  the 
Bavarian  mountains  won  him  a  reputation  by  their 

frandeur  of  disposition  and  effective  colouring, 
n  1830-31  he  visited  Italy,  and  passed  much  of 
the  time  in  Rome.  On  his  return  ho  settled  down 
in  Brunswick,  and  became  a  teacher  of  painting 
and  design  as  well  as  gallery  inspector  at  the 
Ducal  Museum.  In  1845,  together  with  Neumann, 
he  restored  the  old  mural  paintings  in  Brunswick 
Cathedral.  He  died  at  that  city  in  1868.  The 
following  are  among  his  most  important  works  : 

View  near  Rome. 

Subinco. 

The  Inundation. 

Landscape  in  the  Han  Mountains  during  a  Thunder- 
storm. 

View  near  Salzburg  (in  the  New  Pinakothrk  at  Munich). 

BRANDI,  Domes* ico,  a  painter  of  birds,  animals, 
and  landscapes,  was  born  nt  Naples  in  1683,  and 
died  in  1735  or  1736.     He  was  painter  to  the  | 


Viceroy  of  Naples.  In  the  Madrid  Gallery  is  a 
landscape  with  herdsmen  and  cattle  by  him  ;  the 
Bordeaux  Museum  also  has  a  landscape  attributed 
to  him. 

BRANDI,  Giacinto,  was  born  at  Poli,  near 
Rome,  in  1623.  He  was  first  a  scholar  of  Giovanni 
Giacomo  Sementi,  of  Bologna ;  but  he  afterwards 
studied  under  Lanfranco.  In  the  early  part  of  his 
life  he  painted  some  admirable  pictures  in  the 
style  of  that  master,  but  from  his  love  of  pleasuro 
and  expense  he  was  frequently  obliged  to  finish 
his  works  in  a  negligent  way  for  the  sake  of 
despatch.  In  his  best  pictures  we  find  a  grand 
style  of  composition,  a  firm  and  free  handling,  a 
fine  character  in  his  heads,  and  even  a  vigorous 
colour.  This  is  not,  however,  the  case  with  the 
majority  of  his  pictures,  which  are  frequently 
feeble  in  effect  and  incorrect  in  design.  He  was 
head  of  the  Academy  of  St.  Luke,  and  was  made 
a  knight  of  the  order  of  Christ.  His  principal 
works  at  Rome  are,  '  The  Assumption  of  the 
Virgin,  with  St.  John  tho  Baptist,  St.  Silvester,  and 
other  Saints,'  painted  in  the  vault  of  San  Silvestro ; 
at  the  principal  altar  of  the  church  of  Gesu  e 
Maria  al  CorBO,  'The  Crowning  of  the  Virgin 
the  vault  of  the  church  of  San  Carlo  al  Corso, 
representing  'The  Fall  of  Lucifer; '  in  the  church 
St  San  Rocco,  '  St.  Roch  giving  the  Sacrament  to 
the  Plague-stricken.'  He  died  at  Rome  in  1691. 
The  Dresden  Gallery  possesses  by  him  a  '  Dtedalua 
and  Icarus,'  and  'Moses  with  tiie  Tables  of  the 
Law,'  and  in  the  Belvedere,  Vienna,  is  a  picture  of 
*  Paul  and  Anthony,  the  first  Hermits,'  by  him. 

BRANDMCLLER,  Georo,  an  eminent  Swiss 
painter,  was  born  at  Basle  in  1661.  He  was  the 
son  of  a  member  of  the  council,  and  his  father 
possessing  a  collection  of  drawings  and  prints, 
Brandmuller  evinced  an  early  inclination  for  the 
art  by  copying  some  of  them,  and  he  was  placed 
under  tho  tuition  of  an  obscure  painter  named 
Gaspar  Meyer.  When  he  was  seventeen  years  of 
age  he  was  sent  to  Paris,  and  had  the  advantage 
of  studying  under  Le  Brun,  who  found  sufficient 
ability  in  his  pupil  to  employ  him  to  paint  from 
his  designs,  in  the  works  lie  was  then  engaged  in 
at  Versailles,  and  this  he  accomplished  to  the  entire 
satisfaction  of  his  master.  On  his  return  to  Swit- 
zerland he  was  invited  to  tho  Court  of  Wiirtemburg, 
where  ho  met  with  great  encouragement  His 
genius  was  equal  to  the  composition  of  grand 
historical  subjects,  which  he  treated  with  nobleness, 
and  painted  with  great  spirit  and  fire.  One  or 
his  most  esteemed  works  is  a  '  Descent  from  the 
Cross,'  in  the  church  of  the  Capuchins  at  Dornach. 
He  also  excelled  in  portrait  painting,  which  he 
rendered  more  than  usually  interesting  by  the 
introduction  of  analogous  and  historical  attributes. 
This  artist  is  regarded  in  Germany  as  one  of  the 
ablest  painters  of  his  time,  and  probably  would 
have  left  behind  him  a  still  more  brilliant  reputa- 
tion if  his  talents  had  been  permitted  a  longer 
career,  but  he  died  when  still  young  in  1690. 

BRANDT,  — ,  a  native  of  the  Hague,  who  flour- 
ished about  1683,  was  a  pupil  of  G.  Netscher,  and 
showed  great  talent  in  the  manner  of  his  master, 
but  died  at  his  birthplace  in  the  flower  of  his  age. 

BRANDT,  Albertds  Jonas,  born  at  Amsterdam 
in  1788,  was  a  scholar  of  J.  E.  Morel,  after  whnse 
death,  in  1808,  ho  passed  two  years  with  G.  van  Ob. 
He  painted  dead  game,  fruit,  and  flowers.  His 
works  are  deservedly  esteemed.  He  died  at 
Amsterdam  in  1821. 
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BRANDT,  R.,  a  Gorman  engraver,  flourished 
about  the  year  1660.  His  name  is  affixed  to  a 
middling-sized  upright  plate,  from  his  own  design, 
representing  "The  Virgin  and  Infant  Christ,  with 
St.  Joseph  and  an  Angel.'  It  is  etched  in  a  style 
resembling  that  of  Benedetto  Castiglione,  but  the 
drawing  is  incorrect. 

BRANSTON,  Allen  Robert,  the  son  of  a 
copper-plate  engraver,  was  born  at  Lynn  in  1778. 
When  he  was  of  age  he  went  to  London,  and  took 
lessons  in  wood-engraving,  in  which  he  quickly 
rivalled  the  best  artists  of  the  day.  He  illustrated 
Bloomfield'8  'Wild  Flowers.' published  in  1806.  a 
1  History  of  England,'  published  by  Seholey,  and 
other  works.  His  best  engraving  is  '  The  Cave  of 
Despair '  in  Savage's  '  Hints  on  Decorative  Print- 
ing.'   Ho  died  in  London  in  1827. 

BRANWHITB,  Charles,  who  was  bora  in  1818, 
was  a  native  of  Bristol,  and  a  pupil  of  his  father, 
a  miniature  painter.  He  formed  a  friendship  with 
William  Miiller,  with  whom  he  studied,  and  by 
whose  style  he  was  much  influenced.  He  fre- 
quently exhibited  at  the  Society  of  Painters  in 
Water-Colours,  of  which  —  at  his  death,  which 
occurred  in  1880— ho  had  been  a  member  for  some 
years.    His  works  arc  chiefly  landscapes. 

The  Environs  of  an  Ancient  Garden.')  Received pri^} 
1852.  >from  Gla.yotc 

A  Frozen  Ferry.    1853.  J  Art  Union. 

Ferry  on  the  Thames  (London  Univ.  Exh.  18<J2). 

BRASCASSAT,  Jacques  Raymond,  was  bom  at 
Bordeaux  in  1805.  He  studied  under  Richard  and 
llersent.  The  Duchess  de  Berry  presented  him 
with  £1000,  to  enable  him  to  pass  live  years  in 
Italy.  In  1830  ho  turned  his  attention  to  animal 
painting,  following  the  stylo  of  Paul  Potter.  He 
gained  in  1828  a  second  class  medal,  and  a  first 
class  in  1831 ;  ho  was  also  made  a  Chevalier  of  the 
Legion  d'Honneur  in  1837,  and  became  a  member 
of  the  Institute  in  1846.  Ho  died  in  Paris  in 
1867.  The  Louvre  possesses  a  '  Bull '  by  him, 
signed  and  dated  1812,  nnd  a  1  Landscape  with 
Animals'  of  the  year  1845;  and  three  Landscapes 
are  in  the  Bordeaux  Museum. 

BRASCH,  M.,  was  a  genre  painter  who  lived  in 
the  first  half  of  the  18th  century.  He  was  at  one 
time  a  pupil  of  Peter  Iloremans  in  Munich,  but 
lived  subsequently  at  Augsburg.  He  painted 
hunting  scenes  and  conversation  pictures ;  the 
latter  in  the  manner  of  Uoremans. 

BKASSAUW,  Mklciiior,  a  native  of  Antwerp, 
flourished  in  the  eighteenth  century.  A  picture  of 
"The  Prodigal  Son,'  in  the  Amsterdam  Gallery, 
bears  his  signature. 

BRAUN,  Adam  Jotiann,  was  born  at  Vienna  in 
1750,  and  was  from  1789  a  member  of  the  Academy 
of  Arts  of  his  native  city.  He  painted  genre  pic- 
tures in  the  stylo  of  Gerard  Dou  and  Mieris;  as 
well  as  portraits,  among  others  that  of  a  '  Lady  at 
the  Work-tablo,'  (signed  and  dated  1785,)  which  is 
in  the  Belvedere  at  Vienna.  He  was  also  a  clever 
restorer  of  paintings.   He  died  at  Vienua  in  1827. 

BRAUN,  Ansa  Mama.    See  Pi  auNor. 

BRAUN,  Augustin,  (or  Bkun,)  was  a  painter 
and  engraver  who  was  born  at  Cologne  about  1570, 
and  died  later  than  1627.  Of  his  works  there  are 
mentioned : 

TAINTINGS. 

Cologne.  WalhafMui.      The  M  irtyrdoin  of  St.  Febro- 
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Ch.  of  S.  Geoiyr.  Seven    Pictures    from  the 
Passiou. 


Cologne.  St.^  Mary  hi  J 
Dresdeu.  Gallery. 


Seven  Pictures  from  the  Life 
of  St.  Martin. 

from  the  Life  of  the 
of  Christ 


ENGRAVINGS. 

37  Scenes  from  the  Life  of  the  Virgin  Mary ;  after 

Alhrteht  iMrrr  and  othert. 
St.  Peter  in  a  Ship  with  the  Key*.  1506. 
A  Memorial  in  form  of  an  Altar.  1595. 

BRAUN,  BARi  ntiLRMY,  a  French  historical  paint- 
er, was  a  native  of  Lorraine.  He  was  working  at 
Nancy  in  1583,  and  became  painter  in  ordinary  to 
the  Duke  of  Lorraine. 

BRAUN,  Casper,  who  was  born  in  1807  at 
Aschaffenburg,  first  studied  painting  in  the  Munich 
Academy,  and  then  turned  his  attention  to  wood- 
engraving,  in  which  ho  received  instruction  from 
Brevieres  in  Paris  and  Dessauer  in  Munich :  and 
in  this  branch  of  art  he  was  very  successful.  He 
died  in  1877. 

BRAUNGART,  J.,  a  painter  of  landscapes  and 
architecture,  was  born  at  Rottenacker,  in  Upper 
Swabia,  in  1803,  and  died  in  1849  at  Esslingen. 
He  has  left  some  elegant  productions,  including 
views  of  the  Frauenkirche  at  Esslingen  and  land- 
scapes in  the  Tyrol. 

BRAUWER.    Sco  Brouwer. 

BUAUWERE,  De.  Sco  De  Brauwere,  also 
Brouwkr. 

BRAY.    See  De  Bray. 

BREA,  Lonovtco,  a  native  of  Nice,  flourished 
about  1500.  There  arc  somo  of  his  works  still  to 
be  seen  in  the  churches  in  Genoa  and  the  neigh- 
bourhood, which  have  remained  nearly  as  fresh  as 
when  they  were  first  painted.  In  Sant'  Agostino 
is  one  of  his  best  works,  representing  '  The  Murder 
of  tho  Innocents,'  and  a  '  Coronation  of  the  Vir- 
gin '  (1513)  is  in  Santa  Maria  di  Castello.  His 
pictures  are  generally  signed  with  his  name,  and 
are  dated  from  1483  to  1513.  According  to  Soprani, 
his  works  are  well  composed  for  the  time,  and  his 
figures  tolerably  drawn  and  gracefully  turned.  His 
talent  was  chiefly  confined  to  small  pictures.  Ho 
was  influenced  by  the  style  of  Perugmo. 

BREBES,  J.  B.,  was  a  French  engraver,  who 
executed  in  a  neat  style  some  plates  after  tho 
designs  of  Ant.  Desgodctz  for  the  work  entitled 
'  Les  Edifices  do  Rome,'  which  was  published  in 
1682.  He  also  engraved  some  plates  after  Sebas- 
tien  Bourdon,  and  other  painters,  but  they  are  very 
indifferent. 

BREBIETTE,  Pierre,  a  Fronch  painter  and 
engraver,  was  born  at  Mantes  in  1596.  He  studied 
under  Lnlleinand,  in  his  youth  travelled  in  Italy, 
became  painter  to  the  king  in  1637,  and  died  in 
Paris  between  the  years  1638  and  1650.  He  is  said 
to  have  been  a  painter  of  some  celebrity,  but  his 
works  in  painting  arc  now  unknown.  Among 
other  works  he  engraved  several  plates  from  his 
own  designs,  which  are  composed  in  a  very  agree- 
able style,  and  etched  in  a  spirited  and  masterly 
manner.  He  marked  his  prints  with  tho  letters 
PB  enclosed  within  a  heart  thus  Tho  fol- 

lowing are  his  principal  works  : 

SUBJECTS  FROM  HIS  OWN  DESIGNS. 
Pierre  Brebiette,  Calcographus,  in  a  Border,  with  two 
Angels. 

Francois  Quesnol,  Fictor,  with  two  figures  of  Painting 
and  Fame. 

A  set  of  various  subjerts;  inscribed  Opera  dirrrsa  a 
Peter  Brchitttt  inrenta.  1<J3*. 
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i  of  the  Magi ;  an  unfinished  plate. 
The  Virgin  Mary  kneeling  before  the  Infant  Saviour, 

with  two  Angels. 
The  Virgin,  with  the  Infant  J< 
The  Virgin,  with  the  Infant  cr 
Several  Saints  kneeling  before  the  Virgin. 
The  Conversion  of  St.  Paul. 
The  Martyrdom  of  St.  Catharine. 
The  Martyrdom  of  St.  Sebastian, 
The  Combat  of  the  I«pitb»  ;  a  fi 
The  Death  of  the  Children  of  Niobe  ;  a 
Thetis  at  her  Toilet ;  a  frieze. 
Sacrifice  to  Ceres  ;  a  frieze. 
Orpheus  surrounded  by  Animals. 
Four  oval  plates  of  the  Seasons, 
Ten  friezes,  of  Bacchanalian  subjects. 
Twelve  friezes,  of  ditto  ;  after  rarioui 
Four  friezes,  of  Marine  Gods. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Holy  Familv,  with  St.  John  ;  after  Raphael. 

The  Holy  Family,  with  St.  John  ;  after  Andrea  del 

Sarto. 

The  Martyrdom  of  St.  George ;  after  Paolo  Veronese. 
Paradise ;  after  iWuw  f  a  grand  composition,  in  two 
sheets;  fine. 

BRECE,  Jean  Marie  de,  a  French  historical  ami 
portrait  painter,  was  born  at  Brece  about  1502. 
This  very  skilful  artist,  who  was  likewise  an  en- 
graver, flourished  in  Paris  in  1530,  and  was  em- 
ployed at  the  Carmelite  convent  of  Brece  in  1534 

BRECKELENKAMP  (Brecklixkam,  &c.  ).  See 
Brekklknkah. 

BREDA,  Carl  Fredrik  von,  painter  to  the 
Swedish  Court,  was  born  at  Stockholm  in  1759. 
Ho  was  a  pupil  of  Reynolds,  and  distinguished 
himself  especially  in  portrait  painting,  on  account 
of  which  he  obtained  the  sobriquet  of  '  the  Van 
Dyck  of  Sweden.'  He  obtained  much  praise  for 
his  '  Four  Presidents  at  the  Reichstag  of  1810,' 
and  the  portrait  of  Lagerbring,  at  the  Ritterhaus 
in  Stockholm.  His  '  Belisarius '  is  another  of  his 
best  paintings.  He  died  in  1818.  His  son  Johan 
Fredrik  Breda,  born  in  London  in  1788,  died  at 
Stockholm  in  1835,  was  also  a  painter. 

BREDAEL.  The  following  table  shows  the 
relationships  of  the  various  members  of  this  family 
of  artists.  According  to  Kramm,  the  form  Breda 
is  an  error,  but  a  picture  in  the  Amsterdam  Gallery, 
ascribed  to  Jan  Frnns  van  Bredael,  is  signed  I 
BUM  F : 

VTllIrra  ran  Bredaol. 


Picler.  tea-ma. 


 1 —  

l«M?-!733.    Alexander.  <L  1T20. 
Jan  Fr»n»,|l08i-17JO. 


Ocvrgr. 


BREDAEL,  Alexander  van,  (not  Breda,)  was 
a  native  of  Antwerp,  who  painted  Italian  views, 
fairs,  and  markets  with  figures  and  cattle,  which 
were  held  in  some  estimation  at  his  time.  He  died 
in  1720.  A  '  Fete  in  Antwerp '  signed  Alexander 
VAN  Bredael.  f.  is  in  the  Lille  Gallery. 

BREDAEL,  Jan  Frans  van,  (not  Breda,)  the  son 
of  Alexander  van  Bredael,  was  born  at  Antwerp  in 
1683,  and  was  instructed  in  art  by  his  father.  Ho 
attached  himself  to  study  and  copy  the  works  of 
Philips  Wouwerman  and  Jan  Brueghel,  and  was  the 
most  successful  of  the  imitators  of  the  former.  He 


visited  End 
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•ith  Rysbrack  the  sculptor.  His 


pictures  became  in  vogue,  and  after  a  residence  of 
a  few  years  he  returned  to  Flanders  amply  re- 
munerated for  his  labours.   In  1726  he  was  made 
»  2 


director  of  the  Academy  of  St.  Luke  at  Antwerp. 
When  Louis  XV.  made  his  entry  into  Antwerp  in 
1746,  he  was  pleased  with  the  works  of  this  artist, 
and  ordered  four  of  them  to  be  purchased  for  him ; 
and  the  example  was  followed  by  many  of  the 
attendant  courtiers,  who  liberully  paid  for  all  the 
pictures  ho  could  finish.  The  works  of  Brediel 
have  little  claim  to  originality,  being  entirely  com- 
posed and  painted  in  undisguised  imitation  of 
Wouwerman ;  but  he  never  came  near  his  model, 
either  in  the  purity  of  his  colour  or  the  exquisite 
touch  of  his  pencil.  His  skies  and  distances  are 
as  blue  as  the  admirers  of  gattdincss  can  wish  them. 
The  Dresden  Gallery  has  two  works  by  htm — a 
'  Horseman  having  his  Steed  shod,'  and  a  '  Hawking 
Party  ; '  a  '  Military  Camp '  by  him  is  in  the  Louvre, 
and  a  '  View  of  a  Village '  is  in  the  Amsterdam 
Gallery.    He  died  at  Antwerp  in  1750. 

BREDAEL,  Pieter  van,  was  born  at  Antwerp 
in  162*2,  and  entered  the  Guild  in  1650.  It  is  not 
said  under  whom  he  learned  the  art,  but  he  imi- 
tated the  works  of  Jan  Brueghel,  in  whoso  style 
ho  painted  small  landscapes,  with  tiguros  neatly 
touched  and  well  coloured.  Ho  passed  some  time 
in  Spain,  where  his  pictures  were  much  admired. 
From  the  objects  he  introduced  into  his  landscapes, 
it  is  very  probablo  ho  had  been  in  Italy,  as  they 
represent  the  ruins  of  architecture  in  the  environs 
of  Rome.  He  died  at  Antwerp  in  1719.  The  four 
works  attributed  to  him  in  the  Vienna  Gallery 
are  stated  to  he  by  another  painter.  Two  Italian 
lands  -apes  with  figures  by  him  are  in  the  Academy 
at  Bruges,  and  one  is  in  the  Hague  Gallery. 

BREE,  Mattiikus  Ignatius  van,  born  at  Ant- 
werp in  1773,  was  instructed  by  Regemorter ;  he 
afterwards  went  to  Paris,  and  after  having  obtained 
by  a  'Cato  in  Utica'  the  second  prize  for  Rjine, 
he  went  to  that  city  in  1797 — returning  to  his  na- 
tive country  in  1804.  He  painted  numerous  his- 
torical pictures,  nomo  of  which  aro  of  large  dimen- 
sions, and  obtained  a  high  reputation  in  Flanders. 
His  conceptions  are  frequently  poetical,  and  his 
compositions  graceful,  delineated  with  a  light, 
free,  and  spirited  pencil ;  but  his  colouring  is 
rather  too  florid  in  some  instances.  lie  was  first 
professor  at  the  Academy  of  Fine  Arts  at  Antwerp, 
and  member  of  several  other  scientific  institutions. 
Among  his  most  important  works  are  '  The  Patriot- 
ism of  the  Burgomaster  Van  der  Werft,'  in  the 
Town-Hall  at  Leyden,  and  'The  Death  of  Rubens,' 
in  the  Museum  at  Antwerp.  He  brought  forward 
some  of  the  most  eminent  of  the  later  Flemish 
painters,  among  whom  aro  Wappers,  Do  Keyser, 
F.  do  Braekelcer,  and  others  of  whom  their  country 
is  justly  proud.  Vun  Broo  died  at  Antwerp  in 
183'J. 

BRLE,  Piiit.irrrg  jAronrs  van,  scholar  of  his 
brother  Mattheas,  was  born  at  Antwerp  in  1786. 
He  studied  at  Antwerp,  in  Paris  (whore  he  became 
a  scholar  of  Girodet),  and  nt  Rome;  and  also 
visited  Germany  and  England.  Ho  employed 
himself  on  historical,  fancy,  and  architectural  sub- 
jects. Of  the  last,  the  Belgian  Government  pur- 
chased his  '  View  of  the  Interior  of  the  Church  of 
St.  Peter  at  Rome,1  and  presented  him  with  a  g"ld 
medal  in  addition  to  tho  price.  He  wds  made 
conservator  of  the  Museum  at  Brussels,  where  he 
died  in  1871. 

BREEMBERO.    See  Breenberqh. 

BREEN,  Gisbert,  or  Class,  van,  a  Dutch  on- 
graver,  flourished  about  the  year  1600.    His  phjtes 
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are  executed  entirely  with  the  graver,  in  a  neat 
manner,  resembling  the  stylo  of  Jacob  de  Ghcyn, 
but  inferior  in  every  respect,  though  not  without 
considerable  merit.  We  have  the  following  plates 
by  him : 

The  Portrait  of  James  I.,  with  the  Queen  and  Prince  of 
Wales. 

Six,  of  subjects  from  the  Lives  of  young  Libertine* ;  C. 

r.  Jirtenf. 

A  Woman  carrying  a  Basket  of  Eggs  to  Market,  with  a 

Man  with  a  Bosket  of  Fowls ;  after  Ctaut  Cock. 
A  Man  and  Woman  walking,  followed  by  a  figure  of 

Euvy  ;  after  the  same. 
An  Ass  that  is  washed  recompenses  the  trouble  by 

kicking  and  biting;    V.  van  Mandcr  yinx.  G.  v. 

hrctH  sc. 

Two  young  married  Persona  dissipating  their  Dower; 

tlie  same. 

the  same. 
A  Concert ;  after  isbrassen. 

BREENBERGH,  Bartholomecs,  (or  Breem- 
r  i  !;  . )  an  eminent  Dutch  painter,  who  was  known 
in  France  and  Italy  by  the  name  of  Bartoloue, 
was  born  at  Utrecht  about  1620.  The  name  of  his 
instructor  has  not  been  recorded,  but  he  studied 
the  works  of  Poeleuburg  with  great  assiduity,  and 
be  was  ranked  among  the  most  promising  artists 
of  his  country  before  his  departure  for  Italy,  where 
he  lived  the  greatest  part  of  his  life.  The  environs 
of  Rome  are  so  many  living  pictures  for  the  con- 
templation of  the  artist ;  and  the  beautiful  sites  of 
Albano,  Frescati,  and  Tivoli  are  naturally  the 
haunts  of  the  intelligent  landscape  painter.  This 
delightful  scenery  furnished  the  subjects  of  his  pic- 
tures, which  he  decorated  with  figures,  generally 
representing  some  subject  of  Bible  history.  There  is 
an  elevated  style  in  the  arrangement  of  his  works, 
and  he  seems  to  have  inhaled  the  taste  of  Italy 
with  the  atmosphere  he  breathed.  In  some  of  his 
works  he  imitated  Titian  and  the  Carracci.  His 
pictures  have  nothing  of  the  characteristic  vulgarity 
of  his  country.  His  best  works  ure  small ;  when 
he  attempted  a  larger  scale  ho  was  less  successful. 
There  is  great  suavity  in  his  colouring,  and  his 
pencil  is  exquisite  and  delicate.  He  was  still 
living  in  1663.  Of  his  works,  which  are  seen  in 
many  European  galleries,  we  may  notice  thrco  Land- 
scapes with  Ruins,  in  the  Dulwich  Gallery  ;  six 
landscapes  (some  with  subjects  introduced)  in  the 
Louvre  ;  a  'Monk  praying'  in  the  Munich  Gallery  ; 
a  'Landscape  with  Ruins  and  Cattle'  at  Vienna; 
and  'Joseph  selling  Bread  during  the  Famine  in 
Egypt'  (signed  and  dated  1644)  in  the  Dresden 
Gallery — a  good  example  of  his  historical  pictures. 
Breenbergh  also  etched  several  plates  from  his 
own  designs  with  great  spirit  and  intelligence  ; 
they  are  highly  esteemed,  and  good  im previa ns  of 
them  are  now  scarce.  He  usually  marked  his 
plates  with  the  initials  of  his  name,  with  nn  F.  for 
fecit,  thus,  h.  B.  F.    One  of  his  plates  is  marked 

with  the  cipher  Jg^    We  have  by  him : 

Twenty-four  of  Landscapes,  with  Ruins,  Figures,  and 
Animals;  inscribed  lerschiden  verf alien  Gcbouden, 
with  his  portrait. 

Another  set  of  twelve  ;  entitled  Antiquities  of  Rome. 

A  Landscape  ;  marked  with  tbe  above-mentioned  cipher. 

Joseph  delivering  Corn  in  Egypt ;  inscribed  Erat  James, 
be. ;  B.  IS.  V. 

The  Martyrdom  of  St.  Laurence  ;  same  mark 

BREGEON,  Angelica,  an  ingenious  lndy,  was, 
according  to  Basan,  the  wife  of  Jean  Baptiste 
Tillart,  a  French  engraver.     Sho  executed  some 
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plates  with  the  point  and  graver,  among  which  is 
a  print  representing  a  youth  drawing,  after  Carle 

van  Loo. 

BREKELENKAM,  Quirvn,  (or  Bkkki.inkam, 
not  BisKKEi.K stamp,  nor  Bkeckklenkamp,)  a  Dutch 
painter,  was  bom  probably  at  Swammerdam,  near 
Lcyden.  He  was  u  scholar  of  Gerard  Dou,  though 
ho  did  not  attach  himself  to  the  high  finishing 
of  that  master,  but  adopted  a  style  formed  on  a 
mixture  of  the  manner  of  Dou  with  that  of  Rem- 
brandt He  was  established  at  Lcyden  in  1648,  in 
which  year  ho  was  received  into  the  Guild  of  St. 
Luke,  and  in  that  city  he  spent  the  remainder  of 
his  life.  He  had  two  wives  and  nine  children. 
His  signed  works  extend  from  1653  to  1669.  His 
pictures  represent  the  interior  of  Dutch  cottages, 
with  figures.  There  is  a  very  natural  expression 
in  the  airs  of  his  heads,  his  touch  is  light  and 
spirited,  and  ho  was  well  acquainted  with  the  prin- 
ciples of  chiaroscuro.  His  works  are  found  in 
the  choicest  collection!!  in  Holland,  and  are  held  in 
considerable  estimation  in  this  country.  The  fol- 
lowing are  some  of  his  principal  works : 

Amsterdam.  Museum.  Interior. 

„  „         The  Fire  Corner.  1(564. 

„  „         The  Mouse-trap.  16CS. 

„         Six  Coll.   The  Three  Ages. 
Augsburg.     Gallery.    The  Coppersmith.  1054. 
Berlin.  Gallery.   The  Vegetable-seller.  1601. 

Brunswick.     Gallery.   Old  Woman  with  V  egetables ;  and 
others. 

Paris.  Lourre.     A  Monk  writing. 

„  „         The  Consultation. 

Petersburg.  Hermitage.  A  Hermit.  1660. 

„  „         The  Disappointed  Drinker. 

BREMDEN,  Daniel  van,  who  flourished  at  tho 
Hague  in  the  first  half  of  tho  17th  century,  was  a 
Dutch  engraver  of  little  note.  He  worked  with 
the  graver  in  a  neat  but  tasteless  style.  There  is 
a  small  plate  by  bim  of  'Ladies  and  Gentlemen 
at  an  Entertainment,'  after  De  Vlieger;  besides 
some  plutcs  after  A.  van  der  Venne,  and  some 
portraits. 

BREMOND,  Jean  Francois,  a  pupil  of  Ingres 
and  Louder,  was  born  in  Paris  in  1807.    He  pro- 
duced Borne  excellent  portraits  as  well  as  historical 
pictures.    His  death  occurred  in  Paris  in  1868 
Among  his  paintings  are : 

Portrait  of  his  Daughter. 

St.  Francis  of  Assist. 

St.  Catharine  of  Alexandria. 

The  Entry  of  Christ  into  Jerusalem. 

Susannah  in  the  Bath. 

BRENDEL,  Heisrich  Albert,  who  was  oorn  at 
Berlin  in  1827,  studied  in  the  academy  of  his  native 
city,  and  under  Wilhelm  Krause.  In  1851  he  went  to 
Paris,  and  studied  under  Couture  and  Palizzi ;  thence 
to  Italy,  and  homo  to  Berlin  in  1853,  completing 
his  studies  under  Steffeck.  For  the  next  ten  years 
he  resided  principally  in  Paris,  and  worked  in  the 
summer  months  at  Barbison,  in  the  forest  of  Fon- 
tainebleau,  which  was  also  the  scene  of  the  labours 
of  Millet,  Rousseau,  Diaz,  Troyon,  and  other  artists ; 
and  he  continued,  till  1869,  to  visit  Barbison  in  the 
summer,  after  ho  removed  in  1865  to  Berlin  for 
the  winter.  In  1868  he  was  made  a  member  of 
the  Berlin  Academy,  and  in  1875  became  Professor 
at  tho  Art  School  of  Weimar.  He  died  in  1878. 
His  first  works  were  sea-pieces,  but  he  afterwards 
devoted  himself  to  animal  painting  (more  especi- 
ally horses  and  sheep),  in  which  he  was  very  suc- 
cessful. He  received  medals  at  various  exhibitions 
at  Paris,  Berlin,  Munich,  Vienna,  and  Nantes. 
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Berlin.         Gallery.     Return  to  tbe  Tillage. 
Paris.       Luxembourg.  Sheepfold  at  Barbiiton  (exhibited 
at  the  Salon  in  1863). 

BRENET,  Nicolas  Guy,  a  French  historical 
painter,  the  son  of  Guy  Brenet,  an  engraver,  was 
born  in  Paris  in  1728.  He  was  admitted  into 
the  Academy  in  1763,  and  became  an  Academician 
in  1769,  on  which  occasion  ho  presented  his  picture 
of  *  Theseus  finding  the  arras  of  his  father  vtgeus,' 
which,  together  with  his  '  Generosity  of  Bayard,' 
is  now  in  the  Louvre.  There  are  likewise  some 
paintings  by  him  at  Versailles.  Ho  also  etched 
two  plates,  which  are  now  very  rare.  Brenet  was 
one  of  the  first  masters  of  Baron  Gerard  and  of 
Taunay:  he  was  nominated  aasistunt-professor  in 
the  Academy  in  1773,  and  professor  in  1778.  He 
died  in  Paris  in  1792. 

BRENNAN,  Michael  G.,  who  was  born  at 
Sligo,  studied  in  the  schools  of  the  Royal  Dublin 
Society  and  of  the  Hibernian  Society,  and  subse- 
quently in  Italy.  He  exhibited  for  somo  years  at 
the  Royal  Academy.  He  died  in  1871  in  Algiers. 
In  the  Dublin  Gallery  arc  two  views  at  Capri  by 
him. 

BRENT  AN  A,  Simone,  was  born  at  Venice  in 
1656,  but  residod  principally  at  Verona.  He 
formed  his  style  by  an  assiduous  study  of  the 
works  of  Tintoretto,  whose  bold  and  vigorous 
manner  he  preferred  to  more  finished  and  laboured 
productions.  To  the  fire  of  Tintoretto  he  added 
something  of  the  dignity  of  the  Roman  school. 
Few  of  his  pictures  are  in  private  collections,  ns 
he  was  chiefly  employed  by  the  sovereigns  of  his 
time,  and  for  the  churches.  One  of  his  finest 
pictures  is  '  The  Martyrdom  of  St.  Sebastian,  who  is 
crowned  by  an  Angel,'  in  the  church  dedicated  to 
that  saint. 

BRENTEL.  Friedrich,  a  German  engraver  and 
miniature  painter,  was  born  at  Laugingen  in  1580, 
and  became  a  citizen  of  Strassburg  in  1601.  His 
principal  work  is  a  set  of  plates  for  'The  Funeral 
of  Charles  III.,  Duke  of  Lorraine,'  published  at 
Nancy  about  1610.  They  are  from  the  designs  of 
Claude  de  La  Ruelle  and  Jean  La  Hire,  and  are 
etched  in  a  slight,  spirited  manner.  Other  notice- 
able plates  of  his  are  a  '  View  of  the  large  Hall  at 
Stuttgart'  (1619),  and  'John  Frederick  I.,  Elector 
of  Saxony '  (1609).  He  died  at  Strassburg  in  1651. 
The  prints  of  Brentol  are  etched  with  a  very  light 
point ;  and  his  monogram  is  found  on  a  series  of 
landscapes  ornamented  with  historical  subjects  and 
rich  borders,  and  bearing  the  dates  1617  and  1619. 
There  are  proofs  of  these  borders  without  the  land- 
scapes and  figures. 

BRESCIA,  Giovanni  Antonio  da,  was  an  en- 
graver of  the  15th  and  16th  centuries,  and  is  said 
to  have  been  a  brother  of  Giovanni  Maria  da 
Brescia.  It  is  probable  that  ho  learned  engraving 
in  tbe  school  of  Andrea  Mantegna,  as  his  plates 
are  executed  precisely  in  the  stylo  of  that  artist, 
though  they  are  neater  and  more  finished.  He 
wanted,  however,  his  instructor's  correctness  of 
drawing.  His  attempt  to  imitate  Albrecht  Dilrer 
was  without  success.  He  en-  _ 
graved  thirty-seven  plates,  which  (Tj,  A  .  Q  j 
he  signed  with  the  cipher  I  A  \JT 

The  following  are  tho  most  important : 

The  Virgin  suckling  the  Infant  Jesus ;  Jo.  An.  Br. 

The  Virgin  adoring  the  Infant,  St.  Joseph  sleeping ; 
tame  mark. 

Tbe  Scourging  of  Christ;  Jo.  Anton.  Brixian.  1503. 
There  aro  second  impressions  of  this  plate;  dated 


Hercules  and  Anttens;  Jo.  An.  Bx. 

Hercules  strangling  the  Lion ;  inscribed  D.  Here,  invieto. 

A  naked  'Woman  and  Child,  with  a  Satyr  playing  on  a 

Pipe;  marked  1507  ;  Jo.  An.  BJC 
A  white  Horse,  tho  same  as  that  engraved  by  Albrecht 

Durer;  /.  A.  Brix.  1505. 
A  grotesque  ;  bulow,  a  Satyr  and  a  Woman ;  inscribed, 

Victoria  Augusta;  Jo.  An. 
A  Holy  Family,  with  S3.  Elisabeth  and  John ;  after 

Mantegna. 
An  Entombment ;  copy  after  the  same. 
Mary  with  Saints ;  after  Raphael. 

BRESCIA,  Fra  Giovanni  Maria  da,  was  born  at 
Bresci.i  in  the  latter  part  of  the  15th  century.  He 
was  brought  up  a  goldsmith,  a  profession  at  that 
time  connected  with  the  arts  ;  and,  after  studying 
painting  and  engraving  for  some  time,  he  became 
a  monk  of  the  order  of  the  Carmelites  at  Brescia, 
and  painted  several  pictures  for  tho  church  of  his 
monastery,  and  in  the  cloister  some  fresco  works, 
representing  subjects  from  tho  history  of  Elijah 
and  Elisha.  Ho  also  engraved  somo  plates,  which 
are  executed  in  a  manner  that  appears  to  be  a 
feeble  mixture  of  tho  style  of  Marc-Antonio  and 
Andrea  Mantegna.  We  have  by  him  the  following 
plates : 

The  Virgin  and  Infant  Jesus,  the  Virgin  holding  a  Book. 
The  Virgin  and  Infant  in  the  Clouds  ;  a  circular  plate, 

with  a  Latin  dedication  and  his  name ;  Fr.  Jo.  Jfa. 

Brix.  Carmelita  dicatit.  M.DJI. 
St.  Gregory  resuscitating  a  Youth  ;  inscribed  opus  Fr. 

Jo.  Manee  Brixensis  or.  Carmelitariim.  M.CCCCC.II. 
The  History  of  the  Emperor  Trajan  ;  on  a  Balcony  at 

the  upper  part  of  the  plato  is  seen  the  Pope,  and  the 

words  JMrus  Oregorius  ;  and  at  tbo  top  opus  Fr.  is  Jo. 

Maria*  Brixensis  or.  Carmelitarum.  M.CCCCC.II. 
Three  Monks  of  the  Order  of  the  Carmelites.  1512. 

BRESCIA,  Leonardo,  was,  according  to  Barotti, 
a  native  of  Ferrara,  and  flourished  about  the  year 
1530.  Thcro  are  many  of  his  pictures  in  tho 
churches  and  convents  of  that  city,  the  most  es- 
teemed of  which  are  '  Tho  Assumption  of  tho 
Virgin,'  in  the  church  of  II  Gesii ;  '  The  Annunci- 
ation,' in  the  Madonna  del  boon  Amore  ;  and  '  The 
Resurrection,'  in  Santa  Monica.  It  is  supposed 
that  he  died  in  1598.  Artists  of  the  name  of 
Brescia  are  very  numerous ;  there  arc  thirty  so 
named  in  Zani. 

BRKSCIAN1NI  da  SIENA.    Sec  Pdccinelm. 

BRESCIANINO  delle  Battaglie,  It.  See 
Monti,  Giov.  Giac. 

BRESCIANO,  Giovita,  called  Brescianino,  is 
said  by  Cozzando  to  have  been  a  nntive  of  Brescia, 
and  a  scholar  of  Lattanzio  Gambara.  He  was  a 
reputable  historical  painter,  both  in  oil  and  in 
fresco.    He  flouriNhca  about  the  year  1580. 

BRESCIANO,  OiR.   See  Savoldo,  also  McziANO. 

BRESCIANO,  Pietro.    See  Avogadbo. 

BRESCIANO,  Vinc.    See  Foppa. 

BRESSANO,  Gib.    See  Mcziano. 

BRETEUIL,  Jacques  LAURK,Comtc  de,  a  French 
nobleman,  was  a  great  amateur  of  the  arts,  who, 
according  to  Basan,  between  1730  and  1750,  etched 
several  plates  after  Bcrchem  and  other  masters. 

BRETHERTON,  Charles,  the  son  of  James 
Bretherton,  was  born  about  the  year  1760.  At  an 
early  age  he  gave  proof  of  the  most  promising 
talents  as  a  designer  and  engraver.  He  executed 
several  plates  of  portraits  for  Walpole's  'Anec- 
dotes,* as  well  as  views  and  landscapes,  which 
possess  great  merit ;  and  he  produced  some  charm- 
ing drawings  of  his  own  composition,  one  of  which, 
representing  '  Kate  of  Aberdeen,'  was  engraved  by 
Tomkins.    He  died  at  an  early  age  in  1783. 
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BKETHERTON,  James,  an  English  engraver, 
distinguished   himself  by  several   etchings  and 

£ lutes  in  aquatint,  from  the.  designs  of  H.  W. 
•unbury,  and  other  masters,  as  well  as  from  his 
own  compositions.  His  works  arc  dated  from  1770 
till  1790. 

BRETON,  Francois  Pierre  Hiitolyte  Ernest, 
n  French  urtist  and  archaeologist,  waa  born  in  Paris 
in  1812.  lie  studied  under  Regnier,  Watelet,  and 
Chiimpin,  and  exhibited  some  landscapes  at  the 
Salon.  He  contributed  to  Onilhaband's  1  Monu- 
ments anciens  et  modemes,'  and  in  1843  published 
'  Monuments  do  tous  lea  Peuples.'  His  latest 
-works  were  '  Pompeia,'  1H55;  '  Athenes,'  18(11 ;  and 
•  L'Aluambra,'  1873.    He  died  in  Paris  in  1875. 

B R ETSC HNBIDBR,  Andreas,  a  German  en- 
graver, etcher,  and  designer,  was  born  at  Leipsic 
about  1578,  and  was  working  there  up  to  1040. 
Among  his  best  engravings  may  be  cited : 

A  Nobleman  in  Spanish  clothing. 

Christ  on  the  Cross.  1001. 

Gustavus  Adolphim  on  horseback. 

Eleven  views  of  the  Fi>»tivitic8  at  Dessau  in  1614. 

Thirty  woodcuts  of  Biblical  Representations. 

BRETSCHNEIDER,  Joiiann  Michael,  who  was 
born  at  Aussig,  in  Bohemia,  worked  at  Prague  in 
the  early  part  of  the  eighteenth  century.  A 
'  Musical  Entertainment  *  by  him  is  in  the  Pinako- 
thek  at  Munich. 

BRETT,  JosErn  William,  the  son  of  a  clergy- 
man, was  bom  in  181 6.  Ho  was  one  of  the  com- 
petitors for  the  decoration  of  the  Houses  of  Par- 
liament, and  sent  in  a  cartoon  of  '  King  Richard 
forgiving  the  Soldier  who  shot  him,'  which  was 
unsuccessful.  He  died  by  hia  own  hand  at  Chelsea 
in  1848. 

BREU,  Jurg  (or  Brew,  or  Prew),— who  flourished 
at  Augsburg  from  about  1512  to  1 530,  and  died 
there  in  1536, — was  a  painter  and  draughtsman  on 
wood,  whoso  style  was  influenced  by  Huns  Burek- 
tnair.  A  Madonna  and  Child  by  him  (formerly 
wrongly  ascribed  to  Burckmair)  is  in  the  Berlin 
Gallery  ;  it  is  signed  with  his  monogram,  and  bears 
the  date  1512  ;  and  the  '  Battlo  of  Zama,'  by  him, 
is  in  the  Pinakothok  at  Munich. 

BREUGHEL..    See  Brueghel. 

BREU  I L.    See  Ddbrecil. 

BliEUKELAAR,  Hexdhik,  a  Dutch  artist  of 
great  promise,  waa  born  at  Amsterdam  in  1809, 
and  was  instructed  by  C.  and  J.  A.  Kruseman.  He 
painted  the  picture  of  '  Van  Speyk  at  the  tomb  of 
I)e  Ruyter,'  and  others,  which  gained  him  the 
applause  of  his  countrymen.  His  works  arc  not 
numerous,  owing  to  his  early  death,  which  occurred 
in  1839. 

BHEVIERE,  Louis  Henri,  born  at  Forges-Ies- 
Eaux  in  1797,  was  a  French  wood-engraver,  to 
whom  is  due  the  honour  of  having  revived  the  art 
of  wood-cngravins.  which  had  been  neglected  in 
France  since  the  17th  century.  His  works  number 
about  3000,  and  among  them  may  be  especially 
noticed  the  Palais  do  Gaillon,  the  arch  of  the  Gros- 
Horloge  at  Rouen,  and  his  engravings  from  the 
designs  of  Chenavard,  Grandville,  Meissonier, 
Deseamps,  Frugonard.  Girardet,  Francais,  Tony 
Johannot,  Raffet,  Devcria,  Gavarni,  Gustavo  Pore, 
Bertull,  and  others.    He  died  at  HyereB  in  18G9. 

BKEW.    See  Breu. 

BREYDEL,  Frans.  was  born  at  Antwerp  in  1G79, 
and  was  instructed  by  Rysbraek,  the  landscape 
painter.  He  painted*  conversations  and  gallant 
assemblies,  and  also  portraits  of  a  small  size,  agree- 
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ably  coloured  and  neatly  touched.  He  passed  a 
great  part  of  his  life  at  the  court  of  Hesse-Cussel, 
where  his  works  were  much  esteemed.  He  also 
visited  England.  He  died  at  Antwerp  in  1750. 
The  Dresden  Gallery  has  two  signed  works  bv  him. 

BREYDEL,  Kakel,  called  '  Cavalier  Breydel,' 
was  a  brolher  of  Frans  Breydel,  and  was  born  at 
Antwerp  in  1677.  He  was  also  a  scholar  of  Rys- 
braek, under  whose  instruction  he  remained  three 
years.  He  afterwanis  went  to  Italy,  and  on  his 
return  painted  at  Nuremberg,  Frankfort,  Cassel, 
Antwerp,  and  Brussels,  executing  a  number  of  . 
landscapes,  and  views  of  the  Rhine,  in  the  manner 
of  Grifher.  He  is  more  reputed  as  a  painter  of 
battles  and  attacks  of  cavalry,  which  are  ingeniously 
composed,  and  painted  with  spirit,  after  the  manner 
of  Van  dor  Meulcn.  The  Museum  of  Brussels  has 
two  '  Cavalry  Skirmishes  '  by  him,  and  the  Uflizi, 
Florence,  two  small  landscapes,  and  the  Cassel 
Gallery  a  1  Paradise '  and  a  laudscape.  He  died  at 
Ghent  in  1744. 

BRIARD,  Gabriel,  was  a  landscape  and  por- 
trait painter  of  some  grace  and  facility  of  hand, 
the  master  of  Deraarne,  and  the  father  of  Mine. 
Le  Brun.  He  visited  Italy  in  1749,  became  an 
Academician  in  1768,  and  died  in  1777. 

BRICART,  Claude,  n  French  engraver,  who 
flourished  about  1730.  He  executed  several  plates 
after  J.  B.  Santcrrc  and  others. 

BR1CCIO.   See  Brizzi. 

BRIDELL,  Frederick  Lee,  was  born  at  South- 
ampton in  1831.  Ho  very  early  showed  a 
talent  for  painting,  and  at  the  age  of  fifteen 
began  life  in  his  native  town  as  a  portrait  painter. 
Some  of  his  works  attracted  the  notice  of  a  picture- 
dealer,  who  first  employed  him  to  reproduce  por- 
traits, and  then  sent  him  to  Munich  and  other 
continental  cities  to  copy  the  works  of  the  great 
masters.  On  bis  return  to  England  he  sent,  in 
1851,  a  picture,  'A  Bit  of  Berkshire,'  to  the  exhi- 
bition of  the  Royal  Academy.  This  was  followed 
by  •  Mountains  of  the  Tyrol '  in  1856.  Soon  after- 
wards he  went  to  Rome,  where  he  married  in  1858 
tho  daughter  of  Mr.  W.  J.  Fox,  at  that  time 
member  for  Oldham,  a  lady  of  much  artistic  talent. 
In  the  following  year  he  exhibited  his  finest  work, 
1  The  Coliseum  by  Moonlight,'  which  was  after- 
wards included  in  the  International  Exhibition  of 
1862.  His  other  important  paintings  were  'The 
Temple  of  Love,'  from  Spenser's  '  Faerie  Queene,' 
and  *  Sunset  on  the  Atlantic'  Ho  worked  with  too 
much  energy,  and  died  of  consumption  in  1863. 
After  his  death  forty  of  his  best  paintings  were 
sold  at  Christie's,  some  of  them  realising  £1000 
each. 

BRIDGFORD,  Thomas,  an  Irish  portrait  and 
subject  painter,  was  born  at  Dublin  in  1812.  Ho 
studied  and  for  a  short  time  painted  portraits  in 
London,  and  for  many  years  exhibited  portraits 
and  figure  subjects  at  the  Royal  Academy  (W. 
Mulrcady,  R.A.,  and  A.  Cooper,  R.A..  in  1842). 
In  1844  he  returned  and  settled  at  Dublin,  where 
he  became  a  member  of  the  Hibernian  Academy. 
He  died  on  tho  21st  November,  1878.  Amongst  his 
works  are  : 

The  Arrest  of  Sir  H.  Slingsbj. 

An  Irish  Wake. 

The  Deserter. 

Golden  Moment*. 

Passing  Shadows, 

BRIGGS,  Henry  Perronet,  was  born  at  Wal- 
worth in  1792,  or  1791.   He  was  related  to  the  wife 
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of  John  Opie,  and,  possibly  through  Lis  influence, 
entered  the  Academy  Schools  at  an  early  age.  In 
1814  he  exhibited  his  first  portrait  at  tJio  Academy. 
Four  years  later  he  attempted  an  historical  picture, 
'  Lord"  Wake  setting  lire  to  Iub  Castle  to  prevent  a 
visit  from  Henry  VIII.,'  and  soon  afterwards 
'  Othello  relating  his  Adventures.'  In  1826  ho  ex- 
hibited 'The  First  Conference  between  the  Spaniards 
and  Peruvians,  1531,'  and  in  1827,  'Juliet  and  her 
Nurse,'  both  of  which  arc  now  in  tho  National 
Gallery.  Ho  was  elected  an  Associate  of  the 
Academy  in  1825.  and  was  made  an  Academician 
in  1832.  Henceforth  his  talent  was  so  much  in 
demand  for  portraiture  that,  against  his  own 
wishes,  he  abandoned  historical  painting  in  favour 
of  that  more  lucrative  art.  One  of  his  finest  workB 
is  4  Lord  Eldon  receiving  the  Degree  of  D.C.L.  at 
Oxford.'  He  died  in  London  in  1814.  His  picture 
of  '  George  III.  presenting  the  sword  to  Earl  Howe, 
on  board  the  '  Queen  Charlotte,"  1794,'  painted  in 
1827,  is  now  in  Greenwich  Hospital. 

BRIGHT,  Henry,  was  born  at  Saxmundham, 
Suffolk,  in  1814.  He  was  at  first  apprenticed  to  a 
chemist  at  Woodhridge,  and  afterwards  became 
dispenser  in  the  Norfolk  and  Norwich  Hospital. 
Here,  having  fallen  in  with  John  Bernay  Crome, 
Cotman,  and  others  of  tho  Norwich  School,  he 
threw  up  his  appointment,  and  entering  on  art  as  a 
profession,  wont  to  London,  where  he  was-  soon 
after  elected  a  member  of  the  New  Society  (now 
caUed  the  Institute)  of  Water-Colour  Painters,  and 
became  acquainted  with  some  of  the  then  leading 
artists — Stanfield,  David  Cox,  Prout — and  other 
celebrated  men.  He  painted  in  oil  as  well  as 
water-colours,  exhibiting  in  the  former  medium 
for  the  first  time  at  the  Royal  Academy  in  1845. 
His  pictures  display  great  breadtli  and  richness  of 
colour,  especially  "those  depicting  tho  banks  of 
rivers.  His  snow  scenes,  of  which  ho  executed 
several,  are  very  carefully  painted.  He  died  at 
Ipswich  in  1873. 

BRIGSTOCKE,  Tiiomas,  first  studied  in  Sass's 
studio,  then  in  the  Royal  Academy  Schools,  and 
under  H.  P.  Briggs,  and  subsequently  under  J.  P. 
Knight  He  also  studied  at  PariB,  Florence,  Rome, 
and  Naples,  during  eight  years.  He  exhibited  his 
first  picture, '  Alnaschar,  the  Barber's  fifth  Brother,' 
at  the  Royal  Academy  in  1842.  Five  years  later 
he  went  to  Egypt  with  a  letter  of  introduction  to 
Mohammed  Ali  Pasha,  by  whom  he  was  kindly 
received,  and  well  employed  in  painting  portraits 
of  himself  and  his  family.  There  Brigstockc  spent 
sixteen  months  painting  chiefly  at  the  Palace  of 
Shoubra,  on  the  Nile,  near  Cairo,  and  at  Raa  el  Tin, 
Alexandria.    His  chief  portraits  arc  : 

General  Sir  Win.  Nott,  in  the  Town  I  fall  of  Calcutta. 
„       „     „       „    in  the  Toica  Hull  of  Carmarthen. 
„        „     „       „    in  the  Oriental  Cluh,  London. 
Moliaimned  Ali,  in  the  Palace  of  the  Citadel,  Cairo. 

„  „  in  the  Palace  of  llai  el  Tin. 

„  „  in  the  Oriental  Cluh,  Lnnii  in. 

Cardinal  Wiseman,      in  .S7.  CuthbcrV*,  mar  ]>urham. 
General  Sir  J.Outram,  in  the  Oriental  Club,  London. 
Sir  Hy.  Holland,  M.D. 

He  also  painted  an  historical  picture,  entitled  the 
•Prayer  for  Victory.'  All  the  above  pictures  were 
exhibited  at  tho  Royal  Academy.  Brigstockc  died 
in  1881,  aged  seventy-two. 

BRIL,  Matthys,  (or  Brill,)  was  born  at 
Antwerp  in  1550.  It  is  not  known  under  whom 
he  studied,  but  he  went  to  Italy  during  the  pontifi- 
cate of  Gregory  XIIL,  by  whom  he  was  employed 


in  the  Vatican,  where  he  painted  in  fresco  several 
landscapes,  and  had  a  pension  settled  on  him  by 
that  pontiff.  He  would  probably  have  reached  a 
high  rank  in  tho  list  of  landscape  painters,  but  he 
died  in  tho  primo  of  life  at  Roino  about  1580. 
Authorities  differ  with  regard  to  the  date  of  his 
birth  and  death.  The  Louvre  has  two  4  Stag 
Hunts  '  by  him,  and  the  Dresden  Gallery  has  also 
two  landscapes  with  subjects. 

BRIL,  PAULtJS,  (or  Brill,)  tho  younger  brother 
of  Matthys  Bril,  was  born  at  Antwerp  in  1556. 
He  was  first  instructed  in  the  art  by  Damiacn 
Oortchnan,  and  was  himself  employed  in  painting 
tho  tops  of  harpsichords,  which  were  usually  so 
ornamented  at  that  period.  Tho  fame  which  his 
brother  had  acquired  in  Italy  inspired  him  with  tho 
emulation  of  equalling  him  in  reputation  ;  and  ho 
thought  the  most  probable  means  of  success  was 
to  imitnte  his  example,  and  to  follow  him  to  Italy. 
Passing  through  France,  he  was  under  the  necessity 
of  stopping  at  Lyons  to  recruit  bis  exhausted 
finances  by  the  exercise  of  his  talent,  and  having 
succeeded,  he  at  length  reached  Rome,  and  placed 
himself  under  the  instruction  of  his  brother.  But 
his  best  studies  wero  made  from  the  landscapes  of 
Titian,  some  of  which  he  had  an  opportunity  of 
copying,  and  he  began  to  distinguish  himself  by  a 
style  which,  though  founded  on  the  great  principles 
of  that  m  ister,  was  sufficiently  original  to  be  con- 
sidered as  his  own.  For  some  time  he  assisted  his 
brother  in  his  works  in  the  Vatican,  and  on  tho 
death  of  that  artiBt,  the  pension  of  the  Pope  was 
continued  to  Paulus ;  and,  according  to  Baglioni, 
on  the  succession  of  Sixtus  V.  he  was  engaged  in 
some  considerable  works  in  the  Sistiuc  Chapel,  in 
Santa  Maria  Maggiorc,  and  in  the  Scala  Santa  in 
San  Giovanni  in  Laterano.  Ho  was  not  less 
patronized  by  Pope  Clement  VIII.,  by  whoso 
direction  he  painted  his  prodigious  work  in  the 
Sala  Clementina,  a  landscape  of  grand  scenery, 
sixty-eight  feet  wide,  in  which  is  introduced  the 
subject  of  St.  Clement,  with  an  anchor  fastened  to 
his  neck,  thrown  into  the  sea.  He  also  painted 
easel  pictures  of  landscapes,  Borne  of  which  Anni- 
balo  Carracci  occasionally  embellished  with  his 
admirable  figures.  Bril  died  at  Rome  in  1626.  Tho 
following  are  some  of  his  best  paintings  : 


Amsterdam.  Gallery.  The  Ruins. 

Antwerp  „  The  Prodigal  Son. 

Berlin.  „  landscapes  (  four). 

Dresden.  „  Landscapes  (two). 

Florence.  TJJfizi.  A  Sea-piece. 

„  „  Landscapes  (nine). 

„  Pitti  Pal.  Landscapes  \ttro). 

Madrid  Gallery.  Landscapes  (/our). 

Munich.  Gallery.  Landscapes  (two). 

Paris.  Louvre.  Landscapes  (eiyht). 

Petersburg.  Jfermitaje.  Landscapes  (tico). 

Rome.  Palaces.  Landscapes. 


Paulus  Bril  etched  several  landscapes  in  a 
masterly  and  spirited  style,  four  of  which  are  in 
the  set  published  by  his  scholar  Nieulondt.  We 
have  by  him  the  following  prints : 

Four  landscapes  in  the  set  published  by  Xievlandt. 
Two  Laudsca|*«s  ;  marked  Paulus  Bril,  inv.  et  fee,  &c. 
A  View  in  the  Campagna,  with  Ruins  ;  P.  Bril  fee. 
150C. 

Another  View  in  the  same ;  the  companion. 

BRILLON,  — ,  was  a  native  of  France,  and, 
according  to  Basan,  engraved  several  plates  after 
Watteau  and  other  French  painters. 

BRINCKM  ANN,  PiULirp  II  ieronymi's,  (or  Brink- 
man,)  a  German  painter  and  engraver,  was  born  at 
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Spires  in  1709.  He  was  a  pupil  of  J.  0.  Dathan. 
His  favourite  subjects  were  landscapes,  but  he  also 
pain  tori  historical  subjects  and  portraits ;  in  some 
of  the  latter  he  imitated  the  force  and  colouring  of 
Rembrandt-  Ho  was  painter  to  the  Court,  and 
keeper  of  the  Gallery  at  Mannheim,  where  he  died 
in  1761.  In  the  Stadel  at  Frankfort  is  a  '  Swiss 
Landscape^  signed  P.  H.  BlUNCKMANN  fecit,  1745. 
He  etched  some  plates  in  a  picturesque  and 
spirited  style.  The  following  are  his  principal 
prints: 

Philipp  Hieronymus  Brinkman  ;  u  ipse  fee. 
Darid  with  the  Head  of  Goliath.  1741. 
The  Death  of  Pyramus. 

The  Repose  in  Egypt ;  Rembrandt  inv.  ;  Is  rink  man  fee. 
The  Resurrection  of'  Lazarus  ;  Brink-man  fee. 
Mary  Magdalene  at  the  Feet  of  our  Saviour. 
Christ  and  the  Samaritan  Woman. 
The  Presentation  in  the  Temple ;  P.  J.  Brink-man  tar. 
tt  fee. 

Six  pleasing  Landscapes  ;  PA.  Brink,  del.  et  fee. 

BRION,  Gcstave,  was  born  at  Rothau  in  the 
department  of  tho  Vosges  in  1824,  and  in  1841 
entered  at  Strassburg  the  studio  of  Gabriel  Guerin, 
with  whom  he  remained  three  years ;  ho  also 
received  tuition  from  Andreas  Friedrich,  the 
sculptor ;  but  ho  soon  afterwards  went  to  Paris, 
where  his  first  work  appeared  at  the  Salon  in  1847  ; 
it  was  entitled  '  Interior  of  a  Farm  at  Dambach.' 
Six  years  later  he  gained  a  modal  of  the  second 
class  for  his  '  Schlitteurs  de  la  Foret- Noire  '  and  the 
'  Potato  Harvest  during  an  Inundation,'  tho  former 
of  which  was  subsequently  burned  at  Strassburg 
by  the  Prussians.  His  fame  was  further  estab- 
lished by  his  '  Lo  Train  de  Bois  sur  le  Rhin '  in 
1855,  and  from  that  time  his  works  continued  to 
increase  in  public  favour,  and  gained  considerable 
praise  and  recompense  for  their  author.  Brion 
received  numerous  medals  in  1853,  1863,  1867, 
1868,  &c,  and  the  decoration  of  the  Legion  of 
Honour  in  1863.  He  died  in  Paris  in  1877.  With 
few  exceptions,  such  as  the  1  Siege  of  a  Town  by 
Romans  under  Julius  Cafsar,'  painted  on  commis- 
sion for  Napoleon  III.,  and  at  the  cost  of  much 
research  to  the  artist,  Brion  rarely  indulged  in 
historical  subjects.  Ho  delighted  to  represent 
peasants  in  their  natural  avocations :  here  they 
gather  in  their  potatoes  or  chat  by  the  village 
well ;  there  they  conduct  barges  laden  with  wood 
down  the  river;  now  we  sec  them  at  a  marriage, 
now  hearing  mass  or  attending  a  burial.  Putting 
aside  several  subjects  drawn  from  Normandy  and 
Brittany,  from'  the  Basque  Provinces,  and  from  a 
stay  in  Italy,  Brion  remained  true  to  his  love  of 
Alsace,  and  it  is  of  the  doings  of  her  peasantry 
that  he  tells  us  in  his  paintings.  The  following 
are  his  principal  works: 

Interior  of  a  Farm  at  Dambach,  Stfon,  1&17 

4  Schlitteurs  '  of  the  Black  Forest,  „  1M.">3 

Potato  Harvest  duriug  an  Inundation,  »  1832 

Wood- Barge  on  the  Rhine  )  n  „■  j.-  i  •i,.(,„„  1H» 

(rnyrared  bV  Jazet)  )  ***  tjrh,M,on>  ^ 

Burial  in  the  Vosges,  „  „  n 

'  La  Fete-Dieu,*  „  „  „ 

The  Miraculous  Well,  „         „  « 

Mountebank  in  the  Middle  Ages,  .Won,  1857 

Gathering  Potatoes  (in  the  Xante*  Museum),       „  „ 
A  Church  Porch,  „  1859 

Burial  on  the  Rhine,  ,.  „ 

The  Skittle-Players,  „  „ 

A  Protestant  Marriage  in  Alsace  I  etched  hy  Rajoa )  „  18S1 
The  Wedding  Feast  (etched  Ay  Beiiin),  „  „ 

The  Blessing,  London  Exhibition,  lSit2 

The  Pilgrims  of  St.  Odilo,  .Won,  lSt» 

The  End  of  the  Deluge,  „  1801 
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« La  Quite  au  Loup/  Salon,  1  864 

Rending  the  Bible  in  Alsace,  „  1868 

A  Wedding  in  Alsace,  „  1874 

First  Steps,  „  1876 

The  Reveil,  Encampment  of  Pilgrims,  „  1877 

Brion  also  illustrated  'Los  Miserables*  of  Victor 
Hugo,  and  'Notre-Daine  de  Paris'  (see  '  Flemish 
and  French  Pictures,'  by  F.  G.  Stephens). 

BRIOT,  Aktoike,  a  French  engraver,  flourished 
in  the  latter  part  of  the  17th  century.  He  engraved 
a  set  of  different  habiliments,  from  the  designs 
of  St.  Igny. 

BRIOT,  Isaac,  a  French  engraver  and  draughts- 
man, wus  born  in  1585,  and  died  in  Paris  in  1670. 
His  plates  are  rather  neatly  executed,  in  the  style 
of  \Y  ierix.  and  mostly  from  his  own  compositions, 
but  the  drawing  is  defective.  The  following  may 
be  noticed : 

rOBTRAITS. 
Cardinal  de  Richelieu. 
Cardinal  d'Amboise,  archbishop  of  Rouen. 
Oaspard,  Comte  de  Coligny. 
The  poet  Francois  Malherbe,  in  4to. 
The  poet  Marini,  in  4to. 

SUBJECTS. 

The  Alliance  of  France  with  Spain. 
St.  John  the  Baptist  in  the  Desert. 
St.  Peter  weeping. 

L'Oraison  dominicale  expliquee  par  dec  emblemet.  Two 

small  plates. 
The  Virtues.   Seven  small  plates. 
The  Sibyls.    A  set  of  small  circular  plates. 
Ovid's  'Metamorphoses.'   A  set  of  plates  published 

1637. 

Marie  Bbiot,  daughter  of  Isaac,  with  her  father, 
executed  plates  after  Paul  de  La  Barre,  J.  B. 
Coriolan,  St.  Igny,  and  others. 

BRISEGHELLA.    See  Eismann  Bkisegheixa. 

BRISSART,  P.,  was  a  native  of  France,  and 
flourished  about  the  year  1670.  We  have  by  him 
a  large  print,  representing  a  bird's-eye  view  of  the 
royal  palace  of  Vinconnes,  from  his  own  design. 
It  is  etched  in  a  slight,  neat  Btyle,  but  without 
much  effect.  He  also  engraved  several  platea 
from  the  works  of  Jean  Baptiste  Santerre. 

BRISTOW.  Edmund,  an  animal  painter,  was  born 
at  Eton  in  1787.  He  exhibited  his  works  on  one 
occasion  only,  viz.,  at  the  British  Gallery.  He 
was  of  an  eccentric  character,  and  little  is  known 
concerning  him.  Some  of  his  works  are  in  the 
possession  of  the  Queen,  but  a  greater  number 
belong  to  Mr.  H.  Ingalton,  of  Ventnor.  He  died 
at  Eton  in  1876. 

BRITANO.    See  Ghisi,  Giov.  Batt. 

BRITTON,  Johx,  who  became  celebrated  as  an 
architectural  draughtsman,  was  bom  in  1771  at 
Kingston  St.  Michael,  in  Wiltshire,  where  he  passed 
the  lirst  few  years  of  his  life,  attending  the  village 
s 'hool  and  assisting  his  father,  who  kept  a  general 
shop.  In  1787  he  went  to  London.  In  1799  he 
exhibited  some  architectural  drawings  at  the  Royal 
Academy,  and  in  1801  he  published  the  '  Beauties 
of  Wiltshire,'  in  two  volumes,  in  which  work  he 
was  assisted  by  Brayley.  This  was  followed  by 
the  'Beauties'  of  all  the  other  counties,  the 
whole  work  being  completed  in  twenty-six  volumes, 
which  took  him  twenty  years  to  produce.  In  1805 
he  commenced  his  '  Architectural  Antiquities  of 
Great  Britain.'  which  was  completed  in  five  quarto 
volumes,  containing  360  engravings.  This  was 
followed  by  his  'Cathedral  Antiquities  of  England,* 
in  fourteen  volumes,  folio  and  quarto,  with  300 
engravings  (1814—1835).    In  1825,  in  conjunction 
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with  Augustus  Pugin,  he  commenced  '  The  Archi- 
tectural Antiquities  o£  Normandy,'  and  in  1829  a 
'  Dictionary  of  Architecture  and  Archaeology  of 
the  .Middle  Ages,'  besides  several  smaller  books, 
including  works  on  Norwich,  York,  Canterbury, 
and  other  cathedrals,  lie  also  contributed  articles 
on  British  topography  to  Rees's  '  Encyclopaedia.' 
From  1845  till  shortly  before  his  death  he  was 
occupied  upon  his  'Autobiography,'  which  had 
nearly  approached  completion  when  he  died  in 
1857.  in  London. 
BRIXIA.   See  Brescia. 

BHIZE,  Cornelis,  a  Dutch  painter  of  still-life, 
was  born  at  Haarlem  in  1635.  His  pictures  repre- 
sent musical  instruments,  books,  papers,  Ac, 
grouped  in  an  ingenious  manner,  and  painted 
with  such  uncommon  truth  that  they  become 
interesting,  notwithstanding  the  insignificance  of 
the  subjects.  He  also  painted  armour,  and  imita- 
tions of  bas-reliefs,  but  his  pictures  of  the  former 
subjects  are  most  esteemed.  He  died  at  Haarlem 
in  1679. 

BRIZf  ANO.   See  Ghisi,  Giov.  Batt. 

BR1Z10,  Menechino  del,  (or  Brizzi).  See 
Xmbrogi,  DoM. 

BRIZZI,  Filippo,  (or  Briccio,)  the  son  of  Fran- 
cesco Brizzi,  and  scholar  of  Guido,  was  born  in 
1603.  In  the  church  of  San  Silvcstro  at  Bologna 
is  an  altar-piece  by  Brizzi,  representing  'The  Virgin 
Mary,  with  St.  John  the  Baptist  and  St.  Silvester ; ' 
and  "in  San  Giuliano  is  a  picture  painted  by  him  of 
'  St.  Giuliano  crowned  by  Angels.'  The  Modena 
Gallery  has  an  '  Ecco  Homo.'    He  died  in  1675. 

BRIZZI,  Francesco,  (or  Briccio,)  called  Nosa- 
DELLA,  an  Italian  painter  and  engraver,  was  born  at 
Bologna  in  1574.  Ho  studied  at  first  under  Barto- 
lommeo  Passerotti,  but  was  afterwards  admitted 
into  the  school  of  Lodovico  Carracci.  In  archi- 
tecture, perspective,  and  landscape  ho  surpassed 
all  his  fellow-disciples.  He  approached  Lodovico 
more  closely  than  any  other  artist.  The  graceful 
beauty  of  his  cherubs  excites  admiration ;  and 
here,  in  the  opinion  of  Guido,  he  outshone  even 
Bagnacavallo.  In  the  Pinacoteca  at  Bologna  are 
a  '  Madonna  and  Child '  and  a  1  Bacchus  and 
Ariadne 1  by  him.  In  engraving  he  was  instructed 
by  Agostino  Carracci,  and  he  is  said  to  have  for- 
warded some  of  the  plates  of  that  master.  His 
own  prints,  though  nearly  equal  to  Agostino's  in 
point  of  execution,  are  very  inferior  in  correctness 
of  drawing,  and  in  beauty  of  expression.  He 
died  at  Bologna  in  1625.  The  following  are  his 
principal  works  as  an  engraver : 

A  Urge  Landscape,  from  his  own  design. 

St.  Roch ;  after  Parmiijiano. 

The  Holy  family  ;  after  Corretjgio. 

The  Return  out  of  Egypt ;  after  Ijod.  Carracci. 

Portrait  of  Cinthio  Aldobrnudiui ;  after  L.  Owned, 

A  Frontispiece  ;  inscribed  Explicatione  del  tacro  Unzuolo. 

1599 ;  after  the  tame  ;  scarce. 
Another  Frontispiece;  inscribed  Temvio  al  Cardinale 

Cinthio  Aldol>randini.    1579;  a  fter  the  same. 
Another  Frontispiece,  with  the  Arms  of  the  Duke  of 

Modena,  and  in  the  middle  some  Children ;  after  the 

same.    1594  ;  very  scarce. 
St.  Francis  kneeling,  holding  the  Infant  Jesus,  and  the 

Virgin  Mary  in  the  Clouds  ;  after  the  same. 
The  Virgin  Mary  crowned,  with  the  Infant  Jesus,  and 

two  Angels  ;  after  L.  Carracci. 
The  great  St.  Jerome;  the  plate  left  imperfect  by 

Agostino  Carracci,  finished  by  Jirizzi. 
Christ  and  the  Samaritan  Woman ;  after  Ay.  Carracci. 

1610. 

A   Blind    Man  led    by  a  Dog;    after  AmtOaU 
Carracci. 


BROCANDEL.   See  Rovira. 

BROCAS,  Henry,  born  at  Dublin  in  1766,  was 
well  known  as  a  landscape  painter  and  as  a  draw- 
ing-m:ister  in  tlio  Dublin  schools.  He  died  in 
1838,  leaving  three  sons,  Henry,  Samuel,  and 
William,  who  all  followed  art  as  a  profession  in 
Dublin. 

BROCKEDON,  William,  was  born  at  Totnes, 
Devonshire,  in  1787.  He  became  a  student  at  the 
Royal  Academy  in  1809,  and  in  1815  went  to 
Paris  to  improve  himself  by  painting  at  the  Louvre. 
On  his  return  he  painted  a  picture  on  the  subject 
of  'The  Acquittal  of  Susannah.'  which  he  presented 
to  his  native  county,  and  which  is  now  in  the 
Crown  Court  at  Exeter.  He  next  painted  '  Christ 
raising  the  Widow's  Son,'  for  which  he  was  awarded 
a  prize  of  one  hundred  guineas  by  tho  directors  of 
the  British  Institution.  During  his  stay  at  Rome, 
in  1822,  he  painted  'The  Vision  of  the  Chariots  to 
Zechuriah,'  which,  by  the  Pope's  permission,  was 
exhibited  in  the  Pantheon.  He  afterwards  pub- 
lished various  series  of  Landscapes,  from  sketches 
taken  in  his  travels,  as  '  The  Passes  of  the  Alps,' 
'  Illustrated  Road-Book  from  London  to  Naples,' 
'Excursions  in  the  Alps,'  and  'Murray's  Hand- 
book for  Switzerland.'  Ho  last  exhibited  at  the 
Royal  Academy  in  1836.  He  displayed  no  ordin- 
ary talent  in  the  various  departments  of  painting — 
historical,  landscape,  and  portrait,  which  he  com- 
bined in  his  practice.  He  died  in  London  in  1854. 
He  was  a  Fellow  of  the  Royal  Society,  and  member 
of  the  Academies  of  Rome  and  Florence.  His 
portrait,  by  his  own  hand,  is  in  the  Uffizi ;  and  a 
view  of  Laodicea,  by  him,  is  in  the  South 
Kensington  Museum. 

BROCKY,  Charles,  who  was  born  at  Banat,  in 
Hungary,  in  1808,  was  the  son  of  a  hairdresser, 
who  died  whilst  his  son  was  still  young.  To  gain 
a  living  the  youth  joined  a  body  of  strolling  actors. 
After  passing  through  many  vicissitudes,  he  was 
at  length  placed  in  a  free  drawing  school  at  Vienna, 
whence  he  went  to  Paris,  where  ho  studied  at  the 
Louvre.  When  about  thirty  years  of  ago  he  visited 
London,  where  ho  took  up  his  abode.  His  first 
contribution  to  the  Royal  Academy  was  in  1839,  . 
and  from  that  time  he  exhibited  portraits,  ideal 
subjects,  and  miniatures  on  ivory  somewhat  fre- 
quently;  amongst  others  a  'Nymph'  (in  oil)  in 
1850,  and  'Spring,'  'Summer,'  'Autumn,'  and 
'Winter*  in  1*52.  He  died  in  1855.  A  sketch 
of  his  life  by  Norman  Wilkinson  was  published  in 
1870. 

BROECK,  B.,  C,  and  E.  van  den    See  Van 

DEN  BRORCK. 

BROECK,  Moses  Vyt  den,  or  Veit  van  den. 
See  Uytenprouck. 

BROEDELET,  Jan,  wbh  a  Dutch  engraver  of 
mezzotints,  who  flourished  about  the  year  1700. 
Wo  have  by  him  'Cephalus  and  Procris,'  after 
Gerard  Hoet. 

BROEDERLAM,  Melthior,  (or  Broederlain.) 
of  Yprcs,  who  was  '  painter  and  valet '  to  Philip 
the  Hardy,  was  born  at  Lille,  and  flourished  about 
the  year  1400.  The  work  which  brings  this  early 
master  into  notice  is  the  painting  on  the  wings  of 
an  altar-chest  carved  by  Jacques  do  Baerse  for  the 
chapel  of  the  Cartnusians  at  Dijon  ;  principal  parts 
are  in  tho  Museum  of  Dijon;  the  subjects  repre- 
sented are 'The  Annunciation,'  'The  Visitation,' 
'The  Presentation,'  and  'The  Flight  into  Egypt.' 
Broedorlam's  painting  is  noticeable  for  simplicity 
and  purity  of  character,  and  beauty  of  colour. 


Digitized  by  Google 


Broen 


A  BIOGRAPHICAL  DICTIONARY  OF 


Brooking 


BROEN.    Scp  Df.  Broen. 

BROKRS,  Gam-au,  was  a  Dutch  painter  of 
merry-makings  and  boorish  frolics,  into  which  lie 
introduced  much  low  humour  and  character.  He 
was  a  pupil  of  Jan  Baptist  van  d«-r  Meircn,  and 
entered  the  Guild  of  St.  Luke  at  Antwerp  in  1894* 
95.  He  died  in  1710.  In  the  Dresden  Gallery  are 
two  pictures,  both  signed  I.  BnuERS. 

BROMEIS,  Al'ut'ST,  a  landscape  painter,  who 
was  born  at  Wilhelmshohe  in  1813,  first  studied  in 
the  academy  of  his  native  town,  then  at  Munich, 
from  1831  to  1833,  in  which  year  he  went  to  Rome, 
where  he  was  much  influenced  by  the  style  of  J.  A. 
Koch.  Bromeis  returned  to  Germany  in  1848,  and 
resided  at  Frankfort  and  Dusseldorf ,  and  at  Cassel, 
whore  he  was  made  Instructor  and  Professor  of 
Painting  at  the  Academy  in  1867.  He  died  at 
Cassel  in  1881.  Among  his  most  successful  pic- 
tures, which  are  landscapes  of  an  ideal  character, 
are : 

The  Campagna  at  Rome  (in  the  Torn  Call  fry  at  Cassel). 
Italian  Landscape,  1  Sffl)  (in  the  Xational  GalUiyat  Berlin). 
The  Grave  of  Archimedes  in  Sicily. 
Stormy  Landscape. 
Forest  near  Dusseldorf. 

BROMLEY,  John  Charles,  the  second  son  of 
William  Bromley,  was  born  at  Chelsea  in  1795. 
He  is  known  as  the  engraver  in  mezzotint  of 
II ayter'B  ' Trial  of  Lord  William  Russell,' Leslie's 
•Lady  Jane  Grey  refusing  the  Crown,'  Lewis's 
'Monks  preaching  at  Seville,'  and  other  important 
works,  including  many  excellent  portraits.  He 
died  in  1839.  His  younger  brother,  James  Bromley, 
who  was  likewise  a  mezzotint  engraver,  executed 
several  portraits  after  Haytcr,  Ross,  and  other 
painters.    He  died  in  1838,  "aged  thirty-seven. 

BROMLEY,  Valentine  Walter,  who  was  born 
received  his  art  education  from  his  father, 
and  at  the  early  nge  of  nineteen  became  an  Asso- 
ciate of  the  Institute  of  PainterB  in  Water-Colours. 
He  frequently  acted  as  art  correspondent  for  the 
1  Illustrated  London  News.'  He  also  worked  much 
as  a  book-ilhiBtrator ;  amongst  other  works.  Lord 
Dunraven's  'Great  Divide'  was  illustrated  by  him. 
Ho  died  at  Fallows  Green,  Harpenden,  in  1877. 

BROMLEY,  William,  was  born  at  Carisbrooke, 
in  the  Isle  of  Wight,  in  17(59,  and  was  apprenticed 
to  an  engraver  named  Wooding  in  London,  and 
soon  attracted  favourable  notice.  Of  his  early 
works  the  most  popular  are  the  prints  in  '  Macklin's 
Bible,'  and  his  engravings  of  Stothard's  designs 
illustrating  the  '  History  of  England.'  He  en- 
graved also  two  of  Sir  Thomas  Lawrence's  por- 
traits of  the  Duke  of  Wellington,  and  one  of  the 
young  Napoleon.  He  was  elected  an  associate 
engraver  of  the  Royal  Academy  in  1819,  and  was 
employed  for  many  years  by  the  trustees  of  the 
British  Museum  in  engraving  the  Elgin  marbles 
after  drawings  by  Corbould.    He  died  in  1842. 

BROMPTON,  "Richard,  a  portrait  painter,  was  a 
pupil  of  Benjamin  Wilson.  Ho  afterwards  went 
to  Italy,  and  resided  some  time  at  Rome,  where  he 
received  instructions  from  Raphael  Mengs.  He 
was  there  introduced  to  the  patronage  of  the  Earl 
of  Northampton,  and  accompanied  that  nobleman 
to  Venice,  when  he  was  appointed  ambassador 
to'the  republic.  At  Venice  he  painted  a  convers- 
ation-piece, in  which  he  introduced  the  portraits 
of  the  Duke  of  York  and  several  English  gentle- 
men then  on  their  travels.  The  picture  was  after- 
wards exhibited  at  the  rooms  in  Spring  Gardens  in 
1763,  at  which  time  he  returned  to  England,  and 


for  some  years  practised  portrait  painting.  Ex- 
travagant living  brought  him  to  the  King's  Bench, 
but  he  was  rescued  by  the  Empress  of  Russia, 
at  whose  request  he  went  to  St.  Petersburg,  where 
he  was  appointed  portrait  pointer  to  the  empress, 
and  where  he  met  with  much  employment.  Ho 
died  in  that  city  in  1782.  Among  his  best  works 
are : 

The  Prince  of  Wales  in  the  Robes  of  the  Garter,  in 

1772  ;  mezzotinted  ly  ,/.,htt  Saunders. 
Priuco  Frederick  iu  the  Robea  of  the  Bath  ;  mezzotint** 

by  John  Situnder*. 
The  Earl  of  Chatham. 
Admiral  Saunders  ;  in  Greenwich  Ilotpilal. 

BRONKIIORST,  Jan  van,  was  born  at  Utrecht 
in  1603.  He  was  taught  glass-painting  by  T. 
Verburgh,  and  studied  afterwards  under  P.  Mat- 
thieu  at  Arras,  and  under  Chamus  at  Paris.  Ho 
practised  that  branch  of  the  art  with  great  suc- 
cess, and  executed  the  fine  windows  in  the  new 
church  at  Amsterdam.  When  he  was  thirty-six 
years  old  he  became  acquainted  with  Cornelis 
Poelenburg.  and  abandoned  glass-painting  to  imi- 
tate the  style  of  that  master,  and  painted  several 
pictures  in  oil,  which  were  much  admired.  Several 
of  these  works  are  in  the  Museums  of  Brunswick 
and  Rotterdam.  He  etched  Borne  landscapes  after 
Poelenburg,  and  other  subjects  from  his  own 
designs.  He  died  in  1680.  Bartsoh  describes 
eighteen  of  Iub  prints,  which  he  signed  J.  G.  fecit, 
or  J.  (J.  li.frxit.    The  most  important  are: 

The  Dying  Christ :  after  Poffenhiry. 
A  Nymph  sleeping  in  a  Grotto  ;  utter  the  same. 
Konvin  Rtiius,  in  nine  plates  ;  after  the  same. 
A  Magdalen  ;  after  SaJtUten. 

BRONKIIORST,  Johannes,  was  born  at  Leyden 
in  1648  and  lived  for  some  time  at  Horn.  Ho  was 
especially  noted  for  his  water-clour  paintings  of 
foreign  birds  and  beasts.    He  died  in  1726. 

BRONKIIORST,  Pieter  van,  a  Dutch  painter, 
was  born  at  Delft  iu  1588.  He  excelled  iu  paint- 
ing the  interiors  of  churches  and  temples,  which  he 
ornamented  with  small  figures  representing  his- 
torical subjects.  In  the  town-house  at  Delft  ha 
painted  two  large  pictures — one  of  'The  Interior 
of  the  Temple,  with  Solomon  pronouncing  his 
Judgment,'  and  the  other,  'Christ  driving  the 
Monev-changers  out  of  the  Temple.'  He  died  in 
1661." 

BRONTIN,  Pierre,  a  French  historical  painter 
of  the  16th  century,  was  born  in  the  department 
of  the  Nord.  He  settled  at  Lille  ubout  1510, 
and  executed  many  pictures  for  the  churches  of 
that  citv. 

BRONZINO.    See  Allow. 

BROOKE,  Henry,  who  was  born  at  Dublin  in 
1738,  painted  historical  subjects  in  London  from 
1761  till  1767.  when  he  returned  to  Dublin  where 
he  died  in  1806. 

BROOKE,  William  Henry,  who  was  born  in 
1772,  was  a  nephew  of  H<-nry  Brooke,  the  author 
of  '  A  Fool  of  Quality.'  lb>  exhibited  portraits  and 
figure  subjects  at  the  Royal  Academy  occasionally 
between  1810  and  1826,  but  is  best  know  n  by  his 
illustrations  to  books:  Moore's  'Irish  Melodies.' 
Walton's  'Angler,'  Height  ley's  '  Mythology,' and 
other  works.    He  died  at  Chichester  in  1860. 

BROOKING,    Charles,    an  eminent  marine 

(winter,  was  born  in  1723.  He  is  said  to  have 
>een  employed  in  some  department  of  the  dock- 
yard at  Deptford,  and  it  does  not  appear  that  ho 
had  the  advantage  of  receiving  any  regular  educa- 
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tion  in  the  art.  He  acquired  considerable  skill  as 
a  marine  painter,  and  was  fond  of  making  pictures 
of  sea-fights  and  of  ships'  manoeuvres,  in  which 
he  displayed  his  knowledge  of  nautical  tactics. 
Unfortunately  he  was  nearly  all  his  life  in  the 
hands  of  the  lower  class  of  dealers,  and  it  is  - .  i  1 
had  just  won  by  his  art  the  patronage  of  a  gentle- 
man of  property  when  he  died  of  decline  in  the 
year  1759,  leaving  his  family  destitute.  Several 
of  his  works  were  engraved  by  Ravenet,  Canot, 
and  others.  There  is  a  largo  sea-pieco  by  him  at 
the  Foundling  Hospital. 

BROOKS,  John,  an  engraver  in  mezzotint,  is 
said  to  have  been  a  native  of  Ireland.  James 
McArdell  was  his  apprentice,  and  both  went  from 
Dublin  to  London  about  1727.  Brooks  led  a  disso- 
lute life,  and  for  years  lived  in  seclusion,  lie  died 
about  1760.  His  works  are  chiefly  portraits.  Wo 
have  by  him  Hugh  Boulter,  Archbishop  of  Armagh, 
Primate  of  Ireland,  and  William  Aldrich,  Lord 
Mayor  of  Dublin ;  dated  1742.  There  is  also  an 
engraving  of  '  The  Battle  of  the  Boyno '  by  him, 
after  Wyck. 

BROOKSHAW,  Rjohakd,  an  engraver  in  mezzo- 
tint, was  born  about  1736.  He  executed  several 
good  portraits,  and  other  subjects.  After  prac- 
tising in  London  for  many  years,  he  went  to 
Paris,  where  he  was  well  received.  He  died  soon 
after  1804.  We  have  by  him,  among  others,  the 
following : 

Lonis  XVI.,  King  of  France. 

Marie  Antoinette  of  Austria,  Queen  of  France. 

A  half-length  Portrait  of  a  young  Lady  holding  a  Vase ; 

after  Sir  Joshua  Reynolds. 
A  Portrait  of  General  Paoli. 

James  Bouverie.  son  of  the  Earl  of  Radnor;  after  Sir 

Joshua  Reynolds. 
The  Enchantress  ;  after  Murray. 
Return  from  Egypt ;  after  Rubens. 
Moonlight,  a  Sea-piece ;  11.  Kobell  pins. 
A  Storm  at  Sea ;  the  tame. 

BROSAMER,  Hans,  an  old  German  engraver, 
was  born  at  Fnlda  about  the  year  1506.  On  account 
of  the  small  size  of  his  prints  he  is  ranked  among 
what  are  called  the  Little  Masters.  He  designed 
both  on  wood  and  copper,  although  he  was  pro- 
perly a  wood-engraver,  signing  himself  on  his  por- 
trait of  the  Landgrave  of  Hesse,  '  Formschneider 
zu  Erfurt,'  where  ho  resided  during  the  latter  part 
of  his  life.  In  his  copper  engravings  his  stylo  is 
somewhat  modem,  and  resembles  rather  the  en- 
gravers who  copied  the  designs  of  othera  than 
those  of  the  earlier  period,  who  invented  their  own 
subjects.  He  sometimes  marked  his  plates  ft 
with  his  name,  and  sometimes  with  the  cipher  jtn  J 
annexed.  The  following  are  his  principal  eSi 
works : 

COPPEn.-ri.ATES. 

The  Portrait  of  George  Wieelaus.  1542. 

The  Portrait  of  John  II.,  Ahbot  of  Fulda. 

Samson  and  Delilah ;  Johannes  Brotamer  Fulda  dtgens 

faeiebat,  15  11.  B.  45. 
David  and  Bathshcba. 

Solomon  and  his  Wives  worshipping  the  Idol.  1543. 

Xantippe  riding  on  Socrates. 

Laoooon  and  his  Children.  1538. 

Marcus  Curtins  leaping  into  the  Gulf;  circular.  1340. 

The  Judgment  of  Paris. 

The  Crucifixion ;  Job.  Brotamer  Fulda  degens  faeiebat, 
1542;  fine. 

WOODCUTS. 

Creation  of  Eve. 

Kve  giving  Adam  the  apple. 

Bathshcba  in  the  Bath. 
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Queen  of  Shcba  before  Solomon. 
The  Last  Supjnir. 

SS.  Jerome,  Matthew,  Mark.  Luke,  John,  Paul,  James 

the  Great. 
John  the  Baptist  in  Prison. 
Twenty-one  pieces  from  the  Revelation. 

PORTRAITS. 
Eoben  Hess,  the  poet. 
George  Stnrtz,  physician. 
Philip,  Landgrave  of  Hesse. 

Hans  Sachs:  with  the  following  inscription:  "1545. 
Hans  Sachs.  Alter  51  jar:  "  Hans  Sachs,  at  the  ago 
of  51.  15-15.  On  t  his  print  M.  Derschau  observes,  on 
the  authority  of  a  MS.  note  on  an  old  impression, 
that  Brosamer  had  made  a  gift  of  this  engraving  to 
the  'master-singer'  on  tho  51st  anniversary  of  his 
birth-  W.  B.  8. 

BROSTERHOUS,  Jan  van,  (Brosterhcst,  or 
Brosterhuizen,)  is  tho  name  of  a  landscnpo 
painter  and  engraver  of  the  early  part  of  the  18th 
century.  Little  is  known  of  his  life,  but  he  is  snid 
to  have  resided  in  the  Netherlands.  He  etched  in 
the  style  of  Ruisdael,  and  his  plates,  of  which  six- 
teen are  known,  representing  landscapes, . villages, 
&c,  are  executed  in  a  tasteful  and  pleasing  man- 
ner. They  are  signed  with  a  B,  or  a  B  and  an  R 
interlaced. 

BROST0L0NI,  Giovanni  Battirta,  an  Ila'i.m 
engraver,  was  born  at  Venice  about  the  yenr  1726. 
He  is  said  to  have  been  a  pupil  of  Joseph  Wagner. 
We  have  the  following  plates  by  him : 

Portrait  of  Pope  Benedict  XTV. ;  an  oval  plate. 
A  Vignette,  with  the  Portrait  of  Benedict  XIV. 
St.  Theresa  in  Adoration. 

A  set  of  twenty  Views  in  Venice ;  after  Canaletti.  1763. 
Another  set  of  twelve  large  plates ;  after  the  same,  with 

the  Ceremonies  of  tho  Election  of  the  Doge,  and  his 

Marriage  with  the  Adriatic. 

BROUCK,  Moses  Vrr  den,  (or  Van  Brouck). 
Sec  Uvtkn  brouck. 

BROUWER,  Apriaen,  (or  Brauwer,  or  Df. 
Bratjwere.)  was  born  about  the  year  1605,  pro- 
bably at  Oudenaerde.  Haarlem  is  considered  by 
somo  writers  to  bo  the  place  of  his  birth.  As 
related  by  Houbraken  and  Descamps,  the  lifo  of 
Brouwer  is  a  tale  of  opportunities  wasted  and 
talents  misapplied,  a  tale  of  drunken  bouts  and 
times  of  poverty.  But  later  researches  hnve  dis- 
covered sufficient  to  do  more  than  throw  doubts 
even  on  these  statements ;  and  in  his  epitaph,  pub- 
lished by  Do  Bic,  we  read  that  he  was  '  a  man  of 
great  mind,  who  rejected  every  splendour  of  tho 
world,  and  who  despised  gain  and  riches.'  His 
mother,  a  dressmaker  at  Haarlem,  entrusted  young 
Adriaen  to  the  tender  care  of  Hals,  who,  if  report 
speak  true,  used  him  but  ill.  He  made  him  work 
without  ceasing,  and  starved  him  for  his  pains. 
Leaving  Hals,  Brouwer  wandered  to  Amsterdam, 
where  his  talents  soon  mot  with  the  recognition 
they  deserved.  From  Amsterdam  he  went  to 
Antwerp,  whero  he  was  thrown  into  prison  as  a 
spy.  He  was  released  through  his  own  talents 
and  the  intercession  of  Rubens,  who  would  have 
had  him  reside  with  him.  But  his  biographers 
tell  us  that  ho  considered  Rubens's  splendour 
little  better  than  the  Duke  of  Arenberg's  prison. 
In  1631-32,  Brouwer  was  received  into  the  Guild 
of  St.  Luke  at  Antwerp,  and  in  that  year  his 
portrait  was  painted  by  Van  Dyck ;  in  1634-5  ho 
was  made  a  member  of  the  society  called  'Tho 
Violet.'  He  died  at  Antwerp  in  1638,  and  was 
buried  in  the  Church  of  tho  Carmelites.  Genuine 
works  by  Brouwer  are  now  rarely  met  with  ;  they 
were  highly  esteemed  even  iu  his  own  time.  Rubens 
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and  Rembrandt  both  possessed  several  of  them. 
Though  resident  for  some  time  at  Antwerp,  he  is 
essentially  Dutch  in  character;  and  almost  without 
exception  his  pictures  represent  Dutch  interiors, 
with  peasants,  drinking,  smoking,  and  playing,  and 
as  often  as  not  quarrelling ;  and  they  are  <T) 
especially  esteemed  for  their  colouring.  /  \J 
The  following  arc  some  of  the  principal : 

Amsterdam.  Museum.  A  Village^tevel. 
Berlin  Museum.  The  Toilet  (eiir/rarfd  in  the  series 

of  '  The  BntM  Sins '  as  '  Su- 
jierbia ')  ;  doubted. 
Mmtiim.  A  Fight  in  a  Cabaret, 
Arenberg  Col.  Interior  of  a  Tavern. 

Gallery.  Peasants  Playing  Cards. 

„        Peasants  in  an  Ale-house. 
Gallery.  Two  Peasants  Fighting, 
ii  ,.       Two  Peasants  Sitting  at  a  Table. 

„  „       A  Caricaturo  (a  it  nay). 

Dulwich.       Gallery.  Interior  of  an  Ale-house. 
Florence.      I'fizi.      Peasants  Drinking  in  a  Tavern. 

„  „         The  Topers. 

Frankfort.    Stadel.     A  Peasant  doctoring  the  foot  of 
another  Peasant. 
„  „         A  Peasant  having  his  back  doc- 

tored.   A.  B. 

„  „         A  Man  taking  Medicine.    *.  b. 

London.  Bridacwaler  I  «_____»._        •  „ 
House,    peasants  Singing. 

„  Hertford  House.  A  Sleeping  Peasant. 
Madrid.        Museum.  The  Comic  Trio. 
Munich.    Pinakothek.  Peasants  playing  Cards. 

Spanish  Soldiers  playing  at  Dice. 
Three  Peasants  smoking. 
A  Peasant    playing  the  Fiddle 
while  others  sin 


n 


„         Two  Peasants 

by  a  third. 
„         Peasants  fighting  in  an  Ale-bouse. 
„         A  Village  Doctor  dressing  a  Pea- 
sant's Arm. 
„         Peasants  Singing. 
„         A  Peasant  with  a  Lame  Foot. 
Louvre.  ^te^or  °/  »  Smoking-room. 

Gallery.  Peasants  drinking. 
Petersburg. Hermitage.  The  Drinker  (with  monogram). 
„  „        Peasants  in  an  Ale-house. 

„  „         Peasants  quarrelling. 

„        The  Flute  Player. 
Behedere.  A  Peasant  sitting  on  a  Cask. 
„       Vzernin  Coll.  Peasants. 


Paris. 


We  have  a  few  etchings  by  Brouwer,  executed 
with  great  spirit,  and  full  of  character,  as  follow : 

A  company  of  four  Peasants  ;  inscribed  T  *a  vrienden,  fc. 

A  Woman  playing  on  the  Flageolet,  and  Peasants  danc- 
ing ;  inscribed  Ijustiy  spell,  <$~<*. 

•Three  Peasants  smoking ;  Wer  aent  smoken, 

A  Peasant  sleeping,  and  others  drinking;  lirauteer. 

Two  of  single  figures;  signed  A.  Braver. 

A  Man  and  a  Woman,  with  a  Monkey  smoking;  Wats 
dit,  fc. 

A  Woman  making  Cakes ;  a  circular. 

A  Woman  holding  a  Stove,  and  a  Man  lighting  his  Pipe. 

Sis  of  Men  and  Women  Peasants. 

In  1873  Wilhelm  Schmidt  published  at  Lcipsic 
a  life  of  Brouwer ;  and  Paul  Mantz,  in  the  '  Gazette 
des  Beaux-Arts'  (1879-80),  and  H.  Ruepsaet,  in  the 
'Annates  de  la  Society  Royale  des  Beaux-Arts  de 
Gand'  (1852),  have  contributed  information  con- 
cerning him 

BROUWER,  Jan,  was  a  native  of  Holland,  and 
flourished  about  the  year  1680.  He  was  chiefly 
employed  in  engraving  portraits,  which  possess 
no  great  merit.  Among  others  is  that  of  the  Em- 
peror Leopold,  after  W.  Vaillant. 

BROWN,  David,  is  known  as  a  pupil  of  George 
Morland,  whose  works  he  imitated.    He  exhibited 
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landscapes  at  the  Roval  Academy  from  1792  to 
1797. 

BROWN,  John,  was  '  Sergeant  painter  to  Henry 
VIII.,*  and  received  a  ponsion  of  £10  a  year.  He 
built  Painters'  Hall  for  that  Company  in  1553 ;  hia 
portrait  is  preserved  there  (Redgrave). 

BROWN,  Jolts,  the  son  of  a  watchmaker,  was 
born  at  Edinburgh  in  1752,  and  became  a  pupil  of 
Alexander  Runciman.  When  nineteen  years  of  age 
he  went  to  Rome,  whence  he  sent  drawings  to  the 
Royal  Academy.  He  afterwards  visited  Sicily,  and 
made  sketches  of  the  ruins  of  ancient  buildings 
there.  In  1786  he  went  to  London,  and  exhibited 
mirflature  portraits.    He  died  at  Leith  in  1787. 

BROWN,  Mather,  was  born  in  America  (?at 
Boston),  about  the  middle  of  the  18th  century; 
came  to  England  when  quite  young,  and  became 
the  pupil  of  his  fellow-countryman,  West.  He  ex- 
hibited his  first  picture  at  the  Royal  Academy  in 
1782,  and  continued  to  send  his  works  to  the  Exhi- 
bition constantly  until  his  death.  He  painted  the 
portraits  of  George  III.  and  Queen  Charlotte,  and 
of  many  of  the  distinguished  English  military  and 
naval  officers  of  his  time,  among  whom  were 
Elliot,  Rodney,  and  Cornwallis.  He  also  painted 
subjects  from  the  events  of  the  war  in  India  with 
Tippoo  Saib,  and  from  scenes  in  Shakespeare  for 
Boydell's  Gallery.  His  art  never  reached  any  high 
standard,  and  in  his  latter  days  it  became  almost 
imbecile,    ne  died  in  London  in  1831. 

BROWN,  Peter,  a  flower  painter,  exhibited  at 
the  Royal  Academy  from  1770  till  1791.  He  was 
a  member  of  the  Incorporated  Society  of  Artists 
and  Botanical  Painter  to  the  then  Prince  of  Wales. 

BROWN,  Richard,  was  an  architectural  draughts- 
man of  some  repute  at  the  beginning  of  the  nine- 
teenth century.  Ho  published  views  of  Chester  and 
Exeter  Cathedrals,  and  several  important  books  on 
perspective  and  architecture.  His  last  work,  *  Sacred 
Architecture,'  was  printed  in  1845. 

BROWN,  Robert,  a  native  of  London,  was, 
according  to  Lord  Orford,  a  disciple  of  Thornhill, 
and  worked  under  him  on  the  dome  of  St.  Paul's. 
On  leaving  that  master  he  was  much  employed  in 
decorating  churches  in  the  city.  He  painted  the 
altar-piece  of  St.  Andrew  Undcrshaft ;  in  St.  Botolph, 
Aldgate, '  The  Transfiguration  ; '  for  the  altar  in  St. 
Andrew's,  Holborn,  the  figures  of  St.  Andrew  and 
St.  John :  and  two  histories  on  the  sides  of  the 
organ.  In  St.  John's  chapel,  Bedford-row  (since 
pulled  down),  he  painted  the  figures  of  St.  John 
the  Baptist  and  St,  John  the  Evangelist.  Ho  died 
in  1753. 

BROWN,  Wim.iam,  an  English  wood-engraver, 
was  born  at  York,  but  settled  in  Belgium,  where 
he  died  in  1877.    His  best  plates  are : 

Notre-Dame  de  Bon  Conseil ;  after  fan  , 
The  Transfiguration  ;  after  Rajmael. 
The  Assumption  ;  after  Rubens, 
The  Holy  I-amily  ;  after  the  same. 
The  Lost  Supper  ;  alter  the  tame. 

Jesus  about  to  be  crowned  with  Thorns;  after  fan 
Dyck. 

BROWNE,  Alexander,  was  an  artist  and  en- 
graver in  the  time  of  Charles  1 1.,  whoso  portrait  he 
painted.  He  is  known  as  the  author  of  '  Ars  Pic- 
toria,  an  Academy  treating  of  Painting,  &c,  with 
thirty-one  copper  plates;  with  an  Appendix  on 
Miniature  painting,  1675  ;  and  of  1  A  Compendious 
Drawing-Book,'  with  forty  copper-plates,  1677. 

BROWNE,  John,  the  son  of  a  Norfolk  clergy- 
man, was  born  at  Finchingficld,  in  Essex,  in  1741 
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(Redgrave).  He  was  educated  at  Norwich,  and  in 
1756  was  sent  to  London,  where  he  was  placed 
with  John  Tinney  the  engraver.  William  Woollett 
was  his  fellow  apprentice.  He  quickly  distinguished 
himself  in  his  art,  and  in  1768  exhibited  an  en- 
graving of  '  St,  John  Preaching  in  the  Wilderness,' 
after  Salvator  Rosa,  which  brought  him  into  much 
notice.  Two  years  afterwards  he  was  made  an 
associate  engraver  of  the  Royal  Academy,  and  he 
became  distinguished  as  an  excellent  engraver  of 
landscapes.  Many  of  his  works  were  published  by 
Alderman  Boydell.  He  died  at  Walworth  in  1801. 
The  following  are  his  principal  engravings : 

St.  John  Preaching  in  the  Wilderness;  after  Salvator 

Rosa. 

A  Landscape,  with  a  Sportsman ;  after  O.  Poussin ;  in 
the  Houghton  Collection. 

A  Kitchen  ;  aftrr  Tenters, 

The  Cottage;  after  Hobf-ema.  1773. 

The  Waggoner;  after  Rubens.    1776;  fino. 

A  Landscape  ;  after  the  same  ;  from  a  picture  in  the  col- 
lection of  the  Duke  of  Montagu. 

The  Market;  after  the  same;  from  a  picture  in  the 
Royal  Collection. 

The  Milkmaid  ;  after  the  same. 

Apollo  and  the  Muses  granting  Longevity  to  the  Sibyl 

of  Cutna ;  after  Salvator  Rosa. 
Landscape,  with  a  Waterfall :  after  G.  Poussin. 
Landscape,  with  Procris  and  Cephalus ;  after  Claude 

Larrain. 

Landscape,  with  the  Baptism  of  the  Eunuch ;  after 

-  Morning,  Evening,  after  Sunset,  and  Moonlight ;  from 
his  oien  dratcinys, 

BROWNE,  J.  C,  who  was  born  at  Glasgow  in 
1805,  practised  as  a  landscape  painter  in  the  Low 
Countries,  Spain,  in  Loudon,  in  Edinburgh,  and  in 
his  native  Glasg.ow.  He  died  in  Edinburgh  in  1867. 

BRU,  Moses  Vicente,  according  to  Palomino 
Velasco,  was  born  at  Valencia  in  1682.  He  was 
the  scholar  of  Juan  Conchillos,  and  gave  promise 
of  uncommon  ability.  Before  ho  was  twenty-one 
years  of  age  he  had  painted  several  pictures  for 
the  churches  in  his  native  city,  of  which  that 
author  mentions  three  in  the  church  of  San  Juan 
del  Mercado— '  St.  Francisco  do  Paula,'  '  The  Bap- 
tism of  Christ  bv  St.  John,'  and  a  picture  of  « All 
tho  Saints.'    He'died  in  1703. 

BRUANDET,  Lazare,  a  French  landscape 
painter,  was  born  in  Paris  in  1755.  He  painted 
views  of  Paris,  and  sought  to  imitate  Ruisdael. 
In  tho  Louvre  there  is  by  him  a  '  View  in  tho 
Forest  of  Fontainebleau,'  signed  and  dated  1785. 
He  died  in  Paris  in  1803. 

BRUCKER.    See  Puugger. 

BRUCKMANN,  Alexander,  historical  and  por- 
trait painter,  was  born  at  Reutlingen  in  1806,  and 
commenced  painting  in  1824  at  Stuttgart.  In  tho 
following  year  he  removed  to  Munich,  and  in  1829 
to  Rome,  where  he  remained  two  years,  and  there 
produced  his  picture,  now  in  tho  State  Gallery  at 
Stuttgart,  '  Barbarossas  Body  drawn  out  of  tho 
Calycadnus.'  In  1833  he  painted,  in  the  royal 
palace  at  Munich,  fourteen  pictures  from  Theocri- 
tus's  poems,  which  were  partly  his  own  concep- 
tions, and  partly  from  designs  by  H.  Hess.  In 
1835  he  received  a  concussion  of  the  brain  from 
the  upsetting  of  a  carriage,  and  this  brought  on  a 
chronic  nervous  derangement,  ending  in  delirium 
and  death  in  1852  at  Stuttgart.  In  addition  to  a 
number  of  excellent  portraits,  mention  is  made  of 
his  '  Women  of  Weinsberg,'  1  The  Sirens,'  '  Romeo 
and  Juliet,' and  'The  Maiden  from  Afar '  (Schiller's 
'  Das  Madchen  aus  dcr  Fremde  '). 


BRCGGE,  Rogier  van.   See  Van  der  Wbyden. 

BRUEGHEL.  As,  from  the  alphabetical  ar- 
rangement of  this  dictionary,  tho  nameB  of  the 
members  of  this  family  are  intermingled  with 
those  of  synonymous  painters  with  whom  they  are 
in  no  way  connected,  it  has  been  thought  advis- 
able to  append  a  genealogical  table  to  show  their 
various  relationships.  The  name  which  from 
custom  became  a  surname  arose  from  the  fact  of 
tho  first  member  of  this  family  having  been  a 
native  of  a  village  of  that  name  near  Breda.  The 
modern  spelling  of  which,  Breughel,  has,  in  error, 
been  assigned  by  many  to  the  painter. 

PrUir  I  (Boertn  Brueghel)  (1530—1580) 

WC^SSSr    i.  tob.ua  ds  g?H»Mgf£  Mutton 

VaaKeMd)  Darld  Tenter*) 

BRUEGHEL,  Abraham,  called  Ryngraf,  was 
born  at  Antwerp  in  1672.  He  excelled  in  tho 
painting  of  flowers  und  fruit,  both  in  oil  and 
water-colours.  A  flower-piece  by  him  is  in  the 
Hermitage,  St.  Petersburg,  and  another  is  in  tho 
Pitti  Palace,  Florence.  He  was  called  1 II  Napoli- 
tano,'  from  his  residence  in  Naples,  in  which  city 
the  greater  part  of  his  works  are  found.  He  died 
at  Rome  in  1720.  His  brother  Jan  Baptist 
Brueghel  was  also  a  fruit  and  flower  painter ;  ho 
was  born  at  Antwerp  in  1670,  and  died  at  Rome  in 
1719.  Caspar  Brueghel  was  the  son  of  Abraham 
Brueghel.  There  was  also  an  engraver  Frans 
Hiekonymcs  Brueghel,  who  flourished  in  the  18th 
century  and  likewise  painted  sea-pieces. 

BRUEGHEL,  Ambros,  was  a  flower  painter,  and 
from  1653  to  1670  director  of  tho  Academy  at 
Antwerp.  Pictures  by  him  are  at  Vienna,  Cologne, 
and  Christiania. 

BRUEGHEL,  Jan,  (or  Bruegel:  usually,  but  less 
correctly,  written  Breughel,)  was  called  '  Blumcn- 
Brueghel'  or  '  Sanimt- Brueghel,'  also  Fluweelen- 
Brueghcl,  i.  e  '  Velvet-Brueghel,'  it  is  said  on 
account  of  his  partiality  for  dressing  in  that 
material.  He  was  tho  younger  eon  of  Pecter 
Brueghel  the  elder,  and  was  born  at  Brussels  in 
1568.  His  father  dying  when  he  was  only  five 
years  old,  he  was  brought  up,  and  instructed  in  the 
art  of  painting  in  distemper,  by  Mario  de  Bcs- 
semers  (the  widow  of  Pieter  Coucke  of  Alost),  who 
was  his  maternal  grandmother.  He  was  afterwards 
instructed  by  Pieter  Goetkint  in  tho  uso  of  oil. 
In  tho  early  part  of  his  career  he  painted  flowers 
and  fruit,  in  which  branch  of  the  art  he  had  already 
become  celebrated,  when  on  visiting  Italy — going 
through  Cologne,  where  he  stayed  some  time — ho 
changed  his  subjects,  and  painted  landscapes  with 
small  figures,  which  were  correctly  drawn  and 
touched  with  spirit.  On  his  return  to  Flanders  his 
works  were  regarded  with  much  esteem.  In  1597  he 
entered  the  Guild  at  Antwerp.  In  1599  he  married 
Isabella  de  Jode,  of  Antwerp,  by  whom  he  had  two 
children — Jan  Brueghel  'the  younger,'  who  fol- 
lowed his  father's  profession,  and  always  painted 
landscapes,  which  are  frequently  mistaken  for  his 
father's  work,  and  a  daughter  Paschasie,  who  mar- 
ried tho  painter  Van  Kessel.  In  1605  we  find  that 
Brueghel  married  again.  His  second  wife,  Cathe- 
rina  van  Marienburg,  bore  him,  among  other  chil- 
dren, a  daughter  Anna,  who  subsequently  became 
the  first  wife  of  David  Teuiers.   In  1601  Brueghel 
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bought  the  freedom  of  Antwerp;  in  1602  he  was 
dean  of  the  Guild  ;  ho  was  also  a  member  of  the 
'  Violet '  Society.  He  died  at  Antwerp  in  1G25. 
Though  it  is  aa  a  landscape  painter  that  Brueghel 
won  most  of  his  fame,  yet  bis  subject-pictures  are 
little  behind  the  works  of  his  contemporaries  in 
that  branch  of  art  They  arc  conceived  with  a 
sense  of  humour,  and  are  carefully  executed.  His 
productions  were  so  much  admired  by  Rubens  that 
he  solicited  him  to  paint  the  landscapes  in  several 
of  his  easel-pictures.  One  of  the  most  esteemed 
specimens  of  their  united  talents  was  a  picture  of 
4  Adam  and  Eve  in  Paradise,'  in  which  the  figures 
of  Adam  and  Eve,  and  perhaps  the  horse,  were 
admirably  painted  by  Rubens  in  ono  of  the  finest 
landscapes  of  Brueghel.  It  was  formerly  in  the 
collection  of  the  Prince  of  Orange,  but  was  taken 
to  Paris  by  the  French,  and  is  now  in  the  Hague 
Gallery.  Brueghel  pcrformod  a  similar  service  for 
Van  Balen  and  Rottenhammer,  and  he  painted 
small  figures  with  so  much  neatness  and  accuracy 
that  he  was  invited  to  decorate  with  them  the 
churches  of  Stcenwijck  and  the  landscapes  of 
Momper.  His  ■  Views  of  Flanders '  are  faithful 
transcripts  of  the  scenery  of  the  country ;  and  his 
trees,  plants,  and  even  insects  are  drawn  and 
painted  with  the  utmost  precision.  In  art  Jan 
Brueghel  was  as  superior  to  his  father  as  the  latter 
was  to  his  son  Pieter.  He  painted  scenes  from 
peasant  life,  as  well  as  demoniacal  subjects,  with 
much  success.  His  works  display  a  sound  know- 
ledge of  chiaroscuro.  The  following  are  some  of 
his  principal  paintings : 


Museum.  Town  on  the  banks  of  a  river.  1624. 
„  ,,       Four  others. 

Antwerp.      Museum.  A  Pieta  (with  Rubens). 
Augsburg.     Galleru.  Landscape  and  figure  i  vith  h'abens). 
Berlin.  Gallery.  The  Forge  of  Vulcan  (figures  by 

Van  Balen). 

„  „       Feast  of  Bacchus  (figures  by  Rotten- 

hammer). 

„  „      Still-life  (a  red  rose  «ith  fio,ccrs). 

Paradise. 

Landscape  with  St.  Hubert  (figures 
by  Rubens). 

Museum.  Fecundity  (figures  by  Van  Balcn). 
„  „       St.  Norbert  preaching. 

n  m  Autumn. 

Gallery.  Winter  Landscape. 


n 


Gallery. 


(fourteen,  all  signed 
and   bearing  dates 
from  1604-1642). 
Landscapes  with  figures  (sixteen 

unsigned). 
Landscape. 
The  four  Elements. 
The  Terrestrial  Paradise. 
Adam  and  Eve  in  Paradise  (figures 

by  Rubens). 
The  four  Elements. 
The  four  Elements. 
).•••  !-.  .>!■.  -. 
Rustic  Feasts. 
And  others. 

Munich.  Pinakolhek.  Landscapes  and  figures  (tieenly 
seven :  nine  hate  figures  by  Van 
Balen). 

Paris.  Louvre.    The  Terrestrial  Paradise. 

„  „        Air  (figures  by  lan  Balen).  1621. 

n  „        Rattle  of  Arbcta. 

„  „       The  Bridge  of  Tnlavera.  1610. 

n  „        Landscape.  16<». 

A  nd  others. 

Petersburg.  Hermitage.  Landscape  with  a  Forest.  1607. 

Ten  other  landscapes. 
Rome.        Doria  Pal.  The  four  Element*. 
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Vienna.     Royal  Acad.  Coasl  scene. 
„  Belvedere.  I'lowcn. 

„  „       The  four ! 

„  M  Landscape. 

„  Liechtenstein  Coll.  Landscape. 

We  have  four  small  etchings  by  Jan  Bruegliel ; 
they  are  marked  J.  SadHer  exc. 

BRUEGHEL,  Peetkh,  '  the  elder,'  (Brcegel  or 
less  correctly  BHUOBBU)  called  '  Boeren- Brueghel' 
(Peasant- Brueghel),  and  also  'the  Droll,'  was  born 
in  the  village  of  that  name,  near  Breda,  about  the 
year  1530.  He  was  the  son  of  a  peasant,  and  was 
instructed  in  pointing  by  Pieter  Coucke;  but  be 
seems  to  have  paid  more  attention  to  the  eccen- 
tricities of  Jerom  Bosch  than  to  the  works  of  his 
instructor.  Ho  became,  in  1551,  a  member  of  the 
Guild  at  Antwerp,  and  travelled  soon  afterwards 
in  Franco  and  Italy,  devoting  particular  study  to 
the  wildest  and  most  romantic  parts  of  the  Alps. 
On  his  return  to  Flanders,  in  1553,  he  settled  for  a 
time  at  Antwerp,  where  his  works  met  with  much 
admiration.  In  1563  he  removed  to  Brussels,  where 
he  died  in  1569.  His  best  pictures  represent  villago 
feasts  and  merry-makings,  and  it  is  said  that  he 
frequently  disguised  himself  as  a  boor,  to  mix  in 
those  rural  amusements,  to  observe  with  more 
accuracy  their  various  characters,  which  he  personi- 
fied with  great  humour  and  pleasantry.  lie  also 
painted  attacks  of  banditti  in  wild  landscapes, 
gipsies  telling  fortunes,  and  other  drolleries.  In 
these  subjects  he  has  only  been  surpassed  by 
Teniers.  The  following  are  some  of  his  best  paint- 
ings : 

Brussels.     Museum.     Massacre  of  the  Innocents. 

Darmstadt,  Gallery.  Landscape. 

Floreuce.     Ufiizi.         Christ  bearing  the  Cross. 

Madrid.       Museum.     Triumph  of  Death. 

Munich.      Pinakathek.  Preaching  of  John  the  Baptist. 

Paris.         Lourre.       View  of  a  Village. 

„  „  Peasants  dancing. 

Vienna.      Belvedere.   Fight  between  Carnival  and  Lent. 
1559. 

„  „  Massacre  of  the  Innocents. 

„  „  Christ  carrying  the  Cross.  1563. 

„  „  The  Tower  of  Babel.  1563. 

„  „  Peasant  Wedding. 

Peoter  Brueghel  has  etched  a  few  plates  of  similar 
subjects  to  his  pictures : 

A  large  plate  of  a  Kermess,  or  Villag&Fcstiral. 
Another  subject  of  Peasants  regaling/  inscribed  Kir  h- 
mess  Barth.  Mumper  exc. 


The  Feast  of  the  Archers,  with  theiWDanner  fljing  from 
Guide,  &c. 


the  Window  of  an  Alehouse ;  inscribed  Bit  is  d« 


A  Masquerade,  known  by  the  name  of  Valentine  and 
Orson,  with  bis  name,  and  dated  1566 ;  scarce. 

A  View  on  the  Rhine,  with  the  subject  of  Daedalus  and 
Icarus ;  Beirut  Brueghel  fecit ;  Roma,  1553.  Exeud. 
Uondius. 

Another  View  on  the  Rhine,  with  the  subject  of 
Mercury  ami  Psyche  ;  same  mark. 

BRUKGHKL,  Peetek,  'the  younger,'  called, 
from  the  frightful  and  eccentric  subjects  he  painted, 
'  Hollen  Brueghel'C  Hell  Brueghel  ),  was  born  at 
Brussels  in  1564.  Ho  studied  under  Gillis  van 
Coninxloo  at  Antwerp.  As  a  painter  he  is  much 
inferior  to  his  father,  the  elder  painter  of  the 
same  name,  and  there  is  not  much  in  the  subjects 
of  his  pictures  to  recommend  them  to  one's  notice. 
He  was  registered  as  a  master  at  Antwerp  in  1585; 
married  three  years  later,  and  died  also  at  Antwerp 
in  1637-38.  A  '  Christ  bearing  the  Cross,'  signed 
and  dated  1606,  in  the  Berlin  Museum,  is  a  good 
specimen  of  bis  art ;  a  replica  of  the  same  subject 
is  in  the  Antwerp  Gallery.   In  the  Brussels  Gallery 
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there  is  a  'Fall  of  the  Rebel  Angels'  by  him.  His 
works  are  seen  in  many  of  the  continental  galleries. 
He  had  a  son,  Peeter  Brueohel  III.,  who  was 
born  at  Antwerp  in  1589,  was  free  of  the  Guild  iu 
1608,  and  died  in  1638-39,  and  was,  it  is  thought, 
instructor  of  Gonzales  Cocx. 

BRUGES,  Jean  de,  was  the  author  of  the 
illuminations  in  a  translation  of  the  Vulgate 
which  was  presented  to  Charles  V.  of  France  by 
one  Jehan  Vaudntar.  It  is  now  in  the  Wcstrceu 
Museum  at  tho  Hague,  a  museum  which  contains 
many  interesting  missals  of  a  Bimilar  character. 
These  illuminations  were  executed  in  the  year 
1371,  a  period  when  art  in  the  Netherlands  was 
making  rapid  advances  beyond  the  conventionality 
of  tho  early  14th  century,  and  the  work  of  Jean 
de  Bruges  is  by  no  means  behind  that  of  his 
contemporaries. 

BRUGES,  Marco  de.   8ee  GamArd. 

BRUGES,  Rooer  of.    See  Van  per  Wevdkx. 

BRUGGEN,  .1.  ter.    See  Ter  Brucgen. 

BRUGGEN,  J.  van  der.   See  Van  deb  Brcggen. 

BRUIN  (Bbuyn).   See  De  Bbuyn. 

BR  UN,  Le.    See  Le  Brun. 

BRUN,  August  J  n.   See  Braott. 

BRUN,  F.,  a  French  engraver,  was  probably  of 
the  same  family  with  Charles  and  Gabriel  Le  Brun. 
He  engraved  a  few  plates,  which  are  executed  en- 
tirely with  the  graver,  in  a  neat  stylo,  but  without 
taste ;  among  which  are  tho  following  portraits  : 

The  King  and  Queen  of  Bohemia;  in  one  plate. 
Leopold,  Archduke  of  Austria. 
Frederick  Ilenry,  Prince  of  Orange. 

BRUNAUD,  Michel,  was  a  French  engraver 
ou  wood,  who  flourished  at  Lyons  in  the  16th 
century.  There  is  by  him  a  fine  engraving  of 
Henry  IV.,  King  of  France  and  Navarre,  Bigned 
and  dated  1595. 

BRUNE,  Adolttie,  who  was  born  at  Paris  in 
1802,  studied  under  Gros,  and  made  his  diltut  at 
tho  Salon  in  1833  with  an  'Adoration  of  the  Magi.' 
He  was  subsequently  employed  on  various  public 
buildings.  He  decorated  tho  *  Sidle  des  Seances ' 
of  the  Senate  in  the  Luxembourg,  and  the  ceiling 
of  the  Bibliotheque  of  the  Louvre.  Brune  died  in 
1880. 

BRUNEAU,  Louis,  a  French  engraver,  flourished 
about  the  year  1<50.  He  etched  several  plates  of 
landscapes,  some  ,of  which  are  from  his  own  de- 
signs. They  are  executed  in  a  very  pleasing  style. 
It  is  most  probable  that  he  resided  some  time  in 
London,  as  some  of  them  were  published  by  J. 
Tinney,  in  Fleet  Street. 

BRUNETTI,  Sebastiano,  was  a  native  of  Bo- 
logna, and  was-  first  a  scholar  of  Lucio  Massari  ; 
but,  according  to  Malvasia,  he  afterwards  was 
instructed  in  the  school  of  Guido,  of  whom  he  was 
one  of  the  ablest  disciples.  He  painted  in  the 
graceful  manner  of  his  instructor,  but  his  colour- 
ing is  rather  cold  and  heavy.  In  tho  church  of 
Santa  Maria  Maggiore,  at  Bologna,  ho  painted  a 
picture  of  *  The  Guardian  Angel ; '  in  San  Giuseppe, 
a  '  Holy  Family,'  entirely  in  the  style  of  Guido ; 
and  in  Santa  Margherita,  '  Mary  Magdalen  pray- 
ing in  the  Desert.'  This  last  is  now  in  the  Pina- 
coteca  at  Bologna.    He  died  young  in  1649. 

BRUNI,  Domenico,  was  born,  according  to 
Averoldi,  at  Brescia  in  1591,  and  was  a  scholar  of 
Tommaso  Sandrini.  He  was  a  reputable  painter 
of  architectural  views  and  perspective.  Several 
of  his  works  are  in  the  churches  and  public  edifices 
at  Brescia,  where  ho  died  in  1666. 


BRUNI,  Fedor  Antonovitch,  born  in  1801,  was 
the  son  of  Italian  parents  domiciled  in  Russia. 
He  studied  at  Rome,  but  returned  to  St.  Peters- 
burg, where  he  eventually  became  director  of  the 
Academy  of  Fine  Arts.  His  principal  works  are 
'  The  Death  of  Camilla,'  'Christ  in  the  Garden  of 
Gethsemane,'  '  Tho  Brazen  Serpent,'  and  various 
figures  in  the  cathedral  of  St.  Isaac.  From  1866 
till  his  death,  in  1874,  he  superintended  tho  School 
of  Mosaies  at  St.  Petersburg. 

BRUM,  Francesco,  an  Italian  engraver,  was 
born  at  Genoa  about,  tho  year  1660.  We  have  by 
him  a  plate  of  'Tho  Assumption  of  the  Virgin," 
after  Guido. 

BRUNI,  Geronimo,  a  famous  painter  of  battle 
scenes  and  an  etcher,  was  a  pupil  of  Bourguignon, 
and  was  working  at  Naples  in  1660-70. 

BRUNI,  Gun.io,  was  a  Piedmontese  painter,  who 
was  educated  at  Genoa  under  Lazzaro  Tavarone  ; 
but  preferring  the  more  pleasing  manner  of  Gio- 
vanni Battista  Paggi,  ho  became  his  scholar,  and 
pioved  a  very  reputahle  painter  of  historical  sub- 
jects. According  to  Soprani,  he  flourished  about 
the  year  1625,  and  was  at  that  period  in  great 
repute  in  Savoy,  when  tho  wars  in  that  country 
obliged  him  to  leave  it  and  return  to  Genoa,  where 
he  died  soon  after. 

BRUNI.  Obazio,  an  Italian  engraver,  was  born 
at  Siena  about  tho  year  1630.  He  is  one  of  the 
few  Italians  who  worked  entirely  with  tho  graver, 
and  appears  to  have  imitated  the  stylo  of  F.  de 
Poilly.  He  engraved  si  uno  plates  from  his  own 
designs,  and  others  from  Rutilio  Manetti,  die.  The 
following  are  among  his  plates  : 

The  Prodigal  Son. 

The  Golden  Age. 

A  set  of  the  Four  Seasons. 

A  set  of  various  Animals. 

A  Warrior  and  a  Female  in  a  Triumphal  Gar,  with 
Minerva  presenting  a  Sceptre. 

BRUNN,  A.  F.,  was  a  native  of  Germany,  and 
flourished  about  the  year  1580.  Ho  engraved 
some  plates,  which  are  neatly  executed,  but  in  a 
stiff,  Gothic  style.  Among  others  is  a  print  repre- 
senting Christ  standing  on  a  mountain,  accompanied 
by  an  angel,  with  a  female  figure,  emblematical 
of  the  Church,  and  Satan  and  his  accomplices 
appear  below.  It  is  inscribed  A.  F-  Brunn  fecit, 
by  which  it  may  be  presumed  to  be  from  his  own 
design. 

BRUNN,  D.,  was  probably  a  relative  of  Isaac 
Brunn.  He  worked  entirely  with  the  graver,  in  a 
style  that  has  some  resemblanco  to  that  of  Paul 
Pontius,  but  very  inferior.  Among  other  plates  by 
him  we  have  a  Bacchanalian  subject,  after  Rubens, 
and  a  similar  subject  with  boys,  after  Van  Dyck  ; 
signed  J).  lirunn,  Artf'  sculp.  1628. 

BRUNN,  Franz,  was  an  engraver  of  Strassburg, 
who  was  working  from  1559  to  1596,  and  chiefly 
devoted  to  animals  and  to  ecclesiastical  and 
humorous  figures.  There  arc  many  of  his  pro- 
ductions in  the  Louvre.  He  is  supposed  to  have 
dieil  in  1620. 

BRUNN,  Isaac,  who  was  born  at  Pressburg  about 
tho  year  1591,  was  an  engraver,  designer,  and 
printseller  of  Strassburg.  He  engraved  in  the 
manner  of  Theodor  de  Bry,  and,  on  account  of 
tho  small  size  of  his  prints,  is  ranked  among  the 
Little  Masters.  There  is  a  neatly-engraved  plate 
by  him  of  '  The  Church  at  Strassburg.*  It  is  signed 
Isaac  Brunn,  Arnentiensis,  XaXroypa0owc,  a.d.  1615. 
Soveral  others  are  mentioned  by  Brulliot  in  his 


Digitized  by  Google 


Brunner-Lacosto 


A  BIOGRAPHICAL  DICTIONARY  OF 


Buchhorn 


'  Dictionnaire  des  Monogrammes.'  He  signed 

his  portraits  with  the  initials  J.J}.,  or  tlio  l+D 

annexed  cipher.  A 

BRUNNER-LACOSTE,  Henri  Emile,  a  painter 
of  fruit,  flowers,  and  gnme,  and  of  landscape,  genre, 
and  decorative  subjects,  exhibited  frequently  at 
the  Paris  Salon.    He  died  in  1881,  aged  43. 

BRUNNER,  Leopold,  a  pupil  of  Drechsler,  and 
painter  to  the  Austrian  Court,  was  bora  at  Vienna 
in  1788.    He  devoted  himself  especially  to  the 

S reduction  of  landscapes  on  a  large  scale,  and  also 
ower-pieces.  He  diet!  at  Vienna  in  1866.  HU 
son,  Leopold  Brunner,  who  was  born  at  Vienna 
in  1822,  died  in  the  same  city  in  1849,  was  a 
painter  of  landscapes  and  animals  in  oil  and 
water-colour;  he  also  lithographed  after  Gauer- 
mann.  An  Interior  of  Goat-shed,  by  him,  signed 
L.  Brcnneb,  1849,  is  in  the  Belvedere,  Vienna. 

BRUNO,  Antonio,  a  native  of  Modena  or  Cor- 
reggio,  painted  at  Parma  in  the  manner  of  Allegri, 
of  whom,  if  he  was  not  a  scholar,  he  was  a  great 
imitator.  He  emulated  him  in  his  grace,  his  nature, 
his  foreshortenings,  and  his  broad  lights  ;  but  with 
a  far  less  correct  pencil.  He  was  a  contemporaiy  of 
that  great  genius,  as  one  of  his  works  bears  the 
date  of  1530. 

BRUNORI,  FEDERioo,(or  Brcxorin'I,)  a  pupil  of 
Damiani,  followed  the  Venetian  stylo  of  painting. 
His  portraits  are  natural ;  he  was  fond  of  foreign 
drapery,  and  coloured  with  a  Btrong  effect.  In 
some  of  his  compositions  ho  availed  himself  of 
the  prints  of  Albrecht  Diirer.  He  was  living  in 
1600. 

BRUSASORCI.   See  Del  Ricci. 

BRUSCO.    See  Poelenbcro. 

BKUSSEL,  Barend  van.   See  Orley. 

BRUSSEL,  Hermanus  van,  a  landscape  painter 
and  etcher,  was  born  at  Haarlem  in  1763,  and  died 
at  Utrecht  in  1815.  Among  his  best  etchings  is 
mentioned  a  set  of  twenty-one  landscapes  with 
figures. 

BRUSSEL,  Paulcs  Theodorus  van,  a  flower 
painter,  born  at  Zuid-Polsbroek,  near  Schoonho- 
ven,  in  1754,  was  a  scholar  of  Jean  August  in.  and 
of  H.  Meyer  of  Haarlem.  He  was  first  employed 
in  the  manufacture  of  tapestry,  but  afterwards 
devoted  his  attention  entirely  to  nature,  and  be- 
came one  of  the  best  fruit  and  flower  painters  of 
his  time.  His  later  pictures  are  his  best,  and  are 
to  be  found  in  some  of  the  richest  collections.  He 
died  at  Amsterdam  in  1795. 

BRUSSELS,  Bernard  of.   See  Orley. 

BRUSSELS,  Roger  op.   See  Van  deb  Weyden. 

BRUYN,  Abraham  de.    See  De  Brcyn. 

BRUYN,  Bartiiolom aus,  was  born  at  Cologne 
in  the  beginning  of  the  16th  century.  His  early 
works  resemble  those  of  the  *  Master  of  the  Death 
of  the  Virgin,'  whose  pupil  he  is  said  to  have 
been  ;  but  the  paintings  executed  towards  the  close 
of  his  life  show  a  tendency  townrds  copying  the 
Italians.  Bruyn  died  in  1556.  His  %iastcrpieee  is 
tho  wings  of  a  Shrine  in  the  church  of  Xantcn, 
which  were  completed  in  1536.  They  represent 
on  the  inside  the  1  Lives  of  SS.  Victor,  Sylvester, 
and  Helena ; '  and  on  the  outside  tho  1  Virgin  and 
Child,  with  Saints.'  Portraits  and  historical  pic- 
tures by  thus  artist  are  in  the  following  Galleries  : 

Berlin.        Gallery.       Portrait  of  Johannes  von  Ryht, 
Burgomaster  of  Cologna  1525. 

„  „  Madonna  and  Child. 

„  „  The  Incredulity  of  St.  Thomas. 

Brunswick.  GalUry.      Two  portrait*.    (Dated  1539.) 


Brussels.  Museum. 


Male  portrait  1543 
Female  portrait  1537. 
Male  portrait.  1535. 
Female  portrait  1539 
Descent  from  the  Cross. 
Male  portraits  (two). 
Female  portrait. 
Pinakothek.  St.  Benedict,  St.  Catharine,  St. 

Maurice,  and  St.  Barbara. 
„  „         Descent  from  the  Cross  (on  the 

trinys  are  various  taints). 
„  „         j4nd  several  others. 

Petersburg.  Hermitage.  Portrait*  of  a 


Cologne.  Museum, 
Darmstadt  Gallery. 
Dresden.  Gallery. 
Frankfort  UtOdel. 


Munich. 


„  „         Portraits  of  the  wife  and 

daughter  (the  lady  is  the  same 
as  that  in  a  portrait  by  £ruy* 
in  the  Museum  at  Cologne), 

BRUYN,  Corneus  de.   Seo  De  Brcyn 

BRUYN,  Nicolaks  de.    Seo  De  Bruyn. 

BRUYN,  Theodore  de,  was  a  Swiss  landscape 
and  cattle  painter,  who  Bettled  in  England  in 
1760.  He  exhibited  for  several  years  in  the  Royal 
Academy,  and  decorated  the  chapel  of  Greenwich 
Hospital.    Ho  died  in  London  in  1804. 

BRY.    See  De  Bry. 

BUYER,  Henry,  was  a  pupil  of  Wynne  Ryland, 
and  became  his  partner  as  a  printseller  in  CornhilL, 
He  engraved  a  few  plates,  chiefly  from  the  designs 
of  Angelica  Kauffmann.  Among  other  prints  by 
him  we  have  a  1  Bacchus  and  Ariadne,'  and  a  largo 
plate  of  'Mars  and  Venus  discovered  by  Vulcan.' 
For  the  last  he  obtained  a  premium  from  the 
Society  of  Arts.    Ho  died  in  1799. 

BRYSAKIS,  Petros,  a  Greek  historical  painter, 
was  born  at  Thebes  in  1814.  He  went  to  Munich 
in  1832,  and  studied  in  the  Academy  there.  In  his 
later  years  he  ceased  to  paint,  owing  to  an  affec- 
tion of  the  eyes.  Ho  died  at  Munich  in  1878. 
Amongst  his  works  are : 

Apotheosis  of  the  Greek  War  of  Independence. 

Tho  Metropolitan  blessing  the  Greek  Banners  (Jfunieh 

Pinakothek). 
The  Camp  of  Karaiskakis. 
Episode  of  the  Siege  of  Mi* 
Greece  assembling  her  Sons. 
Lord  Byron  at  Missolonghi. 

BRYULOV,  Karl  Pavlovitch,  an  historical 
painter,  was  horn  at  St.  Petersburg  in  1799.  He 
received  his  first  instructions  at  the  Academy  there 
under  Ivanov,  and  obtained  notice  in  1819  by 
a  'Narcissus.'  In  1823  ho  proceeded  to  Rome, 
where  ho  copied  for  the  Czar  Raphael's  '  School 
of  Athens,'  and  produced  his  own  picture  '  Tho 
Last  Day  of  Pompeii,'  now  in  tho  Hermitage 
Gallery,  which  was  followed  by  'The  Murder  of 
lues  de  Castro.'  Ho  now  became  court  painter, 
as  well  as  member  of  the  Academies  of  St.  Peters- 
burg, Milan,  and  Bologna.  After  his  return  ho 
executed  a  number  of  genre  pictures  and  portraits 
in  oil  and  aquarella.  In  1835  ho  travelled  in 
Greece,  Turkey,  and  Palestine,  where  he  painted  a 
number  of  landscapes  which  were  included  in 
Davidov's  '  Travels.  Further  on  he  executed  an 
'  Ascension  of  Christ '  in  the  cathedral  of  St. 
Petersburg.  He  died  in  1853  at  Marciano,  near 
Rome. 

BUOIIAN,  Henry  David  Erskinf.,  Earl  of, 
who  was  born  in  1710,  and  died  in  1767,  practised 
engraving  as  an  amateur  with  some  success.  Ho 
engraved  various  views  and  portraits. 

BUCHHORN,  Karl  Lrnwio  Bern-hard Chris- 
tian, was  an  engraver  born  at  Hulbc-rstadt  in  1770. 
He  was  n  professor  of  the  art  of  engraving  in 
Berlin.    He  died  in  1856.    Among  his  best  en- 
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gravings  arc  those  of  '  Christ  blessing  the  Bread,' 
after  Dolci  ;  1  Martin  Luther,'  after  Cranach  (1806) ; 
and  Psyche  and  Cupid,"  after  Angelica  Kauffmann 
(1801). 

BUCK,  Apam,  who  was  born  at  Cork,  exhibited 
portraits  in  crayon  and  oil,  as  well  as  miniatures, 
at  the  Royal  Academy  very  frequently  between 
1795  and  1838.  He  is  best  known  by  his  work, 
'Paintings  on  Greek  Vases,'  containing  ICO  plates 
drawn  and  engraved  by  himself,  and  published 
in  1812. 

BUCK,  Samuel,  and  Nathaniel.  These  brothers 
are  known  by  the  great  number  of  plates  they 
engraved  of  views  of  the  antiquities,  ruins  of 
churches,  castles  &c,  in  England  and  Wales.  The 
number  of  th^ir  plates  is  near  500.  Bemad  Buck 
died  in  1779  aged  83;  his  brother  some  years 
before  him. 

BUCKLER,  Jons  Chessel,  a  painter  of  land- 
scapes and  topographical  subjects,  was  bom  at  Cal- 
bourne  in  the  Isle  of  Wight  in  1770.  Early  in  life 
ho  was  articled  to  an  architect  and  surveyor  in 
Southwark,  and  afterwards  practised  those  pro- 
fessions on  his  own  account  until  1826,  when  he 
resigned  them  to  his  eldest  son.  In  1797  he  pub- 
lished two  aquatint  engravings  of  Magdah  n  Col- 
lege, Oxford,  and  in  1799  a  '  View  of  Lincoln 
Cathedral  from  the  South-cast,'  and  thus  originated 
the  publication  of  the  scries  of  English  cathedrals 
(in  plates  twenty-four  inches  by  seventeen),  which 
occasioned  their  author  a  considerah'e  share  of  pro- 
fessional credit  and  public  reputation.  Contempora- 
neously with  these,  and  at  intervals  until  the  year 
1819,  he  published  views  of  many  of  our  finest  col- 
legiate and  abbey  churches,  complete  sets  of  which 
are  now  rare  and  valuable.  In  1827  he  published 
'Sixty  Views  of  Endowed  Grammar  Schools,'  and 
in  1847  'A  History  of  the  Architecture  of  St. 
Atban's  Abbey.'  He  exhibited  witer-colour  draw- 
ings ut  the  Royal  Academy  almost  every  year 
from  1790  till  1H40.  Examples  are  in  the  South 
Kensington  Museum.  His  death  occurred  in  Lon- 
don in  1851. 

BUCKSHORN,  Joseph.    See  Bokshoorn. 

BUCOURT,  Phimbkrt  Louis  dr,  a  French 
painter  and  engraver,  was  born  in  Paris  in  1755, 
and  became  a  pupil  of  Vien.  He  executed  a 
few  plates  in  mezzotint ;  the  '  Heurense  famUle,' 
the  'Benediction  de  la  inariee,'  and  the  'Cruche 
cassee,'  after  his  own  designs.  But  his  attention 
was  chiefly  given  to  engraving  in  aquatint,  in 
which  he  produced  his  rhrfs-d'oeuvre  after  Carle 
Vernet,  the  'Horse  frightened  by  a  Lion,'  the 
'Horse  frightened  by  Lightning,'  the  'Strayed 
Huntsman/  and  other  subjects.  Bucourt,  who 
was  for  some  years  nssisted  by  his  pupil  and 
nephew.  M.  Jazet,  died  at  Beltoville  in  1832. 

BUDD,  Georok,  was  an  English  artist  of  whom 
li'tlc  is  known.  He  painted  portraits,  landscapes, 
and  still-life.  There  is  a  portrait,  engraved  after 
him  by  McArdell,  of  Timothy  Bennett,  the  so-called 
patriotic  shoemaker  of  Hampton  Wick,  who  suc- 
cessfu'ly  opposed  the  Princess  Amelia  in  obtaining 
a  passage  through  Bushey  Park;  it  was  published 
in  1766. 

BUECKELAER,  Joachim,  (Bei  kei.aar,  or 
Bkucklaer,)  was  born  at  Antwerp  in  1530.  He 
was  the  nephew  of  Pieter  Aartszen,  by  whom  he  was 
instructed.  His  pic:ures.  like  those  of  his  uncle, 
represent  market-pl  aces,  fairs,  and  the  interiors  of 
kitchens,  with  figures,  dead  game,  fish,  fruit,  &c. 
They  were  much  admired,  although  Descamps 
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states  that  he  was  so  poorly  paid  for  them  that 
he  lived  in  poverty.  He  is  registered  in  the  Guild 
at  Antwerp  as  early  as  1560,  and  he  was  still 
living  in  1573.  and  if  the  date  on  a  '  Christ  healing 
the  Sick  '  by  him  in  the  Hermitage  at  St.  I'eteis- 
burg  is  genuine,  he  was  still  livii  g  in  1575.  The 
Munich  Gallery  has  by  him  a  'Fish-market'  and 
a  'Christ  before  Pilate,'  in  which  the  persons  wear 
the  costume  of  the  time  of  the  painter ;  it  is  signed 
with  a  B  and  dated  1561,  and  in  the  Belvedere, 
Vienna,  <h  a  '  Market-place  '  of  the  year  1567. 

BUR!,  F&IBOBICH,  who  w>s  born  at  Hanau  in 
1703.  studied  first  under  his  father,  who  was  a 
goldsmith  and  professor  in  the  Academy  of  Design 
in  Hanau,  and  then  with  Tischbtin.  In  1780  he 
visited  Diisseldorf,  and  two  years  later  went  to 
Some;  thence  to  Dresden,  and  finally  settled  at 
Berlin,  where  he  was  patronized  by  the  Queen  of 
Prussia.  Ho  painted  h  storicul  pictures  and  por- 
traits. A  'Cupid  triumphant'  by  him  is  in  tho 
Hague  G  a  lien*. 

BURKEL,  "  Heinrich,  a  genre  and  landscape 
painter,  was  born  in  1802  at  Pirinasens.  in  Rhenish 
Bavaria.  He  was  designed  fur  trade,  but  devoted 
every  spare  minute  to  drawing.  His  father's 
house,  being  an  inn,  presented  him  with  Bubjec;s 
in  great  variety,  and  so  early  as  his  eleventh 
year  he  came  into  conflict  with  the  police  on  ac- 
count of  a  caricature  of  Napoleon.  At  fifteen  ho 
entered  tho  law,  but  at  twenty  he  was  incited  to 
turn  to  art,  and  learned  the  technicalities  of  oil- 
painting  among  friends  at  Munich,  Schleissheim, 
and  in  the  Netherlands.  In  time  he  took  to  depict- 
ing popular  and  military  scenes,  cattle,  and  land- 
scapes, especially  winter  landscapes.  He  spent 
from  1823  to  1832  in  Rome,  and  became  on  his 
return  a  popular  artist,  famous  for  imagination 
and  humour.  He  was  an  honorary  member  of 
the  Academies  of  Munich,  Dresden,  and  Vienna. 
His  death  occurred  at  Munich  in  1869.  Among  his 
best  productions  may  he  noted: 

Twenty  Winter  Landscapes  in  the  Tyrol  (Paris  Er- 
eOcKm,  i*o7). 

Eighteen  Views  of  the  Environs  of  Rome  (Paris  Fc- 

JiMtion,  18tf7). 
A  Troop  of  Bandits  in  the  Campagna. 
The  Overturned  Hny- Waggon. 
Keturn  from  the  B  nr-Huut. 
The  Mule-Driver  s  Rest. 
The  Reception  of  the  Rifle- Winner. 
Italian  Landscape  and  others  (in  the  Xe>e  PinakvtM; 

Munich). 

A  Tirolese  Fair  (in  tht  Iltrlin  Galferv). 
Landscape  uear  Velietri  <ia  the  Berlin  Gallery). 

BUFF,  Serastian,  a  Swiss  portrait  painter,  was 
born  about  1828.  He  studied  at  Munich  and  Pari-*, 
and  besides  portraits  painted  genre  pictures  which 
are  much  Bought  after.  He  died  at  Herisau  in  1^80. 

BUFFAGNOTTI,  Carlo  Antonio,  was  a  painter 
of  perspective  and  theatrical  decorations  at  Bologna 
and  Genoa  about  1690.  He  engraved  a  series 
of  architectural  subj  els,  and  decorations  for  the 
theatre,  after  F.  Bibi.  na,  and  others  of  the  same 
kind  after  M.  A.  Chiarini. 

BUFFALMACCO.    See  BUOMMOO. 

BUFFORD,  Robert.    See  Bhuford. 

BUGATTI,  Zaxeito.  was  living  in  the  15th 
century,  and  painted  the  portraits  of  Ippolita 
Sforza,  sent  to  France  in  1450;  and  of  Bona  of 
Savoy  pdnted  for  Ga'eazzo  Maria  Sforza  in  1467. 
In  1473  he  painted  the  portraits  of  Gahazzo,  his 
wife,  and  his  child  that  are  placed  in  the  choir  of 
Sin  Celso,  Milan.    His  latest  known  work  was  the 
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frescoes  in  S.inla  Maria  delle  Grazie,  Vigovano. 
Records  leniain  of  him  up  to  1476,  but  the  date  of 

his  <l  tilth  i-i  uncertain. 

BUGEY, — ,  a  French  engraver  who  flourished 
about  the  middle  of  tlie  18th  century,  was  princi- 
pally employed  in  engraving  portraits  for  the 
bookseller*.  There  is  by  him  a  portrait  of  Marshal 
de  Broglie,  on  horseback,  after  Alexis  Loir,  dated 
1761. 

BUGIARDIXI,  Git'I.IAK'o,  wlio  was  born  near 
Florence  in  1475,  first  studied  in  the  garden  of 
the  M«  dici,  where  he  made  the  acquaintance  of 
Michelangelo,  with  whom  he  continued  an  intimacy 
throughout  his  life,  and  with  him  lie  entered  the 
atelier  of  Ghirlnndajo ;  he  afterwards  became  an 
assistant  of  Albertinelli,  and  was  employed  by 
Michelangelo  in  the  ShtilM  Chapel  at  Borne  irf 
1608.  Owing  to  the  fact  that  lie  worked  much 
for  other  artists,  and  sometimes  completed  de- 
signs by  them,  there  is  but  little  originality  in 
the  works  of  B  igiurdini,  though  they  possess  many 
excellent  qualities,  which  have  led  to  their  being, 
in  some  cases,  classed  under  the  names  of  greater 
artists.  They  display  a  careful  study  of  the  works 
of  Raphael,  Michelangelo,  Albertinelli,  and  Leo- 
nardo. Bugiardini  di-d  at  Florence  in  1554.  The 
following  is  a  list  of  a  few  of  his  most  import- 
ant works,  which  are  usually  signed  Jut-  Fluu. 
(Florentinus)  : 

Berlin.  Museum.  Madonna  and  Child,  with  Saints 
($ii/ntil  Jvl.  Flor.  Fac). 

Bologna.      Pinaeoteca.  Marriage  of  St.  Catharine  ( sii/ned). 

Dulwich.  Gallery.  Holy  Family  (formerly  called  a 
txnsoftrrato). 

Florence.      Vjpzi.        Madonna  and  Child  (formerly 
aserilxd  to  Isoi/anto). 
„  C'fippeUa  Purel-  "i  Martyrdom  of  St.  Catharine.  Hit 
lm  in  .S'.  Maria  >    most  i»tfx>rtant  nork  {from  a 
Novella.  j     deiiijn  by  Michelangelo). 

Leipsic.        Museum.    Virgin  and  Ctiild  and  Baptist. 

The  inscription  Jul.  Fi.or.  f. 
has  bee  i  altered  to  Jcl.  Ro.  F., 
and  the  tcork  given  to  Giulio 
Romano. 

Lucca.  Mansi  Collection.  Holy  Family  (signed  and  dated 
1520;. 

Petersburg.  Hermitage.  Virgin  and  Child  (falsely  given 
to  Pacchia.) 

(See  Crowe  and  Cavalcaselle, 
III.  p.  493,  et  seg.) 

BUGUET,  ITenri,  a  French  historical  and  por- 
trait painter,  was  born  at  Fresne  (Seine-et-Marne) 
in  1761.  He  was  a  pupil  of  David,  and  painted  in 
1817  for  the  chateau  of  Pan  '  Francis  I.  knighted 
by  Bayard.'  His  portraits  of  Louis  XVIII.  and 
Charles  X.  have  been  engraved  by  Bertrand.  lie 
died  in  Paris  about  18.%. 

BUISEN",  A.  van,  (or  BtrvsEV.)  was  a  native  of 
TIol  and,  a"d  flourished  from  1700  till  about  1725. 
He  was  chiefly  employed  in  engraving  for  the 
booksellers,  and  appears  to  lnve  resided  some  time 
in  England,  as  he  engraved  a  plate  represenitng 
'  David  playing  on  the  Harp,'  for  the  octavo 
edition  of  Cowley's  '  Poems,'  published  in  1700. 
He  also  engraved  some  of  the  plates  for  the  work 
entitled  '  Figures  de  la  B  ble.'  from  the  designs  of 
Pieart  and  others,  published  at  Amsterdam  in 
1720. 

BULARCHUS.  The  earliest  picture  of  which 
the  ancient  writers  have  given  a  description  is 
'The  Battle  of  the  Magnesians,'  painted  by  this 
artist,  who  appears  to  have  flourished  about  720 
years  before  the  Christian  era,  as,  according  to 
Pliny,  this  picture  was  purchased  for  as  much  gold 


as  would  cover  its  surface  by  Candaules,  King  of 
Lydia.  who  died  about  703  years  b -fore  Christ. 
After  Bularcltus  we  encounter  a  gap  ot  upwards 
of  two  centuries  and  a  half  in  the  history  of  paint- 
ing. It  appears,  however,  that  it  was  practised 
with  success  in  the  island  of  Rhodes,  at  the  time 
of  Anacreon,  who  lived  about  500  years  before  our 
era.  That  poet,  in  his  twenty-eighth  and  twenty- 
ninth  Odefl,  mentions  the  practice  of  the  art  called 
encaustic  painting,  and  that  it  was  effected  by 
mixing  wax  with  the  colours. 

BULLING ER.  Johaxn  B.\LTHA«An,  a  Swiss  land- 
scape painter,  was  born  at  L  inguau.  in  the  canton 
of  Zurich,  in  1713.  He  was  first  a  scholar  of  John 
Simler,  but  afterwards  went  to  Venice,  where  he 
studied  two  years  under  Giovanni  Battista  Tiepolo. 
He  Gist  attempted  historical  painting,  but  his 
natural  genius  led  him  to  landscapes,  and  he  be- 
came very  eminent  in  that  branch  of  the  art  He 
afterwards  passed  some  time  at  Amsterdam,  where 
he  appears  to  have  studied  with  attention  the 
works  of  the  best  artists  of  the  Dutch  school,  par- 
ticularly Both  and  Berchem,  whose  manner  he 
imitated.  He  died  at  Zurich  in  1793.  He  etched 
several  plates  in  a  f  re  •,  painter-like  style,  the  fol- 
lowing being  the  principal : 

The  Portrait  of  J.  B.  BulUnger  ;  tt  ipse  fee. 

A  Frontispiece,  with  a  number  of  O -uii. 

Two  Mountainous  Laadscapes,  with  figures. 

A  set  of  fifty  Landscapes ;  sirae  from  his  own  designs, 

and  the  others  after  J.  V.  Ermtls  and  F.  Meyer. 
A  Head;  after  U  II run  ;  engraved  for  Lavatcr's  Work. 

BUMEL,  Michael,  (or  Bimel,)  was  a  Germ m 
engraver  of  little  celebrity.  He  engraved  several 
plates,  representing  Saints,  and  other  devotional 
subjects,  which  are  executed  with  the  graver,  with 
sufficient  neatness,  but  in  a  stiff,  tastel.-ss  style. 

BUMOT,   ,  was  a  French  historical  painter, 

who  was  called  'The  Apelles  of  Nevers.'  He  was 
a  native  of  Nevers,  and  worked  at  Bo  urges  in  1576, 
for  the  fetes  held  upon  the  occasion  of  the  entry 
of  the  Duke  of  Alencon. 

BUNBURY,  Hesky  William,  a  designer  of 
humorous  subjects  and  caricatures,  was  the  son 
of  Sir  William  Bunbury  of  Mildenhall,  Suffolk. 
He  was  born  in  1750,  and  was  anoccaS'onal  exhibitor 
at  the  Royal  Academy,  and  contributed  to  Boy- 
dell's  '  Shakespeare.'  His  '  Florizel  nnd  Auto'ycus 
changing  garments  '  is  in  the  South  Kensington 
Museum.  His  '  Hints  to  Bad  Horsemen  '  obtained 
for  him  great  popularity,  and  the  praise  of  Sir 
Joshua  Reynolds,    lie  died  at  Keswick  in  1811. 

BUNDSEN,  JF.SS,  architectural  and  landscape 
painter  and  etcher,  was  born  at  A*sens  in  1766. 
He  attended  the  Academy  of  Copenhagen  in  17*6, 
and  studied  also  in  Dresden,  after  which  he  became 
a  teacher  of  draw!**;  and  a  piinter  in  Hamburg 
and  Altona.  He  died  at  the  latter  town  in  18^9. 
He  chiefly  painted  views  in  tho  vicinity  of  theso 
places,  as  well  as  interiors  of  churches.  He  etched 
several  plates  in  outline,  and  also  practised  litho- 
graphy to  some  extent. 

BUNEL,  Fiuseois,  a  French  historical  painter, 
flourished  at  Blois  in  1550.  He  was  a  distinguish' d 
artist,  who  painted  many  religious  subjects  for 
churches. 

BUNEL,  JACQfES,  son  and  pupil  of  Francois 
Bunel,  was  born  at  Blois  in  1558.  Ho  studied  at 
Rome  under  Fcdcrigo  Zuccaro,  and  on  returning  to 
France  was  made  painter  to  the  king  and  woikcd 
with  Pourbus  and  Touss  unt  du  Brenil  in  the  small 
gallery  of  the  Louvre,  burnt  in  1661.    He  was  an 
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artist  of  great  merit,  and  held  in  much  esteem  by 
Henri  IV.,  who  employed  him  at  Fontninebleau 
and  other  royal  residences.  He  painted  'The 
Descent  of  the  Holy  Ghost'  for  the  chapel  of  that 
order  in  the  church  of  the  Grands  Attjruetini  at 
Paris,  and  for  the  church  of  the  Feuillants  an 
'Assumption  of  the  Virgin,'  now  in  the  Museum 
at  Bordeaux,  both  of  which  pictures  have  been 
highly  praised.  Philip  IL  of  Spain,  by  whom 
likewise  lie  was  esteemed,  commissioned  him  to 
paint  for  the  cloister  of  the  Escorial  forty  pictures, 
all  of  which  have  now  disappeared.  He  died  in 
Paris  in  H".14. 

BUNNICK,  Jacoh  van.  was  the  brother  of  Jan 
van  Bunnick,  and  painted  battle-pieces  with  some 
reputation,  hut  was  greatly  inferior  to  his  brother. 
He  died  in  1725. 

BUNNICK,  Jan  van,  a  Dutch  landscape  painter, 
was  horn  at  Utrecht  in  1054.  He  was  a  scholar  of 
Hermann  Safileven,  under  whom  he  Btudied  three 
years ;  he  afterwards  visited  Italy.  He  passed 
some  time  at  Genoa,  where  lie  formed  an  acquaint- 
ance wiili  Tempests,  by  whom  he  was  assisted  in 
his  studies.  On  his  arrival  at  Rome  he  found 
sever  il  of  the  artists  of  his  country,  who  received 
him  with  kindness,  particularly  Abraham  Geiioels 
and  Ferdinand  Voet,  and  in  their  society  he  greatly 
improved  himself,  by  d>  signing  the  fine  scenery  in 
the  environs  of  Rome.  On  leaving  Hume  he  went 
to  Modena,  where  his  works  were  so  admired  that 
the  duke  appointed  him  his  principal  painter,  and 
he  pilled  eight  years  in  his  service.  On  his  return 
to  Holland  he  was  employed  by  King  William 
III.,  then  Prince  of  Orange,  to  ornament  his  palace 
at  L"o.    He  died  in  1727. 

BUONAC0OR8I,  Pietro,  (called  Perixo  del 
Vaga.  after  one  of  liis  instructors  in  art,)  was  horn 
at  a  village  near  Florence  in  1500  of  very  indigent 
parents  whom  lie  lost  while  ho  was  si  ill  young. 
He  was  taken  under  the  protection  of  an  artisan 
named  Andrea  de'  Ceri,  whose  house  was  frequented 
by  several  young  artists  of  Florence.  At  an  early 
age  Perino  showed  a  decided  inclination  for 
art,  and  when  he  was  eleven  years  old  was  placed 
under  the  tuition  of  Ridolfo  Ghirlandaio,  by  whose 
instruction  he  became  an  expert  and  correct  de- 
signer. He  bad  marie  considerable  progress,  when 
his  talents  were  imticed  by  Vaga.  who  conducted 
him  in  1515  to  Rome,  where  he  had  an  opportunity 
of  studying  after  the  antique,  nnd  the  works  of 
Michelangelo.  Mis' merit  became  known  to  Giutio 
Romano  and  Penni,  by  whom  ho  was  recommended 
to  Raphael,  who  employed  him  in  the  execution  of 
his  d.  signs  in  the  L  iggie  of  the  Vatican.  Such 
was  the  force  and  variety  of  his  powers,  that  he 
was  equally  successful  in  assisting  Giovanni  da 
Ud'ne  in  the  stucco  and  grotesque  ornaments, 
Polidoro  da  Caravaggio  in  his  antique  subject!  in 
chiaroscuro,  and  in  executing  the  Biblical  subjects 
from  the  designs  of  Raphael  Of  these  the  most 
remarkable  are  '  Joshua's  great  Battle,'  'The  Israel- 
ites passing  the  Jordan,'  '  The  Taking  of  Jericho.' 
'Abraham  preparing  to  sacrifice  Isaac,'  'Jacob 
wrestling  with  the  Angel,'  and  'Joseph  and  his 
Brethren.'  He  is  ranked  by  Vasari  as  the  greatest 
designer  of  the  Florentine  school  after  Michel- 
angelo; and  the  partiality  of  that  biographer  do.  s 
no:  hesitate  to  pronounce  him  the  most  distin- 
guished of  the  disciples  of  Raphael.  After  the 
death  of  that  master  he  was  enip'oyed  hy  Leo  X. 
nnd  Clement  VII.,  in  conjunction  with  Giulio  Ro- 
mano and  Penni,  to  finish  the  great  works  in  the 
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Vatican.  One  of  the  earliest  productions  ho  ex- 
hibited at  Rome,  of  his  own  composition,  was  a 
picture  he  painted  for  the  church  of  San  M  arcello, 
representing  the  'Creation  of  Eve.'  in  which  he 
shows  with  what  success  ho  had  studied  the  works 
of  Michelangelo. 

On  the  sacking  of  Rome  in  1527,  compelled  to 
flee  from  the  capital,  and  plundered  of  all  he  pos- 
sessed, Perino  tojk  refuge  in  Genua  where  he  was 
graciously  received  by  Prince  Doriu.  who  employed 
him  to  decorate  his  palace,  near  the  gate  of  St. 
Thomas.  It  was  upon  this  occasion  that  Perino 
displayed  the  extent  of  hLs  powers  and  the  fecun- 
dity of  his  invention  ;  and  it  has  been  ma  I*  a 
matter  of  dispute  whether  the  decorations  of  the 
Palazzo  del  To  at  Mantua,  by  Giulio  Romano,  or 
those  of  the  Doria  Palace  at  Genoa,  by  D  -1  Vaga, 
do  more  honour  to  the  great  school  in  which  th«*y 
were  educated.  In  one  of  the  apartments  Perino 
represented  Jupiter  destroying  the  Giants;  and  in 
others,  several  subjects  from  Roman  history  ft'd 
the  Metamorphoses  of  Ovid.  He  also  d  sig  u-d  i 
s  -ries  of  cartoons  of  the  History  of  .'Eneas.  Tin  s  • 
frescoes,  which  were  in  a  great  measure  eJD*CUt«  d 
from  his  designs  by  his  assistants,  have  n  ar!y 
perished  owing  to  time  and  whitewash.  After  < 
stay  of  some  years  at  Genoa,  Perino  returned  »o 
Rome,  where  he  was  employed  by  Pope  Paul  III 
Towards  the  close  of  his  life,  his  pictures  were  in 
such  request  that  ho  merely  made  the  designs  leav- 
ing the  execution  of  them  to  his  pupils  amii'  g 
whom  may  be  mentioned  Pantaleo  Calvi  and  La» 
zaro,  painters  of  no  great  merit.  Perino  died  at 
Rome  in  1547 — it  is  said  that  he  hastened  his  end 
by  intemperance — and  was  b  iried  by  the  si  I  •  of 
Riphael  and  other  great  masters  in  the  ol  I  Pan- 
theon. His  pictures  are  occasionally  seen  in  the 
Galleries  of  Europe,  hut  they  are  not  very  import- 
ant. The  Duke  of  Devonshire  has  drawings  by 
him  and  a  portrait  of  Cardinal  Pole  is  at  Al thorp. 

BUONAMICI,  Acosnxo,  called  A.  Taksi  (or 
Tas.sy),  was  bom  at  Perugia  in  15C>5.  and  studied 
at  Rome  under  Paul  Bril,  although  he  was  desirous 
of  being  considered  a  disciple  of  the  Carracci.  He 
painted  landscapes  in  the  style  of  his  instructor, 
and  of  Donducci,  and  was  considered  one  of  the 
ablest  artists  of  his  time.  Lanzi  informs  us  that 
for  some  crime,  which  is  not  motioned,  he  was 
sent  to  tic  galleys  at  Leghorn.  During  the  terra 
of  his  confinement  In*  occupied  himself  in  design- 
ing the  maritime  objects  with  which  he  was  Bur- 
round  -d,  and  after  his  liberation  they  became  the 
favourite  subjects  of  his  pictures.  He  painted 
with  great  success  sea-ports  and  calms,  with  ship- 
ping and  fishing  boats.  His  temp  sts  and  storms 
at  sea  were  not  h-ss  happily  represented,  and  were 
touched  with  unusual  spirit  and  energy.  He  also 
excelled  in  architectural  and  perspective  views,  in 
which  he  distinguished  tiims>  If  by  some  admirable 
productions  in  the  pontifical  pal  ice  of  Monte  Cu- 
val!o,  and  in  the  Palazzo  Lancellotti.  He  was  one 
of  the  first  to  copy  arahes  pies  from  the  antique, 
and  employ  them  as  borders.  Agostino  Tassi  has 
the  credit  of  having  been  the  instructor  of  Claude 
Lorrain.  He  died  at  Rome  in  1644.  We  have  a 
few  slight  but  spirited  etchings  by  this  artist,  repre- 
senting storms  at  sea  and  shipwrecks. 

BUONAMICO,  Cristofaxi,  (called  Buffal- 
maci  ■<>,)  who  was  born  in  1202,  was  a  pupil  of 
Andrea  Tali.  Ruinohr  and  Kugler  nnd  many 
other  writers  have  doubted  his  existence,  but  his 
name  has  been  discovered  iD  the  register  of  the 
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Florentine  Company  of  Painters,  with  the  d  ite 
1351  ('Crowe  and  Cavuleaselle,'  vol.  i.  p.  3*7. 
note).  Boccaccio  nicknames  him  Buffalmacco, 
and  some  suppose  that  the  Buonamico,  used  by 
Ghiberti,  is  a  nickname  also.  Vasari  mentions 
many  works  by  Buffalmacco,  few  of  which  still 
remain,  and  of  "these  the  majority  arc  said  to  be  by 
other  artists.  He  adds  that  Buffalmacco,  when  he 
chose,  could  paint  as  well  as  any  of  his  contempor- 
aries. Most  absurd  stories  have  been  related  of 
this  artist  by  Vasari,  and  by  Boccaccio  in  his 
1  Decameron.'  He  seems  to  have  been  a  man  w  ith 
a  keen  sense  of  humour.  Vasari  states  that  he 
died  in  1340,  but  Baldirmcci  says  that  he  was  still 
living  in  1351,  as  indeed  the  entry  in  the  register 
of  tin-  Florentine  Painters  proves. 

Bl'ONARROTI,  Michelangelo.  Michelangelo, 
the  supremo  mister  of  Italian  nrt,  wis  born  at 
Ciistel  C  iprese,  a  small  fortilied  town  near  Florence, 
on  March  6,  1475.  The  family  of  Buonarroti  was 
an  old  one  i  i  Italy,  bat  Condivi's  statement  as  to 
Michelangelo's  descent  from  the  Counts  of  Canossa 
is  not  found  to  be  supported  by  genealogical 
evidence,  though  Michelangelo  pleased  himself 
with  believing  it.  His  father  Lodovico,  son  of 
Leonardo  Buonarroti  Smoni.  was  acting  at  the 
time  of  his  son's  birth  as  Podcsta.  or  chief  magis- 
trate of  Caprese,  but  he  was  soon  after  recalled 
to  Florence,  where,  after  a  babyhood  spent  at 
S.-tti^nano  under  the  care  of  a  stone-mason's  wife, 
the  little  Michelangelo  was  brought  up,  receiving 
education  at  a  grammar  school  kept  by  a  certain 
Francesco  da  L'rbino. 

His  passion  for  art  was  early  evinced.  He  had 
imbibed  it,  he  wa*  wont  to  declare,  "with  his 
nurse's  milk  ; "  at  all  events  it  could  not  be  over- 
come even  by  blows,  which  it  is  said  were  some- 
times tried,  and  by  the  time  he  was  thirteen  his 
father,  giving  up  all  hope  of  inducing  him  to 
follow  tho  more  profitable  woollen  trade,  wisely 
acceded  to  his  desire  for  art,  and  no  doubt  did  the 
best  he  could  for  him  by  apprenticing  him  for 
three  years  from  the  1st  of  April,  1488,  to  the 
painters  Domenico  and  David  Ghirlandaio,  whose 
school  was  at  that  time  the  best  in  Florence. 

It  appears  by  the  terms  of  his  apprenticeship 
that  the  young  Michelangelo  must  even  then  have 
known  sufficient  to  be  useful  to  his  masters,  for 
they  undertouk  to  pay  him  a  small  sum  during  the 
first  year  of  his  apprenticeship,  which  was  not  usual. 
Very  soon  his  progress  was  so  great  that,  accord- 
ing to  Vasari,  it  excited  his  master's  envy,  who 
exclaimed  once  on  seeing  a  drawing  made  by 
Michelangelo  of  some  scaffolding  in  Santa  Maria 
Novella.  '"This  boy  knows  more  than  I  do;" 
"standing  in  amaze,"  adds  Vasari,  "at  the  origin- 
ality of  manner  which  heaven  had  bestowed  on 
such  a  mere  child."  His  first  painting  is  said  to 
have  been  an  excellent  copy  of  Martin  Sohong  aucr's 
Celebrated  print  of 'The  Temptation  of  St.  Anthony,' 
anil  he  probably  copied  other  prints  with  e^ual  skill. 

But  although  educated  in  a  school  of  painting, 
it  is  probah'e  that   he  early  showed  some  im- 
pulse toward*  sculpture,  or  Domenico  Ghirlandaio 
wou'd  scarcely  have  presented  him,  as  he  did 
before  his  apprenticeship  was  out,  to  Lorenzo  de'  | 
Medici,  w  ho  at  that  time  had  just  founded  a  school  I 
of  sculpture  in  tho  garden  of  his  villa.  Michel- 
angelo was  admitted  to  this  Medicean  school  or  | 
Academy  of  Art  in  1489,  and  achieved  as  one  of  i 
Ins  first  works  in  marble  the  remarkable  'Mask 
of  a  Faun,'  a  copv  from  the  antique,  concerning  ! 
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which  Vasari  relates  tho  story  of  Lorenzo  pointing 
out  to  the  young  sculptor  that  old  people  seldom 
retain  all  their  teeth,  and  Michelangelo  promptly 
acting  upon  the  suggestion.  Whatever  may  be 
the  truth  of  this  story,  it  is  certain  that  Michel- 
angelo  early  attracted  the  notice  of  the  magnificent 
Lorenzo,  who  saw  in  him  so  much  promise  that 
he  proposed  to  his  father  that  he  should  become 
an  inmate  of  the  Medici  Palace,  offering  to  charge 
himself  with  his  education  and  to  make  him  an 
allowance  of  five  ducats  a  month.  The  offer  was 
too  good  to  bo  refused,  and  Michelangelo  passed 
four  happy  years  in  the  service,  or  lather  we  may 
say  in  the  society,  of  Lorenzo,  perfecting  himself 
in  his  art  and  gaining  a  valuable  education  by  Irs 
association  with  some  of  the  great  men  whom 
Lorenzo  gathered  around  him.  Aguolo  Poliziano 
was  one  of  these,  who  took  especial  notice  of  the 
young  artist,  and  it  was  by  Ids  advice  and  in- 
struction, according  to  Vasari,  that  Michelangelo 
executed  his  relief  in  marble  of  'Hercules  and  the 
Centaurs,'  an  early  work  still  preserved  in  the 
Casa  Buonarroti.  It  was  at  this  time  also  that 
he  had  his  nose  broken  by  his  fellow-student 
Pietro  Torregiani,  an  injury  which  marked  him 
for  life. 

In  1492  this  pleasant  period  of  instruction  under 
the  Medici  was  brought  to  an  end  by  tho  death 
of  his  munificent  patron  Lorenzo,  and  Michelangelo, 
then  seventeen,  returned  to  his  father's  house  and 
set  up  a  studio  for  himself,  his  first  work  being  a 
statue  of  'Hercules,'  bought  by  one  of  the  Slrozzi 
family,  and  afterwards  sent  into  France,  but  since 
lost  to  knowledge. 

Piero  de  Medici,  who  suceeeded  his  father 
Lorenzo,  was,  as  history  records,  a  man  of  totally 
different  powers.  He  extended  bis  friendship  to 
Michelangelo,  it  is  true,  but  he  employed  him  only 
on  unworthy  commissions,  on  one  occasion  even 
directing  him,  it  is  said,  to  mako  a  statue  of  snow. 
Picro,  however,  by  his  vices  and  mis^overnment 
soon  disgusted  Florence,  and  Michelangelo  per- 
ceiving his  downfall  was  at  hand  wisely  left  his 
protection  and  took  his  way  to  Bologna,  there  to 
wait  till  the  Florentine  storm  which  he,  or  perhaps 
his  father,  noted  as  coming,  was  over. 

When  peace  was  restored  Michelang-lo  returned 
to  Florence,  where  he  executed  a  figure  of  a 
'Sleeping  Cupid,'  to  which  he  gave  an  appearance 
of  antiquity,  so  that  it  was  sold  by  a  dealer  in 
Rome  to  the  Cardinal  San  Giorgio  as  a  genuine 
antique.  This  deceit,  innocently  undertaken  on 
tho  part  of  Michelangelo,  being  afterwards  dis- 
covered by  the  Cardinal,  led  to  his  inviting  the 
young  artist  to  Rome  and  assuring  him  of  his 
protection. 

Michelangelo  entered  Rome  on  the  25th  of  June, 
14%.  His  first  work  in  the  capital  is  supposed  by 
his  latest  biographer,  Mr.  Heath  Wilson,  to  have 
been  the  beautiful  status  of  'Cupid,'  now  the  chief 
treasure  of  the  South  Kensington  Museum.  His 
next  work  was  probably  the  '  Bacchus,'  now  in 
the  National  Museum  in  the  Bargello  and  soon 
after  the  noble  '  Pieta '  of  St.  Peter's,  executed 
between  the  years  1499  and  1500.  These  works 
raised  him  to  the  position  of  the  greatest  sculptor 
in  Italy,  and  when  in  1501  he  returned  to  Florence, 
he  received  a  commission  for  a  great  national 
work,  namely,  the  colossal  statue  of  David.  In 
this  grand  statue,  typical  of  the  Deliverance  of 
Florence  from  hor  enemies,  Michelangelo,  now 
arrived  at  his  full  strength,  put  forth  all  his 
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powers.  The  moment  chosen  for  representation 
is  that  in  which  the  youthful  Deliverer  replies  to 
the  taunts  of  tho  Philistine  in  the  words,  "  I  come 
to  thee  in  the  name  of  the  Lord  of  Hosts,"  and 
the  whole  bearing  of  David  is  expressive  of  un- 
shrinking resolution  and  patriotic  desire.  Well 
in  iy  Florentines  be  proud  of  such  a  possession.  It 
stood  grandly  before  their  Palazzo  Vecchio,  when 
it  was  lirst  erected,  for  more  than  three  centuries 
and  a  half,  until  in  1873  it  was  deemed  necessary 
to  remove  it  under  cover  for  protection  from 
weather  and  decay.  It  now  stands  in  the  Academy 
of  Fine  Arts  in  Florence.  Other  works  of  about 
this  time  are  the  beautiful  round  relief  in  marble 
in  the  possession  of  the  Royal  Academy,  an  un- 
finished relief  of  the  same  subject,  and  the  group 
of  Victory  in  the  B  irgello  Museum. 

S  >on  after  the  triumphant  erection  of  tho  '  David 1 
in  1514,  Michelangelo  received  the  commission 
for  another  national  work — the  painting  of  one 
wall  of  the  Palazzo  Vecchio.  Leonardo  da  Vinci 
was  employed  for  the  other  wall  and  had  already 
begun  his  cartoon.  The  subject  chosen  by  Michel- 
angelo was  an  incident  in  the  Pisan  war,  and 
represented  Florentine  soldiers  surprised  by  the 
enemy  while  bathing,  but  he  never  completely 
finished  even  the  cartoon  for  this  great  work,  for 
before  ho  could  do  so  he  was  summoned  hack  to 
Rome  in  great  haste  by  Julius  II.,  who,  learning 
that  Michelangelo  was  the  greatest  sculptor  living, 
forthwith  conceived  a  desire  to  secure  his  services, 
and  especially  to  employ  him  on  a  great  tomb 
which  he  contemplated  having  built  for  himself. 
It  is  difficult  to  understand  why  Michelangelo  did 
not  finish  the  commission  given  him  by  his  friend 
So  lerini,  then  Gonfaloniere  of  Florence,  for  the 
painting  in  the  great  Hall  of  Council  in  the  Palazzo 
Ve.echi*  of  his  beloved  Florence.  None  of  his 
biographers  explains  his  reasons,  but  it  must  be 
remembered  he  always  regarded  himself  as  a 
sculptor  aud  not  as  a  painter,  and  probably  bo  far 
preferred  going  to  Rome  to  execute  a  grand  work 
of  sculpture,  to  staying  in  Florence  to  carry  out 
a  work  in  painting  in  rivalry  with  such  a  master 
ns  L»onardo  da  Vinci.  However  this  tnay  be, 
early  in  1505,  throwing  up  all  bis  work  in  Florence, 
he  returned  to  Rome  and  began  his  irritating  rela- 
tions with  Julius  II.  That  imperious  potentate 
decided  to  employ  him  first  on  his  monument,  and 
the  design  for  it  b  -ing  completed  to  his  satisfaction 
ho  sent  the  sculptor  to-Carrara  to  arrange  for  the 
necessary  blocks  of  marble.  Hero  he  was  occupied 
for  eight  months,  and  for  some  time  afterwards  in 
Rome,  whither  he  brought  huge  masses  of  marble 
for  the  work.  Before  anything  could  be  achieved, 
however,  the  ardour  of  Julius  for  this  undertaking 
had  greatly  abated,  and  it  was  with  difficulty  that 
Michelangelo  obtaineil  the  money  from  him  to  pay 
tho  marble-cutters. 

In  terrible  anger  at  this,  and  also  at  not  being 
able  to  obtain  access  to  his  Holiness,  who  had 
previously  been  most  gracious  and  friendly,  Michel- 
angelo suddenly  took  flight  from  Rome,  being 
alarmed  it  is  said  by  threats  from  his  enemies  of 
personal  danger.  The  pope  sent  five  couriers 
after  him  commanding  him  to  return,  but  he  rode 
on  without  stopping  until  he  was  safe  on  Florentine 
territory.  "  It"  you  require  me  in  future,"  wrote 
the  haughty  artist  to  the  haughty  pope,  "yon  may 
seek  me  elsewhere  than  in  Rome."  Julius  II.  wus 
not  a  man  to  submit  to  bo  thus  braved  by  a 
refractory  artist,  and  at  last,  finding  his  requests 


and  commands  unavailing,  he  wrote  to  the  Signory 
of  Florence  requesting  that  he  should  be  sent  back 
to  Rome,  promising  at  the  same  time  that  he 
should  go  "free  and  untouched,"  for  "wo  entertain 
no  anger  against  him,  knowing  the  habit  and 
humour  of  men  of  this  sort."  Even  then  Michel- 
angelo, who  seems  to  have  had  BOOM  fear  of 
assassination,  refused  to  trust  the  pope's  fair  pro- 
mises, and  it  was  not  until  the  Gonfaloniere  Sode- 
rini  told  him  plainly  that  the  State  would  not  risk 
going  to  war  on  his  account  that  ho  at  lust 
returned  to  his  allegiance  to  the  pope. 

It  was  at  Bologna,  which  town  Ju'ius  II.  had 
entered  in  triumph  in  November,  1506,  that  the 
interesting  interview  between  the  pope  and  the 
artist  took  place  in  which  tho  latter  graciously 
submitted  to  bo  pardoned,  telling  the  nope,  how- 
ever, at  the  same  time,  that  he  "  felt  he  had  not 
merited  the  treatment  he  had  received." 

Julius  II.  who,  as  we  have  seen,  "knew  the 
habit  and  humour  of  men  of  this  sort,"  and  who 
felt,  no  doubt,  that  though  he  had  twenty-four 
cardinals  in  his  train  he  had  but  one  Michelangelo, 
took  no  notice  of  his  sulky  discontent,  but  imme- 
diately employed  him  on  a  great  bronze  statue  of 
himself  to  hi  set  up  over  the  church  door  at 
Bologna.  This  laborious  work,  which  occupied 
Michelangelo  two  years,  and  cost,  him  much 
trouble  and  vexation,  was  soon  after  thrown  dnvn 
by  the  enemies  of  Julius,  and  a  huge  cannon  made 
of  its  metal. 

After  this  work  was  accomplished  M  chclangelo 
went  back  to  Florence  in  March,  1508,  hoping 
probably  to  be  allowed  to  settle  there,  b  it  J  alius 
II.  again  summoned  him  to  Rom-,  though  not  to 
work  on  the  monument  ho  had  before  u  id  rtaken, 
but  instead  to  begin  no  less  a  work  than  the  punt- 
ing in  fresco  of  the  vault  of  tlu  Sixtine  Cupel 
in  the  Vatican.  Every  one  knows  how  Michel- 
angelo accomplished  this  stupendous  task,  but  it 
was  not  without  considerable  remonstrance  that 
he  began  it,  telling  the  pope  that  "painli  g  was 
not  his  Art,"  and  advising  him  to  give  the  com- 
mission to  Raphael.  But  Julius  II.,  who  was 
probably  aware  of  Michelang  lo's  achievement 
of  the  cartoon  for  the  painting  in  the  Palazzo 
Vecchio,  would  he  ir  of  no  excuses  or  d  lav.  and 
the  artist  was  made,  as  we  may  say,  to  b  gin 
forthwith. 

Vasari's  account  of  the  p  anting  of  these  frescoes 
of  the  Sixtine  is  very  graphic  and  circumstantial, 
and  is  no  doubt  true  in  many  of  its  dctai.s,  though 
in  others  it  is  transp  irently  inaccurate.  It  has, 
however,  been  followed  submissively  by  all  writers 
on  the  subject  until  modern  research  began  to 
throw  doubt  upon  its  exactness.  Mr.  Heath  Wilson 
in  particular,  who  has  recently  submitted  the  fres- 
cos of  the  vault  of  the  Sixtine  to  the  most  careful 
examination,  having  been  allowed  to  raise  a  scaf- 
folding five  stages  high  for  the  purpose  and  who 
also  has  m  ule  their  history  the  subject  of  profound 
study,  proves  by  a  conclusive  chain  of  reusoning 
thai  Michelangelo  could  not  possibly  have  painted 
these  works  in  tho  short  space  of  time— twenty 
months— that  Vasari  assigns.  This,  if  tho  amount 
of  labour  is  once  fairly  considered,  is  indeed  self- 
evident,  but  Mr.  Heath  Wilson  shows  from  docu- 
mentary testimony  that  Michelangelo  began  this 
work  in  the  summer  of  1508,  and  did  not  finish 
it  until  late  in  the  autumn  of  1512,  thus  giving 
a  period  of  four  years  and  some  months,  little 
enough  even  so  for  the  accomplishment  of  such 
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a  vast  amount  of  work.  The  story  of  his  working 
entirely  without  assistants,  without  even  a  man 
to  grind  his  colours,"  must  also  be  given  up, 
though  it  would  seem  that  the  amount  of  assist- 
ance he  received  was  small.  He  worked,  however, 
with  marvellous  celerity,  "  painting  a  nude  figure 
considerably  above  life-size  in  two  working  days, 
the  workmanship  being  perfect  in  every  part.  The 
colossal  nude  figures  of  young  men  on  the  cornice 
of  the  vault  nt  most  occupied  four  days  each." 

Julius  II.  as  usual  was  extremely  anxious  to  see 
the  work  he  b  id  commissioned  finished,  and  got 
s j  impatient  that  on  the  1st  of  November,  1509, 
the  scaffolding  had  to  be  removed  and  the  portion 
of  the  work  that  was  then  fii  ished  exhibited  to  the 
public.  His  enemies,  arid  Bramante  in  particular, 
who  had  hoped  to  behold  a  failure,  were  completely 
Overpower)  d  by  the  universal  Admiration,  and 
Michelangelo  received  the  commission  to  continue 
the  work  lie  had  begun. 

No  description  of  this  marvellous  work,  in 
which  Michelangelo  set  forth  in  one  gnat  poem 
the  history  of  the  world  in  its  early  prime  as 
told  in  the  book  of  Genesis,  can  be  given  here. 
The  reader  will  find  an  ample  account  by  Sir 
Charles  Eastlake  in  his  'Contributions  to  the 
Literature  of  the  Fine  Arts/  and  graphic  descrip- 
tions by  Vasari  and  numerous  other  writers.  The 
Sixtine  fn-scos  have  also  been  admiiably  photo- 
graphed of  late  years.  The  present  condition  of 
these  fretCOS  is  most  lament  able.  ''  Cobwebs 
ha*'g  from  every  part,  nails  have  been  driven 
through  them  without  remorse,  and  they  are  so 
daikened  by  the  constant  smoke  from  tapers  that 
seen  from  the  floor  their  real  colours  are  im- 
perceptible. Altogether,"  adds  Mr.  Heath  Wilson, 
who  is  quite  pathetic  on  the  subjec  t,  11  they  are  the 
greatest  existing  examples  of  barbarous  maltreat- 
ment and  neglect" 

With  Leo  X..  who  succeeded  Julius  II.  in  1513, 
Raphael  was  the  favoured  artist.  Michelangelo 
wished  for  nothing  better  than  to  be  allowed  to  go 
on  with  the  monument  to  Julius,  for  which  he  had 
already  executed  the  great  tigure  of  Moses,  and 
the  two  well-known  statues  of  '  The  Captive,'  now 
in  the  Louvro,  and  reckoned  among  his  finest  works. 
But  although  he  received  a  fresh  commission  for 
tlus  work  from  the  executore  of  Julius,  dithcultieg 
were  always  thrown  in  his  way,  and  finally  he  was 
sent  by  Leo  X.  to  Florence  and  employed  upon  the 
front  of  San  Lorenzo,  which  the  pope  had  deter- 
mined to  build  in  a  magnificent  style.  This  was 
certainly  an  important  work,  and  Michelangelo 
determined  to  make  it  "  whether  in  respect  of 
architecture  or  sculpture  the  masterpiece  of  all 
Italy,"  as  he  says  in  one  of  his  letters,  but  he  was 
kept  so  long  superintending  in  the  quarries,  and  so 
many  hindrances  seem  to  have  been  purposely  put 
in  his  way,  that  in  the  end  nothing  was  accom- 
plished. Indeed  the  ten  years  of  Leo's  pontificate 
were  almost  wasted  years  In  the  life  of  Michel- 
angelo. 

Nor  was  much  accomplished  during  the  short 
reign  of  Adrian,  though  Michelangelo  for  a  time 
went  on  working  at  the  monument  to  Julius,  often 
at  his  own  cost.  But  when  Clement  VII.  became 
pope  in  15-3  a  change  took  place,  and  Michel- 
angelo was  once  more  in  request,  chiefly,  however, 
for  the  superintendence  of  various  architectural 
works,  which  Michehmg.  lo,  who  always  regarded 
himself  as  a  sculptor,  had  little  wish  to  undertake. 

In  1527  the  terrible  sack  of  Romo  ur.dtr  the 
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Constable  do  Bourbon  took  place.  Michelangelo 
was  away  in  Florence  at  this  time,  where  the 
popular  party  had  agiin  risen  and  driven  out  the 
Medici.  This  being  the  case,  Michelangelo's  com- 
missions for  the  Medicean  pope  remained  for  a 
time  in  abeyance,  while  he  with  patriotic  energy 
undertook  the  charge  of  fortifying  the  city  against 
his  patron,  the  Signory  having  appointed  him 
director  and  provider  over  the  works  of  defence. 
The  new  knowledge  supplied  by  the  recent  publi- 
cation of  the  Buonarroti  letters  clears  up  much 
that  formerly  seemed  inexplicable  in  his  conduct 
at  this  time.  It  is  evident  that  he  was  greatly 
trusted  by  the  Signory,  acting  for  them  not  only  as 
military  engineer,  but  likewise  being  entrusted 
with  private  missions.  One  of  these  missions  it 
appears  took  him  to  Venice  b-fore  what  must  be 
called  his  flight  thither  in  1529.  Win  n  in  1530 
Clement  VII.,  with  the  aid  of  the  imperial  cannon, 
gave  the  last  blow  to  the  liberties  or  Florence,  or 
rather  when  the  city  which  fire  and  famine  had 
been  unable  to  subdue  was  treacherously  yielded 
to  the  Mediei,  Michelangelo,  who  hal  returned 
from  Venice,  was  in  great  danger,  and  was  obliged 
to  lie  concealed  for  a  time  in  the  house  of  a  friend. 
The  1'ope,  however,  who,  like  his  predecessor 
Julius  II.,  seems  to  have  known  the  value  of  a  man 
of  genius,  gave  him  his  pardon,  and  ordered  him 
to  resume  his  work  in  the  Medici  Chapel  in 
San  Lorenzo,  upon  which  he  had  been  employed 
before  the  siege.  He  accordingly  came  forth 
from  his  hiding-place,  and  worked,  as  he  says, 
with  "morbid  haste,"  but  with  saddened  heart, 
on  the  four  great  recumbent  figures  of  Night, 
Morning,  Dawn,  and  Twilight,  for  the  tombs 
of  Lorenzo  and  Giuliano  de'  Medici.  Th-se  are 
generally  considered  to  be  his  greatest  works  in 
sculpture. 

In  1534  Michelangelo  lost  his  father,  to  whom 
and  to  his  brothers  most  of  his  letters  are  written. 
He  is  seen  by  these  letters  to  have  been  always  a 
moRt  dutiful  and  affectionate  son,  ever  considerate, 
patient,  and  generous  towards  his  family,  though 
too  often  impatient  and  overbearing  with  others. 
Both  his  father  and  his  brothers  co<  stantly  de- 
pended upon  him  for  help,  which  was  given  even 
at  a  time  when  he  had  to  deny  himself  to  send  it. 
Indeed  the  hardonic  old  Titan  who  was  so  inac- 
ceseilile  to  the  rest  of  the  world,  and  who  braved 
even  the  at  ger  of  popes,  stands  forth  in  his  letters 
as  a  singularly  obedient  and  tender  son,  who  bore 
with  exemplary  patience  the  very  irritating  cot  duct 
of  father  ami  brothers,  who  were  perpetually  worry- 
ing him  about  trivial  family  disputes  ai  d  debts. 
On  the  death  of  Clement  VII.  in  1534.  Michel- 
angelo's work  in  San  Lorenzo,  though  unfinished, 
came  to  an  end.  He  now  again  thought  that  he 
might  be  permitted  to  work  on  the  tomb  of  Ju'iua 
II.  for  which  he  had  contracted,  and  which  had 
caused  him  endh  ss  worry  and  regret.  But  the 
new  pope,  Paul  111.,  was  possessed  of  another 
idea,  and  was  determined,  now  he  was  pope,  to 
realise  it;  and  Michelangelo,  in  furtherance  of 
this  idea,  was  again  obliged  to  lay  aside  sculpture 
for  painting. 

Too  world-famous  '  Last  Judgment,'  which 
Michelangelo  now  undertook  as  the  completion  of 
the  Sixtine  frescoes,  may  be  regarded  as  the  final 
expression  of  his  art.  In  this  woik  all  trad.tioi  ary 
types  were  cast  aside,  and  Mic  helangelo's  daring 
Paganism  triumphed.  Christ  is  represented  as  the 
Avenger,  and  the  lost  soJs  fad  btfore  Iub  wrath 
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into  the  abyss,  drawn  in  every  possible  contortion 
of  nudity  j  the  joys  of  the  blessed  being  far  less 
apparent  than  the  convulsive  struggles  of  the 
d  unned.  The  subject  indeed,  which  had  been 
treated  with  grotesque  asceticism  by  the  early 
religious  painters,  offered  a  marvellous  opportunity 
for  the  display  of  naked  human  form,  and  as  such 
Michelangelo  seized  upon  it,  and  turned  the  old 
Christian  idea  of  a  Dies  irw  into  a  heathen 


Last  Judgment'  has  suffered  even  more 
fatally  from  neglect  than  the  other  frescos  in  the 
Sixtiue  Chapel,  and  moreover  it  has  been  injured 
by  repainting,  from  which  the  others  have  been 
preserved  by  their  inaccessible  position.  It  contains 
314  figures,  and  occupied  Michelangelo  from  1595 
to  1541.  But  Michelangelo  was  now  an  old  man, 
and  worked,  as  ho  himself  says,  "unwillingly, 
working  for  one  day,  and  resting  for  four." 

This  was  almost  the  last  great  work  in  painting 
that  he  was  called  to  undertake :  though  he  after- 
wards consented  to  paint  two  frescos  in  the  Pauline 
Chapel  of  the  Vatican  representing  the  Conversion 
of  St.  Paul  and  the  Martyrdom  of  St.  Peter.  In 
1546,  at  the  age  of  seventy-one,  he  was  appointed 
by  Paul  III.  chief  architect  of  St.  Peter's,  an  office 
which  he  continued  to  hold  under  four  other  popes. 
The  great  dome  of  St  Peter's  was  raised  from  his 
plan. 

All  his  poems,  for  he  was  a  poet  as  well  as  a 
sculptor,  painter,  architect,  and  engineer,  express 
a  longing  for  the  re'ense  of  death,  but  it  was  not 
until  he  had  reached  his  ninetieth  year  that  this 
release  came  to  him.  He  died  at  Rome  on  the 
18th  of  February,  1564,  and  was  buried  by  his  own 
desire  at  Florence. 

Michelangelo  was  a  man  of  melancholy  tempera- 
ment, and  subject  to  violent  outbursts  of  anger 
which  made  him  more  feared  than  loved  by  those 
with  whom  he  associated.  Dwelling  alone  with 
his  own  groat  thoughts,  he  became  impatient  of 
interruption  and  contradiction,  and  ofttimes  ex- 
pressed himself  with  a  bitterness  which  made  him 
m  my  enemies.  No  woman's  name  is  in  any  way 
associated 'with  his.  with  the  exception  of  that  of 
the  noble  Princess  Vittoria  Colonna,  whose  sympa- 
thetic friendship  cheered  the  later  years  of  his  life. 
His  life  was  a  stormy  one,  no  less"  from  miserablo 
personal  disputes  than  from  the  stirring  times  in 
which  he  lived  and  took  part.  He  frit  deep'y  the 
ruin  of  the  liberties  of  Florence,  as  evinced  by  his 
reply  to  Some  verses  affixed  to  his  statue  of  '  Night,1 
in  which  he  makes  the  statue  say,  "  Sleep  is  dear  to 
me,  and  still  more  that  I  am  of  stone,  so  long  as 
dishonour  and  shame-  list  among  us.  The  hap- 
piest fate  is  to  see  and  feel  nothing.  Therefore 
waken  me  not.    Pray  speak  gently." 

Of  the  art  of  Michelangelo  few  are  competent  to 
judge.  It  needs  a  long  study  before  its  masterly 
power  is  perfectly  comprehended.  All  that  the 
progressive  artists  of  Florence  had  been  striving 
after  since  the  time  of  Masaccio  wa«  attaii  ed  by 
him.  He  was  influenced  but  not  dominated  by 
classic  art.  Like  the  great  Greek  artists  before  him, 
he  seized  on  the  nude  human  body  as  the  best 
means  of  displaying  the  highest  perfection  of 
artistic  beauty.  While  Titian  and  Correggio  were 
seeking  this  perfection  in  sensuous  loveliness, 
Michelangelo  sought  it  in  physical  force,  and  by  a 
daring  and  a  knowledge  such  as  no  artist  had  ever 
before  displayed,  achieved  his  aim  to  the  admiration 
of  all  succeeding  ageB.    Power  and  intellect  are 


pictures,  having  been  cou- 


the  two  qualities  that  mark  his  style,  a  profound 
knowledge  of  nature,  and  careful  study  of  the 
living  model,  yet  no  servile  copying  even  of  nature, 
for  he  often  violated  rides  of  proportion,  placed 
his  figures  in  constrained  and  impossible  positions, 
and  in  other  ways  rejected  the  teachings  of  science, 
it"  this  was  necessary  for  the  expression  of  his 
idea.  For  Michelangelo  was  perhaps  the  greatest 
of  idealists.  Ilia  figures  live  by  virtue  of  the  lif.» 
he  has  infused  into  them,  and  remain  as  the  grandest 
creations  of  Italian  art. 

It  does  not  come  within  the  scope  of  this  work 
to  enumerate  all  his  great  works  irusculpture  and 
in  architecture,  many  of  them  have  however  been 
mentioned  in  this  article.  Of  those  he  executed 
in  painting,  the  principal  are  : 

Copy  of  Martin  Schongauer's  St.  Anthony.  His  first 
reputed  picture. 

Circular  Madonna  and  Child,  painted  for  Angelo  Doni 
in  1504 ;  vote  in  the  Ulfizi  at  Florence.    The  best 
knowu  perhaps  of  all  his 
stunt  ly  reproduced. 

The  Madonna  and  Saints;  in  the  National  Gallery, 
Early  work.  Unfinished. 

The  Entombment ;  in  the  Xational  Gallery.  Unfinished, 
and  of  doubtful  authenticity. 

Cartoon  of  Pisa ;  mi  intident  in  the  battle  of  Casciua. 
1504.  This  noblo  work,  which  was  never  completely 
finished,  was  destroyed  by  some  means  at  an  enr'.y 
date,  and  the  fragments  scattered  in  various  collec- 
tions; but  the  story  Vasari  tells  of  its  hawng  been 
torn  to  pieces  by  lSaccio  Bandine'.li  is  unworthy  of 
credit.  Portions  of  it  were  early  engraved  by  Marc- 
Antonio  and  Agostiuo  da  Venezia,  and  in  later  yenrs 
the  central  part  of  the  composition  has  been  engraved 
by  Schiavouetti,  from  an  excellent  copy  in  grisaille, 
which  still  exists  in  the  possesion  of  the  Earl  of 
Leicester  at  Holkham.  It  is  from  this  thut  the 
numerous  reproductions  of  this  sub;ect  are  taken. 

Fresco  paintings  in  the  Vault  of  the  Sixtine  Chapel, 
representing  tho  various  acts  of  creation  ;  the  Tempt- 
ation and  Fall  of  our  first  parents;  the  Deluge,  and 
the  Sacrifice  and  Drunkenness  of  Noah  :  also  the 
Genealogy  of  the  Virgin  in  the  spandrels  above  tho 
windows,  and  four  historical  subjects  from  the  history 
of  the  Jews,  in  the  corner  soffits  of  the  ceiling.  Tho 
seven  figures  of  the  Prophets,  and  the  five  Sibyls  who 
sit  euthroned  in  niches  round  the  vault,  are  generally 
regarded  as  the  highest  conceptions  of  Michelangelo's 
art. 

The  Leda,  painted  about  1530  for  the  Duke  of  Ferrara, 
but  not  taken  by  him.  The  history  of  this  picture  is 
very  confused.  Vasari  states  that  Michelangelo  pre- 
sented it  to  his  pupil  Antonio  Miri  because  "  he  had 
two  sisters  to  marry,"  but  this  generosity  is  contra- 
dicted by  certain  circumstantial  evidence.  It  seems 
to  have  been  sold  by  ngeuts  to  Francis  I.,  and  to  havo 
remained  at  Fontninebleau  until  the  reigu  of  Loeis 
XII.,  when  it  is  said  to  have  been  destroyed  by  order 
of  the.  Confessor  of  Desnoyers.  Its  destruction. how- 
ever,  is  by  no  means  certain, and  it  is  probable  that  it 
passed  in  a  mutilated  conditiou  into  England.  A 
painting  of  this  subject  is  now  in  the  National  Ga  - 
lery,  and  is  considered  by  M.  Reiset,  tho  learned 
director  of  French  museums,  to  bo  tho  one  actually 
painted  by  Michelangelo,  but  greatly  restored.  A 
Cartoon  of  the  Leda,  probably  a  copy,  but  a  very  fine 
work,  is  iu  the  possession  of  the  Royal  Academy. 

The  Last  Judgment:  fresco  iu  the  Sixtine  Chapel  of 
the  Vatican. 

Two  fre*c<>s  in  the  Paulino  Chapel  in  the  Vatican— 
The  Conversion  of  St.  Paul  and  the  Crucifixion  of  St. 
Peter.  1549—1550. 

Other  works  in  painting  were  doubtless  executed 
by  Michelangelo,  but  no  others  are  known  to  he 
certainly  by  him,  the  pictures  that  |  i  ss  with  his 
name  in  galleries  being  general  v  executed  by 
pup'ls  and  followers  from  hi  I'esigns.  which  he 
was  very  liberal  in  bestowing  upon  good  painters. 
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Numerous  drawings  by  Michelangelo  are  to  be 
found  in  various  collections,  especially  in  England. 
Then  aro  fifteen  in  the  British  Museum,  thirty 
at  Windsor,  and  seventy  at  Oxford,  the  largest 
collection  extant. 

The  works  that  have  heen  written  on  Michel- 
angelo are  too  many  to  enumerate  here,  but  a  few 
among  the  most  important  are  : 

Vatari.  Vita  del  gran  Michelangelo  Buonarroti.  1563. 
Milanesi  edition  of  the  lives,  in  1930. 

Condiei.  Vita  di  Michelangelo.  Both  these  were  con- 
temporary biographies  by  pupils. 

Viynali.    Vita  di  M.  A.  Buonarroti.  1753. 

Hauchccorne.    Vie  de  Michelange,  etc.  1783. 

Dujipa.    Life  of  Michael  Augelo.  1800. 

Linntll.    Frescos  b  the  Sihtiue  Chapel.  1834. 

J.  E.  Tat/lor.  Mihelaugelo  considered  as  a  philo- 
sophic poet.  l!slO. 

Hermann  Grimm.  Leben  Michel  Augelos.  1880.  Trans- 
lated into  English  in  1805. 

Aurelio  Gotti.  Vita  i!i  Michelangelo  Buonarroti,  nar- 
rata  con  l'aitito  di  ntiovi  documenti.  1875. 

Gadano  Milaneti.  I*  Letterc  di  Michelangelo  Buon- 
arroti. 1*75. 

Ch.  /J<„th  Wilson.  Life  and  Letters  of  Michelangelo 
Buonarroti. 

The**  last  three  works,  by  the  publication  of  the  docu- 
ments and  letters  in  the  Casa  Buonarroti,  hav«  added 
materially  to  our  knowledge  of  Michelangelo's  history. 

mji.il 

BUONASONE.    See  Bonasonr. 

B  UON  AV  EN T U HA.    See  Segna. 

BUONCONSIGLIO,  Giovanni,  called  II  Mares- 
calco,  a  native  of  Vicenza,  painted  in  tempera, 
in  the  first  part  of  his  career,  in  the  style  of  Mon- 
tngna ;  but  afterwards  he  turned  his  attention 
towards  oil-colours,  and  became  a  disciple  of  Anto- 
nello  da  Messina,  whom,  it  is  said,  he  assisted  in 
several  of  his  works.  He  subsequently  became 
almost  Titianesque  in  warmth  of  colour.  Buon- 
consiglio  laboured  chiefly  at  Vicenza,  Venice,  and 
the  neighbourhood.  He  was  living  as  late  as 
1530  at  Venice,  for  the  churches  of  which  city  he 
painted  numerous  altar-pieces,  many  of  which 
have  unfortunately  perished.  The  following  are 
liis  principal  works  now  extant: 

Montagnana.  Cathtdr.  Virgin  and  Child  (jtigntd  and  dated 
1511). 

n  |,     St.  Catharine  {signed  and  dated 

1513). 

„  Coinune.  Madonna  with  six  Saints  (signed). 
Paris.  Louvre,     rortrait  of  a  Woman  (No.  522) ; 

catalogued  at  '  Unknown  master 
of  the  Venetian  He/tool;'  try 
some  writers  ascribed  to  Car- 
paccio.  Attributed  by  Crime 
a  d  Cavalcasttle  to  Bnoncon- 
siglio, 

Venice.  Academy.  Fragments  of  a  work  pai.it  d  in 
oil  for  SS.  Cosmo  c  Damiauo 
alia  Giudecra.  representing  SS. 
Benedict,  TVcla,  aud  Cosmo 
{signed  and  dated  1497). 
„  Oeiuati.    Christ  between  SS.  Jerome  and 

Secondo  {sigmd  "Joaxes  no- 

KICHf  'MLU  DITO  MA . :  L  l  J  L  A I .  - 
CHO.  P.' 

„  S.  Giae.delV  Orio.  St.  Sebastian  (tigncd). 
Vicenza.      Gallery.    Virgin  and  Siniits  mourning  over 

the  dead  body  of  Christ.  Sty.  id. 

Tempera  {painted  fur  Han  liai- 

tolummeo,  Viceita). 
n  S.  Rocco.   Virgin  and   Child,  with  Saints 

{signed  and  dated  1502). 

BUONFIGLIO.    See  Bokfirli. 
BUONFRATELLI,    Apollonio,   a  miniature 
painter  of  Florence  in  the  15th  century. 
nrONI,  B.  and  S.  vr>\    See  De}  BUOML 


BUONI,  Floriano,  (or  Bonis  )  an  engi  aver,  was 
a  native  of  Bologna,  und  flourished  about  the  year 
1670.  Among  other  prints  he  produced  a  plate 
representing  a  '  Dead  Christ,  with  the  Virgin  Mary 
and  St.  John,'  after  Guercino.  It  is  executed  with 
the  graver  in  a  dark,  heavy  style.  His  name  is 
also  affixed  to  a  portrait  of  Guido  Reni. 

BUONINSEGNA,  Duccio  di,  was  born  at  Siena 
about  1260.  He  was  the  first  of  his  school  to 
throw  aside  the  Byzantine  style  and  to  strive  to 
imitate  nature.  In  1285  he  entered  into  a  contract 
to  paint,  for  150  florins,  an  altar-piece  for  the 
chapel  of  the  Virgin  in  Santa  Maria  Novella  at 
Florence,  but  no  record  of  the  picture  exists  ;  and 
in  the  autumn  of  that  year  he  was  in  Siena.  His 
master-piece,  which  still  exists,  is  the  high  altar- 
piece  in  the  Cathedral  of  Siena.  It  occupied  him 
from  the  9th  of  October,  1308,  till  the  9th  of  June, 
1310.  when  it  was  carried  with  great  pomp — like 
the  Madonna  of  Cimahuc — to  the  cathedral. 

For  this  great  work  Duccio  received  only  sixteen 
soldi  (or  pence)  a  day,  but  the  materials,  which 
were  very  costly,  owing  to  the  amount  of  gold 
and  ultramarine  used,  amounting  to  upwards  of 
3000  gold  florins,  were  supplied  for  him.  As  the 
high  altar  was  open  all  round,  Duccio  painted 
pictures  on  both  sides.  The  front  represented  the 
'  Virgin  and  Child.'  with  numerous  saints  and 
angels,  and  four  bishops  kneeling  in  front.  On 
the  back  were  twentj'-six  scenes  from  the  life  of 
our  Lord,  from  the  '  Entry  into  Jerusalem  '  to  the 
'  Meeting  at  Einmaus.*  It  was  removed  from  the 
altar,  in  the  early  part  of  the  sixteenth  century,  to 
make  room  for  a  tabernacle,  and  then,  after  having 
been  divided,  the  halves  were  placed  at  either  end 
of  the  transept,  where  they  still  remain.  A 
'  Madonna  and  Child,  with  saints  and  angels,'  by 
him  is  in  the  National  Gallery;  and  two  pictures 
of  similar  subjects  by  him  are  in  the  Academy  at 
Siena.  We  have  no  record  of  Duccio  later  than 
1320. 

BUOXTALENTI,  Bernardo,  called  Delle  Gi- 
randole, was  a  painter,  sculptor,  nt>d  architect 
who  was  born  at  Florence  in  1536.  When  he  was 
eleven  years  of  age  his  parents  were  ruined  by  a 
sudden  inundation  of  the  Arno,  and  he  was  taken 
under  the  protection  of  Cosmo  I.,  Gra' d  Duke  of 
Tuscany,  who  caused  him  to  be  educated  in  the 
best  manner.  He  is  said  to  have  been  instructed 
in  painting  by  Salviati  and  Bronzino,  in  sculpture  by 
Buonarroti,  in  architecture  by  Giorgio  Vasari,  and 
to  have  learned  miniature  painting  under  Giulio 
Clovio.  With  such  advantages  it  is  not  surprising 
that  he  became  eminent.  He  executed  a  number 
of  miniatures  for  Francesco,  the  son  of  Cosmo  I. 
He  was  more  celebrated  as  an  architect  than  a 

Eainter,  and  was  much  employed  in  fortification, 
[e  was  also  a  great  mechanic,  and  an  excellent 
mathematician.  His  own  portrait,  by  himself,  is 
in  the  Uffizi  at  Florence.    He  died  in  1608. 

BU  R  AN  I,  Francesco,  was  an  Italian  designer  and 
engraver,  born  at  Reggio,  by  whom  we  have  an 
etching  of  4  Bacchus  sitting  near  a  Tun,  with  three 
Satyrs,'  executed  in  the  style  of  Spagnoletto. 

BURATTI,  Gibolamo  a  painter  of  Ascoli,  lived 
about  1580.  He  painted  the  beautiful  picture  of 
the  '  Presipio,'  at  the  Carita,  in  Ascoli,  a*  d  some 
BubjectB  in  fresco,  which  have  been  highly  com- 
mended. 

BURCH,  A  ELBERT  VAN  DEN.  See  VAN  DEN 
BCROH. 

BURCH,  J.  H.  van  df.b.    See  Van  der  Bi  r  if. 
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BURCHARD  DOERBECK,  FlUMZ,  who  was 
born  at  Fellin  in  17t»0.  had  a  great  talent  for  comic 
pieces,  und  commenced  by  drawing  for  the  'Ber- 
liner Wiize,'  f  ' Berlin  Wit'),  —  depicting  seenes 
from  I  lie  life  of  the  lower  classes  at  Berlin.  There 
are  some  valuable  plates  by  him.     He  died  at 

Berlin  in  1886. 

BUKCHKTT,  Rmiari),  was  born  at  Brighton 
in  1817.  He  entered  the  School  of  IKsign  at 
Somerset  House  about  1811,  and  was  one  of  the 
6tud<nts  who  headed  the  movement  whic  h  led 
to  the  establishment  of  the  Department  of  Prac- 
tical Art.  He  was  appointed  an  assistant  master 
in  the  school  in  1845,  and  head  master  in  1851. 
As  such,  he  saw  the  migiation  of  the  school  to 
Marlborough  House,  and  superintended  its  estab- 
lishment at  South  Kensington.  Amongst  his 
pictures,  which  are  of  a  scriptural  and  historical 
nature,  may  be  cited,  'Edward  IV.  withheld  by 
Ecclesiastics  from  pursuing  Lancastrian  fugitives 
into  a  Church,'  s-ene  from  'Measure  for  Mea- 
sure,' and  '  Expulsion  of  Peasants  by  William 
the  Conqueror  in  luying  out  the  New  Forest." 
Mention  should  also  be  made  of  the  portraits 
of  the  Tudor  family,  executed  by  himself  and  his 
pupils,  which  decorate  the  Houses  of  Parliament, 
and  of  his  text-books  of  'Geometry'  and  'Per- 
spective.' He  died  at  Dublin  in  1875.  Amongst 
his  pupils  at  South  Kensington  may  be  named 
Miss  E.izabeth  Thompson  (Mrs.  Butler),  S.  L. 
Hides,  A.R.A.,  and  W.  W.  Ouless,  R.A. 

BURCKER,  Gaetaxo,  of  Bologna,  laboured  in 
Milan  in  the  first  quarter  of  the  nineteenth  century. 
He  died  in  1828.  A  Landscape  by  him  is  in  the 
Milan  Gallery. 

BURCKMAIR,  Hans.   See  Bcrgkmair. 

BL'RFORD,  Robert,  a  painter  of  panoramas, 
was  born  in  1792.  The  subjects  treated  of  by  him, 
or  under  his  direction,  many  of  which  were  from 
sketch,  s  taken  on  the  spot"  by  himself,  included 
almost  every  part  of  the  habitable  globe,  and  were 
often  heightened  in  interest  by  the  representation 
ot  battles  or  other  important  events.  He  had  the 
management  of  the  Royal  Panorama  in  Leicester 
Square  from  1827  till  his  death  in  1801. 

BL'RFORD,  Thomas,  on  English  mezzotint  en- 
graver, was  born  about  the  year  1710.  He  executed 
a  few  plates  of  landscapes  and  huntings,  but  was 
best  known  as  an  engraver  of  portraits.  He  died 
in  London  about  1770.    We  have  by  him  : 

Dr  Warburton;  afttr  Philips. 

The  Rev.  Roger  Pickering,  F.R.S.  1747. 

Mr.  Charles  Churchill ;  J.  U.  Ochaack  pin.  17fl5. 

Vice-Admiral  John  Xorris. 

BURG,  Adriaan  van  der.    See  Van  der  Buro. 

BURG,  Dirk  van  den.    See  Van  den  Buro. 

BURGAU,  P.,  who  flourished  at  Vienna  about 
1750,  was  a  painter  of  birds  arid  flowers.  Two 
pictures  of  birds  by  him  are  in  the  Belvedere 
Vienna.  His  brother,  J.  M.  BUBGAV,  who  resided 
at  Linz  about  1743,  painted  hunting  scenes  and 
birds. 

BURGESS,  John  Cart,  a  painter  in  water- 
colours,  exhibited  at  various  intervals  flower-pieces 
and  landsrapes  at  the  Academy  and  the  Suffolk 
Street  Gallery,  and  published,  in  1811,  'A  Practical 
Treatise  on  the  Art  of  Flowei  Painting.'  He  died 
at  Leamington  in  1803. 

BURGESS,  Thomas,  who  learned  his  art  in  the 
St.  Martin's  Lane  Academy,  sent  pictures  to  the 
exhibitions  of  the  Incorporated  Society,  of  which 
he  was  a  member,  and  to  the  Royal  Academy.  His 


works  date  from  17C6  till  1786:  they  are  conversa- 
tion pieces,  historic  works,  portraits,  and  landscapes. 
He  kept  for  some  years  un  Art  School  in  Maiden 
Lane. 

BU  KG  ESS,  Thomas,  a  landscape  pointer,  exhib- 
ited at  the  Royal  Academy  from  1802  till  1806. 
He  died,  in  the  following  year,  in  London,  at  the 
early  Rge  of  twenty-three. 

BURGESS,  William,  a  son  of  Thomas  Burgess 
(of  the  Maiden  Line  Academy),  and  also  a  teacher 
of  art,  exhibited  portraits  ai  d  conversation  pieces 
at  the  Free  Society  of  Artists  and  the  Royal  Acad- 
emy from  17C9  till  1799.  He  died  in  London  in 
1 8 f 2,  aged  03.  His  son,  H.  W.  BuitCESS,  was 
Landscape  painter  to  William  IV. 

BURGESS,  William,  an  engraver,  practised  his 
art  about  the  end  of  the  eighteenth  century.  He 
executed  a  set  of  plates  of  Lincolnshire  churches, 
and  of  the  cathedrals  of  Lincoln  anil  Ely.  He  died 
in  1813,  aged  58,  at  Fleet,  Lincolnshire. 

BURGESS,  William  Oakley,  an  engraver, 
became  early  in  life  a  pupil  of  Ltipton,  the  well- 
known  mezzotint  engraver,  under  whose  instruc- 
tion he  remained  until  twenty  years  of  age.  Some 
of  his  best  productions  are  plates  after  the  works 
of  Sir  Thomas  Lawrence,  published  in  the  '  Law- 
rence Gallery.'  He  also  engraved  a  large  plate 
after  Lawrence's  portrait  of  the  Duke  of  Welling- 
ton, remarkable  for  its  admirably  graduated  tones, 
and  the  last  works  on  which  he  was  employed 
were  three  other  portraits  after  Lawrence  —  Sir 
John  Moore,  the  Duchess  of  Northumberland,  and 
the  Archbishop  of  Canterbury.  The  extraordinary 
delicacy  which  characterizes  the  work  of  this  artist 
must  have  acquired  for  him  the  highest  reputation 
in  his  art,  had  his  life  been  spared.  His  death, 
which  touk  place  in  1844,  whilst  in  the  prime  of 
life,  was  occasioned  by  an  abscess  in  the  head  sup- 
posed to  have  arisen  from  a  blow  of  D  skittle-ball 
some  years  before. 

BURGH,  H.,  was  an  English  engraver,  who  lived 
in  London  about  the  year  1750.  lie  worked  prin- 
cipally for  the  booksellers,  and  was  chiefly  em- 
ployed in  engraving  portraits,  among  which  is 
that  of  'Thomas  Bradbury,  Minister  of  the  Gospel,' 
from  his  own  design:  it  is  inscribed  H.  Burg, 
del.  et  tcitlp. 

BURGHKRS.  Michael,  was  a  Dutch  engraver, 
who  settled  in  England  on  the  taking  of  Utrecht 
by  Louis  XIV.  He  resided  chiefly  at  Oxford; 
and  on  several  of  his  plates  he  added  to  his  name 
Academim  Oxon,  calcographut.  From  the  great 
number  of  Ids  prints,  it  is  probable  he  was  em- 
ployed by  the  booksellers,  as  well  as  for  the 
University.  He  worked  almost  wholly  with  the 
graver,  in  a  stiff,  tasteless  style.  He  has  the  merit, 
however,  of  having  preserved  to  us  many  remains 
of  antiquity  which  would  otherwise  have  been 
lost.  He  engraved  the  plates  for  the  Almanacks  of 
the  University,  the  first  of  which,  by  him,  was  in  the 
year  1676.  ilis  most  esteemed  prints  are  his  anti- 
quities, ruirB  of  abbeys,  and  other  curiosities.  He 
engraved  also  several  portraits  and  plates  ^L/Q 
for  the  classics.  He  sometimes  marked  his  J/  _D 
prints  with  the  annexed  monogram.  The 
following  are  the  principal: 

Illustration!!  to  Dr.  Plot's  *  Hi«t.  of  Staffordshire.*  1686. 
Illustrations  to  Dr.  White  Keauets  1  Uistory  of  Am- 

bro*e<ler>.* 

Willi.irn  Somner,  the  antiqnary  ;  after  Van  Dyck 

Franei!.cus  Junius  ;  after  the  tame. 

Johu  Barefoot,  letter" doctor  to  the  University.  IflSl. 
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Head  of  Jams*  II. ;  for  an  Almanack.  1686*. 

Anthony  a  Won.  I ;  in  a  niche ;  his  only  mezzotint. 

King  Alfred ;  froM  a  MS.  in  the  IiexUeian  Library. 

Sir  Thomas  IJodley ;  in  the  Corners  of  the  plate  aro 
the  Head*  of  the  other  Benefac  tors  of  the  Library  : 
William,  Earl  of  Pembroke.  Archbishop  Laud,  Sir 
Kenelm  Digby.  and  John  Seidell. 

Timothy  Hatton.  provost  of  Queen's  College. 

Dr.  Wat  lis.  10W>. 

Sir  Thomas  Wyat. 

John  Baliol. 

Devorguitla,  his  spouse. 

Dr.  Katcliff. 

The  Visage  of  Christ :  engraved  in  the  manner  of  Mel- 
Ian,  with  one  stroke. 

BURGK.MAIR,  Hans,  a  German  painter  and  en- 
graver, was  born  at  Augsburg  in  He  was  the 
eon  of  Thomas  Burgkmair,  a  painter,  to  whom  lie 
owed  his  education  as  an  artist,  and  was  followed 
in  the  same  profession  by  his  son  Hans.  Hans  the 
elder  was,  however,  the  great  artist  oL  the  family, 
the  friend  and  fellow-labourer  of  Albrecht  Diirer  in 
the  service  of  the  Emperor  Maximilian  L  In  his 
native  city  are  preserved  several  of  his  pictures, 
which  possess  considerable  merit.  His  prints  are 
principally,  if  not  entirely,  on  wood,  and  are  de- 
signed with  extraordinary  spirit  and  fire.  Indeed 
the  endless  imagination,  and  richness  of  sugges- 
tion, as  well  as  truth  to  the  life  of  his  time,  and 
dramatic  value  to  be  found  in  many  works,  place 
him  in  the  highest  rank  of  the  illustrative  artists 
of  the  world.  His  cut  in  chiaroscuro  of  the  Em- 
peror Maximilian  I.  on  horseback  is  dated  in  1518  ; 
and  it  has  been  very  probably  supposed  by  Pro- 
fessor Christ  that  the  fine  wood-cuts  marked"/.  /?., 
dated  1510,  in  the  old  edition  of  the  works  of  Geyler 
de  Keyserberg,  aro  designed  by  this 
artist.  His  prints  are  very  numerous.  ^  m 
He  sometimes  marked  them  with  the  *|5k  *  l\ -A 
initials  //.  B.,  in  capitals  ;  sometimes  V 
thus : 

The  following  is  a  general  list  of  his  prints: 

The  Emperor  Maximilian  on  Horseback;  with  his 
came. 

The  same  print  in  chiaroscuro  ;  dated  1518  :  scarce. 
Hans  Baumgartuer,  Counsellor  of  the  Emperor.  A 

chiaroscuro  of  rare  excellence. 
St.  George  on  Horseback ;  in  chiaroscuro,  with  the 

name  of  Negkrr. 

His  greatest  work  is 'The  Triumph  of  Kaiser  Max,' 
in  135  successive  prints,  showing  all  the  various 
countries  and  princes  subject  to  the  emperor,  with 
their  heraldry ;  all  the  different  corps  of  cavalry 
and  foot  in  his  service,  the  guilds  with  their  office- 
bearers. &c,  &c,  a  most  interesting  series  of  his- 
torical designs.  His  work  next  in  importance  to 
the  'Triumph '  is  '  Der  Weiss  Kunig.  Ein  Erzahling 
von  den  Thaten  Kniser  Max  des  ersten.'  This  con- 
sists of  237  pieces,  nearly  all  of  them  admirably 
invented  and  drawn.  Third,  'The  Genealogy 
of  the  Emperor,'  a  set  of  separate  figures  of  the 
ancestral  princes  and  others.  The  saints,  male 
and  female,  related  to  the  imperial  family  may  be 
considered  fourth  in  importance,  in  number  119 
prints.  Besides  these,  he  did  68  of  the  illustrations 
(71  in  number)  to  the  '  Chronicle  of  the  Family  of 
the  Counts  Truchsess  de  Waldburg  ; '  33  of  those 
for  the  '  Schimpff  und  Ernst,'  a  book  containing 
40  engravings ;  104  admirable  designs  for  a  (Jerman 
translation  of  the  'Offices 1  of  Cicero  published  in 
Augsburg  by  Heinrich  Stayner,  1531  ;  six  for  the 
'  Lives  of  SS.  Ulrich,  Symprecht,  and  Afra.'  Augs- 
burg. Silvanus  Ottmar,  1516.  Above  all  these  in 
varied  interest  are  his  designs,  200  in  number,  for 
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the  German  translation  of  Petrarch's  prose  treatise 
on  Fortune.  'Glucksbuch,  beydes  dess  Giiten  und 
Bozen,'  published  first  in  Augsburg  and  a  few 
years  later  in  Frankfort.  His  single  prints  are 
also  numerous,  so  that  he  must  be  considered  one 
of  the  most  prolific  as  well  as  able  of  the  early 
German  school.  Bartsch  mentions  only  one  etching 
by  him,'  Venus  and  Mercury,'  a  small  print  on  iron. 
For  lists  and  comments  on  liis  works  see  Nagler's 
'Kiinstler  Lexicon ' ;  Bartsch,  Le '  Peintre-Graveur,* 
vol.  vii.  ;  PaHsavant.  vol.  iii.  W.  B.  8. 

BURGKMAIR,  Thomas,  or  Thomas,  the  father 
of  Hans  Burgkmair,  and  the  father-in-law  of  Hans 
Holbein  the  elder,  is  mentioned  in  the  records  of 
the  Painters'  Guild  at  Augsburg  in  1460,  and  in 
public  documeuts  there  in  1479.  He  painted  in 
1480  a 'Christ  with  St.  Ulric'and  a  'Virgin  with 
St.  Elizabeth  of  Thuringia,'  both  in  the  cathedral 
at  Augsburg  ;  the  gallery  of  that  city  also  possesses 
a  picture  by  him  of  the  '  Martyrdom  of  St.  Stephen, 
St.  Lawrence,  and  scenes  from  the  Passion.'  Burgk- 
mair died  at  Augsburg  in  1523. 

BURGOS  Y  MANTILLA,  Francisco,  the  son 
of  a  lawyer,  studied  painting  under  Pedro  de  las 
Cuevas,  and  afterwards  with  Velazquez.  Dis- 
tinguished for  his  portrait*,  ho  painted  many 
persons  of  rank  at  Madrid  about  1658.  Isiooro 
de  Burgos  y  Mantilla,  probably  a  relative  of 
Francisco,  painted  in  1671  a  series  of  portraits  of 
the  Kings  of  Snain,  from  Henry  IX  to  Charles  II. 
inclusive,  for  the  guest-chamber  of  the  Chartreuse 
of  Paular,  according  to  Cean  Bermudez,  of  grace- 
ful design  and  agreeable  colour.  He  was  also  a 
poet,  and  printed  a  romance  in  honour  of  the 
statue  of  San  Miguel  in  the  Escorial  by  Luisa 
Roldau. 

BURGT.    See  Van  der  Bcrot. 

BURINO.  Antonio,  who  was  born  at  Bologna  in 
1656,  was  a  scholar  of  Domenico  Canuti,  and  also 
devoted  much  time  to  the  study  of  Paolo  Veronese. 
He  proved  a  very  reputable  historical  painter. 
Many  of  his  works  were  in  the  churches  and 
palaces  at  Bologna,  the  following  among  them : 
'The  Crucifixion'  in  San  Tommaso  dal  Mereato; 
'  David  with  the  Head  of  Guliath  '  in  the  sacrUty 
of  San  Salvatore ;  and  'The  Martyrdom  of  St. 
Catharine '  in  Santa  Caterina  de  Saraguzza.  He 
also  painted  a  saloon  for  the  Palazzo  Legnani,  and 
this  has  been  very  highly  spoken  of.  He  di-d 
in  1737.  His  Portrait  by  himself  ie  in  the  Uffizi, 
Florence. 

BURKE,  Thomas,  an  engraver,  who  waB  born 
in  Dublin  in  1749,  adopted  the  style  of  Bartolozzi, 
in  the  chalk  manner,  and  occasionally  that  of 
Eurlom.  He  was  a  pupil  of  Dixon,  and  engraved 
chiefly  after  the  works  of  contemporary  artists, 
particularly  Cipriani  and  Angelica  Kauffmann.  He 
died  in  London  in  1815.  His  engravings  are  gen- 
erally printed  in  red  or  brown  colours,  and  nie 
dated  from  1772  tol791.  The  following  are  the 
principal : 

Tclcmachtis  at  the  Court  of  Sparta;  after  Anj.  Ka»f- 

mann.  IT'S. 
Andromache  at  Hector's  Grave ;  after  the  same. 
The  Battle  of  Agincourt ;  after  Mortimer. 
King  John  Mgniug  the  Magna  Charta  ;  after  the  $<n:ie. 
The  Nightmare  ;  after  Fused. 
Portrait  of  Mrs.  Siddous  ;  after  Dance. 
Portrait  of  Lord  North  ;  ajter  the  same. 

BURKHARDT,  Jacques,  studied  at  Munich  at  d 
in  Rome.  He  accompanied  Agnssiz  in  his  cele- 
brated researches  on  the  glaciers  of  the  Aar,  ai.d 
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illustrated  many  of  the  works  of  that  professor. 
He  died  at  Montreal  in  1867. 

BURNET,  Jamks  M.,  a  younger  brother  of  John 
Burnet,  was  born  at  Musselhurg  in  1788.  At  an 
early  age  he  showed  a  predilection  for  painting, 
and  frequented  the  evening  academy  of  Graham 
to  obtain  a  knowledge  of  the  elements  of  art. 
He  wont  to  London  in  1810,  and  renewed  his 
studies.  Jic  found  in  Cuyp  and  Paul  Potter  much 
after  his  own  heart,  but  in  nature  more.  "The 
fields  were  his  Btudy,  nature  was  his  book."  In 
his  sketch-hook  he  noted  down  beautiful  bits  of 
landscape,  cattle,  and  rustic  figures  pursuing  their 
avocations.  These  ho  afterwards  embodied  in  his 
works,  and  produced  'Cattle  going  out  in  the 
Morning,'  'Cattle  returning  Home  in  a  Shower,' 
'  Crossing  the  Brook,'  '  Breaking  the  Ice,'  '  Milking 
Time,'  'The  Ploughman's  Return,'  and  other  pic- 
tures, full  of  high  promise.  Unfortunately  for  art, 
his  life  was  but  short;  he  died  at  Lee  in  1816  in 
the  twenty-eighth  year  of  his  age,  to  the  regret  of 
all  who  could  appreciate  his  excellence.  He  was 
buried  in  the  churchyard  of  Lewisham  in  Kent,  a 
spot  in  which  he  delighted  during  his  life.  '  Taking 
Cattle  to  Shelter  during  a  Storm'  by  him  is  in  the 
Edinburgh  Gallery. 

BURNET,  John,  was  born  near  Edinburgh,  in 
1784.  His  parents  placed  him  with  Robert  Scott, 
the  engraver,  at  Edinburgh,  and  from  him  he 
learned  the  practical  part  of  etching  and  en- 
graving. Concurrently  with  this  ho  attended 
d  uly  at  the  Trustees'  Academy,  where  he  was  a 
fellow-pupil  with  William  Allen  and  David  Wilkie. 
Burnet  himself  says  of  this  period  of  his  career, 
"  I  have  often  thought  that  my  following  the 
profession  of  an  engraver  and  painter  at  the  same 
time  cramped  the  greater  extension  of  either,  as 
both  are  of  sufficient  difficulty  to  require  the  un- 
divided attention  to  arrive  at  a  high  degree  of 
excellence."  In  1806  he  paid  his  first  visit  to 
Loudon.  "Wilkie  having  preceded  me,"  Burnet 
Kays,  "  by  twelve  months,  the  fame  created  by 
his  picture  of  the  'Village  Politirians 1  produced 
such  a  sensation  in  Scotland  that  1  hastily  finished 
ray  engraving,  and  set  sail  for  London  in  a  Leith 
smack.  On  my  arrival  on  Miller's  Wharf,  I  seemed 
to  feel  what  most  Scotchmen  feel,  'ample  room 
and  verge  enough,'  a  id  though  with  only  a  few 
shillings  in  my  pocket,  and  a  single  impression 
from  one  of  my  plates  for  Cooke's  'Novelists,'  I 
felt  myself  in  the  proper  clement,  having  all  that 
proper  confidence  peculiar,  I  believe,  to  my  country- 
men. I  went  instinctively  toward  Somen  Town, 
where  many  of  my  brother  artists  raided,  and 
ri'-xt  morning  to  No.  10,  Sol's  Row,  Hampstead 
Roid,  to  call  on  Wilkie.  He  was  delighted  to  see 
me,  and  exclaimed,  '  I  am  glad  you  are  come,  for 
London  is  the  proper  place  for  artists.'  On  his 
easel  was  the  picture  of  the  '  Blind  Fiddler,'  which 
Btruck  me  as  a  wonderful  work  for  one  who  had 
seen  so  little  of  such  paintings  in  his  youth.  My 
first  engravings  after  settling  in  London  were  for 
Cooke's  '  Novelists,'  Britton  and  Bayley's  '  England 
and  Wales,'  Mrs.  Inchbald's  '  British  Theatre."  &c, 
but  I  longed  for  some  larger  work  upon  which  to 
employ  my  graver,  and  bespoke  the  engraving  of 
'The  Jew's  Harp,'  of  the  same  size  as  the  paint- 
ing." ThU  was  the  first  picture  by  Wilkie  that 
was  engraved,  and  formed  the  commencement  of 
the  long  letiea  of  prints  after  his  admirable  works 
now  so  well  known  to  the  public.  The  engraving 
of  '  The  Jew's  Harp '  brought  Burnet  into  acquaint- 


ance with  William  Sharp,  the  celebrated  historical 
engraver,  and  "  the  great  founder  of  the  English 
school  in  this  department,"  and  its  success  led  io 
the  publication  ot  others,  aid  the  picture  of  'The 
Blind  Fiddler'  was  fixed  upon  to  be  engraved,  of 
a  large  size,  more  like  'The  Battle  of  La  Hoguc,' 
by  Woollett.  As  'The  Jew's  Harp'  was  executed 
more  in  the  style  of  Le  Bas,  Burnet  tells  us  he 
executed  'The  Blind  Fiddler'  in  the  manner  of 
Cornelia  Vischer;  it  exhibits  more  graving  than 
etching,  and,  as  far  as  the  approbation  of  the 
public  went,  was  highly  popular  from  the  begin- 
ning. It  also  received  the  approbation  of  his 
brother  engravers.  Wilkie,  on  the  other  hand,  did 
not  greatly  approve  it ;  the  consequence  was  that 
Burnet  retouched  the  plate,  and  it  was  agreed  that 
the  whole  of  the  original  proofs  were  to  be  de- 
stroyed, and  fresh  ones  with  the  alterations  printed. 
This  gave  rise  to  two  sets  of  proofs  now  being  in 
existence.  The  first  proofs  have,  amongst  other 
peculiarities,  the  hat  of  the  boy  with  the  bellows 
in  single  line.  The  success  which  attended  the 
production  of  'The  Blind  Fiddler'  led  to  the  pro- 
duction of  a  companion  print,  and  1  The  Village 
Politicians'  was  the  one  fixed  upon;  but  Burnet 
eventually  threw  up  the  engraving  (wluch  was 
undertaken  by  Raimbach),  in  consequence  of  dis- 
agreeing with  the  terms  proposed,  which  were, 
that  "  the  engraving  was  to  be  executed  entirely  at 
his  (Burnet's)  own  expenses,  and  the  proceeds  of 
the  prints  divided  equally  between  the  painter  and 
engraver."  After  the  plate  of  '  The  Blind  Fiddler' 
other  prints  from  Sir  David  Wilkie  were  'The 
Reading  of  the  Will,'  'The  Chelsea  Pensioners 
reading  the  Gazette  of  the  Battle  of  Waterloo,' 
'The  Rabbit  on  the  Wall,'  'The  Letter  of  Intro- 
duction,' '  The  Death  of  Tippoo  Saib,'  'The  Village 
School.'  After  the  peace  of  1813,  Burnet  took  the 
opportunity  to  visit  Paris ;  and  for  five  months 
was  a  constant  visitor  to  the  Louvre,  copying  ard 
studying  from  the  magnificent  collection  that  had 
been  brought  from  all  parts  of  Europe  to  that 
gallery.  Shortly  afterwards  he  engraved  several 
plates  for  Foster's  '  British  Gallery  ; '  of  these  '  The 
Letter  Writer,'  after  Metsu,  and  'The  Salutation 
of  the  Virgin,'  after  Rembrandt,  are  con  sidered  the 
best.  He  then  joined  the  Associa'ed  Engravers, 
and  produced  the  well-known  plates  of  'The  Jew,' 
'  The  Nativity,'  and  '  The  Crucifixion,'  after  Rem- 
brandt. 

Burnet  occasionally  practised  paintirg,  and  with 
a  success  which  would  have  warranted  him  in 
devoting  himself  entirely  to  this  branch  of  art, 
had  his  destiny  not  been  already  set  in  another 
path.  His  principal  work  was  'Greenwich  Hos- 
pital and  Naval  Heroes,  '  painted  for  the  Duke  of 
Wellington,  and  intended  as  a  companion  picture 
to  Wilkie's  '  Chelsea  Pensioners 1  and  which  he  had 
engraved.  The  Sheepshanks  Collection  contains 
two  of  his  works,  'Cows  Drinking,'  pa:nted  on 
panel  in  1817,  and  the  '  Fish  Market  in  Hastings ' 
His  other  best  known  pointings  were  '  The  Draught 
Players'  in  1808,  'The  Humorous  Ballad'  in  1818, 
'The  Valentine'  in  1820.  Burnet  will  long  be 
remembered  as  a  writer  on  art.  His  first  work,  'A 
Practical  Treatise  on  Painting,'  published  in  1827, 
brought  him  much  fame,  and  was  followed  by  'An 
Essav  on  the  Education  of  the  Eye,'  1837  ;  '  Prac- 
ticaf Hints  on  Light  and  Shade,'  1838;  'On  Colour 
in  Painting*  in  1843;  'Rembrandt  and  his  Works* 
in  1849  ;  '  Turner  and  his  Works'  in  1852  ;  ns  well 
as  other  essays  of  minor  importance.    In  1860  ho 
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received  a  pension  from  the  Civil  List,  and  retired 
to  Stoke  Newingtnn,  where  he  passed  in  narrow 
mentis  the  few  remaining  years  of  his  life.  He 
di'Ml  in  April,  18C8,  aged  81. 

BC7HNEY,  Edward  Francis,  a  relation  of  the 

celebrated  musician  Dr.  Burney,  was  bom  at  Wor- 
cester in  1700.  He  entered  the  Academy  school  ut 
nn  early  age,  and  gained  the  friendship  of  Sir 
Joshua  Reynolds.  He  exhibited  in  1780  three 
drawings  illustrating  'Evelina,'  and  afterwards  a 
few  portraits.  He  is  best  known  by  his  book 
illustrations  (of  which  an  example  is  in  the  South 
Kensington  Museum),  and  by  a  portrait  of  Fanny 
Barney  (afterwards  Madame  d'Arblay),  which  was 
engraved  as  a  frontispiece  to  her  works.  He  died 
in  London  in  1848. 

BURNFORD,  — ,  an  obscure  English  engraver, 
was  employed  in  engraving  portraits,  frontis- 
pieces, and  other  book  plates,  for  the  publishers. 
Among  his  portraits  is  that  of  William  Salmon, 
M.D  ,  prefixed  to  his  'Synopsis  Medicine.' 

BURON,  Virgile,  a  French  historical  painter, 
worked  at  Fontaincblcau  under  the  direction  of 
Prima'iccio  and  Maitro  Roux  in  1528.  He  was 
distinguished  also  as  a  painter  of  ornaments. 

BUS,  Cornelis  van.    See  B  jsch. 

BUS  ATI,  Andrea,  an  unimportant  follower  of 
the  Bellini,  is  the  author  of  a  signed  'St.  Mark 
enthroned  between  SS.  Francis  and  Andrew,' 
painted  about  1510,  and  now  in  tho  Venice 
Academy.  A  figure  of  a  Saint  in  the  Yicenza 
Gallery  is  also  ascribed  to  him. 

BUS  J,  — ,  an  amateur  engraver,  is  reported 
by  Basan  to  have  etched  several  plates,  among 
which  were  twenty-eight  after  Rembrandt,  and 
twenty  of  heads,  &c. 

BUSCA,  Astonio,  was  born  at  Milan  in  1625, 
and  was  a  scholar  of  Ercole  Procaccini.  In  the 
church  of  San  Marco  he  painted,  in  competition 
with  his  master,  a  picture  of  'The  Crucifixion, 
with  the  Virgin,  Mary  Magdalen,  and  St.  John,' 
which  picture  is  quite  worthy  of  comparison  with 
the  works  of  Procaccini.  This  performance,  how- 
ever, ho  never  afterwards-equalled.  Being  much 
afflicted  with  the  gout,  he  appears  to  have  been 
unable  to  undertake  anything  with  vigour;  he 
sank  into  a  mannerist,  and  contented  himself  with 
frequently  repeating  the  same  subjects.  He  died 
in  1686. 

BUSCATI,  Luca  Antonio,  (or  BimcAT,)  was  a 
Bolognese  painter  of  the  15th  century.  A  '  Descent 
from  the  Cross'  by  him  is  in  the  Ercolani  Gallery 
at  Bologna,  an  outline  of  which  is  given  by  Rosini. 
Zani  considers  him  among  the  eminent  artists  of 
the  period,  and  the  print  justifies  the  opinion. 

BUSCH,  FaiEnRirH.  a  genre  painter  in  Diisse]- 
dorf,  was  born  in  1808.  He  died  in  1875.  He 
painted  many  charming  pieces,  amongst  them, 
'The  Spinner,'  'The  Huntsman  and  his  Sweet- 
heart,' and  'The  Weeping  Girl  at  the  Well.' 

BUSI  CARIANI,  Giovanni,  was  born  at  PuipUno 
on  the  Brembo  in  the  latter  part  of  the  15th 
century.  His  first  recorded  painting  with  the 
date  of  1514,  and  his  last  with  the  date  of  1541, 
are  botli  now  lost.  Ho  must  have  possessed 
considerable  skill  in  imitating  the  styles  of  the 
great  Venetian  masters,  for  many  galleries  pos- 
sess paintings  attributed  to  Bellini,  Giorgione, 
P.ihni  Vecchio,  and  Pordenone  which  are  really 
by  Busi  Cariani.  Crowe  and  Cavalcaselle  ascribe 
to  him  the  two  well-known  Heads  in  the  Louvre, 
formerly  thought  to  be  portraits  of  the  Bellini, 


I  and  still  assigned  to  the  hand  of  Gentile  Belini. 
He  painted  at  both  Venice  and  Bergamo,  and  in 
the  latter  city  executed  frescoes  on  tho  front  of 
the  Pa'ace  of  the  Podcsta,  a  Madonna  with  Sail  ts 
above  the  side  portal  of  the  church  of  Smta  Maria 
Maggiore,  and  some  subjects  in  the  Piuzz  i  Nuova, 
of  which  fragments  only  now  remain.  Only  two 
paintings  by  him  with  dates  affixed  aio  known  to 
exist:  Seven  Portraits  in  a  landscape,  dated  1519, 
in  the  Itoncalli  collection,  and  a  Madonna  and  Child 
with  patron,  dated  1520,  in  the  Casa  Bnglioni, 
both  at  Bergamo.  The  Lo -his-Carrara  g  dlery  ut 
Bergamo  contains  seven  fine  paintings  by  Busi 
Cariani  ;  besides  which  there  are  examples  at 
Brescia  and  Berlin,  and  the  following: 

Dresden.       Galltry.       Rachel  and  Jacob. 
Milan.  Brtra,         Virgin  and  Child,  with  Angels 

and  seven  Saints. 

BUSINCK,  Ludwig,  a  German  wood-engraver, 
was  born  at  Minden  about  the  year  1590.  and  was 
working  in  Paris  in  1640.  He  was  the  first  artist 
in  France  who  executed  woodcuts  in  chiaroscuro, 
and  his  productions  were  distinguished  by  a 
spirited  and  masterly  style.  Many  of  his  plates 
aro  after  L'AUemand,  others  from  his  own  designs, 
as  under: 

FROM  HIS  OWN  DESIGNS. 
Fidelity,  an  allegorical  piece.  1630. 
A  half-length  figure  playing  on  the  Flute.  1630. 
A  Cavalier  ;  full-length.  1(330. 
Two  of  Peasants. 

IN  CHIAROSCURO;  AFTER  O.  L' ALLKM  AND. 
St.  Peter  holding  the  Keys;  half-length. 
St.  John  and  St.  Matthew. 
Judith,  with  the  Head  of  Holnfernes. 
M. with  the  Tables  of  tho  Law. 
A  Family  of  Beggars. 
A  young  Man  playing  on  the  Flute. 
JSueas  saving  Auchises  from  the  Burning  of  Troy. 
A  Holy  Family,  on  three  blocks  of  wood;  one  for  the 

outline,  the  other  for  the  deep  shadows,  and  another 

for  the  demi-tint-s. 

BUSO,  AORILIO,  was  a  native  of  Crema,  and 
flourished  about  the  year  1520.  He  studied  under 
Polidoro  da  Caravaggio  and  II  Maturino,  and 
assisted  them  in  several  of  their  works  at  Rome. 
He  ornamented  the  palace  of  the  noble  family  of 
Ben/.oni,  at  Venice,  with  some  friezes  and  other 
works  in  the  style  of  Polidoro,  and  also  produced 
many  historic  pictures  in  his  native  city,  in  the 
manner  of  his  master. 

Bl'SS,  Robert  William,  was  born  in  the  parish 
of  St.  Luke,  London,  in  1804.  His  father,  who 
was  an  engraver  and  enamoller,  took  him  as  nn 
apprentice,  and  he  remained  in  the  business  six 
years.  From  the  strong  love  which  he  evinced  for 
drawing,  he  was  next  placed  in  tho  studio  of 
George  Clint,  A.R.A.,  who  taught  him  portrait 
and  subject  painting,  especially  for  the  production 
of  theatrical  scenes.  A  large  collection  of  works 
of  this  class  which  he  executed  for  Cumberland, 
mostly  as  illustrations  for  his  '  British  Drama,' 
were  in  after  years  exhibited  at  the  Coliseum  in 
Regent's  Park.  Buss  also  painted  n  great  number 
of  pictures  of  a  more  original  character,  which 
met  with  much  success.  Amongst  these  were 
many  humorous  subjects,  but  he  also  produced 
several  that  evinced  a  study  of  antiquities  and  old 
customs,  especially  a  large  painting  of  Ciiri-tnias 
in  the  time  of  Queen  Elizabeth,'  which  was  ex- 
hibited at  the  Society  of  British  Artists,  and  tho 
merit  of  which  procured  for  the  artist  his  engage- 
ment with  Charles  Knight  for  the  illustration  of 
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his  1  Shakespeare,'  '  London,'  1  O'd  England,' 
'Chaucer,'  and  'The  Penny  Magazine,'  lor  all 
of  which  lie  prepared  numerous  original  designs 
on  wood.  These  were  followed  by  a  number  of 
etchings  upon  steel,  also  original,  in  illustration  of 
the  troika  of  Marryat,  Mis.  Tiollope,  Harrison 
Ainswortn,  and  others.  His  largest  works,  painted 
for  the  Earl  of  Hardwicke,  are  now  in  the  Music 
Sa'ooii  at  Wimpo'c,  in  C  imbiidgeshire.  They  are 
twenty  feet  wide  by  nine  high,  and  are  entitled 
fspective'y  'The  Oiigin  of  Music'  and  'The 
Triumph  of  Music'  For  Mr.  James  Haywood, 
M  P.,  he  executed  an  interesting  series  of  draw- 
ings illustrative  of  'College  Life  at  the  Universi- 
ties.' Buss  also  prepared  a  seiies  of  four  lectures 
on  '  Satire,  An,  and  Caricature,'  illustrated  by  300 
cxampl* s,  and  these  lectures  he  delivered  with 
success  at  most  <>f  the  literary  institutions  of  the 
kingdom.    He  d  ed  in  London  in  1875.    A  com- 

81ete  list  of  his  works  was  published  in  '  Notes  and 
ueries'  for  1875.  Series  v.,  vol.  iii.    Among  his 

ftictures  the  following  may  be  mentioned,  which 
lave  been  engraved,  and  several  of  which  have 
achieved  considerable  popularity : 

The  Bitter  Morning.  The  Old  Commodore. 

The  Stingy  Traveller.  Watt's  firnt  experiment  with 

The  Wooden  WuLU  of  Old  Stenm. 

England.  The  First  of  September. 

Soliciting  a  Vote.  The  Introduction  of  To- 

The  Musical  Hire.  bacco. 

The  Frosty  Reception.  The  Biter  Bit. 

Master's  Out.  The  Romance. 

Time  aud  Tide  wait  for  Satisfaction! 

no  Man. 

BUSSCAT.    Seo  Bustati. 

BUSSK,  OboSO,  a  landscape  painter  and  en- 
graver, was  born  in  1810  at  Bennenmiihlen,  near 
Hanover.  He  studied  drawing  under  GiesewcR, 
and  then  proceeded,  with  royal  assistance,  to  Dres- 
den, where  he  learnt  engraving  umler  Stiilzel,  and 
obtained  the  first  prize  for  that  art  in  1834.  For 
the  next  ten  years  he  was  s!n  '  from  nnture  in 
Ita'y  under  Puussin.  Claude,  and  Koch,  visititig 
Greece,  however,  in  1843.  On  his  return  he  was 
appointed  engraver  to  the  Hanoverian  court  and 
library,  but  pursued  painting  also  from  1847.  In 
1858  he  went  on  a  tour  of  Btudy  through  Paris  to 
Algiers  and  Tunis,  in  lb*  course  of  which  lie 
painted  a  large  number  of  flowers.  He  died  in 
Hanover  in  18t'.8.  In  ad  lition  to  Rixty  plates  of 
etchings,  the  following  views  are  by  him: 

Ruins  of  the  Imperial  Palace.  1350. 

Minte  Aveatiuo.  1881. 

Lagi  d'Agnano.  1857. 

The  Ear  of  Dionysius.  1802. 

Lake  Trasimuue.  1863. 

BUSSE,  Johann,  a  German  engraver,  flourished 
about  the  year  1528.  He  may  be  ranked  in  the 
c'ass  of  the  Little  Masters,  and  was  probably  a 
disciple  of  Heinrioh  Aldegrever,  as  he  copied  some 
of  the  prints  of  that  master.  He  engraved  a  set 
of  small  plates  of  'The  Seven  Planets,'  which  are 
marked  with  the  initials  of  his  name,  J.  J}  ,  with 
the  date  1528.  Strutt  also  attributed  to  him  a 
small  plate  lengthways,  representing  a  man  and  a 
Woman  d  incing,  with"  two  men  playing  on  musical 
instruments,  on  which  the  name  is  signed  at  length, 
Jo/t'tnii  Hitssf 

BUSSEMACHER,  JoHANN,  was  an  engraver  at 
C  ilogne,  as  we  1  as  a  printer  and  a  dealer  in  works 
of  art,  from  about  1580  to  1613.  Besides  several 
pictures  of  saints  and  numerous  other  copper-plate 
works,  he  produced  the  striking  plate  of  'Frau 


Riehmuth  rising  up  from  a  Trance,'  taken  from  a 
wall  painting  in  the  Church  of  the  Apostles,  pulled 
down  In  1785.  HiB  plates  are  signed,  Jam. 
Ilusse,  J.  Butsm.,  Jo  liuts,  Johan  JJusseme*.,  I. 
Bux*m..  Ae. 

BUSSLER,  En vst  Frieprich,  was  born  at 
Berlin  in  1773.  He  studied  several  years  at  the 
Academy,  and  at  length  painted  some  miniatures 
and  worked  with  the  etching  needle  and  the  burin. 
Later  on  he  published  a  work  'On  the  Ornaments 
of  Antiquity,'  comprising  126  engravings.  Another 
work  on  'The  Costumes  of  the  .Middle  Ages'  was 
interrupted  by  the  events  of  1806;  most  of  his 
paintings  are  historical. 

BUST AMANTE,  Francisco,  who  was  born  at 


Oviedo  about  168U,  studied  painting  with  Miguel 
Jacinto  Ifenendez  at  Madrid.  On  the  ceiling  of 
the  sacristy  of  Oviedo  Cathedral  he  painted  a 
fresco  representing  'The  Asump.ion  of  the  Blessed 
Virgin,'  from  a  sketch  sent  from  Rome  ;  also  a 
seri.  s  for  the  cloister  of  the  Franciscans.  Ho 
excelled  in  portraiture  ;  his  likenesses,  executed 
with  fidelity  and  skill,  are  to  be  met  with  in  the 
best  houses  of  the  Asturias.  He  died  in  Oviedo 
in  1737. 

BUSTINO.    See  CiiEsri. 

BL'TAVAND,  Livies,  a  French  engraver,  was 
born  at  Vieime  in  1MJ8.  He  studied  under  Orsel, 
Riehomme,  and  Ingres,  and  died  in  Paris  in  1853. 
His  best  works  are : 

La  Viergc  an  coussin  vert ;  after  A.  Solario. 
The  Dismissal  of  llugar  ,  after  l)uma$. 
Jesus  Christ  before  Caiaphas ;  ajler  Overbeek. 
The  Ascension  ;  ajter  the  same. 

The  two  last  form  part  of  a  Bet  of  twelve  plates 
after  Overbcc-k,  engraved  by  Butavand,  Keller,  and 
Steifcnsand. 

BOTEUWECK.   See  Boutkrwkck. 

BUTI,  Louovi'  O,  a  Florentine  painter,  flourished 
about  the  year  16(>0.  He  was  a  scholar  of  Santo 
di  Tit i,  under  whom  he  showed  early  marks  of 
ability.  On  leaving  that  master,  he  applied  him- 
self to  imitate  works  of  Andrea  del  S.irto,  whoso 
manner  he  adopted  with  success.  Baldinucci  men- 
tions several  of  the  productions  of  this  master  in 
the  churches  and  palaces  at  Florence  ;  and  particu- 
larly commends  his  picture  of  '  The  Ascension '  in 
the  Ognissanti.  But  perhaps  his  most  creditable 
performance  is  bis  picture  of  '  The  Miracle  of  the 
Loaves,'  in  the  Gallery  at  Florence. 

BUTTEBI,  Giovanni  Maria,  was  according  to 
Baldinucci,  a  native  of  Florence,  and  a  scholar  of 
Agnolo  Bronzino.  Although  he  painted  hisiory 
with  some  success,  his  drawing  is  much  less 
correct  than  that  of  his  master,  and  his  colouring 
rather  harsh  and  crude.  There  are  several  of  his 
works  in  the  churches  and  convents  at  Florence, 
where  he  died  in  1606. 

BUTT  I  NONE  (or  Bcunone).  See  Jacobi, 
Bernardino. 

BUTTS,  Jons,  who  was  born  and  educated  at 
Cork,  spent  most  of  his  life  at  Dublin.  He  painted 
landscapes  somewhat  in  the  style  of  Claude  Lor- 
rain  :  he  also  practised  as  a  scene-painter.  Ho 
died  in  1764. 

BUTTURA,  Eugene  Ferdinand,  a  French  his- 
torical landscape  painter,  son  of  the  poet,  was 
born  in  Paris  in  1812.  He  commenced  his  studi>  s 
in  the  atelier  of  Berlin,  from  which  he  went  to 
that  of  Delaroche.  He  carried  off  the  great  prize 
of  Pome  for  landscape,  in  1837,  with  his  picture 
of  '  Apollo  inventing  the  seven-stringed  Lyre.'  0:» 
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his  return  from  Homo  in  1842.  he  exhibited  'The 
Ravine,'  and  in  1848,  1  Daphne  Mid  Chios  at  the 
Fountain  of  the  Nymphs,'  for  each  of  which  he 
was  rewarded  with  a  gold  medal.  Amongst  his 
other  more  important  works  are  'Nausicai  and 
Ulysses,"  '  Saint  Jerome  in  the  Desert,'  and  '  A 
View  of  Tivoli.'  He  aUo  produced  some  small 
pictures,  in  the  style  of  the  realistic  school,  such 
as  'Campo  Vicino'  (1845),  which  was  lithographed 
by  Anastasi ;  '  The  Temple  of  Antoninus  and 
Faustina'  (1846),  a  'View  of  the  Cascades  of 
Tivoli,'  and  a  '  Park  Interior,'  which  by  their 
neatness  and  sharpness  of  effect  and  minuteness 
of  detail  rival  the  productions  of  photography. 
He  died  in  Paris  in  1H52. 

BUYS,  Jacoiu-s,  a  Dutch  painter  and  engraver, 
was  born  at  Amsterdam  in  1724.  He  studied  un- 
der C.  Pronk,  Jacob  de  Wit,  and  C.  Ttoost,  and 
ultimately  became  director  of  the  Drawing  Acad- 
emy of  his  native  city,  whore  ho  died  in  1801.  He 

(minted  portraits,  bas-reliefs,  and  tapestry,  designed 
look-illustrations,  and  made  copies  of  the  works 
of  the  best  masters  of  the  seventeenth  century. 
BUYSEN.    See  Bt'lsKN. 
BUYTENWEO.    See  Dk  Buytf.nwec. 
BYE.    See  De  Bve. 

BYER,  Nicholas,  born  at  Drontheim  in  Norway, 
painted  historical  subjects  and  portraits.  He  was 
employed  by  Sir  William  Temple  for  three  or  four 
years,  at  his  house  at  Sheen,  near  Richmond.  He 
died  at  Sheen  in  1681. 

BYFIELD,  John,  a  wood  engraver  of  repute, 
obtained  much  credit  for  his  copies  of  Holbein's 
'  Lories  Veteris  Testamcnti,'  published  by  Picker- 
ing in  1830,  and  the  '  Dance  of  Death,'  published 
in  1833.  His  Bister  Mary,  who  survived  him, 
was  likewise  an  excellent  engraver,  and  executed 
most  of  the  book  ornaments  designed  by  Charlotte 
Whittingham  for  the  Chiswick  press. 

BYLAEKT.    See  Bijlakrt. 

BYNG,  Edward.    See  Bino. 

BYRNE,  Anne  Frances,  who  was  born  in  1775, 
whs  a  daughter  of  William  Byrne,  and  was  elected 
in  1806  a  member  of  the  Water-Colour  Society :  she 
became  celebrated  as  a  painter  of  flowers  and  fruit. 
She  died  in  1837.  Her  sister  Lktitia  Byrne  like- 
wise turned  her  attention  to  art,  and  practised 
etching  and  engraving  for  book  illustrations  with 
much  success.    She  died  in  1849. 

BYRNE,  John,  the  only  son  of  William  Byrne, 
was  born  in  1786,  and  for  some  time  followed  his 
father's  profession  ;  but  subsequently  directed  his 
attention  toward  landscape  painting  in  water- 
colours.  He  sent  pictures  to  the  exhibitions  of 
the  Water-Colour  Society  and  the  Royal  Academy  ; 
and  spent  some  years  (about  1832-37)  in  Italy.  He 
died  in  1847.  In  the  South  Kensington  Museum 
are: 

The  Ferry  at  Twickenham  {exhibited  in  1330). 
Italian  Landscape,  with  Monastery. 

BYRNE,  William,  an  engraver,  was  born  in 
London  in  1743.  After  studying  some  time  under 
bis  uncle,  an  artist  little  known,  he  went  to  Paris, 
where  he  became  a  pupil  of  Aliamet,  and  after- 
wards of  Wille.  He  died  in  London  in  1805,  and 
was  buried  in  Old  St.  Pancras  churchyard.  Byrne 
may  be  justly  ranked  among  our  eminent  en- 
gravers of  landscape.  His  works  are  considerable  ; 
the  following  are  the  most  deserving  of  notice: 

Villa  Madama:  after  R.  JVilson  (.Society  of  Arts  medal, 
1705). 

Antiquities  of  Britain  ;  from  drawings  by  Thoi,  Ilearnt. 


Views  of  the  Lakes  pf  Cumberland  and  Westmoreland  ; 

after  Farri  wjton. 
Si-euery  of  Italy ;  after  the  fine  desigus  of  Francis 

.Smith. 

Apollo  watching  the  Flocks  of  King  Adrnetu*  ;  aftrr 
Ftliypo  Lauri  ;  the  companion  to  Woailett's  print  uf 
Diana  aud  Actauon. 

The  Flight  into  Egypt ;  a  landscape ;  after  Jfomcnicliino. 

Evening ;  a  landscape ;  after  Clattdt  Lorrain. 

Abraham  and  Lot  quittiug  Egypt ;  after  Zuecarelli ;  the 
figurt«  by  Bartolozzi. 

A  Sea-piece  ;  after  I'ernet. 

Evening ;  after  Botk ;  tho  landscape  by  Byrne,  tho 

figures  by  liartot<>;;i. 
Two  Views  of  Lsuben,  in  Saxony  ;  after  Dietrich. 
The  Death  of  Captain  Cook  ;  th*  figures  by  Bartoloui. 
The  Falls  of  Niagara  ;  after  R.  Wilson. 

BYSS,  Johann  Rudolph,  a  Swiss  painter,  was 
born  at  Soleure  in  1660.  He  painted  easel  pic- 
tures of  historical  subjects  in  landscapes,  and  was 
especially  successful  in  representing  animals  and 
birds.  He  is  also  stated  by  his  countryman  and 
biograpuer  Fiissli  to  have  painted  flower  pieces,  in 
which  he  equalled  Jan  van  Huysum.  In  the  castle 
at  Pommersfelden  are  several  frescoes  by  him, 
and  in  the  Picture  Gallery  of  that  town  an  alle- 
gorical '  Panegyric  upon  the  Erection  of  the  Castle,' 
and  two  pictures  of  'Paradise,'  with  many  beasts 
and  birds.  Oilier  frescoes  and  paintings  by  him 
are  in  the  castle  at  Wur/burg,  where  he  died, 
while  holding  the  post  of  court  painter,  in  1738. 
An  '  Interior  of  a  Dining  Room '  by  him  is  in  the 
Pinakothek  at  Munich. 


c 

CABEL,  Adriaen  van  dkr.  Sec  Van  der  Cabel. 

CABEZA  de  VACA,  Francisco  Vera,  was  bom 
about  1637  of  a  distinguished  family  at  C  .dutnyud, 
and  began  life  as  page  to  Don  Juan  of  Austria  ut 
Saragossa.  With  the  example  of  this  master,  and 
some  instruction  from  Josef  Martinez,  he  became 
a  skilful  amateur  painter,  especially  of  portraits. 
Cabcza  de  Vaca  did  not  accompany  his  master, 
Don  Juan,  to  the  seat  ol  government,  but  settled 
at  his  native  Calatayud,  where  he  spent  a  life  of 
piety  and  almsgiving,  preparing  himself  for  work 
by  confession  and  the  Eucharist,  and  thus  gaining 
high  reputo  for  holiness.  He  is  the  last  Spinish 
painter  of  whom  it  is  said  that  the  Blessed  Virgin 
herself  stood  by  his  easel  and  unveiled  her  celes- 
tial charms,  that  he  might  portray  them  in  tho 
picture  of  'The  Holy  Family,'  which  was  jealously 
preserved  and  fervently  adored  in  the  convent  of 
the  Holy  Sepulchre.  Tho  favoured  artist  died  at 
Calatayud  in  1700. 

CABEZAI.ERO,  Juan  Martin, a  Spanish  painter, 
was  born  at  Almaden,  near  Cordova,  in  16;<3.  Ho 
was  a  disciple  of  Juan  Carreno  de  Miranda,  and 
gained  considerable  reputation  by  his  historical 
paintings.  His  principal  works  are  at  Madrid,  two 
of  the  most  esteemed,  representing  'The  Assuni])- 
tion  of  tho  Virgin' and  'St.  Ildefonso,'  being  in 
the  church  of  San  Nicolas.  He  also  painted  for  tho 
church  of  the  Franciscansan  'Ecce  Homo'  and  'The 
Crucifixion.'  His  'Judgment  of  a  Soul'  is  in  the 
Museo  Nacional  at  Madrid.  He  died  at  Madrid  in 
1673. 

CABRERA,  Geronimo,  a  Spanish  painter  of  con- 
siderable merit,  was  a  pupil  of  G  isparo  Becerra. 
He  painted  a  large  number  of  religious  subjects 
for  churches  and  convents,  but  excelled  especially 
in  fresco,  in  which  he  executed  some  decorations 
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for  the  royal  shooting  box  of  El  Pardo,  near  Madrid, 
about  1570,  but  these  perished  by  tire  in  1604.  His 
tMine  is  now  almost  unknown,  doubtless  by  reason 
-'  of  his  works  passing  as  those  of  his  master.  There 
is  no  record  of  his  birth  or  death. 

CACAULT,  Pierre  Renk,  a  French  historical 
pointer,  was  born  at  Nantes  in  1744.  He  was  a 
pupil  of  Vien,  but  he  never  rose  above  mediocrity. 
He  died  at  Clisson  in  1810.  The  Museum  of  Nantes 
has  by  him  'A  Man  seated  on  a  Tiger's  Skin.' 
He  was  the  brother  of  Francois  Cacaulr,  ambas- 
sador of  France  at  Rome,  whose  line  collection  of 
works  of  art  was  acquired  by  the  city  of  Nantes  in 
1810. 

CACCIA,  GrcLiELMo,  called  Moncalvo,  was  a 
Piedmontese,  born  at  Montabonc,  in  Monferruto, 
in  1568.    He  was  named  Moncalvo  from  his  long 
residence  at  that  place.    Although  he  is  believed 
to  have  been  a  pupil  of  Soleri,  it  has  not  been 
definitely  ascertained   under  whom  he  studied. 
He  first  settled  at  Milan,  where  he  painted  some 
pictures  for  the  churches,  but  afterwards  resided 
for  some  time  at  Puvia,  where  he  was  made  a 
citizen.    He  also  visited  Novara,  Vercelli,  Alessan- 
dria, and  Turin,  and  Genoa  is  not  without  somo  of 
his  paintings.     His  style  has  something  of  the 
energy  of  the  Carracci ;  but  it  has  been  observed 
by  Lanzi,  that  if  he  had  been  educated  in  the 
school  of  the  Carracci,  it  is  probable  that  he 
would  have  left  some  of  his  works  at  Bologna, 
and  that  in  his  landscapes  he  would  have  shown 
more  of  the  taste  of  Annibale  than  of  Paulus 
Bril.    His  manner  partakes  altogether  more  of 
the  Roman  than  of  the  Bolognese  school.  There 
is  a  'Madonna'  by  him  in  the  Gallery  at  Turin, 
which,  were  the  colour  a  trifle  brighter,  might  well 
pass  for  a  work  of  Andrea  del  S-irto.    As  a  fresco 
painter  his  ability  was  considerable.   In  the  church 
of  Sant'  Antonio  Abbate,  at  Milan,  he  painted  in 
fresco  the  titular  Saint,  with  St.  Paul,  the  first 
hermit,  a  work  which  is  able  to  sustain  its  posi- 
tion in  proximity  to  some  of  the  best  productions 
of  the  Carloni.     Another  distinguished  perform- 
ance in  fresco  by  Caccia  is  the  cupola  of  Sin 
Paolo  at  Novara.    Of  his  oil  paintings,  the  most 
effective  are  1  St.  Peter,'  in  the  Cuieea  delta  Croce, 
'St.  Theresa,'  in  the  church  of  the  Trinity,  both 
in  Turin,  and  the  'Taking  down  from  the  Cross, ' 
in  the  church  of  San  Gaudenzio  at  Novara,  which 
is  considered  by  many  to  be  his  chef-d  utuvre.  At 
Moncalvo,  the  church  of  the  Convent uuli  may  be 
considered  as  a  gallery  of  his  works.    At  Cliieri 
also  are  two  fine  pictures  by  this  master,  the 
'Raising  of  Lazarus'  and  the  'Miracle  of  the 
Loives.'  admirably  composed,  and  of  the  finest 
expression.    He  died  about  1625. 

CACCIA,  Oksola  Madpalena,  was  a  daughter 
of  Guglielmo  Caccia,  who,  in  common  with  her 
sister  Fbancesca,  assisted  in  producing  the  paint- 
ings in  tho  monastery  at  Moncalvo.  Other  paint- 
ings by  the  sisters  are  to  be  found  in  the  vicinity. 
They  partake  of  the  character  of  the  works  of  their 
father,  but  lack  their  animation.  Orsula  died  in 
1678,  and  Franeesca  at  the  ago  of  67. 

CACCIANEMICI,  Francesco,  was  a  Bolognese 
painter,  educated  in  the  school  of  Primaticcio.  who 
was  cons;dcred  by  that  master  so  promising  a 
scholar  that  he  made  choice  of  him  as  one  of 
the  young  artists  who  should  accompany  him  to 
Fiance,  when  he  was  invited  to  the  Court  of 
Fiancis  L  He  assisted  Primaticcio  in  his  great 
work  at  Fontaincblcau,  and  was  employed,  in  con- 


junction with  II  Rosso,  in  several  other  important 
works.  He  died  in  15 12.  For  another  Fram  es*  o 
CaCVIANKMICI  see  CAI'KLM.  FRANCESCO. 

CACCIANEMICI,  Vincexzo,  was  a  Bolognese 
gentleman,  who  was  instructed  in  the  art  of  paint- 
ing by  Parmigiano.  Vasari  mentions  a  picture  by 
this  amateur  artist  in  the  chapel  of  the  family  of 
Elefantuzzi,  in  San  Petronio  at  Bologna,  represent- 
ing '  The  Decollation  of  St.  John  ; '  and  another 
picture  of  the  same  subject,  differently  treated,  in 
the  Cappella  Macchiavelli  in  San  Stefano.  He 
flourished  about  the  year  1630.  There  are  a  few 
etchings,  marked  V.  €■  F.  (and  in  one  case  with 
V.  C.  reversed),  which  arc  attributed  to  this  painter, 
and  which  are  executed  with  much  spirit  in  a  style 
resembling  that  of  iEneas  Vico.  Amongst  them 
are: 

Diana  returning  from  the  Chase. 

A  Landscape,  with  a  Nymph  aud  Dugs. 

The  Aihiratiou  of  the  Shepherds ;  probably  after  a  dt$tgn 

by  PariiiitjitiHO. 
The  Death  of  Abel. 
St.  Jerome  in  a  Grotto. 

CACCIANIGA,  Francesco,  wan  a  painter  and 
engraver,  born  at  Milan  in  1700,  who  studied  at 
Bologna  in  the  school  of  Marc  Antonio  Frances- 
chini.  He  afterwards  visited  Rome,  where  he 
established  himself,  under  the  patronage  of  Prince 
Borghese,  for  whom  he  executed  some  consider- 
able works  in  the  Palazzo  and  the  Villa  Bor- 
ghese. His  principal  works  are  at  Ancona,  where 
he  painted  several  altar-pieces  and  pictures  for  its 
churches  and  public  buildings,  of  which  the  most 
esteemed  are  'The  Marriage  of  the  Virgin'  and 
'  The  Last  Supper.'  Some  few  engravings  by  him 
are  known,  one  being  '  The  Death  of  Lucretia.' 
from  a  painting  by  himself.  His  death  occurred 
in  1781. 

CACCIOLI,  Giovanni  Battista,  was  born  in 
the  castle  of  Budrio,  near  Bologna,  in  16o6. 
He  was  the  pupil  of  Domenico  Maria  Canuti.  and 
became  a  good  imitator  of  Cignani.  He  painted 
several  pictures  for  the  churches  of  Bologna,  and 
was  greatly  patronized  by  the  Dukes  of  Purma  and 
Modena,  According  to  Padre  Orlandi  he  died  in 
1675. 

CACCIOLI,  Giuseppe  Antonio,  a  painter  and 
engraver,  was  the  son  of  Giovanni  Battista  Caccioli. 
He  was  born  at  Bologna  in  1672,  and  was  a  pupil 
of  the  brothers  itolli.  His  works,  which  aro 
mainly  architectural  and  painted  in  fresco  and  in 
oil  are  to  be  found  chiefly  in  Florence  and  Bologna, 
and  are  superior  to  what  might  have  been  expected 
from  the  character  of  his  instruction.  He  appears 
to  have  visited  Baden  during  his  career.  Three 
etchings  by  him  are  known,  remarkable  for  a  light 
and  easy  touch.    He  died  in  1740. 

CADEAU,  Rene,  a  French  portrait  painter,  was 
born  at  Angers  in  1782.  He  studied  under  Buron 
Guerin.  and  died  in  Paris  in  1858. 

CADES.  Giuseppe,  a  sculptor  as  well  as  painter 
and  ergraver,  was  born  at  Home  in  1760.  He 
studied  under  Mancini  and  Corvi,  gaining  a  prize 
in  1765  with  his  picture  of  'Tobias  recovering  his 
Sight.'  He  visited  Florence  in  1766,  where  he  occu- 
pied himself  in  copying  ;  and  two  years  later  exe- 
cuted an  altar-piece  for  San  Benedetto  in  Turin, 
and  in  1771  another  for  the  Santi  Apostoli.  He  also 
decorated  the  Palazzo  Chigi  with  frescoes,  land- 
scapes, and  scenes  from  Tasso.  He  possessed  a 
wonderful  facility  in  counterfeiting  the  works  of 
Raphael,  Michelangelo,  Domeoichino,  ar.d  Leonardo 
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da  Vinci.  He  has  left  two  etchings,  viz.,  'Christ 
blessing  Little  Children, '  and  'The  Death  of 
Lrommlo  fla  Vinci.1    He  di(d  nt  Rome  in  1799. 

C AIM) UK.  Tiziaxo  pa.    See  Vecelli. 

CADOlUN,  Mattia.  otherwise  known  as  Bol- 
zh  i'i  a.  was  nn  engraver  and  publisher  who  flourished 
at  Padua  about  1648.  He  engraved  after  Titian 
a  id  others.  His  plates  are  generally  marked  merely 
with  ti  e  name  Cadorin. 

CADORINO.  who  was  a  painter  of  the  17th  cen- 
tury, was  a  friend  of  Nicolas  Poussin.  The  paint- 
ings of  amoretti,  executed  in  so  life-like  a  style, 
ni  d  characterised  by  bo  much  grace,  that  are  now 
in  the  Fol  Collection  at  Geneva  are  probably  his 
Wurk 

CAFFI,  Cavalicre  Ippolito,  was  a  painter  of 
architectural  subjects  and  sea-pieces,  born  at  Bel- 
luno  in  1814.  His  first  work  was  produced  at  the 
Venice  Academy.  He  subsequently  removed  to 
Rome,  where  he  worked  laboriously  as  a  teacher  of 
drawing,  and  made  some  little  reputation  by  his 
treatise  on  Perspective,  as  well  as  by  his  investiga- 
tions on  the  subject  of  Roman  Monuments.  In 
184.-J  he  visited  Greece  and  the  East.  The  first 
work  of  his  that  created  n  sensation  was  '  The  Car- 
nival at  Venice.'  This  was  exhibited  at  Paris  in 
1846,  and  in  consequence  of  its  brilliant  effects  of 
light  created  such  a  furore  that  ho  had  to  repro- 
duce it  some  forty  times.  Other  works  deserving 
of  notice  are  his  '  Panorama  of  Rome  from  Monte 
Mario,'  'Isthmus  of  Suez,'  and  'Close  of  the 
Carnival  at  Rome.'  Taking  part  in  the  revo- 
lutionary movement  at  Venice  in  1848,  he  had  to 
retire  into  Piedmont.  His  intention  of  producing 
a  painting  commemorative  of  the  first  Italian  naval 
engagement  was  frustrated  by  the  destruction  of 
the  '  Ke  d  Italia,'  the  vessel  on  board  of  which  he 
was,  when  he  perished  at  Lissa  along  with  his 
comrades  in  1866. 

CAFFI,   MARGHERITA,   nn    Itnlian   painter  of 
flowers  and  fruit,  flourished  during  the  18th  cen- 
tury.  She  is  said  to  have  been  a  native  of  Florence, 
Cremona,  or  Victnza,  but  no  details  of  her  life  are  | 
known. 

CAGLtARL   Sec  Cam  am. 

CAGNACCI,  lL.    Sec  CANLASSI. 

CAGNON'l,  O.,  was  an  Italian  engraver  of  little 
celebrity,  who  appears  to  have  been  principally 
employed  by  booksellers.  His  name  is  affixed  to  a 
portrait  of  Victor  Amadous,  third  King  of  Sardinia. 

CAHISSA,  NlCCOLd,  was  a  painter  born  in  1730, 
who  produced  some  excellent  specimens  of  flower 
subjects,  vegetable  pieces,  birds,  &c.  He  worked 
both  at  Rome  and  nt  Naples. 

CAILLEAU,  Hl'BKin,  a  French  historical  and 
miniature  painter,  who  flourished  at  Valenciennes 
in  1630.  There  are  in  the  National  Library  at  Paris 
some  clever  designs  made  by  him  for  a  mystery  of 
the  Passion  which  was  acted  nt  Valenciennes  in 
1547. 

CAILLOUX,  Alexandre  Achille  Alphonsk 
(  alhd  De  CAILLEI'X),  a  French  artist,  was  born  at 
Rouen  in  1788.  Afier  having  exhibited  some  pic- 
tures at  the  Salon  of  1822,  ho  undertook,  in  con- 
junction with  BarOD  Taylor  and  Charles  Nodier,  the 
production  of  the  4  Voyages  pittoresques  et  roman- 
tiques  do  1'ancienne  France,'  and  to  him  are  due 
both  the  text  ard  the  drawings  of  the  section  of 
'  Haute  Normandie.'  He  held  successively  the 
offices  of  secretary-general  of  Museums,  assistant 
director,  and.  from  1841  to  1845.  director-general  of 
fins  arts.    He  died  ii.  1876. 
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CAIMI,  Antonio,  was  born  at  Sondrio  in  1814, 

and  was  chiefly  engaged  as  a  portrait  painter,  luit 
also  executed  pictures  of  'The  Beheading  of  St. 
John  the  Baptist,'  'Tin*  Return  from  Bdivlon,'  Ac. 
He  wrote  a  work  on  '  The  Arts  of  D  sign,  and  the 
Lombardian  Artists  from  1777  to  1862'  (Mi  nn, 
1862).  He  was  secretary  of  the  Academy  ut  Milan 
from  I860  until  his  death  in  1878. 

CAIRO,  Ferdisa.vik),  was  born  at  Cisalmon- 
ferrato  in  1666,  and  learned  the  first  rudiments  of 
design  from  his  father,  an  unknown  artist.  He 
was  afterwards  placed  under  the  tuition  of  Marc 
Antonio  Franceschini  at  Bologna.  He  painted 
history,  and,  in  conjunction  with  Giacinto  Garofa- 
lino,  was  employed  to  paint  the  ceiling  of  the  church 
of  Sant'  Antonia  at  Brescia,  which  is  favourably 
spoken  of  by  Averoldi.  He  died  at  Genoa,  accord- 
ing to  Zani,  in  1748.  He  had  an  elder  brother, 
Gusei  pk,  or  Guglielmo,  who  was  born  in  1656,  a  id 
died  in  1682. 

CAIRO,  Cavaliere  Francesco,  (called  'II  Cava- 
liere  del  Cairo,')  was  born  in  the  territory  of  Vareso, 
in  the  Milanese,  in  1598.  He  was  a  disciple  of  Pier 
Francesco  M  izztichelli,  and  if  he  did  not  equal  his 
instructor  in  force  and  vigour,  he  surpassed  him  in 
the  elegance  of  his  design  and  the  effective  charac- 
ter of  his  colouring.  After  quitting  Mazziichfclli 
he  had  the  advantage  of  studying  the  works  of 
the  great  masters  at  Rome  and  Venice,  to  which 
fact  he  owed  the  superiority  nbove  alluded  to. 
The  charm  of  the  colouring  of  the  Venetian  school 
induced  him  to  study  more  especially  the  works  of 
Titian  and  Paolo  Veronese,  and  he  ndoptod  an 
admirable  style,  which  appears  to  have  been  formed 
on  a  mixture  of  both.  He  was  invited  to  the  Cmrt 
of  Victor  Amadeus,  Duke  of  Savoy,  where  he  painted 
some  historical  works,  and  many  portraits,  which, 
according  to  Lanzi,  were  entirely  Titianesque.  He 
received  at  Turin  the  order  of  SS.  Lazirus  and 
Maurice  in  recognition  of  his  merit.  There  are 
several  of  his  works  in  the  churches  of  Milan  and 
Turin;  one  of  his  best  pictures  is  'St.  Theresa,' 
in  S  in  Carlo  at  Venice.  He  died  at  Milan  in  1674. 
His  portrait  by  himself  is  in  the  Uflizi,  Florence; 
in  the  Drosden"Gallery  is  a  '  Venus  and  Apollo,'  by 
him.  and  in  the  Belvedere,  Vienna,  n  portrait. 

CAISNE,  Henri  de.    See  1>e  Cattail. 

CA1SSER,  Henri  de,  was  a  French  engraver, 
who,  according  to  Florent  Le  Conite,  engraved 
several  plates  representing  funeral  processions, 
monuments.  &e. 

CALABRESE,  II.    See  Preti. 

CALABRESE,  Marco.    See  Carpisco. 

CALABRIA,  Pf.pro  de,  a  Neapolitan  painter, 
was  a  scholar  of  Luca  Giordano,  nnd  an  imitator  of 
that  master,  whom  he  accompanied  to  Spnin  nnd 
assisted  in  his  works  at  Madrid.  He  painted  battle- 
pieces  with  spirit,  and  was  in  the  full  exercise  of 
his  talent  from  1712  to  1725.  When  or  where  hi 
was  horn  or  died  is  not  recorded. 

CAI.AMATTA,  Luigi,  an  Italian  engraver,  was 
born  at  (  ivitn  Vecchia  in  1802.  He  studied  draw- 
ing at  Rome  under  Gi  n  giacomo,  took  his  enrlv 
lesso-  s  in  engraving  from  Mnrchetti.  and  executed 
his  lirst  plate  under  the  eye  of  Riceiai  i.  H-  went 
to  Paris  in  18J2,  and  becume  a  follower  of  Ingies, 
whose  stxle  hooped  in  his  engraving  of  'The  VwW 

of  Louis  XIII/  He  made  his  lust  appearance  at  the 
Sa'on  of  lh'^7,  with  nn  mgmving  of  '  Ba  nzet  and 
the  Shepherd,'  after  De<lictix-Dor<  y.  He  n<  xt 
produced  the 'Mask  of  Napoleon,'  from  the  cast 

taken  by  Dr.  Antoiuinarchi  at  St.  Helena  in  1884, 
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grouping  around  it  a  symbolic  gathering,  embracing 
portraits,  chiefly  from  Ingres'  drawings,  of  Mine. 
Dudevant,  Paganini,  Martin,  and  Duclos.  He  visited 
Florence  in  1836,  and  the  following  year  saw  him 
installed  as  professor  at  Brussels,  a  post  which  he 
eventually  exchanged  for  a  similar  one  at  Milan, 
where  he  died  in  1869.  His  wife  was  also  an 
artist,  and  produced  an  excellent  portrait  of  her 
father,  the  archaeologist  Raoul  Rochette,  as  well  as 
•The  Virgin'  (1842),  '  Eudora  and  Cymadaceus' 
(1844),  'St.  Cecilia 1  (1846),  'Eve'  (1848),  'St.  Vero- 
nica '  (1851),  and  several  other  works  remarkable 
for  distinctness  and  firmness  of  design  combined 
with  delicacy  and  softness  of  treatment.  The 
following  is  a  list  of  Calainatta's  principal  works 

Mona  Lisa;  after  Leonardo  da  Vinci.  1837. 

Madonna  di  1-oligno  ;  after  Raphael 

The  Virion  of  Ezekiel ;  after  the  same.  1855. 

Madonna  <lella  Sedia;  after  the  tame. 

Peace ;  after  the  same.  1855. 

Our  Lord  walking  on  the  Sea  ;  after  Cigoli 

Franceses  da  Ki mini ;  after  Seheffer, 

The  Duke  of  Orleans ;  after  Ingres 

Count  Mole ;  after  the  tame.  1855 

Millie.  Boimard ;  after  the  tame. 

The  Vow  of  Louis  \  I  i  1.;  after  the  tame. 

Guizot ;  after  Delaroche. 

Portrait  of  an  Actor ;  after  Deteria. 

Portrait  of  Miss  Leverd  ;  after  the  tame. 

Portrait  of  Lamennais  ;  after  Ary  Seheffer 

Beatrice  Cenci, partly  etched  ;  after  Guitlo  Rent.  1857. 

Recollections  of  Home,  partly  etched  ;  after  Steven* 

Portrait  of  the  King  of  Spain ;  after  M.  MaJrazo. 

Portraits  of  Rubena,  Georges  Sand,  and  Ingres 

CALAME,  Alexandre,  was  a  landscape  painter, 
born  at  Vevay,  Switzerland,  in  1810.    His  father 


a  poor  stone-cutter,  and  after  his  death, 
Calame  went  to  Geneva,  and  was  apprenticed  to 
a  tradesman  of  that  city;  but  in  1830  he  entered 
the  studio  of  Diday,  where  lie  made  rapid  pro- 
gress, and  eventually  succeeded  him  in  the  head- 
mastership  of  the  school.  He  exhibited  a  '  Forest 
near  Avranches'  in  the  Exhibition  at  Ham- 


burg in  1837,  which  made  a  great  sensation;  and 
his  'Waterfall  at  Handeck'  was  considered  by 
some  to  be  the  masterpiece  of  the  Paris  Salon  of 
1839.  He  visited  Germany  and  Holland  in  1839, 
England  in  1840,  and  Italy  in  1845.  His  best 
works  painted  between  the  years  1838  and  1844 
are  views  of  'Mont  Blanc,'  'The  Jungfrau,'  'The 
Lake  of  Brienz,'  'The  Bernese  Oberland,'  and 
'Monte  Rosa.'  Amongst  his  most  characteristic 
productions  are  'The  Four  Seasons'  and  'The 
Four  Hours  of  the  Day,'  which  are  landscapes  full 
of  vigorous  treatment  and  splendid  colour.  In 
1855  he  exhibited  at  the  Universal  Exhibition  his 
'  Luke  of  the  Four  Cantons.'  Calame  was  also 
a  lithographer  and  engraver,  and  his  numerous 

Elates  show  much  skill  and  correct  taste.  The 
est  known  are  the  eighteen  '  Views  of  Lauter- 
brunnen  and  Meyringen,'  and '  Twenty- Four  Alpine 
Landscapes.'  In  1863  he  wont  to  Mentone  for 
his  health,  and  died  there  in  the  spring  of  1864. 
There  are  paintings  by  him  at  the  Palace  of 
Rosenstein,  belonging  to  the  King  of  Wurtemberg, 
and  in  the  following  galleries : 

Ba«le.  Museum.  The  Wetterhorn 

Berlin.  Gallery.  The  Lake  of  Lucerne.  1853. 

„  „  '  A  Mountain  Ravine.  1855. 

Berne.  Gallery.  Cascade  at  Me; 

„  „  View  near  Uai 

Frankfort.  Stddel.  Swiss  View. 

„  „  8wiss  View. 

Geneva.  Museum.  Forest  at  Handeck. 


Leipsic.       Museum.   Storm  in  the  Forest. 
T     ,        £  Kensiny-  )  The  Lake  of  tin 
Lonaoa-  ton  Museum.  )  (Lucerne). 

„  ,  Chain  of  Mont  Blanc  (water-cofoitr). 

Neuehatel.   Museum.    Monte  Rosa. 

CALANDRA,  Giovanni  Battista,  was  one  of 
the  earliest  of  the  moaaicists  who  wrought  in  the 
Vatican,  and  was  born  at  Vercelli  in  1568.  In  the 
pontificate  of  Urban  VIII.,  it  was  found  that  the 
dampness  of  St.  Peter's  had  materially  affected  the 
paintings,  and  it  was  determined  to  remove  the 
principal  pictures,  and  to  replace  them  with  copies 
in  mosaic,  of  which  the  hrst  was  executed  by 
Calandra,  after  the  '  St.  Michael '  of  Cesari  d'Arpino. 
With  this  were  'The  Four  Doctors  of  the  Church,' 
'  St.  Peter,'  '  St  Paul,'  and  others  in  the  cupolas, 
after  the  cartoons  of  D'Arpino,  Romanelli,  Lan- 
franco,  Sacchi,  and  Pellegrini.  The  mosaic  art  was 
afterwards  carried  to  a  much  higher  degree  of  per- 
fection by  the  Cristofori.  He  also  executed  a 
*  Madonna '  after  Raphael  for  the  Queen  of  Sweden. 
He  died  in  1644  or  1648. 

CALANDRUCCI,  Giacinto,  was  born  at  Pa- 
lermo in  1646.  He  went  early  in  life  to  Rome, 
where  he  became  the  favourite  pupil  of  Carlo 
Maratti.  After  giving  the  most  promising  essay  of 
his  abilities  in  that  city,  in  his  two  pictures  of  '  St. 
John  the  Baptist,'  in  Sant'  Antonio  de'  Portogheei, 
and  '  St.  Ann,'  in  San  Paolino  della  Regola,  ho  re- 
turned to  Palermo,  where  he  painted  his  most  con- 
siderable work  for  the  church  of  San  Salvatore, 
representing  '  The  Virgin,  with  St.  Basil  and  other 
Saints,'  which,  according  to  Lanzi,  was  not  sur- 
passed by  many  pictures  of  the  time.  He  died  at 
Palermo  in  1707.  His  brother  Domenico  and  bia 
nephew  Giampattista  were  likewise  painterB,  but 
neither  achieved  any  great  reputation. 

CALAU,  Benjamin,  was  a  painter  born  at 
Friedrichstadt  in  1724,  whoso  work  consisted 
chiefly  of  heads  or  portraits.  Ho  painted  usually 
in  dark  tones,  using  as  his  medium  Carthaginian 
wax  (cire  eleodorique),  which  the  ancients  made 
use  of  instead  of  oil  for  painting.  This  inven- 
tion of  Calau's  was  in  fact  an  attempt  at  repro- 
ducing the  process  described  by  Pliny.  Further 
information  on  this  subject  may  be  found  in  a 
work  entitled  1  Traits  sur  la  Peinture  des  Anciens,' 
by  A.  Riera,  published  at  Berlin  in  1787.  Calau 
held  for  many  years  the  post  of  Court  painter  at 
Leipsic.  The  Brunswick  Gallery  possesses  two 
portrait*  by  him,  and  the  Berlin  Art  Gallery  some 
of  his  work  in  wax.  He  went  to  Berlin  in  1771, 
and  died  there  in  1783. 

CALCIA,  GiUf  kpi-e,  called  Ir.  Genovesino,  was 
a  Piedmontese  artist,  who  from  his  appellation  has 
been  often  confounded  with  Marco  Genovesini,  a 
Milnnese.  Giuseppe  painted  altar-pieces  for  the 
churches  of  Turin  and  Alessandria.  In  the  church 
of  the  Dominicans  at  Turin,  are  pictures  of  'St. 
Dominick  '  and  '  St,  Thomas  Aquinas '  by  this  artist. 
He  is  much  distinguished  by  his  cabinet  historical 
and  sacred  subjects,  which  are  gracefully  designed 
and  well  coloured;  one,  representing  'Christ  in  the 
Garden  of  Gethsemane,'  now  in  the  collection 
of  the  Marchese  Ambrogio  Ghilini,  is  particularly 
noticed  by  Lanzi.  He  flourished  about  the  year 
1725. 

CALCKER,  Jan  Joost  van,  wbo  was  born  at 
Calcker  about  1460,  studied  first  in  his  native 
town,   and   then   at  Haarlem.     In   1505-8,  he 
painted  scenes  from  the  Life  of  Christ  on  the 
|  wings  of  the  high  altar  in  the  church  of  the  Virgin 


Digitized  b 


Calcker 


A  BIOGRAPHICAL  DICTIONARY  OF 


Calense 


at  Calcker;  and  in  1515  lie  executed  a  figure  of 
St.  Willcbrod  for  St.  Bavon  at  Haarlem.  Works 
ascribed  to  him  are  at  Wesel  and  Rees.  Ho  died 
in  1519. 

CALCKER,  Jan  Stephancs  van,  was  born  at 
Calcker,  in  Cleve,  about  1499,  and  worked  first  at 
Dordrecht,  and  afterwards,  1536-37  at  Venice.  In 
the  latter  city  he  entered  the  school  of  Titian,  and 
acquired  the* faculty  of  imitating  that  muster  to  a 
high  degree  of  exactness,  especially  in  his  por- 
traits. Subsequently  he  became  an  equally  sur- 
prising imitator  of  Raphael.  Ho  drew  the  illus- 
trations for  Vesalius's  work  on  anatomy,  and  is 
eaid  to  have  drawn  the  portraits  of  the  artists  in 
Vasari's  Lives.  He  died  at  Naples  in  154G.  The 
following  paintings  are  ascribed  to  him  : 

Berlin.      Gallery.      Portrait  of  a  Man.  1535 
Paris.        Jjouvrt.       Portrait  of  a  Young  Man. 
Prague.     Oalleiy.      The  Nativity  {once  the  property  of 
Unbent) . 

Vienna,     Belvedere.   Portrait  of  a  Mau. 

CALDARA,  Polidobo,  called  Polidoho  da  Cara- 
vaggio,  a  painter  who  may  be  considered  as  be- 
longing to  the  Roman  school,  was  born  at  Cura- 
vaggio  in  the  Milanese  in  1492  (?).  His  parents 
lived  in  the  greatest  indigence  and  obscurity,  and 
after  passing  his  youth  in  misery  and  want,  he 
was  obliged  to  leave  home  in  search  of  employment, 
and  on  his  arrival  at  Rome  was  engaged  by  the 
artists  employed  in  the  Vatican  by  LeoX.,  to  carry 
the  inortar  forthe  plaster  of  their  fresco  paintings. 
Whilst  lie  was  occupied  in  this  humble  station  he 
observed  with  great  attention  with  what  facility 
Maturino  and  Giovanni  da  Udine  executed  the 
designs  of  Raphael ;  and,  inspired  by  his  natural 
disposition  for  art,  he  made  some  attempts,  which 
attracted  the  notice  of  Raphael,  of  whom  he  after- 
wards became  one  of  the  most  illustrious  disciples. 
His  assiduous  application  in  studying  the  ancient 
statues  and  bas-reliefs  was  such,  that  in  a  little 
time  he  appeared  to  have  imbibed  the  true  spirit  of 
the  Grecian  sculptors.  Finally  he  was  selected  by 
Raphael  to  paint  the  friezes  which  accompanied 
his  works  in  the  apartments  of  the  Vatican  j  and 
they  were  in  no  way  unworthy  of  being  placed 
with  the  sublime  productions  of  that  great 
master.  It  was  the  custom  at  Rome,  in  the 
time  of  Polidoro,  to  ornament  the  exterior  of  the 
principal  houses  and  palaces  with  the  works  of 
eminent  artists,  executed  in  a  style  called  by  the 
Italians  tgrajitlo,  expressed  by  hatchings  on  the 
plaster,  in  the  manner  of  engraving.  In  works  of 
that  nature  Polidoro  and  his  friend  Maturino  were 
much  employed  ;  and  it  is  greatly  to  be  regretted 
that  exposure  to  the  weather  and  the  ravages 
of  time  have  deprived  the  world  of  these  valuable 
productions,  of  whose  beauty  we  may  form  some 
judgment  from  the  prints  which  have  been  en- 
graved from  some  of  them  by  Cherubino  Alberti, 
Heinrich  Goltzius,  and  Giovanni  Battista  Gales- 
truzzi.  Polidoro  was  at  the  height  of  his  success 
and  popularity  when  Rome  was  taken  by  storm,  and 
sacked  by  the  Spaniards,  in  1527.  He  took  refuge 
at  Naples,  where  he  was  most  kindly  received  by 
Andrea  da  Salerno,  whose  acquaintance  he  hud 
made  at  Rome,  and  who  was  the  means  of  pro- 
curing him  immediate  employment.  He  soon 
opened  a  school  there,  and  more  particularly  de- 
voted himself  to  the  fresco  decorations  of  walls 
and  ceilings.  After  passing  some  time  at  Naples, 
he  went  over  to  Sicily,  where  his  first  employment 
was  painting  the  triumphal  arches  which  were 


erected  at  Messina  on  the  occasion  of  Charles  V.'s 
return  from  his  expedition  to  Tunis.  His  next 
work  was  his  celebrated  picture  of  '  Christ  bearing 
the  Cross,'  a  grand  composition  of  many  figures, 
painted  in  oil  with  a  beauty  and  harmony  of 
colouring  which  proved  that  he  was  also  capable 
of  distinguishing  himself  in  that  branch  of  art. 
The  story  runs  that,  Rome  being  restored  to  tran- 
quillity, he  was  desirous  of  returning  thither,  and 
that,  preparatory  to  his  departure  from  Sicily,  he 
drew  from  the  bank  his  money,  tempted  by  which 
his  Sicilian  servant,  Tonno,  murdered  him  at  Messina 
in  1543.  The  principal  works  of  Polidoro  da 
Caravaggio  are— his  friezes  and  other  ornaments 
in  the  Vatican ;  in  the  garden  of  the  Palazzo  del 
Bufalo  at  Rome,  the  '  Fountain  of  Parnassus  ; '  and 
in  the  court  of  the  same  palace  his  '  History  of 
Niobe,'  (a  sketch  for  which  is  in  the  Palazzo 
Corsini,)  and  some  grand  compositions  of  naval 
combats  ;  in  San  Silvestro  a  Monte  Cavallo.  two 
subjects  from  the  life  of  St.  Mary  Magdalene, 
with  a  very  beautiful  landscape;  at  Naples  'St. 
Peter'  and  'St.  Paul,'  in  the  church  of  Santa  Maria 
della  Grazie,  and  several  pictures  in  Sant'  Angclo, 
in  Pascheria.  The  following  of  his  productions 
may  still  be  seen  as  under: 

Milan.  Brtra.  Passage  of  the  Red  Sen. 

Naples.  Museum.       Christ  bearing  the  Cross.  1534. 

Paris.  Jjourre.         Psyche  received  into  Olympus. 

Home.  Capitol.  Mu*.  Meleager. 

Vienna.  Belvedere.      Ccphahis  and  Procris. 

CALDERARI.  Giovanni  Mama.    See  Zaffoxi. 

CALDERON  DE  LA  BARCA,  Vicknte,  a 
Spanish  painter,  who  was  horn  at  Guadalaxara  in 
1762,  was  a  scholar  of  Francisco  Goya,  and  distin- 
guished himself  ns  a  painter  of  history  and  por- 
traits particularly  the  latter,  in  which  he  excelled. 
His  best  historical  picture  is  the  1  Birth  of  St. 
Norbert,'  in  one  of  the  colleges  at  Avila.  He  died 
in  1794. 

CALDWALL,  James,  an  English  designer  and 
engraver,  was  born  in  London  in  1739.  He  was 
instructed  by  Sherwin,  and  became  an  excellent 
draughtsman.  His  work  is  characterized  by  a 
brilliant  technique,  a  feature  especially  remarkable 
in  his  portraits.  By  the  dates  on  his  prints  he  is 
known  to  have  lived  till  1780.  Amongst  his  best 
productions  arc  the  following  : 

rORTKAITS. 

Sir  Henry  Oxendcn,  liart. 

Catharine,  Countess  of  Suffolk. 

Sir  John  Glynne,  Chief  J  ustice  of  the  Kiug's  Bench. 

Sir  Roger  Curtis  ;  after  W.  Hamilton. 

Admiral  Koppel. 

John  Gillies,  LL.D.,  historian. 

David  Hume,  historian. 

Mn.  Siddons  and  her  Son,  in  the  character  of  Isabella ; 
after  W.  Hamilton.  1783. 

VARIOUS  SUPJKCTS. 

The  Immortality  of  Garrick ;  after  Carter,  the  figures 
engraved  by  Caldteall,  and  the  landscape  by  S.  Hvtitk, 
17S3. 

The  Fete  Champdtre  given  by  the  Earl  of  Derby  at  the 
Oaks;  after  £.  Jdams,  engraved  by  Caldteall  and 
Griqnion. 

The  Camp  at  Coxheath  ;  after  W.  Hamilton.  1778. 

His  brother,  John  Cai.pwai.l,  who  died  in  1819, 
painted  miniatures  in  Scotland. 

CALENSE,  Cesahk,  according  to  Dominici,  was 
a  native  of  the  province  of  Lecce,  in  the  kingdom 
of  Naples,  and  flourished  about  1590.  It  is  not 
said  by  whom  ho  was  instructed,  but  he  achieved 
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some  reputation  by  a  graceful  manner,  united  with 
correct  drawing  and  a  knowledge  of  chiaroscuro. 
In  the  church  of  St.  John  the  Baptist  at  Naples  is 
a  fine  picture  by  this  mister  of  the  '  Descent  from 
the  Cross,"  with  the  Marys,  St.  John,  and  other 
figures,  full  of  feeling  and  expression,  and  signed 
with  his  name. 

CALETTI,  Giuseppe,  called  II  Cuemonese, 
was  a  painter  born  at  Ferrara  about  the  year  1600. 
He  first  applied  himself  to  study  the  works  of 
Dosso  Dossi,  but  ho  afterwards  became  an  imi- 
tator of  Titian,  particularly  in  his  Bacchanalian 
subject*.  In  tliese  specimens  of  Caletti' s  art  the 
figures  are  generally  smaller  than  life.  He  ap- 
proached so  near  to  the  glowing  tones  of  that 
master,  that  Baruffuldi  reports  that  he  had  seen 
many  of  his  pictures  in  the  galleries  of  the  nobility 
at  Bologna  which  were  believed  to  be  the  works  of 
Titian,  and  he  is  said  to  have  been  able  to  counter- 
feit a  certain  jMitimt  which  time  gives  to  painting 
and  which  improves  its  harmony.  His  deceptions 
were,  however,  frequently  discovered  by  his  inat- 
tention to  costume,  and  the  introduction  of  the 
most  absurd  improbabilities.  In  the  midst  of  his 
Bacchanalian  subjects  it  was  not  unusual  for  him 
to  introduce  a  modern  gambol,  or  a  hunting  inci- 
dent;  and,  as  it  is  sarcastically  observed  by  Lanzi, 
"he  placed  wild  boars  in  the  sea,  and  dolphins  in 
the  forests.''  He  has,  however,  proved  himself  to 
have  been  capable  of  nobler  ideas  by  his  picture  of 
the  '  Four  Doctors  of  the  Church,'  and  his  still  more 
admired  production  of  the  1  Miracle  of  St.  Mark,' 
both  in  the  church  of  San  Benedetto  at  Ferrara. 
This  last-mentioned  work  is  described  as  designed 
with  correctness  and  grandeur,  and  full  of  fine  ex- 

Eression.    His  deuth  occurred  about  1660.    He  is 
nown  also  as  the  engraver  of  Borne  twenty-four 
plates  now  scarce.    They  are  characterized  by  a 
peculiar  manner  of  treatment,  consisting  of  the 
employment  of  bold  parallel  strokes  without  any 
cro!>8-hatching.    Some  of  them  are  marked  with 
the  letters  J.  C.  F.    Amongst  the  more  important 
of  them  may  be  mentioned  : 
David,  whole-length,  with  the  bead  of  Goliath. 
David,  half-length,  with  the  game. 
Samson  and  Delilah  ;  very  fine. 
The  Ik-heading  of  St.  John. 
St  Koch  kneeling. 
Portraits  of  the  Dukes  of  Ferrara. 

CALIARI,  Benedetto,  was  the  brother  of  Paolo 
Veronese,  and  assistant  to  him  in  painting.  After 
Paolo's  death,  he,  in  conjunction  with  his  two 
nephews,  Gabriele  and  Carletto,  carried  on  a  sort 
of  firm  for  the  sale  of  pictures  from  Veronese's 
designs,  or  in  his  style.  Many  works  attributed 
to  him  were  doubtless  executed  by  them.  They 
signed  collectively  as  'Paolo's  heirs.'  Benedetto 
died  in  1598. 

CALIARI,  Cauletto,  the  youngest  son  of  Paolo 
Veronese,  was  born  in  1570,  and  died  in  1596.  He 
was  educated  by  his  father  as  a  painter,  and  showed 
great  ability ;  but  dying  at  the  early  age  of  26. 
his  powers  had  not  full  time  for  development. 
His  name  is  attached  to  several  large  pictures  of 
banquets  in  Veronese's  style. 

CALIARI,  Gabriels,  the  eldest  son  of  Paolo 
Veronese,  was  bom  in  1568,  and  died  of  the 
plague  in  1631.  He  painted  a  few  pictures,  but 
hail  not  the  same  talent  as  his  younger  brother, 
and  devoted  himself  chiefly  to  commerce. 

CALIARI,  Paulo,  (or  Caoliart,)  commonly 
called  Paolo  Veronese,  was  born  (as  his  cognomen 
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indicates)  at  Verona  in  1528.  He  was  the  son  of  a 
sculptor  named  Gabriele  Caliari,  and  was  at  first 
educated  by  his  father  in  his  own  branch  of  art. 
Paolo's  taste,  however,  led  him  more  towards  paint- 
ing, and  his  father,  seeing  this,  sent  him  to  study 
in  the  woikshop  of  Antonio  Badile,  a  Veronese 
painter  of  somo  reputation,  by  whom  several 
authentic  works  still  remain.  The  school  of  Verona 
had,  even  in  the  16th  century,  risen  into  notice,  and 
at  the  beginning  of  the  16th  it  included  such  mas- 
ters as  Girolamo  dai  Libri,  Francesco  Bonsignori, 
Carotto,  Francesco  Morone,  Mocetto,  Paolo  Morando, 
Domenico  Riccio,  and  others  of  lesser  note.  It 
had  never,  however,  produced  any  master  of  great 
original  genius  until  Caliari  arose,  in  whun 
the  school  may  be  said  to  have  culminated  and 
ended.  Among  Paolo's  ear  iest  works  may  h«» 
mentioned  a  Madonna  and  Child  with  Siintu  and 
donor,  now  in  the  Ga'lery  at  Verona;  a  Sr.  Anthony 
in  the  Cathedral  at  Mantua,  since  dis  t|  peared  ;  and 
some  wall-paintings  in  the  Cusa  Con  mini.  After 
executing  these  and  several  other  works  pi  his 
native  town,  he  went  to  Castelfranco,  where  he  re- 
ceived a  commission  to  decorate  the  Vi  la  S.ir  mzo 
with  largo  frescoes.  He  took  with  him  as  assistant 
to  Castelfranco  Giovan  Rattista  Zelotti,  who  was 
at  that  time  a  youth  of  nineteen,  and  who  worked 
for  some  time  with  Paolo,  decorating  not  otdy 
Soranzo,  but  another  splendid  Villa — Fanzolo — and 
executing  several  works  in  the  church  of  San 
Liberale.  Many  of  these  works  still  remain,  and 
testify  to  the  early,  or,  as  it  may  be  called,  the 
Veronese,  manner  of  Paolo,  formed  chiefly  on  that 
of  his  master  Badile  and  that  of  Paolo  Morando. 

Many  of  Paolo's  peculiar  characteristics  bad, 
however,  manifested  themselves,  and  he  was  al- 
reidy  a  painter  of  note  and  achievement  before  he 
was  called  to  Venice  in  1555.  His  first  works  in 
Venice  were  for  the  church  of  San  Sebastiano. 
Here  after  painting  the  ceiling  of  the  Sacristy,  he 
was  commissioned  to  undertake  the  ceiling  of  the 
church  itself,  which  he  decorated  with  gorgeous 
scenes  from  the  history  of  Esther.  These  were  so 
much  admired  that  the  prior  further  employed  him 
to  paint  a  beautiful  altarpieee  of  the  Madonna  in 
Glory  and  several  smaller  works. 

The  stimulus  given  to  Paolo's  art  by  thus  being 
brought  in  rivalry  with  the  great  masters  of  Venice 
was  just  what  was  needed  for  the  development  of 
bis  Btyle.  His  colour  became  warmer  and  more 
harmonious,  and  his  forms  more  full  of  life  and 
motion.  In  some  historical  paintings  executed  in 
the  castle  of  Tieno  near  Vicenza,  his  richness  of 
colour  and  grandeur  of  composition  are  fully  evi- 
dent. He  does  not  appear  at  first,  however,  to  have 
attracted  much  remark  at  Venice,  and  it  was  not 
until  the  patriarch  Titian  in  1561  selected  him,  with 
several  of  the  younger  painters  of  the  time,  as 
suitable  to  be  entrusted  with  the  decoration  of  the 
great  hall  of  the  library  lately  built  by  Sansovino, 
that  his  powers  were  properly  recognised.  Here 
Paolo  painted  three  allegorical  medallions,  repre- 
senting '  Music,'  4  Mathematics,'  and  4  Fame,'  and 
carried  off,  as  Vasari  relates,  the  prize  of  a  gold 
chain  that  had  been  promised  for  the  best  painting 
done  in  the  library.  After  this  he  worked  in  com- 
pany with  his  early  assistant,  Zelotti,  who  had  also 
come  to  Venice,  in  several  of  the  halls  of  the  Ducal 
Palace,  covering  the  ceilings  and  walls  with  mag- 
nificent allegories. 

In  1562  he  received  the  commission  to  paint  for 
the  refectory  of  the  convent  of  S.  Giorgio  Maggioro 
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the  celebrated  picture  of  the  1  Marriage  at  Cana,'  now 
in  the  Louvre.  Every  one  knows  this  magnificent 
banqueting  scene,  ami  has  formed  some  idea  from 
it  of  Paolo's  gorgeous  style  and  mode  of  concep- 
tion. Above  all  things  he  delighted  in  the  pomp 
and  splendour  of  earthly  pageantry,  the  vainglory 
of  mortal  man,  the  material  riches  and  beauty  of 
existence ;  and  this  with  no  hint  that  such  things 
are  vanity,  no  belief  in  any  higher  life  than  that 
afforded  by  the  depraved  but  lovely  Venice  in  which 
he  dwelt,  "it  seemed  to  him.  therefore,  no  anomaly 
to  introduce  Jesus  of  Nazareth  into  the  midst  of  a 
lavish,  tumultuous  banquet,  whereat  the  bride, 
Eleanor  of  Austria,  and  the  bridegroom,  Don 
Alfonso  d'Avulos,  are  supported  by  such  noted 
historical  characters  as  Francis  I.  of  France,  the 
Emperor  Charles  V.,  Queen  Mary  of  England,  and 
the  Sultan  Soliman  I.  Tho  musicians  also  are  all 
portraits  of  painters  of  tho  time. 

This  was  the  first  of  several  great  banqueting 
scenes  painted  by  Paolo,  among  which  may  be 
mentioned  'The  Feast  of  the  Levite,'  in  the  Aca- 
demy at  Venice,  and  the  '  Supper  at  tho  House  of 
Simon,'  in  the  Louvre.  Other  representations  of 
the  same  scene  are  to  be  found  at  the  Brera  at 
Milan,  the  Durazzo  Palace  at  Genoa,  and  the  Dres- 
den Gullery.  The  '  Supper  at  Emmaus '  was  like- 
wise a  favourite  subject  with  this  master.  In  the 
well-known  Louvre  example  the  painter  has  intro- 
duced himself  and  his  family  as  present  in  the 
solemn  scene.  Two  of  his  little  girls  play  with  a 
large  dog  in  the  foreground,  while  his  wife  holds  a 
baby  in  her  arms,  and  her  sons  play  near  her. 

About  1563  Paolo  was  again  employed  in  paint- 
ing in  the  church  of  San  Sebastiano.  Here  he  now 
represented,  in  two  magnificent  wall-paintings,  the 
martyrdom  of  the  Saint  to  whom  the  church  was 
dedicated,  and  '  SS.  Marcellus  and  Marcellinus  on 
the  way  to  Martyrdom.'  These  are  two  of  Paolo's 
finest  works,  full  of  movement,  beauty  of  colour, 
and  dramatic  effect.  Indeed,  the  whole  church  of 
San  Sebastiano  glows  with  his  work,  and  remains  a 
splendid  monument  of  his  masterly  power  and  skill. 
Another  celebrated  monument  is  the  Villa  Masiera, 
a  palace  built  by  Palladio  for  tho  Venetian  patri- 
cians, Marcantonio  and  Daniele  Barbaro.  Paolo 
was  employed  to  decorato  this  magnificent  villa, 
and  achieved  his  task  in  the  most  gorgeous  man- 
ner, his  fancy  running  riot  amidst  gods  and  god- 
desses, loves  and  nymphs,  and  other  creations  of 
heathen  mythology"  and  imaginative  symbolism. 
Charles  Blanc  has  given  a  detailed  description  of 
the  Villa  Masiera  in  the  Gazette  des  Beaux  Art*, 
and  many  other  writers  have  testified  to  the  charm 
of  these  wonderful  works.  They  were  probably 
executed  about  1666,  for  Vasari  speaks  of  them  in 
the  second  edition  of  his  Lives,  published  in  1568. 
About  tho  same  time,  probably,  Paolo  painted  on 
canvas  the  grand  historical  picture  of  the  '  Family 
of  Darius,'  now  in  the  National  Gallery. 

Paolo  is  stated  by  Ridolfi  (Le  Maraviglie  delf 
Arte:  16-48)  to  have  journeyed  to  Rome  in  1563  in 
the  suite  of  the  Venetian  Ambassador  Grimani,  and 
most  writers  have  accepted  this  statement  as  a  fact. 
Dr.  Janitschek,  however  (Kiintt  und  Kiinttler, 
vol.  v.),  shows  that  Paolo  could  not  have  journeyed 
in  the  train  of  Grimani  in  1563,  for  no  embassy 
was  sent  to  Rome  from  Venice  in  that  year ;  and 
that  in  1555,  1659,  and  1565,  when  embassies  were 
sent,  documentary  evidence  exists  to  show  that 
Paolo  was  at  work  at  Venice.  It  is  very  probable, 
however,  that  at  some  period  of  his  life  Paolo  went 
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to  Rome,  and  saw  the  works  of  Michelangelo  in 
tho  Sistina,  for  in  some  of  his  fresco  decorations 
his  style,  strange  to  say,  resembles  that  of  the 
great  Florentine  master.  But  Veronese  never  rose 
to  the  lofty  heights  of  the  ideal  that  Michelangelo 
trod  so  fearlessly.  He  aimed  at  magnificence  more 
than  sublimity,  and  surrounded  his  saints  and  holy 
persons  with  every  material  good,  as  if  to  com- 
pensate them  for  the  woes  they  had  endured  while 
on  earth.  His  fondness  for  banquets  is  amusingly 
illustrated  by  a  memorandum,  quoted  by  Ridolfi, 
from  the  back  of  one  of  his  drawings.  In  this  ho 
declares  his  intention  of  representing,  when  he  has 
time,  '  a  sumptuous  repast  in  a  superb  gallery,  at 
which  the  Virgin,  the  Saviour,  and  St.  Joseph  shall 
be  present,  served  by  the  richest  cortege  of  angels 
that  it  is  possible  to  imagine,  who  Bball  offer  them, 
on  plates  of  silver  and  gold,  tho  most  exquisite 
viands  and  fruits.  Others  shall  be  occupied  in  pre- 
senting to  them,  in  transparent  crystal  and  gold 
cups,  precious  liqueurs,  to  show  the  zeal  with  which 
happy  spirits  serve  the  Lord.' 

Of  Paolo  Caliari's  domestic  life  little  is  known. 
He  married  a  daughter  of  his  master,  Antonio 
Badile,  and  had  several  children,  whom  he  has 
depicted  in  some  of  his  pictures.  His  eldest  son, 
Gabriele,  was  born  in  1568,  and  Carletto  in  1570. 
Both  brothers  adopted  their  father's  profession, 
but  Carletto  had  by  far  the  most  talent.  After  his 
father's  death  he  executed  a  number  of  pictures 
from  Paolo's  designs,  and  in  his  manner.  Paolo's 
style  was  also  closely  copied  by  his  brother  Bene- 
detto Caliari,  by  his  early  companion  Zelotti,  and 
several  other  painters,  so  that  many  works  are  set 
down  to  him  which  are  merely  the  productions  of 
his  school. 

Paolo  does  not  appear  to  have  left  Venice  for 
any  long  period  after  he  had  once  settled  there. 
Ho  journeyed  to  Vicenza  and  a  few  other  places  in 
northern  Italy  occasionally  for  the  execution  of 
commissions ;  but,  for  the  most  part,  all  his  great 
works  wore  executed  in  Venice  and  for  Venice. 
It  is  said  he  was  invited  to  Spain  by  Philip  Ii.  to 
assist  in  the  decoration  of  the  Escorial,  but  he  de- 
clined the  invitation,  and  devoted  himself  wholly 
to  the  service  of  Venice. 

Paolo  Veronese  is  well  represented  in  the  National 
Gallery,  where  there  are  no  fewer  than  six  pictures, 
including  the  large  and  important,  but  uninteresting, 
'  Family  of  Darius,'  painted  for  the  Pisani  family. 
The  'Vision  of  St.  Helena'  (No.  1041),  added  to 
the  collection  in  1878,  is  a  charming  example  of  his 
feeling  for  beauty  in  woman  form.  There  is  a 
noble  grace  and  poetry  about  this  work  that  leads 
one  to  regret  that  festive  banquets  and  gorgeous 
altar-pieces  had  so  large  a  share  of  his  time. 

Paolo  Caliari  died  in  Venice,  April  19,  1588,  and 
was  buried  in  the  church  of  Sun  Sebastiano,  which 
he  had  adorned  with  so  many  splendid  works. 
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Resurrection. 
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Resurrection. 
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Angel  with  Tambourine. 
Christ  bearing  the  Cross. 
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St.  Anthony  preaching  to  the 
fishes. 
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Several  Portraits. 
Supper  of    St.  Gregory 
Great. 

Martyrdom  of  St.  Justina. 
Marriage  at  Cana. 
Feast  in  House  of  Simon. 
Destruction  of  Sodom. 
Susannah  and  the  Elders. 
Esther. 

Holy  Family  with  St.  ] 
Holy  Family. 
Bearing  of  the  CroM 
Crucifixion. 
Supper  at  Emmaus. 
Jupiter  hurling  Thunderbolts. 
Portrait  of  Young  Woman. 
St.  Mark. 

Allegurical  figures  of  Science 
and  Eloquence. 

Perseus  and  Andromeaa. 

St.  Barnabas  healing  the  sick. 

Alexander  aud  Family  of  Da- 
rius. 

Adoration  of  the  Magi. 
Consecration  of  S.  Nicholas. 
Europa. 

Vision  of  St.  Helena. 

Thf  Magdaleu  layiug  aside  her 
Jewels  (  tt'yna  Ellis  Coll.). 

Christ  with  Disciples  at  Em- 
maus. 

Man  on  his  knees  with  patron 

saint. 
Allegory. 

Adoration  of  Magi. 
Christ  on  Mount  of  Olives. 
Two  Allegories. 
Venus  seated. 
Leda  with  Swan. 
Cardinal  giving  Benediction. 
A  Sketch  of  the  Magdalen. 
Venus  and  Adonis. 
Mercury  and  Aglauros. 
St.  Catharine. 
Marriage  of  S.  Catharine. 
Adoration  of  tho  Magi. 
Marriage  at  Cana. 
Christ  oeariug  the  Cross. 
Madonna  of  Corsini  Family. 
Crucifixion. 
Resurrection. 
Death  of  S.  Catharine. 
Venus  and  Adonis. 
Portrait  of  Daniele  Barbara 
Leda  and  Swan. 
Susannah  and  Elders. 
Good  Samaritan. 
Centurion  of  Capernaum. 
Justice.  with  sword  and  Ixitancr. 
Love.  Mother  with  three  children. 
Faith,  tcith  a  chalice  in  her  hand. 
Strength     A  powerful  ft  malt 
form. 

Portrait  of  a  Woman  iu  brown 

dress. 
Holy  Family. 
Death  of  Cleopatra. 
Repose  in  Egypt. 
Christ    Healing   St.  Peter's 

Mother-in-law. 
St.  Paul. 
Holy  Family. 
Juno  with  Venetia. 
Venus  aud  Adonis. 
Moses  saved  from  the  Water*. 
Christ  at  the  House  of  the 

Centurion. 
Susanna  and  the  Elders. 
The  Martyrdom  of  San  Gin  6s. 
Assumption 
The  Magdalene. 
The  Marriage  at  Cana. 
Calvary. 
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The  Woman  taken  in  Adultery 
(also  assigned  to  Zelotti  and 
Paolo  Fariuati). 
A  Youtli  between  Vice  and 
Virtue. 

„  The  Sacriticu  of  Abraham. 

Cain  wandering  with  hi*  Fa- 
mily. 

Several  Female  Portrait*. 
FRESCOES. 

Villa  Faniolo.    Fault  and  Puui»hment  of  Calioto. 
„  Death  of  Virgtuia. 

„  Ceres. 

„  Seipio  restoring  Cajitiie  Io. 

Allegories. 

Villa  Tieue.       Scaevola  before  Porscnna. 
n  Cleopatra. 
„  Sophouisha  and  Mas-iui  i-  ■.. 

„  Xerxes  receiving  Tribute. 

Villa  Masjcra,  Muses. 

M  Allegories  of  Music,  &c. 

Veuuo  with  Unices. 
Gods  of  Olympus. 

Group  of  lady  aud  buys  in  a  Balcony. 
Allegories. 
TIL  Ma^uadole.  Anthony  and  Cleopatra. 
„  Family  of  Darius. 

„  Hannibal's  Oath. 

„  Founding  of  Curtilage. 

„  Triumph  of  Ctt'irillus. 

„  Triumph  of  Coriolauus. 

„  Ciuciuuatus  at  the  Plough. 

„  Ciuciuuatus  in  llattle. 

CALICI,  Aciin.LK,  a  Bolognese  painter,  was  born 
aSjut  the  year  1565.    He  was  a  scholar  of  Pros- 

tero  Fontana,  bdt,  preferring  tlio  finer  style  of 
.oJovico  Carraeei,  he  became  bis  disciple,  and, 
uccording  to  Malvasia,  painted  the  two  laterals  of 
the  high  altar  in  the  church  of  San  Michele  Arc- 
angelo  at  Bologna,  representing  St.  Michael,  and 
the  angel  Raphael  and  Tobias. 
CALIGARIXO.  Soc  Capellixi. 
CALIMBERG,  Joseph,  was  a  native  of  Ger- 
many, who  was  born  about  the  year  1505,  and 
passed  the  greater  part  of  his  life  at  Venice.  Of 
his  works  in  that  city  there  remains,  according  to 
Linzi,  at  the  Servi,  the  '  Battle  of  Constantino.' 
His  style  is  not  without  merit,  though  rather  heavy 
in  execution,  and  sometimes  dirk  and  disfigured 
by  mannerism.    He  died  at  Venice  in  1570. 

CALISTO  da  LODI  (or  Calixtcs  Laddensis). 
See  Piazza. 

CALL,  Jah  vav,  was  nn  artist  born,  according 
to  Descamps,  at  Nimeguen  in  1055.  He  is  said  to 
have  attained  considerable  proficiency  in  painting 
without  the  help  of  an  instructor.  His  first 
attempts  were  made  in  copying  the  landscapes  of 
Jan  Brueghel,  Paulus  Bril,  a  id  Willem  van  Nieu- 
lant,  and  lie  studied  attentively  the  principles  of 
perspective  and  architecture.  He  afterwards  tra- 
velled through  Switzerland  to  Italy,  and,  during  a 
residence  of  some  years  at  Rome,  formed  an 
ample  collection  of  designs  from  the  njost  pictur- 
esque views  in  the  environs  of  that  capital.  He 
returned  through  Germany  to  his  native  country, 
and  established  himself  at  the  Hague,  where  he 
died  in  1703.  His  drawings  are  more  esteemed 
than  his  pictures  ;  they  are  purchased  at  consider- 
able prices  in  Holland,  when  they  nre  found  in  the 
choicest  collections.  It  is  believed  that  he  occa- 
sionally worked  iti  conjunction  with  Bikhuisen. 
A  series  of  views  from  his  drawings,  chiefly  repre- 
senting scenes  on  the  Rhine,  have  been  published 
by  Schenk.    He  was  also  clever  as  an  engraver, 
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his  plates  being  principally  landscapes  from  h's 
own  designs. 

CALL,  Jan  yax,  4  the  younger,'  was  a  clever 
designer  and  painter,  the  son  and  pupil  of  Jan  van 
Call.  Ho  was  employed  in  1748  by  the  King  of 
Prussia  to  make  water-colour  sketches  of  the 
battles  and  sieges  in  the  Flemish  wars  under 
Louis  XV. 

CALL,  Pikteb  van,  was  a  son  and  pupil  of  Jan 
van  Call  the  elder,  and  was  born  in  1698.  He 
designed  good  landscapes,  some  of  which  he  also 
engraved.  His  best  drawings,  however,  are  his 
architectural  subjects.    He  died  in  1737. 

CALLCOTT,  Sir  AcGivrcs  Wall,  an  English 
landscupe  and  marine  painter,  was  born  at  Ken- 
sington in  1779.  He  was  brother  of  the  distin- 
guished musical  composer,  Dr.  Callcott,  and  in 
early  life  was  a  chorister  at  Westminster  Abbey. 
He,  however,  preferred  painting  to  music,  and  for 
some  time  pursued  both  studies,  until  the  success 
of  a  '  Portrait  of  Miss  Roberts,'  which  he  painted 
under  the  tuition  of  Hoppner.  in  1799,  and  which 
he  exhibited,  led  him  to  the  final  choice  of  paint- 
ing as  his  profession.  Very  little  experience,  how- 
ever, sliowed  him  that  portruit  work  was  not  suited 
to  his  tftBte,  and  from  1803  he  devoted  himself 
exclusively  to  landscape  painting.  His  first  efforts 
were  chiefly  limited  to  English  coast  and  river 
scenery,  or  to  views  on  the  Dutch  coast ;  but  after 
a  visit  to  Italy  in  1827  he  devoted  himself  more 
to  Italian  landscape ;  his  works,  which  have  a 
general  tendency  in  the  direct  ion  of  Claude  Lor- 
rain,  being  marked  by  much  taste  in  their 
composition.  But  it  must  not  be  inferred  that 
he  is  to  be  compared  with  that  master;  it  would 
be  more  correct  to  say  that  both  looked  at  nuture, 
and  that  each  succeeded  in  his  own  way.  His 
marine  pictures  please  by  their  tranquillity  ;  all 
are  beautiful  in  the  selection  of  objects,  but  they 
are  sometimes  cold  and  monotonous  in  colour.  Ho 
was  for  many  years  a  contributor  to  the  exhi- 
bitions of  the  Royal  Academy,  of  which  he  was 
elected  an  Associate  in  1806,  and  an  Academician 
in  1810.  His  most  successful  production  in  figure 
painting  was  his  picture  of  '  Raphael  and  the  Forna- 
rina,'  exhibited  in  1837.  In  February,  1827,  Callcott 
married,  and  shortly  afterwards  started  on  a  tour 
through  Italy.  On  his  return  he  took  a  house  in  the 
Mall, and  became  a  fashionable  artist.  His  wife,  who 
was  an  accomplished  woman,  assisted  him  by  her 
literary  labours  on  art  subjects.  On  the  accession 
of  Her  Majesty,  Callcott,  who  was  then  one  of  the 
favourite  artists  of  the  day,  received  the  honour  of 
knighthood.  Sir  Augustus  Callcott  died  in  1844, 
regretted  by  those  who  knew  him,  for  he  was  a 
liberal  patron  of  young  artists,  and  kind  and 
courteous  to  all.  His  works  are  mostly  views  of 
English  scenery,  though  he  sometimes  varied  them 
by  producing  figure  subjects  in  conjunction  with 
landscape.  Some  of  his  best  known  paintings 
are: 

London.     Nat.  Gall.    Dutch  Peasant*  returning  from 
Market  (R.  A.,  IBM). 
„  „  Coast   Scene  —  Waiting  for  the 

Boats. 

M  Landscape  with  Cattle. 

„  The  Wooden  Bridge. 

„  The  Benighted  Traveller  (Artch  for 

a  picture  in  the  It.  A.,  l&tJ). 
„  _  The  Old  Pier  at  Jjtttehampton 

(A.  A.,  1812). 
„  „  Entrance  to  Pisa 

(if.  A.,  1833;. 
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Tendon    Nat.  Gall.     Dutch  Ferry  —  Peasant*  waiting 
the  Return  of  the  Passage  Uoat 
(Jf.^M  1834). 
View  on  the  Coast  of  Holland. 
„    <£  A*.  Museum.    Italian  Landscape. 

„  A  Brisk  Gale  (It.  A.,  1830). 

n  .,  Anne  Page  and  Slender. 

„  Dort(/f.^..  18-12). 

„  „  A  Sunny  Morning  (R.A.,  1813). 

„  Earl  of  Durham.  Calm  on  the  Med  way. 

CALLEJA,  Andres  de  la.  See  De  la  Calleja. 

CALLET,  Alphoxse  Apolloixire,  a  French 
historical  painter,  was  born  in  Paris  in  1799.  He 
was  the  brother  of  Felix  Callet,  the  architect,  and 
studied  under  David  and  Regnaud.  He  died  in 
Paris  in  1831.  The  Museum  of  Kouon  has  by  him 
"  The  Embarcation  of  the  Pargiotes." 

CALLET,  Antoine  Francois,  a  French  historical 
painter,  was  born  in  Paris  in  1741.  He  gained  the 
'Prix  do  Rome'  in  17G4  with  his  'Clcobis  and 
Biton  conducting  the  Chariot  of  their  Mother  to 
the  Temple  of  Juno,'  now  in  the  Ecole  des  Beaux- 
Arts,  and  was  made  an  Academician  in  1780,  on 
which  occasion  he  painted  a  part  of  the  ceiling, 
representing  '  Spring,'  in  the  Gallery  of  Apollo  in 
the  Louvre.  He  exhibited  for  a  period  of  nearly 
forty  years,  hi*  pictures  emhracing  historical  events 
of  his  time,  and  various  mythological  and  allegorical 
subjects.  There  are  four  examples  of  his  work,  a 
series  representing  'The  Seasons,'  on  the  walls  of 
the  Louvre,  as  well  as  a  '  Triumph  of  Flora,'  which 
is  pleasing  and  harmonious  in  tone,  in  the  La  Caze 
Collection  at  the  same  place.  He  also  painted  the 
ceiling  of  the  Spinola  Palace  at  Genoa,  on  which 
is  represented  the  '  Apotheosis  of  Ambrogio  Spi- 
nola.' There  are  by  him  at  Versailles  allegories 
of  the  battle  of  Marengo,  the  surrender  of  Ulm, 
and  the  battle  of  Austerlitz,  as  we!l  as  the  well- 
known  full-length  portrait  of  Louis  XVI.  in  his 
coronation  robes,  of  which  there  is  a  replica  in  the 
Madrid  Gallery.  This  portrait  has  been  engraved 
by  Bervic.  Callet  belonged  to  that  school  of 
French  art  of  which  Vien  was  the  most  distin- 
guished representative,  and  which,  by  rescuing  it 
from  the  degeneracy  of  Boucher,  prepared  the 
way  for  the  epoch  of  David.  He  died  in  Paris  in 
1823. 

CALLIAT,  Pierre  Victor,  an  architect  and 
etcher,  was  bom  in  Paris  in  1801.  He  studied 
under  Vaudoyer  and  Chatillon,  and  was  appointed 
in  1845  Inspector  of  Works  for  the  Hfltel-de-Ville, 
and  later  for  the  city  of  Paris.  He  died  in  1881. 
He  published,  amongst  other  works, 

The  Hotel  de  Ville,  Paris,  with  48  etched  plates ;  1844-50. 
The  Houses  of  Pari*,  built  from  1830—1864,  with  246 

etchtdpiaUt;  1850-64. 
The  Church  of  St.  Kiwtache,  with  11  ttehtd plates;  1850. 

CALLISTO  da  LODI.  See  Piazza. 

CALLOT,  Jacques,  a  French  engraver  and 
draughtsman,  was  born  at  Nancy  in  1592.  He 
was  the  son  of  Jean  Callot,  who  was  of  a  noble 
family  and  Heruld  at  Arms  for  Lorraine.  The 
story  of  Jacques  Callot's  early  life,  as  usually 
given,  runs  to  the  effect  that  his  father  had  in- 
tended him  for  government  service,  but  that  his 
desire  for  studying  the  arts  waB  so  strong  that  he 
ran  away  to  Italy  at  the  age  of  twelve,  and  on  his 
being  accidentally  discovered  there  by  some  Nancy 
merchants,  was  brought  home,  only  to  escape  again 
shortly  afterwards  with  no  better  success,  one  of  his 
brothers  encountering  him  in  the  streets  of  Turin, 
and  conveying  the  runaway  again  forthwith  to  the 
parental  root   To  the  patient  and  laborious  inves- 
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tigations  of  M.  Edouard  Meaume  we  owe  the  know- 
ledge of  one  or  two  facts  which  bring  parts  of  th« 
above  story  within  the  range  of  probability.  That 
author  has  discovered  that  no  fewer  than  four 
of  Callot's  brothers  became  members  of  religious 
orders,  and  he  suggests,  not  without  reason,  that 
the  impetuous  character  of  the  future  artist  was 
the  cause  of  his  rebelling  against  the  character  of 
the  preliminary  training  which  was  intended  to 
produce  a  like  result  in  his  case.  He  has  further 
pointed  out  that  there  is  ample  proof  of  the  ex- 
istence of  an  intimate  friendship,  in  spite  of  some 
little  disparity  of  years,  between  Henriet  Israel, 
the  son  of  the  court  painter  to  the  Duke  of  Lor- 
raine at  that  day,  and  Jacques  Callot,  as  well  as  of 
the  fact  that  the  lad  was  getting  aid  from  the 
counsels  of  the  court  painter  himself,  and  some 
early  lessons  in  the  graver's  art  from  the  royal 
engraver,  Dumaoge  Ciocq.  The  death  of  the 
painter  royal  in  1603,  and  the  appointment  of 
Bellange,  then  recently  arrived  from  Italy,  to  the 
vacant  post,  led  to  the  departure  of  Henriet  Israel 
for  Rome.  And  Rome  became  naturally  enough 
the  point  on  which  the  youthful  Callot's  eyes  were 
nxen  when  it  became  a  question  with  him  whether 
he  should  any  further  submit  to  the  home  treat- 
ment which  was  so  irksome  to  him,  or  take  refuge 
in  flight.  At  Rome  were  the  treasures  of  art  of 
which  he  had  heard  so  much  ;  at  Rome  was  a 
friend  with  whom  he  was  sure  of  a  welcome,  at 
whose  side  he  longed  once  more  to  place  himself. 
The  fact  that  he  made  hiB  way  as  far  as  Florence 
in  the  company  of  a  party  of  gipsies,  the  men  of 
the  party  being,  as  seems  to  have  been  gipsy 
custom  in  those  good  days,  armed  to  the  teeth,  is 
well  established  ;  and  it  is  equally  clear  that  at 
that  city  he  worked  for  some  time  in  the  graver's 
atelier  of  Canta-Gallina.  That  artist  did  him  good 
service  in  compelling  him  for  a  time  to  moderate 
his  natural  tendency  for  the  grotesque  by  copying 
from  the  best  masters.  But  Rome,  the  goal  of  his 
wishes,  had  not  yet  been  reached,  and  so,  after 
some  months  of  life  in  Florence,  the  boy  was  away 
on  the  march  again,  and  this  time  reached  the 
Eternal  City.  It  would  seem  not  improbable 
that  his  friend  Henriet  Israel,  after  giving  him  a 
most  cordial  welcome  there,  may  have  sent  word 
to  his  family  of  the  boy's  whereabouts,  in  order 
to  relieve  their  anxiety,  and  thus  it  may  have 
been  arranged  for  him  to  travel  home  under  the 
convoy  of  the  local  merchants.  It  is  not  quite  bo 
easy  to  suggest  the  real  account  of  the  difficulties 
that  terminated  his  second  attempt  to  rench  Rome. 
His  father's  Court  influence  may  have  probably 
enough  put  the  authorities  of  some  of  the  prin- 
cipal towns  on  the  qui  WW  for  the  young  fugitive, 
and  so  a  second  time  have  led  to  his  being  taken 
back  to  Nancy.  Eventually  his  father,  finding  it 
the  best  course  to  yield  to  bit  son's  inclination,  con- 
sented to  his  going  to  Italy,  and  obtained  hint  per- 
mission to  travel  in  the  suite  of  the  envoy  whom 
the  new  Duke  Henry  II.  was  just  sending  to  the 
Papal  Court  As  there  exists  an  early  engraving 
of  Callot's  of  a  portrait  of  Duke  Charles  painted 
in  1607,  it  is  probable  that  the  boy's  skill  was 
known  at  Court,  and  that,  in  making  the  above  con- 
cession, his  father  yielded  to  the  representation  of 
persons  of  note.  The  embassy  quitted  Nancy  late 
in  the  year  1608,  Callot  being  then  but  sixteen 
years  old. 

Arrived  at  Rome,  he  studied  probably  for  a  time 
under  Tempesta,  the  master  of  Henriet  Israel  and  of 
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Claude  Deruet,  and  then  under  Giulio  Parigi ;  but 
as  his  preference  for  etching  and  engraving  became 
more  decided,  he  placed  himself  under  the  tuition 
of  Philippe  Thomassin.  He  went  again  to  Flo- 
rence in  1611,  in  the  time  of  the  Grand-Duke 
Cosmo  II.,  renewed  his  intimacy  with  Canta- 
Gallina,  engraved  several  suhjects  after  Andrea 
del  Sarto,  Perino  del  Vuga,  and  others,  and  more 
especially  brought  himself  into  tho  notice  of  his 
future  patron,  the  duke  there,  by  a  series  of  small 
etchings  from  his  own  designs.  On  the  death  of 
the  duke  he  found  a  protector  in  Prince  Charles 
of  Lorraine,  who  persuaded  him  to  return  to 
Nancy,  having  assured  him  of  a  position  in  the 
service  of  Henry,  the  then  reigning  Duke  of  Lor- 
raine. He  quilted  Italy  in  1621  or  1622,  and 
settling  again  in  his  native  town,  he  developed 
extraordinary  activity,  and  gradually  gained  for 
himself  an  almost  world-wide  reputation.  It  was 
owing  to  the  great  esteem  in  which  his  talents 
were  held  that  he  was  summoned  by  the  Infanta 
Clara  Eugenia  to  Brussels  to  design  and  engrave 
the '  Siege  of  Breda,'  and  was  engaged  subsequently 
by  the  French  monarch,  Louis  XIII.,  to  execute  in 
the  same  manner  '  The  Siege  of  La  Rochelle,'  and 
of  '  The  Siege  of  the  Isle  of  ReV  His  views  of  the 
Louvre  and  of  the  Pont  Neuf  were  taken  while  he 
was  at  Paris  engaged  upon  these  works  in  the  year 
1629,  and  there  also  he  had  the  satisfaction  of  re- 
newing his  old  intimacy  with  Henriet  Israel. 

He  returned  to  Nancy  after  no  long  residence  in 
the  capital,  and  was  witness  to  the  siege  and 
capitulation  of  his  native  town  in  1633.  The  French 
monarch  called  on  him  to  use  his  skill  in  drawing 
and  engraving  a  plate  commemorative  of  the 
occurrence,  as  he  had  done  in  the  case  of  the  other 
French  victories;  but  Callot  desired  to  be  per- 
mitted to  decline  what  he  considered  as  celebrat- 
ing the  humiliation  of  his  country.  Some  of  the 
courtiers,  anxious  for  the  possession  of  such  a 
souvenir,  are  said  to  have  observed  to  the  artist 
that  there  were  means  of  making  him  comply,  to 
which  he  replied  with  much  spirit  that  he  would 
sooner  cut  off  his  right  hand  than  employ  it  in 
such  a  work ;  a  speech  which,  being  reported  to 
the  king,  led  him  to  say  that  the  Dukes  of  Lorraine 
were  fortunate  in  the  possession  of  such  subjects. 

It  is  said  that  Callot  had  determined,  in  conse- 
quence of  the  annexation  of  Nancy  to  France,  to 
retire  to  Florence,  but  that  he  died  before  carrying 
his  plan  into  execution.  His  death  occurred  at 
Nancy  on  the  24th  of  March,  1635,  at  the  com- 
paratively early  age  of  43. 

There  exists  a  good  portrait  of  Callot,  taken  by 
Van  Dyck  on  the  occasion  of  his  visiting  Brussels, 
and  of  this  there  is  a  fine  engraving  by  Vorster- 
man.  Several  collections  possess  paintings  which 
have  been  supposed  to  have  been  produced  by 
Callot 's  hand,  but  more  recent  investigation  leads 
to  the  conclusion  that  they  are  in  all  probability 
wrongly  attributed,  and  that  he  did  not  execute 
any  finished  work  of  that  nature.  There  are  sixty- 
two  drawings  by  him  in  the  Louvre. 

His  engravings  exhibit  great  fertility  of  inven- 
tion and  extraordinary  variety  of  style.  It  is  a 
remarkable  fact  that  many  artists  who  followed 
him,  and  who  far  surpassed  him  in  the  technical  use 
of  the  graver,  are  comparatively  little  known,  their 
reputation  being  completely  dimmed  by  the  lustre 
of  that  of  Callot,  in  consequence  of  the  absence  in 
their  case  of  his  extraordinary  powers  of  imagin-  i 
ation.    Those  of  his  engravings  in  which  he  has  ] 

216 


confined  himself  to  figures  of  a  small  size  are  the 
most  highly  esteemed,  as  when  he  attempted  to 
reduce  figures  on  a  larger  scale  they  were  apt  to 
e  somewhat  heavy,  so  that  the  result  was  less 
characteristic  of  his  charming  power  of  combining 
a  touch  of  humour  with  a  photographic  grasp  of 
the  details  of  a  scene.  His  etchings  are  greatly 
admired.  It  is  true  they  are  seldom  brilliant  in 
respect  of  the  arrangement  of  the  lights,  but  the 
pose  of  his  figures  iB  highly  pleasing,  and  the 
work  shows  a  certainty  of  stroke  and  a  lightness 
of  touch  characteristic  of  a  master  hand.  They 
are  principally  done  with  hard  varnish  (vernu  de 
luthiert),  a  method  of  his  own  invention.  In 

[»roof  or  his  diligence  we  are  told  by  M.  de  Wate- 
et  that  there  existed  four  different  drawings  for 
his  celebrated  plate  of  'The  Temptation  of  St 
Anthony.'  The  number  of  his  plates  is  prodigious, 
being  over  1400.  A  full  account  of  them  is  to  be 
found  in  M.  Meaume's  '  Recherches  sur  la  vie  et 
les  ouvrages  de  Jacques  Callot,'  published  in  1860. 
There  is  a  portrait  of  Callot  in  the  Uffizi  at 
Florence. 

The  following  are  his  principal  plates ;  some  jr 
of  which  are  marked  with  the  letters  A.  J.  67.,  <f 
others  with  the  accompanying  monogram  :  * 

PORTRAITS. 

Cosmo  III.,  Grand  Duke  of  Tuscany  ;  oral. 
Francis,  Grand  Duke  of  Tuscany  ;  oval;  scarce. 
Cbarlea  III.,  Duke  of  Lorraine  ;  scarce. 
The  Marquis  do  Marignan,  General  of  Charles  V.; 
scarce. 

Donato  dell'  Antelhv,  a  Florentine  Senator :  scarce. 
Claude  Dernet,  painter,  and  hi*  Sou.  1632. 
Giovanni  Domeuioo  Peri,  a  piece  knowu  as  '  Le  Jar- 
dinier.' 

SACRKD  BUBJCCT& 

The  Murder  of  the  Innocents,  engraved  at  Florence; 
scarce. 

The  same  subject,  engraved  at  Nancy,  with  variations. 
The  Annunciation,  with  the  words  here  Audita  Domini 

coming  from  the  mouth  of  the  Virgin  ;  after  Mattto 

Routlli ;  very  scarce. 
Christ  bearing  His  Cross;  small  oval;  engraved  on 

silver. 

The  Crucifixion,  with  the  Virgin,  St.  John,  and  Magda- 

The  Entombment  of  Christ ;  after  Ventura  Salimbem. 
The  Virgin  and  Infant,  with  St.  Elisabeth  and  St.  John ; 

after  Andrea  del  Sarto. 
The  Holy  Family,  with  St.  Joseph  giving  drink  to  tho 

Infant  Jesus. 

The  Little  Assumption,  called  the  Assumption  with 

Cherubim. 
Another  Assumption ;  oval. 

The  Triumph  of  the  Virgiu ;  dedicated  to  the  Duko  of 

Lorraine. 
St.  John  in  the  Isle  of  Fatmos. 
The  Temptation  of  St.  Anthony  j  dated  1835. 
Another  Temptation  of  St.  Anthony,  with  a  River  in  the 

middle,  and  on  the  right  some  Devils  drinking  ;  very 

scarce. 

The  Martyrdom  of  St.  Sebastian  ;  a  grand  composition. 
St.  Mansuetus  restoring  to  life  the  Son  of  King  Leucorus. 
St.  Nicholas  preaching  in  a  Wood. 

VARIOCS  OTHER  BCBJKCT8. 
Jupiter  hurling  thunderbolts  at  the  Giants ;  scarce. 
Pandora,  with  the  Assembly  of  the  Gods. 
The  Card-players. 

The  Punishments.  The  best  impressions  of  this  fine 
print  have  a  small  square  tower  above  the  houses  on 
the  left,  and  a  little  image  of  the  Virgin  in  an  angle 
of  the  wall  iu  the  middle  of  the  print. 

A  Woman  seated  with  a  Child  in  her  Arms,  and  another 
eating  Fruit  under  a  Tree ;  very  scarce. 

A  View  of  the  Louvre,  with  the  Tour  de  Nesle. 

A  View  of  the  Pont  Neuf  at  Paris ;  the  companion. 
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The  Parterre  of  Nancy,  with  figures  walking. 

The  Garden  of  Nancy  ;  very  scarce. 

The  Great  Fair  of  Florence,  engraved  at  Florence.  1620; 

fine  impressions  of  this  print  are  very  scarce ;  in  two 

sheets. 

The  same  subject,  engraved  at  Nancy,  called  the  Fair 
of  Nancy ;  inscribed  Ft  Fiorentite  tt  exc.  Xancti. 

The  Little  Fair,  called  the  Players  at  Bowls,  with  figures 
dancing ;  the  best  impressions  are  before  the  name  of 
Callot ;  scarce. 

The  Siege  of  the  Isle  of  &6\  in  sixteen  sheets. 

The  Siege  of  Rochelle  ;  similar. 

The  Siege  of  Breda ;  in  eight  sheets. 

The  TUtwg,  or  the  New  Street  at  Nancy. 

VARIOUS  SETS  BY  CALLOT. 
The  Life  of  the  Virgin ;  in  fourteen  plates,  with  the 


The  Life  of  the  Virgin ;  in  twenty-seven  plates. 
Nine  plates  of  devout  subjects;  Gtoriotistim*  Virginit, 
kc. 

a  title  by  A.  Bout; 


twelve 


-e  plates. 

of  the  Prodigal  Son 


of  J, 


the  first 


are 


1631. 


,  the  Great 
Twelve,  the  Little 
very  ^carc*?. 

Tie  Acta  of  the  Apostles ;  in  twenty-nine  plates,  exe 
cuted  with  the  graver  in  his  early  time. 
'  :  of  the  Penitents,  including  the  title  by  A.  1 
;teen  of  Christ,  the  Virgin,  the  Apostles,  &c. 
een  of  the  Martyrdom  of  the  Apostles,  kc. 
r,  called  the  Little  Banquets. 
Forty-one  of  the  Miracles;  entitled  Sctlia  <f 

mitaeoii,  kc. 
Seven  of  the  Seven  Mortal  Sins. 
Eighteen  of  the  Miseries  of  War;  dated  1633. 
Seven  of  the  Little  Miseries  of  War ;  the  title  by  A. 

Bout ;  eight  plates.  1636. 
Fourteen  of  Military  Exercises. 
Fourteen  of  Fantasies ;  dated  1635. 
The  Caprices,  eagravcd  at  Florence. 
The  same  Caprices,  engraved  at  Nancy,  inferior  in  exe- 
cution. 

Varie  figure  di  Iacopo  Callot ;  in  seventeen  plates. 

Balli  di  Sfessania  ;  in  twenty-four  plates. 

Varie  figure  Gobbi  di  Iacopo  Callot  fatte  in  Firenze ; 

twenty-two  plates.    There  is  another  set  with  some 

variations. 

of  Beggars;  entitled  Capikino  de  Baroni ; 

of  the 


the 
at 


Twelve  of  Ladies  and 

Mode. 

Sixteen  of  the  Tragedy  of 
and  title. 

Three  of  Festivals  during  the  Carnival 

scarce. 
Seven  of  Tournaments. 
Four  of  Jousts  and  Tournaments. 
Forty-eight  plates,  for  a  Journey  to  the  Holy 
The  Twelve  Months  of  the  Year ;  afttr  Momper. 
The  Four  Seasons  ;  after  SadeUr't  printt  from 
Four  Landscapes,  leugthways. 

CALLOW,  John,  an  English  water-colour  land- 
scape painter,  was  bom  in  1822.  He  was  an  asso- 
ciate of  the  Water-Colour  Society,  and  died  at 
Lewisham  in  1878. 

CALOMATO,  Bartolommeo,  was  a  painter  of  the 
Venetian  school  who  flourished  in  the  17th  century. 
He  was  remarkable  for  his  Bmall  pictures  repre- 
senting scenes  from  town  and  country  life,  enlivened 
with  figures  well  composed  and  graceful  in  expres- 
sion. 

CALVAERT,  Dionysius,  also  called  Dioxisio 
Fiammingo,  who  may  be  considered  to  have  been  a 
Bolognesc  rather  than  a  Fleming,  was  an  eminent 
painter  who  was  born  at  Antwerp  about  1540.  His 
name  was  originally  written  Caluwacrt,  and  is  so 
entered  in  the  Antwerp  'Liggeren'  for  1556-57. 
He  had  made  some  proficiency  in  the  art  in  his 


own  country  under  Christiaen  van  Queecborno, 
when  he  visited  Italy,  and  came  to  Bologna 
possessed  of  Bome  talent  as  a  landscape  painter, 
ro  perfect  himself  in  the  study  of  figure  draw- 
ing, he  first  frequented  the  school  of  Prospero 
Fontana  in  1570,  and  afterwards  became  a  disciple 
of  Lorenzo  Sabbatini,  to  whom  he  was  of  no  in- 
considerable utility  in  his  works  in  the  Vatican. 
On  leaving  Sabbatini  he  occupied  some  time  in 
studying  the  works  of  Raphael  and  the  other  great 
objects  of  art  at  Rome,  and  returned  to  Bologna 
about  1574,  and  there  established  that  celebrated 
school  where  Albani,  Domenichino,  and  Guido  re- 
ceived their  first  instruction  in  art,  and  from  which 
they  subsequently  passed  into  that  of  the  Carracci. 
An  excellent  colourist,  like  the  other  artists  of  his 
country — intelligent  in  perspective,  which  he  had 
learned  under  Fontana — and  a  correct  and  graceful 
designer,  from  the  tuition  of  Sabbatini— he  was  re- 
garded at  Bologna  as  the  restorer  of  their  school, 
which  had  at  that  period  fallen  into  some  degree  of 
decadence,  particularly  in  colouring.  There  is  some- 
thing of  mannerism  in  his  style,  and  a  certain  air 
in  the  movement  of  his  figures  that  is  strained  and 
awkward.  The  first  defect  may  be  attributed  to 
the  taste  of  the  preceding  age,  the  other  to  h\£ 
natural  disposition,  which  tradition  describes  as 
remarkably  fiery  and  turbulent.  He  was,  notwith- 
standing, an  excellent  instructor  of  the  youth  of  his 
time,  and  attended  to  the  studies  of  his  pupils  with 
the  greatest  diligence  and  assiduity.  He  also  pro- 
duced a  considerable  number  of  small  paintings  of 
sacred  subjects  on  copper  for  the  use  or  monks  and 
nuns  in  their  cells.  Many  of  his  most  important 
works  have  been  engraved  by  Agostino  Carracci, 
R.  Sadeler,  Wierix,  Ph.  Thomassin,  and  others. 
He  died  at  Bologna  in  1619,  and  waB  buried  in  the 
church  of  the  Servites  in  that  city.  The  churches 
of  SS.  Giuseppe,  Giorgio,  Gregorio,  Petronio,  and 
that  of  the  Servites,  all  in  Bologna,  possess  paint- 
ings by  this  artist ;  there  are  also : 
Bologna  Gallery.  Madonna  and  Child,  with 

St.  Anthony. 

„  ,,  Christ   appearing  to  the 

Magdalen. 
The  Flagellation. 
Venus. 
St.  Jerome. 

Assumption  of  the  Virgin. 
Christ  on  Mount  Tabor. 
Portrait  of  a  Man. 

CALVERT,  Charles,  a  landscape  painter,  was 
born  in  1785  at  GloBsop  Hall,  in  Derbyshire,  of 
which  estate  his  father  wus  at  that  time  agent  for 
the  Duke  of  Norfolk.  He  began  life  as  a  cotton- 
merchant,  but  soon  relinquished  that  occupation  for 
the  fine  arts.  His  time  was  much  taken  up  in 
teaching ;  but  he  passed  his  leisure  hours  among 
the  lakes,  painting  both  in  oil  and  water-colour. 
He  wus  instrumental  in  founding  the  Royal  Man- 
chester Institution,  and  obtained  there  the  Hey- 
wood  gold  medal  for  the  best  oil  picture  painted  by 
an  artist  residing  within  forty  miles  of  Manchester, 
and  also  the  silver  medal  for  water-colour  draw 
ings.  He  died  at  Bowness  in  Westmoreland,  in 
1852. 

CALVERT,  Frederick,  is  known  as  a  contributor 
to  tho  '  Archaeological  Journal,'  in  which  he  illus- 
trated the  tumuli  in  the  Troad,  and  other  antiqui- 
ties. In  1830  lie  published  '  Picturesque  Views  in 
Staffordshire  and  Shropshire,"  with  thirty-nine  plates. 
Three  water-colour  drawings  by  him  are  in  the 
South  Kensington  Museum. 
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„  Ercolani  Palace. 
Florence.  Pitti  Palace. 

„  Vffizi. 
Lisbon,    bukt  of  Villanova 
Vienna.  Belvedere. 
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CALVET,  Esprit  Claude  Francois,  a  French 
physician,  antiquary,  and  amateur  painter,  was  horn 
at  Avignon  in  1728.  He  founded  the  Museum 
Cilvet  at  Avignon,  and  died  in  that  city  in  1810. 

OALVI,  Giulio,  called  It  CouoNATO,  was  horn  at 
Cremona  about  the  year  1570.  He  was  a  scholar 
of  Giovanni  Bnttista  Trotti,  and  according  to  Zidst, 
in  his  'Notizio  istoriehc  du'  Pittori  Cremonesi, 
painted  so  much  in  the  manner  of  his  master,  that 
Ids  pictures  might  have  been  confounded  with  the 
inferior  works  of  Protti,  had  he  not  signed  them 
with  his  name.  Paintings  by  him  can  he  seen  at 
Cremona  and  at  Soncino.    He  died  young  in  1596. 

CALVI,  Lazzaro  and  Pa.ntai.Eoxe.  These  two 
painters  were  the  sons  of  Agostino  Calvi,  a  Genoese 
painter  of  no  great  note,  but  who  was  one  of  the 
first  to  abandon  the  old  habit  of  painting  on  a  gold 
ground,  and  work  on  a  basis  of  oil  colours.  Laz- 
zaro was  born  in  1502,  and  together  with  his  brother 
Pantaleone,  after  receiving  some  instruction  from 
their  father,  entered  the  school  of  Perino  del  Vaga. 
Although  Pantaleone  was  tho  elder  brother,  he  con- 
tented himself  with  unobtrusively  contributing  to 
the  celebrity  of  Lazzaro,  by  an  exercise  of  his 
powers  in  the  ornamental  accessories,  which  formed 
£0  inconsiderable  part  of  the  attraction  of  the  works 
which  they  executed  at  Genoa  and  the  different 
cities  of  the  republic,  as  well  as  at  Monaco  and 
Naples.  Lanzi  considers  as  their  principal  work 
the  facade  of  the  Palazzo  Doria  (now  Palazzo 
Spinola),  where  are  represented  prisoners,  and  other 
figures,  in  various  attitudes,  designed  in  so  grand 
a  style,  and  executed  with  such  fine  taste,  that  it  is 
in  itself  a  school  for  the  study  of  drawing.  This 
work  of  the  Calvi  is  mentioned  by  Lomazzo  in 
terms  of  the  highest  praise  in  his  '  Trattato  delta  Pit- 
tura,'  Their  picture  of  'The  Continence  of  Scipio,' 
in  the  Palazzo  Pallavicini,  exhibits  an  acquaintance 
with  the  nude  which  Mengs  considered  worthy  of 
their  master  Perino  del  Vaga,  by  whom  Lanzi  sus- 
pects they  may  have  been  assisted  in  some  of 
iheir  best  works,  as  he  is  known  to  have  very 
liberally  accommodated  them  with  his  drawings 
nnd  cartoons.  The  jealousy  or  ambition  of  Laz- 
zaro, irritated  by  the  success  of  some  of  his  con- 
temporaries, prompted  him  to  the  commission  of 
the  most  horrid  crimes.  He  occasioned  the  death 
of  Giacomo  Bargone,  a  most  promising  artist,  by 
poison ;  and  he  hired  persons  to  vilify  the  works 
of  the  ablest  painters  of  tho  time,  and  to  extol  his 
own.  It  was  in  the  midst  of  these  cabals  and 
atrocities  that  he  was  engaged,  together  with 
Andrea  Semini  and  Luca  Cambiaso,  to  paint,  in  the 
chapel  of  the  Nobili Centurioni,  'The  Birtli  and  Life 
of  St.  John  the  Baptist ; '  and  although,  in  this  com- 
petition, he  exerted  his  utmost  powers,  and  pro- 
duced one  of  his  finest  works,  the  preference  was 
given  to  the  performance  of  Cambiaso,  whom  Prince 
Doria  accordingly  commissioned  to  execute  the 
frescoes  in  the  church  of  San  Matteo.  Lazzaro 
was  so  mortified  at  this  that  ho  determined  to 
abandon  the  art,  and  he  actually  became  a  mariner, 
and  withdrew  himself  from  painting  for  twenty 
years.  He  returned,  however,  to  his  profession, 
which  he  continued  till  he  was  in  his  85th  year. 
His  last  works  were  for  the  church  of  Santa  Catta- 
rina,  and  it  is  not  surprising  that,  at  so  advanced  a 
period  of  life,  they  were  weak,  languid,  and  senile. 
He  died  in  1587:  his  brother  Pantaleono  died  in 
1595. 

CALZA,  Antonio,  was  a  painter  of  battle-scenes 
who  was  born  at  Verona  in  1653.    Ho  studied  at 
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Bologna  under  Carlo  Cignani,  but  his  genius  lead- 
ing him  to  paint  horses  and  other  animals,  and  having 
met  with  some  of  the  works  of  Borgognone,  ho 
resolved  to  visit  Rome  for  the  purpose  of  studying 
under  that  master,  by  whose  instruction  he  was 
greatly  assisted.  He  returned  to  Bologna,  where 
he  painted  battle-pieces  and  landscapes  with  great 
success,  and  had  a  number  of  scholars  and  imitators, 
his  pictures  being  much  in  vogue.  He  died  at 
Bologna  in  1714,  or,  according  to  Zini,  in  1725. 

CALZETTA,  Pietro,  an  Italian  painter,  was 
the  son-in-law  of  Montngnana,  and  a  disciple  of 
Squarcione.  He  was  engaged  at  tho  Santo  of 
Pudua  in  1466  to  paint  tho  chapel  of  Corpus 
Christi.  In  1470  he  reatored  some  works  of  Ste- 
fano  of  Ferrara  in  the  Sunto,  and  in  the  same 
year  he  contracted  to  work  with  Montagnana  and 
Matteo  del  Pozzo  at  the  decorations  of  the  Cappella 
Gattamelata  in  Padua.  Up  to  1500  he  was  still 
employed  at  the  Santo.  There  is  an  '  Eece  Homo  ' 
by  him  in  one  of  the  chapels  of  that  church.  No 
dates  can  be  given  as  to  his  birth  or  death. 

CALZOLARETTO,  lb    See  CafelUNL 

CAM,  F.  van  der.    See  Van  der  Cam. 

CAMACHO,  Pedro,  was  a  Spanish  painter  who, 
towards  the  end  of  the  17th  century,  executed 
with  one  Munoz  some  well-coloured  pictures  from 
the  life  of  San  Pedro  Nolasco  for  the  cloister  of 
the  convent  of  Mercy  at  Lorca.  To  him,  likewise, 
were  attributed  some  pictures  of  our  Lord's  Pas- 
sion in  that  convent,  and  of  the  Four  Great  Doctors 
of  the  Church  in  the  collegiate  church  of  that  city. 

CAMARON  Y  BOXONAT,  Jose,  who  was  born 
at  Segorbe,  in  1730.  became  director  of  the  Academy 
of  St.  Charles  at  Valencia,  in  which  city  he  died  in 
1803.  A  '  Mater  Dolorosa,"  by  him,  is  in  the  Madrid 
Gallery. 

CAMASSEI,  Andrea,  was  a  painter  and  etcher, 
who  was  born  at  Bevagna  in  1601.  He  finst  studied 
under  Domenichiuo  at  Rome,  but  afterwards  fol- 
lowed the  school  of  Andrea  Sacchi.  He  painted 
both  in  oil  and  fresco,  and  his  powers  as  an  his- 
torical painter  can  bo  seen  in  many  of  the  public 
edifices  of  Rome.  His  productions  are  distinguished 
by  a  very  careful  study  of  nature,  and  by  tender 
and  graceful  colouring.  Several  of  his  pictures 
have  been  engraved  by  Bloemart.  His  etchings 
are  now  very  rare,  not  more  than  one  or  two  being 
known,  and  are  marked  A.  C  scolp.  He  died  at 
Rome  in  1648.    Of  his  works  may  bo  mentioned  : 

Madrid.  Gallery.  Obsequies  of  a  Roman 

Emperor. 

Rome.  Palazzo  Rondanim.  Battle  of  Constantine 

with  Maxentius. 
„      J3a]<tittrry  of  the  Lnterait.  Triumph  of  Constant  inc. 
„      La  Rotunda.  Assumption  of  tho  Vir- 

gin. 

„      Capuchin  Church.  A  1'ietA. 

CAMBIASO,  Giovanni,  was  an  artist  born  near 
Genoa  in  14'J5,  who  formed  his  style  from  the 
study  of  the  works  of  Perino  del  Vaga  and 
Pordenone  in  the  Palazzo  Doria  at  Genoa.  He 
devoted  much  time  to  the  study  of  anatomy,  and 
is  said  to  have  been  the  author  of  the  method 
adopted  in  designing  whereby  the  hum  in  body  is 
divided  into  small  squares  iu  order  to  give  tho  cor- 
rect proportions  in  foreshortening.  He  is  thought 
to  have  lived  to  an  advanced  age,  but  the  date  of 
his  death  is  uncertnin. 

CAMBIASO,  L(JC A,  known  as  LlTHBTTO  DA 
Genova  and  as  LccniNO,  the  son  of  Giovanni  Cam- 
biaso, was  born  at  Moneglia  near  Genoa  in  1527. 
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Ho  received  his  first  instructions  in  art  from  his 
father.  Born  with  tho  genius  of  u  painter,  lie  soon 
outstripped  liis  instructor;  and  when  lie  was  fifteen, 
produced  works  that  had  the  appearance  of  matur- 
ity, and  sufficiently  indicated  that  he  would  prove 
one  of  the  most  distinguished  painters  of  his 
country.  It  was  to  his  friend  Custelli,  in  conjunc- 
tion with  whom  he  painted  many  large  works,  that 
he  was  indebted  for  the  correction  of  his  curly 
faults  of  style,  and  for  most  valuable  instruction 
in  colouring  and  perspective.  It  was  the  advice 
also  of  the  same  good  friend  that  led  him  to  a 
closer  Btudy  of  nature,  and  that  greatly  improved 
his  taste.  He  visited  Florence  and  Koine,  where 
he  increased  his  natural  conception  of  grandeur 
by  contemplating  the  woiks  of  Michelangelo  and 
lUphael.  In  his  first  peiformances  he  appenrs  to 
have  been  led  away  by  the  ardour  and  vivacity  of 
his  genius,  and  his  early  works  have  something  of 
the  extravagant  and  gigantosque.  It  was  usual 
for  him  to  paint,  both  in  oil  and  in  fresco,  without 
having  prepared  either  drawing  or  cartoon  ;  he  is 
also  said  to  have  painted  with  great  rapidity,  and 
often  with  both  hands  at  once.  In  his  better  time 
he  checked  this  impetuosity,  and  it  was  in  the 
middle  of  his  life  that  he  produced  his  most 
esteemed  works,  which  for  transparency  of  colour- 
ing and  for  gracefulness  of  pose  have  been  con- 
sidered fur  superior  to  those  of  his  contemporaries. 
His  picture  of  '  Tho  Martyrdom  of  8t.  George,'  in 
the  church  dedicated  to  that  saint,  is  considered  by 
some  as  his  best  performance,  from  tho  admirable 
expression  in  the  head  of  the  martyr,  the  breadth 
of  the  composition,  and  the  judicious  management 
of  the  chiuroscuro ;  but  others  prefer  his  'St. 
Benedict,'  and  'St.  John  the  Baptist,'  at  Roc- 
chettini.  Another  of  his  finest  efforts  is  the 
'  Uiipe  of  the  Sabines,'  at  the  Palazzo  Imperiale,  nt 
Terrulbn,  near  Genoa.  Everything  pleases  in  this 
work:  the  sumptuous  architecture,  the  beauty  and 
spirit  of  the  horses,  the  modest  reluctance  of  the 
women,  the  impassioned  ardour  of  the  men,  and 
the  appropriateness  of  tho  minor  accessories.  Maz- 
zolari  says  this  extraordinary  work  was  executed 
in  fifteen  months,  and  thinks  that  it  was  impos- 
sible for  the  painter  to  have  produced  it  in  that 
time  without  assistance.  It  is  said  that  Mengs,  on 
seeing  this  picture,  declared  he  had  seen  nothing 
out  of  Rome  that  approached  so  near  to  the  beauty 
of  tho  Loggie  of  tho  Vatican. 

Having  the  misfortune  to  lose  his  wife,  and  being 
unable  to  obtain  the  papal  permission  to  marry 
her  sister,  Cumbiaso  allowed  the  disappointment 
to  prey  on  his  mind  till  he  became  melancholic. 
It  is  believed  that  it  was  with  the  hope  of  in- 
ducing the  Spanish  monarch  to  bring  about  his 
wish  that  he  readily  accepted  in  1583  a  proposal 
to  go  to  Spain  to  complete  some  paintings  left 
unfinished  by  his  friend  Castelli,  who  had  rec  ently 
died.  There  he  was  employed  by  Philip  II.  in 
the  Escorial,  where  he  painted  a  variety  of  works, 
and  especially  the  ceiling  of  the  choir,  representing 
1  The  Assemblage  of  the  Blessed,'  an  immense  com- 
position, which  is  highly  applauded  by  Lomzzo. 
Cambiaso  died,  as  commonly  believed,  from  con- 
tinued disappointment*,  at  the  Escorial  in  1585. 

Besides  the  workB  previously  alluded  to,  speci- 
mens of  this  artist's  paintings  may  be  seen  tit 
Naples,  and  at  the  convent  of  the  Augustines  at 
Pontre  Moli : 


Dulwicb. 
Florence. 
»• 

Hague. 
Madrid. 


Gallery. 
Vtfzi. 

Gallery. 

Gallery. 
w 
n 


Munich. 


Venns  and  Cupid. 
Madonna  and  Child. 
His  own  Portrait. 
Holy  Family, 
liirth  of  the"  Virgin. 
Holy  Family. 
Sleeping  Cupid. 
Lucretia. 

Brera.  Adoration  of  the  Shepherds. 
Ptnalothek.  Portrait  of  an  Old  Man. 


1 


Berlin. 


Gnltery.  Charity. 
J'iuuK  tktca.  Birth  of  Christ. 


His  drawings  hold  high  rank  in  the  portfolios 
of  collectors.     There  arc  also  some  wood  en- 
gravings, marked  with  the  accompany- 
ing monogram,  which  are  ordinarily  attri- 
buted to  him  ;  but  it  is  scarcely  possible 
that  he  did  more  than  furnish  the  design. 

CAMBIASO,  Obazio,  was  the  son  and  scholar  of 
Luca  Cambiaso,  whom  he  accompanied  to  Spain. 
After  the  death  of  his  father,  Philip  II.  continued 
to  employ  him,  and  settled  on  him  a  liberal  pension. 

CAMBON,  Ciiaklks  Astoine,  a  French  scene- 
painter,  was  born  in  Paris  in  1802.  He  was  a 
pupil  of  Ciceri,  and  acquired  much  celebrity  by  his 
theatrical  decorations,  many  of  which  were  real 
masterpieces.    He  died  in  Paris  in  1875. 

CAMDEN,  Sampson,  was  a  portrait  painter  who 
flourished  about  1540.  He  was  the  father  of 
William  Camden,  tho  antiquary. 

CAMERATA,  QlUSKFPB,  an  Italian  miniature 
painter  and  engraver,  was  bom  at  Frascati  or  at 
Venice  in  1718.  He  was  the  son  of  G.  Cameratn, 
a  painter  of  some  reputation,  and  studied  under 
Gregorio  Lazzarini.  He  learnt  the  use  of  tho 
graver  from  Giovanni  Cattini,  and  after  visiting 
Vienna  in  1742,  waa  in  1751  invited  to  Dresden,  to 
assist  in  engruving  the  plates  for  the  Dresden 
Gallery,  and  was  there  made  principal  engraver  to 
the  Court.  He  visited  Italy  again  in  luter  life,  and 
subsequently  came  to  Munich,  where  he  settled  fur 
a  time  in  1763.  He  afterwards  became  professor 
in  the  Academy  at  Dresden,  where  he  died  in  18u8. 
He  was  an  engraver  of  some  talent,  but  his  work 
is  not  considered  to  be  of  a  very  high  class.  We 
have  by  him  several  plates  from  his  own  designs, 
as  well  as  among  other  works  the  following : 

PORTRAITS. 

Marco  Foscarini,  Doge  of  Venice. 
Simone  ConUrini,  Procurator  of  St.  Mark. 
Sebastiano  Bombelli,  the  painter. 

SUBJECTS  FROM  THE  DRESDEN  GAT.I.F.RY. 

The  Parable  of  the  Talent*  :  after  Thmenico  Ftti. 
The  Parable  of  the  Lost  Piece  of  Silver;  after  the  tame. 
The  Parable  of  the  Prodigal  Sou  ;  after  the  same. 
David,  with  the  Head  of  Goliath  ;  aj'Ur  tltt  mine. 
The  Infant  Bacchus  ;  after  the  mime. 
The  Holy  Fondly ;  after  Giulio  C*Mre  rroearcini. 
St.  Koch  succouring  the  Plsgue-strickeu  ;  after  Camilla 
Procartini. 

St.  Koch  distributing  Alms;  after  Annihalt  Carracci. 
The  Assumption  of  the  Virgin  ;  after  the  same. 
The  Adulteress  before  Christ ;  after  b.  liiscaino. 
The  Chastity  of  Joseph  ;  afUr  S.  Cantarini. 
The  Old  and  New  Testament ;  after  A.  Vaceari. 
The  Magdalene  ;  after  Pomjien  llatoni. 
A  half-length  figure,  with  a  beard ;  after  Dietrich. 
Another  half-length,  the  companion  ;  after  the  same. 
The  Magdalene;  after  I'au  der  Werf. 

CAMERINO,  Girolamo  (di  Giovanni)  in,  is 
generally  supposed  to  be  the  son  of  Giovanni  Boc- 
cati,  and  is  the  known  painter  of  an  altar-piece  at 
Santa  Maria  del  PoHO  in  Monte  San  Martino,  near 
Fermo,  that  is  s^ncd  and  dated  1473,  nnd  repre- 
sents tho  '  Madonna  and  Child,  and  four  Angels, 
between  SS.  Thomas  and  Cyprian.* 
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CAMERINO,  Jacofo  da,  a  Franciscan  monk, 
who  assisted  Turrita  with  the  mosaics  in  the  church 
of  San  Giovanni  in  Laterauo,  is  known  to  have 
worked  from  1288  to  1321.  His  compositions  are 
in  a  style  similar  to  that  of  Cimabuo. 

CAMILO,  Francisco,  was,  according  to  Palo- 
mino, the  son  of  Domenico  Camilo,  a  Florentine 
who  had  Battled  in  Spain.  He  was  born  at  Madrid 
in  1610,  and  was  a  scholar  of  Pedro  de  Las  Cuevas, 
whom  his  widowed  mother  had  married.  Ho  proved 
a  reputable  painter  of  history,  particularly  in  his 
colouring,  which  is  sweet  and  tender.  His  best 
work  is  '  The  Communion  of  St.  Mary  of  Egypt,' 
painted  for  the  high  altar  of  the  church  of  the 
Capuchin  convent  at  Alcala  de  Hennres,  but  now 
in  the  Museo  Nacional  at  Madrid,  where  there  are 
likewise  twelve  other  pictures  by  him.  Nearly 
equal  in  merit  are  his  '  St.  Charles  Borromeo,'  in 
the  church  of  the  Minorites  at  Salamanca,  and  his 
4  Descent  from  the  Cross,'  in  San  Justo  at  Segovia. 
But  his  most  celebrated  picture  is  the  'Nuestra 
Seiiora  de  Belem,'  in  the  church  of  San  Juan  de 
Dios,  at  Madrid,  which  Palomino  emphatically  snys 
is  "  without  limit  in  perfection."  He  died  at  Ma- 
drid in  1671.  In  the  palace  of  Buen  Retiro  at 
Madrid,  are  his  portraits  of  the  Spanish  kings, 
and  fourteen  frescoes  representing  subjects  taken 
from  Ovid's  '  Metamorphoses.'  The  Hermitage  at 
St.  Petersburg  has  an  '  Assumption  of  the  Virgin' 
by  him.  Francisco  Ignacio  was  the  best  of  his 
many  pupils. 

CAMINADE,  Alexan  dke  Fraxc,0I8,  a  painter  of 
historical  subjects  and  portraits,  as  well  as  a  litho- 
grapher, was  born  in  Paris  in  1783.  He  studied 
in  the  schools  of  David  and  Merimeo,  and  visited 
Rome.  His  works  did  not  Bhow  any  great  power, 
but  their  pleasing  colouring  and  correctness  of 
drawing  caused  them  to  meet  with  a  ready  recep- 
tion. There  are  many  examples  of  his  work  at 
Bordeaux,  and  at  Versailles,  where  he  died  in  1862. 

CAML1GUE,  — ,  a  French  engraver,  unnoticed 
by  Basan,  flourished  towards  the  close  of  the  18th 
century.  He  engraved  the  plate  of  « Le  Pari 
gagno  in  R4tif  do  la  Bretonne's  1  Monument  du 
Costume,'  published  in  1789,  as  well  as  Borne  of 
the  plates  in  the  smaller  edition  of  the  same  work. 

CAMMAS,  Lambert  Francois  Therese,  a 
French  painter,  architect,  and  engineer,  was  born 
at  Toulouse  in  1743.  He  was  instructed  in  the 
rudiments  of  art  by  Iub  father,  Guillaume  Cammas, 
an  architect  of  repute,  who  designed  the  facade  of 
the  Hfltel-dc-Ville  at  Toulouse.  He  afterwards 
went  to  Rome,  where  in  1770  he  became  professor 
at  the  Academy  of  St.  Luke.  On  his  return  to 
France  he  protested  against  the  bad  taste  which 
had  disfigured  the  majestic  outlines  of  the  noblest 
churches  with  mean  and  ridiculous  ornaments,  and 
made  numerous  designs  for  the  restoration  of  al- 
most all  the  religious  edifices  of  the  city  of  Tou- 
louse.   Cammas  died  in  that  city  in  1804.  His 

ficture  representing  'Louis  XVI.  recalling  the 
arliaments  exiled  during  the  reign  of  Louis  XV.' 
is  in  the  Museum  of  his  native  city. 

CAMPAGNOLA,  Domenico,  was  born  at  Padua 
about  1482,  and  worked  there  in  the  earlier  half  of 
of  the  16th  century.  Brought  up  in  the  school  of 
Titian,  Domenico  soon  attained  a  proficiency  that 
even  roused  the  jealousy  of  his  master.  At  Padua 
his  fresco  paintings  in  the  Scuola  del  Santo  lose 
little  of  their  merit  by  a  comparison  with  the 
works  of  his  admirable  instructor,  and  in  his  oil 
pictures  in  the  Scuola  del  Carmine  he  sustains  the  | 
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contest  with  him  even  more  equally.  In  the  com- 
partments of  the  ceiling,  in  which  he  has  repre- 
sented the  Evangelists  and  other  Saints,  ho  appears 
(says  Lanzi)  to  have  aspired  to  a  grandeur  above 
Titian,  and  to  have  drawn  the  nude  figure  with  a 
more  daring  and  unrestrained  outline.  An  'Adam 
and  Eve '  by  him  is  in  the  Pitti  Palace,  Florence. 
Ridolfi  speaks  highly  of  his  merit  as  a  painter  of 
landscapes,  which  he  says  are  in  the  firte  style  of 
Titian,  and  little  inferior  to  those  of  that  master. 
A  large  number  of  them  have  been  engraved  by 
Come  i  lie. 

Domenico  Campagnola  holds  an  eminent  rank  as 
an  engraver,  and  his  etchings  are  executed  in  a 
style  that  shows  the  hand  of  a  master.  The  follow- 
ing is  a  list  of  prints  by  him,  but  it  is  curious  that 
by  far  the  larger  part  of  them  bear  the  same  date, 
viz. ,  1517;  on  some  is  seen  his  name  in  full,  on 
others  it  is  abbreviated  thus :   DO.  -DO. 

CAP.  or  CAMP. 

Christ  healing  the  Sick  Man  at  the  Pool  of  Bethesda. 
The  Resurrection  of  Christ. 

The  Descent  of  the  Holy  Spirit  on  the  day  of  Pentecost. 
The  Assumption  of  the  Virgin. 

The  Madonna  seated  with  the  Infant  in  her  arms  under 
a  Tree,  with  St.  Catharine  kneeling  on  her  left,  and 
a  graceful  Female  holding  a  Banner  on  her  right. 

Tin'  Decollation  of  a  Female  Saint. 

A  Youth  in  a  standing  posture,  with  a  Reed  Pipe,  lean- 
ing against  a  Tree,  and  on  the  left  an  old  Man,  in 
the  habit  of  a  Warrior,  with  a  Dog  at  his  feet. 

A  Combat  of  naked  Men  on  Foot  and  on  Horseback,  in 
a  Wood. 

St.  Jerome  seated  naked  at  the  entrance  of  a  hut,  with 

the  Lion  at  his  feet. 
Twelve  Children  dancing.   The  design  of  this  piece  is 

attributed  by  Pahvant  to  Titian. 


There  also  exist  a  few  woodcuts  bearing  tho 
name  of  Domenico  Campagnola ;  but  it  is  most 
probable  that  they  were  engraved  by  others  after 
his  designs ;  indeed  the  three  last  mentioned  below 
bear  tho  monogram  of  Luca  Antonio  di  Giunta. 

WOODCUTS. 

Madonna  and  Child,  with  St.  John  the  Baptist,  St. 
Jerome  and  his  lion,  and  other  Saints,  under  a  Tree 
Brulliot  believes  this  piece  to  hare  been  engraved  by 
Xicolo  Boldriui. 

The  Journey  of  the  Magi. 

The  Adoration  of  the  Magi. 

The  Massacre  of  the  Innocents. 

CAMPAGNOLA,  Giulio,  a  painter  and  engraver, 
was  born  at  Padua  in  1481.  He  excelled  in  minia- 
ture, and  also  painted  pictures  in  oil  that  ap- 
proached the  modern  style.  We  have  by  this 
artist  a  fine  plute  after  Giovanni  Bellini,  repre- 
senting '  St  John  the  Baptist  holding  a  Cup.*  It 
is  deserving  of  remark  that  this  print  is  engraved 
in  a  peculiar  manner  for  the  time.  Tho  back- 
ground is  expressed  by  dots,  apparently  executed 
with  a  punch,  and  tho  outline  or  the  figure  is  put 
in  with  a  deeply-engraved  stroke,  and  finished 
within  with  dots.  The  execution  of  this  plate 
affords  a  reasonable  presumption  that  this  style  of 
engraving,  known  as  opus  mallei,  which  has  been 
generally  considered  of  modern  date,  is  of  some 
antiquity.  Among  other  plates  may  be  mentioned 
'  Ganymede,'  engraved  in  tho  manner  of  Marc- 
Antonio,  and  two  others  executed  with  extra- 
ordinary minuteness  and  care,  viz., '  An  aged  Shep- 
herd, reclining,  holding  a  flute,'  and  'The  Astrolo- 
ger '  (1609).  Another  specimen,  executed  with  the 
dry  point,  represents  a  nude  female  reclining  on  a 
bank  beneath  some  foliage,  and  recalls  the  style 
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PAINTERS  AND  ENGRAVERS. 


Campi 


of  Giorgione.  Bartsch  and  Passavant  together 
enumerate  sixteen  engravings  by  Giulio  Campag- 
nola, most  of  which  are  from  the  designs  of  the 
great  masters  of  the  Venetian  school,  especially 
Giovanni  Bellini  and  Giorgione.  This  artist  has 
been  the  subject  of  much  discussion,  and  some 
acrimonious  controversy.  See  Zani's  'Enciclopedia,' 
part  I.  vol.  v.,  Ottley's  'Inquiry  into  the  Origin 
and  Early  History  of  Engraving,'  Passavant's 
«  Peintre-Graveur,'  v.  162— 167,  and  Galichon'B  Life 
of  him  published  in  1862. 

CAMPAGNOLA,  J.  J.,  is  thought  by  Passavant 
to  be  the  name  of  the  master  by  whom  we  have 
two  engravings  marked  /.  /.  CA.  They  represent 
•The  Nativity'  and  'St.  Ottilia,'  the  latter,  which 
is  somewhat  in  the  style  of  Benedetto  Montagna, 
having  the  monogram  reversed.  He  flourished 
early  in  the  16th  century,  and  was  possibly  of  the 
same  family  as  Domenico  and  Giulio  Campagnola  ; 
but  while  they  belonged  to  the  Venetian  school,  his 
style  is  that  of  the  school  of  Padua  as  formed  by 
Mantcgna.  The  'Nativity '  was  ascribed  by  Bartsch 
to  Giulio  Campagnola,  and  by  Ottley  to  Girolamo, 
the  father  of  Giulio,  whom  Vasari,  apparently  in 
error,  calls  a  painter,  whereas  he  was  an  author, 
whom  later  writers  have  still  further  confounded 
with  the  sculptor,  Girolamo  Campagna  of  Verona. 

CAMPAL  ASTRO,  Lonovico,  was  a  painter  of 
Ferrara,  in  which  city  there  are  several  of  his 
works :  in  the  church  of  San  Crispino,  '  The  Na- 
tivity,' '  The  Repose  in  Egypt,'  and  '  The  Adoration 
of  the  Magi ; '  and  in  San  Lorenzo,  '  St.  Francis  of 
Assisi.' 

CAMPaSA,  Pedro.  See  De  Kempeneer,  Pieter. 

CAMPANA,  Pietro,  an  Italian  engraver,  was 
born  at  Soria  in  1727.  He  learned  the  use  of  the 
graver  from  Rocco  Pozzi,  and  lived  the  greater 
part  of  his  life  at  Rome  and  Venice.  He  died  in 
1765.    We  have  the  following  prints  by  him : 

St.  Francis  of  Paula ;  after  Seb.  Conea. 

St.  Peter  delivered  from  Prison ;  after  Mat.  Preti. 

Portrait  of  Pietro  da  Cortona  .  from  a  picture  in  the 

Florence  Gallery. 
Portrait  of  Bernardino  Barbatelli,  called  Poccetti. 

CAMPANA,  Tommaso,  was  a  Bolognese  painter 
who  flourished  between  1620  and  1640.  He  was 
originally  a  pupil  of  the  Carracci,  but  afterwards 
followed  the  style  of  Guido  Reni.  In  the  church 
of  San  Michele  in  Bosco,  at  Bologna,  are  two 
paintings  by  him  representing  scenes  from  the  life 
of  St.  Cecilia. 

CAMPANELLA,  Agostino,  was  a  native  of 
Florence,  who  flourished  about  the  year  1770.  He 
engraved  several  plates  representing  historical  and 
Biblicul  subjects.  They  are  executed  with  the 
graver  in  a  neat  style,  but  the  drawing  is  not  very 
correct. 

CAMPANELLA,  Angelo,  born  at  Rome  about 
the  year  1748,  was  a  painter  and  engraver,  and 
studied  art  under  Volpato.  He  engraved  the 
statues  of  the  twelve  apostles  which  are  in  the 
church  of  St.  John  Lateran ;  and  some  of  the 
plates  for  Gavin  Hamilton's  '  Schola  Italica,'  one  of 
which  is  '  The  Presentation  in  the  Temple,'  after 
Fra  Bartolommeo.  Ho  died  about  the  year  1815. 
Others  of  his  engravings  are : 

Chrirt  with  the  Disciples  at  Ernmans;  after  Raphael. 
The  Massacre  of  the  Innocents ;  afttr  the  same. 
Psyche  and  Cupid ;  after  the  tame. 

CAMPBELL,  J.,  was  probably  a  native  of  Scot- 
land.   He  flourished  about  the  year  1754,  and  en- 


graved a  few  plates  after  Rembrandt,  in  which  he 
imitated  the  stylo  of  that  master  with  considerable 

success. 

CAMPER,  Petrus,  born  at  Leydcn  in  1722,  was 
a  celebrated  professor  of  anatomy  and  surgery,  nnd 
an  amateur  painter.  He  succeeded  in  copying  the 
works  of  Carlo  Lotti  and  other  Italian  masters,  as 
also  those  of  Honthorst.  Ho  took  lessons  from 
Karel  de  Moor,  and  produced  some  cabinet  pictures 
in  the  manner  of  that  master;  but  most  of  his 
productions  have  the  marks  of  imitation  rather 
than  originality.  He  published  a  work  very  useful 
to  young  students  in  painting.  He  produced  also 
a  few  etchings,  and  displayed  a  good  deal  of  talent 
in  the  application  of  his  knowledgo  of  drawing  to 
the  purposes  of  his  profession.  He  died  at  the 
Hague  in  1789. 

CAMPHUYSEN,  Dirk  Raphaelsz.  who  was  bom 
atGorcum  in  1586,  is  recorded  as  a  painter  of  land- 
scapes with  wild  animals,  ruins,  and  cottage  in- 
teriors. Yet  some  authorities  say  that  he  never 
practised  the  art  of  painting,  and  that  works  cata- 
logued as  his  are  by  liis  son  Govaert  Camphuysen. 
Two  moon-light  subjects,  in  the  style  of  Van  der 
Necr,  in  the  Dresden  Gallery,  signed  R.  Camp- 
huysen, are  given  in  the  catalogue  to  Dirk 
Raphaelsz :  but  it  is  more  probable  that  they  are 
by  the  hand  of  Raphael  Camphuysen,  a  brother 
of  Dirk,  who  was  bora  in  1598.  Dirk  Camphuysen 
died  at  Dokkum  in  1627. 

CAMPHUYSKN,  Govaert,  who  was  bora  at 
Gorcum  in  1624,  made  a  citizen  of  Amsterdam  in 
1650,  and  died  in  that  city  in  1674,  was  an  animal 
painter,  whose  style  was  influenced  by  Paulus 
Potter.  A  painting  in  the  Dulwich  Gallery  of 
•  Peasants  with  cows  before  a  cottage,'  with  a 
forged  signature  of  Paulus  Potter,  is  attributed 
to  Camphuysen  ;  in  the  Rotterdam  Museum  is  a 
picture  of  *  Peosants  before  an  Inn,'  signed  G. 
Camphuusen;  the  Brussels  Gallery  has  an  'In- 
terior of  a  Farm,'  signed  with  his  name  and  dated 
1650;  and  a  painting  of  'Peasants  and  Cattle 
before  an  Inn'  in  the  Casscl  Gallery  is  hIso  attri- 
buted to  him.  In  the  Hermitage,  St.  Petersburg, 
are  two  Interiors  of  Cow-sheds,  both  bearing  his 
signature.  Govaert  Camphuysen's  works  are 
scarce ;  probably  some  of  them  are  known  as 

{mintings  by  Paulus  Potter;  and  others  are  attri- 
>utcd  to  his  father,  Dirk  Raphaelsz. 

CAMPI,  Cavaliere  Antonio,  the  son  of  Gale- 
azzo  Campi,  was  born  prior  to  1536.  Ho  was 
an  architect,  sculptor,  painter,  and  engraver.  He 
received  his  first  instructions  from  his  father,  and 
then  entered  his  brother  Giulio's  workshop.  He 
followed  the  style  of  Correggio,  and  painted  several 
frescoes  and  pictures  for  the  churches  of  Milan 
and  Cremona,  some  of  which  have  been  engraved 
by  Piccioni  and  Agostino  Carracci.  Ho  and  his 
brother  Vincenzo  Campi  went  to  Spain  in  1583, 
and  painted  for  Philip  II.  at  the  Escorial.  He  also 
wrote  a  « History  of  Cremona,'  for  which  he  en- 
graved the  topographical  plan.  He  died  about 
1591.  A  'St.  Jerome'  painted  by  him  for  Philip 
II.  is  in  the  Madrid  Gallery,  and  in  the  Brera  at 
Milan  is  a '  Madonna  and  Child,'  which  was  formerly 
in  Santa  Barbara  in  that  city. 

CAMPI,  Bernardino,  was  born  at  Cremona  in 
1522,  and  was  probably  a  member  of  the  Campi 
family,  whose  works  are  often  met  with  in  the 
churches  of  Lombardy.  He  was  intended  for  the 
profession  of  a  goldsmith,  but  on  seeing  the  copies 
of  two  of  the  tapestries  designed  by  Raphael,  which 
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bad  been  copied  by  Glulio  Campi,  lie  determined  to 
change  his  pursuit,  and  to  study  painting  under  his 
relative.  He  remained  with  Giulio  some  time,  but 
afterwards  went  to  Mantua,  where  he  frequented 
the  school  of  Ippolito  Costa.  Before  he  had 
reached  his  twentieth  year  he  had  already  exhibited 
considerable  pre-eminence  in  art.  He  studied  the 
works  of  Giulio  Romano,  Titian,  Correggio,  and 
Raphael,  and  aimed  at  combining  the  individual  ex- 
cellences of  those  masters  in  a  style  of  his  own. 
His  great  work  in  the  cupola  of  San  Sigismondo 
bears  evident  trace  of  his  having  greatly  profited 
by  his  acquaintance  with  the  works  of  Correggio. 
He  has  here  represented  the  assemblage  of  the 
saints  and  blessed  of  the  Old  and  New  Testament, 
each  with  their  appropriate  symbols.  This  work 
is  of  stupendous  dimensions,  and  though  the 
figures  are  seven  braccia  in  beight,  such  is  hia 
judicious  management  of  the  point  of  view  that 
they  only  appear  to  be  the  size  of  nature.  He 
completed  this  great  work  in  the  surprisingly  short 
period  of  seven  months.  Other  examples  of  his 
work  are  to  be  seen  at  Milan,  Pavia,  and  Piacenza. 
In  1584  he  published  a  work  on  painting.  He 
had  several  pupils,  among  whom  was  Sofonisba 
Anguisciola.  Ho  died  at  Reggio  about  1592,  and 
was  buried  in  the  church  of  San  Prospero,  where 
lie  left  some  unfinished  frescoes.  The  following  of 
his  paintings  are  preserved: 

Cremona.  S.    <jitmondo.  St.  Cecilia ;  St.  Catharine  ;  the 
Prophets  ;  Children  — frttcots 
(cupola  of  ehoir). 
„      8.  DomtHico.    The  Nativity. 

Milan.     Brera.  Descent  from  the  Cross. 

Paris.      Lout-re.  Mater  Dolorosa.  . 

CAMPI,  Galkazzo,  was  born  at  Cremona  about 
1475,  and  died  there  in  1536.  He  appears  to  have 
been  a  pupil  of  Boccaccino.  Paintings  by  him  are 
to  be  found  in  the  churches  of  San  Sigismondo,  San 
Scbastiano,  and  Sant'  Ag^ita,  in  Cremona.  A  curi- 
ous painting  dated  by  him  1615,  and  representing 
'  The  Resurrection  of  Lazarus,'  with  Christ  and  the 
apostles  Peter  and  Paul  on  one  side  of  the  grave, 
whilst  Lazarus  the  beggar  with  two  dogs  Btands 
on  the  other  side,  and  formerly  in  the  church  of 
San  Lazzaro,  Cremona,  is  now  in  the  possession 
of  Canon  Biguaini,  at  Castel  Maggiore.  His  are 
also  : 

Cremona.    Palazzo.      Christ  in  Benediction. 

„        Municipio.  Virgin^aud   Child,  with  three 

Florence.    Qalltry.      His  own  Portrait. 

CAMPI,  Giulio,  the  eldest  son  of  Galeazzo 
Campi,  was  born  at  Cremona  in  1500.  In  1522  he 
was  studying  under  Giulio  Romano  at  Mnntuu  as 
an  architect  and  modeller,  but  he  afterwards  studied 
painting  from  the  various  old  masters.  His  earliest 
work  in  Cremona  was  four  large  pictures  repre- 
senting 1  The  Martyrdom  of  St.  Agatha,'  which 
are  in  the  church  of  Sant'  A  gat  a.  He  next 
painted  for  the  high  altar  of  the  church  of  San 
Sigismondo,  outside  Cremona,  a  votive  altar-piece, 
representing  1  The  Virgin  and  Child,  with  Saints/ 
and  the  figures  of  Count  Francesco  Sforza  and 
Bianca  Maria  Visconti.  This  picture  has  been  en- 
graved by  Ghisi.    In  1527  he  painted  the  altar- 

Kiece  of  '  The  Virgin  and  Child,  with  SS.  Celsus  and 
azarus,'  for  the  church  of  Sant'  Abbondio.  This  is 
his  finest  work,  and  is  characterized  by  a  faithful 
rendering  of  the  colouring  of  the  Venetian  Bchool. 
He  decorated  the  council-chamber  of  Brescia  with 
eight  large  frescoes  representing  '  The  Labours  of 
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Hercules,'  which  have  likewise  b»en  engraved  by 
Ghisi.  His  constant  aim  seems  to  have  been  to 
secure  a  free  handling  in  his  drawing,  a  principle 
he  learnt  from  Giulio  Romano,  and  to  comhino 
with  it  the  feeling  of  Correggio  and  the  colouring 
of  Titian  and  Pordenone.  Milan,  Cremona,  and 
Mantua,  all  possess  paintings  by  him.  He  died  in 
1572.    Noticeable  among  his  works  are  : 

Cremona.  S.  Margherita.  Several  altar-pieces  and  f rescue*. 

n      8.  8igi*mondo.  Descent  from  the  Cross. 
Mantua.  8.  Otrolamo.   The  frescoes  in  the  Cupola. 

CAMPI,  VlNCENZO,  the  third  son  of  Galeazzo 
Campi,  was  born  at  Cremona  before  1532,  and 
received  instruction  from  his  brother  Giulio.  Ho 
worked  constantly  in  conjunction  with  his  brothers, 
and  his  colouring  very  much  resembles  that  of 
those  artists,  but  his  design  was  much  poorer. 
Ono  of  his  best  performances  is  considered  to  be 
'The  Descent  from  the  Cross,'  in  the  cathedr.il 
at  Cremona,  but  his  chief  merit  was  in  painting 
portraits  and  still-life.  In  1583  he  joined  his 
brother  Antonio  in  a  visit  to  Spain,  where  they 
both  worked  for  Philip  II.  at  the  Escorial.  His 
death  occurred  in  1591.  Two  pictures  by  him  — 
ono  a  Woman  with  fish,  the  other  a  Woman  with 
fruit — are  in  the  Brera  at  Milan. 

CAMPIDOGLIO,  II.  See  Pace,  Michelangelo. 

CAMPIGLI A,  Giovanni  DoMBMICO,  an  Italian 
painter  and  engraver,  was  born  at  Lucca  in  1692. 
He  studied  at  Florence  under  Tommaso  Redi  and 
Lorenzo  del  Moro,  and  at  Bologna  attended  the 
school  of  GioserTo  dal  Sde.  He  painted  some  his- 
torical subjects  at  Florence,  and  several  portraits, 
among  which  was  his  own,  which  is  placed  in  the 
Gallery.  He  particularly  excelled  in  drawing  after 
the  antique  marbles,  and  was  much  employed  at 
Rome  and  Florence  in  making  drawings  for  tho 
engravers.  According  to  Nagler  ho  died  in  1768. 
He  etched  several  plates  after  his  own  designs, 
and  among  others  the  following  portraits  of 
artists : 

Giovanni  Domenico  Campiflia. 
Giovanni  Jxircnio  Bernini. 
Giulio  Romano. 
Sal va tor  Rosa. 
Leonardo  da  Vinci. 
Giovanni  Antonio  Razri. 

CAMPILIUS,  Bernardino,  was  n  very  inferior 
follower  of  Lo  Spagna  at  Spoleto.  His  name  is 
written  beneath  a  fresco  of  '  The  Virgin  adoring  the 
Infant,'  on  the  Piazza  San  Gregorio,  at  Spoleto,  and 
bears  the  date  of  1502.  No  further  information 
can  be  given  of  his  birth  or  death. 

CAMP1N0,  Giovanni,  was  born  nt  Camerino 
about  1590.  He  constitutes  a  remarkable,  if  not  a 
solitary,  instance  of  an  Italian  going  out  of  his 
own  countrj1  to  study  painting.  Sandrart,  however, 
assures  us  that  be  went  to  Antwerp,  and  placed 
himself  under  Abraham  Jansscns,  with  whom  he 
remained  some  years,  then  returned  to  Italy  and 
studied  the  works  of  Caravaggio,  whose  style  of 
painting  greatly  resomhlcd  that  of  his  Flemish 
instructor.  He  painted  some  pictures  at  Rome 
with  sufficient  success  to  procure  him  an  invitation 
to  the  Spanish  Court,  where  he  was  employed  by 
the  king.    He  died  there  in  1650. 

CAMPION,  Charlks  Michel,  a  French  amateur 
by  whom  we  have  several  plates,  was  born  at  Mar- 
seilles in  1734,  and  died  there  in  1784.  Some  of 
his  plate*  are  executed  with  the  graver,  and  s<  mo 
arc  etched  ;  amongst  them  arc  tho  following: 
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Aignan  Thomas  Desfriches  :  after  Cochin. 
Francis  de  Regny  ;  after  the  same. 
Cardinal  Commamlon  ;  C.  C. 
M.  de  St.  Amand  ;  after  Mile.  Loir. 
Madame  de  Uuillonville. 
The  Four  Seasons ;  after  I)esfriches. 
View*  of  the  Harbour  and  Town  of 
View  of  Meung-siir- Loire. 
View*  ou  the  banks  of  the  Loire. 
Views  oo  the  banks  of  the  Loiret. 

CAMPION,  Charles  Philippe,  Abbe"  de  Tersax, 
brother  of  Charles  Michel  Campion,  was  born  at 
Marseilles  in  1736,  He  engraved  several  portraits 
of  no  great  merit,  and  formed  a  large  collection 
of  books,  prints,  medals,  and  antiquities,  which 
were  sold  after  his  death,  which  occurred  at  Paris 
in  1819.  Among  his  engravings  may  be  mentioned 
two  portraits  of  Montesquieu,  and  those  of  N.  de 
Vern,  Sauveur-Morand,  Alexis  Clairaut,  the  mathe- 
matician, and  the  Cardinal  Prince  Louis  de  Rohan. 

CAMPION,  George  B.,  a  water-colour  land- 
scape painter,  was  one  of  the  earliest  members  of 
the  Institute  of  Water-Colour  Painters,  having 
been  elected  in  1837,  and  was  a  frequent  con- 
tributor to  the  exhibitions  of  that  society.  '  Olden 
Times'  and  'Gathering  Orach,'  both  exhibited 
at  the  Institute  in  1869,  are  fair  specimens  of  his 
art  He  was  for  some  time  drawing-master  at 
the  Military  Academy,  Woolwich  ;  but  afterwards 
retired  to  Munich,  where  he  died  in  1870,  at  the 
age  of  74.  He  was  the  author  of  'The  Adven- 
tures of  a  Chamois  Hunter,'  and  he  also  wrote 
some  notes  on  German  art  for  the  *  Art  Journal.' 

CAMPIONE,  Imdouo  da.    See  Bianchi. 

CAMPO,  Ji'AN,  a  Spanish  painter,  was  born  of 
humble  parentage  at  Ita  in  1530.  After  enduring 
great  privation  he  journeyed  to  Toledo,  and  solicited 
permission  to  enter  the  studio  of  Francisco  de 
Comontes,  where  he  made  good  progress.  Ono  day- 
Don  Geronimo  de  Corella,  who  had  been  appointed 
Bishop  of  Comayagua  in  Central  America,  visited 
the  studio  of  Comontes,  and  in  the  master's  absence 
was  received  by  the  pupil,  who  contidcntially  told 
the  prelate  that  on  account  of  his  debts  he  should  be 
obliged  to  leave  the  country  or  go  to  prison.  The 
bishop  thereupon  offered  to  take  the  painter  with 
him  to  America  to  decorate  the  churches,  only  upon 
the  condition  that  he  should,  when  able,  pay  his 
debts.  Campo  left  Spuin  in  1557,  and  appears  to 
have  painted  a  considerable  number  of  works, 
which  have  been  highly  praised  by  travellers,  but 
are  totally  unknown  in  Europe.  In  less  than 
twenty  years  he  had  paid  all  his  creditors  and 
acquired  a  small  fortune,  with  which  he  was  about 
to  return  to  his  native  country,  when  he  was 
attacked  by  sudden  illness,  from  which  he  died. 
His  early  works,  which  may  be  seen  in  Spain,  are 
imaginative  in  design,  but  weak  in  colour. 

CAMPOLAKGO,  Pedro  ok,  was  a  Spanish  painter 
of  some  repute  in  Seville  in  1660,  whose  engrav- 
ings are  held  in  higher  estimation  than  are  his 
paintings. 

CAMPOLO,  Placido,  according  to  Hackert,  in 
his  '  Memorie  de'  Pittori  M»  s»inesi,'  wna  born  at 
Messina  in  1693.  He  studied  at  Rome  under 
Sebastiano  Conca,  where  he  was  more  indebted  for 
his  advancement  to  his  designs  from  the  antique 
marbles,  and  his  contemplation  of  the  works  of 
Raphael,  than  to  the  precepts  of  his  instructor. 
On  his  return  to  Sicily  he  distinguished  himself  as 
a  historical  painter,  particularly  in  fresco.  One 
of  his  principal  works  is  the  ceiling  of  the  Gulleria 
del  Senato,  at  Messina,  which  is  admired  for  the 


ingenuity  of  the  composition  and  the  correctness 
of  the  design.  He  died  of  the  plague  in  the  futul 
year  1743. 

CAMPROBIN,  Pedro  de,  was  a  Spanish  painter 
of  animals,  fruit,  and  flowers,  who  flourished  at 
Seville  about  1660.  His  flower-pieces  are  to  be 
seen  in  several  churches  in  Andalusia;  those  which 
he  considered  his  best  are  signed  Pedro  de  Camp- 
robin  Pcuano  fecit. 

CAMKADT,  Jot! AN  Lpdvio,  who  was  born  at 
Copenhagen  in  1779,  and  died  at  Hillerod  in  1849, 
painted  (rower-pieces. 

CAMUCCINI,  Vincenzo,  a  historical  painter, 
was  born  at  Rome  in  1773.  Ho  received  his  first 
instruction  from  his  brother  Pietro,  who  was  a  re- 
storer of  pictures,  and  also  from  Borubelli,  an 
engraver  of  moderate  ability ;  but  he  afterwards 
became  a  pupil  of  Corvi,  and  tor  some  years  devoted 
himself  to  the  study  of  Andrea  del  Sarto,  Raphael, 
Domenichino,  and  "other  great  masters.  When 
twenty-four  years  of  age  he  produced  his  great 
picture  of  '  The  Death  of  Cwsar,'  which  was  much 
admired.  Soon  afterwards,  the  arrival  at  Rome 
of  the  great  French  artist  David  excited  Cuniuc- 
cini's  emulation,  and  he  undertook  to  produce  a 
series  of  pictures  on  subjects  taken  from  the 
history  of  ancient  Rome,  and  painted  in  the 
classic  manner.    Among  these  were  : 

Horatius  Cocles. 

Romulus  and  Remus  (in  the  collection  of  Count  von 

Schfinborn,  at  Reichartshausni). 
The  Departure  of  Regulus  for  Carthage. 
The  Continence  of  Snpio  (in  the  Palazzo  Jleale,  Xaples). 
The  Death  of  Virginia.    (    „        „  „      „  ). 

The  Death  of  Casar.       (    „        „  „      „  ). 

He  also  painted : 

The  Incredulity  of  St.  Thomas  (in  mosaic,™  St.  Peter's, 

at  Rome). 

The  Presentation  in  the  Temple  (in  fan  Giovanni,  at 

Piacenza  ;  esteemed  one  of  his  finest  uorks). 
The  Death  of  the  Magdalen. 

The  Entombment  (painted  for  Charles  IV.  of  Spain). 
The  Apparition  of  Chrint  in  Limbo  (painted  in  1829  for 

the  Association  of  the  Patriotic  Friends  of  Art  of 

Prague). 

Mission  of  the  Benedictine  Monks  to  England.  1833. 
The  Conversion  of  St.  Paul  (a  colossal  picture  executed 

in  18*4  for  the  Basilica  of  San  Paolo  fuori  U  Jfura 

ot  JHotttt'^  ■ 

These  serious  subjects  he  diversified  with  a 
'  Betrothal  of  Psyche,'  and,  jointly  with  Landi, 
he  painted,  in  fresco,  the  ceiling  of  the  Torlonia 
Palace.  As  regards  composition  and  design, 
Camuceini  in  these  works  is  considered  by  his 
fellow-countrymen  to  have  been  entitled  to  Stand 
in  comparison  with  the  groat  masters  of  painting 
of  the  later  period  of  the  Revival ;  but  in  colouring 
he  is  admitted  #to  have  been  very  deficient.  As  a 
portrait  painter  he  attuined  considerable  eminence  ; 
amongst  the  best  he  produced  are  those  of 

Pope  Tins  VII.  (now  in  the  Gallery  at  ritnna). 
The  Duke  de  Blacas,  Ambassador  from  France  at  Rome. 
The  King  of  Naples,  and  the  Queen  of  Naples. 
The  Countess  Svhouvaloff,  and  the  Countess  von  Die- 
trichstein.  1829. 

Several  of  his  works  have  boon  engraved  by 
Bettelini,  and  some  have  been  lithographed  by 
Scudellari,  Bnd  published  under  the  title  of  '1  FaBti 
principali  della  Vita  di  Gesii  Cristo,'  with  text  in 
Italian  and  French,  at  Rome,  in  1829.  Camuceini 
was  appointed  inspector-general  of  the  Museums 
of  the  Pope,  and  of  the  Factory  of  Mosaics,  nnd 
director  of  the  Neapolitan  Academy  of  Rome.  Ho 
was  a  member  of  the  Institute  of  France,  si  d 
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during  some  years  president  of  the  Academy  of 
St.  Luke.  Pope  Pins  VII.  conferred  upon  him 
the  title  of  Karon,  with  hereditary  succession,  and 
the  Emperor  Francis  I.  the  order  of  the  Iron 
Crown.  He  died  at  Rome  in  1844.  But  it  was 
not  merely  as  an  artist  that  Camuccini  was  distin- 
guished. Recognized  as  a  man  of  superior  taste, 
and  having  amassed  a  considerable  property,  he 
expended  no  small  portion  of  his  wealth  in  the 
purchase  of  a  fine  collection  of  pictures  and  other 
objects  of  nrt.  On  this  collection  coming  to  be 
sold,  in  1856,  the  greater  portion  of  the  pictures, 
upwards  of  seventy  in  number,  were  purchased  by 
the  Duke  of  Northumberland,  who  removed  them 
to  Alnwick  Castle.  They  consist  principally  of 
the  works  of  the  Italian  masters  living  in  the 
16th  and  17th  centuries,  with  some  specimens  of 
an  earlier  date,  and  a  few  others  of  the  Dutch 
and  Flemish  painters  of  the  17th  century.  One 
by  Raphael,  known  as  'The  Madonna  with  the 
Pink,'  is  the  most  noted  of  them. 

CAMULIO,  Bartolommeo  di,  flourished  at 
Genoa  in  the  middle  of  the  14th  century.  A 
Madonna  painted  by  him,  in  the  year  1340,  is  in 
the  Palermo  Gallery. 

CAMUS.    See  Ddval  le  Camus. 

CANAL,  Antonio,  commonly  called  Canaletto. 
was  born  at  Venice  in  1697.  He  was  the  pupil  of 
his  father,  Bernardo  Canal,  who  was  a  decorator  nnd 
scene  painter.  Antonio  first  confined  his  atten-  | 
tion  to  theatrical  decorations,  but  in  1719  went 
to  Rome,  where  he  Bpent  some  time  in  drawing 
and  copying  the  antiquities  of  that  city  and  its 
vicinity.  Returning  to  his  birthplace,  he  exclus- 
ively occupied  himself  in  producing  views  of 
Venice,  which  for  their  great  truth  to  nature,  and 
for  their  extraordinary  effect,  perspective,  and 
colour,  met  with  an  immense  success,  and  arc  still 
most  highly  esteemed.  The  figures  in  his  views 
are  almost  all  painted  by  Giovanni  Battista  Tie- 
polo.  In  1746  Canaletto  visited  London,  and  re- 
mained two  years,  during  which  time  he  painted 
many  of  its  most  striking  views.  It  is  com- 
monly thought  that  he  was  the  first  artist  who 
used  the  camera  lucida  for  his  pictures.  The  prin- 
cipal public  and  private  galleries  of  Europe  possess 
examples  by  this  master ;  but  his  works  must  not 
be  confounded  with  those  of  his  nephew,  Bernardo 
Bellotto,  who  is  also  called  Canaletto.  His  finest 
works  are  at  Berlin,  Dresden,  London,  Munich, 
Paris,  and  Vienna.  Many  of  Antonio's  paintings 
have  been  engraved  by  Vicentino,  and  he  himself 
has  etched  thirty-one  plates  of  'Views  in  Venice.' 
His  death  occurred  in  that  city  in  1768.  The 
following  are  his  principal  works: 

Bergamo.  Ar.  Carrara.  A  View  of  Venire. 

Berlin.        Gallery.       View  of  Santa  M*aria  dell.  Salute, 

Venice. 

„  „  View   of    the    Doge's  Palace, 

Venice. 

„  „  View  of  the  Dogana,  Venice. 

Darmstadt.  Gallery.       Venetian  Scene. 
Drewien.     Gallery.       Views  in  Venice  (*»>). 
Florence.     I'jfiz,.'         The  Ducal  Palace,  Venice. 

„  The  Rialto,  Venice. 

Fraukfort.  Ml  Coll.  Venetian  Scenes. 
Hampton  Ct.  Paiare.      The  Colosseum  at  Rome. 
Ulew  irth.  Sion  Home.   View  of  Northumberland  House. 
London.  If  at.  Gall.    View  in  Venice. 

„  „  The  Grand  Canal,  Venice. 

„  The  Scuola  di  San  Kocco  {with 

figure*  by  Tiepolo). 
,,  „  Regatta  on  the  Grand  Canal 

„         The  PiazsetU  of  St .  Mark, 
from  the  Quay. 
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Xat.  Gall.    Ducal  Palace  and  Column  of  St. 
Mark,  Venice. 
„         Eton  College.  1746. 
„  On  the  Canal  Reggio,  Venice. 

,  San  Pietro  di  Castellc,  Venice. 

Soane  Mut.   Vi  ew    on    the    Grand  Canal, 
Venice. 

„        Montagu  Ho.   View  of  Whitehall. 

„  Dudley  Ho.  View  in  Venice. 

„     Devonshire  Ho.  View  in  Venice. 
Modena.  Gall.  Entente.  A  Sea-port. 
Munich.     Pinakothek.  Views  of  Venice. 
Xaplus.  Museum.  Twelve  Views  of  Venice. 

Paris.  Loucie.  View  of  Santa  1 

Venice. 

Petersburg.  Hermitage.  Rcecptiou  of    Count  Gergi  nt 

Venice. 

„  The  Marriage  of  the  Doge  with 

the  Adriatic. 
Rome.  Ar.di  S.  I.uea.    A  Scene. 
Turin.       Piuacoteca.    View  in  Venice. 
Venice.      Accademia.    Portico  of  a  Palace. 

„      Muieo  Lorrtr.    The  Grand  Canal,  Venice. 
Vienna.       Iieleedere.    Views  of  the  Schottenkirche. 

jSfSfc]  Views  in  Venice. 

Windaor.  Cattle.  View  on  the  Thames  (looking 
down  toward*  St.  Paul'*). 

„  „         View  on  the  Thame*  (looking  up 

towards  M'e*t$niiuttr). 

„  „  V  iews  in 


CANALE,  Giuseppe,  an  Italian  designer  and 
engraver,  was  born  at  Rome  in  1725.  He  was  in- 
structed in  engraving  by  Jacob  Frey,  and  also 
froqucnted  the  school  of  the  Cavaliere  Benefiale. 
In  1751  he  was  invited  to  Dresden  to  assist  in 
making  the  drawings  and  engraving  the  plates 
of  a  part  of  the  pictures  in  the  Gallery,  and  was 
appointed  engraver  to  the  Court.  He  died  in  1802. 
Wo  have  by  him  the  following  prints : 

rORTRAITS. 
Maria  Mattia  Perini ;  after  31.  Benefiale. 
Maria  Antouia,  Elect ress  Dowager  of  Saxony  ;  after  a 

drateina  by  the  I'rinres*  herself. 
Archbishop  Bonaventnra  Barberini. 
Maria  Josepbina,  Queen  of  Poland. 
Prince  Xavier  of  Saxony. 
The  sepulchral  Monument  of  Cardinal  Spiuola. 

VARIOUS  ."CBJECrS. 

The  Philosopher  ;  after  Spagnoletto. 

The  Glory  ;  after  Jtomeuiehtno, 

A  Sibyl ;  after  Angeliea  Kaujfmann. 

Paris  and  lEnoue  ;  after  fan  Loo. 

Adam  and  Eve  driven  from  Paradise  ;  after  Albaut. 

Christ  and  St.  John  ;  after  Van  der  Werf. 

Christ  appearing  to  St.' Thomas;  after  Mat.  Preti ;  this 

plate  was  finished  by  Jtcaurarlet 
A  Turkish  Woman  ;  after  Dietrich. 
Spring  ;  after  the  tame. 

CANALETTO.  See  Bellotto,  and  Canal. 

CAN  DER  RON,  Bernardino,  was  a  Spaniard 
who,  assisted  by  Fray  Felipe  and  Alonso  Vazquez, 
painted  a  missal  enriched  with  miniatures  in  six 
volumes  for  the  cathedral  of  Toledo.  This  work 
he  executed  between  1514  and  1618  by  order  of 
Cardinal  Xiraenes.  It  is  considered  the  most  beau- 
tiful work  of  the  kind  ever  executed  in  Spain. 

CAN  DIDO,  Martino  di.   See  under  Tolmezzo. 

CAN  DIDO,  Piktro,  (or  Pieteb  Candid).  See 
De  Witte. 

CANE,  Carlo,  was  born  at  Gallarate,  a  6mall 
town  in  the  Milanese,  in  1618,  and  was  instructed 
by  Melchiore  Gilardini.  He  copied  the  works  of 
Morazzone  with  success,  and  became  a  historical 
painter  of  some  note,  particularly  in  fresco.  His 
beet  works  are  'St.  Ambrose'  and  'St.  Hugo,' 
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painted  in  fresco  in  the  Certosa  at  Padua.  He 
also  painted  landscapes  and  animals,  which  he 
touched  with  great  spirit.  He  died  at  Milan  in 
1688.  There  was  also  a  Carlo  Cane,  of  Trino, 
who  is  mentioned  by  Irico,  in  his  '  History  of 
Trino,'  as  having  painted  in  1600  two  altar-pieces 
for  the  Benedictine  abbey  of  Locedia. 

CANELLA,  GicSEPrE,  who  was  born  at  Verona 
in  1788,  was  a  painter  of  architectural  scenes  and 
sea-pieces ;  ho  worked  at  Milan,  and  died  at  Flor- 
ence in  1847.    Amongst  his  best  productions  are : 

Views  of  Paris  and  the  Boulevards. 

The  Cathedral  at  Milan. 

The  Harbour  at  Honfleur. 

The  Church  of  Santa  Croce  in  Florence. 

Now  Street  in  Venice. 

View  of  a  Village — moonlight  (in  the  Br  era,  Milan). 

CANERIO,  Akselmo,  was  a  Veronese  painter 
who  flourished  between  1560  and  1575,  and  pro- 
duced a  number  of  works  in  oil  and  in  fresco  at  So- 
ranzo.  Castclfranco,  Vicenza,  and  Verona.  He  was 
a  follower  of  Paolo  Veronese.  There  is  a  frieze  of 
bis  to  be  seen  in  the  palace  of  Count  Murani,  and 
a  '  Pharaoh's  Daughter '  in  Signor  Ridolfi's  mansion 
—both  at  Verona. 

CANETI,  Francesco  Antonio,  an  Italian  minia- 
ture painter,  born  at  Cremona  in  1652,  was  a  pupil 
of  G.  B.  Natali.  He  afterwards  became  a  Capuchin 
monk,  and  died  in  1721. 
^  CANINI,  Giovanni  Angelo,  or  Giannangiolo, 
a  historical  painter,  was  born  at  Rome  in  1617. 
He  was  first  the  pupil  of  Domcnichino,  and  after- 
wards of  Barbalonga.  He  was  received  into  the 
Academy  of  Rome  in  1650,  and  was  eventually 
appointed  Court  painter  to  Queen  Christina  of 
Sweden,  for  whom  he  executed  some  considerable 
works.  Though  possessed  of  much  talent  as  an 
artist,  he  devoted  more  of  his  time  to  archeology, 
and  published  two  works  on  that  subject.  There 
is  an  engraving  by  this  artist  of  Cardinal  Mazarin. 
touched  with  a  light  hand,  and  showing  much 
feeling  and  spirit.  Two  paintings  by  him  repre- 
senting the  martyrdoms  of  SS.  Stephen  and  Bar- 
tholomew are  in  the  church  of  San  Martino  ai 
Monti,  Rome.    He  died  in  Paris  in  1666. 

CANINI,  J.  B.  L.  MAES.    Sec  Maks  Canini. 

CANLASSI,  Gcido,  commonly  known  as  II 
Cagnacci,  a  surname  given  to  him  on  account  of 
his  deformity,  was  a  painter  of  the  Bolognese  school, 
born  at  Castel  San  Arcangelo,  near  Rimini,  in  1601. 
He  was  a  pupil  of  Guido  Reni,  whose  style  he 
imitated  in  a  somewhat  too  methodical  manner ; 
still  his  work  was  careful,  and  has  something  of 
his  master's  delicacy.  He  worked  at  Rimini  and 
Bologna,  but  did  not  execute  many  paintings  in 
Italy,  as  he  went  in  early  life  to  the  Court  of  the 
Emperor  Leopold,  where  he  laboured  with  consider- 
able industry.  Beauvarlet,  Cunego,  Magalli,  and 
Prenner  have  engraved  after  his  works.  He  died 
at  Vienna  in  1681.  The  following  aro  among  his 
extant  paintings : 

Cassel.        Gallery.  Lucretia, 
Dresden.     Gallery.    The  Penitent  Magdalen. 

Uffi:i.       Jupiter  and  Ganymede. 
Pitti  Pal.  The  Assumption  of  the  Magdalen. 
Finakothek.  The  Magdalen, 
j.  M         Mater  Dolorosa, 

ris.        Louvre.      St.  John  the  Baptist. 
Petrsbrg.  Htrmitage.  The  Assumption  of  the  Magdalen. 
Kaveuna.     Girolamo.  St.  Francis  Xavier. 


ltome.  a.  Luc  a  Accad.  Tarquin  and  Lucretia. 
Vic 
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Bonjhae  Pal.  A  Sibyl. 

Belvedere.  Death  of  Cleopatra. 


Vienna.  Belvedere.    Madonna  and  Child. 

„     Liechtenstein  Coll.     Jacob  and  Laban. 

CANO,  Alonso,  a  Spanish  painter,  architect,  and 
sculptor,  was  born  at  Granada  in  1601.  He  ac- 
quired the  knowledge  of  architecture  from  his 
father,  Miguel  Cano,  and  then  went  to  Seville, 
where  he  learned  sculpture  from  Juan  Martinez 
Montafiez,  and  studied  painting  under  Pacheco  and 
Juan  del  Castillo.  In  1630  he  completed  the  altar- 
piece  which  bis  father  bad  commenced  at  Lebrija, 
where  his  statue  of  tho  Virgin  and  Child  is  con- 
sidered a  masterpiece.  In  consequence  of  a 
quarrel  he  left  in  1637,  and  made  his  way  to 
Madrid,  where  he  was  employed  by  Count  Olivarez 
in  the  decorations  of  his  pa'loee  ;  ho  also  painted 
the  monument  for  the  Easter  Week  in  the  church 
of  St.  Giles,  and  tho  triumphal  arch  erected  at 
tho  solemn  entry  of  Maria  of  Austria  into  Madrid. 
In  1643  he  unsuccessfully  applied  for  the  post  of 
architect  to  the  cathedral  of  Toledo,  but  was  called 
upon  in  1650  to  direct  tho  works  there.  In  that 
same  year  he  painted  for  the  church  of  Porta  Cceli 
is  Valencia  a  'Nativity,'  'Christ  scourged  at  the 
Pillar,'  and  a '  St.  John  the  Baptist.'  Although  since 
1647  steward  of  the  Brotherhood  of  Our  Lady  of 
Seven  Dolours  at  Madrid,  he  joined  a  religious 
order  in  Granada  in  1652,  in  order  to  devote  him- 
self moro  entirely  to  his  art.  Although  he  had 
never  visited  Italy,  yet  his  style  hod  a  noble,  clas- 
sical simplicity,  which  he  had  acquired  from  his 
careful  study  of  the  antiques  in  the  collection  of 
Count  Alcald  at  Seville.  His  sculptures  manifested 
a  strong  resemblance  by  their  energy  and  vigorous 
treatment  to  those  of  Michelangelo,  and  in  addi- 
tion a  most  extraordinary  grace  and  delicacy.  As 
a  painter  he  combined  clear  and  brilliant  colouring 
with  decision  in  drawing  and  great  power  of  ima- 
gination. Ho  died  at  £ranada  in  1667.  Nearly 
all  tho  churches  of  Granada  are  enriched  by  his 
paintings,  and  examples  may  be  found  in  many 
other  churches  of  Spain.  "We  may  especially 
mention : 

Berlin.      Gallery.  Balaam. 

„  „  St.  Agnes. 

Dresden.    Gallery.      fit.  Paul. 
Granada.   Cathedral.  The  Virgin  in  Solitude. 
Madrid.     Gallery.      Madonna  in  Adoration. 

„  „         The  Scourging  of  Christ. 

„  „  The  Dead  Christ. 

„  „  St.  Benedict  in  Meditation. 

„  n  St.  John  the 

„  „         St.  Jerome. 

„      S.  Fernando  \  ^  Crucifixion 

jiendttny.  j 

„         S.  Gines.     Christ  seated  and  stripped. 
Malaga.     Cathedral.  The  Virgin  of  the  Rosary. 
Munich.    Fiuakothek.  St.  Anthony  of  Padua. 
Petrsbrg.  Hermitage.  Virgin  and  Child. 

„  „         Infant  Christ  and  St.  John. 

„  |,        Apparition  of  Saiuta  to  a  Domin- 


„         Portrait  of  Alonso  Cano. 
Seville.     Cathedral.   The  Madonna  and  Child. 
„        Museum,      Souls  in  Purgatory. 

CANO,  Joaquin  Josef,  a  Spanish  painter,  was 
born  at  Seville,  and  became  a  pupil  of  Domenico 
Martinez.  He  excelled  in  copying  the  works  of 
other  masters,  and  so  skilfully  imitated  tho  '  Vir- 
gins '  of  Murillo  that  his  copies  may  be  mistaken 
for  the  originals.  He  was  secretary  of  the  School 
of  Design  at  Seville,  and  died  in  that  city  in  1784. 

CANO  de  AREVALO,  Juan,  a  Spanish  painter  of 
fans,  was  born  at  Valdemoro  in  1656,  and  became 
a  scholar  of  Francisco  Camilo.    After  wasting 
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much  of  hia  time  in  idle  company,  and  much  of 
hi3  energy  in  fencing,  by  secluding  himself  for  a 
whole  winter,  and  bringing  out  hia  accumulated 
labours  in  the  spring,  he  succeeded  in  making  his1 
beautifully-painted  fans  the  fashion,  as  newly- 
iniportcd  French  ones.  The  discovery  of  the  trick 
did  not  destroy  their  well-earned  popularity,  and 
Cano  was  appointed  abaiuquero  (fan-maker)  to 
the  queen.  Although  his  cbief  excellence  lay  in 
miniature  painting,  he  executed  some  larger  works : 
several  in  distemper  for  the  chapel  of  the  Rosary 
in  the  church  of  his  native  town,  and  a  singular 
allegorical  piece,  punted  on  the  death  of  Queen 
Maria  Louisa,  representing  that  queen  as  a  winged 
spirit  surrounded  by  a  halo  of  rays,  each  contain- 
ing a  text  allusive  to  her  virtues.  It  was  hung 
like  a  canopy  over  the  coflin  within  the  grotesque 
catafalque  of  Churriguera.  It  was  engraved  by 
Gregorio  Fosman  for  the  work  of  Vera  Tassis, 
the  plate  bearing  Cano's  curious  monogram.  He 
also  assisted  a  brother  artist  in  some  altar-pieces 
for  the  Jesuits,  and  for  the  church  of  Santa  Maria 
at  Alcala.  He  was  treacherously  assassinated  in* 
duel  at  Madrid  in  1096. 

CANON,  Pikrrk  Laurent,  a  French  miniature 
and  landscape  painter,  was  born  at  Caen  in  1787. 
He  exhibited  his  works  at  Lille  and  Douai,  but  in 
Paris  at  the  Salon  of  1831  onlyf  He  died  in  Paris 
in  1852. 

CANOT,  Pierre  Charles,  a  French  engraver, 
was  born  about  the  year  1710,  aud  camo  in  1740 
to  England,  where  ho  resided  during  the  remainder 
of  Ids  life.  He  was  elected  an  Associate-Engraver 
of  the  Royal  Academy  in  1770,  and  died  at  Kent- 
ish Town,  near  London,  in  1777.  He  engraved  a 
great  number  of  landscapes,  Bea-pieces,  and  other 
subjects,  many  of  which  have  great  merit.  Some 
of  his  best  print*  are  those  which  he  executed 
after  tho  works  of  Richard  Paton.  Besides  these, 
the  following  are  his  most  esteemed  plates : 

A  Slight  Breeze ;  aftrr  Sakhuisen. 
A  Fresh  Breeze  ;  after  W.  ran  de  Felde. 
A  Calm  ;  after  the  tame. 
A  Storm  ;  after  the  tame. 
Returning  from  Market ;  after  P.  de  Laer. 
The  Amorous  Toper ;  after  J).  Tenters. 
The  Dutch  Smokers  ;  after  the  tame. 
The  Dutch  Cottage  ;  after  I'tUement. 
Autumn  ;  after  the  tame. 
Winter  ;  after  the  tame. 
A  Dutch  Merry-making ;  after  Ostade. 
Pyraraus  and  Thisbe  ;  after  L.  Bramer. 
The  Tempest ;  after  S.  de  Yliegher. 
An  Italian  Landscape  :  after  Gatpard  Foussin, 
A  Landscape  ;  after  Claude  Lor  rain. 
Sunrise,  a  marine  ;  a  fter  the  same. 
Two  Pastoral  Subjects ;  after  Jtota  da  Tiroli. 
Two  Views  of  Westminster  Bridge  and  Loudon  Bridge  ; 
after  .Scoff. 

Seven  Fox-hunting  Subjects ;  after  Wootton. 

CANOVA,  ANTONIO,  the  celebrated  sculptor,  who 
was  also  a  painter,  was  born  at  Possagno,  near 
Bassano,  in  1767.  His  paintings  show  a  careful 
study  of  the  Venetian  masters,  and  arc  slightly 
finished  as  to  their  general  colouring.  In  1798  he 
produced  'The  Dead  Christ,  with  St  Mary,  St. 
Joseph,  and  Nicodemus,'  for  his  native  town.  The 
Museum  of  Nantes  has  a  picture  of  'Godefroid  de 
Bouillon.1  presented  bv  the  artist  to  M.  Cacault  in 
1803.    Citnova  died  at  Venice  in  1822. 

CANOZZI,  Cristokoro,  the  brother  of  Lorenzo 
Canozzi,  was  born  at  Lendinara  about  1426.  His 
works  up  to  1477  are  mentioned  in  tho  notico 
of  his  brother.    After  Lorenzo's  death  ho  carried 
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on  business  partly  at  Parma  and  partly  at  Modena. 
He  was  the  author  of  a  panel  of  a  '  Virgin  and 
Child  '  in  the  Gallery  of  Modena,  signed  and  dated 
1482  :  in  tho  same  Gallery  is  a  4  Crucifixion,  with 
SS.  Jerome  and  Francis,'  that  may  be  attributed  to 
him.   The  date  of  his  death  is  uncertain. 

CANOZZI,  Lorenzo,  called  Lorenzo  da  Len- 
dinara, was  bom  at  that  town  in  1425.  Both  he 
and  his  younger  brother  Cristoforo  were  painters, 
mosaicists,  modellers  in  tcrra-cotta,  aud  printers 
of  books.  They  flourished  at  Modena  and  Padua. 
Paciolo  declares  Lorenzo  to  have  bcon  a  complete 
master  of  perspective.  Between  the  years  1460 
and  1470  these  brothers  finished  the  carving  and 
inlaying  of  ninety  stalls  in  the  choir  ot  the 
Santo,  Padua  ;  and  in  1465  they  executed  the  Btalls 
iti  the  choir  of  the  cathedral  of  Modena  The 
first  mentioned,  with  four  exceptions,  all  perished 
by  tire  in  1749.  At  Modena  four  of  the  panels 
representing  the  Doctors  of  the  Church,  still  remain. 
Between  1472  and  1476  the  two  brothers  executed 
the  mosaics  of  the  presses  in  the  sacristy  of  tho 
Santo,  Padua,  from  designs  by  Sijuarcionc,  of 
whom  Lorenzo  at  least  was  a  pupil ;  these  have 
been  much  damaged  by  restorations.  Lorenzo  is 
also  thought  to  be  the  author  of  the  frescoes  of  SS. 
Jerome,  Ambrose,  Gregory,  and  Augustine  in  tho 
Eremitani  Chapel  at  Padua,  His  death  occurred  in 
1477,  and  after  that  the  business  was  carried  on  by 
Cristoforo.  A  '  Madonna  and  Child  '  in  the  Modena 
Gnllerv  bears  his  name,  and  the  date  1482. 

CANTA-GALLINA,  Remigio,  was  an  Italian 
designer  and  engraver,  bom  at  Florence  in  1582. 
He  frequented  for  some  tiino  the  school  of  tho 
Carracci,  though  ho  docs  not  appear  to  liavo 
distinguished  himself  as  a  painter.  Ho  was  in- 
structed in  engraving  by  Giulio  Parigi.  His  pen 
drawings  possess  great  merit,  and  are  highly 
esteemed.  We  have  a  number  of  plates  by  him 
of  landscapes,  theatrical  decorations,  and  triumphal 
entricB.  This  artist  has  the  credit  of  having  been 
the  instructor  of  Callot  and  Stef  ino  d<  11a  Bella. 
He  died  at  Florence  about  1630.  His  mark  is 
and  tho  following  are  his  principal  prints. 


i 


Two  landscapes;  one  with  a  bridge,  tho  other  with 

buildings;  both  dated  1003. 
The  Immaculate  Conception  ;  after  Callot. 
A  set  of  four  landscapes ;  dated  1009. 
A  set  of  six  landscatH-'S. 

A  set  of  twelve  landscapes  ;  octagon  ;  marked  with  liis 
cipher. 

A  set  of  six  landscapes  ;  with  his  cipher  ;  dated  1C2L 
A  set  of  plates  of  tbo  Scenes  of  an  Opera ;  after  tht 

detigns  of  Giulio  I'ariqi. 
A  set"  of  plates,  called  the  ralaz*>  della  Fame  ;  dated 

1008. 

CANTARINI,  Simone,  called  Simone  da  Prsaro, 
or  II  Pesarese,  painter  and  engraver,  was  born  at 
Oropezza,  near  Pcsaro,  in  1612.  He  was  instructed 
in  design  by  Giovanni  Giacomo  Pandolli,  and  after- 
wards studied  under  Claudio  Ridolli.  But  the  works 
of  Guido  Reni  were  nt  that  time  so  much  the  objects 
of  admiration,  that,  although  he  had  gained  already 
no  little  celebrity  by  his  picture  of  'St.  Peter,' 
painted  for  a  chapel  at  Fano,  near  that  in  which  was 
placed  Guido's  picture  of  '  Christ  giving  the  Keys  to 
St.  Peter,1  he  resolved  to  become  a  student  in  tho 
school  of  Guido,  where  be  remained  until  his  inso- 
lence and  malevolence,  not  only  to  his  instructor, 
but  to  Domenichino  and  Albani,  obliged  him  to 
quit  Bologna,  and  seek  shelter  in  Rome,  where  he 
employed  some  tiino  in  studying  tho  works  of 


Digitized  by  Google 


Oantarini 


PAINTERS  AND  ENGRAVE  US. 


Canuti 


Raphael.  On  his  return  to  Bologna,  not  finding  a 
residence  there  agreeahle  to  him,  lie  went  to 
Mantua,  where  he  was  taken  into  the  service  of 
the  duke,  and  was  employed  to  paint  his  portrait. 
But  whether  he  had  not  been  accustomed  to  that 
branch  of  art,  or  from  some  other  cause,  lie  was 
entirely  unsuccessful.  This  disappointment,  prey- 
ing on  a  disposition  naturally  morose  and  irritable, 
is  supposed  to  have  occasioned  his  death  at  Verona 
in  1648.  Baldinucci  considers  C'antarini  as  another 
Guido;  but  although  his  merit  is  undoubted,  and 
though  he  is  allowed  to  have  approached  nenrer 
to  him  than  any  other  of  his  imitators,  he  has  little 
claim  to  originality ;  and  for  all  that  we  admire  in 
his  best  works,  many  of  which  possess  great  beauty, 
ho  is  evidently  indebted  to  his  great  model. 

The  following  are  his  principal  paintings  still 
extant : 

Bologna.    Pinaroteca.      The  Assumption. 
Dresden.   Gallery.  The  Chastity  of  Joseph. 

Fauo.        &  Pir'tro.         Miracle  of  St.  Peter. 

„  A'.  Ljtuuio.       St.  Thomas  of  Villanuova. 

Genoa.      lturatzo  Pal.   The  Plight  into  Egypt. 
Madrid.     Gallery.  Holy  Family. 

Milan.      Jirera.  Holy  Family. 

„  „  The  Transfiguration. 

Monona.    Museum.  Christ  at  Eramati.t. 

Munich.    Pmakotkek.      Christ  appearing  to  the  Magdalen. 
„  „  The  Incredulity  of  St.  Thomas. 

„  „  St.  Cecilia. 

Taris.       louvre.  Repose  of  the  Holy  Family  (St. 

Joseph  seated). 
„  „  Repose  of  tin  Holy  Family  (St. 

Joseph  sleeping/. 
Petrsbrg.  Hermitage.      Holy  Family. 

Repose  in  Egypt. 
Corsini  Pal.    His  own  Portrait. 
ColonnaPal.   St.   Sebastian    and    tho  Holy 
Women. 

Belvedere.       Tarquiu  ami  Ltieretia. 
„  „  Madonna  and  Child. 

As  an  engraver  the  etchings  of  Cantarini  arc  in 
very  high  estimation.  They  are  very  masterly  and 
spirited  ;  but  in  them  his  imitation  of  the  etchings 
of  Guido  is  even  more  apparent  than  in  his  paint- 
ings, and  it  would  not  be  easy  to  distinguish  them 
if  the  plates  by  Guido  did  not  show  a  superior 
marking  of  the  figure,  particularly  in  the  extremi- 
ties. There  arc  about  thirty-seven  etchings  by  him 
known,  of  which  the  following  are  the  principal : 

Adam  and  Eve  eating  the  forbidden  Fruit. 
The  Repose  in  Egypt;  falsely  marked  G.  Jlenus  in.  § 
/'<•• 

Another  Repose  in  Egypt,  the  Head  of  tho  Virgin  in 
profile,  with  St.  Joseph  sitting  Mil  her. 

Another  Repose  in  Egypt,  the  Head  of  tho  Virgin  in 
front,  with  St.  Joseph  in  the  distance;  very  fine. 

The  Holy  Family,  with  St.  John. 

Another  Holy  Family,  with  St.  John  ,  marked  S.  C.  da 
Pesarefe. 

The  Virgin  Mary,  with  a  Glory,  and  the  Infant  Jesus; 

marked  S.  C.  <U  Pttare  fe. 
The  Virgin,  with  tho  Infant  Jesus  holding  a  Bird  by  a 

String. 

The  Virgin  sitting  in  the  Clouds,  with  the  Infant  Jesus. 
The  Virgin,  with  a  Glory,  crowned  by  two  Angels. 
Christ  bearing  His  Cross,  with  Joseph  of  Arimathea. 
St.  John  the  Baptist  in  tho  Wilderness,  holding  his 

Cross,  and  a  ('tip. 
St.  John  in  tho  Wilderness,  sitting  on  a  Stone. 
St.  Sebastian,  with  an  Angel  presenting  the  Palm  of 
'  Martyrdom. 

The  great  St.  Anthony  of  radna  kneeling  before  the 

Infant  Jesus. 
Tho  little  St.  Anthony  of  Padua. 
St.  Benedict  curing  a  Demoniac;  after  Lod.  Carraeei. 
The  Guardian  Angel  leading  a  Child. 
Jupiter,  Neptune,  and  Pluto  doing  homage  to  Cardinal 
Q  2 


Rorghcsc;  fine;  for  some  time  thought  to  be  by 

Guido. 

The  Rape  of  Europa ;  fine  and  scarce ;  marked  G.  Renut 

in.  tt  fee. 

Mercury  and  Argus  ;  fine  and  scarce. 

Mars,  Venus,  ami  Cupid  ;  after  Paolo  Verontst. 

Vcuna  and  Adonis. 

Fortune,  represented  by  a  Female  with  her  foot  on  a 
globe;  afltr  Guido  lleni ;  marked  G.  Menus  in.  el  fee. 

CANTI,  Giovanni,  was  a  native  of  Parma,  and 
was  born  about  tho  year  1650.  According  to 
Lan/i,  he  resided  chiefly  at  Mantua,  where  his 
battle-pieces  and  landscapes  were  much  sought 
after.  He  also  attempted  historical  subjects,  but 
never  rose  above  mediocrity,  and  seemed  to  imagine 
himself  able  to  make  up  for  every  other  requisite 
by  his  promptness  and  facility  of  execution.  Ho 
died  in  1716. 

CANTINI,  Giqvacchixo,  an  engraver  of  note  in 
Florence,  and  one  of  Raphael  Morghen's  most  suc- 
cessful pupils,  was  born  about  17H0,  and  died  about 
1844.    Illy  following  are  his  best  woiks: 

The  Virgin  and  Child,  with  St.  Sebastian  and  St. 
Anthony;  after  Pi  a  llartotommeo :  his  chef-d'ujuvro. 

The  Virgin  with  her  hands  folded  ;  after  J',  llatoni. 

The  Holy  Family ;  after  Leonardo  da  Vint'i,  for  the 
Mustjo  Napoleon. 

Judith  with  tho  Head  of  Holofernes ;  after  jlllori  ; 
1802. 

St.  Peter  walking  on  the  Sua  ;  after  L.  Cigoli. 
Michelangelo  Buonarroti ;  after  I'asari. 

CANTOFOLI,  Gineviia,  a  lady  artist,  was  a 
native  of  Bologna,  and  Zani  says  that  she  was 
bom  in  1618,  and  died  in  1672.  According  to 
Malvasia,  she  received  her  instructions  in  art  from 
Elisabetta  Siruni,  and  achieved  some  reputation  as 
a  historical  painter.  She  executed  several  works 
for  the  churches  of  her  native  city:  amongst  others 
the  following: 

Bologna.   S.  Proeolo.  The  Last  Supper. 

„         S.  Giacomo  Maggiore.   St.  Th  omas  of  Villa- 
nuova. 

„        La  Morie.  St.  Apollonia. 

CANTON,  Fbaxz  Thomas,  an  Austrian  landscape 
painter  of  repute,  was  a  native  of  Udine.  Ho  was 
born  in  1677,  and  died  at  Vienna  in  1 733. 

CANTON,  JOHAXM  Gabiuki,,  who  was  born  at 
Vienna  in  1710,  studied  under  bis  father,  Franz 
Thomas  Canton,  and  became  known  as  a  painter 
of  battles,  landscapes,  and  animals.  In  the  Belve- 
dere, Vienna,  is  a  'Landscape  with  peasants  dancing  ' 
by  him.  He  painted  the  animals  in  the  landscapes 
of  Orient  and  the  Wattles  in  some  larye  pictures  of 
Martin  von  Meytens,  and  died  at  Vienna  in  1763. 

CANU,  Jean  Dominique  Emennk,  a  French 
engraver,  born  in  Paris  in  1768,  was  a  pupil  of 
Del  a  u  nay.  lie  engraved  tho  series  of  'Costumes 
des  troupes  franeaiscs  do  1792  a  1816,'  many 
theatrical  and  other  portraits,  and  a  larjrc  number 
of  plates  of  animals  and  plants  for  the  '  Description 
do  1'Egypte,'  Cuvier's  '  Iconologie  du  Regno 
animal,'  the  'Museum  d'Histoire  naturelle,'  l)u- 
perrey's  '  Voyage  nutour  du  Monde,'  the  1  Flore 
des  Antilles,'"  and  other  works.  Tho  date  of  his 
death  is  unknown. 

CANUTI,  Domenipo  Maria,  a  painter  and  etcher, 
was  b  un  at  Bologna  in  1620.  He  studied  art 
under  Guido  Reni,  and  subsequently  founded  a 
school  of  his  own  in  his  native  city.  He  went  to 
Rome,  and  remained  there  for  some  years,  and  also 
visited  Mantua  and  Padua.  He  is  the  painter  of 
the  frescoes  in  the  library  of  San  Michcle  in  Busco. 
Ui3  best  frescoes  are  those  in  the  Palazzo  Pepoli  at 
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Bologna,  in  the  ducal  palace  at  Mantua,  and  in  the 
Colonna  Palace  at  Rome.  His  paintings  exhibit 
much  imagination  and  skill  in  foreshortening,  and 
are  finished  in  the  style  of  Guido  Reni,  after  whose 
works  ho  has  left  several  etchings  and  engravings. 
The  church  of  the  Olivetan  Fathers  at  Bologna 
possesses  a  very  fine  painting  by  him,  representing 
'The  Descent  from  the  Cross,'  with  a  moonlight 
effect ;  and  in  the  church  of  San  Bernardino  in  the 
same  city  are  two  Madonnas  with  Saints  and  Angels 
by  him,  of  one  of  which  ho  has  left  an  etching. 
In  the  Bologna  Gallery  is  a  '  Death  of  St.  Bone- 
diet'  painted  for  S;inta  Margherita  in  that  city. 
He  died  at  Bologna  in  1684.  The  following  en- 
gravings arc  by  him : 

Portrait  of  Lodnvico  Carracci. 

„         Agostino  Carracci. 

„         Aunibale  Can-acci. 
The  Virgin  in  the  Clouds,  with 

standing  by  her  sido . 
St.  Koch. 

8t.  Francis  praying;  after  CuiJo. 

CANY,  Jean  Baftiste  de,  a  French  historical 
painter,  is  known  only  by  u  '  mai,'  representing 
1  The  Conversion  of  St.  Denis  at  Athens,'  which  he 
painted  in  1671  for  the  cathedral  of  Notrc-Dame  at 
Paris. 

CAPANNA,  Pcccio,  was  a  Florentine  painter  of 
the  14th  century,  who  was  admitted  a  member  of 
the  Florentine  Guild  in  1350.  He  was  a  pupil  of 
Giotto,  and  enriched  with  frescoes  of  Scriptural 
subjects,  in  the  manner  of  his  master,  the  cities 
of  Florence,  Rimini,  Pistoja,  Bologna,  and  Assisi. 
There  are  some  pictures  of  the  Passion  on  the 
vaulting  of  the  Lower  Church  at  Assisi,  which  are 
attributed  to  him.  The  paintings  in  the  chapter- 
house of  S.  Francesco  nt  PiMoja,  representing  scenes 
from  the  life  of  St.  Francis,  and  from  that  of  our 
Lord, are  still  in  a  good  state  of  preservation:  some 
are  from  the  hand  of  Cspanna,  who  died  at  Assisi. 

CAPDEBOS,  Pierre  Francois,  a  French  his- 
torical painter,  born  at  Perpignan  in  1795,  was  a 
pupil  of  Berthor*.  Ho  wos  the  founder  of  the 
Museum  of  Perpignan,  inaugurated  in  1833,  and 
was  also  professor  of  drawing  in  the  frco  school 
of  that  town.    He  died  in  Paris  in  1836. 

CAPELLA,  II.    See  Dagil-,  Francesco. 

CAPELLANI,  Antonio,  was  an  engraver,  and 
born  at  Venice  about  1730.  He  was  a  pupil  of 
Wagner,  and  engraved  several  plates  both  at  Rome 
and  Venice.  The  greater  part  of  the  portraits  in 
the  edition  of  Vasari,  published  by  Bottarini  at 
Rome  in  1760,  were  engraved  by  Capellani.  He 
also  engraved  several  of  the  plates  for  the  '  Schola 
Italic®  Picture,'  under  the  direction  of  Gavin 
Hamilton.    The  following  aro  his  principal  prints  : 

Portrait  of  Michelangelo  Buonarroti. 
The  Drawing  School ;  after  l>om.  Maiotto. 
Diana  and  Kndymion ;  after  the  tame. 
Apollo  and  Daphne;  after  the  tame. 
The  Creation  of  Eve  ;  after  Miehelangelo. 
Adam  and  Eve  driven  from  Paradise  ;  after  the  same. 
Marriage  of  St.  Catharine  ;  after  Curreggio. 
The  Repose  in  Egypt ;  after  ltaroeei.  1772. 

i  Portico  of  the  Villa  Albani ;  after  Panini. 


View  of  the  PorticV  of  the  Villa  Albani ;  after  Pa 

CAPELLE.  Jan  van  der.  Sec  Van  der  Catpelle. 

CAPELLI,  Francesco,  was  a  native  of  Sassuolo 
in  the  province  of  Modena,  and  was  educated  in  the 
school  of  Correggio.  He  flourished  about  1568.  In 
the  church  of  San  Sebastian  at  Sassuolo  is  an  altar- 
pieco  of  the  'Madonna  and  Child  in  Glory,  with 
attendant  Saints,'  which  is  executed  by  him  in  the 


style  of  his  master,  and  heirs  a  strong  resemblance 
to  a  picture  in  the  Dresden  Gallery,  which  is  also 
by  him.  He  was  also  called  Caotianemici,  but 
must  not  be  confounded  with  another  Francesco 
Cacciancmici,  who  was  a  pupil  of  Primaticcio,  and 
lived  about  the  same  period. 

CAPELLI,  Giovanni  Antonio,  was  born  at 
Brescia  in  1664.  He  was  first  instructed  by  Pom- 
peo  Ghiti ;  he  afterwards  visited  Bologna,  where 
he  studied  some  time  under  Lorenzo  Pasinelli,  ard 
finally  went  to  Rome,  where  ho  frequented  tl.o 
school  of  Battista  Gaulli,  called  Baciccio.  Ho 
painted  historical  subjects,  and  his  works  in  fresco 
were  held  in  considerable  estimation ;  they  are 
chiefly  in  the  public  edifices  at  Brescia.  Zani  is  of 
opinion  that  he  was  bom  in  1669  and  died  in  1741. 

CAPELLINI,  Gabriele,  called  II  Calioarino, 
or  II  Calzolaretto  (the  little  shoemaker),  from 
his  having  first  pursued  that  trado,  was  a  native 
of  Ferrara,  who  flourished  about  1520,  and  is  said  to 
have  been  induced  to  attempt  painting,  and  to  have 
become  a  scholar  of  Dosso  Dossi  from  having  been 
complimented  by  that  artist  on  the  elegant  shape  of 
his  shoes.  His  pictures  imitate  those  of  his  master 
so  skilfully  that  they  aro  often  taken  for  those  of 
Dossi.  In  the  church  of  San  Francesco  at  Ferrara 
is  a  picture  by  him  of  '  St.  Peter  and  St.  James,' 
and  in  San  Giovannino  tho  principal  altar-piece, 
representing  '  The  Virgin  and  Infant,  with  several 
Saints,'  is  by  him. 

CAPELLIN0,  Giovanni  Domenico,  was  born  at 
Genoa  in  1580,  and  studied  painting  under  Giovanni 
Battista  Paggi.  of  whose  manner  he  was  a  success- 
ful imitator.  His  style  is  less  noble  than  that  of 
his  master,  but  he  possessed  other  qualities  of  the 
art  that  render  his  works  interesting,  as  is  evident 
in  his  'Death  of  St.  Francis'  in  San  Niccolo  at 
Genoa,  and  his  'St.  Francesca  Romana'  in  San 
Stefano.    Ho  died  in  1651. 

CAPET,  Marie  Garrielle,  a  French  painter 
of  portraits  in  oil,  water-colours,  and  miniature, 
was  born  of  humble  parentage  at  Lyons  in  1761, 
and  became  a  pupil  of  Madame  Vincent.  She  ex- 
hibited first  in  1781,  and  from  that  time  onwards 

C reduced  a  large  number  of  portraits,  of  which  the 
est  known  arc  those  of  Mesdames  Adelaide  and 
Victoire,  Madame  Vincent  surrounded  by  her  pupils, 
Mllo.  Mars,  and  Houdon  the  sculptor.  Mile.  Capet 
died  in  Paris  in  1818. 

CAP1TELLI,  Bernardino  was  a  painter  and 
etcher  who  was  born   at  Siena  in  1589.  Ho 
became  a  pupil  of  A.  Casolani,  and  then  of  R. 
Manctti,  and  between  the  years  1622  and  1637  was 
actively  engaged  in  his  profession,  both  at  Rome 
and  at  Siena.     His  etchings,  though  somewhat 
hard  and  deficient  in  harmony  of  tone,  are  distin- 
guished by  careful  drawing.    Ho  died  in  1639. 
Amongst  his  etchings  may  be  mentioned  : 
Portrait  of  Aleasandro  Casolani ;  B.  Cayitellifeeit. 
St.  Anthony  of  Padua  ;  B.  Capitelti  fee.  1637. 
Marriage  of  St.  Catharine ;  after  Correggio. 
The  Kepose  in  Egypt,  a  night  scene ;  after  Bvtilio  Ma* 
nttti. 

Lot  and  hi*  Daughters  ;  a  fter  the  name. 

Ceres  drinking  in  the  Cottage  of  the  old  Woman.  The 

aame  subject  which  Count  Goudt  engraved  after  EU- 

heimer. 

A  set  of  twelve  plates  of  the  Life  of  St.  Bernard  of 

Siena. 

A  set  of  frieies  and  oaiwi-rilievi,  among  which  is  the 
Aldohrandioi  Marriage  from  an  antique  painting. 

CAPLIN,  Jean  Francois  Isidore,*  French  topo- 
graphical engraver,  was  bom  in  Paris  in  1779.  He 
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was  a  pupil  of  Blondeau,  and  exhibited  at  the  Sa- 
lon of  1827  a  drawing  of  'St.  John's,  Newfound- 
land.' Ho  also  engraved  a  number  of  maps  for 
the  Depot  dc  la  Marine.  The  date  of  his  death  is 
not  known. 

CAPODORO.    See  Paganini. 

CAPOLONGO,  Antonio,  was  a  Neapolitan  painter 
who  flourished  about  the  year  1580.  He  was 
a  pupil  of  Giovanni  Bernardo  della  Lama,  and, 
according  to  Dominici,  painted  the  principal  altar- 
piece  for  the  church  of  San  Diego,  Naples,  repre- 
senting'The  Immaculate  Conception,  with  SS.  Fran- 
cis of  Assisi  and  Anthony  of  Padua.'  The  church  of 
San  Niccold,  in  the  same  city,  possesses  a  '  Madonna 
and  Child  in  a  Glory  of  Angels,  with  attendant 
Saints,'  by  this  artist. 

CAPON,  William,  the  son  of  an  artist,  was  born 
at  Norwich  in  1757,  and  in  early  life  practised  as  a 
portrait  painter.  He  went  to  London  and  was 
employed  on  the  decorations  of  Ranelagli  Gardens 
and  the  Italiun  Opera-house.  Ho  was  afterwards 
employed  by  John  Kemblo  as  scene  painter  foi 
Drury  Lane  Theatre,  which  was  rebuilt  in  1794. 
In  afier  years  he  became  celebrated  as  an  archi- 
tectural draughtsman  ;  and  occasionally  exhibited 
at  the  Royal  Academy.  He  died  at  Westminster 
in  1827. 

CAI'ONIBUS,  Raffaellino  de.    See  Caitoni. 

CAPORALI,  Bartolommeo,  was  an  inferior 
painter  of  Perugia,  who  flourished  there  towards 
the  close  of  the  fifteenth  century  ;  he  painted  from 
1472  to  1499.  A 'Madonna  and  Saints'  done  by  him 
in  1487,  for  tho  church  of  Santa  Maria  Maddalcna 
at  Castiglione  del  Lago,  is  still  preserved  in  that 
town,  and  is  thought  by  Messrs.  Crowe  and  Caval- 
caselle  to  be  tho  only  specimen  of  his  skill  that  has 
any  claims  to  authenticity. 

CAPORALI,  Giovanni  Battista,  called  also 
Bitti,  a  diminutive  of  his  Christian  name,  by 
Vasari,  who  narws  him  erroneously  Benedetto,  was 
the  son  of  Bartolommeo  Caporali,  and  was  born  at 
Perugia  about  1476,  and  died  about  1560.  He  waB 
the  scholar  and  imitator  of  Perugino,  and  also 
an  architect,  and  built  a  palace  near  Cortona 
for  Cardinal  Silvio  Passerini,  which  he  likewise 
decorated  with  frescoes,  in  tho  execution  of  which 
he  was  aided  by  Tommaso  Barnabei,  better  known 
as  Maso  Papacello.  His  paintings  exhibit  a  bold- 
ness and  freedom  of  style,  and  occasionally  are 
finished  after  the  manner  of  Signorclli,  anil  arc 
deservedly  esteemed.  Many  of  the  churches  in 
Perugia  and  its  neighbourhood  possess  works  by 
Caporali.    Other  examples  may  be  found  as  under : 

,  7^,7>aMe"  ]  Sixteen  Classic  Scenes. 

S.   Croee  in  )The  Eternal  Father  in  Glory 
Gerutalemme.  J    surrounded  by  Saints. 
„  „  The  Crucifixion. 

Panicale.     Cathedral.    The  Nativity. 

„        S.Salvatore.  Christ  between  S3.  John  the 
Baptist  and  Fetcr. 

CAPPELLA,  SciPlONE,  an  Italian  historical 
painter,  was  a  pupil  of  Solimena.  He  lived  in 
the  18th  century,  and  copied  his  master's  paintings 
with  such  success  that  when  retouched  by  the 
latter  they  passed  for  originals. 

CAPPELLE,  Jan  van  deb.  See  Van  dbr 
Cappeli.e. 

CAPPELLT,  CAPPELLINI,  CAPPELLINO. 
See  Catklli,  &c. 

CAPPELN,  Hermann  Acoust,  was  a  painter 
born  at  Skien  in  Norway  in  1827.    He  went  to 


Dusseldorf,  where  ne  Btudied  under  Gude.  There 
is  a  capital  mountain  landscape  by  him,  in  the 
Christiania  Gallery,  tho  scene  of  which  he  took 
from  the  neighbourhood  of  Thelemark.  His  paint- 
ings wero  characterized  by  breadth  and  originality, 
combined  with  much  poetical  feeling.  He  died 
at  Dusseldorf  in  1852. 

CAPPONI,  Raffaellino  (di  Bartolommeo), 
called,  from  the  melancholy  sweetness  by  which 
his  pictures  were  distinguished,  Raffaellino  del 
Garbo  (and  also  variously  known  as  '  Harfaellino 
de  Caponibus,'  '  R.  de  Florentia,'  '  R.  de  Carolis,' 
and  1  R.  Karli'),  was  a  Florentine  painter  who  is 
stated  to  have  been  horn  in  1476.  Ho  was  a  dis- 
ciple of  Filippino  Lippi,  whom  he  soon  surpassed, 
and  for  somo  time  he  gave  promise  of  extraordin- 
ary ability.  He  accompanied  Filippino  to  Rome, 
where  he  was  employed  in  the  Cappella  della  Mi- 
nerva, and  painted  in  the  vault  some  beautiful 
angels,  which  were  more  admired  than  the  prin- 
cipal work  by  his  master.  On  his  return  to  Flor- 
ence, he  painted  for  the  church  of  Monte  Oliveto  a 
picture  of  '  Tho  Resurrection,'  in  which  the  grace- 
ful heads,  the  characteristic  expression  of  the 
numerous  figures,  and  tho  beauty  of  the  colouring 
exceeded  any  production  of  the  time.  Another 
fine  picture,  painted  in  the  early  part  of  his  life,  is 
in  the  monastery  of  San  Sulvi,  and  is  highly  com- 
mended by  Morcni  in  his  'Notizie  istoriehe  dei 
Contorni  di  Firenze.'  Ho  is  the  author  of  a  '  Virgin 
and  Child  '  between  SS.  Francis  and  Zenohius  and 
two  kneeling  patrons,  which  is  signed  and  dated 
1500,  and  is  now  in  the  Hospital  of  Santa  Maria 
Nuova,  in  Florence.  Messrs.  Crowe  and  Caval- 
caselle  have  also  assigned  to  this  artist  an  altar- 
pieco  in  the  church  of  San  Spirito,  Florence,  repre- 
senting 'The  Virgin  and  Child,  with  four  Saints, 
and  Satan  hound  ; '  also  altar-pieces  in  Santa  Maria 
degli  Angeli  of  Siena,  and  an  altar-piece  to  be  seen 
in  the  Academy  of  Pisa.  Rosini  has  given  a  print 
of  'The  Resurrection  of  Christ,'  from  the  picture  in 
the  Academy  at  Florence  (plate  104),  and  it  justifies 
the  praise  bestowed  upon  the  painter,  but  contains 
only  seven  figures.  The  cares  of  a  largo  family 
eventually  proved  fatal  to  the  growing  reputation 
of  Capponi,  causing  him  to  sink  into  a  state  of  list- 
lessncss  and  apathy,  so  that  his  later  productions 
were  extremely  feeble.  He  is  said  to  have  died  at 
Florence  in  great  poverty  in  1624,  but  the  dates 
of  both  his  birth  and  death  are  perhaps  open  to 
question.  The  following  is  a  list  of  his  best  extant 
paintings: 

Berlin.  Gallery.  Virgin  between  two  draped  Angels. 
Florence.  }  The MiracIu  of  the  Loaves-Jrwc. 

w  t,  Tho  Annunciation. 

„  „  St.  Koch. 

„  „  St  Ignatias. 

„         S.  Spirito.  Tho  Trinity  adored  by  S3.  Cath- 
arine and  Mary  Magdalene. 

„  ,.  Virgin  surrounded  by  Saint*.  1505. 

„         S.  Lorenio.  The  Nativity. 

Academy.  The  Resurrection. 


Paris. 


Louvre.       Coronation  of  the  Virgin. 


CAPPUCINO.    See  Galantixi,  and  Strozzi. 

CAPRIOLI,  Aliprando,  was  a  Florentine  en- 
graver who  worked  at  Rome  somewhere  about 
1580,  producing  portraits  and  historical  subjects 
in  the  stylo  of  Agostino  Carracci. 

CAPRIOLI,  Domenico,  was  a  painter  born  at 
Treviso  in  1495.  He  produced  portraits  in  the 
style  of  Giorgione,  which  were  well  conceived,  and 
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rendered  in  a  skilful  mnnner.  There  is  a  fine  por- 
trait by  him  in  tho  Pinakothek  at  Munich.  His 
monogram  was  a  deer. 

CAPURRO,  Francesco,  was  horn  at  Genoa,  and 
was  a  scholar  of  Domenieo  Fia.-ella.  On  leaving 
that  master  he  went  to  Naples  and  Rome,  where 
he  attached  himself  to  the  works  of  Spagnoletto, 
whose  strong  and  vigorous  style  was  then  admired. 
He  was  employed  some  time  at  the  Court  of  Mo- 
dena,  and,  according  to  Soprani,  died  at  Genoa,  in 
the  prime  of  life,  of  a  malignant  fever.  He  flour- 
ished about  1690. 

CAQUET,  Jean  Gabriel,  a  French  engraver,  was 
born  in  Paris  in  1749.  He  engraved  '  L'Innocencc 
en  Danger,'  after  Lavreince,  '  La  Soiree  du  Palais- 
Royal,'  and  illustrations  to  tho  4  Contes '  of  Lu  Fon- 
taine, after  designs  by  Fragoiiard.  He  died  in 
Paris  in  1802. 

CARABAHEL  (or  Carabajal).    See  Cakbahal. 

CARACCI.    See  Carracci. 

CARACCIOLO,  Giovanni  Battista,  commonly 
known  as  Battistello,  a  Neapolitan  painter,  was 
born  in  1580.  Ho  studied  under  F.  Imparato  and 
Caravaggio,  devoting  himself  later  to  the  style 
of  the  frescoes  by  Annibale  Carracci  in  the  Far- 
nese  Palace,  Rome:  he  generally  puinted  in  the 
manner  of  Annibale  Carracci,  but  his  pictures 
were  at  the  same  time  tinged  with  much  of  the 
influence  of  the  naturalistic  tendency  of  his  con- 
temporary Spagnoletto.  Ho  died  at  Naples  in 
1641.  Among  tho  works  which  he  painted  for  the 
churches  of  Naples  were  the  following: 

Naples.  S.  Martino.     Mary   Magdalene  anointing  the 
Feet  of  Christ. 

Sntitarta.  j 
„    8.  A'wo/o.        St.  Anthony  of  Padua. 
„     S.  Anna  de1  \  The  Assumption. 

Lombardi.  J  Death  of  the  Virgin. 
„    S.  Agnello.       St.  Charles. 

CARAFFE,  Armand  Charles,  a  French  his- 
torical painter,  who  also  etched,  was  born  in  Paris 
in  1762.  He  was  a  pupil  of  Lagrenee  and  of 
David.  Ho  visited  Rome,  and  subsequently 
travelled  in  Turkey  ;  but  at  tho  outbreak  of  the 
Revolution  he  returned  to  France,  and  became  so 
active  a  member  of  the  club  of  tho  Jacobins  that 
he  was  imprisoned  from  1794  to  1797.  He  ex- 
hibited in  1799  a  picture  of  '  Hope  supporting 
Misfortune  to  the  Grave,'  which  was  much  praised, 
and  in  the  following  year  one  of  1  Love,  abandoned 
by  Youth  and  the  Graces,  consoling  himself  on  tho 
bosom  of  Friendship,'  which  was  purchased  by 
tho  wife  of  tho  First  Consul.  In  1802  ho  quitted 
Franco  for  an  appointment  at  the  Court  of  St. 
Petersburg,  where  he  remained  until  1812.  and 
painted  for  Princo  Yusupov  '  Tho  Oath  of  tho 
Horatii.'  He  eventually  returned  to  Paris,  and 
died  in  that  city  in  1822. 

CARAGLIO,  Giovanni  Jacopo,  (or  Caralius, 
or  as  below.)  an  Italian  designer  and  engraver, 
was  born  at  Parma  in  141*8  or  1500,  and  was  a 
pupil  of  Marc  Antonio  Raimondi.  His  drawing 
is  very  correct ;  he  gavo  a  fine  expression  to  his 
heads,  and  his  extremities  are  marked  in  a  mas- 
terly manner.  Caraglio  holds  an  eminent  rank 
among  the  engravers  of  his  country.  He  was 
much  employed  in  the  engraving  of  gems,  and 
executed  several  medals,  by  which  ho  gained  great 
reputation  at  tho  court  of  Sigismund,  King  of 
Poland.  Ho  flourished  as  an  engraver  on  copper 
from  1526  to  1551.    In  the  latter  part  of  his  life 
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he  returned  to  Italy,  and,  after  working  for  a  time 
at  Verona,  settled  on  his  own  estate  near  Parma, 
where  he  died  about  1570.  He  is  also  called 
Jacobus  Parmknsis,  and  Jacobus  Veronensh, 
which  names  he  sometimes  inscribed  on  his 
plates. 

The  following  are  the  best  of  the  sixty-nine 
plates  he  is  known  to  have  left : 

A  Battle,  with  the  Shield  and  Lance  ;  after  Raphael. 
Alexander  and  Koxana  ;  after  the  same. 
Diogenes;  after  Parmigiano. 
Martyrdom  of  SS.  Peter  and  Paul ;  after  tht  tame. 
Portrait  of  Pietro  Aretino ;  after  the  tame. 
Marriage  of  the  Virgin  ;  after  the  tame. 
Tho  Virgin  and  Infant,  under  an  Orange  Tree ;  Ja&but 
Verotiemit. 

The  Virgin  kneeling,  with  the  Infant  and  St.  Ann. 
The  Holy  Family  ;  after  Raphael;  the  same  subject  as 

the  fine  print  by  Edelinck. 
Another   Holy  Family,  with  St.  Elizabeth;  after 

Raphael. 
The  Annunciation  ;  after  Titian. 
The  Punishment  of  Tantalus  ;  after  the  fame. 
Tiie  Rape  of  Ganymede ;  after  ~Sliehelanfieh. 
An  Anatomical  Figure,  holding  a  Skull  {after  Rotto. 
Hercules  piercing  with  hi*  Arrows  the  Centaur  Nessus; 

after  the  name. 
Hercules  slaying  Oaens  ;  after  the  $ame. 
Nymphs  ami  Young  Men  in  a  Garden  ;  after  the  tame. 
Twenty,  of  Divinities  with  their  Attributes,  in  niches ; 

after  the  tame. 
Twenty,  of  the  Metamorphoses  of  the  Gods  ;  after  Rotto 

and  l'ertno  del  Vaga. 
The  Triumph  of  the  Muses  over  the  Pierides;  afttr 

J'erino  del  fuga.  I.'i53. 
The  Death  of  Melcagerj  after  the  tame. 
The  Creation  ;  after  the  mm  ;  semi-circular. 
The  Rape  of  the  Sabine*  ;  after  Rotm  ;  unfinished. 
The  School  of  an  Ancient  Philosopher, 

CARAVAGGIO,    Michel   Angiolo  da.  See 
Amp.rioi. 

CARAVAGGIO,  Polidoro  da.    Sec  Caldara. 

CARAVAQCE,  Louis, a  French  portrait  painter, 
was  a  native  of  Gascony.  Ho  went  to  Russia,  and 
ill  1716  painted  at  Astrakhan  the  portrait  of  Peter 
the  Great,  which  has  been  engraved  by  Mansard 
and  by  Langluis.  He  again  painted  the  Czar  in 
1723,  and  subsequently  the  Empresses  Anne  and 
Elizabeth.    He  died  in  Russia  in  1752. 

CARAVOGLIA,  Bart<lomme>,  was  a  native  of 
Piedmont,  and  flourished  about  1673.  He  is  said 
to  have  been  a  scholar  of  Guercino,  but  Lanzi 
doubts  this,  observing  that  his  lights  are  less  lucid 
and*  his  shadows  less  deep  than  those  of  the 
genuine  followers  of  that  master.  Notwithstand- 
ing this  fault,  his  pictures  please  by  their  quiet 
colour  and  their  originality  in  design.  His  best 
painting  is  tho  'Last  Supper,'  in  the  church  of 
Corpus  Domini,  Turin. 

CARBAIIAL,  Luis  de,  (Carabahel,  or  Cara- 
bajal.) a  Spanish  painter,  was  born  at  Toledo 
in  1534,  and  died  at  Madrid  in  1613.  He  was 
a  pupil  of  Juan  de  Villoldo,  and  was  appointed 
court  painter  to  Philip  II.  in  1556.  He  executed 
numerous  paintings  in  the  Escorial  which  show 
firm  drawing,  good  colouring,  and  great  power  of 
religious  expression.  His  best  performance  is  the 
high  altar-pieco  in  the  church  of  the  Minimi  at 
Toledo,  painted  in  1591.  A  'Circumcision  of 
Christ '  by  him  is  in  the  Hermitage,  St.  Peters- 
burg, and  in  tho  Madrid  Gallery  are  a  '  Penitent  • 
Magdalen'  and  a  'St.  Nicholas  of  Tolentino.' 

CARBONS,  Lvioi,  a  Neapolitan  landscape 
painter,  who  flourished  about  1660,  was  a  native 
of  Marcianisi.    He  went  to  Rome,  and  after  study- 
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ing  under  Paulus  Bril,  visited  Venice,  and  finally 
settled  at  Naples.  His  landscape*  usually  portray 
(scenes  of  storm  and  flood,  and  the  figures  in  them 
are  particularly  charming. 

CARBONI,  Francesco,  was  a  Bolognese,  and 
the  pupil  of  Aleseandro  Tiarini.  Ho  afterwards 
showed  himself  an  admirer  of  Guide,  and  imitated 
the  graceful  and  elegant  stylo  of  that  master.  He 
died  in  1635.    Among  his  works  are  noted  : 

S.  Martino  \  Crudfixion,  with  St.  Theresa  and 
Jlaggiore. )    other  Saints. 
5.  l'a'nh.      The  Entombment  of  Chrint. 
Servile  Fathtn.  The  Decollation  of  St.  John  the 


CARBONI,  Giovanni  Bernardo,  a  native  of 
Albaro,  near  Genoa,  was  born  in  1614.  no  be- 
came a  scholar  of  Giovanni  Andrea  de'  Ferrari, 
and  obtained  a  great  reputation  in  his  day,  both 
as  an  historical  and  portrait  painter.  In  the  latter 
branch  it  is  said  that  he  painted  much  in  the 
manner  of  Van  Dyck.    Ho  died  at  Genoa  in  1683. 

CARDENAS.  Bartolomb  dk, JHb,  according  to 
Palomino,  a  native  of  Portugal,  born  in  1547,  who 
when  very  young  went  to  Madrid,  where  he  be- 
came the  pupil  of  Alonso  Sanchez  Gx-llo,  and 
achieved  a  deservedly  high  reputation.  He 
painted  the  greater  portion  of  the  cloisters  of  the 
convent  of  Nucstra  Senora  do  Atocha,  at  Madrid. 
In  the  latter  period  of  his  life  he  went  to  Valla- 
dolid,  where  he  painted  many  altar-pieces,  and 
decorated  the  cloisters  of  the  convent  of  San 
Pablo.    He  died  at  Valladoltd  in  1G06. 

CARDENAS,  Fray  IQJMCIO  de.  was  a  Spanish 
engraver,  who  executed,  about  1662,  the  arms  of 
the  families  of  Cordoba  and  Figueroa,  and  some 
prints  of  sacred  images  revered  in  Cordova. 

CARDENAS,  Jcan  de,  was  the  son  and  pupil  of 
Bartolome  de  Cardenas.  Ho  flourished  at  V.dla- 
dolid  about  1630,  and  distinguished  himself  in 
painting  landscapes  as  well  as  f  ruit  and  flowers. 

CARDI,  LoDoviro,  called  Ciooli,  an  eminent 
painter  of  the  Florentine  school,  was  horn  at 
Cigoli,  in  Tuscany,  in  155!).  He  was  first  a 
scholar  of  Alessandro  Allori,  hut  was  afterwards 
instructed  hy  Santo  di  Titi,  whoso  academy  was 
then  the  most  attended  at  Florence.  He  WM, 
however,  more  indebted  to  his  study  of  the 
works  of  Michelangelo,  Andrea  del  Sarto,  and 
Pontormo  than  to  either  of  his  masters.  After  tra- 
velling through  Lombardy,  he  returned  to  Florence, 
and  was  received  into  the  Academy  ;  his  picture  of 
reception  was 'Cain  slaying  Abel.'    He  was  oin- 

Ployed  by  the  Grand-Duke  in  some  works  for  the 
itti  Palace,  where  ho  painted  1  Venus  and  a 
Satyr,'  and  '  Tho  Sacrifice  of  Isaac'  His  protector 
sent  him  to  Rome,  where  he  was  engag*  d  to  paint 
a  picture  for  St.  Peter's,  the  subject  being  'St. 
Peter  healing  the  Lame  Man  at  the  Beautiful  Gate 
of  the  Temple.'  This  admirable  picture  has  been 
considered  by  many  as  one  of  tho  finest  works  in 
the  Vatican,  after  Raphael's  'Transfiguration,'  and 
Domenichino's  'Communion  of  St.  Jerome.' 

Lodovico  Cardi  died  at  Rome  in  1613.  Ho 
painted  many  easel  pictures  of  saints  (more  espe- 
cially St.  Francis  of  Assisi),  hermits,  and  Magda- 
lens  at  devotion,  which  are  remarkablo  for  their 
expression  of  fervour,  contrition,  and  asceticism, 
and  are  generally  wrought  up  to  a  high  degree  of 
finish. 

Tho  following  galleries  and  churches 
paintings  by  Cigoli : 


Empoli.  Collegiata. 

„        S.  Croee. 
Florence.  Acidemia. 


The  Last  Supper. 
Elevation  of  the  Cross. 
St.  Mary  Magdalene. 
Kcce  Homo. 

St.  Francis  receiving  the  Stig- 
mata. 


Sto'4^'  1st,  Albert. 
gmre.  j 


S.  Crore. 


n 
n 


Fitti  Pal. 


Tho  Trinity. 
Tho  Entry  into  Jerusalem. 
Martyrdom  of  St,  I.iwrence. 
Martyrdom  of  St.  Stephen. 
St.  Frain  is. 
The  Magdalen. 
His  own  Portrait. 
Deposition  of  the  Cross. 


Virgin  and  Child. 
Tor-trait  i 


!  ora  Man. 
The  Magdalene. 
St.  " 


Petsbrg.  Ihrmitag* 

n  » 
Rome.    Boryhtte  TV. 
,,         Voritini  /it/. 
S.  Petti3*. 


The_  Flight  into  Egypt. 


Madrid.  Gallery. 
Munich,  Finakvthtk. 
Paris.  Louvre. 

St.  Francis  of 
David. 

Tobias  and  the  Angel. 
St.  Francis. 

A  Concert. 

St.  Peter  healing  the  Lame  Man 

„        S.Oioraiini  de'  )  c.  •>____ 

Fiorenti*L  j 

Vienna.  Jhlredert.         The  Dead  Christ. 
„  „  The  Trinity. 

C'igoli's  pictures  aro  occasionally  signed  with 
the  following  monogram: 


CARDISCO,  Marco,  better  known  as  Marco 
CAi.AnuK.sE,  was  born  in  Calabria  about  1486. 
He  is  said  to  have  been  a  pupil  of  Polidoro  da 
Caravaggio,  but,  judging  from  his  paintings, 
would  seem  to  have  formed  his  style  upon  that 
of  Andrea  da  Salerno.  He  passed  the  greater 
portion  of  his  life' in  Naples,  in  which  city  and  its 
neighbourhood  many  examples  of  his  painting  can 
be  found.  Dominici  has  given  a  particular  account 
of  his  productions.  Ho  died  about  1542.  Some 
of  his  paintings  are: 

Naples.     Mti$tum.     St.  Augustine  disputing  with  the 
Heretic*. 

„  5.  Pi<  troad  Aram.  Descent  from  tho  Cross. 

„    A  Fieti,  with  SS.  Peter  and  Paul 

CARDON,  Axtoine,  an  engraver,  was  born  at 
Brussels  in  1772.  Ho  was  tho  son  of  Antoine 
Alexandre  Joseph  Cardon,  and  was  instructed  in 
art  by  his  father.  During  the  troubles  in  the 
Low  Countries  in  171)2,  he  took  refuge  in  Eng- 
land, and  brought  with  him  an  introduction  to  Mr. 
Colnaghi,  who  discerned  the  rising  talent  of  the 
young  artist,  and  gave  him  immediate  employ- 
ment. Ho  had  risen  to  a  deservedly  high  rank 
in  public  estimation  when  ho  fell  a  victim  to  a 
too  assiduous  application  to  his  profession.  Hia 
death  took  place  in  London  in  1813.  Amongst 
his  numerous  plates,  chiefly  executed  in  stipple, 
may  be  mentioned : 

The  Presentation  of  Catharine  of  Franco  to  Henry  V. 

of  England  ;  after  Stothard. 
Salvator  Muudi ;  after  Carlo  Dolci. 
The  Woman  taken  in  Adultery ;  after  Jluhent. 
Plates  of  the  Indian  Campaign  against  Tippoo  Sahib. 
The  Battle  of  Alexandria  ;  after  I^vthtrUiury. 
The  Battle  of  Maida ;  afUr  the  tame. 
Tho  Storming  of  Serin gnpatam  ;  after  Singleton. 
Portrait  of  Madame  Eecamicr;  after  Cosvay. 
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CARDON,  Antoine  Alexandre  Joseph,  a  painter 
and  engraver,  was  born  at  Brussels  in  1739.  He 
acquired  liis  knowledge  of  painting  at  Vienna, 
under  the  tuition  of  H.  do  La  Pegna,  and  was 
afterwards  enabled  to  visit  Rome,  where  he  worked 
for  three  years.  After  that  he  went  to  Naples, 
where  he  laid  aside  the  brush  for  tho  graver, 
and  was  employed  on  the  plates  for  Hamilton's 
'  Etruscan  Antiquities.'  He  died  at  Brussels  in 
1822.    Amongst  his  prints  may  be  noticed : 

Portrait  of  George,  Prince  of  Wales.  1766. 

Portrait  of  the  Chevalier  Vcrhulrt. 

Le  Bain  Rustique :  after  A.  Watteau. 

La  Signature  du  Contrat  de  la  Noce  de  Village ;  after 
the  same.    Ilia  principal  work. 

CARDONNEL,  Anthony  de,  who  flourished 
about  tho  year  1790,  etched  several  plates,  repre- 
senting ancient  buildings  in  Scotland. 

CAHDUCCI,  Baktolommeo,  (or  as  he  was  called 
in  Spain,  Cahdck ho,)  was  born  at  Florence  in  1560, 
and  was  brought  up  in  tho  school  of  Federigo 
Zuccaro.  He  assisted  that  master  in  the  great 
cupola  at  Florence  ;  and  whilst  he  was  yet  very 
young,  painted  for  the  church  of  the  Jesuits  two 
pictures,  representing  the  Immaculate  Conception 
and  the  Nativity.  When  Zuccaro  was  invited  by 
Philip  II.  to  the  court  of  Madrid,  he  prevailed  on 
Carducci  to  accompany  him,  and  he  assisted  in  the 

f reat  works  that  master  executed  in  the  Escorial. 
n  conjunction  with  I'ellegrino  Tibaldi,  Carducci 
painted  the  famous  library  ;  the  former  did  the 
ceiling,  the  latter  the  walls,  with  allegories  of  the 
Sciences.  A  great  portion  of  the  fresco  paintings 
in  the  cloister  of  the  Escorial  are  by  this  master, 
and  were  so  much  admired  by  tho  king,  that  ho 
rewarded  him  with  two  hundred  ducats,  independ- 
ent of  his  Balary.  His  principal  work,  and  that 
which  above  all  others  established  his  reputation 
in  Spain,  was  the  1  Descent  from  the  Cross,'  in  the 
Church  of  San  Felipe  el  Real,  at  Madrid.  After 
the  death  of  Philip  II.,  Carducci  continued  some 
years  in  the  service  of  his  successor,  Philip  III., 
by  whom  he  was  engaged  to  paint  a  gallery  in  the 
palace  of  the  Pardo.  The  subject  was  to  have 
been  the  principal  events  in  the  life  of  Charles  V. 
It  was  begun  by  Carducci,  but  he  died  before  he 
had  made  any  great  progress  in  the  work,  in  1608. 
He  was  also  an  architect  and  sculptor. 

CARDUCCI,  Vincenzo,  (or  Caiuwho.)  the 
younger  brother  of  Bartolotnmeo  Carducci,  was 
born  at  Florence  in  1568.  He  was  taken  by  his 
brother  to  Madrid  in  1585,  "at  so  tender  an  age 
that  he  grew  up  with  very  faint  recollections  of 
Italy,  and  learned  to  speak  and  write  Castilian  like 
his  own  mother  tongue."  He  was  instructed  in 
painting  by  his  brother  Bartolommeo,  whom 
Vincenzo  succeeded  in  1609,  as  painter  to  the 
king,  and  Philip  III.  engaged  him  to  finish  the 
gallery  in  the  palace  of  the  Pardo,  which  had  been 
la-gun  by  his  brother.  Instead  of  tho  life  of 
Charles  V.  ho  adopted  the  hintory  of  Achilles,  and 
finished  the  work  to  the  entire  satisfaction  of  his 
patron.  He  was  also  made  court  painter  to 
Philip  IV.,  his  successor,  by  whom  ho  was  em- 
ployed in  many  considerable  works.  His  pictures 
are  to  be  sei'n  in  all  the  cities  of  Castile,  in  Sala- 
manca, Toledo,  Segovia,  and  Valladolid.  In  1626, 
he  entered  into  an  agreement  to  paint,  for  the  Car- 
thusian Monastery  at  Paular,  fifty-four  large  pic- 
tures in  four  years,  but  some  of  them  bear  date  1632. 
These  works  are  now  in  the  National  Museum  at 
Madrid  ;  they  represent  scenes  from  the  Life  of  St. 
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Bruno,  and  the  history  of  his  order.  His  workB  in  the 
churches  of  Madrid  are,  the  Great  Cha|>el  in  the  Con- 
vent of  La  Encarnacion ;  in  the  Convent  Del  Rosario, 
the  1  Angel  instructing  Joseph  in  his  dream  to  fly 
into  Egypt,'  and  'St.  Anthony  of  Padua';  in  the 
Refectory  of  the  Franciscans.  '  St.  John  prea  •hing.' 
His  last  picture  was  a  '  St.  Jerome,'  i»i  the  Church 
of  Alcalade  Uenares,  which  he  did  not  live  to  finish, 
as  appears  by  the  inscription  :  Vinteneiuji  Carducho 
hie  ntam  mm  o)ni»Jinit  1638.  His  death  occurred 
at  Madrid  in  that  year.  He  was  the  author  of 
'  Dialogos  de  las  excelencias  de  la  Pintura,'  printed 
at  Madrid  in  1633,  which  Cean  Berinudez  pro- 
nounces to  be  the  best  work  on  the  subject  in  the 
Castilian  language.  Cean  Bermudez  possessed  two 
etchings  by  Carducci — the  'Death  of  Abel,'  and  a 
•Penitent  8aint.'  Vincenzo  Carducci  strenuously 
opposed  the  then  prevalent  tax  on  paintings,  and 
obtained  in  1633  a  royal  decree  for  its  remission 
when  artists  sold  their  own  works,  and  four  years 
later  succeeded  in  causing  its  total  abolition.  The 
following  picturqajbv  him  are  in  the  Madrid  Gallery : 

UStiVsSBL  \FTJXrt°!ro/ 

Taking  of  Rbeinfeidt.  J     £ue"  &tt,r0- 
Scenes  from  the  Life  of  the  Virgin. 
St.  Bruno. 

CARDUCHO.    See  CARnucci. 

CARESME,  Philippe,  a  French  historical  painter, 
was  bom  in  Paris  in  1734.  He  was  doubtless  a 
pupil  of  Charles  Antoine  Coypel,  and  waB  admitted 
into  the  Academy  whilst  still  young,  but  expelled 
eight  years  later  in  consequence  of  misconduct  in 
some  pecuniary  transaction.  In  1781,  when  a 
royalist,  he  composed  an  allegorical  design  in 
commemoration  of  the  birth  of  the  Dauphin,  and 
in  1794,  after  he  had  become  an  ardent  republican, 
he  presented  to  the  Commune  of  Paris  a  drawing 
representing  Joseph  Chalier,  the  tyrant  of  Lyons, 
going  to  execution :  both  of  these  have  been  en- 
graved. He  also  painted  a  large  picture  of  the 
'Nativity  of  the  Virgin'  for  the  Cathedral  of 
Bayonne.  Caresme  died  in  Paris  in  1796.  There 
are  in  the  Nantes  Museum  a  '  Holy  Family,'  and  in 
the  Bordeaux  Museum  a  sketch  of  '  Bathers,'  dated 
1780.  He  engraved  after  his  own  designs,  'The 
Execution  of  the  Marquis  de  Favras,  February  19th, 
1790,'  and  'The  Market- Women  going  to  Versailles 
to  compel  the  King  to  return  to  Paris,  Oct.  5th, 
1789.' 

CARIANI,  Giovanni  Busi.   See  Brsi  Cariani. 

CARL  XV.,  Kino  of  Sweden  and  Norway. 
See  Charles. 

CARL,  Adolf,  was  a  landscape  painter  of 
Altona,  born  in  1813.  He  began  to  learn  painting 
as  a  student  at  Munich,  but  afterwards  joined  the 
school  at  Diisseldorf.  His  landscapes  are  distin- 
guished by  poetical  conception,  graceful  form,  and 
pleasant  and  harmonious  colouring.  Most  of  them 
are  from  scenes  in  the  Tyrol  or  Northern  Italy, 
the  natural  beauties  of  which  he  rendered  in  a 
very  effective  manner.  His  chefs-d'oeuvre  are  the 
'  Lake  of  Nemi '  and  a  '  View  on  the  Chiemsee.' 
He  died  at  Rome  in  1845. 

CARLEVARIIS,  Ldca,  (called  Casanobrio  and 
Lita  Dl  Ca  Zenobrio,  from  having  been  patronized 
by  the  Zcnobri  family,)  a  painter  and  engraver, 
was  born  at  Udine  in  1665.  He  painted  land- 
scapes, sea-pieces,  and  perspective  views  ;  his  pic- 
tures are  little  known,  except  in  Venice.  A  Coast- 
8eeno  by  him  is  in  the  Berlin  Gallery  ;  a  View 
of  the  Doge's  Palace,  Venice,  is  in  the  Dresden 
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"Sallery  ;  and  another  Venetian  scene  is  in  the 
"5allery  at  Copenhagen.  We  have  by  hiin  a  set  of 
a  hundred  neat  and  spirited  etchings  of  views  in 
Venice,  which  give  an  exact  representation  of  the 
principal  places  in  that  city.  He  died  at  Venice 
about  1731. 

CARLIER,  Jan  Willem,  a  Flemish  painter,  waB 
born  at  Liege  about  1638,  and  died  there  in  1675. 
lie  was  a  pupil  of  Bertholet  Fl£tnalle,  and  spent 
much  of  his  life  in  France:  but  most  of  his  works 
are  at  Duaseldorf  and  St.  Petersburg.  His  chef- 
d'oeuvre  is  '  The  Martyrdom  of  St.  Denis,'  now  pre- 
served in  the  church  of  St  Denis,  at  Liege,  the 
sketch  for  which  is  in  the  Museum  at  Brussels. 

CAHLIER,  Modeste,  a  Belgian  portrait  and 
subject  painter,  was  born  at  Quaregnon  near  Along 
in  1820.  He  was  a  pupil  of  Picot,  and  died  in 
1878.  In  the  Brussels  Museum  there  is  a  picture 
by  him  of  '  Locusta  experimenting  with  poison  on 
a  slave.' 

CARLIERI,  Alberto,  was  born  at  Rome,  ac- 
cording to  Orlandi,  in  1672.  He  was  first  a  scholar 
of  Giuseppe  Marchi,  but  afterwards  was  in- 
structed by  Padre  Andrea  Pozzo.  He  excelled  in 
painting  architectural  views,  which  he  embellished 
with  very  beautiful  historical  figures.  He  died 
after  1720. 

CARLINI,  Agostixo,  a  painter  and  sculptor,  was 
a  native  of  Genoa,  and  went  to  London  in  early 
life.  His  work  as  a  sculptor  was  much  esteemed. 
He  was  one  of  the  original  members  of  tho  Royal 
Academy,  of  which  he  became  keeper  in  1783. 
He  exhibited  a  portrait  in  oil  in  1776.  He  died  in 
London  in  1790. 

CARLISLE,  Anne,  was  an  English  painter 
who  lived  in  the  time  of  Charles  I.,  and  is  said  by 
Walpolc  in  his  '  Anecdotes '  to  have  been  admired 
for  her  copies  of  the  works  of  the  Italian  masters. 
She  died  about  the  year  1680. 

CARLISLE,  Isabella  Howard,  Coontess  of, 
the  daughter  of  William,  fourth  Lord  Byron,  was 
born  in  1721.  She  married,  in  1743,  Henry,  fourth 
Earl  of  Carlisle,  who  died  in  1758.  In  1759,  she 
married  Sir  William  Musgrave,  Bart,  and  died  in 
1795.  She  made  several  good  etchings  ;  amongst 
others,  copies  of  Remhrandt's  etchings. 

CARLO  oelle  MA  DONNE.    See  Maratti. 

CARLONE,  Anhrea,  the  son  of  Giovanni  Bat- 
tista  Carlone,  was  born  at  Genoa  in  1639.  After 
receiving  the  instruction  of  his  fatheVfor  somo 
time,  he  visited  Venice,  where  he  studied  for 
a  few  years,  and  then  returned  to  Genoa.  His 
first  productions  were  some  pictures  at  Perugia, 
and  the  Life  of  St.  Felician,  in  the  church  of 
that  saint  at  Foligno.  These,  inferior  in  grace 
and  colour  to  the  works  of  his  father,  less  happy 
in  composition,  and  less  elegant  in  design,  were 
painted  in  a  free,  resolute,  and  vigorous  style,  with 
a  mixture  of  the  Venetian  colouring.  He  went 
afterwards  to  Rome,  where  he  changed  his  manner 
for  one  more  noble  and  elevated,  and  so  superior 
to  his  first,  that  Lanzi  mentions  it  as  an  instance 
of  the  fallacy  of  forming  a  judgment  of  the 
merit  of  an  artist  by  a  partial  view  of  his  per- 
formances. "To  judge  of  Andrea  Carlone,"  says 
that  author,  "  by  his  works  in  the  church  of  the 
Gesu  at  Perugia,  we  could  with  difficulty  be  per- 
suaded that  he  was  capable  of  producing  those 
admirable  pictures  at  Genoa,  which  Ratti  numbers 
among  the  Genoese  works  of  art  most  worthy  of 
remembrance."  He  died  in  1697.  A  picture  of 
the  Mugdalen  by  him  iB  in  the  Uffizi,  Florence. 


CARLONE,  Carlo,  a  painter  and  engraver,  was 
probably  of  the  family  of  the  Curloni  of  Genoa. 
Fiissli,  in  his  •  Lives  of  the  Swiss  Painters,'  ob- 
serves that  tho  family  of  Carloni,  so  fruitful  in 
able  artists,  although  generally  ranged  among  the 
Genoese  painters,  may  be  legitimately  claimed  as 
originally  of  Switzerland.  Carlo  Carlone  was  born 
at  Scaria,  near  Como,  in  the  Milanese,  in  1686.  He 
was  the  son  of  a  sculptor,  who  destined  him  for 
the  same  pursuit,  but  he  preferred  painting,  and 
was  placed  under  the  care  of  Giulio  Quaglio.  He 
afterwards  studied  at  Venice  and  at  Rome,  until  ho 
was  twenty-three  years  of  oge,  when  he  visited  Ger- 
many, where  he  has  left  works  in  oil  and  in  fresco 
at  Ludwigsburg,  Pass<iu,  Linz,  Breslau,  Prague, 
and  Vienna.  In  the  last-named  city  Boine  of  his 
allegorical  representations  may  be  seen  in  the 
Belvedere,  as  also  a  religious  subject,  dated  1721, 
on  the  dome  of  the  chapel  in  the  castle.  He  died 
at  Como  in  1776.  Of  his  works  as  a  painter  little 
is  known  further  than  that  he  is  said  to  have 
possessed  an  inventive  genius  and  great  facility. 
As  as  engraver  he  has  left  us  the  following  plates, 
mostly  from  his  own  compositions  : 

The  Conception  of  the  "Virgin. 

The  Holy  Family,  with  St.  John  lowing  the  Foot  of 
Jesus. 

St.  Charles  Borromeo  communicating  the  Plague- 

stricken. 
The  Death  of  a  Saint. 

An  allegorical  subject  of  Opulence,  for  a  ceiling. 
Another  subject  for  a  ceiling,  a  Figure  with  a  Crown. 
A  Group  of  Children,  with  a  Basket  of  Flowers. 

CARLONE,  Giovanni,  a  native  of  Genoa,  was 
born  in  1590.  He  was  tho  son  of  Taddeo  Carlone, 
a  sculptor  and  historical  painter,  who  placed  him 
under  the  tuition  of  Pietro  Sorri,  ana  he  after- 
wards frequented  the  school  of  Domenico  PaB- 
signano,  at  Florence.  In  that  academy  lie  became 
an  able  painter  in  fresco,  and  on  his  return  to 
Genoa  was  much  employed,  and  acquired  a  dis- 
tinguished reputation,  not  only  in  that  city,  but 
also  at  Rome  and  at  Florence,  where  he  after- 
wards travelled.  Ho  assisted  his  younger  brother, 
Giovanni  Battista  Carlone,  in  the  immense  fresco 
work  in  the  cathedral  of  the  Guastato  at  Genoa, 
and  waB  invited  to  Milan  to  paint  the  ceiling 
of  the  church  of  tho  Theatines,  which  he  did  not 
live  to  finish ;  it  was  completed  by  his  brother. 
He  composed  his  subjects  with  facility,  was  a 
correct  designer,  and  a  master  of  foreshortening. 
The  airs  of  his  heads,  though  somewhat  mannered, 
are  not  without  grace ;  and  he  united  the  intelli- 
gence of  the  chiaroscuro  with  a  vigorous  colour, 
perhaps  more  glowing  than  chaste.  He  died  at 
Milan  in  1630. 

CARLONE,  Giovanni  Battista,  an  eminent 
painter,  and  the  younger  brother  of  Giovanni 
Carlone,  was  bom  at  Genoa  in  1594.  He  was  also 
educated  under  Passignano  at  Florence,  and  after- 
wards joined  his  brother  in  the  great  works  on 
which  he  was  employed  at  Genoa.  The  chief 
result  of  their  united  exertions  is  to  be  seen  in  the 
cathedral  of  tho  Guastato  at  Genoa,  where  the 
three  naves  are  painted  in  fresco  by  Giovanni 
Battista,  assisted  by  his  brother.  In  the  middle 
and  principal  nave  he  has  represented  the  '  Ador- 
ation of  the  Magi,'  the  '  Entrance  of  Christ  into 
Jerusalem,'  the  '  Resurrection,'  tho 1  Ascension,'  the 
'  Descent  of  the  Holy  Ghost,'  and  flie  'Assumption 
of  the  Virgin ' — a  magnificent  work,  in  which  he 
has  introduced  all  that  could  be  conceived  by  a 
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rich  and  fertile  imagination.  Novel  and  copious  in 
his  compositions,  his  figures  are  of  the  most 
graceful  contour,  hi*  heads  expressive  of  every 
variety  of  animation  and  beauty,  with  a  vague- 
ness, lucidity,  and  brilliancy  of  colouring  that 
astonishes  and  charms.  In  the  same  church  ho 
painted  'The  Presentation  in  the  Temple,' and 
'Christ  preaching  to  the  Pharisees.'  Giovanni  Bat- 
tistii  lived  to  the  advanced  age  of  86,  and  died  in 
1680. 

( A  R  LOTTO.    Seo  Lorn,  Johann  Cart.. 

CAKLUCCIO  SKUI  MADONXE.  Sec  Maratti. 

CARMICIIAEL,  James  Wilson,  a  marine 
painter,  was  born  at  Newcastle-on-Tyne  about 
1800.  From  constantly  seeing  so  much  shipping, 
he  obtained  at  an  early  age  great  accuracy  of 
drawing  in  this  line  of  art,  and  among  his  earliest 
paintings  produced  a  very  fine  picture,  'The 
Heroic  Exploit  of  Admiral  Collingwood  at  the 
Battle  of  Trafalgar,'  which  was  placed  in  the 
Trinity  House,  Newcastle.  His  namo  first  appears 
as  an  exhibitor  in  1838,  when  he  contributed  an 
oil  picture,  '  Shipping  in  the  Bay  of  Naples,'  to 
tho  Society  of  British  Artists.  He  exhibited  at 
the  Royal  Academy  both  in  oil  and  water-colours, 
contributing  among  others,  in  1841,  "The  Con- 
queror towing  the  Africa  off  tho  Shoals  of  Trafal- 
gar ; '  and,  in  1843,  'The  Arrival  of  the  Royal 
Squadron.1  He  was  the  author  of  the  scries  of  '  Eng- 
lish Coast  Views  from  the  Mouth  of  tho  Thames 
to  tho  Frith  of  Forth.'  Ho  resided  in  his  native 
town  up  to  about  1845,  when  he  removed  to  Lon- 
don, where  he  was  already  known  tis  a  skilful 
marine  painter.  At  tho  commencement  of  the 
Russian  war  ho  proceeded  on  board  one  of  her 
Majesty's  ships  to  the  Baltic  ;  and  on  his  return 
several  of  the  sketches  made  by  him  during  his 
absence  were  published  as  engravings  in  the 
'  Illustrated  London  News.'  Ho  afterwards  re- 
moved to  Scarborough,  where  he  died  in  1868. 
He  published  'The  Art  of  Marine  Painting  in 
Water-Colours*  in  1859,  and  'The  Art  of  Marine 
Painting  in  Oil-Colours'  in  1864. 

CARMIKXCKE,  Johann  Hermann,  a  landscape 
painter  and  etcher,  was  bom  at  Hamburg  in 
1810.  He  went  to  Dresden  in  1831  as  a  journey- 
man painter,  and  while  there  studied  in  Dam's 
school.  Thence  he  went  to  Copenhagen  in  1834, 
where  he  studied  "in  the  Academy,  and  presently 
repairing  to  Loipsic,  received  instruction  there 
from  Schonberg.  Returning  to  Copenhagen  in 
1838,  ho  proceeded  to  travel  as  an  artist  in  Sweden, 
Bavaria,  and  the  Tyrol,  visiting  Italy  from  1845 
to  1846.  Ho  was  then  appointed  court  painter 
to  Christian  VIII.,  for  whom  ho  executed  many 
works.  In  conser>ucnoo  of  tho  war,  ho  went  in 
1851  to  New  York,  where  he  was  well  received, 
and  admitted  into  the  Academy  of  Brooklyn.  His 
works  were  mainly  groups  of  mountain  ranges, 
which  were  very  effectively  rendered,  and  pos- 
sessed an  excellent  tone — tho  execution  being  sim- 
ple and  true  to  nature.  The  '  Mountain  Tarn '  and 
tho  'View  on  the  Zillerthal'  may  be  particularly 
noticed.  Thero  are  thirty-five  careful  etching!  o'f 
landscapes  by  him,  some  of  which  wore  published 
bv  the  Art  Association  of  Copenhagen  in  1850  and 
1851.    He  died  at  New  York  in  1867. 

CARMOXA,  Ana,  was  the  daughter  of  the 
painter  Raphael  Mengs,  and  was  born  at  Dresden 
in  1751.  She  married  tho  Spanish  engraver 
Manuel  Salvador  Cannon  a,  and  died  at  Madrid  in 
17*J0.     She  produced  some  excellent  portrait*  in 


pastel  and  miniature;  that  of  her  husband  is  in 
tho  Academy  of  San  Fernando. 

CABMONA,  Mantel.   See  Salvador  Carmona. 

CARMOXTELLE,  Lous,  originally  Cakrogis, 
was  a  French  amateur  draughtsman  and  engraver, 
and  tho  author  of  tho  '  Proverbes  dramatiques,' 
who  was  born  in  Paris  in  1717.  He  was  tho 
son  of  one  Philippe  Carrogis,  a  shoemaker,  and  took 
the  name  of  Cannontelle,  possibly  to  conceal  his 
humble  birth.  He  produced  a  considerable  number 
of  portraits  of  eminent  persons  of  his  day,  which 
were  mostly  in  profile,  and  highly  characteristic. 
He  died  in  Paris  in  1806.  Carmontello  has  !>£  us 
an  engraving  of  '  The  Flower-Girl,'  after  Boucher, 
and  the  five  following  portraits  engraved  after  his 
own  drawings : 

The  Abbe  Alkiro. 

The  Baron  de  Bercnval. 

The  Duke  of  Orleans  and  his  Son. 

Kanieau,  the  Musician. 

Francois  Marie  Arouet  de  Voltaire. 

CARNEIRO.    See  Salva  Carneiro. 

CARXICERO,  Antonio,  a  painter,  engraver,  and 
etcher,  was  born  at  Salamanca  in  1748.  He  was  a 
son  of  the  sculptor  Alexandra  Camicero.  He  studied 
at  Rome,  and  was  eventually  appointed  painter  in 
ordinary  to  the  king.  He  issued  in  17H(»at  Madrid 
an  illustrated  edition  of '  Don  Quixote,'  with  engrav- 
ings from  his  own  designs,  and  in  1791  another  work 
with  portraits  of  celebrated  Spaniards.  There  is 
by  him  in  the  Madrid  Gallery  'A  Scene  on  the 
Lake  of  Albufera,'  and  wo  have  also  by  him  an 
engraving  of  a  bull-fight  in  Madrid,  dated  1791. 
He  died  at  Madrid  in  1814.  His  brother  Isn>0RO 
was  director  of  tho  Academy  in  1800. 

CARXIO,  Antonio,  a  native  of  Portogniaro, 
a  district  of  Friuli,  was  the  son  of  an  artist  littlo 
known,  by  whom  he  was  instructed  in  the  elements 
of  art.  He  afterwards  studied  at  Venice  the 
works  of  Tintoretto  ami  Paolo  Veronese.  Accord- 
ing to  Lanzi,  Friuli  has  not  produced  a  greater 
genius  than  Carnio  since  the  time  of  Pordenone. 
Tho  composition  of  his  historical  subjects  is  in- 
genious and  novel,  and  his  design  lofty  and  bold. 
His  colouring,  especially  in  his  carnations,  is 
tender  and  harmonious.  Some  of  his  best  works 
at  Udine  have  been  much  injured  by  retouching. 
Tho  best  preserved  is  his  '  St.  Thomas  of  Villa- 
nuova '  in  jjanta  Lucia.  He  painted  many  easel 
pictures  amrportraits  for  the  private  collections  at 
L'dine.    He  was  living  in  1680. 

CARNOVALE,  Fra.    See  Corradini. 

CARXOVALE,  Domenioo,  was,  according  to 
Vidriani,  a  native  of  Modena,  where  ho  flourished 
about  the  year  1564.  Ho  excelled  in  painting 
architectural  views,  with  figures,  which  he  intro- 
duced with  great  propriety.  He  was  also  a  reput- 
ablo  architect.  A  specimen  of  his  style  may  be 
seen  in  Rosini,  plate  xciii.  Wonderful*  things  are 
related  of  his  skill  in  architectural  painting,  and 
of  the  illusion  produced  ;  the  parallels  are  to  bo 
found  in  like  stories  recorded  of  Zeuxis  and  Par- 
rhasins. 

CARNULI,  Fra  Simonk  pa,  was  a  Franciscan 
monk  of  Genoa.  He  flourished  about  the  year 
1519,  and  painted  several  pictures  for  his  convent, 
two  of  which,  representing  '  The  Last  Supper,'  and 
'The  Preaching  of  St.  Anthony,' possessed  great 
merit;  they  are  dated  in  1519.  His  manner,  with 
respect  to  his  figures,  is  not  quite  divested  of  the 
dryness  that  prevailed  at  his  time  ;  but  he  puinted 
architectural  designs  and  bird's-eye  views  with 
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Ptnall  figures  which  ore  estimable  for  their  aerial 

perspective. 

CAKO,  Fraxcisco,  was  the  son  of  Francisco 
Lop./,  faro,  and  born  at  Seville  in  1627.  He 
received  his  first  instructions  from  his  father,  but 
at.erwards  went  to  Madrid  and  entered  the  school 
of  Alonso  Cuno.  According  to  Falomino  his 
principal  works  are  the  pictures  of  'The  Life  of 
ike  Virgin,'  in  the  chapel  of  San  Isidoro  in  the 
church  of  St.  Andrew,  and  the  celebrated  '  Porciun- 
cula,'  in  the  church  of  San  Francisco  at  Segovia, 
both  of  which  show  considerable  talent,  and 
sustain  the  reputation  of  the  school  of  Cano.  He 
died  at  Madrid  in  1667. 

CARO,  Francisco  Lopez.   Sec  Lorra  Cako. 

CAKO  de  TAVIHA,  JlJAN,  a  Spanish  painter, 
who  flourished  in  the  17th  century,  was  a  native 
of  Carmona  and  disciple  of  Zurbaran.  He  died 
young,  but  his  early  promise  procured  him  the 
cioss  of  Santiago  from  Philip  IV.  None  of  his 
works  remain. 

CAROLI,  Baldassare,  was  probably  a  pupil  of 
Palmezzano,  and  a  disciple  of  Rondinello.  He 
lived  in  the  16th  century,  and  was  tho  author  of 
a  '  Coronation  of  the  Virgin,  with  Saints '  (amongst 
whom  is  St.  Mercuriale),  signed  and  dated  1512, 
and  now  in  the  Communal  Gallery  of  Forli.  Other 
paintings  hy  him  can  bo  seen  in  the  churches 
of  Forh  and  Ravenna.  No  dates  are  known  as  to 
his  birth  or  death. 

CAROLIS,  Raffaeli.ixo  de.   See  Capfoxl 

CAROLSFELD,  Schxorr  von.  See  Schxorr 
vox  Karoi>feld. 

CAROLUS,  Lrnovirrs  Axtoxitts,  a  Belgian 
painter  of  historical  and  genre  subjects,  was  born 
at  Antwerp  in  1814.  He  studied  under  Eeckhout 
and  F.  de  Braekelecr,  and  from  181-11  to  1834 
worked  in  the  studio  of  E.  Le  Poitevin  at  Paris, 
whence  he  returned  to  Antwerp  in  1836.  He  died 
in  his  native  city  in  1865.  His  pictures  of  the 
everyday  life  of  the  15th  and  16th  centuries  are 
esteemed  for  their  accuracy  of  costume  and  excel- 
lent colouring. 

CARON,  Ar>oi.rnE  Alexandre  Joseph,  was  a 
French  engraver,  born  at  Lille  in  171*7.  He 
studied  his  art  under  Lair  and  Bervic,  and  won  the 
first-class  medal  at  the  Salon  of  1846.  There  is  an 
engraving  hy  him  of  Ary  Soheffer's  picture  of 
'  Faust  and  Margaret,'  but  his  best  production  is 
'The  Virgin,  with  St.  Catharine  and  St.  Rosa,' 
after  Pertigino.  He  also  engraved  portraits  of  the 
Duchess  de  Berry  and  her  children,  after  Gerard, 
and  of  Madame  de  Scvigno,  after  Doveria.  He 
died  at  Clamart  in  1867. 

CARON,  Antoixe,  a  French  historical  and  por- 
trait painter,  was  born  at  Beauvais  about  1515. 
In  1540  and  in  1559  ho  was  working  at  Fontaine- 
bleau  under  the  orders  of  Primatiecio,  and  in  1573 
he  executed  the  decorative  paintings  on  the  occa- 
sion of  tho  entry  into  Paris  of  Henry,  Duke  of 
Anjou,  the  elected  King  of  Poland,  who  in  tho 
next  year  became  King  of  France.  His  pictures 
have  all  perished,  hut  there  still  exists  in  the 
National  Library  at  Paris  a  series  of  drawings  by 
him  known  as  "the  '  History  of  Artemisia,'  which 
represent  scenes  in  the  life  of  Catharine  de'  Medici. 
He  was  one  of  the  masters  and  the  father-in-law 
of  Thomas  de  Leu,  the  engraver,  and  died  in 
Paris  about  1593,  nged  78. 

CARON,  Jean  Louis  Toussaint,  a  French  en- 
graver, was  born  in  Paris  in  1790.  He  studied 
under  Coiny,  Regnault,  and  Lignon.    His  best  pro- 


ductions were  '  Le  Famillc  Inotgento,'  after  Prud'- 
hon,  and  "Tho  Levite  of  Mount  Ephraim,'  after 
Condor.    He  died  in  Paris  in  1832. 

CARON,  NICOLAS,  was  an  engraver  born  at 
Amiens  in  17<X>.  According  to  Heinecken  he 
studied  under  Papillon,  who  had  a  high  opinion  of 
his  powers.  An  accident  led  to  his  imprisonment, 
and  ho  died  in  the  Conciergerie  in  1768.  A  por- 
trait of  his  master  is  to  be  found  as  a  frontis- 
piece to  a  work  entitled  '  Traite  do  la  Gravuro 
en  Bois.' 

CARONNI,  Paolo,  was  an  engraver  born  at 
Monza  about  1779.  He  was  one  or  Longhi's  best 
pupils,  and  produced  many  engravings  of  merit. 
He  died  at  Milan  in  1842.  Amongst  his  plates 
may  be  noticed  : 

The  Vision  of  Ezckiel ;  after  Rafael.  1825. 
Alexander  and  Darius ;  a  fter  Le  Itrun.  1818. 
Venus  truckling  the  Infant  Cupid  ;  after  farmigioM. 
Venus  stealing  Cupid's  IJow ;  after  rroeaccini. 
The  Virgin  and  Child  ;  after  £>atsoferrato. 
The  Triumph  of  David  ;  after  JJvmemehino. 
A  Portrait  of  Raphael  Morghen. 

CAROSELLI,  Angiolo,  was  born  at  Rome  in 
1585.  He  studied  under  Michel  Angiulo  da  Cara- 
vaggio,  of  whose  works,  as  well  as  of  those  of 
other  masters,  he  became  a  successful  imitator. 
He  possessed  a  talent  of  copying  with  astonishing 
precision,  and  in  painting  paxticci  in  imitation  of 
various  styles.  His  lar^e  works  in  the  churches 
are  *  The  Martyrdom  of  St.  Placidus.'  and  'St. Gre- 
gory celebrating  Mass  before  a  Concourse  of 
People,'  in  S.mta  Francesca  Rouiana  ;  and  '  St.  Wen- 
cesl.ms'  in  the  Pontifical  Palace  of  the  Quirinal. 
His  lesser  works  were  chiefly  portraits  or  paint- 
ingB  in  which  the  figures  were  small,  two  speci- 
mens of  which  may  be  seen  in  tho  Belvedere  at 
Vienna.    Ho  died  in  1653. 

CAROT,  — .  According  to  Strutt  this  artist  re- 
sided at  Rome  about  1585,  and  is  the  et  graver  of  a 
small  upright  plate  representing  '  St..  Francis  hold- 
ing a  Cross.'  This  is  etched  in  a  bold,  spirited 
style,  and  appears  to  have  been  the  production  of 
a  painter. 

CAROTTO,  Giovaxni,  (or  Caroto.)  was  tho 
brother  of  Giovanni  Francesco  Carotto,  and  his 
assistant.  In  San  Paolo,  Verona,  is  a  '  Virgin  and 
Child,'  signed  and  dated  1513,  and  the  Museum  of 
the  same  city  possesses  a  '  Madonna  and  Child, 
with  SS.  Lawrence  and  Jerome.'  The  churches  of 
San  Giovanni  in  Fonte,  and  San  Siefano.  both  in 
Verona,  have  also  Madonnas,  with  Saints,  by  this 
artist.  He  lived  to  the  a>;e  of  about  sixty,  but  no 
dates  can  be  given  of  either  his  birth  or  death. 

CAROTTO,  Giovanni  Francesco,  (or  Caroto,) 
was  born  at  Verona  in  1470 :  he  was  first  apprenticed 
to  Liberale,  but  afterwards  went  to  Mantua,  where 
he  entered  Mantegna's  workshop,  and  closely  imi- 
tated the  style  of  that  master.  The  Gallery  of 
Modena  possesses  a  'Virgin  and  Child,  with  an  in- 
fant John  the  Baptist,'  of  that  period,  and  similar 
subjects  painted  by  him  in  these  early  years  of 
his  life  are  also  to  be  found  in  the  Museums  of 
Frankfort  and  Berlin.  Shortly  before  1508  he 
returned  to  Verona,  where  he  painted  the  fres- 
coes of  the  church  of  San  Tommaso  Cantuaricnse. 
The  frescoes  in  the  Spolverini  Chapel,  in  Sant' 
Eufcmia,  at  Verona,  representing  scenes  from 
tho  history  of  Tobit,  are  amongst  his  best  produc- 
tions. He  paid  visits  to  both  Milan  and  Casalc, 
where,  according  to  Vasari,  he  worked  for  the 
Visconti  and  Montferrat  families.    Manv  of  the 
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galleries  and  churches  of  Verona  and  Mantua  pos- 
sess paintings  hy  him;  in  San  Giorgio,  Verona, 
besides  other  paintings  and  frescoes,  is  a  'Glory 
of  the  Virgin.'  signed  and  dated  1545.  A  *  Madonna 
and  Child,'  signed  F.  Chabotus,  is  in  the  Stadel 
at  Frankfort.    He  died  at  Verona  in  1546. 

CARPACCIO,  Benedetto,  wlio  is  considered  by 
Lanzi  to  have  been  a  relation  of  Vittore  Carpaccio, 
lived  in  the  16th  century.  Of  his  birth  and  death 
no  dates  are  known,  but  there  are  paintings  by  him 
existing  executed  from  1523  to  1541.  Tbe  Cathe- 
dral of  Capo  d'lstria  has  a  'Massacre  of  the 
Innocents,'  dated  1523,  and  '  The  Name  of  Christ 
adored  by  Saints,' dated  1541;  and  in  the  Galleria 
Comunale  of  the  same  place  is  a  '  Coronation  of 
the  Virgin,'  dated  1537. 

CARPACCIO,  Vittohe,  (or  Cabpatics,)  is  said 
to  have  been  born  about  1450  in  Istria,  but  the 
documentary  proofs  are  wanting.  He  has  been 
called  in  contemporary  records  '  Scarpozo,'  and  by 
Vasari  '  Scarpaccia.'  He  was  employed  at  the 
school  of  San  Girolamo,  Venice,  at  the  same  period 
with  Luigi  Vivariui  and  Giovanni  Bellini,  but 
all  pictures  of  this  religious  corporation  have  en- 
tirely disappeared.  .After  1490  he  finished,  in 
the  school  of  St.  Ursula,  nine  pictures  taken  from 
the  life  of  that  saint,  all  of  which  are  now  in 
the  Academy  of  Venice.  At  the  close  of  the  15th 
century  he  painted  his  '  Patriarch  of  Grado  casting 
out  a  Devil  by  the  aid  of  the  Relic,'  for  the  school 
of  San  Giovanni  Evangclista.  This  picture  gives 
an  admirable  view  of  old  Venice,  as  it  stood  in 
the  cluse  of  the  15th  century  ;  the  date  of  its 
execution  has  been  said  to  be  1494,  but  the  written 
proofs  are  missing ;  it  is  now  in  the  Academy  of 
Venice.  In  San  Giorgio  de'  Schiavoni  (a  Hospital 
for  Seamen)  are  nine  small  easel  canvases,  with 
designs  taken  from  the  lives  of  SS.  Jerome,  Try- 
phon,  and  George,  and  an  altar-piece,  representing 
'Christ  on  the  Mount,'  and  'ChriBt  invited  to  the 
Pharisee's  Feast.'  These  pictures  were  painted  by 
Carpaccio  for  the  Hospital,  re-erected  in  1500,  tho 
designs  being  completed  in  the  years  1502 — 1508. 
In  the  last-named  year  ho  was  chosen  with  Laz- 
zaro  Sebastiani  and  Vittore  di  Matteo,  by  Giovanni 
Bellini,  to  value  the  frescoes  of  Giorgione  at  the 
Fondaco  do'  Tedeschi ;  and  he  soon  afterwards 
executed  his  chef-d'ujuvre  of  'The  Presentation 
in  the  Temple,'  for  San  Giobbe,  now  in  tho  Venice 
Academy.  In  the  years  1511 — 1515  he  finished 
for  the  school  of  San  Stef  ano  '  The  Calling  of  St. 
Stephen,'  of  1511  (now  in  the  Berlin  Gallery);  'St. 
Stephen  Preaching '  (at  the  Louvre) ;  '  St.  Stephen 
disputing  with  the  Doctors,"  of  1614  (at  the  Brera, 
Milan) ;  and  'The  Martyrdom  of  St. Stephen,'  of  1515 
(now  in  the  Gallery  of  Stuttgart).  He  painted  in 
1515  a  design  representing  'The  Indulgence  of 
St.  Mark,'  for  the  Great  Council  Hall  that  was 
burnt  in  1577.  He  executed  in  1514  an  immense 
votive  altar-piece  for  San  Vitalc,  Venice,  which  re- 
presents 'St.  Vitale  on  Horseback,  attended  by  his 
wife  Valeria,  and  Saints  ; '  and  in  1515  he  finished 
for  the  Prior  of  Sant'  Antonio  of  Castello  the 
altar-piece  of  'Crucified  Saints,'  now  in  the 
Venice  Academy.  In  1519  wcro  painted  the 
two  altar-pieces  of  Modonnas  and  Suints  in  the 
Cathedral  at  Capo  d'lstria,  and  the  church  of 
Pozzale,  near  Cadore.  After  this  date  no  further 
works  of  his  are  known,  and  it  is  probable  that  his 
death  occurred  soon  after  1522.  Many  paintings 
by  this  artist  still  exist ,  amongst  those  not  men- 
tioned above  are: 
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Berlin.      Gallery.      Madonna  and  Child  with  Saints. 

Ferrara.    Museum.      Death  of  the  Virgin.  1508. 

London.    AW.  Gail.    Virgin  and  Child,  with  Saints. 

adored  by  the  Doge  Giovanni 
Mocenigo  (doubled  by  tomt 
vriiert). 

Stuttgart.  Museum.      Glorification  of  St.  Thomas  Aqui- 
nas. 1507. 

Venice.    5.  Vitale.     St.  Vitalis  on  Horseback,  adoring 
the  Virgin.  1514. 
8.  Salvatort.  Christ  at  Emmaus. 
„        Academy.      Meeting  of   St.  Anne  and  St. 

Joachim.  1515. 
„   Palatzo  Dueale.  The  Lion  of  St.  Mark  in  a  Land- 
scape. 151tf. 
Vienna.    Academy.     The  Annunciation.  1001 

„        Btlttdert.    Christ  adored  by  Angels.  1496. 

CARPENTER,  Mabgaret  Sabaii,  who  was  the 
daughter  of  Captain  Geddes,  was  born  at  Salis- 
bury in  1793.  She  first  studied  art  from  Lord 
Radnor's  collection  at  Longford  Castle,  and  com- 
peted successfully,  for  two  or  three  years,  for  the 
prizes  at  the  Society  of  Arts,  obtaining  on  one 
occasion  the  gold  medal.  She  went  to  London  in 
1814,  established  herself  as  a  portrait  painter,  and 
secured  great  reputation.  In  that  year  she  first 
exhibited  at  the  Royal  Academy  a  portrait  of  Lord 
Folkestone,  and  at  the  British  Destitution  the  '  For- 
tune-Teller' and  'Peasant  Boy.'  In  1817  she 
married  Mr.  W.  H.  Carpenter,  Keeper  of  the  Prints 
and  Drawings  in  the  British  Museum,  upon  whose 
death,  in  1866,  her  Majesty  conferred  upon  her  a 
pension  of  £100  per  annum.  She  died  in  London 
in  1872.  Mrs.  Carpenter  is  chiefly  known  as  a 
painter  of  portraits,  amongst  which  may  be  men- 
tioned those  of 

Lord  Kilcourae  and  Lady  Sarah  de  Crespigny.  1812. 

Lord  Folkestone.  1814. 

Mr.  Baring.  1815. 

Sir  George  Madden.  K.CB.  1817- 

Lord  Mark  Kerr.  1810. 

Sir  Henry  Bunbury.  1822. 

Lady  Eastnor.  1825. 

Lord  de  Tabley.  1820. 

Mr.  Justice  Coleridge.  1830. 

Lady  Denbigh.  1831. 

Mrs.  Hemes.  1832. 

Lady  King,  daughter  of  Lord  Byron.  1835. 
Archbishop  Sumner.  1852. 
Lord  John  Manners. 

Dr.  WhewelL 

Her  portraits  of  Richard  Parkes  Bonington,  the 
painter,  John  Gibson,  R.A.,  the  sculptor,  and 
Patrick  Froser  Tytler,  the  historian,  are  in  the 
National  Portrait  Gallery.  She  sIho  produced  a 
few  fancy  subjects,  of  which  there  are  two  ex- 
amples in  the  South  Kensington  Museum  — '  Devo- 
tion '  (a  portrait  of  Anthony  Stewart,  the  miniature 
painter),  exhibited  at  tho  British  Institution  in 
1822;  and  'Tho  Sisters,'  portraits  of  the  artist's 
two  daughters,  exhibited  in  1840. 

CARPENTERO,  Johannes  Cabolus,  a  Flemish 
historical  painter,  born  at  Antwerp  in  1784,  studied 
under  Van  den  Bosch  and  Mattheus  van  Bree. 
Besides  historical  pictures,  he  painted  landscapes 
with  cows  and  sheep,  taking  Ommeganck  for  his 
model.  He  died  at  Antwerp  in  1823.  His  pictures 
are  for  the  most  part  confined  to  private  collections 
in  that  citv. 

CARPENTIERS,  AnRiEN,(or  Chabpentiebe,)  was 
a  native  of  Switzerland  who  settled  in  England  as 
a  portrait  painter  about  1760,  and  from  that  year 
until  1774  was  a  frequent  exhibitor  at  the  Society 
of  Artists  in  Spring  Gardens.  One  of  his  best 
works  is  tho  portrait  of  Roubilliac,  the  sculptor, 
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now  in  the  National  Portrait  Gallery,  of  which 
there  i8  a  good  mezzotint  by  Dnvid  Martin.  He 
died  in  London  about  1778,  at  an  advanced  age. 

CARPI,  Gibolamo  da,  was  born  at  Ferrnra  in 
1501,  and  was  educated  under  Benvenuto  Garofolo. 
On  leaving  the  school  of  that  master,  he  passed 
some  time  at  Bologna,  where  he  was  much  em- 

floyed  in  portrait  painting.  He  afterwards  visited 
annn  and  Modena,  where  he  was  so  fascinated 
with  the  works  of  Correggio  and  Pannigiano,  that 
he  applied  himself  to  study  and  copy  them  with 
great  assiduity.  lie  is  not,  however,  to  be  con- 
sidered only  aa  a  copyist.  He  painted  many 
pictures,  of  his  own  composition,  for  the  churches 
at  Ferrara  and  Bologna.  At  Fcrrara,  in  the  Cathe- 
dral, are  three  pictures  by  him  of  the  Madonna, 
St.  George,  and  St.  Maurice.  At  the  Carmelites 
is  his  picture  of  «  St.  Jerome  ; '  and  in  Santa  Maria 
del  Vado  one  of  his  finest  works,  representing  a 
•Miracle  wrought  by  St.  Anthony  of  Padua.'  For 
the  church  of  San  Francesco,  at  Rovigo,  ho  painted 
a  picture  of  the  •  Pentecost ; '  and  at  Bologna  his 
two  most  celebrated  productions,  the  '  Adoration 
of  the  Magi,'  for  San  Martino  Mnggiorc,  and 
the  'Madonna  and  Child,  with  St.  Catharine  and 
other  Saints,'  for  San  Salvatore.  In  the  two  last 
he  displays  a  mixture  of  the  Roman  and  the 
Lombard  styles.  He  also  painted  for  some 
time  in  Rome.  He  died  at  Ferrara  in  1556.  The 
Dresden  Gallery  possesses  a  1  Venus  and  Cupid,'  by 
him. 

CARPI,  Marco  da.   See  Meloni. 

CARPI,  Ugo  da,  a  painter  and  engraver,  de- 
scended from  the  ancient  family  of  the  Counts  of 
Panico,  was  the  tenth  child  of  Count  Astolfo  da 
Panico.  The  year  of  his  birth  is  uncertain.  In  the 
petition  to  the  senate  of  Venice,  in  1516,  to  grant 
him  protection  from  piratical  imitators  of  his  prints, 
he  is  said  to  be  in  advanced  age,  venuto  aW  eld,  $entie, 
which  induces  Passavant  to  put  the  date  of  his 
birth,  which  has  been  usually  stated  to  have  taken 

Elace  in  1480,  back  to  1450.  He  died  probably  in 
iome  in  1520. 

Vasari  styles  him  a  mediocre  painter,  but  great 
in  drawing ;  and  although  there  exists  an  agrccmont 
between  Carpi  and  Saccacini  to  execute  an  exten- 
sive work  between  them,  no  authentic  paintings 
remain  from  his  hand,  his  celebrity  resting  entirely 
on  his  wood-engravings,  which  were  executed  by 
successive  printings  from  various  blocks  of  different 
Bhades,  by  which  were  produced  completer  effects 
than  those  of  ordinary  woodcuts.  Tin's  was  called 
chiaroscuro,  a  name  still  given  to  it,  and  was  in 
fact  a  simple  form  of  our  modern  chromo-printing. 
Carpi  claimed  in  his  petition  to  the  Doge  and  Senate 
to  have  been  the  inventor  of  the  method,  but  as  no 
example  by  him  exists  with  a  date  to  compete  with 
the  chiaroscuro  issued  at  Augsburg  hy  Jost  de 
Necker  in  1510,  and  his  claim  was  only  made  in 
1516,  he  seems  to  have  no  certain  claim  to  the  inven- 
tion. The  more  the  subject  is  investigated,  the  more 
certain  it  seems  that  all  forms  of  engraving,  as  of 
printing,  originated  in  Germany.  His  works  arc 
numerous,  and  are  confused  with  those  of  Boldrini. 
His  known  works  are  after  Raphael  and  Pannigiano  ; 
Bomotimes  they  are  of  a  large  size.  As,  however, 
they  are  not  signed,  and  are  identified  with  diffi- 
culty, it  is  not  necessnry  to  enumerate  many. 

Descent  from  thr  Cross;  after  Raphael. 
St.  John  in  the  Wilderness  ;  after  the  tame. 
The  Miraculous  Draught  of  Fishes  ;  ajter    t  m  t. 
Death  of  Ananias  ;  after  the  tame. 


Elymns  struck  with  Blindness ;  after  (he  tame. 

A  Sibyl  rending",  with  a  Child  holding  •  torch  to  light 

her  ;  after  the  tame.  A  rare  print,  copied  by  Coriolano 

as  one  of  a  set. 
Diogenes ;  after  Parmigiaiw. 
SS.  Paul  and  Peter ;  very  small ;  after  the  tame. 

See  '  Di  Ugo  da  Carpi  e  dei  Conti  da  Panico,' 
Bologna,  1854,  by  Gualandi;  Passavant,  vol.  vi.  ; 
Bartsch,  vol  xii.  \y*  3. 

CARPINONI,  Domenico,  a  Bergamese  painter, 
was  born  at  Clusone,  in  the  Valle  Seriana,  in  1566. 
He  was  sent  to  Venice  when  young,  and  became  a 
scholar  of  the  younger  Palma.  In  the  early  part  of 
his  life  he  was  occupied  in  copying  the  works  of 
Palma  and  Bassano;  ho  afterwards  painted  some 
pictures  of  his  own  composition,  which,  according 
to  Tassi,  are  vigorously  coloured,  and  tolerably 
correct  in  design.  In  the  principal  church  of 
Clusone  is  a  picture  by  %'\m  of  the  '  Birth  of  St. 
John  the  Baptist,'  and  a  '  Descent  from  the  Cross  ;' 
in  tho  Chiesa  di  Monesterolo,  in  the  Valle  Caval- 
lina,  is  a  picture  of  '  The  Transfiguration  ; '  and  at 
Lovere,  in  the  church  of  the  Padri  Osservanti,  '  The 
Adoration  of  the  Magi.'    He  died  in  1658. 

CARPINONI,  Marziale,  tho  grandson  of  Do- 
menico Carpinoni,  was  bora  at  Clusone  about  1644. 
According  to  Tassi,  he  was  taught  the  first  prin- 
ciples of  art  by  his  father,  an  artist  of  little  note, 
but  afterwards  had  tho  advantage  of  the  instruc- 
tion of  his  grandfather.  He  was  afterwards  sent 
to  Rome  for  improvement,  where  he  frequented  the 
school  of  Ciro  Ferri.  He  painted  historical  sub- 
jects with  no  small  success,  and  was  employed  for 
the  churches  of  his  native  town  and  the  vicinity. 
In  the  principal  church  at  Clusone  is  the  '  Virgin 
and  Child,  with  Saints,' by  this  painter,  and  'The 
Baptism  of  Christ  by  St  John ; '  and  in  the  cathe- 
dral at  Bergamo,  SS.  Domno,  Domncone,  and 
Eusebia.  Ho  also  painted  several  pictures  for 
the  churches  in  Brescia.  He  died  at  Ferrara  in 
1722. 

CARPIONI,  Carlo,  the  son  of  Giulio  Carpioni, 
was  born  about  the  middle  of  the  17th  century. 
He  was  educated  by  his  father,  after  whose  style 
he  painted  a  few  pictures,  but  he  is  better  known 
by  his  portraits.  In  the  Council-chamber  at  Vi- 
cenza  and  in  the  convent  of  the  Servites  at  Monte 
Berico  there  arc  some  groups  of  portraits  of  magis- 
trates, which  show  a  truthful  resemblance,  and  an 
ingenious  and  elevated  imagination. 

CARPIONI,  Giulio,  was  born  at  Venice  in  1611. 
He  was  a  scholar  of  Alessaudro  Varotari,  called 
Paduanino,  but  followed  more  the  style  of  Can- 
taiini.  He  was  superior  to  his  fellow-student 
Maffci  in  vigour,  expression,  and  invention.  He 
painted  history  and  bacchanals,  and  also  sacred 
subjects  of  a  small  Bize,  many  of  which  are  to  be 
seen  in  the  churches  in  tho  Venetian  states.  His 
fabulous  subjects  are  placed  with  distinction  in  the 
private  collections  of  his  country,  and  are  touched 
with  a  spirit,  and  coloured  with  a  beauty  of  tint- 
ing, which  his  master  would  not  have  disavowed. 
Paintings  by  him  may  be  seen  in  the  Galleries  of 
Augsburg,  Dresden,  Vienna,  Modena,  and  Florence. 
He  was  also  an  etcher ;  his  best  plates  being  '  St. 
Anthony  of  Padua,'  'Christ  on  the  Mount  of 
Olives,'  'The  Virgin  reading,'  and  'The  Virgin 
with  the  Rusary.'    He  died  at  Verona  in  1674. 

CARR,  Johnson,  a  pupil  of  Wilson,  was  born  in 
1743.  He  gave  promise  of  being  a  good  landscape 
painter,  when  he  died  in  1765.  His  chalk  drawings 
-  considerable  merit. 
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CARR,  R,  practised  ns  att  etcher,  in  imitation  of 
Hollar,  in  England,  towards  the  close  of  tlie  seven- 
teenth century. 

CAUK,  Rev.  William  HoLWILL,  who  was  bom 
in  1750,  and  died  in  1830,  practised  landscape 
painting  as  an  amateur ;  he  exhibited  occasion- 
ally at  the  Royal  Academy  from  1797  till  1820. 
He  bequeathed  thirty-threo  paintings  to  the 
National  Gallery,  including  his  own  portrait  by 
Jackson. 

CARRACCI  FAMILY. 

» (tailor).  Lodorteo  (1K5-1619)  Paolo. 


+ 


)  (IM7-ieo».  Aniubale  (1480-1000).  GIotuwI  Antonio. 
Antonio  MariUte  (IM3-KUS).  Franeracl  (1486-182?). 

CARRACCI,  Agostiso,  painter,  engraver,  poet ; 
the  nephew  of  Lodovico^and  the  elder  brother  of 
Annibale  Carracci,  was  born  at  Rologna  in  1557.  He 
■was  intended  by  his  father  for  the  business  of  a 
goldsmith,  a  profession  then  nearly  connected  with 
the  art  of  engraving,  and  at  the  age  of  fourteen  he 
had  engraved  some  plates  in  the  stylo  of  Cornelis 
Cort,  when  Lodovico  persuaded  him  to  study  paint- 
ing. He  became  a  scholar  of  Prospero  Fontana, 
and  he  afterwards  studied  under  Bartolommeo 
Passerotti.  On  leaving  the  school  of  Passcrotti, 
Agostino,  together  with  his  brother  Annibale, 
passed  some  time  at  Parma,  where  they  studied 
■with  attention  the  works  of  Correggio  and  Panni- 
giano.  He  afterwards  went  to  Venice,  where  he 
had  an  opportunity  of  perfecting  himself  in  en- 
graving under  Cornelis  Cort,  by  whoso  instruction 
he  became  ono  of  the  most  distinguished  engravers 
of  his  country.  Excellent  as  a  designer,  he  fre- 
quently corrected  the  defects  in  the  drawing  of  the 
pictures  he  engraved,  for  which  ho  sometimes  re- 
ceived the  thanks,  but  more  usually  the  reproaches, 
of  the  painter.  On  his  return  to  Bologna,  in  1589, 
stimulated  by  the  reputation  Annibale  had  already 
acquired,  be  devoted  himself  to  painting  with  inde- 
fatigable assiduity,  and,  assisted  by  the  instruction 
of  Lodovico,  his  advancement  was  such  that  he 
was  engaged  in  all  the  considerable  works  in  which 
they  were  then  employed  in  the  Magnani  and 
Zampieri  palaces.  He  instructed  the  scholars  in  the 
Academy  in  the  theoretical  branches  of  painting, 
and  also  wrote  for  their  edification  a  sonnet, 
wherein  ho  tells  them  what  characteristic  quality 
to  choose  from  each  of  the  great  masters.  It  was 
at  this  time  that  he  painted  for  the  Certosa  at 
Bologna  his  famous  picture  of  the  '  Communion 
of  St.  Jerome,'  now  in  the  gallery  of  that  city.  It 
is  one  of  the  very  few  paintings  which  bear  his 
signature  Annibale  being  soon  after  engaged  to 
visit  Rome,  to  paint  the  Farncso  Gallery,  ho  was 
accompanied  by  Agostino,  whoso  resources  and 
poetical  genius  were  of  the  most  essential  service 
in  the  composition  of  those  fabulous  subjects  to 
which  the  unlettered  mind  of  Annibale  would  have 
been  inadequate. 

These  aids  were  not  sufficiently  appreciated  by 
Annibale,  whoso  vivacious  and  turbulent  disposition 
produced  continual  dissensions,  and  Agostino.  after 
lie  had  executed  the  '  Triumph  of  Galatea,'  and 
the  '  Cephalus  and  Aurora.'  was  obliged  to  abandon 
him,  and  to  leave  Rome.  He  went  to  Parma,  where 
ho  was  employed  by  Duke  R  muecio  to  paint  the 
great  Baloon  of  the  Casino,  the  finishing  of  which 
he  did  not  long  survive.  He  died  at  Parma,  in 
1602.  The  following  are  the  principal  works  of 
Agostino  Carracci: 


Bologna. 


Cassel. 
London. 


Munich. 
Pari*. 


Vienna. 


Jinacoltca .  The  Lost  Communion   of  St. 

Jerome  (hi*  ma*tei -piece). 
i.        The  Assumption. 

Hagar  and  Ishmael. 
Cephalus  nnd  Aurora. 
Triumph  of  Galatea. 
Both   ordinal  cartoon*  for  the 
in  the  tannic  Palace, 


Galltrt/. 
Xut.  Gal. 


Tuialolhck.  St.  Francis  receiving  the  Stigmata. 
Louvre.     The  Infant  Hercules  strangling 
the  Serpents  {catalogued  a*  by 


Vzcrmn  Coll.  St. 
Sterne  Coll.  Female  Portrait. 

dated.  1593. 


As  an  engraver,  Agostino  Carracci  is  to  be  ranked 
among  the  most  celebrated  artists  of  Italy.  The 
correctness  of  his  design  is  only  equalled  by  the 
beauty  of  his  execution,  and  his  plates  would 
have  nearly  reached  perfection,  if  lie  had  paid 
moro  attention  to  the  effect  of  chiaroscuro.  They 
appear  to  have  been  executed  entirely  with  tho 
graver,  in  a  bold,  free  style,  nearly  resembling 
that  of  his  instructor,  Cornelis  Cort.  The  expres- 
sion of  his  heads  is  admirable,  and  his  extremities 
are  marked  with  the  greatest  care.  His  plates  aro 
very  numerous ;  they  are  generally  marked  with  tho 
initials  A-  (7.  or  AUG.  F.  or  Agos.  C,  and  some- 
times with  his  name  abbreviated.  They  aro  not 
difficult  of  recognition.  Tho  following  aro  hia 
principul  prints : 

roBTRAJTS  AM)  8 1  EJECTS  FBOJI  HIS  OWN  DESIGNS. 

Antonio  Carracci,  bin  father; 
Burt  of  Cosmo  I.  with 


very  scarce, 
■ntal  figures. 


Portrait  of  a  Lady  with  a  collar  of  | 
Giovanni  Tommaso  Costauao. 
Princess  Christiua  of  Lorraine. 
ITlisHtt  Aldrovandi. 
Tiziano  Vccelli.  1587. 
Eve  giving  the  Apple  to  Adam.  1581. 
The  Virgin  and  Infant  Jesus. 
The  Repose  in  Egypt. 

The  Virgin  in  the  Clouds,  giving  the  Scapulary  to  a 

Saint. 

The  Virgin  seated  on  a  step,  with  St.  Joseph,  the  Infant 

Jesus,  St.  John,  and  au  Angel ;  scarce. 
The  Good  Samaritau ;  proofs  before  the  lett  r  are  very 

rare.    The  impressions  with  the  name  of  llcrtc'.'.i  arc 

retouched. 

The  Crucifixion,  with  two  Females,  oue  representing 

Christianity,  thu  other  Judaism. 
The  Resurrection. 

The  Confraternity  of  tho  Sacred  Xame  of  God.  (The 
Pope  and  the  Senate  of  Vvnico  kneeling  before  tho 
Virgin.)  1582. 

St.  1  •rands of  Aasiai  receiving  the  Stigmata;  Ago*.  Car. 

1580. 

The  Cord  of  St.  Francis.  (St.  Francis  distributing  cords 
to  a  number  of  persons  of  different  orders  )  1586. 

St.  Jerome  kneeling  at  the  entrance  of  a  cave.  There 
are  impressions  of  this  plate,  which  are  very  scarce, 
in  which  it  is  only  three  parts  finished,  the  rest  being 
slightly  sketched  with  a  single  stroke.  Tho  plate 
was  afterwards  fiuished  by  his  pupil  Villamena. 

Seventeen  plates  of  free  subjects,  called  in  Italy  '  Lo  Las- 
civic  dei  Carracci.' 

Two  other  amorous  subjects. 

A  Landsca|ic  with  naked  figures. 

A  landscape  with  the  same,  and  in  the  di-tancc  a 
Dance. 

Cupid  conquering  Pnn  ;  Omnia  vincit  amor.  1509. 
Perseus  combating  the  Monster. 

Frontispiece  for  lite  work  called  Cirmottm  JUetietilM 
This  book,  which  is  very  scarce,  coutaina  thirty-fAO 
portraits,  engraved  by  Agostino  Carracci. 
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sriUKCTS  AFTEB  TAI1I0CS  MASTERS. 

A  Child  blowing  Bubbles  ;  after  Goltziut ;  very  scarce. 
Jacob  watering  the  Flocks  of  liachel ;  afur  1).  Cahaert. 
1581. 

Judith  ;  half-length  ;  after  Ixtrenzo  Sabbatini. 
The  young  Tobit  conducted  by  the  Angel ;  improperly 
marked  Baffaelk  d'Urbmo;  it  is  after  Baffaetic  da 

'*  <gio. 


figures ; 


atation  in  the  Temple  ;  after  Orazio 

The  Virgin  and  Infant  Christ  giving  the  Keys  to  St. 
Peter ;  after  the  tame. 

The  Adoration  of  the  Magi ;  after  B.  Pcruzzi.  1579. 

The  Virgin  and  Infant,  with  the  Magdalen,  St.  Jerome, 
aud  an  Angel ;  afUr  L'urreqaio.  15»6\ 

Tne  Kcce  Homo,  with  the  Virgiu  and  otl 
aftrr  tlx  Mine.  15t<7. 

The  Adoration  of  the  Magi ;  aftrr  Marco  del  Mora. 

The  great  Crucifixion  ;  after  Tintoretto;  in  three  sheets. 

The  mocking  of  Christ;  after  V.  Strada. 

The  dead  Christ,  supported  by  au  Angel ;  half-length  ; 
after  the  tame. 

The  Picta ;  after  the  sculpture  of  Michelangelo  Buon- 
arroti. 

The  Nativity  of  the  Virgiu  ;  after  Audita  del  Smto. 
The  Virgin  Mary  crowned  by  the  Trinity;  ufttr  A. 

Mottaert. 
The  Holy  Family  ;  after  Baroeci. 
The  Holy  Family,  with  St.  John  ;  after  Raphael. 
The  Holy  Family,  with  St.  Michael*:  afttr  L.  Sabbatini. 
The  Virgin  with  the  Crescent,  and  the  Infant  Jesus 

giving  the  Beuedictiou  ;  aft<r  the  name. 
Hie  Holy  Family,  with  St.  Anthony  and  St.  Catharine; 

after  Paolo  Veronese. 
The  Virgin  taking  under  her  protection  two  Monks ; 

after  the  tame. 
The  Marriage  of  St.  Catharine  j  after  the  tame. 
The  Martyrdom  of  St.  Justiua;  after  the  tame;  in  two 

sheets. 
The  Trinity ;  after  Titian. 

The  Virgin  aud  Infant  Jesus,  with  several  Saints ;  after 

Giulto  Canipi. 
St.  Paul  resuscitating  Eutychus ;  after  Antonio  Campi. 
The  Holy  Family  reposing  in  a  Landscape ;  after  B. 

Patter  i. 

St.  Sehastian  ;  after  Franeeteo  Raibolini. 

The  Virgin  suckling  the  Infant  Jesus;  after  J.  Zigotsi. 

8t.  Jerome  ;  half-length  ;  after  Vanui. 

St.  Jerome,  with  the  Lion,  regarding  the  Virgin  in  the 

Clouds;  after  Tintoretto.  1598. 
The  Temptation  of  St.  Anthony.   1582.    As  this  print 

is  without  a  name,  it  has  been  sometimes  attributed 

to  Cornelis  Cort. 
Mercury  and  the  Graces;  after  Tintoretto. 
Wisdom,  accomi>anied  by  Peace,  driving  away  tho  God 

of  War ;  after  the  tame. 
,£neas  carrying  liis  Father  Anchines  ;  after  Baroeci. 

CARRACCI,  AnvibaLE,  was  born  at  Bulogna  in 
1560.  His  father,  who  whs  a  tailor,  at  first  brought 
him  up  to  liis  own  trade,  but  the  boy's  natural  abili- 
ties and  the  advice  of  Lodovico  induced  Antonio 
Carracci  to  let  bis  son  study  in  the  atelier  of  his 
uncle.  Thus  Lodovico  was  Annibale's  lirst  and  only 
instructor  in  art.  In  15H0,  Annibale  left  Bologna 
and  went  to  Purina,  where  ho  studied  the  works  of 
Correggio  and  Parmigiuno.  He  was  joined  at  Parma 
by  his  brother  Aguslino,  who  after  a  short  time 
left  Annibale  to  go  to  Venice,  where  they  again  met 
and  lived  together  for  some  time.  After  nn  ab- 
sence of  about  seven  years  he  returned  to  Bologna, 
where  in  1589  the  Carracci  opened  their  academy. 
Ht  assisted  Lodovico  in  bis  paintings  in  the 
Magnani,  Pari,  and  Zatnpieri  palaces.  About  1600, 
Annibale  was  invited  to  R  une  by  Cardinal  Odoardo 
Farnese  to  decorate  the  Panose  Palace.  He  was 
assisted  by  his  brother  Agostino,  by  Domenichino, 
and  by  Lanfrmeo.  The  P.tmese  Palace  occupied 
i  bunt  four  years  of  the  prime  of  Annibale's  life. 
Foi  this  immense  work  (in  which  Poussin  declares  | 


that  ho  surpassed  not  only  himself,  but  every 
painter  who  preceded  him,  and  which  is  generally 
admitted  to  be  his  most  important  work)  he  received 
but  live  hundred  crowns.  These  frescoes  display 
the  greatest  technical  excellence  in  drawing,  both 
of  drapery  aud  the  nude,  in  modelling  and  in 
colour.  But  it  is  to  bo  regretted  that  Annibale, 
who  was  averse  to  literary  studies,  and  consequently 
ignorant  of  history  and  fable,  was  obliged  to  have 
recourse  to  the  acquirements  of  others,  and  the 
natural  result  was  that  he  could  not  feel  tho  poetry 
of  his  subject  so  sensibly,  or  correctly,  as  if  it  had 
emanated  from  his  own  mind.  Annibale  was  in 
complete  possession  of  bis  art,  when  the  subject 
did  not  go  beyond  the  limit  of  bis  comprehension. 

After  a  visit  to  Naples,  Annibale  Carracci  died 
at  Rome  in  IGO'J,  and  was  buried  near  Raphael  in 
the  Pantheon. 

The  must  celebrated  easel  picture  by  Annibale 
was  formerly  in  the  Orleans  Gallery,  at  the  sale 
of  which  it  fetched  4000  guineas,  the  highest  prico 
reached  by  any  picture  in  that  famous  collec- 
tion. It  is  now  at  Castle  lloward.  It  represents 
the  S.iviour  taken  down  from  the  Cross,  extended 
in  the  lap  of  the  Virgin,  who  is  fainting,  Mary 
Magdalene  deploring  the  death  of  her  Divino 
Master,  whilst  Mary  (the  wife  of  Cleopbas),  and 
another  of  the  holy  women,  are  succouring  the 
mother  of  Christ.  Of  the  beauties  of  this  ad- 
mirable production,  any  description  that  could  here 
bo  attempted  would  be  quite  inadequate ;  it  must 
be  seen  to  bo  felt.  The  awful  manner  in  which 
this  solemn  subject  is  represented,  fills  the  mind  of 
the  beholder  with  the  most  affecting  emotions.  It 
has  been  very  finely  engraved  by  Roullet, 

Annibale's  excellence  ae  a  painter  of  Inndscapo 
ought  not  to  be  left  unnoticed  ;  he  did  not  confine 
himself  to  tho  backgrounds  of  his  historical  sub- 
jects, but  painted  several  pictures  in  which  the 
figures  are  only  accessory,  and  to  which  wo  bavo 
nothing  superior  in  grandeur  of  scenery,  in*  the 
choice  of  forms,  in  aerial  lints,  and  in  spirited 
execution.  He  also  painted  genre  pictures,  as 
•The  Greedy  Eater'  in  tho  Colonna  Palace  at 
Rome.    The  following  arc  his  principal  paintings  : 

Berlin.         Gallery.     Holy  Family. 

„  „  Landscape. 

Bologna.    Finacoteca.    Madouna  adored  by  six  Saints. 
1593. 


„  „  Auuiniciation. 

„  „  Assumption.  1592. 

„  Palazzo  Zampteri.  Education  of  Hercules. 

„      Han  Grcgorio  Baptism  of  Christ. 
Cassel.  Gallery.  Tobias. 

„  „  Hercules. 

Castle  Howard.  Tho  Three  Maries. 

„  Portrait  of  Himself. 

Darmstadt.    Gallery.     Portrait  of  Domenichino. 
Dresden.       Gallery.    The  Genius  of  Glory. 

Assumption  of  the  Virgin  (dated 

kfOLxxxm). 

„  „         Madonna  enthroned  with  Saiuts 

(tigned  HANNIBAL  CAKKACTITS 
BO!f  r  MDLXXXVIIl). 
,.  „  S.  ltorh  distributing  Alms. 

„         Virgin  and  Child  with  the  Swal- 
low. 
And  others. 
Florence.       VJUzi.       A  Bacchante. 

„  Portrait  of  Himself. 

Pilti  Pat.  Christ  adored  by  Saiuts. 
2\at.  Gal.  Christ  appearing  to  Simon  Peter 
after  his  Kesurrection. 
,,         St.  John  in  the  Wilderness. 
„         Landscape,  with  figures. 
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London.       A'at.  Gal. 


„  Bridgetcater  Oall. 
Milan.  Br  era. 
Modena.  Museum. 

Pinakothek. 


Naples. 


Paris. 


Museum. 
■ 

Louvre. 
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Borghete  Pal. 


„  Colonna  Pal. 

„  Farnete  Pal. 


Vienna. 


Madonna  del  \ 
Popolo.  ( 
Belvedere. 


Landscape,  with  figures. 
Erminia  taking  refuge  with  the 

Shepherds. 
Silcuus  gathering  Grapes. 
Fan  teaching  Apollo  to  play  on 

the  Pipes. 
The  Temptation  of  St.  Anthony 

in  the  Desert. 
St.  George  in  Prayer. 
Christ  and  the  Woman  of  Samaria. 
Venus. 

Susannah  and  the  Elders. 

APietA. 
APieta. 

Satyr  and  Bacchante. 
Holy  Family. 
And  other*. 
Sacrifice  of  Abraham. 
Death  of  Absalom. 
Birth  of  the  Virgin. 
Annunciation. 
Nativity. 

*  La  Vierge  aux  Cerises.' 

The  Sleep  of  the  Infant  Christ. 

('  Le  Silence  du  Carrache.') 
The  Virgin  appearing  to  St.  Luke 

and  St.  Catharine  (signed  anxi- 

DA1  CABACTIVS  F.  MDXCIl). 

Preaching  of  St.  John  the  Baptist. 
A  Pieta. 

Christ  at  the  Tomb. 

The  Resurrection  (signed  Axnibal 

Carbativs  pikokoat  mdxcui). 
The  Magdalen. 
Martyrdom  of  St.  Stephen. 
The  Infant  Hercules  strangling 

the  Serpents  (considered  to  be 

by  Agostino.  but  catalogued  a* 

by  Anuibale). 
And  eight  other*. 
Anointing  the  J 
Holy  Family. 
Picta. 

The  Women  at  the  Sepulchre. 
Christ  and  the  Three  Maries. 
His  own  Portrait. 
A  Sleeping  Maiden. 
Landscape. 

Deposition  of  the  Cross. 
St.  Francis. 
The  Greedy  Eater. 
Ceiling— Triumph  of  Bacchus  and 
Ariadne.  1600-1604. 

Assumption. 

The  Descent  from  the  Cross. 
Christ    and    tho    Woman  of 


n 


St.  Francis  in  Ecstasy. 
By  the  hand  of  Annibale  Carracci  we  have  about 
twenty  plates,  partly  etched,  and  finished  with  the 
graver,  in  which  the  great  master  is  strongly 
marked.    They  are— 

The  Virgin  suckling  the  Infant  Jesns ;  oval. 
The  Virgin  supporting  the  bead  of  the  Infant  Jesus 
sleeping. 

The  Virgin  and  Child,  with  St.  John  presenting  a  Bird. 

Tbe  Adoration  of  the  Shepherds. 

Tho  Virgin  of  the  Porringer,  giving  drink  to  St.  John. 

The  Holy  Family;  Aunt.  Car.  in.  fe.  1590. 

The  Crucifixion  ;  Anj.jn  Fe.  1581. 

The  Dead  Christ  in  the  lap  of  the  Virgin,  called  the 

Caprarola  Christ.  1597. 
Christ  crowned  with  Thorns ;  Annib.  Carraciut  in.  tt 

fecit.  1606. 
St.  Jcromo  with  spectacles  ;  half-length. 
St.  Francis  with  a  Crucifix  and  a  Skull. 


i  playing  on  the  Lyre,  with  Pan. 
Jupiter  and  Antiope;  A.  C.  1592. 
Silenus,  a  Faun,  and  a  Satyr,  called  tho  Salver  of 
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Acis  and  Galatea,  with  a  Satyr. 
Susanna  and  the  Elders ;  very  scarce. 
The  Triumph  of  Bacchus  (doubtful). 

CARRACCI,  Antonio  Marziale,  a  natural  son 
of  AgoBtino  Carnicci,  was  bom  at  Venice  in 
1583.  He  was  educated  by  his  father  and  by 
his  uncle,  Annibale  Carracci,  whom  he  accom- 
panied to  Rome  when  he  went  to  paint  the  Fur- 
nese  Gallery.  Aided  by  Annibale's  instructions, 
and  endowed  with  much  natural  genius,  he  soon 
became  a  skilful  designer,  and  was  taken  into  the 
service  of  Cardinal  Tonti,  who  employed  him  in 
the  decorations  of  his  chapel  in  tho  Church  of  San 
Bartolommeo  nell'  Isola,  where  he  painted  several 
frescoes  taken  from  the  'Life  of  the  Virgin,'  and  the 
'Passion  of  Christ.'  The  chapel  of  St.  Charles 
Borromeo  was  ornamented  by  him  with  a  picture 
representing  that  saint  communicating  the  plague- 
stricken.  He  also  painted  a  frieze  in  one  of  the 
rooms  of  the  Pope's  palace  at  Monte  Cavnllo.  His 
works  are  rarely  met  with.  The  Marquis  of  Larm- 
downe  possesses  a  '  Virgin  and  Child  '  by  him.  In 
the  Louvre  is  a  picture  of  '  Tho  Flood '  ;  in  tho 
Modcna  Gallery,  '  Christ  healing  a  Blind  Man ' ; 
and  in  the  Belvedere,  Vienna,  a  '  Lute-Player.' 
He  was  greatly  attached  to  Annibale,  attended  on 
him  in  his  lost  moments,  and  gave  him  a  splendid 
funeral  in  the  church  of  the  Rotunda,  near  the  tomb 
of  Raphael.    Antonio  died  at  Rome  in  1618. 

CARRACCI,  Francesco,  called  Francksciiino, 
the  son  of  Giovanni  Antonio,  and  a  nephew 
of  Agostino  and  Annibale  Carracci,  was  bom 
at  Bologna  in  1595.  Ho  was  brought  up  by 
Lodovico,  and  soon  displayed  great  talent  for  art. 
He  painted  a  'Virgin  adored  by  Saints'  for  Santa 
Maria  Maggiore,  Bologna,  and  a  sceno  from  tbe  life 
of  St  Rocn  in  the  Oratory  of  San  Rocco.  He  sub- 
sequently set  up  an  opposition  school  to  that  of 
Lodovico,  and  called  it  "  The  Truo  School  of  tho 
Carracci "  ;  but  not  meeting  with  the  patronage  he 
expected,  he  left  Bologna,  and  went  to  Rome, 
whither  he  transplanted  the  "  True  School  of  the 
Carracci.*'  He  died,  however,  in  poverty,  at  Rome 
in  1622.  There  arc  a  few  plates  engraved  by  this 
artist  from  the  designs  of  Lodovico  and  Annibale, 
which  are  marked  F.  C-,  or  F.CS. 

The  Virgin  and  Child,  inscribed  Deipara  imago  a  din 

Luea  pict.,  S(c. 
St.  Charles  Borromeo,  kneeling. 
A  winged  Angel  pointing  to  a  Skull. 
Four  Busts  of  Semiramis,  Lucretia,  Artemisia,  and 

Portia. 

CARRACCI,  Lodovico,  the  real  founder  of  the 
Eclectic  school,  was  bom  at  Bologna  in  1555.  Tie 
two  masters  whom  he  had  chosen,  Fontana  of 
Bologna  and  Tintoretto  of  Venice,  counselled  him 
to  abandon  the  career  of  an  artist,  considering  him 
incapable  of  ever  succeeding  in  it ;  and  his  fellow- 
students  called  him  "  the  ox,"  on  account  of  tbe 
slowness  and  heaviness  of  his  mind,  and  sIbo  be- 
cause of  his  continual,  determined,  and  indefatig- 
able application.  He  painted  afterwards  under 
Passignano,  and  also  studied  the  works  of  Andrea 
del  Sarto,  at  Florence ;  at  Parma  he  was  impressed 
by  tho  pictures  of  Correggio  and  Parmigiano,  and 
at  Venice  by  tbo9e  of  Titian.  On  his  return  to 
Bologna,  Lodovico  Carracci  opened  in  1589,  in  con- 
junction with  his  two  nephews,  Agostino  and  Anni- 
bale Carracci,  an  Academy  "  degli  Desiderosi " 
("  Those  who  regret  the  past,  despise  the  present, 
and  aspire  to  a  better  future"),  which  was  kept  by 
the  three  together  until  1600  (when  the  two  brothers 
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went  to  Rome),  from  which  time  till  1619,  the  year 
of  his  death,  it  was  maintained  by  Lodovico  alone. 
Soon  ufter  ita  opening;,  this  academy  acquired  such 
renown  that  all  establishments  of  a  like  nature 
in  Bologna  were  closed  :  and  Lodovico  Carracci's 
fame  rests  rather  on  his  teaching  than  on  the  works 
lie  himself  executed.  The  Carracci  reckoned 
amongst  their  pupils,  Albani,  Guido  Reni,  Domeni- 
chino,  Lanfranco  Spada,  and  Tiarini.  The  fres- 
coes which  Ludovico  executed  with  the  assistance  of 
pupils  in  1602,  in  San  Michele  in  Bosco  in  Bologna, 
representing  the  1  Life  of  St.  Benedict,'  and  the 
1  Life  of  St.  Cecilia,'  have  perished.  The  follow- 
ing are  his  principal  existing  pictures  : 


Berlin. 
Bologna. 


» 
» 

Florence. 
Pit  r  ma. 
Milnn. 
Modcna. 


Pan;: 


Rome. 
Loudon. 


Gallery.     Miracle  of  the  Loaves  and  Fishes. 
Palazzo  \  History  of  Romulus  and  Remus 
Maqnani  >    (fresco;  painted  in  conjunction 
Quidotti.)     with  Annibale  and  Agostino). 
S.  Oregorio.  St.  George  and  the  Dragon. 
„      The  Aununciatiou. 
Pinaeotecct.  The  Transfiguration. 

„      Madonna  of  the  Bnrgellini  Family. 
„      Birth  of  St.  John  the  Baptist. 
„       And  others. 
Qftzi.       His  own  Portrait. 
Museum.    Burial  of  the  Virgin. 
Brera.       Christ  with  theWoman  of  Canaan. 
Museum.  Flora. 
„  Galatea. 
„         The  Assumption. 
Louvre      The  Annunciation. 
„         Virgin  and  Child. 
„  Pi.ita. 

„         Appearance  of  the  Virgin  to  St. 
Hyaciothe. 
Porta  Pal.  Ecce  Homo. 
Xat.  Gal.  Susannah  and  the  Elders. 

By  Lodovico  Carracci  we  have  a  few  engravings 
from  his  own  designs ;  they  ore  etched  in  a  free 
and  masterly  style,  and  finished  with  the  graver. 
He  generally  marked  his  plates  with  the  initials 
L.  C  or  LO.  C    Wo  hare  by  him  the  following: 


i  overcoming  the  Lion  ;  L.  C.  F. 
The  Virgin  and  Infant  Jesus,  with  four  Angels,  half- 
length. 

The  Virgin  suckling  the  Infant  Jesus,  half-length ;  lod. 

The  Holy  Family,  with  the  Virgin  washing  Linen ; 

L.  C,  f. 
Another  Holy  Family ;  1604. 
Another  Holy  Family  under  an  Arch. 
The  Frontispiece  to  the  Poems  of  Cesare  Rinaldi. 
A  Thesis,  with  the  Arms  of  Boufigliuoli,  with  Mercury 

and  Hercules. 

CARRACCI,  II  Gobbo  dr\    See  Bonzi. 

CARRACHNO,  II.    See  Mclinari,  Giov.  Ant. 

CARRACCIOLO.    See  Caracciolo. 

CARRARI,  Baldassark,  was  a  native  of  Ra- 
venna, who  flourished  about  the  year  1512.  Lanzi 
places  him  amongst  the  pupils  of  Niccotd  Ron- 
dinello,  and  considers  that  his  principal  and  most 
celebrated  production  is  his  picture  of  'St.  Bar- 
tholomew,' in  the  church  of  San  Domcnico  at 
Ravenna.  When  Pope  Julius  II.  visited  that  city 
in  1511,  he  declared  that  the  altars  of  Rome  did 
not  possess  a  finer  painting  than  that  work.  A  '  Ma- 
donna and  Child  with  Stmts'  by  him,  in  the  Brera, 
Milan,  originally  hung  in  San  Domenico,  Ravenna. 

CARRE"  FAMILY. 


:i666-17»). 


landrik 


(18M-UJ1). 


Mlehlei 


1775).  Jobsnne.  (1W-1772). 


CARRE,  Apraham,  was  the  son  of  Hendrik 
Carre,  and  was  born  at  the  Hague  in  1694.  and 
died  there  in  1758  or  1759.  He  painted  small  por- 
traits and  cabinet  pictures,  and  was  an  excellent 
copyist  of  the  works  of  the  more  distinguished 
Dutch  masters,  in  which  occupation  ho  was  much 
employed  by  the  dealers,  who  sold  his  copies  as 
originals.  Two  of  his  brothers,  HuNtiBIK  Cakrb, 
who  was  born  at  the  Hague  in  1696  and  dieil  there 
in  1775.  and  Johannes,  who  was  bom  at  the  Hague 
in  1698  and  died  there  in  1772,  were  also  painters, 
though  but  little  is  known  of  them.  . 

CARRE,  Kkancisccs,  was  a  painter  born  in  Fries- 
land  about  1680.  It  is  not  known  who  was  his  in- 
structor, but  he  grew  to  be  sufficiently  esteemed  to 
bo  appointed  first  painter  to  the  Sladtholder  William 
Frederick.  He  excelled  in  painting  landscapes 
and  village  festivals,  but  his  works  are  little  known 
out  of  his  own  country.  Ho  left  an  etching  of  the 
funeral  catafalque  of  "the  Stadtholder.  He  died  at 
Amsterdam  in  1(169. 

CARRE,  Hendrik,  was  the  elder  son  of  Fran- 
ciscus  Carre,  and  was  born  at  Amsterdam  in 
1658.  After  studying  the  art  under  Juriaen  Jacobsz 
and  Jacob  Jordacns  for  some  time,  the  Princess  of 
Orange  gave  him  a  commission  in  her  regiment,  and 
he  served  some  years  in  the  army,  being  present  at 
the  Biege  of  Groningen  in  1672.  He  afterwards 
resumed  painting  at  Amsterdam  with  much  success. 
Examples  of  his  work,  which  is  in  the  style  of 
Berchem,  can  be  seen  in  the  Chateau  of  Ryswick 
and  in  the  Gallery  at  Brunswick.    He  died  in  1721. 

CARRE,  Miciiiel,  was  born  at  Amsterdam  in  1666. 
He  received  his  first  instructions  from  his  elder 
brother  Hendrik  Cane,  and  afterwards  became  the 
scholar  of  Nicolaas  Berchem,  but  unfortunately  did 
not  profit  by  the  example-and  practice  of  so  excel- 
lent a  master,  but  preferred  to  follow  the  stylo  of  a 
much  inferior  artist  named  Gabriel  van  der  Leeuw. 
Houbrakon  states  that  Michiel  Carre  resided  some 
time  in  England,  and  that  his  works  were  not  popu- 
lar here,  but  Horace  Walpole  makes  no  mention 
of  him  in  his  '  Anecdotes.'  Ho  was  a  landscape 
painter  of  some  celebrity,  since  at  the  death  of 
Abraham  Begeyn  lie  was  invited  to  Berlin  by  the 
King  of  Prussia,  who  appointed  him  one  of  his 
painters.  On  the  death  of  Frederick  he  returned 
to  Holland,  and  resided  chiefly  at  Alkmaar,  where 
he  died  in  1728.  His  greatest  merit  was  the  un- 
common facility  and  boldness  of  his  pencil,  which 
was  well  suited  to  the  works  upon  which  he  was 

Erineipally  engaged,  the  decoration  of  halls  and 
irge  apartments.  One  of  his  best  productions  is 
to  be  seen  in  a  saloon  at  the  Hague,  where  he  has 
represented  in  a  large  landscape  the  1  History  of 
Jacob  and  Esau.'  Some  of  his  easel  paintings, 
landscapes  with  cattle,  are  very  good.  Examples 
of  these  can  be  found  in  the  Brunswick  Gallery,  and 
the  Rotterdam  Museum. 

CARRENO  DE  MIRANDA,  Juan,  on  eminent 
Spanish  painter,  was  born  at  Aviles,  in  the  Asturius, 
in  1614.  He  learned  {minting  at  Madiid  under 
Pedro  de  Las  Cuevas  and  Bartolotne  Roman,  und 
improved  himself  in  design  and  colouring  by  study- 
IDC  the  works  of  Velazquez  and  Van  Dyck.  His 
talents  recommended  him  to  the  patronage  of 
Philip  IV. ,  who  emp'oyed  him  in  some  important 
fresco  works  in  his  palaces.  Besides  his  c  luini*- 
sions  from  the  king,  he  painted  a  number  of  pictuies 
for  the  church' s,  and  Palomino  gives  a  long  account 
of  his  worhs  at  Madiid,  To'edo,  Alcala  de  Henarts, 
Segovia,  ami  Pamplona.  At  Madrid,  in  conjunction 
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with  Francisco  Rici,  ho  painted  the  celebrated 
cupola  of  Sun  Antonio  do  los  Portugueses,  and  a 
line  picture  of  the  'Magdalen  in  the  Desert,'  in  the 
convent  of  Las  Recogidas.  His  colouring  was  in 
tenderness  and  suavity  perhaps  superior  to  that 
of  any  painter  of  his  country  except  Murillo.  He 
was  retained  as  painter  to  the  court  under  Charles 
II.,  and  died  at  Madrid  in  1085.  lie  also  executed 
several  etchings. 

The  following  are  some  of  his  best  paintings  : 

Berlin.      Gallery.      Portrait  of  Charles  II.  of  Spain. 
1073. 

„  Christ  on  the  Cross. 

Paris.       Louvre.        St.  Thomas  of  Villanuova. 
Vienna,    Academy.      A    Priest  with  the  Consecrated 
Host. 

CA.RRETTI,  Domexico,  wa«,  according  to  Aver- 
oldi,  a  native  of  Bologna.  It  is  not  stated  by  whom 
he  was  instructed,  but  during  a  long  residence  at 
Brescia,  he  painted  many  small  historical  pictures 
for  private  collections.  He  was  also  employed  for 
the  churches.  His  most  esteemed  work  is  a  picture 
of  the  '  Virgin  with  the  Infant  Jesus  and  St. 
Theresa,'  in  the  church  of  San  Pietro  in  Oliveto. 

CARREY,  Jacques,  a  French  painter,  was  born 
at  Troyes  in  1049,  and  became  a  pupil  of  Le 
Brun.  In  1673  he  accompanied  the  Marquis  de 
Nointel  in  his  embassy  to  Constantinople,  taking 
sketches  of  the  most  remarkable  scenes  and  objects, 
from  which  he  afterwards  painted  pictures.  In 
1074  he  visited  Greece  and  made  for  the  Marquis 
de  Nointel  the  priceless  drawings  of  the  Parthenon, 
now  in  the  Bibiiothe>|ue  National©  at  Paris,  which 
have  been  so  highly  praised  by  M.  Beulc\  They 
were  reproduced  and  published  in  1848  by  the 
Marquis  Leon  de  Laborde,  under  the  title  '  Le  Par- 
thenon, documents  pour  servir  a  une  rcstauration.' 
The  Louvre  possesses  a  scries  of  drawings  by  him 
representing  the  1  Supplice  du  Pal,'  and  in  the 
Bordeaux  Museum  are  two  pictures  of  Turkish 
ceremonies.    Carrey  died  at  Troyes  in  1726. 

CARRICK,  Thomas,  a  native  of  Carlisle,  removed 
to  London  and  soon  became  popular  for  his  mini- 
atures. Many  eminent  personages  sat  to  him,  and 
he  exhibited  at  the  Royal  Academy  occasionally 
from  1841  till  1860.    He  died  in  1874. 

CARRIER,  Aigdste  Joseph,  a  French  painter, 
was  born  in  Paris  in  1800.  He  was  a  pupil  of 
Gros,  Prud'hon,  and  Saint,  and  evinced  much  talent 
in  the  painting  of  miniatures,  but  in  his  later  years 
he  devoted  himself  almost  entirely  to  landscapes. 
He  died  in  1875. 

CARRIKRA,  Rosalba,  better  known  by  her 
Christian  name  alone,  was  a  daughter  of  Angelo 
Camera,  a  native  of  Chioggia,  who  held  various 
official  posts  in  the  latter  days  of  the  Ver  etian 
Republic.  She  was  born  at  Venice  on  the  7th 
of  October,  1675,  and  at  an  early  ago  showed  her 
artistic  talent  by  making  designs  for  point-lace. 
This  she  continued  todo  until  the  fashion  changed, 
when  ebe  was  advised  by  Jean  Steve,  a  Frenchman 
then  residing  at  Venice,  to  turn  her  attention  to  the 
decoration  of  snuff-boxes,  a  branch  of  art  in  which 
he  excelled.  She  then  became  a  pupil  of  Giannnn- 
tonio  Lazzari,  a  distinguished  amateur,  and  after- 
wards of  Giuseppe  Diamantini  and  Antonio  Bales- 
tra,  but  her  style  was  mainly  inspired  by  the  works 
of  Pietro  Liberi.  She  at  first  painted  in  oil,  but  it 
is  to  her  miniatures,  and  above  all  to  her  ciayon 
portraits,  that  her  great  reputation  is  due.  Elected 
in  1705  a  member  of  the  Academy  of  St.  Luke  at 
Rome,  and  in  1720  a  member  of  the  Academy  of 

242 


Oarrucci 

Bologna,  the  Grand-Duke  Co<mo  III.  requested  her 
to  contribute  her  own  likeness  to  the  fumous  col- 
lection of  painters'  portraits  executed  by  their  own 
hands  in  the  USizi  Gallery  at  Florence.  The 
Florentine  Academy  likewise  enrolled  her  among 
its  members.  In  1720  Rho  visited  Paris  in  company 
with  her  mother,  her  sisters  Angela  and  Giovunna, 
and  the  Venetian  painter,  Antonio  Pellegrini,  whom 
the  elder  of  her  sisters  had  married.  Rosalba 
stayed  in  Paris  nearly  a  year,  during  which  time 
she  executed  the  portrairs  of  Louis  XV.,  then  a 
boy  of  ten  years  old,  the  Regent,  and  many  nobles 
and  ladies  of  the  French  court.  Crozat,  Mariette, 
the  Comto  do  Cavlus,  Watteau,  Rigaud,  Largilliere, 
Coypcl,  and  other  distinguished  amateurs  and 
artists  eagerly  sought  her  society  and  her  works, 
and  the  Royal  Academy  of  Painting  elected  her 
by  acclamation.  Her  diary,  kept  during  her  stay 
in  Paris,  contains  details  of  much  interest  respect- 
ing the  brilliant  society  of  the  Regency.    It  was 

Eublished  by  the  Abbe  Vianelli  in  1793,  and  was 
oth  reprinted  in  Italian  and  translated  into  Frcncb 
in  1865.  Rosalba  was  then  forty-five  years  of  ago, 
and  had  never  been  pretty,  yet  she  charmed  every 
one  by  the  grace  and  modesty  which  set  off  her 
rare  talent.  Returning  to  Venice  in  1721,  her 
pencil  found  constant  employment,  for  scarcely  a 
traveller  of  distinction  passed  through  that  city 
without  carrying  away  with  him  his  own  portrait 
or  some  fancy  head.  In  1723  she  visited  the  court 
of  Modena,  and  in  1730  that  of  Vienna,  and  the 
Elector  of  Saxony,  afterwards  Augustus  III.,  King 
of  Poland,  purchased  many  of  her  works.  Ten 
years  before  her  death  her  sight  failed,  and  she 
died  at  Venice  on  the  15th  of  April,  1757.  Her 
works  are  still  admired,  although  no  longer  com- 
pared with  those  of  Correggio,  for  the  delicate 
tints  have  now  faded,  and  the  faulty  drawing  and 
affected  style  become  but  too  apparent. 

The  Dresden  Gallery  possesses  143  of  her  works, 
including  portraits,  and  sacred  and  other  subjects, 
the  chef-d'oeuvre  being  the  bead  of  Metastasio. 
The  Louvre  has  five  of  her  drawings,  among  which 
is  the  half-length  crayon  drawing  of  a  1  Muse 
crowned  with  Laurel,'  which  she  presented  on  her 
reception  at  the  Academy.  There  aro  drawings 
by  her  at  Venice,  Chioggia,  and  Padua,  and  in 
the  Galleries  of  Turin,  Florence,  Copenhagen,  and 
St.  Petersburg. 

Rosalba's  youngest  sister,  Giovanna  Cabbikra, 
painted  miniatures,  assisted  her  sister  in  the  back- 
grounds and  draperies  of  her  drawings,  and  died 
in  1737.  R.  B,  0. 

CAR1HERE,  Astoine  FiL< P.AND.  a  French  litho- 
graphic urtist  and  pupil  of  Ingres,  was  born  at 
St.  Afri(|ue  (Aveyron)  in  1804.  He  executed  a 
series  of  portraits  of  generals  of  the  First  Empire, 
and  died  at  Agen  in  1856. 
CARKOGIS,  Louis.  Seo  Carmontelle. 
CARRUCCI,  Jacopo,  (or  Cardcti.)  called  Jacopo 
DA  Pontormo  (or,  more  correctly,  Pcntormo),  was 
born  at  Pontormo,  in  the  Florentine  state,  in  1494. 
His  parents  dying  before  he  was  thirteen  years  of 
age,  he  was  taken  to  Florence  by  a  relation,  who, 
perceiving  his  inclination  for  art,  placed  him  in  the 
school  of  Leonardo  da  Vinci,  under  whose  tuition 
he  remained  only  till  1512,  but  who,  nevertheless, 
influenced  his  style  of  painting;  he  afterwards 
became  successively  the  scholar  of  Pierodi  Coeimo 
and  of  Mariotto  Albertinelli.  Whilst  he  was  a  dis* 
ciple  of  Albertinelli,  he  painted  a  picture  of  the  '  An- 
nunciation,'  which  excited  the  greatest  admiration, 
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and  being  shown  to  Raphael,  was  considered  by 
that  great  painter  as  an  uncommon  effort  of  genius 
for  a  juvenile  performance.  When  about  eighteen 
years  of  age  he  became  a  pupil  of  Andrea  del  Sarto  ; 
and  some  of  his  early  productions  having  received 
the  most  marked  commendation  from  Buonarroti, 
the  illiberal  disposition  of  his  instructor  con- 
ceived an  unworthy  jealousy  of  his  powers,  and  lie 
is  said  to  have  dismissed  him  from  his  academy. 
This  ungenerous  treatment  only  Berved  ns  a  stimu- 
lus to  his  exertions  ;  and  it  was  not  long  before  he 
met  with  considerable  occupation.  One  of  his 
first  productions,  on  leaving  Andrea  del  Sarto,  was 
a  picture  of  the  '  Visitation  of  the  Virgin  to  St. 
Elizabeth,'  for  the  convent  of  the  Annunziata, 
which  disputed  the  preference  with  many  of  the 
works  of  Del  Sarto.  He  was  not  has  successful  in 
his  1  Holy  Family  with  St.  John,'  painted  lor  the 
church  of  San  Michele,  at  Florence ;  and  his  pic- 
ture of  '  St.  Augustine  giving  the  Benediction,'  with 
a  beautiful  choir  of  angels,  in  the  church  of  Sin 
Clemente.  It  is  surprising  that,  with  the  posses- 
sion of  such  powers,  he  should  have  degraded  his 
talents  by  stooping  to  a  servile  imitation  of  the 
style  of  Albrecht  Dflrer,  from  whose  prints  the 
compositions  in  the  series  of  pictures  which  he 
painted  for  the  cloister  of  the  Carthusians  at 
Florence  are  undisguisedly  copied.  His  last  works 
were  the  " 
Lorenzo, 
Judgme 

energy,  occupied  him  eleven  years.  Great  expect- 
ations had  been  formed  of  this  important  under- 
taking ;  but  when  the  results  were  exposed  to 
public  view,  they  were  found  to  be  totally  un- 
worthy of  his  reputation ;  and  it  is  perhaps  for- 
tunate for  his  fame  that  they  have  since  been 
obliterated.  He  did  not  long  survive  this  mortify- 
ing failure,  and  died  at  Florence  in  1557.    As  a 

?ortrait-painter  Carrucci  is  worthy  of  much  praise, 
'he  following  are  some  of  his  beBt  works: 

Berlin.         Gallery.  Portrait  of  Andrea  del  Sarto. 
Bologna.       Gallery.  Madonna  and  Child. 
Florence.       Uffiti.  Led*. 

„  „        Venus  and  Cupid  {from  a  dttign 

by  Michelangelo). 
„  „        Adam  and  Eve  driven  from  Para- 

dise. 

„  „         Joseph  conducted  to  prison. 

„  „         Portrait  of  Cosmo  I.  de'  Medici. 

„  Academy.  The  Disciples  at  Kmmauj.  1525. 

An To^nt  I  Madonn»  with  Batata. 

„  *V.  /•«/«-•<<». Descent  from  the  Cross, 

Pilti  Pal.  Martyrdom  of  Forty  Saints, 
n  »       Portrait  of  Ippolito  de'  Medici. 

Hampton  Ct.  Palace.     Venus  and  Ctrpid.  (A  replica  of  the 

picture  at  Florence.) 
London.        Ifat.  Gal.  Portrait  of  a  Boy. 
Madrid.  Gallery.  Holy  Family. 

Munich.  Pinakotkek.  Holy  Family. 
Paris.  Louvre.   Holy  Family. 

m  »       Portrait  of  an  Engraver  of  Gems. 

Vienna.       Belvedere.  Portrait  of  a  Youth. 
Volterra.     Cathedral.  Descent  from  the  Cross. 

CABS,  Jean  Francois,  was  a  French  engraver, 
born  at  Lyons  in  1G70.  His  father.  Francois  Cars, 
was  an  engraver  of  no  great  repute,  to  whom  we  owe 
a  portrait  of  Joseph  Tobias  Franc,  drawn  in  1681. 
Jean  Francois  worked  at  Lyons  for  some  years, 
but  eventually  repaired  to  Paris,  where  he  died 
in  1739.  He  had  a  brother,  Francois  Cars,  like- 
wise an  engraver,  who  died  in  Paris  in  1763,  aged 
eighty-three.  The  works  of  Jean  Francois  Care 
are  not  considered  equal  to  those  of  his  more 
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famous  son.  His  plates  are  sometimes  marked 
J.  F.  Cars,  but  more  frequently.  J.  F.  Cart,  jilt. 
We  huve  by  him  the  following  portraits: 

Nicolas,  Superior  of  the  Order  of  Capuchins  at  Lyons ; 

engraved  at  Lyon*,  1094. 
Francois  Blouet  de  Camilly. 
Cardinal  de  Foliguac;  after  Rigaud. 
Archbishop  Meufvtlle  de  Villeroi;  after  Grandon  of 

Lyon*. 
Bishop  Dominie  St.  Clair. 
Louis  August*-,  Prince  de  Dombes. 
Louis,  Vicomte  d'Aubusson. 
Prince  Henri  La  Tour  d'Auvergne.  1699. 
Archbishop  Charles  \j\  Ben-lure.  1702. 
Cardinal  Archbishop  Le  Camus.  17l'3. 
Pierre  de  Sine.  1700. 
Archbishop  de  Grnmmont.  1706. 
Louis  XIV.;  engraved  at  Lyont,  told  at  Pari*,  marked 

J.  F.  V. 

CARS,  Laurent,  was  a  French  designer  and  en- 
graver, born  at  Lyons  in  16H9.  He  was  the  son  of 
Jean  Francois  Cars,  who  took  him  when  quite 
young  to  Paris,  where  it  w.:b  not  long  before  he  dis- 
tinguished himself.  In  1733  he  was  received  as  an 
Academician  upon  his  portraits  of  Michel  An- 
guier  and  Sebustien  Bourdon.  Care,  who  was  the 
master  of  Beauvarlet,  may  be  considered  as  one  uf 
the  best  French  engravers  of  the  18th  century,  in 
the  kind  of  subjects  he  selected.  He  died  in  Paris 
in  1771.  His  best  plates  are  those  engraved  after 
Letnoyne,  particularly  that  of  '  Hercules  and 
Omphale,'  and  the  series  of  illustrations  after 
Boucher's  designs  to  the  Comedies  of  Moliere,  and 
after ( >udry  to  the  Fables  of  La  Fontaine.  His  work 
is  extensive  ;  the  following  are  his  principal  plates : 

PORTRAITS. 

Louis  XV.,  an  allegorical  portrait ;  after  Lemoyne. 
Louis  XV.,  an  allegorical  subject ;  after  Boucher. 
Stanislaus,  King  of  Poland;  after  I  an  Loo. 
Michel  Anguier,  sculptor;  after  Herd. 
Cardinal  Armand  Ga&ton  de  Rohan  ;  offer  Rigaud. 
Marie  Lcftzczint>ka.  Queen  of  France ;  after  fan  Loo. 
Francois  Boucher,  painter;  after  CbchiH,JUt, 
Jean  Baptiste  Cbardin,  painter  ;  after  the  tame. 
Madame  Cbardin  ;  after  the  tame. 
Mile.  Camargo,  dancing ;  after  Lanertt. 
Mile.  Clairou,  in  the  part  of  Mede*. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Adoration  of  the  Shepherds ;  after  Van  Loo. 

The  Flight  into  Egypt ;  after  the  tame. 

Bathsheba  at  the  Bath  ;  after  Le  Troy. 

Susannah  and  the  Elders  ;  a  fter  the  tame. 

Adam  and  Eve  in  Paradise ;  after  Lemoyne, 

Hercules  and  Omphale ;  after  the  tame. 

Perseus  and  Andromeda ;  af'er  the  tame. 

The  Sacrifice  of  Iphigcuia ;  after  the  tame. 

Hercules  and  Cacus ;  after  the  same. 

Iris  at  the  Bath  ;  after  the  tame. 

Cephnlus  and  Aurora;  after  the  tame. 

The  Bape  of  Europa ;  after  the  tame. 

Time  discovering  Truth  ;  after  the  tame. 

Monument  in  honour  of  the  Duke  of  Marlborough. 

Silence ;  after  Greuze. 

L'Aveugle  trompe  ;  after  the  tame. 

The  Fortune-teller;  after  H'atteau 

The  Venetian  Festival ;  after  the  tame. 

A  Convoy  of  Equipages ;  after  the  tamt. 

CARSTKNS,  Asm  us  Jacob,  was  an  historical 
painter  born  at  Smkt  Jfirgcn,  Schlcswig,  in  1754. 
He  displayed  considerable  natural  inclination  for 
drawing  and  painting  at  quite  an  early  age,  and 
this  was  increased  by  the  impression  produced  on 
him  by  the  picture  in  the  cathedral  at  Schleswig, 
painted  by  Juriaen  Ovens,  a  pupil  of  Rembrandt. 
Endeavours  were  made  to  place  him  with  Tisclibein 
at  Cassel,  but  these  were  unsuccessful,  and  he  wns 
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accordingly  apprenticed  to  a  wine-merchant  at 
Eckernfiirde.  After  spending  five  years  in  that 
capacity,  during  which  1  ■  is  leisure  Iioutb  were  always 
being  devoted  to  drawing  and  portrait-painting,  he 
went  to  Copenhagen  in  1 7 Tt>,  where  the  artistic  trea- 
sures of  the  Royal  Gallery  made  such  an  impression 
Upon  him  that  he  resolved  at  all  cost  to  become  a 
painter.  He  took  at  once  to  studying  the  antique, 
not  indeed  by  copying,  hut  by  impressing  the  image 
on  his  mind  by  contemplation,  which  resulted  in 
his  obtaining  an  extraordinary  facility  in  drawing 
the  round  when  treating  the  human  figure.  He 
also  learnt  something  of  anatomy,  but  he  did  not 
go  to  the  Ac  ademy,  as  his  mind  already  evinced 
some  repugnance  to  the  academical  course  of  train- 
ing, and  he  preferred  to  train  himself  by  making 
his  own  attempts  at  composition,  by  books,  by 
engravings,  and  by  the  friendly  assistance  of  other 
artists.  His  fust  large  work  was  the  'Death  of 
jEschylus,'  soon  followed  by  another  on  a  larger 
scale,  '  iEolus  and  Ulysses,' which  was  exhibited, 
and  met  with  a  most  favourable  reception.  Mean- 
time he  entered  the  Academy  with  a  view  to  ob- 
taining the  means  of  visiting  Italy.  But.  this, 
nevertheless,  seems  to  have  been  his  object  rather 
for  tho  sake  of  appearances,  and  the  obtaining  it  a 
matter  of  the  greatest  indifference  to  him,  as  he 
had  to  retire  from  it  in  consequence  of  having 
declined  to  receive  the  silver  medal  awarded  to 
him,  on  the  ground  of  there  having  been  some 
unfair  act  in  the  way  the  Directorate  bad  treated 
another  nn  mber.  In  fact,  he  rejected  with  contumely 
proposal*  made  to  him  subsequently  to  canvass  fur 
the  great  prize,  which  had  a  six  years'  maintenance 
in  Ita'y  attached  to  it.  He  then  left  Copenhagen 
to  satisfy  his  desire  of  visiting  Rome  at  the  expense 
of  his  scanty  savings.  He  started  in  1783,  but  did 
not  get  beyond  Mantua,  where  the  paintings  of 
Giulio  Romano  in  the  Palazzo  del  Ti  produced  a 
profound  impression  upon  him  ;  but  he  was  com- 
pelled by  lack  of  funds  to  return  to  Germany. 
He  then  settled  in  Liibeck,  where  he  maintained 
himself  by  painting  portraits.  However,  lie  had 
by  this  time  seen  Giulio  Romano's  woiks,  Leonardo 
da  Vinci's  '  Last  Supper,'  and  something  of  Swiss 
scenery,  and  his  imaginative  powers  had  thus  re- 
ceived new  ideas— ideas  which  he  now  began  to 
express  in  allegories  of  his  own,  as  well  as  in  com- 
positions after  Homer,  iEsehylus,  Ossian,  and 
KJopstock. 

After  nearly  five  years  spent  in  Liibeck  he  had 
the  good  fortune  to  make  the  acquaintance  of  a 
wealthy  amateur,  who  placed  him  in  such  a  position 
that  he  was  able  to  visit  Berlin  in  1787.  At  that 
place,  as  he  was  following  out  his  determination  to 
paint  no  more  portraits,  he  was  at  first  in  very 
straitened  circumstances,  until  the  success  of  a 
composition  he  exhibited,  entitled  '  The  Fallen 
Angel,'  a  design  showing  extraordinary  power  of 
imagination,  led  to  his  appointment  aB  professor  at 
the  Berlin  Academy.  Amongst  his  works  at  this 
time,  next  to  Plato's  '  Symposium,'  which  is  one  of 
his  finest,  were  tho  '  Battle  of  Rossbach,'  and  the 
design  for  an  '  Equestrian  Statue  of  Frederick  the 
Great.'  But  previously,  the  decoration  of  an  apart- 
ment with  mythological  subjects  to  tho  order  of 
the  Minister  of  the  day,  Heinitz,  had  brought  him 
to  the  height  of  his  wishes.  On  the  occasion  of 
its  being  opened  the  artist  was  presented  to  the 
king,  and  ho  shortly  afterwards  received  a  stipend 
enabling  him  to  visit  Rome.  It  was  in  the  summer 
of  1792  that  ho  made  the  journey,  halting  for  a 
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month  in  Florence,  wbere  he  produced  a  fine  com- 
position in  his  '  Battle  of  the  Centaurs  and  La- 
pitha?,'  and  reached  Rome  in  September.  There  he 
studied  more  especially  the  works  of  Michelangelo 
and  Raphael.  His  first  work  from  his  own  design 
at  Rome  was  the  '  Argonauts  and  Chiron,'  a  work 
in  which  the  purity  of  style  and  the  beauty  of  the 
forms  manifested  the  advance  which  he  was  making 
by  sojourning  at  Rome.  In  1795  he  had  a  public 
exhibition  of  his  works,  and  the  judgment  of  con- 
noisseurs, who  were  amazed  at  the  skill  he  dis- 
played, and  at  tho  extent  of  the  powers  of  his 
imagination,  was  so  favourable  and  so  flattering 
that  he  considered  he  should  be  able  to  maintain 
himself  for  the  future  at  Rome.  Nor  were  his 
expectations  delusive.  His  pictures  found  pur- 
chasers as  well  as  admirers,  and  a  troop  of  brave 
artists  flocked  round  him.  That  exhibition,  in  fact, 
marks  the  second  revival  of  modern  art  at  tho 
closo  of  the  past  century. 

The  following  two  years  witnessed  the  produc- 
tion of  numerous  masterly  compositions  after 
Lncian,  Philostratus,  Homer,  Ossian,  Sophocles, 
Pindar,  Datite,  and  Goethe,  as  well  as  a  series  of 
excellent  designs  from  the  history  of  the  Argo- 
nauts, and  from  that  of  GCdipus,  as  given  by  So- 
phocles. The  last  of  these  represented  '  The 
Golden  Age,'  one  of  the  most  powerful  and  grate- 
ful productions  of  the  artist's  fancy.  About  this 
time  he  was  seized  with  an  attack  in  the  chest, 
which  defied  all  remedies,  and  he  died  at  Rome  in 
1798. 

Notwithstanding  certain  imperfections  in  his 
drawing  and  style,  and  in  spite  of  the  violent 
opposition  ho  met  with,  Carstens  was  the  founder 
of  the  new  German  school  of  painters,  for  which 
he  opened  the  road — a  road  that  mmb  trodden  by 
tho  foremost  German  artists  with  extraordinary 
success.  Wachter,  Kock,  Schick,  Genelli,  and 
Thorwaldsen,  and  even  the  great  Cornelius  himself, 
were  practically  his  followers.  Of  Carstens's  works 
many  are  in  private  collections,  the  best  assemblago 
being  in  the  ducal  cabinet  at  Weimar;  there  may 
be  seen,  amongst  numerous  specimens,  two  espe- 
cially deserving  of  notice  — '  Homer  before  the 
assembled  Greeks'  (engraved  by  E.  Schftffer),  and 
'  Megapenthes  '  (engraved  by  Julius  Thatcr). 

CARTA RO.  Mario.    Sec  Kartaris. 

CAKTEAL'X,  Jican  Francois,  a  French  general, 
was  born  at  Aillevans  (Hatitc-Siune)  in  1751. 
He  was  in  early  life  a  pupil  of  Doyen,  but  is  better 
known  as  a  soldier  than  as  an  artist,  Bonaparte 
having  served  under  his  orders  at  the  siege  of 
Toulon  in  1793.  He  died  in  Paris  in  1813.  There 
is  an  equestrian  portrait  of  Louis  XVI.  by  him  at 
Versailles. 

CARTER,  Ellex,  whose  maiden  name  was 
Vavaseuk,  made  illustrations  for  the  '  Gentleman's 
Magazine'  and  other  periodicals.  She  died  in 
1815. 

CARTER,  Georgr,  an  artist  of  considerable 
merit,  is  known  as  the  painter  of  'Tho  Death  of 
Captain  Cook,"  The  Fisherman's  Return,'  and  other 
popular  works,  which  have  been  engraved.  He 
died  in  1786. 

CARTER,  George,  who  was  born  at  Colchester, 
was  an  exhibitor  at  the  Royal  Academy  in  1775, 
when  he  sent  'A  Wounded  Hussar  on  the  Field  of 
Battle.'  He  afterwards  painted  'The  Dying  Pil- 
grim,' 'The  Siege  of  Gibraltar,'  and  many  por- 
traits,   lie  died  at  Hendon  in  1795. 

CARTER,  James,  a  line-engraver,  was  born 
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in  the  parish  of  Shoreditch  in  1798,  and  evincing 
a  taste  fur  art,  was  articled  to  the  architectural 
engraver  Tyrrel.  While  yet  quite  a  youth,  he 
gained  the  silver  medal  of  tho  Society  of  Arts. 
After  lie  had  served  his  time  to  Tyrrel,  he  aban- 
doned the  style  of  engraving  he  had  learned  in 
the  studio  of  his  master,  and  adopted  landscape 
and  figures,  in  which  he  made  great  progress, 
but  without  any  other  Instruct  ion  than  that  he  had 
already  received,  so  that  he  might  almost  be  called 
self-t  iught.  In  1840  he  essayed  to  publish  a  work 
on  'Windsor  Castle,'  but  failed  in  his  attempt 
from  want  of  the  necessary  support.  He  engraved 
some  plates  after  Prout  and  others  for  the  '  An- 
nuals '  when  those  ephemeral  productions  were 
in  vogue,  as  well  as  some  for  the  '  Vernon  Gallery  ' 
series  in  the  'Art  Journal,"  and  for  other  works 
on  Architecture,  &c.  Amongst  the  engravings 
executed  by  him  were  E.  M.  Ward's  great  picture 
of  'Benjamin  West's  first  Essay  in  Art,'  'Wells 
Cathedral,'  'Santa  Ptivilo,'  and  the  'Arc  de  Tri- 
Oicphe  in  Paris.'  One  of  his  later  engravings  was 
'The  Temple  of  Jupiter  at  iEgina,'  for  a  work 
by  C.  It  Cock-rell,  It  A.    He  died  in  1855. 

CARTER,  John,  who  is  chiefly  known  as  an 
nrr-liitct  tnr.il  draughtsman,  was  born  in  Ireland  in 
1748.  He  was  the  author  of  several  works  on  archi- 
tecture, and  executed  an  immense  quantity  of  draw- 
ings and  sketches.  From  1774  to  1780  Ik- produced 
the  designs  published  in  tho  '  Builder's  Magazine,' 
and  for  upwards  of  twenty  years  was  employed 
by  tho  Society  of  Antiquaries  as  their  draughts- 
man. His  connection  with  the  '  Gentleman's 
Magazine  '  lasted  from  1798  until  nearly  the  close 
of  his  life.  He  occasionally  exhibited  at  the 
Royal  Academy,  and  at  his  death,  which  occurred 
in  London,  in  1817,  he  left  no  less  than  twenty- 
eight  large  folio  ro'umes  of  sketches  of  architec- 
tural antiquities,  which  were  sold  by  Sotheby  in 
1818. 

CARTER,  William,  was  an  English  engraver, 
who  was  born  about  the  year  1630.  Ho  was  a 
pupil  of  Hollar,  whose  style  he  most  successfully 
imitated,  and  whom  he  probably  aided  in  his  works. 
His  engravings  are  mostly  vignettes  and  orna- 
mental book-plates.  The  plates  in  Ogilby's  trans- 
lation of  'Homer'  were  engraved  by  Carter.  His 
plates,  which  are  sometimes  marked  IT.  C,  were 
mostly  executed  about  the  year  1060. 

CARTIER,  Vic-ior  Emile,  a  French  painter  of 
animals  and  landscapes,  was  born  at  Versailles 
in  1811,  and  died  in  Paris  in  1806.  Tho  Museum 
of  Orleans  has  by  him  a  picture  representing  '  A 
Bull  frightened  by  a  Serpent.' 

CARTWRIGHT,  John,  a  portrait-pointer,  exhi- 
bited at  the  Royal  Academy  from  1784  to  1808. 

CARTWRIGHT,  Joseph,  exhibited  marine  sub- 
jects at  the  Royal  Academy  and  the  Society  of 
British  Artists  from  1824  to  1829.  He  was  ap- 
pointed marine  painter  to  tho  Admiralty  in  1828, 
and  died  in  the  following  year. 

CARTWRIGHT,  William,  was  an  English  en- 
graver of  portraits  and  other  book-plates.  His 
name  is  affixed  to  a  portrait  of  Thomas  Cranmer, 
Archbishop  of  Canterbury,  after  Holbein.  It  is 
inscribed,  Ccelarif.  On.  Cartwright. 
CARUCCT.  See  CAimum. 
CARUELLE  d'ALIGNY,  Claude  Francois 
Theodore,  a  French  landscape-painter,!  wus  born 
at  Chaumes  (Nievre)  in  1798.  He  went  to  Paris 
in  1808,  studied  painting  under  Regnault  and 
Watelet,  and  made  his  dibxd  in  1822  with  an  his-  1 


torical  landscape  on  the  subject  of  '  Dnpbnis  and 

Chloe  ; '  and  this  style  of  art,  now  much  neglected, 
he  constantly  followed.  He  obtained  a  medal  of 
the  first  class  in  1837,  and  tho  decoration  of  the 
Legion  of  Honour  in  1842.  His  '  View  of  Genaz- 
zuno.  Environs  of  Rome,'  and  '  View  of  R..yat, 
France,'  were  sent  by  the  French  Government  to'lhe 
International  Exhibition  of  1862.  Aligny  died  at 
Lyons  in  1871,  while  holding  the  post  of  Director 
of  the  Ecole  des  Beaux-Arts.  Among  his  most 
important  works  may  be  cited : 

Amiens.        Museum.  The  Gffod  Samaritan.  1534. 
Be^nncon.      Museum.  Christ  at  Kinmans.  1837. 
Bordeaux.     Museum.  The  lufant  Bacchus  educated  by 

the  Nymphs  of  Naxos.  1S43. 
Caen.  Museum.  Death  of  Du  Oues  -lin.  1S3S. 

Carcassonne.  Museum.  Hercules  and  the  Hydra.  1342. 
Nnutea.        Museum.  The  Entrance  of  tho  Village  of 

Corpo  di  Cava,  between  Naples 

and  Salerno. 

Paris. $.- Patil.-S.-Louis.Lnm\*cn\w,  with  Baptism  of  Christ. 
„      A  Etienne-du-  Two  Landscapes  with  Biblical  sub- 
Mont.  jects. 
Kcnnes.        Museum.  Landscape,  with  a  Monk  at  Prayer. 

He  likewise  etched  a  series  of  ten  views  of  tho 
most  celebrated  sites  of  ancient  Greece. 

CARL'S,  Caul  Gcstav,  a  German  painter,  who 
was  born  at  Leipsic  in  1789  and  died  at  Dresden 
in  1869.  He  is  represented  in  the  Dresden  Gallery 
by  two  landscapes. 

CARVALHO,  tho  name  of  a  painter  of  the 
16th  century,  probably  Portuguese,  whose  signature 
is  on  a  4  St.  Catharine1  in  tho  Madrid  Gallery;  it 
was  formerly  in  the  Convent  of  Los  Angclos  at 
Madrid,  and  is  his  only  known  work. 

CARVER,  Richard,  a  native  of  Ireland,  practised 
there  as  a  laudscape-puinter  in  the  middle  of  tho 
18lh  century.  He  afterwards  removed  to  Loudon, 
and  became  director  of  the  Incorporated  Society 
of  Artists,  to  whoso  exhibitions  he  occasionally 
contributed. 

CARVER,  Robert,  a  son  of  Richard  Carver,  ami 
a  native  of  Ireland,  was  known  as  an  excellent 
scene-painter  towards  the  close  of  the  18th  century, 
and  was  especially  celebrated  for  his  sea-pieces. 
He  resided  chiefly  in  London,  where  he  died  in 
1791. 

CARWITHAM,  J.,  was  an  English  engraver 
who  flourished  about  1730,  and  was  chiefly  em- 
ployed by  the  bookse'lers.  His  plates  are  "some- 
times executed  with  the  graver  only,  but  at  other 
times  are  etched  and  finished  with  the  graver  in  a 
style  resembling  that  of  Bernard  Picart.  There 
exist  by  him  a  plate  of  tho  '  Lnocoon,'  dated  1741, 
after  the  antique  marble  group,  and  some  frontis- 
pieces, among  which  is  an  emblematical  one,  from 
a  design  of  B.  Picarf,  and  dated  1723. 

CARY,  Francis  Si  eihen,  the  fifth  son  of  tho 
Rev.  Henry  Francis  Cary,  the  translator  of  Dante, 
was  born  in  1H08.  He  studied  art  in  England  and 
Italy,  and  about  1840  succeeded  Heury  Sasa, 
the  well  known  master  of  the  School  of  Art  in 
Bloomsbury,  London.  From  that  time  till  about 
1870  he  imparted  instruction  to  many  yourg 
painters  and  sculptors  who  were  afterwards  suc- 
cessful in  life.  Cary,  whose  works  were  constantly 
seen  fit  tho  London  Exhibitions,  died  in  1880. 

CASA,  Niccol6  dei.la.   See  Della  Casa. 

CASA,  Pieb  Antonio  della.    See  Bernarei. 

CASALI,  Andrea,  coiled  'The  Chevalier.'  an 
Italian  painter  and  engraver,  was  born  at  CivitA 
Vecchia  about  1720,  and  is  said  to  have  been  a 
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pupil  of  S.  C  >nca.  He  visited  England  about 
1741,  and  was  employed  in  the  decoration  of  the 
houses  of  several  of  the  nobility,  and  on  altar- 
pieces  for  churches.  He  remained  in  England  till 
1766,  after  which  he  lived  for  some  years  at  Rome. 
Hi»»  pictures  were  generally  of  a  large  size,  thea- 
trical in  their  effect,  but  well  co'oured.  He  etched 
some  plates  fnm  his  own  designs  and  one  from 
Raphael.    We  have  by  him: 

The  Virgin  and  Child  ;  after  Raphad. 

St.  Edward  the  Martyr. 

Lucretia  lamenting  her  fate. 

The  Priuci-ss  Gunhilda,  or  Innocence  Triumphant. 

CASALINA,  Luru,  an  eminent  portrait-painter, 
whs  born  at  Bologna  in  1677.  She  was  the  pupil 
of  Giuseppe  dal  Sole,  and  at  first  attempted  some 
historical  subjects,  but  became  much  more  success- 
ful in  portraits.  Her  own  portrait,  by  herself,  is 
in  the  Gallery  of  Florence.  She  married  Felice 
T-.relli.  and  died  in  1762. 

CASANOKRIO.  Lcca.    See  Carlevariis. 

CASANOVA,  Carlos,  born  at  Exea  de  los  Cabal- 
leros,  in  Aragon,  studied  painting  under  Geronimo 
Seeanoat  Saragossa.  He  became  painter  to  Ferdi- 
nand VI.,  and  died  at  Madrid  in  1762.  Having 
painted  but  few  pictures,  he  is  better  known  as  an 
engraver.  He  executed  a  good  portrait  of  Ferdi- 
nand VI.,  and  one  of  Fray  Miguel  de  San  Josef 
presenting  his  '  Bibliografia  critica  '  to  Pope  Bene- 
dict XIV.  He  also  engraved  Sebastian  de  Her- 
rera's  picture  of  '8t.  Augustine,'  which  adorned  the 
high  altar  of  the  Recoleto  Friars  at  Madrid,  some 
plates  for  the  first  edition  of  Ulloa's  '  Relacion  his- 
toricadel  viage  d  la  America  meridional,' published 
at  Madrid  in  1748,  and  various  prints  of  devotional 
subjects. 

CASANOVA,  Francesco  Giuseppe,  was  born  in 
London  in  1727,  of  Italian  parents,  who  sent  him 
while  still  young  to  Venice,  where,  after  receiving 
some  instruction  from  Guardi,  he  became  a  pupil  of 
Francesco  Simonini,  a  painter  of  battle-pieces,  and, 
like  him,  took  Borgognone  for  his  model.  Besides 
battle-pieces  Casanova  painted  landscapes  with 
figures  and  cattle,  aB  well  as  sea-pieces  and  pastoral 
subjects.  He  arrived  in  Paris  in  1751,  and  went  to 
Dresden  in  the  following  year,  where  he  remained 
until  1757,  spending  his  time  in  copying  the  finest 
battle-pieces  of  the  famous  Electoral  Gallery.  On 
his  return  to  Paris  he  studied  for  a  time  under  Par- 
rocel,  met  with  great  encouragement,  and  was  re- 
ceived into  the  Academy  in  1763.  Ho  exhibited 
at  the  Salon  nt  intervals  from  that  year  till  1783, 
when  he  again  quitted  France,  going  to  Vienna, 
whero  he  resided  during  the  remainder  of  his  life. 
He  died  at  Bruhl,  near  that  city,  in  1802.  He  was 
n  clever  painter,  often  powerful,  often  fascinating, 
but  inferior  to  Borgognone  and  far  below  Salvator 
Rosa,  and  now  thought  no  more  of  than  his  pupil, 
Loutherbourg.  The  following  are  some  of  his 
principal  paintings : 

Bordeatix..W««KW.      Cavalry  Engagement. 
Dulwich.  Gallery.       Wanderers  near  a  river. 
Lille.       Museum.      Two  Landscapes. 
Paris.      Louvre.        Buttle  of  FriuMVf.  1771. 

„  „  Battle  of  Lens.  1771. 

„  „  Landscape  with  animals. 

„  n  Landscape  with  auimals. 

A  Cavalier  galloping. 
„  A  Cavalier  aud  other  soldiers. 

Petrsbrg.  Hermitage.  A  Cow. 
Vienna.    Jielvedtre.    Cavalry  Engagement. 

We  have  the  following  etchings,  executed  by  him 
in  a  very  effective  manner : 
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The  Russian  Drummer  on  horseback. 

The  Three  Cuirassiers. 

The  Standard. 

A  Cavalry  Skirmish. 

The  Ana  and  the  lSanner. 

The  Painter's  Dinner. 

CASANOVA,  Francisco,  the  son  and  scholar  of 
Carlos  Casanova,  horn  at  Saragossa  in  1734,  prac- 
tised painting  and  copper-plate  engraving.  Cean 
Benuudez  mentions  with  commendation  a  print  of 
'St.  Emidius'  executed  by  him  at  Cadiz  in  1765. 
He  was  appointed  engraver  to  the  mint  at  Mexico, 
where  he  died  in  1778. 

CASANOVA,  Giovanni  Battirta,  brother  of 
Francesco  Casanova,  was  born  at  Venice  in  1722. 
He  studied  painting  under  Silvestre  and  Dietrich  at 
Dresden,  and  went  in  1752  to  Rome,  where,  under 
the  tuition  of  Mengs,  ho  became  an  accomplished 
artist  in  pencil  and  crayon.  Amongst  other  works 
he  designed  the  plates"  to  Winckelmann's  '  Monu- 
menti  antichi.'  He  was  appointed  pmfessor  in 
the  Academy  at  Dresden  in  1764.  His  death 
occurred  in  1795. 

CASELLI,  Cristoforo,  who  was  also  known  as 
CRisroroKO  da  Pauma,  or  II  Temporello,  and 
called  by  Vasari  Ckisk-kaso  Castelli,  was  a  pupil 
of  Mazzuola,  and  lived  in  the  15th  and  16th  cen- 
turies. He  earned  his  livelihood  between  1489  and 
1492  as  a  journeyman  at  Venice,  where  he  painted, 
in  1495,  an  altar-piece  now  hanging  in  the  Sacristy 
of  Santa  Mariadella  Salute.  The  Gallery  of  Parma 
contains  a  '  Virgin  and  Child,  with  SS.  John  the 
Baptist  and  Jerome,'  probably  painted  by  him 
before  1489.  In  1496  he  became  a  master  at 
Parma,  and  painted  in  1499  a  '  Virgin  and  Child 
between  SS.  Hilarius  and  John  the  Baptist,'  which 
is  now  in  the  Sala  del  Consorzio  in  that  city.  The 
same  year  he  executed  ' The  Eternal'  on  a  gold 
ground  in  a  chapel  of  the  cathedral,  and  tho 
4  Adoration  of  the  Magi'  in  San  Giovanni  Evange- 
lista.  In  1507  he  finished  the  monochrome  of  the 
*  Di-ad  Christ'  in  the  cathedral.  The  dates  of  his 
birth  and  death  are  alike  uncertain. 

CASE.MBROODT,  Abraham,  a  Dutch  painter, 
flourished  about  the  middle  of  the  17th  century. 
He  resided  for  s«>mo  time  in  Sicily,  and  particu- 
larly distinguished  himself  at  Messina  as  a  land- 
scape and  marine  painter,  in  the  latter  line 
generally  choosing  storms  as  his  subjects.  He 
occasionally  painted  historical  events,  and  somo 
pictures  by  him  of  incidents  taken  from  the  Passion 
are  in  tho  church  of  San  Giovacchino  at  Messina. 
He  has  also  left  a  few  etchings  of  the  port  of 
Messina  and  other  marine  subjects. 

CASENTINO,  Jacopo  del.    See  Landini. 

CASINI,  Giovanni,  called  Vahlunga,  from  the 
place  of  his  birth  in  Tuscany,  was  born  in  1C89. 
He  was  a  portrait  painter  as  well  as  a  sculptor, 
and  died  in  1748. 

CASOLANO,  Alessandro,  called  also  Alessan- 
dro  df.lla  Torre,  was  bom  at  Siena  in  1552,  and 
was  the  pupil  of  Salimbeni  and  of  Roncalli, 
under  whoso  tuition  he  became  a  very  reputable 
historical  painter.  II  i h  compositions  are  ingenious 
and  copious,  his  figures  well  drawn  and  gracefully 
disposed.  His  works  are  principally  in  the  churches 
of  Si.^na,  but  are  also  to  be  found  in  Nap'es  and 
Genoa.  His  own  Portrait  is  in  the  Cffizi,  Flor- 
ence. It  is  no  slight  proof  of  this  artist's  merit, 
that  Guido  Reni,  on  seeing  his  picture  of  the 
'  Martyrdom  of  St.  Bartholomew,'  at  the  Carmel- 
ites, exclaimed,  "Costui  e  veramente  pittore  1" 
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He  also  etched  one  plate,  a  Madonna.  He  died  in 
1606. 

CASOLAXO,  Ilario,  is  called  Cristofano  Caso- 
lano  by  Baglione,  but  Mancini,  wlio  was  bis  con- 
temporary, and  Lanzi,  both  call  him  Ilario.  He 
was  born  in  1588,  and,  like  his  father,  Alcssandro 
Casolano,  was  a  pupil  of  Cavaliere  Roncalli.  He 
assisted  his  father  in  some  of  his  frescoes,  and 
after  his  death  finished  that  of  the  '  Assumption 
of  the  Virgin,'  left  imperfect  by  him.  He  painted 
several  pictures  for  the  churches  in  Rome,  both  in 
oil  und  in  fresco,  but  was  superior  in  the  latter. 
The  church  of  Santa  Maria  in  Via  contains  a 
'Trinity,'  and  that  of  La  Madonna  de'  Monti  some 
pictures  from  the  Life  of  the  Virgin  and  an  '  As- 
cension '  by  this  artist.    He  died  at  Rome  in  1661. 

CASPAR,  Joseph,  who  was  born  in  1799  at 
Rorschach  in  Switzerland,  studied  at  Home  in 
1815,  at  Berlin  under  Schadow  in  1820,  and  at 
Milan  under  Longhi  and  Anderloni,  when  he  gave 
himself  up  entirely  to  the  art  of  engraving.  He 
resided  the  greater  part  of  his  life  at  Berlin.  Fail- 
ing sight  compelled  him  to  relinquish  his  art  in 
1847,  and  he  died  in  1880.  The  following  are  some 
of  his  best  plateB  : 

St.  Catharine ;  after  Raphael. 
The  Colonoa  Madonna  ;  after  the  fame. 
The  Daughter  of  Titian ;" after  Titian  (the  Berlin  Gal- 
lery picture). 
St.  Barbara ;  after  BeHraffio. 

Thomas  of  Savoy,  Prince  of  Carignan ;  after  Van  Dyrk. 

CASPARI.  Heinrich  Wilhelm,  was  bom  at 
Wezel  in  1770,  and  became  a  pupil  of  the  land- 
scape-painter Grypmoed.  He  painted  a  great 
number  of  excellent  portraits,  and  died  in  1829. 

CASSANA  FAMILY. 

Oioranni  Franenco. 

(1011-1W1.) 


GjoTftiiht  AgutUno.    N:irrnl\    dioriniil  BatlUU.    Mart*  VlttorU. 

u&M-irsu.)      usw-mt.)  (  »  -lrn.i 

CASSANA,  Ahbatfi  Giovanni  Anosnxo,  was  an 
elder  son  of  Giovanni  Francesco  Cassana  and  a 
brother  of  Niccol6;  he  was  born  at  Genoa  in  lfi58, 
and  was  instructed  by  his  father.  He  painted 
portraits  with  some  success,  but  preferred  painting 
animals  and  subject  pictures,  in  the  style  of  Bene- 
detto Castiglione.  His  pictures  of  that  description 
are  found  in  the  collections  at  Florence,  Venice, 
and  Genoa.    He  died  at  Genoa  in  1720. 

CASSANA,  Giovanni  Bait  1st  a,  was  the  young- 
est son  of  Giovanni  Francesco  Cassana.  He 
excelled  in  painting  fruit,  flowers,  and  still-life. 

CASSANA,  Giovanni  Francesco,  was  bom  at 
Genoa  in  1611,  and  was  the  pupil  of  Bernardo 
Strozzi.  He  devoted  himself  to  history  and  portraits, 
but  was  more  eminent  in  the  latter,  of  which  he 
painted  a  great  number  at  Venice,  where  he  chiefly 
resided.  He  passed  some  time  at  the  Court  of 
Mirandola,  where  he  painted  a  '  St.  Jerome '  in  the 
church,  and  other  creditable  works.  He  was  the 
father  of  a  family  of  artists,  who  all  distinguished 
themselves.    He  died  in  1691. 

CASSANA,  Maria  Vittoria,  was  the  daughter 
of  Giovanni  Francesco  Cassana.  She  painted  small 
pictures  of  religious  subject*  for  private  collec- 
tions, and  her  works  are  much  esteemed.  She 
died  in  1711. 

CASSANA,  NicooiA  called  Nicolktto,  a  son  of 
Giovanni  Francesco  Cassana,  was  born  at  Venice 
in  1659,  and  was  instructed  by  his  father  in  the 
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rudiments  of  art.  He  excelled  prinrip ally  in  por- 
trait painting,  in  which  he  became  very  eminent, 
although  his  historical  pictures  in  the  Gallery  at 
Florence,  of  which  the  'Conspiracy  of  Catiline' 
is  the  most  esteemed,  prove  that  he  possessed 
frreat  merit  in  that  direction.  He  came  to 
England  in  the  reign  of  Queen  Anne,  whose  por- 
trait he  painted,  as  well  as  those  of  several  of 
the  nobility.  He  did  not  live  long  to  enjoy  this 
success,  but  died  in  London  in  1714. 

CASSAS,  Louis  Francois,  a  French  painter  and 
architect,  was  born  at  Azay-le-Ferron  (Indre)  in 
1756.  After  having  studied  under  the  younger 
Lagrenee  and  Leprince,  as  well  as  in  Italy,  he 
accompanied  Choiseul-GoufEer  to  Constantinople 
and  Lechevallier  to  the  Troad.  He  then  travelled 
through  the  Holy  Land.  Syria,  and  Egypt,  collect 
ing  everywhere  numerous  drawings  und  plans, 
which  served  for  the  following  publications :  'Voy- 
age pittorcsque  de  la  Syrie,  de  la  Phdnicie,  de  la 
Palestine  et  de  la  Basse  Egypte,'  1799 ;  '  Voyage 
historique  et  pittoresquo  de  llstrie  et  de  la  Dal- 
matic,' 1802;  '  Gnindes  Vues  pittoreeques  des 
principaux  Sites  et  Monuments  de  la  Grece,  de  la 
Sicile,  et  des  Sept  Collines  de  Rome,'  engraved  in 
outline  by  Cassas  and  Bance,  with  text  by  Landon, 
1813.  He  was  inspector  and  professor  of  drawing 
at  the  tapestry  manufactory  of  the  Gobelins,  and 
was  also  the  founder  of  the  gallery  of  models  of 
architecture  of  different  nations  placed  in  the  Ecole 
des  Beaux-Arts.  Cassas  died  at  Versailles  in 
1827. 

CASSEVARI,  Giovanni  Battista,  was  b^n  at 
Genoa  in  1789,  and  at  an  early  age  visited  Florence, 
where  he  attended  the  academy  of  Benvenuti. 
After  having  taken  part  in  the  campaigns  of  1813- 
14,  and  been  present  at  the  buttle  at  Paris,  he 
returned  to  Turin  and  Genoa,  and  in  1824  went  to 
Florence  and  Rome.  In  these  cities  he  painted  a 
great  number  of  miniature  portraits,  and  devoted 
himself  to  the  study  of  the  great  musters.  The 
portraits  in  oil  afterwards  executed  by  him  in 
England  are  painted  in  the  style  of  the  Italian 
and  Dutch  masters.  Buckner  and  Crispini  were 
his  pupils.  There  is  by  him  in  tlie  church  at 
Frosini  a  '  Madonna  and  Child.'    He  died  in  1876. 

CASSIANI,  Padre  Stefano,  colled  It.  Certcsino, 
was  a  native  of  Lucca,  and  flourished  about  the 
year  1660.  He  was  called  II  Certosino,  or  the 
Carthusian,  because  he  was  a  monk  of  that  order. 
He  painted  in  fresco  the  cupola  of  the  church  of 
the  Carthusians  at  Lucca,  as  well  as  two  of  its 
altar-pieces,  representing  subjects  from  the '  Life  of 
the  Virgin.'  Other  churches  of  his  order  at  PiBa, 
Siena,  4c,  also  contain  works  by  him.  They  are 
all  very  reputable  performances,  and  in  the  style  -A 
Pietro  da  Cortona. 

CASS1E,  James,  a  Scotch  landscape-painter,  was 
born  at  Inverurie  in  1819:  but  the  greater  part  of 
his  life  was  passed  in  Aberdeen.  He  wqb  chiefly 
self-taught,  and  at  first  painted  portraits  and  ani- 
mals. It  was,  however,  to  marine  landscapes  that 
he  finally  devoted  himself,  ond  in  which  he  ex- 
celled. He  became  an  associate  of  the  Scottish 
Academy  in  1869,  and  was  made  a  full  member 
in  the  February  preceding  his  death,  which  took 
place  in  May,  18<9,  in  Edinburgh,  where  the  last 
years  of  his  life  had  been  spent.  Amongst  his 
chief  works  are : 

Holy  Island  Castle. 

Chalk  Cliffs,  8ussex. 

A  Highland  Goatherd. 
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The  Month  of  the  Mersey. 
The  Muasel  Gatherers. 

Morning— Ea-t  Coast  of  Scotland  (in  the  Edinburgh 

National  Gallrry). 

CASSIONE,  Giovanni  Francesco,  was  an  Italian 
wood-engraver,  who  flourished  at  Bologna  about 
the  year  1678.  He  executed  several  cuts  repre- 
senting the  portraits  of  the  painters  for  the  work 
entitled  '  Felsina  Pittrice,'  hy  Carlo  Cesare  Malvasia, 
published  at  Bologna  in  1678. 

CAST  AG  NO,  Andrea  del,  was  born  in  1390,  his 
father,  Bartolommeo  di  Simone,  being  a  small  pro- 
prietor and  labourer  in  Sant'  Andr<  a  a  Linari.  near 
Florence.  lie  received  the  name  of  '  Del  Castagno' 
either  because  he  was  born  in  the  village  of  Cas- 
tagno (in  the  Muggcllo),  or  else  because  he  spent 
there  the  first  years  of  his  life.  He  was  first  stimu- 
lated to  study  art  by  chancing  to  come  across  an 
itinerant  paiiiter  at  work  in  a  tabernacle,  which 
induced  lntn  to  commence  drawing  figures  on  walls 
and  stones.  Some  of  his  efforts  attracted  the  atten- 
tion of  Bernardetto  de*  Medici,  who  took  him  to 
Florence,  where  he  learned  to  paint.  His  early  life 
was  full  of  privations,  lie  himself  saying  that  in 
1430  he  was  poor,  very  poor,  inasmuch  as  he  bad 
neither  bed,  board,  nor  lodging  in  Florence,  and 
had  but  recently  bt.»en  discharged  from  the  hos- 
pitals of  Santa  Maria  Nuova  and  the  Pinzocheri, 
after  having  endured  a  few  months'  sickness. 
The  story  told  by  Vasari  of  bis  having  killed 
Domenico  Veneziano  through  jealousy  is  not  true  : 
first,  because  the  two  artists  were  n"ver  working 
toge#er  at  any  time  ;  and  secondly,  because  Do- 
menico survived  Andrea  nearly  four  years.  Soon 
after  1430  he  painted,  for  the  niches  of  a  ha'l  in 
the  Villa  Pandolfini  (now  n  f  arm-house)  at  L>%gnaia, 
a  series  of  portraits  of  celebrated  men  and  the 
Sibyls.  These  were  intended  to  be  viewed  at  n 
great  height,  as  may  be  seen  from  the  remains  of 
them  existing  in  the  depot  of  the  Uffizi  Gallery. 
Amongst  them  are  the  portraits  of  Pippo  Spano, 
Farinuta,  Niccol6  Aeciaiuoli,  Dante,  Petrarch,  Boc- 
caccio, as  well  as  Esther,  Tomii is.  and  the  Sibyl  of 
I'miia".  In  1435  the  Government  of  Florence  com- 
missioned Castagno  to  paint  in  the  Palazzo  del 
Podesta  the  portraits  of  the  fallen  leaders  of  the 
Poruzzi  and  Albrizzi  factions.  His  success  in  doing 
this  earned  him  the  name  of  '  Andreino  degli  Impic- 
eati.'  In  1444  Andrea  worked  at  the  church  of  Santa 
Marin  dei  Fiorc,  and  furnished  a  design  for  the 
'  Deposition  from  the  Cross '  intended  for  the  decor- 
ation of  the  cupola.  In  1446  Andrea  decorated 
the  organ  of  the  cathedral,  and  in  1451  painted 
several  frescoes  in  the  hospital  of  Santa  Maria 
Nuova,  where  ho  bad  been  received  in  bis  poverty 
in  1430,  ami  it  is  concerning  the  decoration 
of  this  building  that  Vasari  tells  his  story  about 
the  rivalry  with  Domenico  Veneziano,  whereas  re- 
cords remain  to  prove  that  it  was  six  years  previ- 
ous to  1451  that  Domenico  painted  his  frescoes. 
The  works  of  both  have  now  perished.  In  1455 
Castagno  executed,  in  imitation  of  sculpture,  the 
colossal  equestrian  figure  of  Niccol6  Tolentino, 
which  now  hangs  in  the  cathedral  close  to  the 
colossal  figure  of  '  Sir  John  Hawkwood '  by 
Uccelli,  a  master  whom  Castagno  approached  in 
style  nearer  than  any  other.  Castagno  died  in 
1457,  and  was  buried"  in  Santa  Maria  de'  Servi, 
Florence.  His  last  work,  in  1457,  was  the  refectory 
of  the  hospital  of  Santa  Maria  Nuova.  He  is  said 
to  have  painted  in  oil,  but  no  work  by  him  in  that 
medium  exists.    Many  of  this  artist's  frescoes  have 
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perished  ;  but  the  following  are  among  those  that 
remain : 

Florence.  Atujeli  Afon.  Two  Crucifixions,  with 
Batata. 

Ktt^ral.     Bust  portrait  of  a  Man. 


See  Crowe  and  Cavalcaselle's  '  History  of  Paint- 
ing in  Italy,'  vol.  ii. 

CASTA $EDA,  Greoobio,  a  Spanish  historical 
painter,  flourished  in  Valencia  about  1625.  and 
is  said  to  have  been  the  pupil  and  son-in-law  of 
Francisco  Ribalta,  to  whom  his  works  are  usually 
attributed  in  Spain.    He  died  at  Valencia  in  1629. 

CASTEELS,  Pieter,  a  Flemish  painter  and  en- 
graver, was  born  at  Antwerp  in  1684,  and  came  to 
England  in  1708.  He  painted  birds,  flowers,  and 
fruit ;  but  his  paintings  have  not  much  to  recom- 
mend them,  and  were  greatly  inferior  to  those  of 
an  English  contemporary  artist,  Luke  Cradock. 
As  an  engraver  he  has  more  merit.  In  1726  he 
published  a  set  of  twelve  plates  of  birds  and  fowls, 
etched  from  his  own  designs  ;  and,  besid.-s  these, 
exetuti'd  some  other  plates  from  bis  own  pictures. 
He  died  at  Richmond  in  1749. 

CA8TEL,  Alexander,  was  a  Flemish  landscape 
and  battle  painter,  some  of  whose  pictures  are  in 
the  galleries  at  Munich.  Schkissheim,  and  Lustheitn. 
He  died  at  Berlin  in  1694. 

CASTELLAN,  Antoine  Laurent,  a  French 
painter,  architect,  and  engraver,  was  born  at  Mont- 
pellier  in  1772.  After  having  studied  landscape 
painting  under  Valenciennes,  he  visited  Turkey, 
Greece,  Italy,  and  Switzerland.and  published  several 
series  of  letters  upon  those  parts,  illustrated  with 
views  drawn  and  engraved  by  himself.  His  best- 
known  work  is  the  '  Mueurs,  usages,  costumes  des 
Othomans,'  published  in  1812,  and  highly  praised  hy 
Lord  Byron.  He  also  wrote  '  Etudes  sur  le  ChA- 
teau  do  Fontainebleau,'  which  was  not  printed 
until  ofter  his  death,  which  occurred  in  Paris  in 
1838.  Castellan  was  also  the  inventor  of  a  new 
process  of  painting  in  wax. 

CASTELLANO,  El.    Sec  Garcia  Hidalgo. 

CASTELLI  FAMILY.  There  being  two  families 
of  artists  of  the  name  of  Custelli  or  Castello,  the 
accompanying  tables  may  help  to  make  the  relation- 
ship plainer. 

CASTELLI  FAMILY  (of  Bergamo). 

OtoTanot  BattUta  at  Berfamatco). 

(150O-147S.) 


NlernlO 


CASTELLI  FAMILY  (of  Genoa). 


FabrUto. 
(  J  \ 


,iM7-i«u:.i 


Bernardo. 
IISS--1SSO 

vderlo. 
(18J4-I«W) 


CASTELLI.  Annibale,  was  a  native  of  Bologna, 
who  flourished  about  the  year  1605.  He  was  a 
scholar  of  Pietro  Faccini,  and  by  imitating  his 
manner,  he  fell  into  tho  same  defect  that  is  dis- 
cernible in  the  works  of  that  master.  By  loading 
and  tormentinp  his  carnations,  he  disturbed  his  out- 
line, and  his  figures  became  heavy  and  incorrect. 
His  best  work  is  the  'Raising  of  Lazarus,'  in  the 
church  of  San  Paolo,  at  Bologna. 

CASTELLI,  Bersabdo.    See  Castello. 
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CASTELLI,  CmsroPANO.    See  Caselli. 

CASTELLI,  Fabrizio.    See  Castfxlo. 

CASTELLI,  Felice.    Sec  Castello. 

CASTELLl,  Giovanni  Baiiista.  Sec  Castei.lo. 

CASTELLI.  Valerio.    See  Castello. 

CASl'ELLINI,  Raefaelle,  was  director  of  the 
Mosaic  School  at  the  Vatican,  and  executed  the 
splendid  mosaics  of  'The  Sibyl  of  Cuma?,'  after 
Doinenichino,  and  'St.  John  'the  Baptist,'  after 
Guen  ino.    He  died  at  Rome  in  1«64. 

CASTELLO.  A  vaxzino  da  Cittadi.  SeeAvANZixo. 

CASTELLO,  Bernardo,  (or  Castelli.)  was  a 
Genoese  painter,  born  in  1557.  He  was  a  scholar 
of  Andrea  Semini,  and  an  imitator  of  Luca  Cam- 
biaso.  In  endeavouring  to  acquire  the  facility  of 
the  latter,  he  fell  into  all  Inn  defects,  and  abandoned 
nature  for  manner  and  despatch.  An  able  designer, 
his  works  would  have  approached  nearer  to  per- 
fection if  he  had  taken  the  trouble  of  studying 
them.  He  was  copious  and  ready  in  invention, 
because  his  judgment  was  not  difficult  to  satisfy. 
He  lived  in  habits  of  intimacy  with  the  principal 
poets  of  his  time,  and  made  the  designs  for  Tasso's 
«  Jerusalem  Delivered,'  which  were  engraved  bv 
AgostinoCarracci.  Ho  died  in  1629.  He  was  also 
an  eminent  miniaturist :  and  is  praised  by  Marino, 
the  poet,  for  the  skill  and  accuracy  of  his  repre- 
sentations of  various  insects. 

Genoa.  S.  Francttco.  St.  James  and  St.  Jerome. 

„  &  Ciro.  Christ  disputing  with  the  Doctors. 

„  Capuchins.  St.  Francis  receiring  the  Stigmata. 

„  „  Crucifixiou. 

„  „  St.  Anthony  of  Padua. 

St.  Clara. 

ltome.  &  Piter' $.  St.  Peter  walking  on  the  Sea. 

CASTELLO,  Castellino,  was  born  at  Turin  in 
1579,  and  was  the  pupil  of  Giovanni  Battista 
Paggi,  tinder  whom  he  acquired  a  correct  ond  ele- 
gant style  of  design.  Hi*  picture  of  the  'Descent 
of  the  Holy  Ghost,'  in  the  church  of  the  Spirito 
Santo  at  Genoa,  gained  him  a  great  reputation.  He 
»-as  also  a  very  eminent  portrait-painter,  and,  ac- 
cording to  Lanzi,  when  Van  Dyck  visited  Genoa, 
lie  particularly  admired  the  style  of  Castello.  and 
they  reciprocally  painted  each  other's  portraits. 
He  was  related  to  Bernardo  and  Valerio  Castello, 
and  died  in  1649. 

CASTELLO,  Fabrizio,  (or  Castelli  )  was  the  son 
of  II  Bcrgamasco,  and  employed  by  Philip  II.,  in 
conjunction  with  other  painters,  to  decorate  parts 
of  the  Eacorial.  One  of  the  subjects  on  which 
they  were  employed  was  the  victory  gained  by 
John  II.  over  the  Moors  of  Granada  ;  it  was  copied 
from  a  painting  by  Dello  on  a  canvas  L!0  feet  in 
length,  which  was  found  m  an  armoirc  of  the 
Alcazar  at  Segovia,  and  is  a  most  curious  com- 
position. He  also  painted  at  the  Pardo,  where  he 
executed  several  frescoes ;  and  he  coloured  forty- 
eight  busts  of  Saints  sculptured  by  Juan  de  Arfe  for 
the  Escorial.  He  was  considered  to  be  an  artist  of 
great  talent.    He  died  at  Madrid  in  1617. 

CASTELLO,  Felice,  (or  Castelli,)  a  Spanish 
historical  painter,  was  born  at  Madrid  in  1002. 
Receiving  his  first  instruction  in  art  from  his  father. 
Fabrizio  Castello,  be  afterwards  became  a  pupil  of 
Vicente  Carducho,  whose  style  he  sought  to  imitate, 
producing  some  works  of  merit,  although  not.  equal 
to  those  of  his  master.  The  Madrid  Gallery  has 
two  excellent  paintings  by  him,  'The  Disembarca- 
tionof  General  Don  Fadrique  de  Toledo  in  the  Bay 
of  8an  Salvador,'  and  '  Spanish  Soldiers  under  the 
command  of  Don  Baltasar  de  Alfaro  swimming  to 


attack  the  Dutch.'  Carducho  was  so  pleased  with 
the  composition  of  these  pictures  that  lie  requested 
permission  to  paint  the  head  of  Don  Fadrique  in 
the  first.    Castello  died  at  Madrid  in  165G. 

CASTELLO,  Fl'.Asrisco  DE,  was  born  in  Flan- 
ders, of  Spanish  parentage,  in  1556.  He  visited 
Rome,  for  the  purpose  of  study,  when  quite  young, 
during  the  pontificate  of  Gregory  XIII.  He  painted 
historical  pictures,  generally  small  in  size,  which 
were  much  sought  after.  He  also  executed  some 
pictures  for  the  churches  at  Rome.  In  the  church 
of  San  Giacomo  degli  Spagnuoli  is  an  altarpieee  of 
the  'Assumption  of  the  Virgin,'  with  a  Glory  of 
Angels,  and  the  Apostles  below :  and  in  that  of 
San  Roceo  di  Ripetta  is  a  picture  of  the  '  Madonna 
and  Child,  with  SS.  Nicholas  and  Julian.'  He 
died  at  Rome  in  1636. 

CASTELLO,  Giovanni  Bathsta.  (or  Castelli,) 
called  II  Bicrgamasoo.  was  born  at  Gandino,  in  the 
Valle  Seriana,  in  the  Bergamese.  in  1509.  He  was 
called  11  Bergamasco  to  distinguish  him  from  tin 
Genoese  painter  of  the  same  name,  who  excelled 
in  miniature.  When  he  was  young  he  was  entrusted 
to  the  care  of  Aurelio  Basso,  of  Crema,  a  scholar 
of  Polidoroda  Caravnggio,  by  whom  he  was  taught 
the  first  principles  of  the  art.  That  pointer  took 
him  with  him  to  Genoa,  and  after  some  time  left 
him  in  that  city,  unprotected  and  abandoned,  but 
considerably  advanced  by  his  studies  after  the  best 
masters  of  that  school.  Me  had  the  good  fortune 
to  attract  the  attention  of  a  Genoese  nobleman, 
Tobia  Pallavicino,  who  took  him  under  his  pro- 
tection, and  sent  him  to  Rome  to  study  the  works 
of  the  great  masters,  ond  supported  him  until  he 
arrived  at  great  proficiency  in  pointing,  sculpture, 
and  architecture.  On  his  return  to  Genoa,  he  first 
exhibited  his  talents  in  decorating  the  palace  of 
his  protector,  and  in  painting  some  frescoes  in  the 
church  of  San  Marcellino.  In  the  monastery  of 
San  Sebastiano  is  his  justly  celebrated  picture  of 
the  Martyrdom  of  that  Saint,  by  which  he  acquired 
great  reputation.  Whilst  he  was  in  full  possession 
of  the  public  favour,  Luca  Cambiaso  returned  to 
Genoa,  after  completing  his  studies  at  Florence 
and  at  Rome,  when  an  honourable  and  laudable 
emulation  seems  to  have  taken  place  between  these 
artists,  and  to  have  been  advantageous  to  both. 
They  were  together  employed  by  the  Duke  Gri- 
maldi,  in  the  Nunziata  di  Portorin,  where  Castello 
represented  in  the  ceiling  of  the  choir  the  Saviour 
sitting  as  the  Judge  of  the  World,  surrounded  by 
angels,  some  bearing  the  instruments  of  the  Pas- 
sion, and  others  displaying  a  scroll,  inscribed  Veitite 
Benedidi,  painted  with  a  beauty  of  colour,  ond  an 
effect  of  light  emanating  from  the  figure  of 
Christ,  which  dazzle  the  beholder.  Luca  Cam- 
biaso painted  the  laterals,  representing  the  fate 
of  the  Blessed  and  the  Reprobate,  which,  though 
possessed  of  great  merit,  are  eclipsed  by  the  tran- 
scendent powers  of  Castello  in  composition  and 
expression.  On  visiting  his  notive  country,  am- 
bitious of  leaving  something  worthy  of  his  fame, 
he  undertook  his  great  work  in  the  saloon  of  the 
Lanzi  Palace  at  Gorhigo,  where  he  has  represented 
some  of  the  most  interesting  subjects  of  the  '  Iliad  ' 
with  a  grandeur  that  resembles  the  style  of  Giulio 
Romano.  Towards  the  latter  part  of  his  life  he  was 
invited  by  Charles  V.  to  visit  Spain,  and  was  em- 
ployed by  that  monarch  in  the  palace  of  the  Pardo, 
which  he  ornamented  with  some  subjects  from 
Ovid,  and  in  several  other  wr-rks.  He  died  at 
Madrid  in  1579. 
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CASTELLO,  Giovanni  Battista,  (or  Castelli,) 
called  in  Custilc  El  Genovese,  to  distinguish  him 
from  the  painter  of  the  same  name  called  II  Ber- 
gainasco,  was  a  skilful  painter  of  illuminations  and 
miniatures,  employed  upon  the  choir  hooks  of  the 
Escoriul.  He  was  horn  in  Genoa  in  1647,  and  was 
the  brother  of  Bernardo  Castello.  He  went  to  Spain 
with  Cambiuso  in  1683,  returned  to  Genoa  about  the 
endof  thecentury, and  died  in  his  native  city  in  1637. 

CASTELLO,  NiecuLd  Granello.  See  Grankllo. 

CASTELLO,  Valerio,  (or  Castelli,)  was  the 
son  of  Bernardo  Costello.  He  was  born  in  Genoa 
in  1625,  and  was  a  scholar  of  Domenico  Fiasella. 
He  did  not,  however,  follow  the  stylo  of  either  his 
father  or  instructor,  but  made  choice  of  prototypes 
more  suited  to  his  genius,  by  studying  the  works 
of  Procacciniat  Milan,  and  of  Correggio  at  Parma, 
from  whose  example,  and  a  graceful  manner  of 
disposing  his  figures,  which  was  natural  to  him,  he 
formed  a  style  which  may  be  called  entirely  his 
own.  His  design  is  sometimes  not  the  most 
correct,  but  his  works  are  judiciously  composed, 
harmoniously  and  vigorously  coloured,  and  admir- 
able in  their  chiaroscuro.  In  his  fresco  paintings 
he  nearly  approaches  the  excellence  of  Carloni,  as 
is  evident  in  the  cupola  of  the  Nunziata  at  Genoa, 
and  in  Santa  Maria.  In  the  church  of  Santa  Maria 
del  Gerbino  is  his  picture  of  the  '  Conception,' 
with  two  laterals  of  the  'Marriage  of  the  Virgin' 
and  the  'Presentation  in  the  Temple  ; '  and  in  the 
ceiling,  in  fresco,  the  '  Coronation  of  the  Virgin,' 
with  a  choir  of  angels ;  in  the  church  of  the  Bene- 
dictines, the  '  Annunciation  ;  '  at  the  Franciscans, 
the  '  Conversion  of  St.  Paul ' :  at  the  Augustines, 
the  ceiling  representing  the  '  E)escent  of  the  Holy 
Ghost.'  Valerio  Custcllo  also  excelled  in  painting 
battles,  and  subjects  of  profane  history,  in  whirl) 
be  seems  to  have  followed  the  style  of  Tintoretto 
and  Paolo  Veronese.  Several  of  these  are  in 
the  palaces  at  Genoa.  In  the  Louvre  there  is 
a  'MostB  striking  the  Rock 'by  him;  and  in  the 
UtEzi,  Florence,  a  '  Rape  of  the  Subino  Women.' 
He  died  at  Genoa  in  1669. 

CASTKLLUCCI,  Salvi,  was  born  at  Are/.zo  in 
1608,  and  was  brought  up  in  the  school  of  Pietro 
da  Cortona  at  Rome,  and  became  a  successful 
imitator  of  tbe  facile  and  pleasing  style  of  that 
master.  Some  of  the  churches  in  Arezzo  possess 
paintings  by  this  artist  which  are  admired  for  their 
freedom  of  hand  and  their  agreeable  colouring, 
but  his  chief  employment  was  the  production  of 
easel  pictures  for  private  collections.  He  died  in 
1672.  His  son,  Piktro  Castellivci,  painted  in 
his  style,  but  in  a  very  inferior  manner. 

CASTIGLIONE,  Francesco,  was  the  son  and 
pupil  of  Giovatiui  Benedetto  Castiglione,  and 
painted  landscapes  with  figures  and  animals.  He 
was  most  successful  in  imitating  the  style  of  his 
father,  and  his  works  are  often  taken  to  be  by 
Benedetto  himself.  A  picture  of  '  Two  Ne^rroes 
and  a  Dwarf  by  him  is  in  the  Dresden  Gallery. 
Hediedinn716. 

CASTIGLIONE,  Giovanni  Benedetto,  (called 
II  Gbechetto.  or  sometimes  II  Benedetto,)  was 
born  ut  Genoa  in  1616.  He  studied  first  under  Gio- 
vanni Battista  Paggi,  and  then  entered  the  school 
of  Giovanni  Andrea  de'  Ferrari,  but  subsequently 
he  became  a  disciple  of  Van  Dyck  at  Genoa,  and 
after  the  death  of  that  master  visited  Florence, 
Venice,  Rome,  and  Naples,  in  each  of  which  cities 
he  left  examples  of  his  skill  and  ability.  Although 
Benedetto  is  distinguished  throughout  Europe  by 

250 


his  easel  pictures  of  landscapes  with  figures  and 
cattle,  yet  he  was  not  incompetent  to  reach  u 
higher  standard  in  art,  as  is  evident  from  his 
fine  picture  of  '  The  Nativity '  in  the  church  of 
Sun  Luca,  and  his  '  SS.  Mary  Magdalene  and  Catha- 
rine,' in  the  church  of  the  Madonna  di  Caatello, 
alike  in  Genoa.  He  puinted  historical  subjects, 
portraits,  landscapes,  and  animals.  In  his  his- 
torical works  he  appears  not  to  have  had  in  view 
the  ideal  beauty  which  is  found  in  the  great  masters 
of  the  Roman  school,  nor  to  have  attempted  the  ele- 
gance of  form,  the  purity  of  contour,  or  the  nobility 
of  expression,  which  form  the  essence  of  historical 
painting.  He  was,  however,  completely  successful 
in  the  style  which  he  seems  to  have  preferred — 
pastoral  subjects,  the  march  of  caravans,  and 
troops  of  animals.  His  pictures  of  that  descrip- 
tion are  distinguished  by  a  clear  and  vigorous 
colour,  a  lively  and  spirited  touch,  and  an  admirable 
effect  of  chiaroscuro.  His  figures  and  animals  are 
grouped  in  the  most  picturesque  manner,  and  his 
landscape  is  always  of  appropriate  and  pleasing 
scenery.  The  latter  part  of  his  life  was  passed  in 
the  service  of  the  Duke  of  Mantua,  who  accom- 
modated him  with  upnrtment*  in  his  palace,  and 
treated  him  with  great  liberality  and  munificence, 
and  be  there  painted  some  of  his  finest  works. 
Benedetto  died  at  Mantua  in  1670.  The  following 
paintings  are  by  him  : 

Brussels.  Gallery.        Portrait  of  a  Man. 
Dresden.  Gallery.        Noah  going  into  the  Ark. 
Florence.  I'ffizi.  His  own  Portrait. 

„        „  Noah  going  into  the  Ark. 

„        „  Animals. 
Genua.    A.  Lttca.        The  Nativity. 

„      SS.Anininziata. Adoration  cf  the  Magi. 
„       Dueal  Pal.     Jacob's  Journey. 
„       Brignola  Pal.  Abraham 'a  Journey. 
„  „  Entry  of  Animals  into  the  Ark. 

„        Durazzo  Pal.  Hagur  ami  I>hmael. 
„       lialbi  Pal.      Koruulus  and  ltemu*. 
Madrid.  Galltry.         A  Concert. 

„  „  '  Elephants  in  an  Amphitheatre. 

„  ltomon  Gladiators. 

„  „  And  olkert. 

Munich.  Pinalcothtk.     A  Caravan. 
Paris.     Louvre.  Mclcldzedek  and  Abraham. 

„  „  The    Dealers   driven    from  tbe 

Temple. 

„  ||  Animals  and  Utensils. 

Vetnbrg.Hermitage.     Animals  in  a  Landscape. 
Vienna.  Belvedere.       Noah  going  into  the  Ark. 

As  an  engraver,  Benedetto  is  deserving  of  par- 
ticular notice.  He  has  left  us  about  seventy  plates, 
executed  with  all  the  taste  and  spirit  that  are  seen 
in  bis  pictures.  They  are  etched,  and  sometimes 
a  little  assisted  by  tWk  graver,  masterly  in  their 
effect  of  light  and  shade,  and  may  be  favourably 
compared  with  Rembrandt,  Delia  Bella,  and  other 
engravers  in  that  style.  The  following  are  his 
principal  prints,  which  are  frequently  marked  with 

tho  cipher  jg}.,  O.B.C,  or  BESEDto  CAS.  : 

The  Genius  of  Benedetto  Caatiglione,  serving  as  a 

frontispiece  to  his  work. 
Portrait  of  Agostino  Moscardi. 
Portrait  of  Antonio  Pignolcsale. 

Sixteen  small  Meads,  among  which  Is  his  own  portrait. 
Six  large  Heads,  one  of  them  bis  own  portrait. 
Two  plates  of  tho  Heads  of  Men  and  Animals. 
Noah  and  his  Children  collecting  the  Animals. 
Noah  driving  tbe  Animals  into  the  Ark. 
'J"he  Departure  of  Jacob, 
llachcl  hiding  her  Father's  Gods. 
Tobit  burying  the  Dead ;  a  night-piece. 
!  subject ;  ia  chiaroscuro. 
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The  Nativity,  with  Angel*  adoring  the  Infant. 

The  Adoration  of  the  Shepherds. 

The  Angel  appearing  to  Joseph  in  his  Dream. 

The  Flight  into  Egypt. 

The  Ke-surrection  of  I.izarus. 

St.  Roch  in  profile,  behind  him  the  Head  of  his  Dog. 
The  Melancholy ;  a  pritit  so  called. 
The  Little  Melancholy. 

The  Finding  of  the  Bodies  of  St.  Peter  and  St.  Paul. 
Four  old  Men  visiting  the  Tombs  by  torch-light. 
Circe  in  search  of  the  Arms  of  Achillea. 
A  Man  with  some  pieces  of  Armour,  and  another  ex- 
amining a  Tomb. 
A  Man  pushing  a  Boat  in  which  are  some  Animals. 
Diogenes  with  his  Lautc-rn. 
Pan  instructing  Apollo  to  play  on  his  Flute. 
Silenus  playing  on  a  Flute,  with  a  Shepherdess. 
A  Combat  of  Sea  Gods. 
Silenus  dntnk,  with  three  Satyrs. 
A  Bacchanal,  with  a  Satyr  on  a  Pedestal. 
A  Woman  beating  a  Boy. 
A  Menagerie  of  various  Fowls. 
A  Landiscape.  1658. 
A  Landscape  ;  apparently  a  frieze. 
A  Shepherd  driving  his  Flock. 

Two   Shepherds,  one  on  Horseback,  driving  their 
Flocks. 

A  Capuchin  discovering  the  Body  of  St.  Jerome. 
Eleven  plates  of  Vignette*,  kc. 

CAST1GLI0NE,  Salvatore,  was  the  brother  of 
Giovanni  Benedetto  Castiglione,  by  whom  be  was 
instructed  in  the  art,  and  he  painted  landscapes  and 
pastoral  subjects  so  much  in  the  style  of  bis  master 
that  the  most  sagacious  are  often  deceived.  Wo 
have  also  by  him  a  highly-finished  etching  repre- 
senting the  '  Resurrection  of  LazuruR,'  signed,  and 
dated  1645. 

CASTILLO.   See  Dfx  Castillo. 

CASTREJON,  AMTOMO  de,  a  Spanish  painter, 
was  born  at  Madrid  in  1625.  He  was  a  scholar  of 
Francisco  Fernandez,  and  possessed  more  facility 
in  colouring  than  skill  in  drawing.  His  best  works 
are  of  small  dimensions,  but  he  sometimes  painted 
large  altar- pieces,  as  the  1  Martyrdom  of  Santa 
Lucia,'  in  the  church  of  San  Felipe  el  Real  at  Madrid, 
which  perished  by  fire  in   1718.     He  likewise 

fainted  ligures  in  the  arc  hitectural  pieces  of  Roque 
once  and  of  Josef  Garcia,  as  well  as  groups 
within  the  flower-garlands  of  Gabriel  do  Lu  Corte. 
He  died  at  Madrid  in  1690. 

CASTRO,  Antonio  Fernandez  de.  See  Fernan- 
dez i»e  Castro. 

CASTRO,  Giacomo  Dl,  according  to  Dominici, 
was  born  at  Sorrento  about  the  year  1597.  He 
was  a  pupil  of  Giovanni  Battista  Caracciolo,  but 
afterwards  received  the  instructions  of  Domeni- 
chino  when  that  master  visited  Naples  to  decorate 
the  chape]  of  the  Trensury.  The  churches  of  Sor- 
rento possess  works  by  him.  one  having  a  picture 
of  'The  Marriage  of  the  Virgin '  that  is  highly 
esteemed.    He  died  in  1687. 

CASTRO,  Juan  Sanchez  dk.  See  Sanchez  de 
Castro. 

CASTRO,  Manoel  de,  a  Portuguese  painter  and 
scholar  of  Claudio  Coelho  at  Madrid.  He  was  in 
16i'8  appointed  painter  to  Charles  II.  of  Spain,  in 
succession  to  Bartolome  Perez,  on  account  of  the 
ability  which  he  had  displayed  in  two  pictures 
which  he  had  painted  for  the  Convent  of  the  Trinity, 
1  Our  Lady  attended  by  Angelic  Choristers,'  and 
1  Our  Lady  redeeming  Captives,'  and  a  fresco  in  the 
Convent  of  Mercy.  According  to  Cean  Bermudez 
bis  drawing  was  incorrect  and  his  compositions  of 
very  unequal  merit.  He  died  at  Madrid  in  1712, 
after  executing  works  for  the  churches  of  San  Juan 
de  Dioe,  and  San  Felipe  Neri. 


CASTRO,  Pedro  de.  was  a  Spanish  artist  who  is 
known  as  an  admirable  painter  of  still-life.  His 
subjects  are  arranged  skilfully  and  coloured  truth- 
fully, great  force  being  added  to  them  by  his  know- 
ledge of  chiaroscuro.  Very  little  is  known  of  his 
life;  his  death  occurred  in  1663. 

CATALANI,  Antonio,  called  II  Siciliano,  was 
born  at  Messina  in  1560.  Lanzi  is  of  opinion  that 
he  studied  at  Rome,  and  formed  his  style  from  the 
works  of  Fedcrigo  Barocci,  from  whence  he  ac- 
quired that  harmony  of  colour  and  softness  of 
effect  which  are  seen  in  his  works.  Such  is  his 
large  picture  of  'Tho  Nativity'  in  the  church  of 
the  Capuchins  at  Gesso.    He  died  in  1630. 

CATALANI,  Antonio,  called  II  Romano,  was 
born  at  Bologna  about  the  year  1596,  and  was 
educated  under  Francesco  Albani.  He  was  a  cK  so 
imitator  of  the  pleasing  style  of  his  master,  and 
painted  several  pictures  for  the  churches  at  Bo- 
logna, although  he  was  more  employed  on  easel ' 
pictures  for  the  private  collections.  In  the  church 
of  La  Madonna  del  Grado  are  four  pictures  of  the 
patron  Saints  of  the  city,  in  four  niches ;  and  in 
the  church  of  the  Gesu, '  St.  Peter  healing  the  Lame 
at  the  Gate  of  tho  Temple.' 

CATE,  Hexdkik  Gkhrit  ten.   See  Ten  Cate. 

CATEL,  Franz  LVDWIQ,  was  born  at  Berlin  in 
1778.  He  commenced  his  artistic  career  by  carv- 
ing in  wood,  and  then  designed  illustrations  for 
unimportant  works,  executing  in  1799  ten  plates 
for  Goethe's  'Hermann  and  Dorothea.'  He  next 
worked  in  Indian  ink  and  water-colours,  producing 
in  1806  a  large  piece  in  the  latter  medium,  repre- 
senting 'The  Death  of  Nicholas  of  Bcrnau,' which 
gained  him  admission  into  the  Berlin  Academy.  In 
1807  he  went  to  Paris,  where  he  studied  oil  painting. 
The  year  1812  found  him  at  Rome,  and  there  his 
education  as  an  artist  was  much  advanced  by  his 
connection  with  Koch,  Overbeck,  Schadow,  and 
Cornelius.  His  inclination  led  him  more  especially 
in  the  direction  of  painting  landscapes  with  archi- 
tectural details  or  prominent  figures  introduced. 
He  attached  himself  to  the  new  classic  school  of 
landscape,  labouring  especially  to  make  his  per- 
spective tell  effectively,  and  to  gain  a  great  mastery 
over  light  and  shade.  His  ideas  gained  much  in 
point  of  breadth  from  a  visit  to  Sicily,  which  he 
made  in  company  with  Prince  Golitsuin  in  1818.  He 
settled  at  Macerata  in  1830,  but  returned  home  on 
a  visit  in  1840,  on  which  occasion  a  professorship 
was  bestowed  on  him  by  the  King  of  Prussia. 
Amongst  Catel's  landscape  subjects,  which  are 
marred  by  a  certain  tomb  of  conventionality,  the 
best  perhaps  are  '  The  Moonlight  View  of  the 
Colonnade  of  St,  Peter's,'  and  '  The  Storm  on 
Mount  Etna.'  In  the  Berlin  Gallery  are  two  Nea- 
politan views,  both  painted  in  1822,  and  in  the  New 
Pinakothek,  Munich,  are  eight  works  by  him,  views 
in  Italy.  His  works  may  be  seen  in  Munich  and 
Copenhagen.    He  died  at  Rome  in  1856. 

CATENA,  Vincenzo.    See  Biaqio. 

CATENA  RO,  J  CAN  Bautista,  was  a  portrait- 
painter  and  engraver,  of  whom  nothing  more  is 
known  than  that  he  worked  in  London  and  in 
Madrid  at  the  beginning  of  the  18th  century.  He 
etched  the  portrait  of  Luca  Giordano,  and  from  his 
own  designs  'A  Woman  with  Children,  6eated  in  a 
landscape,'  and  '  Apollo  surrounded  by  Cupids.' 
He  was  still  living  in  1720. 

CATESBY,  Mark,  was  born  in  England  in  1679, 
and  in  1712  visited  America,  where  be  remained 
seven  yeans,  studying  the  botany  of  the  country. 
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He  then  returned  home,  hut  being  encouraged  hy 
the  friends  of  science,  made  a  second  visit  to  the 
colonies,  and  took  up  Ids  headquarters  at  Charles- 
ton, South  Carolina,  from  which  place  he  made 
CX'  ursions  into  the  interior,  through  Georgia  and 
Florida.  He  returned  to  England  in  17"26,  and 
studied  the  art  of  etching  that  he  might  engrave 
the  plates  for  his  intended  publication  from  his 
own  drawings  and  paintings.  The  work  is  entitled 
«  The  Natural  History  of  Carolina,  Florida,  and  the 
Bahama  Islands,'  and  is  illustrated  with  plates  of 
birds,  beasts,  lishes,  plants,  &c.  He  was  elected  a 
Fellow  of  the  Koyal  Society,  and  died  in  1749. 

CATHELIN,  LOUIS  Jacques,  a  French  engraver, 
born  in  Paris  in  1738,  was  one  of  the  best  pupils 
of  Le  Bas.  He  engraved  some  excellent  small 
portraits  of  historical  personages,  literary  men, 
and  artists;  and,  although  his  work  was  singu- 
larly unequal,  he  may  be  classed  with  Le  Mire, 
Fiequet,  Gaucher,  and  other  engravers  of  the  18(h 
century,  who  wero  distinguished  by  the  skill  and 
delicacy  of  their  work.  He  was  received  into  the 
Academy  in  1777,  on  which  occasion  he  executed 
the  portrait  of  the  Abbe  Tcrray,  after  Roslin. 
Cathelin  died  at  Paris  in  1804.  Among  his  best 
works  are  the  following: 

PORTRAITS. 
Louis  XV.  i  after  Van  Loo. 

Marie  Antoinette,  Queen  of  France  ;  after  Frtdou. 
The  name;  after  Drouais. 
Countess  of  Artois  ;  after  the  same. 
Countess  of  Provence  ;  after  the  same. 
MolKrc ;  after  Miawtrd. 

Pierre  Noel  Le  Cauchois ;  after  KMlle.  dt  Xoireterre. 
Jean  Paris  de  Moutniartel ;  after  M.  Q.  dt  La  Tour. 
Louis  Tucque.  painter  ;  after  Xattier. 
Stanislaus,  King  of  Poland  ;  after  Masse". 
Joseph  Vernet,  marine  painter ;  after  Van  Loo. 
Joseph  II.,  Emperor  of  Germany ;  after  Durreux. 
Maria  Theresa,  Empress  of  Germany  ;  after  the  same. 

VARIOUS  SUBJECTS. 

La  Nonvelle  Afflige*ute  ;  after  P.  A.  mile. 

The  Death  of  Lucretia  ;  after  Pellegrini. 

Latona  revengi  d  ;  after  LauH ;  begun  by  Balechou,  and 

finished  by  Cathelin. 
Erigone ;  after  Monsiau. 

A  Waterfall,  with  Fishermen ;  after  J.  Vernet. 
The  Four  Hours  of  the  Day  ;  after  the  same. 

CATHELINEAU,  GaEtan,  a  French  painter  of 

Cortruits  and  of  historical  and  genre  subjects,  was 
orn  at  Montrichard  (Loir-et-Cher)  in  1787.  He 
was  a  pupil  of  David,  and  professor  of  drawing  at 
the  Lyceum  of  Tours  from  1835  to  1858.  He  died 
at  Tours  in  1859,  bequeathing  to  the  Museum  of 
that  city  fifty  pictures  by  different  masters,  as  well 
as  eleven  hy  his  own  hand. 

CATI,  Pasquale,  a  native  of  Jesi,  according  to 
Baglione,  flourished  at  Rome  during  the  pontificates 
of  Gregory  XIII..  Sixtus  V. ,  and  Clement  VIII.  He 
was  employed  in  the  Loggie  of  the  Vatican,  where 
he  painted  '  The  Passion  of  Christ,'  as  also  some 
friezes  in  the  S  da  Clementina.  The  chapel  of 
Cardinal  Altemps,  in  Santa  Maria  in  Trastevcre,  is 
decorated  by  Cnti  with  subjects  taken  from  the 
•  Life  of  the  Virgin.'  He  died  at  Rome  during  the 
pontificate  of  Paul  V.  (1605—1621),  in  his  70th  year. 

CATLIN,  GeuRCE,  a  designer  and  painter,  was 
born  in  1794  in  Wyoming  Valley,  Pennsylvania. 
After  first  studying  law  he  turned  his  attention  to 
painting,  and  is  well  known  for  his  depicting  of 
the  North  American  Indians.  In  1832  he  com- 
menced a  prolonged  course  of  visits  to  their  native 
haunts,  and  after  intercourse  with  no  less  than 
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forty-eight  different  tribes,  he  published  a  work  in 
1851,  containing  portraits  of  BOO  chiefs  ai  d  war- 
riors, together  with  miscellaneous  sketches.  He 
died  at  Jersey  City  in  1872. 

CATS,  Jacob,  an  excellent  draughtsman,  who 
also  etched  and  painted,  was  born  at  Altona 
in  1741.  He  studied  under  Abraham  Starro  and 
Pieter  Louw.  He  was  celebrated  for  drawing  land- 
scapes with  animal  accessories,  his  works  having  a 
distinct  originality. and  being  marked  hy  a  poetical 
rendering  of  the  features  of  nature,  as  well  as  by 
careful  manipulation.  They  are  often  suggestive 
of  Adriaan  van  de  Velde  and  of  Berchem,  and  are 
highly  valued.  He  also  painted  some  pictures  on 
a  smaller  scale,  and  has  left  us  some  etchings. 
He  died  at  Amsterdam  in  1799.  Amongst  his 
plates  may  be  mentioned  : 

A  View  of  Amsterdam. 
Another;  after  IV.  IVeits. 
Another ;  after  J.  de  lieytr. 
Six  plates  of  Landscn|>cs. 

CATTAMAHA.  1'AfUJrrio,  was  an  artist  of 
Naples,  who  flourished  about  1718,  and  painted 
fruit,  birds,  medals,  &c,  with  marvellous  resem- 
blance to  nature. 

CATTANEO,  Santo,  called  Saxtixo,  an  Italian 
painter,  was  horn  at  Snlo  in  1739.  He  at  first 
practised  wood-engraving,  but  afterwards  studied 
painting  under  Antonio  Dusi  of  Brescia  and  Fran- 
cesco Monti  of  Bologna.  He  settled  at  Brescia  in 
1773,  and  in  1810  became  professor  of  drawing  in 
the  Lyceum  of  that  city,  where  he  died  in  1819. 
Many  of  the  churches  and  residences  of  Brescia 
and  its  neighbourhood  are  rich  in  his  workB,  which 
are  remarkable  for  the  devout  expression  of  the 
Saints. 

CATTANIO,  Costanza,  was  bom  at  Ferrara  in 
1602.  He  was  first  a  pupil  of  Inpolito  Scarsellino, 
but  afterwards  frequented  the  school  of  Guido  Reni 
at  Bologna.  Lanzi  states  that  this  artist  was  of  so 
quarrelsome  and  turbulent  a  disposition  that  he 
passed  the  greater  portion  of  his  life  in  exile  or  in 
disgrace.  This  turbulence  of  his  nature  is  evinced 
in  many  of  his  works,  which  generally  represented 
soldiers  and  banditti,  painted  in  a  warm  and  men- 
acing tone  of  colour.  That  he  could,  when  so  dis- 
posed, divest  himself  of  this  peculiarity,  is  evident 
from  his  pictures  of  'The  Flagellation,'  and  the 
'  Ecce  Homo,'  in  the  church  of  San  Giorgio  at 
Ferrara.  His  'Christ  praying  on  the  Mount'  in 
the  church  of  San  Benedetto,  and  his  'Annuncia- 
tion' in  the  church  of  San  Spirito,  both  in  Ferrara, 
have  something  of  the  grace  and  suavity  of  Guido. 
He  died  in  16(15. 

CATTAPANI,  LuiA,  was  born  at  Cremona  about 
the  year  1570,  and  was  instructed  in  the  school  of 
the  Campi.  Ho  distinguished  himself  by  an  un- 
common facility.  Many  of  the  works  of  his  masters 
were  copied  by  him,  with  a  precision  that  might 
deceive  the  most  experienced.  Of  his  own  com- 
positions, the  most  tin  rilorious  was  his  picture  of 
'The  Decollation  of  St.  John,'  in  the  church  of  Sun 
Donate  at  Cremona.  He  painted  some  works  in 
fresco,  but  was  not  so  successful  as  in  oil.  One  of 
his  pictures  is  signed  Lvrn  Calapan.  1597. 

CATTERMOLE.  G  Be  RGB,  a  water-colour  painter, 
was  horn  at  the  village  of  Diekleborougn,  near 
Diss,  in  Norfolk,  in  1^00.  At  an  early  age  his 
attention  was  directed  to  the  delineation  and 
study  of  the  architectural  antiquities  which  par- 
ticularly abound  in  his  native  county ;  and 
when  only  sixteen  years  old,  his  name  appeared 
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as  one  of  tho  illustrators  of  Britten's  '  English 
Cathedrals.'  Then©  pursuits  determined,  as  it  were, 
the  scene  upon  which  his  imagination  was  after- 
wards to  work  ;  and  he  soon  began  to  people  the 
quaint  remain!  of  feudal  times  with  incidents  of 
history  or  romantic  adventure  appropriate  to  each. 
In  1830  ho  travelled  into  Scotland  for  the  purpose 
of  making  sketches  of  localities  mentioned  in  the 
writings  of  S^ott ;  many  of  these  have  heen  pub- 
lished in  various  forms,  and  a  large  number  of  them 
are  widely  known  as  illustrations  of  tho  1  Waverley 
Novels.1  He  illustrated  the  1  Historical  Annual,' 
devoted  to  the  history  of  the  civil  war,  written  by 
his  brother  the  Rev.  R.  Cattermole;  and  contri- 
buted illustrations  to  '  Bamaby  Rudge,'  and  other 
of  Dickens's  novels.  Cattermole  was  from  1833  to 
1850,  in  which  year  he  withdrew  his  name  from  the 
roll  of  the  institution,  a  member  of  the  Society  of 
Painters  in  Water-Colours,  and  during  that  period 
was  a  constant  exhibitor.  He  died  in  1808,  nt 
Clapham  Common.  He  was  a  member  of  the 
Royal  Academy  of  Amsterdam,  and  of  tho  Belgian 
Society  of  Water-Colour  Painters. 

The  following  arc  tome  of  bis  principal  works: 
In  the  South  Kentinyton  Muttuni  — 
The  Silent  Warning.  1K17 

Hamilton  of  ISothwcllbnugh  preparing  to  »hoot  the 
Reg.  nt  Murray.  1843. 

Lady  Macbeth.  18*). 

Cellini  and  the  Robbers. 

Macbeth  and  ti  e  Murderer*. 

The  Armourer's  Tale. 
Interior  with  Figures  and  Armour.    (In  the  Edinburgh 

Jfotional  (iallrry.) 
Sir  Walter  Raleigh  witnessing  the  execution  of  the  Earl 

of  Essex  iu  the  Tower.  1K!9. 
Old  Euglish  Hospitality.  1839. 
The  Castle  Chapel.  1842. 
After  the  second  Battle  of  Newbury.  1843. 
Beuvennto  Cellini  defending  the  Castle  of  Saot'  Angelo. 

IP  15. 

The  Unwelcome  Return.    1846.    (A  fortft-teene.) 
A  Terrible  Secret.    1862.    (In  oil  ';  the  only  picture 
ejehibittd  at  the  Iloyal  Academy.) 

CATTERMOLE,  Rev.  Richabp.  an  elder  brother 
of  George  Cattermole,  born  in  1795,  was  a  water- 
colour  painter,  and  exhibited  drawings  of  interiors 
nt  the  Water-Colour  Society  from  1814  to  1818. 
He  afterwards  gnve  up  art,  and  entering  the 
Church,  became  Vicar  of  Little  Marlow,  Bucks. 
He  died  at  Boulogne  in  1858. 

CATT1N1,  Giovanni,  an  engraver,  was  born  at 
Venice  in  1725.  He  was  a  pupil  of  Faldotii,  and 
executed  plates  of  some  antique  statues  which  are 
nt  Venice,  and  a  set  of  fourteen  large  heads,  after 
Piazetta.  He  also  engraved  some  portraits  of  Vene- 
tian nobles,  and  one  of  Francesco  Zuccarelli,  the 
artist ;  as  well  as  some  of  the  statues  in  the 
Giustiniant  Gallery,  Venice,  in  tho  manner  of 
Claude  Mellan,  with  a  single  stroke. 

CATTON,  Ciiablks,  was  born  at  Norwich  in 
1728,  and  apprenticed  to  a  coach-painter  in  London. 
He  afterwards  became  a  member  of  the  St.  .Mar- 
tin's Lane  Academy,  and  in  1784  served  the  office 
of  Master  of  the  Company  of  Bainter-Stainers,  the 
fraternity  of  English  artists  in  olden  time.  He 
was  the  first  herald-painter  who  designed  the  sup- 
porters to  coats  of  arms  with  any  resemblance  to 
nature,  which  probably  obtained  for  him  the  honour 
of  being  appointed  coach-painter  to  his  Majesty. 
George  111.,  who  also  nominated  him  one  of  the 
foundation  members  of  the  Royal  Academy  in 
1768.  He  exhibited  at  the  Academy  chiefly  land- 
scapes, and  occasionally  composition  pictures  and 


animals.  He  died  in  London  in  1798.  In  St. 
Peter  Mancroft,  Norwich,  there  is  a  picture  by 
him  of  '  The  Angel  delivering  St.  Peter. 

CATTON,  Chari.es,  the  son  of  the  Royal  Acade- 
mician of  the  same  name,  was  born  in  London  in 
1750,  and  studied  in  the  Academy  Schools.  His 
first  efforts  were  devoted  to  architectural  subject*. 
In  1788  he  published  a  series  of  drawings  of  animal 
life  engraved  by  himself,  and  shortly  afterwards,  in 
conjunction  with  Edward  Burney.  he  illustrated  nn 
edition  of  Gay's  '  Fables.'  In  1804  he  emigrated 
to  America,  where  he  died  in  1819.  In  the  South 
Kensington  Museum  there  are  four  Bmall  drawings 
of  animals  by  him. 

CAUCIG,  FitANZ.  an  Austrian  historical  painter, 
was  bjrn  at  Gorz  in  1702.  He  studied  the  first 
principles  of  art  at  Vienna,  and  went,  aided  by  a 
grunt,  in  1781,  to  Bologna  and  to  Rome,  where 
ho  spent  seven  years.  In  1791,  he  was  enabled 
in  the  same  way  to  visit  Mantua,  ami  to  reside  for 
upwards  of  five  years  at  Venice  He  returned  to 
Vienna  in  1797,  and  in  1799  became  professor  of 
historical  painting  at  the  Vienna  Academy,  and,  in 
1820,  Director  of  the  School  of  Art,  which  office 
he  held  until  his  death.  Specimens  of  his  paint- 
ings, which  were  numerous,  may  be  seen  at  Prague, 
nnd  in  the  Belvedere  and  other  galleries  at  Vienna. 
He  was  clever  as  a  draughtsman,  and  has  left  us 
upwards  of  2000  historical  designs.  His  colour- 
ing, however,  was  feeble  and  indifferent.  He  died 
at  Vienna  in  1828. 

CAl'KERCKEN,  Cobnelis  van,  was  a  Flemish 
engraver  and  printseller,  born  at  Antwerp  in  1626. 
He  engraved  several  plates  of  portraits,  nnd  other 
subjects,  from  the  works  of  Rubens,  Van  Dyck, 
nnd  other  Flemish  painters.  They  are  executed 
with  the  graver  in  a  stiff  and  laboured  style,  but 
are  not  without  merit.  The  following  are  his  best 
prints : 

PORTRAITS. 

Peter  Snayers,  painter  of  battles ;  after  D.  ran  Eeil. 
Tobias  Verhaect,  painter;  after  Otto  van  Veen. 
Robert  van  Hoeck,  painter;  after  O.  Cmjiei. 
Peeter  Mecrt,  portrait  painter  ;  after  ('.  Ct.ukercken. 
Charles  van  den  Bosch,  Bishop  of  Bruges. 
Charles  11..  King  of  England;  the  figure  by  Caukercken, 
the  rest  by  Jlollar. 

VARIOUS  SUBJECTS. 
The  Dead  Christ  in  the  lap  of  the  Virgin;  after 

Anttibate  CaiToeti. 
The  Dead  Christ,  with  the  Virgin,  Magdalene,  and  St. 

John  ;  after  Van  J)yrk. 
The  Descent  of  the  Holy  Ghost ;  after  the  i 
Charity,  with  three  Children  ;  after  the  t 
Roman  Charity  ;  after  Rubens. 
St.  Anne  teaching  the  Virgin  ;  after  the  I 
The  Martyrdom  of  St.  Lievin  ;  ajter  the  tame. 

The  best  impressions  are  those  before  the  name  of 
Dc  Hollander. 
A  Woman  suckling  an  Infant ;  after  A.  Diepenbeeek. 
Boors  in  a  Tavern  ;  after  J.  Molcnaer. 

CAULA,  Sigismondo,  was  born  at  Modena  in 
1637.  He  was  the  pupil  of  Jean  Boulanger,  but 
finished  his  studies  nt  Venice,  from  the  works  of 
Titian  and  Tintoretto.  Besides  his  altar-pieces, 
be  painted  cabinet  pictures  for  private  collect  iots. 
His  best  production  wns  his  large  picture  of  '  St. 
Charles  Borromeo  assisting  the  plngne-stricken 
people  of  Modena,'  which  was  painted,  with  great 
vigour  and  expression,  for  the  church  of  Sun  Carlo. 
It  is  now  in  the  Este  Gallery  at  Modena.  which 
also  possesses  a  figure  of '  St.  Ambrose '  by  him.  In 
the  latter  portion  of  his  life  he  became  more  \urvg\vA 
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in  his  colouring  and  execution.    He  painted  as  late 
as  1694. 

CAULITZ,  Peter,  a  painter  of  animals  and 
landscapes,  was  bora  at  Berlin  about  1650,  and 
atudied  art  in  Italy.  The  Berlin  Museum  lias  by 
him  a  well-painted  scene  representing  a  poultry- 
yard.  Other  examples  may  be  seen  at  Potsdam 
and  at  Brunswick.  He  was  Court-Painter  when 
he  died  at  Berlin  in  1719. 

CAUSE,  Henprik,  was  a  Flemish  engraver,  who 
flourished  about  the  year  1690.  We  have  some 
portraits  by  him,  among  which  is  that  of  Cardinal 
Ferdinando  d'Adda.  He  also  engraved  some  plates 
of  buildings,  &c,  which  possess  considerable  merit. 

CAUWER.    See  Dk  Cacwer. 

CAVAONA,  Francesco,  called  Cavaoncolo, 
was  the  Bon  of  Giovanni  Paolo  Cavagna,  and 
flourished  about  the  year  1625.  He  painted  his- 
tory in  the  style  of  his  father,  but  never  rose  above 
mediocrity.  His  best  work  is  in  tbe  church  of  the 
Padri  Zoccolanti  del  Romacolo,  representing  the 
Virgin  and  Infant  Jesus  in  the  clouds,  with  St., 
Louis,  St.  Clara,  and  St.  Catharine.  He  died  young 
of  the  plague  at  Bergamo  in  1630. 

CAVAGNA,  Giovanni  Paulo,  was  born  at 
Borgo  di  San  Leonardo,  in  the  Bergamese,  in  1556. 
His  inclination  for  painting  led  him  to  Venice  at 
the  period  when  Titian  was  in  the  zenith  of  his 
fame,  and,  according  to  Tassi,  he  hud  the  advan- 
tage of  studying  under  that  great  artist.  On  his 
return  to  Bergnmo  he  finished  his  studies  under 
Giovanni  Battista  Moroni,  and  acquired  from  him 
un  admirable  impasto  of  colour,  and  a  firm  pencil. 
He  appears  to  have  adopted  the  style  of  Paolo 
Veronese,  and  his  best  works,  both  in  oil  and 
fresco,  strongly  resemble  those  of  that  painter. 
He  particularly  excelled  in  painting  old  men  and 
children,  as  may  be  seen  in  his  fresco  of  'The 
Assumption  of  the  Virgin,'  with  a  glory  of  angels, 
and  the  apostles  beneath,  in  the  choir  of  the  church 
of  Santa  Maria  Maggiore,  Venice.  The  sumo 
church  possesses  his  oil  paintings  of  'The 
Nativity,  and  of  'Queen  Esther  before  Ahasucrus.' 
In  the  "church  of  Santa  Lucia  is  his  fumed  'Cruci- 
fixion.'  He  died  at  Bergamo  in  1627. 

CAVAGNUOLO.    See  Cavagna,  Francesco. 

CAVALCABO.    See  Baroni  CAVALCABO. 

CAVALIKRI.    See  Cavallehiis. 

CAVALLERI,  Fekdinanh>,  who  was  a  painter 
of  history  and  portraits,  was  bom  at  Turin  in  1794, 
and  studied  art  at  Rome.  His  paintings  are  justly 
esteemed  for  their  fidelity  and  truth.  He  was  in 
later  life  a  professor  at  the  Academy  of  St.  Luke. 
He  died  in  1867.    His  best  works  are: 

Heatrice  Cenci  amending  the  Scaffold. 

The  Burning  of  Old  St.  Paul's. 

The  Death  of  Leonardo  da  Vinci. 

Prince  Eugeue,  after  the  Battle  of  Peterwardein. 

Hi*  own  Portrait  (in  the  I'Jisi,  Florence). 

CAVALLERIIS,  Giovanni  Battista  pe,  (or 
Cavauebi,)  an  Italian  engraver,  was  born  at 
Lngherino  m  1525,  and  died  at  Rome  in  1597.  His 
style  of  engraving  resembles  that  of  .Lv  Vico, 
although  inferior  to  it.  Many  of  his  plates  are 
copies  after  the  great  Italian  masters ;  they  are 
etched,  and  finished  with  the  graver.  He  was 
very  laborious,  and  his  plutes  number  nearly  380 
The  following  are  those  most  worthy  of  notice, 

some  of  them  being  marked  with  the  cipher  Qj. 

The  Frontispiece,  and  Heads  of  tbe  ropes,  for  the  Fit* 
tfe'  Pontijiei. 
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Thirty-three  plates  of  the  Ruins  of  Home ;  after  Dot- 
no  1579. 

A  series  of  plates  entitled  Beati  Apollinarit  Martytit 
primi  Rarennatum  epitcopi  Ret  ytfta ;  afhr  X.  Cir- 
eijmmt,  1566. 

Ecrlesiie  Anglican*  TropluB ;  after  the  tame. 
Christ  among  the  Doctors;  tuppottd  to  be  from  hit  own 
detign. 

The  Last  Supper  ;  the  tame. 
The  Image  of  the  Virgin  of  Lorcto.  1566. 
The  House  of  Lontto,  and  the  Miracles  wrought  there. 
1509. 

The  Jubilee  in  1585,  with  a  view  of  the  old  Church  of 
St.  Peter's. 

A  Sea-fight  against  the  Turks;  for  Chacon's  flittoria 

utriutipte  HtUi  Dticu-i,  1576. 
The  Virgin,  called  '  Le  Silence ' ;  after  Michelangelo. 
The  Dead  Christ  in  the  lap  of  the  Virgin  ;  after  the  tame. 
The  Conversion  of  St.  Paul ;  after  the  tame. 
The  Martyrdom  of  St.  Peter :  after  the  tarn*. 
The  Animals  coming  out  of  the*  Ark ;  after  Raphael. 
Moses  showing  the  Tables  of  the  Law ;  after  the  tame. 
The  Miracle  of  the  Loaves ;  after  the  tame. 
Christ  appearing  to  St.  Peter ;  after  the  same. 
The  Battle  of  Constantino  with  Maieutius ;  after  the 

tame. 

The  Murder  of  the  Innocents ;  after  the  tame. 

Susannah  and  the  Elders ;  after  'Titian.  1586. 

St.  John  prtaching  in  the  Wilderness:  after  A.  del 

Sarto. 

The  Descent  from  the  Cross ;  after  Daniele  da  Volterra. 
The  Virgin  and  Infant  in  the  Clouds;  after  Litio 
Agree!  i. 

The  Elevation  of  the  Cross ;  after  the  tame. 

CAVALLI,  Vitals,  called  Vitale  da  Bologna 
and  Vitale  telle  Madonne,  was  a  puinter  of  the 
13th  and  14th  centuries,  who  was  a  pupil  of  Franco 
Bolognese.  As  one  of  Ids  appellutions  denotes,  he 
was  especially  noted  for  the  painting  of  Madonnas, 
one  of  which  (1320)  is  in  the  Pinacoteca  of  Bologna, 
another  in  San  Giovanni  in  Monte  of  the  same 
city,  and  a  third  (1345)  in  the  Vatican;  the  last 
has  been  engraved  by  D'Agincourt.  An  '  Annun- 
ciation '  and  '  The  Manger'  are  in  Santa  Apollonia 
at  Mazzaratta. 

CAVALL1NI,  Pietro,  was  a  painter  of  the  14th 
century,  who  studied  mosaic  painting  in  Home  under 
the  Cosmati ;  but  his  works  arc  executed  in  the 
Florentine  stylo.  He  was  employed  upon  the 
mosaics  which  Giotto  executed  in  the  Basilica  of 
St.  Peter  at  Rome,  and  is  said  to  havo  also  worked 
from  that  muster's  designs  in  San  Paolo  fuori  le 
Mura  about  the  year  1305,  und  to  have  restored  the 
lost  mosaics  in  San  Crisogono  in  the  same  city. 
Several  paintings  at  Florence  are  attributed  to  him; 
they  are  in  the  churches  of  SS.  Annunziata,  Santa 
Lucia,  and  San  Marco.    He  died  about  1364. 

CAVALL1X0,  Bernardo,  an  Italian  painter, 
born  at  Naples  in  1622,  was  instructed  by  Massimo 
Stanzioni,  and  studied  the  works  of  Andrea  Vac- 
caro,  Rubens,  and  Poussin.  He  died  in  1658.  Ilia 
aintings  are  small  and  of  a  tender  character. 
Two  of  them  are  preserved  at  Naples — an  '  Im- 
maculate Virgin'  at  the  church  of  San  Lorenzo 
Maggiore  and  a  1  St.  Cecilia  1  at  that  of  San  Gio- 
vanni di  Porta  Alba. 

CAVALLUCCI,  Antonio,  was  born  at  Ser- 
moncta  in  1752,  and  was  perhaps  the  most  admired 

?aiuter  of  the  modern  Roman  school  after  A.  R. 
Lugs  and  Pompeo  Batoni.  The  Duke  of  Gaetani 
sent  him,  at  his  own  expense,  to  Rome,  where  he 
studied  under  Pozzi  and  Lapis ;  he  afterwards 
went  to  Parma,  and  studied  the  workB  of  Cor- 
reggio.  He  painted  several  important  work  i  for 
the  Duchess  of  Gaetani,  amongst  them  '  C  hrist 
appearing  to  St.  Theresa,'  'Anatolio  Gaetani  -con- 
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quoring  the  Saracens,'  and  the  portraits  of  the 
Pope  and  of  Prince  Rospigliosi.  Other  paintings 
by  him  may  be  found  at  Catania,  Rieti,  uiid 
Rovigo;  at  Pisa,  where  is  his  '  St.  Bona  distribut- 
ing his  Wealth  to  the  Poor,  and  taking  the  lie-1 
ligious  Garb  ; '  at  the  Palazzo  Cesarini  at  Koine, 
his  '  Venus  with  Ascanius ; '  and  in  the  Basilica  of 
Loreto,  his  'St.  Francis  of  Puola.'  Ho  died  at 
Rome  in  1795. 

CAVALORI.    See  Salincorno. 

CAVARAZZI,  Baktolomjieo,  also  called  Crkk- 
cenzi,  was  born  at  Viterbo  about  the  year  151*0, 
and  was  a  pupil  of  Cavaliere  Roncidli,  called 
Pomarancio.  lie  had  made  great  progress  under 
that  master  at  Rome,  when  he  was  taken  into  the 
protection  of  the  noble  family  of  the  Crescenzi, 
whence  his  acquired  name.  Ho  painted  many 
pictures  for  his  patron,  and  was  also  employed  at 
several  of  the  public  edifices  of  Rome,  where  he 
died  in  the  prime  of  life  in  1625.  Of  his  paintings 
we  note : 

Rome.   &  A ndrta  dtlla  )  St .  Charles  knee  ling,  with  a  choir 
„  VtdU.       )    of  angels. 

„       S.  Urmia.  The  legend  of  that  Saint. 

.,       <S.  A  una  Cont.    Virgin  and  Child,  with  St.  Anne. 

CAVAZOLA.    See  Morando. 

CAVAZZA,  Giovanni  Battista,  was  a  painter 
and  engraver,  who  was  born  at  Bologna  about  the 
j*ear  1620.  He  studied  under  Cavedone  and  Guido, 
and  painted  some  pictures  for  public  buildings  at 
Bologna.  The  church  of  the  Nunziata  has  frescoes 
of  saints  painted  by  him.  He  ei.gravcd  the  fol- 
lowing plates  from  his  own  designs : 

The  Crucifixion. 

The  Resurrection. 

The  Death  of  St.  Joseph. 

The  Assumption  of  the  Virgin. 

CAVAZZA,  Pier   Francesco,   was   born  at 
Bologna  in  1675,  and  was  a  pupil  of  Domenico 
Viani.    He  painted  historical  pictures,  and  was 
engaged  at  several  of  the  churches  of  his  native 
city.    He  died  in  1733.    We  notice  of  his  works : 
Bologna.   &S.  Seba$tiano  \  The  Conception,  and  SS.  Seb»»- 
and  Hoeco.  j    tian  and  Roch. 
„        &  CWtiaww.    SS.  Nicholas  and  John  the 
Itaptist. 

„         S.  Giuseppe.      The  Nativity. 

CAVAZZOLA.    See  Moramh). 

CAVAZZONI,  Francesco,  was  born  at  Bologna 
in  1559,  and  is  known  to  have  been  living  up  to 
1612.  He  was  first  the  pupil  of  BartoTommeo 
Passarotti,  but  afterwards  attended  the  school  of 
Lodovico  Carracci.  Leas  distinguished  than  Guido 
and  Domenichino,  he  nevertheless  held  a  respectable 
rank  amongst  the  followers  of  that  great  school, 
flis  principal  works  are : 

Bologna.  A  .Vaddalena  di  \  Magdalene  washing  the  feet  of 

Via  S.  Donate  f  Chriirt. 
„        A  Cecilia.         The  Crucifixion. 

"        *  °fi0«en!  •  }  St-  J°hn      B»P««t  preaching. 

CAVAZZONI  ZANOTTI,  Giovanni  Piktro, 
though  of  Bolognese  origin,  was  born  in  Paris 
in  1674.  He  was  sent  when  young  to  Bologna, 
where  he  became  a  scholar  of  Lorenzo  Pasinelli. 
Under  that  master  he  acquired  an  agreeable  tone 
of  colouring,  a  mellow  pencil,  and  an  intelligent 
acquaintance  with  the  principles  of  chiaroscuro. 
He  painted  several  altar-pieces  for  the  churches 
at  Bologna,  of  which  the  most  esteemed  are 
the  '  Incredulity  of  St.  Thomas,'  in  the  church 
of  San  Tommaso  dal  Mercato ;  •  The  Resurrec- 


tion,' in  San  Pietro  ,  •  The  Nativity,'  in  La  Purita  ; 
and  a  large  picture  representing  the  '  Ambassadors 
from  Rome  swearing  fidelity  to  tho  Bolognese,' 
in  the  Palazzo  Puhblico.  He  travelled  extensively 
in  France,  Germany,  and  Italy,  and  resided  during 
a  great  pfirt  of  his  life  at  Cortona,  where  he  also 
distinguished  himself  by  several  pictures  which  he 
painted  for  the  churches,  particularly  'Christ  ap- 
pearing to  the  Magdalene,'  'Christ  bearing  His 
Cross,'  and  'The  Murder  of  the  Innocents.' 

Zanotti  was  a  laborious  and  intelligent  writer  on 
urt,  tlie  most  considerable  of  his  numerous  publi- 
cations being  his 1  Storia  dell'  Accademia  Clementina 
di  Bologna,'  published  in  two  volumes,  quarto,  in 
1739.    He  died  at  Cortona  in  1765. 

CAVE,  F.  Mokeli.an  oe  la.    See  Morbllan. 

CAVE,  Henrv,  an  architectural  draughtsman 
born  in  1780,  is  best  known  by  his  'Antiquities  of 
York,'  in  forty  plates,  drawn  and  etched  by  him- 
self, and  publitdicd  in  1813.    He  died  at  York  in 
1836. 

CAVE,  James,  an  architectural  draughtsman, 
illustrated  Mihu'r's  '  History  of  Winchester,'  pub- 
lished in  1809.  He  occasionally  exhibited  drawings 
at  the  Royal  Academy. 

CAVEDONE,  Jacopo,  an  eminent  but  unfortun- 
ate painter,  was  born  at  Sassuolo  in  the  Modenese, 
in  1577.    Driven,  when  a  boy,  from  his  home  by 
the  severity  of  his  father,  he  sought  a  subsistence 
by  becoming  a  page  to  a  nobleman,  a  great  lover 
of  art,  who  possessed  a  valuable  collection  of  pic- 
tures.   The  young  Cavedone  had  employed  him- 
self in  his  moments  of  leisure  in  copying  some 
of  them  with  a  pen,  and  the  copies  appeared  to  his 
master  such  extraordinary  efforts  of  untaught 
genius,  that  he  showed  them  to  Annibale  Carracci, 
and  introduced   tho  young  artist  to  him,  who 
encouraged  the  youth  to  persevere,  gave  him 
some  of  his  drawings  to  copy,  and  soon  after- 
wards received  him  into  his  school.    The  pro- 
gress of  Cavedone  under  such  an  instructor  was 
surprising.    He  also  studied  under  Passarotti,  and 
then  went  to  Venice,  where  he  applied  himself  to 
study  the  works  of  Titian,  ana  acquired  that 
admirable  style  of  colouring  in  which  he  may  be 
said  to  have  surpassed  every  other  painter  of  his 
school.    On  his  return  to  Bologna,  he  commenced 
the  display  of  his  talents  with  such  eclat,  that  some 
of  tho  pictures  he  painted  for  the  churches  were 
esteemed  almost  equal  to  the  works  of  Annibale 
Carracci.    At  this  time  his  design  was  elegant 
and  correct,  and  his  colouring  so  tender,  and  at  the 
same  time  so  vigorous,  that  it  is  recorded  by  Lanzi, 
that  Albani,  on  being  asked  by  a  stranger  if  there 
were  any  pictures  by  Titian  at  Bologna,  replied, 
"  No,  but  there  are  two  by  Cavedone  in  San  Paolo, 
which  amply  supply  the  want  of  them,  and  are  even 
painted  with  more  spirit."   In  bis  fresco  works  he 
was  singularly  harmonious,  using  tints  with  little 
variety,  but  so  admirably  appropriated  to  that 
style  of  painting,  that  Guido  adopted  him  as  a 
model.    Cavedone,  who  in  the  prime  of  his  career 
promised  to  be  the  honour  and  support  of  art 
in  his  country,  was  reduced  in  later  life  to  tho 
miserable  necessity  of  painting  ex  voti  for  sulv- 
sistence.    Superstition  had  charged  his  wife  with 
witchcraft,  and  that  absurd  accusation  plunged 
him  into  the  deepest  affliction.    The  loss  of  an 
only  son,  who  hud  shown  the  most  marked  and 
promising  disposition  for  art,  filled  the  cup  of 
iiis  affliction.    He  sank  into  a  childish  and  stupid 
despondency,  and  died  in  wretchedness  and  whiiI, 

255 


Digitized  by  Google 


A  BIOGRAPHICAL  DICTIONARY  OF 


in  Bologm,  in  1660,  aged  83. 

work*  are : 

Bologna,  rinaeoteca. 


His  principal 


Virgin  adored  by  SS.  A15  and 

Fetronius.  1014. 
„         The  Martyrdom  of  St.  Peter  of 
Verona. 
San  raolo.    The  Nativity. 
„  „  The  Adoration  of  the  Magi  (At* 

masterpiece). 

„       Osvitale  di  S.  \  Holy  Family,  with  SS.  John  and 

Francesco.  §  Francis. 
„       5.  Salvatore.     The  Four  Doctors  of  the  Church. 
„  5.  Michtle  in  L'osco.  St.  Cecilia. 

„  „  The  Martyrdom  of  SS.  Tiburtiu* 

and  Valerian. 
Death  of  St.  Benedict. 
„   5.  Maria  delft  )  The  Virgin  and  Child,  with  three 
Lmtdi.      J  Saints. 
Florence.     VjFri.  His  own  Portrait. 

Madrid.       (iatlery.      Adoration  of  the  Shepherd*. 
Modeoa,     Kite  Call.  Magdalen. 

„  ,,  St.  Stephen  borne  up  to  Heaven. 

Mutiich.     Pinakothek.  Pieta  (fire).  * 
Pari*.         Louvre.        St.  Cecilia. 
Vienna.     Belvedere.  St, 


CAVENAGHI,  Emilio,  an  Italian  painter  of 
landscapes  and  genre  pieces,  was  born  in  1852. 
'La  Stanza  Poldi,'  and  'The  Music  Amateur,'  are 
two  of  his  best  performances.  Ho  also  designed 
m any  woodcuts  for  book-illustrations.  He  died  at 
Milan  in  1876. 

CAWSE,  Jons,  who  was  born  about  1779,  ex- 
hibited portraits  at  the  Academy  in  1802,  and 
afterwards  historical  pictures.  He  is  best  remem- 
bered by  his  work  'The  Art  of  Painting  Portraits, 
Landscapes.  Animals,  Draperies,  &c,  in  oil  colours,' 
published  in  1840.    He  died  in  1862.  • 

CAXES,  Ecgenio,  (Caxesi,  or  Caxete,)  the  son 
and  scholar  of  Patricio  Caxcs,  was  born  at  Madrid 
in  1577.  He  assisted  his  father  in  several  of  his 
works  for  the  court,  and  was  made  painter  to 
Philip  III.  in  1612,  after  having  finished  the 
'Judgment  of  Solomon,'  in  the  king's  audience 
room  in  the  Pardo.  He  afterwards  painted  the  large 
altar-piece  in  the  convent  of  Our  Lady  of  Mercy 
at  Madrid,  and  scenes  from  the  life  of  Agamemnon 
in  the  Alcazar.  He  was  reappointed  court  painter 
by  Philip  IV.  in  1621,  and  painted  the  portrait  of 
that  king,  as  well  as  some  historical  works  for 
the  royal  palaces.  He  executed  several  works  in 
fresco,  in  conjunction  with  Vicente  Curd ucho,  for 
the  cathedral  of  Toledo.  It  is  remarkable  that 
almost  all  the  works  of  this  artist,  except  those 
mentioned  below,  have  been  destroyed  by  tire. 
The  convent  of  San  Felipe  el  Real  at  Madrid, 
where  were  many  of  his  works,  was  burned  in 
1718,  and  the  Palace  of  the  Pardo  also  perished 
by  fire.  He  died  at  Madiid  in  1642.  The  following 
pictures  are  by  him  : 

Fall  of  the  Rebel  Angels.  1605. 
The  Nativity,  and  the  Adoration 
of  the  Magi. 

Monastery  tf\ 

.San  Aiujustln  >SS.  Joachim  and  Anne. 

Cat. ado.  J 
Museum.         Landing  of  the  English  Fleet  at 
Cadiz  in  16J5. 
„  Madonna  aud  Child. 

„  St.  Ildet'onso. 

And  many  chalk  and  Indian  ink 
dratcinys. 

* 

CAXES,  Patricio,  (Caxesi.  or  Caxete,)  was  a 
native  of  Arezzo.  It  is  not  known  by  whom  he 
wis  instructed,  but  he  became  an  artist  of  sufficient 
celebrity  to  be  invited  to  Spain  by  Philip  II.,  who 
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employed  him  iti  the  palaces  of  Madrid.  He  was 
commanded  to  paint  the  gallery  of  the  queen  in 
the  Palace  of  the  Pardo,  on  which  occasion  he 
made  choice  of  the  very  inappropriate  Subject  of 
•the  'Chastity  of  Joseph.'  It  was  destroyed  with 
many  other  valuable  works  of  art  in  the  burning 
of  that  palace.  Patricio  ('axes,  after  serving  Philip 
II.  and  Philip  III.  during  forty-four  years,  died  at 
Madrid  in  extreme  poverty,  at  an  advanced  age,  in 
1612.  The  king  being  informed  of  the  state  of 
destitution  in  which  he  had  left  his  widow  and 
eight  children,  munificently  assigned  to  them  five- 

Sence  a  day  for  one  year  1    Caxes  translated  into 
panish  Vignola's  '  Five  Orders  of  Architecture.' 
for  which  he  engraved  the  frontispiece  and  plates. 

CAYLUS,  Asne  CxAODI  Philippe  ok  Thubieres 
DE  (iRIMOAUD  OK  PESTKt-S  t>E  Levi,  Couite  de.  a 
Celebrated  amateur,  waB  born  in  Paris  iti  1692.  He 
entered  the  army  and  saw  some  service  in  the  field, 
but  eventually  devoted  himself  to  the  pursuit  and 
encouragement  of  art,  in  the  service  <>f  which  he 
may  be  said  to  have  spent  his  life  and  fortune.  He 
visited  Italy,  Greece, Turkey. and  Asia  Minor,  where 
he  sought  to  discover  the  site  and  ruins  of  Troy,  and 
i-  w  .!  knov  n  b>  his  1  K  cueil  d'Ai  liquites,'  an 
elaborate  publication  in  seven  volumes,  the  last  of 
which  appeared  in  1767,  two  years  after  his  death. 
His  etchings,  more  remarkable  for  the  extraordinary 
zeal  shown  in  producing  them  than  for  any  special 
talent,  are  to  be  counted  by  thousands.  His  plates, 
after  the  drawings  of  Bouchardon,  were  finished 
by  Fcssard  and  his  pupils.  His  work  has  been  the 
means  of  preserving  to  us  the  subjects  of  masterly 
sketches  by  some  of  the  most  celebrated  painters. 
His  portrait  was  engraved  by  Charles  Nicolas 
Cochin,  the  younger.  He  died  in  Paris  in  1765, 
and  his  tomb  is  in  the  church  of  St.  Germain 
l'Auxerrois.  His  etchings  are  marked  with  the 
following  monograms  :  C*  C***.  CC.  C  de  C. 
C.S.  C*S.  Mb C do G. 

Amongst  them  the  following  are  most  worthy  of 
attention : 

A  aet  of  about  three  hundred  plates  of  the  Gems  in 

the  Collection  of  the  King  of  France. 
A  set  of  ten  Antique  Subject* — from  drawings  by  Ednn 

Boue/iardon,  etched  by  C.  de  Caylut,  and  finished  with 

the  graver  by  Le  hat. 
A  set  of  wx  Mythological  Subjects  j  after  Bouehardnn  ; 

etched  by  V.  de  Caylus,  and  finished  with  the  graver 

by  lessard. 

A  act  of  thirty  Heads ;  a  fter  Bubem  and  Tan  Dyek  ; 

from  the  Crozat  Collection. 
A  set  of  fifty  grotesque  Head*;  after  Leonardo  da 

Vinei. 

A  set  of  five  Sketches  ;  a  fter  Delta  Bella. 
Portrait  of  Polidoro  da  Caravaggio. 
Ten  subject*  from  the  life  of  Joseph ;  after  tketehe* 
by  Utmbrandt.  " 
The  Deliverance  of  St.  Peter  ;  afttr  the  tame. 
Set  of  eight  plates  for  "  Les  Chata  "  of  M.  de  Moncrif. 
The  Amusements  of  the  Country  ;  after  WatteaM. 
Portrait  of  Camille  Falconet ;  after  Doublet. 

CAZENAVE,  — ,  was  a  French  engraver,  born 
in  Paris  about  1770,  who  reproduced  with  a  certain 
success  in  the  dotted  manner  some  of  the  compo- 
sitions of  Boilly  and  other  popular  artists,  and  like- 
wise executed  some  historical  scenes  of  the  Revo- 
lution. The  date  of  his  death  ia  not  recorded.  His 
best  works  are : 

L'Optique ;  after  Boilly. 

La  Kose  prise ;  after  the  tame. 

L'Amour  couroune;  after  the  same. 

La  Volupte;  after  fieanavtt. 

A  Female  Head;  afitr  fu  sion. 
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CAZES,  Pierre  Jacques,  born  in  Paris  in 
1C76,  was  successively  the  pupil  of  Houosse  and 
of  Bun  de  Boullongnc.  Ho  was  noted  as  a  painter 
of  historical  subjects,  and  executed  several  works 
for  Notre-Dumc,  and  for  the  choir  of  St.  Gemiain- 
dcs-Pres,  which  prove  him  to  have  been  an  artist 
of  no  mean  ability.  In  the  Louvre  is  a  finished 
study  of  '  St.  Peter  resuscitating  Tabitha,'  which 
be  painted  for  the  latter  church.  He  became  a 
member  of  tho  Academy  in  1703,  his  reception 
painting  being  'The  Combat  between  Hercules  and 
Acheloua.'  He  became  Professor  in  1718,  Rector 
in  1743,  Director  in  1744,  and  Chancellor  in  1746. 
P.  A.  Robert,  Cb.  Parocel,  Chardin,  and  the  Swed- 
ish portrait-painter  Lundberg,  were  amongst  the 
number  of  his  scholars.  He  died  in  Paris  in 
1754. 

CAZES,  Romaix,  a  French  historical  painter,  was 
born  at  St.  Beat  (Haute-Garonne)  in  1810.  He  was 
a  pupil  of  Ingres,  and  is  known  chiefly  by  his  por- 
traits and  subjects  from  sacred  history.  He  also 
decorated  with  mural  paintings  the  church  of  St. 
Francois  Xavier  at  Pans,  and  other  churches  in  the 
provinces.  Like  all  the  pupils  of  Ingres,  except 
Flandrin,  he  never  rose  above  mediocrity,  and 
died  in  1881. 

CEA,  Juan  de,  a  Spanish  painter,  flourished  in 
the  middle  of  the  16th  century  at  Burgos,  in  the 
cathedral  of  which  city  he  executed,  in  1565,  in 
conjunction  with  Juan  de  Aneda,  several  paintings 
of  merit. 

CECCAR1NI,  Sebastiano,  was  born  at  Urbino 
about  the  year  1700,  and  was  a  pupil  of  Agostino 
Castcllacci.  He  painted  historical  subjects  at  Rome 
with  distinction  during  the  pontificate  of  Clement 
XII.  The  surporta  of  the  church  of  Sant'  Urbano 
in  Campo  Carleo,  representing  that  saint,  and  the 
high  altar-piece  in  tho  same  church,  are  by  him, 
as  is  also  the  altar-piece  in  the  Cappella  degli 
Svizzeri  in  the  Quirinal.  His  best  works  are  at 
Fano,  where  he  chiefly  resided  ;  amongst  them 
may  be  mentioned  his  'St.  Lucia'  at  tho  Augus- 
tines,  and  several  sacred  historical  subjects  in  the 
Piazza  del  Popolo.    He  died  in  1780. 

CECCHI,  Gaetano,  was  a  painter  born  at  Flor- 
ence, who  flourished  there  about  the  year  1770. 
He  engraved  some  plates  of  historical  subjects, 
after  the  Italian  painters,  which  are  etched,  and 
finished  with  the  graver,  in  a  style  which  does  him 
considerable  credit. 

CECCHI,  Giovanni  Battista,  was  a  Florentine 
engraver,  born  at  Florence  about  the  year  1748. 
He  engraved  several  portraits  for  the  work  entitled 
'  Serie  degl'  Uomini  illustri,'  and  ah»o  for  the  '  Life 
of  the  Marquis  de  Pombal.'  We  have  also  by  him 
the  following  plates : 

The  Calling  of  St.  Andrew  to  the  Apostlesbip;  after 
L.  CkritL 

The  Martyrdom  of  St.  Laurence ;  after  Metro  da  Cor- 
tona. 

The  Martyrdom  of  St.  Vitalis  ;  after  F.  liarrocci. 
The  Stoning  of  St.  Stephen  ;  after  the  same. 
The  Entoinbmeut  of  Christ ;  after  Daniele  da  Volterra. 
Catiline's  Conspiracy  ;  after  Sat  vat  or  Rosa. 

CECCHINI,  Francesco,  a  Roman  engraver,  who 
flourished  about  the  close  of  the  18th  century,  is 
best  known  by  a  set  of  five  engravings  after 
Perugino's  frescoes  in  the  Sala  del  Cambio  at 
Perugia.  He  also  engraved  the  '  Visitation  of  the 
Virgin  to  St.  Elizabeth,1  after  Moretto,  and  several 
other  subjects  from  the  Old  and  New  Testaments. 
He  was  no  longer  living  in  1811. 

s 


CECCHINO  da  VERONA  is  only  known  as  tho 
painter  of  a  '  Virgin  and  Child,  between  SS.  Vigi- 
lius  and  Sisinius,'  in  the  cathedral  of  Trent,  sup- 
posed to  have  beei.  painted  about  1450. 

CECCHINO  de'  SALV1ATI.  See  De'  Rossi, 
Francesco. 

CECCO,  Gregorio  di,  of  Lucca,  was  the  adopted 
son  and  heir  of  Taddeo  Bartoli,  his  name  first 
appearing  on  the  roll  of  the  Sicncse  Guild  in 
1389.  He  seems  to  havo  assisted  his  adopted 
father  in  some  of  his  pictures,  for  there  formerly 
hung  in  tho  Marescotti  Chapel  of  Sunt'  Agostino  at 
Siena  a  picture  that  was  signed  taddevs  et  ore- 
GORIVS  DK  senis  hnxervnt.  m.c.c.c.c.x.x.  He  is 
also  known  to  have  painted  in  1384  the  books  at 
the  Bicchcrna  at  Siena.  The  dates  of  his  birth 
and  death  are  unlike  uncertain.  In  the  cathedral 
at  Siena  there  is  a  picture  by  him  of  'The  Virgin 
and  Child,  with  Seraphs  and  Angels,'  signed  and 
dated  1423. 

CECCO  BRAVO,  Iu    Seo  Montelatici. 

CECCO  di  PIETHO  lived  at  Pisa  in  the  14th  cen- 
tury, and  according  to  Ciampi  painted  in  the  Campo 
Santo  in  1370,  in  company  with  five  other  artists. 
He  was  one  of  the  people's  representatives  in  1380, 
and  in  1386  lie  painted  a  '  Nativity  of  the  Virgin' 
for  the  church  of  San  Pietro  in  Vinculo  at  Pisa, 
which  is  now  lost.    Of  hid  works  we  find  : 

Pisa.   Academy.         The  Crucifixion, between  the  Virgin 
and  Saints. 

„      Siy.  Remtdio  \  Two  Madonnas,  dated  respectively 
Tad.      J    1370  and  1360. 

CECIL,  Thomas,  was  an  English  engraver,  who 
flourished  about  the  year  1630.  The  partiality  of 
Evelyn  for  his  countrymun  has  induced  him  to 
place  Cecil  on  a  level  with  the  foremost  artists 
of  his  time — a  period  which  was  distinguished  by 
some  of  the  greatest  engravers  of  France,  particu- 
larly Nanteuil,  and  at  which  engraving  was  at  a 
very  low  ebb  iu  England.  However  undeserving 
of  this  flattering  character,  his  plates  are  not  with- 
out considerable  merit.  They  are  neatly  executed, 
entirely  with  the  graver,  and  chiefly  consist  of 
portraits  from  his  own  designs.  The  following  are 
ins  principal  prints : 

portraits. 

Queen  Elizabeth  on  Horseback. 

Walter  Curie,  Bishop  of  Winchester. 

William  Cecil,  Lord  Burghley. 

Edward  Reynold*,  Bishop  of  Norwich. 

Thomas  Kidderminster  of  Langley.  1623. 

John  Talbot,  Earl  of  Shrewsbury. 

Sir  John  Burgh,  killed  at  the  Isle  de  Ehe  ;  this  print 
is  very  scarce,  as  it  is  thought  the  plate  was  altered, 
and  the  name  changed  for  that  of  Gustavus  Adolphus, 
and  inserted  in  Scudery's  '  Curia  Politia.' 

John  Weaver;  prefixed  to  hia  'Funeral  Monuments.' 
1031. 

Archee,  the  King's  Jester ;  a  small  whole-length. 
Sir  John  Hayword,  Knt.,  LLD. 

The  Frontispiece  to  Ambrose  Purry's  Work*.  1634. 

The  Frontispiece  to  Devout  Meditations.  16*29. 

The  Frontispiece  to  Lord  Bacon'.  Sylta  Syivamm.  1027 

CEDASPE.    Seo  Cespedes. 

CELENTANO,  Bernardo,  an  artist  possessed 
of  much  skill  in  tho  delineation  of  character  and 
expression,  was  born  at  Naples  in  18H5.  Two  of 
his  paintings  quoted  are,  'Tnsso  exhibiting  the 
first  Signs  of  Madness,'  and  *  The  Council  of  Ten.' 
He  studied  at  Rome,  and  died  in  1860. 

CELEBS,  Zaciiarie,  was  a  French  landscape 
painter,  who  flourished  at  Amiens  in  1551.  and  de- 
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signed  the  triumphal  arches  orected  on  the  occasion 
of  the  entry  of  Henry  H.  In  1560  lie  was  con- 
demned for  having  taken  a  view  of  the  city  of 
Amiens  and  its  fortifications. 

CELESTI,  Cavaliero  Anprea,  was  a  painter  born 
at  Venice  in  I6S7.  Ho  was  a  pupil,  though  not 
an  imitator,  of  Matteo  Ponzone.  To  a  fertile 
imagination  he  added  a  vagueness  of  style,  and  a 
flowing  outline  resembling  that  of  Paolo  Veronese. 
His  colouring  is  clear,  brilliant,  and  tender,  but 
in  some  cases,  from  defective  priming  of  his  can- 
vas, liis  pictures  have  lost  something  of  their 
original  freshness,  and  in  the  half-tints  appear  to 
have  in  some  degree  perished,  from  which  circum- 
stance the  harmony  of  the  effect  is  somewhat 
diminished.  He  painted  historical  subjects,  both  in 
I  irg»»  and  in  easel  pictures,  and  sometimes  con- 
versations and  pastoral  subjects.  His  principal 
historical  works  are  in  the  church  of  the  Ascension 
at  Venice,  the  best  being  '  Tho  Adoration  of  the 
Magi.'  The  ducal  palace  possesses  a  picture  of  a 
subject  taken  from  the  Old  Testament  that  is  highlj 
esteemed.  He  died  at  Venice  in  1706.  Other 
works  by  him  are  in  the  under-mentioned  galleries: 


Camel.  Gallery. 
Dresden.  Gallery. 


The  illne  ss  of  Antiochus  Soter. 
The  Murder  of  the  Innocents. 
Worship  of  the  Golden  Calf. 
Racchus  and  Ceres. 


Munich.  Finakothtk.  The^Magdalen  washing  tho  feet  of 

CELIO,  Cavaliero  Gasparo,  was  a  painter  born 
at  Rome  in  1571,  and  who  died  there  in  1640. 
According  to  Baglione,  he  was  the  pupil  of  Niccolo 
Circignani,  called  Pomurancio.  Of  his  works  there 
are  cited : 

Michael    discomfiting  the 
Angels. 

Charles  Borromco. 

i  Francis  receiving  the  8tig- 

tho  Red  Sea. 


S.  Giovanni 
in  La  t  era  no 
S.  Carlo  at 
Vatinari 


d  )St.  Mic 
iu>.  I  Rebel 

I   jst.  Chai 


CELLIER,  Cklestin,  a  French  historical  and 
portrait-painter,  was  born  at  Valenciennes  in  1745, 
and  became  a  pupil  of  Groot.  The  Museum  of  his 
native  city  has  a  picture  representing  'Valenci- 
ennes protecting  the  Arts,'  but  the  greater  part  of 
his  works  perished  in  the  time  of  tho  first  French 
Revolution.    He  died  at  Valenciennes  in  1793. 

CELLIER,  Francois  Placide,  the  son  and  pupil 
of  Celestin  Cellier,  was  born  at  Valenciennes  in 
1768,  and  possessed  considerable  talent,  but  upon 
inheriting  a  fortune  at  the  death  of  his  father  he 
abandoned  art  as  a  profession.  His  pictures  of 
'  Melenger  saving  Atalanta,'  and  an  '  Idyll,'  are  in 
the  Museum  of  his  native  city.    He  died  in  1849. 

CELLONY,  Joseph,  a  French  portrait-painter, 
was  born  at  Aix  in  1663,  and  died  there  in  1731. 
His  son,  Joseph  Andre  Ckllony,  was  born  at  Aix  in 
1696,  and  was  a  pupil  of  his  father  and  of  Riguud. 
He  worked  with  his  futher,  whom  he  surpassed 
in  portraiture,  and  died  at  Aix  in  1746,  leaving  a 
son,  Joseph  Cellony,  who  painted  historical  sub- 
jects. He  was  born  at  Aix  in  1730,  studied  under 
Andre-Bardon,  and  died  in  1786. 

CELS,  Cornells,  a  painter  of  portraits  and  his- 
torical subjects,  was  born  at  Lierre  in  Brabant  in 
1778.  He  studied  under  A.  Lens  at  Brussels,  and 
then  visited  Paris  and  Italy,  where  he  became  a 
professor  of  the  Academy  of  St.  Luke.  Ho  went 
to  Antwerp  in  1807,  and  was  appointed  in  1820  to 
the  ^professorship  of  drawing  at  Tournai,  a  post 


which  he  resigned  in  1827.  He  subsequently  aettk  d 
at  Brussels,  where  he  resided  till  his  death  "in  1851'. 
His  views  were  originally  directed  towards  the 
antique,  as  may  be  seen  from  a  study  of  his  'Cin- 
cinnatuB*  at  Ghent,  but  he  subsequently  took  the 
Prc-Raphaelites  as  his  model,  and  in  this  style 
painted  the  1  Descent  from  the  Cross,'  for  the  lii'^h 
altar  of  St.  Paul's  at  Antwerp,  a  picture  in  which 
the  drawing  is  bold  and  fine,  but  the  colouring 
cold,  and  the  shadows  too  dark.  'The  Baptism  of 
St.  Catharine,'  painted  in  1809,  and  now  in  the 
cathedral  ut  Bruges,  is  a  specimen  of  his  earlier 
manner.  His  portraits  were  held  in  some  estima- 
tion. In  tho  Rotterdam  Museum  is  a  'Portrait  of 
Gysbert  Knrel,  Count  of  Hogendorp.* 

CEXN1NI,  Cesnino,  whose  full  nnme  was  Ccn- 
nino  di  Drea  CVnnini,  was  born  at  Co!le  di  Val  d' 
Elsa,  and  is  well  known  ns  the  author  of  a  manu- 
script work  on  the  technical  process  of  painting  in 
the  14th  century,  which  has  been  translated  by 
Mrs.  Merrifield.  He  was  a  pupil  of  Agnul<>  Gaddi 
for  twelve  years,  but  his  paintings  have  nearly  all 
disappeared.  A  fresco  of  the  Virgin  and  Saint's  by 
him,  in  the  Hospital  of  S.  Giovanni  Battista,  at  Flor- 
ence, was  destroyed  when  the  building  was  altered 
in  1787.  Works  by  him  may  be  seen  in  the 
churches  of  San  Gimignano.  In  the  chapel  of  La 
Croce  di  Giorno  in  Son  Francesco,  at  Volterra,  is  a 
series  of  frescoes,  representing  scenes  from  the  life 
of  Christ,  and  '  The  Finding  of  the  Croi-s ; '  one 
of  these,  representing  the  '  Massacre  of  the  Inno- 
cents,' bears  the  date  Moccrx.,  and  the  signature, 
'Cienni  di  Francesco  di  Ser  Cienni  da  Fitenzc,' 
and  it  is  considered  most  probable  that  Cienni  and 
Cennini  are  identical.  He  was  living  at  Padua  in 
1398,  but  no  dates  can  bo  given  as  to  his  birth 
or  death. 

CENTO,  Peregrini  da.    See  Peregrint. 

CEPHALUS.    See  Bloemen,  NoEBEBT  van. 

CEPHISODORUS,  an  illustrious  Greek  painter, 
who  is  mentioned  by  Pliny  as  having  flourished 
about  B.C.  420. 

CERA.IUOLO.   See  Del  Cerajcolo. 

CERANO,  Ii..   See  Crespi,  Giovanni  Battista. 

CERCEAU.    See  ANimorjET-DrjcKRCEAtT. 

CERCOZZI,  Michelangelo.   See  Cerquozzi. 

CEREGHETTI,  Joseph,  a  Bohemian  painter, 
was  born  at  Chrudim  in  1722,  and  died  there  in 
1799.  He  studied  under  Hermann,  and  is  known 
by  his  altar-pieces  and  portraits,  among  the  latter 
being  those  of  the  Empress  Maria  Theresa  and 
the  Prince  of  Auersperg. 

CERESA.  Carlo,  was  bom  at  Bergamo  in  1609, 
and  was  educated  under  Daniele  Crespi,  an  able 
painter  of  Milan.  In  a  sliort  time  lie  iicquired  a 
style  of  design  and  colouring  nearly  approaching 
in  merit  to  that  of  his  master.  A  tasteful  arrange- 
ment of  his  figures,  great  tenderness  of  co'our,  ai  d 
an  agreeable  expression  in  his  heads  and  forms,  nro 
amongst  the  characteristics  of  the  works  of  this 
painter  as  given  by  Tassi.  He  was  also  eminent  as 
a  portrait  painter.  He  died  in  1679.  His  works 
are  chiefly  in  the  churches  of  Bergamo ;  among 
them  are : 

Bergamo.    Cathedral.   St.  Vincent  carried  up  to  Heaven 
by  Angels. 
„      A  Franttteo.    Four  of  the  Prophets. 
„      S.  Fietro.        The  V 


CEREZO,  Mateo,  a  Spanish  painter,  was  born  in 
1635  at  Burgos,  where  he  learned  the  rudiments  of 
art  from  his  father,  Mateo  Cerezo.  When  fifteen 
yeare  of  age  he  went  to  Madrid,  and  frequented  the 
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school  of  Juan  Carrefio  de  Miranda.  After  having 
established  his  reputation  by  his  'Conceptions,' 
painted  for  tlio  churches  of  Madrid,  Valladolid, 
Valencia,  Burgos,  and  Malaga,  he  was  employed 
by  Francisco  de  Herrera,  the  younger,  to  assist 
him  with  Ids  frescoes  in  the  dome  of  the  church 
of  Our  Lady  of  Atocha.  Ho  endeavoured  to  imi- 
tate the  colouring  of  Van  Dyek,  but  was  always 
inferior  to  that  master.  lie  died  at  Madrid  in 
16X5.  The  Galleries  of  the  Ha^tio,  Madrid,  and 
Berlin,  and  the  Czernin  Collection  at  Vienna,  all 
possess  pictures  of  the  1 1'enitent  Magdalen '  by 
him.  His  most  esteemed  work  was  his  picture 
of  '  Christ  with  the  Disciples  at  Emmaiis,'  painted 
for  the  refectory  of  the  Recolete  Friars  in  Madrid. 
The  Madrid  Gallery  lias  by  him  a  hue  'Assumption 
of  the  Virgin  '  and  the  '  Mystic  Marriage  of  St. 
Catharine  of  Alexandria.'  A  '  Crucifixion,'  formerly 
in  the  Suermondt  Collection,  is  now  in  the  Berlin 
Gallery  ;  a  '  Portrait  of  Cardinal  I'ucrto-Carrero  '  is 
in  the  Hermitage,  St.  Petersburg ;  and  a  1  St.  John 
the  Baptist ',  in  the  Cassel  Gallery. 

CERMAK,  Jarosi.av,  a  Bohemian  painter,  was 
born  at  Prague  in  1831,  and  was  educated  in  the 
Academy  of  tiiat  town  under  Christian  Ruben,  in 
Antwerp,  in  Brussels  under  Oallait,  whom  he  closely 
followed  both  in  his  excellencies  and  in  his  defects, 
and  lastly  in  Paris  under  Robert-Fleury.  He  settled 
in  the  last-named  city,  and  at  first  executed  scenes 
from  Bohemian  history,  as  '  A  Night  Attack  on  the 
Hussites,'  '  Bohemian  Conversion  Scene,'  and  'The 
Begging  Court-Poets  of  Rudolph  II.*  (1850),  the  last 
of  which  gained  him  his  first  reputation.  A  tour 
in  European  Turkey  in  1858  afforded  him  new  ma- 
terial, as  instanced  in  some  pictures  mentioned 
below.  He  was  also  particularly  successful  in  the 
portraiture  of  children.  He  died  in  Paris  in  1878. 
His  later  pictures  comprise  among  others  : 

The  Montenegrin^  Woman  and  her  Child. 
Turks  assaulting  a  Herzegovinian  Woman. 
Razzia  or  Bashi-Bazouks.  l&dl. 
The  Return  to  the  Country. 
Rendezvous  in  Montenegro.  1874. 
The  Hussites  before  Naumburg.  1875. 
Taking  of  Lauenburg.  1876. 

CERNEL,  Maris  Louise  Suzanne  Champion 
de.  See  Champion  de  Cernel. 

CERQUOZZI,  Michelangelo,  commonly  known 
as  Michelangelo  delle  Battaolie,  from  his  fond- 
ness for  painting  battle-pieces,  was  born  at  Rome 
in  1602.  Ho  was  instructed  in  the  school  of  Bonzi 
(II  Gobbo  da  Cortona),  and  afterwards  under 
Leckerbetjen  and  the  &rt»iooccia-painter  De  Laar, 
in  imitation  of  the  last  of  whom  he  depicted  low 
scenes  in  a  stylo  that  rivals  that  of  his  master. 
He  also  painted  fairs,  markets,  shipwrecks,  and 
doings  of  the  Lazzaroni.  His  battle  scenes  are 
full  of  life,  and  exhibit  much  richness  of  invention, 
but  are  often  too  hastily  executed.  He  finally 
took  to  painting  flowers  and  fruits,  and  his  pro- 
ductions of  this  class  are  highly  esteemed.  He 
died  at  Rome  in  1660.  Some  of  his  productions 
are  to  be  seen  in  the  public  g  tileries  of  Europe; 
but  the  best  have  been  considered  to  be  those 
representing  4  The  Four  Seasons,*  which  were 
painted  for  the  Salviati  Palace  at  Rome. 

Berlin.     Gallery.      Procession  of  a  Pope  in  Rome. 
Dresden.  Gallery.      A  Battle-piece. 
Florence.  Uffzi.         An  Old  Woman. 
Muuich.   Fimikotktk.  liuuting-scene. 

»  n        A  Cohhler. 

Pari*.       Louvre,       Fruit-pieces  (<»o). 
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CERRINI,  Giovanni  Domenico,  called  II  Cava- 
liere  Perucino,  was  born  at  Perugia  in  1609.  He 
frequented  the  school  of  Guido  Reni  for  some  time, 
and  became  a  graceful  and  elegant  designer,  with 
an  expression  in  his  heads  that  occasioned  some 
of  his  works  to  be  taken  for  those  of  his  master. 
His  best  production  is  a  fresco  in  the  cupola  of  La  • 
Madonna  della  Vittoria,  at  Perugia,  representing  St.  < 
Paul  taken  up  into  Heaven.  Other  works  by  him 
arc  in  the  galleries  and  churches  of  Brescia,  Cosset, 
Dresden,  and  Munich.    He  died  in  1681. 

CERTOSIXO,  Iu    See  Cassiani. 

CERVA,  Giovanni  Battista,  was  a  native  of 
Milan,  who  flourished  about  the  year  1550.  Ac- 
cording to  Lanzi,  he  was  a  pupil  of  Gaudenzio 
Ferrari.  His  '  Incredulity  of  St.  Thomas  '  is  con- 
sidered to  be  one  of  the  finest  pictures  in  Milan, 
and  by  its  fine  design,  tho  animated  expression  of 
the  heads,  and  its  entire 'harmonious  effect,  gives 
this  artist  a  high  rank  amongst  the  painters  of  the 
Milanese  SohouL 

CERVELLL  Federico,  was  a  native  of  Milan, 
who  flourished  about  the  year  1690.  He  was  the 
pupil  of  Pietro  Ricchi,  called  II  Lucchese,  wltom 
he  equalled  in  the  freedom  of  his  pencil,  and 
surpassed  in  the  correctness  of  his  design  and  the 
impasto  of  his  colour.  One  of  his  finest  paintings 
is  in  the  Scuola  di  San  Teodoro,  Milan,  and  repre- 
sents an  episode  in  the  life  of  that  saint. 

CERVETTO,  Giovanni  Paolo,  was  horn  at 
Genoa  about  the  year  1630.  According  to  Soprani, 
he  was  a  scholar  of  Valerio  Castello,  whose  vigorous 
style  lie  imitated  with  great  success,  but  he  died 
young,  in  1657. 

CERVI,  Bernardo,  was  a  native  of  Modena,  and 
a  scholar  of  Guido.  He  possessed  an  extraordin- 
ary genius,  and,  in  the  judgment  of  his  excellent 
instructor,  would  have  reached  a  high  rank  in 
art,  had  he  not  been  cut  off  in  the  prime  of  his 
life  by  the  plague,  which  visited  Modena  in  1630. 
His  principal  works  are  his  frescoes  in  the  cathedral 
at  Modena,  in  the  churches  of  which  city  there  are 
some  altar-pieces  by  him,  and  a  '  Deposition  from 
the  Cross  '  in  the  Este  Gallery.  There  is  a  print 
by  him,  the  '  Martyrdom  of  St.  Sebastian,'  with 
his  name  abridged,  and  the  date  1628. 

CESA,  Antonio,  who  lived  in  the  16th  century 
at  Belluno,  but  of  whose  birth  or  death  no  dates 
can  be  given,  is  the  painter  of  an  altar-piece  in  the 
church  of  Sant'  Andrea,  Visome,  near  Belluno, 
which  represents  the  '  Virgin  and  Child,  between 
SS.  Anthony,  Daniel,  Andrew,  and  another  saint,1 
signed  "  Ores  Antonii  de  Cesa  1500." 

CESA,  Matteo,  was  an  artist  living  at  Belluno 
in  the  14th  and  15th  centuries,  of  whose  life  and 
death  no  exact  dates  are  known.  Paintings  and 
altar-pieces  by  this  painter  may  be  found  in  several 
of  the  private  collections  and  churches  in  and 
around  Belluno.  Tho  best  specimens  of  his  style 
are : 

Belluno.  S.  Stefam>.  Virgin  and  Child,  with  8aints  and 
Angels  (carved  irorir). 

Sala.      &  Matteo.     Virgin   and  Child   between  S3. 

Matthew  and  Jerome. 

CESAR,  a  French  historical  painter,  who  was 
working  at  Avignon  in  1367.  He  possessed  con- 
siderable talent,  and  acquired  great  renown,  which 
was  celebrated  in  the  verses  of  Parasolz  B.,  a  con- 
temporary troubadour  of  Provence. 

CESA  RE  da  SEST0  (or  Cesare  Milanese). 
See  Sksto. 

CESARI,  Bernardino,  was  the  brother  and  pupil 
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of  Giuseppe  Ccsari,  whom  lie  assisted  in  many 
of  his  works.  He  also  painted  several  pictures 
in  the  churches  of  Rome,  entirely  after  the  style 
of  his  brother.  For  Clement  VIII.  he  executed 
a  larpe  fresco  in  St.  John  Lateran,  representing 
the  Emperor  Constantine  in  a  triumphal  car,  with 
ruany  figures.  He  died  at  Rome  in  the  prime  of 
life  during  the  pontificate  of  Paul  V.  The  church 
of  San  Carlo  ai  Catinari  possesses  a  picture  of 
•Christ  appearing  to  Mary  Magdalene,'  hy  this 
artist. 

CKSARI,  GicsErpE  (called  Giuseipixo,  and  also 
Ii.  Cavaliere  d'AbpHO,  from  the  birthplace  of  his 
father,  in  the  kingdom  of  Naples)  was  born  at 
Rome  in  1568  (?).  His  fatlier  was  a  very  humble 
artist,  who  earned  a  miserable  pittance  by  paint- 
ing ex  voti>  nnd  who  taught  his  son  what  ho  knew  of 
art,  with  the  view  of  his  succeeding  himself.  The 
young  Cesari  employed  his  leisure  moments  in  im- 
proving himself  in  drawing,  and,  at  the  age  of  thir- 
teen, obtained  his  father's  consent  to  go  to  Rome  in 
search  of  employment.  Arrived  in  that  cnpital, 
he  was  under  the  necessity  of  offering  his  services 
to  prepare  the  pallets  of  the  artists  who  were  then 
employed  in  the  Vatican  under  Gregory  XIII. 
He  hud  been  some  time  in  that  servile  situation, 
when  he  took  an  opportunity,  in  the  absence  of 
the  painters,  to  sketch  on  tho  wall  some  figures 
which  excited  the  surprise  and  admiration  of  every 
one,  particularly  Fra  Ignazio  Danti,  the  superin- 
tendent of  the  works  of  the  Vatican.  Ho  ac- 
quainted the  Pope  with  the  circumstance,  who 
immediately  took  the  young  artist  under  his  pro- 
tection, and  placed  him  in  the  school  of  Poma- 
rancio,  and  Giuseppino,  in  a  short  time,  was  re- 
garded as  the  most  distinguished  painter  at  Rome, 
lie  was  a  perfect  master  of  the  arts  of  intrigue, 
and  had  the  talent  of  exalting  the  merits  of  his 
own  productions,  whilst  he  depreciated  the  works 
of  others.  Clement  VIII.,  who  succeeded  to  the 
papal  throne,  continued  to  him  the  fuvour  and 
protection  he  had  experienced  from  his  predecessor, 
and  conferred  on  him  the  knighthood  of  St.  John 
Lateran,  or,  as  some  say,  the  order  of  tho  Abito  di 
Cristo ;  and  Louis  XIII.  made  him  a  Chevalier  of 
the  order  of  St.  Michael.  Abusing  a  natural  facility, 
and  yielding  to  the  fire  of  an  unrestrained  imagin- 
ation, Cesari  appears  to  have  skimmed  the  surface 
of  art,  without  venturing  to  dive  into  its  depths. 
Finding  that  he  could  satiHfy  the  popular  expecta- 
tion without  the  labour  of  study,  he  did  not  think 
it  necessary  to  consult  nature  or  the  best  models  of 
antiquity.  By  straining  the  attitudes  of  his  figures, 
he  expected  to  give  them  animation  and  move- 
ment; and  when  he  attempted  expression,  he  fell 
into  distortion  and  grimace.  Those  of  his  works 
in  which  these  defects  arc  least  discernible,  are 
such  as  admit  of  bustle,  and  require  a  crowded 
composition.  Such  arc  his  battle-pieces  and  pro- 
cessions, in  which  the  horses  are  drawn  with  great 
spirit,  and  his  readiness  of  invention  is  surprising. 
With  all  his  deficiencies,  he  enjoyed,  during  his 
life,  an  elevated  rank  among  the  artists  of  his  time, 
and  his  school  was  one  of  the  most  frequented  in 
Rome.  He  died  at  Rome  in  1640.  Baglione  states 
that  he  lived  to  the  age  of  eighty,  but  other  writers 
assert,  with  greater  probability  of  accuracy,  that  he 
died  at  the  age  of  seventy-two.  The  following 
are  among  his  extant  paintings: 

Cassel.  Gallery,  The  Betrayal  of  Christ. 

n  n  Nymph*  nnd  Tritons. 

Dresden.  Gallery.  A  Romau  Battle. 
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Faao.      Castracani  History  of  General  CaMruccio  Cas- 

F&lttct*  true Jini-  j"ff$fot 

Florence.      l'J!>:i.  His  own  Portrait. 
Carthusian 


Naples. 

Paris.  Louvre. 


>  Scenes  from  the  Life  of 
Monastery.  J  frescoes. 


Adam  and  Eve  driven  from  ] 
dise. 

ii  H  Diana  and  Action. 

Petersburg.  Hermitage.  St.  Clam  delivering  the  Town  of 
Assist. 

Reggie      Cathedral.  The  Visitation. 

^  i^aUicella  \  Coronation  of  the  Virgin. 
S.  Prassede.   The  Ascension  and  The  Propbeto— 
frescoes. 

Capitol  Pal.    Romulua  and  Remus-  fresco. 
„         Rape  of  the  Sahine  Women. 
„         The  Horatii  and  Curiatii. 
„         The  Sacrifice  of  Nuina  Pompiliu*. 
Capitol  Mu$.  Diana. 
Lateran  Mus.  The  Annunciation. 


Vi 


Belvedere.  Perseus 
1602. 

Cesari  executed  several  etchings  after  his  own 
designs. 

CESARI ANO,  Cesare,  born  at  Milan  in  1483, 
was  an  architect  as  well  as  a  painter  of  miniatures, 
which  branches  of  art  he  learned  under  the  tuition 
of  Bramante  and  Leonardo  da  Vinci.  He  was 
employed  in  the  decoration  of  tho  cathedral  at 
Milan,  and  he  translated  the  1  Architectura '  of 
Vitruvius,  printed  at  Como  in  1621,  with  woodcuts 
from  his  designs,  the  best  of  which  are  '  The  Golden 
Age,'  'The  Building  of  the  First  Houses,'  and 
'  The  Elect  of  the  Earth.'    He  died  in  1646. 

CESENA,  Peregrini  da.   See  Pebegrim. 

CESI,  Bartolommeo,  a  Bolognese  historical 
painter,  was  born  at  Bologna  in  1656.  He  was 
first  a  scholar  of  Giovanni  Francesco  Brizzio,  called 
Nosadclla,  but  afterwards  Btudied  the  works  of 
Pellegrino  Tibaldi.  Contemporary  with  the  Car- 
racci,  and  not  unfrcquently  painting  in  competi- 
tion with  them,  he  preserved  their  esteem  by  tho 
amiability  of  his  mind,  as  much  as  he  excited  their 
emulation  by  the  display  of  his  talents.  Careful 
and  correct  in  his  design,  without  timidity,  happy 
in  the  choice  of  his  forms,  and  delicately  tender  in 
the  purity  of  his  tints,  his  works  appear  to  have 
been  the  model  from  which  Guido  chiefly  formed 
the  suavity  and  elegance  of  his  style.  His  powers 
are  more  extensive  in  his  frescoes  than  in  his 
oil  paintings,  although  he  has  displayed  an  uncom- 
mon excellence  in  both  in  his  numerous  works 
in  the  public  edifices  at  Bologna.  His  principal 
works  in  that  city  are : 

Certosa.  Christ  in  the  Garden. 

Descent  from  the  Cross. 
S.  Itomenie*.  Adoration  of  the  Mngi. 

„  Descent  of  the  Holy  Ghost. 

S.Giaromo  Maggiort.  Virgin  and  Child  with  Saints. 
S.  Martina.  Crucifision. 
Pinacottea.  St.  Paul  (from  San  Francesco). 

„  St.  Peter  (  „     ..         „  )• 

St.  Anne  and  the  Virgin. 

His  most  celebrated  work  is  his  set  of  ten  frescoes 
in  the  Palazzo  Favi,  representing  subjects  from 
tho  life  of  ^neas :  other  works  by  him  are  in  tho 
same  edifice.    He  died  at  Bologna  in  1629. 

CES1LLES,  Juan,  a  painter  of  Barcelona,  who 
flourished  towards  the  close  of  the  14th  century. 
He  executed,  in  1389,  an  altar-piece  containing  tho 
history  of  the  Twelve  Apostles  for  the  church  of 
8t.  Peter  in  Reus,  but  it  was  removed  in  1667  to 
make  way  for  another  work. 

CESIO,  Carlo,  a  painter  and  engraver  of  the 


Digitized  by  Google 


Cespodcs 


PAINTERS  AND  ENGRAVERS. 


Chalon 


Roman  school,  woe  bom  at  Androdoeo,  in  the 
Roman  States,  in  1625.  Ho  was  brought  up  at 
Rome,  in  the  school  of  Pietro  da  Cortona,  and  was 
employed  with  some  of  the  best  artists  of  his  time 
in  several  public  works  during  the  pontificate  of 
Alexander  VII.  He  painted  historical  subjects, 
and  his  works  are  held  in  considerable  estimation. 
He  died  at  Rieti  in  1686.  In  the  Quirimil,  he 
painted  'The  Judgment  of  Solomon,'  and  others  of 
his  works  are  in  Santa  Maria  Maggiore  und  in  the 
Rotunda.  Carlo  Cesio  was  also  an  engraver  of 
some  eminence ;  we  have  by  him  several  plates 
after  the  Italian  painters  of  his  time.  His  plates 
are  etched  and  finished  off  with  the  graver,  in  a 
free,  masterly  style.  His  drawing  is  generally 
correct,  and  his  prints  have  the  effect  of  the  works 
of  a  painter.  The  following  are  his  principal 
works  as  an  engraver : 

The  Virgin  and  Infant  Jesus  with  St.  John ;  half-length. 
St.  Andrew  led  to  M  artyrdora,  prostrat  ing  hinuelf  before 

the  Crow ;  after  Guido. 
The  Frontispiece  to  the  book  entitled  Diteorsi  dclla 

.Vusica. 

Sixteen  plates  from  the  Famphili  Gallery ;  after  Pietro 
da  Cortona. 

Forty-one  plates  of  the  Farnese  Gallery;  after  Annib. 
Carraeei. 

Eight  plates  of  the  Pnongiovanni  Chapel  in  the  church 
of  St.  Auguaine  at  Home ;  after  Lanfraneo. 

CESPEDES,  Pablo  de.  called  in  Rome  Cepaspe, 
a  painter,  sculptor,  and  architect,  as  well  as  n  poet, 
Bcholar,  and  divine,  and  equally  an  ornament  of  the 
arts  and  literature  of  Spain,  was  born  at  Cordova  in 
1538.  He  was  educated  in  the  seminary  at  Aleala  for 
the  priesthood,  was  thoroughly  acquainted  with  the 
classical  and  oriental  languages,  and  spoke  fluently 
most  of  the  European  tongues.  As  a  painter  he 
stands  amongst  the  most  eminent  that  his  country 
has  produced.  To  perfect  himself  in  this  art,  he 
went  twice  to  Rome  for  the  purpose  of  studying 
the  works  of  the  great  masters,  especially  those 
of  Michelangelo  and  Raphael ;  and  he  produced 
several  fine  paintings  for  the  public  edifices  of 
that  city.  In  the  Trinita  del  Monte  he  painted 
frescoes  of  the  4  Annunciation'  and  the  'Nativity,' 
and  several  subjects  from  the  life  of  the  Virgin. 
Whilst  at  Home  he  formed  a  close  friendship  with 
Federigo  Zuccaro,  from  whoso  instructions  he  ac- 
quired a  pleasing  style  of  colouring.  His  learning 
and  merit  raising  him  to  the  rank  of  a  canon  of  the 
cathedral  of  Cordova,  he  left  Rome  for  that  city  in 
1577.  When  Zuccaro  was  applied  to  by  the  Bishop 
of  Cordova  to  paint  a  picture  for  his  cathedral,  he 
declined  the  commission,  saying,  that  whilst 
Cespedes  was  in  Spain  they  need  not  send  to  Italy 
for  painters.  Some  of  his  best  pictures,  repre- 
senting the  '  Martyrdom  and  Burial  of  St.  Catha- 
rine,' were  executed  for  the  Jesuits'  College  at 
Cordova,  but  all  have  been  destroyed  or  lost-  He 
died  at  Cordova  in  1008,  and  was  buried  in  the 
cathedral  of  that  city.  For  a  full  account  of  this 
remarkable  man,  see  Cean  Bermudez's  1  Diccionario 
HiBtorico.'    We  note  of  his  paintings : 

Cordova.    Cathedral.   Last  Supper. 

Virgin  and  Child,  with  St.  Anne. 
Seville.     Cathedral.   Four  Allegorical  Figure*  of  the 
Virtue*. 
„         Museum.     Last  Supper. 

CEULEN,  JOHMM  van.    See  Jo.vson. 
CEXSELLI.    See  Caselli. 

CHAFRION,  Ixrexzo,  known  as  Fray  Matias 
de  Valencia,  a  painter  of  religious,  historical,  and 
other  subjects,  was  bom  at  Valencia  in  1696.  After 


acquiring  some  knowledge  of  painting  he  went  to 
Rome,  and  became  a  disciple  or  Corr.<do  Giaquinto, 
whoso  manner  he  imitated.  He  returned  to  Va- 
lencia, and  passed  on  to  Granada  to  seek  assistance 
from  un  uncle  who  was  one  of  the  judges  of  the 
Court  of  Chancery,  but  not  receiving  the  aid  which 
he  needed,  he  entered  the  Capuchin  convent  in 
that  city  in  1747.  He  was  drowned  in  1749.  In 
the  refectory  of  the  convent  to  which  he  belonged 
there  was  a  picture  of  the  '  Last  Supper  '  by  him  ; 
and  several  of  his  smaller  subjects  were  in  the 
collections  of  private  persons  in  Valencia. 

CH ALETTE,  Jean,  a  French  miniature  and 
portrait  painter,  was  a  native  of  Troj'es,  where  he 
at  first  practised  his  art.  In  1581  he  was  sum- 
moned to  Toulouso  to  decorate  the  Hotel-de-Ville, 
and  there  gained  so  much  renown  that  ho  settled 
in  that  city,  where  he  died  in  1643. 

CHALLES,  Charles  Michel  Asoe,  a  French 
painter,  architect,  and  mathematician,  was  bom  in 
Paris  in  1718.  He  studied  under  Andre,  Lemoiue, 
and  Boucher,  and  subsequently  visited  Rome.  A 
'Sleeping  Diana,' which  he  painted  in  1744,  and 
a  '  Venus '  by  him  are  to  be  seen  in  Brunswick. 
He  also  painted  many  ceilings  for  palaces  and 
churches,  but  never  gained  much  reputation  as  a 
painter,  although  elected  an  Academician  in  1753. 
As  un  architect  and  as  draughtsman  to  the  king  he 
directed  the  theatrical  entertainments  at  Fontuine- 
blcau  in  17C5,  and  the  fetes  and  illuminations  at 
Versailles  on  the  occasion  of  the  birth  of  Louis 
XVI.  in  1754,  as  well  as  the  funerals  of  the 
Dauphin  and  tho  Dauphiness,  of  Stanislaus,  King 
of  Poland,  of  the  Queen  of  Spain,  and  of  Louis 
XV.  and  his  queen,  Marie  Leezczynska.  He  was  a 
knight  of  the  Order  of  St.  Michael,  married  the 
daughter  of  the  painter  Nattier,  and  died  in  Paris 
in  1778. 

^  CHALMERS,  Sir  George,  Bart.,  a  native  of 
Edinburgh  and  a  pupil  of  Allan  Ramsay,  exhibited 
portraits  at  the  Royal  Academy  from  1775  to  1790. 
He  died  in  London  in  1791. 

CHALMERS,  George  Paol,  a  Scotch  portrait 
and  landscape  painter,  was  born  at  Montrose  in 
1836.  He  at  first  served  an  apprenticeship  to  a 
ship-chandler,  but  afterwards  went  to  Edinburgh, 
and  entered  the  School  of  Design,  then  under  the 
direction  of  Lauder.  His  earlier  works  were  por- 
traits, and  it  was  only  at  a  later  period  that  he 
took  to  landscape  painting.  He  was  elected  an 
Associate  of  the  Scottish  Academy  in  1867,  and  an 
Academician  in  1871.  Ho  died  in  Edinburgh, 
February  20,  1878,  from  the  effects  of  an  accident 
thut  befell  him  in  the  Btreets  of  that  city  on  the 
16th  of  the  same  month.    Among  his  works  were: 

The  End  of  the  Harveat.  1873. 
Running  Water.  1875. 
The  Love  Song. 
Prayer.  1871. 
The  Potato  Harveat. 

The  Legend  (in  the  Edinlurgh  Xational  Gallery). 

CHALMERS,  W.  A.,  a  water-colour  painter, 
who  practised  in  London  towards  the  closo  of  the 
18th  century,  and  is  believed  to  have  died  young. 
His  works  are  chiefly  interiors  of  churches  with 
some  ceremony  introduced :  occasionally  he  painted 
subject-pieces  as  "  Mrs.  Jordan  as  '  Sir  Harry 
Wildair.'"  and  "Kemhlc  in  the  'Stranger.'" 

CHALON,  Alfred  Edward,  was  born  at  Geneva, 
in  1781.  His  family,  whilst  he  was  yet  a  youth,  re- 
moved to  London,  where,  together  with  his  brother 
John  James  Chalon,  he  was  destined  for  mercantile 
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pursuits.  But  an  inclination  for  the  art*  overruled 
this  intention,  and  the  establishment  of  the  Sketch- 
ing Society,  in  which  the  two  young  Chalons  were 
mainly  instrumental,  confirmed  them  in  the  adop- 
tion of  the  pursuit  of  thoir  choice.  Alfred  became 
a  student  of  the  Royal  Academy  in  1797,  an  Asso- 
ciate in  181*2,  and  a  Royal  Academician  in  1816. 
His  reputation  was  first  established  and  principally 
rests  upon  the  portraits,  mostly  in  water-colours, 
which  he  exhibited  during  many  years  at  the  Royal 
Academy ;  and  in  which  ho  displayed  a  certain 
turn  of  piquancy  and  elegance,  and  a  freo  and 
sparkling  pencil.  So  much  in  vogue,  indeed,  was 
he  at  one  time,  that  the  ladies  of  the  aristocracy 
flocked  to  him  to  sit  for  their  portraits.  He  made 
a  striking  portrait  of  Queen  Victoria,  shortly  after 
her  accession,  and  was  appointed  portrait-painter 
in  water-colours  to  Her  Majesty.  When  somewhat 
advanced  in  life,  he  essayed  oil-painting,  but.  as 
may  be  supposed,  with  a  success,  in  a  technical 
point  of  view,  subordinate  to  that  which  he  had 
achieved  in  the  more  familiar  vehicle  of  water- 
colours  ;  whilst,  as  regards  composition  and  treat- 
ment, the  delineator  of  the  reigning  belle  of  the 
season  was  hardly  endowed  with  the  grandeur  of 
purpose  and  style  to  do  full  justice  to  such  subjects 
as  '  Samson  and  Delilah,'  '  John  Knox  reprov- 
ing the  Ladies  of  Queen  Mary's  Court'  (1837), 
'Christ  mocked  by  Herod '  (1841),  '  A  Madonna' 
(1845),  or  even  to  fancy  and  poetic  subjects  of  less 
lofty  aim.  He  died  at  Kensington  in  1860,  and  was 
buried  in  Highgate  Cemetery. 

CHALON,  Christina,  was  born  in  Amsterdam 
in  1748,  and  studied  painting  under  Sara  Troost 
and  Ploos  van  Amstel.  She,  however,  devoted 
herself  more  particularly  to  etching,  in  which  she 
acquired  great  proficiency.  She  has  left  us  some 
thirty  plates,  for  the  most  part  in  the  style  of 
Ostade.  She  died  at  Leyden  in  1808.  Her  etch- 
ings are  mark<  d  with  Chr*  Cha.,  or  Chr*  ChaL, 
or  else  CC.    Amongst  the  best  may  be  noticed  : 

An  Interior,  with  three  Boors. 

A  Mother  taking  three  children  to  School 

An  Old  Woman  saluting  a  peasant  Boy. 

CHALON,  Henry  Berxabp,  an  animal  painter, 
was  born  of  Dutch  parentage  in  London  in  1770. 
He  was  a  student  or  the  Academy,  and  first  exhi- 
bited a  landscape  with  cattle  in  1792.  He  met 
with  much  patronage  at  court,  being  appointed 
animal  painter  to  the  Duchess  of  York  in  1795,  as 
well  as  to  the  Prince  Regent,  and  afterwards  to 
William  IV.  His  pictures  were  chiefly  devoted  to 
the  portraiture  of  horses.  He  met  with  a  severe 
acc  ident  in  1846,  and  died  in  1849.  His  daughter, 
Miss  M.  A.  Chalon  (afterwards  Mrs.  H.  Moseley), 
was  miniature-  painter  to  the  Duke  of  York.  She 
died  in  1867. 

CHALON,  John  James,  was  born  at  Geneva 
in  1778,  of  an  old  French  family  who  had  taken 
refuge  there  after  the  Revocation  of  the  Edict 
of  Nantes.  He  was  a  painter  of  a  wide  range 
of  subjects  —  landscapes,  marine  scenes,  animal 
life,  and  figtiie-pieces.    He  went  to  England  when 

Suite  young,  and  entered  the  Schools  of  the  Aca- 
emy  in  1796.  His  first  picture,  '  Banditti  at 
their  Repast,'  appeared  in  1800.  In  1808,  he,  his 
brother  Alfred  Edward  Chalon,  and  some  friends, 
founded  the  Sketching  Society,  and  in  the  same 
year  he  joined  the  Water-Colour  Society,  but  in 
1813  he  seceded  from  it,  and  again  devoted  himself 
to  painting  pictures  in  oil  for  the  Royal  Academy. 


He  was  elected  an  Associate  of  that  institution 
in  1827,  and  an  Academician  in  1841.  In  1820, 
Chalon  published  a  series  of  1  Sketches  from  Parisian 
Mannets,'  in  which  the  incidents  were  admirably 
varied,  and  so  selected  as  to  display  the  most 
amusing  points  of  national  character  in  connection 
with  all  that  was  most  picturesque  in  the  costume 
of  the  time,  and  with  that  true  humour  which  never 
degenerates  into  caricature.  He  was  fond  of  the 
scenery  of  Switzerland,  the  land  of  his  father  and 
mother,  and  some  of  his  finest  landscapes  are 
faithful  transcripts  of  its  mountains  and  lakes. 
Among  these,  a  very  noble  work  is  his  1  Castle  of 
Chillon,'  its  lonely  white  walls  strongly  contrasting 
with  the  dark  mountains  that  rise  behind  them,  ana 
glittering  in  the  ripple  of  the  clear  blue  lake. 
Amongst  his  later  productions  were  '  Gil  Bias  in 
the  Robbers'  Cave,'  in  1843,  and  the  'Arrival  of 
the  Steamer  at  Folkestone,'  in  1844.  In  1847,  he 
was  seized  by  an  attack  of  paralysis,  and,  after 
a  long  and  painful  illness,  died  at  Kensington  in 
1854.  The  Gallery  of  Greenwirh  Hospital  possesses 
his  "Napoleon  on  board  the  Bellemphon,'  painted 
in  1816,  and  in  the  Sheepsh  inks  Collection  at  the 
South  Kensington  Museum  are  '  Village  GoBsips,' 
painted  in  1815,  and  '  Hastings,  Fishing  Boats 
making  the  Shore  in  a  Breeze,'  painted  in  1819. 

CHALON,  Lot'lS,  was  a  landscape-painter,  who 
is  thought  to  have  been  born  in  Holland  about 
1687.  He  painted  some  views  on  the  Rhine,  en- 
livened with  figures,  in  a  very  artistic  manner  and 
with  an  agreeable  colouring.  He  died  at  Amster- 
dam in  1741. 

CHAM.    See  Not*.,  Comte  Amei>ke  de. 

CHAMBERLAIN,  William,  who  was  born  in 
London,  studied  in  the  Royal  Academy  Schools 
and  under  Opie.  His  works,  sometimes  exhibited 
at  the  Royal  Academy,  were  for  the  most  part 
portraits.    He  died  at  Hull  in  1807. 

CHAMBEHL1N,  Mason,  a  pupil  of  Frank  Hay- 
man,  was  a  portrait-painter,  who  gained  some  suc- 
cess on  account  of  the  fidelity  of  his  likenesses. 
He  was  an  exhibitor  at  Spring  Gardens  in  1763,  and 
at  the  Royal  Academy  (of  which  he  was  one  of 
the  original  members)  from  1769  to  1786.  He 
died  in  London  in  1787.  The  Royal  Academy  pos- 
sesses his  portrait  of  Dr.  Hunter,  which  was  his 
presentation  picture,  and  the  Royal  Society  has  his 
portrait  of  Dr.  Chandler.  Both  these  portraits 
nave  been  engraved. 

CHAMBERS,  George,  a  painter  of  shipping 
scenes,  was  a  son  of  a  poor  seaman  of  Whitby 
in  Yorkshire,  where  he  was  born  in  1803.  During 
his  apprenticeship  on  board  a  trading  sloop  ho 
gave  evidence  of  the  talent  by  which  he  was 
subsequently  distinguished,  by  making  sketches 
of  shipping  for  the  amusement  and  gratification 
of  the  Beamen.  At  Whitby,  he  took  lessons  of  a 
drawing-master  of  the  name  of  Bird,  and  em- 
ployed his  spare  time  in  painting  small  pictures  of 
shipping,  for  which  he  found  a  ready  sale.  Go- 
ing to  London  three  years  later,  he  obtained  an 
introduction  to  Mr.  Thomas  Horner,  who  employed 
him  for  seven  years  to  assist  in  painting  the  great 
Panorama  of  London  at  the  Colosseum,  in  tho 
Regent's  Park.  He  was  also  engaged  as  scene- 
painter  at  the  Pavilion  Theatre.  Here  he  attracted 
the  notice  of  Admiral  Lord  Mark  Kerr,  who  became 
his  sincere  patron,  and  procured  him  an  introduc- 
tion to  King  William  IV.  He  was  admitted  as  an 
Associate  Member  of  the  Water-Colour  Society  in 
1834,  and  was  elected  a  full  member  in  1836  ;  but 
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a  constitution  originally  very  weak,  and  much  shat- 
tered by  a  sea-furing  life,  was  unable  to  bear  the 
incessant  application  to  which  his  mind  would  sub- 
ject it :  bis  strength  gave  way,  and  he  died  in  1840. 
llis  pictures  are  now  appreciated  by  collectors,  and 
obtain  good  prices.  His  best  productions  are  his 
naval  buttles,  in  which  he  is  excellent,  though  in 
the  colouring  there  is  perhaps  too  much  redness 
pervading  everything,  the  smoke  in  particular. 
There  are  in  the  hall  at  Greenwich  Hospital  three 
battles  by  him  :  the  '  bombardment  of  Algiers,' 
tho  '  Capture  of  Portobello,'  and  a  copy  of 
West's  picture  of  tho  1  Destruction  of  the  French 
Fleet  at  La  Hogue.'  In  the  South  Kensington 
Museum  are  four  water-colour  drawings  by 
him. 

CHAMBERS,  Thomas,  an  English  engraver,  was 
born  in  London  about  the  year  1724,  and  drowned 
himself  in  the  Thames  in  1789.  He  engraved 
many  of  the  plates  for  Boydell's  collections,  and 
several  portraits  of  artists  for  Lord  Orford's 
1  Anecdotes.'  They  are  executed  with  the  graver, 
in  a  finn,  but  not  a  pleasing  style.  Tho  following 
are  some  of  his  best  prints : 

A  Concert  J  after  Caravaggio. 
Raphael'M  Mistress  ;  after  Raphael. 
The  Holy  Family  ;  after  Mnrillo. 
St.  Martin  dividing  his  Cloak  ;  after  Rubens. 
St.  Peter  and  St.  John  healing  the  Sick  ;  afttr  S.  Dour- 
don. 

Jupiter  and  Antiope  ;  after  Casali. 

Helena  Form  an  ;  after  I  'an  Di/ck. 

The  Good  Man  at  the  Hour  of  Death ;  after  Hat/man. . 

The  Wicked  Man  ;  the  companion ;  after  the  fame. 

The  Death  of  Turenne  ;  a  fur  Palmieri. 

Mrs.  Quarrington  as  St.  Agnes  ;  after  Reynolds. 

CHAMORRO,  JpAN,  a  Spanish  historical  pointer, 
was  a  pupil  of  Francisco  do  Herrera,  the  elder,  and 
was  president  of  tho  Seville  Academy  in  the  years 
1609  and  1670.  He  was  living  in  1673,  but  the 
date  of  his  death  is  not  known.  The  pictures  of 
the  '  Four  Doctore  of  the  Church.'  and  tnose  repre- 
senting scenes  from  the  life  of  the  Virgin,  in  the 
church  of  Our  Lady  of  Mercy  at  Madrid,  attest 
his  merits  cs  a  painter  and  a  colourist. 

CHAMPAIGNE,  Jean  Baptist  e  de,  a  Flemish 
painter  of  historical  subjects,  genre  pictures,  and 
portraits,  was  bom  at  Brussels  in  1631.  He  was  a 
nephew  of  Philippe  de  Champaigne,  who  sent  for 
him  to  Paris  when  only  eleven  years  of  age,  and 
gave  him  instruction  in  painting.  Ho  adopted  the 
style  of  his  uncle,  but  did  not,  however,  attain  his 
eminence,  though  his  works  have  sometimes  passed 
current  under  the  uncle's  name.  He  visited  Italy, 
returned  to  Brussels,  and  thenco  went  to  Paris, 
whore  he  was  in  1663  elected  a  member  of  the 
Academy.  He  died  in  Paris  in  1681.  The  follow- 
ing are  some  of  his  principal  works : 


Grenoble. 


The  Assumption  of  the  Virgin 
(painted  1<yr  the  ehureh  of  St. 
Gudule,  Brussels). 
St.  Peter. 

The  Benediction  of  the  Order  of 
St.  Dominic. 

Lyons.        Museum.    The  Adoration  of  the  Shepherds. 
Marseilles.  Museum.    The  Stoning  of  St.  Paul  at  I.ystra 
(a  '  mni '  painted  in  1007  for 
Notr*  -Datne  at  I'uris). 
Nnncy.       Museum.    St.  Paul 
J'alace 
Salt 

Mercure.  )     cocks,'  and  four  subjects 

the  lives  of  Alexander,  Ptolemy, 
and  Augustus. 


teum.    m.  ram. 

ace :  \  The  ceiling  representing'  Mercury 
m  de  V  in  his  chariot  drawn  by  two 
■cure.  J     cocks,'  and  four  subjects  from 


CHAMPAIGNE,  Philippe  de,  a  painter  of  his- 
torical subjects  and  portraits,  was  bom  at  Brus- 
sels in  1002.  Though  a  native  of  Brabant,  he  is 
generally  reckoned  as  belonging  to  the  French 
school.  He  studied  under  Bouillon,  Michel  Bour- 
deaux,  and  Fouquiere,  but  went  to  Paris  at  the 
age  of  nineteen,  where  he  placed  himself  under 
the  direction  of  L'Allcmand.  Shortly  afterwards 
he  was  employed  by  Du  Chesne,  the  painter  royal, 
to  work  at  the  Luxembourg  in  concert  with  Nicolas 
Poussin.  His  extraordinary  success  arousing  the 
envy  of  Du  Chesne,  ho  quitted  Paris  for  Brussels  in 
1627,  but  was  almost  immediately  recalled  by  tho 
Queen-Mother,  Marie  de  Medicis,  to  be  appointed 
to  the  post  belli  by  Du  Chesne,  who  had  juBt  died. 
At  Paris  ho  executed  numerous  works  for  tho 
churches  and  royal  residences,  and  especially  for 
Cardinal  Richelieu's  palace.  He  was  one  of  tho 
first  members  of  the  Academy,  of  which  he  was 
also  Professor  and  Rector.  His  star,  however, 
began  to  pale  somewhat  before  the  brilliancy  of 
Le  Brun's  rising  fame.  But  this  aroused  no  un- 
worthy feeling  in  Champnigne's  mind.  He  retired 
quietly  and  modestly  from  active  and  public  life, 
and  died  in  Paris  In  1674.  His  pictures  show  a 
certain  affinity  with  those  of  Poussin,  whose  in- 
fluence he  felt,  but  they  surpass  them  in  point  of 
colouring,  being  remarkable  in  that  respect  for 
truth,  brilliancy,  and  technical  skill.  His  weak 
point  was  in  the  conception  and  the  composition. 
As  a  portrait-painter  lie  holds  high  rank.  His 
likenesses  are  distinguished  by  a  tine,  noble,  and 
life-like  execution,  vivid  appreciation  of  the  natural, 
a  skilful  luminosity  of  colouring,  and  careful  exe- 
cution and  masterly  handling.  The  following  are 
some  of  his  principal  works  : 

AJUiorp.  Earl  Spencer.  Portrait  of  Robert  Arnaud  d'An- 

dilly. 

Brussels.  Museum.       Presentation    in     the  Temple 
(painttd  for  the  church  of  the 
Varmelite'Monnstery  at  Parts). 
Bt.G*  nevieve.  )  Painted  for  Saint 
St.  Joseph.    J    Se  ven*,  Paris. 
St.  Ambrose.  )  Painted  for  Saint 
St.  Stephen.   )  Germain-tJuxer- 
roi»  at  Paris. 

„  „  The  Life  of  St.  Benedict  (ten  sub- 

jects prol*ikfi/  ereevted  for  the 
Ahbey  of  the    Val-de-Grdce  at 

Paris). 

„  „  Portrait  of  Himself  (a  replica  of 

that  in  the  Louvre). 
Dijon.      Museum.     The  Presentation  in  the  Temple. 
Florence.  UJU,  Portrait  of  a  Man. 

„         „  The  Culling  of  St.  Peter. 

„       1'iiti  Pal.     Portrait  of  a  Man. 
Hague.     Gallery.       Portrait  of  Joseph  Govaerts.  1665. 
Lille.       Museum.      A  duration. 

I<ondon.  Aat.  Gall.  Three  Portraits  of  Cardinal  de 
Kichelieu  (a  full-face  and  tuo 
profiles  l  pain'tul  for  the  use  of 
the  Roman  sculptor  Mocchi  in 
making  a  hust). 
Lyons.  Museum.  The  Last  Supper  (replica  of  the 
painting  in  the  Louvre). 
„  m  Finding  the  Relics  of  St.  Cervais. 

Madrid.  Gallery.        St.  Anne  and  the  Virgin. 

„  „  Portrait  of  Louis  XIII. 

Munich.  Pinalothtk.    Portrait  of  Marshal  do  Turenne. 

„  „  Madonna  and  Christ. 

Paris.     Louvre.  The  Feast  in  the  house  of  Simon. 

Tho  Last  Supper.  16t8. 
Christ  on  the  Cross  (repetition  of 

the  picture  in  the  Luxembourg). 
The  Dead  Christ. 
Apparition  of  St.  Gervais  and  St. 
Prolais  to  St.  Ambrose. 
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Pari*.      Ltmtrt  Translation  of  the  bodies  of  St. 

lit-rvuis  and  St.  Prut-ais. 
„  „  Portrait  of  Catherine  Agnes  Ar- 

nauld,  and  the  daughter  of  the 
painter. 

M  „  Landscape. 

„  „  Louis  XIII.  crowned  by  Victory. 

„  Portrait  of  Cardiual  do  Kicbelieu 

(  fulf-UlUfth). 

„  „  Portrait  of  Iiobert  Araaud  d'An- 

dilly.  1650. 
„  „  Portrait  of  Himself. 

„  „  Portraits  of  Francois  Mansard  and 

Claude  Pt-rrault. 
„  „  Christ  on  the  Cross.  1674. 

„  „  Portrait    of    Jeau    Aiitoine  do 

Me*  me.  1053. 
t>  And  six  others. 

Petrsbrg.  TIermitagt.  Moses  with  the  Tables  of  the  Law. 
Vienna.    Ilelttdere.     Adam  and  Eve  mourning  for  Abel. 

CHAMPAIGNE,  Pierre.    See  De  Kemteneer. 

CHAM  PIN,  Jean  JACQrE?,  a  French  painter  in 
water-colours  and  lithographer,  was  horn  at  Steaux 
in  1796.  He  was  a  pupil  of  Storelli  and  of  Rcgnicr, 
and  devoted  himself  chiefly  to  historical  land- 
scapes. He  lithographed  u  series  of  views  of  Old 
Paris,  and  in  conjunction  with  Regnier  produced 
the  '  Habitations  des  personnages  les  plus  celebres 
de  la  France  depuis  1790  jus  ju'a  nos  jours.'  He 
also  contributed  designs  to  the  1  Mngasin  Pittor- 
rcsque,'  the  '  Illustration,'  and  many  other  illus- 
trated publications  of  his  time.    He  died  in  1860. 

CHAMPION  de  CERNEL,  Marie  Louise  Sc- 
ZANNE,a  French  engraver  who  lived  in  the  latter  part 
of  the  18th  century,  was  a  sister  of  General  Mnrceau. 
Married  at  the  early  age  of  fourteen  to  a  profligate 
husband,  she  sought  to  relieve  the  unhappiness  of 
her  life  by  studying  drawing  and  engraving  under 
an  artist  named  Sergent,  whose  wife  she  became 
after  the  death  of  her  first  husband.  She  engraved 
vignettes  after  Cochin,  Moreau,  Eisen,  and  Maril- 
lier,  and  some  portraits  in  aquatint  for  the  collec- 
tion published  by  Blin  and  Le  Vachez. 

CHANDLER,  J.  W„  a  natural  Bon  of  Lord  War- 
wick, painted  portraits  in  London  towards  the  close 
of  the  18th  century,  and  afterwards  in  Aberdeen- 
shire and  Edinburgh.  He  died  young  about  1804. 

CHANTEREAU,  J.,  a  French  painter,  who  was 
born  in  Paris  about  1710.  His  works  were  chiefly 
battle-pieces  and  hunting-scenes,  painted  with  con- 
siderable life  and  movement.  It  is  probable  that 
he  studied  under  Wattcau  or  Pater.  A  BCarce 
etching  of  his  exists,  entitled,  «  Divertissement  pur 
cau  et  par  mer,'  er,  as  it  is  sometimes  called, 
'LTle  de  Cythere.' 

CHANTRY,  Jons,  was  an  English  engraver  of 
the  time  of  Charles  II.,  who  worked  chiefly  for  the 
booksellers.  He  lived  some  time  at  Oxford,  and 
died  about  1662.    His  plates  are  executed  with  the 

Saver  in  a  formal,  stiff  style.  Vertue  mentions 
e  following  portraits  by  him  : 

James  I. 

Charles  II. ;  three  print*. 
James  Duke  of  Monmouth. 
John  Selden. 

Edward  Leigh,  M.A.,  of  Magdalen  College,  Oxford. 
Thomas  Whitaker,  Physician  to  Charles  II. 
Bichard  Gethinge,  a  Writing  Master. 

CHANUEL,  Gonnet,  a  French  historical  painter, 
was  born  at  Avignon,  where  he  flourished  in  1560. 
He  painted  some  pictures  of  which  the  composition 
and  colour  were  much  admired. 

CHAPELLE,  Geokgb  de  la.  See  De  la 
Chafelle. 
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CHAPONNIER,  Alexandre,  a  Swiss  enamel- 
painter  and  engraver,  was  born  at  Geneva  in  1753. 
He  settled  in  Paris,  and  executed  in  the  dotted 
style  many  mythological  and  fancy  subjects  after 
Huet,  Si'hall,  Boilly,  Cazenave,  and  other  painters 
of  the  French  school  of  the  18th  century.  He  died 
about  1824.  His  best  works  are  '  Le  Prelude  de 
Nina,'  '  L'Amant  favoriseV  '  La  Comparison  des 
petits  Pieds,'  and  '  Le  Bouquet  chcri,'  all  after 
Boilly. 

CHAPRON,  Nicolas,  a  French  historical  painter 
and  engraver,  was  born  at  Chateaudun  in  1612. 
He  was  a  pupil  of  Simon  Vouet,  and  wont  to  Rome 
about  1640,  where  he  painted,  under  the  direction 
of  Poussin,  a  copy  of  Raphael's  'Transfiguration.' 
Ho  also  painted  a  '  Holy  Family,'  and  1  Mary  going 
to  the  Temple;'  the  latter  has  been  engraved  by 
Picquot.  He  remnined  at  Rome  several  years,  and 
in  1649  published  his  set  of  fifty-two  plates  from 
Raphaels  works  in  the  Vatican.  Several  artiste 
have  engraved  these  admirable  productions,  but  in 
all  of  them  we  seek  in  vain  for  the  nobility  of  cha- 
racter and  purity  of  design  of  their  great  author. 
Chapron's  transcripts  are  perhaps  the  least  faulty  of 
those  that  have  appeared.  He  died  at  Rome  pro- 
bably about  1656.  Chapron  is  better  known  by 
his  engravings  than  by  his  paintings,  very  few  of 
which  have  descended  to  us.  The  Louvre,  and 
the  museums  of  Rennes,  Perpignan,  Nantes,  and 
Alencon  possess  drawings  and  paintings  by  him. 
We  have,  besides  the  Bible  of  Raphael,  the  follow- 
ing plates  by  him,  sometimes  marked  2V  C  F.,  or 
AC///;  some  of  which  are  from  his  own  designs: 

His  own  Portrait,  seated  at  the  foot  of  tho  Bust  of 

Raphael.    The  title  to  Raphael's  Bible. 
Henry  IV'.,  King  of  Frauce  ;  below,  in  basso-rilievo,  the 

King  wounded  by  Du  Chutel ;  after  Frrmintt ;  scarce. 
Another  Portrait  of  Henry  IV.,  with  a  battle  below. 
The  Virgin  suckling  the  Infant ;  said  to  be  after  Titian, 

but  considered  by  Marietta  to  be  Chapron's  own 

deMgn. 

The  A 1  dance  of  Bacchus  and  Venus.  1639. 
A  drunken  Silenus,  with  a  Satyr  offering  him  drink. 
Bacchus,  with  a  Man  carrying  a  Child. 
Satyrs,  with  Women  and  Children. 
A  Bacchanal,  with  a  Child  pouring  out  wino  to  a  Bac- 
chsnte. 

Another  Bacchanal,  with  Silenus  riding  on  a  Goat. 
Young  Bacchanalians,  one  riding  on  a  Goal. 
Another  Bacchanal.  1639. 

CHAPUY,  Jean  Baitiste,  a  French  engraver, 
was  born  in  Paris  in  1760.  He  worked  with  Jani- 
net  upon  the  'Costumes  dcsTheYitres  do  Paris,' and 
executed  some  fancy  subjects  after  Lavreince  and 
others,  but  more  especially  devoted  himself  to  en- 
graving in  colour.  The  best  of  the  many  prints  of 
the  fete  of  the  Federation  in  tho  Champ  de  Mars, 
July  14, 1790,  is  by  him,  after  Lc  Roy,  and  he  also 
engraved  a  very  curious  set  of  fourteen  plates  of 
'Coiffures  do  Dames,'  as  well  as  a  series  of  por- 
traits of  Louis  XVI.,  Marie  Antoinette,  Cagliostro, 
and  others  concerned  in  the  affair  of  the  Diamond 
Necklace.    He  died  in  Paris  in  1802. 

CHAPUY,  Nicolas  Marie  Joseph,  a  French 
architect,  lithographer,  and  naval  engineer,  was 
born  in  Paris  in  1790.  He  executed  the  drawings 
and  plates  for  the  '  Vues  pittoresques  des  Cathe- 
d rales  franchises,'  1823  31;  1  Voyage  pittoresque 
danB  Lyon,'  1824;  '  Lo  Moycn-Age  monumental  ct 
archeulogique,'  1839-44,  and  several  other  works. 
He  also  edited,  w  ith  Beugnot,  the  complete  works 
of  Palladio,  1825-42.    He  died  in  Paris  in  1858. 

CHARDIN,  Jean  Simeon,  was  born  in  PariB  in 
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1699.  His  father  at  first  placed  him  with  Cazcs, 
but  as  that  master's  habit  was  to  give  his  pupils 
his  own  work  to  copy,  he  did  not  make  much 
progress.  He  subsequently  entered  the  atelier  of 
Noel  Nicolas  Coypel,  and  was  chosen  among  other 
of  Coypel's  pupils  to  assist  Jean  Baptist©  van  Loo 
in  restoring  one  of  tho  galleries  at  Fontainebleau. 
In  the  establishment  of  his  reputation  he  now  de- 
voted himself  to  the  painting  of  dead  animals 
and  still-life.  His  old  master,  Cazcs,  is  said  to 
have  taken  some  of  his  productions  for  original 
works  of  the  Dutch  masters.  His  success  became 
assured,  and  he  was  made  a  member  of  the  Aca- 
demy in  1728,  and  Treasurer  in  1755.  About 
173 4  he  began  to  turn  his  attention  to  figure 
painting,  and  his  well-known  4  Benedicitc '  was 
exhibited  in  1740.  His  works  are  remarkable  for 
truth,  simplicity,  and  neatness  of  finish,  as  well 
as  for  the  harmony  of  their  tone,  and  the  generally 
careful  management  of  light  and  shade.  It  is 
worthy  of  note  that  they  fell  into  disrepute  towards 
the  close  of  the  last  century,  but,  with  the  revival 
of  a  truer  feeling,  they  have  again  won  a  high 
position  in  public  estimation.  Chard  in'  -  second 
wife  having  teen  a  lady  of  Rouen,  he  spent  several 
years  in  that  city,  but  died  in  Paris  in  1779.  The 
following  are  some  of  his  principal  works: 

Dulwich.     Gallery.     Girls  at  Work. 

MootpeUtar.  Jfwjr  j  Madanie  Gcoffrin. 

Loutre.  \$$fta£^i^&'& 
I  Fruit,  Animals,  &c.  |  Acad 

„  The    Blessing   (Lo  Bouedicite). 

1740. 

Dead  Rabbit.  1757? 
Kitchen  Utensils.  1731. 
The  Attributes  of  the  Arts.  1765. 
Tho  Attributes  of  Music.  1765. 


n 


n 
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.The  Blei*ing  (replica  of  alvve). 
[  Boy  with  Card*. 
„  „  LaCaze  ]  Monkey  Painting. 

Colt.  1  The  Silver  Goblet. 

I  The  Basket  of  Grapes. 
^Kitchen  Utensils. 
And  others. 
etrsbrg.  Hermitage.    The  Blessing. 
„  „  The  Washerwoman. 


Vienna. 


Liechtenstein  (  Mother  and  Son.  1739. 
Gallery.    \  Interiors  with  figures  (three). 


Chardin  had  a  son  who  won  tho  'grand  prix'for 
painting  in  1754,  but  died  young. 

CHARLES  XV.,  Kino  of  Sweden  and  Norway, 
was  bom  May  3rd,  1821),  and  succeeded  to  the 
throne  on  the  death  of  his  father,  King  Oscar  L, 
on  tho  8th  of  July,  1859.  He  received  instruction 
-in  the  art  of  landscape  painting  first  from  his 
father,  but  was  afterwards  more  full}'  instructed 
by  Boklund,  and  his  style  was  still  further  influ- 
enced by  Bergh  and  Wahlberg.  The  subjects 
he  chose  were  scenes  in  Sweden  and  Norway, — 
broad  sketches  of  coast  scenery,  or  summer  wood- 
lands. He  often  painted  in  conjunction  with 
Malmstrom  and  Winge,  who  supplied  the  figures. 
Among  his  works  may  be  mentioned  '  In  the 
Forest,'  painted  in  1869,  'View  on  the  Waldbach,' 
and  the  '  Castle  of  Ulricsdal.'  He  died  at  Malmo, 
Sept  18,  1872.  The  position  in  which  Charles 
XV.  stood  towards  the  arts  had  much  influence  on 
their  development  in  Sweden.  He  was  the  rally- 
ing-point  of  the  art  world  in  his  own  kingdom,  and 
was  the  means  of  turning  the  attention  of  Swedish 
artists  to  the  beauties  of  their  own  country. 

CHARLES,  Claude,  a  French  historical  and 


decorative  painter,  was  born  at  Nancy  in  1661. 
He  studied  under  Gerard,  and  became  herald  at 
arms  and  painter  to  Leopold,  Duke  of  Lorraine. 
He  painted  numerous  pictures  for  the  churches  of 
Nancy,  and  died  in  that  city  in  1747. 

GHARLET.  Nicolas  Tocssaint,  a  French  painter 
and  lithographer,  was  born  in  Paris  in  1792.  He 
showed  much  taste  for  drawing  whilst  at  school, 
and  later  on  studied  under  Lebel  and  Gros.  The 
first  work  that  brought  him  into  notice  was  a  litho- 
graph,  '  La  Garde  meurt  nmis  no  so  rend  pas,'  pub- 
lished in  1817.  There  is  a  touch  of  humour  in  his 
representations,  especially  in  those  in  which  grena* 
diers  are  introduced.  He  perhaps  had  a  natural  in- 
clination towards  subjects  of  that  class  from  the  fact 
of  his  father  having  been  in  the  army.  Figures  of 
street  Arabs,  market  women,  and  concierges  were 
also  handled  by  him  in  a  life-like  and  picturesque 
manner.  The  Louvre  possesses  twelve  of  his  draw- 
ings. Versailles  has  a  Scene  from  the  Russian  Cam- 
paign,'exhibited  in  1836;  the  Museum  of  Lyons, 
'  Moreau's  Passage  of  the  Rhine  ; '  and  the  Museum 
of  Bordeaux,  '  Wounded  Soldiers  on  tho  March.' 
Ho  died  in  Paris  in  1845.  Charlet's  lithographs 
number  nearly  two  thousand,  besides  which  ho 
produced  a  large  number  of  water-colour  and  sepia 
drawings  and  some  etchings. 

CHARM  A  DAS,  (or  Chakmas,)  was  one  of  the 
earliest  of  the  Greek  monochromists,  who  flourished 
about  u.r.  850. 

CHARMETrON,  Georges,  a  French  historical 
painter,  was  burn  at  Lyons  in  1619.  He  was  a 
pupil  of  Jacques  Stella,  and  was  made  an  Academi- 
cian in  1663,  in  which  year  Sebasticn  Bourdon 
entrusted  to  him  the  whole  of  the  architectural 
decorations  of  the  Hotel  do  Bretonvilliers.  Ho 
died  in  Paris  in  1674. 

CHARPENTIER,  Constance  Maiue,  whoso 
maiden  name  was  Blondeld,  was  born  in  Paris  in 
1767.  She  studied  under  Wilk.  David,  Lafitte, 
Gerard,  and  Bouillon,  and  devoted  herself  chiefly 
to  portraiture,  but  likewise  painted  some  genre 
subjects.    She  died  in  Paris  in  1849. 

CHARPENTIER,  Eugene  Loris,  who  was  born 
in  Paris  in  181 1,  studied  under  Gerard  and  Cogniet, 
and  became  celebrated  as  a  painter  of  historical 
pictures.  These  were  frequently  battle-scenes, 
some  of  which  are  at  Versailles.  He  was  also  a 
portrait  painter,  and  one  of  his  most  successful 
works  was  a  likeness  of  Georges  Sand,  painted  in 
1839.  His  'Pupils  of  the  Ecolc  Polytechnique  at 
the  Battle  of  Paris,  March  30,  1814,*  which  waB 
exhibited  in  1852,  is  now  in  the  Museum  of  Bou- 
logne-sur-Mer.    He  died  in  1880. 

CHARPENTIER,  Francois  Pmi-irrE,  a  French 
engraver,  who  invented  a  machine  for  engraving  in 
aquatint,  and  another  for  engraving  patterns  for 
lace,  was  born  at  Blois  in  1734,  and  died  there  in 
1817.  By  this  artist  we  have  among  other  print* 
the  following : 

The  Education  of  tho  Virgin ;  after  Boucher. 
Cupids  playing  with  the  Graces ;  the  same. 
The  Death  of  Archimedes;  after  Ciro  Ferri. 
The  Shepherdess ;  after  JJercnem, 
The  Shepherd  reposing ;  after  the  same. 
The  Descent  from  the  Cross ;  after  C.  van  Loo. 
Astyanax  torn  from  the  arms  of  Andromache  by  order 
of  Ulysses;  after  Doyen. 

CHARPENTIER,  Jean  Baptiste,  a  French 
painter  of  genre  subjects  and  portraits,  was  born 
in  Paris  in  1728,  and  died  there  in  1806.  The 
Museum  of  Renncs  has  by  him  a  full-length  por- 
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trait  of  the  Duke  of  Peuthievre,  High  Admiral  of 
France  and  Governor  of  Brittany.  His  hoii  and 
pupil,  Jean  Baptiste  Ciiarprntikr,  born  in  1779 
In  Paris,  where  lie  died  in  1835,  painted  historical 
subjects  and  portraits. 

CHARPENTIER,  Ken*  Jacques,  a  French 
engraver,  was  born  at  Caen  in  1733,  and  died  in 
1770.  We  have  by  him  *  The  Lost  Supper,'  and 
'Christ  washing  the  Disciples'  Feet,'  after  Lam- 
bert Lombart,  and  a  '  Crucifixion,'  after  his  own 
design. 

CI1 ARPENTIERE,  Aiirien.  See  Carpentiers. 
•  CIIARPIGNON,  Claude,  was  a  French  engraver 
who  llourished  in  the  17th  century,  by  whom  we 
have  a  '  Virgin  and  Child,'  after  Guido  Reni ;  a 
'  Holy  Family,'  after  Laurent  de  La  Hyre ;  '  St.  Mary 
of  Egypt,'  after  Blanchard,  and  some  portraits. 

CHARRETIE,  Ansa  Maria,  was  born  at  Vaux- 
liull  in  1819.  Through  misfortunes  after  the  death 
of  her  husband,  she  adopted  art  as  a  profession. 
Amongst  her  pictures  are  'Lady  Betty  Germain,' 
'  Lady  Betty's  Maid,'  '  Lady  Betty  shopping,'  and 
'  Mistress  of  herself  though  Chirm  full.  She  died 
at  Kensington  in  1875. 

CHARHIN,  Fanny  and  Sophie,  were  sisters,  and 
natives  of  Lyons.  Fanny  was  a  pupil  of  Legay, 
and.  adopting  miniature  painting,  was  attached  to 
the  porcelain  manufactory  at  Sevres.  She  died  in 
Paris  in  1854.  Sophie  painted  portraits,  und  died 
in  Paris  in  1856. 

CHARTIER,  Jean,  a  French  painter  and  en- 
graver, was  bom  at  Orleans,  in  the  early  part  of 
the  16th  century.  In  1574  he  published  a  Bet  of 
ten  engravings  from  his  own  designs,  entitled, 
'  Les  Blasons  de  vertu,'  the  frontispiece  to  which 
contains  a  portrait  of  the  artist.  He  died  at 
Orleans  in  1586.  Among  other  works  by  him  wo 
have  the  following  plates : 

The  Vir^n  and  Infant  Jesus,  with  St.  John. 

A  Mau  sitting  in  a  Landscape,  with  ruin*. 

A  nude  figure  of  a  Man  carrying  the  base  of  a  column. 

The  Artist  himself  seated  in  his  studio. 

CHASE,  John,  was  born  in  London  in  1810. 
When  very  young  he  showed  a  love  for  art,  and 
was  greatly  helped  in  his  studies  by  Constable, 
who  took  a  warm  interest  in  his  efforts  and  pro- 
gress. At  fourteen  he  exhibited  his  first  picture 
at  tho  Royal  Academy,  and  ten  yearB  later  he  was 
chosen  one  among  the  earliest  members  of  the 
New  Society  of  Painters  in  Water-Colours  (now 
the  Institute),  to  which  he  was  a  constant  contri- 
butor. He  generally  painted  landscapes  and  archi- 
tectural subjects,  especially  H  add  on  Hall.  He 
died  in  London  in  1879.  In  the  South  Kensington 
Museum  there  is  a  drawing  by  him  of  '  Windmills 
by  a  River.' 

CHASSELAT,  Charles  Adraham,  a  French  his- 
torical painter,  was  the  son  of  Pierre  Chusselat. 
He  was  born  in  PariB  in  1782,  and  became  a  pupil 
of  his  father  and  of  Vincent.  He  exhibited  in  1812 
1  The  Repose  of  Belisarius.'  He  also  illustrated 
the  works  of  Voltaire,  Racine,  Moliere,  and  other 
authors ;  and  was  employed  in  making  drawings 
of  state  ceremonials,  as  the  '  Funeral  of  Louis 
XVIII.'  and  the  'Coronation  of  Charles  X.'  He 
died  in  Paris  in  1843.  His  son  Henri  J.  Saint- 
Anoi;  Chasselat,  who  was  a  pupil  of  Lethiere, 
painted  historical  and  genre  subjects.  He  was 
born  in  1813,  and  died  in  1880. 

CHASSELAT,  Pierre,  a  French  miniature 
painter,  was  a  pupil  of  Vien.  He  exhibited  water- 
colour  drawings  and  miniatures  from  1793  to  1810. 


He  was  a  native  of  Paris,  and  died  in  that  city  in 
1814. 

CHASSERIAU,  Theodore,  a  French  historical 
and  portrait  painter,  was  born  at  Sainte-Barbe 
de  Samana  in  the  Antilles  in  1819.  Brought  to 
France  whilst  quite  a  boy,  he  was  placed  in  the 
studio  of  Ingres,  and  he  afterwards  followed  that 
master  to  the  French  school  ut  Rome,  but  subse- 
quently quitted  him  in  order  to  give  himself  up  more 
freely  to  his  own  inspirations.  He  next  fell  under 
the  influence  of  the  leader  of  another  great  school, 
Delaroche.  Chasseriau  executed  several  large 
mural  paintings  on  the  grand  staircase  of  the  Cour 
des  Comptes  in  the  palace  of  the  Conseil  d'Eut, 
and  in  the  churches  of  St.  Merry,  St.  Roch,  and  St. 
Philippe-du-Roule  at  Pari«.  Among  his  works 
may  be  cited  the  '  Tepidarium  at  Pompeii '  (now 
in  the  Louvre),  'Arab  Cavaliers  carrying  away 
their  Dead,' '  The  Arabian  Challenge,'  'Susannah 
and  the  Elders,' '  Christ  in  the  Garden  of  Olives.'  and 
1  Mary  Stuart  defending  Rizzio  against  his  Assas- 
sins.' His  chief  portraits  are  those  of  Lacordaire 
and  of  Madame  de  Girardin.  He  also  left  behind 
him  fifteen  etchings  of  subjects  from  Shakespeare's 
'  Othello,'  and  thirty  from  '  Hamlet.'  He  died  in 
Paris  in  1856. 

CHASTEAU,  Guillaume,  a  French  engraver, 
was  born  at  Orleans  in  1635.  He  was  instructed 
by  Greuter,  but  afterwards  studied  under  Cornelia 
Bloemaert,  and  went  for  further  improvement  to 
Italy.  After  passing  several  years  at  Rome  bo 
returned  to  Paris,  where  ho  was  employed  by  Col- 
bert. His  firBt  productions  wero  some  portraits  of 
the  Popes.  He  afterwards  engraved  several  prints 
after  N.  Poussin  and  some  of  the  Italian  painters, 
some  of  which  are  entirely  executed  with  tho 
graver,  in  the  stylo  of  Poilly  and  Bloemaert.  whilst 
others  are  the  work  of  the  point,  which  ho  handled 
with  spirit  and  taste.  Indeed  it  is  to  be  regretted 
that  he  did  not  always  follow  that  style,  as  being 
more  picturesque  and  free.  Tho  plates  which  ln- 
engraved  at  Rome  are  usually  marked  Gnlitlntv* 
Casteltus  Gallut.  He  became  an  academician  in 
1663,  and  died  in  Paris  in  1683.  The  following 
are  his  principal  works : 

A  set  of  Portraits  of  the  Popes. 

Portrait  of  Joan  Baptiste  Colbert ;  oval. 

Portrait  of  the  Bishop  of  Kuettu. 

The  Virgin  with  the  Iufaut  Jesus,  embracing  a  Crow. 

The  Life  of  St.  There.'*. 

The  Miraculous  Draught  of  Fishes ;  after  Raphael. 
The  Bapti»m  of  Christ ;  after  A  Hani. 
St.  Paul  restored  to  sight  by  Ananias ;  after  I'iettn  da 
Cortona. 

The  Martyrdom  of  St.  Stephen  ;  after  A  nniUif/  Carracei, 
The  Assumption  of  the  Virgin  ;  after  the  Mi»e. 
Christ  appearing  to  St.  Peter;  after  the  tame. 
The  Repose  in  Egypt ;  after  Vorrryyio. 


The  Holy  Family,  with  St.  John  ;  after  X.  Pnuffin 
The  Israelite*  gathcriug  Manna  in  th 

after  tlie  fame. 
Christ  healiug  the  Blind  ;  after  the  same 
St.  Paul  taken  up  to  Heaven  ;  after  the  t 
The  Preservation  of  the  Young  Pyrrhus ;  after  the 
Rinaldo  and  Armida ;  after  the  lame. 
The  Death  of  Germanic'us  j  after  the  fame. 
The  Virgin  and  Infant  Jesus  ;  after  AW  Coyjxt. 
The  Holy  Family  ;  after  the  tame. 

Antoinette  Chasteau,  the  wife  of  Guillaume 
Chasteau,  was  a  daughter  of  the  landscape  painter, 
Antoine  Herault.  She  was  born  in  Pans  in  1642, 
and  distinguished  herself  as  a  painter  of  miniatures, 
executing  both  portraits  and  copies  of  the  works  of 
great  masters,  among  the  latter  being  the  '  Family 
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of  Darius,"  after  Lebrun.  She  married  in  1686,  ns 
her  second  husband,  the  painter  Jean  Baptiste 
Bonnart,  and  died  in  Paris  in  \  >■[<:•, 

CHASTEAU.  Nicolas,  (or  Chateau,)  n  French 
engraver,  was  born  in  Paris  about  the  year  1680, 
and  died  about  1750.  Wo  have  the  following 
plates  by  him  : 

A  Young  Lady,  with  a  Mask  in  her  Hand  ;  half-length  ; 

at'trr  .Santrrre. 
A  Young  Lady  in  a  Spanish  Dress ;  half-length ;  after 

the  same. 

Summer,  represented  by  a  female  figure  ;  half-length  ; 

after  P.  tan  den  lierye. 
Venus  and  Adonis  ;  after  L.  Sitvtrtre. 
Daphne  and  Apollo  ;  after  the  tame. 
Kiualdo  and  Armida,  after  the  tame;  finished  by 

Audran. 

There  was  likewise  a  painter  named  Nicolas 
Chastkau,  who  died  in  Paris  in  1704,  at  the  age 
of  44. 

c HA st EL,  Francois  nu.  Sec  Puchatel. 

CHASTILLON,  Claude,  a  French  engineer,  topo- 
grapher, and  engraver,  was  born  at  Chalons-stir- 
Marne  in  1547,  and  died  in  Paris  in  1616.  There 
is  by  him  a  valuable  series  of  plates  entitled, '  Topo- 
graphic fr.meoise,  ou  representation  de  phisieurs 
villes,  bourgs,  chasteaux,  maisons  de  pluisanco, 
mines  et  vestiges  d'antiquitez  du  royaume  de 
France.'  published  in  1641,  and  again  with  additions 
in  1«47. 

CHASTILLON,  Louis  m,  a  French  painter  in 
enamel  and  miniature,  and  an  engraver,  was  born 
at  Ste.  Menchould  in  Champagne  about  1639.  He 
excelled  in  enamel  painting,  and  executed  all  the 
portraits  which  the  king  gave,  set  in  jewels,  to 
the  foreign  ambassadors.  He  engraved  several 
large  plates  after  the  designs  of  Tortebat,  and  ap- 
pears to  have  been  an  imitator  of  the  tine  style  of 
Gerard  Audran.  His  prints  are  not  without  merit, 
though  greatly  inferior  to  those  of  his  model.  He 
died  in  the  Louvre  in  1734.  We  have  by  him  the 
following  plates : 

The  Adulteress  before  Christ ;  after  S.  Bourdon. 
The  Conversion  of  St.  Paul ;  after  the  same. 
The  Seven  Sacraments ;  after  Poussin. 
St.  John  in  the  Isle  of  Patraos ;  after  the  same. 
Jupiter  and  Li  da  ;  after  the  same. 

The  Fates  spinning' the  Destiny  of  Marie  de'  Medici; 
after  Rubens. 

Two  sets  of  prints  of  the  Fountains  at  Versailles. 
A  set  of  plates  of  the  Pavilions  at  Marly. 

CHATAIGNIER.  Alexis,  a  French  engraver, 
born  at  Nantes  in  177*2,  was  a  pupil  of  Quevcrdo. 
He  executed  a  large  number  of  plates  for  Filhol's 
•JluseV  Francais,' and  died  in  Paris  in  1817. 

CH ATARI N US.    See  Venetiis. 

CHATEL,  FSAXCOIfl  DU.    See  DrciJATEL. 

CIIATKLAIN,  Jean  Baptiste  Claude,  an  en- 
graver, was  born  in  Paris  about  1710.  One  account 
given  of  his  history  states  that  his  proper  name 
was  Philippe,  and  that  ho  served  as  a  French 
officer  in  the  campaign  in  Flanders,  but  afterwards 
devoted  himself  to  the  pursuit  of  art.  He  was 
endowed  with  extraordinary  capacity  ;  and  had  his 
application  been  but  equal  to  his  genius,  few 
would  have  surpassed  him  in  the  branch  of  art  to 
which  his  natural  disposition  directed  him.  He 
had  a  peculiar  talent  for  drawing  landscapes, 
either  from  naturo  or  his  own  fancy,  with  a  readi- 
ness that  was  altogether  surprising.  Unfortunately, 
from  his  idle  and  dissolute  course  of  life,  he  seldom 
exercised  his  abilities  until  compelled  by  necessity. 
The  druwings,  in  chalk  and  with  the  pen,  which 
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he  has  left  make  us  deeply  regret  that  the  irregu- 
larity of  Ids  life  has  limited  these  admirable  pro- 
ductions to  a  much  smaller  number  than  his 
uncommon  facility  would  otherwise  have  secured 
to  us.  Chatelain  was  much  employed  by  Boydell, 
especially  in  engraving  with  Vivares  the  series  of 
landscapes  after  Claude,  Rembrandt,  Quaapre,  and 
others.  Vivares  being  more  appreciated  by  the 
public,  his  name  was  often  placed  on  plates  en- 
graved by  Chatelain  alone,  as  in  the  case  of  a  fine 
landscape  after  Pietro  da  Cortona,  and  another 
named  'The  Storm,' in  which  Poussin  has  intro- 
duced the  story  of  Pyramus  and  Thisbe.  Ho  en- 
graved, also  for  Boydell,  eleven  views  in  London 
and  in  Italy.  He  died  in  London  in  1771.  The 
following  list  comprises  his  most  important  works : 

The  Four  Times  of  the  Day;  etched  by  Chatelain, 

afterwards  finished  in  mezzotint  by  Houston. 
Eight  Landscapes  ;  aft  r  Gaspard  Poussin. 
A  Laudt-cape ;  alter  Rembrandt. 

Eight  Views  of"  the  Lake*  iu  Cumberland  and  "West- 
moreland ;  after  Iielleri. 

Three  Ijwdwupcs  ;  after  J'ietro  da  Cortona,  X.  Poussin, 
ami  F.  llolotjnese. 

Portrait  of  Crebillon. 

Portrait  of  Meunier  de  Querlon. 

CHATELET,  Claude  Louis,  a  French  painter, 
was  b;>rn  in  PariB  in  1753.  He  produced  Swiss 
views,  sea-pieces,  and  pastoral  scenes  in  the  Btyle 
of  Vernet.  Examples  of  his  work  are  in  the 
Orleans  Museum,  the  Palace  at  Fontainebleau,  and 
the  Cottier  Collection.  He  embraced  with  ardour 
the  cause  of  the  Revolution,  allied  himself  with 
Robespierre  and  the  leaders  of  the  Jacobins,  ai  d 
became  a  member  of  the  Revolutionary  Tribunal. 
He  was  arrested  some  months  after  the  9th  Ther- 
midor.  tried,  condemned,  and  executed  in  Paris, 
May  7ili,  1795. 

CHATFIELD,  Edward,  a  portrait  painter,  was 
bom  in  180"2.  He  was  a  pupil  of  Haydon,  and  ex- 
hibited at  the  Royal  Academy  from  1827.  He  also 
painted  some  historical  subjects — the  '  Death  of 
Locke'  in  1833,  the  «  Batlle  of  Killiecrankie  '  in 
18.'56,  and  '  Ophelia*  in  1837— hut  his  powers  were 
not  equal  to  such  works.  He  wrote  some  articles 
for  '  Blackwood's  Magazine,'  and  tho  '  New  Monthly 
Magazine,'  and  died  in  1839. 

CHAT1LLON,  Charles  de,  a  native  of  Doullens, 
was  a  French  painter  who  executed  a  fine  portrait 
of  Napoleon  I.  as  Emperor,  of  which  there  is  nn  ex- 
cellent engraving  by  Audouin.  This  engraving  is 
found  surmounting  a  plate  of  'The  Battle  of  Aus- 
torlitz,'  engraved  by  Duplessis-Bertaux,  and  finished 
by  Bovinet. 

CHATILLON,  Hk.vuI  GuiLLAUNE,  a  French  line- 
engraver,  and  professor  of  drawing  at  the  Military 
School  of  St.  Cyr,  was  born  in  Paris  in  1780.  He 
whs  a  pupil  of  both  Girodet  and  Giraidet.  Theie 
exists  n  large  series  of  lithographs  of  the  drawings 
which  he  made  for  tho  use  of  his  pupils.  He  died 
at  Versailles  about  1856.  The  following  are  con- 
sidered his  best  works : 

The  Madonna  with  the  Fish ;  engraved  under  Chat il- 
lon's  directions  from  his  own  drawing  ;  after  Raphael. 
The  Holy  Family  ;  after  Giulio  Romano.  (Muaio  Fran- 
cois.) 

St.  Michael  and  the  Dragon  ;  after  Raphael. 
Endymion ;  after  Girodet. 
An  Offering  to  J£sculapia* ;  after  Gvirin. 
Angelica  and  Medora ;  after  ike  same. 

CHATILLON,  Louis  de.    See  Chastillon. 
CHATILLON,  Pauline.   See  Gauft ikb. 
CHAUBERT,  Germain,  a  French  painter  and 
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engraver,  was  born  at  Grisolles  in  1784.  He 
painted  an  4  Assumption  of  the  Virgin,'  and  en- 
graved an'Ecco  Homo,'  ufter  Mignard.  He  was 
designer  and  engraver  to  the  Academy  of  Sciences 
at  Toulouse,  and  died  in  1821. 

CHAUDET,  Antoine  Denis,  a  distinguished 
French  sculptor,  who  was  also  an  historical 
painter,  was  born  in  Paris  in  1763.  When  at 
Rome  he  studied  particularly  the  works  of  Raphael, 
and  has  left  behind  him  a  picture  on  the  subject  of 
*  ^Eneas  and  Anchises.'  The  edition  of  Racine 
published  by  Didot  in  1801—1805,  contains  some 
illustrations  after  his  designs.  He  was  elected  a 
member  of  the  Institute  in  1805,  and  died  in  Paris 
in  1810. 

His  wife,  Jeanne  Elisabeth  Gaihou,  was  like- 
wise an  artist  of  talent.  She  was  born  in  Paris  in 
1767,  and  married  in  1793.  Her  studies  were 
made  under  the  direction  of  Madame  Lebrun  and 
of  her  husband,  and  in  1799  she  exhibited  her  best 
work,  'L'Education  du  Carlin.'  She  also  painted 
some  good  portraits.  After  the  decease  of  Chuudet 
she  married,  in  1812,  M.  Husson,  and  died  in  Paris 
in  1832. 

CHAUFOURIKR,  Jean,  a  French  landscape 
painter  and  engraver,  was  born  in  Paris  in  1675. 
He  married  a  duughter  of  the  celebrated  engraver, 
Gerard  Edelinck,  and  taught  drawing  to  Muriette. 
He  was  received  into  the  Academy  in  1735,  and  died 
at  St,  Germain-en- Laye  *n  1757.  There  arc  three 
of  his  drawings  in  the  Louvre,  and  we  have  a  set 
of  eight  landscapes  engraved  by  him. 

CHAUVEAU,  Evbakd,  a  French  painter,  the  son 
of  Francois  Chauveau,  was  born  in  Paris  in  1660, 
and  studied  under  his  father  and  Henri  Lefi  bvre. 
He  was  largely  employed  at  Gaillon  by  Archbishop 
Colbert,  and  in  1695  went  to  Sweden,  where  he 
painted  many  ceilings  and  decorations  for  the 
palaces  of  the  Queen  and  nobles.  He  died  in 
Paris  in  1739. 

CHAUVEAU,  Francois,  a  French  painter  and 
engraver,  was  born  in  Paris  in  1613.  He  studied 
under  Laurent  de  La  Hyre,  and  painted  small  pic- 
tures in  the  style  of  that  master,  but  not  meeting 
with  much  success,  he  devoted  himself  entirely 
to  engraving.  His  first  attempts  were  with  the 
graver,  but  ho  soon  exchanged  it  for  the  point, 
with  which  he  could  give  more  rapid  expression  to 
the  creations  of  a  lively  and  fertile  genius.  His 
smaller  plates  are  much  in  the  manner  of  Slbastien 
Leclerc,  and  these  are  his  best  works.  He  is 
said  to  have  produced  upwards  of  three  thousand 

Elates,  most  of  which  were  for  the  illustration  of 
ooks.  He  was  received  into  the  Academy  in 
1663,  and  died  in  Paris  in  1676.  Ho  was  the 
father  of  Evrard  Chauveau,  the  painter,  and  Rene 
Chauveau,  the  sculptor.  His  plates  are  signed 
FC  fe.;  FC  in  et  fc ;  FC  in  et  »e. ;  F.  C  ; 
F.  Ch.  d.  ;  or  with  ciphers.  The  following  are 
his  principal  works : 

SETS  OP  PRINTS. 

Left  Deliees  de  I'Esprit ;  fifty  plates,  designed  and  en- 
graved by  himself. 

Nineteen  plates  for  the  History  of  Orccfe. 

Many  plates  for  Benserade  s  translation  of  Ovid's '  Meta- 
morphoses.' 1676. 

The  Bible  History  ;  in  nineteen  plates. 

Several  plates  for  Tasao's  1  Jerusalem.' 

The  same  for  the  Fables  of  La  Fontaine. 

Some  plates  for  Scarron's  '  Virgile  Travesti* 

Twenty-one  plates  for  the  poem  of  Clovis. 

Twelve  platea  for  the  Pucolle  d'Ork'aus. 
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Two  hundred  and  forty-three  medals  in  the  collection 
of  F.  Orsini. 

DETACHED  PRINTS  AFTER  HIS  OWN  DESIGNS. 
The  Anuunciation. 
The  Repose  in  Egypt. 
The  Virgin  and  Child,  with  St.  John. 
The  Crucifixion. 

Tho  Mystery  of  the  Sacrament ;  1676 ;  in  two  shecU. 
Meleager  and  Atalanta  ;  circular. 
Venus  and  Adonis  ;  the  same. 
The  Carrousel  of  1662.  - 
His  own  Portrait. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 
Christ  with  the  Disciples  at  Emmaus;  after  Titian; 

the  same  subject  that  is  so  finely  engraved  by  Motion, 

called  the '  Table-Cloth.' 
A  Concert;  after  Domeniehino  ;  also  engraved  by  Pirart. 
The  Life  of  St.  Bruno ;  "after  the  pictures  by  Lt  Sueur, 

originally  in  the  Convent  of  the  Cartbusiaiuat  Paris  ; 

twenty-three  plates. 
The  Nativity ;  after  L.  de  La  Nyrt. 
The  Holy  Family  ;  after  the  tame. 

Meleager  presenting  the  Head  of  the  Boar  to  Atalanta; 

after  the  same. 
The  Triumphal  Arch  for  the  Place  Dauphine;  after 

Lebrun. 

Portrait  of  Rabelais  ;  frontispiece  to  the  first  edition  of 
his '  flpltres,'  1651. 

CHAUVIN,  Pierre  Athanase,  a  French  land- 
scape painter,  was  born  in  I'ariB  in  1774.  He  was 
a  pupil  of  Valenciennes,  and  passed  the  greater 
part  of  his  life  at  Rome,  where  he  died  in  1832. 
Many  of  his  works  are  iu  England,  Russia,  and 
Germany.  A  '  View  in  the  environs  of  Naples'  is 
in  the  Museum  of  Montpellicr. 

CHAVAXNE,  Pierre  Salomon  Domenchin  de. 
See  Domenchin  de  Chavanne. 

CHAVANNES,  Pierre  Puvis  de.    See  Puvis. 

CHAVARITO,  Domingo,  a  Spanish  historical 
painter,  was  born  in  Granada  in  1676,  and  there 
learned  the  rudiments  of  art  from  Josef  Risueno. 
Ho  afterwards  went  to  Rome  and  Btudied  under 
Benedetto  Luti,  but  returned  to  his  native  city,  and 
died  there  in  1750.  His  works,  which  are  chiefly 
in  the  private  houses  of  Granada,  are  good  in 
colour  and  in.  composition. 

CHAZAL,  Antoine,  a  French  painter  of  flowers 
and  of  portraits,  as  well  as  an  engraver,  was  born 
in  Paris  in  1793.  Ho  studied  under  Misbach, 
Bidauld,  and  Van  Spaendonck,  and  became  Pro- 
fessor of  Iconography  at  the  Jardin  des  Plantes. 
Besides  portraits,  flowers,  and  fruit,  he  painted  a 
few  landscapes  and  altar-pieces  for  churches.  Ho 
also  engraved  a  portrait  of  Cardinal  La  Fare. 
Chazal  died  in  Pans  in  1854. 

CHAZAL,  Charles  Camille,  a  French  painter, 
and  son  of  Antoine  Chazal,  was  born  in  Paris  in 
1825.  Ho  studied  under  Drolling  and  Phot,  and 
entered  the  Ecole  des  Beaux- Arts  in  1842,  His 
'  Institution  of  the  Eucharist,'  piinDd  in  1863,  is 
in  the  church  of  St.  Louis-en-l'Ile  at  Paris.  He 
died  in  1875. 

CHAZERAXD,  Claude  Lons  Alexandre,  a 
French  historical  painter,  was  born  at  Besancon 
in  1757.  The  Museum  of  his  native  city  has  some 
paintings  and  sketches  by  him  which  are  not  with- 
out merit.    He  died  at  Besancon  in  1795. 

CHEDEL,  Quixtin  Pierre,  a  French  designer 
and  engraver,  was  born  at  Chalons-sur-Mame  in 
1705.  He  received  his  earliest  instruction  in  the 
studio  of  Le  Moine,  but  having  chosen  engraving 
as  his  profession,  he  ufterwards  became  a  pupil  of 
Laurent  Cars.  His  talent  in  designing  and  engrav- 
ing vignettes  caused  him  to  be  much  employed  by 
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the  booksellers  of  Paris.  His  plates  are  etclied 
wilh  groat  spirit,  and  sometimes  finished  with  the 
graver  in  a  style  of  unusual  ability.  He  died  at 
Paris  in  1762.  Among  his  numerous  works  the  boat 
known  is  the  series  of  illustrations  after  Boucher 
to  Duclos'  romance,  'Acajou  ct  Zirpliile ' ;  the 
following  are  also  deserving  of  notice  : 

6UBJECTS  FROM  HIS  OWN  DESIGNS. 

A  Bet  of  six  Landscape* ;  dedicated  to  Madame  de  Pom- 
padour. 

Six  plates  of  Battles ;  dedicated  to  Count  Turpin  de 

The  Village  "Wedding,  and  the  Village  Feast. 
Two  Lau.lscapea  with  Kuins,  called  'Lea  Buines  de 
Cimics.' 

SUBJECTS  AFTER  VARIOCS  MASTERS. 

Four  of  Attack*  of  Cavalry  ;  after  J'aa  derMtultn. 

Four  of  Landscapes  with  Ruins;  after  ftowher. 

Two  of  Sea-piii-..-*  with  Fishermen  ;  after  A.  Willaerts. 

Day-break,  a  Landscape  ;  after  Tenters. 

A  Landscape,  figures  and  horses ;  after  Woutcerman. 

A  Sea-port ;  a  fter  the  same. 

The  W  ritiug  School ;  after  Ostade. 

The  Beading  School ;  after  the  tame. 

CHEESMAN,  Tiiomas,  a  pupil  of  Bartolozzi, 
was  a  well-known  engraver,  who  was  born  in  1760. 
He  worked  both  in  stipple  and  in  mezzotint.  Among 
his  best  works  arc  some  portraits  after  Romney,  and 
'The  Lady's  Last  Stuko'  after  Hogarth.  He  also 
exhibited  water-colour  drawings  at  the  Academy. 
He  died  about  1820,  the  date  of  his  last  exhibition. 

CHEL1NI.  Piero,  a  painter  of  Florence,  who  in 
the  15th  century  executed  frescoes  in  the  Bigallo  of 
that  c:ty,  consisting  of  scenes  from  the  life  of  St. 
Peter  Martyr,  and  representations  of  the  reception 
of  lost  children  (the  purpose  of  that  building);  these 
he  completed  in  1444.  A  '  Burial  of  Christ '  in  the 
belfry  of  San  Remigio  is  also  by  him. 

CHENAVARD,  AlME,  a  French  decorative 
painter  and  draughtsman,  was  born  at  Lyons  in 
1798.  He  published  '  Nouveau  Rccueil  de  Decor- 
ations intcrieures,'  1833-35,  and  'Album  de  l*Or- 
ncmaniste,'  1835.    He  died  in  Paris  in  1838. 

CHEN  DA,  II.    See  Rivarola. 

CHENOIS,  Claude,  a  French  historical  painter, 
was  a  native  of  Lorraine,  and  flourished  at  Nancy 
in  1527.  The  Museum  of  that  city  possesses  a 
picture  by  him  which  shows  considerable  talent. 

CHENU,  Auoustin  Fleury,  a  French  landscape 
painter,  was  born  at  Lyons  about  1835.  He  re- 
ceived his  art  education  in  the  Academy  of  his 
native  city,  and  became  a  successful  painter  of 
snow-scenes.    He  died  in  1875. 

CHENU,  Pierre,  was  a  French  engraver,  born 
in  Paris  in  1718.  He  was  a  pupil  of  P.  Le  Bus, 
and  engraved  several  portraits  and  other  subjects, 
in  a  slight,  agreeable  style.  Several  of  his  engrav- 
ings were  executed  for  the  work  on  the  Dresden 
Gallery.  He  likewise  engraved  some  of  Uudry's 
designs  for  La  Fontaine's  Fables,  and  some  plates 
after  Eisen  for  the  '  Christiade '  of  the  Abbe  de 
La  Baume-Desdossat.  He  died  about  1780.  We 
have  also  by  him  the  following : 

PORTRAITS. 

Francis  I.,  King  of  France  ;  after  Xteeold  del?  Ahbate. 
Antoine  Pcrreoot,  Cardinal  de  Granvelle. 
Pierre  Carlet  do  Champhun  de  Marivaux,  of  the  French 
Academy. 

Madame  Favart,  actress  ;  after  Garand. 
Bust  of  Diderot. 

Count  Caylut's  Monument  at  St.  Germain  rAuxerrois. 


SUBJECTS  AFTER  VARIOUS  MASTERS. 
Tlio  Adoration  of  the  Shepherds  ;  after  Bassano. 
Christ  driving  the  Money-changers  from  the  X 

after  the  same. 
The  ancient  Temple  at  Epheaus ;  after  Brtenbtrg. 
Buius  at  Ephesus  ;  after  the  same. 
A  Landscape,  with  cattle  ;  after  A.vande  Veld*. 
The  Sailor  s  Amusement ;  after  D.  Tenters. 
The  Dutch  Baker  ;  after  A.  OftatU. 
View  of  the  Castle  of  St.  Angelo  ;  after  Vend. 

His  two  sisters,  Thbresf.  and  Victoirk  Chenu, 
also  received  lessons  from  Le  Bas,  and  engraved 
some  landscapes. 

CHEREAU,  Francois,  a  French  engraver,  was 
bom  at  Blois  in  1680,  He  was  a  pupil  of  Gerard 
Audran,  and  of  Pierre  Drevet,  the  elder,  and  proved 
himself  a  worthy  successor  of  these  masters.  He 
distinguished  himsolf  by  the  beauty  of  his  touch 
and  tho  correctness  of  his  drawing,  particularly  in 
his  portraits,  some  of  which  are  admirable.  "llis 
portrait  of  tho  Dukeof  Antin,  after  Kiguud,  which  he 
engraved  twice,  has  rarely  been  surpassed.  He  died 
in  Paris  in  1729.  The  number  of  his  plates  is  con- 
siderable, but  the  following  are  the  most  esteemed  : 

PORTRAITS. 

Louis  de  Boullongne ;  after  himself;  engraved  by  Chereau 

for  his  reception  into  the  Academy  in  1718. 
Nicolas  de  Largillicre,  painter  ;  after  himself. 
Cardinal  Andr£  Hercule  de  Fleury  ;  after  Rigaud 


Cardinal 


Poliguac  ;  after  the 


fine, 
very 


Louis  Antoine  do  Pardaillan  de  Gondrin,Duke  of  Antin  ; 

after  the  same. 
Nicolas  de  Launay  ;  after  the  same. 
Conrad  Detlev  von  Dehn  ;  after  the  same;  very  L 
Louis  Pecour,  Maitre  de  Ballet ;  after  Tournieres. 
Elisabeth  Sophie  Cheron,  painter ;  after  herself. 
Louisa  Mary,  Princess  of  England  ;  after  A.  S.  Belle. 
The  Princess  Sobicska;  after  Trimsani. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

St.  John  in  the  Wilderness;  after  the  picture  by 

Raphatl,  in  the  Orleans  Gallery. 
The  Crucifixion  ;  after  Guido. 
St.  Catharine  of  Siena ;  after  J.  Andri. 
St.  Cecilia ;  after  ifigtutrd. 
St.  Theresa  in  Contemplation. 
St.  Iguatius  de  Loyola,  Founder  of  the  Society  of  Je 


CHEREAU,  Jacques,  the  brother  and  pupil  of 
Francois  Chereau,  was  born  at  Blois  in  1688.  Ho 


engraved  portraits  and  historical  subjects,  and  was 
little  inferior  to  his  brother,  but  he  did  not  execute 
many  plates,  having  quitted  the  graver  to  follow 
the  business  of  a  printseller.  He  came  to  England, 
but  not  meeting  with  much  encouragement,  he 
returned  to  France,  and  died  in  Paris  in  1776.  The 
following  are  his  best  works  : 

P0RTRAIT8. 

Marie  Lcsxc«ynska,  Queen  of  France;  after  Van  Loo. 
Mailame  de  Sabran  ;  after  the  sam 
Madame  de  Prie  ;  after  the  same. 
Henri.  Duke  of  Harcourt, 

Riyaud. 
Madame  de  Sevigne. 

George  I..  King  of  Great  Britain  ;  profile,  after  Kneller. 
Jeanne  d'Aragon,  Queen  of  Sicily  ;  after  Raphael. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Holy  Family;  after  Raphael ;  in  the  Crozat  Collec- 
tion. 

La  Belle  Jardiniere ;  after  the  tame  ;  in  tho  same  Collec- 
tion. 

The  Transfiguration  ;  after  the  same. 
David  with  the  Head  of  Goliath  ;  after  Teti;  very  fine. 
David  and  Bathsheba ;  after  Raoux. 
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CbrUt  washing  the  Feet  of  the  Apostles ;  after  X. 

Btrtin. 

Vertumnns  and  Pomona  ;  a  fter  F.  Marat. 

The  Descent  from  the  Cross ;  afhr  Charyentier. 

Jacques  FlAH$ois  Chereait,  the  grandson  of 
Francois  Cherciu.  born  in  1748,  was  likewise  an 
engraver  nnd  printseller. 

CHKRKT.    See  Lachaume. 

CHERON,  Elisabeth  SuI-hik,  a  miniature 
painter,  was  the  daughter  of  Henri  Ch6ron,  and 
was  born  in  Paris  in  1648.  She  learnt  the  element- 
ary principles  of  design  from  her  father,  and  exe- 
cuted with  much  grace  portraits,  many  of  which 
were  of  ladies,  in  water-colour,  oil,  pastel,  and 
enamel;  her  colouring  being  pleasing  and  her 
draperies  well  handled.  She  produced  also  numer- 
ous drawings  of  bas-reliefs  and  cameos  after  the 
antique.  Slio  was  admitted  as  a  painter  into  the 
Academy  nt  Paris  in  1072,  painting  her  own  por- 
trait upon  the  occasion,  and  into  that  of  Padua 
in  1699.  She  was  a  lady  of  some  literary  power, 
accomplished  as  a  musician  and  a  poetess.  It  is 
Btated  that  she  was  enrolled  in  the  Academy  in  the 
latter  capacity  in  1C7C.  She  married,  in  1708, 
Jacques  Le  Hay,  an  engineer,  being  at  that  time  a 
member  of  the  Roman  Catholic  Church,  though  she 
had  been  brought  up  in  the  Protestant  religion. 
There  is  an  engraved  portrait  of  her  which  she 
executed  in  part  in  1694,  and  which  was  subsequent- 
ly finished  by  C.  Simonneau.  She  died  in  Paris  in 
1711.  She  has  left  us  some  59  plates  either  etched  or 
engraved,  among  which  may  be  mentioned  : 

The  Descent  from  the  Cross  (1710) ;  from  her  own 
paintiwj  after  a  design  of  tht  Abbi  Zumbo. 

St.  Cecilia,  St.  Mary  Magdalen,  St.  Augustin,  St.  John, 
and  St.  Paul ;  after  Raphael. 

Four  plates  of  Gems  (two  dated  1710). 

A  drawing-book  of  thirty-six  prints ;  published  in  1700. 

CHERON,  Henbi,  a  miniature  painter  and  en- 
graver, was  a  native  of  Meaux,  where  he  worked 
about  the  middle  of  the  17th  century.  We  have  but 
one  engraving  by  him;  a  spirited  portrait  touched 
with  considerable  delicacy,  representing  Peter  Du- 
moulin,  a  Calvinist  Minister,  who  died  at  Sedan  in 
1658.  Henri  Cheron  was  the  father  of  Louis, 
Elisabeth  Sophie,  and  Marie  Anno  Cheron.  He 
died  at  Lyons  in  1677. 

CHERON,  Louis,  a  French  painter  and  engraver, 
was  born  in  Paris  in  1655.  He  was  instructed  by 
his  father,  Henri  Cheron,  and  went  to  Italy,  where 
he  studied  the  works  of  Raphnel  and  Giidio  Romano. 
Returning  to  Paris  in  1688,  he  painted  for  the  cathe- 
dral of  Notre-Dame  two  pictures,  representing  the 
•  Prophet  Agabus  before  St.  Paul,'  and  '  Herodias 
with  the  Head  of  St.  John  the  Baptist.'  His  drawing 
is  correct,  but  his  colouring  is  cold  and  feeble,  and 
his  composition  tame  and  inanimate.  Being  a 
Calvinist,  the  rcligiouB  troubles  which  were  then 
rife  obliged  him  in  1695  to  leave  France,  when  he 
came  to  England,  and  was  employed  by  some  of 
the  nobility,  and  more  particularly  by  the  Duke  of 
Montagu,  for  whom  he  painted  some  ornamental 
works.  His  '  Diana  and  her  Nymphs  bathing '  has 
been  engraved  by  Baron  ;  and  his  picture  of  '  The 
Marriage  of  Charles  I.  and  Henrietta  Maria,1  by 
Dupuis.  He  died  in  London  in  1713.  This  artist 
engraved  some  plates  from  his  own  designs,  which 
are  for  the  most  part  well  drawn,  with  a  distinct 
attempt  at  Raphael's  style,  but  are  deficient  in 
general  effect,  the  smaller  plates  for  the  Psalms 
being  very  indifferent  works.  He  also  made  designs 
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for  an  edition  of  '  Paradise  Lost '  published  in  1720. 
We  have  by  him : 

St.  Peter  healing  the  Lame  at  the  Gate  of  the  Temple. 
The  Death  of  Ananias  and  Sapphira. 
The  Baptism  of  the  Kunucli  by  St.  Philip. 
Hercules  reposing  after  bis  Labours  ;  fine. 
Hercules  slaying  the  Wild  Boar :  finished  by  Van  der 
Gurht. 

Twenty-three  subject*  for  his  sister  Sophie's  poetical 
version  of  the  Psalms  of  Datid.    M.i  I. 

CHERON,  Mauie  Anne,  a  French  miniature 
painter,  and  sister  of  Elisabeth  Sophie  and  Louis 
CbfaNi,  was  born  ill  Paris  in  164'J.  She  was  by 
birth  a  Protestant,  but  in  1668  became  a  convert  to 
the  Roman  Catholic  faith.  In  1701  she  married 
the  painter  Alexis  Simon  Belle,  and  died  not  later 
than  1718. 

CHEKPIGNON,  — ,  was  a  French  engraver, 
by  whom,  amongst  other  prints,  we  have  a  plate 
representing  the  '  Holy  Family,'  in  which  the  Virgin 
is  seated  with  the  Child  asleep  on  her  lap,  whilst 
St.  Joseph  leans  on  a  large  stone  be  hind  her ;  it  is 
after  a  picture  by  Laurent  de  La  Hyre.  It  is  etched 
in  a  free  and  spirited  style,  and  retouched  with 
the  graver  in  a  masterly  manner. 

CHERY,  Philiitk,  a  French  historical  and  por- 
trait painter,  born  in  Paris  in  1769,  was  a  pupil  of 
Vien.  He  took  an  active  part  in  the  French  Revo- 
lution, was  wounded  at  the  siege  of  the  Bastille, 
and  on  the  18th  Brumaire  left  France,  to  which  he 
did  not  return  till  1802.  Ho  painted  'The  Annun- 
ciation* in  the  church  of  Genervitlo,  '  St.  Benedict 
receiving  the  Viaticum,'  and  two  other  religious 
subjects,  which  are  in  the  church  of  Boul<»gne-sur- 
Mer,  '  St.  Cecilia,'  in  the  Benedictine  Convent  in 
the  same  town,  and  several  other  scriptural  and 
religious  subjects.  He  aluo  painted  1  The  Treaty  of 
AmienB,'  for  which  he  received  the  prize  of  12  000 
francs  in  the  competition  in  the  year  XL ;  '  The 
Death  of  the  Father  of  Louis  XV  L.'  exhibited  in 
1817;  'Thrasybulus  re  establishing  the  Democratic 
Government  at  Athens,'  which  passed  into  England, 
'The  Death  of  Alcibiades,'  'The  Birth  of  Venus,' 
'The  Toilet  of  Venus,'  and  portraits  of  many  of 
the  men  of  mark  of  the  time.  He  died  in  Paris  in 
1838, 

CHESIIAM,  Francis,  a  designer  and  engraver, 
was  born  in  174'J,  and  died  in  London  in  1806.  We 
find  mention  of  the  following  |  lates  by  bitn  : 

Moses  striking  the  Rock  ;  after  his  own  de>iijn. 

Distant  View  of  the  Iron  Mint  s  in  C'oalbrookdale  ;  after 
G.Robertson.  17SS. 

Several  Views  ;  after  Paul  Sandby. 

Britannia  ;  after  Viuriani. 

Admiral  Parker's  Victory  in  1781. 

CHESNE,  Nicolas  du.    See  Du  Chfsne. 

CHEVALIER,  Hiitoi.yte  Gt'lLi.At'ME  Scitick, 
better  known  as  Gavahni,  a  pseudonym  which  he 
appears  to  have  borrowed  from  the  place  from 
which  he  dated  his  first  designs,  was  born  in  Paris 
in  1804.  He  began  life  in  the  workshops  of  an 
engineer,  where,  showing  a  talent  for  drawing,  he 
was  employed  in  sketching  professional  plans  ;  hut 
not  till  1835  did  he  exhibit  any  signs  of  his  future 
skill  as  a  caricaturist.  About  that  date  he  under- 
took the  editorship  of  'Les  Gens  du  Monde,'  a 
series  of  satirical  sketches  of  Parisian  youth. 
He  afterwards  conducted  the  'Charivari,'  and 
came  to  England  in  1848  in  consequence  of  the 
French  Revolution.  Whilst  here  ho  published  a 
series  of  sketches,  entitled  '  Gavarni  in  London,' 
but  these  did  not  meet  with  any  great  success. 
He  was  one  of  the  most  clever  caricaturists  that 
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has  ever  lived,  and  hit  off,  with  a  few  strokes  of  the 
pencil,  the  social  life  of  Paris,  from  the  highest 
to  the  lowest  grade,  with  great  truth  and  skill. 
Among  his  works  we  may  mention  '  Les  Enfants 
Terrihlcs,'  '  Les  Parents  Terrihles,'  and  his  '  Maris 
Venges;'  he  also  illustrated  some  of  Hoffmann's 
and  Schmidt's  tales  in  quite  a  different  style,  lie 
died  at  Auteuil  in  1 86ft. 

CHEVILLET,  Justus,  was  a  German  engraver, 
born  at  Frankfort-on-the-Oder  in  1729.  lie  was 
first  a  pupil  of  G.  F.  Schmidt  at  Berlin,  but  after- 
wards went  to  Paris,  where  he  was  instructed  by 
J.  G.  Willc.  He  engraved  several  plates  of  sub- 
jects, principally  from  French  artists,  in  a  neat 
Btyle.  He  died  in  Paris  in  1790.  We  have  by  him, 
amongst  others,  the  following  prints: 

Portrait  of  Jean  Baptiste  Simeon  Chardin ;  after 

Chardin  ;  his  best  work. 
Portrait  of  M.  Lenoir  ;  after  Greuzt. 
I -a  Snnte  portt-e,  and  La  Sant£  reudue  ;  after  Ter  Boreh. 
A  Girl  sewing  and  anotber  spinning;  after  Heilmann. 
A  voung  Girl  cares&iug  a  bird;  after  a  drawing  by 

Wille. 

The  young  Coquette  ;  after  J.  Fnoux. 

The  dangerous  Beauty ;  after  Santerre. 

The  Death  of  Geueral  Montcalm  ;  after  Watteau. 

CHEVREVILLE.  See  Langlois  de  Che\  reville. 

CHEVRON,  BknmIt  Joseph,  a  French  line-en- 
graver, was  born  at  Lyons  in  1824.  He  was  a  pupil 
of  Vibert,  and  died  at  Villefranche  in  1875.  His 
best  plates  are  the  '  Kiss  of  Judas,'  after  Ary 
Scheffer,  the  4  Assumption  of  the  Virgin,'  after 
Guido  Reru,  and  the  *  Maison  Maine.' 

CHIALLI,  Vincenzo,  was  born  at  Citta  di 
Castello  in  1787.  After  having  learned  the  rudi- 
ments of  art  in  that  town,  he  visited  Rome  at  the 
nge  of  seventeen  years,  and  became  a  disciple  of 
Cainuccini,  whom  he  afterwards  imitated.  After 
leaving  Rome  he  painted  religious  subjects  at  Borgo 
Ban  Sepolcro,  Urbino,  Pesaro,  and  Venice,  from 
whence  he  retraced  his  steps  to  Rome ;  but  as  the 
climate  did  not  suit  him,  he  left  that  city  in  1822 
and  returned  to  Citta  di  Castello.  He  became 
Director  of  the  School  of  Painting  at  Cortona  in 
1835,  and  died  in  1840.  His  genre  and  historical 
paintings  gained  him  considerable  credit  The  most 
important  are : 

The  M1^Chjard  1 }       >»  the  Pitti  Palact  at  Florence. 

Dante  in  the  Abbey  of  Fonte  Avellana. 

Raphael  aud  Fra  Bartolommeo  in  the  Convent  of  San 

Marco. 

The  young  Raphael  with  his  Parents. 

CHIAPPE,  Giovanni  Battista,  was  born  at 
Nuvi  in  1723.  After  studying  some  time  at  Rome, 
he  settled  at  Milan,  where,  according  to  the 
Cavaliere  Ratti,  he  painted  some  pictures  which 
gave  promise  of  great  ability.  His  best  work  was 
in  the  church  of  Sant'  Ignazio  at  Alessandria, 
representing  'St.  IgnatiuB  with  a  Glory  of  AngelB,' 
grandly  conceived  atid  composed,  the  figure  of  the 
Saint  commanding  and  majestic,  and  of  a  fine  ex- 
pression. This  artist  died  in  the  midst  of  a  flatter- 
ing career  in  1765;  and  with  him,  sayB  Lanzi, 
perished  the  last  remains  of  Genoese  art. 

CHIARI,  Fabbizio,  a  painter  and  engraver,  was 
bora  at  Rome,  according  to  Orlandi,  in  1621.  He 
painted  some  frescoes  in  the  palaces  at  Rome,  and 
died  in  1695.  We  have  some  etchings  by  this 
artist  after  N.  Poussin,  executed  in  a  scratchy  but 
masterly  style,  amongst  which  are : 

Mars  and  Venus,  in  a  landscape  j  Fabritiut  Claris.  1635. 
Venus  and  Adonis ;  signed  A'icofaus  Pustinns  in.  f. 


This  etching  has  been  attributed  to  X.  Poussin,  but 

it  is  by  Chiari. 
Venus  aud  Mercury,  with  Children. 

CHIARI,  Giuseppe,  was  born  at  Rome,  in  1654. 
He  was  a  scholar  of  Carlo  Ma  ratti,  with  whom  ho 
executed  many  excellent  easel  pictures. and  added  to 
the  unfinished  works  of  Berrettini  in  Santa  Maria 
del  Suffragio  at  Rome,  the  '  Nativity '  and  the 
'Adoration  of  the  Magi.'  His  cabinet  and  easel 
pictures  arc  preferable  to  his  larger  works,  although 
lie  painted  several  frescoes  of  tehgious,  historical, 
and  mythological  subjects  in  the  Colonna  and 
Barberird  palaces,  and  on  the  ceiling  in  Smta  Maria 
di  Montcsanto.  In  the  Spada  Palace  are  four  pic- 
tures by  him  of  subjects  from  Ovid  ;  in  the  Dresden 
Gallery  is  an  *  Adoration  of  the  Magi ; '  and  his  own 
portrait  by  himself  is  in  the  Uffizi.  Florence.  Three 
examples  of  his  art  arc  at  Hampton  Court,  and  in 
the  collection  of  Lord  Scarsdide  at  Kedlestdh  Hall, 
is  a  '  Holy  Trinity.'    He  died  at  Rome  in  1727. 

CHIARINI,  Marcantonio,  was  born  at  Bologna 
in  1652,  and  was  first  a  scholar  of  Francesco 
Quaino,  under  whom  he  remained  four  years ;  he 
afterwards  studied  under  Domenico  Santi.  He  ex- 
celled in  painting  architectural  views,  in  which  the 
figures  were  sometimes  introduced  by  Sigismondo 
Caula.  He  was  much  employed  by  the  nobility 
at  Bologna,  Modena,  and  Milan;  and  his  pictures 
were  in  great  estimation.  He  assisted  Carlo  Carlone 
in  his  decorative  fresco  paintings  in  the  Marble 
Hall  of  the  Belvedere,  Vienna.    He  died  in  1730. 

CHIAVEGIIINO,  II.   See  Mainardi. 

CIIIAVISTELLI,  Jacopo,  a  Florentine  painter 
of  perspective  and  architectural  views,  was  born  in 
1618.  He  first  studied  under  Fabrizio  Boschi  and 
B.  del  Bianco ;  but  he  received  his  best  instruction 
from  Michelangelo  Colonna.  He  painted  chiefly 
in  fresco,  and  was  employed  in  several  works  at 
Bologna  and  Florence,  particularly  in  the  palace  of 
the  Grand-Duke.  He  died  in  1698.  His  own  por- 
trait by  himself  is  in  the  Uffizi,  Florence. 

CHIBOUST,  — ,  was  a  French  engraver,  who 
flourished  about  the  year  1680.  Ho  etched  a  plate, 
representing  Dutch  Boors  playing  at  cards,  which 
was  probably  from  his  own  design,  as  it  is  signed, 
Chiboust  fecit.  There  are  also  by  him  a  '  Repose,' 
and  various  landscapes  eugraved  after  J.  F.  Millet, 
and  other  artists. 

CHIESA,  Silvestro,  an  Italian  historical  painter, 
was  born  at  Genoa  about  1623.  He  was  a  pupil  of 
Luciano  Borzone,  and  when  not  more  than  eighteen 
years  of  age  had  gained  a  great  reputation  by  his 

Eortraits,  which  were  often  painted  from  memory, 
[e  gave  promise  of  becoming  a  great  artist,  when 
he  was  cut  off  by  the  plague  at  Genoa  in  1657. 
CHIESE,  Giovanni  dklla.  See  Delia  Chiese. 
CHIFFELIN,  Olivier,  a  distinguished  historical 
painter  of  the  15th  century.  He  was  a  native  of 
Angers,  and  was  commissioned  in  1487  by  Philippe 
de  Commines  to  decorate  hiB  chateau  of  Dreux, 
the  chapel  of  which  has  been  described  in  the 
most  glowing  terms. 

CHILD,  James  Warren,  a  miniature  painter, 
exhibited  for  many  years  at  the  Royal  Academy. 
His  chief  sitters  were  actors  and  actresses.  He 
died  in  1862,  aged  84. 

CHILDE,  Eli  as,  a  landscape  painter,  exhibited 
at  the  Society  of  British  Artists  from  1824  to  1848. 
He  also  contributed  to  the  exhibitions  of  the  Water- 
Colour  Society  and  the  Royal  Academy.  A  moon- 
light composition  by  him  is  in  the  South  Kensing- 
ton Mut-eum. 
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GHIMENTI,  Jacopo,  called  Jacopo  pa  EMron, 
was  born  at  Empoli,  near  Florence,  in  1554. 
He  was  a  disciple  of  Totnaso  Manzuoli  da  San 
Friano,  whoso  style  is  discernible  in  all  bis  works; 
he  also  studied  tbe  works  of  Andrea  del  Sarto, 
wbom  he  copied  with  success.  His  pictures  pos- 
sess an  elegance  of  design,  and  a  graceful  impasto 
of  colouring,  which  distinguish  the  productions  of 
his  master.  The  AbbateMoreni speaks  in  favourable 
terms  of  hisfrosco  works  in  the  Certosa,  and  in  the 
monastery  of  Boldrone  at  Florence,  but  a  fall  from 
tbe  scaffolding  obliged  him  afterwards  to  confine 
himself  to  oil-painting.  One  of  his  best  pictures  is 
Ins  'St.  Ives,'  in  the  Uflizi  at  Florence,  which, from 
its  pleasing  and  graceful  effect,  is  more  generally 
admired  tban  works  of  higher  pretensions.  He 
died  in  1640.  The  following  are  among  his 
paintings  : 

Florence.    Academy.   The  Call  of  St.  Matthew. 
„   88.  Annunziata.  Virgin  and  Saints. 
„    Maria  Xovella.  St.  Hyacinth. 
„  Casa  Buonarroti.  Michelangelo    before   Leo    X. — 

Fresco. 

„  Vffiii.      St.  Ives,  Protector  of  Orphans. 

„  „         His  own  Portrait. 

Madrid.       Museum.   Christ  on  the  Mount  of  Olives. 
Paris.         Jjouvre.      Virgin  glorified. 
Pistoia.    8.  Domenico.  Miracles  of  St.  Charles  Borromco. 
Vienna.     Belvedere.   Susanna  at  tbe  Bath. 

CHINNERY,  Geoiioe,  exhibited  portraits  at  the 
Royal  Academy  from  1791  to  1846.  He  at  one 
time  resided  iu  Dublin,  and  in  1798  was  elected  a 
member  of  the  Royal  Hibernian  Academy.  He 
etched  some  portraits,  which  show  much  ability, 
and  made  spirited  sketches  of  scenes  in  India  and 
China,  where  ho  lived  for  nearly  fifty  years.  He 
died  at  Macao  about  1850. 

CHLNTREUIL,  Antoine,  a  French  landscape 

Eainter,  was  born  at  Pont-de-Vaux  (Ain)  in  1816. 
[e  showed  an  early  taste  for  drawing,  and  took  to 
teaching  it  in  order  to  support  his  family.  Later 
on  he  opened  a  bookshop  in  Paris  and  continued 
his  drawing  work  in  tbe  evenings,  till  meeting  with 
assistance  from  Berangcr  he  was  able  to  establish 
himself  in  Tournelle  Septcuil  near  Nantes,  and 
devote  himself  entirely  to  his  art-  He  painted, 
although  only  self-taught,  landscapes  remarkable 
not  merely  for  originality  but  also  for  deep  feeling. 
He  fell  a  victim  to  over-exertion  in  bis  youth, 
combined  with  disappointment  at  the  difficulty  he 
experienced  in  finding  purchasers  for  pictures 
which  now  realize  very  high  prices.  Amongst  his 
works  may  be  noticed  '  Morning  in  the  Country,' 
'A  Shower  on  the  Plain,'  4  Entrance  to  a  Wood,' 
and  'After  a  Storm.'  Two  landscapes  by  him 
are  in  tbo  Lille  Museum.    He  died  in  1873. 

CHIODAROLO,  Giovanni  Maria,  a  Bolognese 
painter,  was  living  in  the  15th  century.  Little 
further  is  known  of  him  than  that  the  fresco  of 
•  An  Angel  crowning  St.  Valerian  and  St.  Cecilia,' 
executed  about  1509,  in  the  oratory  of  St.  Cecilia, 
attached  to  San  Giacomo  Maggiore,  in  Bologna,  is 
by  tradition  assigned  to  him.  It  is  part  of  a  series, 
the  rest  of  which  were  dono  by  Francia,  Aspertini, 
and  Costa.  A  '  Nativity » in  the  Bologna  Gallery 
is  also  ascril>ed  to  Chiodarolo. 

CHIRIN'OS,  Juan  DC.  a  Spanish  painter,  was 
born  at  Madrid  in  1564.  He  was  probably  a 
scholar  of  El  Greco,  and  painted,  in  conjunction 
with  Bartolome  de  Cardenas,  the  greater  part  of 
the  pictures  in  the  convent  of  Our  Lady  of  Atocha, 
at  Madrid.  He  was  an  artist  of  great  merit,  and 
di^d  at  Madrid  in  1620. 
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CHISHOLM,  Alkxanpeh,  was  born  at  Elgin 
in  the  year  1792  or  1793,  and  at  an  early  age  was 
apprenticed  by  his  father  to  a  weaver  at  Peterhead. 
He  had  a  great  aversion  to  the  trade,  and  his  predi- 
lection for  art  was  so  strong  that  he  was  accus- 
tomed to  sketch  figures  upon  the  cloth  on  which  he 
was  occupied  at  the  loom,  and  when  his  leisure  per- 
mitted him  to  resort  to  the  sea-shore,  he  found  yreat 
pleasure  in  sketching  on  tbe  smooth  sand.  When 
about  fourteen  years  of  age,  he  walked  from  Peter- 
head to  Aberdeen,  where  ho  received  his  first 
lessons  in  light  and  shade.  At  this  time  there  was 
a  meeting  of  the  Synod,  the  members  of  which  be 
was  permitted  to  sketch  ;  and  his  work  guve  such 
satisfaction,  that  ho  was  forthwith  commissioned 
to  paint  it,  but  this  ho  was  compelled  to  decline, 
as  lie  was  totally  ignorant  of  the  use  of  colours. 
He  must  have  employed  his  leisure  profitably,  for 
when  about  twenty  years  of  age  he  went  to  Edin- 
burgh, where  he  was  patronized  by  the  Earls 
of  Elgin  and  Buchan,  and  was  subsequently  ap- 

Siointed  an  instructor  at  the  Royal  Scottish  Acu- 
lemy.  In  1818  he  went  to  London,  still  under  the 
patronage  of  tbe  Earl  of  Buchan,  and  met  with 
much  encouragement.  In  1829  be  became  an 
Associate  Exhibitor  of  the  Water-Colour  Society 
and  frequently  sent  works  to  that  Institution.  His 
favourite  department  of  art  was  history,  but  he  also 
painted  portraits  with  eminent  success.  Having 
suffered  from  severe  illness  during  nine  years  b*-- 
fore  his  death,  his  later  productions  do  not  exhibit 
that  degreo  of  vigour  which  characterize  bis 
earlier  works.  '  The  Pedlar,'  a  water-colour  paint- 
ing by  him,  is  in  the  South  Kensington  Museum. 
He  died  at  Rothesay,  in  the  Isle  of  Bute,  in  1847. 
Tbe  following  aro  some  of  bis  most  important 
works  exhibited  at  the  Royal  Academy  : 

Boys  with  a  Burning  Glass.  1822. 
The  Cut  Foot.  1823. 

Baptism  of  Ben  Jonson's  Daughter  (rcitk  portraits  of 
Shakespeare,  J  onion,  Beaumont,  Fletcher  and  lialeiyh). 
1837. 

The  Lords  of  the  Congregation  taking  the  oath  of  tbo 

Covenant.  1842. 
The  Minister  and  his  Wife  concealing  the  Scottish 

Regalia  in  the  Church  (hit  last  Kork).  1846. 

CHODOWIECKI,  Daniel  Nicolacs,  a  painter 
and  engruver,  was  born  at  Dantaic  in  1726.  He 
was  obliged  at  first  to  devote  himself  to  sbopkeep- 
ing,  and  could  only  practice  drawing  and  painting, 
which  he  did  in  company  with  bis  brother  Gott- 
fried, in  his  leisure  moments — both  of  them  having 
received  some  instruction  from  their  father.  His 
progress  at  lust  enabled  him  to  follow  these  studies 
alone.  He  took  to  copying  engravings  and  then 
to  painting  enau.cl  snuff-boxes,  in  which  he  was 
aided  by  Haid  the  Pole,  and  in  which  he  made 
experiments  with  designs  of  his  own.  He  then  in 
1745  tried  miniature-painting;  his  portraits,  which 
were  remarkable  for  their  characteristic  resemblance 
and  lifelike  qualities,  meeting  with  a  favourable  re- 
ception in  all  quarters.  At  this  time  he  improved 
himself  by  practising  drawing  in  Rode's  studio, 
and  then  turned  his  attention  to  oil  painting.  Thus 
far  ho  had  only  the  nights  to  devote  to  these  employ- 
ments. His  first  essay  in  etching  was  made  in 
1758.  His  etchings  were  drawn  with  such  spirit 
that  they  soon  attracted  the  attention  of  connois- 
seurs, and  when  be  bad  painted  the  'Separation  of 
Jean  Calas  from  his  family,'  and,  in  accordance 
with  tbe  wishes  of  bis  friends,  had  made  an 
etching  from  that  picture,  bis  fume  was  fairly 
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established.  Orders  from  amateurs  and  dealers 
became  so  numerous  that  he  was  obliged  to  aban- 
don his  miniature-painting.  The  Academy  of 
Painting  received  him  as  its  Rector  in  1764.  In 
1773,  he  made  a  journey  on  horseback  to  Dantzie, 
taking  sketches  of  whatever  there  might  be  of 
interest  on  the  route.  On  this  journey,  and  during 
nine  weeks  spent  in  Dantzie,  lie  kept  a  diary  with 
drawings,  preserved  in  the  Berlin  Academy,  which 
presents  a  most  life-like  picture  of  the  then  social 
condition  of  that  city.  On  his  return  he  received 
commissions  from  Lavater,  for  whom  he  executed 
many  designs  and  some  copper-plate  engravings 
for  his '  Essays  on  Physiognomy.'  His  fame  spread 
so  wide  that  it  was  with  the  greatest  difficulty 
that  he  could  meet  the  demands  of  the  book- 
sellers for  drawings  and  engravings  for  books  and 
almanacks.  The  number  of  paintings,  designs,  and 
etchings  which  he  produced  at  this  period  was  some- 
thing prodigious.  This  severe  labour  was  injurious 
to  his  health,  and  during  the  last  twenty  years  of 
his  life  he  suffered  from  swollen  feet — but  that  did 
not  prevent  his  following  his  ordinary  pursuits, 
lie  became  Vice- Director  of  the  Academy  in  1788, 
and  Director  in  1797.  He  was  active  and  laborious 
up  to  within  a  few  weeks  of  his  death,  which  took 
place  at  Berlin  in  1801.  The  Berlin  Museum  con- 
tains 1  Blindman's  Buff '  and  '  Der  Hahnenschlag,' 
both  of  the  year  1768. 

Chodowiecki  was  a  highly-gifted  artist,  who 
owed  all  his  knowledge  of  art  to  his  own  study. 
This  lack  of  instruction  was  the  real  cause  why 
works  on  a  larger  scale  lay  beyond  the  Hunts  of 
his  artistic  sphere,  but  the  same  reason  led  to  his 
smaller  works  being  so  carefully  finished.  The 
genuine  originality  displayed  in  them,  and  a  cer- 
tain easy  spiritual  rendering,  stamp  most  of  his 
works  with  a  peculiar  charucter.  He  represents 
the  feelings  and  affections,  virtues  and  vices,  just 
as  he  had  observed  them  around  him,  with  singular 
acuteness.  Not  unfitly  has  he  been  spoken  of  as 
tho  great  depictor  of  the  morals  of  his  day.  His 
productions  are  not  disfigured  by  anything  in  the 
way  of  excess  or  defect.  His  drawings  are  marked 
by  delicate  but  at  the  same  time  firm  and  clear 
outlines,  the  shadows  being  worked  in  with  a  light 
hand,  but  well  defined.  His  early  works  in  enamel 
are  small  masterpieces  in  respect  of  finish,  and 
are  full  of  life,  grace,  and  cheerfulness.  The  same 
holds  true  of  his  miniatures.  His  performances 
in  oil  painting  scarcely  went  beyond  the  range  of 
experiments.  As  an  engraver  of  small  subjects  he 
stands  almost  unsurpassed.  He  was  the  founder 
of  a  new  style,  representing  modern  figures  with 
such  truth  and  animation,  and  at  the  same  time 
with  such  correctness  of  outline,  as  had  till  then 
never  been  thought  possible  on  so  small  a  scale. 
Apart  from  single  plates,  he  illustrated  with  designs 
of  his  own  composition  the  principal  literary  pro- 
ductions of  his  time,  such  as  '  Minna  von  Barnhclm,' 
•The  Vicar  of  Wakefield,"  Gel  lert's  Fables,"  '  Gil 
Bias,'  Schiller's  'Bobbers,'  Sterne's  'Sentimental 
Journey,'  as  well  as  '  Don  Quixote,'  and  the  works 
of  Shakespeare  and  Voltaire. 

Chodowiecki's  etchings  Hiid  engravings  amount  to 
2075  distinct  works  upon  978  plates.  They  are  fully 
described  in  Engelmnnn's  "Daniel  Chodowiecki's 
Samnitliche  Kupferstiche '  published  at  Leipsio  in 
1857-60.  Among  his  principal  plates  may  be 
mentioned : 

Jean  Cains  bidding  farewell  to  hi*  Wife.  1767-S. 
Frederick  the  Great,  accompanied  by  Peace  ;  rare. 
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A  Review  nt  Potsdam.  1777. 

Sixteen  plates  for  the  Life  of  Bunkel. 

The  l»rogre*9  of  Virtue,  and  the  Progress  of  Vice. 

Ttcetve  ntata  for  the  Uiittimjen  Almanac  in  1778. 
Wilhelin  Toll.  ' 

Zietheu  seated  before  the  King. 

Ziethen  asleep  at  the  Table  of  Frederick  II. 

The  Painter's  Studio. 

Tho  Artist's  owu  Family.  1771. 

CHODOWIECKI,  Gottfried,  a  painter  and 
engraver,  and  a  brother  of  Daniel  Chodowiecki, 
was  born  at  Dantzie  in  17J8.  He  painted  land- 
scapes, battle  scenes,  hunting  pieces,  and  animal 
subjects  in  miniature  and  in  enamel.  He  also 
etched  plates  from  the  designs  of  his  brother, 
as  well  as  from  his  own.  He  died  at  Dantzie  in 
1781. 

CHODOWIECKI,  Wii.iiKi.nt,  the  son  of  Daniel 
Chodowiecki,  was  born  in  1765.  He  was  a  pupil 
of  his  father,  and  followed  his  style  with  consider- 
able success:  in  fact,  the  father  published  many 
of  his  sou's  plates  with  his  own  name  attached  to 
them.    He  died  at  Berlin  in  1805. 

CHOFFARD,  PiRitRK  Pnn.iiPK,  a  French 
draughtsman  and  engraver,  was  born  in  Paris  in 
1731.  Whilst  still  very  young  he  showed  great 
aptitude  for  drawing  flowers  and  ornaments,  and 
was  planed  with  an  engraver  of  maps  named 
Dheulland,  but  he  afterwards  received  lessons 
from  Babel,  an  engraver  of  ornaments,  and  is  said 
to  have  had  also  the  benefit  of  the  advice  of  Nicolas 
Edelinck,  Balcchou,  and  Cochin.  Commencing 
with  the  cartouches  of  maps,  which  date  from  1753 
to  1756,  he  next  engraved  invitation  and  address 
cards  and  book-plates,  and  these  drew  attention  to 
his  abilities  and  secured  fur  him  the  commission  to 
execute  the  tail-pieces  for  the  celebrated  edition  of 
the  'Cotdes'  of  La  Fontaine  published  by  the 
Fermiers-Generaux  in  1762.  The  fertility  of  in- 
vention and  the  taste  displayed  by  the  artist  in 
these  gems  of  art  are  known  and  admired  by  all. 
The  series  ends  with  his  own  portrait  in  profile  as 
the  tail-piece  of  '  Le  Rossignol.'  To  these  suc- 
ceeded, among  a  host  of  minor  pieces,  the  largo 
ornnnients  placed  at  the  head  of  each  book  of  the 
Ovid's  'Metamorphoses'  of  1767-1771,  the  head- 
pieces to  Saint- Lambert's  poem,  '  LeB  Saisons,' 
issued  in  1769,  and  again  with  some  alterations  in 
1775,  those  to  Imbert's  poem,  'Le  Jugement  de 
Paris,'  1772,  and  the  tail-pieces  to  Desormeaux's 
'  Histoire  tie  hi  Maison  de  Bourbon,'  published  in  the 
years  1779-1788.  All  these  combined  to  establish 
his  reputation  as  a  designer  of  ornament  without  a 
rival.  Besides  these,  tho  ornamental  pieces  which 
he  executed  for  the  '  Voyage  pittorc  squede  Naples 
et  de  Sicile'  of  Saint-Non,  published  in  1781,  and 
the  plates  of  1  Lea  Amants  surpris,'  '  Les  Amours 
chaiupetres.'  and  '  Marchez  tout  doux,  parlez  tout 
has,'  after  Baudoiiin,  and  a  view  of  Narbonne, 
after  Monnet,  must  be  ranked  among  his  best 
works. 

Choffnrd  wrote  in  1801  a  '  Notice  historique  sur 
1'art  de  la  Gravure,'  and  was  about  to  undertake 
a  more  extensive  work  when  he  was  struck  down 
by  death  at  Paris  in  1809.  MM.  Portals  and 
Beraldi  give  in  their  'Gravcura  du  Dix-htiitietne 
Si  dele '  a  detailed  catalogue  of  his  engravings, 
which  number  855.  r  j?  q. 

CHOLLET,  AntoMI  Joskph,  a  French  engraver 
in  line  and  mezzotint,  was  born  in  Paris  in  1793. 
Ho  was  the  son  of  an  architect,  and  studied  under 
Dei  vie  in  Paris.  He  gained  considerable  reputation 
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by  the  excellence  of  his  pistes,  amongst  which  may 
be  noticed  : 

Christ  crowned  with  Thorn* ;  after  Colin. 
The  Orphan  ;  after  Iiohn.  1822. 
*  .I'ai  perdu  ; '  after  the  tame.  1924. 
Galileo  iu  the  Inquisition  ;  after  Laurent.  1827. 
Th«*  Proposal ;  after  Oeirnae'rt.  1837. 
The  Last  Cartridge  ;  after  Horace  Vernet.  1.830. 
Mile  I/outine  Fay.  as  Malvina  ;  after  Dubufe. 
Portrait  of  Mmo.  de  Wareua ;  after  (?)  betennt  and 
Deveria. 

CHOQUET,  Lons,  a  French  draughtsman  and 
miniature  painter,  was  a  pupil  of  Anbry.  He 
produced  illustrations  for  the  works  of  Le  Snge, 
Marmontcl,  Florian,  Fielding,  &c.  He  died  about 
1825. 

CHRETIKX.  Gii.les  Lncia,  a  French  musician, 
was  born  at  Versailles  in  1754.  In  1787  he  in- 
vented a  machine  called  a  '  physionotrace,'  with 
which  he  took  portraits  in  profile  from  life,  which 
were  reduced  to  silhouettes,  usually  by  Fouquet, 
and  then  engraved  in  aquatint  by  himself.  Many 
of  them  are  of  great  interest  on  account  of  the 
Celebrity  of  the  persons  represented, '  L' Incorrupt- 
ible Robespierre,  Mirabcau,  and  Marat  being  among 
the  hundreds  which  he  produced.  Ed  me  Qudnedey 
was  at  first  associated  with  him,  but  Chretien 
afterwards  worked  alone.  He  died  in  Paris  in 
1811. 

CHRIEGER,  CnniSTor-H,  called  in  Italian  Cris- 
tofobo  G terra,  was  a  native  of  Nuremberg,  who 
went  to  Venice  and  died  there  in  1589.  He  exe- 
cuted a.magnificeut  engraving  on  wood,  representing 
the  sea-fight  at  Lcpanto,  and  containing  more 
than  three  hundred  vessels.  The  combitants  are 
exceedingly  numerous,  but  are  distributed  with 
great  judgment,  and  the  confusion  amongst  the 
vessels  on  fire  or  sinking  is  finely  represented.  The 
design  is  cut  on  two  blocks  of  wood,  in  the  form 
of  hu  oval,  about  two  feet  long,  by  sixteen  inches  in 
height.  It  was  pub'ished  at  Venice  in  1572,  by 
Cesare  Vecellio,  a  relation  of  Titian,  who  is  supposed 
to  have  made  the  design.  Chrieger  also  engraved 
on  wood  the  420  illustrations  of  costumes  for 
Vecellio's  '  Habiti  antichi  et  moderni  di  Diuerse 
Parti  del  Mondo,'  published  at  Venice  in  1590. 

CHRIST,  Joseph,  a  painter  of  Winterstetten, 
executed  portraits  and  frescoes  in  Augsburg  and 
St.  Petersburg  in  the  18th  centurv. 

CHR1STFELD,  Phii.ipp,  a  porcelain-painter,  was 
born  in  1797  at  Frankenthal,  in  the  Palatinate,  and 
placed  when  young  in  the  porcelain  manufactory 
there.  He  afterwards  pursued  acad-  in  cal  studies 
at  Nymphenburg,  and  then  devoted  himself  to  the 
painting  of  porcelain,  arid  later  si  ill  to  the  pro- 
duction of  fac-similes  of  celebrated  gallery  pieces, 
among  which  special  mention  is  umdo  of  '  The 
Spinner,'  after  Gerard  Don,  and  'The  Elevation  of 
the  Cross,'  after  Rembrandt,  He  died  at  Munich 
In  1874. 

CHRISTIE,  Alexander,  who  was  born  at  Edin- 
burgh in  1807,  entered  the  Trustees'  Academy  in 
1833,  and  after  studying  for  a  short  time  in  London, 
settled  in  his  native  city.  In  1843,  he  was  made 
assistant,  and  two  years  later  director,  of  the  orna- 
mental department  of  the  Trustees'  Academy.  He 
was  elected  an  Associate  of  the  Scottish  Academy 
in  1848,  and  died  in  18G0.  He  puinted  portraits 
and  subject-pieces. 

CHR1STTSON,  Mary  SvstrsoN,  an  English  por- 
trait and  subject  painter,  was  born  about  1850. 
She  was  tne  eldest  daughter  of  Mr.  Charles  Tovey, 
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a  Bristol  merchant,  and  niece  of  Samuel  Griffiths 
Tovey,  who  gained  a  local  reputation  by  his  Vene- 
tian pictures.  She  received  instruction  at  the 
South  Kensington  and  Bristol  Schools  of  Art  ami 
at  the  Royal  Academy.  In  1878  she  marri-d  Mr. 
Robert  Christison  and  went  to  Queensland,  where 
she  died  at  Lammermoor  in  1*79. 

CHRIS TOPHE,  Clapl-k,  a  French  historical  and 
portrait  painter,  who  flourished  at  Nancy  in  the 
early  part  of  the  18th  century,  was  a  native  of 
Verdun.  He  studied  under  Rigaud,  and  gave  up- 
wards of  two  hundred  pictures  to  the  poor  churches 
of  Lorraine. 

CHRI8TOPHE,  Joseph,  the  brother  of  Claude 
Christophe,  was  born  at  Verdun  in  1662.  In  1696 
he  painted  as  a  "  mat  "  for  Notre- Dame  the  '  Mira- 
cle of  the  Loaves  and  Fishes,'  He  was  received 
into  the  Academy  in  1702,  and  in  1724  became 
painter  to  the  Archduke  Leopold,  for  whom  he 
executed  many  portraits.  At  Versailles  there  is  by 
him  'The  Baptism  of  the  Dauphin,  son  of  Louis 
XIV.'    He  died  in  Paris  in  1748. 

CHUPP1N,  Mbdakd,  a  French  historical  painter, 
flourished  at  Nancy  from  1542  to  1580.  He  whs  a 
pupil  of  Hugues  de  La  Fare,  whose  picture  of  the 
'Last  Supper,'  in  the  church  of  the  CordelierB  at 
Nancy,  he  finished  with  credit  to  himself  after  the 
death  of  his  master.  He  worked  almost  always  in 
conjunction  with  Claudin  Crocx.  He  wa*  painter 
to  the  Duke  of  Lorraine,  as  were  likewise  Charles 
Curppix,  his  son,  and  Nicolas  CHcrriN,  his 
brother. 

CHURCHMAN,  John,  was  a  miniature  painter, 
who  died  in  London  in  1780. 

CIAFFERI,  Pietro,  called  Lo  Smabgiasso,  was 
born  at  Pisa  about  1600,  and  flourished,  according 
to  Lanzi,  about  the  year  1654.  He  belongs  to  the 
Florentine  school,  and  painted  marine  subjects  and 
seaports,  which  his  residence  at  Leghorn  enabled 
him  to  study  from  nature.  His  pictures  are  highly 
finished,  and  ornamented  with  small  figures  cor- 
rectly drawn.  He  also  painted  architectural  and 
perspective  views,  and  sacred  subjects.  His  works 
are  principally  at  Pisa  and  Leghorn.  An  1  Ecce 
Homo '  by  him  is  in  the  Pitti  i  alace,  Florence. 

CIALDIERI,  Giroi.amo,  was  born  at  Urbino  in 
1593,  and  was  a  scholar  of  Claudio  Ridolfi.  He 
painted  several  pictures  at  Rome  for  the  churches. 
His  best  work  ib  the  'Martyrdom  of  St.  John.'  in 
San  Bartolotnmeo.  Lanzi  describes  him  as  posse-s- 
ing  great  facility  of  hand  and  amenity  of  colour, 
and  commends  his  style  of  painting  landsenpe,  and 
his  knowledge  of  architecture,  which  he  was  fond 
of  introducing  in  the  backgrounds  of  his  pictures. 
He  flourished  about  1640. 

CIAMBERLANO,  Luca,  was  born  at  Urbino 
about  ti  e  year  1580.  In  the  early  part  of  his  life 
he  applied  himself  to  the  study  of  civil  law,  in 
which  he  had  taken  a  doctor's  degree,  when  he 
abandoned  the  study  of  jurisprudence  to  devote 
himself  to  painting  and  engraving,  particularly  the 
latter.  From  1599  to  1641  he  resided  at  Rome, 
where  he  executed  a  great  number  of  p  ates  from 
his  own  designs,  as  well  as  after  the  works  of  the 
most  celebrated  Italian  painters,  in  the  style  of 
Agostino  Carracci.  His  plates,  amounting  to  114, 
are  entirely  executed  with  the  graver,  which  he 
handled  with  neatness  and  intelligence;  his  draw- 
ing of  the  figure  is  tolerably  correct.  He  some- 
times signed  his  plates  with"  his  name,  and  some- 
times murked  them  with  the  cipher  f^* 
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Among  them  are  the  following  : 

Tbirteeu  plates  of  Christ  and  the  twelve  Apostle* ;  after 

St.  Jerome  dead,  lying  upon  a  stone  ;  after  the  tame. 
St.  Thomas  j  after  BasMino. 

Nine  plates  of  Angels  carrying  the  instruments  of  the 

Passion. 

Duke  Francesco  Maria  II.  of  Urbino. 

ChriNt  on  the  Mount  of  Olives;  after  A.  Catota*o. 

Christ  appearing  to  Mary  Magdaleu;  after  Federigo 

Christ  appearing  to  St.  Theresa  ;  after  Carraeci. 

CIAMPELLI,  Acostino,  was  born  at  Florence  in 
1578.  He  was  educated  under  Santo  Titi,  and 
went  afterwards  to  Rome,  where  he  distinguished 
himself  by  his  efforts.  Ho  was  employed  by  Pope 
Clement  VIII.,  and  executed  several  paintings  in 
the  Ltiteran  and  Vntican  palaces.  In  the  church 
of  s  n*  i  Maria  in  Trastevere  is  a  'Dance  of  Angels,' 
and  in  Santa  Pudenziana  is  a  picture  representing 
'  Holy  Women  interring  the  ben  lies  of  the  Martyrs.' 
Although  inferior  to  his  instructor  in  invention, 
and  less  masterly  in  composition,  his  ideas  were 
graceful,  and  his  drawing  correct,  with  a  brilliancy 
of  colour  unusual  in  the  Florentine  school,  though 
sometimes  vitiated  by  too  powerful  a  predomin- 
ance of  red.  In  the  Jesuit  Church  are  two  of  his 
fittest  works  in  fresco,  the  'Martyrdom  of  St. 
Andrew,'  and  in  the  ceiling  a  'Glory  of  Saints  and 
Angels.'  Ia  San  Prasscde  he  painted  in  oil,  for  his 
patron  the  Cardinal  de'  Medici,  the  1  Crucifixion  ; ' 
and  in  S  in  Stefano  di  Pescia  is  his  celebrated  pic- 
ture of  the  '  Visitation  of  the  Virgin  to  St.  Eliza- 
beth,' with  two  laterals.   He  died  at  Rome  in  1640. 

CIAIiLA,  Raffaku.0,  a  painter  of  Urbino,  flour- 
ished about  the  middle  of  the  16th  century,  and 
excelled  in  painting  majolica  vases,  which  were 
especially  admired  at  the  Spanish  Court.  He  was 
so  skhful  in  imitating  the  great  masters,  that  his 
works  have  often  been  confounded  with  those  of 
Raphael.  The  identity  of  Christian  name  and  of 
birthplace  have  doubtless  had  much  to  do  with  this 
confusion.    He  waa  a  pupil  of  Orazio  Fontana. 

CIARPI,  Baccio,  was  born  at  Florence  in  1578, 
and  was  a  scholar  of  Santo  Titi.  He  was  a  good 
painter  of  historical  subjects,  of  which  he  gave 
proof  in  his  works  in  the  Chiesa  delta  Cuticezione 
of  the  Capuchins  at  Rome.  Ciarpi  was  the  in- 
structor of  Pietro  da  Cortona.    He  died  in  1642. 

CIAHTRES.    See  R asset. 

CIBOT,  Francois  Barthelemy  Michel  Epoc- 
ARD,  a  French  historical  and  landscape  painter,  was 
born  in  Paris  in  1799.  His  masters  were  Gu6rin 
ami  Picot.  During  the  first  part  of  his  career  he 
devoted  himself  to  historical  painting,  producing 
many  sacred  works,  several  specimens  of  which 
are  to  be  seen  in  the  churches  of  Paris.  His  most 
important  work  of  this  kind  is  the  Beriee  of  paint- 
ings representing  'Charity,'  in  the  church  of  St. 
Leu  at  Paris.  About  1853  he  applied  himself  to 
landscape  painting.  He  died  in  Paris  in  1877. 
Amongst  his  best  works  are : 

The  Loves  of  the  Angels.  1S35. 
Eegina  Caili.  1846. 
St.  Theresa.  1847. 
Convicts  in  1788.  1836. 
Chestnut-trees  at  Aiduay.  1855. 
Park  at  Orsay.  1857. 

The  Oouffre.  near  Sei  Deport.   1804.   (In  the  Luxem- 

bnurtj  Call  try.) 
View  at  Soisy-W-Ecolle.  1805. 

CICCIO.    See  Solimkna. 

CICERI,  Bernardino,  wm  born  at  Pavia  in  1650, 
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and  was  one  of  the  ablest  scholars  of  Carlo  Sacchi. 
He  afterwards  passed  some  time  at  Rome  ;  and  on 
his  return  to  his  native  city,  met  with  encourage- 
ment in  painting  historical  pictures  of  a  small  size. 
He  was  also  employed  for  the  churches. 

CICERI,  Pierre*  Lcc  Charlrs,  a  French  artist, 
born  nt  St.  Cloud  in  1782,  was  chiefly  engaged  as 
an  architectural  decorator  and  painter  of  theatrical 
scenes.  He  is  stated  to  haws  executed  four  hundred 
opera  decorations.  He  also  produced  some  paint- 
ings in  water-colour,  among  which  are  views  of 
the  Ponte  di  Sanita  and  Piazzetta  della  Cnppella 
Vecchia  in  Naples,  and  of  Interlacken,  Brunnen, 
and  Baden-Baden.  Ciceri  married  a  daughter  of 
Jean  Baptiste  Isabev,  the  miniature  painter,  and 
died  at  St.  Cheron  in*  1868. 

CI  EN  N I  di  Francesco  di  See  Cienni.  See 
Ces.mni. 

CIERINCX  (or  Cif.rixos).  See  Kierincx. 
CIERKENS,  Jf.ax,  a  Belgian  painter  of  histori- 
cal and  genre  subjects,  was  born  at  Bruges  in  1819. 
He  studied  in  the  Academy  of  his  native  city,  and 
under  Walbiys  and  Wappere  at  Antwerp.  He  died 
at  Rome  in  1853. 

C1ETENER,  D  ,  was  a  painter  who  from  his 
stylo  appears  to  have  belonged  to  the  Flemish 
school.  There  is  in  the  Berlin  Gallery  the  '  Bom- 
bardment of  a  Fortified  Town,'  which  is  signed  by 
him,  and  dated  1630. 

CIEZA,  Josef  de,  the  son  and  scholar  of  Miguel 
Geronimo  de  Cieza,  was  born  at  Granada  in  1656. 
He  acquired  much  facility  in  painting  in  distemper, 
and,  going  to  Madrid  in  ltitS6,  was  employed  \» 
paint  scenes  in  the  theatre  of  Buenretiro,  and 
became  painter  to  the  king  in  16*9.  He  likewise- 
painted  in  oil  historical  subjects,  landscapes,  and 
flower-pieces.    He  died  at  Madrid  in  1692. 

CIEZA.  ItlOUn  Geronimo  de,  a  Spanish  painter, 
born  at  Granada,  was  one  of  the  best  scholars  of 
Alonso  Cano,  whom  he  imitated  both  in  drawing 
and  in  odour.  Ho  painted  historical  pictures  with 
reputation,  and  according  to  Palomino,  his  best 
works  are  in  the  Convent  of  the  Angel,  and  in  tho 
Hospital  of  the  Corpus  Domini,  at  (iranadn.  Ho 
died  in  Granada  at  an  advanced  age  in  1677. 

CIEZA.  VlXCRXTE  DE,  a  Spanish  painter,  and  a 
native  of  Granada,  was  the  son  and  pupil  of  Miguel 
Geronimo  de  Cieza.  Having  lost  his  father  he 
went  to  Madrid  to  his  elder  brother  Josef,  whom 
he  succeeded  as  painter  to  the  king  in  1692.  He 
returned  to  Granada  in  1701,  and  died  there  soon 
after  his  nrrival.  His  work*  are  confounded  with 
those  of  his  father  in  Granada,  and  with  those  of 
his  brother  in  Madrid. 

CIGNANI,  Conte  Carlo,  a  distinguished  painter 
of  noble  family,  of  the  Lombard  School,  was  born 
at  Bologna  in  1628.  He  was  of  an  honourable 
family,  and  his  first  essays  in  the  art  were  some 
drawings  he  attempted  after  the  pictures  in  his 
father's  collection.  He  was  first  placed  under  the 
tuition  of  Giambattista  Cairo,  but  he  afterwards 
entered  the  academy  of  Francesco  Albani,  and 
became  the  most  celebrated  of  his  disciples.  The 
works  of  Correggio  and  the  Carraeci  had  an  in- 
fluence in  the  formation  of  his  style.  On  his  return 
to  Bologna,  he  was  employed  by  the  Cardinal 
Farnese  to  ornament  the  great  saloon  of  the  palace 
at  Bologna,  where  he  painted  his  celebrated  work 
of  tho  'Entry  of  Pope  Paul  III.  into  Bologna,'  nnd 
the  '  Passage  of  Francis  I.'  through  that  city.  He 
afterwards  visited  Leghorn  ami  Rome,  where  he 
stayed  throe  years,  during  which  time  he  painted 
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among  otlier  works  two  pictures  for  the  church  of 
Sunt'  Andrea  delta  Valle,  representing  subjects 
from  the  lifo  of  that  Saint;  and  several  pictures 
of  Venus.  On  his  return  to  Bologna  he  wa^s  em- 
ployed in  the  execution  of  somo  important  works 
in  San  Michele  in  Bosco  ;  they  represent  scenes 
taken  from  the  time  of  the  Plague,  and  are  in 
the  style  of  Correggio,  painted  in  ovals,  supported 
by  angels  of  extraordinary  beauty,  and  are  held 
amongst  the  most  admired  features  of  that  city. 
He  also  executed  several  paintings  for  the  nobility: 
amongst  others,  for  the  Archbishop  of  Milan,  a 
'  Holy  Family ; '  for  Prince  Adam  of  Liechtenstein, 
'Cupid,'  'Bacchus,1  '  Danae,'  and  a  'Virgin  and 
Child.'  After  decorating  the  gallery  of  Duke 
Ranuccio  II.  at  Parma,  he  was  knighted  by  that 

Crince  and  bv  the  Pope.  Other  important  works 
y  him  are,  '  The  Virgin  treading  on  the  head  of  a 
Serpent.'  for  the  cathedral  at  Piaeenza  ;  '  Joseph 
tempted  by  Potiphar's  Wife,'  for  the  Marquis  Pal- 
la  vicini  ;  '  ILigar  and  Islunael,1  for  the  King  of 
Poland  ;  'The  Descent  from  the  Cross,'  and  'Christ 
as  a  Gardener,'  for  Louis  XIV.  The  great  monu- 
ment of  his  fame  is  the  cupola  of  the  duomo  at 
Forli,  which  occupied  him  from  16*6  to  1706.  It 
represents  the  '  Assumption  of  tho  Virgin,1  an  im- 
mense work  of  the  highest  merit.  After  having 
finished  this  grand  composition,  he  was  elected 
senator  of  that  town,  and  Clement  XI.  appointed  him 
president  of  tho  newly- founded  Clementine  Academy 
at  Bologna.  Such  was  the  attachment  of  his  pupils 
to  Cignani,  that,  whilst  he  was  still  working  at 
Forli,  they  followed  him  there,  where  his  instruc- 
tions were  continued  until  his  death  in  1719. 
During  the  latter  period  of  his  life,  he  painted 
among  other  pictures  'Aurora,'  for  tho  Marquis 
d'Albiccini;  'Adam  and  Eve,'  for  the  Cardinal 
Spinohi ;  '  The  Birth  of  the  Virgin,1  for  Clement 
XL ;  '  John  the  Baptist  as  a  Child,'  and  '  Jupiter 
nursed  by  the  goat  Amalthca,'  for  the  Elector- 
Palatine  John  William.  The  following  are  some 
of  his  best  works  : 


Berlin,  jftim 
Copenhagen.    U  allay. 


Dresden.  Gallery. 
Dulwich.  Gallery. 

Vffizi. 


Hftgui\ 
Munich. 


Gallery. 
Pinakothek. 


Petersburg.  Hermitage. 

Jleltedtre. 


Venus  and  Anchiscs. 
Joseph  and  Potiphar's  Wife. 
Tarqnin  and  Lucrctia. 
Hojy  Family. 

Joseph  and  Potiphar's  Wife. 
The  Magdalen. 
His  own  Portrait. 
Madonna  and  Child. 
Temptation  of  Adam  and  Eve. 
The  Iufancy  of  Jupiter. 
The  Assumption  of  the  Virgin. 
Charity. 

Ma<lonna  and  Child. 
Tbe  Roman  Charity. 


His  paintings  may  also  he  found  at  Hampton 
Court  and  in  the  collection  of  the  Duke  of  Devon- 
shire at  Chatsworth.  He  died  at  Forli  in  1719. 
Cignani's  powers  were  more  profound  than 
roinpt ;  he  conceived  his  subject  with  facility,  but 
te  found  difficulty  in  finishing  it  to  his  satisfaction. 
Though  his  works  always  seem  finished,  they  have 
nothing  of  the  appearance  of  labour.  In  his 
design  he  emulated  Correggio,  without  arriving  at 
the  gr  ind<  ur  and  vagueness  of  contour  that  are 
peculiar  to  his  unrivalled  model.  In  his  colouring 
he  resembles  rather  the  suavity  of  Guido  than  the 
tender  blending  of  Correggio.  Like  the  Carracci, 
he  possessed  a  faculty,  by  means  of  extraordinary 
relief,  of  making  his  figures  appear  larger  than 
they  really  are.    He  excelled  in  painting  women 
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and  children,  in  which  to  something  of  the  grace 
of  Albani,  he  added  a  more  elevated  character. 

CIGNANI,  Felice,  the  son  and  scholar  of  Carlo 
Cignani,  was  born  at  Bologna  in  1660.  Under  the 
able  instruction  of  his  father,  and  endowed  with 
a  natural  disposition  for  the  art,  he  became  a 
painter  of  considerable  ability.  Enriched  by  an 
ample  fortune  left  him  by  his  father,  he  appears 
to  have  exercised  the  art  rather  as  his  inclination 
prompted  him,  than  as  a  regular  professor.  In 
the  Cliurch  of  the  Carita  at  Bologna  is  a  picture 
by  him  of  tho  '  Virgin  and  Infant  Jesus,  with 
St.  Joseph,  and  St.  Anthony  of  Padua;1  and  at 
the  Cappuccini,  a  much-admired  picture  of  '  St. 
Francis  receiving  the  Stigmata.1    He  died  in  1724. 

CIGNANI,  Paolo,  the  nephew  and  scholar  of 
Carlo  Cignani,  was  born  at  Bologna  in  1709.  Lanzi 
mentions  in  favourable  terms  a  picture  by  this 
painter  at  Sivignano,  'St.  Francis  appearing  to  St. 
Joseph  of  Copertino.'  The  subject  is  represented 
by  candle-light  with  a  fine  effect ;  the  figim-s  are 
well  designed  in  the  style  of  the  antique.  He  died 
in  1764. 

CIGNAROLI,  Giamrettino,  was  born  at  Salo, 
near  Verona,  in  1706.  Ho  first  studied  under  Sunto 
Prunato  at  Venice,  but  gained  further  improve- 
ment by  travelling  in  the  Venetian  States  and 
Lombardy,  and  by  copying  the  works  of  Paolo 
Veronese  and  Correggio.  He  may  be  ranked 
among  the  best  painters  of  the  modern  Venetian 
school.  Although  he  was  invited  to  several  of 
tho  courts  in  Italy,  he  preferred  a  residence  at 
Venice.  At  Pontremoli  is  an  admirable  picture 
by  him  of  'St.  Francis  receiving  the  Stigmata.' 
Lanzi  extols  as  one  of  his  finest  pictures  tho 
'  Flight  into  Egypt,'  in  Sant1  Antonio  Abbate,  at 
Parma.  The  grave  and  dignified  beauty  of  the 
Virgin,  and  the  angelic  character  of  the  cherubs 
that  are  their  guides,  partuko  of  the  charming  ex- 
pression of  Carlo  Maratti,  although  unequal  to  that 
master  in  unity  of  effect  and  hannonv  of  colour- 
ing. His  backgrounds  are  ingeniously  composed 
of  well-chosen  architecture  and  pleasing  landscape, 
and  his  subjects,  usually  devout,  are  enlivened  by 
groups  of  cherubs  and  angels,  which  he  introduced 
with  the  happiest  effect.  He  was  the  founder,  and 
in  1769  the  director,  of  the  Acadriuy  at  Verona. 
He  died  at  Verona,  in  1770.  Among  his  principal 
works  are: 

Madrid.     Museum.      Assumption  of  the  Virgin. 
Venice.      Gailery.      The  Death  of  Rachel  (a  replica  is 

in  the  I. ille  Museum). 
Verona,     Museum.     The  Triumph  of  Pomponius. 

„  Cathedral.    The  Transfigurntion. 

Vienna.     Belvedere.   Madonna  and  Child,  with  SS.  Ottilia 
and  Peter  Martyr. 

CIGNAROLI,  Martino,  was  born  at  Verona  in 
1649,  and  studied  in  the  school  of  Carpioni,  under 
whom  he  became  an  able  artist  in  landscapes  of  an 
easel  size.    He  died  at  Milan  in  1726. 

His  brother,  Pietbo  Ciunaroli,  who  was  aho  a 
painter,  was  born  at  Verona  in  1665,  and  died  at 
Milan  in  1720. 

CIGNAROLI,  Scipioxe,  the  son  of  Martino,  re- 
ceived  his  first  instruction  from  his  father,  and 
afterwards  went  to  Rome,  where  he  became  a 
scholar  of  Tempesta.  He  was  a  successful  imitator 
of  the  style  of  his  master,  and  of  the  works  of  G. 
Poussin  and  Salvator  Rosa.  HiB  pictures  are  chiefly 
at  Milan  and  Turin. 

CIGOLI.    Seo  CARDI. 

CIMA  DA  CONKGLIANO.     See  CONKQLIANO. 
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CIMABUE,  Giovanni,  who  was  of  a  noble  family, 
was  born  at  Florence  in  1240.  Ho  is  extolled  by 
Vu8ari  as  having  shed  the  first  light  on  the  art  of 
painting,  and  the  title  of  the  'Father  of  Modern 
Painting '  has  been  bestowed  upon  him.  Most 
writers,  however,  now  agree  in  regarding  him  as 
the  last  of  the  old,  rather  than  the  first  of  the  new, 
lino  of  painters  in  Italy  ;  for  although  he  undoubt- 
edly infused  a  certain  amount  of  new  life  into  the 
old" worn-out  types,  he  never  quite  rid  himself  of 
the  dismal  asceticism  of  the  Byzantine  School,  and 
therefore  can  scarcely  be  placed  on  a  level  with 
his  great  contemporary  Niccold  Pisano,  who  really 
gave  the  new  impulse  that  art  received  at  this  time, 
an  impulse  that  was  carried  on  by  Cimabue's  pupil 
Giotto,  and  transmitted  by  him  through  all  the 
great  line  of  Italian  artists. 

Vasari  states  that,  he  was  educated  in  the  Convent 
of  Santa  Maria  Novella,  and  was  trained  in  art  by 
certain  Greek  masters  who  had  been  invited  to 
Florence  to  paint  the  chapel  of  the  Gondi  in  Santa 
Maria  Novella;  but  as  this  church  was  not  built 
until  Cimabue  was  about  forty  years  of  age,  this 
could  not  well  have  been  the  case.  There  were, 
however,  many  native  painters  in  Italy  at  this  time, 
and  from  some  of  these  he  probably  received  in- 
struction. Of  Cimabue's  works  by  far  the  most 
important  is  the  famous  colossal  Madonna  still 
preserved  in  the  church  for  which  it  was  painted 
— Santa  Maria  Novella.  This  Madonna  was  so 
admired  by  Cimabue's  contemporaries  that  they 
carried  it,  according  to  Vasari,  in  festive  procession 
through  the  streets.  It  was  the  largest  altar-piece 
that  had  as  yet  been  painted,  nnd  in  many  respects 
is  important  in  the  history  of  art.  The  expression 
of  the  Virgin,  though  doleful,  is  different  from  the 
hard  staring  grief  depicted  by  preceding  artists, 
and  the  Child  stretches  out  his  two  fingers  in  bene- 
diction in  quite  a  natural  manner.  In  this  work 
indeed  distinct  progress  is  visible,  hut  this  was  a 
late  work  of  the  artist;  a  Madonna  in  the  Floren- 
tine Academy,  and  another  in  the  Louvre  at  Paris, 
scarcely  attain  to  the  same  degree  of  improvement. 

Besides  his  Madonnas  and  other  altar-pieces, 
Cimabue  was  doubtless  the  master  who  executed 
many  of  the  wall-paintings  in  the  church  of  St. 
Francis,  at  Assisi.  "  Of  Cimabue's  presence  at 
Assisi,"  Messrs.  Crowe  and  Cavalcaselle  pronounce 
that  "  there  is  not  the  slightest  reason  to  doubt," 
but  it  is  very  difficult  to  assign  precisely  his  portion 
of  the  artistic  work  accomplished  there.  This 
church  has  a  peculiar  interest  in  the  history  of  Art, 
for  the  whole  progress  of  painting  in  the  13th  and 
14th  centuries  may  be  studied  on  its  walls.  It  was 
built  as  an  Upper  and  Lower  Church  during  the 
first  half  of  the  13th  century,  when  the  worship  of 
St.  Francis,  the  Patron  Saint  of  Poverty,  had  grown 
to  be  second  only  to  that  of  Christ.  It  was  first 
decorated  by  the  rude  artists  of  that  early  day,  and 
probably,  amongst  others,  by  Giunto  I'isano ;  but 
Cimabue  appears  to  have  had  the  superintendence 
of  all  the  paintings  executed  there  in  his  time. 
Vasari  indeed  assigns  the  whole  of  the  paintings 
of  the  walls  and  the  vaulted  roof  of  the  Lower 
Church  to  him  and  "  certain  Greek  masters"  whom 
he  "greatly  surpassed  ;"  but.  it  is  more  probable 
that  he  merely  painted  the  south  transept.  All 
his  paintings  in  the  Lower  <  'hurch  have  perished, 
but  some  still  remain  in  the  Upper  Church  that  are 
unsigned  to  him  with  every  probability  of  truth. 
According  to  Vasari  the  whole  series  of  the  History 
of  the  Virgin,  and  of  JesuB  Christ,  together  with 


the  eight  historical  subjects  from  the  Old  Testa- 
ment, were  all  painted  by  Cimabue ;  but  modern 
writers  find  in  these  paintings  the  work  of  many 
different  hands.  In  particular,  the  large  painting 
of  the  'Assumption  of  the  Virgin*  is  attributed  by 
Angeli  ("Storia  della  Basilica  d' Assisi  )  to  Giunto 
Pisano  ;  indeed,  in  this  church,  which  seems  to  have 
been  a  sort  of  training  ground  for  most  uf  the 
artists  of  that  time,  we  may  see  the  progress  that 
Italian  art  had  just  begun  to  make,  tracing  the 
development  from  Giunto  Pisano  to  Cimabue,  and 
from  Cimabue  to  Giotto  and  the  other  artists  who 
worked  under  Giotto's  influence. 

Vasari  speaks  of  Cimabue  having  painted  a  small 
picture  of  St.  Francis  "  from  nature,"  not  meaning 
from  St.  Francis  himself,  who  had  long  been  dead, 
but  from  the  living  model,  "which  was  a  new  thing 
in  those  times."  This  likeness  still  exists  in  the 
church  of  Santa  (  Voce,  but  its  authenticity  is  rendered 
doubtful  by  its  being  placed  amongst  other  works 
that  are  attributed  to  Cimabue  without  any  reason- 
able foundation.  Cimabue  probably  died  in  1302, 
in  which  year,  according  to  Ciampi,  he  was  engaged 
upon  a  mosaic  in  the  Duomo  of  Pisa,  which  he  left 
unfinished.  He  was  buried  in  the  church  of  Santa 
Maria  dei  Fiore  in  Florence,  and  the  following 
epitaph  was  afterwards  composed  upon  him  by  one 
of  the  Nini : 

u  Credidit  ut  Cimabo*  picture  castra  tenere, 
Sic  tenuit,  vivens  ;  nunc  tenet  astra  poli." 

This  probably  was  written  in  allusion  to  the  well- 
known  lines  in  Uante's  '  Purgatorio,'  and  not  as 
Vasari  puts  it. 

Bibliography  :  Vasari,  '  Vite  de '  piu  eccellenti 
Pittori,&c.'  Vol.  I.  Milan,  1878;  Crowe  and  Caval- 
caselle, '  New  History  of  Painting  in  Italy,'  Vol.  I.  ; 
and  in  P.  Angeli,  '  Storia  della  Basilica  d' Assisi.' 

M.  M  II. 

CIMAKOLLGiambattista,  a  Venetian  landscape 
painter,  who  was  born  at  Salo  on  the  lake  of  Gnrda, 
flourished  from  1718  to  1733.  He  was  a  pupil  of 
Antonio  Calza,  and  it  is  conjectured  that  Zuccarelli 
may  have  taken  lessons  from  him,  as  his  early  pic- 
tures have  some  resemblance  to  those  oE  Cimaroli, 
but  with  loss  warmth.  The  caltle  and  figures 
introduced  are  of  the  same  character.  His  pictures 
arc  not  uncommon  in  England,  though  his  name  and 
works  are  confounded  with  those  of  the  Cignaroli. 

CIMATORI,  Antonio,  called  II  Visacci,  an 
Italian  historical  painter,  was  a  native  of  Urhino. 
He  flourished  in  the  16th  century,  and  excelled  in 
chiar-oscuro  and  in  pen  and  ink  drawings. 

CIMON,  an  early  Greek  monochromist  of  Cleonae, 
appears  to  have  flourished  in  the  latter  part  of  the 
9th  century  n.r. ,  but  his  date  cannot  be  determined 
with  any  certainty.  He  seems  to  have  surpassed 
all  his  predecessors,  and  to  have  been  the  first  to 
attempt  to  place  the  figure  in  different  attitudes, 
so  as  to  display  the  joints  of  the  limbs,  the  veins 
of  tho  body,  and  the  folds  of  the  drapery.  He  may 
therefore  be  considered  the  first  painter  of  per- 
spective. 

CINCINNATO,  Dibgo  RoMrLO,  and  Francisco 
RoilULO,  were  the  sons  and  pupils  of  Roinolo  Cin- 
cinnato. Diego  was  sent  to  Rome  by  Philip  IV., 
where  he  painted  for  that  monarch  the  portrait  of 
Urban  VIII.,  by  whom  he  was  knighted,  and  pre- 
sented with  a  gold  medal  and  chain.  Ho  was 
principally  engaged,  as  was  his  brother  Frann'wen, 
in  painting  portraits.  Diego  died  at  Rome  in  1025, 
aud  Francisco  in  the  same  city  in  1035. 
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CINCINNATO,  Romolo,  a  Florentine  painter, 
who  was  born  at  Florence  in  160*2,  and  was  a  pupil 
of  Francesco  Salviati.  In  1567  he  was  invited  by 
Philip  II.  to  Spain,  where  he  passed  the  greater 
part  of  his  life.  He  was  employed  in  the  Escorial, 
where  he  painted  in  fresco  a  part  of  the  great 
cloister,  ana  in  the  church  two  pictures  representing 
'St.  Jerome  reading,'  and  the  same  saint  preaching 
to  his  disciples ;  as  well  as  two  subjects  from  the 
life  of  St.  Lawrence.  For  the  church  of  the 
Jesuits  at  Cuenca,  he  painted  in  1672—3  his  most 
esteemed  work,  the  '  Circumcision,'  now  in  the 
Academy  of  St.  Ferdinand  at  Madrid.  He  also 
painted  some  mythological  subjects  in  fresco,  in 
the  palace  of  the  Duke  of  Infiintudo.  at  Guadalajara. 
Other  works  by  him  are  in  the  Academy  of  Madrid, 
viz. :— 'The  Transfiguration'  after  Raphael,  in  oil; 
two  pictures  of  '  St.  Peter'  and  •  St.  Paul ' ;  and  a 
fresco  painting  of  'St.  Lawrence.'  He  died  at  an 
advanced  age  in  1C00. 

CINERlClUS,  Pllil.irrus,  is  the  name  of  an  en- 
graver by  whom  there  are  two  small  plates  repre- 
senting St.  Dominic  and  St.  Peter  Martyr,  dated 
1510.  He  appears  to  have  been  a  monk  of  the 
Dominican  order,  and  was  probably  of  German 
origin,  the  name  Cinericius  being  the  Latin  equiva- 
lent of  Ascher.  The  style  of  his  engravings  is 
entirely  thai  of  the  Italian  school  of  the  com- 
mencement of  the  16th  century.  See  Passavant's 
'  Peinire-Gravcur,'  v.  228. 

ClONE,  Andrea  W,  who  was  born  at  Florence 
in  13j8(?),  is  commonly  called  Okcagna,  (supposed 
to  be  a  corruption  of  "  Arcagnuolo,")  the  name 
given  to  him  by  his  contemporaries.  His  father, 
a  goldsmith,  instructed  him  in  the  rudiments  of  bis 
art ;  in  1343  he  was  registered  in  the  Florentine 
Painters'  Guild,  and  nine  years  later  he  became 
master  in  the  Guild  of  the  Stone-Cutters.  Between 
1350  and  1357,  in  conjunction  with  his  elder 
brother,  Leonardo  (more  commonly  called  Nardo), 
lie.  painted  in  the  Strozzi  Chapel  in  Santa  Maria 
Novella,  Florence.  The  frescoes,  the  '  Last  Judg- 
ment,' •  Paradise,'  and  an  altar-piere  of  the  year 
1367,  by  Andrea,  and  'Hell,'  hy  Nardo,  though 
much  damaged  by  damp  and  restoration,  still 
remain.  For  the  8  ime  chapel  he  painted,  in  1354, 
an  altar-piece  of  the  'Saviour  enthroned  with 
Saints  and  Angels.'  Early  in  1358  Orcagna  went 
to  Orvieto,  where  he  worked  at  intervals  until 
1361. 

The  death  of  Orcagna  is  usually  placed  in  or 
before  1376,  but  modern  writers  say  that  he  pro- 
bably died  in  1368,  and  accordingly  give  1308  as 
the  year  of  his  birth,  for  he  is  said  to  have  been 
sixty  years  old  when  he  died. 

If  the  year  1368  be  correct,  it,  of  course,  robs 
him  of  the  authorship  of  any  works  executed  sub- 
sequent to  that  date.  Amongst  the  paintings 
formerly  ascribed  to  him,  but  now  assigned  to  other 
masters,  are  the  great  frescoes  in  the  Campo  Santo 
at  Pisa,  representing  the  'Triumph  of  Death,'  the 
'Last  Judgment,'  and  'Hell,'  which  are  thought  to 
be  of  Sieiicso  workmanship,  similar  to  that  of  the 
Lorenzetti. 

Orcagna  was  also  a  sculptor  and  architect.  On 
his  sculptures  he  wrote,  "  Fece  Andrea  di  Cione, 
Pittore  ;  "  on  his  paintings,  "  Fece  Andrea  di  Cione, 
Soultore."  The  front  central  window  in  Santa 
Croce,  Florence,  representing  the  'Descent  from 
the  Cross,'  is  said  to  be  from  an  original  design 
by  Orcagna.  The  following  works  by  him  still 
remain:  . 
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Florence.  S.Maria  dei  Fiore.  8.  Zanobiua  and  other  Saints. 
„       8.  Vroce  (Medici  )  S3.  Ambrwe,  Jcromo,  Uro- 
Chapel).         )      gory,  and  Augustine. 
London.  A'ational  Gall.       Coronation    of  the  Virgin 

(an  altar-puce  in  three 
divisions :  painted  for  8. 
Pietro  Mayyiore,  Florence) . 

CIONE,  Leonardo  di,  architect  and  painter,  the 
elder  brother  of  Orcagna,  is  usually  known  by  the 
name  of  Nardo,  which  was  supposed  formerly 
to  bo  the  diminutive  of  Bernardo,  but  is  now  said 
to  stand  for  Leonardo.  If  this  bo  so,  the  works 
signed  "  Bernardus  de  Florentia  " — e.  g-  a  triptych  in 
the  Florentine  Academy,  a  1  Virgin  and  Saints  '  in 
thcOgnissanti  at  Florence,  &c. — usually  ascribed  to 
Orcagna's  elder  brother,  cannot  he  by  his  hand. 
But  the  Strozzi  Chapel,  in  Santa  Maria  Novella, 
Florence,  still  possesses  frescoes  which  he  is  known 
to  have  executed  in  conjunction  with  Orcagna.  He 
flourished  about  1350-1360. 

CIOR,  Pierre  Charles,  a  French  painter  of 
historical  subjects,  portraits,  and  miniatures,  was 
born  in  Paris  in  1769.  He  was  a  pupil  of  Bauzin, 
and  became  miniature  painter  to  the  king  of  Spain. 

CIPPKR.  SecZtlPKR. 

CIPRIANI,  Galga.vo.  an  Italian  line-engraver, 
was  bom  at  Siena  in  1775.  He  entered  the  school 
of  Raffaelle  Morj^hen,  and  was  professor  success- 
ively at  the  Academies  of  Naples  and  Venice.  His 
best  plates  are  '  St.  Peter  and  St.  Paul,'  after  Guido 
Reni,  and  '  St.  John  in  the  Wilderness,'  after  Titian. 

CIPRIANI,  Giovanni  Battibta.  a  painter  and 
etcher,  was  born  at  Florence  in  1727.  He  was  of 
a  good  family  of  Pistoia.  He  attended  the  school 
of  Ignatius  Hugford,  an  Englishman  settled  in 
Florence,  where  he  was  a  fellow-pupil  of  Bartolozzi. 
In  1750  he  went  to  Rome  for  improvement,  and 
after  his  return  to  Florence,  he  painted  the  organ- 
screen  for  the  church  of  the  convent  of  Santa 
Maria  Maddalena  de'  Pazzi.  In  1755  he  came  to 
England,  whither  his  reputation  had  preceded  him. 
It  was  at  a  period  when  the  talents  of  Bartolozzi, 
the  engraver,  were  in  their  prime,  and  the  union  of 
the  abilities  of  these  two  men  soon  became  dis- 
tinguished through  every  part  of  Europe.  Perhaps 
few  instances  have  occurred  in  which  the  exertions 
of  the  artist  have  been  so  happily  supported  by  the 
taste  of  the  engraver. 

Cipriani  executed  few  large  works  in  painting ; 
the  most  considerable  of  them  are  at  Houghton. 
He  also  restored  some  of  Verrio's  paintiiga  at 
Windsor,  as  well  as  the  ceiling  by  Rubens  in  the 
chapel  at  Whitehall,  in  1778.  He  left  an  intinite 
number  of  drawings,  which  may  be  ranked  among 
the  happiest  efforts  of  the  art.  The  character  ana 
works  of  Cipriani  have  been  thus  faithfully  de- 
scribed by  Fuseli :  "  The  fertility  of  his  invention, 
the  graces  of  his  composition,  and  the  seductive 
elegance  of  his  forms,  were  only  surpassed  by  the 
probity  of  his  character,  the  simplicity  of  his  man- 
ners, and  the  benevolence  of  his  heart."  Cipriani 
was  one  of  the  members  of  the  Royal  Academy  at 
its  foundation  in  1768,  and  was  employed  to  make 
the  design  for  the  diploma  which  is  given  to  the 
Academicians  and  Associates  on  their  admission,  atd 
which  was  finely  engraved  by  Bartolozzi.  For  this 
work  the  Academicians  presented  him  with  a  silver 
cup,  at  the  same  time  acknowledging  the  assistance 
they  had  received  from  his  great  abilities  in  his 
profession.  The  original  drawing  was  afterwards 
sold  by  auction  for  thirty-one  guineas.  He  en- 
graved a  few  plates,  some  of  which  are  after  his 
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own  designs.  These  were  done  forThomns  Hollis, 
to  be  inserted  in  his  4  Memoirs.'  On  them  is  in- 
scribed, 4  Drawn  and  etched  by  J.  B.  Cipriani,  a 
Tuscan,'  &c. 

In  17G1  Cipriani  married  an  English  lady,  by 
whom  he  had  two  sons,  the  younger  of  whom, 
Captain  Sib  Henry  Curiam,  was  brought  up  as 
an  artist,  but  afierwards  became  a  clerk  in  the 
Treasury,  and  died  in  1820. 

Cipriani  died  at  Hammersmith  in  1785,  and  was 
buried  in  the  Chelsea  burial-ground,  where  Barto- 
luzzi  erected  a  monument  to  his  memory.  In  the 
year  after  his  death  1100  drawings  by  liim  were 
sold  by  auction.  His  own  portnit  by  himself  is 
in  the  Uffizi,  Florence,  and  in  the  South  Kensington 
Museum  are  three  water-colour  drawings  by  him 
— 4The  Triumph  of  Cupid,'  4  The  Jealousy  of  Darn- 
ley  '  and  'Comedy'  (1783). 

CIRCIGNANO,  Antonio,  who  was  born  at  Poma- 
rance  in  1560,  was  the  son  and  pupil  of  Xiccol6 
Circignano,  whom  he  assisted  in  many  of  his  works. 
After  the  death  of  his  father,  he  resided  some  years 
at  Citia  di  Castello,  where  he  painted  some  of  his  best 
pictures,  of  which  the  most  admired  was  the  4  Con- 
ception,' in  the  Conventual),  which  Lanzi  describes 
as  partaking  of  the  styles  of  Barocci  and  Roncalli. 
He  returned  to  Rome,  according  to  Bnglione,  in  the 
pontilicato  of  Urban  VIII.,  and  was  employed  for 
several  of  the  churches.  In  La  Madonna  della 
Consohtzione,  he  painted  some  subjects  of  the  life 
of  the  Virgin ;  in  Santa  Maria  Transpontina,  the 
church  of  the  Carmelites,  several  pictures  from  the 
life  of  St.  Albert.    He  died  at  Rome  in  16:20. 

CIRCIGNANO,  Niccol6,  called  Dalle  Poma- 
rance,  or  1l  Pumarancio,  was  born  at  Pomarance, 
in  Tuscany,  in  1519.  Bnglioue,  without  saying  by 
whom  he  was  instructed,  states  that  he  visited 
Rome  when  he  was  young,  in  the  pontificate  of 
Gregory  XIII.,  by  whom  he  was  employed  in  the 
great  saloon  of  the  Belvedere.  He  lived  the  greater 
art  of  his  life  at  Rome,  where  there  are  many  of 
is  works  in  the  churches.  In  San  Stefano  Rotondo, 
is  the  Martyrdom  of  that  Saint.  In  the  Tempio 
del  Gesu.  there  are  two  chapels  entirely  decorated 
by  him:  in  one  he  has  painted  several  subjects 
from  the  lives  of  St.  Peter  and  St.  Paul,  in  the 
other,  the 'Nativity ; '  inSant'  Antonio  is  the 'Cruci- 
fixion.' The  Cupola  of  Santa  Pudenzi  na  is  also 
by  this  master.  Baglione  savs  that  he  died  in  the 
pontificate  of  Six'us  V.  ( 1585-1  f.90)  in  the  72nd 
year  of  his  age  :  therefore,  in  151*0. 

CITTADIXI,  Gaeiano,  was  the  son  of  Carlo 
Cittadini,  and  was  instructed  by  his  father.  He 
excelled  in  painting  landscapes  of  a  cabinet  size, 
with  small  figures,  correctly  drawn  and  spirited  y 
touched.  His  works  were  held  in  estimation  both 
at  Rome  and  at  Bologna.  He  lived  about  the  year 
1725.  His  brother  Giovanni  Girolamo  was  also  a 
distinguished  painter. 

CITTADINI,  Giovanni  Battista,  Carlo,  and 
AMGIOLO  MlcllELG,  were  the  sons  of  PierfranceBco 
Cittadini,  nnd  painted  animals,  birds,  fruit,  and 
flowers,  in  the  style  of  their  father.  Ihey  resided 
chiefly  at  Bologna.  Giovanni  was  born  in  1657, 
and  died  in  1693:  Carlo  was  born  in  1669,  and 
died  in  1744. 

CITTADINI,  Pirr Francesco, called  II Milanese, 
was  born  at  Milan  in  either  1613  or  1616,  and  was 
brought  up  in  the  school  of  Guido.  He  possessed 
powers  for  the  higher  work  of  art,  as  is  evident 
from  the  proofs  he  has  given  in  the  churches  at 
Bologna.    His  '  Stoning  of  Stephen,' 4  Christ  pray- 


ing in  the  Garden,'  the  '  Flagellation,'  and  the 
4  Ecce  Homo,'  which  he  painted  for  the  church  of 
San  Stefano,  and  his  '  St.  Agatha,'  for  the  church  of 
that  Saint,  are  productions  not  unworthy  of  a  dis- 
ciple of  Guido.  Yet,  whether  he  was  allured  by  the 
encouragement  given  to  the  painters  of  ornamental 
cabinet  pictures,  or  from  his  own  caprice,  this  able 
artist  descended  to  the  humble  imitation  of  still- 
life.  Many  of  his  pictures  of  dead  game,  fruit,  and 
flowers,  are  in  the  collections  at  Bologna,  where  he 
died  in  1681.  An  'Adoration  of  the  Shepherds' 
by  him  is  in  the  Hermitage,  St.  Petersburg ;  and 
the  Dresden  Gallery  contains  1  Hagar  and  the 
Angel,'  'Lot  and  his  daughters  leaving  Sodom,' 
and  a  picture  of  still-life.  Three  paintings  by  him 
are  in  the  Bologna  Gallery.  Alhani  called  the 
three  sons  of  this  painter,  4 1  Fruttajuoli '  and 
4  I  Fioranti ' 

CIVALL1,  Francesco,  who  was  born  at  Perugia 
in  1660,  was  a  scholar  of  Andrea  Carlone.  On  leav- 
ing that  master  he  went  to  Rome,  where  he  studied 
some  time  under  Giovanni  Battista  Gauli,  called 
Baciccio.  He  was  a  reputable  painter  of  history  ; 
but  his  chief  merit  consisted  in  his  portraits,  which 
are  very  generally  esteemed.    Ho  died  in  1703. 

C1VERCHIO,  Vincenzo,  (or  Verchio,)  waa  born 
at  Crema  towards  the  close  of  the  15th  century.  He 
has  also  been  styled  "  lb  Fornarq,"  and  was  at 
Brescia  for  the  first  time  in  1493,  where  he  spent 
four  years  in  the  decoration  of  the  old  cathedral, 
a  labour  which  has  now  entirely  disappeared.  The 
churches  of  Santa  Bnrnaba  and  Sant'  Alcssandro, 
Brescia,  contain  altar-pieces  by  him,  dated  1495 
nnd  1504.  His  earliest  known  remaining  work  at 
Crema  is  the  altar-piece  in  the  duomo,  representing 
'St.  Sebastian,  between  SS.  Christopher  and  Roch,' 
dated  1509.  In  1526  he  pointed  the  portraits  of  the 
illustrious  citizens  of  Crema,  and  likewise  restored 
a  miraculous  Pieta,  which  belonged  to  the  duomo. 
The  date  of  his  death  is  uncertain.  He  was  living 
in  1539,  for  that  date  is  found  on  a  '  Baptism  of 
Christ '  by  him  In  the  Tadini  Collection  at  Lovere. 
The  following  of  his  paintings  are  worthy  of  note  : 

Brescia.    S.  Alessandro.  PietH.  1604. 

„  „         Scenes  of  the  Passion.  1504. 

Crema.  Bishop's  Chapel.  An  Annunciation. 

,  Town  If  all.  St.  Mark  between  Justice  and 

Temperance.  1507—1509. 

„  Several  portraits  of  personage*  of 

Cathedral.  SS.  Koch 

and  Christopher.  1515  or  1519. 
GesMt*.         if.  Pietro.  Pieta. 
Lovere.        Tadim  Coll.  Bnpti  Km  of  Christ.  1539. 

„         Casa  Varioni.  15  Scenes   from  the   Story  of 

Psyche  (as  a  frie:t).  1540. 
„  8  Andrta.  Trinity. 

SS.   Nicholas   Sebastian,  and 
Roch. 

Palazzuolo.     Church.     The  Madonna  and  Child,  with 
Angels  and  Saints.  1525. 

Vasari  by  mistake  speaks  also  of  an  older  painter 
of  the  same  name. 

CIVETOX,  Christophb,  a  French  engraver  nnd 
draughtsman,  was  born  in  Paris  in  1796.  He 
studied  under  Bertin,  and  made  drawings  of  Views 
in  the  environs  of  Paris.    He  died  in  1831. 

CIV  ETTA.    See  Bleb. 

CLACK,  RicnAltD  Acuitstcs,  the  son  of  a  Devon- 
shire clergyman,  whose  chief  works  were  portraits, 
exhibited  at  the  Royal  Academy  from  1830  to  1857. 
He  lived  for  bouio  time  at  Exeter,  and  afterwards 
at  Hampstead,  but  the  dates  of  his  birth  and  death 
are  not  recorded. 
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CLAES,  Ahthoxie,  (or  Claessens,)  the  son  of 
Pieter  Claes  the  elder,  painted  historical  and  alle- 
gorical subjects,  and  portrait*.  H  •  was  a  native 
of  Bruges,  and  there  entered  the  Guild  of  St.  Luke 
in  1576.  and  became  its  dean  in  1586,  1090,  and 
1601.  Ho  died  in  1613.  His  works,  several  of 
which  are  in  the  Hotel-de-Ville  and  churches  of 
Bruges,  are  distinguished  by  their  fine  colouring 
nod  finish.  In  the  Hotel -de- Ville  is  a  'Grand 
Banquet,'  with  many  portraits  of  magistrates  of 
the  time,  dated  1674. 

His  son,  Pieter  Anthosie,  was  dean  of  the 
Guild  of  St.  Luke  at  Bruges  in  1607,  anil  died  in 
16*1«. 

CLAES,  Fi.orent.  a  Belgian  painter  of  interiors 
and  genre  subjects,  was  born  at  Antwerp  in  1818. 
He  studied  under  N.  de  Keysor,  and  died  in  his 
native  city  in  1870. 

CLAES,  Giixks,  (or  Cr.AEssF.NS,)  an  historical 
pointer,  was  the  son  of  Pieter  Claes  the  elder.  He 
was  born  at  Bruges,  and  in  [670  was  admitted  into 
the  Guild  of  St.  Luke,  of  which  he  became  dean  in 
1677.  He  became  domestic  painter  to  Alessandro 
Farnese,  Duke  of  Parma,  Governor  of  the  Nether- 
lands, and  to  the  Archduke  Albert  and  Infanta 
Isabella.    He  died  at  Bruges  in  1607. 

CLAES,  Pieter,  (or  Claessekr.)  the  elder,  a 
Flemish  painter  of  history  and  portraits,  was  the 
earliest  of  a  large  family  of  artists  who  lived  at 
Bruges,  where  he  was  born  in  1500.  He  was  a 
pupil  of  Adriaan  Beknert,  anil  was  admitted  into 
the  Guild  of  St.  Luke  in  that  city  in  1516,  made  a 
m  ister  in  1529,  and  dean  in  1572.  He  died  at 
Bruges  in  1576.  In  the  collection  of  the  Prince 
of  Orange  at  Brussels  was  a  painting  by  him  of  a 
knight  kneeling,  with  four  sons,  and  in  the  Copen- 
Ingen  .Museum  is  a  Man's  Portrait  by  him.  The 
mime  has  been  often  written  Claeis,  Clacissens, 
Claeyssens,  and  ClaeysRoone. 

CLAES.  Pietek,  (or  Claessens,)  the  younger, 
was  the  son  of  Pieter  Claes.  the  elder.  He  was 
born  at  Bruges,  and  died  there  in  1612.  He  painted 
history,  allegories,  and  portra-ts,  and  became  a 
master  of  the  Guild  of  St.  Luke,  at  Bruges,  in  1570, 
and  dean  in  1587,  1600,  and  1606.  His  masterpiece 
is  a  triptych  in  the  church  of  St.  Walburga  at 
Bruges,  representing  1  Notre-Dame  de  PArhre-Sec,' 
painted  in  1606-1608,  and  long  erroneously  attri- 
buted to  Pourbus.  There  is  also  a  triptych,  an 
'  E -ce  Homo,'  by  him,  in  the  cathedral,  and  the 
'  Pacification  of  Ghent'  in  the  Academy  at  Bruges. 
His  works  are  remarkable  for  their  "design  and 
co'ouring,  but  are  wanting  in  animation. 

This  artist  had  a  son,  also  named  Pieter,  who 
died  in  162,'l.  His  'Christ  bearing  the  Cross'  is  in 
the  Hospital  of  St.  John  at  Bruges. 

CLAESSEN,  Aert<;en,  also  called  Aertoen  van 
Ley-urn,  or  Aertoen  pe  V  oi.t.Ett,  was  a  Dutch 
painter,  born  at  Leyden  in  1498.   He  was  a  scholar 
of  Cornelis  Engelbrechtszoon,  whose  manner  he  at 
first  imitated  ;  but  on  seeing  the  works  of  Sehoorl 
and  Heemskerk,  lie  changed  his  mode  of  design-  i 
ing.  which  was  neither  correct  nor  agreeable,  and 
adopted  the  style  of  those  m  isters.    He  painted 
historical  subjects,  and  composed  his  subjects  with 
Mirprising  facility.    He  also  made  many  designs 
for  painters  upon  glass.    Van  Marnier  speaks  in 
very  favourable  terms  of  two  pictures-  by  this 
master  at  Leyden,  one  representing  the  'Cruel-  | 
fixion,  with  the  Virgin,  Mary  Magda'en,  and  the  j 
Disciples;'  the  other,  'Christ  be  iring  his  Cross.'  | 
He  died  in  1564.    There  are  paintings  by  him  in 
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the  Berlin  Gallery,  of  '  Christ  before  Caiaphas,'  and 
a  '  Holy  Family.' 

CLAESSEN,  Ai.aert,  a  Dutch  engraver,  who 
flourished  at  Amsterdam  between  1520  and  1662. 
He  copied  Lucas  van  Leyden,  Albrecht  Dilrer,  and 
II.  S.  Beham.  There  is  also  a  plate  by  him  after 
Mantrgna.  His  engravings,  which  are  among  the 
best  productions  of  his  time,  are  executed  with  a 
light  touch,  but  are  not  correctly  drawn.  He  there- 
fore shows  to  more  advantage  in  his  smaller  than 
in  his  larger  works,  of  which  he  executed  but  very 
few. 

Bartsch  and  Passavant  describe  142  works  by 
this  artist,  amongst  which  are  : 

David  and  Goliath. 

The  Baptism  of  the  Eunuch.  1524. 

St.  Margaret. 

A  Nativity. 

The  Baptism  of  Christ. 

The  Death  of  Guucral  Gattamelatta ;  after  Mantegna. 

1555. 

A  Naked  Woman,  with  a  Dragon. 

CLAESSENS,  Anthonik,  a  painter  of  Antwerp, 
is  said  to  have  been  a  pupil  of  Quentin  Massys. 
There  are  two  works  from  his  hand  in  the  Academy 
at  Bruges,  painted  in  1498  for  the  town  hall,  and 
which  have  until  recently  been  attributed  to 
Gheerardt  David;  they  represent  the  'Judgment 
of  Cambyses'  and  the  'Flaying  of  Sisamnes.' 
These  works  are  correctly  drawn,  of  remarkable 
expression,  and  cleverly  coloured,  but  somewhat 
cold  in  tone  and  with  the  shadows  too  deep.  There 
was  also  a  picture  in  the  church  of  the  Car- 
thusians at  Mirallores  in  Spain,  representing  'St. 
John  the  Baptist  and  a  Bishop,'  which  bore  the 
legend  'Antonio  Claesins  Brugensis.'  In  the  Dublin 
National  Gallery  is  a  'Nativity'  said  to  be  by 
him. 

CLAESSENS,  Lambertits  AxTOXins,  was  born 
at  Antwerp  in  1764,  and  commenced  his  artistic 
career  as  a  painter  of  landscapes  ;  but  abandoned 
the  palette  to  exercise  his  talents  as  an  engraver, 
and  became  highly  proficient,  combining  the  use  of 
the  graver  with  that  of  the  etching  needle  in  a 
most  happy  manner.  Hestudied  under  Bartolozzi, 
and  engraved  plates  after  tho  works  of  Rubens, 
Rembrandt,  Gerard  Dou,  Ostade,  and  other  eminent 
painters  of  the  Netherlands.  He  practised  in 
London.  Amsterdam,  and  Paris,  where  he  settled 
about  1810.  He  died  at  Rueil,  near  Paris,  in  1834. 
Claessens  married  the  widow  of  the  French  minia- 
ture painter  Pelletier,  who  was  herself  an  artist. 
His  best  works  are  : 

The  Descent  from  the  Crow ;  after  Rubens. 
The  Dropsical  Woman  ;  alter  ti.  Dou. 
The  Night  Watch  ;  after  Rembrandt. 
The  Laugher  ;  a  fter  F.  Hah. 

CLARET,  William,  an  English  portrait  painter, 
flourished  from  about  1670  to  1680.  He  was  a 
scholar  of  Sir  Peter  Lely,  and  copied  many  of  the 
pictures  of  that  master.  Of  his  own  productions, 
one  of  the  most  successful  was  a  portrait  of  John 
Egertnn,  Earl  of  Bridgewater,  of  which  we  have  a 
mezzotint  print  by  R.  Thomson.  He  died  in 
London  in  1706. 

CLARK,  John  Heaviside,  who  was  born  about 
1770,  was  sometimes  known  as  '  Waterloo  Clark,' 
because  of  the  sketches  he  made  on  the  field  directly 
after  the  battle.  He  was  the  author  of  '  A  prac- 
tical essay  on  the  art  of  Colouring  and  Painting 
Landscapes,'  with  illustrations,  published  in  1807, 
and  'A  practical  Illustration  of  Gilpin's  Day,*  with 
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thirty  designs,  in  1824.  He  died  in  Edinburgh  in 
1863. 

CLARK,  Thomas,  &  native  of  Ireland,  studied  in 
the  Dublin  Academy,  and  about  17*>8  entered  the 
studio  of  Sir  Joshua  Reynolds,  with  whom,  how- 
ever, he  did  not  remain  long.  He  drew  heads 
well,  but  was  a  very  poor  colourist.  Ho  died 
young. 

CLARK,  W.,  a  corporal  in  a  Light  Dragoon 
Regiment,  practised  successfully  as  an  aquatint 
engraver.    He  died  at  Limerick  in  1801. 

CLARKE,  John,  an  engraver,  was  born  in  Scot- 
land about  1650,  and  worked  with  success  at  Edin- 
burgh. He  died  about  16*J7.  We  have  by  him 
the  following  plates : 

A  Medallion  of  William  and  Mary,  Prince  and  Princess 

of  Orange.  1«)90. 
Sir  Matthew  Hale 
George,  Karon  de  Goertz. 
Andrew  Marvell. 
Humphrey  Pritleaux. 

Seven  small  Heads  on  one  plate:  Charles  II..  ami  his 
Queen,  Prince  Rupert,  Prince  of  Orange,  Duke  of 
York,  Duke  of  Monmouth,  and  General  Monk. 

The  Humours  of  Harlequin  tfrom  kisottm  design*). 

CLARKE,  John",  an  engraver  mentioned  in  Wal- 
pole's  'Anecdotes,'  resided  in  Gray's  Inn,  London, 
and  worked  during  the  latter  portion  of  the  17th 
century.  He  engraved  a  portrait  of  Rubens,  and 
a  print  of  '  Hercules  and  Deianira.' 

CLARKE,  Throphilcs,  wu  born  in  1776.  He 
studied  tinder  Opie,  and  became  a  student  of  the 
Royal  Academy  in  17'.'3.  and  an  Associate  in  1803. 
He  chiefly  practised  portrait  painting,  but  occa- 
sionally exhibited  fancy  subjects,  such  as  'The 
Pensive  Girl,'  and  'The  Lovers,1  from  Thomson's 
Seasons.  It  is  not  known  when  he  died,  but  his 
name  was  retained  on  the  list  of  Associates  till 
1832. 

CLARKE,  William,  was  nti  English  engraver 
mentioned  by  Vert ue.  He  engraved  the  portraits 
of  George,  Duke  of  Albemarle,  from  a  picture  by 
Barlow  ;  Elizabeth  Percy,  Duchess  of  Somerset ; 
and  John  Shower,  from  a  painting  by  himself. 
The  latter  is  a  small  mezzotint.  His  last  work  is 
dated  1680. 

CLARKSOX.  Nathaniel,  who  began  life  as  a 
coach-panel  and  sign  painter,  afterwards  became 
known  for  his  portraits.  He  was  a  member  of  the 
Incorporated  Society  of  Artists.  In  1787  he 
painted  an  altar-piece  of  the  '  Annunciation,'  which 
lie  presented  to  St.  Mary's  church  at  Islington, 
where  he  resided.    He  died  there  in  171*5,  aged  71. 

CLAROS,  Lt'is.  was  a  Valencian  painter,  errone- 
ously represented  as  a  scholar  of  the  Ribaltas.  He 
joined  the  Augustinian  Order  in  1663*  and  painted 
for  bis  convent  a  large  picture  of  'Christ  ministered 
to  by  Angela  in  the  Desert,"  besides  other  works,  in 
one  of  which  he  introduced  his  own  portrait. 

CLARI  S  Fafritii's.    See  Cihari. 

CLARY.  Jt  sriMKX  Xn  '  t.As,  Viscount,  a  French 
amateur  painter  of  animals,  was  born  in  Paris  in 
1816,  ami  died  in  that  city  in  1H09. 

CLASEXS,  D..  a  Dutch  engraver,  flourished 
about  the  year  1660.  His  name  is  affixed  to  a 
coarse  etchinsr.  representing  the  'Virgin  and  Infant 
Christ,  with  St.  John  and  an  Angel,'  after  PrOCSC- 
cini. 

CLASERI,  Marco,  was  a  native  of  Venice,  and 
flourished  about  the  year  15H0.  He  engraved 
several  wood-cuts,  among  which  nre  the  '  Four 
Seasons,'  and  the  '  Four  Ages  of  the  World.1 


Claxton 

CLASSICCS,VlCTORiiTS,was,  according  to  Florent 
Le  Comtc,  a  sculptor  and  an  architect.  He  is  said 
to  have  engraved  some  plates  from  the  paintings 
of  Tintoretto.  There  is  a  small  portrait  of 
Tintoretto,  engraved  in  a  style  resembling  that  of 
Cornells  Cort,  inscribed  Alenxnndro  Victoria  Clas- 
nro  nmfi)..  whic  h  is  probably  by  the  same  artist. 

CLA'lER,  Thomas,  exhibited'  portraits  and  sub- 
ject pieces  at  the  Royal  Academy  from  1820  till 
1859.    He  .lied  in  1H67. 

CLAI'DE,  a  French  painter  upon  glass,  called 
by  the  Italians  Clauwo  ?  kancksk,  born  in  the  south 
of  France  about  1470,  to  whom  is  due  the  honour 
of  having  introduced  the  art  into  Italy.  Claude 
took  with  him  to  Rome  a  colleague,  named  Guil- 
laimie,  and  they  together  executed  at  the  Vatican 
many  windows  which  were  destroyed  in  the  siege 
of  1527.  They  also  painted  for  thechurch  of  Santa 
Maria  del  Popolo  two  windows  representing  the 
history  of  the  Virgin,  which  still  exist.  Claude 
died  soon  after  their  completion. 

CLA  U  DE  LOUR  A I X.    See  G  ei.lee. 

CLACDOT,  Jean  Raptiste  Charles,  a  French 
painter  of  landscapes,  flowers,  and  still-life,  waa 
born  at  Badonviller  (Vosgos)  in  1733.  Several  of 
his  works  are  in  the  Museum  of  Nancy,  where  he 
died  in  1KI4.  He  was  the  friend  of  Girardet  and 
Joseph  Vernefc 

CLAXToX,  Marshall,  a  historical  painter,  was 
horn  at  Bolton,  in  Lancashire,  in  1811.  He  became 
a  pupil  of  John  Jackson,  R.A.,  and  was  also  a 
student  at  the  Royal  Academy,  entering  the  school 
in  1831.  The  first  picture  which  he  exhibited  was 
a  portrait  of  bis  father,  in  183*2.  'The  Evening 
Star  '  appeared  in  the  following  year.  He  obtained 
the  first  medal  in  the  Painting  School  in  1834,  and 
the  following  year  he  was  awarded  the  gold  medal 
of  the  Society  of  Arts,  for  a  portrait  of  Sir  Asth-y 
Cooper.  He  exhibited  at  the  Royal  Academy  the 
Society  of  British  Artists,  and  the  British  Institu- 
tion. In  1837  he  visited  Rome,  and  stayed  in  Italy 
some  time.  At  the  Cartoon  Exhibition  at  West- 
minster Hall  in  1813,  he  obtained  a  prize  of  £100 
for  his  'Alfred  the  Great  in  the  Camp  of  the 
Danes,'  now  in  the  Literary  and  Scientific  Institu- 
tion at  Greenwich.  In  Westminster  Hall,  1845, 
he  had  a  large  oil  picture  of  tlie  'Burial  of  Sir 
John  Moore  at  Corunna.'  About  1850  he  went  to 
Australia  with  the  intention  of  raising  a  School  of 
Art,  taking  with  him  a  large  collection  of  nearly 
two  biindr-d  pictures,  which  he  exhibited  to  the 
public  free.  Being  disappointed  in  his  endeavours, 
he  left  about  1855,  and  went  to  India,  where  he 
sold  all  his  large  pictures,  lie  returned  with  a 
portfolio  full  of  sketches  of  Australian,  Indian, 
and  Egyptian  scenery  and  figures.  The  Baroness 
(then  Miss)  Burdett-Coutts  commissioned  him, 
while  in  Australia,  to  paint  a  large  picture  of 
'  Christ  blessing  little  Children,'  which  is  now  in 
the  school-room  attached  to  St.  Stephen's,  West- 
minster. It  measures  twenty  by  sixteen  feet. 
Claxton  died  in  London  in  1881.  Among  his 
principal  works  are  the  following: 

Bpenow  reading  the  '  Faerie  Queene  '  1 

to  his  Wife  and  Sir  Walter  Kalt  ifc'h.  !  Painted  for 

The  Mother  of  Moses.  '  the  UarontM 

The  Free  Seat.  I  liurdett-Cmttt. 

The  Grandmother.  ) 

General  View  of  the  Harbour  aud'N 

(  it  v  of  Sydney.  \  In  the  }>osff**ion 

Portrait  of '  the"  Last  Queen  of  the  f  tf  Bit  MajtHy. 
Aborigines.  / 

t.'hrir.t  at  the  Tomb  of  Lazarus. 
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Clay  A  BIOGRAPHICAL 

L'AUeyn. 

Jew*  Slourning  over  Jerusalem. 

Sir  Joshua  Reynolds  and  his  Friends 

Hagnr  and  Isbmael. 

High  Church:  Low  Church  :  No  Church  [in  thret  torn- 

partmtnts). 
Tha  Death-Bed  of  John  Wesley. 

The  Last  Interview  between  Dr.  Johnson  and  Sir  Joshua 

Reynolds. 

The  Sepulchre.    (Exhibited  at  th*  International  Exhibi- 
tion, London,  \862  ) 

CLAY,  Alfred  Barron,  who  was  born  at 
Wulton-le-Dale,  near  Preston,  in  1831,  first  studied 
for  the  law,  but  ab  mdoning  it  in  1852,  he  went  to 
Liverpool,  and  in  the  same  year  carne  to  London 
and  entered  the  schools  of  the  Hoynl  Academy. 
From  1855  he  was  a  regular  contributor  to  its 
exhibitions.  He  began  by  painting  portraits  ;  the 
subjects  of  his  best  works  arc,  however,  taken  from 
Scottish  and  French  history.  In  1864  he  exhibited 
'Charles  IX.  and  the  French  Court  at  the  Massacre 
of  St.  Bartholomew';  in  1865,  'The  Huguenot'; 
and  in  1867,  his  masterpiece,  'The  Return  of  Charles 
II.  to  Whitehall  in  1660.'  He  died  in  1868,  at 
Rainhill.  near  Liverpool. 

CLAYTON,  John,  who  originally  studied  surgery, 
painted  still -life  and  fruit  in  oil  and  water-colours 
about  the  middle  of  the  18th  century.  He  has  left 
no  remembrance  of  his  works,  some  of  the  chief  of 
which  were  destroyed  by  fire  in  1769.  He  died  at 
Enfield  in  1800,  aged  72. 
CLE.  Cornklis  Die.  See  Dk  Ci.b. 
CLEANTHES,  who  flourished  at  Corinth  about 
B.  c.  900,  was  one  of  the  earliest  of  the  Greek  artists, 
and  is  considered  by  some  as  the  inventor  of  the 
' jrictura  linearu\or  monogram,  a  picture  consisting 
of  a  simple  outline,  with  the  interior  lines  of  the 
figures  expressed,  but  without  any  light  or  shade 
or  local  colouring. 

CLEEF,  Hendrir  van,  the  brother  of  Marten 
van  Cleef,  the  elder,  and  of  Willcm  van  Cleef,  the 
ounger,  was  a  native  of  Antwerp.  It  is  not 
nown  under  whom  he  studied  ;  but  he  went  to 
Italy  when  young,  and  returned  to  his  native 
country  a  good  painter  of  landscapes.  His  pic- 
tures are  distinguished  by  an  uncommon  lightness 
of  touch,  and  an  excellent  tone  of  colour.  The 
backgrounds  of  the  historical  works  of  his  brother 
Marten  and  of  Frans  Floris  are  frequently  painted 
by  this  artist,  and  are  harmonized  with  the  figures 
with  great  intelligence.  In  the  Belvedere  at  Vienna 
is  the  '  History  of  the  Prodigal  Son  '  by  him.  He 
was  received  into  the  Guild  of  St.  Luke  at  Ant- 
werp in  1551.  Hendrik  van  Cleef  distinguished 
himself  as  an  engraver.  We  have  Beveral  plates  by 
bim  of  landscapes  and  views  near  Rome,  after  his 
own  designs  or  those  of  Melchior  Lorch,  which  he 
sometimes  signed  Henrietta  Clivensi*,  fecit,  and 

sometimes  marked  with  the  cipher  •vrjCK'  T,,*y 

JrVl  • 

are  as  follow  : 

A  Hull-fight  at  Romn,  before  the  Farnew  Palace. 
A  Landscape,  with  Figures  in  a  Cave,  cooking. 
Another  Landscape,  with  Figures  at  Table  in  a  Cave. 
A  set  of  sis  Landscapes,  with  Latin  titles. 
A  act  of  four  Views  in  the  vicinity  of  Rome. 

There  is  a  series  of  thirty-eight  plates  by  this 
artist,  entitled  Jtuinarum  vani  protpectus.  ruri- 
vmqve  aliquot  delintationes,  published  by  Theo- 
dorus  Galle.    He  died  at  Antwerp  in  1589. 

His  son,  Hkndrik  van  Cleef,  who  was  born  at 
Antwerp,  settled  about  1597  at  Ghent,  where  he 
was  much  esteemed,  but  his  works  are  now  con- 
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founded  with  those  of  his  father.   He  died  at  Ghent 
in  1646. 

CLEEF,  Jan  VAN,  a  painter  of  the  Flemish 
school,  was  born  at  Venloo  in  Guelderland  in  1646. 
After  receiving  some  instruction  from  Primo  Gentil, 
he  entered  the  school  of  Gaspur  l)e  Craeyer, 
at  Brussels.  Under  that  artist  young  Van  Cleef 
made  surprising  progress,  and  in  a  few  years 
was  able  to  assist  his  master  in  the  immense 
number  of  works  on  which  he  was  engaged  for  the 
churches  in  the  Low  Countries.  On  the  death  of 
De  Craeyer,  Van  Cleef  was  entrusted  with  the  com- 
pletion of  the  works  left  unfinished  by  his  master. 
He  was  now  considered  one  of  the  ablest  artists  of 
his  country,  and  immediately  received  many  com- 
missions for  the  churches  and  convents,  in  which 
he  has  given  satisfactory  proof  of  the  respectability 
of  his  talents.  Without  being  an  imitator  of  De 
Craeyer,  he  fo'lowed  the  same  simple  purity  of 
colour,  and  was  equally  correct  iti  his  design,  in 
which  he  displayed  something  of  an  Italian  style. 
His  great  practice  gave  bim  an  uncommon  facility, 
and  his  compositions  are  distinguished  by  judgment 
and  taste.  His  works  are  very  numerous  in 
Flanders  and  Brabant ;  the  most  esteemed  of  them 
are  at  Ghent.  In  the  church  of  St.  Nicholas  is  a  fine 
picture  of  '  The  Magdalen  at  the  Feet  of  Christ.'  In 
St.  Michael,  there  is  the  '  Immaculate  Conception,' 
with  Adam  and  Eve  in  the  lower  compartment 
of  the  picture,  a  clever  composition.  In  St. 
James's  church  is  a  fine  picture  of  the  '  Assump- 
tion.' But  his  most  admired  work  is  in  the  chapel 
of  the  Convent  of  the  Black  Nuns,  representing 
Sisters  of  that  Order  administering  succour  to  a 
group  of  figures  afflicted  with  the  Plague.  It  is  an 
admirable  picture,  in  drawing  and  colouring  ap- 
proaching the  excellence  of  Van  Dyek.  He  died 
at  Ghent  in  1716. 

CLEEF,  Joost  van,  called  Zotte  Clekf  (Mad 
Cleef),  was  born  at  Antwerp  about  the  year  1620, 
and  was  instructed  in  painting  by  his  father, 
Willem  van  Cleef,  the  elder.  .Joost  was  an  ex- 
cellent colourist ;  and  though  it  does  not  appear 
that  he  ever  was  in  Italy,  his  pictures  are  com- 
posed and  designed  more  in  the  style  of  the 
Italian  thnn  the  Flemish  school.  He  painted  some 
altar-pieces  for  the  churches  in  Flanders,  which 
were  so  much  praised  that  he  became  intoxicuted 
with  conceit.  Van  Cleef  came  to  England  in  1654, 
with  the  confident  hope  of  brilliant  success,  and 
was  introduced  to  King  Philip  by  his  countiyman, 
Sir  Antonio  Moro.  But,  unfortunately  for  his 
expectations,  some  of  the  fine  pictures  of  Titian 
had  arrived  before  him,  and  Philip  was  too  much 
charmed  with  the  beauties  of  the  Venetian  to  do 
justice  to  the  undoubted  merit  of  the  Fleming. 
Finding  his  prospects  thus  blasted,  he  became 
furious,  and  vented  his  mge  on  Moro  as  the  cause 
of  bis  disgrace.  Many  ridiculous  and  eccentric 
stories  are  related  of  this  whimsical  personnge. 
But  with  all  his  al»mdity.  he  must  be  allowed  to 
have  been  an  excellent  artist.  In  the  catalogue  of 
the  pictures  of  James  II.,  appear  two  by  Van 
Clee/,  'The  Nativity,'  and  the  'Judgment  of  Paris.' 
His  death  occurred  probably  about  1556,  for  he  is 
said  to  have  died  at  the  age* of  36.  There  is  much 
confusion  in  the  records  of  the  artiBts  of  this  name. 
Hendrik,  Marten,  and  Willem  were  brothers,  and 
were  contemporaries  of  Joost,  but  there  is  no  abso- 
lute proof  that  they  were  related  to  him. 

Althorp.  Earl Sprnrtr.  His  own  Portrait. 
Antwerp.  Cathtdral.    St.  Cosmus  and  St  rarrasn. 
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Florence.     VM:i.        A  female  Saint. 
Wiudsor.     Guile.     The  Arti»t  and  his  Wife. 

CLEEF,  Marten  van,  was  a  brollier  of  Hen- 
drik  van  Cleef,  and  a  disciple  of  Fruns  Floris. 
He  painted  historical  subjects,  and  was  employed 
for  some  of  the  churches,  but  was  more  esteemed 
for  historical  pictures  of  an  ensel  size,  in  which 
the  landscapes  and  backgrounds  were  pninted  by 
bis  brother  Hendrik,  He  is  called  the  '  Master  of 
the  Ape,'  because  he  sometimes  introduced  the 
figure  of  an  ape  (in  allusion  to  his  name)  as  his 
mark.  In  the  Belvedere  at  Vienna  is  a  painting 
by  him  of  1  Men,  Women  and  Children,  seated  at 
table  in  a  farm-house.'  He  became  a  member  of 
the  Guild  of  St.  Luke  at  Antwerp  in  1551,  and 
died  about  1570. 

CLEEF,  W11.1.EM  van,  who  was  also  a  brother 
of  Hendrik  van  Cleef,  was  received  into  the 
Guild  of  St.  Luke  at  Antwerp  in  1650.  It  is  thought 
that  he  may  have  studied  under  Floris.  He  painted 
figure  subjects,  and  died  young. 

CLE  IN,  Franz.   See  Cleyn. 

CLEIN,  Hans,  an  engraver  on  copper  and  wood, 
as  well  as  a  goldsmith,  was  a  native  of  Nuremberg, 
where  he  died  in  1550.  The  only  engraving  by 
bitn  mentioned  by  Passavant  ('  Peintre-Graveur,'  iii. 
38.)  is  a  '  Battle  of  eleven  Naked  Men,'  after  the 
Master  IB.,  dated  1527.  The  woodcuts  which  are 
known  to  be  by  him  are : 

St.  John  the  Baptint  preaching  in  the  Desert. 
An  Apostle  preaching  from  a  Ship. 
The  Betrayal  of  Chmt. 

The  Battle  of  Naked  Men.  1524.  {After  the  Matter  IB.) 

CLEMENS,  Johan  Frederik,  a  Danish  line- 
engraver,  born  at  Golnau  near  Stettin  in  1749, 
studied  painting  in  the  Copenhagen  Academy  under 
Miitidelberg,  and  engraving  under  J.  M.  Preisler, 
and  then  in  Paris  under  Wille  and  Delaunay.  He 
visited  Berlin  and  London ;  but  worked  after  1795 
in  Copenhagen,  where  he  died  in  1831.  His  best 
plate  is  the  '  Death  of  General  Montgomery  at  the 
Battle  of  Quebec,'  after  Trumbull,  engraved  in 
London  in  17i<2.  Besides  this  he  engraved  '  Fred- 
erick the  Great  with  his  Generals,'  after  Cunning- 
bam,  a  '  Holy  Family,'  after  Taraval,  and  a  number 
of  portraits. 

His  first  wife,  Marib  Jeanne  Crevoisirr,  to 
whom  he  was  married  in  1781,  was  also  an  artist. 
She  was  born  in  Paris  in  1755,  and  worked  at  first 
in  pastels,  but  afterwards  studied  engraving.  She 
died  at  Berlin  in  1790  or  1791. 

CLEMENTONE.    See  Boa  iardo. 

CLENNELL,  Luke,  an  English  painter,  and 
engraver  on  wood,  of  extraordinary  genius  and 
talent,  the  son  of  a  farmer,  was  born  at  Ulgham, 
near  Morpeth,  in  Northumberland,  in  1781.  His 
early  disposition  for  drawing,  and  neglect  of  other 
studies  or  pursuits,  induced  his  friends  to  place  him, 
in  1797,  with  the  celebrated  Bewick,  in  whose  art 
be  soon  showed  great  skill.  But  he  did  not  confine 
himself  to  engraving ;  he  produced  several  pictures 
which  attracted  public  attention,  and  gave  promise 
of  future  excellence  as  a  painter.  Among  these 
were  the  '  Arrival  of  the  Mackerel  Boat,'  and  the 
'  Day  after  the  Fair,'  in  which  he  gave  a  happy 
delineation  of  rustic  character,  and  showed  great 
knowledge  of  colour.  His  picture  of  the  'De- 
cisive Charge  made  by  the  Lifeguards  at  the  Battle 
of  Waterloo,'  which  was  afterwards  engraved  by 
Bromley,  established  his  reputation  ;  but  its  excel- 
lence assisted  in  the  melancholy  termination  of 
his  existence.    In  consequence  of  the  sensation 


which  it  produced,  he  was  selected  to  paint  the 
entertainment  given  by  the  city  of  London  at  the 
Guildhall  to  the  ullied  sovereigns,  nobles,  and 
generals  who  had  shared  in  that  memorable  battle. 
The  honour  was  fatal  to  his  health  and  life.  The 
vexations  he  had  to  encounter  from  vanity,  caprice, 
and  supercilious  arrogance,  affected  his  mind  so 
much  that  he  lost  his  reason.  This  was  in  1817, 
and  though  he  recovered  his  reason  partially  for 
some  years,  yet  the  malady  returned  in  1831,  and 
he  was  removed  to  an  asylum  at  Newcastle-on- 
Tyne,  where  he  died  in  1840.  Clennell  was  skilful 
in  composition,  and  in  seizing  the  true  points  of 
character;  he  had  great  power  of  execution,  and 
was  well  acquainted  with  the  practical  parts  of  art. 
He  engraved  the  cuts  to  Falconer's  '  Shipwreck,' 
and  Rogers's  '  Poems,'  after  Stothard,  as  well  as 
the  Diploma  of  the  Highland  Society  after  West. 
He  made  many  drawings  for  Scott's  1  Border  Anti- 
quities,' and  was  a  frequent  exhibitor  at  the  Royal 
Academy  and  the  Water-Colour  Exhibition.  The 
South  Kensington  Museum  has  three  picturesby  him. 

CLEOPHANTUS,  an  ancient  Corinthian  artist, 
who  flourished  about  B.C.  650,  and  is  said  to  have 
been  tho  first  to  fill  up  the  contour  of  the  figure 
with  one  colour,  for  which  invention  be  received 
the  name  of  '  Monocromatos.' 

CLERC,  Jra$  and  Sebastikn  le.   See  Leclkrc. 

CLKRCK.  Hkndbik  de.    See  De  Clerck. 

CLERGET,  Adble.    See  Mellinq. 

CLERISSEAU,  Charles  Louis,  an  architect  and 
water-colour  draughtsman,  was  born  in  Paris  in 
1722.  He  visited  Rome,  where  he  resided  some 
time,  and  became  well  acquainted  with  the  artists 
of  that  city,  especially  Winckelmann.  He  accom- 
panied Robert  Adams  to  England,  where  be  re- 
mained some  time,  and  made  the  drawings  for 
the  'RuiriB  of  Spalatro,'  which  was  published  in 
1764.  On  his  return  to  France  in  1778,  be  pub- 
lished the  '  Antiquites  do  France,'  'Monumens  de 
Nimes,'  and  other  works  ;  and  was  appointed,  in 
1783,  architect  to  the  Empress  of  Russia.  He  is, 
however,  best  known  to  the  world  by  his  fine 
drawings  in  water-colouis  of  the  remains  of  ancient 
architecture,  which  are  held  in  high  estimation. 
An  example, '  Tivoli,'  executed  in  1769,  is  in  the 
South  Kensington  Museum.  The  figures  in  his 
works  were  drawn  by  Antonio  Zucchi.  He  died  at 
Auteuil.  near  Paris,  in  1820,  in  his  99th  year, 

CLERK,  John,  of  Eldin,  an  amateur  draughts- 
man and  etcher,  was  a  son  of  Sir  John  Clerk,  of 
Penicuik,  Bart  He  was  born  at  Penicuik  in  1728. 
and  was  for  some  years  a  merchant  in  Edinburgh, 
but  he  relinquished  mercantile  pursuits  to  become 
Secretary  to  the  Commissioners  on  the  Annexed 
Estates  in  Scotland.  From  an  early  period  of  his 
life  he  evinced  a  fondness  for  sketching  from 
nature,  and  many  of  these  sketches  he  afterwards 
etched  on  copper.  In  1855  the  Bannatyne  Club 
issued  a  scries  of  his  etchings,  chiefly  views  in 
Scotland,  and  some  of  his  drawings  were  engraved 
for  Sibbald's  '  Edinburgh  Magazine.'  He  was 
the  father  of  Lord  Eldin,  one  of  the  Lords  of 
Session,  and  was  the  author  of  an  essay  on  '  Naval 
Tactics,'  which  gave  rise  to  much  controversy. 
He  died  at  Eldin  in  1812. 

CLESIDES.    See  Ctesici.es. 

CLEVE,  Van.   See  Cleef. 

CLEVELEY,  John,  an  English  marine  painter, 
was  born  in  London  about  1745.  He  was  brcught 
up  in  the  dockyard  at  Deptford,  and  studied  water- 
colour  painting  under  Paul  Sandby ;  afterwards, 


Digitized  by  Google 


Cleveley 

lie  became  a  draught-man  in  the  navy,  and  in 
1774  accompanied  Captain  Phipps  (afterwards  Lord 
Mulgrave)  in  his  voyage  of  discovery  to  tlie  Arctic 
Regions.  He  also  went  with  Sir  Joseph  Banks 
to  Iceland.  Ho  sometimes  painted  in  oil,  and 
was  an  exhibitor  at  the  Kuyal  Academy  from  1770 
till  1786.  Many  of  his  drawings  have  been  en- 
graved. In  the  South  Kensington  Museum  is  '  A 
Launch  at  Deptford  Dockyard  about  1760,'  in  oil, 
and  three  water-colour  drawings  by  him.  He  died 
in  London  in  1786. 

CLEVELEY,  Robert,  who  in  enrly  life  was  a 
sailor,  exhibited  marine  pictures  at  the  Academy 
from  1780  to  1803,  and  was  appointed  marine- 
painter  to  the  Prince  of  Wales.  He  frequently 
painted  naval  actions  such  as  '  The  "  Solitaire  " 
striking  her  colours  to  the  "Ruby,"'  'Nelson 
boarding  the  San  Josef,'  and  '  Earl  Howes  Victory.' 
He  died,  through  falling  from  the  cliff  at  Dover,  in 
1809.  In  the  Smith  Kensington  Museum  are  two 
water-colour  drawings  of  English  Ships  of  War. 

CLEVENBEh'GH,  Antoinr,  a  Flemish  painter 
of  still-life,  was  born  at  Louvain  in  1755.  He 
studied  historical  painting  under  Verhaeghen,  and 
made  large  pen-and-ink  drawings,  which  possess 
much  merit.    He  died  in  1810. 

CLEVN,  Franz,  (also  KLIYV,  or  Clein,)  was 
born  at  Rostock,  in  Mecklenburg-Schwerin,  about 
1590  or  1600,  and  was  for  some  time  in  the  em- 
ployment of  Christian  IV.,  King  of  Denmark.  He 
afterwards  went  for  improvement  to  Rome,  where 
he  passed  four  years,  and  acquired  a  talent  for 
designing  ornaments,  by  which  he  afterwards  dis- 
tinguished himself.  He  came  to  England  in  the 
reign  of  James  L,  and  was  taken  into  the  service 
of  the  king,  who  first  employed  him  in  designing 
subjects  for  tapestry  at  the  Mortlnke  manufactory. 
He  received  a  pension  from  the  king,  which  he 
continued  to  enjoy  under  Charles  I.,  until  the  Civil 
War.  He  died  in  London  in  1658.  Cleyn  was 
much  employed  in  decorating  the  mansions  of  the 
nobility.  Some  of  the  best  preserved  of  his 
works  are  in  Holland  House,  where  he  painted  a 
chamber,  with  a  ceiling,  and  small  compartments 
on  the  chimneys,  which  bear  some  resemblance  to 
the  style  of  l'armigiano.  He  also  made  designs 
for  Virgil  and  for  iEsop's  Fables,  which  were  en- 
graved by  Hollar.  Cleyn  etched  a  few  plates,  which 
he  sometimes  signed  with  his  name,  and  sometimes 
with  the  initials  F.  C-  and  /'.  K.  We  have  by 
him  : 

A  set  of  five  Plates  of  the  Senses,  with  grotesque  orna- 
ment*. 

The  Seven  Liberal  Arts ;  F.  Cleyn  fecit.  1645. 
A  set  of  ten  Plates  of  Grotesque  Ornament*. 

His  sons,  Franz  Cleyn  and  Johann  Cleyn,  were 
also  painters.  They  both  died  young  in  London. 
Franz  was  bom  in  1625,  and  died  in  1650.  Their 
sister,  Penelope  Cleyn,  is  said  to  have  practised 
miniature  painting. 

CLINCH  A  Ml',  Francois  Etienne  Victor,  Mar- 
quis dk,  a  French  painter  and  author,  was  born 
at  Toulon  in  1787.  He  was  destined  to  a  naval 
career,  but  his  health  failing  he  went  to  Paris, 
where  he  studied  painting  under  Lebarbicr  and 
Girodet.  He  gave  to  his  native  town  several  reli- 
gious and  historical  pictures,  '  Christ  healing  the 
Siek  of  the  Palsy,'  'The  Sons  of  Zebedee,' ' The 
Death  of  Phocion,'  'The  Baptism  of  St.  Mandrier,' 
and  a  '  Crucifixion.'  which  was  his  best  exhibited 
work.  He  wrote  some  works  on  perspective,  and 
several  dramatic  pieces.   He  died  in  Paris  in  1880. 
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CLINT,  Geohoe,  who,  like  Turner,  was  the  son 
of  a  hairdresser,  was  horn  in  London  in  1770. 
In  early  life  ho  occupied  his  leisure  hours  in 
miniature  painting  ;  but  eventually,  he  took  to  it  as 
a  profession.  His  miniatures  produced  at  this 
period  have  been  highly  spoken  of.  He  next  be- 
came acquainted  with  Sir.  Bell,  the  publisher  of 
the  illustrated  edition  of  the  British  Poets,  whose 
nephew,  Edward  Bell,  a  mezzotint  engraver,  initi- 
ated him  into  the  mysteries  of  engraving.  He  not 
only  painted  miniatures,  but  made  drawings  of 
machinery  and  philosophical  apparatus,  and  en- 
graved in  mezzotint,  in  the  chalk  style,  and  in  out- 
line. Among  his  early  works  are  'The  Frightened 
Horse,'  after  Stubbs,  a  chalk  engraving  5  1  The 
Entombment  of  Christ,'  after  Dietrich  ;  numerous 
portraits  in  the  chalk  style  ;  a  large  bold  engrav- 
ing in  mezzotint  of  the  •  Death  of  Nelson'  (1807), 
after  the  fine  picture  painted  by  W.  Drummond, 
A.R.A. ;  and  a  set  of  Raphael's  Cartoons  in  outline. 
He  was  introduced  to  Sir  Thomas  Lawrence,  who 
gave  him  some  of  his  pictures  to  engrave.  He 
was  also  commissioned  to  engrave  'The  Kemhlo 
Family,'— contaiuing  portraits  of  John  Kemble, 
Mrs.  Siddons,  Charles  and  Stephen  Kemble,  Blanch- 
ard,  Wewitzer,  Conway,  Park  (the  oboe  player), 
Miss  Stephens  (afterwards  Countess  of  Essex), 
and  other  celebrities — which  had  been  recently 
painted  by  Harlow  for  Tom  Welsh  the  musician, 
and  had  created  an  immense  sensation  on  being 
exhibited  at  the  Royal  Academy.  Its  popularity 
was  so  great  that  it  was  engraved  three  times. 
Clint  painted  in  water-colour  as  well  as  in  oil,  and 
his  painting-room  in  Gower  Street  became  thronged 
with  all  the  distinguished  actors  and  actresses  of 
the  day,  and  with  the  supporters  of  the  drama.  The 
result  of  this  popularity  was  a  series  of  fine  drama- 
tic pictures  which  will  preserve  his  name  along 
with  that  of  Zoffany,  to  whom,  in  many  respects, 
Clint  was  superior.  The  first  of  these  theatrical 
subjects  was  a  picture  of  Farren,  Farley,  and 
Jones,  as  Lord  Ogleby,  Canton,  and  Brush,  in  the 
comedy  of  the  '  Clandestine  Marriage.'  Then  fol- 
lowed Munden,  Knight,  and  Mrs.  Orger,  in  '  Lock 
and  Key,'  painted  for  the  elder  Mathews.  This 
picture  secured  his  election  as  an  Associate  of  the 
Royal  Academy,  in  1821.  At  thia  time  Welsh 
proposed  to  Clint  to  paint  a  companion  subject  to 
'The  Kemble  Family, — the  last  scene  in  'A  New 
Way  to  pay  Old  Debts,'  in  which  Kean  as  Sir 
Giles  Overreach  was  drawing  all  the  town— and  an 
admirable  picture  was  the  result.  The  picture  of 
the  '  BeggarB'  Opera,' perpetuating  Blanchard,  Mrs. 
Davenport,  and  Miss  M.  Tree,  was  Clint's  next  pro- 
duction.   Then  followed : 

Taylenre,  Mm.  Davenport,  and  Clara  Fisher,  in  the 

'Spoilt  Child  '  ( painttd  for  L/nrd  Literjwot). 

Fawcctt  and  Charles  Kemble  as  Captain  Copp  and 
Charles  II.  (  paintrtl  for  Afntheirs). 

Mathews,  LisUrn,  ami  Blatu-liard,  in  '  Love,  Law,  and 
Physic  ; '  Mathews  as  the  I.yiug  Valet  :  Hartley  as 
Sir  John  Falstaff;  Oxl*rry  as  Master  Peter;  Hur- 
ley as  Popolino  in  *  The  Sleeping  Draught ; '  LisUtn 
and  Farren  in  'Charles  XII.'  (painttd  for  Lord 
Eiux). 

Miss  Foote  as  Maria  Darlington  (painttd  for  Colonel 
■  Iierkttey). 
Young  as  "  Hamlet.' 
Kean  as  '  Richard  III.' 
Mncrt  udy  as  •  Macbeth.' 

Listen,  Madame  Vestris.  Miss  Glover,  and  Williams,  in 
•Paul  Pry.'    1831.    In  the  South  Kevsinaton  Museum. 

Charles  Young  as  'Hamlet,'  and  Miss  Glover  as 
'  Ophelia.*    1631.    In  tht  South  Kensington  Museum. 
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Many  of  this  interesting  series  of  pictures,  repre- 
senting a  phase  in  our  drama  which  hits  since 
entirely  passed  a  way,  ornament  the  walls  of  the 
Garrick  Club.  Falstaff  and  Mistress  Ford  by  him 
is  in  the  National  Gallery.  The  talent  displayed 
by  Clint  procured  him  the  friendship  of  Law- 
rence, Beechey,  Mulready,  Stanfield,  Roberts,  and 
other  members  of  the  Royal  Academy.  But,  in 
Bpite  of  all,  Clint  remained  for  sixteen  yearB  an 
Associate,  and  never  attained  the  higher  rank  of 
Academician.  Younger  men  passed  over  his  head, 
and  some  Icsb  worthy  of  the  honour  than  himself. 
At  last,  finding  the  efforts  of  his  friends  of  no 
avail,  he  determined  to  resign  his  position  as  an 
Associate,  which  he  did  in  1835.  He  died  at 
Kensington  in  1854.  In  portrait  painting  Clint 
was  eminently  successful :  his  men  were  gen- 
tlemen, and  his  ladies  modest  and  charming. 
Associated  with  Mulready,  Cooper,  and  other  dis- 
tinguished artists,  he  laboured  unceasingly  to  estab- 
lish those  valuable  institutions,  the  Artists'  Bene- 
volent and  Annuity  Funds.  He  had  four  sons,  of 
whom  LtTKE,  the  eldest,  after  giving  great  promise 
as  a  scene-painter,  died  young.  Raphael  was  a 
gem-engraver,  and  possessed  considerable  talent. 
Sririo  distinguished  himself  as  a  medallist,  and 
died  in  1839,  aged  34,  just  as  patronage  was  about 
to  be  bestowed  on  him. 

CLOCHE,  C,  was  a  French  engraver,  who  flour- 
ished about  the  year  1616.  He  engraved  amongst 
other  plates  a  portrait  of  Jean  Boistcau  do  La 
Broderie,  and  a  view  of  the  city  of  Rennes. 

CLOCK,  Nicolaas,  or  Ci.aas,  a  Dutch  engraver, 
was  bom  at  Lcyden  about  the  year  1570.  Aecord- 
ing  to  Heinecken.  he  was  a  disciple  of  Frans  Flotis. 
His  stylo  resembles  that  of  Cornelis  Cort,  with- 
out bring  nearly  equal  to  that  master.  We  have 
by  him  the  following  prints: 

The  Four  Elements ;  represented  in  half-length  figure*. 
15»7. 

The  Judgment  of  Midas ;  after  Kartl  tan  Mander.  15S9. 
CLOET.    See  Clouet. 

CLOSE,  Sami'EL,  a  native  of  Dublin,  was  nn  en- 
graver, who  wub  deaf  and  dumb,  and  of  intemperate 
habits.    He  died  in  1817. 

CLOSS,  Gustav,  a  landscape  painter,  was  born 
at  Stuttgart  in  1840,  and  received  his  first  instruc- 
tions in  the  School  of  Arts  there  under  Funk,  but 
afterwards  studied  in  Rome,  Naples,  Munich,  Paris, 
and  other  places.  He  also  made  a  number  of 
student-tours. especially  to  theChiein-See  in  Bavaria, 
on  tlie  borders  of  which  he  died  in  1870  at  Prien. 
He  produced  a  number  of  Italian  views,  and  also 
published  'Illustrations  to  WieJand's  Obcron,'  a 
magnificent  volume  entitled  ;  Truth  and  Fiction,' 
and  '  Uhland  and  his  Home  at  Tubingen,'  the  plates 
in  which  Bhow  the  influence  of  Dore.  Of  his 
paintings  may  be  mentioned  : 

The  Villa  of  Hadrian. 

Road  near  Sorrento. 

The  Campagna  near  Rome. 

Evening  in  the  Villa  Pamfiti. 

Cypresses  in  Tivoli. 

Christmas  Eve. 

The  Ix>nely  Inn. 

Autumn  Night  in  the  Park. 

CLOSTERMANN,  Johann,  (known  in  England 
as  John  Closi erman.)  was  born  at  Osnabrilck 
in  1656.  He  was  the  son  of  a  painter,  who 
taught  him  the  rudiments  of  drowing.  Iti  1679  he 
went  to  Paris,  where  he  was  engaged  by  De 
Troyes  to  paint  his  draperies.    He  came  to  Eng- 


land in  1681,  and  was  for  some  time  employed  in 
a  similar  way  by  Riley.  After  the  death  of  that 
artist,  Clostermann  painted  the  portraits  of  several 
of  the  nobility,  though  he  was  an  artist  of  very 
limited  merit;  but  at  that  period  the  art  was 
in  a  very  low  state  in  England.  Ho  was  several 
times  in  Italy,  nnd  in  1696  w«ib  employed  at  the 
court  of  Spain,  whore  he  painted  the  King  and  the 
Queen.  Portraits  of  Queen  Anne  and  the  Duke  of 
Marlborough  by  him  are  in  the  National  Portrait 
Gallery.  A  picture  similar  to  the  former  is  in  the 
Council  Chamber,  Guildhall,  and  a  replica  of  the 
latter  is  at  Blenheim.  Others  of  his  portraits  are 
the  Family  of  the  Duke  of  Marlborough,  and 
the  Duke  of  Rutland.    He  died  in  London  in  1713. 

CLOUET,  Albert,  (Clovet,  or  Clowet,)  a 
Flemish  engraver,  was  the  nephew  of  Pieter  Clouet, 
and  was  born  at  Antwerp  in  1624.  Following  the 
example  of  his  uncle,  he  visited  Italy  in  the  early 
part  of  his  life,  and  became  a  pupil  of  Cornelis 
Blocmaert.  Among  his  first  productions  were  some 
plates  of  portraits  of  painters,  for  Bellori's  '  Vite 
de'  Pittori,  published  at  Rome  in  1675.  He  also 
engraved  several  portraits  for  the  work  entitled, 
'  Effigies  Carditialium  nunc  viventium,'  published 
at  Koine  by  Rossi.  At  Florence  he  engraved  after 
some  of  the  pictures  in  the  Pitti  Palace.  His  plates 
of  historical  subjects  are  executed  in  the  neat  and 
finished  style  of  Cornelis  Bloeiuaert,  but  in  his  por- 
traits he  sometimes  imitated  the  manner  of  Mellan, 
and  at  others  that  of  F.  de  Poilly.  Ho  died  at 
Antwerp  in  1687.  The  following  are  his  principal 
prints: 

I'oKTRA  its. 
Nicolas  Poussin.  in  Bellori's  '  Vite  de'  Pittori.' 
Sir  Authony  van  I  >v<  k  ;  the  tame. 
( 'aniir.nl  Thomas  Philip  Howard. 
Cardinal  Azzoliui;  after  l'vaet. 
Cardinal  Rospigliow":  after  Morandi. 
Cardinal  Rosetti. 

Cardiual  Francis  William  of  Wurtemburg. 

Maximilian,  Count  of  "Wolfegg. 

A  Medallion  of  Pope  Alexander  VII. 

sri'JECTS  FROM  VARIOUS  MASTERS. 

The  Image  of  the  Blessed  Utniliana;  after  BaUinuiri. 
Sepulchral  Monument  of  Paul  III. ;  after  Barriere, 
The  Miraculous  Conception;  after  J'ietro  da  L'ortona  ; 

in  two  sheets,  fine  and  scarce. 
An  Attack  of  Cavalry  ;  after  Jiergognont ;  fine. 
The  Rattle  of  Joshua  with  the  Amalekites;  in  two 

sheets;  after  the  tame. 

CLOUET,  Francois,  also  called  Jehavnet, 
Jaxxkt,  and  more  frequently  Janet,  a  French  por- 
trait painter,  was  born,  probably  at  Tours,  between 
the  years  1516  and  1520.  His  father,  Jean  Clouet. 
the  second  of  that  name,  (whose  sobriquet  derived 
from  his  Christian  name  Jean.  Francois  also  took.) 
emigrated  from  Brussels  to  Tours,  and  after  his 
arrival  in  Franco  held  the  joint  offices  of  court 
painter  and  1  valet-de-chambre '  to  Francis  I.  In 
the  year  1541,  that  of  his  father's  death,  Francois 
Clouet  was,  in  consequence  of  his  father's  servic  es, 
formally  naturalised,  and  oppointed  to  the  vacant 
position  at  court.  In  that  capacity  he  was  em- 
ployed on  the  death  of  his  patron,  in  1547,  to 
make  a  wax  cast  of  the  hands  and  face  of  the  de- 
ceased monarch  to  be  used  at  the  great  state  funeral ; 
and  again  had  to  perform  a  similar  service  on  the 
death  of  Henry  II.  in  1559.  He  retained  his  posi- 
tion as  court  painter  also  under  Francis  II.  and 
Charles  IX.  He  was  still  living  in  1572,  and 
died  most  likely  in  the  following  year.  His 
paintings  bear  distinct  traces  of  a  Hernial}  origin, 
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and  their  style  differs  widely  from  that  of  the 
Italian  artists  whose  paintings  were  then  in  vogue 
in  France;  paintings  which  were  tainted  with  an 
affected  sentimentality,  and  a  disregard  of  nature. 
Clouet,  on  the  contrary,  like  the  Van  Eycks  and 
Memling,  had  clearly  made  truth  and  accuracy 
his  principal  aim.  Still  his  works  are  not  Flemish 
throughout,  as  they  possess  also  a  distinctly 
French  element,  which  is  observable  in  the  ele- 
gance that  pervades  them  as  well  as  in  the  taste 
that  grasps  the  most  advantageous  point  of  view 
from  which  to  treat  them.  His  aim  is  apparent 
on  the  surface,  and  yet  it  is  the  result  of  careful 
study.  The  more  closely  the  work  is  examined 
the  deeper  is  the  insight  obtained  into  the  moral 
and  physical  character  of  the  person  represented. 
The  delicacy  of  his  form  is  all  the  more  re- 
markable from  its  being  rendered  through  the 
medium  of  simple  pale  tones  without  any  attempt 
at  chiaroscuro ;  and  this  fact  has  but  to  be 
appreciated  for  it  to  be  at  once  admitted  what 
a  real  master  he  was  in  respect  of  lightness  of 
hand  and  certainty  of  touch.  The  following 
are  some  of  the  principal  works  ascribed  to 
him : 


AUhorp. 

n 

Antwerp.  Museum. 
Berlin.  Gallery. 

Castle  Howard.    LUirl  of 
Carta* 

Dresden.  Gallery. 


Pitti  Patact. 

Ufa. 

Hampton  Court.  Palace. 


Earl  Spencer.  Francis  II. 

Mary,  Queen  of 
Francis  II. 
Francis  II. 

Duke  uf  Anjon  (Henry  III.). 
Catharine  dV  Medici  and  her 

Children. 
Mnry,  Queen  of  Scots. 
Jeanne  de  Pisseleu,  Duchess 

of  Etampes. 
Henry  II. 

Francis  I.,  equestrian  portrait. 


Xkt.  Gall. 
Hertford  House. 
Munich.  Pinakothek. 


Mary.  Queen  of 
Man's  Portrait. 


Taris. 


Vienna. 


Louvre. 


Belvedere. 


Mary.  Queen  of  Scots. 
Claudia,  daughter  of  Henri  1L 

of  France. 
Charles  IX. 

Elizabeth  of  Austria,  wife  of 

Charles  IX. 
Charles  IX.  1563. 


The  Marquis  of  Biencourt  possesses  a  remark- 
able portrait  of  the  Duke  of  Montmorency,  besides 
other  works  by  Clouet.  There  are  in  the  British 
Museum  some  crayon  heads,  and  at  Castle  Howard 
eighty-eight  portraits  in  black  and  white  chalk 
in  the  manner  of  Holbein,  representing  persons 
eminent  at  the  French  court  in  Clouct's  day,  which 
are  considered  to  be  his  work. 

CLOUET,  Jean,  (or  Clokt.)  the  elder,  a  Flemish 
painter  of  historical  subjects  and  portraits,  was 
employed  by  the  Duke  of  Burgundy,  and  was 
living  at  Brussels  in  1475.  He  died  about  1490. 
There  is  no  proof  of  his  having  visited  France, 
much  leBS  of  his  having  settled  at  Tours  between 
the  years  1475  and  1485,  as  has  been  asserted.  He 
was  an  artist  of  great  talent,  and  may  be  included 
among  the  celebrated  miniature  painters  of  his 
time. 

CLOUET,  J  r  an,  the  j'ounger,  was  a  painter  of 
Flemish  origin  who  established  himself  in  France, 
probably  at  Tours,  prior  to  the  accession  of 
"rancis  I.  It  appears  highly  probable  that  his 
father  was  the  Jean  Clouet  who  was  painter  to  the 
Duke  of  Burgundy.  Ho  himself  became  court 
painter  to  Francis  I.,  and  his  name  occurs  in  that 
capacity  as  early  an  1518.  He  is  supposed  to  have 
been  burn  about  1485.  In  the  documents  in  which 
280 


reference  is  made  to  him  he  is  called  Jehan,Jthan- 
n»t,  und  Jehannet.  Besides  the  office  of  court 
painter  he  held  that  of  '  valet-de-chambre.'  There 
is  much  uncertainty  about  his  works,  but  the  fol- 
lowing are  generally  attributed  to  him :  a  small 
painting  of  Francis  I.  in  armour,  in  the  Uffizi  at 
Florence;  a  full-length  figure  of  Eleanor  of  Spain, 
wife  of  Francis  I.,  at  Hampton  Court ;  and  a 
picture  of  Margaret  of  Valois,  in  the  Royal  Insti- 
tution at  Liverpool.  If  these  are  correctly  as- 
signed to  him,  it  would  appear  that  his  pictures 
were  distinguished  from  those  of  his  son  by  sharper 
outline,  and  by  a  more  antique  rendering.  He  died 
in  1541,  in  all  probability  in  Paris. 

CLOUET,  Petrus,  (also  Clowet,  Clocwet,  or 
Clovet,)  a  Flemish  engraver,  was  born  at  Antwerp 
in  1606,  and  died  there  in  1670.  After  having 
learnt  the  rudiments  of  the  art  in  his  native  city, 
he  went  to  Italy,  and  at  Home  became  a  pupil  of 
Spierre,  and  Bloemaert.  On  his  return  to  Antwerp, 
he  engraved  several  portraits  and  subjects  after 
Rubens.  They  are  executed  with  the  graver  in  a 
firm,  clear  manner,  resembling  the  style  of  Pontius, 
but  are  not  equal  to  the  works  of  that  master.  His 
plates,  particularly  those  after  Rubens,  are  con- 
siderably esteemed.  We  huve  the  following  by  him : 

POBTKA1TS. 

Fielro  Aretino. 
Thomas  n  Kempi*. 
Ferdinando  Cortes. 

William  Cavendish,  Duke  of  Newcastle ;  after  Diepe*- 

beeck. 

Christoffel  van  der  Laucn,  painter;  after  Van  Dyek. 
Theodoras  Rogiers,  Goldsmith  ;  after  the  tame. 
Carol  us  Scribanius,  celebrated  Jesuit   after  the  tame. 
Anne  Wake,  Countess  of  Sussex  holding  a  Fan  of 

Feathers ;  after  the  same. 
Henry  Rich,  Earl  of  Holland  ,  after  t'>e  same. 
Some  of  the  Plenipotentiaries'  at  the  Congress  of 

Munster;  after  Van  Hulle. 

SUBJECTS  FROM  VARIOUS  WASTERS. 

The  Descent  from"  the  Cross ;  after  Pubens. 
The  Death  of  St.  Anthony;  after  the  same; 


St.  Michael  discomfiting  the  Evil  Spirit;  after  the 
same. 

The  Epitaph  of  Rubens,  with  Accessories. 
Several  gallant  Figures  in  a  Garden ;  called  The  Garden 
of  Love.^  The^first  impression*  are  with^Flemish 


Merlin  are  retouched,  and  very  inferior. 
A  large  Landscape,  representing  Winter,  with  the  Snow 
falling,  and  a  Stable  with  Cows ;  belonging  to  a  set 
of  six  landscapes,  of  which  five  are  engraved  by 
Bolsirert. 

The  Virgin  suckling  the  Infant  Jesus;  after  Van  Dyck, 

who  has  etched  the  same  subject. 
A  Company  of  Cavaliers  and  Ladies  at  Table,  said  to 

be  the  Family  of  the  Duke  of  Newcastle;  after 

lHepenbeeck. 

CLOVIO,  Giorgio  Girno,  (cnlled  Macedo,)  was 
an  extraordinary  artist,  who  was  bom  at  (irizane  in 
Croatia  in  1498.  After  learning  the  rudiments  of 
drawing  in  a  convent  of  his  own  country,  he  went 
to  Rome,  where  he  wna  patronized  by  Cardinal 
Gritnani.  In  the  years  1516  to  1519Clovioexecuted 
fcr  him  several  excellent  pen-and-ink  designs  for 
medals  and  seals ;  thereby  acquiring  the  habit  of 
designing  small  figures,  which  he  executed  with  a 
taste,  accuracy,  and  firmness  that  gave  grandeur 
to  miniature.  He  entered  the  school  of  Giulio 
Romano,  and  devoted  himself  entirely  to  miniature 

Iiainting,— a  branch  of  nrt  which  he  ennobled  by 
lis  inimitable  talent,  and  in  which  he  acquired  a 
reputation  that  ranks  him  with  the  great,  at  a  period 
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which  immediately  succeeded  the  most  distin- 
guished epoch  of  Roman  excellence.  In  Ids  de- 
sign of  the  figure,  extraordinary  us  it  may  nppear, 
lie  evinces  something  of  the  greatness  of  the 
Roman  school,  and  of  Michelangelo,  whose  works 
and  those  of  Raphael  he  especially  studied,  and 
the  naturalist  will  find  every  insect  delineated 
with  astonishing  correctness,  although  on  so  dimi- 
nutive a  scale  as  to  require  the  use  of  a  magnifier. 
His  works  were  executed  Bolely  for  the  sovereigns 
and  princes  of  his  time,  in  wln.se  libraries  were 
found  hooks  embellished  with  his  miniatures, 
painted  with  extraordinary  force  and  beauty  of 
colouring,  with  the  most  correct  design.  The 
most  extraordinary  work  of  Clovio  is  the  pro- 
cession of  Corpus  Domini,  at  IJoine,  painted  in 
twenty-six  pictures,  which  occupied  the  artist  dur- 
ing nine  years.  The  rich  covers  to  this  masterpiece 
were  executed  by  Benvcnuto  Cellini.  At  Milan, 
the  Cistercians  possess  a  picture  by  Clovio  of  the 
1  Descent  from  the  Cross,'  which  breathes  all  the 
spirit  of  the  golden  age  of  Roman  art.  He  died  at 
Rome  in  1678.  His  cognomen  Macedo,  or  Macedone, 
was  given  him,  it  is  supposed,  because  his  ancestors 
were  of  Macedonia.    His  works  are  so  incredibly 


that  their  description  would  fill  a  large 
volume;   we  therefore  give  only  a  short  list  of 
some  of  his  principal  productions  : 
Florence.  Pitti  Pal.     Deposition,  signed  ilLica  mackpo 

Loudon.   Soant  Coll.   The  Epistle  of  St.  Paul  to  the 
Romans. 

„        British  3fu*.  The  Victories  of  the  Emperor 
(Grenvitle       Charles  V.    (Tirelve  miniatures 
Collection.)     jtainted  for  Philip  II.,  King  of 
Spain,  formerly  in  the  Ksconal.) 
NnpJes.    Royal  Coll.   The  Book  of  Our  Lady,  with  the 
rich  and  precious  covers  of  Beu- 
vennto  Cellini. 
„  „  A  Latin  Missal,  with  numerous 

pictures  {painted  for  Cardinal 
Fame  ft).  1540. 
Paris.       Louvre.         A  Latin  Psalter,  with  many  beauti- 
ful miniatures  (executed  for  Pope 
Paul  III.).  1542. 
Vatican  IJh.  Dante's  Divina  Commetlia. 


In  many  of  his  illustrations  of  Choral,  Mass,  and 
Prayer-Books,  and  in  the  execution  of  small  por- 
traits for  lockets,  he  was  assisted  by  his  pupils, 
amongst  whom  were  Bartolommeo  Torri,  Bernar- 
dino Buontalenti,  and  Marco  Du  Vail. 

CLOWES,  Butler,  a  mezzotint  engraver,  who 
worked  in  the  latter  half  of  the  18th  century,  and 
died  in  1782.  He  engraved  from  his  own  designs, 
and  also  after  Heemskerk,  Stubbs,  and  others. 

CLOWET.    See  Clouet. 

COBEIWHER.    See  Koeberoer. 

COBLENT,  Hermann,  (or  Coblentz,)  was  a 
Flemish  engraver,  who  flourished  from  about  1570 
to  1690.  He  was  a  pupil  of  Hans  Collaert,  whose 
works  Coblent's  plates  so  much  resemble  in  their 
neat  and  finished  manner  that  they  are  often  con- 
founded with  them.    Coblent  marked  his  plates 

with  a  cipher  composed  of  H.  C  F.  JCF* 
We  have  by  him : 

The  Four  Evangelists ;  four  plates. 
Lucretia  under  an  Arch 

A  set  of  the  Heathen  Deities,  single  figures  under 


A  Man  seated  at  a  Table,  and  a  Woman  behind  him. 
CO  BO  Y  GUZMAN,  Joskk,  a  Spanish  historical 

1>ainter,  was  born  in   1666,  at  Jaen,  where  he 
earned  to  paint  from  Valois.    He  settled  at  Cor- 
dova, where  he  died  in  1746.    Some  paintings  by 


him  are  in  the  churches  of  that  town,  and  are  taste- 
fully executed  in  the  style  of  Sebastian  Martinez, 
by  whom  Valois  was  instructed. 

COCCAPANI,  Sigismondo,  an  Italian  painter, 
who  was  born  at  Florence  in  1585.  He  at  first 
studied  literature  and  mathematics,  hut  abandoned 
them  for  painting,  and  became  a  scholar  of  Cigoli. 
In  1610  he  went  to  Italy,  and  after  his  return  home 
gained  considerable  reputation  both  as  a  painter 
and  an  architect.    He  died  in  1642. 

COCCETTI,  Pietro  Paolo,  was  a  native  of 
Italy,  who  flourished  about  the  year  1725.  He 
engraved  some  plates  of  architectural  subjects, 
which  are  executed  in  a  slight,  indifferent  style. 

COCCHI,  Pompeo,  was  a  painter  who  lived  in 
the  early  part  of  the  16th  century.  In  the  cathedral 
of  Perugia  is  a  '  Virgin  and  Child '  by  him  with 
the  date  1  Anno  ».n.  xxv.'  (?  1627).  No  certain  in- 
formation exists  with  respect  to  his  birth  or  death. 

COCHEREAU,  Leon  Matrieu,  was  a  French 
painter,  born  at  Montigny-le-Gannelon  near  Chi- 
teaudun  in  1793.  He  was  a  pupil  of  David,  of 
the  interior  of  whose  studio  he  has  left  us  a  paint- 
ing which  now  hangs  in  the  Louvre.  He  died  on 
the  coast  of  Africa  in  1817,  when  returning  from 
Greece  with  his  uncle,  Pierre  Prevost,  the  painter 
of  panoramas. 

COCI1ET,  Augustine,  a  French  painter,  born  at 
St.  Omer  in  1788.  She  was  a  pupil  of  Chery,  and 
devoted  herself  chiefly  to  genre  subjects  and  por- 
traits.   She  died  in  Paris  in  1832. 

COCIIET,  Joseph  Antoinb.    See  Coget. 

COCHIN,  Charles  Nicolas,  the  elder,  n  French 
line- engraver,  was  born  in  Paris  in  1688.  His 
father,  Charles  Cochin,  was  a  painter,  and  Charles 
Nicolas  followed  the  same  profession  until  he  was 
twenty-two  years  of  age,  when  he  abandoned 
painting  and  devoted  himself  entirely  to  engraving. 
In  1731  he  became  an  Academician,  and  on  the 
occasion  of  his  reception  engraved  the  portraits  of 
Jacques  Sarrazin  and  Eustache  Le  Sueur.  He  then 
turned  his  attention  to  the  fancy  subjects  of 
Watteau,  Laucret,  and  Chardin,  after  whom  he 
executed  several  fine  works.  He  also  assisted  his 
son,  Charles  Nicolas  Cochin,  with  the  plates  of  the 
ceremonies  at  the  marriage  of  the  Dauphin  with 
the  Infanta  of  Spain  in  1745.  He  died  in  Paris  in 
1754,  having  engraved  ubout  one  hundred  plates, 
among  which  are  many  vignettes  for  the  '  Virgil ' 
of  1742  and  other  books.  The 
his  best  works  : 

La  Mari.'e  dc  Village  :  after 

du  Bal  pare ;  after  C.  JV\  Cochin,  JU*^  174 


Decoration  du  Bal  l 

Decoration  et  Dessein  du  Jeu  ten  a  par  le  Roy  et  la 

Reiue.  1747  j  after  the  tame. 
Le  Jeu  du  Pied-de-boeuf  ;  after  Dt  Troy. 
Le  Jeu  de  Colin-Mai  Hard  ;  'after  Lancrtt. 
Foyes  Iris  ;  a  fter  the  tame. 
L'Amant  sans  gene  :  after  the  $anu. 
lA.BIanchisseiMe  :  I  .a  Fontaine  ;  after  Chardin. 
L'Ecureuse  :  Le  Gaxcon  Cabaretier  ;  after  the  tame. 
The  Funeral  of  the  Queen  of  Sardinia,  1735;  after 

Perault  and  Stodtt. 

Louise  Magdkleins  Hobtkmbls,  the  wife  of 
Cochin,  likewise  practised  engraving.  She  was 
born  in  Paris  in  1686,  and  married  in  1713.  Among 
the  plates  which  she  executed  two  of  the  best  are 
*  La  Charmante  Catin 1  and  '  Le  Chanteur  de 
Cantiques,'  which  form  part  of  the  set  of  the 
'  Charges  des  Rues  de  Paris,"  designed  by  her  son. 
She  also  completed  his  large  plate  of  the  '  Feu 
d'artitice '  at  Rome,  which  greeted  the  birth  of  the 
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Dauphin  in  1729,  and  often  assisted  him  in  other 
works.    She  died  in  Pari*  in  1767. 

Further  details  respecting  Cochin  and  his  works 
aie  to  he  found  in  MM.  Portalis  and  Beraldi's 
«  Graveurs  du  dix-huitiemc  siecle,'  i.  4l>2-502. 

R.E.O. 

COCHIN,  Charles  Nicola*,  tho  younger,  an 
eminent  French  line-engraver,  and  the  most  cele- 
brated of  the  artisls  of  this  family,  was  the  son 
and  pupil  of  the  preceding.  He  was  born  in  Paris 
in  1715,  and  produced  his  first  engraving,  a  4  St. 
Joseph,1  in  1727,  and  his  first  essay  in  etching, 
'The  Flight  into  Egypt,'  in  1730.  In  1735  ap- 
peared his  plate  after  Pannini  of  the  'Feu  d'arti- 
lice'  with  which  the  Cardinal  de  Polignac  cele- 
brated at  Home  the  birth  of  the  Dauphin  in  1729, 
and  in  1736  that  of  the  Illumination  and  Fireworks 
with  which  the  Duke  of  Orleans  entertained  the 
Dauphin  at  Meudun  in  1735.  These  plates,  together 
with  that  of  the  '  Decoration  de  l'lllumination  et 
Feu  d'artiliee  1  at  Versailles  on  the  occasion  of  the 
marriage  of  Madame  Premiere  with  the  Infant  Don 
Philip,  revealed  the  talent  which  Cochin  possessed, 
ami  secured  his  admission  into  the  Academy  in 
1741.  Besides  engraving,  lie  made  many  draw- 
ings for  vignettes,  among  which  may  be  noted  the 
illustrations  to  the  Abbe  Desfontaines'  translation 
of  Virgil,  published  in  1742,  to  the  works  of 
Housseuu,  1743,  and  to  those  of  Boileau,  1746. 
In  1745  the  marriage  of  the  Dauphin  gave  Cochin 
another  opportunity  for  the  display  of  his  wonder- 
ful skill  in  the  representation  of  vast  crowds  in 
motion,  nowhere  seen  to  greater  advantage  than  in 
his  famous  drawing  of  tho  '  Hal  masque'  at 
Versailles,  which  is  still  preserved  in  the  Louvre. 
This  and  the  '  Bal  pare '  were  engraved  by  his 
father.  Not  many  months  elapsed  before  he  was 
called  upon  to  commemorate  the  Funeral  and 
Interment  of  the  same  Spanish  Princess,  in  1746. 
About  this  time  the  vignettes  engraved  by  Cochin 
became  fewer,  for  he  had  become  a  courtier,  and 
at  the  close  of  1749  he  was  chosen  to  accompany 
to  Italy  the  Marquis  of  Marigny,  tho  brother  of 
Madame  de  Pompadour.  On  his  return  in  1751  tho 
order  of  St.  Michael  was  In  stowed  upon  him,  and 
he  was  received  as  an  Academician  without  having 
executed  the  usual  trial  work.  In  1752  he  suc- 
ceeded Coypel  as  Keeper  of  the  King's  Drawings, 
and  in  1758  he  published  his  '  Voyage  d'ltalie.' 
From  this  time  forth  Cochin's  labours  were  devoted 
chiefly  to  works  connected  with  the  court,  such  as 
the  '  Medallic  History  of  the  Keign  of  Louis  XV.,' 
the  etchings  of  the  Ports  of  France  after  Joseph 
Vernet,  which  were  completed  by  Le  Bas,  and  the 
*  Parade  '  and  book-plate  of  Madame  do  Pompadour, 
whom  he  assisted  in  her  etchings.  In  1764  he 
des;gned  and  engraved  an  allegorical  cartouche, 
representing  the  sun  in  an  eclipse,  to  contain  verses 
by  Favart  upon  the  convalescence  of  the  favourite, 
but  site  had  a  relapse,  and  died  a  few  days  later. 
The  plate  was  then  suppressed,  and  proofs  from  it 
are  very  rare.  He  also  wrote  several  works  on  the 
line  arts.  There  were,  moreover,  but  few  celebrities 
of  the  period  in  France  whose  portraits  he  did  not 
draw  in  pencil  or  in  crayons,  with  much  skilful 
delineation  of  character,  and  some  of  which  he 
himself  engraved.  Cochin  di>  d  in  Paris  in  1790, 
after  having  exercised  for  nearly  forty  years  no 
inconsiderable  influence  upon  art,  for  the  Marquis 
of  Marigny  seldom  took  any  important  step  without 
first  coining  to  him  for  advice,  which  was  always 
conscientiously  given. 
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The  '  Catalogue  do  I'fEuvre  de  C.  N.  Cochin  tils  ' 
was  published  by  C.  A.  Jombert  in  178U.  MM. 
Portalis  atul  Boraldi  have  given  a  full  account  of 
Cochin's  life  and  works  in  their  t  Graveurs  du  dix- 
huitieme  siecle,"  i.  503-570,  and  many  interest ing 
details  of  the  earlier  years  of  his  life  are  to  be  found 
in  his  own  '  Metnoires,'  published  by  M.  Henry  in 
1880.  The  following  are  the  principal  portraits 
etched  or  engraved  by  him : 

Louis  XV.  (Schola  Mart  is),  an  allegory.  1770. 

liOiiis  XV.,  a  medaltiou  in  profile. 

The  Com  to  do  Caylus.  1752. 

Joachim  lira*,  Treasurer  of  prance.  1753. 

The  Duke  of  La  Valliere.  1757. 

The  Marquis  of   Vandieres,  afterwards  Marquis  of 

Marigny  ;  two  plates.    1752,  1757. 
Jean  Hestout,  paiuter.  R.E.G. 

COCH I N,  Jacquks  Nicolas.    See  Tabpiec. 

COCHIN,  NieoLAS,  called  the  Elder,  a  French 
draughtsman  and  engraver,  was  the  son  of  a  painter 
named  Noel  Cochin.  He  was  born  at  Troyes  in 
1610,  and  about  1635  went  to  Paris,  where  he  died 
in  1686.  He  often  imitated  and  copied  Callot,  but 
chose  for  his  model  De  la  Belle,  some  of  whost 
drawings  he  engraved.  Like  these  two  artists  he 
excelled  in  small  figures,  which  he  grouped  and 
delineated  with  life-like  animation.  His  specialty 
was  topography,  including  battles,  sieges,  and  en- 
campments. He  engraved  several  hundred  sub- 
jects, the  most  important  of  which  are  those  which 
he  executed  for  the  '  Glorieiiscs  Conquetes  de  Louis 
le  G ratal,' called  tho  'Grand  Beaulieu,'  published 
between  the  years  1676  and  16'J4.  The  best  of 
these  plates  is  that  of  the  'Siege  of  Arras,'  en- 
graved on  sixteen  plates  by  Cochin  and  Frosne. 

Nicolas  Cochin  is  the  best  of  the  engravers  whom 
Troyes  has  produced.  His  drawing  is  tirm,  at  d 
his  engraving  line  and  delicate.  His  plates  are 
marked  with  his  name  in  full,  or  with  his  initia's 
only,  or  with  a  monogram.  M.  Corrard  de  Brehan 
has  given  in  his  '  Graveurs  Troyens,'  1*68,  a  list  of 
Cochin's  works,  among  which  tho  following  are 
the  best  : 

Tho  Life  of  the  Virgin  ;  aft,r  Albrtrht  hirer  ;  18  plates. 
The  Marriage  iu  C'ana ;  after  I'ttolo  Veronett. 
The  Miracle  of  the  Loave*  ;  after  Dews. 
The  Parable  of  tho   Prodigal   Son ;  after  AuJran  ; 
4  plates. 

Christ  bearing  the  Cro»s  ;  after  Callot. 
The  Asci nsiou  of  the  Virgin  ;  after  the  tame. 
Tlio  Paie-ion  ;  12  plates. 
The  Conversion  of  St.  Paul. 

The  Procession  of  St.  Genevieve  in  1652;  extremely 
curious. 

Tiur  Kntry  of  Louis  XIV.  and  his  Queen  into  Paris  in 
lOlJo ;  au  enormous  work  composed  of  several  plates. 

The  Entry  of  the  Queen  of  Sweden.  1658. 

The  Pair  i  f  Guibray  ;  after  F.  Chattel.  1658. 

Portrait  cf  Boutiuie,  the  goldsmith  ;  rare  and  highly 
esteemed. 

View  of  Touruay  ;  after  Van  tier  Jfeuten ;  2  sheet*. 

It.LO. 

COCHIN,  Noel,  a  painter,  draughtsman,  and 
engraver,  born  at  Troyes  in  1622,  was  the  half- 
brother  of  Nicolas  Cochin.  Ho  studied  painting  at 
Hume,  devoting  his  attention  especially  to  land- 
scapes, and  was  working  in  Paris  in  1667.  About 
1670  he  went  to  Venice,  atul  never  left  that  city 
until  his  death,  which  took  place  in  1696.  M. 
Corrard  de  Brehan  has  pointed  out  in  his  'Graveurs 
Troyens  '  that  there  has  hitherto  been  a  great  con- 
fusion between  the  engravings  of  the  two  brothers, 
owing  to  their  initials  having  been  the  same,  but 
that  they  may  easily  be  distinguished  by  the  vast 
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difference  in  talent  which  exists  between  them,  the 
work  of  Noel  Cochin  being  below  mediocrity.  He 
signed  his  plates  sometimes  with  the  initials  JV*.  C, 
sometimes  with  his  name  preceded  by  Nuel,  Nutalis, 
or  Noe.  Twenty-three  of  the  plates  of  the '  Tabula? 
selects*  et  explicates, '  published  by  Catherine  Patin 
at  Padua  in  1691,  are  signed  with  the  name  of 
Cochin,  but  with  variable  initials.  Thirteen  of 
these,  bear  ng  the  initials  iV.  R.,  are  probahly  the 
work  of  Nicolas  Robert,  the  son  of  Noel  Cochin. 
The  remaining  ten  are  by  Noel  Cochin,  as  are  also 
.the  following  plates : 

The  Marriage  in  Can* ;  after 

Natal.  Cochin, 
View  of  Pari*  |  4  sheets.  1668. 
The  Cries  of  Paris ;  8  plates. 

COCHRAN,  William,  born  at  Strathearn  in 
Clydesdale,  in  1738,  received  his  first  instruction 
nt  the  Academy  of  Painting  at  Glasgow,  founded 
by  the  two  celebrated  printers,  Robert  and  Andrew 
Foulis.  About  1761  he  went  to  Italy  and  studied 
under  Gavin  Hamilton,  and  on  his  return  to  Glas- 
gow about  1766  he  practised  portrait  painting  both 
in  oil  and  miniature.  Some  pieces  from  fable, 
executed  by  him  when  at  Rome,  are  to  be  found  in 
Glasgow.  He  was  a  modest  artist,  and  never  ex- 
hibited his  works,  nor  put  his  name  to  them.  He 
died  at  Glasgow  in  1785,  and  was  buried  in  the 
cathedral,  where  a  monument  was  erected  to  his 
memory. 

COCk,  Frans  de.    See  De  Cock. 

COCK,  Hieronimus,  (or  Kocx,)  a  Flemish 
painter  and  engraver,  was  born  at  Antwerp  in 
1510,  and  died  there  in  1570.  He  was  admitted 
into  the  Guild  of  St.  Luke  in  1545 as  a  painter,  but 
he  soon  after  abandoned  painting,  and  applied 
liimself  to  engraving  and  the  business  of  a  print- 
aeller.  In  the  Belvedere  at  Vienna,  there  is  a 
painting  of  an  ideal  view  of  Rome  by  him. 
when  at  Rome,  where  he  stayed  some  time,  he 
became  acquainted  with  Vasan,  whom  he  assisted 
in  the  execution  of  the  biographies  of  the  Dutch 
engravers.  We  have  several  plates  by  him  after 
his  brother  MatthyB,  Peeter  Brueghel,  Jerom  Bosch, 
L.  Lombard,  and  Frana  Floris ;  they  are  executed 
in  a  slight  manner,  and  without  much  effect.  He 
sometimes  marked 
his  plates  //.  Cock  n 
fecit;  and  some- 
times with  this 
device : 

The  following  are  his  principal  works : 
portraits  and  subjects  from  his  own 

Francis  II.,  King  of  France  and  Scotland. 

Mary,  Queen  of  Scotland  and  France. 

Gtistarus,  King  of  Sweden. 

Sdiman,  Kmperor  of  the  Turks. 

Camelia,  Daughter  of  the  Emperor. 

Six  Portraits  on  one  sheet ;  of  Guido  Cavalranti,  Dnnte, 

BoL-caccio.  Petrarch,  Politian,  and  Ficinns. 
A  set  of  twenty-four  Portraits  of  Flemish  painters, 

with  Latin  verses  by  Lampsouius.    They  are  mostly 

marked  /.  H.  W.,  for  fl'itrix,  the  publisher;  and 

are  entitled,  Pictorum  aliquot  ceUbrium  Germania 

i^ferioris  Effigies,  4"<*.  1572. 
The  Funeral  Pomp  of  Charles  V, large  frieze;  Hieroni- 

MM!  Otch  itittnt.  1559. 
Twelve  Plates;  entitled   Diti   Camli    J'.,  ex  MMMi 

prircipue  I'irtoriarum  imagines.   Jlieronymus  Coccim 

Pictor  Antie.  1556. 
Moses  with  the  Tables  of  the  Law ;  H.  Cock  inv.  et  exr. 
St.  Christopher  with  the  Infant  Jesus  on  his  c  boulders. 


SUBJECTS  AFTER  VARIOUS  FLEMISH  MASTERS. 

A  set  of  fifteen  Landscapes ;  after  Matthy*  Cork. 

A  large  Landscape,  with  the  Feast  of  St  .George ;  after 

Samson  and  Delilah  ;  after  Marten  Heemskerk. 

Daniel  in  the  Lions'  Den  ;  after  the  Mine. 

A  set  of  eight  Female  Figures,  six  from  the  Old  Testa- 
ment. Jacl,  Ruth,  Abigail,  Judith,  Esther,  and  Su- 
sannah ;  and  the  Virgin  Mary,  and  Mary  Magdalene  ; 
after  the  same. 

An  Allegory,  Fraud  and  Avarice ;  after  the  same. 

Infant  Bacchanalians  dancing  ;  after  the  same. 

The  Resurrection  ;  after  Peeter  Brueghel,  the  elder. 

The  Temptation  of  St.  Anthony ;  after  the  same. 

The  Temptation  of  St.  James ;  after  the  same.  1565. 

The  Last  Judgment ;  after  the  same. 

The  Laboratory  of  an  Alchemist ;  after  the  tame. 

The  Dispute  between  the  Fat  and  the  Lean  ;  after  the 
same. 

A  set  of  twelve  Landscapes  with  subjects  from  the 

Bible  ;  after  the  same. 
A  grotesque  subject  of  the  great  Fish  devouring  the 

httle  ones;  a  whimsical  composition;  after  Jtrom 

Bosch. 

The  Temptation  of  St.  Anthony  ;  after  the  same. 
St.  Martin  in  a  Boat,  surrounded  by  Devils  ;  after  the 
same. 

An  lucantation ;  after  the  same.  1S91. 

Shrove  Tuesday ;  a  Woman  making  Pancakes.  1567. 


COCK,  Jan  Claus  de.    See  De  Cock. 

COCK,  Matthyb,  (or  Kock),  the  brother  of 
Hieronimus  Cock,  was  born  at  Antwerp  about  the 
year  1500  or  1505.  He  was  one  ot  the  early 
Flemish  painters  of  landscapes,  and  one  of  the  first 
of  his  countrymen  who  reformed  the  art  from  the 
stiff  Gothic  style  that  existed  before.  Several 
of  his  landscapes  were  engraved  by  his  brother 
Hieronimus,  and  possess  considerable  merit  for  the 
time  at  which  they  were  executed.  The  'Tower 
of  Babel,'  by  him,  is  in  the  Belvedere,  Vienna. 
He  died  in  1652. 

COCK,  Pieter.    See  Koeck. 

COCKBURN,  Major-General  James  Pattison, 
an  officer  of  the  Artillery,  who  was  born  in  1778, 
is  known  as  the  author  of  several  books  of  travel 
which  he  illustrated  :  «  A  Voyage  to  Cadiz  nnd 
Gibraltar,'  with  30  coloured  plates,  published  in 
1815;  'Swiss  Scenery,'  with  C2  plate",  in  1820  ; 
'The  Route  of  the  Simplon,'  in  1*22:  'The  Valley 
of  Aosta,'  in  1823;  and  'Pompeii  Illustrated,'  in 
folio,  in  1827.    He  died  at  Woolwich  in  1847. 

COCKE,  Henry,  a  decorative  painter  and  a  pupil 
of  Salvator  Rosa  in  Italy,  where  he  spent  some 
time  when  a  young  man,  worked  in  England  about 
the  middle  of  the  17th  century.  He  was  employed 
by  William  III.  to  repair  eorao  of  the  paintings 
in  the  Royal  Palaces.  He  painted  the  choir  of 
Now  College  Chapel,  Oxford,  and  the  staircase  at 
Ranelaprh  House. 

COCKELS,  Joseph,  a  painter  of  hunting  subjects, 
was  born  in  Brussels  in  1786,  and  died  in  Bavaria 
in  1851. 

COCKQ,  Paul  Josei  n  de.    See  De  Cockq. 

COCKSON,  Thomas,  was  an  English  engraver, 
who  flourished  from  about  1610  to  lt.30. 
He  engraved  several  portraits  in  a  neat  but 
stiff  style.  His  plates  are  sometimes  marked 
with  the  cipher 

We  have  by  him  the  following  portraits,  &c. : 

King  James  I.  sitting  in  Parliament. 
King  Charles  I.  in  like  manner. 
The  Princess  Elizabeth,  daughter  of  James  L 
Louis  XIII..  King  of  r 
Marie  de  Medicia. 


igraver, 
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Nim  of  thai  city t  Jtsf* 

.7.    He  was  also  y  \  » 

ived  166  plates;  Y^y 

e  cipher*,  or  his  tT 


Matthias,  Emperor  rf  Germany, 
Demetrius.  Iltii [  crur  of  liussia. 
Henry  of  Boitrhou,  Prince  of  ConJiS. 
Conciui,  Marquin  of  Auere. 
Charlps,  Knrl  of  Nottingham. 
Francis  White,  lli-liop  of  Norwich. 
Samuel  Daniel.  1000. 
T.  Coryat. 

The  Revels  of  Christendom. 

COOLERS,  Jan  Baptist,  a  Dutch  pninter  of 
portraits  and  historical  subjects,  was  born  at 
Mai  stricht  in  1692.  He  was  the  aoti  and  pupil  of 
Phi  ip  Coders,  and  worked  for  a  time  at  Rome 
with  Servandoni.  After  his  return  he  established 
himself  at  Liege,  and  died,  wealthy  and  honoured, 
in  1762.  Some  of  his  works  exist  at  Liege,  but 
they  possess  no  great  merit. 

His  daughter,  Makia  Lamcertixe,  engraved 
some  plates  in  the  style  of  Adriaaii  van  Ostade. 

COCLEHS.  Louis  Beknard,  was  born  at  Maes- 
tricht  in  1740.  He  was  instructed  by  his  father, 
Jan  Baptist  Coolers.  He  passed  three  years  in 
Italy,  and  after  his  return  he  painted  portraits  and 
cabinet  pieces,  in  the  manner  of  Mieris,  Metsu, 
and  Schalken  at  Maestricht,  Nimegiien,  Dordrecht, 
and  Leyden,  where  he  settled  in  1769.  Compro- 
mised politically,  he  left  Holland  in  1787,  and  wont 
to  Paris,  where  he  remained  several  years.  He 
again  returned  and  resided  at  Amsterdam,  where 
lie  painted  portraits  and  cabinet  pictures,  which 
he  exhibited  from  the  year  1808  to  1813.  One  of 
his  pictures  is  in  the  Museum  of  thai  city. 
He  died  at  Liege  in  181 
a  print-seller,  and  engrav 
tl.ey  are  sigjiod  with  the 
initials. 

Among  his  best  plates  may  be  mentioned  : 

An  Old  Woman  with  an  Owl ;  after  F.  Hah. 
A  Dutch  Uentleman  reading  aud  smoking. 

COCLERS,  Philip,  a  Dutch  painter,  who  flour- 
ished at  Maestricht  durii  g  the  latter  part  of  the 
17th  century.  He  studied  in  Italy,  anil  on  his 
return  to  his  native  land  was  appointed  painter  to 
Joseph  Clement  of  Bavaria,  Prince-Bishop  of  Liege. 
He  was  a  skilful  portrait  painter,  and  died  early  in 
the  18th  century,  at  the  age  of  76. 

COCX,  Goszalvk,  (or  CxQCKS,  GoK7.ai.es,)  was 
born  at  Antwerp  in  1614.  He  received  his  ele- 
mentary instruction  from  Peetcr  Brueghel  III.,  as 
whose  pur.il  he  entered  the  Guild  of  St.  Luke  in 
1627;  he  then  studied  under  David  Ryckaert 
the  elder  (whose  daughter,  C  dharina.  he  married 
in  1643),  but  he  owed  the  fame  which  he  after- 
wards acquired  to  the  excellent  disposition  with 
which  nature  had  favoured  him.  He  was  made 
a  nraster  of  the  Guild  in  1640-41  ;  and  in  1605-66, 
and  again  in  1680-81,  he  was  its  Dean.  In  1671 
the  Count  de  Monterey,  Governor-General  of  the 
Low  Countries,  appointed  him  his  official  painter. 
His  first  subjects  were  conversations  and  gallant 
assemblies;  but  the  extraordinary  reputation  Van 
Dyck  had  acquired  by  his  admirable  portraits, 
inspired  him  with  the  ambition  of  distinguishing 
himself  in  like  manner,  though  on  a  diifereut 
scale.  He  painted  portraits  of  a  small  size,  and 
endeavoured  to  give  them  the  correctness  and 
simple  character  of  nature  which  we  admire  in  the 
portraits  of  Van  Dyck.  His  success  was  equal  to 
his  merit.  His  single  heads,  and  his  groups  of 
family  portraits,  were  esteemed  superior  to  those  of 
every  artist  of  his  time,  Van  Dyck  alone  excepted. 
He  was  employed  by  the  principal  potentates  of  his 
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day,  among  whom  were  Charles  I.,  the  Archduke 
Leopold,  ai  d  the  Prince  of  Orange.  To  those  who 
have  not  seen  the  pictures  of  this  extraordinary 
artist,  it  will  be  difficult  to  give  an  idea  of  the 
beauty  of  his  style.  Although  his  heads  rarely 
exceed  the  length  of  an  inch  and  a  half,  they  have 
all  the  breadth,  freedom  of  touch,  and  animated 
character  of  the  portraits  of  Van  Dyck.  Hence  he 
is  sometimes  called  the  1  Little  Van  Dyck.'  The 
heads  and  hands  are  drawn  with  the  utmost  cor- 
rectness ;  his  colouring  has  the  freshness,  and  his 
draperies  the  ease,  that  we  admire  in  the  works  of 
that  master.  In  regarding  them,  wc  lose  sight  of 
the  scale  on  which  they  are  drawn,  and  they  assume 
the  size  of  life.  Ho  was  peculiarly  happy  in  the 
composition  and  arrangement  of  his  family  groups, 
and  the  accessories  which  accompany  them.  Cocx 
died  at  Antwerp  in  1684.  His  compositions  are 
few  in  number,  and  are  extremely  valuable  :  there 
arc  but  46  described  in  Smith's  '  Catalogue  raiBonne,' 
vol.  4  and  Suppl.  It  is  supposed  that  as  he  was 
wealthy,  he  painted  more  for  pleasure  than  for 
profit ;  but  of  this  there  is  no  proof.  He  painted 
landscapes  skilfully,  and  dogs  and  other  animals 
with  much  success.  Among  his  principal  works 
arc : 


Antwerp. 
Berlin. 

Casscl. 


Museum.  Portrait  of  a  Lady. 

Museum.  Portrait  of  Cornelia  de  Bie,  tho 

writer  on  art. 

Gallery.  Philosopher  and  his  Wife.  1CJ0. 

,.  „  "  Family  group. 

Darmstadt.    Gallery.  Portrait  of  a  Man. 

„  „  Portrait  of  a  Lady. 

Dresden.       Gallrry.  Family  Portrait.  . 

Hague.        Gallery.  Interior  of  a  Picture  Gallery. 


(The  figures  and  aeressories  art 


Corx.  The  painting*,  forty- 
four  in  number,  are  by  coulrm- 
porary  artist*,  several  of  tchom 
have  signed  their  vw*.) 
London.  Fat.  Gal.  Family  Portraits.  (Party  in  a 
garden.) 

,.  „         Portrait  of  a  Lady. 

Paris.  Louvre.      The  Artist  and  his  Family. 

Futershurg.  Hermitage.  Portrait  of  a  Man. 

COCX  IE,  MicHiKt.  van-.    Sec  Coxie. 

CODA,  Bartolommeo,  (or  Coin,)  flourished 
about  the  year  1543.  He  was  called  Da  RlMlNl, 
as  was  also  his  elder  brother  Francesco,  who 
painted  in  1533.  He  was  instructed  in  the  art 
by  his  father.  Benedetto,  whom  he  surpassed.  In 
the  church  of  San  RoccO  at  Pesaro,  is  a  tine  picture 
by  this  master,  bearing  the  above  date;  which 
Lanzi  says  in  every  reBpect  bears  the  character  of 
the  golden  age  of  the  art.  It  represents  the  Virgin 
and  Infant  enthroned,  with  a  Choir  of  beautiful 
Cherubs,  and  with  St.  Roch  and  St.  Sebastian. 

CODA,  Benedetto,  (or  Cc  pi  )  was  a  native  of 
Ferrara.  born  about  the  year  1460,  and  was  a  dis- 
ciple of  Giovanni  Bellini.  According  to  Lanzi  ho 
resided  chiefly  at  Rimini,  where  he  painted  some 

Cictures  for  the  churches,  which  prove  him  to  have 
cen  an  able  artist.  His  principal  works  are,  tho 
'Marriage  of  the  Virgin  with  St.  Joseph.'  in  the 
cathedral  at  Rimini;  and  the 'Rosary,'  in  the  church 
of  the  Dominicans.  He  died  about  the  year  1520. 
CODAGORA.  Sec  Viviaxi,  Antonio. 
CODDE,  Lucas,  (Coddkn,  or  Copdeman,)  of 
Antwerp,  is  mentioned  as  dcWgnh  g  some  cartoons 
forglass-pain ting  in  the  church  oil  S:.  Catharine, 
at  Breda  ;  and  a  portrait  by  him  of  Philip  the  Good, 
Duke  of  Burgundy,  bears  tho  inscription  '  oud  42 
jaren.'  If  this  date  refers  to  the  Duke,  the  picture 
must  have  been  painted  about  1438.    Coddo  is 
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mentioned  as  a  painter  as  early  as  1426 ;  and 
his  name  is  the  second  inscribed  in  the  register  of 
the  Gh  Id  of  St.  Luke,  of  which  he  was  a  master 
in  1453,  and  dean  in  1455,  1457,  1460,  and  1464. 
lie  died  in  1469.  He  belonged  to  a  family  of 
artists ;  his  brother  Jan  is  mentioned  as  a  carver 
in  1450  ;  another  brother,  Willein,  was  a  sculptor; 
and  a  brother-in-law,  WillemCoeinan.wns  a  punter. 

CODDE,  Piktkr,  the  son  of  Marten  Codde,  was 
bom  in  1610,  married  in  1637  at  Amsterdam,  and 
was  probably  dead  in  1666.  He  executed  genre 
pictures  in  the  style  of  Fulamedes.  His  paintings 
are  distinguished  for  the  liveliness  of  their  com- 
position and  the  fineness  of  their  colouring.  He 
painted  figures  in  Dirk  van  Delen's  interiors. 
Karel  Codde,  who  was  a  native  of  the  Hague,  and 
died  in  1698,  was  probably  his  son.  He  imitated 
the  manner  of  Both  and  Berchem,  and  painted  his 
figures  in  the  Btyle  of  Terburg  with  much  taste 
and  finish.    Pieter  Cudde's  best  works  are : 

Berlin.  Museum.  Preparation  for  the  Carnival. 

Dorpat.  Sivrrs  Coll.       The  Dancing  Lesson.  1027. 

Hague.  Gallery.  The  Ball.  1036. 

„  Goldsmith  Coll.  The  Lady  at  the  Toilet-table. 

Vienna,  Gull  GUI.        The  Evening  Party.  1633. 
„  „  Soldiers  playing  at  Dice. 

CODE,  Mary.   See  Benwell. 
COD  I.    See  Coda. 

CODORfi,  Olivier,  a  French  engraver,  was  the 
author  of  the  plate?  which  accompanied  the  '  Entree 
de  Charles  IX.  k  Paris,'  1572.  They  are  executed 
with  much  facility,  but  display  no  great  artistic 
talent. 

COECK,  Pieter.   See  Koeck. 

COELENBIER,  Jak,  a  Dutch  landscape  painter 
who  flourished  in  the  17th  century,  was  a  native 
of  Utrecht.  He  became  a  pupil  of  Van  Goyen, 
who»e  worksite  imitated  so  closely  that  they  passed 
for  the  originals.  He  was  received  into  the  Guild 
of  St.  Luke  at  Haarlem  in  1632,  and  wus  still 
livi  g  in  1671. 

COELLO,  Alonso  Sanchez.  See  Sanchez  Coello. 

COELLO,  Clacdio,  was  of  Portuguese  parents, 
but  was  born  at  Madrid  about  1621.  He  was  there 
instructed  in  the  art  by  Francisco  Rizi,  and  executed 
while  yet  in  that  school  an  altar-piece  for  San 
I'laeido  at  Madrid.  His  acquaintance  with  the 
court  painter,  Juan  Careiio.  procured  him  the  per- 
mission to  visit  the  royal  collection,  where  he 
made  his  greatest  advance  by  studying  tho  works 
of  Titian.  Ruhens,  and  Van  Dyck.    His  friendship 

with  Josef  i»    under  whom  he  studied  at 

Rome,  was  not  less  advantageous  for  him.  In  con- 
junction with  that  artist  he  painted  frescoes  at 
Madrid  and  Toledo,  and  executed  the  Triumphal 
Arch  fur  the  entrance  of  the  Queen,  Maria  Louisa 
of  Orleans.  By  these  paintings  he  became  well 
known,  and  was  employed  by  the  Archbishop  of 
Smigossa  in  1683.  Ho  was  made  painter  to  Philip 
IV.,  by  whom  he  was  employed  in  the  Escorial. 
Coello  never  travelled  out  of  Spain,  and  his  extra- 
ordinary talents  arc  only  known  in  that  country. 
He  was  the  last  Spanish  painter  of  eminence,  as 
from  the  time  that  Luca  Giordano  wob  summoned 
to  Spain,  the  art  sank  gradually  to  its  decay. 
M  my  excellent  specimens  of  his  ability  are  to  be 
seen  in  the  churches  und  convents  at  Madrid, 
Sirngossa,  and  Salamanca.  But  his  principal  work 
is  the  famous  altar-piece  in  the  sacristy  of  San 
Lorenzo,  in  ti  e  Kscurial,  representing  the  '  Adora- 
tion of  the  Miraculous  Host.'  It  is  an  immense 
composition,  and  occupied  the  painter  seven  years. 
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In  the  crowd  of  personages  that  form  the  pro- 
cession, nre  no  less  than  fifty  portraits,  including 
those  of  the  king  and  the  principal  peraons  of  the 
court ;  it  is  painted  with  the  utmost  precision,  yet 
in  a  bold  anil  masterly  style,  and  there  is  a  majes- 
tic solemnity  in  the  arrangement  of  the  whole, 
which  suits  well  to  the  grandeur  of  the  subject. 
It  is  a  very  extraordinary  performance,  and  holds 
its  place  even  by  the  side  of  the  works  of  Titian 
and  Rubens.  The  preference  which  was  given  to 
Luca  Giordano,  who  came  to  Madrid  in  1692,  in 
painting  the  grand  staircase  in  the  Escorial,  morti- 
fied Coello  so  much  that  he  died  of  vexation  at 
Madrid  in  1693. 

Coello  etched  three  plates,  viz.  : — 'Christ  on  tho 
Cross,  with  the  Virgin,  St.  Augustine,  and  St. 
Monica,'  and  the  portraits  of  Charles  II.  and  his 
Mother.  He  was  the  instructor  of  S-bustian  Mufioz 
ami  Teodoro  Ardmans. 

The  following  is  a  list  of  his  best  paintings  : 

Buda-Pesth.  Gallery.    St  Joseph  with  the  Virgin  and 

Child. 

Madrid.        S.  Placido.  An  altar-piece. 

„  Palace.      Cartoon*,  representing  the  Fahlo 

of  Cupid  and  Psyche,  painted 
by  Ant.  Palomino. 
„  Museum.    Assumption  of  the  Virgin.  (Tko.) 

*         Portrait  of  Charlea  II.  of  Spain. 
St.  Rosa  of  Lima. 
„  „         The  Apotheosis  of  St  Augustus. 

Munich.        Gallery.     St.  Peter  of  Alcantara. 
Petersburg.  Ilermi'tag*.  His  own  Portrait. 

„  „        The  Magdalen. 

Saragoasa.  }  The  frescoes  in  the  cupola, 

Toledo.         Escorial.    The  Adoration  of  the  Host.  (//.  » 
chef -d' autre.) 

COELLO,  Isabel  Sanchez.  See  Sanchez  Coello. 

COELMANS,  Jacob,  a  Flemish  engraver,  born  at 
Antwerp  about  the  year  1670.  He  was  a  pupil  of 
Cornelis  Vermeiilen.  After  engraving  some  plates 
in  his  nntive  city,  he  was  engaged  by  Boyer 
d'Aguilles  to  undertake  the  plates  for  the  pictures 
of  his  collection.  They  consisted  of  one  hundred 
and  eighteen  prints,  nnd  form  the  principal  works 
of  this  artist,  of  which  the  following  are  the  most 
esteemed : 

PORTRAITS. 

Olympia  Maldachini,  niece  of  Innocent  X. ;  after  Giu- 
seppe Ctsuri. 

Paulo  Veronese,  a  Bust ;  after  a  picture  by  himself. 
Vincent  Boyer,  seigneur  d'Aguillc*  ;  after  I.e  Grand. 
Jean  Bapti&tc  Boyer;  after  Hyacintht  Jiiyaud. 

SUBJECTS  AFTER  VARIOUS  11  ASTERS. 

The  Holy  Family,  with  St  John  embracing  the  Infant 

Jesus;  after  1'armiuiano. 
The  Meeting  of  Jacob  aud  Rachel ;  after  Miehelangtlo 

da  Caravaijijio. 
Lai'  hi  giving  Rachel  to  Jacob ;  after  the  same. 
Jacob's  Departure  from  Latum  ;  after  Ji.  Castiylione. 
A  Conipauy  of  Musicians,  Daucers,  tec. ;  after  the  same. 
Diana  and  Actmon  ;  after  Otto  van  Veen. 
A  Satyr  drinking,  with  %  Nymph  and  a  Cupid;  aft<r 

N.  I'oussin. 

The  Martyrdom  of  St.  Bartholomew;  after  &  Bourdon. 
Mount  Parnassus,  with  Minerva  aud  Mercury;  after  L* 

The  Flight  into  Egypt ;  after  Pvjet. 

The  Murder  of  the  Innocents  ;  after  Claud*  Spierrt. 

The  Head  of  the  Virgin  ;  after  Seb.  Barrat. 

COLN.    See  Koln. 

COENE,  C< •  K st A N T I X US  FlDF.LIO,  a  painter  of 
history,  genre,  and  landscape,  wus  born  in  1780  at 
Vilvoorden.   Ho  first  studied  under  Hendrik  van 
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A*a<he,  nnd  in  1809  removed  to  Amsterdam  and 
became  the  pupil  of  Burbiers.  He  then  went  to 
Brussels,  and  in  1820  was  made  Professor  at  the 
Academy.  His  picture  of  '  Rubens  receiving  from 
(bares  I.  the  sword  with  which  he  had  been 
knighted  '  gained  for  him  the  grand  prize  at  Ghent, 
and  is  now  in  the  Museum  of  that  city.  His '  Soldier 
returning  from  the  Battle  of  Waterloo '  also  gained 
him  much  praise.    He  died  at  Brussels  in  1841. 

COENE,  Jean  Henri  de.    See  De  Coene. 

COKNKADT,  Lawbrs,  who  flourished  about  the 
Year  1690,  engraved  some  of  the  portraits  for  the 
collection  of  Cardinals  published  by  Rossi.  They 
are  very  indifferent  performances. 

COENTGEN,  Georo  Joseph,  a  painter  and  en- 
graver, was  born  in  1752  at  Mayence.  He  was  a 
pupil  of  his  father,  the  engraver  Heinrich  Hugo 
Contgen,  but  removed  in  1776  to  Frankfort-on- 
the-Main,  where  he  painted  and  etched  portraits 
and  views  of  local  events,  and  founded  a  Drawing 
Insti:ution  which  still  exists,  and  at  which  his  wife, 
the  flower  painter  Elisabetha  Mund  (who  was  born 
in  1752,  married  in  1776,  and  died  in  1783),  im- 
parted instruction.    He  died  at  that  city  in  1799. 

COFFRE,  BenoIt,  a  French  painter,  who  in 
1692  gained  the  'prix  de  Rome,'  the  subject  being 
"Abraham  sending  away  Haj^ur  and  Ishmael.'  He 
went  to  Denmark,  where  he  painted  the  ceilings  of 
the  castle  of  Fredriksborg  between  the  years  1709 
and  1717. 

COG  ELS,  Joseph  Charles,  (sometimes  called 
Cogels  Macilde,)  a  landscape  and  marine  painter, 
was  born  at  Brussels  in  1786.  He  studied  at  the 
Academy  of  Dusseldorf  ;  and,  after  spending  somo 
time  in  France,  returned  to  Belgium  in  1806,  and 
was  admitted  a  member  of  the  Royal  Society  of 
the  Fine  Arts  at  Ghent.  In  1810  he  went  to  Munich, 
where  he  was  employed  by  the  King  and  Queen 
and  the  Duke  of  Leuchtenberg  in  painting  cabinet 
pictures  for  their  private  collections,  and  for  the 
Gullery  at  Sclileissheim.  His  paintings,  which  are 
principally  landscapes,  water-fulls,  and  old  monu- 
ments of  his  native  country,  are  held  in  high  esti- 
mation. In  the  Cassel  Gallery  is  a  view  of  the  St. 
Salvutor  Platz,  Munich  (1819). 

He  etched  also  several  plates,  partly  after  J. 
Both,  partly  from  his  own  designs.  In  1817  he 
was  made  a  member  of  the  Academy  at  Antwerp. 
He,  however,  established  himself  at  Munich,  and 
was  an  honorary  member  of  the  Academy  there. 
He  died  in  1831,  at  the  Castle  of  Leitheim  near 
Donnuworih. 

COG  ET,  Jozef  Antoon,  waa  an  engraver,  probably 
a  Fleming,  who  lived  about  the  year  1650.  Le 
Blanc  calls  him  in  error  Cochet.  By  him  we  have: 

Time  crowning  Industry  and  punishing  Idleness ;  after 

I-.uktnt. 

Portrait  of  David  Beck,  the  painter  ;  after  himself. 

COGHETTI,  Francesco,  was  born  at  Bergamo 
in  1804,  and  instructed  in  painting  by  Diotti  di 
C  sulinaggiore.  He  went  afterwards  to  Rome, 
where  ho  became  a  disciple  of  Camuccini,  and 
studied  the  works  of  Raphael.  He  presided  for 
many  years  over  the  Academy  of  San  Luca  at 
Koine,  and  was  the  representative  of  classic  art  in 
the  eaily  part  of  the  19th  century.  He  died  at 
Rome  in  1875.    His  beet  works  are  as  under: 


IVrgamo. 
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GalUry.     Two  Altar-pieces. 
Cathedral.  Frescoes  (in  the  cupola). 


Rome.    Villa  Torlonia.  Scenes  from  the  Life  of  Alex- 
ander. 

„  „         The  Four  Elements. 

„  „         The  Triumph  of  Bacchus. 

„  _         The  Battle  of  the  Amazons. 

Porto  Maurizio.  Church.  The  Assumption. 
Savona.        Cathedral.  The  Martyrdom. 

COGNIET,  LEON,  was  born  in  Paria  in  1794,  and 
studied  art  under  Guerin.  In  1817  he  obtained  the 
first  '  grand  prix  de  Rome,'  and  painted  for  some 
time  in  that  city.  He  then  settled  in  Paris,  and 
devoted  himself  to  teaching,  and  to  the  production 
of  historical  works,  which  earned  for  him  much 
praise  mingled  with  a  certain  amount  of  advene 
criticism.  He  was  appointed  Professor  of  Drawing 
in  the  Lyceum  of  Louis  le  Grand  and  in  the  Poly- 
technic School.  He  died  in  Paria  in  1880,  having 
been  a  member  of  the  '  Acad6mie  des  Beaux- Arts' 
since  1849.  The  following  are  his  principal  works: 

Metabus,Kingof  the  Volsoiaoa,  expelled  by  his  •objects 

{painted  in  Rome  in  1822). 
Man  in  in  the  Ruins  of  Carthage.    1824.  ( 
Numa  {burned,  in  the  Palace  of  the  Conseil  d'L'tat, 

durtnu  the  Commune). 
The  Massacre  of  the  Innocents.  1824. 
The  Charity  of  St.  Stephen  (in  the  Church  of  St.  Xicolas, 

des-Champs,  Paris). 
The  Natioual  Ouard  marching  to  join  the  army  in  1793 

{at  Versailles).  1830. 
The  Battle  of  Rivoli  (at  Versailles). 
The  Battle  of  Limburg  (at  Versailles). 
An  Angel  announcing  the  Re 

(in  the  Madeleine,  Paris). 
A  Scene  at  the  Barricade*.  1830. 
Tintoretto  painting  bis  dead  Daughter  (in  the  Bordeaux 

Museum).    One  of  his  best  icorks.  1845. 

In  addition  to  the  above,  he  executed,  among 
other  portraits,  those  of  Marshal  Maison,  Louis 
Philippe  in  his  youth,  and  the  painter  Guerin,  and 
also  painted  at  Versailles,  in  conjunction  with 
Pbilippoteaux,  Karl  Girardet,  Vignon,  Guyon,  and 
other  artists,  episodes  in  the  campaign  of  Egypt. 

COGNIET,  Marie  Amelie,  who  was  born  in 
Paris  in  1798,  studied  under  her  brother,  Leon 
Cogniet,  and  exhibited  from  1831  to  1843.  She 

Painted  genre  subjects  and  portraits,  and  died  in 
aria  in  1869.    The  Lille  Museum  contains  an 
4  Interior  of  a  Studio '  by  her. 

C01GNARD,  S,  was  a  French  engraver  of  little 
note,  who  worked  in  London  during  the  early  p  irt 
of  the  18th  century,  chiefly  after  Kneller.   H«  baa 
left  us  some  indifferent  portraits,  amongst  which 
are  the  following: 
John  Drydcn. 
Sir  Christopher  Wren. 
Oeorge  Parker,  astrologer. 

COIGNET,  Gillis.   See  Congnet. 

C01GNET,  Jules  Louis  Philippe,  a  landscape 
painter,  was  born  in  Paria  in  1798,  and  who 
studied  under  Bertin.  He  travelled  a  good  deal  in 
his  own  country  us  well  as  in  Italy  and  the  East, 
and  produced  a  considerable  number  of  views.  He 
holds  a  middle  place  between  the  Idealists  ai  d  the 
Realists,  and  his  work  is  remarkable  for  the  com- 
bination of  vigour  and  delicacy  in  the  effects  of 
light  and  shade,  for  poetical  feeling,  for  a  firm 
brush,  and  occasionally  for  grandeur  or  conception. 
His  chef-d'oeuvre  is  'The  Ruins  of  the  Temple 
of  Ptestuni,' now  in  the  New  Pinacothek  at  Munii-h. 
In  addition  to  producing  many  water-colours  at  d 
chalk-drawings,  he  wrote  a  book  on  landscape 

f ainting,  and  published  in  1825  a  series  of  sixty 
talian  views.    He  died  in  Paris  in  1860. 

COINY,  jACQr/n  Joseph,  a  French  line-ergraver, 
was  born  at  Versailles  in  1761.    He  was  a  pupil  of 
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Suvee  and  of  Philippe  Le  Bos,  and  in  1788  went 
to  Rome,  where  he  stayed  three  years.  He  en- 
graved for  the  government  the'  Battle  of  Marengo,' 
after  the  large  picture  of  Lejeune,  exhibited  in 
1806;  but  his  fame  rests  chiefly  on  the  plates 
which  he  executed  after  Lefevre  for  the  '  Lettres 
d*  une  PeYuvienne  1  and  for  '  Manon  Lescaut '  in  the 
*  Collection  Bleuet.'    Coiny  died  in  PariB  in  1809. 

COINY,  Joseph,  a  French  line-engraver,  was  the 
son  of  Jacques  Joseph  Coiny.  He  was  born  in  Paris 
in  \ and  studied  under  his  father,  Gounod,  and 
Bervic.  He  engraved  the  '  Creation  of  Eve  '  after 
Michelangelo,  Dante  Alighieri  after  Raphael,  and 
the  portraits  of  Michallon  after  L.  Cogniet,  and  of 
Raphael  from  the  picture  in  the  Florence  Gallery. 
He  died  in  Paris  in  1829. 

COLA,  Gknnaro  di,  an  old  Neapolitan  painter, 
was  horn  in  1320.  He  was  the  disciple  of  Maestro  Si- 
mone,  a  friend  and  companion  of  Giotto,  and  painted 
in  his  atyle.  The  principal  works  remaining  of 
this  ancient  artist  are,  the  altar-piece  in  the  church 
of  Santa  Maria  della  Pieta,  representing  the  Mater 
Dolorosa  with  the  dend  Christ,  and  Angels  holding 
the  Instruments  of  the  Passion  ;  and  in  a  chapel 
of  the  Bame church,  a  'Penitent  Magdalen.'  In  the 
tribut  e  of  San  Giovanni  a  Carbonara,  the  'Annunci- 
ation' and  the  'Nativity.'  In  the  Chopcl  of  the 
Crucified  in  Sant*  lncoronata,  at  Naples,  a  '  Corona- 
tion of  the  Queen  Johanna  and  Louis  of  Tarento,' 
a  weak  composition.  In  the  Museum  of  that  city 
is  a  'Conception,'  in  the  manner  of  a  miniature 
painting.  It  is  distinguished  for  Ub  warm  colour- 
ing. Many  other  workB  by  this  painter  are  men- 
tioned by  Di'ininici.  His  style,  like  that  of  the 
painters  of  his  time,  is  laboured  and  dry,  but  not 
without  expression.    He  died  in  1370. 

COLANDON,  D.,  was  a  landscape  painter  who 
also  etched.  He  is  supposed  to  have  been  the 
same  person  as  Collandon  who  was  born  at  Cannes, 
and  was  established  in  Paris  in  1670.  He  studied 
under  P.  F.  Mola,  his  work  being  for  the  most  part 
in  the  style  of  Genoels.  Two  plates  are  known 
signed  with  the  name  D.  Colandon.  One  represents 
a  mountain  landscape  with  two  women  seated,  one 
of  whom  is  holding  a  child ;  and  the  other  is  a 
landscape  with  a  stream  introduced,  on  the  right 
bank  of  which  is  a  wonnn  with  an  infant. 

COLANTONIO  pel  FIORI.    See  Tomasi,  Nic. 

COLBENSCHLAG,  Stephen,  (or  Colbemus,) 
was  a  German  engraver,  who  flourished  about  the 
year  1610.  Bruliiot  saj-B  he  was  born  at  Salzburg 
in  1591  ;  and  Nagler.  that  he  died  at  the  age  of  92. 
He  resided  principally  at  Rome,  where  he  engraved 
several  plates  from  the  works  of  the  Italian  paint- 
ers ;  among  others  are  the  following: 

The  Adoration  of  the  Shepherds  ;  after  Domenichino. 

The  Taking  down  from  the  Cross ;  after  Annib.  Carmcci. 

COLCHESTER,  Walter  of.    See  Walter. 

COLE,  B.,  an  engraver  of  portraits,  worked  in 
England  in  the  early  part  of  the  18th  century. 

COLE.  Humphrey,  a  goldsmith  and  engraver 
connected  with  the  Mint  in  the  Tower,  was  born 
about  the  year  1630  in  the  north  of  England. 
He  engraved  the  Map  of  Canaan  for  the  second 
edition  of  the  Bishops'  Bible,  published  in  1572. 
and  is  said  by  Horace  Walfiole  to  have  also  on- 
graved  the  titlppage  containing  the  portrait  of 
Queen  Elizabeth,  as  well  as  those  of  the  Earl  of 
Leicester  and  Lord  Bnrghley,  for  the  first  edition 
of  the  eame  Bible,  issued  in  1568,  but  these  are  so 
far  superior  to  the  map  in  execution  as  to  render 
the  statement  extremely  doubtful. 


COLE,  John,  an  English  engraver,  flourish  d 
about  the  year  1720.  He  was  much  employed  ly 
the  booksellers,  for  whom  he  engraved  some  por- 
traits and  other  book-plates  ;  among  which  is  a 
head  of  James  Puckle,  prefixed  to  his  Hia  ojm  e 
called  '  The  Club.'  He  also  engraved  several  plates 
of  monuments,  and  a  copy  from  the  print  by  Martin 
Rota,  representing  the  '  Last  Judgment,'  after 
Michelangelo. 

COLE,  Peter,  practised  as  a  portrait  painter  in 
the  reign  of  Elizabeth.  He  was  for  some  time 
Director  of  the  Mint  He  is  thought  to  have  been 
a  brother  of  Humphrey  Cole. 

COLE,  Sir  Ralph,  Bart,  was  an  amateur  who 
studied  under  Van  Dyck.  The  date  of  his  birth 
is  not  known,  but  he  succeeded  to  the  baronetcy  in 
1640,  and  died  in  1704.  There  is  at  Petworth  a 
portrait  of  Thomas  Wyndham  painted  by  him,  which 
has  been  mezzotinted  by  R.  Tompson. 

COLE,  Thomas,  the  landscape  painter,  was  born 
at  Bolton-le-Moors,  Lancashire,  in  1801.  His  father 
emigrated  whilst  his  son  was  only  eighteen  yean 
of  age,  in  the  hope  of  bettering  his  fortunes,  and 
established  a  paper-hanging  manufactory  at  Steu- 
benville  in  Ohio,  and  it  was  while  assisting  in  this 
business  that  the  son  learnt  the  rudiments  of  his 
art.  At  length  a  portrait-painter  visited  the  place 
where  he  lived,  whose  works  so  awakened  Cole's 
dormant  spirit  that  he  left  his  home  suddenly  to 
follow  out  the  object  he  had  so  much  at  heart.  Amid 
many  difficulties  and  much  privation,  he  found  his 
way  to  Philadelphia,  and  thence  to  New  York, 
where  he  set  up  his  easel  in  a  garret.  His  talents 
soon  introduced  him  to  the  notice  of  Trumbull  and 
other  older  brother  artists,  and  likewise  to  some 
wealthy  patrons ;  from  the  former  he  received  pro- 
fessional advice  and  assistance,  and  from  the  latter 
more  substantial  encouragement.  He  subsequently 
visited  Italy  and  England,  and  finally  settled  down 
in  the  land  which  his  parents  had  adopted.  He 
was  long  known  as  one  of  the  best  landscape  paint- 
ers in  the  States  ;  we  also  find  his  name  in  the  cata- 
logues of  our  Royal  Academy,  he  having  exhibited 
in  the  year  1830  a  ' View  in  New  Hampshire, 
United  States,'  and  the  'Tomb  of  Gereral  Brock, 
Lake  Ontario,  in  Upper  Canada;'  and  in  1831  a 
'View  in  the  United  States.*  He  di.d  in  1848, 
at  his  residence  near  the  town  of  Cat^k ill.  on  the 
banks  of  the  Hudson.  Of  Cole's  works  the  New 
York  Historical  Society  possesses  the  'Course  of 
Empire  '  (five  landscape  scenes),  his  master-piece. 
Hie  '  Voyage  of  Life  '  was  formerly  in  ih»-  T»\  lor- 
Johnston  Collection  at  New  York.  The  '  Mom  tain 
Ford '  and  '  Kenilworth  Castle '  were  exhibited 
at  Philadelphia  in  1876.  Cole  was  the  first  good 
landscape  painter  in  America. 

COLEMAN,  Edward,  of  Birmirgham,  painted 
still-life  subjects.  He  exhibited  at  the  Poyal 
Academy  in  1819,  1820,  and  1822. 

COLEMAN,  William,  was  one  of  the  early 
wood -engravers.    He  dhd  in  London  in  1807. 

COLEYER,  Evert,  (or  Coutt,  or  Colynir,)  a 
Dutch  painter  of  still-life  at  d  interiors  who  wns  a 
native  of  Leyden,  flourished  from  1673  to  K91. 
He  was  dead  in  1702.  Some  of  his  works  aie 
mentioned  in  the  catalogues  of  Hoetand  Ttiwesten. 

COLIBERT.  NICOLAS,  a  French  painter  and  en- 
graver, was  bom  in  Paris  in  1760.  He  executed  in 
the  dotted  style  some  lardscai  es  after  Casar  ova, 
and  about  1782  came  to  London,  where  he  pro- 
duced two  oval  plates  of  '  Pity  1  and  'Youth  '  and 
two  subjects  from '  Evelina.'  During  the  Revolution 
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lie  returned  to  Paris  and  engraved  several  of 
Se  hall's  designs  for  1  Les  Amours  de  Psycho  et  de 
Cupidon,'  published  in  1791,  and  some  illustrations 
after  Monsiau  to  the  poem  '  La  Mort  d'Abel,'  pub- 
lished in  1793.    Colibert  died  in  London  in  1806. 

COLIKZ,  Adbien  Nobbert  Joseph,  a  French 
landscape  painter,  was  born  at  Valenciennes  in 
1754,  and  died  in  the  same  town  in  1824.  He  also 
painted  r.cencry  and  views  of  towns. 

COLIGNON,  Fbant;ois.  a  French  designer  and 
engiaver,  was  born  at  Nancy  about  the  year  1621. 
He  was  a  pupil  of  Callot,  and  studied  the  works  of 
Delia  Bella  and  S  lvestre.  He  engraved  some  of 
the  plates  of  the  towns  conquered  in  the  reign  of 
Louis  XIV.,  published  by  Beuulieu.  We  have  also 
several  plates  from  different  masters,  and  from  his 
own  designs.  His  best  works  are  views  of  build- 
ings, with  small  iigurcs,  in  the  st.vle  of  Callot, 
which  he  executed  with  great  spirit  and  freedom. 
We  have  by  him,  among  others,  the  following 
prints : 

El'BJECTS  FROM  HIS  OWN  DESIGN'S. 

A  set  of  twelve  Landscapes. 

The  Btukliug*  at  Home  under  Sirtus  V. 

A  View  of  Malta  with  iU  ancient  Fortifications. 

6UBJECTS  AFTER  OTHER  MASTERS. 

The  Flight  of  Attila ;  after  Raphael. 

The  five  canonized  Siiints,  St.  Gsetano,  St.  Francis 

Borgia,  St.  Philip  Benixio,  St.  Bert  ran  d,  and  St.  Rosa ; 

after  J.  B.  Gattano. 
View  of  Florence  ;  after  R.  delta  Bella. 
Plan  of  the  Castle  of  Moyen  ;  after  Callot. 

COLIN,  a  French  historical  painter  and  engineer, 
who  became  p  unter  to  the  Duke  of  Burgundy  in 
1420.  He  was  nn  artist  in  every  acceptation  of 
the  term,  and  executed  at  the  castle  of  Hesdin 
many  undertakings  in  painting  and  architecture,  as 
well  as  curious  hydraulic  works. 

COLIN,  of  Amiens,  a  French  portrait  painter,  who 
flourished  in  1482,  was  commissioned  to  paint  the 
portrait  of  Louis  XL  His  praises  were  sung  by 
the  poets  of  his  time. 

COLIN,  Adbiaan  van,  a  Dutch  painter  of  the 
17th  century,  painted  poultry  in  the  manner  of 
D  Hondecoeler. 

COLIN,  Alexandre  Marie,  a  French  painter 
of  historical  and  genre  subjects,  was  born  in  Paris 
in  1798.  He  was  a  pupil  of  Girodfct.  His  religious 
and  historical  paintings  are  characterised  by  a 
style  bused  on  a  careful  study  of  the  old  masters, 
while  his  genre  pieces  are  vigorous  and  life-like. 
Amongst  these  latter  may  be  noticed  his  '  French 
Fish-Market 1  (1832)  in  the  Berlin  Gallery,  and  his 
'Gipsies  Resting.  Amongst  the  former  may  be 
named  a  '  Christopher  Columbus,'  a  '  Flight  into 
Egypt,'  and  an  '  Assumption  of  the  Virgin.'  He 
died  in  1875. 

COLIN,  Francois,  who  was  born  at  Bordeaux  in 
1798,  studied  under  Lacour,  the  elder,  and  died  in 
his  native  city  in  1864.  The  Bordeaux  Museum 
has  two  works"  by  him— a  'Fountain  of  Love'  and 
•  Crispin  Manager.* 

COLIN,  Jean,  a  French  line-engraver,  who  flour- 
ished in  the  latter  half  of  the  17th  century.  He  ' 
was  a  native  of  Rheiins,  but  the  dates  of  his  birth 
and  death  are  unknown.  He  engraved  an  '  As- 
sumption 1  after  A.  Carracci,  nn  equestrian  portrait 
of  Louis  XIV.  crowned  by  Victory,  and  having  at 
his  feet  a  map  of  Holland,  and  several  other  por- 
traits which  bear  date  from  16C5  to  1688.  Some 
of  his  plates  are  signed,  Collin. 

C0LLAD0,  Jcan,  a  Spanish  painter,  was  a  native 
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of  Valencia,  and  a  scholar  of  Richarte.  He  painted 
in  fresco  the  dome  of  the  chapel  of  St.  Fnlti  is 
Xavier  in  the  Josuits'  church,  and  its  lateral  altar- 
pieces  in  oil ;  and  also  executed  various  works  for 
the  parish  church  of  Santa  Catalina,  and  other 
churches  of  his  native  city.  He  died  at  Valencia 
in  1767. 

COLLAERT,  Apbiaen,  a  Flemish  designer  and 
engraver,  was  born  at  Antwerp,  but  in  what  year  is 
not  known.  After  having  learnt  the  principles  of 
the  art  in  his  own  country,  he  visited  Italy  for 
improvement,  where  he  passed  some  years.  On 
his  return  to  Flanders,  he  engraved  a  great  number 
of  plates,  executed  in  a  neatly  finished  style,  bnt 
with  a  certain  degree  of  dryness.  He  died  at 
Antwerp  in  1618.  His  drawing  is  correct,  and  his 
heads  expressive.  He  sometimes  marked  his  plates 

with  the  cipher 

The  following  are  his  principal  productions  : 

SUBJECTS  FROM  HI8  OWN  DESIGNS. 

A  Man  and  his  Wife,  conducted  by  Death.  1562. 

A  Man  in  Armour,  to  whom  a  Woman  brings  a  Cliild, 

a  Dog,  and  a  Cock. 
The  Four  Elements  :  in  four  plates. 
The  Life  of  Jesus  Christ ;  in  thirty-six  plates. 
Thirty  plates  of  Birds. 

One  hundred  and  twcnty-6vc  plates  of  Fishes. 
Twenty-four  plates;  entitled  Ftoriltyium  ab  Hadrian* 

Collaert  calatum,  SfC 
The  Temptation  of  St.  Anthony. 
St.  Apollonia. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Twelve  Months  of  the  Tear;  after  Jam  D$ 
Momptr  ;  the  same  that  Callot  has  en" 

The  Last  Judgment ;  after  J.  Stradan. 

St.  Hubert ;  after  the  same. 

Twelve  plates  of  Horses ;  after  the  tame. 

A  Hunting  and  Fishing  Party  ;  after  the  i 

The  Israclitish  Women  singing  the  Song  of 
the  Destruction  of  the  Egyptian 
Sea ;  after  the  tame. 

A  Woman  saving  her  Child  from  a  Lion  ;  after  the  i 

Twelve  Landscapes  ;  after  Ilendrik  ton  Cleef. 

A  set  of  HerwiteMcs  ;  after  31.  de  Vot ;  engraved  con- 
jointly with  hi»  son  llans  Collaert. 

The  Calling  of  St.  Andrew  to  the  Apostleabip ;  afur 
Barocri. 

The  Repose  in  Egypt  j  after  H.  Coltziui.  1585. 
A  set  of  six  plates,  called'the  Annunciations ;  considered 
long  the  best  of  his  works. 


COLLAERT,  Hans  or  Jan,  the  son  of  Adriaen 
Collaert,  was  born  at  Antwerp  about  1540.  After 
being  instructed  by  his  father  for  a  while,  he  fol- 
lowed his  example  iu  visiting  Italy,  where  he 
passed  some  time.  He  assisted  his  father  in  many 
of  his  works,  and  engraved  a,  great  number  of 
plates,  dated  from  1655  to  1622,  which  are  executed 
in  the  stylo  of  Adriaen,  but  with  more  taste  and 
less  stiffness.  He  died  at  Antwerp  in  1628.  He 
sometimes  signed  his  plates  with  his  name  Hans 
Collaert  fecit,  sometimes  with  the  initials  H-  C-  F., 

and  sometimes  with  the  cipher  JGJ^\ 

The  following  are  his  prints  most  worthy  of 
notice : 

8UBJECT8  AFTER  HIS  OWN  PE5ION8. 

The  Life  of  St.  Francis  ;  in  sixteen  plates,  with  grotesque 
border*. 

The  Dead  Christ  in  the  Lap  of  the  Virgin. 

The  Last  Judgment,  surrounded  with  small  subjects  of 

the  Life  of  Christ. 
Peace. 
Charity. 
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Coiling* 


Ten  plates;  entitled  Monilium  Bullarum  II 
IcoMi.  1681. 


SUBJECTS  AFTER  VARIOUS  MASTERS. 

St.  John  preaching  in  the  Wilderness  ;  G.J.  Z.  inv. 
Moses  striking  the  Rock  ;  afttr  Lambert  Lombard;  very 


Marctis  Cortiui  throwing  himself  into  the  Gulf  ;  afttr 
the  tame. 

A  Satjr  p-irsned  by  Women  ;  after  J.  Stradan. 
Time  and  Truth  ;  after  the  tame  ;  very  fine. 
Mars  and  Venus  ;  after  the  tamt. 

The  Love*  of  Mars  and  Venus ;  four  plate* ;  after  P. 
Galle. 

The  Title  to  the  Biblia  Sacra  ;  after  Rubens  ;  fine. 
The  Title  to  the  Kerktlyke  Hittori* ;  afttr  tin  * 


The  Title  to  the  Htyligt  Vaden  Boeck ;  ajttr  tkt  tame; 

Twelve  plates  for  a  '  Missal ; '  after  the  detijnt  of  Ruhent. 
The  subject*  are  taken  from  the  Live*  of  Chriit  and 
the  Virgin. 

COLLANDON,  D.    See  GOUNDOU. 

COLLANTES,  Francisco,  a  Spanish  painter,  was 
born  at  Madrid  in  1599.  lie  was  instructed  by 
Vicente  Carducci  and  painted  figures,  animals, 
landscapes,  fruit,  and  flower-pieces,  and  often 
united  historical  mihjeets  with  landscapes.  His 
works  are  executed  in  a  bold  arid  masterly  manner, 
in  the  Btyle  of  Rubens,  richly  coloured,  and  with 
very  romantic  scenery.  Of  his  historical  works,  the 

Krincipal  are  'St.  Jerome,'  and  a  picture  of  the 
Iraurractfon,  in  the  Bucn  Retiro.     lie  died  at 
Madrid  in  1656.    Thcie  are  by  him  : 

Copenhagen.  Jlfuteum.  St.  Jerome. 
Madrid.         Gallery.  The  Vision  of  Ezekiel. 
„  „       St.  William  of  Aquitaine. 

rt  „        landscapes  {two). 

„        The  Burning  of  Troy. 
Munich.     Pinakothtk.  Landscape. 

Louvre.     Jehovah  appearing  to  Moses  in  the 

Burning  Bush. 
Hermitaye.  St.  John  the  Baptist. 


COLLAS,  Acnit-LE,  a  French  mechanician,  was 
born  in  Paris  in  171*5.  He  was  the  inventor  of  the 
process  of  engraving  in  imitation  of  bas-reliefs 
and  cameos  which  is  known  hy  his  name.  His 
principal  work  is  the  '  Trevor  de  Numismatique  ct 
de  Glvptique,'  22  volumes  in  folio,  published  in 
1834  1850.    He  died  in  Paris  in  1859. 

COLLE,  Raffaei.lin  <  pal.    See  Dal  Colle. 

COLLEONI,  GikuI.amo,  was  a  native  of  Bergamo, 
born,  according  to  Tassi,  about  the  end  of  the 
15th  century.  Most,  of  the  works  of  this  able 
artist,  in  his  own  country,  were  formerly  in  the 
church  of  Sant'  Antonio  dell'  Ospitale  at  Bergamo, 
but  were  destroyed  at  the  time  the  church  was  re- 
built. In  the  church  dedicated  to  St.  Erasmo,  at 
San  Borgo  Cunale  near  Bergamo,  is  preserved  one 
of  his  most  esteemed  works,  painted  in  15;i8.  This 
picture  is  described  by  Tassi  as  one  of  the  most 
admirable  productions  of  Bergamese  art.  It  repre- 
sents the  Virgin  and  Infant,  with  Mary  Magdalene, 
St.  John,  and  St.  Erasmus.  L anzi  mentions  a  pic- 
ture by  Colleoni  of  the  1  Marriage  of  St.  Catharine,' 
in  the  Carrara  Gallery,  which  was  thought  by  the 
best  judges  to  be  a  work  of  Titian,  until  the  inscrip- 
tion, Hieronymus  Colleo,  1555,  was  found  on  it. 
Not  meeting  with  the  distinction  he  merited  in  his 
own  country,  and  disgusted  at  the  encouragement 
given  to  inferior  talents  of  foreign  growth,  he 
determined  to  leave  it ;  byt,  previous  to  his  depar 
ture,  Tassi  asserts,  ho  painted  in  ono  night  on  the 
facade  of  his  house  a  very  beautiful  horse,  and 
inscribed  under  it,  Nemo  prophtta  accrptus  in 


patria  sua.  He  went  to  Spain,  where  lie  met  with 
due  encouragement,  and  was  employed  in  the 
Escorial. 

COLLET,  JoHS,  known  as  1  John  Collet,  senior,' 
died  in  London  in  1771.    He  painted  portraits. 

COLLET,  John,  nn  English  artist,  born  in  London 
in  1725,  was  a  scholar  of  Lambert,  the  landscape 
painter.  He  painted  suhjects  of  humour,  somewhat 
in  the  manner  of  Hogarth,  approaching  him  only 
in  vulgarity  and  caricature.  In  pieces  wherein  ho 
did  not  attempt  to  imitate  that  genius,  and  confined 
himself  to  simple  objects,  he  showed  considerable 
merit  in  the  representation  of  the  characters  and 
costume  of  his  time.  Several  of  his  pictures  have 
been  engraved,  and  there  are  some  etchings  by 
him.  He  died  in  1780.  Two  water-colour  drawings 
by  him  are  in  the  South  Kensington  Museum. 

COLLET,  Louis,  was  a  native  of  Paris,  and 
flourished  about  the  year  1610.  He  engraved  a  set 
of  plates  or  ornaments  for  goldsmiths  and  jewellers, 
from  the  designs  of  Giles  Legate,  which  are  exe- 
cuted with  the  graver  in  a  very  neat  style:  these 
were  published  in  1663. 

COLLETTE  Alkxanore,  a  French  lithographer, 
was  born  at  Arras  in  1814,  and  died  in  1877. 

COLLIER,  John,  who  assumed  the  name  of  TlM 
BOBBIN,  was  born  at  Warrington  in  the  early  part 
of  the  18th  century.  He  was  an  eccentric  indi- 
vidual— travelling  the  country,  first  as  a  school- 
master, then  as  a  sign-painter,  portrait-painter,  and 
caricaturist,  living  from  hand  to  mouth.  He  was 
also  an  author,  and  issued  in  1810,  1  The  Passions 
humourously  delineated,'  with  25  coloured  plates  ; 
a  volume  of  his  'Miscellaneous  Woiks,'  with  his 
Life  by  R.  Townley,  and  with  portrait  and  copper- 
p  ates,was  published  in  1818.  He  lived  to  the  age 
of  80,  but  the  dates  of  his  birth  and  death  are 
uncertain. 

COLLIN,  RirnARO,  a  German  designer  and  en- 
graver, was  born  at  Luxemburg  in  1627.  He  went 
to  Rome  when  young,  and  became  a  scholar  of  his 
countryman,  Satidrart,  for  whose  'Accademia'  he 
engraved  some  plates.  On  his  return  from  Italy 
he  resided  at  Antwerp  and  Brussels,  where  he 
engraved  several  portraits  and  other  subjects,  in  a 
neat  but  laboured  style.  The  following  are  his 
principal  plates  : 

PORTRAITS. 

Jane  Bickerton,  Duchess  of  Norfolk. 

Sir  Godirey  Kneller;  for  Sandrart's  «  Accademia.' 

John  Zachary  Kneller;  for  the  same. 

Artus  Quelliuus,  sculptor;  after  E.  (Jttellinut. 

Jan  Philip  van  Thielen,  flower  painter  ;  after  the  tame. 

Joachim  Sandrart.  1071*. 

Bartnlome  Bsteban  Murillo,  painter:  after  Jfurillo. 
Christian  Albert,  Prince  Bi>hop  of  Liibcck.    165 1. 
Anna  Adelliildi  ,  wife  of  the  Prince  de  la  Tour  et 
Ta^is.  1652. 

A  set  of  forty  portraits  of  the  Saints  of  Mount  funnel, 

SCDJECTS  AFTER  VARIOUS  MASTERS. 
Ksther  before  Ahasnerus  ;  after  Rubent. 
f  hrist  bearing  his  Cross  ;  after  A.  Ditpcnleeck. 
St  Arnold  5  after  the  tame. 

'  COLLIN  DE  VERMONT,  nrAnNTliE,  a  French 
historical  painter,  was  born  at  Versailles  in  1693. 
He  was  a  grandson  of  II.  Rigaud  nnd  a  pupil  of 
Jouvenet,  and  was  received  into  the  Academy  in 
1725,  when  he  painted  the  '  Birth  of  Bacchus,'  now 
in  the  Museum  of  Tours.  Collin  de  Vermont  was 
one  of  the  twelve  painters  who  in  1727  took  pnrt 
in  the  competition  held  in  the  Gallery  of  Apollo. 
He  di-  d  in  Paris  in  1761. 
COLLINGS,  S.,  a  caricaturist  and  subject  painter, 
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flourished  in  the  latter  part  of  the  18th  century. 
He  occasionally  exhibited  at  the  Royal  Academy. 

COLLINS,  Chakles,  who  died  in  1744,  painted 
birds,  name,  and  still-life. 

COLLINS,  Charles  Allstox,  a  younger  son  of 
William  Collins,  was  born  at  Hampstead  in  18*28. 
He  first  exhibited  in  1847.  and  gave  up  the  art  in 
1855.  Among  the  chief  pictures  exhibited  by  him 
at  the  Royal  Academy  we  may  mention  'Convent 
Thoughts'  (1851).  «  The  Devout  Childhood  of  St. 
Elizabeth  of  Hungary'  (1862),  and  'The  Good 
Harvest  of  1854  '  (1855) ;  which  is  now  in  the 
South  Kensington  Museum.  He  was  also  an  author 
and  contributed  to  '  Household  Words,'  and  '  All 
the  Year  Round,'  when  the  latter  was  edited  by 
Charles  Dickens,  whose  daughter  he  married.  He 
also  wrote  (in  1803)  'A  Cruise  upon  Wheels,'  a 
clever  description  of  his  travels,  which  met  with 
a  deservedly  favourable  reception,  and  several 
novels.  He  died  after  a  long  and  painful  illness 
in  1873. 

COLLINS,  Elizabeth  Johanna,  flourished  about 
the  middle  of  the  18th  century.  She  made  designs 
for  lK)ok  illustrations. 

COLLINS.  Jacob,  an  engraver  of  portraits  and 
f  rontituuVcps  for  books,  worked  in  the  18th  century. 

COLLINS,  JAM ks,  flourished  about  the  year  1715. 
We  have  some  prints  by  him  representing  views  of 
buildings,  among  which  is  the  large  plate  of 
Canterbury  cathedral. 

COLLINS,  John,  was  an  English  engraver,  who 
flourished  about  the  year  1082.  He  engraved  some 
very  indifferent  copies  from  the  grotesque  figures 
published  by  the  Bon  riarts  at  Paris,  called  Scara- 
mouch and  his  Company  of  Comedians.  We  have 
abo  some  portraits  by  him  ;  and  the  Funeral  Pro- 
cession of  George,  Duke  of  Albemarle. 

COLLINS.  John,  flourished  in  England  about 
1744.  At  Hampton  Court  are  a  'Shepherd'  and 
a  '  Shepherdess  '  by  him. 

COLLINS,  Ru  hard,  a  miniature  painter,  was 
born  in  Hampshire  in  1755.  He  was  a  pupil  of 
Jeremias  Meyer.  In  1777  he  exhibited  some  por- 
traits at  the  Royal  Academy,  and  in  1787  became 
chief  miniature  and  enamel  painter  to  George  III. 
He  died  in  London  in  1831. 

COLLINS.  Samuel,  a  native  of  Bristol,  practised 
miniature  painting  at  Bath,  and  there  imparted 
instruction  to  Ozias  Humphrey.  About  1762  he 
removed  to  Dublin  and  practised  there  with  success. 
His  death  is  not  recorded. 

COLLINS,  William,  who  is  so  well  known  by 
the  rustic  simplicity  of  hie  pictures,  was  born  in 
London  in  1788.  His  father,  a  native  of  Wicklow 
in  Ireland,  although  of  literary  abilities  and  a  poet, 
was  obliged  also  to  carry  on  the  business  of  a  picture 
deal-T  in  order  to  obtain  the  means  to  support  his 
family.  Amongst  other  works,  he  wrote  a  Life  of 
Morland.  who  allowed  the  young  painter  to  visit  his 
studio  and  to  watch  him  paint,  and  by  examining 
the  works  of  the  two  men  it  will  be  seen  that  the 
early  impressions  made  by  the  eccentric  artist  had 
a  decided  influence  on  the  art  of  Collins,  although 
the  latter  denied  that  he  ever  obtained  any  great 
advantage  in  the  practical  part  of  his  art  from  the 
instruction  which  he  received  from  Morland. 

In  1807,  after  having  studied  for  many  years 
under  his  father's  guidance,  he  at  length  obtained 
admission  as  a  student  into  the  Royal  Academy, 
where  he  gained  a  silver  medal  for  drawing  from 
the  life  in  1809.  Evea  at  this  early  period  he 
began  to  exhibit  at  the  annual  exhibitiot.s,  and  hie 
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first  work  was,  *  Boys  with  a  Bird's  Nest.'  In  1812 
he  lost  his  father,  who  died  leaving  his  family  in  a 
state  of  destitution,  and  wholly  depetident  on  the 
young  artist  for  means  of  subsistence.  Collins, 
however,  met  with  generous  assistance  from  his 
friends.  Among  bis  early  patrons  were  Sir  Thomas 
Heathcote,  Sir  John  Leicester,  Sir  George  Beaumont, 
Sir  Robert  Peel,  and  the  Earl  of  Liverpool.  In 
this  year  he  painted  one  of  his  principal  pic- 
tures of  rustic  life,  'The  Sale  of  the  Pet  Lamb.* 
'The  Burial-place  of  a  Favourite  Bird,'  exhibited 
at  the  same  time,  and  possessing  the  tame  qualities 
of  tender  pathos  and  unaffected  sentiment,  so  far 
advanced  Collins  in  the  opinion  of  his  brother  artists 
that  in  1814  ho  was  elected  an  Associate  of  the 
Royal  Academy. 

In  1815  he  thought  he  would  try  fresh  subjects, 
and  accordingly  went  to  Cromer  to  study  the  sea 
and  the  habits  of  fishermen.  At  the  Gillott  Bale  in 
1872  his  large  picture  of  'Cromer  Sands'  brought 
3600  guineus. 

After  visiting  Norfolk  he  went  to  Hastings,  and 
there  painted  many  pictures  of  coast  scenery, 
enlivened  by  groups  of  fisher-boys,  boats,  &c.  In 
1818  one  of  these,  a '  Scene  on  the  coast  of  Norfolk,' 
was  purchased  by  the  Prince  Regent,  atid  now 
hangs  in  Windsor  Castle.  This  patronage  by 
royalty  led  to  many  other  commissions,  so  that  tho 
artist  rapidly  rose  to  fame  and  overcame  all  his 
pecuniary  difficulties. 

He  had  previously  been  compelled  to  resort  to 
portrait  painting  as  the  only  sure  means  of  profit ; 
but  now  he  was  able  to  abandon  it  entirely,  and 
having  in  his  particular  branch  of  landscape  art,  as 
his  intimate  friend  Wilkie  told  him,  the  ball  at  his 
feet,  he  had  but  to  paint  as  he  had  begun  to  widen 
his  popularity.  In  1820  he  became  a  Royal  Aca- 
demician, giving  as  a  diploma  picture  'The  Young 
Anglers,'  and  for  the  next  sixteen  years  he  was  a 
constant  contributor  to  the  exhibitions,  sending 
occasionally  five  and  never  less  than  three  pictures. 
In  1822,  whilst  on  a  visit  to  Scotland,  he  married 
Miss  Geddes,  the  sister  of  Mrs.  Carpenter,  the 
portrait  painter. 

Collins  continued  to  paint  numerous  pictures  of 
rustic  life  with  great  success ;  amongst  which 
'Rustic  Civility'  and  'As  Happy  as  a  King'  are 
perhaps  the  most  popular.  A  replica  of  the  latter 
now  hangs  in  the  National  Gallery.  Wilkie  Collins 
(the  well-known  novelist,  and  author  of  a  Life  of 
his  father,  published  in  184H),  says  that  the  subjert 
<jf  this  painting  was  suggested  to  his  father  by  the 
story  of  the  country  boy  whose  ideal  of  hnppinesa 
was  swinging  upon  a  gate  all  day  long  and  eating 
fat  bacon. 

In  1836  Collins  visited  Italy,  having  been  re- 

Eeatedly  urged  by  his  friend  Wilkie  to  see  the 
eauties  of  that  country.  He  remained  two  years 
abroad,  and  on  his  return  the  pictures  which  he 
exhibited  surprised  his  former  admirers ;  but  it  is 
doubtful  whether  the  Italian  journey  was  at  all 
beneficial  to  his  reputation. 

It  is  said  that  his  unwise  practice  of  painting  at 
all  times  of  the  day  while  at  Sorrento,  though  he 
was  warned  of  its  folly  by  his  friends,  sowed  the 
seeds  of  the  disease  by  which  he  was  vanquished  at 
last.  A  rheumatic  attack  left  behind  it  disease  of 
the  heart,  and  although  he  lived  for  eleven  years 
afterwards,  he  was  never  the  same  man  again.  It 
was  under  great  suffering  that  he  painted,  in  1846, 
his  beautiful  picture  of  '  Early  Morning.'  He  di.  d 
in  London  in  1847. 
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Colonia 


In  1817  he  had  visited  Paris;  in  1828  Holland 
and  Belgium  ;  in  1840  Germany  ;  and  in  1842  the 
Shetland  I-les. 

His  pictures  were  at  first  landscapes  with  figures 
and  simple  incidents  introduced — then  subjects  on 
the  sen  coast ;  occasionally  portraits  ;  and  latterly, 
after  his  Italian  journey,  sacred  subjects. 

His  works  are  very  numerous:  there  are  no  less 
than  twelve  in  the  Sheepshanks  and  Townshend 
Collections  in  the  South  Kensington  Museum.  The 
following  are  some  of  the  priticipal,  and  are  typical 
of  the  rest.    Several  have  been  engraved. 

181L  A  Country  Kitchen  (in  the  Sheepshanks  Collection 
in  the  South  Kensington  Museum), 

1813.  The  Sale  of  the  Pet  Lamb. 

1814.  Bird  Catchers — Morning  {one  of  the  best  of  his 
early  tcorks,  the  property  of  the  Marquis  of  Lans- 
dotcne). 

1816.  Shrimp  boys  at  Cromer. 

1817.  Fishermen  coming  ashore  before  sunrise. 

1818.  Coast  of  Norfolk. 

1819.  Morning— Fishermen  on  the  look-out. 

1822.  S  nil'  near  Chiehester. 

1823.  Scene  in  Borrowdale. 

1823.  Walmer  Castle. 

1824.  The  Cherry  Seller. 

1825.  Fishermen  getting  out  their  nets. 

1827.  A  Frost  Sccue. 

1828.  Sceue  in  Freshwater  Bay,  Isle  of  'Wight. 

1829.  S-ene  in  a  Kentish  Hop  Garden. 

1830.  Waiting  for  the  Arrival  of  Fishing  Boats,  Coast 

1831.  The  Pra»n  Catchers  (in  the  National  Gallery). 
1833.  Rustic  Civility  (in  the  South  Kensington  Museum). 
18*1.  Cottage  Hospitality. 

1836.  Suuday  Morning. 
„      Leaving  Home. 

„     As  Happy  as  a  King  (a  replica  is  in  the  National 
Gallery). 

„     Bayham  Abbey  (in  the  South  Kensington  Museum). 

1839.  A  Scene  near  Subiaco,  Roman  States. 

1840.  Our  Saviour  with  the  Doctors  in  the  Temple  -  the 

property  of  the  Marquis  of  Lansdomu). 
, .      A  ve  Maria.  Naples. 

1841.  The  Two  Disciples  at  Kmmaus. 

1841.  lochia,  Bay  of  Nnplcs. 

1842.  Welsh  Guide*.  Llauberris. 

1843.  The  Caves  of  Ulysses  at  Sorrento  (t's  the  South 

Kensington  Museum). 
„      The  World  or  the  Cloister. 

1844.  Morning,  Boulogne. 

Seaford.  Sussex  (Ml  the  South  Kensington  Museum). 
1846.  Early  Morning. 
„      Meadfoot  Bay,  Torquay. 

„     Hall  Sands,  Devonshire  (in  the  South  Kensington 
Museum). 

Collins  engraved,  in  a  mixed  manner  of  etching 
and  mezzotint,  some  of  his  own  paintings  of  coast 
scenes. 

COLLINSON,  James,  who  studied  in  the  schools 
of  the  Royal  Academy,  first  exhibited  at  its 
Exhibitions  in  1847,  'The  Charity  Boy's  DtSbut.' 
In  1848-49  he  became  one  of  the  seven  original 
members  of  the  Pre-Raphaelite  Brethren,  of  whom 
five  were  painters:  and  in  1851  appeared  his  best 
work  done  under  the  influence  of  that  teaching 
—'An  Incident  in  the  Life  of  St.  Elizabeth  of 
Hungary,'  in  illustration  of  Charles  Kingsley's 
'Saint's  Tragedy.'  Collinson  soon  after  left  this 
Fraternity,  became  a  Roman  Catholic,  and  spent 
the  years  1852-1854  in  a  convent.  He  was  subse- 
quently a  frequent  exhibitor  at  the  Royal  Academy, 
and  he  also  sent  works  to  the  British  Institution 
and  the  Society  of  British  Artists,  of  which  he 
was  a  member  from  1861  till  1870,  in  which 
year  his  active  art  life  seems  to  have  closed.  He 
died  in  1881.  Among  the  best  of  his  early  works 
were : 


The  Rivals.   Royal  Academy.  1848. 
Italian  Image  Boys.    Royal  Academy.  18-19. 
Answering  the  Emigrant's  Letter.  Royal  Academy.  1850. 

COLLYER,  Joseph,  an  engraver,  was  born  in 
London  in  1748,  and  became  a  pupil  of  Anthony 
Walker.  He  applied  himself  to  book  illustration 
with  success ;  and  attracting  the  notice  of  Alder- 
man Boydell,  was  employed  to  make  an  engraving 
after  D.  Teniers,  and  anotherof  the  '  Irish  Volunteers  ' 
after  Wheatley.  He  subsequently  engraved,  with 
great  Biiccess,  Sir  J.  Reynolds'  '  Venus,'  and  '  Una,' 
in  imitation  of  chalk,  the  'Girl  with  a  Cat,'  the  por- 
traits of  Miss  Palmer,  niece  of  Sir  Joshua,  und  of 
Reynolds  by  himself.  He  was  elected  an  Associate 
Engraver  of  the  Royal  Academy  in  1786,  and  after- 
wards became  Portrait  Engraver  to  Queen  Charlotte. 
He  died  in  1827. 

COLOGNE.    See  Koln. 

COLOMBA,  Luca  Antonio,  who  painted  in  oil 
and  fresco,  was  born  at  Arogno  in  Switzerland,  in 
1661.  His  style  was  distinguished  for  its  happy 
compositions  and  its  careful  design,  as  also  for  the 
delicate  and  tender  colours.  He  was  particularly 
admired  in  Germany,  where  he  painted  for  some 
time,  and  was  employed  by  the  Duke  Eberhard 
Ltidwig  of  Wurtcmburg.    He  died  in  1737. 

COLOMBANO,  Antonio  Maria,  an  Italian  paint- 
er, of  the  town  of  Correggio,  who  flourished  from 
1596  to  1616.  Fifteen  pictures  by  him,  some  of 
largo  dimensions,  are  mentioned  by  Pungilione 
in  his  Life  of  Antonio  Allegri.  The  subjects  are 
incidents  in  the  life  of  the  Virgin  and  the  infancy 
of  Christ. 

COLOMBEL,  Nicolas,  a  French  painter,  was 
born  at  Sotteville,  near  Rouen,  about  1644.  He 
went  to  Rome  when  quite  young,  and  remained 
there  until  1692,  forming  his  style  by  a  study  of 
the  works  of  Raphael  and  of  Nicolas  Poussin.  His 
pictures  met  with  considerable  success,  though  in 
the  opinion  of  critics  of  more  modern  days  he 
never  attained  any  real  approximation  to  the  works 
of  those  masters.  He  waB  admitted  into  the 
Academy  of  St.  Luke  at  Rome  in  1686,  and  in  1694 
into  that  of  Paris.  The  Louvre  poBsessea  the '  Mars 
and  Rhea  Sylvia,'  which  he  painted  for  his  recep- 
tion, and  an  able  work  representing  the  '  Miracle  of 
St.  Hyacinthe.'  He  was  much  employed  by  Louis 
XIV.  both  at  Versailles  and  at  Meudon.  Many  of 
his  works  have  been  engraved  by  Dufloc,  and  by 
Michel  Dossier.    He  died  in  Paris  in  1717. 

COLOMBINI,  Cosmo,  an  Italian  engraver, 
flourished  about  the  year  1754.  He  engraved 
among  other  things,  several  of  the  plates  for  the 
'  Museo  Fiorentino.'  A  great  part  ot  the  portraits 
of  painters  in  that  work  are  by  his  hand ;  he 

marked  some  thus 

COLOMBO.  Atbeuo,  an  Italian  line-engraver, 
was  born  at  Varese  about  1785.  He  was  a  pupil 
of  Longhi  and  worked  at  Milan.  His  best  works 
are  the  '  Massacre  of  the  Innocents'  after  Raphael, 
and  a  1  Virgin  and  Child'  after  Luini. 

COLONIA,  Apam,  who  was  horn  at  Rotterdam  in 
1634,  spent  the  greater  part  of  his  life  in  England. 
Ho  died  in  London  in  1685.  He  painted  land- 
scapes and  figures,  sometimes  in  the  manner  of 
Berchein.  In  the  Copenhagen  Museum  there  is 
a  picture  by  him  of  '  No.ih  budding  the  Ark'; 
and  the  Lille  Museum  has  'The  Angel  appearing 
to  the  Shepherds '  attributed  to  him. 

COLONIA,  Hendrik  Adriaan,  the  son  of  Adam 
Colonia,  and  the  brother-in-law  of  Van  Diest 
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by  whom  he  was  instructed,  was  born  in  1668. 
He  sometimes  painted  (he  figures  in  Van  Diest's 
landscapes,  and  also  painted  landscapes  in  imita- 
tion of  the  style  of  Salvator  Rosa,  lie  died  in 
London  in  1701. 

COLONNA,  Michelangelo,  was  born  near  Como 
in  1600,  and  was  first  a  scholar  of  Gabriele 
Ferrantini,  but  lie  afterwards  finished  his  education 
under  Girolamo  Curti,  called  Dentone.  In  con- 
junction with  that  master  he  executed  some  con- 
siderable works  in  fresco  in  the  churches  and 
palaces  at  Bologna,  Ferrara,  and  Modcna, — Den- 
tone usually  painting  the  architecture  and  per- 
spective, and  Colonna  the  figures.  Their  most 
admired  works  were  the  great  perspective  painted 
for  San  Michelo  in  Bosco,  and  a  saloon  in  the 
Palazzo  Grimaldi.   After  Dentone' 8  death,  Colonna 

Tainted  in  conjunction  with  Metelli  in  Bologna, 
lorence,  and  Genoa.  Philip  IV.  of  Spain  invited 
the  two  M lists  to  Madrid,  where  they  executed 
several  works  in  fresco,  and  were  liberally  rewarded 
by  that  monarch.  Colonna  afterwards  worked 
with  Alboresi.  He  died  at  Bologna  in  1G87.  His 
portrait  by  himself  is  in  the  Uffizi,  Florence. 

COLS,  Adolihe  Felix,  a  French  portrait, 
genre,  and  landscape  painter,  died  at  Honfleur  in 
1880,  in  his  seventieth  year.  He  was  a  pupil  of 
Coguiet, 

COLSON,  Guillacmk  Francois,  a  French  his- 
torical painter,  and  pupil  of  David,  was  born  in 
Paris  in  1785,  and  died  there  in  1850.  Among 
other  works,  he  painted  the  'Entry  of  General 
Bonaparte  into  Alexandria,'  which  is  at  Versailles. 

COLSON,  Jean  Baptists  Gille,  was  a  French 

1>ainterof  portraits  in  miniature  and  water-col  nurs. 
Ie  was  born  at  Verdun  in  1680,  and  assumed  his 
mother's  surname  of  Colson,  because  the  theatres 
of  the  fairs  had  brought  ridicul  e  upon  the  name  of 
Gilles.  Colson,  who  was  a  pupil  of  Christophe, 
and  a  member  of  the  Academy  of*  St.  Luke,  died 
in  Paris  in  1762. 

COLSON,  Jean  Francois  Gille,  the  son  of  the 
preceding,  was  born  at  Dijon  in  1733.  He  was  a 
pupil  of  his  father,  of  Frere  Imbert  at  Avignon, 
and  of  Nonotte  at  Lyons.  On  coming  to  Paris  he 
was  presented  to  the  Duke  of  Bouillon,  who  kept 
him  in  constant  employment  for  forty  years  us 
architect,  sculptor,  painter,  and  even  gardener. 
He  gained  a  high  reputation  as  a  portrait  painter, 
and  left  several  manuscripts  on  perspective,  poetry, 
and  the  fine  arts.    He  died  in  Paris  in  1803. 

COLTELL1NI,  Michaklk,  wns  a  Ferrarese  artist, 
and  a  follower  of  Pnnetti  and  Garofalo,  who  lived 
in  the  16th  century.  He  is  the  author  of  a  '  Dead 
Christ  on  the  lap  of  the  Virgin '  in  the  Dresden 
Gallery,  formerly  assigned  to  Squarcione.  His 
oldest  panel  is  dated  1502,  and  represents  the 
•  DeBth  of  the  Virgin :  1  it  is  now  in  the  possession 
of  Count  Mazza,  at  Ferrara.  In  the  church  of 
Sant'  Andrea,  in  the  same  city,  is  a  4  Virgin  and 
Child  between  SS.  Michael,  Catharine,  John,  and 
Jerome,"  signed  and  dated  1506.  The  Gallery  of 
Ferrara  has  a  '  Madonna  and  Child  and  Saints,' 
signed  by  him  in  1542.  The  dates  of  his  birth 
and  death  are  uncertain. 

COLYN,  Michiel,  according  to  Florent  Le  Comte, 
is  said  to  have  been  a  native  of  Antwerp.  He  en- 
graved some  plates  of  architectural  subjects,  among 
which  is  a  view  of  the  Exchange  at  Amsterdam. 

COLYNS,  Arnold,  lived  at  Cologne  towards  the 
end  of  the  16th  century,  and  the  Museum  of  that 
town  contains  some  'Scenes  from  the  Battle  of 
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Woringen,'  painted  by  him  in  1582,  which  bear 
strong  resemblance  to  the  works  of  his  contem- 
porary Johann  von  Aachen. 

COLYNS,  David,  was  born  at  Amsterdam  about 
the  year  1650.  He  painted  historical  pictures  of  a 
small  size,  into  which  he  introduced  an  infinite 
number  of  figures,  which  he  grouped  with  great 
ingenuity.  His  pictures  are  touched  with  spirit 
and  fineness.  Houbrakon  extols,  in  high  tcmii, 
two  pictures  by  this  master  at  Amsterdam,  one 
representing  1  Moses  striking  the  Rock,'  the  other 
the  '  Israelites  fed  by  the  Miracle  of  the  Manna.' 
,  COMBES,  Peter,  was  an  English  engraver  in 
mezzotint,  who  flourished  about  the  year  1700. 
He  was  chiefly  employed  in  engraving  portraits, 
among  which  is  a  small  whole-length  of  Master 
Charles  More,  son  of  the  Bishop  of  Ely,  after 
Kerseboom. 

COMERFORD,  John,  who  was  born  at  Kilkenny 
in  1773,  practised  ns  a  miniature  painter  in  Dublin 
for  many  years.  He  died  at  Dublin  about  1835. 
A  portrait  in  miniature  of  an  '  English  Military 
Officer,'  by  him,  is  in  the  South  Kensington 
Museum. 

COM  IN,  Jovan,  or  Jan,  who  flourished  about 
the  year  1630,  engraved  some  of  the  plates  of  an- 
tique statues  for  the  Giustiniani  Gallery.  They  are 
executed  with  the  graver  in  a  stiff,  tasteless  style. 

COMO,  Fra  Emmanuello  da,  born  in  1586,  was 
a  Franciscan  monk,  and  studied  art  under  the 
direction  of  Silla  at  Messina.  He  distinguished 
himself  by  his  pure  and  simple  style,  which  is 
the  more  creditublo  as  he  flourished  at  a  time 
when  taste  for  art  was  in  a  most  deplorable  state. 
Several  frescoes  by  him  are  in  the  library  of  the 
Irish  convent  of  St.  Isidore  at  Rome.  He  died 
in  1662. 

COMODI,  Andrea,  a  Florentine  painter,  was 
born  in  1560.  He  was  the  scholar  and  friend  of 
Lodovico  Cardi,  called  Cigoli.  He  is  rather  to  be 
considered  as  a  Roman  than  a  Florentine,  as  he 
went  to  Rome  when  he  was  young,  in  the  pon- 
tificate of  Urban  VIII.,  and  resided  there  the 
greater  part  of  his  life.  His  principal  works  are : 
'  Christ  bearing  his  Cross,'  in  the  1  ribune  of  San 
Vitale  ;  in  San  Carlo  ai  Catinari,  the  principal  altar- 
piece,  the  Titular  Saint  kneeling  ;  in  San  Giovanni 
In  Fonte,  the  '  Baptism  of  Christ  by  St.  John.'  He 
painted  a  number  of  Madonnas,  which  Lanzi  sayB 
are  distinguished  by  the  smallness  of  the  neck, 
and  a  certain  air  of  virgin  modesty,  which  is  pecu- 
liar to  him.  One  of  the  most  admired  of  these  is 
in  the  Corsini  Palace.  Comodi  went  afterwards  to 
Cortona,  where  he  became  the  instructor  of  Pietro 
Berrettini,  who  assisted  him  afterwards  in  several 
of  his  paintings.  On  his  return  to  Florence  he 
painted  some  works  from  his  own  designs,  but 
more  especially  he  copied  and  re-copied,  in  a  skilful 
manner,  the  works  of  tho  great  masters,  among 
which  were  many  pictures  of  the  Virgin,  to  whom 
he  was  most  devoted.  These  were  mistaken  at  the 
time,  even  by  the  learned  in  art,  for  the  originals. 
Such  being  the  case  two  centuries  ago, how  diffident 
should  we  be  in  pronouncing  judgment  on  the 
originality  of  his  works  in  the  present  day.  He 
died  in  Florence  in  1638. 

COMONTES,  Fra sci sen  pe,  a  son  of  Ifiigo  do 
Comontes,  executed  in  1533  the  principal  retablo 
of  the  chapel  of  Los  Reyes  Nuevos  in  Toledo  cathe- 
dral, from  the  design  of  Felipo  de  Vigarny.  In 
1545-7,  he  painted  for  the  winter  chapter  room 
portraits  of  Cardinal  Arc  hbishopTavera  and  Arch- 
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bishop  Siliceo  ;  in  the  latter  year  hp  was  appointed 
painter  to  the  cathedral,  which  office  lie  retnined 
until  his  death  in  1565.  Pictures  on  panel  of  the 
4  Virgin  and  St.  Bartholomew,'  placed  in  1569  in  a 
retablo  gilt  by  his  own  hands,  in  the  chapel  of  the 
Tower,  are  considered  his  best  works. 

COMONTKS,  ISigo  de.  was  a  scholar  of  Antonio 
del  Rincon.  In  1495  he  painted  a  '  History  of  Pilate ' 
in  the  Cathedral  of  Toledo,  and  a  picture  for  one  of 
the  porches.  No  truces  of  his  works  remain.  His 
brother,  Antonio  dk  Comontes,  was  also  a  painter. 

COMPAGNO,  Scipione,  an  Italian  painter,  was 
born  at  Naples  about  1624,  and  was  still  living 
in  1680.  He  was  a  pupil  of  A.  Falcone  and  of 
Salvator  Rosa,  nnd  his  drawings  are  held  in  esteem. 
The  Belvedere,  Vienna,  contains  two  works  by  him, 
the  '  Eruption  of  Vesuvius '  and  the  '  Beheading  of 
St.  JanuariuB.' 

COMPE,  Jan  ten.    See  Ten  Compk. 

C0MPTE-CAL1X,  Francois  Claudius,  a  French 
painter  of  genre  subjects  and  portraits,  was  born 
at  Lyons  in  1813.  He  studied  in  the  fine  art 
school  of  his  native  city,  and  in  the  studio  of  J.  C. 
Bomiefond,  and  first  exhibited  at  the  Paris  Salon 
in  1840.  His  '  Vieil  Ami,'  painted  in  1*63.  was 
in  the  International  Exhibition  at  Paris  in  1867. 
He  died  at  Chazay  d'Azergues  near  Lyons  in  1880. 

COMTE,  Lr.   See  Lbooxti. 

CuNCA,  Skuas mano,  was  born  at  Gaeta  in 
1679,  and  was  educated  in  the  school  of  Francesco 
Solitnena.  Under  that  master  he  acquired  a 
competent  ability  in  design,  and  a  great  facility. 
In  the  early  part  of  his  life  he  was  much  occupied 
in  portrait  painting.  Desirous  of  seeing  Rome, 
and  ambitious  of  distinguishing  himself  in  a 
more  elevated  branch  of  the  art,  he  visited  the 
metropolis  of  Italy,  with  his  brother  Giovanni,  in 
1706,  and  for  live  "years  changed  the  pencil  for  the 
portecrayon,  and  was  occupied  in  drawing  from 
the  antique,  and  the  works  of  the  great  masters. 
The  progress  he  had  made  under  Solitucna,  im- 
proved by  his  studies  at  Rome,  enabled  him  to 
produce  some  pictures  which  attracted  the  notice 
of  Clement  XL,  who  employed  him  in  decorating 
his  church  of  San  Clemente  with  several  works  in 
fresco,  which  gave  so  much  satisfaction  to  his 

Catron,  that  he  conferred  on  him  the  order  of 
nighthood,  and  procured  him  every  great  public 
undertaking  of  that  time  at  Rome.  In  addition 
to  this,  he  painted  also  for  the  kings  of  Spain, 
Portugal,  Sardinia,  and  Poland,  and  for  the  Elector 
of  Col  logno  ;  also  at  Siena,  Fisn,  Loretto,  Palermo, 
Gaeta,  and  Naples.  For  this  flattering  success,  he 
was,  however,  more  indebted  to  the  state  of  deca- 
dence into  which  the  art  had  then  sunk  at  Rome, 
than  to  any  particular  or  original  merit  of  his  own. 
He  possessed  a  fertile  invention,  great  rapidity  of 
pencil,  and  a  colour  that  enchants  more  by  its 
brilliancy  than  its  truth.  In  his  attempts  to  be 
pleasing  he  sank  into  the  pretty,  and  although  he 
evidently  aimed  at  grandeur,  he  never  could  divest 
himself  of  the  littleness  to  which  nature  had  con- 
fined him.  Perhaps  he  has  been  too  harshly 
treated  by  the  surly  criticism  of  Mengs,  who 
observes,  "  that  by  introducing  at  Romo  the  man- 
nered style  of  Solitnena,  and  a  system  less  excel- 
lent than  expeditious,  he  put  the  finishing  to  the 
ruin  of  painting."  He  died  at  Naples  in  1764. 
The  principal  works  of  Conca  are : 

Ancona.  St.  Francis  Xavier. 

Berlin.        Museum.  Abraham. 
Darmstadt.  Museum.      Joseph  in  Prison. 


Dresden.  Gallery, 

Foliguo. 

Loretto. 

Madrid.  Gallery. 
>»  n 

Bomc-  {aSn/irlucc 


Conegliano 

Herod  examining  the  Magi. 
St.  Augustine. 
St.  Niciiolnn. 

Christ  in  the  Wilderness. 
Death  of  Seneca. 

iZ.°a  \   The  Assumption  of  the  Virgin. 

Giovanni  Conca  painted  in  the  manner  of  his 
brother  Sebastiano,  and  copied  with  great  ability. 
We  have  by  him  several  cartoons  after  Gucrcino 
and  Lanfranco,  which  he  executed  for  mosaics. 

CONCHILLOS  FALCO,  Juan,  was  an  historical 
painter,  born  at  Valencia  in  1641.  He  was  a  pupil 
of  Esteban  Marc  in  that  city,  but  after  his  mas- 
ter's death  he  pursued  his  studies  in  Madrid.  He 
afterwards  returned  to  his  native  city,  where  he 
established  an  Academy  and  executed  a  number  of 
aliar-pieces  for  the  churches  of  Valencia  and  of 
Murcia.  He  became  blind  and  paralysed,  and  died 
in  1711.  There  is  also  an  etching  by  him,  repre- 
senting 'The  Dead  Christ  mourned  by  Mary,  John, 
and  the  Magdalene.' 

CONCOnI,  Mauro,  an  Italian  painter,  was  born 
in  Milan  in  1815,  and  died  in  1860.  He  was  a  pupil 
of  Sanguinetti,  and  is  represented  in  the  Brera,  in 
his  native  city,  by  a  portrait  of  Carlo  Bellosio, 
the  painter. 

CONPE,  John,  was  an  engraver  who  lived  in 
the  latter  years  of  the  18th  century.  He  executed 
tastefully  in  the  dotted  style  whole-length  por- 
traits of  Mrs.  Bouverie,  Mrs.  Fitzherbert,  Mrs. 
Tickrll,  and  other  ladies,  after  Cosway.  He  also 
engraved  a  small  oval  portrait  of  Madamo  Dti 
Barry,  after  the  same  paiuter,  but  this  bore  no 
resemblance  to  the  lady  represented,  and  was  pro- 
bably fictitious. 

CONDY,  Nicholas  Matthew,  who  was  born  at 
Plymouth  in  1799,  painted  landscapes  and  marine 
subjects.  He  published  a  work  on  1  Cothele,  on 
tho  Tamar,  the  ancient  seat  of  the  Earl  of  Mount 
Edgecumbe,'  as  well  as  some  views  on  the  Thames. 
He  died  at  Plymouth  in  1857. 

CONEGLIANO,  Giovanni  Battista  pa,  (com- 
monly called  ClMA  DA  CoNEGLIANO,)  was  born  at 
Conegliano  in  Friuli,  in  tho  middle  of  the  15th 
century.  The  name  '  Cimo '  was  given  him  from 
his  habit  of  constantly  introducing  into  his  pictures 
the  Lills  and  landscapes  of  his  native  place,  and  he 
was  called  in  the  17th  and  following  centuries  (but 
not  by  his  contemporaries)  by  no  other  name. 
He  was  tho  rival  of  Giovanni  Bellini,  whom  he 
equalled  in  colouring  nnd  surpassed  in  design.  His 
earliest  painting  is  a  tempera  '  Madonna  and  Saints,' 
of  14H9,  in  the  gallery  of  Vicenza,  but  having  settled 
in  Venice  towatds  the  close  of  the  15th  century, 
he  perceived  the  necessity  of  adopting  the  new 
metliod,  and  in  the  academy  of  that  city  is  a 
'Glory  of  St.  John  the  Baptist,'  which  was  painted 
in  oil  for  the  church  of  the  Madonna  del  Orto.  In 
1492  he  executed  the  altarpieco  of  the  'Virgin  and 
Saints '  in  the  cathedral  of  Conegliano,  and  in  1494 
the  beautiful  '  Baptism  of  Christ,'  in  Sin  Giovanni 
in  Bragora,  Venice.  In  1501  he  finished  the  1  Incre- 
dulity of  St.  Thomas '  (now  in  the  National  Gallery) 
for  the  Hospital  of  Portogruaro;  and  in  1502  the 
1 SS.  Constantine  and  Helen  '  for  the  church  of  San 
Giovanni  of  the  same  place.  In  the  gallery  of 
Parma  is  a  '  Virgin  and  Child  between  SS.  Michael 
and  Andrew,'  of  his  execution,  that  waB  long  con- 
sidered to  be  by  Leonardo  da  Vinci ;  and  thesamo 
gallery  possesses  a  superb  '  Virgin  and  Child  en- 
throned between  SS.  Damian,  ApoUouia,  Cosmo, 
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John,  Catharine,  and  Paul."  The  Academy  of  Venice 
also  possesses  an  4  Incredulity  of  St,  Thomas, 
painted  early  in  the  16ih  century.  The  time  of  his 
death  is  uncertain.  His  latest  works  hear  date 
1608,  but  he  is  said  to  have  been  still  working  in 
1517.  Numerous  paintings  by  him  can  be  seen  in 
all  the  large  galleries.  They  are  frequently  signed 
1  Joannes  Baptista  Coneglianensis.'  The  following 
are  the  principal : 

Berlin.         Museum.      Madonna  and  Saints  (three). 

„  „  St.  Mark  curing  Aoianua. 

Bologna.      Pinaeoteea.  Madonna  and  Angel*. 
Couegiiaoo.  Cathedral.    Virgin  enthroned,  surrounded  by 

six  Saints.  149* 
Dresden.      Museum.      The  Presentation  in  the  Temple. 


rjiZ.         Madonna  and  Child  with  Saints. 
*\at.  Gall.     The  Infant  Christ  standing  on 
the  Knees  of  the  Virgin. 
Madonna  with  the  Infant  Christ 
standing  on  her  Knees. 
„         The  Incredulity  of  St.  Thomas. 
Htrtford  U.  St.  Catharine. 

„         SS.  Sebastian  and  Roch. 
Brera.         St.  Peter  in  cathedra  between 
St.  John  the  Baptist  and  St. 
Panl. 

„  St.  Peter   Martyr,  with  SS. 

Nicholas  and  Augustin. 
Modena.       Museum.      Christ  taken  down  from  the 

Cross. 

Munich.       Pinakothek.  Virgin,  St.  Jerome,  and  the 

Magdalene. 

Paris.  Louvre.        Virgiu  and  Child  (signed  Joakis. 

Baft.  Conkci-aneso  oprs). 
Parma.         Museum.      Madonna  with  Saints  (two). 
Venice.       5.  Giovanni' 
in  Brnyora, 

'  St. 


'  |  Baptism  of 


our  Lord. 


„  Academy.  Pieta. 

,,  „  St.  John  the  Baptist  in  glory 

between  four  Saints. 
Vicenza.      Museum.       Virgin  between  SS.  James  and 

Jerome  (painted  in  tempera). 
14*9. 

Vienna.       Belvedere.     Virgin  between  St.  Jerome  and 

St.  Louis,  Bishop  of  Toulouse. 

CONEY,  John,  an  architectural  draughtsman 
and  engraver,  was  born  at  Rntcliffe  Highway, 
London,  in  1786  ;  he  was  apprenticed  to  an  archi- 
tect, but  never  followed  the  profession.  He  com- 
menced making  pencil  drawings  of  the  interior 
of  Westminster  Abbey  and  other  Gothic  buildings 
as  early  as  the  age  of  fifteen  ;  these  he  sold  to 
dealers,  and  other  casual  customers,  at  very  small 
prices.  In  1815,  he  published  his  first  work,  a 
series  of  eight  views  of  the  exterior  and  interior  of 
Warwick  Castle,  drawn  and  etched  by  himself. 
Shortly  afterwards  he  was  employed  by  Harding 
to  draw  and  engrave  the  fine  series  of  exterior 
and  interior  views  of  the  Cathedrals  and  Abbey 
Churches  of  England,  to  illustrate  the  new  edition 
of  Dugdale's  '  Monasticon,'  edited  by  Sir  Henry 
Ellis.  These  plates  occupied  a  great  portion  of 
his  time  for  fourteen  years,  and  are  executed  with 
consummate  skill.  In  1829,  he  commenced  the 
engravings  of  '  Ancient  Cathedrals,  Hotels  de  Ville, 
and  other  public  buildings  in  France,  Holland, 
Germany,  and  Italy ; '  all  of  which  were  drawn 
from  the  several  objects  by  himself.  This  work 
was  intended  to  be  comprised  in  twelve  parts,  but, 
not  meeting  with  the  public  encouragement  to 
whtcb  it  was  entitled,  only  eight  were  published. 

300 


Mr.  Charles  Heatbcote  Tatham  wrote  the  necessary 
descriptions.  In  1831  Coney  commenced  a  similar 
series  of  the '  Architectural  Beauties  of  Continental 
Europe,"  for  which  Mr.  H.  E.  Lloyd  wrote  the  de- 
scriptions. This  haudfome  work  consists  of  28 
large  plates  of  remarkable  edifices  in  France,  the 
Low  Countries,  Germany,  and  Italy,  and  56  vig- 
nettes, all  drawn  and  etched  by  himself.  In  addi- 
tion to  these  laborious  undertakings,  he  executed 
numerous  drawings  in  pencil,  and  also  in  colours, 
for  private  commissions;  and  necessity  often  com- 
pelled him  to  part  with  many  to  picture-dealers 
and  print-sellers.  He  was  employed  by  Cockerel), 
the  architect,  to  engrave  a  very  large  '  View  of 
Rome,'  and  another  plate  as  a  companion  to  it, 
neither  of  which  has  been  published.  His  draw- 
ings exhibit  all  the  minutest  details  without  the 
appearance  of  labour,  yet  with  a  neatness  that  is 
truly  surprising.  He  died  in  Camberwell  in  1833. 
A  1  View  of  the  Interior  of  Milan  Cathedral  *  was 
published  after  his  death  for  the  benefit  of  his 
widow. 

CONGIO,  Cammiu.0,  an  Italian  designer  and 
engraver,  was  born  at  Rome  about  the  year  1604. 
In  1630,  he  engraved  some  plates  for  the  'Galleria 
Giustiniana.'  He  also  executed  some  of  the  en- 
gravings for  Tasso's  '  Jerusalem,'  after  the  designs 
of  Bernardo  Castello.  We  have  by  him  some  prints 
after  different  Italian  masters,  which  he  generally 
marked  CC  F.  His  works  most  worthy  of  notice 
are 

The  Annunciation. 
The  Adoration  of  the  Magi. 
Hercules  combating  the  Hydra. 
A  Frontispiece  entitled,  Diver ti  ornamenti  eaprieiosi. 
Tlio  Creation  of  Angels  ;  after  <  amastei. 
Frontispiece  to  the  Mdea  Barbarinsa ;  after  Guido  Ubaldo 
Abbatini. 

■  of  Saints  j  after  Gasparo  Celio. 


CONGNET,  Gilles,  (or  Coionkt,)  was  boru  at 
Antwerp  in  1540.  He  was  some  time  under  a 
painter  called  Antonio  Palermo,  then  resident  at 
Antwerp,  and  afterwards  went  to  Italy.  Afier 
visiting  Terni,  Naples,  and  several  towns  in 
Sicily,  he  returned  to  the  Low  Countries,  where 
he  was  much  encouraged.  He  was  admitted  into 
the  Guild  of  St.  Luke  at  Antwerp  in  1561,  and  was 
dean  in  1584-85.  The  troubles  that  existed  at  that 
time  under  the  Prince  of  Parma,  obliged  Congnet 
to  leave  his  native  country  about  1586,  and  take 
refuge  in  Amsterdam,  where  he  remained  several 
years.  He  painted  historical  and  mythological 
subjects  of  an  easel  size,  hut  was  more  successful 
in  landscapes,  in  candle-light  subjects,  and  moon- 
light. He  finally  settled  at  Hamburg,  where  he' 
died  in  1599.  The  Museum  of  Antwerp  contains 
a  '  St.  George '  and  a  portrait  by  him,  and  that  of 
Cassel  a  «  Venus  and  Cupid  '  of  the  year  1579. 

CONINCK.   See  Konistk. 

CONINCK,  Dk  (or  Comkqb).    See  Dk  Ko 

NINf'K. 

CONINXLO,  Corneus  van,  (or  Conixlo.)  was  a 
Flemish  painter  of  the  16th  century,  of  whom 
nothing  has  been  recorded.  He  is  only  know  n  by 
a  painting  which  b»ars  his  signature.  'Cornilis  vA 
Conixlo  Scernir  1626,'  in  the  Brussels  Gallery;  it 
represents  the  '  Parentage  of  the  Virgin.' 

CONINXLO,  Giu.es  van,  (Conixcsloo  or  Co- 
NINCXLOY,)  a  Flemish  painter  of  landscapes,  and  a 
relation  of  the  other  artists  of  the  same  name,  was 
born  at  Antwerp  in  1544.  He  was  first  instructed 
by  Leonard  Kroes,  but  afterwards  became  a  scholar 
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of  Gilles  Mostaert.  He  travelled  through  France  to  I 
Italy,  and  on  his  return  to  Flanders,  was  much  em- 
ployed in  painting  landscapes,  in  which  the  figures 
were  frequently  added  hy  Martin  van  Cleef.  Co- 
ninxlo wus  esteemed  one  of  the  ablest  artists,  in 
tho  branch  that  he  followed,  of  the  time  in  which 
he  lived.  Bis  touch  is  spirited  and  light,  and  his 
colour  clear  and  agreeable.  He  died  at  Antwerp 
in  1609.  His  only  known  work,  a  landscape 
dated  1604,  is  in  the  possession  of  Prince  Liechten- 
stein at  Vienna.  Nicolaaa  De  Bruyn  engraved 
much  after  him. 

CONiNXLU,  Jan  van,  was  born  at  Brussels  in 
1489  (?),  but  nothing  is  known  of  the  details  of 
his  career.  His  father,  who  bore  the  same  christian 
name,  had  another  son,  Pieter  van  Ccninxlo  :  both 
were  painters.  The  name  is  found  written  in  a 
variety  of  ways — Coninxlo,  Conninxlo,  Connixlo, 
Cooninxloo,  Conixloo — and  sometimes  with  the 
Additional  name  of  Schernier.  The  Brussels  Gallery 
contains  five  works  by  Jan  van  Coninxlo :  a  trip- 
tych of  tho  '  Life  of  St.  Anne,'  which  bears  on 
its  right  wing  (representing  the  death  of  that 
saint)  the  signature  'Jun  vun  Conixlo  1546';  the 
'  Birth  of  St.  Nicholas,'  and  the  4  Death  of  St. 
Nicholas,'  both  of  which  were  formerly  in  a  church 
in  Louvain ;  '  Christ  among  the  Doctors,'  and  the 
4  Marriage  at  Cana.'  These  were  formerly  attri- 
buted to  Gilles  van  Coninxlo. 

CONJOLA,  Carl,  a  landscape  painter  in  water- 
colours  and  oil,  was  born  at  Mannheim  in  1773, 
and  died  at  Munich  in  1831.  His  views  are  prin- 
cipally of  the  mountainous  parts  of  Bavaria  and 
the  Tyrol. 

CONQUY,  Ephraim,  a  French  line-engraver,  waB 
born  at  Marseilles  in  1809,  and  died  in  Paris  in 
1843.  His  workB,  many  of  which  are  portraits,  are 
noticeable  for  vigour  and  for  delicacy  of  finish. 
The  most  important  are  the  following : 

The  French  Mother ;  after  SUuhen. 

The  Child  Jesus  on  the  step*  of  the  Temple ;  after  Carlo 

Dolci. 

St.  Catharine ;  after  the  tame. 
St.  Cecilia  ;  after  Dnmenieluno. 
The  Neapolitan  Mother  ;  after  Horace  Fernet. 

CONRAD,  a  monk,  who  lived  about  the  middle 
of  the  13th  century,  compiled  a  number  of  learned 
works,  which  he  illustrated  with  pictures.  The 
Court  Library  at  Munich  possesses  several  of  his 
designs  lor  these,  especially  an 4  Evangel iari urn '  and 
'  Lectionarium,'  in  which  there  is  evinced  a  more 
advanced  perception  of  the  true  natural  form  than 
is  to  be  found  in  most  miniatures  of  the  Roman 
etyle  in  Germany. 

CONRAD.  Abraham,  (or  Conradus,)  was  a  Dutch 
designer  and  engraver,  who  flourished  about  the 
year  lt',50.  His  plates  consist  chiefly  of  portraits, 
part  of  which  are  from  his  own  designs.  They 
possess  great  merit,  and  some  of  them  are  success- 
ful imitations  of  the  style  of  Lucas  Vorstennans. 
The  following  are  his  principal  prints : 

PORTRAITS. 

Christopher  Love. 

Jacob  Triglaude,  professor  of  Theology  at  Ley  den. 

Thomas  Matirni*,  of  Canterbury,  ecclesiastic  at  Amster- 
dam ;  after  D.  lioudringhtn. 

Godefroid  Hotton,  Pastor  of  the  French  Church  at 
Amsterdam  ;  after  H.  Merman*  ;  very  fine. 

The  Flagellation  ;  after  A.  IHejxnbeeck. 

The  Crucifixion  ;  after  the  tame. 

CONRAD,  Carl  Emanuel,  an  architectural 
painter,  was  bom  at  BerUn  in  1810,  and  instructed 


first  in  that  city,  and  afterwards  at  Diisseldorf. 
the  Academy  of  which  town  he  attended  from  1 83  > 
till  1839.  Both  in  this  institution  and  at  the  Real- 
schule  he  gave  instruction  in  perspective  to  young 
artists,  and  received  the  title  of  professor,  the  Order 
of  the  Red  Eagle,  and  a  medal  from  the  i^me.  He 
painted  buildings  of  the  middle  ages,  with  land- 
scape surroundings,  such  as  '  The  Church  of  St. 
Quirinus  in  Neuss,'  4  The  Cloister  of  St  Severinus 
in  Cologne*  (1837),  4  The  Cathedral  of  Mayence' 
(1841),  'Custom  House  in  London'  (185J), 
'Views  of  Cologne  Cathedral,'  Ac.  He  also  exe- 
cuted some  excellent  acquatints,  as  4  Pius  IX.  in  his 
Cabinet,'  and  4  An  Assemblage  at  Sigmaringen  in 
the  Olden  Time '  (1872).  He  died  at  Cologne  in 
1873. 

CONRADER.    See  Konhader. 

CONSCIENCE,  Francois  Antoine,  a  French 
painter  of  animals,  who  always  exhibited  under  the 
name  of  Francis.  He  was  born  at  Besancon  in 
1795,  became  a  pupil  of  Guerin,  and  died  at  Luxe- 
uil  in  1840. 

CONSETTI,  Antonio,  an  Italian  historical 
painter,  who  was  born  at  Modena  in  168'),  and  died 
in  1766,  is  represented  in  the  Estense  Gallery,  in 
his  native  city,  by  'The  Virgin  of  the  Roeary  with 
St.  Dominic,'  and  '  St.  Joseph  and  Angels.' 
•  CONSORTI,  Bernardo,  an  Italian  line-engraver, 
wa.i  born  at  Rome  about  1785.  He  engraved  tho 
'  Holy  Family  with  the  Family  of  St.  John  '  after 
Garofalo,  the  4  Entombment '  after  Van  Dyck,  and 
4  Psyche  '  and  other  sculpture  after  Canova. 

CONSTABLE,  John,  one  of  the  greatest  realistic 
landscape  painters  of  England,  was  born  at  East 
Bergholt,  in  Suffolk,  on  the  11th  of  June,  1776. 
It  is  recorded  that  he  was  so  weakly  at  his  birth, 
that  he  was  baptized  on  the  same  day.  He  was 
sent  to  school  at  Lavenhatn  and  afterwards  to  • 
Dedham,  where,  it  is  said,  the  boy  was  distin- 
guished for  little  more  than  his  penmanship.  His 
father,  a  wealthy  miller,  at  first  intended  him 
to  enter  the  Church,  but  as  he  had  no  taste  for 
theological  studies,  the  old  man  changed  his 
mind,  and  determined  that  his  son  should  follow 
his  own  trade ;  and,  although  the  youth  showed  a 
decided  taste  for  painting,  he  would  on  no  account 
hear  of  his  making  that  a  profession.  John,  how- 
ever, made  friends  with  a  village  plumber  and 
glazier,  of  the  name  of  Dunthorne,  who  was  an 
enthusiast  in  art,  and  these  two  used  to  study 
painting  in  the  fields ;  and  thus  it  was  that  he  took 
his  study  from  the  books  of  nature.  As  Constable 
grew  up,  he  was  known  from  his  good  looks  and 
fine  figure  as  the  '  handsome  miller ' ;  and  when  he 
was  eighteen  years  of  age,  he  Bpent  a  year,  under 
the  pretext  of  carrying  on  his  business  as  a  miller, 
in  observing  the  picturesque  effects  of  the  heavens 
and  the  earth,  and  copying  the  drawings  of  Girtin, 
which  had  been  lent  to  him  by  Sir  George 
Beaumont. 

In  1795,  Sir  George's  patronage  and  his  own 
unmistakable  genius  for  art,  induced  his  parents  to 
allow  him  to  go  to  London  to  study  painting. 
Shortly  afterwards,  however,  he  was  recalled  to 
his  native  village,  where  he  for  some  time  shared 
his  father's  labours;  and  it  was  not  until  1799 
that  he  revisited  London.  In  the  same  year 
he  was  admitted  as  a  student  into  the  Royal 
Academy,  and  he  received  some  instruction  from 
Farrington  and  Reinagle,  and  painted  a  few  por- 
traits, and  attempted  historical  subjects ;  but  his 
true  instructor  was  Noture,  and  his  true  branch  of 
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art  was  landscape  painting ;  and  in  the  year  1802 
one  of  his  landscapes  was  included  in  the  Royal 
Academy  Exhibition. 

During  the  following  years  he  stayed  in  the. 
summer  montlis  in  the  country,  "  living  nearly 
always  ig\  the  fields,  and  seeing  nobody  but  field 
labourers,"  and  sent  to  the  Royal  Academy  and  the 
British  Institution  numerous  landscapes  and  studies. 
He  was  twice  induced  to  paint  an  altar-piece  :  one, 
1  Christ  blessing  litlleChildren,'  for  Brantham  Church, 
in  1804,  and  the  other,  '  Our  Saviour  blessing  the 
bread  and  wine,'  for  Nay  land  Church,  in  180'J;  but 
it  is  believed  that  he  never  again  attempted  sacred 
subjects. 

The  whole  life  of  Constable  is  a  testimony  to  his 
preference  for  the  study  of  nature :  his  letters  to 
Archdeacon  Fisher,  of  Salisbury,  and  to  his  old 
friend,  John  Dunthorne,  arc  full  of  delicate  observ- 
ations on  the  subject,  and  show  a  fresh  appreciation 
of  the  qualities  of  the  country  and  the  various 
methods  of  landscape  painting.  The  more  his  talent 
was  developed,  the  greater  became  his  wish  to 
depart  from  the  popular  style  of  classical  painting 
at  that  time  in  vogue,  and  to  observe  directly  all 
the  different  aspects  of  nature. 

Though  a  hard  worker,  it  appears  that  Constable 
met  with  little  success  for  many  years,  and  in  1811 
he  was  still  without  reputation,  exeppt  among  a  few 
friends ;  some  of  whom  were  Sir  Qeorge  Beaumont, 
Reinagle,  Bishop  Fisher,  and  Miss  Mary  Bicknell, 
whom  he  married,  secretly,  in  1816.  But  in  the 
year  1819  Constable  was  elected  an  Associate  of 
the  Royal  Academy,  and  ten  years  afterwards  an 
Academician. 

About  this  time  Constable's  pictures  began  to 
gain  notoriety,  and  a  French  speculator,  who  had 
bought  three  at  the  Royal  Academy,  sent  them  to 
the  Paris  Salon  in  1824.  These  were  'The  Hay 
Cart,1  a  'View  near  London,'  and  'The  Lock  on 
the  Stour.'  These  pictures  were  much  odiuired  at 
Paris;  the  native  artists  were  astonished  at  the 
power  displayed  in  them,  and  the  King  of  the 
French  awarded  Constable  a  gold  medal. 

In  the  year  1827,  'The  Corn-Field,'  one  of  his 
masterpieces,  was  exhibited  at  the  British  Institu- 
tion, where  it  held  its  own  even  in  the  neighbour- 
hood of  works  by  Claude  and  Cuyp. 

In  the  same  year  Constable  took  up  his  abode  at 
Humpstead,  his  dear  HampBtead,  his  sweet  Hamp- 
stead,  as  he  called  it  He  says,  "  My  little  studio 
commands  a  view  without  an  equal  in  all  Europe." 
Here  he  loved  to  sketch,  and  the  neighbourhood 
furnished  him  with  many  studies  for  his  pictures, 
as  did  also  Osmington,  the  birthplace  of  his  wife, 
and  Salisbury,  the  residence  of  his  friend  Fisher. 
He  continued  to  Bend  many  contributions  to  the 
Academy ;  amongst  the  most  noted  may  be  men- 
tioned 'Salisbury  Cathedral,'  and  'The  Valley 
Farm,'  (known  as  Willy  Lott's  House,)  situated  on 
the  Stour  near  Flatford  Mill. 

Constable  published  in  1830-32  a  set  of  mezzo- 
tint engravings  of  '  English  Landscapes,'  by 
David  Lucas,  from  pictures  painted  by  himself. 
"  The  subjects  of  all  the  plates  are  taken  from  real 
places  ;  they  are  mostly  rural,  and  are  meant  par- 
ticularly to  characterise  the  scenery  of  England." 
He  also  gave  numerous  lectures  on  the  study  of 
nature,  and  occasionally  painted  in  water-colour. 

Constable  died  suddenly  in  Charlotte  Street, 
Fitzroy  Square,  London,  on  the  1st  of  April,  1837. 
His  '  Memoirs,'  composed  chiefly  of  his  letters, 
were  published  by  C.  R.  Leslie,  B.A.,  in  1843,  and 

302 


again  with  additions  in  1845.  The  first  edition  con- 
tains the  plates  by  Lucas  of  '  English  Landscapes.' 

He  was  one  of  the  deceased  painters  who  were 
represented  in  the  London  International  Exhibition 
of  1874,  when  the  following  pictures  by  him  were 
lent  for  exhibition : 

The  Embarcation  of  George  IV.  from  Whitehall  on  the 
occasion  of  the  opening  of  Waterloo  Bridge. 

Dedham  Farm. 

The  Hay  Wain. 

The  Leaping  Horse. 

Englefield  House. 

The  Valley  of  the  Stonr. 

A  Dell  in  Helmingham  Park  ;  besides  numerous  sketches 
for  his  other  well-known  works. 

The  following  are  his  principal  works  in  public 
galleries : 

London.  National  Gall.  The  Cornfield  (or  Country  Lane), 
painted  in  192<3. 
n  n  The  Valley  Farm  (Willy  Lott's 

House),  exhibited  at  the  Royal 
Academy  tn  1835. 
,,  n        ii    A  Cornfield  with  figures. 

„       „     Barnes  Common. 
S.  Kensington  Salisbury  Cathedral  (signed  and 
Museum.         dated  1833). 

,,     Dedham  Mill  (signed  and  dat,,t 
1820). 

„  ,,        „     Hampstead  Heath  (exhibited  at 

the  Royal  Academy  tw  1827). 
.,  „        „     Hampstead  Heath  (exhibitid  at 

the  Royal  Academy  in  18301. 
„  „        „     Boat-Building,  near  Flatford  Mi  II. 

.,  „        „     Water  Memlows,  near  Salisbury. 

Paris.     Louvre.  The  Cottage. 

„  „  The  Kainbow  (with  a  view  of 

Salisbury),  a  sketch. 
„  .,  Weymouth  Bay.  1827. 

„  „  View  of  Hampstead  Heath  (a 


sketch). 

„  „  The  Glebe 

CONSTANTLY,  Abraham,  a  Swiss  enamel 
painter,  was  born  at  Geneva  in  1785.  He  became 
a  pupil  of  Gerard,  after  whom  he  executed  many 
works  in  enamel  and  on  porcelain, among  which  may 
be  mentioned,  '  Belisarius,'  '  Cupid  and  Psyche,' 
'The  Entry  of  Henry  IV.  into  Paris,'  and  portraits 
of  the  King  of  Rome,  Charles  X.,  and  the  Emperor 
of  Russia.  He  was  attached  to  the  manufactory 
at  Sevres  and  died  at  Geneva  after  1851. 

CONSTaNTIN,  Jean  A.vroiNR,  a  landscape 
painter,  who  also  etched,  was  born  nt  Bonneveine, 
near  Marseilles,  in  1756.  An  enamel  painter,  dis- 
cerning his  talent,  found  him  employment  in 
painting  porcelain,  an  occupation  which  he  quitted 
to  get  lessons  at  Marseilles  from  Kopeller  the  elder 
and  David  of  Marseilles.  From  that  city  an  amateur 
took  lifm  to  Aix,  and  arranged  for  his  going  to 
Rome,  where  he  worked  hard  for  six  years.  On  his 
return  to  Aix  he  became  the  director  of  the  School 
of  Design.  He  exhibited  at  the  Paris  Salon  from 
1817  to  1831.  Many  of  his  paintings  and  up- 
wards of  a  thousand  drawings  by  him  are  in  the 
Museum  at  Aix,  where  he  died  in  1844.  We  have 
the  following  etchings  by  him,  which  are  now 
very  scarce : 

View  of  the  Canal  d'Istre. 
Hie  Pass  of  St.  Chamas. 
The  Wooden  Bridge. 
The  Waggon. 
The  Hostelry. 

CONSTANTIN,  Joseph  Sbbastien,  the  son  of 
Jean  AlrTOini  Constantin,  and  also  a  landscape 
paiuter,  wus  born  at  Aix  in  1793.  He  lost  his  sight, 
and  died  in  the  hospital  of  Bicetre  in  1864. 

CONSTANTINI,  Giovanni  Baitista,  (or  Ccn- 
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Btantino),  was  a  native  of  Italy,  who  flourished 
about  the  year  1619.  Wc  liave  an  etching  by  hitn, 
representing  a  Bacchanalian  subject,  surrounded 
with  a  grupe  vine,  in  the  form  of  n  border.  It  is 
executed  in  a  slight,  free  style,  somewhat  resem- 
bling that  of  Guido,  though  less  masterly,  and 
appears  to  have  been  tite  work  of  a  painter. 

CONTARIN  I,  Cavaliere  Giovanni,  was  born  at 
Venice  in  1549.  lie  was  a  contemporary  of  Palma, 
and  studied  the  works  of  Tintoretto  and  Titian. 
His  portraits  and  altar-pieces  are  distinguished  by 
their  beautiful  colouring:  in  the  former  he  fol- 
lowed the  chaste  and  simple  style  of  Titian.  Con- 
tarini  was  a  perfect  master  of  t  e  sotto  in  su,  as  is 
seen  in  his  picture  of  the  *  Resurrection '  in  San 
Francesco  di  Paol*  at  Venice.  He  appears  to 
have  been  much  engaged  in  painting  easel  pictures 
of  mythological  subjects,  which  he  had  learning 
enough  to  treat  with  propriety,  but  he  excelled 
especially  in  painting  ceilings.  He  went  to  Ger- 
many and  pa.ss.-d  some  years  at  the  court  of  the 
Emperor  Rudolph  II.,  by  whom  ho  was  knighted. 
He  died  in  ItiOo. 

Amongst  his  works,  which  are  principally  to  be 
met  with  in  the  churches  and  palaces  of  Venice, 
may  be  mentioned : 

Berlin.      Jfuteum.     St.  Sebastian. 
Florence.  Gallery.       Hi*  own  Portrait. 
Milan.       lirtra.        St.  Jerome. 

Paris.        Louvrt.       The  Virgin  and  the  Infant  Je*u» 

enthroned,  with  St.  Mark,  St. 
Sebastian,  aud  the  Doge  Marino 
Grimani  kneeling;  formerly  in 
the  Ducal  palace  at  Venice. 
Hit  beat  tcork. 

Venice.  CJ^  rf'//a  }  The  Crucifixion. 

Vienna.     JieheJere.    The  Baptism  of  Christ. 

CONTE,  Jacopo  pel.    See  Dei.  GYntk. 

CONTE,  Nicolas  Jacques,  a  French  me-hanician 
nnd  portrait  painter,  was  born  at  St.  Cenery  in 
Normandy  in  1755.  He  was  the  inventor  of  a 
machine  for  engraving  nnd  of  the  crayons  which 
bear  his  name.    He  died  in  1805. 

CONTI,  Bernardino  uk'.    See  Db'  CoHTI. 

CONTl,  Cesare  and  VlNcENZlo,  two  brothers, 
were  natives  of  Ancoua,  but  went  t-j  Rome  during 
the  Pontificate  of  Gregory  XIII.,  by  whom  they 
were  employed,  as  well  as  by  his  successors,  Sixtus 
V.,  Clement  VIII.,  and  I'aul  V.  Cesare  was  es- 
teemed for  his  grotesque  ornaments,  anil  Vineenzio 
painted  the  figures.  The  former  died  at  Macerate 
about  1615 ;  the  litter  went  to  the  court  of  Savoy, 
and  died  there  in  1610.  Some  of  their  works  are 
in  Santa  Maria  in  Trastevere.  In  San  Spirito  in 
Sassia  is  the  history  of  San  Giaeoiuo  del  Zucchi ; 
in  Santa  Cecilia, '  St.  Agnes,'  and  the  '  Martyrdom  of 
St.  Urban.' 

CONTI,  Francesco,  nn  Italian  historical  pninter, 
was  born  at  Florence  in  1681.  He  was  a  pupil  of 
O.  Maratti,  whose  style  he  imitated.  He  died  in 
1760.    His  own  portrait  by  himself  is  in  the  Cffi/.i. 

CONTRERAS,  AnTuNIO  D8,  a  Spanish  painter, 
was  born  at  Cordova  in  1587.  He  was  a  pupil  of 
Pablo  de  Cespedes,  after  whose  death  he  went  to 
Granada,  and  subsequently  to  Btijalance,  whore  he 
resided  until  his  death,  which  took  place  in  1654. 
He  painted  many  pictures  for  the  Franciscan  con- 
vent and  other  churches  of  Bojtlance,  and  also 
distinguished  himself  by  his  portraits. 

COOK,  Rich  aud,  was  born  in  London  in  1784, 
uud  entered  the  schools  of  the  Royal  Academy 
in  1800.    He  was  a  constant  contributor  to  the 


exhibitions  from  1808  to  1822,  during  which  time 
he  p  tinted  several  landscapes  not  destitute  of  poetic 
beauty,  scenes  from  '  The  Lady  of  the  Lake,'  dis- 
playing taste  and  talent,  and  in  1817  (having  been 
elected  an  Associate  in  the  preceding  year)  a  more 
ambitious  work,  entitled  1  Ceres,  disconsolate  for 
the  loss  of  Proserpine,  rejects  the  solicitations  of 
Iris,  sent  to  her  by  Jupiter.'  In  18"2'2  he  attained 
the  rank  of  Royal  Academician,  and  almost  from 
that  time  forward,  and  certainly  for  many  years 
preceding  his  death,  he  seems  to  have  relinquished 
his  profession,  and  ceased  to  contribute  to  the 
annual  exhibitions  of  the  Academy,  his  private 
fortune  enabling  him  to  live  independently  of 
his  art.  He  died  in  London  in  1857.  He  illus- 
trated edi  ions  of  'The  Lady  of  the  Lake'  and 
'Gertrude  of  Wyoming.' 

COOK,  Robert,  nn  artist  who  lived  at  the  end 
of  the  15th  and  the  beginning  of  the  16th  century, 


is  said  to  have  pointed  the  portraits  of  Henry  VII., 
and  the  family  of  Sir  Robert  Wingficld. 


Henry  VIII.,  Queen  Katharine,  the  Duke 


ienry  VJ1., 
of  Suffolk, 


COOK,  Samuel,  a  water-colour  painter,  was  born 
in  1806  ut  Camelford  in  Cornwall.  At  the  early 
age  of  nine  he  was  apprenticed  to  a  firm  of  woollen 
manufacturers  in  that  place,  but  during  the  inter- 
vals of  his  duties  he  would  amuse  himself  with 
making  drawings  in  chalk  on  the  floor  of  the  fac- 
tory, to  the  annoyance  of  his  employers,  one  of 
whom  declared  that  "he  would  never  bo  fit  for 
anything  but  a  limner ;  "  and  a  limner  he  ulti- 
mately became.  On  the  expiration  of  his  appren- 
ticeship he  went  to  Plymouth,  where  he  set  up  as  a 
painter  and  glazier.  Every  hour  he  could  snatch 
from  business,  however,  was  devoted  to  sketching 
from  nature,  and  though  these  early  products  of 
his  pencil  displayed  timidity  in  respect  of  colour, 
they  nevertheless  exhibited  great  truth ;  and  with 
increasing  knowledge  and  experience  came  in- 
creased confidence  and  power.  In  1830  ho  sent 
some  drawings  to  the  New  Society  (now  the  Insti- 
tute) of  Painters  in  Water-Colours,  which  obtained 
him  admission  into  that  body;  to  whose  annual 
exhibition  he  became  a  regular  contributor,  chiefly 
of  coast  scenes,  though  sometimes  of  inland  views, 
till  the  day  of  his  death,  which  occurred  in  1859. 
A  view  of  1  Stonchouso,  Plymouth,'  by  him  is  in 
the  South  Kensington  Museum. 

COOK,  Thomas,  who  was  born  about  the  year 
1744,  was  a  pupil  of  Ravenet.  He  engraved  many 
portraits,  as  well  as  some  of  tho  plates  for  Bell's 
' Siiakespeare '  and  'British  Poets.'  He  was  also 
employed  by  Alderman  Boydell,  and  engraved  some 
of  the  works  of  Hogarth.  He  died  in  1818,  aged  74. 

COOKE,  Edward  William,  the  son  of  George 
Cooke,  the  engraver,  was  born  in  London  in  1811, 
and  was  brought  up  with  a  view  of  following  his 
father's  profession.  Ho  early  published  a  set  of 
sixty-five  etched  plates  of  'Shipping  and  Craft, 
views  on  the  Thames.  But  in  1832  he  determined 
to  adopt  oil-painting  in  place  of  ,engraving  ;  and, 
three  years  later,  his  first  works,  '  Honfteur  Fish- 
ing Boats'  and  a  '  II ay- Barge,  off  Greenwich' 
appeared  at  the  Royal  Academy.  Since  then,  with 
three  exceptions,  1839,  1846,  and  1874,  there  was 
not  a  single  exhibition  up  to  that  of  1879,  which 
did  not  contain  one  or  more  of  his  works.  To 
forty-one  exhibitions  ho  contributed  one  hundred 
tod  thirty  works,  all  well  thought  out  and  carefully 
executed.  In  1851  he  was  elected  an  Associate  of 
the  Royal  Academy,  and  in  1864  he  was  made  an 
Academician.    He  also  contributed  many  worka 
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to  tlie  British  Institution,  nnd  frequently  pninted 
in  water-colour:  the  Soulli  Kensington  Museum 
lins  a  col'ecti  on  of  liis  works  in  tliis  m-dium.  He 
was  a  fellow  of  the  Royal,  tlie  Geographical,  the 
Geological,  and  tlie  Linna'an  Societies.  lie  died  al 
Groombridge,  near  Tun  bridge  Wells,  in  1880. 

Hi-<  paintings  generally  represent  views  on  the 
Thames,  the  Mcdway,  and  the  English  coast ;  but 
they  also  include  scenes  from  Holland  and  France, 
and  even  so  fur  afield  as  Morocco  and  the  lagoons 
of  Venice.    We  need  mention  but  few : 

Dutch  Boats  in  a  calm.  1S44.   Jn  the  National  Gallery, 
The  Boat-House.    In  the  Xational  Gallery. 
Lobster  Pots.    18345.    In  the  South  Kensington  Jtfusevm, 
Brighton  Sands.    1835.       „  „ 
Mending  the  Bait  Nets.Shanklin.  1836.  „ 
Portsmouth  Hnrbotir — The  Hulks. 
Portsmouth  Harbour — The  Victory, 
Dutch  Boats  on  the  Y.  1837. 
Dutch  Boats  on  the  Dollarl  Zee. 
A  Calm  Dny  in  the  Scheldt. 
A  Bit  of  English  Coast. 
Catalan  Bay.  Gibraltar.  1863. 
The  Goodwin  Light-Ship. 
A  Dutch  Galliot  aground. 
II.  M.  S.  Terror  abandoned.  1860. 
Scht  veuing  Piuka  running  to  auchor  of!  Yarmouth. 
1864. 

COOKE.  Georgb,  a  line-engraver,  who  was  born 
in  London  in  1781,  was  apprenticed  to  James  Basire, 
and  early  in  life  attained  celebrity.  He  died  at 
Barnes  in  1834.  He  was  brother  to  William  Ber- 
nard Cooke,  nnd  father  of  Edward  W.  Cooke,  R.A. 

The  following  are  his  principal  works  : 

i  to  the  '  Beauties  of  England  and  Wales.' 
Pinkcrtou's 'Collection  of  Voyages  and 

Travels.* 
•The  Thames.'  1811. 
"The  Southern  Coart  of  England.'  1814- 
1SJ6. 

Surtees's  *  History  of  Durham.' 
Cltittcrbuck's  '  Hertfordshire.' 
Hnkewell's '  Italy.* 
D'Oyly  and  Mant's  4  Bible.' 
4  The  Botaniial  Cabinet.'  1817-1833. 
■  London  aud  its  Vicinity.'  1826-1828. 
Gledhonse,  Yorkshire  ;  after  Turner. 
Rotterdam  ;  after  Sir  A.  W.  Callcott.  1825. 
Old  Loudon  Bridge;  after  E.  W,  Cooke. 
New  Loudon  Bridge ;  after  the  tame. 

COOKE,  Henry,  a  portrait  painter  and  copyist, 
flourished  in  1640,  ae  appears  by  several  portraits 
painted  by  hiin  in  that  year  for  the  Company  of 
Ironmongers,  and  now  in  their  Hall.  They  are 
probably  copies  of  older  pictures,  as  with  the 
exception  of  Sir  James  Campbell,  who  eat  to  the 
artist,  all  the  persons  represented  were  dead  long 
Before  the  time  when  these  were  executed. 

COOKE.  Henry,  son  of  Henry  Cooke,  who  was 
employed  by  the  Ironmongers'  Company,  was  born 
in  1642.  He  went  to  Italy  and  studied  under  Sal- 
vator  Rosa.  He  painted  the  choir  of  New  College 
Chapel  Oxford,  the  staircase  at  Ranelagh  House, 
and  Lord  Carlisle's  House  in  Soho  Square.  He  died 
in  1700.  It  is  said  that  he  committed  a  murder  and 
fled  from  England :  and  that  after  his  return,  lie 
was  employed  by  King  William  to  "repair"  the 
Cartoons  of  Raphael.  He  finished  the  portrait  of 
Charles  II.  at  Chelsea  Hospital;  and  also  tried 
portrait  painting,  hut  gave  it  up. 

COOKE,  William  Bbrnaro,  a  line-engraver, 
and  a  pupil  of  Angus,  was  born  in  1778.  He 
was  the  elder  brother  of  George  Cooke.  He  suc- 
ceeded best  in  marine  subjects,  but  never  attained 
any  greut  eminence.  He  published  conjointly 
with  his  brother  •  The  Thames '  and  '  The  Southern 
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Coast  of  England.'  His  death  occurred  in 
1855. 

COOKE,  William  John,  was  born  in  Dublin  in 
171*7,  but  his  parents  left  Ireland  when  he  was  a 
year  old.  He  was  a  pupil  of  his  uncle,  George 
Cooke,  and  in  1826  received  from  tho  Society  of 
Arts  a  gold  medal  for  improvements  in  engraving 
upon  steel.  About  1840  he  left  England  and  went 
to  reside  at  DarniBtadt,  where  he  died  in  18115. 
His  best  plates  are  those  after  Turner  of  '  Notting- 
ham '  and  '  Plymouth  '  in  the  '  Views  in  England 
and  Wales,'  and  '  Newark  Castle '  in  Scott's  Poetical 
Works. 

COOL,  Jan  Daemen,  of  Rotterdnm,  is  a  painter 
of  whom  but  little  is  known.  In  1614,  he  was  ad- 
mitted into  the  Guild  of  St.  Luke  at  Delft ;  but  by 
1618  he  had  returned  to  Rotterdam,  and  in  1623  he 
married  Lysbeth,  the  widow  of  the  painter  Lnwye 
Percelles.  In  1652  the  governors  of  the  41  Old 
Men's  Home"  at  Rotterdam  agreed  to  receive  hira 
into  the  institution  on  condition  of  his  paying  a 
sum  of  1225  florins  and  painting  a  picture  repre- 
senting them  assembled  together.  Cool  died  there 
in  1660,  and  was  buried  in  the  church  of  the  insti- 
tution. The  work,  which  he  executed  in  accord- 
ance with  the  agreement,  is  the  only  one  known  to 
be  by  him ;  and  it  is  only  lately  that  it  has  been 
given  to  its  true  author.  Lamme  ascribed  it  to  Aart 
My  tens  ;  Burger  gave  it  to  Jacob  Backer ;  and  it  is 
attributed  to  Daniel  Mytens,  tho  elder,  by  the 
catalogue,  of  1867,  of  the  Rotterdam  Museum, 
where  it  has  been  since  its  removal  from  the  Old 
Men's  Home  in  1849.  It  is  dated  1G53,  and  repre- 
sents '  Five  Governors,  clothed  in  black,  ranged 
round  a  table.'  (See  Obrven's  'Archief  voor 
Nederlandsche  Kunslgeschiedenis,'  vol.  I.) 

COOL.  PlETER,  a  Flemish  engraver,  flourished 
about  the  year  1690.  His  name  is  affixed  to  a 
middling-sized  upright  plate,  representing  Christ 
bearing  the  Cross,  with  St.  Veronica  and  other 
figures,  after  Martin  De  Vos.  It  is  executed  entirely 
with  the  graver,  in  a  coarse,  stiff  style. 

COOL,  Thomas  Simon,  a  Dutch  historical  and 
genre  painter,  was  bom  at  the  Hague  in  1831.  He 
studied  at  the  Hague  Academy  under  J.  E.  J.  v»-t 
den  Berg,  and  first  distinguished  himse'f  by  his 
'Atala,'  exhibited  in  1853.  He  resided  in  Pari* 
from  1857  to  1860,  and  in  Antwerp  from  1861  to 
1865.    He  died  nt  Dordrecht  in  1870. 

COOPER,  Abraham,  was  born  in  London  in 
1787.  His  father  was  a  tobacconist,  who  afterwards 
kept  an  inn  at  Holloway,  but  being  unfortunate  in 
business,  his  son  was  early  left  to  his  own  resources. 
For  some  time  he  was  employed  in  tho  mimic 
buttles  and  pageants  at  Astlcy's  theatre,  then  under 
the  management  of  Ihh  uncle  DaviB.  He  employed 
much  of  his  leisure  time  in  making  sketches  of 
dogs  and  horses,  and  in  1^09,  without  any  instruc- 
tion, succeeded  in  painting  a  favourite  horse  be- 
longing to  Sir  Henry  Meux  so  successfully  that 
that  gentleman  purchased  it,  and  was  ever  after- 
wards a  liberal  patron  of  the  artist.  He  soon  met 
with  further  encouragement  as  a  painter  of  horses, 
from  the  Dukes  uf  Grafton,  Bedford,  and  Marl- 
borough, and  others  of  the  e*v  r:  i  ■  g  nobility  and 
gentry,  and  many  of  his  works  were  engraved  in 
tlie  'Sporting  Magazine.'  In  1816  he  was  awarded 
a  premium  of  150  guineas  by  the  British  Institution 
(where  he  first  exhibited  in  1812)  for  a  picture  of 
the  1  Battle  of  Waterloo.*  In  1817  he  was  e  e<  ted 
an  Associate  of  the  Royal  Academy  ;  in  1819  he 
exhibited  a  tine  picture  of  '  Marat  on  Moor ' ;  and  in 
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1820  became  an  Academician.  From  that  time  he 
was  a  constant  exhibitor  of  pictures,  generally  of 
small  dimensions,  representing  groups  of  horses  and 
nnimalH,  field-sports,  battle-scenes  in  the  olden  time, 
<Scc. ;  a  grey  horse  being  a  very  favourite  feature  in 
them.  Latterly  his  works  began  to  betray  too 
manifestly  an  amount  of  mannerism  and  weakness 
which  could  not  but  detract  from  the  reputation 
acquired  by  him  in  his  earlier  days.  In  1862, 
following  the  example  of  Sir  Robert  Smirke,  the 
architect,  he  resigned  the  rank  of  Royal  Academi- 
cian. He  died  at  Greenwich  on  Christmas  Eve  in 
1868.  As  might  have  been  expected,  there  wi»h  but 
little  variation  in  the  types  of  his  subjects  and  the 
character  of  their  treatment.  The  following  are 
some  of  his  best  works: 

A  Donkey  and  a  Spaniel.    1818.        )  In  South  Ken- 
A  Grey  Hone  at  a  Stable  Door.  1818.  $  tington  Museum. 
The  Pride  of  the  Desert. 
The  Arab  Sheik. 
The  Dead  Trooper. 
Hawking  in  the  Olden  Tiroes. 
Battle  of  Bosworth  Meld. 
Battle  of  Xaseby. 

Rirhard^I.  and  Saladin^at  the  Battle  of  Ascalon. 

COOPER,  Alexander,  who  flourished  about  the 
middle  of  the  17th  century,  was  the  elder  brother 
of  Sumuel  Cooper,  and  was  a  scholar  of  his  uncle 
Hoskins.  Although  greatly  inferior  to  his  brother, 
he  painted  portraits,  both  in  oil  and  in  miniature, 
with  some  reputation.  He  also  succeeded  in  paint- 
ing landscapes  in  water-colours.  Not  meeting  with 
the  encouragement  he  expected,  he  went  to  Flan- 
ders, where  he  passed  some  time,  and  afterwards 
visited  Sweden,  where  he  was  made  painter  to 
Queen  Christina. 

COOPER,  Edward,  a  portrait  painter,  likewise 
engraved  after  Albani  and  Kneller.  A  portrait 
painted  and  engraved  by  him  bears  date  1779,  but 
the  date  of  his  death  is  not  known. 

COOPER,  Richard,  an  engraver  of  portraits,  is 
known  chiefly  as  the  master  of  Sir  Robert  Strange, 
who  was  apprenticed  to  him  for  Bix  years.  He 
was  born  in  Yorkshire  about  1705,  but  went  early 
in  life  to  Edinburgh,  where  he  died  in  1764. 
•  COOPER,  Richard,  an  English  line-engraver,  was 
born  in  London  about  1730,  and  died  therein  1820. 
He  studied  the  art  of  engraving  in  Paris  under  Lo 
Bas.  His  plates  are  chiefly  portraits,  of  which  the 
following  are  the  principal  : 

The  Children  of  Charles  I,  with  a  Dog;  after  Van 

Dyck.  1762. 
Henrietta  Maria,  Queen  of  Charles  I. 
William  III.  and  Queen  Mary. 
Frederick.  Prince  of  Wales,  and  his  sisters. 
Francis  Bacon,  Viscount  St.  Albau's. 
William  Shakespeare;  from  the  Ckandot  picture  in  the 

A'ational  Portrait  Gallery. 
Thomas  Wentworth,  Earl  of  StraiTord. 
George,  Lord  Jeffreys.  Chief  Justice  of  the  King's 

Bench  and  Lord  High  Chancellor. 
Sir  John  Napier,  inventor  of  Logarithms. 
Allan  Ramsay,  Scotch  poet. 
Andrew  Allen,  painter. 
The  '  Chapeati  de  Paille ; '  after  Rubtnt. 
Rembrandt's  Mistress.  1777. 
The  Virgin  and  Infant ;  a  fter  Correggio.  1763. 
The  Maries  and  the  Dead  Christ ;  after  A.  Carraeei. 

COOPER,  Rioiard,  said  to  have  been  a  native 
of  London,  the  son  of  the  engraver  of  the  same 
name,  was  a  landscape  painter  of  some  merit  At 
the  end  of  the  18th  century  he  went  to  Italy,  where 
be  studied  the  works  of  the  old  masters.    On  his 
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■  return  he  lived  for  some  time  in  Edinburgh,  but 
subsequently  settled  in  London.  In  1800,  and  the 
following  year,  he  exhibited  at  the  Academy  '  The 
Ruins  of  Vespasian's  Amphitheatre,  in  Rome,' 
1  Landscape  with  Banditti,'  and  other  views.  He 
was  at  this  time  drawing-master  at  Eton  College, 
and  tutor  to  the  Princess  Charlotte.  He  died  about 
1810.  Two  water-colour  drawings  by  him  are  in 
the  South  Kensington  Museum. 

COOPER,  Robrkt,  of  whom  little  is  known, 
engraved  several  of  the  heads  in  Lodge's  Portraits 
and  some  of  the  portrait  illustrations  to  Scott's 
Novels.  He  exhibited  in  1821,  and  was  living 
in  1836. 

COOPER,  Samdei*  the  eminent  miniature  painter, 
was  born  in  London  in  1609,  and,  with  his  brother 
Alexander  Cooper,  was  instructed  in  the  art  by  his 
uncle  Hoskins,  whom  he  soon  surpassed.  He  was 
the  first  artist  of  his  country  who  gave  a  strength 
and  freedom  to  miniature,  which  approached  to 
the  vigour  of  oil-painting.  The  purity  of  bit  tints 
the  beauty  of  his  carnations,  and  his  loose  and 
flowing  manner  of  painting  the  hair,  render  the 
heads  of  his  portrait  models  worthy  of  imitation ; 
but  to  the  head  his  merit  is  almost  entirely  confined. 
When  he  ventured  to  express  more  of  the  figure, 
his  drawing  is  defective,  and  his  execution  unde- 
termined. According  to  Lord  Orford,  Cooper 
visited  the  court  of  France,  where  he  painted 
several  picture*,  for  which  his  widow  received  a 
pension  during  her  life.  The  works  of  Cooper 
were  deservedly  admired  in  his  lifetime,  and  they 
are  still  placed  with  distinction  in  the  cabinets  of  col- 
lectors. He  died  in  London  in  1672,  and  was  buried 
in  Old  St.  Pancras  Church.  Cooper  painted  some 
of  the  most  illustrious  men  of  his  time ;  particu- 
larly Oliver  Cromwell  and  John  Milton,  portraits  of 
whom  are  now  in  the  possession  of  the  Duke  of 
Buccleuch.  He  also  painted  Charles  II.,  his  Queen, 
and  many  of  the  celebrities  of  their  court.  It  was 
for  the  court  of  England  that  Cooper  painted  the 
pictures  for  which  his  widow  was  promised  a  pen- 
sion, which  was  never  paid.  This  widow  was  suiter 
to  the  mother  of  Alexander  Pope. 

COOPSE,  Pieter,  (or  Coops,)  a  Dutch  painter  of 
marine  subjects  and  landscapes,  in  the  manner  of 
Bakhuisen  and  Van  de  Velde,  flourished  about  the 
year  1672.  His  pictures  are  generally  of  a  small 
size,  well  composed,  full  of  subject,  and  vigorously 
painted.  There  is  a  picture  by  him  in  the  Gallery 
at  Munich,  which  is  attributed  to  Bakhuisen  in  the 
catalogue,  though  the  name  may  be  discovered  on 
it:  in  England  the  dealers  are  more  cautious  ;  they 
remove  it  Ploos  van  Amstel  and  others  have 
given  facsimiles  of  some  of  his  drawings  :  but  it 
is  only  recently  that  his  own  countrymen  have 
discovered  his  merit  as  a  painter  in  oil. 

COORNHAERT.    See  Cukrbnhbrt. 

COORTE,  A.  S.,who  flourished  in  Holland  about 
1700,  excelled  as  a  painter  of  fruit  and  flowers. 
His  works  are  rarely  to  be  met  with. 

COOSEMANS,  A t. art,  a  painter  of  flowers,  fruit, 
and  inanimate  subjects,  flourished  in  the  Nether- 
lands about  1630.  Fruit  subjects  by  him  are  in 
the  Augsburg  Gallery  and  the  Belvedere  at  Vienna. 
In  the  Madrid  Gallery  there  is  a  fruit-piece  attri- 
buted to  a  J.  D.  Coosemax,  who  is  said  to  have 
flourished  in  the  Netherlands  in  the  17th  century: 
and  in  the  Bordeaux  Museum,  a  fruit-piece  ascribed 
to  a  N.  Coosman. 

COOTWYCK.    See  Kootwycb. 

COPIA,  Jacqcbs  Lons,  a  French  engraver,  was 
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born  at  Landau  in  17C4.  He  went  to  Paris,  and 
among  oilier  plates  executed  a  charming  little  por- 
trait of  Qaecn  Marie  Antoinette,  after  l'iauger, 
wliicli  is  very  rare.  He  also  engraved  a  head  of 
Marat,  terribly  startling  in  its  ghastlincss,  from  a 
drawing  made  by  David  immediately  after  his 
assassination.  But  Copia  is  chiefly  identified  with 
Prud'hon,  the  voluptuous  genius  of  whose  works  no 
one  has  more  fully  comprehended.  It  must,  how- 
ever, be  admitted  that,  apart  from  the  great  painter, 
Copia  would  have  remained  hidden  in  the  crowd. 
His  style  was  neither  original  nor  brilliant,  and  his 
rare  qualities  of  modelling  and  softness  of  execu- 
tion required  works  suitable  for  their  display.  He 
died  in  Paris  in  1799,  unfortunately  too  early  to  be 
able  to  engrave  the  greatest  works  of  his  friend. 
But  among  other  pupils  he  left  one,  Roger,  who 
caught  his  manner,  and  is  thought  by  many  to 
have  surpassed  his  master  in  the  interpretation  of 
the  spirit  of  Prud'hon. 

The  following  are  the  works  of  Prud'hon  which 
have  been  engraved  by  Copia : 

The  French  Constitution. 

Equality,  and  Law ;  two  small  bas-reliefs  from  the  pre- 

ec  ling  composition. 
Liberty. 

The  Itevenge  of  Ceres. 
Love  brought  to  reason. 

Love  laughing  at  the  tears  which  he  has  caused  to 

flow  ;  a  companion  to  the  preceding. 
En  Jotur ;  an  illustration  to  Qeutil-Bernard's  'Art 

d'Aimer.'  Didot's  edition,  1797. 
The  First  Kiss  of  Love  ;  and  four  other  illustrations  to 

Rousseau's  '  Kouvelte  Heloise,'  Bossanges  edition, 


COPLEY,  John  Singleton,  was  born  of  English 
and  Irish  parentage  at  Boston  in  Massachusetts,  in 
1737.  He  was  most  probably  taught  the  rudiments 
of  his  art  by  his  step-father,  Peter  Pelham,  a  por- 
trait painter  and  mezzotint  engraver,  whom  Mrs. 
Copley  had  married  after  her  first  husband's  death. 
In  1763,  when  he  was  only  sixteen  years  of  age,  he 
painted  and  also  engraved  a  portrait  of  the  Rev. 
William  Welsteed  of  Boston.  His  success  soon 
became  assured,  and  he  received  commissions  to 
execute  portraits  of  many  distinguished  persons  of 
the  day.  About  1774  he  painted  the  '  Boy  with  a 
Squirrel '  (a  portrait  of  his  half-brother,  Henry 
Pelham).  which  he  sent  to  England,  and  which  was 
exhibited  anonymously  at  (he  Royal  Academy.  In 
consequence  of  the  favour  with  which  it  was  re- 
ceived Copley  was  advised  to  come  to  England, 
and  he  quitted  America  in  the  early  part  of  1774, 
never  to  return.  From  England  he  crossed  to  the 
continent  and  studied  assiduously— particularly  at 
Parma  and  at  Rome — and  soon  after  his  return  to 
London  was  elected  an  Associate  of  the  Royal 
Academy  in  1776,  and  an  Academician  in  1779. 
Whilst  still  in  Boston  (in  1767)  he  had  been  elected 
a  Fellow  of  the  Society  of  Artists  in  Great  Britain. 
He  painted  several  very  interesting  pictures  relating 
to  events  in  English  History,  but  Ihose  which  he 
exhibited  at  the  Royal  Academy  were  chiefly  por- 
traits. He  was  a  great  painter  among  the  English 
artists  of  his  day,  and  is  not  to  be  judged  by  the 
present  standard  ;  being,  in  a  manner,  self-taught, 
he  achieved  much  more  than  many  who  hud 
received  academical  instruction.  He  lived,  from 
the  time  ho  settled  in  England,  at  a  house  in 
George  Stieet,  Hanover  Square,  where  he  died  in 
1H15,  and  where  his  son,  Lord  Lyndhurst,  also  lived 
and  died  in  1864.    Copley  was  buried  in  Croydon 
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church.  The  following  are  some  of  his  principal 
works:  but  many  important  portraits  and  sketches, 
including  his  last  portrait  of  himself,  were  destroyed 
by  the  great  fire  at  Boston  in  1872. 

The  Death  of  Lord  Chatham  (painted  in  1779-80;  im 
Ike  National  Gallery,  where  are  alto  monochrome  studies 
for  the  picture). 

The  Death  of  Major  Peirson  (i«  the  Xationat  Gallery). 
1783. 

The  Siege  and  Relief  of  Gibraltar  (at  Guildhall.-  a 
study  for  this  picture  it  in  the  Xational  Gallery;  and 
various  sketches  for  it  are  in  the  South  Kensington 
Museum). 

The  Princesses  Mary,  Sophia,  and  Amelia,  daughters  of 

George  III.  (at  Buckingham  Palace). 
Samuel  and  Eli.   (Destroyed  by  fire  at  Mr.  Grates's  in 

Pall  Mall,  in  1867.) 
Charles  I.  orderiug  the  arrest  of  Five  Members  of  the 

House  of  Commons. 
The  Five  Impeached  Members  brought  back  in  triumph 

to  Westminster. 
The  Speaker  thanking  the  Sheriffs  for  protecting  the 

impeached  members. 
The  Dukes  of  Suffolk  and  Northumberland  offering  to 

Lady  Jane  Grey  the  Crown  of  England  (exhibited  at 

the  Royal  Academy  in  1808;  now  in  the  possession  of 

Mr.  Amory  of  Boston). 
Resurrection  of  our  Lord  (exhibited  at  the  Royal  Academy 

in  1812:  his  last  exhibited  work). 
The  Battle  of  the  Boyne. 
The  Assassination  of  the  Duke  of  Buckingham. 
Charles  I.  signing  the  death-warrant  of  the  Earl  of 

Strafford. 

The  Kiug's  Escape  from  Hampton  Court. 

The  House  of  Commons  visiting  the  Army  at  Hounslow. 

A  Conversation.  1776. 

The  Copley  Family  («a  the  possession  of  Mr.  'Amory  of 

Boston). 

A  Boy  attacked  by  a  Shark.  1778. 

Portrait  of  Lord  Heathfield  (at  Guildhall  :  a  study  ts  in 

the  .rational  Portrait  Gatlrru). 
Portrait  of  the  Earl  of  Mansfield  (in  the  Xational 

Portrait  Gallery).  1783. 

A  '  Sketch  of  the  Life  and  a  List  of  some  of  the 
Works  of  John  Singleton  Copley,'  by  A.  T.  Perkins, 
was  privately  printed  at  Boston  in  1873. 

COPPA,  Antonio.    See  Giaroi.a. 

COPPA,  Stekano,  was  a  native  of  Italy,  and 
flourished  at  Rome  about  the  year  1776.  In  con- 
junction with  Giuseppe  Perini,  he  executed  the 
plates  from  the  antique  statues  in  the  dementing 
Gallery.  He  also  engraved  a  print  of  the  Ascen- 
sion, after  Giovanni  Lanfraixo. 

COPPENS,  Augustinds,  a  Flemish  landscape 
painter  and  engraver,  was  a  native  of  Brussels, 
where  he  was  received  into  the  Guild  of  St.  Luke 
in  1698.  He  engraved  some  plates  representing 
views  of  ruins,  and  architecture,  which  are  executed 
in  a  neat,  finished  style. 

COPPLGiaoomo,  called  DelMeguo,  a  Florentine 
historical  painter,  was  born  at  Peretola  in  1523. 
He  studied  under  Vasari,  and  worked  with  him  at 
Florence,  where  he  died  in  1591.  His  own  portrait 
by  himself  is  in  the  Uffizi. 

COPPIN.    See  Dklf. 

COPPO  m  MARCOVALDO.    Sec  Mabcovaldo. 

COQUERET,  Pierre  Cuables,  a  French  en- 
graver, wbb  born  in  Paris  in  1761,  but  the  date 
of  his  death  is  not  recorded.  He  studied  under 
Janinet,  and  produced  a  large  number  of  beautiful 
works.  Besides  whole-length  portraits  of  Mar- 
shals Mas-6na  and  Jourdan,  and  General  Pichegru, 
ofter  Hilaire  Le  Dru,  as  well  as  several  plates  for 
Desnoyer'a  1  Recueil  d'EBtarapes,"  may  be  men- 
tioned ; 

Junius  Brutus  condemning  his  Sons ;  after  Lethiere. 
The  Death  of  Virginia ;  after  the  same. 
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The  Ninth  Thermidor  ;  a  frieie  ;  after  the 

An  Interior ;  after  Carle  Venut. 
A  Hunting  Scene  ;  after  the  same. 
A  Portrait ;  after  Boucher. 

COQUES,  Gonzalks.  See  Cocx. 
COQU1N,  Lotis,  called  Cossix, 


a  French 

printer  and  line-engraver,  who  was  born  at  Troyes 
in  1627,  and  died  in  Paris  after  1G«6.  We  Lave 
by  him  some  portraits,  and  a  few  subjects  ufter 
various  masters,  executed  with  the  graver  in  a 
Btyle  tliat  has  not  much  to  recommend  it.  This 
artist  has  signed  his  plates  Coguin,  Cauquin, 
Cotsinvs,  and  Cottin.  He  assisted  Collet  in 
producing  the  'Book  of  Goldsmiths'  Designs' 
published  in  1663,  his  plates  being  marked  L.  C. 
The  following  engravings  are  by  him  : 

rORTRAITS. 
Louis  XV.,  King  of  France  ;  life-sue. 
Valentin  Conrart,  of  the  French  Academy ;  after  C. 
Le  Fetre. 


rraiiyw  vimii'-rau,  cujji»» n  ,  after  Lt  Ftlmre. 
Carl  Johanu,  Count  von  Kunigsmark  ;  after  Dakl. 


6CWKCTS  AFTER  VARIOUS 
The  Virgin  Mary  :  after  Ltbrun. 
St.  John  the  Evangelist  suspended 

tx  ii!ing  Oil ;  after  the  tame. 
The  Stoning  of*  St.  Paul  at  Lystra ;  after  J.  B.  it 

Vhampatt/ne. 
The  School  of  Athens  ;  after  Raphael. 

CORBETT,  — a  native  of  Cork,  was  a  pupil  of 
James  Barry,  R.A.  He  practised  portrait  painting 
in  London,  but  afterwards  returned  to  Cork  where 
he  met  with  some  success.  He  died  in  1815. 

CORBOULD,  George  James,  the  second  son  of 
Richard  Corbould,  was  born  in  1786.  He  was 
apprenticed  to  James  Heath,  the  celebrated  line- 
engraver,  and  followed  in  his  steps.    He  died  in 

CORBOULD.  Hknrt,  the  third  son  of  Richard 
Corbould,  was  horn  in  London  in  1787.  He  studied 
painting  with  his  father,  and  was  at  an  early  age 
admitted  i«s  a  student  of  the  Royal  Academy,  under 
Fuseli,  where  he  gained  the  silver  medal  for  a  study 
from  the  life.    While  at  the  Academy  he  made  the 
friendship  of  Flnxman,  Stothard,  West.  Chantrey, 
and  Westmacott.    He  several  times  sat  as  a  model 
to  West,  in  whose  picture  of  '  Christ  Rejected  '  his 
head  was  painted  for  that  of  St.  John ;  as  also  in 
that  of  '  Christ  Healing  the  Sick  in  the  Temple,'  in 
the  National  Galery.     In  1808  he  exhibited  a 
painting  of  '  Coriolanus '  ;  in  the  following  year 
'The  Parting  of  Hector  and  Andromache,'  and 
'Thetis  comforting  Achilles,'  &c. :  but  his  name 
has  been  comparatively  little  before  the  public 
except  as  a  designer  for  books,  his  time  having 
been  almost  entirely  occupied  in  making  drawings 
from  ancient  marbles  in  the  possession  of  various 
English  noblemen.    Those  of  the  Woburn  Abbey 
Marbles,  made  fur  the  Duke  of  Bedford,  were  en- 
graved, but  only  circulated  among  a  few  of  his 
Grace's  private  friends.  This  was  also  the  case  with 
those  executed  for  the  Earl  of  Egremont.  The 
vast  collection  of  'Ancient  Marbles  in  the  British 
Museum,  upon  which  he  was  engaged  for  about 
thirty  years,  was  in  course  of  publication  at  the 
time  of  his  death.    He  was  also  occasionally  em- 
ployed in  muking  drawings  for  the  Dilettanti  and 
Antiquarian  Societies,  of  which  he  was  a  member. 
He  wus  devotedly  attached  to  art,  and  was  sur- 
passed by  fexv  in  professionri  knowledge ;  no 
painter  of  his  time  was  more  thoroughly  ac- 


nnd  truth.  Nor  was  he  by  any  menns  without 
fancy  and  invention :  some  of  his  bo..k  illustrations 
are  among  the  most  graceful  and  effective  pro- 
ductions of  the  age  ;  and  few  designers  ever  inoie 
completely  entered  into  the  spirit  of  ihe  author. 
He  died  at  Robcrtsbridge,  in  1844,  of  an  attftck  of 
apoplexy,  supposed  to  have  been  brought  on  by 
exposure  to  cold. 

CORBOULD,  Richard,  who  was  born  in  London 
in  1757,  was  a  painter,  in  oil  and  water-colour,  of 
portraits,  landscape,  and  occasionally  his  ory  ;  of 
porcelain,  and  miniatures  on  ivory,  and  enamels ; 
and  was  furthermore  an  illustrator  of  books,  in  d 
an  imitator  of  the  old  masters.  From  1777  to  1811 
he  was  a  constant  contributor  to  the  Royal  Aca- 
demy. He  died  at  Highgate  in  1831.  Of  his  works 
exhibited  at  the  Royal  Academy  may  be  noticed  : 

1793.  Cottager*  gathering  Sticks. 
1802.  Eve  caressing  Adam's  Flock. 

„    The  Arvhaugel  Michael. 
1906.  Ulysses'*  Descent  into  Hades. 
1806.  View  at  Hampstead.   (/a  the  South  Kentinyto* 

Jfutevm.) 

CORBUTT,  C.   See  Pcrcell,  Ricuarp. 

CORDELLE  AGI,  Andrea,  (Cokpkgliaghi,  or 
Cordelia,)  who  sometimes  signed  himself  An- 
dreas Bkicgomkxms,  came  to  Venice  at  the  close 
of  the  16th  century,  and  for  several  years  studied 
there  under  Giovanni  Bellini  ;  he  then  settled  at 
Bergamo,  and  about  1615,  when  painting  the  great 
altar-piece  at  San  Spirito,  of  St.  John  the  Baptist 
and  other  saints,  assumed  the  title  of  Pbeyitali. 
The  earliest  known  paiuting  by  him  is  a  votive 
Madonna,  now  belonging  to  Count  Ferdinando 
Cavalli,  of  Padua,  dated  1502.  Ridolti  mentions 
an  '  Annunciation '  at  Ceneda  by  him,  that  Titian 
regarded  as  one  of  the  ablest  productions  of  the 
period  at  which  he  lived.  The  late  Sir  Charles 
Eastlake  possessed  a  '  Marriage  of  St.  Catharine,' 
dated  by  him  1504.  He  died  of  the  plague  in 
1528.  Many  of  the  churches  of  Bergamo  possess 
paintings  by  this  master,  as  do  also  certain  of  the 
public  and  private  collections  of  Venice.  We 
further  note: 


London. 


A  Madonna  and  Child, 

with  Mouk. 
Ecce  Homo. 


National  Gallery. 

„        Sir  A^Layard's  Coll, 

CORDES,  Wilhelm,  a  landscape  painter,  was 
bom  at  Lubeck  in  1824,  and  died  in  1869  at 
Weimar,  where  he  was  professor  at  the  school  of 
arts.  A  '  Park  in  Winter,'  and  1  Hunting  the  Wild 
Game,'  are  two  of  his  productions. 

CORDIER,  Nicolas,  called  Franciosino,  a 
French  sculptor,  painter,  and  engraver,  was  born 
in  Lorraine  in  1567.  Whilst  still  young  he  went 
to  Rome,  and  became  a  pupil  of  Michelangelo. 
After  having  painted  several  pictures  of  merit,  i.nd 
engraved  on  wood,  he  devoted  himself  p'urc, 
and  acquired  a  great  reputation.  His  principal 
works  at  Rome  are  the  statues  of  David,  Aaron.  St. 
Bernard,  and  St.  Athnnaaius,  in  the  Basilica  of  S  mta 
Maria  Maggiore.  the  colossal  bronze  figure  of  Henry 
IV.  of  France  at  San  Giovanni  in  Literano,  and 
the  statues  of  St.  Sylvia  and  St.  Gregory,  the  latter 
said  to  have  been  begun  by  Michelangelo,  in  ti  e 
church  of  St.  Gregory.    He  died  at  Rome  in  1612. 

CORDIER,  ROBEBT,  a  French  engraver,  <stab- 
lished  at  Madrid  in  1629.  In  16^3  he  cxet  u  ed 
the  title-page  and  100  small  plates  for  So'orz.ino's 
'  Eiublernata.'    On  the  top  of  the  title  page  sup- 


quaintcd  with  drawing ;  and  his  copies  from  the    ported  by  figures  of  Faith  and  Religion,  h  ir- 
antiquc  may  be  referred  to  as  models  of  accuracy  I  looms  of  the  Cutholic  monarchy,  Philip  JV.  of 
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Bpain  sits  enthroned  in  nil  his  habitual  gravity, 
using  (lie  world,  upheld  by  Atlas  as  his  footstool. 

COKDIER,  V.,  a  French  engraver,  was  a  native 
of  Abbeville,  and  flourished  about  the  year  1760. 
His  name  is  affixed  to  a  pi  ite  representing  a  fountain, 
from  %  design  of  G.  M.  Dumont. 

CORDOVA,  Pedro  de,  who  was  born  at  Cor- 
dova, was  the  founder  of  the  renowned  school  of 
that  city.  He  was  instructed  in  his  art  by  Alexo 
Fernandes.  An  'Annunciation'  by  him,  painted 
in  1475,  is  still  in  the  cathedral  of  Cordova. 

CORDUBA,  Francesco,  was  an  Italian  engraver, 
by  whom  we  have  a  set  of  plates  of  the  principal 
fountains  which  are  in  the  gardens  at  Rome,  into 
which  he  has  introduced  several  small  figures,  in 
the  style  of  Callot.  They  are  etched  with  con- 
sidemb'e  spirit. 

CORENZIO,  Belisario,  was  a  native  of  Greece, 
born,  according  to  Domintci,  in  the  province  of 
Acha  a,  in  1558.  He  was  instructed  in  the  rudi- 
ments of  the  art  by  an  unknown  painter,  who  was 
so  loin)  in  his  praise  of  the  Venetian  urtists,  that 
Belisario  burned  with  impatience  to  visit  Venice, 
that  he  might  be  benefited  by  the  contemplation 
of  those  extraordinary  productions,  of  which  the 
description  had  so  much  excited  his  curiosity.  He 
accordingly  went  to  Venice  in  1580,  when  ho  was 
twenty-two  years  of  age,  and  became  a  disciple  of 
Tintoretto.  After  passing  five  years  at  Venice,  he 
settled  at  Naples,  where  his  jealousy  was  the  cause 
of  the  ill-treatment  which  foreign  artists  hnd  to 
endure.  Domenichino  especially  suffered  fearful 
persecution  through  his  vindictiveness.  He  painted 
a  few  pictures  in  oil,  but  his  power  seems  to  have 
been  better  adapted  to  subjects  that  require  to  be 
executed  in  fresco,  in  which  he  is  bold,  varied,  and 
occasionally  beautiful  and  correct.  His  principal 
works  at  Napb-s  were  'The  Miracle  of  the  Loaves 
and  Fishes,'  pointed  in  forty  days  for  the  Refectory 
of  Sin  Severino,  and  frescoes  for  the  churches  of 
San  Patrizio,  San  Paolo  Mnggiore,  Sun  Marcellino, 
San  Martino.  and  Sant'  Annunziata.  He  died  at 
Naples  in  lf>43. 

C0R10LAN0,  Bartolommeo,  who  is  thought 
to  have  been  the  grandson  of  Cristoforo  Corio- 
lano,  was  born  at  Bologna  in  1599.  He  was 
first  instructed  by  his  father.  *ut  afterwards 
entered  the  school  of  Guido  Reni,  where  he  be- 
came an  able  designer  and  engraver  on  wood.  He 
usually  made  use  of  two  blocks  for  his  woodcuts ; 
on  one  he  cut  the  outline  and  the  dark  shadows, 
like  the  hatchings  of  a  pen,  and  on  the  other 
block  the  demi-tints  ;  these  he  managed  with  great 
judgment,  and  his  prints  have  a  fine  effect.  His 
drawing  is  masterly  and  spirited,  and  his  heads  of 
a  fine  expression,  characteristic  of  the  great  school 
in  which  he  was  educated.  He  worked  at  Bologna 
from  1630  to  1647,  and  was  fond  of  developing  the 
deigns  of  Guido  and  Guercino.  He  dedicated  a 
set  of  his  prints  after  Carracci,  Guido,  &c.  to  Urban 
VIII.,  who  recompensed  him  with  the  order  of 
knighthood  of  Loreto,  and  a  pension.  He  died  in 
1676.  There  are  a  few  of  his  cuts  executed  in 
chiaroscuro,  in  which  he  used  three  blocks,  which 
are  signed  with  BC.  tc. ;  BC.  EQ.  SC-;  and 
BART.  COR.  EQUES.  F.  The  following  are 
good  exumples  of  this  master: 

St.  Jerome  in  meditation  before  a  Crucifix ;  after  Guido. 
1037. 

Herodias,  with  the  Head  of  St.  John  the  Baptist;  after 
the  fame. 

The  Virgin,  with  the  Infant  sleeping;  after  the  tame: 
in  chiaroscuro. 
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The  Virgin  and  Infant  Jesus,  with  St.  John  the  Baptist ; 

after  the  same,  in  chiaroscuro. 
The  Four  Sibyls ;  after  the  mm. 
The  Virgin  and  Infant  sleeping  ;  after  F.  1'anm. 
Peace  and  Abundance  ;  a  fter  Guido.  1642. 
Jupiter  hurling  bolts  at  the  Giants  ;  after  the  tame  ;  on 

four  sheets.  1647. 
The  Seven  Ages,  transported  to  Bologna ;  a  Thetis. 

Theresa  Maria  Coriolano.  his  daughter,  was  in- 
structed in  painting  by  Elisabetta  Sirani,  and  in 
engraving  by  her  father.  She  etched  a  small  plate 
of  the  Virgin,  half-length,  with  the  Infant  Jesus. 

CORIOLANO,  Cristokoro,  was  a  German  en- 
graver, born  at  Nuremberg  in  1540.  Heinecken 
states  that  the  family  name  of  this  artist  was  Lc- 
derer,  which  he  exchanged  in  Italy  for  that  of 
Coriolano.  He  engraved  on  wood,  and  was  a  very 
able  artist.  In  the  Life  of  Marc-Antonio.  Vasari 
assures  us  that '  Maestro  Cristofano,'  after  executing 
at  Venice  an  infinite  number  of  fine  things,  engraved 
on  wood  the  portraits  of  the  painters,  sculptors, 
and  architects,  after  Vasari's  designs,  for  his  '  Lives 
of  the  Painters,'  first  published  in  1568.  They 
are  very  masterly  performances,  but  Zani  considers 
thera  to  be  the  work  of  Christoph  Chriegcr.  He 
also  engraved  the  greater  part  of  the  figures  in  the 
'  Ornithology '  of  Ulisse  Aldrovandi.  He  died  at 
Venice  in  the  beginning  of  the  17th  century. 

CORIOLANO,  Giovanni  Battista,!*  believed  to 
have  been  the  son  of  Cristoforo  Coriolano  ;  he  was 
born  at  Bologna  in  the  year  1590,  and  died  there 
in  1649.  He  studied  painting  under  Giovanni 
Lodovico  Valesio,  but  did  not  distinguish  himself 
much  as  a  painter,  although  he  was  employed  for 
some  of  the  churches  at  Bologna.  In  Santa  Anna 
are  two  pictures  of  St.  Nicholas,  and  St.  Bruno ; 
and  in  the  Nunziata  an  altar-piece  of  St.  John,  St. 
James,  and  St.  Bernard.  As  an  engraver,  he  is 
entitled  to  more  consideration.  He  worked  both  on 
wood  and  on  copper;  but  his  woodcuts  are  greatly 
preferable  to  his  engravings.  Those  in  chiaroscuro 
are  dated  from  1619  to  1625.  Among  his  best 
works,  which  resemble  in  Btyle  thoBe  of  F.  Villi* 
inena,  are  the  following : 

portraits. 

Vincenio  Sgualdi. 
Fortimius  Licet  us. 
Tli.  same  Portrait  i  a  woodcut. 
Joannes  Cottunius. 

SCBJECT8  AFTER  VARIOUS  MASTERS. 

The  Image  of  the  Virgin  ;  J.  B.  Coriotanut.  tc. 

The  miraculous  Image  of  the  Virgin,  painted  by  St. 
Luke,  held  by  three  angels  ;  after  Guido. 

The  Virgin  and  Child,  and  St.  John  ;  after  A.  Tiarini. 

Christ  crowned  with  Thorns  ;  etched  in  imitation  of  a 
woodcut;  after  L.  Carracci ;  fine. 

Cupid  sleeping;  in  chiaroscuro  ;  after  Guido. 

Triumphal  Arch  in  honour  of  Louis  XIII. ;  //  Corio- 
lano, fee. 

Twenty-seven  plates  for  the  '  Emhletnata '  of  Paolo 
Maccio  ;  the  entire  work  consists  of  eighty-three 
plates ;  the  rest  being  by  O.  Gatti  and  A.  Taratina. 

He  also  engraved  a  number  of  theses  and  frontis- 
pieces. His  plates  were  signed  with  his  full  name, 
or  B.  C  F. :  Cor;  or  Corio. 

CORKOLE,  AcorsTE,  a  Belgian  genre  painter, 
was  born  at  Ghent  in  1822,  and  died  in  that  city 
in  1876. 

CORNARA,  Carlo,  was  born  at  Milan  in  1605, 
and  became  a  scholar  of  Camillo  Procaccini.  He 
did  not  produce  many  works,  but  they  were  de- 
signed with  an  excellent  taste,  particularly  his 
easel  pictures,  which  were  highly  esteemed.  One 
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of  the  best  of  his  public  works  is  bis  picture  of  St. 
Benedict  at  the  Certosa  at  Pavia.   He  died  in  16"3. 

CORNEILLE,  Claude,  a  French  pointer  and 
engraver,  was  a  native  of  Lyons,  who,  during  the 
reigns  of  Francis  I.,  Henry  II.,  Francis  II.,  and 
Charles  IX.,  enjoyed  a  great  reputation  for  his 
portraits.  They  are  usually  of  small  size,  and 
very  pale  in  colour,  and  are  often  attributed  to 
Jannet  Brantdme,  in  his  '  Memoires,'  mentions 
with  much  praise  a  picture  of  Catharine  de'  Medici 
with  her  two  daughters,  and  there  is  in  the  Lenoir 
collection  at  Stufford  House  a  portrait  of  Louise 
Marguerite  of  Lorraine,  Princess  of  Conty.  A 
portrait  of  Francis  I.,  attributed  to  Corneille,  is  in 
the  Louvre.  His  engravings  are  slight,  and  betray 
the  hand  of  a  painter.  Robert-Dumesnil  gives  a 
list  of  them  in  his  4  Peintre-Graveur  Fran^ais,'  the 
best  known  being  the  58  portraits  of  the  French 
kings  in  the  '  Epitomes  des  Roys  do  France  '  printed 
at  Lyons  in  1646.  Claude  Corneille  died  after 
1576. 

CORNEILLE,  Jean  Baptiste,  (called  Corneille 
LB  Jeune.)  was  a  painter  who  was  born  in  Paris  in 
1649,  and  died  there  in  1695.  He  was  a  younger 
son  of  Michel  Corneille  of  Orleans,  and  was  in- 
structed by  his  father,  who  sent  him  to  Italy.  After 
passing  some  years  at  Rome  he  returned  to  Paris, 
and  was  received  into  the  Academy  in  1675,  the 
picture  which  he  painted  for  his  reception  being 
the  'Punishment  of  Busiris  by  Hercules.'  It  has 
been  engraved  by  Jean  Mariette,  and  is  now  in  the 
Louvre.  Inferior  to  his  brother  in  the  correctness 
of  his  design,  he  was  still  a  reputable  painter,  and 
gave  proof  of  his  talent  in  several  public  works  at 
Paris.  For  the  cathedral  of  Notre- Dame  he  painted 
the  '  Deliverance  of  St  Peter  from  Prison,  which 
has  been  engraved  by  B.  Picard  ;  and  for  the  church 
of  the  Carmelites,  1  Christ  appearing  to  St  Theresa 
and  St  John  of  the  Cross.  He  also  engraved 
several  plates  from  his  own  designs,  and  some  after 
the  Carracci.  They  are  etched  with  great  spirit, 
and  some  of  them  are  finished  with  the  graver. 
The  following  are  his  best  plates  : 

6URJECTS  FROM  HIS  OWN  DESIGNS. 

The  Bast  of  Michelatigelo. 

Susannah  and  the  Elders. 

St.  Augustine  iu  the  midst  of  bis  Disciples. 

St.  Bernard. 

Christ  appearing  to  St.  Theresa  and  St.  John. 
The  Bust  of  Monsieur,  crowned  by  Victory. 
Apollo  and  Cupid  ;  a  medallion. 
Apollo  and  Daphne  ;  the  same. 
Mercury  in  the  Air. 
Diana  and  Calisto. 

SUBJECTS  AFTER  THE  CARRACCI. 

St.  John  in  the  Wilderness  ;  after  Annibale  Carracci. 
Christ  with  the  Samaritan  Woman  ;  after  the  taint. 
Two  Landscapes,  with  St.  Francis. 

CORNEILLE,  Michel,  a  French  painter,  was 
born  at  Orleans  in  1601.  He  was  a  scholar  of 
Simon  Vouet  in  whose  style  he  painted  several 
works  for  the  churches,  and  was  one  of  the  twelve 
original  members  of  the  Royal  Academy  at  Paris. 
His  most  celebrated  work,  'St.  Paul  and  St.  Barnabas 
at  Lystra,'  was  painted  for  the  cathedral  of  Not  re  - 
Dame,  and  has  been  engraved  by  Poilly.  His  plates 
were  signed  with  the  lettere  M.  C  He  died  in 
Paris  in  1664.  Corneille  etched  several  subjects 
after  Raphael,  the  Carracci,  and  others ;  among 
which  are  the  following  : 

The  Holy  Family,  with  St  Elizabeth ;  after  Raphael. 
The  Murder  of  the  Innocents  ;  after  the  tame. 


Christ  appearir  g  to  Mary  Magdalene  ;  after  the  tame. 
The  Virgin  suckling  the  Infaut  Jesux-,  after  L.  Carracci. 

CORNEILLE,  Michel, (called  Corneille  l  Atxri.) 
a  painter,  was  born  in  Paris  in  164:2.  He  was  the 
Bon  of  Michel  Corneille  of  Orleans,  and  studied 
under  his  father  and  under  L  Brun  and  M  guard. 
He  gained  the  pension  at  the  Academy,  wh  oh  en- 
abled him  to  visit  Italy;  but  once  there,  he  soon  freed 
himself  from  the  tie  in  order  to  study  the  antique 
in  his  own  way.  The  works  of  the  Carracci  became 
eventually  the  model  of  his  choice.  On  bit  return 
to  France  he  became  a  member  of  the  Academy  in 
1663,  painting  for  his  reception  a  picture  of  '  Our 
Lord's  appearance  to  St  Peter  after  his  Resurrec- 
tion,'and  was  subsequently  employed  by  the  King  at 
Versailles,  Meudon,  and  Fontuinebleau.  He  decor- 
ated with  frescoes  the  cupola  of  the  chapel  of  8t 
Gregory  the  Great  in  the  Invalidcs,  and  painted  the 
4  Calling  of  St.  Peter  and  St.  Andrew '  for  the  cathe- 
dral of  Notre-Dame.  He  also  painted  a  '  Holy 
Family '  for  the  Church  of  the  Feuiihtnla,  a  '  Mas- 
sacre of  the  Innocents'  for  that  of  the  Innocents, 
and  a  '  St.  Francis'  for  the  Capuchin  church  of  the 
quarter  of  the  Temple.  Towards  the  close  of  his 
life  he  had  apartments  at  the  Gobelins  manufactory, 
and  is  occasionally  spuken  of  as  'Corneille  des 
Gobelins.'  The  Louvre  has  by  him  a  '  Repose  in 
Egypt,'  and  the  Bordeaux  Museum  a  '  Baptism  of 
Constantino.'  He  drew  correctly,  and  his  works  are 
remarkable  for  a  careful  management  of  the  half- 
lights  i  his  heads  are  not  devoid  of  a  certain  nobility. 
Simonneau,  Tardieu,  Sarrabat,  Jean  Mariette,  and 
Audran  have  engraved  after  him.  He  himself 
etched  and  engraved  with  a  broad,  free  point  up- 
wards of  a  hundred  plates,  which  show  considerable 
taste.  He  died  at  the  Gobelins  in  Paris  in  1708. 
The  following  are  his  principal  works : 

SUBJECT8  FROM  HIS  OWN  DESIGNS. 

The  Deity  appearing  to  Abraham. 
Abraham  journeying  with  Lot. 

Abraham  discomfiting  the  Army  of  the  confederate 

Abraham  setting  out  with  his  son  Isaac  for  the  Sacrifice. 

[These  four  plates  having  come  into  the  possession  of  a 
priutseller  at  Borne,  named  Rossi,  be  put  the  name 
of  Baphael  on  them ;  they  are  now  scarce.] 

Samson  and  Delilah. 
The  Conception  of  the  Virgin. 
The  Annunciation  ;  in  two  plates. 
The  Nativity. 

The  Infant  Jesas  in  the  Manger. 
The  Flight  into  Egypt. 

The  Calling  of  St.  Peter  and  St.  Paul  to  the  Apoetleahip. 

St.  Francis  kneeling  before  the  Cross. 

Christ  and  the  Virgin  appearing  to  St.  Francis. 

SUBJECT8  AFTER  VARIOUS  MASTERS. 

The  Marriage  of  St.  Catharine  ;  after  L.  Carracci. 
The  Virgin  and  Infant  Jeaus  in  a  Landscape ;  after 

Agott*  no  Carracci. 
Jacob  wrestling  with-  the  Angel,  in  a  Landscape  ;  after 

Annibale  Carracci. 
St.  John  preaching  in  the  Desert :  after  the  tame. 
St.  Jerome  in  a  Landscape  ;  after  the  tame. 
St.  Francis  receiving  the  Stigmata  ;  after  the  tame. 
Silenus,  a  Satyr,  and  a  Faun,  in  a  Landscape  ;  after  the 

tame. 

Abraham  sending  away  Hagar ;  after  the  tame. 

CORNEJO.    See  Dlque  Cornejo. 

CORNELIS,  Lambert,  was  a  Dutch  engraver  of 
the  latter  part  of  the  16th  century,  who  was  chiefly 
employed  for  the  booksellers  in  engraving  portraiis. 
He  resided  for  a  long  time  in  France.  Among 
others,  we  have  by  him  the  portrait  of  Tycho  Brahe, 
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the  astronomer,  and  one  of  his  best  works  is  the 
portrait  of  Queen  Anna  of  Poland,  1696. 

CORNELISZ,  (or  Cornelissen.)  Cornelis,  was 
born  ut  Haarlem  in  1562.  He  was  at  first  b  scholar 
of  I'ieter  Pietorsz,  son  of  Pieter  Ariaensz,  but  betook 
himself  to  France  when  only  seventeen  years  of  age. 
On  being  driven  back  by  the  plague  he  made  his 
way  to  Antwerp,  and  worked  under  Frans  Porbus 
and  Gillis  Congnet.  He  afterwards  returned  to 
Haarlem,  and  there,  in  conjunction  with  C.  van 
Munder,  founded  an  Academy,  from  which  many 
excellent  artists  were  sent  out.  He  was  Regent 
of  the  0  d  Men's  Hospital  from  16U  to  1619,  and 
died  at  Haarlem  in  1637.  His  paintings  comprised 
allegorical,  mythological,  and  historical  scenes,  to- 

f ether  with  portraits  and  flower-pieces.  They  are 
islinguished  especially  by  careful  drawings  from 
the  nude,  and  accurate  foreshortening  of  the  figures. 
One  of  his  paintings,  1  The  Rest  upon  the  Flight 
into  Egypt,'  he  afterwards  engraved  ;  and  Kilian, 
Goltzius,  Jan  Miiller,  and  others,  have  reproduced 
many  of  his  works.  Cornells  Bega  was  his  grand- 
Bon.  The  following  paintings  by  him  are  in  public 
galleries : 

Amsterdam.  Muteum.  Massacre  of  the  Innocent*.  1590. 
Berlin.  Gallery.    Bathsheba.  1617. 

An  Entertainment.  1618. 
The  Deluge  1592. 
The  Golden  Age.    (Hit  ckef- 

d'lrutrt.)  1615. 
Venus,  Apollo,  and  Ceres. 
An  Old  Man  showing  a  full  Purse 

to  a  Girl. 
Massacre  of  the  Innocents.  1591. 
The  Marriage  of  Peleus  and 
Thetis. 

Petersburg.   Hermitage.  Baptism  of  Christ. 

m  »       Cimon  and  Iphtgenia. 

Stockholm.    Gallery.    The  Judgment  of  Paris. 
Vienna.        Belvedere.  The  Dragon  devouring  the  Men 

of  Cadmus. 

CORNELISZ,  (or  Cornelissen,)  Jacob,  who  was 
born  at  Oost-Zaan  in  North  Holland  about  1475- 
1480,  was  living  at  Amsterdam  in  the  first  quarter 
of  the  16th  century,  and  distinguished  himself  as  a 
painter  and  a  designer  on  wood.  He  was  still 
painting  in  1553,  and  died  in  Amsterdam  at  an 
advanced  age.  He  was  one  of  the  masters  of  Jan 
Schoorl.  1  hough  he  is  sometimes  defective  in  the 
nude,  his  compositions  are  spirited,  his  bends  ex- 
pressive, and  there  is  a  great  variety  in  his  figures. 
Die  greuter  part  of  his  numerous  pictures  for  the 
churches  of  Holland  perished  during  the  Reforma- 
tion.   Of  his  paintings  there  are  preserved : 

Berlin. 


Brunswick.  Gallery. 


Gallery, 
n 

Jluievm. 
n 


Haguo. 


Gallery. 
Gallery. 


Munich. 


Portrait  of  a  Man  with  a  long 

white  beard. 
The  Triumph  of  Religion.  1523. 
(Faltely  aicribtd  to  Jan  Dt 
Mabuu.) 
Herodiaa  with  the  Head  of  St. 
John  the  Baptist  1524. 
Aar.  Gal.  Portraits  of  a  Dutch  Lady  and 

Gentleman. 
Gallery.     A  Crucifixion. 


To  this  artist  belong  the  wood-cuts  which  were 
during  the  last  century  ascribed  to  a  certain  Jan 
Werner,  or  Jan  Walther  van  Assen,  but  which  are 
assigned  to  Jacob  Cornelisz  in  an  edition  of  the 
'  Historia  Christi  patientiset  morientis,' dated  1651. 
His  wood-cuts,  which  were  as  much  admired  as 
the  copper-plates  of  his  contemporary,  Lucas  van 
Leyden,  are,  however,  so  numerous  as  to  preclude 
the  idea  that  he  could  have  done  more  than  make 
the  designs.    Among  the  best  are  : 
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12  plates  of  the  Passion.   151 7. 
6     „   of  the  Life  of  Christ 
10     „   of  Counts  and 


of  Holland  on 


with  the  Doctors. 


Je 

St.  Hubert. 

His  son,  Dirk  Jxronsz,  was  a  good  portrait 
painter,  who  died  in  1567. 

CORNELISZ,  (or  Cornelissen,)  Ldcas,  called 
Koch  ('  the  Cook '),  was  a  Dutch  painter,  born  at 
Leyden  in  1493.  He  was  the  aon  of  Cornells  Engel- 
brcchtsen,  and  was  instructed  by  his  father.  The 
little  encouragement  the  art  experienced  at  that 
time  in  his  native  country,  obliged  him,  for  the  sup- 
port of  a  numerous  family,  to  exercise  the  occupa- 
tion of  a  cook,  and  eventually  induced  him  to  visit 
England  in  the  reign  of  Henry  VIII.,  by  whom  he 
was  employed,  and  was  made  painter  to  the  king. 
Van  Mander  mentions  some  or  the  works  of  this 
master  at  Leyden,  among  others,  the  '  Adulteress 
before  Christ.'  Of  his  works  in  England,  the  six- 
teen portraits  of  the  Constables  of  Queenborough 
Castle,  at  Penshurst,  are  the  most  considerable ; 
and  though  few  of  them  can  be  original  paintings, 
they  possess  great  merit.  At  Hampton  Court  there 
are  four  small  female  portraits,  probably  copies, 
attributed  to  him.    He  died  in  England  in  1652. 

CORNELIUS,  Peter  vox.  This  famous  German 
painter  was  born  on  the  23rd  of  September,  1783, 
at  Dusseldorf,  where  his  father  waa  Inspector  of 
the  Ga  lery,  an  appointment  by  no  means  lucrative, 
and  scarcely  sufficient  for  the  support  of  his 
numerous  family.  The  disposition  of  Cornelius 
for  the  profession  of  art  was  evinced  at  a  very 
early  age  by  his  drawings  in  outline  of  single 
figures,  groups,  battles,  and  hunting  parties,  which 
were  pronounced  by  those  who  had  opportunities 
of  seeing  his  untutored  essays  to  be  by  no  means 
devoid  of  an  intuitive  skill  in  their  execution  and 
arrangement.  Yet  the  character  of  his  talent  was 
questioned,  and  it  was  against  the  advice  of  friends 
that  he  was  allowed  to  proceed  in  his  studies  ut  the 
Academy,  where  he  continued  drawing  industri- 
ously after  the  antique.  Whilst  yet  a  boy  he  lost 
his  father,  an  event  which  immediately  incited  his 
naturally  energetic  temperament  to  extraordinary 
exertion,  commensurate  with  the  bereavement  and 
its  threatened  consequences.  In  a  letter  to  Count 
Raczynski,  he  states:— 

"  I  was  in  my  sixteenth  year  when  I  lost  my 
father,  and  it  fell  to  the  lot  of  an  el.ler  brother  and 
myself  to  watch  over  the  interest  of  a  numerous 
family.  It  was  at  this  time  that  it  was  attempted 
to  persuade  my  mother  that  it  would  be  better  for 
me  to  devote  myself  to  the  trade  of  a  goldsmith 
than  continue  to  pursue  painting—in  the  first  place, 
in  consequence  of  the  time  necessary  to  qualify  me 
for  the  art ;  and  in  the  next,  because  there  were 
already  so  many  painters.  My  dear  mother,  how- 
ever, rejected  all  this  advice,  and  I  felt  myself 
impelled  onward  by  an  uncommon  enthusiasm, 
to  which  the  confidence  of  my  mother  gave  new 
strength,  which  was  supported  by  the  continual 
fear  that  I  should  be  removed  from  the  Btudy  of 
the  art  I  loved  so  much." 

In  the  works  of  this  distinguished  artist  it  is 
observed  that  the  study  of  nature  and  the  technique 
of  his  art  occupy  him  less  than  the  care  of  express- 
ing his  thoughts  in  a  powerful  and  characteristic 
manner;  and  it  would  often  seem  that  those  of  his 
figures  which  are  most  forcible  and  e'evatcd  in 
style  are  deficient  of  vitality,  insomuch  that  we 
might  almost  say  that  *heir  life-blood  had  been 
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arrested  in  its  circulation.  Force  and  grandeur  are 
abundant  elements  in  the  character  of  his  works, 
but  we  do  not,  perhaps,  perceive  in  an  equal  degree 
truth  and  refined  taBte.  In  explanation  of  this  it 
Bhould  be  observed  that  a  new  era  had  about  this 
time  commenced  in  German  literature.  The  prin- 
ciples of  Winckelmann,  which  presented  as  the  soli- 
tary rule  the  study  of  the  antique,  were  no  longer 
admitted  as  those  alone  which  could  develop  skilful 
artists.  It  was  perceived  that  an  overweening  love 
of  the  antique  had  in  a  great  measure  contributed 
to  the  unintelligible  affectations  of  the  French 
school ;  yet  certain  schools,  and  especially  that  of 
Diisseldorf,  pursued  the  ancient  method  ;  and  Cor- 
nelius distinguished  himself  by  hia  faithful  adher- 
ence to  it  for  a  length  of  time.  And  yet  all  who 
would  essay  to  reconcile  his  particular  principles 
with  those  of  Winckelmann— who  would  endeavour 
to  place  him  in  opposition  to  G6the, — who  would 
pronounce  him  too  exclusively  under  the  influence 
of  the  revival  of  mediaava)  religious  art,  and  op- 
posed to  the  study  of  models  and  an  imitation  of 
nature; — in  short,  all  who  would  seek  to  discover 
in  Cornelius  a  constant  system,  are  altogether 
ignorant  of  the  force  of  the  original  genius  by 
which  he  was  continually  swayed.  He  was,  how- 
ever, the  fellow-labourer  with  Overbeck  in  the 
artistic  movement  which  too  much  repudiated  the 
charms  of  colour,  and  made  fresco  once  more 
adopted.  The  first  important  works  of  his  youth 
were  the  decorations  of  the  church  of  Neuss,  an 
attentive  examination  of  which  declares  a  study  of 
the  works  of  Raffaelle.  At  the  age  of  twenty-six 
he  produced  his  compositions  from  Faust,  after 
which,  in  1811,  he  went  to  Rome,  where  he  became 
one  of  the  brotherhood  of  painters,  amongst  whom 
was  Overbeck,  whose  particular  friend  he  was,  in- 
somuch that  the  King  of  Bavaria  associated  them 
in  a  comparison  to  St.  John  and  St.  Paul.  They 
dwelt  together  in  an  old  convent,  labouring  from 
morning  to  night,  with  a  mutual  understanding  that 
each  should  pronounce  in  sincerity  on  the  produc- 
tions of  the  other.  Cornelius  was  one  of  those 
artists  engaged  in  the  decoration  of  the  Villa 
Bartoldi,  and  at  the  same  time  was  busied  in  his 
illustrations  of  the  Nibelungenlied.  From  Rome  he 
was  called  to  Dvisseldorf  to  remodel  the  Academy, 
and  to  Munich  to  take  the  direction  of  the  frescoes 
which  the  then  Prince  Royal  of  Bavaria  had  pro- 
jected for  the  Glyptothek.  Thus  divided  between 
Diisseldorf — where  he  held  the  appointment  of 
Director  of  the  Academy — and  Munich,  where  he 
was  charged  with  the  execution  of  many  works,  he 
resigned  his  appointment  in  the  former  city,  to 
devote  himself  exclusively,  with  those  of  his  pupils 
who  thought  tit  to  accompany  him,  to  his  commis- 
sions at  Munich,  of  the  Academy  at  which  place 
he  was  appointed  Director  on  the  death  of  Sanger. 
It  is  from  this  period  may  be  dated  the  immense 
activity  in  the  arts  in  Munich  under  the  reign  of 
King  Ludwig.  Of  this  movement  Cornelius  was 
the  prime  mover — as  the  head  of  the  school ;  and 
from  Munich  his  reputation  extended  throughout 
Europe.  It  would  be  vain  to  attempt  a  Catalogue 
Raisonnee  of  his  great  works  in  that  city  ;  it  must 
suffice  to  indicate  the  leading  features  of  the  prin- 
cip  d.  In  the  Glyptothek  he  decorated  two  large 
halls,  one  called  the  4  Hall  of  Heroes,'  the  other  the 
'  Hall  of  the  Gods,'  with  frescoes  based  upon  the 
heathen  mythology,  and  painted  according  to  the 
genius  of  the  antique.  In  the  Pinakothek  he 
painted  a  great  work  illustrative  of  the  '  History 


of  Painting,'  and  even  whilst  occupied  with  these 
he  found  time  to  decorate  the  Ludwigs-Kirche  with 
four  large  frescoes — 'God  the  Father,'  'The  Na- 
tivity,' 'The  Crucifixion,'  and  'The  Last  Judgment.' 
the  last  of  which  measures  62  feet  high,  by  38 
wide.  About  1847  Frederick  William  IV.  of 
Prussia  invited  Cornelius  to  Berlin,  where  he  gave 
him  a  commission  to  decorate  the  Cainpo  Sunto,  or 
Royal  Mausoleum,  destined  to  form  one  of  the 
wings  of  the  new  cathedral,  the  building  of  which 
waa  commenced  some  years  ago.  His  designs  for 
this  purpose  possessed  grandeur  and  originality, 
surpassing  in  daring  all  that  the  master  had  here- 
tofore produced,  'The  Four  Knights  of  the  Apoca- 
lypse '  being  especially  noticed  in  this  respect ; 
these  have  been  engraved  byThiter,  and  published 
at  Leipsic,  in  1848.  During  his  sojourn  at  Berlin 
the  King  of  Prussia  took  the  opportunity  to  get 
Cornelius  to  make  the  design  for  the  silver  shield 
intended  as  a  present  for  his  godchild,  the  Prince 
of  Wales,  and  which  will  he  remembered  as  an 
attractive  object  at  the  great  Exhibition  of  1851. 
Reviewing  the  varied  works  of  this  great  master, 
we  find  that  the  Old  Testament,  Homer,  Gothe, 
Dante,  the  Nibelungen,  the  German  Troubadours, 
and  the  New  Testament,  have  all  in  turn  supplied 
him  subject  matter.  The  heroic  is  moat  in  accord- 
ance with  his  natural  disposition  ;  he  is,  however, 
not  insensible  to  grace,  and  has  expressed  the  tender 
sentiments  with  the  utmost  felicity.  Most  of  his 
paintings  at  Munich  have  been  engraved  by  Amsler, 
Eberle,  Schoeffer,  &c.  When  the  employment  of 
historical  painters  was  determined  upon  for  the 
decoration  of  our  New  Houses  of  Parliament,  Cor- 
nelius was  invited  to  this  country  and  advised  the 
adoption  of  fresco  painting,  an  unfortunate  advice, 
our  climate  being  considered.  He  died  in  Berlin 
on  the  6th  March,  1867. 

Herr  Forster  has  published '  Peter  von  Cornelius. 
Ein  Gedenkbuch  aus  seinem  Leben  und  Wirken,' 
Berlin,  1874,  8vo,  2  vols.  w.B.S. 

CORNER,  Johx,  a  line-engraver,  published  in 
1825  an  interesting  series  of  twenty-five  '  Portraits 
of  Celebrated  Painters,'  beneath  each  of  which  is  a 
small  medallion  containing  the  artist's  most  cele- 
brated work. 

CORNISH,  — .  This  name  is  affixed  to  a 
slightly  etched  portrait  of  Dr.  Charles  Rose,  a 
Scotch  clergyman.  It  was  probably  the  work  of 
an  amateur,  who  was  a  member  of  the  University 
of  Oxford,  as  it  is  inscribed  Cornish,  Oxon. 

CORNU,  Sbbastien  MelchioB,  a  French  historical 
painter,  was  born  at  Lyons  in  1«04.  He  first 
studied  under  Richard  and  Bonnefond,  and  then 
went  to  Paris  and  entered  the  studio  of  Ingres. 
There  are  by  him  at  Versailles  the  '  Surrender  of 
Ascalon  to  Baldwin  III.,"  and  the  '  Battle  of  Oued- 
Halleg.  He  continued  the  decorative  works  at  St. 
Germain-des-I'res  after  the  death  of  Flandrin,  and 
died  at  Longpont  (Seine-et-Oise)  in  1870. 

CORONA,  Jacob  Lucius,  called  Jacob  Lucics 
vox  Cronstadt,  and  also  the  Master  or  the  Key, 
a  wood-engraver  who  lived  in  the  16th  century, 
was  a  native  of  Cronstadt  in  Transylvania.  He 
executed  many  wood-cuts  after  the  designs  of 
Lucas  Cranach.and  in  1564  removed  from  Witten- 
berg to  Rostock,  where  ho  engraved  on  wood  in 
1578,  after  the  court  painter  Cornelius  Cromeny, 
the  'Genealogical  Tree  of  the  Dukes  of  Mecklen- 
burg.' His  wood-cuts  are  also  to  be  found  in  the 
Wittenberg  Bib'e  of  1572,  although  dated  1558. 
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His  prints  are  signed  J.  L.  C.  T.  (Jacobus  Lucius 
Corona  Transylvanus),  sometimes  Jacob  Sieben- 
biirgen,  or  with  one  or  other  of  the  following 
monograms :  j^^^^^ 

CORONA,  Leonardo,  the  eon  of  a  miniature 
painter,  wus  born  at  Murano  in  1661,  and,  accord- 
ing to  Ridolfi,  was  first  instructed  by  Rocca  da 
San  Silvcstro,  a  painter  of  little  note,  who  employed 
him  in  copying ;  but  he  afterwards  improved  him- 
self by  studying  the  works  of  Titian  and  Tinto- 
retto. Ho  also  derived  the  greatest  benefit  from 
his  acquaintance  with  Alessandro  Vittoria,  an 
eminent  sculptor,  who,  Lanzi  says,  gave  him  chalk 
models  for  the  hotter  management  of  the  chiaro- 
scuro, and  assisted  him  in  his  much -esteemed 
nicturo  of  the  'Annunciation'  in  SS.  Giovanni  o 
Paulo,  and  his  more  admired  work  of  the  '  Assump- 
tion '  in  San  Stefano,  painted  with  a  greatness  of 
style  that  approaches  to  Titian.  In  San  Fantino  is 
his  picture,  so  much  applauded  by  Ridolfi,  of  the 
'  Crucifixion,'  in  which  he  treads  so  cloRely  on  the 
heels  of  Tintoretto  as  to  be  little  short  of  the  excel- 
lence of  that  master.  He  died  at  Venice  in  1605. 
It  is  said  that  he  copied  the  works  of  Titian  so 
exactly,  that  connoisseurs  mistook  his  imitations  for 
the  originals.  The  Brunswick  Gallery  contains 
two  paintings  by  him — 'Joseph  and  Potiphar's 
Wife,'  and  'The  Death  of  Lucretia.* 

CORONATO,  II.    See  Calvi,  Giulio. 

CORONELLI,  Vincenzo  Maria,  an  Italian  geo- 
grapher and  draughtsman,  was  born  at  Venice 
ubout  1650.  He  entered  the  order  of  the  Minorites, 
and  went  to  France,  where  he  constructed  the 
celebrated  globes  which  are  now  in  the  National 
Library  at  Paris.  On  his  return  to  Venice  ho  was 
made  cosmographer  of  the  Republic,  and  founded 
the  Academy  of  the  Argonauts.  In  1702  he  became 
general  of  his  order.  He  died  at  Venice  in  1718. 
Among  other  works  he  published  '  Ritratti  de' 
celebri  Pensonaggi,'  1697;  '  Lo  Specchio  del  Mare,' 
1698;  'Atlunte  Veneto,'  1691-96;  'Roma  antico- 
moderna '  1716 ;  and  '  Singolarita  di  Venezia,'  some 
of  the  plates  in  which  he  probably  engraved. 

COROT,  Jean  Baptiste  Camilt.b,  was  born  in 
Paris,  of  humble  parentage,  in  1796.  After  receiv- 
ing his  education  in  the  Lyree  of  Rouen,  he  was 
placed  in  a  draper's  Bhop.  He  did  not  follow  his 
inclination  till  he  was  twenty-two,  when  he  became 
a  pupil  of  Michallon,  then  of  Victor  Bertin,  and 
finally  completed  his  studies  in  Italy.  In  1827  he 
sent  two  of  his  works  to  his  first  exhibition,  and 
amongst  those  which  succeeded  them  may  be 
named:  'A  View  in  Italy,'  'A  Souvenir  of  the 
Environs  of  Florence,'  'The  Burning  of  Sodom,' 
'  Evening,*  '  The  Lake,'  '  An  Idyll,'  '  The  Italian 
Tyrol,'  'A  Souvenir  of  Marcoussy,'  &c.  Besides 
these  landscapes,  he  painted  several  figure  sub- 
jects, such  as :  4  A  Dance  of  Nymphs,' 1  Ariadne,' 
•Macbeth,'  'St.  Sebastian,'  'Christ  in  the  Garden 
of  Olives,'  '  Dante  and  Virgil,'  and  '  Hagar  in  the 
Desert ; '  the  two  last  named  being  bequeathed  by 
him  to  the  Louvre.  Corot's  method  was  to  work 
in  the  country  in  the  summer,  early  and  late,  in 
the  open  air,  to  catch  those  effects  only  to  be  seen 
at  dawn,  at  Bunset,  and  by  moonlight,  in  which  he 
delighted.  During  the  winter  he  worked  in  his 
studio  on  the  ideas  thus  afforded  him.  IHb  origin- 
ality was  great :  ho  saw  and  portrayed  nature  with 
his  own  eyes  in  a  manner  replete  with  poetry  and 
f  incy,  in  which  style  he  has  found  followers  in 
312 


Troyon,  Diaz,  and  others.  In  his  early  years  ho 
had  to  contend  with  poverty,  but  in  after  life 
wealth  flowed  freely  in  on  him,  and  he  was  never 
unmindful  of  the  poor  and  struggling  artist.  It  is 
computed  that  his  benevolences  during  the  siege 
of  Paris  in  1870  amounted  to  25,000  francs.  He 
received  medals  for  his  works  in  1833,  1848,  1855, 
and  18G7,  and  was  decorated  with  the  Cross  of  the 
Legion  of  Honour  in  1846,  becoming  an  officer  of 
the  order  in  1867.  Ae  a  mark  of  their  esteem  for 
'  le  pere  Corot,'  his  brother  artists  presented  him 
with  a  gold  medal  shortly  before  his  death,  which 
occurred  in  Paris  on  the  22nd  of  February,  1875. 
He  bequeathed  to  the  Luxembourg  two  views— one 
of  the  Forum,  the  other  of  the  Colosseum  at  Rome. 
The  pictures,  sketches,  etchings.  &c,  remaining  in 
his  studio  were  sold  for  400,000  francs.  Two  Land- 
scapes by  him  are  in  the  Lille  Museum,  and  one 
each  in  the  Museums  of  Bordeaux,  Douai,  Mete, 
and  Langres. 

CORR,  Erin,  a  Belgian  line-engraver,  was  born 
of  Irish  parentage  at  Brussels  in  1803.  After 
studying  under  De  Meulemeester,  he  went  to  Paris 
and  completed  his  training  under  Wedgwood  and 
Forster.  On  returning  home  he  soon  acquired  a 
name  by  his  engravings,  and  became  in  1832  pro- 
fessor of  engraving  at  the  Antwerp  Academy.  He 
died  in  Paris  in  1862.    Among  his  best  plates  are  : 

Hagar  in  the  Wilderness;  after  Kates.  1632. 
The  Saviour  of  the  World ;  after  Leonardo  da  Vinci. 
Chrirt  on  the  Cross;  after  Van  Dyek.    (His  ehef- 
d'eauvre.) 

The  Elevation  of  the  Cross ;  after  Subens.  (Unfinished ; 

the  etchiDg  only.) 
The  Descent  from  the  Cross ;  after  Rubens.  (Unfinished.) 
The  King  of  the  Belgians  ;  after  Wapptrs.  1834. 
The  Queen  of  the  Belgians ;  after  Ary  Schtffer.  1838. 
Cardinal  Sterckx,  Archbishop  of  Mechlin ;  after  Celt. 

CORRADI,  Konrad,  a  Swiss  landscape  painter 
in  water-colours,  was  born  in  the  early  part  of  the 
19th  century.    He  died  at  Uhwiesen  in  1878. 

CORRADINI,  Bartolommeo,  who  is  known  as 
Fta  Carnevale,  was  a  Dominican  monk  living  in 
the  15th  century,  who  painted  somewhat  in  the 
manner  of  Piero  della  Francesca.  He  was  painting 
in  Urbino  in  1456,  since  records  remain  which  prove 
him  to  have  been  then  absolved  from  finishing  a 
picture  for  the  Confraternity  of  Corpus  Cliristi  in 
that  city.  In  1461  he  was  curate  at  San  Cassianodi 
Cavallino,  near  Urbino,  and  seems  to  have  lived 
there  up  to  1468.  According  to  Padre  Pungileone 
he  painted  the  altar-piece  of  San  Bernardino  in  the 
convent  of  that  name  in  Urbino,  in  1472.  He  died 
in  1484.  Vasari  asserts  that  he  taught  Bramante 
the  art  of  perspective.  A  'St.  Michael  and  the 
Dragon '  in  the  National  Gallery,  and  a  '  Virgin 
and  Child  with  Saints'  in  the  Brera,  Milan,  are 
ascribed  to  him. 

CORRADO,  Giaquinto,  a  Neapolitan  painter,  was 
born  at  Molfetta,  in  1693.  He  studied  in  his  native 
town,  and  afterwards  at  Rome.  In  1753  he  was 
invited  to  Madrid  by  Ferdinand  VI.,  and  succeeded 
Amigoni  as  first  painter  to  the  king.  He  remained 
in  Spain  until  1761,  and  died  at  Naples  in  1765. 
The  Madrid  Gallery  has  fourteen  of  his  works — 3 
allegorical,  2  landscape,  2  classical,  and  the  rest 
sacred  historical 

CORRALES.   8ee  Martinez  de  los  Corrales. 

CORREA,  Diego,  a  Spanish  painter,  whose  works 
are  in  the  6tyle  of  the  Florentine  school,  flourished, 
according  to  the  date  on  some  of  his  pictures,  in 
1550.  The  following  works,  his  chief  productions, 
now  in  the  Madrid  Museum,  were  formerly  in  the 
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convent  cf  the  Bernardines  of  St.  Martin  at  Val  do 
Iglesias : 

I  his  Hands. 


The  Death  of  St.  Bernard. 
The  Last  Judgment. 
Madonna  and  Child  and  St. 
St.  Benedict  bleating  St.  Mauru*. 
The  Martyrdom  of  St.  Andrew. 
The  Resurrection. 
St.  Peter  curing  the  Paralytic. 
Descent  of  the  Holy  Spirit. 
Descent  from  the  Crosa. 

The  'Assumption  of  the  Virgin,'  in  the  same 
gallery,  was  formerly  in  the  church  of  the  As- 
sumption at  Toledo.  The  Dresden  Gallery  has  a 
'  Christ  on  the  Cross '  said  to  be  by  him. 

CORREA,  Marcos,  ■  Spanish  painter,  was  a 
Bcholar  of  liobadilla,  and  a  member  of  the  Academy 
of  Seville  from  1667  to  1673.  Ilia  subjects  were 
unambitious  ;  he  painted  with  great  care  and  finish 
small  details  of  still  life,  such  as  papers,  books,  ct  . 

CORREGGIO,  Antonio  da.   See  BermehT. 

CORK  EGG  10,  Antonio  Allegbi  da.  See  Al- 
legri. 

CORREGGIO,  Francesco,  was  a  native  of  Bo- 
logna, and  flourished  about  the  year  1652.  He 
was  a  scholar  of  Francesco  Gessi,  and  painted 
history  with  some  reputation.  His  works  are 
chiefly  confined  to  the  churches  at  Bologna.  In 
San  I'rocolo  is  a  '  Magdalene  in  the  Desert ; '  in 
the  Nunziata,  the  '  Madonna  di  Loreto  ; '  and  in 
8unta  Maria  de'  Servi,  the  'Virgin  and  Infant,  with 
St.  Luke  and  other  Saints.' 

CORRENS,  Erich,  was  born  at  Cologne  in 
1821,  and  after  studying  jurisprudence  at  Bonn, 
went  to  the  Academy  at  Munich,  and  became  an 
accomplished  portrait  painter  and  lithographer. 
He  died  at  the  latter  city  in  1877.  He  was  well 
known  for  the  elegance  of  his  portraits,  among 
which  those  of  King  Maximilian  of  Bavaria  and 
Queen  Maria,  his  consort,  are  mentioned  as  note* 
worthy. 

CORSO,  Giovanni  Vincenzo,  was  born  at  Naples 
about  the  yenr  1490,  and  was  instructed  by  Amato 
and  Pietro  Perugino.  He  also  studied  the  works 
of  Andrea  Sabbatini  and  Polidoro  da  Caravaggio, 
and  subsequently  went  to  Rome,  and  assisted  Pierino 
del  Vaga.  Most  of  the  works  of  this  artist  in  the 
churches  at  Naples  have  been  damaged  and  re- 
touched. The  best  preserved  are  biB  admired 
picture  of  '  Christ  bearing  his  Cross,'  with  many 
ligures,  in  the  church  of  San  Domenico  Maggiore, 
and  the  4  Adoration  of  the  Magi,'  in  San  Lorenzo 
Maggiore.    He  died  at  Rome  in  1545. 

CORSO,  NiccoiA  was  a  native  of  Genoa,  and 
flourished  about  the  year  1503,  the  date  inscribed 
on  some  of  his  works.  His  pictures  are  chiefly  in 
the  cloister  and  refectory  of  the  monastery  of  the 
Olivetan  Fathers  at  Quarto,  near  Genoa  ;  the  most 
esteemed  is  a  subject  from  the  life  of  St.  Benedict. 
Soprani  extols  this  painter  for  the  fecundity  of  his 
ideas,  the  fine  expression  of  his  heads,  and,  above 
all,  for  the  vivacity  and  firmness  of  his  colouring, 
which,  if  it  could  be  divested  of  a  little  hardness, 
would  cause  this  artist  to  rank  among  the  ablest  of 
the  Genoese  painters  of  his  time. 

CORT,  Corneli8,  called  in  Italy  Cornelio  Fiam- 
hinoo,  an  excellent  engraver,  was  born  at  Uoorn 
in  Holland,  in  1533  or  1536.  He  was  first  in- 
structed by  Hieronymus  Cock,  for  whom,  in  the 
early  part  of  bis  life,  he  executed  Beveral  plates 


after  Rogier  van  der  Weyden,  Michiel  Coxie, 
Frans  Floris,  and  H.  Mostaert,  which  were  pub- 
lished with  tho  name  of  his  master.  After  having 
earned  a  very  considerable  reputation  by  these 
plates,  he  went  to  Italy,  and  first  settled  at  Venice, 
where  he  resided  in  the  house  of  Titian,  and  en- 
graved some  of  the  finest  works  of  that  great  painter. 
He  afterwards  removed  to  Rome,  where  he  estab- 
lished a  school  of  lino  engraving,  in  which  he 
sought  to  graft  on  the  simple  manner  of  Marcantonio 
a  more  brilliant  and  broader  style.  This  gave  to 
the  art  a  direction  which  it  long  retained,  and 
which  was  adopted  and  extended  in  Italy  by 
Agustino  Carracci,  and  followed  by  Nicolaus  De 
Bruyn  of  Antwerp.  The  art  of  engraving  had 
hitherto  been  nearly  confined  to  small  plates ;  and 
it  was  Cornelis  Cort  that  opened  the  way  to  a  more 
important  sphere  of  the  art.  Cort  died  at  Rome 
in  1578.  His  drawing  is  correct  and  tasteful ;  and 
his  backgrounds,  particularly  his  landscapes,  are 
managed  with  great  skill  and  finesse.  His  plates 
are  signed  with  C.  C/.,  Com.,  or  Co./.  Heinecken 
has  given  a  complete  catalogue  of  the  works  of 
this  esteemed  artist,  the  merit  of  which  will  justify 
our  giving  the  following  ample  list  of  the  most 
interesting : 

PORTRAITS. 

Cornelia  Cort ;  engraved  by  himself. 

Henry  II.,  King  of  France  ;  oval. 

Catharine  de'  Medici;  Queen  of  France. 

Don  Juan  of  Austria  j  oval,  with  ornament*.  1578. 

Marcus  Antonius  Moretus  ;  oval. 

Andrea  Alciati ;  oval,  with  ornaments. 

Rogier  van  der  Weyden  ;  painter. 

Theodoor  van  Haarlem  j  painter. 

Joachim  Diouatcusi-  ;  painter. 

SUBJECTS  AFTER  H18  OWN  DESIGNS. 

The  Birth  or  the  Virgin.  1568. 
The  Conception  of  the  Virgin.  1567. 
The  Presentation  in  the  Temple. 
The  Repose,  in  Egypt.  1568. 

The  Holy  Family:  8t.  Joseph  presenting  a  Pear  to  the 
Infant. 

The  Last  Supper.    1568.   (He  engraved  this  subject 

twice.) 

A  Crucifix  over  a  Globe,  held  by  tw 
The  Resurrection.  1509. 
St.  Theodore,  patron  of  Venice,  overcoming  a  J 
St.  Catharine  crowned  by  Angels.  1575. 
St.  Verediua  kneeling  before  an  Altar. 
Two  Landscapes,  with  Shipwrecks. 

SUBJECTS  AFTER   rLEMI.SH    MASTERS   BEFORE  HE 
WENT  TO  ITALY. 

Adam  and  Eve,  with  the  Serpent;  after  Miehiel  Coxit. 
The  Resurrection  ;  afttr  the  same.  1568. 
The  Descent  of  tho  Holy  Ghost;  after  the  same. 
Christ  triumphant,  with  St.  Peter  and  St.  Paul ;  after 
the  tame. 

Four  Plates  of  the  History  of  the  Rich  Man  and  Laxaru*; 

after  Heemsktrk. 
Tho  Parable  of  the  Vineyard ;  after  the  same. 
Four  Plates  of  the  Parable  of  the  Talents ;  after  the 

same. 

Six  plates  of  the  History  of  Noah  and  the  Deluge; 

after  F.  Floris. 
Six  plates  of  the  History  of  Abraham  ;  after  the  same. 
Six  plates  of  the  History  of  Jacob  aud  Rachel ;  after 

the  same. 

Ten  plates  of  the  Labours  of  Hercules ;  after  the  same. 
Four  plate*  of  the  History  or  Pluto  and  Proserpine ; 
after  the  same. 

is;  after  the  same.  1566. 
of  Virtue  ;  emblematical ;  after  the 

1564.  " 

from  the  Cross;  after  Rogier  tan  der 
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St.  Laurence  ;  after  the  same. 
St.  Domiuio  reading ;  after  Hart.  Spranger. 
The  Holy  Family,  with  Angela ;  after  the  la 
The  Coronation  of  the  Virgin ;  after  Gillet  Mostaert. 
1565. 

The  Academy  of  Painting ;  after  Stradan  ;  fine.  1578. 


SUBJECTS   AFTER  . VARIOUS   MASTERS   ENGRAVED  IN 
ITALY. 
After  Titian. 

The  Annunciation. 

Another  Annuuciation. 

The  Martyrdom  of  St.  Laurence.  1571. 

The  Trinity  ;  geuerally  called,  All  Saints.  1500. 

St.  Jerome  tu  the  Wilderness,  reading. 

St.  Jerome  in  the  Wilderness,  kneeling  before  a 

Crucifix  at  the  entrance  of  a  Cavern;  In  Venetia. 

Corn.  Cort.  f. ;  scams.  Not  mentioned  by 
The  Magdalene ;  half-ieugth. 
The  Magdalene  in  the  Desert,  before  a 
Tarquin  aud  Licretia.  1571. 
Diau  a  and  Calisto. 
Prometheus.  1566. 

Kogt-ro  liberating  Angelica  from  the  Dragon. 

After  Girolamo  Mutiano. 
St  Peter  walking  on  the  Water.  1568. 
Christ  crowned  with  Thorns. 
Christ  bearing  his  Cross. 

The  Descent  from  the  Cross,  with  two  Ladders. 
The  Descent  from  the  Cross,  with  four  Ladders. 
Christ  appearing  to  the  Marys. 
St.  Jerome  in  Meditation. 

A  set  of  seven  Landscapes,  with  Figures,  called  the 
Seven  Penitents  ;  St.  John  the  Baptist,  St.  Mary 
Magdalene,  St.  Jerome,  St.  Onophrius,  St.  Hubert,  St. 
Francis  with  the  Stigmata,  and  St.  Francis  in  devotion. 


The  Annunciation' 


After  Giulio  Clovio. 


The  Adoration  of  the  Magi,  in  the  form  of  an  Altar. 

The  Virgin  and  Infant ;  half-length. 

Christ  preaching  in  the  Temple. 

The  Baptiam  of  Christ. 

The  Crucifixion  between  the  two  Thieves. 

Another  Crucifixion  ;  a  grand  composition.  lc>oo. 

The  dead  Christ,  with  the  Marys. 

The  Entombmeut  of  Christ. 

Christ  appearing  to  Mary  Magdalene. 

The  Conversion  of  St.  Taul. 

St.  Georgo  and  the  Dragon. 

After  Tad  J  to  Zn  ratio. 
The  Creation  of  Adam  and  Eve. 
The  Presentation  in  the  Temple. 
The  Nativity ;  a  rich  composition. 
The  Holy  Family,  with  St  John  and  his  Lamb. 
The  Miracle  of  the  Loaves. 
The  Entombmeut  of  Christ. 
The  Descent  of  the  Holy  Ghoat. 
The  Martyrdom  of  St.  Agatha. 

After  Federigo  Zuccaro. 
Moses  and  Aaron  before  Pharaoh.  1567. 
The  Birth  of  the  Virgin.  1578. 
The  Conception  of  the  Virgin. 
The  Annunciation.  1571. 
The  Nativity.  1568. 
The  Adoration  of  the  Magi. 
The  Holy  Family,  with  the  Infant. 
The  Flight  into  Egypt. 
The  Adulteress  before  Christ. 
Christ  tempted  in  the  Wilderness. 
Christ  driving  the  Buyers  and  Sellers  from  the  Temple. 
The  Resurrection  of  Lazarus. 
The  Woman  of  Samaria. 
Christ  on  the  Mount  of  Olives. 
Christ  taken  in  the  Garden. 
The  Death  of  the  Virgin. 
The  Coronation  of  the  Virgin. 
The  Calumny  of  Apellea. 

After  Raphael. 
The  Transfiguration.  1573. 

The  Battle  of  the  Romans,  called  the  Battle  of  the  Ele- 
phants.   (He  engraved  alto  a  reverse  of  this  plate.) 

Tho  Battle  ol  C'jnstantine  with  Maxentius 
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SUBJECTS  AFTER  VARIOUS  ITALIAN  MASTERS. 

Parnassus;  after  Polidoro  da  Caravaggio. 

The  Adoration  of  the  Shepherds ;  afUr  the  same. 

The  Repose  in  Egypt ;  after  B.  bar.*ano. 

Tho  Visitation  of  the  Virgin  to  St.  Elixabeth ;  afUr 

Marco  da  Siena. 
The  Nativity  ;  after  the  same. 

The  Adoration  of  the  Shepherds  ;  after  Paris  Romano. 

The  Holy  Family ;  after  F.  Darocci.  1577. 

The  Baptism  of  Christ ;  after  F.  Salviati. 

The  Marriage  at  Cana  ;  after  Lorenzo  Sabbatiiti. 

The  Last  Supper;  after  Livio  Agresti. 

The  Stoning  of  Stephen  ;  after  Marcello  Venutti. 

St  Jerome  penitent ;  after  Riceio  da  Siena. 

St.  Jerome  in  the  Desert,  with  two  Angels;  after 

Jacobus  Parvunsis. 
The  Cord  of  St.  Francis  ;  after  Carracci. 
The  Marriage  of  St.  Catharine  ;  after  Correggio. 
St.  Jerome  ;  after  the  same. 
St.  Margaret  of  Cortona ;  after  Tempesta. 
A  Dance  of  Dryads ;  after  II  Rotso. 
The  Three  Fates ;  after  Giulio  Romano. 
The  two  Tombs  of  the  Medici ;  after  Mic 


CORT,  Hendrik  de.    See  De  CvRt. 

CORTBEMDE,  Balthasar  van,  the  son  of  n. 
picture-dealer,  was  a  painter  of  Antwerp,  who  was 
born  in  1612,  married  Ursula,  a  sister  of  Jan  van 
den  Hoecke,  the  painter,  and  died  between  1663  and 
1670.  He  Btudied  under  Jan  Blunckacrt,  and  was 
considered  among  the  better  class  of  the  masters 
of  his  century.  A  'Good  Samaritan '  in  a  land- 
scape by  him  (1647)  is  in  the  Antwerp  Museum. 

CORTE,  Cesare,  the  son  of  Valerio  Corte,  was 
born  at  Genoa  in  1650,  and  studied  under  Luca 
Cambia80.  According  to  Baldinucci,  he  was  one 
of  the  most  noted  portrait  painters  of  his  time :  lie 
also  painted  historical  subject*)  with  considerable 
success.  He  visited  France,  where  he  was  much 
employed,  and  is  said  by  Baldinucci  to  have  been 
in  England  in  the  reign  of  Queen  Elizabeth,  al- 
though he  is  not  mentioned  in  Lord  Orfurd's  '  Anec- 
dotes 1 ;  he,  however,  painted  that  queen,  and 
several  of  her  court.  His  best  historical  works 
are  at  Genoa.  For  the  church  of  San  Pietro  he 
painted  the  titular  Saint  ot  the  feet  of  the  Virgin, 
coloured  with  great  chasteness  and  delicacy ;  for 
San  Francesco,  the  altar-piece  of  the  chapel  of 
Prince  Massa,  representing  Mary  Magdalene  ;  and 
for  the  church  of  Santa  Maria  del  Carmine  two 

Pictures  of  St.  Simeon  and  St.  Francis.    He  died  in 
613.    His  son  Uavide,  who  died  in  1657,  was  a 
celebrated  imitator  of  the  old  masters. 

CORTE,  Gabriel  aud  Juan  de  la.  See  De  la 
Corte. 

CORTE,  Valerio,  was  bom  at  Pavia  in  1530. 
He  went  to  Venice,  und  under  the  guidance  of  Titian 
became  an  eminent  painter  of  portraits.  He  after- 
wards settled  at  Genoa,  where  lie  met  with  great 
encouragement,  but  ruined  himself  by  the  folly  of 
alchemy.    He  died  at  Genoa  in  1680. 

CORTELL1NI,  Miciiele.  who  painted  from 
about  1502  to  1542,  was  a  follower  of  Francia.  A 
1  Madonna  enthroned,  with  four  Saints,'  by  him, 
formerly  in  Sant'  Andrea,  is  now  in  the  gallery  at 

CORTESE.   See  Courtois. 

CORT1CELLI.   See  Li<  inic,  Giovanni  Ant. 

CORTONA,  11,  Gobbo  da.   S^e  Bonzi. 

CORTON\,  Luca  da.   See  Sign  orelli. 

CORTONA,  Pietbo  da.    See  Berrettini. 

CORVI,  Domenico,  an  Italian  painter,  was  born 
at  Viterboin  1721.  He  was  instructed  by  Mancini, 
and  showed  his  great  talent  in  his  chief  work,  'The 
Family  of  Priam  with  the  dead  body  of  Hector.' 
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PAINTERS  AND  ENGRAVERS. 


Costa 


He  was  for  some  time  Director  of  the  Roman  I 
School  and  the  instructor  of  Cades  and  Camuccini. 
He  died  in  1X03. 

CORVINUS,  Johann  August,  a  German  en- 
graver, was  bora  in  1682.  He  worked  chiefly  for 
the  booksellers,  and  principally  engraved  views 
and  buildings,  in  a  neat  but  stiff  stylo.  By 
him  there  is  a  set  of  ornaments  for  ceilings,  after 
designs  by  Carlo  Maria  Pozzi ;  most  of  the  plates 
for  a  work  entitled '  Represcnt.-itio  Belli  ob  Successio- 
neiu  in  Regno  Hispanico,'  published  at  Augsburg, 
are  by  this  artist ;  and  several  for  a  book  by  Pfeffel 
on  the  churches  and  monasteries  of  Vienna,  pub- 
lished at  Augsburg,  in  1724-26.    He  died  in  1738. 

COSA,  Diego  de,  a  Spanish  engraver,  who  exe- 
cuted some  spirited  plates  in  the  French  style  at 
the  commencement  of  the  18th  century.  There  is 
by  him  in  Luis  de  Salazar'a  '  Indice  de  las  Glorias 
de  la  Casa  Farnese,"  1716,  a  plate  representing  the 
arms  of  that  house,  with  four  allegorical  figures. 

COSC1.    See  Balpucci,  Giovanni. 

COSIDA,  Geroximo,  a  Spanish  painter  of  good 
fnmily,  flourished  at  Saragossa  early  in  the  17th 
century,  and  was  patronized  by  the  Archbishop 
Don  Fernando  do  Aragon.  His  best  pictures  were 
architectural  decorations.  According  to  Cean  Ber- 
mudez,  his  invention  was  fertile  and  his  colouring 
soft  and  agreeable. 

COSIMO,  Andrea  DL    See  Feltrixi. 

COST  MO,  Piero  pi.    See  Piero  m  Lorenzo. 

COSIMO  di  LORENZO  FILIPPI.  See  Rosselli. 

COSMATI,  were  a  family  of  mosaic  is  ts  and 
architects,  who  lived  nt  Rome  during  the  whole  of 
the  13th  century.  Their  works  were  chiefly  exe- 
cuted for  the  churches  of  Santa  Maria  sopra 
Minvera,  and  Santa  Maria  Maggiore  in  their  native 
city. 

COSME.    See  Tcra. 

COSSA.  Francesco  (or  pel  Cossa.)  an  Italian 
painter,  flourished  in  the  middle  of  the  16th  century. 
His  name  first  appears  in  a  record  of  1456,  which 
proves  that  he  was  then  an  assistant  to  his  father 
Christofano  del  Cossa,  who  was  at  that  time  em- 
loved  in  painting  the  carving  and  statues  on  the 
ign  altur  in  the  chapel  of  the  bishop's  palace  at 
Ferrara.  He  afterwards  went  to  Bologna,  where  his 
two  masterpieces  still  remain.  The  first  is  a  canvas 
with  the  Virgin  and  Child  enthroned,  with  two 
Saints,  and  a  portrait  of  Alberto  de'  Catanei,  signed 
and  dated  1474,  and  now  in  the  Gallery.  The 
second  is  a  fresco  in  the  church  of  the  '  Madonna 
del  Barracano,'  representing  the  Virgin  and  Child 
enthroned,  beneath  which  are  the  portraits  of 
Giovanni  Bentivoglio  and  Maria  Vinziguerra ;  it  is 
dated  1472.  The  dates  of  this  artists  birth  and 
death  are  uncertain. 

COSSALE.  See  Cozzale. 
COSSIAU,  Jan  Joost  van,  (or  Copziau,)  was  a 
landscape  painter,  who  was  born  near  Breda  in  1654, 
and  died  at  Mentz  in  1732,  although  he  generally 
resided  at  Frankfort.  His  manner  of  treating  his 
landscapes  is  Italian,  and  he  endeavoured  to  imitate 
the  style  of  Gnspard  Poussin.  His  pictures  are  well 
composed,  and  are  enriched  with  buildings  and 
cattle.    We  find  mention  of  the  following  : 

Brunswick.  Gallery.    Two  Landscapes  with  Cattle. 

(firth  dated  1704.) 
Cassel.  Gallery.  Kfrvpt  ian  landscape. 
Munich.       Gallery.    A  fnrgu  landscape  1716. 

COSSIERS,  Jan,  (Cotsiers,  Coctsikrs,  or 
Causiebs,)  a  son  of  Antonia  Cussiers,  a  painter  in 
tempera,  (who  died  in  1646-47,)  was  born  at 


Antwerp  in  1600.  He  was  a  pupil  of  Cornelia  De 
Vos,  the  elder,  entered  the  Guild  of  St.  Luke  in 
1628-29,  was  dean  thereof  in  1639-40,  and  died 
at  Antwerp  in  1671.  There  are  many  of  his  works 
in  the  churches  in  Flanders ;  they  are  judiciously 
composed,  and  his  attitudes  are  well  chosen  and 
natural.  His  drawing  is  tolerably  correct,  and  his 
colouring  vigorous,  though  a  little  too  brown.  In 
the  back-grounds  of  his  pictures  ho  frequently  in- 
troduced architecture,  which  he  treated  in  a  masterly 
manner.  The  following  are  among  his  best  works. 
At  Brussels,  iu  the  church  formerly  of  the  Jesuits, 
the  'Nativity'  ;  and  at  tho  Beguinage,  the 'Martyr- 
dom of  St.  Ursula.'  At  Mechlin,  a  grand  com- 
position of  the  4  Crucifixion,'  and  the  '  Presentation 
in  the  Temple.'  In  the  Antwerp  Museum  are  '  The 
Adoration  of  the  Shepherds,'  4  Preparation  for  the 
Flagellation,'  and  three  other  works  by  him  ;  in  the 
Hague  Gallery  ia  a  'Triumph  of  Silenus';  in  the 
Madrid  Gallery,  'Prometheus'  and  'Narcissus';  in 
the  Cassel  Gallery, 4  An  Old  Beggar-Couple ' ;  in  the 
Brussels  Gallery,  the  'Deluge';  and  in  the  Lille 
Museum,  a  4  Miracle  of  St.  Nicholas.' 
COSSIN.    8ee  Coqui.h. 

COSSIN,  Louis,  who  was  born  at  Troyes  in  1633, 
engraved  a  portrait  of  Francois  Chauveau  after 
Claude  Lcfevre,  and  also  a  portrait  of  Valentin 
Conrart. 

COSTA,  Francesco,  an  Italian  painter, chiefly  of 
ornaments  and  perspective,  waB  born  at  Genoa  in 
1672.  He  was  a  pupil  of  Grcgorio  de'  Ferrari  and 
of  A.  Haffner,  and  worked  much  in  conjunction 
with  Revello.  He  died  in  1740.  A  'Landscape 
with  the  Rape  of  Europa,'  by  him,  is  in  the  Ufbzi 
at  Florence. 

COSTA,  Ippolito,  who  was  born  at  Mantua  in 
1506,  wus  the  son  of  Lorenzo  Costa.  Although 
not  a  pupil  of  Giulio  Romano,  his  style  closely 
imitated  that  master.  He  died  in  1561.  He  had 
a  brother,  Girolamo  Costa,  of  whom  he  was  the 
instructor,  as  he  was  also  of  Bernardino  Campi. 

COSTA,  Lorenzo.  4  the  elder,'  was  born  at  Ferrara 
in  1460,  and  is  supposed  to  have  been  the  pupil  of 
either  Tura  or  Cossa.  In  his  early  life  he  went  to 
Florence,  and  on  in-  return  painted  some  of  the 
frescoes  in  the  hall  of  the  Schifanoia,  belonging  to 
Duke  Borso  of  Ferrara.  Probably  at  about  this 
period  in  his  life  he  painted  the  4  Martyrdom  of  St. 
Sebastian,'  in  the  Costabili  Collection,  which  is 
signed  in  Hebrew  characters.  Costa's  first  visit  to 
Bologna  seems  to  have  been  made  in  1480,  and  he  is 
said  to  have  painted  scenes,  drawn  from  the  4  Iliad  ' 
and  Greek  history,  in  the  Bentivoglio  Palace  in 
1483.  The  picture  of  St.  Sebastian,  and  the  portrait 
of  Canon  Vaselli,  in  the  Marescotti  chapel  in 
Santa  Petronia  at  Bologna,  are  of  about  this  date. 
In  1488  ho  nainted  a  votive  Madonna,  with  the 
likenesses  ot  Giovanni  Bentivoglio  and  his  wife 
and  their  eleven  children,  on  the  walls  of  the  Benti- 
voglio chapel  in  San  Giacomo  Maggiore  at  Bologna  ; 
he  also  executed  on  the  walls  of  the  same  chapel 
the  landscapes  surrounding  an  equestrian  figure  of 
Annibal«  Bentivoglio  ;  and  in  1490  the  frescoes 
there  of  the  4  Triumph  of  Life  and  of  Death '  were 
completed.  Between  1490  and  1495  he  finished 
the  'Annunciation'  at  San  Petronio.  and  in  1492 
the  great '  Madonna  and  Child,  with  SS.  Sebastian 
James,  Jerome,  and  George,'  over  the  high  altar  of 
the  Baciocchi  Oratory  in  the  same  church.  In  1497 
be  painted  the  'Virgin  and  Child,  with  four  Saints,' 
in  the  Segni  chapel  in  San  Giovanni  in  Monte,  and 
the  'Glory  of  the  Madonna'  for  the  high  altar  of  the 
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same  church.  In  the  Brera,  Milan,  is  an  '  Adoration 
of  the  Magi '  of  1499  ;  and  of  the  same  year  are  the 
lunette  frescoes  in  the  Bentivoglio  Chapel,  at  San 
Giacoino  Maggiore.  A  friendly  rivalry  existed  be- 
tween Francis  and  Costa  during  the  years  extend- 
ing from  1480  to  1500,  and  their  works  show  the 
mutual  influences  they  exercised  over  each  other. 
Francis,  perhaps,  was  the  better  artist,  and  Costa, 
perhaps,  the  better  workman.  In  1481  Giovanni 
Bentivoglio  founded  the  Oratory  of  St.  Cecilia, 
Bologna,  and  in  its  decorations  Costa,  Francia, 
Chiodarolo,  Aspertini,  and,  according  to  Frizzoni 
and  Milanese,  Cesare  Tamaroccio,  all  had  a  share  ; 
Costa  executing  two  frescoes — one  of  *  Pope  Urban 
instructing  his  convert  Valerian ',  the  other  of  '  St. 
Cecilia  distributing  her  goods  to  the  poor.'  In 
1609,  after  the  expulsion  of  the  Bentivoglio  family 
from  Bologna,  Costa  was  taken  into  the  service 
of  the  Marquis  Francesco  Gonzaga  of  Mantua, 
where  he  remained  until  his  death,  his  chief  works 
being  in  the  palace  of  St.  Sebastian.  Of  other 
pictures  which  he  produced  at  that  time  can  be 
mentioned  a '  Virgin  and  Child  between  two  Saints,' 
in  the  Ferrara  Gallery ;  the  '  Allegory  of  the  Court 
of  Isabella  of  Este/nowin  the  Louvre;  a  small 
diptych  formerly  in  the  possession  of  Sir  Charles 
Eastlake  ;  and  a  1  Madonna  and  Saints,'  of  1525,  in 
the  church  of  Sant'  Andrea,  Mantua.  Costa  pro- 
bably painted  some  of  the  frescoes  which  adorn  the 
Schalcheria  in  the  castle  of  Mantua.  By  him  we 
have  also  one  engraving,  the  '  Presentation  in  the 
Temple,'  from  the  sketch  for  an  altar-piece  by 
himself,  dated  1502,  the  year  in  which  were  en- 
graved the  two  Saints  by  Francia,  by  whom  Costa 
appears  to  have  been  led  to  engrave  the  plate  in 
question.  Although  much  in  the  style  of  Francia, 
it  is  treated  in  a  freer  and  more  picturesque  manner. 
His  death  took  place  at  Mantua  in  1535.  Of  his 
pictures  the  following  may  be  noted  : 


1504. 

„       Presentation  in  the  Temple.  1502. 
Madonna,   adored  by  Giovanni 
Bentivoglio  and  bis  Family 
&  Giacome       (in  tempera).  1488. 
Maggiore.'  The  Triumph  of  Life  and  of 
Death  (in  tempera). 
.  Vision  of  the  Apocalypse  ;  fresco. 
8.  Cecilia.   Two  subjects  from  the  Life  of 
St.  Cecilia;  frescoes  (the  eight 
other  compartments  painted  by 
Francia  and  hie  pupils). 
&  Petronio.   The  Twelve  Apostles  (in  Umpera). 
1495. 
„         St.  Jerome. 

„         Martyrdom  of  St.  Sebastian  (some- 
times wrongly  ascribed  to  Cotsa). 
8.  Giovanni  (  Virgin  enthroned,  surrounded  by 

in  Jfonte.  \    Saints.  1407. 
Finacoteca.   St.  Petronius  between  8S.  Francis 
and  Dominic.  1502. 
Fitti  Palace.  Portrait  of  a  Man  in  a  red  Cap. 
Nat.  Gall.   Madonna  and  Child  enthroned, 
with  Angels.  1505. 
„         The  Florentine  General,  Francesco 
Ferrocci. 

8.  Andrea.   Virgin  surrounded    by  Saints. 

1525. 

Brera.   Adoration  of  the  Magi.  1499. 
Louvre.  Court  of  Isabella  of  Este,  Duchess 
of  Mantua. 
„  „         Mythological  Scene. 

COSTA,  Lorenzo,  '  the  younger,'  who  was  bom 
in  1537,  was  the  eon  of  Girolamo  Costa,  and  was 
instructed  in  the  art  of  painting  by  his  uncle 
Ip|olito.    He  worked  in  concert  with  Taddeo 


Mantua. 

Milan. 
Paris. 


Zuccaro  in  the  Belvedere  at  Rome,  about  1560, 
and  died  in  1583. 

COSTA,  Tommaso,  a  painter  of  perspective  views, 
and  a  pupil  of  Jean  Boulanger,  was  born  at  Si-.-  i- 
olo  in  1635.  He  resided  at  Reggio,  and  died  in  1690. 
He  is  represented  in  the  Estense  Gallery,  Modena, 
by  an  exterior  and  an  interior. 

COSTANZI,  Placido,  who  was  born  in  Rome  in 
1688,  was  a  pupil  of  B.  Luti,  and  painted  historical 
subjects.  The  most  esteemed  of  his  larger  works, 
is  his  '  St.  Camillus,'  in  Santa  Maria  Maddalena  ;  in 
which  he  has  aspired  to  the  imitation  of  Domeni- 
chino.  His  '  Resuscitation  of  Tabitha,'  in  S*nta 
Maria  degli  Angeli,  is  the  original  of  a  mosaic  in 
St.  Peter  s.  He  also  painted  in  fresco  the  ceilings 
of  the  tribunes  in  Santa  Maria  in  Campo  Marzo  and 
San  Gregorio,  and  was  much  employed  in  painting 
figures  in  the  landscapes  of  other  artists,  particu- 
larly in  those  of  Jan  Frans  van  Bloemen,  called 
Orizonte.  He  died  in  1759.  A  portrait  of  George 
Keith,  Earl  MariRchal  of  Scotland,  painted  by  him 
in  Rome  in  1752,  is  in  the  National  Portrait  Gallery, 
and  '  St.  Pancras  and  the  Infant  Christ,'  by  him, 
is  in  the  Dublin  National  Gallery. 

COSTE,  Jean,  a  French  historical  painter,  who 
flourished  in  the  14th  century,  was  the  painter  in 
ordinary  and  favourite  of  King  John.  He  distin- 
tinguished  himself  especially  by  some  paintings  of 
great  merit  which  he  executed  in  oil  at  the  castle 
of  Val-de-Rueil  in  1356.    He  died  in  1391. 

COSTELLO,  Louisa  Stuart,  the  daughter  of 
Colonel  Costello,  was  born  in  France  in  1799. 
When  about  twenty  years  of  age  she  visited 
London,  and  from  1822  to  1839  exhibited  miniaturo 
portraits  at  the  Royal  Academy.  She  was  likewise 
an  authoress,  and  published  '  Specimens  of  the 
Early  Poetry  of  France,'  the  'Rose  Garden  of 
Persia,'  and  other  successful  works.  She  died  at 
Boulogne  in  1870. 
COSTER,  Adam  db.  See  De  Cosier. 
COSTER,  Anne.  See  Vallayer. 
COSTER,  D.,  was  a  Flemish  engraver,  who  flour- 
ished about  the  year  1700.  He  was  chiefly  em- 
ployed by  the  booksellers;  and,  among  other 
plates,  engraved  a  portrait  of  Frans  Hals,  the 
painter,  after  Van  Dyck. 

COSW AY,  Maria  Cecilia  Louisa,  whose  maiden 
name  was  Hapfield,  and  whose  father  was  an 
Irishman,  was  born  at  Leghorn  in  1745.  After 
studying  painting  at  Rome,  she  came  to  England, 
where  she  executed  miniature  portraits  (e.  g.  '  The 
Duchess  of  Devonshire  as  Cynthia '),  and  supplied 
illustrations  to  Boydell's  'Shakespeare  Gallery  and 
Macklin's  'Poets; '  she  also  drew  in  crayons  'The 
Progress  of  Female  Virtues '  and  '  The  Progress  of 
Female  Vices.'  In  1781,  the  year  of  her  first  ex- 
hibition at  the  Academy,  she  married  Richard 
Cosway.the  painter,  but  separated  from  him  after- 
wards and  went  to  reside  in  Paris,  where  she  copied 
works  in  the  Louvre  for  engravers,  and  herself 
etched  after  Rubens  and  her  husband.  The  loss 
of  her  daughter  drove  her  in  1804  into  a  convent 
at  Lyons,  of  which  she  became  superior,  and  where 
she  is  believed  to  have  died  some  time  after  1821. 
She  was  also  proficient  in  music,  and  had  in  early 
life  been  betrothed  to  Dr.  Parsons,  the  composer. 

COSWAY,  Richard,  an  eminent  miniature 
painter,  was  born  at  Tiverton  in  Devonshire,  in 
1740.  He  came  early  to  London,  and  studied 
under  Hudson  and  in  Shipley's  school ;  he  soon 
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Cipriani  and  Bartolozzi  pronounced  admirable. 
In  1766  he  was  a  member  of  the  Incorporated 
Sx  iety  of  Artists,  and  in  1769  he  was  admitted  to 
the  Royal  Academy  schools.  In  the  next  year  he 
became  an  Associate;  in  1771  he  was  elected  a 
Royal  Academician  ;  and  in  1781  he  married  the 
artist  Maria  Hadfield.  lie  continued  to  progress 
in  public  favour,  and  for  a  considerable  time  main- 
tained the  ascendency  in  his  particular  branch  of 
art,  miniature,  and  bade  defiance  to  all  attempts  at 
rivalry.  In  his  oil-paintings  he  aimed  at  the 
manner  of  Correggio ;  and  there  are  in  existence 
some  that  for  beauty  of  design  and  sweetness 
of  expression  would  not  discredit  that  honoured 
name.  His  widow  retained  three  till  the  time  of 
her  death.  He  painted  all  the  beauty  and  fashion 
of  his  day :  he  was  particularly  distinguished  by 
the  notice  of  the  Prince  of  Wales,  then  the  leader 
of  the  gay  world,  and  Cob  way  painted  him  as  a 
gentleman,  and  not  as  a  coxcomb  or  an  actor. 
Accounts  of  Cosway  have  been  published  abound- 
ing with  scandalous  and  humorous  anecdotes ;  these, 
however,  have  lost  their  interest,  and  do  not  merit 
to  be  recorded  here.  Cosway  was  fond  of  col- 
lecting pictures,  drawings,  prints,  and  other  ob- 

i'ects  of  art,  and  his  house  in  Stratford  Place  was 
ike  a  dealer's  shop.    He  died  in  London  in  1821. 
His  portrait  of  General  Pasquale  Paoli  is  in  the 
Uffizi,  Florence ;  a  portrait  of  himself  is  in  the 
National  Portrait  Gallery,  and  four  miniatures  by 
him  are  in  the  South  Kensington  Museum. 
COSZIAO.    See  Cobsiau. 
COTAN  Juan  Sanchez.   See  Sanchez  Cotan. 
COTELLE,  Jean,  'the  elder,'  a  French  painter 
of  ornament,  who  aUo  etched,  was  born  at  Meaux 
in  1610.    He  studied  under  L.  Guyot,  and  worked 
largely  for  Simon  Vouet.  He  became  an  Academician 
in  1651,  and  died  in  1676.    There  are  engraved  by 
bim  seven  vignettes  for  a  book  of  prayers. 

COTELLE,  Jean,  'the  younger,  was  a  painter 
and  engraver,  born  in  Paris  in  1645.  He  received 
his  early  instruction  from  his  father,  Jean  Cotelle, 
and  eventually  visited  Italy.  On  his  return  ho 
devoted  himself  to  his  profession,  producing  his- 
torical paintings,  miniatures,  and  occasionally 
etchings.  His  chrf-cTaruvre  was  the 'Marriage  at 
Cana,'  painted  in  1681  for  the  cathedral  of  Notre- 
Dame.  There  are  by  him  at  Versailles  several 
views  in  the  gardens  of  that  palace.    He  etched  a 

Elate  representing  '  Our  Lord  on  the  Mount  of 
lives,'  and  a  series  of  seven  scenes  from  the  his- 
tory of  Venus.  He  was  admitted  into  the  Academy 
in  1672,  and  died  at  Villers-sur-Marne  in  1708. 

COTES,  Francis,  an  English  portrait  painter, 
was  born  in  London  in  1726.  He  was  a  scholar  of 
George  Knapton.  Lord  Orford  mentions  some  of 
his  works  in  oil  and  in  crayons,  the  latter  of  which 
he  compares  to  the  portraits  of  Rosalba.  He  died 
in  the  prime  of  life  in  1770.  He  was  an  eminent 
artist  in  crayons,  and  one  of  the  first  members 
of  the  Royal  Academy,  and  also  a  member  of  the 
Incorporated  Society  of  Artists.  At  Greenwich  Hos- 

Eital,  there  is  a  portrait  by  him  of  Admiral  Lord 
[awke.  A  portrait  group  of  Mr.  and  Mrs.  Joah 
Bates,  in  the  possession  of  the  Sacred  Harmonic 
Society,  is  considered  one  of  his  best  works. 

COTES,  Samuel,  born  in  1734,  a  younger  brother 
of  Frsncis  Cotes,  R.A.,  painted  miniature  portraits 
with  much  success,  and  also  worked  in  crayons. 
He  died  at  Chelsea  in  1818. 

COTIGNOLA,  Bernardino  and  Francesco.  See 
De'  Zacanelli. 


COTIGNOLA,  Girolamo  Mar:hisi  da.  See 

March  esi. 

COTMAN,  John  Joseph,  an  English  landscape 
painter,  was  the  son  of  John  Sell  Cotman.  He  had 
considerable  talents,  but  owing  to  his  extravagant 
and  eccentric  habits,  he  was  always  in  a  destitute 
condition.    He  died  at  Norwich  in  1878. 

COTMAN,  John  Sell,  who  was  bom  at  Norwich 
in  1782,  was  in  a  great  measure  his  own  instructor 
in  art,  though  he  owed  much  to  the  kind  patronage 
of  Dr.  Munro.  In  1800  he  came  to  London,  where 
he  resided,  and  exhibited  at  the  Royal  Academy 
until  1806,  when  he  returned  to  Norwich.  In  the 
following  year  he  was  made  a  member  and  secre- 
tary of  the  Norwich  Society  of  Artists,  and  in  one 
single  year,  1808,  he  sent  no  less  than  sixty-seven 
works  to  the  exhibition.  After  various  journeys 
in  Normandy,  and  a  residence  of  some  years  "in 
Yarmouth,  Cotman  was,  in  1834,  appointed  Pro- 
fessor of  Drawing  in  King's  College  School, 
London.  He  held  this  post  until  his  death,  which 
occurred  in  London  in  1842.  Besides  his  land- 
scapes and  marine  pieces  in  oil  and  water-colours, 
he  executed  numerous  engravings  of  architecture 
both  of  England  and  of  Normandy.  He  published 
in  1812,  'Miscellaneous  Etchings  of  Architectural 
Antiquities  in  Yorkshire';  in  1812-17,  'Architectural 
Antiquities  of  Norfolk';  and  in  1813-16,  'Sepul- 
chral Brasses  in  Norfolk  ; '  all  of  which  works 
were  republished  with  large  additions  under  the 
following  titles  —  'Architectural  Etchings  of  Old 
English  Buildings,'  2  vols,  folio,  240  plates ; 
'  Sepulchral  Brasses  of  Norfolk  and  Suffolk,'  2 
vols.,  170  plates;  'Liber  Studiorum,'  48  plates.  In 
1817  he  went  to  France,  and  collected  the  materi- 
als for  his  magnificent  work, '  Architectural  Anti- 
quities of  Normandy,'  100  plates,  in  2  vols,  folio, 
with  descriptive  letter-press  by  Dawson  Turner  of 
Yarmouth,  which  was  published  in  1822.  In  1825 
he  was  elected  an  Associate  of  the  Water-colour 
Society,  and  frequently  sent  works  to  their  ex- 
hibitions. Ten  water-colour  drawings  by  him  are 
in  the  South  Kensington  Museum. 

COTMAN,  Milk  Edmund,  born  in  1811,  was  the 
eldest  son  of  John  Sell  Cotman.  He  was  brought 
up  aB  an  artist,  exhibited  landscapes  in  Suffolk 
Street  and  at  the  Academy,  and  in  1842  succeeded 
his  father  as  drawing-master  at  King's  College, 
London.    He  died  in  1858. 

COTTA,  Jacopo,  an  Italian  engraver,  flourished 
about  the  year  1600.  His  name  ia  affixed  to  an 
etching  representing  the  'Meeting  of  Isaac  and 
Rebekah,'  after  Storer.  It  is  executed  in  a  poor, 
tasteless  style,  and  incorrectly  drawn. 

COTTA RD,  Pierre,  according  to  Florent  Le 
Comte,  was  an  architect,  who  flourished  in  the  17th 
century,  and  etched  some  plates  of  vases  and 
ornaments,  which  are  executed  in  a  bold,  coarse 
style.  We  have  from  his  hand  a  set  of  four  views 
of  Bordeaux,  and  a  series  of  designs  published  in 
1686.     His  prints  are  usually  marked  with  the 


COTTRAU,  Felix,  a  French  painter,  was  bora 
in  Paris  in  1799,  and  died  in  the  same  city  in  1852. 
He  painted  landscapes,  portraits,  and  Scriptural 
and  fancy  subjects. 

COUASKI,  Alexander,  a  Polish  portrait  painter, 
was  born  in  Poland  in  1736.  He  was  a  page  in  the 
court  of  the  Inst  King  of  Poland,  but  was  after- 
wards sent  to  France  to  study  under  Vien.    On  iho 
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outbreak  of  the  French  Revolution  he  was  painter 
to  the  Prince  de  Conde.  He  executed  portraits 
cliiefly  in  pastel,  and  among  them  those  of  the 
Empress  Catharine  II.  of  Russia,  the  Count  d'Artois, 
the  Prince  do  Conde,  the  Princess  de  Lamballe,  and 
Madame  Elizabeth.  Marie  Antoinette,  however,  he 
portrayed  in  distemper,  and  the  repetitions  he  made 
of  this  picture  are  stated  to  have  procured  him  a 
subsistence  for  a  lengthened  period.  He  also 
sketched  Louis  XVII.  Many  or  his  paintings  are 
wrongly  ascribed  to  other  masters.  He  died  at 
Sainte-Perine  in  1829. 

OOUCHfi,  Jacques,  a  French  line-engraver,  was 
born  at  Abbeville  in  1759.  He  became  a  pupil  of 
Lo  Vasseur  and  of  Aliamet,  and  was  subsequently 
appointed  engraver  to  the  Duke  of  Orleans.  The 
date  of  his  death  is  not  known.  He  owed  much  of 
his  reputation  to  his  having  been  the  moving  spirit 
in  the  publication  of  the  work  known  as  the 
'Galeriedu  Palais  Royal.'  This  was  issued  in  part 
in  1786  under  Couche's  direction,  but  the  Revolu- 
tion having  stopped  the  work,  Couche  some  years 
afterwards  associated  himself  with  Laporte  and 
Bouquet,  and  brought  his  task  to  a  successful 
termination  in  1808.  He  engraved  the  following 
eighteen  plates  in  that  collection : 

The  Young  Martyr ;  after  Cagnaeei. 

The  Death  of  AcUeon  :  after  Titian. 

The  Holy  Family;  after  Annibale  Carraeei. 

The  Return  from  the  Chase;  after  ft'auverman. 

Hanking  ;  after  the  same. 

The  Judgment  of  Paris :  after  Rubens. 

Bal  Champdtre ;  after  H'a'tteau. 

The  Lady  in  the  Balcony ;  after  Gerard  Lou. 

The  Concert  of  Cats;  after  C.  Brueghel. 

Tiie  Revel ;  after  Cerquozzi. 

Hercules  and  Wisdom  ;  after  Paolo  Veronese. 

Mar*  and  Vena* ;  after  the  tame. 

Honour ;  after  the  same. 

Dislike ;  after  the  same. 

A  Circumcision  ;  after  Bassano. 

The  Martyr  ;  after  Guido  Canlasti. 

St.  Jokn  preaching  in  the  Wilderness ;  after  All>ano. 

CODCHft,  Franc, oi8  Louis,  an  engraver,  the 
son  and  pupil  of  Jacques  Couche,  was  born  in 
Paris  in  1782.  He  produced  in  an  indifferent 
manner  a  number  of  plates  representing  the  battles 
of  the  first  Napoleon— on  one  of  which  is  the 
dato  1812.  They  were  in  some  cases  finished  by 
Bovinet.  At  one  period  of  his  life  he**as  keeping 
a  shop  as  a  publisher  in  the  Rue  Hautefeuille 
in  Paris.  His  engravings  are  generally  marked 
CouehS  fils — sometimes  simply  (joucke,  and  in  one 
case  Francoi*  Couche.    He  engraved  some  of  the 

Elates  for  the  'Ga'.erie  du  Palais  Royal,'  and  for 
►enon's  great  work  on  Egypt    He  died  in  Paris 
in  1849. 

COUDER,  Jean  Rp.my  Alexandre,  who  was  born 
in  Paris  in  1808,  and  studied  under  Picot,  became 
famous  for  his  pictures  of  still-life,  fruit,  and 
flowers,  And  also  genre  subjects.  He  died  at 
Baran  (Oise)  in  1879. 

COUDER,  Louts  Charles  Acocste,  an  historical 
painter,  was  born  in  Paris  in  1790.  He  studied 
•inder  David  and  Regnault,  and  brought  himself 
prominently  into  notice  with  his  prize  painting  in 
1817,  representing  the  'Leviteof  Mount  Ephraim.' 
But  the  promise  then  given  was  not  redeemed  by 
the  works  that  immediately  followed  ;  and  even 
his  ceiling  decoration  in  the  Gallery  of  Apollo  in 
the  Louvre  shows  that  he  was  still  restrained  by 
classical  fetters.  He  repaired  to  Munich  in  1833 
to  study  the  progress  of  fresco  painting  there; 
and  on  his  return  to  Paris  painted  in  the  churches 
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of  8t  Gervais?  Notrc-Dnmc-de-Lorctte,  St.  Ger- 
main-I'Auxerrois,  and  in  the  Madeleine.  These 
works  show  care  and  skill,  but  arc  lacking  in  tho 
most  necessary  element, — religious  feeling.  Ilia 
historical  works,  executed  at  Versailles,  are  much 
more  successful.  There  he  had  a  beticr  field  for 
showing  his  skill  in  drawing  and  as  a  co'.ourist,  as 
well  as  for  proving  that  he  possessed  dramatic 
force,  and  the  power  of  rendering  individual 
characteristics.  It  is  on  the  merit  of  these  pro- 
ductions that  his  real  claim  to  fame  is  based.  His 
Francis  I.  is  now  at  Fontainebleau.  Amongst 
other  paintings  may  be  mentioned  also  'The  Taking 
of  Lerida,'  and  4  The  Opening  of  the  States-Generul 
in  1789.'    He  died  in  Paris  in  1873. 

COUDRKS.    See  Descocdres. 

COULET,  Ax.ve  Philiderte,  a  French  engraver, 
was  born  in  Paris  in  1736,  and  was  a  pupil  of 
Aliamet  and  of  Leinpereur.  She  engraved  several 
landscapes  and  sea  pieces,  especially  those  of 
Joseph  Vernet,  which  are  charmingly  etched  and 
finished  with  the  graver.  She  was  received  into 
the  Academy  in  1770,  and  became  a  member  ol 
the  Academy  of  Vienna  in  1771.  The  date  of  her 
death  is  not  known. 

We  have  by  her  the  following  engravings: 

*»  Rendex-vous  a  la  Colonne  ;"  after  lirrchem. 

The  Departure  of  the  Boat  ;  after  Joseph  I'trntt. 

The  Fortunate  Passage ;  after  the  same. 

The  Fine  Afternoon  ;  after  the  same. 

The  Fishermen  throwing  their  Nets ;  jtfter  the  same. 

The  Neapolitan  Fishermen  ;  after  the  same. 

Rural  Pleasures  ;  after  Loutherbourg. 

The  Pleasure  Party  in  the  Country ;  after  the  same. 

Going  to  Market  ;  after  fan  Goyen. 

COUPE,  Antoixe  Jean  Baptiste.  a  French  line- 
engraver,  was  born  in  Paris  in  1784.  He  was  a 
pupil  of  Roger.  He  engraved  4  Prayer  to  the 
Madonna,'  after  Mme.  Haudebourt-Lescot,  and 
many  vignettes  for  the  works  of  Voltaire,  Rous- 
seau, ore.    It  is  not  known  when  he  died. 

COURBE,  WiLBitoDK  Maocoire  Nicolas,  was  a 
French  engraver  but  little  known,  who  lived  at 
the  cloBe  of  the  18th  century.  He  appears  to  have 
devoted  himself  chiefly  to  religious  subjects,  and 
was  the  principal  engraver  of  the  collection  of 
portraits  of  the  members  of  the  National  Assembly 
of  1789,  known  as  the  41  Collection  Dej  ibin." 

COURBES,  Jean  PE,  was  a  French  engraver, 
born  about  the  year  1592.  He  was  principally 
employed  for  the  booksellers,  but  worked  both  in 
England  and  in  Spain.  We  have  by  him  the  por- 
traits of  Sir  Philip  Sidney  and  Mary,  Counters  of 
Pembroke. 

COURBET,  Gustave,  a  distinguished  French 
painter,  was  born  at  Ornans  (Doubs),  on  the  10th 
of  June,  1819.  He  began  the  study  of  jurispru- 
dence, but  at  the  age  of  twenty  abandoned  it  for 
painting,  and  repaired  to  Paris,  where  he  eventu- 
ally selected  the  school  of  David  d'Angers.  The 
ill-success  that  befell  his  early  pictures  only  acted 
as  a  stimulus,  and  led  him  to  a  constant  and 
close  Btudy  of  nature ;  and  he  selected  intention- 
ally, with  a  view  to  bring  the  feeling  of  the 
public  more  into  harmony  with  his  own  concep- 
tions, the  details  of  every-day  life  us  the  field  in 
which  to  exhibit  his  talents.  Being  rea'ly  gifted 
he  could  not  fail  in  the  result  to  command  atten- 
tion. In  fact  it  was  not  long  before  one  of  his 
work-i,  entitled  'The  Conflagration,'  aroused  the 
notice  of  tl.e  authorities,  who  condemned  it  as 
dangerous  to  the  public  welfare.  His  figure  sul>- 
jecta  were  brilliant  in  cole  ur  and  rich  in  tone,  but 
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were  ill  drawn  and  bndly  grouped.  Other  works  of 
liia  Hguia,  though  powerfully  painted,  were  marred 
by  the  nek  ct  ion  of  subjects  with  a  vicious  tend- 
ency. His  landscapes,  however,  being  from  the 
nature  of  their  subject  free  from  any  such  defects, 
conld  not  fail,  distinguished  as  they  were  by  truth, 
simplicity,  and  very  careful  finish,  to  add  consider- 
ably to  his  reputation.  Nor  were  his  animal  pieces 
less  pleasing,  while  his  portraits  gave  proof  in  a 
still  further  direction  of  bin  being  possessed  of  very 
remarkable  talent.  The  unfavourable  art  criticisms 
wliich  his  early  works  had  encountered  appear  to 
have  embittered  his  mind  to  some  extent  against 
his  brother  artists,  and  at  tho  Exhibitions  of  1855 
and  1867  ho  had  a  separate  building  constructed 
to  display  his  own  pictures.  '  A  Stormy  Sea,'  ('  La 
Vague,')  exhibited  in  the  Salon  of  1870,  was  bought 
for  the  Luxembourg,  nnd  was  exhibited  at  the  i '  .  i  - 
Exhibition  in  1878.  In  1H71  his  democratic  tend- 
encies led  him  to  join  the  Communists,  who  en- 
trusted him  with  the  charge  of  the  Museums.  He 
took  a  leading  part  in  the  destruction  of  the 
Column  in  the  Place  Vendome.  On  the  fall  of  the 
Commune  he  was  condemned  to  six  months'  im- 
prisonment, as  well  as  to  the  payment  of  an  in- 
demnity tor  his  share  in  the  nffair  of  the  l'lace 
Venddme.  He  eventually  retired  into  Switzerland, 
where  after  a  painful  illness  he  died  at  La  Tour-de- 
Peilz,  near  Vevay,  on  the  3Ut  December,  1877.  An 
exhibition  of  the  works  of  the  Painter  of  Ornans, 
as  Com  bet  delighted  to  be  called,  wcs  held  in  Paris 
in  1882.  The  Louvre  has  now  the  '  Interment  at 
Ornans'  (painted  in  1850).  the  •  Combat  de  Curfs' 
(1861),  the  '  Uallali  du  Cerf '  (1867),  the  '  Homme 
a  la  ceinture  de  cuir,'  the  'Homme  blesse,'  and 
•  La  Vague  '  (1870).  His  other  principal  paintings 
were: 

The  Woman  with  tho  Turcot.  1866. 
Afternoon  at  Oman*,    (/it  the  Lille  Muuum.)  1849. 
Lands*  ape,  near  Honflcur.    (In  the  Lille  JIuteum.) 
The  Stone-breakers.  1850. 

Slags  in  Spring-time.    (In  the  MaruilUi  Jluteum.) 

La  Filuiifte.  1853. 

Lei  Itaigneuae*.  1853. 

The  PaiuterV  Studio.  1855. 

La  Remise  aux  Chevreuits.  1866. 

La  Sieste  pendant  la  saison  de*  foins.  1869. 

COURT,  Jean,  called  Vigier,  was  one  of  the 
most  skilful  of  the  enamel  painters  who  flourished 
at  Limoges  in  the  16th  century.  His  works  are 
very  rare  and  bear  the  dates  1556  and  1557  only. 
Almost  all  are  painted  in  grisaille  on  a  black 
ground,  and  heightened  with  gold,  the  flesh  being 
tinted.  Some  of  his  enamels  are  in  the  Louvre. 
He  died  about  1583,  being  then  not  less  than  72 
years  of  age.  Much  confusion  bus  existed  on 
account  of  the  similarity  of  the  names  and  mono- 

5 rams,  and  often  of  the  works,  between  this  artist, 
ean  de  Court,  and  Jean  Court eys. 
COURT,  Jkas  DK,  an  enamel  painter  of  Limoges, 
succeeded  Francois  Clouet  as  painter  to  the  king 
in  1572,  and  was  in  turn  succeeded  by  his  son, 
Charles  de  Court,  in  1584  or  1589.  Jean  de  Court 
painted  in  1574  a  portrait  of  Henry  III.,  then  Duke 
of  Anjou. 

COURT,  Joseph  Desirb,  a  painter  of  historical 
subjects  and  portraits,  was  born  at  Rouen  in 
1797.  He, became  a  pupil  at  the  Erole  des  Beaux- 
Arts  under  Gros,  and  after  carrying  off  the  princi- 
pal honours  there  pursued  his  studies  still  further 
at  Rome.  High  expectations  were  formed  of  him 
when  he  exhibited  in  1827  'The  Death  of  C**ar," 
a  work  manifesting  earnest  thought,  and  a  con- 


scientious handling  of  the  facts  of  history.  Thi9 
is  now  preserved  in  the  Louvre.  Having  shown 
himself  in  this  and  other  works  a  vigorous  painter, 
capable  of  seizing  a  subject  with  a  masterly  grasp, 
and  having  also  in  the  region  of  portrait  painting 
proved  himself  an  artist  of  no  common  merit,  ho 
eventually  dissipated  his  talents  in  the  production 
of  a  series  of  empty  official  pictures  painted  by 
order  of  Louis  Philippe.  He  died  in  Paris  in  1865. 
The  Bordeaux  Museum  has  a  portrait  of  Henri 
Fonfrede  by  him  ;  that  of  Lyons,  a  '  Scene  in  the 
Deluge' ;  that  of  Rouen, '  Boissy-d'Anglas  saluting 
the  head  of  F^raud.' 

COURTEYS,  Jean,  an  enamel  painter  of  Limoges, 
who  died  in  1686,  was  possibly  a  younger  brother 
of  Pierre  Court  eys.  To  him  are  ascribed  tho 
numerous  works  signed  /.  C,  but  M.  Darcel  is 
inclined  to  believe  that  these  are  by  Jean  de  Court 

COURTEYS,  Martial,  a  painter  in  enamel,  who 
was  working  at  Limoges  in  1579-80,  was  distin- 
guished by  his  vivid  colouring.  Until  lately  be 
was  known  only  by  a  round  dish  with  '  Moses 
striking  the  Rock,'  formerly  in  the  Debruge  Col- 
lection, and  now  in  that  of  Mr.  Addington.  He 
belonged  to  tho  school  of  Jean  Courteys,  and  was 
perhaps  his  son. 

COURTEYS,  Pierre,  one  of  the  best  enamel 
painters  of  Limoges,  and  an  excellent  designer  and 
colourist,  was  probably  a  disciple  of  Pierre  Ray- 
mond. The  dates  affixed  to  his  works  range  from 
1550  to  1568.  In  1559  he  executed  for  the  facade 
of  the  chateau  of  Madrid,  built  by  Francis  I.  and 
Henry  II.  in  the  Bois  de  Boulogne,  near  Paris, 
twelve  oval  medallions  of  the  Virtues  and  the  gods 
of  Olympus,  with  figures  the  size  of  life.  Nine 
of  these  are  now  in  the  HCtel  de  Cluny,  and  three 
are  in  England.  They  are  the  largest  enamels 
which  have  ever  been  made  at  Limoges.  Courteys 
is  supposed  to  have  died  in  1602.  Many  of  his 
works  are  in  the  Louvre. 

COURT  IN,  Jacques  Francois,  a  French  his- 
torical painter,  was  born  at  Sens  in  1672.  He  was 
a  pupil  of  Louis  de  Boullongne,  and  painted  the 
4mai'  offered  to  the  cathedral  of  Not  re- Dame  by 
the  goldsmiths  of  Paris  in  1707,  the  subject  being 
'  St.  Paul  preaching  at  Troas.'  He  died  in  Paris  in 
1752.  There  is  a  'Dead  Christ'  by  him  in  the 
Brussels  Gallery. 

COURTOIS/Gcillaume,  commonly  known  as 
Gcgi.ielmo  Cortes e,  and  also  called  Bourguignon, 
(or  II  Boroognonk.)  was  the  brother  of  Jucques 
Courtois,  and  was  born  at  St.  Hippolyte  in  1628. 
He  went  to  Rome  whilst  he  was  young,  and  became 
a  Bcholar  of  Pietrn  da  Cortona.  He  did  not  how- 
ever follow  the  style  of  that  master,  but  appears  to 
have  preferred  that  of  Carlo  Maratti,  in  ids  com- 
positions and  the  expression  of  his  heads.  He 
sometimes  seems  to  have  wished  to  resemble 
Guercino  in  the  strength  of  his  relief,  and  his 
azure  backgrounds.  His  works  most  deserving  of 
notice  are  a  '  Madonna,  and  several  Saints,'  in  the 
Trinita  di  Pellegrini ;  *  Joshua's  great  Buttle,'  in 
the  palace  of  the  Quirinal,  in  which  he  was  assisted 
by  his  brother  ;  and  the  4  Crucifixion  of  St.  Andrew,' 
in  Sant'  Andrea  a  Monte  Cavallo,  Rome.  Tho 
'Offering  of  Isaac'  by  him  is  in  the  Dresden 
Gallery,  and  a  picture  of  'The  Burial  of  the  Dead 
during  the  Plague  in  Rome'  in  the  Brussels 
Gallery.  He  died  at  Rome  in  1679.  His  engrav- 
ings are  now  become  excessively  rare.  They  are 
not  so  highly  finished  as  thoseof  his  brother  Jacques. 
We  have  by  him  the  following  plates  : 
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COURTOIS,  Jacques,  commonly  called  by  the 
Italians  Giacomo  Cortkse,  and  II  Bon'.  also 
known  as  Boobocionon,  was  bom  at  St.  Hippolyte, 
in  Frunche-Cotnte,  in  1621.  He  was  the  son  of  an 
obscure  painter,  Jean  Courtois,  who  taught  him  the 
rudiments  of  design.  At  the  age  of  fifteen  he  went 
to  Milan,  where  he  formed  an  intimacy  with  a 
French  officer,  who  prevailed  on  him  to  enter  the 
army,  which  he  followed  for  some  time  ;  designing 
on  every  occasion  the  marches,  the  attacks,  and 
skirmishes  of  which  he  was  a  witness.  After  three 
years'  service  he  quitted  the  military  profession 
and  returned  to  painting.  At  Bologna  he  became 
acquainted  with  Guido  and  Albani,  and  his  inti- 
macy with  those  distinguished  artists  was  of  great 
advantage  to  his  progress.  He  at  length  visited 
Rome,  where  his  first  attempts  were  some  historical 
works,  amongst  which  were  1  The  Magdalen  at  the 
feet  of  Christ,'  in  the  church  of  Santa  Maria ;  and 
in  the  Gesu,  the  «  Murder  of  the  Innocents '  and  the 
•  Adoration  of  the  Magi.'  The  natural  bent  of  his 
genius  discovered  itself  on  his  seeing  the  admirable 
'  Battle  of  Constantine '  by  Giulio  Romano,  in  the 
Vatican ;  and  from  that  time  he  devoted  himself 
to  a  branch  of  the  art  which  he  carried  to  a  per- 
fection unknown  before  or  after  him.  Michelangelo 
delle  Battaglie,  having  seen  some  of  his  works,  with 
a  liberality  not  always  found  in  a  rival,  was  one  of 
the  most  zealous  publishers  of  his  fame.  Whilst 
he  was  in  full  possession  of  popular  esteem,  a  cir- 
cumstance occurred  which  occasioned  his  retirement 
from  the  world.  His  wife,  with  whom  he  had  not 
lived  on  the  beat  terms,  died  suddenly  ;  and  male- 
volence suspected  and  accused  him  of  having 

f»oisoned  her.  This  cruel  accusation  determined 
dm  to  abandon  society,  and  he  took  refuge  with 
the  Jesuits,  of  which  body  he  soon  afterwards 
became  a  member.  But  neither  the  gloom  of  a 
monastery,  nor  the  affliction  of  his  mind,  could 
subdue  Lis  ardour  or  impoverish  his  talent,  which 
he  continued  to  exercise  till  hia  death,  which 
occurred  at  Rome  in  1676. 

The  battle-pieces  of  Borgognone  are  composed 
with  a  fire  and  painted  with  a  vigour  peculiar  to 
himself.  His  touch  is  admirable  and  of  extra- 
ordinary facility,  his  figures  and  horses  are  drawn 
with  all  the  spirit  requisite  in  the  attacks  of  the 
fiercest  combatants  fighting  for  honour  and  for 
life  ;  and  (as  Lanzi  expresses  it)  "  in  beholding  his 
pictures  we  seem  to  near  the  shouts  of  war,  the 
neighing  of  the  horses,  and  the  cries  of  the 
wounded."  It  is  to  be  lamented  that  many  of  his 
works  have  blackened  since  they  were  painted. 
The  following  are  some  of  the  best  of  his  works 
which  are  frequently  met  with  in  public  galleries: 


Augsburg.     Gallery.  Battle-pieces. 

ed  to  Saltator  Rota). 


Rocky  Landscape  (formerly  assign- 


Ca*«cl.  Gallery.  Battle-pieces. 

Dresden.  Gallery.  Battle-pieces  (four). 

Edinburgh.  Gallery.  Battle-pieces  (three). 

Florence.  Uffizi.  Portrait  of  himself. 

„  „  Battle-pieces  (Jour). 

„  Pitti  Pal.  Battle-piece. 

Hague.  Gallery.  Cavalry  Combat. 

Munich.  Pinakotkek.  A  Battle- field  after  the  fight. 

„  „  A  Battle-piece. 

Madrid.  Gallery.  Battle-pieces  (tvo). 

ParU.  Louvre.  Cavalry  Combat  near  a  Bridge. 

„  „  Troops  marching. 

„  Cavalry  combat. 
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Paris.  Louvre.     Cavalry  encounter. 

„  H         Cuirassiers  and  Turkish  Cavalry. 

Petersburg.  Hermitage.  Studies  for  Battle-pieces. 

Vienna.  Belvedere.  Battle-pieces  -three}. 

We  have  by  this  artist  some  etchings  of  battles, 
executed  with  uncommon  spirit,  and  with  a  masterly 
effect  of  light  and  shadow.  They  are  described 
in  Robert- Dumcsnil's  4  Peintre-Graveur,'  vol.  i., 
and  among  them  are  the  following : 

A  set  of  Eight  Battles  ;  Giae.  CorUsefee. 
A  set  of  Four  Battles  ;  J.  C. 

COURTOIS,  Jean.    See  Coubtets. 

COURTOIS,  Marie,  a  French  miniature  painter 
of  consideiable  ability,  was  a  pupil  of  Le  Brun. 
She  was  born  about  the  year  1655,  married  in  1675 
Marc  Nattier,  the  portrait  painter,  and  died  in  Paris 
in  1703. 

COURTOIS,  Pierre  Francois,  was  a  French 
engraver,  who  was  born  in  Paris  in  1736.  He 
engraved  two  plates  from  the  designs  of  Saint- 
Aubin,  but  died  at  Rochefort  in  1763. 

CO  USE,  J.,  wns  an  artist  who,  if  not  a  native  of 
England,  at  least  resided  here  about  the  year 
1750.  He  engraved  a  view  of  Berkeley  Castle,  from 
a  drawing  by  the  Countess  of  Berkeley,  and  some 
other  prints,  which  are  neatly  executed,  and  possess 
considerable  merit 

COUSEN,  John,  a  landscape  engraver,  was  born 
at  Bradford  in  Yorkshire  in  1804,  and  was  articled 
to  John  Scott,  the  animal  engraver.  His  larger 
works  after  Turner,  Stanfield,  and  others  are  of 
great  excellence,  but  his  exquisite  taste  is  best 
displayed  in  his  smaller  plates  after  Turner,  especi- 
ally those  in  the  '  Rivers  of  France,'  which  are  full 
of  poetic  feeling.  He  died  at  South  Norwood  in 
1880,  but  had  retired  from  the  practice  of  his  art 
some  sixteen  years  before,  in  consequence  of  ill- 
health. 

His  more  important  works  are: 

Mercury  and  Herse  ;  after  Turner. 

Towing  the  Victory  into  Gibraltar ;  after  Stanfield 

The  Morning  after  the  Wreck  ;  after  the  same. 

Calais  Pier :  Fishing-Boats  off  Calais.  , 

Snow-Storm  i  Hannibal  and  his  Army 
crossing  the  Alps. 

Peace:  Burial  at  Sea  of  the  Body  of 
Sir  David  Wilkic. 

St.  Michael's  Mount,  Cornwall. 

The  Battle  of  Trafalgar ;  after  Stanfield. 

The  Canal  of  the  Giudecca  and  Church 
of  the  Jesuits,  Venice  ;  after  the  same. 

The  Old  Pier  at  Littleha'mpton ;  after 
Sir  A.  W.  Calleott. 

Returning  from  Market ;  after  the  same. 

Cattle:  Early  Morning  on  the  Cumber- 
land Hills ;  after  T.  Sidney  Cooper. 

The  Mountain  Torrent;  after  Sir  E. 
Landseer. 

The  Cover  Side ;  after  F.  R.  Lee. 

Rest  in  the  Desert  ;  after       J.  Mailer. 

A  Woodland  View ;  after  Sir  D.  Wilkit. 

COUSIN,  Jean,  may  be  regarded  as  the  founder 
of  the  French  scliool,  as  previous  to  his  time  the 
painters  of  his  country  confined  themselves  to 
portrait  painting.  He  was  born  at  Soucv,  near 
Sens,  in  1500  or  1501,  and  died  about  1589,  at  all 
events  before  1593.  Little  is  known  of  his  life, 
with  certainty,  except  that  his  first  occupation  was 
glass-painting  at  Sens,  and  that  he  afterwards 
established  himself  as  a  goldsmith  at  Paris.  His 
principal  work,  as  a  painter,  is  the  '  Last  Judgment,' 
which  was  formerly  in  the  convent  of  the  Minimes 
at  Vincennes,  but  is  now  in  the  Louvre.  It  is  a 
grand  composition,  and  the  design  is  more  m  the 


After  Turner : 
for  the  Turner 
Gallery. 
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taste  of  Parmegiano  than  the  French  style.  He 
•was  a  sculptor  as  well  as  n  painter,  but  he  excelled 
especially  as  a  painter  upon  glass.  He  was  in 
every  respect  superior  to  his  rival,  Jean  Duvet. 
As  a  painter  on  glass,  the  windows  of  the  Sainte- 
Chapelle  at  Vincennes  are  his  best  works.  They 
represent  the '  Annunciation,'  the  '  Approach  of  the 
Last  Judgment,'  and  full-length  portraits  of  Francis 
I.  and  Henry  II.  Lenoir  regards  these  magnificent 
windows  as  the  finest  monuments  of  painting  upon 
glass  which  exist  in  France.  He  also  painted 
windows  in  the  Cathedral  at  Sens  with  the  Legend 
of  St.  Eutropius,  dated  1530,  and  others  in  the 
Chateau  of  Anet  and  elsewhere.  The  windows 
which  Cousin  painted  for  the  church  of  St.  Gervais 
at  Paris  were  destroyed  about  1775.  A  picture  of 
the  '  Descent  from  the  Cross/  bearing  date  1523, 
in  the  Museum  at  Mentz,  and  other  subject  pic- 
tures, are  attributed  to  him ;  and  there  also  exist 
records  of  several  family  portraits  by  him :  but 
the  painting  in  the  Louvre  is  the  only  known 
authentic  work  by  his  hand.  It  has  been  engraved 
by  Pieter  De  Jode  the  elder.  Various  miniatures 
in  books,  in  the  Bibliotlieque  Nationale,  Paris,  and 
elsewhere,  are  said  to  be  oy  Cousin,  who  was  also 
an  engraver  on  metal,  and  has  left  etchings  of  the 
'  Annunciation,'  the  1  Holy  Family,'  the  '  Descent 
from  the  Cross,'  the  '  Conversion  of  8t.  Paul,' 
'  Bacchus  and  the  Vintage,'  and  1 A  Man  holding  a 
tablet.'  But  it  is  by  his  designs  for  woodcuts, 
some  of  which  he  himself  engraved,  that  Cousin  is 
now  best  known.  The  most  important  of  these  are 
the  designs  which  he  made  for  the  Bible  published 
by  Jean  Le  Gere  in  1596  ;  the 4  Entree  de  Henri  II. 
a  Paris,'  1549  ;  the 1  Entree  de  Henri  II.  et  Catherine 
de  MeMicis  a  Rouen,'  1551 ;  the '  Eloge  et  Tombeau 
de  Henri  II.,' 1560;  the'Livre  deCoutumesde  Sens.' 
1551 ;  the  '  VBaige  et  description  de  I'HoIometre,' 
1555;  the  'Songe  de  Foliphile,'  1501;  and  the 
1  Metamorphoses  '  and  '  Epistres '  of  Ovid  of  1566 
and  1571.  In  1660  he  published  his '  Livre  de  Per- 
spective,' and  in  1571  his  '  Livre  de  Pourtraicture,' 
which  treats  of  the  proportions  of  the  human  figure, 
and  displays  considerable  knowledge. 

M.  Ambroise  Firniin-Didot  published  in  1872  an 
'Etude  sur  Jean  Cousin,'  which  is  very  complete 
and  full  of  interest,  and  in  1873  a  folio  '  Recueil 
des  (Euvres  rhoisies  de  Jean  Cousin.' 

COUSINET,  Catherine  E.   See  Lemperf.ur. 

COUSSIN,  HARnomx,  was  a  French  engraver, 
born  at  Aix  in  1709,  who,  according  to  Basan,  was 
resident  at  that  place  in  1760.  He  engraved  at 
Lyons  several  plates  after  Puget,  Rembrandt,  and 
others.  Nagler  states  that  the  name  H.  Coutsin 
is  found  on  Borne  mezzotints  which  appear  to  be 
the  work  of  an  earlier  artist. 

COUSTAIN,  Pierre,  was  a  painter  and  sculptor 
at  the  Court  of  Philip  the  Good.  His  name  occurs 
in  the  records  of  the  brotherhood  of  St.  Luke  at 
Bruges  in  the  year  1450  as  Painter  Royal. 

COUTAN,  AvABt.K  Paul,  was  a  French  historical 

Sainter,  born  in  Paris  in  1792.  He  studied  under 
ros.  and  obtaining  the  Academy  pension  was  thus 
enabled  later  on  to  improve  himself  at  Rome.  Re- 
turning to  his  native  country  he  produced  works, 
representing  chiefly  classical  and  mythological  sub- 
jects, which  realized  considerable  prices.  He  took 
a  part  also  in  the  labour  of  decorating  with  religious 
subjects  the  church  of  Notre-Dame-de-Lorette.  He 
died  in  Paris  in  1837. 

COUTANT,  Jean  Lorris  Denjs,  a  French  en- 
graver, born  at  Argenteuil  in  1776,  was  a  scholar 
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of  Mechel  of  Basle.  Among  his  principal  works 
are  the  plates  for  the  great  work  on  Egypt,,  for  the 
travels  of  Baron  von  Humboldt  in  the  Cordilleiras, 
for  the  fossil  bones  of  Cuvier,  for  the  'Anatomy  of 
the  Brain'  by  Langenbeck,  and  for  Freycinet's 
'Voyage  round  the  World.'  The  date  of  his  death 
has  not  been  ascertained. 

COUTELLIER,  ,  a  French  engraver  of  the 

latter  part  of  the  18th  century,  is  known  by  his 
theatrical  portraits,  the  best  of  which  are  those  of 
Mdlle.  Olivier  as  Cherubino,  and  Mdlle.  Contat  as 
Suzanne  in  the  '  Mariage  de  Figaro.' 

COUTURE,  Thomas,  a  French  historical  and 
genre  painter,  was  born  at  Senlis  (Oise)  in  1815.  He 
studied  under  Gros  and  Paul  Delaroche,  and  in  1837 
obtained  the  second  'Grand  Prix  de  Rome.'  His 
first  appearance  at  the  Salon  was  in  1840,  when  he 
exhibited  'A  young  Venetian  after  an  Orgy.'  In 
1847  appeared  the  picture  (now  in  the  Luxembourg) 
on  which  his  fame  chiefly  rests, '  The  Romans  in 
the  Decadence  of  the  Empire.'  He  obtained  medals 
in  1844, 1847,  and  1855,  and  the  Legion  of  Honour 
in  1848.  He  decorated  the  Chapel  of  the  Virgin  in 
the  church  of  St  Eustache,  Paris.  Couture  did  not 
live  on  terms  of  amity  with  the  art  world,  as  he  be- 
came involved  in  disputes,  carried  on  with  consider- 
able warmth,  as  to  the  relation  of  his  art  with  that 
of  the  French  classical  Bchool.  He  died  at  Villiers- 
le-Bel  in  1879.  Besides  the  works  already  named, 
the  following  are  among  his  chief  productions  : 

Joconde.  1844. 

The  Love  of  Money.   1844.   (Toulouse  Museum.) 

The  Falconer.  1865. 

Voluntary  Enlisting. 

Baptism  of  the  Prince  Imperial. 

Damocles.  1872. 

COUVAY,  Jean,  a  French  engraver,  was  born  at 
Aries  in  1622.  He  worked  almost  entirely  with 
the  graver,  with  an  easy  but  delicate  touch,  his 
style  in  Borne  points  resembling  that  of  Villamena. 
He  sometimes  marked  his  platts  _ 

We  have  by  him  the  following  out  of  numerous 
cuts : 

Louis  XIV.  on  Horseback,  preceded  by  Fame  ;  after  S. 
Bourdon. 

The  Virgin  and  Child  ;  after  Raphael. 

St.  John  in  the  Desert :  after  the  tame. 

St.  Benedict,  tempted  by  the  Devil,  presenting  a 

Crucifix ;  after  Gutrctno. 
The  Virgin  ;  after  Blanrhard. 
A  Magdalen  ;  balf-length  ;  after  Lebrun. 
The  Ascension  ;  after  J.  Stella. 
The  Martyrdom  of  St.  Bartholomew  ;  after  Pou»»in. 
Mary,  Queen  of  Scots ;  ber  execution  seen  through  the 

window. 

A  set  of  small  print*,  called  '  Les  Tableaux  de  la  Peni- 
tence ';  after  J.  Chauveau. 
Portrait  of  Nicolas  Sevin  ;  after  Van  Mol. 

COUVERCHEL,  Alfred,  was  born  at  Marseille- 
le-Petit  in  1834.  He  studied  under  Picot  and 
Horace  Vernet.  He  made  some  advances  in  his 
master's  footsteps,  and  gained  a  certain  ease  and 
freedom,  but  was  unable  to  liberate  himself  from 
a  tendency  to  rawness  in  his  colouring,  a  fault 
which  is  apparent  in  his  'Battle  of  Magenta,' 
painted  in  1861.    He  died  at  Croissy  in  1867. 

COUWENBERG,  Abraham  Johannes,  a  Dutch 
landscape  painter,  was  born  at  Delft  in  1806,  and 
died  at  Arnhem  in  1844. 

COUWENBERG,  Christiakn  van.  See  Ka- 
wenbrro. 

COUWENBERG,  Henricts  Wilhelmo,,  a  Dutch 
line-engraver  and  draughtsman,  the  brother  of 


PAINTERS  AND  ENGRAVERS. 


Digitized  by  Google 


Covyn 


A  BIOGRAPHICAL  DICTIONARY  OF 


Cox 


Abraham  Johannes  Couwenberg,  was  born  at  the 
Hague  in  1814,  and  died  at  Amsterdam  in  1845. 
He  was  a  pupil  of  F.  L.  Huygens  and  of  Taurel. 
Besides  engraving  some  portraits,  lie  hegan  a  plate 
of  '  Mignou  and  hor  Father,'  after  Ary  Scheffer, 
which  was  finished  by  Alphonsc  Francois,  and 
another  after  O.  Dou's  1  Menngere  Hollandaise,' 
which  was  completed  by  J.  W.  Kaiser. 

COVYN,  Reisier  and  Isrkl,  were  two  brothere, 
who  were  natives  of  Brabant,  and  flourished  at 
Dordrecht  about  the  middle  of  the  seventeenth 
century.  The  elder,  Reinier,  painted  market  women, 
with  dead  game,  vegetahles,  flowers,  fruit,  &c.  A 
landscape,  by  him,  is  in  the  Brunswick  Gallery. 
Isrel,  the  younger,  attempted  history,  but  was  more 
successful  in  portraits.  Neither  of  them  went 
beyond  mediocrity. 

COWEN,  William,  was  a  landscape  painter,  who 
exhibited  views  in  Ireland  at  the  British  Institution 
in  1823,  and  sent  landscape  scenes  in  Switzerland, 
Italy,  and  France  to  the  Academy  until  1839.  In 
1824  he  published  a  series  of  six  Italian  and  Swiss 
views,  and  in  1848  1  Six  Weeks  in  Corsica,'  with 
etchings  by  himself. 

COWPER,  Do  colas,  was  born  at  Gibraltar 
in  1817.  When  seventeen  years  of  ago  he  won 
from  his  parents — who  were  unwilling  to  allow 
him  to  become  a  painter  —  a  reluctant  consent 
to  his  leaving  home,  and  making  his  way  to 
London,  he  obtained  admission  to  the  Royal 
Academy  schools,  and  soon  carried  off  the  silver 
medal  for  the  best  copy  in  painting.  His  first 
exhibited  works,  produced  when  only  twenty 
years  of  age,  were  a  portrait  and  the  1  Last  Inter- 
view,' followed  in  1838  by  '  Shylock,  Antonio 
and  Bassanio,'  and  in  1839  by  his  master-piece, 
•Othello  relating  his  Ad%'cntures.'  He  exhibited 
no  tuore  at  the  Academy,  and  he  painted  but  five 
more  pictures,  four  of  which  he  sent  to  the  Suffolk 
Street  Gallery.  Ho  died  in  Guernsey  in  183'J,  at 
the  early  age  of  twenty-two,  having  lived  only 
just  long  enough  to  justify  his  own  determination 
to  bo  an  artist,  and  to  show  the  world  what  great 
things  he  might  have  done, 

COX,  David,  an  eminent  landscape  painter  both 
in  water-colours  and  in  oil,  was  born  in  Deritcnd,  a 
suburb  of  Birmingham,  on  the  29th  of  April,  1783. 
As  a  boy,  be  was  taught  to  wield  the  large  hammer 
used  in  his  father's  trade,  that  of  a  whitesmith  ; 
but,  as  his  mother  feared  he  was  too  delicato  for 
this  work,  ho  was  apprenticed  in  1798  to  a  maker 
of  lockets  and  brooches,  which  he  adorned  with 
miniature  designs.  He  was,  however,  not  very  long 
engaged  iu  this  field  of  industry,  for  his  master 
died  soon  after  he  was  apprenticed.  He  next 
obtained  employment  as  a  colour-grinder  to  the 
scene-painters  of  the  Birmingham  Theatre,  then 
under  the  management  of  tho  older  Macready. 
From  this  subordinate  post  he  very  Boon  rose 
to  assist  in  the  painting  of  scenes,  and  on  one 
occasion  designed  and  executed  the  entire  scenery 
for  a  new  play  about  to  be  produced.  On  the  public 
announcement  of  the  piece,  however,  he  was  disap- 
pointed at  seeing  the  whole  credit  of  his  share  in 
its  production  given  to  an  imaginary  artist  of 
London  fame,  and  remonstrated  against  being 
thus  robbed  of  his  well-earned  honours.  Cox 
did  not  remain  much  longer  connected  with  the 
management  of  the  Birmingham  and  Leicester 
Theatres.  In  1804  he  camo  to  London,  and  for  a 
time  obtained  employment  in  the  scenic  depart- 
ment at  Astley's  Theatre,  but  only  as  a  temporary 
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resource  till  other  arrangements  more  suited  to  his 
habits,  which  were  of  a  homely  turn,  could  be 
made.  Shortly  after,  ho  retired  into  private  life, 
and  made  a  scanty  income  by  teaching  drawing, 
principally  at  schools,  and  by  making  sketches, 
which  he  sold  for  a  few  shillings  each,  but  which 
are  now  worth  more  than  as  many  pounds.  At 
length  a  wealthy  patron  appeared  who  sought  him 
out  in  his  humble  retreat  at  Dulwich,  and  from 
this  point  his  fortunes  began  to  move  in  advance. 
His  pupils  increased  in  number,  and  in  remuner- 
ativeness,  and  his  sketches  began  to  command 
higher  prices.  In  1805  ho  took  his  first  trip  into 
North  Wales,  and  visited  some  of  the  most  romantic 
spots  of  the  Principality,  which  waa  ever  after- 
wards his  favourite  haunt. 

David  Cox  was  elected  a  member  of  the  8ociety 
of  Painters  in  Water-Coloure  in  1813,  and  in  the 
year  following  he  was  appointed  a  teacher  at  the 
Military  College  at  Farnham.  This  occupation, 
however,  did  not  suit  him,  and,  probably  for  the 
sake  of  the  surrounding  scenery,  he  removed  to 
Hereford  in  1814,  and  in  the  same  year  published 
a  'Treatise  on  Landscape  Painting  and  Effect  in 
Water-Colours.'  He  returned  again  to  London  in 
1827,  but  finally  retired  to  Harborne,near  Birming- 
ham, in  1841,  where  he  resided  until  his  death, 
which  occurred  on  the  7th  of  June,  1859. 

Although  best  known  by  his  water-colour  draw- 
ings, David  Cox  painted  also  in  oil,  and  in  this 
method  of  treatment  he  derived  much  benefit  from 
the  lessons  of  William  Miiller.  The  total  number 
of  his  oil  pictures  has  been  estimated  by  competent 
judges  at  a  little  over  one  hundred,  of  which  fifty- 
seven  were  exhibited  at  Liverpool  in  1875.  Several 
of  them  were  sold  in  the  Gillott  sale  in  1872  for 
very  largo  amounts.  His  best  works  in  oil,  and 
the  dates  at  which  they  were  executed,  are  as 
follow : 

Outskirts  of  a  Wood.  1843. 

Washing  Day.  1843. 

Caer  Ccnnen  Castle.  1844. 

Vale  of  Clwyd.   1846  and  1S48. 

Peace  and  War.  1846. 

Lancaster  Castle.  1846. 

Counting  the  Flock.  1847. 

The  Old  Mill  at  Bettws-y-eoed.  1847. 

Going  to  the  11  ay field.  1849. 

Collecting  the  Flocks.  1849. 

The  Skylark.  1849. 

The  Welsh  Funeral.  1850. 

The  Sca-shore  at  Uhyl.  1854-55. 

Tho  finest  among  the  innumerable  drawings 
which  David  Cox  produced  in  the  course  of  his 
fifty  yearB*  practice  of  art  may  also  here  bo 
mentioned : 

Cader  Idris.  1828. 

Lancaster  Sands.  1835. 

TJlverstone  Sands.  1835. 

Hardwiek  Hall  (thrte  interior  views).  1839. 

The  Stubble-field  with  Gleaner*.  1843. 

Bolsover  Castle.  1S43. 

The  Flood  at  Corwen.  1846. 

The  OutslcrU  of  a  Forest.  1846. 

Caer  Connen  Castle  (the  '  Rain  Cloud ').  1847. 

Windsor  Park.  1846. 

Bolton  Abbey.  1847. 

The  Skylark.  1848. 

Bceston  Castle.  1849. 

The  Welsh  Funeral.  1850. 

Broom  Gatherers  on  Chat  Moat.  1854. 

Peat  Gatherers  returning  from  the  Moon.  1856. 

The  Falls  of  the  Llugwy.  1859. 
Besides  several '  Hayfield  '  and  '  Harvest '  subjects, 
fuU  of  atmosphere  and  summer  sunshine. 
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David  Cox  was  tho  tnm  child  of  nature.  There 
was  a  native  simplicity  in  his  character,  and  a 
masculine  vigour  about  his  touch,  which  have 
never  been  surpassed  ;  and  his  effects,  whether 
of  mountain  or  dell  or  fruitful  plain,  of  foam- 
ing torrent  or  meandering  stream,  such  as  so 
grandly  diversify  the  scenery  of  this  favoured 
isle,  were  always  striking,  and  often  imposing, 
though  they  never  overstepped  the  modesty  of 
nature. 

Wales  was  the  country  above  all  others  which 
Cox  loved,  and  in  the  neighbourhood  of  Bettws-y- 
coed  he  worked  for  years.  ,4Tho  little  inn  there, 
4  The  Oak,'  (writes  the  author  of  1  Our  Living 
Painters,'  in  1859,)  is  indeed  a  classic  spot,  and 
troops  of  painters  now  flock  thither  in  the  season, 
sit  in  the  parlour  whose  wall  David  Cox  has  him- 
self decorated  in  fresco,  and  with  pipe,  and  jug, 
and  talk  while  the  long  summer  twilights  pleasantly 
away."  There  he  painted  for  the  1  Royal  Oak  '  tho 
sign-board  which  in  1880  became  the  suhject  of  a 
law-suit,  which  happily  ended  in  the  picture  re- 
maining in  the  inn  for  which  it  was  intended. 

Forty-two  drawings  by  DaVid  Cox  were  be- 
queathed to  the  British  Museum  by  Mr.  John 
Henderson  in  1878,  and  there  are  twenty-two  in  the 
South  Kensington  Museum,  hut  most  of  them  are 
comparatively  unimportant  Eighteen  examples 
were  exhibited  at  tho  Manchester  Art  Treasures 
Exhibition  in  1857,  upwards  of  twenty  in  tho 
International  Exhibition  of  186*2,  and  thirty-two 
in  the  Leeds  Exhibition  of  1868.  Special  exhi- 
bitions of  his  works  were  held  at  Humpstead  in 
1858,  at  the  German  Gallery  in  London  in  1859, 
at  Manchester  in  1870,  and  at  the  Liverpool  Art 
Club  in  1875.  Out  of  this  last  gathering  aroso  the 
project  of  a  Cox  '  Liber  Studiorum,'  in  which  the 
plates  were  to  have  Iteen  engraved  by  the  painter's 
friend  Edward  Radclyffe,  but  the  death  of  tho 
engraver  caused  the  work  to  be  abandoned  when 
only  three  plates — 1  Dudley  Castle,'  the  '  Outskirts 
of  a  Forest,  and  'Bala  Lake,'— had  been  completed. 

A  '  Memoir  of  David  Cox 1  by  Mr.  Ncal  Solly  was 
published  in  1875,  and  a  '  Biography  of  David  Cox' 
by  William  Hall  in  1881. 

COXIE,  MlCHlEL  van,  (Cocxib,  Coxhe,  Coxis, 
Coxcibn  or  Coxcykn,)  a  Flemish  painter,  was  bom  at 
Mechlin  in  1499.  He  was  first  instructed  by  his 
father,  Michtel  van  Coxie  the  elder,  and  afterwards 
at  Brussels  by  Barend  van  Orley,  with  whom  he 
visited  Rome,  and  Btudicd  espcciully  the  works  of 
Raphael.  Indeed,  his  almost  servile  imitation  of 
that  master  procured  for  him  later  the  appellation 
of  the  Flemish  Raphael.  His  talents  brought  him 
aoon  into  notice,  so  that  he  was  engaged  for  the 
execution  of  several  important  works  in  that  city, 
and  when  he  became  acquainted  with  Vasari,  ho 
had  already  painted  two  chapels  in  Santa  Maria 
dell'  Anima.  Or.  his  return  to  Flanders  ho  was,  in 
1539,  received  a  member  of  the  Guild  of  St.  Luke 
at  Mechlin,  and  came  to  be  much  employed.  There 
are  many  of  his  works  in  the  churches  of  Brussels 
and  Antwerp  that  establish  tho  real  worth  of  his 
talents.  He  also  painted  several  large  works  for 
the  Emperor  Charles  V.  and  for  Philip  II.,  King  of 
Spain,  by  whom  ho  was  chosen  court  painter.  He 
died  at  Mechlin  in  1592.  The  following  are  his 
most  important  works  : 

Antwerp.   Muaevm.    Martyrdom  of  8t.  Sebastian.  1575. 

„  „  Martyrdom  of  St.  George. 

„  „  Martyrdom  of  St.  Marparet. 

n  n  The  Triumph  of  Christ. 

Berlin.        Gallery.    The  Adoration  of  the  Lamb. 
Y  2 


Ch.  efthi 
Jesuit*. 


Ghent. 
Madrid. 


8.  Jamts. 
»» 

Gait  try. 


the 


Berlin.         Gallery.   The  Almighty. 

(Part I  of  the  altar-piece  by  the  Van 
Eycks  at  Ghent,  vhich  vat  copied 
by  him  for  Philip  II.  of  .Spain. 
The  rent  of  the  copy  ts  in  tht 
Munich  Gallery,  ami  in  St.Uavo 
at  Ghent.) 
St.  Francis  Xavier  preaching  to 

the  Heathen. 
The  Last  Supper. 
„         Death  of  the  Virgin. 
,,  Christ  derided  by  the  Jews. 

S.  Gvdule.  The  Resurrection  of  Lazarus. 
„         Christ  washing  tho  feet  of  the 
Apostles. 
Christ  on  the  Mount  of  Olives. 
The  Nativity. 
Christ  on  the  1 
two  Thieves. 
Resurrection  of  ( 
St.  Cecilia. 
n  Scenes  from  the  Life  of  I 

Petersburg.  Hermitage.  Tho  Annunciation. 
Vienna.     Belvedere.  Virgin  and  Child. 

He  also  designed  32  subjects  from  the  Fable  of 
Cupid  and  Psycho,  which  are  amongst  his  best 
workp.  They  have  been  engraved  by  Agostino 
Vencziano  and  the  Master  of  tho  Die.  In  con- 
junction with  Barend  van  Orley,  he  undertook  the 
direction  of  the  execution  of  some  tapestry  made 
after  Raphael's  cartoonB.  His  son,  Rai'UAKi.  van 
Cox  IB,  who  was  received  as  a  Master  in  the  Guild 
of  St.  Luke  at  Antwerp  in  1685,  was  much  inferior 
to  his  father.  He  was  t>orn  at  Mechlin  in  1540, 
and  died  at  Brussels  in  1616. 

COYPEL  FAMILY. 

N*s»™- 

,  1  

1st.  Madrlrloo  IKisult  1MU-I6K!)- 


Antoine  (ladl-im). 


-2nd,  Anne  Fr-m^Ue  I'crln 
Noel  Nlculu  il»2-17M). 


COYPEL,  Antoink,  the  son  of  Noel  Coypel, 
was  born  in  Paris  in  1661.    His  father  instructed 
him  in  the  art  of  painting,  and  took  him  when  but 
eleven  years  of  age  to  Rome,  where  he  had  been 
appointed  director  of  the  French  Academy.  But 
neither  the  masterpieces  of  Rome,  nor  the  example 
of  his  father,  could  inspire  him  with  a  feeling  fur 
the  truly  grand  and  beautiful.    He  preferred  tho 
style  and  counsel  of  Bernini  to  the  study  of  Raphael 
and  theCarracci ;  and  the  depravity  of  his  taste  was 
confirmed  by  his  returning  to  Paris  nt  the  a^e  of 
eighteen  ;  that  is  to  say,  he  left  Rome  precisely  at 
the  time  that  he  should  have  gone  there.    He  was 
only  nineteen  when  he  painted  his  picture  of  tho 
*  Assumption  '  for  tho  cathedral  of  Notrc-Datne,  and 
but  twenty  when  he  was  received  into  tho  Academy. 
He  was  taken  into  the  employment  of  the  court, 
and  became  one  of  the  most  popular  painters  of 
his  time.    It  is  curious  to  compare  the  criticism  of 
two  of  the  most  esteemed  of  the  French  biogra- 
phers respecting  tho  works  of  this  painter.    "  No 
artist,"  says  D'Argenville,  "  possessed  the  poetry  of 
the  art  in  a  higher  degree  than  Autoine  Coypel. 
Formed  by  nature  for  the  grandest  compositions, 
the  fertility  of  his  genius  displays  itself  through 
all  his  works.    He  was  graceful  in  tho  airs  of  bis 
heads,  painted  children  in  the  greatest  perfection, 
and  was,  above  all,  attentive  in  expressing  with 
propriety  the  passions  of  the  soul."  A  less  favour- 
able judgment  is  pronounced  by  Watelet :  "  Be- 
cause," says  that  writer,  *'ho  was  ci|ual  to  the 
production  of  a  great  machine  in  the  theatrical 
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style,  lie  was  conceived  to  possess  the  poetry  of  the 
art ;  because  he  gavo  to  his  heads  a  physiognomy 
purely  French,  they  are  thought  to  be  beautiful. 
His  coquetry  is  called  grace,  a  grace  to  be  learned 
of  the  dancing-master.  He  consulted  the  comedian 
Baron  for  the  attitudes  of  his  most  exalted  charac- 
ters, and  travestied  a  hero  of  antiquity  into  a 
puppet  of  the  theatre." 

It  cannot,  however,  be  denied  that  Antoine 
Coypel  possessed  those  qualities  which  are  found 
in  the  artists  most  admired  in  his  country,  quali- 
ties which  perhaps  were  necessary  to  the  gratifica- 
tion of  nutional  feeling,  and  the  acquisition  of 
popularity.  His  principal  works  in  Paris  were, 
'Cnrist  among  the  Doctors,'  and  the  'Assump- 
tion,' in  the  cathedral  of  Notre- Dame  ;  and  '  Christ 
healing  the  Blind  at  Jericho,'  at  the  Carthusians. 
He  was  much  employed  in  decorating  the  royal 
palaces,  and  was  made  principal  painter  to  the 
king  in  1716,  besides  holding  other  important 
posts.  The  Louvre  possesses  his  '  Athaliah  driven 
from  the  Temple,"  'Susannah  accused  by  the 
Elders,'  *  Esther  before  Ahasuerus,'  and  '  Rebecca 
and  Eliezer,'  as  well  as  between  two  and  three 
hundred  drawings  and  sketches  by  him.  His 
own  portrait  by  himself  is  in  the  Uffizi,  Florence ; 
the  Lille  Gallery  possesses  a  picture  of  '  Athalide 
et  Roxane,'  taken  from  the  '  Bajazet'  of  Racine ; 
and  the  Bordeaux  Museum,  a  '  Triumph  of  Apollo.' 
In  the  Dublin  National  Gallery  is  a  picture  of 
'  Christ  healing  ojie  possessed  by  a  Devil,'  dated 
1717.  Antoine  Coypel  died  in  Paris  in  1722.  We 
have  by  him  several  etchings,  executed  in  a  finished 
and  masterly  style,  among  which  are  the  following  : 

Melchizedpk  presenting  the  Bread  to  Abraham. 

Judith  ;  half-length  ;  finished  by  SinwMM. 

The  Baptism  of  Christ. 

Ecce  Homo ;  finished  by  Simonecnt. 

The  Virgin  and  Infant,  in  an  oval. 

The  Virgin  suckliug  the  Infant. 

St.  Cecilia. 

Cupid  conqnering  Pan. 

Bacchus  and  Ariadne;  finished  by  O.  Axtdran ;  very 
fine.  1603. 

The  Triumph  of  Galatea  ;  finished  by  Simontau  ;  fine. 
The  Head  of  Detnocritu*.  1602. 

The  Portrait  of  I.i  Voisin,  who  was  broken  on  the 
wheel  for  poisoning  ;  two  plates,  large  and  small. 

COYPEL,  Charles  Antoine,  a  painter  and 
etcher,  who  was  the  son  of  Antoine  Coypel,  was 
born  in  Paris  in  1694.  He  was  instructed  by  his 
father,  whose  style  he  followed,  although  in  a  very 
inferior  manner.  He  quitted  historical  subjects  to 
paint  bambochades,  but  was  not  successful  even 
with  these,  his  taste  for  the  theatre  frequently 
betraying  itself  in  his  pictures  in  the  artificial  cfltn- 
position  and  in  the  forced  position  of  his  figures. 
There  are  two  specimens  of  his  work  to  be  seen 
in  the  Louvre.  He  executed  a  portrait  of  himself 
at  about  the  age  of  fifty,  in  which  he  is  represented 
leaning  against  stable,  and  holding  a  porte-crayon. 
In  fact,  his  best  works  as  a  painter  are  his  por- 
traits ;  that  of  Adrienne  Lo  Couvreur  has  been 
admirably  engraved  by  Pierre  Imbert  Drevet.  C.  A. 
Coypel  etched  a  series  of  the  Muses,  a  caricature 
'  Histoire  d  une  Devote,'  and  some  other  subjects 
d  la  moile,  which  are  of  but  little  intcre  t.  He 
died  in  Paris  in  1752. 

COYPEL,  NoEl,  a  French  painter,  was  born  in 
Paris  in  1628.  He  was  first  placed  under  the 
tuition  of  an  artist  named  Poncet,  at  Orleans  ;  but 
at  tho  age  of  fourteen  he  became  a  scholar  of  Qnil- 
lerier,  under  whom  he  acquired  sufficient  ability  to 
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be  employed  by  Charles  Errard,  who  was  charged 
with  the  superintendence  of  the  works  at  the 
Louvre.  It  was  not  long  before  he  distinguished 
himself,  and  he  wnB  received  into  the  Academy  in 
1663.  The  picture  he  painted  for  his  reception 
was  'Cain  and  Abel.'  It  was  about  the  same 
time  that  he  painted  his  celebrated  picture  of  the 
'  Martyrdom  of  St.  James,'  for  the  cathedral  of 
Notre- Dame.  He  was  now  regarded  as  one  of  the 
ablest  artists  of  France,  and  was  appointed  by  the 
king  director  of  the  French  Academy  at  Rome. 
Thither  he  went  in  1672,  and  presided  over  the 
Academy  with  great  reputation  for  three  years. 
It  was  during  his  residence  there  that  he  painted 
his  four  easel  pictures  for  the  Ring's  cabinet,  repre- 
senting "  Solon  explaining  his  laws  to  the  Athenians,' 
'Trajan  giving  public  audience  to  the  Romans,' 
'  Ptolemy  Philadelphus  giving  liberty  to  the  Jews,' 
and  '  Alexander  Severus  distributing  corn  to  the 
Roman  People.'  These  pictures  were  publicly 
exposed  at  Rome  in  the  Rotonda,  and  gained  him 
great  reputation.  They  are  now  placed  in  the 
gallery  of  the  Louvre,  where  is  also  preserved  his 
picture  of  '  Cain  and  Abel,'  as  well  as  several  other 
paintings  representing  classical  subjects.  He 
appears  to  have  imitated  in  these  works  the  style 
of  Poussin  and  Le  Sueur.  His  colouring  is  tender, 
warm,  ami  clear,  and  his  execution  careful.  After 
his  return  to  Paris,  Coypel  was  employed  on  several 
fresco  paintings  in  the  Tuileries.  His  last  work, 
the  fresco  of  the  'Assumption  of  the  Virgin,'  over 
the  high-altar  of  the  church  of  the  Invalides,  was 
executed  at  the  advanced  age  of  78,  and  may  be 
considered  as  one  of  his  best  productions.  A 
picture  by  him  of  'Susannah  accused  of  Adultery' 
is  in  the  Madrid  Gallery  ;  and  the  Bordeaux  Museum 
has  an  'Allegory  '  by  him.  Many  of  his  paintings 
have  been  engraved  by  Poilly,  Duchange,  Cochin, 
and  others.  Nodi  Coypel  married  in  1659  Mai>K- 
LEINK  Herault,  the  siBter  of  Charles  Herault, 
the  landscape  painter,  and  herself  an  artist  of 
ability.  She  was  born  in  1635,  and  died  in  Paris 
in  1682.  In  1685  Coypel  married,  as  his  second 
wife,  Anne  Frax<;oisb  Perin,  a  young  artist  whose 
works  have  long  since  been  forgotten.  He  died 
in  Paris  in  1707.  His  widow  married  Francois 
Bonart,  a  painter  and  engraver,  and  died  in  Paris 
in  1728.  Noel  Coypel  bos  etched  the  following 
plates  : 

The  Virgin  caressing  the  Infant  Jesus. 
The  same  subject  ;  larger. 
The  Holy  Family. 

COYPEL,  NofiL  Nicolas,  a  painter  and  etcher, 
born  in  Paris  in  1692,  was  a  younger  son  of  Noel 
Coypel.  Ho  received  his  first  instruction  from  his 
father,  whom  ho  had  the  misfortune  to  lose  when 
he  w«b  fifteen  yeare  of  age.  It  does  not  appear 
that  he  had  the  advantage  of  seeing  Italy  ;  he 
studied  from  the  best  works  of  art  in  his  own 
country,  and  became  of  sufficient  celebrity  to  be 
received  into  the  Academy  in  1720,  when  he  was 
twenty-eight  years  of  age.  His  reception  picture 
was  '  Neptune  carrying  off  Amymone.'  Amongst 
his  best  works  were,  the  ceiling  of  the  chapel  of  the 
Virgin  in  the  church  of  St.  Saviour,  and  the  altar- 
piece  in  the  same  chapel,  representing  the  Assump- 
tion. His  1  Triumph  of  Amphitrite,'  painted  in 
1727,  was  considered  the  best  work  that  entered 
the  lists  for  tho  royal  prize  then  offered.  There 
are  several  other  workB  of  this  artist  in  the  churches 
of  Paris.  He  died  in  Paris  in  1734.  We  have  the 
four  following  plates  etched  by  him : 
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St.  Theresa,  with  several  Angels. 
Tbe  Triumph  of  Amphitrite. 
Jupiter  and  Autiope. 

A  young  Woman  caressing  a  Dove ;  afterward*  finished 

by  A'.  Eddinck. 

COZENS,  Alexander,  a  natural  eon  of  Peter  the 
Great  ai  d  an  Englishwoman  from  Deptford,  wa8 
born  in  Russia  at  the  beginning  of  the  18th  cen- 
tury, but  studied  painting  in  Italy,  and  then  pro- 
ceeded, in  1746,  to  England,  where  he  died,  in 
London,  in  1786.  He  exhibited  at  the  Royal 
Academy  from  1772  to  1781.  Some  tastefully- 
designed  pen-and-ink  sketches  by  him  are  in  the 
British  Museum,  but  he  chiefly  devoted  himself  to 
giving  instruction  and  writing  various  books  on 
art,  adorned  with  numerous  illustrations,  among 
which  are '  The  Principles  of  Beauty,  relative  to  the 
Human  Head  1  (1778),  and  'The  Shape,  Skeleton, 
and  Foliage  of  Trees'  (1771).  The  South  Ken- 
sington Museum  has  two  Landscapes  by  him, 

COZENS,  John  Robert,  the  son  of  Alexander 
Cozens,  was  born  in  London  in  1752.  He  visited 
Italy,  and  after  his  return,  in  1783,  p  anted  in  water- 
colours  with  great  success.  He  possessed  great 
taste  in  representing  scenes  of  a  still,  tender, 
or  melancholy  nature.  In  1704  he  became  de- 
ranged, and  died  in  1799.  The  South  Kensington 
Museum  has  five  examples  of  his  work. 

COZZA,  Carlo,  was  the  son  of  Giovanni  Battista 
Cozza,  and  was  born  at  Ferrara  about  the  year 
1700.  He  was  instructed  by  his  father,  in  whose 
style  he  painted  several  pictures  for  the  churches  of 
his  native  city.  In  the  Chiesa  Nuova  is  a  picture 
by  him  of  the  '  Annunciation ; '  in  Santa  Lucia 
of  'St.  Anthony  the  Abbot;'  and  in  San  Matteo 
of  '  St,  Francis  of  Paola.'  He  died  at  Ferrara  in 
1769. 

COZZA,  Francesco,  a  painter  and  etcher,  was 
a  Calabrian,  born  at  Islilo  in  1605.  He  went 
early  in  life  to  Rome,  and  became  a  scholar  of 
Domenichino,  to  whom  lie  attached  himself  by  the 
most  marked  affection,  and,  according  to  the  Abbate 
Titi,  finished  some  of  the  works  of  that  master 
after  his  death.  He  was  received  into  the  Aca- 
demy at  Rome  in  1650,  and  died  in  that  city  in 
1682.  One  of  his  best  works  is  the  '  Vergine  del 
Riscatto,'  in  the  church  of  Santa  Franceses  Romana 
at  Rome.  The  Copenhagen  Museum  possesses  a 
'  Landscape,  with  Hagar  and  the  Angel,'  by  him. 
He  etched  several  excellent  plates  in  the  style  of 
Pietro  del  Po,  as  : 

St.  Peter.  1030. 
( 'mum  and  Pera. 

Christ  sleeping  and  adored  by  Angels. 
St.  Mary  Mugdaleue.  1650. 

COZZA,  Giovanni  Battista,  was  born  at  Milan 
in  1676.  While  he  was  yet  young  lie  settled  at 
Ferrara,  where  he  was  much  employed  for  the 
churches.  Without  great  correctness  of  design, 
he  possessed  a  copious  invention,  and  an  unusual 
facility  of  handling.  Of  his  numerous  works  at 
Ferrara,  the  following  are  the  principal.  In  the 
cathedral,  the  'Immaculate  Conception;'  at  the 
Ognissauti,  the  '  Holy  Family  ; '  in  Santa  Lucia, 
the  'Annunciation;''  and  in  San  Guglielmo,  the 
'  Assumption  of  the  Virgin.'  He  died  at  Ferrara  in 
1742. 

COZZALE,  Grazio,  (or  Cossale,)  was  a  native 
of  Brescia,  who  flourished  about  the  year  1605. 
He  is  said  by  Cozzando,  in  his  '  Ristretto  della 
Storia  Bresciana,'  to  have  possessed  an  uncommon 
readiness  of  invention,  and  in  his  larger  works 


appears  to  have  imitated  the  style  of  Palma 
without  having  sunk  into  his  munncrism.  His 
principal  works  are,  the  '  Adoration  of  the  Magi,'  in 
S.  Maria  delle  Grazie,  at  Brescia ;  and  the  4  Pr% 
sontation  in  the  Temple,'  in  S.  Muria  de'  Miraculi. 
This  artist  was  assussiuated  by  one  of  his  sons. 

CRAASBECKE.    See  Craksbeeck. 

CRABBE,  Fraxs,  (or  Van  Esh.eghem,)  was  a 
Flemish  painter,  who  became  a  master  of  the  Guild 
of  St.  Luke  at  Mechlin  in  1501,  and  is  supposed  to 
be  the  same  as  FRAN'S  Mixnkbroer.  He  was  the  son 
of  Jan  Crabbe,  a  painter,  but  it  is  not  known  under 
whom  he  studied.  He  painted  in  tempera,  and 
possessed  the  faculty  of  giving  his  works  so  much 
vigour  that  they  seem  to  be  oil  paintings.  His 
heads  are  in  the  style  of  Quintin  Massys,  but  in  all 
other  respects  his  portraits  resemble  those  of  Lucas 
van  Leyden.  His  principal  work  was  a  triptych 
painted  over  the  high  altar  of  the  church  of  the 
Franciscan  convent  at  Mechlin,  the  principal  subject 
of  which  was  the  '  Saviour  on  the  Cross,'  but  this 
perished  when  the  chur;h  was  sacked  by  the  Gueux 
in  the  16th  century.  Crabbe  died  at  Mechlin  in 
1553,  leaving  a  son,  Jan  Crabbe,  who  was  also  a 
painter,  and  who  died  at  Mechlin  in  1576. 

Crabbe  is  probably  identical  with  the  engraver 
who  is  known  as  the  'Master  of  the  Crab,'  by 
whom  we  have  50  plates,  mostly  in  the  style  of 
Lucas  van  Leyden.  but  in  some  cases  in  that  rf 
Jan  van  Mabuse.  Ihey  are  described  in  Bartsch's 
'  Peintre-Graveur,'  vii.  527,  and  Passavant's 
'  Peintre-Graveur,'  iii.  15,  and  among  them  the 
following  are  the  best : 

The  Annunciation. 
The  Nativity. 

Christ  takiug  leave  of  His  Mother. 
The  Passiou  ;  fourteen  plates. 
Christ  on  the  Cross. 
Kcce  Homo. 

Tin;  Four  Evangelist* ;  four  plates. 
Jephthab's  Daughter. 
Esther  before  Ahasneraa. 
Lucmtia. 

CRABETH,  Adriaen,  of  Gouda.  Three  por- 
traits, in  one  picture,  bearing  the  date  1560,  attri- 
buted to  him,  are  in  the  Darmstadt  Gallery. 

CRABETH,  Dirk  and  Wouter,  two  brothers, 
were  natives  of  Gouda.  They  flourished  about 
the  years  1560-1620,  and  surpassed  all  their  pre- 
decessors in  the  art.  Their  priucipul  works  were 
fourteen  of  the  seventy-five  windows  of  the  great 
church  of  St.  John  at  Gouda.  The  best  are  the 
'  Baptism  of  Christ,'  '  Our  Saviour  driving  the 
Buyers  and  Sellere  from  the  Temple,'  and  the 
'Last  Supper,'  all  by  Dirk  Crabeth;  and  'The 
Offering  of  Elijah  before  the  Priest*  of  Baal,'  tho 
'Nativity,'  and  the  'Sacrilege  of  Heliodorus,' nil 
by  Wouter  Crabeth,  the  last-named  being  his 
master-piece,  and  the  finest  of  all  the  wiudows. 
Although  fine  compositions,  they  are  not  in  the 
best  style  of  tho  art,  and  are  rather  poor  in  colour. 
Wouter  visited  France  and  Italy,  and  left  in 
every  town  where  he  resided  one  of  his  glass- 
paintings.  He  distinguished  himself  by  the  light 
and  brilliancy  of  his  colouring,  whilst  Dirk  ex- 
celled more  in  his  vigorous  touch. 

CRABETH,  Wouter  Pieterszoon,  the  younger, 
a  grandson  of  the  artist  of  the  same  names,  was  a 
scholar  of  Cornelis  KeteL  After  visiting  France 
and  Italy,  and  studying  the  works  of  the  best 
masters  in  Rome,  he  settled  down  in  Gouda  in 
1628  as  a  portrait  and  historical  painter.  In  1628 
he  painted  for  the  church  of  Purmerende  an 
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' Assumption  of  tho  Virgin,'  and  in  1644  a  '  Feast  of 
a  Shooting  Club,'  which  is  still  preserved  at  Gouda. 

CRABETJE.    See  Asselijn. 
.  CRACO,  Jan,  a   Dutch  portrait  painter,  who 
flourished  in  the  latter  half  of  tho  18th  century, 
was  a  native  of  Utrecht.    Ho  afterwards  resided 
at  Amsterdam,  in  which  city  he  died. 

CRADOCK,  Luke,  an  English  painter  of  birds, 
dead  game,  and  animals,  in  which  he  particularly 
excelled.  He  was  born  at  Somorton,  near  Ilchester, 
about  the  year  16f>0,  and  served  an  apprenticeship 
to  a  house-painter  in  London.  Without  tho  help 
of  an  instructor,  he  became  a  faithful  delineator 
of  birds  and  animals,  which  be  painted  with  a  free- 
dom and  a  tiro  that  entitled  him  to  more  dis- 
tinction and  a  more  liberal  remuneration  than  he 
received  during  bis  life.  After  bis  death,  as  has 
but  too  frequently  been  the  lot  of  artiste,  his 
works  were  sold  at  three  or  four  times  the  price 
lie  received  for  them  when  living.  He  died  in 
London  in  1717. 

CRADOCK,  Mary.  See  Bealr. 
.  CRAESBEECK,  Joost  van,  (Craasbrocb,  or 
Guaasreck,)  the  pot  companion  and  scholar  of 
Adriaan  Brouwer,  was  born  at  Neerlinter,  in  South 
Brabant,  in  1608.  He  was  bred  a  baker,  and  had 
settled  at  Antwerp  in  that  capacity  at  the  time 
when  Brouwer  visited  that  city.  Alike  in  their 
habits  of  debauchery,  an  acquaintance  sprang  up 
between  them,  and  Brouwer  became  Craesbeeck's 
inmate  on  quitting  the  protection  of  Rubens. 
Craesbeeck  forsook  hie  oven,  and  became  tho  dis- 
ciplo  of  bis  friend,  and'  it  is  surprising  that  a 

(person  who  had  never  practised  painting  until  he 
md  reached  the  age  of  thirty  Bhould  have  arrived 
at  a  proficiency  which  ib  sufficient  to  rank  him 
among  tho  meritorious  artiste  of  his  country,  par- 
ticularly as  a  colourist.  He  was  inscribed  as  a 
citizen  of  Antwerp  in  1631.  In  1633-34  be  entered 
the  Guild  of  St.  Luke  at  Antwerp,  and  in  1651  that 
at  Brussels,  where  he  was  still  living  in  1654.  The 
date  of  his  death  is  not  known,  but  it  was  cer- 
tainly before  1662.  His  paintings  represent  scenes 
in  taverns,  guard-room  subjects,  low  fights,  and 
drunken  brawls.  Those  of  his  works  that  are  of 
a  nobler  character  arc  executed  in  the  style  of 
Rembrandt,  and  painted  with  a  fine  chiaroscuro,  a 
delicate  brush,  and  an  excellent  colouring. 

Among  his  paintings,  many  of  which  are  signed 
J.  V.C.B.,  there  are  the  following: 

Amsterdam.  Muuum.  Portrait  of  Hugo  de  Groot. 
Berlin.  Gallery.  Peasant  with  felt  hat. 

Madrid.        Gallery.   The  Marriage  Contract. 
Pari*.  Louvre.    The  Artist  himself  painting  a  por- 

trait. 

Petersburg.  Hermitage.  Le  Lever. 

Schloissheim.  Jren-\The  Artist's  Studio,  with  Brou- 

be ry  Gallery. )     wer"«  portrait. 
Vienna.     Jielvedere.  Soldiers  and  Women  talking. 

CRAEYER,  Gaspar  oe.    See  De  Crayer. 

CRAFT,  Weu.UK  H.,  an  enamel  painter,  ex- 
hibited fancy  and  allegorical  subjects  and  portraits 
at  the  Royal  Academy  from  1774  to  1781.  He 
died  after  1787.  Ho  was  most  probably  a  brother 
of  Thomas  Craft,  who  was  an  artist  at  the  Bow 
Porcelain  Works. 

CRAIG,  William  Marshall,  exhibited  at  times 
ut  the  Royal  Academy,  from  1788  till  1827.  Ho 
first  lived  at  Manchester,  but  settled  in  London 
about  1701.  He  was  painter  in  water-colours  to 
the  Queen,  and  miniature  painter  to  tho  Duke  nnd 
Duchess  of  York.    Ho  also  excelled  as  a  draughts- 
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man  on  wood,  and  as  a  book  illustrator,  and  be 
published  in  1821  '  Lectures  on  Drawing,  Paint- 
ing, and  Engraving.'  He  is  said  to  have  been  a 
nephew  of  Thomson,  the  poet  'The  Wounded 
Soldier '  by  him  is  in  the  Water-Colour  Gallery  at 
the  South  Kensington  Museum. 

CRAMER,  Nicolaas,  a  Dutch  painter,  was  born 
at  Leyden  in  1670.  According  to  Van  Gool,  ho 
was  for  some  time  a  scholar  of  Willem  Mien's, 
but  afterwards  studied  under  Karcl  De  Moor,  whose 
manner  he  followed.  He  painted  subjects  taken 
from  private  life,  and  portraits  in  small.  His 
pictures  of  that  description  aro  seen  in  the  best 
collections  in  Holland,  and  are  deservedly  admired. 
He  died  in  1710. 

CRAMER,  Peter,  who  was  born  at  Copenhagen 
in  1726,  was  a  self-taught  artist  who  prepared  the 
drawings  for  the  illustration  of  Norden's  'Travels 
in  Egypt,'  and  then  became  a  decorative  and  the- 
atrical painter.  Together  with  this  occupation  ho 
executed  popular  Danish  scenes  in  the  irtyle  of 
Teniers,  and  several  of  his  pictures  were  engraved 
by  Haas,  Kleve,  and  Clemens.  He  died  at  Copen- 
hagen in  1782. 

CRANACH,  Hans,  appears  to  have  been  a  third 
son  of  Lucas  Cranach  the  elder.  Schuchardt,  who 
discovered  his  existence,  credits  him  with  an  altar- 
piece  at  Weimar,  signed  with  the  monogram  //.  C., 
and  dated  1537.    He  was  still  living  in  1553. 

CRANACH,  Johann  Lucas,  the  eldest  son  of 
Lucas  Cranach  the  elder,  was  bom  about  1503. 
lie  died  at  Bologna  in  1536.  Luther  mentions  his 
death  in  his  'Table  Talk,'  and  Johann  Stigel,  a 
contemporary  poet,  celebrates  him  as  a  painter. 

CRANACH,  Lucas,  (or  Kranach).  The  proper 
name  of  this  master  is  a  matter  of  some  uncer- 
tainty. Of  late  years  it  has  been  thought  to  be 
Sunder,  and  he  is  to  be  found  in  most  histories 
under  that  name,  but  Herr  Warnecke  ('Lucas 
Cranach  der  Aeltere,'  1879,)  has  recently  brought 
forward  evidence  to  show  that  it  was  Muli.er,  as 
f onnerly  supposed.  This  evidence,  however,  chiefly 
consists  in  a  phrase  in  a  narrative  of  Valentin 
Sternenboke,  written  in  1609,  which  runs  as 
follows— "And  the  Emperor  asked  him  how  he 
was  called,  and  he  replied  that  he  was  called  by  his 
parents  Lucas  Muller,  out  of  the  town  of  Cranach 
m  Franconia,  but  on  account  of  his  art  he  was  styled 
Lucas  the  Painter,  and  the  Elector  of  Saxony  had 
named  him,  from  his  native  land,  Lucas  Cranach. " 
The  evidence  for  the  name  of  Sunder  likewise 
rests  on  very  slight  foundation. 

But  whatever  bo  his  name,  he  was  certainly 
born  at  Kronach  in  the  bishopric  of  Bamberg 
on  the  4th  of  October,  1472.  He  is  said  to  havo 
learnt  bis  art  from  his  father,  who  is  supposed 
also  to  have  been  a  painter,  though  none  of  bis 
works  remain.  It  is  not  known  where  his  early 
years  were  spent,  but  it  is  surmised  that  he  lived 
some  time  in  Gotha,  where  ho  married  a  cer- 
tain Barbara  Brengbier,  who,  although  affirmed  by 
tradition  to  have  been  extremely  ugly,  is  never- 
theless celebrated  as  having  been  a  most  excellent 
wife  and  mother.  He  is  stated  to  have  accom- 
panied the  Elector  Frederick  the  Wise  to  the 
Holy  Land  in  1493,  but  this  is  not  certain.  In 
1504  wo  find  him  established  at  Wittenberg  as 
court  painter  to  Frederick  the  Wise,  who  in  1508 
bestowed  on  him  a  coat  of  arms  and  patent  of 
nobility.  He  was  evidently  a  man  of  importance 
in  Wittenberg,  for  he  was  twice  (in  1537  and  1540) 
elected  Burgomaster  of  the  town,  where  he  carried 
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on,  besides  liis  large  art  workshops,  a  book-printing 
business  and  an  apothecary's  shop.  His  house  in 
Wittenberg,  called  the  *'  Adler,"  was  standing  till 
1871,  when  it  was  unfortunately  destroyed  bv  fire. 

In  1609  Cranach  was  sent  by  the  ElectoAm  on 
embassy  to  the  art-loving  Emperor  Maximilian, 
but  nothing  is  known  as  to  their  intercourse,  ex- 
cept that  he  took  the  portrait  of  the  young  Prince, 
afterwards  Charles  V.  Cranach,  however,  after- 
wards executed  some  of  the  drawings,  in  what  is 
called  'Maximilian's  Prayer-book,'  so  one  may 
imagine  that  some  relations  continued  to  exist 
between  them.  Cranach  held  the  office  of  court 
painter  to  the  House  of  Saxony  under  three  suc- 
cessive Electors,  the  last  being  the  noble  but 
ill-fated  Frederick  the  Magnanimous,  to  whom  he 
#  was  so  much  attached,  that  after  the  battle  of 
Miihlberg  in  1547,  he  shared  and  enlivened  his 
captivity  at  Augsburg,  being  also,  it  is  said,  instru- 
mental in  procuring  his  release  from  Charles  V. 
In  1552,  when  the  Elector  was  Bt  last  set  free, 
Cranach,  then  a  very  old  man,  followed  his  lord 
to  Weimar,  where  our  master  died  at  the  age  of 
80,  on  the  16th  of  October,  1653. 

Lucas  Cranach  may  be  regarded  as  pre-eminently 
the  painter  of  the  German  Reformation.  Although 
not  approaching  Dilrer  and  Holbein  in  intellectual 
power  and  aesthetic  perfection,  he  was  moved  even 
more  deeply  than  they  by  the  religious  influences  of 
the  times.  The  influences  of  the  Renaissance  wore 
also  at  work  in  his  art,  as  seen  by  the  numerous 
classical  subjects  he  has  depicted  so  naively  ;  and 
moreover,  there  may  be  traced  in  it  a  sort  of  homely 
humour,  which  no  doubt  caused  Kuglcr  to  compare 
him  to  Hans  Sachs.  He  was  the  intimate  friend 
of  Luther,  whom  he  has  several  times  represented 
in  Ids  picture*,  and  embracing  his  doctrine  warmly, 
he  endeavoured  to  set  it  forth  in  his  art. 

His  reputed  paintings  are  somewhat  unequal  in 
merit,  but  this  is  chiefly  because  many  of  those 
ascribed  to  him  are  merely  atelier-works.done  under 
his  direction  by  his  sons  and  pupils.  Among  the 
most  important  of  his  paintings  may  be  mentioned  : 

Augsburg.  Rathhaus.    Samson  and  Delilah. 

Berlin.      Gallery.     Venus  and  Cupid  stung  by  a  Bee. 

Carlsrube.  The  Judgment  of  Pari*. 

Florence.  FJKti.  Adam  and  Kve. 

Gotha.      Gallery.      The  Fall  and  Redemption  of  Man. 

Leipsic.  The    Repose    in   Egypt.  1504. 

(Formerly  fa  the  Sciarra  Palace, 

Rome.) 

n  Museum.    A  Dying  Man. 

London.  Baring  Coll.  Christ  receiving  Little  Children. 
Munich.     Gallery.     Woman  taken  in  Adultery. 
Petcrsbrg.  Hermitage.  Madonna  under  the  Apple-tree. 
Schneeberg.  Stadtkirehe.  The   Crucifixion,  I-ast  Supper, 

fee.  (an  altar-piece). 
Weimar.    Stadtkirthe.  Crucifixion,    with    portraits  of 
Luther,  Melanchthon,  and  the 
painter  himself. 
Gothic  Hou$e.  St.  George  and  the  Dragon. 


Several  of  theae  subjects  were  treated  frequently 
by  Cranach,  and  replicas  of  them  are  to  he  found 
in  many  galleries.  It  is  indeed  very  difficult  to 
distinguish  his  works  from  those  of  the  master 
now  known  as  the  *  Pseudo-Grunewald,'  and  from 
those  of  his  son  Lucas  Cranach  the  younger. 
Lucas  Cranach  the  elder,  as  he  is  called  to  distin- 
guish him  from  his  son,  always  painted  in  oils  on 
wooden  panels.  His  colouring  is  warm  and  rich, 
but  his  drawing  is  usually  defective.  He  excelled 
in  portraiture,  and  evidently  delighted  in  it,  for  ho 
often  introduces  portraits  of  his  friends  into  his 
pictures.     His  female  portraits  have  a  sort  of 


naivo  grace  that  rondors  them  very  pleasing. 
There  is  one  by  him  in  the  National  Gallery  of  a 
young  girl  in  elaborate  costume,  which  is  entirely 
characteristic. 

Ho  was  fond  also  of  drawing  birds  and  animals, 
and  often  depicted  hunting  scenes.  His  art  indeed 
may  be  defined  as  thoroughly  national,  homely 
ana  individual,  marked  by  cheerful  fancy  and 
quaint  invention,  sometimes  bordering  on  carica- 
ture. He  had  three  sons,  who  are  bolioved  to 
have  been  painters,  but  only  his  second  son,  Lucas 
Cranach,  the  younger,  acquired  any  reputation. 
Cranach  usually  signed  both  his  paintings  and 
engravings  with  the  crest  granted  him  hy  the 
Elector  Frederick — a  flying  dragon  with  a  crown 
upon  its  head.  Ho  is  said  to  have  painted  so 
rapidly  that  on  his  tombstone  he  was  described  aa  n 
'celerrimus  pictor.' 

But  it  is  as  an  engraver  rather  than  as  a  painter 
that  Cranach  is  best  known.  Heller  describes 
more  than  800  prints  by  him.  These  are  mostly 
wood-cuts,  but  he  executed  also  a  few  copper-plates. 
Those  are  now  rare,  though  some  of  his  wood- 
engravings  are  often  met  with.  Drawings  also 
by  him  are  to  be  found  in  most  public  collections. 

PRINCIPAL  COPPKK  ENGRAVINGS. 
The  Penitence  of  St.  John  Chrysostom.  1509. 
Three  portraits  of  Luther,  dated  1519.  1520,  and  1521. 
Portraits  of  the  Elector  Frederick  III.,  with  an  angel 

holding  a  crown  of  laurel. 
Portraits  of  other  H 


rnisciPAL  wood  engravings. 

Passion  of  Christ.  A  series  of  15  cut*. 

The  Martyrdom  of  the  Apostles.  1549.  12  „ 
Christ  and  the  Apostles.  14  „ 

The  Wittenberg  Hagiologv.    1509.  119  n 

Passional  Christi  et  Anticnristi.  1521.  20  ., 
Hortulus  Animae.  33  ,. 

Adam  and  Evu  in  Paradise  surrounded  by  animals. 
01.  L) 

The  Repose  in  Egypt,  with  dancing  angels.    (B.  4.) 
Christ  and  the  Samaritan  Woman.    (B.  22.) 
Temptation  of  St.  Anthony.    (B.  66.) 
St.  Christopher.   (B.  58.) 


St.  Jerome  in  the  Desert  .    (B.  63.) 
Beheading  of  John  the  Baptist.    (B.  62.) 
Venus  and  Cupid.    (B.  113.) 


of  Paris.    (B.  114.) 
Curtins.   (B.  112.) 

Bibliography: — Belter:  'Lucas  Cranach's  T.ehen 
undWerke,  2nd  ed.,  1*54.  Schitchardt :  '  Lucas 
Cranach  des  Acltern  Lebcn  utid  Werke,'  3  vols. 
1851—1871.  Eitemann:  '  Kunst  und  Kunstler,* 
vol.  i.  Warnecke:  'Lucas  Cranach  der  Aeltere,' 
1879.  Bartsch:  '  Le  Peintre-Graveur,'  vii.  278 ; 
Passavant :  '  Le  Peintre-Graveur,'  iv.  1.  nun 

CRANACH,  Lucas,  the  younger,  was  the  second 
son  of  Lucas  Cranach  the  elder.  He  was  born 
in  1515,  and  received  his  educution  in  art  in  his 
father's  workshops.  Ho  is  weaker  in  drawing 
than  his  father,  and  softer  in  colouring,  bnt  it  is 
difficult  to  distinguish  their  works,  for  he  signed 
with  the  same  mark,  the  flying  dragon,  though, 
according  to  Schuchardt,  the  dragon  of  the  son  may 
be  known  by  its  wings  being  folded.  All  pictures 
after  the  date  1553,  (that  of  his  father's  death,) 
may  be  safely  ascribed  to  him,  arid  many  such 
exist.  J.  A.  Crowe,  in  the  last  edition  of  Kugler's 
'  Handbook,'  mentions  several  in  the  principal 
church  at  Wittenberg.  Gne  of  these  he  descrils'S 
as  a  singular  work  bearing  "distinct  reference  to 
the  state  of  tho  Church  in  his  time"  It  represents 
the  vineyard  of  the  Lord,  •'  one  half  of  which  ia 
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being  destroyed  by  the  clergy  of  the  Romish 
Church,  whilst  the  heroes  of  the  Reformation  are 
employed  in  cultivating  the  other,"  and  is  dated 
1569.  By  thifl  it  is  clear  that  he  must  have  had  the 
same  warm  Protestant  sympathies  as  his  father. 
Other  paintings  by  him  are : 

Berlin.        Gallery.   The  Fountain  of  Youth.  1540. 

Gallery.   Preaching  of  John  the  Baptist. 
1549. 

Gallery.  Crucifixion. 

Portrait-  of  the  Elector*  Maurice 


1557. 

Munich.      Gallery.    Virgin  and  Child  with  Grapes. 

,,  „  Crucifixion. 

He,  like  his  father,  appears  to  have  been  a  man 
of  importance  in  Wittenberg,  for  he  also  filled 
the  office  of  Burgomaster.  He  died  at  Wittenberg 
in  1686.  No  engravings  by  him  are  known,  but 
it  is  believed  that  he  furnished  the  designs  for  the 
woodcuts  in  Luther's  translation  of  the  Bible, 
printed  at  Leipsic  in  1542,  as  well  as  for  some  por- 
traits, among  which  is  a  series  of  the  Princes  of 
Saxony.  (See  Passavant's  '  Peintre-Gravcur,'  iv. 
24.)  M.  m  H. 

CRANCH,  John,  who  was  born  at  Kingsbridge, 
Devon,  in  1751,  practised  historical  and  portrait 
painting  as  an  amateur,  with  no  great  success,  in 
Loudon  and  Buth,  where  he  died  in  1821.  His 
best  work  was  the  '  Death  of  Chatterton.'  He 
excelled  in  so-caLed  'poker  pictures.'  The  South 
Kensington  Museum  possesses  a  work  by  him, 
eutith  d  '  Playing  with  Baby  '  (1795). 

CRANE,  Thomas,  was  born  at  Cliester  in  1808. 
Showing  early  a  taste  for  art,  in  1824  he  came  up 
to  London,  where  he  joined  the  schools  of  the 
Academy,  and  remained  two  years,  obtaining,  in 
1826,  the  medal  for  his  drawings  from  the  antique. 
Returning  to  Chester,  he  commenced  his  profession 
an  a  miniature  painter,  and  not  very  long  after,  he 
published,  in  conjunction  with  a  brother,  some 
sketches  of  celebrated  characters  in  North  Wales, 
among  whom  were  Lady  Eleanor  Butler  and  Miss 
Ponsonby,  the  eccentric  "  Ladies  of  Llangollen." 
In  1832  he  made  his  first  appearance  as  an  exhibitor 
at  the  Liverpool  Academy,  and  continued  to  con- 
tribute to  that  Institution  for  many  years.  In 
1835  he  was  elected  an  Associate,  and  in  1838  a 
full  member  of  that  Academy.  But  the  delicate 
state  of  his  health  would  not  permit  of  his  re- 
maining in  that  town,  and  he  removed  to  Torquay, 
where  ho  resided  twelve  vears,  occasionally  visit- 
ing the  scene  of  his  earlier  connections  in  the 
North,  where  he  procured  lucrative  commissions. 
He  died  in  London  in  1859.  Crane  was  most  success- 
ful in  portraits  of  females  and  children,  both  in  oil 
and  water-colours ;  his  treatment  of  such  subjects 
being  so  elegant  and  so  full  of  fancy  as  almost  to 
make  them  ideal  works,  yet  without  compromising 
their  likeness.  He  also  painted  figure  subjects, 
as:  'The  First  Whisper  of  Love,'  'The  Deserted 
Village,'  'The  Cobbler,"  The  Old  Romance,"  The 
Bay  Window,'  and  '  Masquerading,'  most  of  which 
were  exhibited  ut  the  Royal  Academy. 

CRANENBURGH,  Hendrik  van,  a  Dutch  land- 
acape  painter,  was  born  at  Amsterdam  in  1754. 
He  was  a  pupil  of  Barbiers,  but  at  the  age  of  thirty 
he  abandoned  painting  for  the  counting-house. 
He,  however,  continued  to  make  many  excellent 
copies  of  the  works  of  the  old  musters,  and  died  at 
Amsterdam  in  1832. 


I  CRANSSE.  Jan,  a  Flemish  painter,  was  born  at 
Antwerp  in  1480.  He  painted  historical  subjects, 
and  was  received  into  the  Guild  of  St.  Luke  at 
Antwerp  in  1523,  and  became  dean  thereof  in 
1535.*  Van  Mander  speaks  highly  of  a  picture  by 
this  master  which  was  formerly  in  the  cathedral  of 
Antwerp,  representing  '  Christ  washing  the  Feet  of 
His  Disciples.'  Two  panels  of  coats  of  arms,  one 
of  the  Chamber  of  Rhetoric  of  Diest,  and  the  other 
of  that  of  .Turnhout,  by  him,  are  in  the  Antwerp 
Gallery. 

CRAPELET,  Locus  Amablb,  a  French  water- 
colour  painter,  bom  at  Auxerre  in,  1822,  studied 
under  Corot.  Durand-Brager,  and  Sechan.  He  went 
to  Egypt  in  1852,  and  ascended  the  Nile  as  far  as 
the  third  cataract,  returning  to  France  in  1854. 
Many  of  his  drawings  were  the  result  of  this  expe- 
dition.    He  died  at  Marseilles  in  1867. 

CRASTONA,  GiObEKFO.  waa  born  at  Pavia  in 
1664,  and  was  a  scholar  of  Bernardino  Ciceri.  He 
excelled  in  painting  landscapes  and  views  of  the 
vicinity  of  Rome,  from  designs  he  had  made  during 
a  long  residence  in  that  city ;  and  these  pictures, 
according  to  Orlandi,  were  greatly  in  vogue  in  bis 
time.    He  died  in  1718. 

CRAWFORD,  William,  a  Scotch  portrait  and 
genre  painter,  was  a  native  of  Ayr.  His  father 
placed  him  at  the  Trustees'  Academy,  under  Sir 
William  Allan,  whore  he  gained  a  travelling  bursary, 
which  enabled  him  to  study  in  Rome  for  about  two 
years.  On  his  return  he  conducted  the  drawing 
classes  of  the  Trustees'  Academy  for  several  year*, 
and  also  occasionally  contributed  art  criticisms  to 
Edinburgh  newspapers.  Hia  crayon  portraits,  of 
which  a  good  many  were  exhibited  at  the  Royal 
Academy  in  London,  were  much  sought  after.  He 
was  elected  an  Associate  of  the  Royal  Scottish 
Academy  in  1862.  Among  his  genre  paintings  w-» 
may  mention  his  '  Highland  Keeper's  Daughter ' 
(1865), '  Waiting  for  the  Ferry,' '  Return  from  May- 
ing,' and  '  Too  Late,'  a  striking  picture  exhibited 
at  the  Royal  Scottish  Academy  in  1869,  in  which 
year  he  died. 

CRAYER,  Gaspab  de.   See  De  Cbayer. 

CREDI,  Lorenzo  m,  whose  surname  appears  to 
have  been  Barddcci,  and  not  Sciarpelloni,  as  stated 
by  Yasari,  was  born  at  Florence  in  1459.  He  was  a 
disciple  of  Andrea  del  Yerrocchio  at  the  time  that 
Perugino  and  Leonardo  da  Vinci  were  studying 
under  that  master.  Lorenzo  displayed  a  preference 
for  the  style  of  Leonardo  over  that  of  bis  instructor, 
and  copied  the  paintings  of  the  former  with  great 
success  ;  whilst  the  graceful  and  expressive  manner 
in  which  he  painted  Madonnas  ami  Holy  Families 
remind  one  somewhat  of  the  style  of  Perugino.  He 
died  at  Florence  in  1537.  tie  also  practised  the 
art  of  sculpture,  and  Verrocchio  in  his  will  ex- 
pressed a  desire  that  the  completion  of  his  famous 
equestrian  statue  of  Bartolommeo  Colleoni  should 
be  intrusted  to  Lorenzo.  It  was,  however,  given 
by  the  Venetians  to  Alesaandro  Leopardo  to  finish. 
Giovanni  Antonio  Sogliani  and  Tommaeo  di  Stcfano 
were  his  pupils.  The  following  paintings  by  L 
may  be  noted : 


Berlin.  Gallery. 
Dresden.  Gallery. 

n  M 


Floreuce.  Academy. 


Madonna  and  Child. 
St.  Mary  of  Egypt. 
Madonna  and  Child,  and  St.  John. 
Madonna  and  Child,  with  Gold- 
finch. 

Madonna  and  Child,  with  SS. 

Sebastian     and     John  too 

Evangelist. 
The  Nativity. 
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Uffiri.  Baptism  of  our  Lord. 

„  Christ  appearing  to  the  Mogda- 

lcn. 

„  Portrait  of  Aodrca  del  Verroc- 

chio. 

„  The  Annunciation. 

Holy  Family. 
The  Virgin  and  Child. 
The  Virgin  adoring  the  Infant 

Christ. 

Munich.     PinakotheJc.    Holy  Family. 
Naples.     Museum.        The  Nativity, 
Louvre.  Vi 


London 
- 


Pitti  Pal. 
Nat.  Gall. 


Rome.    Borykese  Gail.   Virgin^and  C'hUd,  with  St.  John 
Turin.      Museum.        Virgin  and  Child. 

CREED,  Carky,  was  an  English  engraver,  who 
published,  in  1731,  a  set  of  plates  of  the  statues  and 
busts  at  Wilton  House,  which  possess  considerable 
merit 

CREED,  Elizabeth,  a  daughter  of  Sir  Gilbert 
Pickering,  Bart.,  and  cousin  to  the  poet  Dryden, 
was  born  in  1642.  She  married  a  gentleman 
named  Creed,  of  Oundle,  in  Northamptonshire,  and, 
as  an  amateur,  painted  altar-pieces  for  several 
churches  in  the  neighbourhood,  and  also  portraits 
of  her  friends.    She  died  in  1728. 

CREGAN,  Martin,  a  portrait  painter,  practised 
both  in  Dublin  and  London.  He  was  born  in 
1788,  and  was  a  member  of  the  Royal  Hibernian 
Academy  from  its  foundation  in  1823,  and  for 
many  years  its  President.  From  1812  to  1821, 
whilst  he  resided  in  London,  he  exhibited  yearly 
at  the  Royal  Academy.  His  last  contribution  was 
a  portrait  of  Miss  Dance  as  4  Mrs.  Haller.'  He 
returned  to  Dublin  in  1822,  and  was  patronized  by 
the  ilite  of  that  city.  He  died  in  1870.  The 
Dublin  National  Gallery  has  a  copy  by  him  of  Sir 
Joelma  Reynolds's  portrait  of  Master  Crewe. 

CREMONA,  Antonio  da,  an  Italian  engraver 
on  wood,  who  flourished  about  the  year  1660. 
Among  other  prints,  he  engraved  a  cut  representing 
'Mutius  Sc»vola  burning  his  hand  in  the  presence 
of  Porsena.'  It  is  executed  on  a  single  block, 
without  any  cross-hatching.  He  is  supposed  to 
be  identical  with  Antonio  Campi. 
'  CREMONA,  Nn  col6  da,  was  a  native  of  Cre- 
mona, who  flourished  about  the  year  1618.  Accord- 
ing to  Masini  ('Bologna  perlustrata ')  he  was  a 
good  painter  of  history.  For  Santa  Maria  Mad- 
dalena,  at  Bologna,  he  painted  a  picture  of  the 
1  Descent  from  the  Cross ; '  dated  in  1618.  In  the 
Bologna  Gallery  is  the  '  Marriage  of  the  Virgin  * 
from  the  church  of  San  Giuseppe. 

CREMONESE,  II.   See  Caletti. 

CREMONESE  lei  PAESI,  II.  See  Bassi,  Fran- 
cesco Maria. 

CREMONINI,  Giovanni  Battista,  was  born  at 
Cento  in  1660.  At  Bologna  he  executed  several 
frescoes  and  friezes  in  chiaroscuro  for  palaces  and 
houses,  and  painted  several  pictures  for  the 
churches  of  San  Girolamo,  San  Doinenico,  and 
Madonna  del  Monte.  He  excelled,  however,  more 
especially  as  a  painter  of  decorations  for  theatres, 
festivities,  and  tournaments ;  many  of  his  pro- 
ductions of  that  class  are  in  the  possession  of  the 
Duke  of  Mirandolu.  He  had  great  talent,  but  was 
most  superficial  in  the  execution  of  his  works. 
He  died  at  Bologna  in  1610. 

CREPIN,  Lotus  Philippe,   a  French  marine 

Sainter,  born  in  Paris  in  1772,  was  a  scholar  of 
egnault  and  Hubert  Robert ;  he  also  had  lessons  | 


from  Joseph  Vemet,  and  followed  very  success- 
fully the  styles  of  thoBe  masters.  He  was  foDd  of 
representing  engagements  between  French  and 
English  vessels  of  war,  particularly  where  the 
former  fought  under  great  disadvantage.  He 
painted  many  other  subjects  of  more  general 
interest,  which  will  be  esteemed  when  the  battles 
are  forgotten.  He  painted  in  water  and  body 
colour,  and  etched  and  aquatinted  in  the  English 
manner.    Cr^pindied  in  Paris  in  1851. 

CREPU,  Jan  Baptist,  (often  culled  in  error 
Nicolaas,)  was  born  at  Brussels  in  1680.  He  was 
an  officer  in  the  Spanish  service,  which  he  quitted 
at  about  the  age  of  forty,  and  devoted  himself  to 
flower-painting,  in  which  he  showed  considerable 
talent.  He  composed  well,  and  puinted  with  a 
light  and  free  pencil  :  his  works  were  highly 
esteemed  by  his  contemporaries.  He  died  at  Ant- 
werp in  1742. 

CREPY,  Jean  and  Locis,  (or  Crespy,)  were  two 
indifferent  French  engravers  and  printsellers.  Jean, 
the  futher,  was  bom  in  Paris  ahout  1650,  and 
engraved  some  portraits,  among  which  is  a  series 
of  very  small  ovals  of  the  princes  of  the  royal 
family  of  France,  remarkable  for  their  extremely 
minute  execution.  Louis,  the  son,  was  born  in 
Paris  about  1680.  Many  prints,  especially  por- 
traits, which  bear  the  name  of  Crepy,  were  not 
engraved,  but  simply  published  by  them.  We 
have,  however,  the  following  plates  by  them : 

Mary  Magdalene  ;  Crept/,  inv.  rt  fecit. 

The  Nativity  ;  after  AlKani  ;  their  beat  print. 

The  Descent  from  the  Cross ;  after  Carlo  Ciynani. 

The  Holy  Family;  after  Lebrun. 

The  Presentation  in  the  Temple ;  after  the  same. 

CRESCENZI,  Bartolommeo."  See  Cavarazzi. 

CRESCENZI,  Giovanni  Battista,  Marqcis  db 
LA  Torre,  an  Italian  painter  und  architect,  was  horn 
at  Rome  in  1695.  He  was  a  pupil  of  Pomcrancio, 
and  was  brought  to  Spain  by  Cardinal  Zapnta 
shortly  before  1617,  in  which  year  he  was  invited 
amongst  others  to  send  in  his  plans  for  the  building 
of  the  Panteon  in  the  Esconal.  A  well-executed 
flower-piece  by  him  is  said  to  have  attracted  the 
attention  of  Philip  III.  His  plans  approved,  in 
1619  he  was  sent  to  Italy,  with  an  allowance  of 
2000  ducats,  and  letters  were  forwarded  to  the 
Spanish  ambassadors  at  foreign  courts  to  collect 
models  and  artisanB  in  their  respective  countries. 
Returning  in  1620  with  eight  Italian  and  Flemish 
assistants,  he  began  the  buildir-g  of  the  Panteon, 
which  occupied  him  33  years,  being  interrupted  in 
1621  by  the  death  of  Philip  III.  By  Philip  IV. 
Crescenzi  w  as  loaded  with  favours,  created  Marquis 
de  la  Torre,  and  appointed  head  of  the  Board  of 
Woods  and  Works,  with  a  monthly  pension  of  140 
ducats.    He  died  at  Madrid  in  16fi0. 

CRESCENZIO,  Antonello,  known  as  Anto- 
nello  da  Palermo,  who,  according  to  De  Marzo, 
was  the  son  of  Antonio  Crescenzio,  was  born 
early  in  the  16fh  century,  and  practised  both  as 
a  sculptor  and  a  painter.  He  was  an  assistant 
to  the  sculptor  Gngnino  in  1527.  In  1537  he  com- 
pleted two  copies  of  Raphael's  'Spasimo;'  one  of 
them  is  in  the  Carmelite  Church  at  Palermo,  and 
the  other  hyhe  Monastery  of  Fuzello.nearSciacca. 
The  date  of  his  death  is  uncertain. 
Palermo.    La  Gantia.    Madonna  and  Child,  dated  1528. 

CRESCENZIO,  Antonio,  a  native  of  Parma,  the 
dates  of  whose  birth  and  death  are  not  known, 
flourished  from  about  1417  to  1440.    He  painted  a 
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fresco  in  the  hospital  of  Palermo,  representing 
•Death  on  the  Pule  Horse  smiting  and  threatening 
the  rich  ones  of  this  world,  whilst  the  poor  and 
wretched  in  vain  heg  for  their  release.'  The  chapel 
of  the  Vanni  family,  close  to  the  church  of  Santa 
Maria  e  Gesu,  near  Palermo,  contains  the  remains 
of  wall-paiutings  in  monochrome  representing 
different  saints  assigned  to  this  artist.  In  the 
University  Gallery  of  the  same  city  there  is  a 
painting  by  him  of  the  '  Enthroned  Madonna  and 
Saints,'  and  two  panels. 

CRESPI,  Antonio,  the  son  and  pupil  of  Giuseppe 
Maria  Crespi,  painted  much  for  the  churches  of 
Bologna.  Ho  died  in  1781.  A  picture  of  St. 
FranciB  of  Paola  by  him  is  in  the  Bologna  Gallery. 

CRESPI,  Benedetto,  called  BUBTIKO,  a  native  of 
Busto  Arsizio,  near  Milan,  worked  in  Como  about 
the  middle  of  the  17th  century.  In  the  Pinacoteca 
at  Milan  is  a  'Circumcision  of  Christ'  by  him; 
and  the  Madrid  Gallery  has  a  '  Roman  Charity.' 
He  had  a  boii,  ANTONIO  Maria,  who  was  his  pupil. 

CRESPI,  Daniki.e,  was  born  at  Busto  Arsizio, 
near  Milan,  in  1590,  and  was  first  a  scholar  of  Gio- 
vanni Battista  Crespi,  called  Cerano,  but  afterwards 
studied  under  Giuho  Cesare  Procaccini.  Although 
he  did  not  Burvive  his  fortieth  year,  he  undoubt- 
edly surpassed  his  first  instructor  ;  and,  according 
to  Lanzi,  in  the  opinion  of  many,  ho  was  equal  to 
tho  second.  He  was  an  able  artist  of  the  Milan- 
ese school,  though  littlo  known  except  in  his  own 
country.  To  an  acute  and  penetrating  genius,  and 
an  uncommon  readiness  of  hand,  he  added  a  judg- 
ment that  enabled  him  to  take  advantage  of  the 
excellences  of  those  who  had  preceded  him,  and  to 
avoid  their  defects.  Although  he  never  frequented 
the  school  of  the  Carracci,  he  appears  to  have 
approved  and  adopted  their  principles  and  their 
practice.  In  the  expression  of  his  heads  lie  is 
varied,  yet  select ;  and  is  particularly  admired  for 
the  fervid  devotion  expressed  in  the  character  of 
his  saints.  His  colounng  is  excellent,  both  in  oil 
and  in  fresco,  and  partakes  of  the  strength,  as  well 
as  of  the  amenity,  that  we  admire  in  Titian.  The 
most  esteemed  works  of  this  artist  are  the  '  Taking 
down  from  the  Cross,'  and  several  portraits  in 
fresco,  in  the  Chiesa  della  Passione  at  Milan  ;  and 
his  celebrated  series  of  pictures  of  the  Life  of  St 
Bruno,  at  the  Certosa,  Nine  paintings  by  him  are 
in  the  Brera,  and  others  are  to  be  met  with  in  the 
palaces  and  churches  of  Milan  and  the  neighbour- 
ing towns,  as  well  as  in  the  following  galleries : 

Florence,    Vffizi.       An  Old  Beggar. 

„  „         Hi*  own  Portrait. 

Ma.lrid.      Gallery,  riot*. 

Vienna.     Belvedere.  The  Angel  appearing  to  Joseph  in 
a  Dream. 

nis  works  have  been  engraved  by  Weggers,  Fer- 
roni,  Longhi,  and  Felsing.  This  ablo  painter  was 
unfortunately  carried  off,  in  the  prime  of  life,  with 
all  his  family,  by  the  plague  which  visited  Milan 
in  1G30. 

CRESPI,  Giovanni  Battista,  was  born  at  Ce- 
rano, a  small  town  near  Novara,  in  tho  Milanese, 
in  1557,  and  is  frequently  called  II  Ckrano.  He 
was  descended  from  a  family  distinguished  in  the 
art  who  educated  him  for  the  learned  professions  ; 
and  he  was  a  studeut  of  great  promile  in  litera- 
ture and  science.  A  strong  attachment  to  paint- 
ing, however,  induced  him  to  follow  tho  art  in 
which  his  family  had  acquired  its  celebrity.  Ho 
attended  tho  school  of  Procaccini,  visited  Rome 
ami  Venice,  and  established  himself  at  Milan,  where 
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he  was  patronized  by  the  duke  and  by  Cardinal 
Federigo,  made  director  of  the  Academy,  and 
employed  as  an  architect,  iculptor,  and  painter. 
In  his  works  as  a  painter  ure  found  many  beauties, 
accompanied  by  unaccountable  defects.  His  style 
is  free  and  spirited,  and  his  colouring  harmonious  ; 
but  his  design  is  occasionally  conceited  and  absurd, 
from  an  affectation  of  the  grand  and  the  graceful. 
Of  these  deficiencies  we  have  evidence  in  his 
pictures  in  the  Chiesa  della  Pace,  where  his  drawing 
of  tho  nude  is  heavy  and  tasteless,  and  the  move- 
ment of  his  figures  distorted  by  the  violence  of 
their  attitudes.  His  merits,  however,  must  be 
allowed  to  outweigh  his  defects,  and  some  of  his 
works  may  be  compared  with  the  best  productions 
of  the  Milanese  Bchool  at  his  time.  Such  is  his 
picture  of  the  '  Baptism  of  St.  Augustine,'  in  San 
Marco,  which  disputes  the  palm  with  Giulio  Cesare 
Procaccini,  and  in  the  judgment  of  some  is  superior. 
Soprani,  in  the  'Life  of  Sinibaldo  Scorza,'  says  that 
this  artist  excelled  in  painting  animals  and  birds, 
of  a  cabinet  size.  He  died  at  Milan  in  1633. 
Other  paintings  by  him  are  as  follow : 

Berlin.     Gallery.       An  Assembly  of  Franciscans. 
Milan.     Brera.         Madonna  del  Rosario. 
Vienna.   Belvedere.     Christ  appearing  to  the  Apostles 
SS.  Peter  and  Paul. 

CRESPI,  Giuseppe  Maria,  called  Lo  Spaondolo, 
a  name  given  to  him  by  his  fellow-students  on 
account  of  the  finery  of  his  dress,  was  a  painter 
and  etcher,  born  at  Bologna  in  1665.  He  studied 
first  under  A.  M.  Toni,  and  then  entered  the  school 
of  D.  M.  Canuti,  but  afterwards  passed  some  time 
under  C.  Cignani,  and  still  later  under  G.  A.  Bur- 
rini.  He  visited  Venice,  Parma,  and  Modena, 
where  he  painted  after  the  style  of  Barocci,  Guer- 
cino,  and  rietroda  Cortona.  Desirous  of  discover- 
ing and  establishing  a  new  mode  of  working,  he 
adopted  a  flimsy  method  of  colouring,  without 
solidity,  and  consisting  chiefly  of  glazing'which 
has  occasioned  many  of  his  works  to  hecome  almost 
obliterated.  He  had  a  particular  talent  for  cari- 
cature ;  and  some  of  his  compositions  of  that  kind 
are  full  of  humour  and  eccentricity.  He  was  for 
some  time  in  the  employment  of  the  Grand-Duke 
Ferdinand,  for  whom  he  executed  several  works  in 
the  Pitti  Palace.  He  died  blind  at  Bologna  in 
1747.  There  are  many  of  his  pictures  in  the 
churches  and  palaces  of  Bologna,  besides  those 
in  the  under-mentioned  galleries  : 

S.  Meeold.  St  Anthony  the  Abbot. 
Pinacoteca.  Madonna  with  Saint*  and  Angela. 
Gallery.     The  Virgin  and  Child,  and  St 
John. 
Also  eleven  olhert. 
Swooning  of  S 
Holy  Family. 
Portrait  of  an  Old  ] 
His  own  Portrait. 
A  weepiug  Nun. 
A  Schoolmistress. 
Hermitage.  Holy  Family. 

„         Death  of  St.  Joseph. 
„        Portrait  of  Himself. 
Belvedere.  The    Centaur  Chiron  teaching 
Achilles  to  shoot 
„  „         /I'.!.,  u-  and  the  Cummn  Sibyl  on 

Charon's  Boat 

Giuseppe  Maria  Crespi  has  etched  several  plates, 
some  of  which  bear  the  name  of  L.  Mattioli,  a 
friend  of  his,  whom  he  assisted  in  his  distress. 
The  following  arc  among  the  number : 

The  Massacre  of  the  Innocents. 

Two  plates  of  the  Resurrection  ;  in  the  style  of  Rembrandt. 


Bologna. 
Dresden 

Ferrara. 
Florence. 
» 

M 

Mnnich. 
Paris. 


Getit. 
Pitti  Pal. 

Uffil 

Gallery. 

Louvre. 
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The  Miraculous  Crucifix  of  Pistoja. 

St.  Anthony ;  in  the  manner  of  Rembrandt. 

St.  Pascal. 

Five  plates  of  the  Trades ;  in  the  stylo  of  S.  Rosa. 

A  Shepherd  and  Shepherdess. 

The  Circumcision  ;  after  L.  Cameci. 

The  Norte;  after  Van  Dyck. 

Besides  Antonio,  ho  had  two  sons  who  were  nlso 
artists:  Luioi,  who  held  certain  offices  in  the  papal 
court,  wrote  *  Vite  dci  Pittori  Bolognesi,'  17G9,  and 
died  in  1779;  and  Fkkdinanpo,  a  Franciscan  monk, 
who  painted  miniatures,  and  died  in  1754. 

CRESPY,  Jean  and  Louis.    See  Crbpy. 

CRESTI,  Domexico,  called  II  Passionano,  was 
born  at  Passignano,  near  Florence,  in  1558.  He 
was  first  a  scholar  of  Macchictti  and  of  Battista 
Naldini,  but  afterwards  studied  under  Federigo 
Zuccaro,  to  whose  style  bis  own  is  more  conform- 
able He  resided  some  time  at  Venice,  where 
he  received  instruction  from  Paolo  Veronese,  and 
became  so  fascinated  with  the  works  of  the  great 
masters  of  the  Venetian  school,  that,  according 
to  Boschini,  he  used  to  observe,  that  whoever 
had  not  seen  Venice  could  not  hope  to  become 
a  painter.  Though  neither  Belect  in  his  forms 
nor  correct  in  his  design,  be  is  ingenious  and 
abundant  in  his  compositions ;  and  in  the  splen- 
dour of  his  costumes  and  the  richness  of  his 
architecture  he  rcsemhles  Paolo  Veronese  more 
than  does  any  other  of  the  Florentine  painters. 
He  somctimos  reminds  us  of  Tintoretto,  in  the 
strained  attitudes  of  his  figures^  and,  like  that 
master,  he  painted  many  of  his  pictures  with 
colours  so  thin  and  oily,  that  several  of  his  works 
have  perished.  Such  has  been  the  fate  of  his 
pictures  of  the  '  Crucifixion  of  St.  Peter,'  and  the 
'  Presentation  in  the  Temple,'  painted  for  the 
Basilica  of  St  Peter,  in  the  pontificates  of  Paul  V. 
and  Urban  VIII.  There  are,  however,  some  of 
his  pictures  remaining,  which  arc  painted  with  an 
excellent  impasto  of  colour.  Of  these  may  be 
mentioned  a  'Dead  Christ,'  in  the  Cappella  di 
Mondragone,  at  Frascati ;  a  '  Descent  from  the 
Cross,'  in  the  Palazzo  Borghesc,  at  Rome;  and 
'Christ  bearing  the  Cross,*  in  the  Uffizi,at  Florence. 
His  extraordinary  facility  and  rapjdity  of  execution 
won  for  him  the  nickname  '  Passa  ognuno,'  a  play 
upon  his  surname  of  'Passignano.  Ho  died  in 
1638.  The  following  are  also  among  his  paintings : 

TheDe^ntofthe 

„  Academy.  The  Assumption. 

„  Vffiti.  His  own  Portrait. 

„  „  Christ  bearing  the  Cross. 

Paris.  Loutrt.  A  Miracle  of  the  I 

Romc"  {  ££fSL  }    ^  Assumption. 
Vienna.     Belvedere.      Feast  of  Ahasnerus. 

CRESWICK,  TnoMAs,  a  landscape  painter,  was 
born  at  Sheffield  in  1811.  He  was  sent  when  very 
young  to  Birmingham,  where  he  became  a  pupil 
of  J.  V.  Barber.  He  went  to  London  in  18*28, 
and  immediately  commenced  to  exhibit  at  the 
British  Institution,  and  at  the  Royal  Academy, 
to  both  of  which  he  was  henceforward  a  constant 
contributor.  His  early  works,  which  were  chiefly 
Welsh  scones,  had  a  great  success,  and  in  1840  he 
began  to  exhibit  views  in  the  North  of  England. 
In  1842  he  was  awarded  a  premium  of  fifty  guineas 
by  the  directors  of  the  British  Institution  for  his 
general  excellence,  and  in  the  same  year  he  was 
elected  an  Associate  of  the  Royal  Academy:  nine 
years  later  he  became  an  Academician.  The  rjuiet 
beauties  of  inland  scenery,  and  more  especially 


scenes  with  rippling  streams,  quiet  riverside  nooks, 
and  glens  ana  dells  were  his  favourite  subjects, 
although  occasionally  he  painted  coast  Bcenes. 
His  power  in  the  delineation  of  aerial  perspective 
and  his  knowledge  of  the  effects  of  colour  were 
almost  equal  to  'lurner.  Some  of  Creswick's  later 
pictures  were  painted  in  conjunction  with  Goodall, 
Elmore,  John  Phillip,  Frith,  and  Ansdell,  who 
introduced  the  figures  and  cattle.  He  was  an 
active  member  of  the  Etching  Club,  and  furnished 
many  charming  etchings  for  its  publications  ; 
notably  the  editions  of  Gray's  'Elegy,'  Milton's 
1  L'Allegro,'  and  Goldsmith's  *  Deserted  Village.' 
He  also  occasionally  drew  on  wood  blocks.  He 
died  in  London  in  1869,  and  was  buried  at  Kensal 
Green  Cemetery. 
The  following  are  some  of  his  principal  works : 

1639.   The  Pathway  to  the  Village  Church  (in  thi 

National  Gallery). 

1842.  Afternoon. 

1843.  WeUh  Olcn. 

1844.  A  Scene  on  the  Tummel,  Perthshire  (in  the  Stmth 

Kensington  Museum). 

1844.  A  Summer's  Afternoon  (in  the  South  Kensington 

Museum). 

1845.  A  Recollection  of  the  Alps. 
1845.    Kain  on  the  Hilla. 

1848.  The  pleasant  way  home. 
1847.  England. 

1847.   The  London  Road  a  hundred  years  ago. 

1849.  Passing  Showers. 

1850.  The  Wind  on  shore. 
1850.   Finrt  glimpse  of  the  Sea. 
1850.    Old  Trees. 

1850.  South  Downs  (the  shetp  art  by  Ansdell). 

1851.  The  Valley  Mill. 

1851.  Over  the  Sands. 

1852.  A  Mountain  Lnke — Moonrise. 
1854.   The  Blithe  Brook. 

1859.   The  Village  Bridge. 
1861.   In  the  North  Countrie. 
1804.   Acroiw  the  Beck. 
1865.    Changeable  Weather. 

A  Dream  of  the  Future  (the  girl  is  by  Frith,  and 
the  dog  by  A  nsdell). 

Upwards  of  a  hundred  of  Creswick's  works  wore 
exhibited  at  the  International  Exhibition  in  London 
in  1873. 

CRETI,  Donato,  was  born  at  Cremona  in  1671, 
and  was  educated  at  Bologna,  under  Lorenzo 
Pasinelli,  whose  style  he  blended  with  an  imitation 
of  the  works  of  Simone  Cantarini,  and  so  formed 
a  manner  which  has  little  claim  to  originality.  His 
colouring  is  distinguished  by  a  hardness  and 
crudity,  occasioned  by  his  never  properly  blending 
his  tints.  He  resided  chiefly  in  Bologna,  where  ho 
painted  several  pictures  for  the  churches — for  San 
Pictro  an  altar-piece  of  '  St  Charles  Borromeo  ask- 
ing Charity  for  the  Poor;'  for  San  Domenico,  'St 
Vincent  of  Ferrara  resuscitating  a  Child  ; '  for  San 
Luca,  the  '  Coronation  of  the  Virgin,'  one  of  his 
best  works ;  and  for  the  Mondicanti,  the  '  Ador- 
ation of  the  Magi.'  In  the  Palazzo  Pubblico,  he 
painted  four  pictures  of  the  'Life  of  Achilles' 
and  other  works.  He  was  also  employed  in  the 
churches  ot  Rimini,  Bergamo,  Lucca,  and  Palermo. 
The  Bologna  Gallery  possesses  a  'Coronation  of 
Charles  V.  at  Bologna'  by  him.  He  died  at 
Bologna  in  1749. 

CREUSE,  Auouste  de,  a  French  portrait  painter, 
who  was  horn  at  Montrond  (Doubs)  in  1806,  and 
died  in  Paris  in  1839.  Ho  was  a  pupil  of  Gros, 
and  painted  many  of  the  historical  portraits  which 
are  at  Versailles. 

CREUTZFELDER,  Johann,  a  portrait  painter, 
was  born  at  Nuremberg  in  1570.   Ho  was  a  scholar 
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of  N.  Juvenel,  and  painted  also  historical  subjects. 
His  paintings  representing  Martyrdoms  are  beauti- 
fully executed.  He  died  at  Nuremberg  in  1036. 
There  are  by  him  : 

Nuremberg.  5.  Sebaldus.  Adam  and  Eve.  1003. 
Vienna.      Belvtdere.    The  Martyrdom  of  St.  Ignatius. 

He  signed  his  portraits  with  this  monogram  ffi 

CREVOISIER,  Marie  Jeanne.    See  Clemens. 

CRISCUOLO,  Giovanni  Anuklo,  was  the  younger 
brother  of  Giovanni  Filippo  Criscnolo.  Although 
he  showed  an  early  inclination  for  art,  his  father 
would  not  permit  him  to  make  it  his  profession, 
but  obliged  him  to  follow  the  business  of  a  notary. 
On  the  death  of  his  father,  the  reputation  his 
brother  had  acquired  induced  him  to  abandon  his 
occupation,  and  place  himself  under  the  tuition 
of  Marco  di  Pino  da  Siena,  by  whose  instruction  he 
became  a  reputable  artist.  Dominici  describes 
many  of  his  works  in  the  churches  at  Naples, 
among  which  iB  an  altar-piece  in  the  church  of 
San  Stefano,  representing  the  *  Martyrdom  of  St 
Stephen ' ;  in  Monte  Calvario,  a  picture  of  the 
•Virgin  and  Infant,  with  St.  Jerome,'  dated  1572  ; 
in  San  Severino,  an  'Annunciation;'  and  in  San 
Giacomo  degli  Spagnuoli.  an  '  Assumption  of  the 
Virgin.'  He  wrote  a  '  History  of  the  Neapolitan 
Artists  to  1569.*  The  exact  date  of  his  death  is 
not  known  ;  some  say  about  1580. 

CRISCUOLO,  Giovanni  Filippo,  was  born  at 
Gaeta  in  1495.  He  was  instructed  in  painting  by 
A.  Sabbatini,  but  afterwards  devoted  his  attention 
rnther  to  the  works  of  Pcrino  del  Vaga.  He  died 
at  Naples  in  1584.    His  best  works  are  as  under: 

Naples.   8.  Patriaa.   The  Adoration  of  the  Magi. 

&M.  Donna  )  The  Death,  Ascension,  and  Coro- 
Btgim.    }    nation  of  the  Virgin. 

CRISCUOLO,  Makianoiola,  who  married  Gio- 
vanni d'Amato  the  younger,  is  apparently  known 
only  by  some  finely-executed  'Madonnas'  in  two 
of  the  churches  of  Naples. 

CRISPI,  SrjpioNK,  was  a  Piedmontese  painter, 
born  at  Tortona,  who  flourished,  according  to 
Lunzi,  from  the  year  1592  till  1599.  It  is  uncer- 
tain by  whom  he  was  instructed;  but  he  was  an 
artist  of  considerable  merit,  as  is  evident  from  his 
picture  of  the  '  Visitation  of  the  Virgin  to  St.  Eliza- 
beth,' in  the  church  of  San  Lorenzo,  at  Voghera, 
and  an  altar-piece  at  Tortona  of  '  SS.  Francis  and 
Dominic,'  which  is  dated  1592. 

CRISPINUS.    See  Van  den  Broeck. 

CRISTALL,  Joshua,  was  born  in  1767  at  Cam- 
bourne  in  Cornwall.  His  father  was  Scotch,  and 
was  bitterly  opposed  to  his  son's  artistic  tastes,  but 
his  mother  secretly  aided  him  in  his  struggles  to 
study  art.  He  was  first  apprenticed  to  a  china 
dealer  at  Rotherhithe,  but,  finding  that  business  too 
irksome,  he  left  both  his  master  and  his  home,  and 
went  to  the  Potteries,  where  he  found  some  em- 
ployment as  a  china  painter.  Finding  this  too 
monotonous,  he  cume  to  London,  and  commenced 
a  life  of  great  privations  and  hard  efforts  to  study 
the  fine  arts,  it  is  said  that  at  this  period  of  his 
life  he  seriously  injured  his  health  by  trying  to  live 
for  a  year  on  nothing  else  but  potatoes  and  water. 
Aided  in  secret  by  his  mother,  who  shared  in  and 
had  herself  directed  his  taste  for  classic  art,  he 
persevered  in  his  endeavours,  and  finally  gained 
admission  to  the  school  of  the  Royal  Acadamy, 
where  he  made  rapid  progress.  He  became  per- 
sonally known  to  Dr.  Monro,  and  visited  at  his 
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house,  where  he  met  the  rising  water-colour  artists 
of  that  day.  At  the  foundation  of  the  Society 
of  Painters  in  Water-Coloure  in  1805,  he  first  pub- 
licly exhibited  his  works,  and  continued  to  do  so 
for  many  years.  He  was  one  of  the  foundation 
members  of  this  society,  and  afterwards  became  its 
President,  and  was  always  its  warm  and  active 
supporter.  In  1822,  finding  his  health  much  im- 
paired, Cri8tall  went  to  Goodrich  on  the  Wye, 
where  he  bad  already  bought  a  house,  and  where 
he  spent  many  happy  years  until  the  loss  of 
his  wife,  who  died  in  1840,  drove  him  again  to 
London,  where  he  died  in  1847.  His  body  was 
carried  to  Goodrich,  and  buried  by  the  side  of  his 
wife,  at  his  own  earnest  request.  Cristall's  usual 
subjects  in  his  early  years  were  classical  figures  with 
landscapes,  Buch  as  his  '  Lycidaa,'  4  Judgment  of 
Paris,'  '  Hylas  and  the  Nymphs,'  and  '  Diana  and 
Endymion,'  but  he  afterwards  produced  genre  sub- 
jects and  rustic  groups.  About  1813  he  tried  portrait 
painting,  generally  small  full-lengths  with  landscape 
backgrounds,  in  which  he  used  no  body-colour.  As 
a  water-colour  painter  Cristall  will  always  hold  an 
honourable  position  from  the  freedom  and  sim- 
plicity of  his  style  and  manner  of  execution.  Five 
of  his  drawings,  viz.  '  The  Young  Fisher-Boy,'  '  The 
Fish  Market  on  Hastings  Beach,'  and  three  others, 
are  in  the  South  Kensington  Museum.  Cristall  was 
one  of  the  early  menibere  of  the  Sketching  Society  ; 
he  also  furnished  some  of  the  classical  figures  in 
Barret's  landscapes,  as  well  as  some  of  the  groups 
in  Robson's  '  Scotch  Scenery.' 

CRISTIANI,  Giovanni  di  Bartolommeo,  who 
lived  at  Pistoja  in  the  14th  century,  is  thought 
by  Ciampi  to  have  been  employed  at  the  Campo 
Santo  of  Pisa  in  1382.  He  is  known  to  have 
painted  a  '  Virgin  and  Child  between  SS.  Nicholas 
and  John  the  Baptist '  in  the  Oratorio  dei  Nerli  at 
Montemurlo.  His  last  work,  which  is  now  lost, 
was  the  decoration  of  a  church  in  Pistoja,  which 
was  begun  in  1396  and  finished  in  1398.  Very 
little  remains  of  this  artist's  productions,  and  no 
exact  date  iB  known  of  his  death.  In  the  Sacristy 
of  San  Giovanni  Evangelists  at  Pistoja  there  is  a 
painting  by  him  of  '  St.  John  the  Baptist  enthroned 
with  Angels'  (1370). 

CR1STOFANO,  a  painter  of  Bologna,  aided 
Jacopo  and  Simone  in  the  production  of  a  series 
of  frescoes,  completed  in  1404,  in  the  church  of 
the  Madonna  della  Mczzaratta  in  that  city. 

CRISTOFORO,  Bai.io,  and  Pietuo  Paolo,  two 
artists,  father  and  son,  who  were  the  founders  of  the 
mosaic  school  in  the  Vatican  during  the  pontificato 
of  Clement  XI.  (1700—1721),  are  deserving  of 
notice  for  the  perfection  to  which  they  carried  that 
art.  They  executed  in  the  Basilica  of  St.  Peter, 
from  the  originals,  the  1  Communion  of  St.  Je- 
rome,' after  Domenichuio  ;  *  St.  Petronilla,'  after 
Guercino;  the  'Baptism  of  Christ,'  after  Carlo 
Maratti ;  and  other  works.  Pietro  Paolo  Cristoforo 
died  in  1740. 

CRISTOFORO  da  BOLOGNA.    See  Bologna. 

CRISTOFORO  da  PARMA.    See  Caselli. 

CRISTUS,  Petrcs,  sometimes  wrongly  called 
CEBlSTOPHBUr,  was  bom  at  Baerle,  near  Tronchi- 
ennes,  in  Flanders,  early  in  the  15th  century,  and 
attended  the  school  of  the  Van  Eycks.  In  his 
early  paintings  he  imitated  those  masters,  but  he 
was  inferior  to  Hubert  in  his  style,  and  did  not  by 
far  approach  Jan,  either  in  his  design  or  colour- 
ing. His  later  works  are  more  after  the  style 
of  the  Masters  of  Cologne.    About  1417  he  began 
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to  paint  in  oil ;  was  made  a  burj-her  of  Bruges  in 
1444  ;  entered  the  Guild  of  Si.  Luke  there  in  1450; 
worked  at  Cambrai  in  1454,  and  at  Bruges  in  1463, 
where  he  was  elected  Dean  orthe  Guild  in  1471. 
His  works  are  executed  with  great  care,  but  the 
forms  of  the  figures  are  clumsy  and  the  carnations 
are  red-brown.  The  following  is  a  list  of  several 
of  his  paintings : 


Antwerp. 


Gallery. 
Gallery. 


St.  Jerome  (doubtful) 


Painted  for 
a  convent 
at  Burgos. 
1452. 
the  Talbot 


Bruges.  Academy. 


Copenhagen.  Gallery. 


The  Last  Judgment 
The  Annunciation, 
and  the  Nativity. 

A  Young  Lady  of 
Family. 

The  Genealogy  of  Christ.  Painted 
for  the  Annual  Procession  of 
the  Holy  Blood  in  that  city. 
1463. 

.  St. Elisius.  Painttdfor  the  Guild 
of  the  Goldsmiths  at  Antwerp. 
1449. 

St.  Anthony  with  Patron. 
Port  raits  of  a  Man  and  a  Woman 
(assigned  erroneously  to  Van  der 

Frankfort.  St&del  Inst.  The"' Madonna  and  Child,  with 
SS.  Francis  and  Jerome.  1417 

[1447?]. 

.  Far!  of\  Portrait  of    Edward  Grimston. 
Verulam.  \  1446. 

Gall.  Portrait  of  Marco  Barbarigo 
(ascribed  in  the  catalogue  to 
Gerard  van  der  Meire,but  thought 
by  Croiee  and  CavaJcasetle  to  be 
by  Petrus  Cristus). 
St.  John  the  Baptist,  St.  Barbara, 
the  Donors  (ascribed  in  the 
catalogue  to  Jan  van  Fyck,  but 
conjectured  by  Croiee  and  Caval- 
case/le  to  be  by  Petrus  Cristus). 
1438. 

The    Annnnciation,  Visitation, 
Nativity,  and  Adoration. 
e.  Two  wings  of  a  triptych:  Christ 
Crucified,  and  Christ  in  Judg- 


Madrid.       C7a//*ry.  St.Jol 
and 


(See 1  Le  Beffroi,'  1863,  and  Crowe  and  Cavalcaselle's 
'  Early  Flemish  Painters,'  1872.) 

CRIVELLARI,  Bartolommeo,  was  a  Venetian 
engraver,  born  in  1725.  He  was  a  pupil  of  Joseph 
"Wagner,  for  whom  he  executed  Beveral  plateB, 
after  Gherardini,  Tiarini,  and  Tiepolo.  We  have 
by  him  the  following  : 

The  Portrait  of  Christian,  Electoral  Prince  of  Saxony. 
The  Portrait  of  the  Archduchess  of  Austria. 
Three  Portraits  from  the  Ijfe  of  St.  Pietro  Petmnio. 
Four  Plates  of  musical  and  gallant  Assemblies;  after 

Ificcolo  dell'  A  bbate. 
The  Canonisation  of  St.  Alexander  Saul ;  after  M. 


CRIVELLI,  Asoiot-o  Maria,  called  Crivel- 
LOSE,  was  a  native  of  Milan,  who,  according  to 
Orlandi,  painted  animals  and  hunting-scenes  with 
surprising  truth  and  spirit,  and  was  considered  one 
of  the  ablest  painters  of  those  subjects  whom  his 
country  had  produced.  He  died  in  1730.  Two 
pictures  of  ruins  by  him,  with  figures  by  Alessan- 
drino,  are  in  the  Dresden  Gallery;  and  the  Breia, 
Milan,  has  a  '  Portrait  of  a  Huntsman  '  by  him. 

CRIVELLI,  Carlo,  who  was  probably  born  at 
Venice  between  1430  and  1440,  is  likely  to  have 
been  the  pupil  of  Antonio  and  Bartolommeo  da 
Murano.  Ridolfi  says  that  he  derived  his  instruction 
from  Jacobello  dei  Fiori,  but  this  statotn'  nt  cannot 
be  correct,  as  Jacobello  flourished  too  long  before. 
There  U  a  '  Virgiu  and  Child,'  formerly  in  the  con-  J 


vent  of  San  Lorenzo,  and  now  in  the  Museum  of 
Verona,  which  is  one  of  his  earliest  productions,  and 
which  much  recalls  the  two  above-named  artists. 
For  over  twenty-two  years  he  seems  to  have  almost 
exclusively  worked  in  those  cities  which  lie  in  the 
Marches  of  Ancona,  between  Potenza  and  Tronto. 
In  the  sacristy  of  San  Silvestro,  Massa,  is  an  altar- 
piece  of  his  in  tempera,  now  hanging  in  detached 
pieces,  signed  and  dated  1468.  The  cathedral  of 
Ascoli  has  a  '  Virgin  and  Child  between  SS.  Peter, 
John  the  Baptist,  Emidius,  ai  d  Paul,"  dated  1473. 
In  1476  he  completed  the  great  altar-piece,  in  tem- 
pera, for  San  Domenico,  at  Ascoli,  now  in  the  Na- 
tional Gallery,  London.  In  1490  he  was  knighted 
by  Prince  Ferdinand  of  Capua,  and  immediately 
afterwards  in  a  picture  which  he  painted  for  the 
Odoni  Chapel,  in  BtO  Francesco  of  Matelica,  he 
signed  himself  Crivellus,  Venettu  Miles,  and  never 
afterwards  omitted  the  title  on  his  pictures.  His 
latest  painting  is  the  '  Coronation  of  the  Virgin, 
with  8aints,'  dated  1493,  now  in  the  Oggioni  Col- 
lection at  Milan.  The  exact  date  of  his  death  is 
unknown.  There  are  many  paintings  by  this  artist 
in  English  and  Continental  galleries.  They  are 
all  in  tempera.    Amongst  them  are  : 

S.  Francesco. }  Mado,lna- 
Ascoli.       Cathedral.   The  Twelve  Apostles.  1473. 
„  „  Pieta. 

„         The  Virgin  and  Child,  with  Saints. 

„  St.  Francis  of  Assisi. 

Frankfort.  SMdet  Inst.  The  Auuu 
London.    A'at.  Gall.    The  D. 
„  „         The  B 

„  „  Madonna  and   Child  enthroned, 

with  SS.  Jerome  and  Sebastian. 
The  Annnnciation.  1486. 
Madonna  and  Child  enthroned, 
surrounded  by  Saints  (an  altgr- 
piece  in  three  stages  and  thirteen 
compartments).  1476. 
„         Madonna  and  Child  enthroned 
1491. 

„         Mndonna  in  ecstasy.  1492. 
„         SS.  Catharine  and  Mary  Mag- 
dalene. 

Grosvenor  House.  Madonna  and  Saints.  1491. 
Dudley  House.    The  Virgin. 

A  Pieta. 

Virgin  and  four  Saints.  1482. 
Virgin  and  Child. 
Various  Saints. 

St.  Bernardino  of  Siena.  1477. 
Pieta. 
Madonna. 
Madonna. 

Pi.tA. 

„     Lateran  Mus.    Virgin  and  Saints. 

There  is  in  San  Pietro  ad  Aram  at  Milan,  a 
Madonna,  dated  1497,  by  an  obscure  Protasio  dk' 
Cbivelu  of  that  city. 

CRIVELLI,  Jaco'po,  the  son  of  Angiolo  Maria 
Crivelli,  painted  birds  and  fish.  He  worked  much 
at  the  court  of  Parma,  and  died  in  1760. 

CRIVELLI,  Tapdeo,  a  miniature  painter  of 
Ferrara  in  the  15th  century,  wna  engaged  from 
1455  to  1461,  in  company  with  Franco  de'  Russi, 
in  painting  the  pictures  in  the  costly  Bible  of 
Duke  Borso  of  Ferrara ;  he  also  illustrated  a  num- 
ber of  other  works.    He  died  about  1484. 

CRIVELLI,  Vittorio,  was  a  relation,  some  say 
a  brother,  of  Carlo  Crivelli,  and  learned  his  art 
from  him.  He  lived  in  the  15th  -century,  and 
closely  imitated  his  namesake.  At  Fenno,  in  the 
possession  of  Cavaliere  Vinci,  is  an  a'tar-pieco 
Bigned  and  dated  by  him  in  1481.    In  the  church 
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of  Santa  Maria  del  Pozzo,  Monte  San  Martino,  the 
altar-piece  representing  the  'Virgin  enthroned,  the 
Child  giving  the  keys  to  St  Peter,'  is  dated  1489  ; 
and  at  Alia  Matrice  in  the  same  town,  the  altar- 
piece  by  him  is  dated  1490.  Tho  South  Kensing- 
ton Museum  possesses  a  '  Virgin  and  Child,'  with 
other  subjects,  painted  by  Vittorio  Crivelli.  A 
1  Birth  of  Christ,'  and  various  Saints,  by  him,  are 
in  the  Brera,  Milan.  No  dates  are  known  as  to  his 
birth  or  death. 

CRIVELLONE.   See  Crivklu,  Anoiolo  Maria. 

CROCE,  Baldassare,  was  born  at  Bologna  in 
1563.  He  was  instructed  by  Bartoldmmeo  I'assa- 
rotti,  and  visited  Romo  during  the  pontificate  of 
Gregory  XIII.,  by  whom  he  was  employed  in  the 
•Vatican.  He  painted  with  great  power  and  frco- 
dom,  both  in  oil  and  fresco.  His  principal  works 
at  Rome  are  the  cupola  of  the  chapel  of  San 
Francesco  in  the  church  of  the  Gesu  ;  the  vault 
of  the  choir  in  St.  John  Lateran ;  and  tho  '  His- 
tory of  Susannah,'  in  the  church  of  her  name.  He 
executed  also  some  paintings  in  the  town-hall  at 
Viterbo.    He  died  at  Rome  in  1638. 

CROCE,  Santa.   See  Santa  Chock. 

CROCK,  Teodoro  della.    See  Verkruyb. 

CROCIFISSAJO,  Girolamo  del.    See  Macchi- 

KTTI. 

CROCIFISSI,  Simone  dei.  8ee  Bologna,  Simone 
da. 

CROISEY,  P.,  a  French  line-engraver  and  pub- 
lisher, who  worked  at  Versailles,  and  died  at  the 
commencement  of  the  present  century,  executed  a 
large  number  of  maps.  He  also  engraved  an  oval 
medallion  of  Queen  Marie  Antoinette,  when  Dau- 
phiness  of  France,  which  is  one  of  the  best  portraits 
extant  of  the  youthful  princess. 

CROISIER,  Marie  Anne,  a  French  engraver, 
bprn  in  1765,  was  a  pupil  of  Augustin  de  Saint- 
Aubin.  She  at  first  engraved  some  subjects  after 
the  old  masters,  but  these  she  abandoned  for  poli- 
tical pieces  in  the  days  of  the  Revolution.  There 
is  by  her  a  beautifully  executed  plate  representing, 
in  three  small  medallions,  the  Duke  of  Orleans,  the 
Duke  of  Chartres  (Philippe  Egalite),  and  the 
Duchess  of  Chartres. 

CROLA,  Georo  Heinbich,  a  Geiman  landscape 

Jaintcr,  was  born  at  Dresden  in  1804.  He  went  to 
lunich  in  1830,  and  was  until  1840  a  prominent 
member  of  the  group  of  landscape  painters  estab- 
lished in  that  city.  In  the  latter  year  he  married 
and  settled  in  the  Hare,  where  he  died  at  Usenburg 
in  1879. 

CROLL,  Francis,  was  born  at  Edinburgh  in  1827, 
and  was  first  articled  to  an  engraver,  naturalist, 
and  excellent  draughtsman  of  that  city,  named 
Dobbie.  He  was  subsequently  placed  with  R.  C. 
Bell,  with  whom  he  remained  two  years.  Besides 
his  labours  for  Bell,  Croll  had  found  time  to  attend 
tho  drawing  lessons  given  by  Sir  William  Allan,  the 
then  director  of  the  schools  of  the  Scottish  Academy, 
by  which  he  greatly  profited.  Besides  the  por- 
traits with  which  he  was  entrusted  by  the  publishers 
of  Edinburgh  for  their  various  works,  Croll  en- 
graved '  The  Tired  Soldier,'  after  Goodall,  for  the 
Vernon  Gallery.  Tho  Scottish  Society  for  the 
Encouragement  of  Art  commissioned  him  to 
engrave  one  of  the  series  of  plates  from  the  designs 
of  John  Facd  for  1  The  Cottar's  Saturday  Night,' 
but  this  unhappily  he  was  not  able  to  complete 
before  his  death,  which  took  place  in  1854. 

CROME,  John — or  'Old  Crome,'  as  he  is  usually 
styled  to  distinguish  him  from  bis  eldest  sou,  Jolin 
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Bcmay  Cromo,  who  was  also  a  painter — was  born 
in  a  small  public-house  in  Norwich,  in  1769.  His 
father  was  a  journeyman  weaver  by  trade,  and  his 
early  surroundings  were  of  the  poorest  description, 
and  it  is  not  likely  that  he  received  more  than  the 
mere  rudiments  of  education.  At  twelve  years  of 
age  he  started  in  life  for  himself  in  the  capacity  of 
errand-boy  to  Dr.  Rigby,  a  physician  in  Norwich  ; 
but  finding  the  distribution  of  medicine  an  unsatis- 
factory employment  for  his  youthful  energies,  he 
soon  gave  it  up,  and  of  his  own  accord  apprenticed 
himself  for  seven  years  to  a  certain  Frank  Whisler, 
a  house  and  sign  painter  in  Norwich.  Here  he 
learnt  the  use  of  the  brush,  and  quickly  became 
ambitious  of  applying  it  to  other  subjects  than 
tho  painting  of  cornices  and  coaches.  After  his 
apprenticeship  was  over  he  worked  for  a  time  as 
journeyman  to  Whisler,  and  is  said  to  have  been 
the  first  painter  who  practised  graining  in  imitation 
of  the  natural  marks  in  wood.  During  this  period 
he  formed  an  intimate  friendship  with  Robert  Lad- 
brooke,  who  was  then  an  apprentice  to  a  printer. 
The  two  youths  spent  all  their  spare  time  in  draw- 
ing and  studying  together,  sometimes  from  old 
prints,  but  more  often  from  nature. 

Among  Crome's  earliest  patrons  were  Sir 
William  Beechey,  and  a  Mr.  Harvey,  who  let  him 
copy  from  his  collection  of  Flemish  and  Dutch 
paintings.  Whenever  Crome  went  to  London  he 
passed  a  great  part  of  his  time  in  Beechey's 
painting-room,  gaining  all  the  practical  instruc- 
tion he  could.  He  was  also  patronized  by  Mr. 
John  Gurncy,  of  Earlham,  and  Mr.  Dawson 
Turner ;  but  in  spite  of  the  help  afforded  by  these 
and  a  few  other  Norfolk  gentlemen,  it  is  to  be 
feared  that  Crome  had  a  hard  struggle  before 
assuring  a  position.  Ho  found  himself  obliged 
to  devote  more  and  more  time  to  teaching,  which 
brought  him  for  a  long  period  far  better  remunera- 
tion than  landscape  painting.  Insensibly,  also, 
it  brought  him  into  greater  local  repute,  for  it 
made  him  known  in  many  families  of  high  stand- 
ing around  Norwich,  who  commissioned  pictures 
and  spread  his  fame  at  all  event-  in  his  own 
county,  and  he  became  the  founder  of  the  only 
local  school  of  painting  in  England  of  any  import- 
ance. He  was  not  even  an  exhibitor  at  the  Royal 
Academy  until  1806,  and  during  the  whole  of  his 
career  the  total  number  of  his  works  sent  for  ex- 
hibition amounted  only  to  fourteen. 

After  a  time  he  achieved  a  large  local  celebrity, 
and  his  paintings  wore  quickly  sold  to  Norfolk  pur- 
chasers without  the  trouble  of  sending  them  to 
London.  He  never,  it  is  true,  got  a  very  high 
price  for  his  works,  fifty  pounds  being,  it  would 
seem,  about  as  much  as  he  usually  got  for  a  finely 
finished  work,  even  to  the  end  of  his  life  ;  but  he 
managed  to  win  a  comfortable  independence,  and 
to  live  in  respectable  style  in  his  native  city. 

In  1803,  Crome,  in  conjunction  with  several 
amateurs  and  a  number  or  young  artists  whom 
he  had  by  this  time  gathered  around  him,  founded 
what  was  called  "The  Norwich  Society  of  Artists," 
for  the  purpose  of  encouraging  a  love  of  the  Fine 
Arts  and  promoting  artistic  culture. 

The  first  exhibition  of  the  Norwich  Society  was 
held  in  1805,  two  years  after  its  commencement. 
It  contained  223  works  in  oil  and  water-colour,  and 
several  specimens  of  sculpture  and  engraving. 
Twenty-throe  of  those  works  were  contributed  by 
Crome,  who,  it  would  seem,  must  have  been 
travelling  about  this  time,  for  among  the  subjecta 
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enumerated  are  '  A  Scene  in  Cumberland,'  '  Interior 
of  Tintern  Abbey,'  '  View  of  Pierce  ficld-on-thc- 
Wye,'  '  Part  of  Chepstow  Castle,'  '  Part  of  the 
Chapel  in  Chepstow  Castle,'  and  1  Waterfall  at  St. 
Michael's-le-Flemings,  Westmoreland,'  against 
which  last  is  noted  in  the  catalogue  "  coloured 
on  the  spot."  By  this  it  would  appear  that  the 
painting  in  question  was  in  water-colours ;  for 
Croine,  strango  to  say,  seldom  painted  in  oils  out 
of  duors.  He  made  careful  studies  and  sketches 
from  nature,  and  must  have  been  gifted  with 
remarkable  powers  of  observation,  for  he  rarely 
misses  any  detail  of  sky,  stream,  or  leaf;  but  Iub 

Eict  tires  nevertheless  were  painted  in  his  studio, 
ke  those  of  Iub  prototypes,  the  Dutch  landscupists. 
Crome  travelled  a  little  in  England  and  Wales  at 
various  times,  as  may  be  seen  by  the  places  repre- 
sented ;  and  once,  in  1814,  he  extended  his  journey- 
ing to  Paris,  going  by  way  of  Belgium,  where  he 
must  have  found  the  scenery  familiar,  though  the 
only  record  he  appears  to  have  made  of  it,  beyond 
slight  sketches,  is  his  '  View  on  the  Ostend  Canal 
at  Bruges,'  a  fine  moonlight  effect,  that  waB  evi- 
dently noted  on  the  spot  and  afterwards  reproduced. 
About  this  time  he  painted  the  '  Boulevard  des 
Italiens,  Paris,' and  the  *  Fish-market  on  the  Beach 
at  Boulogne.' 

Crome  was  now  in  the  receipt  of  a  good  income, 
for  although,  as  before  said,  he  never,  even  to  tho 
last,  obtained  high  prices  for  his  pictures,  he  painted 
a  great  many,  contributing  generally  eighteen  to 
twenty  different  works  to  the  Norwich  Society's 
annual  exhibition. 

In  1810  be  was  elected  President  of  the  Norwich 
Society  ;  John  Sell  Cotman,  tho  second  best  artist 
of  the  school,  being  associated  with  him  as  Vice- 
President.  Among  the  members  were  now  to  be 
reckoned  such  men  as  James  Stark,  George  Vincent, 
Joseph  8tannnrd,  John  Thistle,  the  etchers  Edmund 
and  Richard  Girling,  and  John  Bernay  Crome,  all 
of  whom  accomplished  good  work  as  landscapists 
under  Crome's  influence.  In  1816,  however,  there 
came  a  secession  from  this  flourishing  little  8ociety, 
and  a  separate  exhibition  at  the  Assembly  Rooms 
Plain. 

It  was  from  the  midst  of  society  such  as  this, 
from  a  busy,  jolly  artist  life,  that  Crome  was  called 
away  on  the  22nd  of  April,  1821,  after  a  few  days' 
illness.  His  last  words  are  said  to  havo  been, 
"  Uobbema,  my  dear  Hobbema,  how  I  have  loved 
you  !  "  An  exhibition  of  his  paintings  was  held  in 
Norwich  shortly  after  his  death,  when  one  hundred 
and  eleven  of  Iub  works  were  gathered  together, 
including  those  that  remained  unsold  in  his  studio. 
But  even  this  exhibition,  though  it  greatly  increased 
his  local  fame,  did  not  make  him  more  known  to 
the  world  at  large,  and  thus  it  has  happened  that 
up  to  the  present  day  almost  all  his  pictures  have 
remained  as  cherished  possessions  in  Norfolk 
homes,  very  few  comparatively  having  found  their 
way  into  the  market.  In  1878,  at  tho  Winter 
Exhibition  at  the  Royal  Academy,  there  were  no 
less  than  twenty-seven  of  his  works  exhibited. 
They  attracted  much  attention  and  high  praise. 

Of  his  extensive  landscapes,  embracing  generally 
a  far-reaching  view  over  heath  and  hill,  with  a  wind- 
mill or  two  to  give  human  interest  to  the  scene,  the 
well-known  picture  of  '  Mousehoid  Heath,'  in  the 
National  Gallery,  may  be  taken  as  a  good  example. 
This  was  painted  about  the  year  1816,  and  shows 
his  powers  at  their  full.  He  painted  it,  as  he  once 
remarked,  for  the  sake  of  "  air  and  space ;  "  and, 


in  truth,  we  feel,  in  looking  at  it,  that  here  there 
is  plenty  of  room  in  which  to  breathe. 

The  National  Gallery  also  possesses  a  1  View  at 
Chapel-Fields,  Norwich,'  wherein  the  chequered 
sunlight  falling  through  the  trees  has  a  very 
delightful  effect  ;  'The  Windmill,'  a  pleasant 
country  scene,  painted  with  forcible  realism  and 
thorough  understanding  of  light  and  shade ;  nnd 
the  solemn  and  somewhat  dreary  1  Slate  Quarries.' 

In  his  etchings — for  we  must  regard  Crome  as 
an  etcher  as  well  as  a  painter — he  dealt  chiefly 
with  woodland  and  river  scenes.  Nothing  can.  in 
its  way,  be  much  more  perfect  than  his  rendering 
in  etching  of  the  little  bits  of  picturesque  beauty 
that  he  met  with  in  his  daily  wulks.  His  etchings, 
chiefly  done  For  his  own  delight,  were  not  pub- 
lished until  after  his  death,  when  thirty-one  were 
collected,  and  a  small  number  worked  off  for  the 
benefit  of  his  widow,  under  the  title  of  '  Norfolk 
Picturcsquo  Scenery.'  Another  edition,  in  which 
some  of  tho  plates  were  re-bitten  by  Mr.  Ninham, 
and  others  re-touched  by  Mr.  Edwards,  appeared 
in  1838,  with  an  Essay  by  Dawson  Turner.  There 
is  a  fine  collection  of  Crome's  etchings  in  tho 
British  Museum,  most  of  them  being  represented 
in  two,  or  three,  and  sometimes  in  four  different 
states. 

CROME,  JonN  Bernay,  the  son  of  4  Old  Crome,' 
was  born  in  1793  at  Norwich,  and  was  educated 
aB  a  painter.  He  first  exhibited  in  his  native 
city,  but  from  1811  until  tho  closo  of  his  life 
ho  was  an  occasional  contributor  to  the  Royal 
Academy.  He  died  in  1842  at  Yarmouth,  where 
he  had  resided  for  some  years.  His  works  aro 
similar  in  style  to  thoso  of  his  father,  but  are  far 
inferior. 

CROMEK,  Robert  Hartley,  was  tho  son  of 
Tliomas  Cromek,  of  Berwick-in-Elmete,  Yorkshire, 
and  was  born  at  Hull  in  1771.  lie  was  originally 
intended  for  the  law,  but  showed  so  much  aversion 
to  that  profession  that  he  was  permitted  to  follow 
his  own  strong  inclinations  for  literature  and  the 
fine  arts.  Ho  first  went  to  Manchester,  and  there 
studied  hard  for  some  time,  when,  showing  an  evi- 
dent taste  and  talent  for  engraving,  he  was  sent  to 
London  and  put  under  Bartolozzi's  care.  He  en- 
graved many  of  Stothard's  designs  for  book-plates, 
which  was  then  about  the  only  work  engravers 
could  find  to  do.  He  also  engraved  the  '  Can- 
terbury Pilgrims,'  concerning  which  he  laboured 
for  some  time  under  the  false  imputation  of  having 
first  seen  Blake's  design  for  that  subject,  and  then 
induced  Stothard  to  draw  it  for  him  as  a  speculation 
in  engraving.  Among  Cromek's  works  may  be  men- 
tioned the  illustrations  to  Blair's  'Grave' ;  those  in 
'The  Reliques  of  Robert  Bums,'  published  in  1808' 
and  those  in  '  The  Remains  of  Nithsdale  and 
Galloway  Song,'  published  in  1810  ;  also  the  plates 
in  Gesner's  works,  after  Stothard,  and  the  plates  in 
Sharpe's  edition  of  1  The  Spectator.'  He  died  in 
London  in  1812. 

CROMEK,  Thomas  Hartley,  the  son  of  Robert 
H.  Cromek,  was  born  in  London  in  1809.  His  first 
instructor  in  art  was  James  Hunter,  a  portruit 
painter  at  Wakefield  ;  but  in  1826  he  went  to 
Leeds,  and  there  studied  landscape  painting  under 
Joseph  Rhodes,  an  artist  of  considerable  ability, 
and  also  instructed  himself  in  anatomical  drawing. 
In  1830  he  decided  to  go  to  Italy  for  the  purpose 
of  perfecting  himself  by  the  study  of  the  great 
masters.  He  passed  through  Belgium,  the  Rhine 
country,  Switzerland,  and  Florence,  and  at  length 
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reached  Rome,  where  he  soon  attracted  attention 
by  the  excellence  of  his  drawings  and  his  careful 
colouring.  From  1831  until  1849,  with  the  excep- 
tion of  two  short  visits  to  England,  Cromek  passed 
his  time  in  visiting  and  making  drawings  of  the 
principal  buildings  and  the  picturesque  scenery  of 
Italy  nnd  Greece.  In  1850  he  was  unanimously 
elected  an  Associate  of  the  New  Society  of  Painters 
in  Water-Colours,  when  he  retired  to  Waketield, 
where  he  died,  after  a  long  and  painful  illness,  in 
1873.  His  drawings,  which  are  chiefly  to  be  found 
in  the  royal  and  private  collections,  are  much 
esteemed  for  the  beauty  of  their  colouring  and 
their  truthfulness  to  nature. 

CROMER,  GlfLlo,  a  pupil  of  Mona,  was  born  in 
Silesia  before  1570,  and  died  at  Ferrara  in  1632. 
In  the  latter  city  he  painted  'The  Preacbing  of 
St.  Andrew,'  for  the  church  dedicated  to  that 
saint;  also  'The  Calling  of  SS.  Peter  and 
Andrew.' 

CRONK,  Robert,  was  born  in  Dublin  about  the 
middle  of  the  last  century,  and  received  his  early  in- 
struction from  Robert  Hunter,  the  portrait  painter ; 
but  he  soon  left  that  branch  of  the  profession,  and 
commenced  painting  landscapes,  in  which  he 
achieved  considerable  success.  He  afterwards 
went  to  Rome  and  studied  under  Richard  Wilson. 
From  1772  until  1778  he  annually  exhibited  at 
the  Royal  Academy,  although  much  hindered 
and  tried  by  ill-health  superinduced  by  frequent 
epileptic  fits.  His  first  exhibited  pictures  were 
two  landscapes  called  1  Morning  '  and  1  Evening.' 
Crone  likewise  exhibited  drawings,  some  of  which 
were  finished  after  Richard  Wilson's  style  in 
black  and  white  chalk  on  a  bluish-grey  paper. 
His  landscapes  are  now  very  scarce  and  much 
sought  after;  a  few  examples  are  in  the  Royal 
Collection.    He  died  in  London  in  1779. 

CRONENBURG,  (or  Cronknburch,)  Anna  van, 
a  Dutch  painter,  was  born  at  Pietersbierum  in 
1552.  She  married  Jan  Craen,  and  secondly,  in 
1579,  Jelle  Sybes  van  Wythnma,  burgomaster  of 
Leeuwnrden.  Four  female  portraits  by  her  are  in 
the  Madrid  Museum. 

CltOXSTADT,  Jacob  Lucius  von.    See  Corona. 

CROOCK,  Hubert  he.    See  De  Croock. 

CROOS,  Jacobus  van,  a  Dutch  landscape  painter, 
flourished  in  the  latter  part  of  the  17th  century. 
There  is  in  the  town-ball  of  the  Hague  a  1  View 
of  the  Hague,'  painted  by  him  in  1666. 

CROOST,  Antoxie  van  deb.    See  Van  p-eu 

C BOOST. 

CROSS,  JonN,  the  son  of  the  superintendent  of 
n  lace  factory  at  Tiverton,  was  born  in  that  town  in 
1819.  Soon  afterwards  his  father  went  to  St. 
Qucntin,  as  superintendent  <>f  an  English  factory, 
and  young  Cross  was  admitted  into  the  School  of 
Ik-sign,  and  there  showed  so  much  ability  that  he 
was  sent  to  Paris,  where  he  entered  the  atelier  of 
Picot,  a  painter  of  some  celebrity  in  the  old  classic 
school.  In  1843  Cross  sent  to  the  competition  for 
the  decoration  of  the  Houses  of  Parliament,  held  in 
Westminster  Hall,  a  cartoon  of  '  The  Assassination 
of  Thomas  a,  Becket,'  which,  from  not  fully  com- 
plying with  (he  terms  of  the  competition,  was  not 
successful.  His  second  attempt  in  1847,  with  the 
oil-pa  nting  of  '  The  Clemency  of  Cceur-de-Lion,' 
gained  for  him  the  first  premium  of  £300,  and 
was  afterwards  purchased  by  the  royal  commis- 
sioners for  £1000.  In  I860  he  first  exhibited  at  the 
Royal  Academy,  his  subject  being  'The  Burial  of 
the  Young  Princes  in  the  Tower.'  This  was  followed 
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by  '  Edward  the  Confessor  leaving  his  Crown  to 
Harold,'  in  1851  ;  '  The  Death  of  Thomas  a  Becket,' 
in  1853;  'Lucy  Preston'B  Petition.' in  1K56:  and 
'The  Coronation  of  William  the  Conqueror,'  in 
1859 ;  but  none  of  Cross's  later  productions  equalled 
his  first  effort,  for  they  were  all  deficient  alike  in 
drawing,  colour,  and  execution.  His  death  Occurred 
in  London  in  1861,  after  which  his  friends  bought 
his  '  Assassination  of  Thomas  a  Becket,'  and  placed 
it  in  Canterbury  Cathedral. 

CROSS,  Michael,  was  a  painter  employed  by 
Charles  I.  to  copy  some  of  the  fine  pictures  in  Italy, 
and  who  is  said  to  have  contrived  to  abstract  a 
'  Madonna '  by  Haphael  from  the  church  of  St. 
Mark,  at  Venice,  and  instead  thereof  to  leave  his 
copy.  The  picture  was  sold  with  the  rest  of  the 
Royal  Collection,  and  is  said  to  have  been  pur- 
chased by  the  Spanish  Ambassador,  together  with 
the  '  Twelve  Ca?sars  *  by  Titian,  for  the  King  of 
Spain.  Charles  certainly  knew  nothing  of  the 
theft ;  nor  can  it  be  supposed  that  he  mistook  the 
original  for  a  copy. 

CROSS,  Thomas,  was  an  English  engraver,  who 
flourished  from  about  1645  to  1685.  He  was 
chiefly  employed  in  producing  portraits  and  plates 
for  the  booksellers,  mostly  from  his  own  designs. 
We  have  by  him,  among  others,  the  following 
portraits : 

King  Richard  III. 

Francis  Bacon,  Viscount  St.  Alban's. 
Sir  Robert  Cotton  Bruce,  Bart 
Joseph  Hall,  Bishop  of  Exeter. 
George  Webbe.  Bishop  of  Limerick. 
Richard  Cromwell. 

CROSSE,  Lkwis,  was  a  celebrated  miniature 
painter  in  the  time  of  Queen  Anne,  who  enjoyed 
the  patronage  of  the  most  distinguished  personages 
of  that  period.  He  also  highly  excelled  in  painting 
copies  in  water-colours  from  the  old  masters.  He 
is  said  to  have  succeeded  so  admirably  in  a  por- 
trait of  '  Mary.  Queen  of  Scots,'  painted  by  him  for 
the  Duke  of  Hamilton,  who  wished  him  to  make  it 
as  handsome  as  he  could,  that  for  many  years  it 
was  considered  to  be  a  painting  of  the  16th  cen- 
tury, and  on  that  account  many  times  copied.  He 
formed  a  valuable  collection  of  early  miniatures 
and  drawings,  which  he  sold  in  1722.  He  died  in 
1724. 

CROSSE,  Richard,  a  miniature  painter,  was  born 
in  Devonshire  in  1745.  He  was  a  member  of  the 
Free  Society  of  Artists  in  1763,  with  whom  he 
exhibited  from  1761  to  1769.  His  first  appearance 
at  the  exhibition  of  the  Royal  Academy  was  in 
1770,  and  he  continued  to  exhibit  there  up  to  1795. 
He  is  said  by  Hnydon  to  have  been  dumb,  and  to 
have  made  his  fortune  by  his  art  in  early  years  ; 
also,  to  have  retired  to  Wells  on  account  of  being 
disappointed  in  his  hopes  of  marrying  Haydon's 
mother.  He  was  celebrated  for  his  miniatures  and 
small  whole-lengths  in  water-colours.  In  this 
latter  style  he  painted  the  portrait  of  Mrs.  Billing- 
ton,  exhibited  by  him  in  1778.  In  1790  he  was 
appointed  painter  in  enamel  to  King  George  111., 
although  he  practised  very  little  in  his  later 
years.  He  died  at  Knowle,  near  Cullompton,  in 
1810.  The  South  KenBinpton  Museum  has  by  him 
a  miniature  portrait  of  Captain  Swinburne. 

CROUTELLE,  Louis,  a  French  line-engraver, 
who  executed  chiefly  book-plates  and  vignettes, 
was  born  in  Paris  in  1765,  and  was  a  pupil  of 
Delaunay.  His  most  interesting  work  is  an  alle- 
gorical portrait  of  Voltaire,  published  in  the  Kehl 
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edition  of  the  philosopher's  works,  proofs  of  which 
are  extremely  rare.    He  died  in  Pat  is  in  1829. 

CROWLEY,  NICHOLAS  J.,  was  bom  in  Ireland, 
and  was  elected  u  member  of  the  Royal  Hibernian 
Academy  in  1838.  In  that  year  he  came  to 
London,  and  his  works  were  constantly  to  bo 
Been  in  the  Royal  Academy  Exhibitions.  The 
first  picture  which  he  exhibited  in  London,  in 
1835,  was  'The  Eventful  Consultation/  and  had 
been  sent  from  Belfast,  where  he  then  resided. 
He  was  highly  esteemed  as  a  portrait  painter,  and 
was  especially  clever  in  painting  portrait  groups. 
His  death  occurred  in  1857. 

CROWQUILL,  Alfred.    See  Forester,  A.  H. 

CROZ1ER,  J.  P.,  was  a  French  engraver  of 
talent,  whose  history  is  unfortunately  lost  to  us. 
We  know  only  that  he  flourished  about  1646,  from 
which  we  may  conjecture  that  lie  was  born  about 
1620.  We  have  by  him  the  following  plates, 
which  are  very  scarce  : 

The  Healiag  of  tbe  Paralytic. 

St.  John  in  tbe  Desert. 

8ilenus  about  to  make  an  offering  at  tbe  Altar  of 

There  is  also  a  plate  existing  by  a  J.  J.  Crozikr, 
engraved  in  honour  of  the  appointment  of  Cardinal 
Bicchi  ns  Papal  Nuncio. 

CRUO,  Lcdwio.    See  Kruo. 

GROCER.    See  KrCoer. 

CRUIKSHANK,  George,  the  younger  eon  of 
Isaac  Cruikshank,  was  born  in  London  in  1792. 
Very  early  in  life  he  had  a  predilection  for  the  sea, 
but  his  mother  opposed  the  wish,  and  urged  his 
father  to  instruct  him  in  art.  This,  however,  the 
father  refused  ;  saying,  that  if  George  was  destined 
to  become  an  artist,  he  would  find  tlio  way  without 
any  instruction.  The  youth  at  plied  for  admittance 
into  the  Royal  Academy  schools,  but  was  unsuccess- 
ful. His  father  died  when  he  was  still  very  young  ; 
and  when  that  event  took  place,  ho  determined  to 
do  his  best  to  support  his  mother.  Some  wood 
blocks  which  his  father  had  on  hand  were  finished 
by  him,  and  from  that  time  his  employment  was 
secured,  and  his  destiny  in  life  fixed.  Ho  was 
soon  engaged  in  a  variety  of  undertakings.  He 
illustrated  with  caricatures  a  monthly  periodical 
railed  'The  Scourge,'  and  also  one  called  'The 
Meteor,'  which  he  founded  in  conjunction  with  a 
person  named  Erie.  He  executed  a  great  deal  of 
this  kind  of  work  for  Hone,  most  of  whose  publi- 
cations about  that  time  bear  the  marks  of  his 
active  pencil  And  not  only  with  his  pencil  did  he 
assist  Hone,  for  to  the  imagination  of  the  young 
artist  the  origin  of  many  of  the  best  political 
squibs,  such  as  tho  4  Ship  for  Slop,'  was  mainly 
due.  Merely  to  enumerate  the  pictorial  trifles 
which  that  epoch  of  his  career  produced,  would 
be  an  endless  task.  His  was  '  The  Queeu's  Matri- 
mouial  Ladder,'  'The  Man  in  tb*  Moon,'  and  '  Non 
mi  ricordo' — all  squibs  referriug  to  tho  infamous 
trial  of  Queen  Caroline.  A  collection  of  the  politic  al 
caricatures  which  were  published  by  Cruikshank 
at  this  time  would  furnish  a  kind  of  political  his- 
tory of  the  day,  and  would  even  illustrate  many 
of  the  changes  of  opinion  which  prevailed.  The 
first  work  of  any  great  importance  in  which  Cruik- 
shank bore  part  was  the  famous  '  Life  in  London,' 
the  original  suggestion  of  which  was  due  to  him 
alone.  The  original  design  was  to  publish  a 
series  of  tableaux  illustrating  the  bright  side  of 
•life'  in  London,  and  also  the  reverse.    He  was 
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ultimately  persuaded,  however,  to  develop  the  idea 
in  collaboration  with  his  brother  Robert  and  Pierce 
Egan,  and  the  result  was  that  whilst  the  last-named 

Sentleman  derived  all  the  glory  of  writing  oue  of 
ie  most  popular  books  of  the  time,  tho  wholesome 
moral  which  was  originally  intended  was  entirely 
lost  sight  of.  Disgusted  with  the  perversion  of 
his  plan,  George  Cruikshank  virtually  left  the  com- 
pletion of  the  plates  to  his  brother  Robert.  After 
this,  Cruikshank  illustrated  a  periodical  called  'The 
Humourist.'  In  1823-26  he  illustrated  with  some 
capital  etchings  Grimm's '  German  Popular  Stories,' 
and  *  Fairy  Tales ' ;  and  soon  after  published  a 
very  curious  set  of  comic  prints  called  '  Points  of 
Humour.'  From  this  time  he  was  called  upon  to 
illustrate  many  of  the  most  popular  works  of  the 
day.  In  1847,  although  not  at  that  time  a  tee- 
totaller, he  published  a  series  of  eight  woodcuts, 
called  'The  Bottle,' which  were  very  successful. 
To  this  he  next  year  added  'The  Drunkard's 
Children,'  intended  to  show  the  terribly  degrading 
effects  of  the  immoderate  use  of  strong  drink. 
He  also  published,  'Sunday  in  London,'  'The  Gin 
Trap,'  and  'The  Gin  Juggernaut,'  all  of  which  had 
an  immense  circulation,  and  no  doubt  helped  to 
further  the  cause  of  temperance.  Whilst  he  was 
thus  engaged,  he  was  waited  upon  by  some  dis- 
ciples of  Father  Mathew,  who  convinced  him  that 
'  moderate  drinking '  was  not  the  best  way  to  aid 
the  temperance  movement,  and  Cruikshank,  enter- 
ing into  the  movement  with  all  tho  fervour  of  a 
naturally  ardent  temperament,  became  a  total 
abstainer. 

In  his  later  years  George  Cruikshank  tried  oil- 
painting,  but  his  works  in  this  branch  of  art  are 
as  much  caricatures  as  any  etching  he  ever  exe- 
cuted ;  yet  they  betray  a  marvellous  power  of 
grotesque  humour  and  deep  insight  into  human 
nature.  His  'Cinderella,'  painted  in  1854,  is  in 
tho  South  Kensington  Museum,  and  the  last  and 
greatest  of  his  efforts  in  oil-painting, '  The  Wor- 
ship of  Bacchus,'  painted  for  the  National  Tem- 
perance League  iu  1862,  is  now  in  the  National 
Gallery. 

George  Cruikshank  died  in  London  in  1878,  and 
was  buried  in  St.  Paul's  Cathedral.  The  following, 
arranged  in  chronological  order,  are  tho  most 
important  of  the  books  which  ho  illustrated  with 
etchings : 

Life  in  London ;  or  tbe  Day  and  Night  Scenes  of  Jerry 
Hawthorn,  Esq.,  Corinthian  Tom,  and  Bob  Logic,  in 
their  rambles  through  the  metropolis.  By  Pierre 
Egan.  With  coloured  plates  by  G.  and  K.  Cruik- 
shank. 1821. 

Grimm's  German  Popular  Stories.  1824-20. 

Hans  of  Iceland.  1625. 

Mornings  at  Dow  Street.  1826. 

Grimm's  Fairy  Tales.  1827. 

Punch  and  Judy.  1828. 

John  Gilpin.   By  Oowpcr.  1828. 

The  Epping  Hunt.  1830. 

The  Novelist's  library.    Edited  by  T.  Roscoe.    1 831-32. 

My  Sketch  Book  ;  containing  200  groups.  1833-34. 

Thirty-five  Illustrations  of  Don  Quixote,  in  a  series  of 
fifteen  plates,  designed  and  etched  by  G.  Cruik- 
shank. 1834. 

The  Comic  Almanac.  1835-52. 

Sketches  by  •'  Bo*  "  (Charles  Dickens).  1836-37. 

Memoirs  or  Joseph  Grimaldi.  1638. 

Jack  Sheppard.  1830. 

Oliver  Twist.   (By  Charles  Dickens.)  1839. 

The  Ingoldnby  Legends.  (By  K.  H.  Barbam.)  Series 
i.— iii.  1840-47. 

George  Cruikshank's  Omnibus.  Edited  by  L  Illancliard. 
1842. 
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George  Cruikshank's  Table  Book.    Edited  by  O.  A.  a 

Rerkett.  1345. 
Windsor  Castle.  1647. 
The  Miser's  Daughter  1848. 
Three  Courses  and  a  Dessert.  1849. 
The  Loving  Rallad  of  Lord  Bateman.  1851. 
George  Cruikshank's  Fairy  Library.  1853. 
The  Tower  of  Loudon.  1854. 

Guy  Fawkes  ;  or.  the  Gunpowder  Treason,  an  historical 
romance.  1857. 

Fuller  detai's  may  be  found  in  Mr.  G.  W.  Reid's 
Descriptive  Catalogue  of  the  Works  of  George 
Cruikshank,'  published  in  1871. 

CRUIKSHANK,  Isaac,  was  born  at  Edinburgh 
in  1756  or  1757.  His  father  had  been  one  of  the 
followers  of  the  Pretender,  and  had  lost  his  pro- 
perty in  that  hopeless  cause.  Isaac  first  came  to 
London  at  the  close  of  the  Inst  century,  and,  after 
the  death  of  his  father,  tried  to  gain  his  living 
by  drawing  caricatures.  He  was  the  contemporary 
of  Rowlaudson  and  Gillray,  and  his  first  published 
print  was  one  in  defence  of  Pitt  in  17%,  who  was 
at  that  time  bitterly  assailed  by  Gillray.  The 
greater  part  of  the  humorous  sketches  illus- 
trating the  works  of  Dean  Swift,  Joe  Miller,  and 
John  Browne,  and  published  by  Messrs.  Laurie 
and  Whittle,  were  by  Isaac  Cruikslinnk.  He 
exhibited  at  the  Royal  Academy  in  1789,  17*J0, 
and  1792,  and  in  his  water-colour  drawings  ex- 
hibited sume  talent.  He  died  in  London  in  1810, 
or  the  year  following.  He  was  the  father  of 
Robert  Isaac  and  Georgo  Cruikshank. 

CRUIKSIIANK,  Robkkt  Isaac,  the  elder  si.n  of 
Isaac  Cruikshank,  was  bom  in  or  about  I ,:  .•,  and 
commenced  life  as  a  midshipman  on  hoard  the  East 
India  Company's  ship  'Perseverance.'  Probably 
influenced  by  his  brother  George's  success  as  a 
caricaturist  and  artist,  he  left  tho  service  and 
practised  in  water-colours  and  made  comic  designs, 
in  which,  however,  he  rarely  went  beyond  medi- 
ocrity. He  was  connected  with  his  brother  George 
in  illustrating  'The  Universal  Songster,'  1828; 
and  '  Cruikshank  at  Home,'  which  was  followed 
by  a  supplementary  volume,  entitled  '  The  Odd 
Volume,  in  illustrating  which  Robert  Seymour 
was  associated.  Robert  I.  Cruikshank's  best  draw- 
ings were  those  made  for  the  illustration  of 
Cumberland's  'British  Theatre'  and  'Minor 
Theatre.'  His  designs  on  wood  were  often  excel- 
lent, but  generally  spoilt  by  tho  engraver.  His 
death  occurred  In  1856. 

CRUYL,  Lif.vin,  a  Flemish  priest,  who  was  a 
designer  and  engraver,  was  born  at  Ghent  about 
the  year  1640,  and  died  there  in  1720.  He  de- 
signed the  views  of  the  most  interesting  objects  in 
and  near  Rome,  enriched  with  figures  and  animals  : 
these  are  touched  with  spirit  and  in  a  pleasing 
style.  Several  of  his  drawings  have  been  engraved 
by  Oiulio  Testa  ;  and  we  have  by  him  some  very 
interesting  etchings  from  his  own  designs.  He 

generally  marked  his  plates  ^g^riiyl.  The  follow- 
ing are  by  him  : 

A  set  of  Twenty- three  Plates  of  Ancient  and  Modern 

Rome  ;  L.  Vruyl  del.  et  se«/.  1605. 
A  set  of  Views  of  Roman  Ruins,  ke.  1607- 
The  Triumphs  of  the  Roman  Emperors;  after  Andrea 

Manltyna  ;  ten  plates. 

CRUYS.  Thki  dor  veb.    See  Yrrkrcys. 
CRUZ,  Jt'AN  Pantoja  pe  la.    See  Pantoja. 
CRUZ,  Manuel  and  Migiel  pe  la.    See  De  la 
Chrz. 

CRUZ,  Santos.    See  Santos  Cm z. 
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CTESICLES,  (or  Clesipeh,)  was  a  painter  of 
Epliesus,  who  was  living  in  B.C.  294.  Although 
tins  artist  is  not  spoken  of  as  a  painter  of  very 
distinguished  talents,  yet  ho  may  be  presumed 
to  have  possessod  some  merit,  from  the  celebrity 
he  acquired  by  the  outrageous  insult  he  offered  to 
Stratonice,  the  queen  of  Antiochus.  Piqued  at  not 
being  treated  by  her  with  the  distinc  tion  which  ho 
thought  he  merited,  he  painted  a  picture  of  her  in 
the  arms  of  a  fisherman,  whom  rumour  gave  to  her 
us  a  paramour,  and  placing  it  in  the  most  public 
part  of  the  port  of  Ephesus,  he  immediately  em- 
barked. Stratonice,  however,  would  not  suffer  the 
picture  to  be  destroyed,  such  was  tho  exact  resem- 
blance the  artist  had  given  both  to  herself  and  the 
object  of  her  affection. 

CTESILOCHUS,  a  Grck  painter  of  the  time  of 
Alexander,  was  a  disciple  of  Apelles,  and  is  chiefly 
remarkable  for  the  singular  manner  in  which  he 
treated  one  of  his  principal  works,  representing 
the  Birth  of  Bacchus. 

CUERENHERT,  Dirk  Voi.kkrtsz,  (or  Koorn- 
HAKRT,)  a  Dutch  engraver,  was  born  at  Amsterdam 
in  1522.  He  is  more  distinguished  as  a  religious 
controversialist  than  as  an  artist.  He  has,  however, 
the  credit  of  having  been  the  'instructor  of  Hen- 
drik  Goltzius.  He  resided  at  Haarlem,  but  died  at 
Gouda  in  1590.  Heinecken  and  Huber  have  given 
Catalogues  of  his  engravings,  but  they  ore  far  from 
being  complete.    His  plates  are  Bigned  with  tho 

initials  D.  V.  C,  or  with  the  monogram  J^j^ 

Amongst  them  are  the  following: 

The  Creation  of  the  World.    Seven  plates. 
The  Descent  from  the  Cross ;  after  L.  Lombard.  1556. 
Joseph  explaining  his  Dream  ;  after  M.  Hermtkerk. 
Joseph  interpreting  the  Dreams  of  the  Prisoners  of 

Pharaoh  ;  after  the  fame. 
Job  reproached  by  his  Wife ;  after  the  same. 
Ralaam  and  his  Ass ;  after  the  same.  1554. 
The  Elector  of  Saxony  appearing  before  Charles  V.; 

after  the  same. 
The  Landgrave  of  Hesse  Cassel  before  Charles  V.; 

after  the 


CCEVAS,  — ,  a  Spanish  painter,  was  a  native  of 
Huesca,  who  studied  under  and  assisted  Tomas 
Pelegret  in  his  decorative  paintings  for  the  cathe- 
dral of  that  city.  He  flourished  about  the  middle 
of  the  16th  centurv,  and  died  at  Huesca  at  the  ago 
of  88. 

CUEVAS,  Eugenio  and  Pepbo  pe  las.   See  Dk 

LAS  ClTKVAB. 

CUITT,  George,  the  elder,  was  born  at  Moni- 
tor, in  Yorkshire,  in  1743,  and  having  shown  a 
natural  taste  for  drawing  and  design  was  sent  to 
Italy  at  the  expense  of  Sir  Lawrence  Dundas, 
whose  family  had  already  been  painted  by  him. 
He  studied  earnestly  for  six  years  at  Rome,  and 
also  pursued  landscape  painting,  a  branch  of  art 
that  was  more  congenial  to  his  tastes.  He  re- 
turned to  England  in  1775,  and  in  1776  he 
exhibited  at  the  Royal  Academy  'The  Infant 
Jupiter  fed  with  goat's  milk  and  honey.'  He 
afterwards  exhibited  portraits  and  landscapes,  his 
last  contribution  being  in  1798.  Owing  to  fre- 
quent attacks  of  low  fever  he  was  unable  to  reside 
in  London,  and  he  finally  settled  at  Richmond  in 
Yorkshire.  Here  he  found  constant  employment 
in  the  commissions  given  him  by  gentlemen  whoso 
parks  and  residences  were  in  bis  neighbourhood. 
His  death  occurred  in  1818.  His  portraits  bio 
elaborately  finished,  although  very  thin!y  painted, 
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whilst  his  earlier  landscapes  show  much  ability 
and  feeling  in  their  execution. 

CUITT,  George,  the  younger,  the  only  son  of 
the  painter  of  the  same  mimes,  was  born  at 
Richmond,  in  Yorkshire,  in  1771>.  He  followed  his 
father's  profession  from  his  youth,  and  added  to  it 
the  art  of  etching,  which  he  developed  with  great 
Buccess,  being  induced  to  do  so  by  a  careful  study 
of  Pinmesi's  'Roman  Antiquities.'  He  went  to 
Chester,  where  he  became  a  teacher  of  drawing, 
and  published,  in  1810  and  1811,  'Six  Etchings  of 
Saxon  and  other  Buildings  remaining  at  Chester,' 
'  Six  Etchings  of  Old  Buildings  in  Chester,-'  and 
'  Six  Etchings  of  Picturesque  Buildings  in  Chester,' 
and,  in  1815,  five  etchings  for  a  '  History  of  Ches- 
ter.' About  1820,  having  realized  a  certain  com- 
petence by  his  labours,  he  retired  from  the  more 
active  duties  of  his  profession,  and  built  himself  a 
house  at  Masham,  near  Richmond,  from  whence  he 
published  his  '  Yorkshire  Abbeys,'  and  in  1848  his 
collected  works,  under  the  title  of  '  Wanderings  and 
Pencillings  amongst  the  Ruins  of  Olden  Times.' 
These  etchings  exhibit  considerable  talent,  verve, 
originality,  and  truth.  His  death  occurred  at 
Masham  in  1854. 

CULM  BACH,  Haxs  vo.v.   See  Fuss. 

CUMING,  William,  flourished  at  Dublin  in  the 
early  part  of  the  19th  century,  and  in  1823  was 
one  of  the  three  artists  chosen  by  their  fellows 
to  elect  the  remaining  eleven  who  formed  the 
nucleus  of  the  Royal  Hibernian  Academy.  He 
was  chiefly  esteemed  for  his  feraule  portraits. 

CUNDIER,  Jacques,  a  French  engraver,  bora  in 
1691,  was  a  native  of  Aix.  There  are  by  him  a 
large  number  of  portraits  which  bear  dates  ranging 
between  1717  and  1727. 

CUNEGO,  Dom  ENICO,  an  Italian  designer  and 
engraver,  was  born  at  Verona  in  1727,  and  died 
at  Rome  in  1794.  He  was  instructed  in  the  art  of 
painting  by  Ferrari,  but  devoted  himself  after- 
wards entirely  to  engraving.  His  copied  from  the 
works  of  the  Italian  masters  gained  him  a  great 
reputation,  and  his  plates  are  distinguished  for 
their  deep  appreciation  of  the  original,  excellence 
of  design,  and  beauty  of  execution.  He  engraved 
several  portraits  of  the  royal  family  of  Prussia ; 
and  was  employed  by  Mr.  Hamilton  to  engrave 
some  of  the  plates  for  his  '  Schola  Italica.'  Cunogo 
afterwards  came  to  England,  and  engraved  some 
plates  for  Boydell's  collection.  Among  many 
others  we  have  the  following  engravings  by  this 
artist : 

SUBJECTS  FOR  HAMILTOX'8  '  SCHOLA  ITAL1CA. 1 

Three  subjects  of  the  Creation, from  the  Sistioe  Chapel , 

after  Michelangelo. 
Raphael's    MutreM,  called    '  La,    Foruarina ' ;  after 

Raphael. 

Galatea ;  from  the  picture  in  the  Barberini  Palace  . 

after  the  tame. 
Ganymede ;  after  Titian. 
Head  of  the  Magdalen  ;  after  Guide 
The  Prodigal  Son  ;  after  Gvercino. 
The  Birth  of  8t.  John  the  Baptist ;  after  L.  Carraeei. 
Galatea,  from  the  Farnese  Gallery  ;  after  Agottino 

Carracri. 

Apollo  and  Silenus;  after  Annibale  Carrarri. 
St.  Cecilia  receiving  the  Palm  of  Martyrdom  ;  after 
Douwnichino. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

Portrait  of  Raphael  Mengs ;  after  Menyi.  1778. 
The  Virgin  and  Iufant ;  after  tht  tame. 
Five  sheets  after  Paintings  in  the  Library  of  the 
Vatican  ;  after  the  same. 
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The  History  of  Achilles  and  Hector;  fire  plates;  after 

G.  Hamilton. 
The  Virgin  and  Infant ;  after  Correggio. 
The  Entombment ;  after  Raphael. 
The  Annunciation,  the  Visitation,  the  Nntivitv,  the 

Circumcision,  the  Adoration  of  the  Magi,  and  the 

Presentation  in   the   Temple;    six  plates;  after 

JJomettishino.  1779. 
Kiualdo  and  Armida  ;  after  Gutrcino. 
A  set  of  thirteen  plates  of  Ruins ;  offer  Cteristtau. 
Musical  Assemblies  and  Conversation  Pieies ;  after 

Xicc<dd  Jell'  Ahbate. 
Portrait  of  Cardinal  de  Bernis;  after  A.  Calltt. 
Portrait  of  Emmanuel  de  Rohan  ;  after  Fair*.  1776. 

CUNEGO,  Giuseppe,  the  younger  son  of  Do- 
menico  Cunepo,  was  born  at  Verona  in  1760,  and, 
like  his  brother,  was  instructed  by  his  father. 
By  this  artist  we  have  the  following  plates  of 
landscapes : 

Four  Italian  Landscapes,  with  figures  ;  after  F.  tie  ( V#;x». 
Eight  Landscapes ;  afterthe  pictures  by  Gafpard  rousstn, 
in  the  Colonna  Palace. 

CUNEGO,  Luioi,  the  elder  son  and  pupil  of 
Domenico  Cunego,  was  born  at  Verona  in  1750. 
He  chiefly  resided  at  Leghorn.  We  have  by  him 
a  few  plates,  of  which  the  following  are  the 
principal : 

The  Statue  of  the  Apollo  Belvedere. 
St.  Margaret ;  after  Guercino. 
The  Persian  Sibyl ;  after  the  lame. 
Mary  Magdalene;  after  Guido. 

CUN  INGHAM,  William,  was  a  physic  ia  n,  who 

f>ractised  at  Norwich  about  1559,  when  he  pub- 
ished  his  work  called  '  The  Cosmographical  Glusse,' 
which  contained  many  woodcuts,  as  well  as  a  bird's- 
eye  mapof  Norwich,  the  wholeengraved  by  himself. 

CUNNINGHAM,  Edward  Francis,  (sometimes 
called  Kelso  or  Calze,)  was  sprung  from  a  good 
Scotch  family,  and  is  said  to  nave  been  born  at 
Kelso  about  1742.  His  father,  having  been  im- 
plicated in  the  Attempt  of  the  Pretender  in  1745, 
was  obliged  to  fly  from  Scotland  to  the  Continent, 
and  took  his  son  with  him.  Cunningham  it  tidied 
art  with  much  perseverance  at  Parma,  Rome, 
Venice,  and  Paris.  He  is  said  to  have  assumed 
the  cognomen  of  '  Calze  '  in  Italy.  Soon  after  his 
arrival  in  Paris  he  inherited  the  family  estates,  and 
shortly  afterwards  a  second  bequest  fell  to  his 
share  ;  but  being  dissipated  and  extravagant  ho 
speedily  ran  through  all  his  money,  and  was  then 
induced  to  follow  the  Duchess  of  Kingston  to 
Russia.  On  leaving  her  Grace  he  entered  the  ser- 
vice of  the  Russian  Court,  and  afterwards  went 
to  Berlin,  where  he  found  full  employment  as 
a  portrait  painter.  Unhappily  his  improvident 
habits  continued,  and  he  finally  came  to  London, 
where  he  died  in  great  poverty  in  1795.  As  a 
portrait  painter  he  achieved  a  deserved  success, 
and  some  of  his  portraits  have  been  engraved.  He 
also  painted  a  few  historical  subjects. 

CUQUET,  Pedro,  a  Spanish  painter,  was  born 
at  Barcelona  in  1596.  According  to  Palomino,  his 
works  were  confined  to  the  churches  and  convents 
of  his  native  city,  the  principal  being  some  pictures 
of  the  life  of  St.  Francis  of  Paola,  in  the  cloister 
of  the  convent  of  that  name.  He  died  at  Barce- 
lona in  1666.  The  industrious  restorers,  who  for 
some  time  overran  Spain,  have  destroyed  the 
greater  part  of  his  works. 

CUREAU.  Gcillaume,  a  native  of  Bordeaux,  was 
principally  employed  in  the  early  half  of  the  17th 
century  in  painting  the  portraits  of  the  Mayors  and 
Jurats  of  Bordeaux.    A  collection  of  his  works  was 
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he  stayed  Boine  time  and  painted  several  works  for 
the  King  of  Portugal,  who  gave  him  the  Order  of 


Bold  hy  the  city  in  1703,  but  Bordeaux  still  retains 
in  its  Museum  a  portrait  of  Messire  de  Mullet, 
Signeur  de  Latour,  by  Cureau,  who  died  in  his 
native  city  in  1647. 

CURIA,  Francesco,  was  born  at  Naples  in  1538. 
He  was  instructed  in  painting  by  Leonardo  di 
Fistoja,  but  afterwards  visited  Rome,  where  he 
studied  the  works  of  Raphael,  and  other  dis- 
tinguished masters.  On  his  return  to  Naples, 
he  painted  many  pictures  for  the  public  edifices. 
Ho  distinguished  himself  by  the  grandeur  of  his 
compositions,  the  fine  expression  of  his  bends,  and 
a  vagueness  of  colouring  that  approaches  to  nature, 
but  was  not  free  from  the  mannered  style,  which 
was  also  adopted  by  Visari  and  Zuccaro.  His 
most  admired  work  is  that  in  the  Chiesa  della 
Pieta,  representing  the  'Circumcision.'  It  is  an 
admirable  composition  of  many  figures,  painted 
in  a  fine  style,  and  is  considered  by  Lanzi  as  one 
of  the  finest  pictures  at  Naples.  He  was  the 
founder  of  a  prosperous  school  in  that  city,  and 
died  there  in  1010. 

CURRADO,  Francesco,  was  born  near  Florence 
in  1570.  and  was  brought  up  in  the  school  of 
Battista  Naldini.  He  painted  first  for  the  churches 
at  Florence,  and  afterwards  visited  Rome,  where 
id  paiutec 
who  gav 

Christ.  After  his  return  to  Florence,  he  was  un- 
remittingly occupied  during  a  long  life,  until  he 
reached  his  91st  year,  in  painting,  and  in  the 
instruction  of  his  numerous  pupils.  He  painted 
historical  subjects,  and  some  of  his  large  works 
are  in  the  churches  of  Florence :  the  altar-piece 
of  '  St.  Francis  Xavier  preaching  in  India,'  in 
the  church  of  San  Oiovannino,  is  esteemed  one 
of  the  best.  But  he  chiefly  excelled  in  historical 
pictures  of  an  easel  size,  of  which  two  of  the  finest, 
representing  the  '  Magdalen  '  and  the  'Martyrdom 
of  St.  Thecla,'  are  in  the  gallery  at  Florence.  His 
works  are  composed  with  taste  and  judgment,  his 
drawing  is  correct,  and  his  heads  are  full  of  ex- 
pression. In  bis  colouring,  like  most  of  the  Tuscan 
painters,  he  is  more  to  be  admired  for  sobriety  than 
vivacity.   He  died  in  1061.  We  find  of  his  works  : 

Florence.  Vjfizi.  Hi*  own  Portrait. 

„  ,,  The  Magdalen. 

„  „  Martyrdom  of  St.  Thecla. 

„  Fitti  Fai.  Narcissus. 

„  „  St.  Catharine. 

Vienna.  Belvedere.  Abraham  receiving  the  An  pels. 

Pietro  and  Cosimo,  bis  brothers  and  pupils,  became 
his  faithful  followers. 

CURRAN,  Amelia,  who  was  the  daughter  of  the 
famous  Irish  advocate  and  orator,  the  Right  Hon. 
John  Philpot  Curran,  practised  painting  only  as  an 
amateur.  She  died  at  Rome  in  1847.  A  portrait 
of  Percy  Bysshe  Shelley  by  her  was  exhibited  at 
the  National  Portrait  Exhibition  in  1868. 

CUKTI,  Bernardino,  was  a  native  of  Bologna, 
who  flourished  about  the  year  1645.  He  engraved 
some  portraits,  among  which  is  that  of  Lodovico 
Carracci.    We  have  also  by  him  a  middle-sized 

Elate,  representing  an  emblematical  subject  after 
uca  Ferrari. 

CURTL  Francesco,  an  Italian  engraver,  was 
bom  at  Bologna  about  the  year  1603,  and  died 
there  about  1670.  He  worked  principally  with 
the  graver,  in  a  neat,  clear  style,  resembling  the 
manner  of  Cherubino  Albert!,  but  very  unequal  to 
that  artist  in  drawing.  Besides  some  portraits,  we 
Lave  the  following  by  him  : 
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Two  Busts  of  the  Virgin  aud  St.  Catharine,  on  the 

Mine  v'.i U\ 

The  Virgin  teaching  the  Infant  Jesus  to  read ;  after 

(iurrrino. 

The  Marriage  of  St.  Catharine  ;  after  J).  Calvaert 
Venus  directing  Vulcan  to  forge  Arms  for 

after  Cat  raeci. 
Hercules  roiuhating  the  Hydra  ;  after  Gvrrcino. 
The  Infant  Christ  sleeping;  after  Ouido ;  etched  and 

finished  with  the  graver. 

CURT  I,  GntOLAMO,  called  II  Dentone,  was  born 
at  Bologna  in  1570,  aud  was  first  a  disciple  of 
Lionello  Spada,  and  of  Baglioni,  a  painter  of  decor- 
ations, but  be  afterwards  applied  himself  to  study 
from  the  noble  edifices  erected  from  the  plans 
of  Giacomo  Barozzi,  called  Vignola.  He  next 
went  to  Rome,  where  he  improved  his  taste  by 
contemplating  the  magnificent  vestiges  of  ancient 
architecture  in  that  capital.  He  was  a  perfect 
master  of  chiaroscuro,  and  gave  to  his  works  so 
surprising  a  relief,  that  they  have  the  appear- 
ance of  perfect  illusion.  There  are  many  of  his 
works  in  the  palaces  and  public  edifices  at  Bologna, 
in  which  the  figures  are  painted  by  the  most  distin- 
guished of  his  contemporaries.  He  died  in  that 
city  in  1631. 

CURTIS,  Charles  M.,  was  born  in  London  in 
1795,  and  practised  chiefly  on  natural  history 
subjects,  which  he  drew  with  much  accuracy  and 
spirit.  His  brother  was  the  author  of  'British 
Entomology.'    His  death  occurred  in  1839. 

CURTIS,  John,  was  a  landscape  painter,  and  the 
pupil  of  William  Marlow.  He  exhibited  at  the 
Royal  Academy  from   1790  to   1797,  his  first 

I minting  being  a  'View  of  Netley  Abbey,'  and  his 
ast  a  sea-piece,  called  '  Sir  Edward  Pellcw's  Actum 
with  the  French  Seventy-Four,  "  Lcs  Droits  do 
THornine.'" 

CURTIS,  Sarah,  was  born  in  the  latter  part 
of  the  17th  century,  and  was  a  pupil  of  Mis. 
Beale.  On  her  marriage  with  Dr.  Hondly,  after- 
wards Bishop  of  Winchester,  she  quitted  her  pro- 
fession, and  died  in  1743.  Her  productions  are 
mediocre,  and  wanting  in  both  life  and  colour. 
She  painted  the  portraits  of  Whiston,  Bishop 
Burnet,  and  her  own  husband.  Bishop  Burnet's 
portrait  was  engraved  by  William  Faithorne. 
CUSENS.  See  Mont  KM  an  Y  CceKNs. 
CUSIGHE,  St  monk  da,  also  known  as  Simonk 
DAL  Pkron,  both  being  the  names  of  villages  near 
Bclluno,  was  living  in  portions  of  the  14th  and 
15th  centuries,  and  is  thought  to  have  died  cIobo 
upon  1416.  The  altar-piece  of  the  high  altar  in 
the  cathedral  of  Bclluno  was  executed  by  him  in 
1397.    There  also  remain  of  his  works : 

Belluno.  Baptistery.  St.  Martin  dividing  his  Cloak: 
and  sixteen  other  episodes  from 
hi»  life. 

„  Casa  Fagani.  Virgin  of  Mercy,  between  16 
subjects  from  the  life  of  St. 
Bartholomew. 

CUSTODIS,  HIERONYM3,  was  a  painter  of  Ant- 
werp, of  whom  nothiug  iB  known  beyond  the  few 
words  he  has  inscribed  on  his  portraits.  Two  of 
these,  Giles  Bruges,  Lord  Chtmdos,  and  Elizabeth 
Bruges,  Lady  Kennedy,  are  at  Wobum  Abbey, 
and  a  third,  Sir  John  Parker,  is  at  Hampton  Court. 
All  three  were  painted  in  England  in  1589,  and  are 
very  poor  productions. 

CUSTOS,  Dom IHICU8.   See  De  Coster. 
CUYILLIES,  Francois,  a  French  architect,  and 
engraver  of  ornaments,  was  born  at  Soisflous  in  1C98, 
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and  went  to  Paris  in  1714  to  study  architecture 
under  Robert  de  Cotte.  About  1720  ho  was  sent 
to  Cologne  to  execute  work  for  the  Elector  James 
Clement,  and  in  1738  he  was  nominated  architect 
to  the  Elector  of  Bavaria,  afterw  irds  the  Emperor 
Charles  VII.  He  died  about  the  end  of  17G7  or 
the  beginning  of  17G8. 

CU  VILLI  ES,  Francois,  the  son  of  the  preceding, 
was  an  engineer  and  architect,  born  at  Munich  in 
1734.  lie  succeeded  his  father  at  the  court  of 
Munich,  and  there  published  his  father's  works  in 
1769 — 1772.  He  etched  some  plates  of  Funeral 
Monuments,  Fountains,  and  Caryatides,  and  is  sup- 
posed to  have  died  about  1805. 

CUYCK  van  MIEROP,  Frans  van,  (or  Cuyck 
van  MiEBiioi",)  was  bom  at  Bruges  in  1640,  and 
painted  in  Ghent  historical  pictures,  with  portraits 
of  the  persons  in  the  events  depicted,  but  his 
best  productions  represent  animals,  especially  fish, 
and  some  of  bis  works  arc  scarcely  to  be  dis- 
tinguished from  those  of  Snyders.  "lie  was  de- 
scended from  a  noble  family,  and  at  first  painted 
only  for  amusement ;  but  a  reverse  of  fortune 
compelled  him  to  pursue  the  art  as  a  profession. 
He  died  after  1686.  The  Academy  of  Bruges  has 
a  picture  of  1  Still  Life 1  by  this  painter. 

CUYLENBORCH,  Abraham  van,  (CcYLENBrRG, 
or  KuYLKNBtrRO,)  was  a  painter  of  Utrecht,  who 
flourished  in  the  17th  century.  He  was  instructed 
by  Poelenburg,  in  whose  manner  he  executed  land- 
scapes with  idyllic  and  mythological  scenes ;  his 
figures,  however,  are  but  abortive  imitations  of  that 
master.  In  1639  he  was  appointed  master  of  the 
Guild  at  Utrecht,  and  his  name  occurs  in  the 
records  as  late  as  1660.  Among  his  paintings  wo 
may  notice  : 

Gallery.        A  Grotto.  1044. 

AGrvtto.  IrtlT. 
„  Diana.  1(KK>. 

_  Diuua. 


Cologne. 
11  ague. 


CUYLENBURG,  Cs.  van,  of  Utrecht,  painted  in 
Holland  in  the  early  years  of  the  nineteenth  century. 
He  died  at  the  Hague  after  1816.  A  portrait  of 
Willem  Crul  by  him  is  in  the  Amsterdam  Gallery. 

CUYP,  Aei.bert,  the  son  of  Jacob  Gerritsz  Cuyp, 
was  born  at  Dordrecht  in  1605,  and  studied  under 
his  father.  He  married  in  1658,  and  lived  chiefly 
on  his  estate,  Dordwijk,  near  Dordrecht,  in  which 
town  he  was  considered  of  some  importance.  His 
name  does  not  occur  in  the  records  of  the  Guild: 
and  it  is  thought  by  some  that  he  may  have  practised 
art  only  as  an  amnteur.  But  little  is  known  of  his 
life.  He  died  in  1691.  and  was  buried  in  the  church 
of  the  Augustitics  at  Dordrecht. 

Cuyp,  who  has  been  called  the  Dutch  Claude, 
acquired  the  chaste  and  exquisite  style,  for  which 
he  is  so  particularly  admired,  by  a  close  and  vigilant 
attention  to  nature,  under  all  the  vicissitudes  of 
atmosphere  and  season.  Hi*  pictures  frequently 
represent  the  borders  of  the  Maas,  with  shepherds 
and  herdsmen  tending  their  cattle.  These  sub- 
jects he  has  treated  with  an  enchanting  simplicity, 
that  may  truly  be  said  to  be  peculiar  to  him. 
Whether  he  wished  to  exhibit  the  dewy  vapour  of 
morning,  ushering  in  the  brightness  of  a  summer 
day,  the  glittering  heat  of  noon,  or  the  still  radiain'C 
of  evening,  nature  is  perfectly  represented.  No 
puinter.  perhaps,  has  surpassed  him  in  the  purity  of 
aerial  tint.  Cuyp  did  not  confine  himself  to  land- 
scapes and  figures;  he  painted  with  equal  success 
sea-pieces  and  views  of  rivers,  with  boats  some- 


times sailing  with  a  fresh  breeze,  sometimes  at 
anchor  in  a  sultry  calm  ;  winter-scenes,  with  people 
amusing  themselves  on  the  ice;  and  pictures  of 
birds,  which  would  have  been  a  credit  to  D'Honde- 
coetcr.  Ho  excelled  also  in  horse-fairs  and  skir- 
mishes of  cavalry,  which  he  painted  with  infinite 
spirit,  in  a  manner  equal,  if  not  superior,  to  Won- 
wennan.  He  was  not  less  happy  in  his  pictures 
of  moonlight ;  in  which  the  works  of  Van  der  Necr 
are  eclipsed  by  a  superior  and  a  more  delicate 
degradation  of  light.  He  also  painted  portraits 
(an  example  is  in  the  National  Gallery),  interiors  of 
churches,  fruit,  and  flowers ;  and  may  thus  be  called 
the  most  universal  painter  of  the  school  to  which  ho 
belonged.  The  pictim  b  of  Cuyp  are  to  be  met 
with  more  frequently  inEngland  than  in  any  other 
country,  and,  with  the  exception  of  those  in  the 
Louvre,  almost  all  his  masterpieces  may  be  found 
in  the  public  galleries  anil  private  collections  of 
this  country,  for  it  was  in  England  that  the  beauty 
of  his  pictures  was  first  appreciated.  Till  about  the 
middle  of  (he  18th  century,  they  could  he  bought 
for  as  little  as  thirty  florins  a-piece ;  they  now 
fetch  as  much  as  £3,000. 

The  following  are  some  of  his  principal  works, 
which  are  usually  signed  (in  early  life,  A.  C,  and 
later,  A.  Cirup),  but  rarely  dated. 

Amsterdam.  Gallery. 


Hilly 
Shepherds 


N 

Antwerp. 
Berlin. 


Van  drr  Hoop 

Collection. 
Six  Coll. 

Galltry! 
jJ 'fit  £t-  Hft%* 


Cavalry  Combat. 

Cock  an  ■ 
1  Cattle. 
/View  of  Dordrecht. 

View  of  Dordrecht. 

Moonlight  Scene. 

The  Two  Cbvi" 


Sandy  I.andscapo. 
Sunny  View  of  the 
River  Scene. 


Brussels.  Muuum. 

Copenhagen.  Muteum. 
I  >armstadt.  Museum. 
Dorking.  Coll, 
Dresden.  Gallery. 

n  n 

»  i» 


Dublin.  Nat.  Gall. 
Dulwicb.  Gallery. 


n 


H 
w 

I* 


Frankfort.  Stdtttt. 

ii 

Gallery 


Nat.  Gall. 


n 
it 


w 


Cow*  in  a  Landscape. 

Interior  of  a  Stable,  with  an  Ox 
and  Fowl*. 

Landscape  with  Horsemen. 

Herdsman  and  Cattle. 

Herdsman  aud  Cattle. 

Hunting  Scene. 

Roy  with  a  Greyhound. 

Portrait  of  Himself,  aa  a  bride- 
groom. 

A  Grey  Hone  with  a  Groom. 
Milking  Cow*. 

The  White  Horse  in  a  riding 
stable. 

Evening  Hide  near  a  River. 

A  Koad  near  a  Hiver. 

Cattle  and  Figures  near  a  River, 
with  Mountains. 

Cattle  near  a  River. 
Axil  eight  otkere. 

Portrait  of  a  Roy. 

Evening  Ijindsca|ie. 

A  member  of  the  De  Rnovcre 
Family  directing  Salmon-fish- 
ing iu  the  environs  of  Dor- 
dre  lit. 

Landscape,  with  Cattle  and 
Figures:  Evening  la  maihr- 

A^Man's  Portrait  (dated  10-19). 
Horocmaii    and    Cows    in  a 

Meadow  :  Evening. 
River  Scene  with  Cuttle. 
Ruined  Castle  iu  a  Lake. 
The  Windmills. 

Cattle  and  Figure*  (the  '  Large 
Dort'). 

Cattle  and  Figures  (the  '  Small 
Dort '). 
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London. 


B 


Sea- piece. 

Landscape  and  Cattle. 


of     Himself  and 


Bridgewaler  )  Landscape,  with    Figure*  on 

Huuse.       )    horseback  and  on  foot. 
„  „      Woman  milking  a  Cow. 

„       View  on  the  Meuse. 
Buckingham  \  A  Herdsman,  a  Woman,  and 
1'alace.       j"  Cuttle. 

_     Landscape  with  River. 
Bedford  Coll.  Fi>hermen  on  the  Ice. 
Jlrtlford  Coll.  View  of  Dordrecht. 
Athlurtoii  Cot.  Portrait  of  a  Man  in  a  velvet 
coat. 

Munich.      Pinakothek.    A  Horseman  holding  a  white 

Horse. 

»  Fowls  in  a  Stable. 

Paris.         Louvre.  Landscape  with  Shepherd  and 

•is  Cows  (a  tnaster-pt*ct). 
Starting  for  a  Ride. 
"  "  The  Ride. 

„  Portraits  of  Children  {aUo  at- 

"  cribtd  to  Jacob  Gerrittz  Cuyp). 

(>  n  Portrait  of  a  "" 

„  Sea-piece. 
P.sth.  Gallay. 

ramily. 

Petersburg.  Hermitage.     Cows  in  a  Landscape. 
,  „  The  Mouse. 

„  The  Scheldt. 

Cattle  in  a  landscape. 
„  Horses  on  the  Bank  of  a  River. 

Moonlight  at  Sea. 
„  Londicape— Woman  with  Cows. 

Rotterdam.  Museum.        Rher  Scene. 

„  „  Interior,  with  a  Forge. 

Two  Grey  Horses. 
„  „  Fish. 

„  Game. 
„  Poultry. 
„  Head  of  a  Cow. 

Aelbert  Cuyp  ling  left  eight  small  etchings  of 
cows,  which,  though  not  executed  with  much 
delicacy  or  care,  evince  the  hand  of  the  master. 
They  are  very  scarce. 

CUYP,  Benjamin,  a  pupil,  and  apparently  a 
nephew  of  Jucob  Gerritsz  Cuyp,  was  born  at 
Dordrecht  in  1608,  and  was  received  into  the 
Guild  there  in  1631.  He  formed  his  style  on 
that  of  Aelbert  Cuyp,  Rembrandt,  and  Teniers 
the  elder.  His  subjects  are  taken  from  sacred 
history,  coast  scenery,  and  peasant  life.  His 
works  are  rarely  met  with  in  public  galleries. 
The  following  are  attributed  to  him : 

Berlin.      Gallery.        Adoration  of  the  Shepherds. 
Dresden.  Gallery.        Peasants  playing  and  singing. 
Lille.       Museum.        The  Resurrection. 

Portrait  of  a  Young  Woman. 
Petersburg.  Hermitage.  Peasants  quarrelling. 

CUYP,  Jacob  Gerritsz,  the  father  of  the  cele- 
brated Aelbert  Cuyp,  and  a  pupil  of  Abraham 
Bloemaert.  was  born  at  Dordrecht  in  1575.  He 
occnsionally  p  unted  views  of  towns,  landscapes, 
and  battle-pieces,  but  he  is  principally  famous  for 
his  portraits.  He  was  one  of  the  four  founders  of 
the  Guild  of  St.  Luke  at  Dordrecht.  He  was  still 
living  in  1649.    The  following  works  are  by  him : 


» 


Amsterdam.  Gallery.    A  Dutch  . 
Berlin.         Gallery.     Portrait  of  an  Old  Woman.  1624. 
„  „         Portraits   of    a  newly-married 

Couple. 
Portrait  of  a  Young  Man. 
Frankfort.     StAdel.      Portrait  of  a  Lady. 
Munich.       Pinakothek.  View  of  a  Town  on  a  broad  river. 
Petersburg.    Hermitage.  Two  Soldiers  sitting  at  Table. 
Rotterdam.    Museum.    Three  Children  in  a  Landscape. 
1035. 

Portrait  of  an  Officer.  1644. 
"  „  Portrait  of  a  Lady.  1644. 

CUYPEBE,  Axdries  de.    See  Stevens. 
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CYDIAS,  a  native  of  Cythnus,  who  was  living 
in  B.C.  364,  may  be  presumed  to  have  been  a 
painter  of  considerable  ability,  as  one  of  hia 
pictures,  representing  'Jason  and  his  followers 
embarking  for  Colchis,  in  search  of  the  Golden 
Fleece,'  was  purchased  at  Rome  by  the  orator 
Hortensius  for  forty-four  thousand  sesterces,  and 
was  afterwards  bought  by  Marcus  Agrippa,  and 
placed  in  the  Porticus  of  Neptune  to  commemorate 
his  naval  victories. 

CYL,  Gerard  van,  a  painter  of  Amsterdam  or 
Leyden,  who,  about  the  year  1649,  produced  a 
number  of  portraits  and  conversation  pieces  in  the 
style  of  Van  Dyck,  whom  he  imituted  with  decep- 
tive accuracy. 

CZECHO WICZ,  Simon,  was  bom  at  Cracow  in 
1689,  and  went  when  quite  young  to  Rome,  where 
he  placed  himself  for  improvement  under  Maratti, 
and  resided  during  thirty  years.  After  his  re- 
turn he  worked  principally  in  Warsaw,  but  also  in 
Cracow,  Wilms,  Podhorce,  and  Polock.  He  at 
length  entered  the  order  of  the  Capuchins,  and 
from  that  time  devoted  himself  wholly  to  painting 
for  them.  He  established  thefiret  school  of  paint- 
ing in  Poland.  His  death  occurred  at  Warsaw  in 
1775.  Some  three  hundred  strictly  religious  pic- 
tures by  him  have  been  estimated  to  exist,  of  which 
107  are  in  Podhorce  Castle,  and  others  in  the 
Jesuits'  College  at  Polock,  and  the  churches  of  the 
Piarists  and  St.  Florian  at  Cracow.  His  masterpiece 
is  the  '  Miracle  of  the  Broken  Milk-pot,'  at  Wilna. 

CZERMAK,  Jaroslav.    See  Cermak. 

D 

DA,  Abraham,  on  engraver,  was  probably  a  na- 
tive of  Germany,  as  he  appears  to  have  imitated 
the  style  of  Theodor  De  Bry.  There  is  a  plate  by 
him  of  '  The  Last  Supper,'  executed  with  the  graver 
in  a  neat  but  stiff  style,  and  inscribed  Abraham 
Da  ftcU;  from  which  it  may  be  presumed  that  it 
is  from  his  own  design. 

DA  ANN  UNCI  ACA"0,  Thomas  Jose,  who  was 
born  at  Ajuda  near  Lisbon,  in  1821,  learned  his 
art  in  the  academy  of  that  city,  and  afterwards 
travelled  through  Spain  and  France.  He  was  prin- 
cipally an  animal  painter,  and  was  considered  the 
best  artist  in  that  branch  of  art  in  the  Peninsula ; 
but  he  occasionally  executed  genre  pictures.  He 
was  Director  of  the  Academy  of  Fine  Arts  at 
Lisbon,  where  he  died  in  1879.  The  following  are 
some  of  his  most  noteworthy  works  : 

Lisbon.    Gateria  National.  View  of  A  mora. 

„        Two  Women  at  a  Fountain. 
„        View  of  the  Penhade  Franca. 
_        Oxen  treading  out  Corn  at 

Ribatejo. 
„        Alter  pasture-View  on  the 
Tagus. 

„  „        The  Shepherd's  Rest.  1862. 

DA  BOS,  Laurent,  a  painter  of  portraits  and 
of  historical  and  genre  subjects,  who  was  born  at 
Toulouse  in  1761,  wns  instructed  by  Francois  An- 
dre Vincent,  and  first  exhibited  at  the  '  Exposition 
de  la  Jeunesse '  in  1788.  Among  his  works  may  be 
mentioned:  'Mary  of  England,  Queen  of  France, 
lamenting  the  death  of  her  husbnnd,  Louis  XII.,' 
'The  Return  of  the  Grande  Amite,'  and  '  Louis 
XVI.  writing  his  Will,'  a  picture  painted  in  the 
Temple  during  the  captivity  of  the  royal  family. 
Besides  these  he  painted  from  life  the  portrait  of 
the  Dauphin  (Louis  XVII  ).    He  died  in  Paris  in 
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1835.  Hia  wife,  Jeanne  Bkrnabd.  who  wns  a  pupil 
of  Madame  Guyard,  aKo  p  tinted  genre  subjects. 
She  was  born  at  Luneville  in  1763,  and  died  in  1842. 

DACH,  Jean.    See  Aachen.  Johann  von. 

DACHBHETT,  Peter.    See  Tagpret. 

DA  CUNHA  TABORDA,  JosE,  a  Portuguese 
painter  and  architect,  was  born  at  Fundao,  in  the 
diocese  of  Guarda,  in  1766.  After  studying  joint- 
ing under  Joaquim  Manoel  da  Rocha,  he  went  in 
1788  to  Rome,  where  he  placed  hiins>-lf  under  the 
tuition  of  Antonio  Cavallucci,  and  gained  reputation 
by  a  picture  of  'The  Summoning  of  Cincinnatus 
to  the  Dictatorship.'  After  his  return  to  Portugal 
he  was  in  1799  appointed  professor  at  the  Lis  boo 
Academy,  and  in  1803  court  painter,  in  which 
capacity  he  painted  in  the  royal  palace  of  Ajuda 
and  the  hall  of  the  Cortes.  There  is  no.mention  of 
the  date  of  his  death. 

DADDI,  Bernardo,  a  Florentine  painter,  was 
the  contemporary  and  colleague  of  Jac  opo  Landini 
di  Casentino  in  the  formation  of  the  Academy  of 
St.  Luke  at  Florence  in  1349.  He  was  born  towards 
the  close  of  the  13th  century,  and  was  one  of  tho 
most  able  of  the  pupils  of  Giotto.  He  painted  in 
fresco  the  histories  of  St.  Lawrence  and  St.  Stephen 
in  the  Berardi  chapel  in  Santa  Croce,  and  also  the 
gates  of  the  old  city  of  Florence ;  but  the  only 
frescoes  which  remain  are  those  representing  the 
Martyrdoms  of  St.  Stephen  and  St.  Lawrence.  In 
1346-7  he  painted  his  best  work,  the  miracle- 
working  picture  of  the  Virgin,  which  is  still  in 
Or  San  Michele  at  Florence.  His  death  took 
place  in  1350. 

Besides  the  above-mentioned,  the  following 
works  by  Daddi  are  extant : 

The  Crucifixion  (formerly  in  the 
church  of  St.  George  at  Kuballa). 
1348. 

Virgin  enthroned,  with  two  Saints 
(central  portion  of  a  small  trip- 
tych, erroneously  ascribed  in  the 
catalogue  to  Bernardo  Orcayna). 

Oynissanti.    Virgin  and  Child,  with  St.  Mat- 
thew and  St.  Nicholas.  U28. 
Campotanto.   F rescue*  of  the  Triumph  of  Death, 
the  Last  Judgment,  and  the 
Inferno. 

Siena.         Jttituto  di  \  Virgin  and  Child,  with  Saints  (a 
Utile  Arti.)    small  triptych).  1336. 
„  „  Virgin  and  Child,  with  a  corona 

of  Saints  in  adoration  (central 
portion  oj  a  tripiych). 

DADDI,  Cobimo,  was  a  native  of  Florence,  who 
flourished  about  the  year  1614.  He  was  a  scholar 
of  Rattista  Naldini,  and  painted  historical  subjects 
with  much  skill ;  but  he  is  better  known  as  having 
b-en  the  master  of  Volterrano.  Several  of  his 
works  are  noticed  by  Baldinucci,  particularly  a 
picture  of  the  '  Visitation  of  the  Virgin  to  St.  Eliza- 
beth,' and  some  subjects  from  the  Life  of  the 
Virgin,  at  the  monastery  of  Sin  Lino,  at  Florence. 
In  the  church  of  Or  San  Michele  is  an  altar-piece, 
representing  the  Archangel  diseumfiting  the  rebel 
Angels.  Daddi  died  of  the  plague  in  1630.  Zani 
says  that  his  name  was  Dati,  and  that  he  painted 
in  1588. 

DADURE,  Marie  Michel  Alphonse,  a  French 

!)ortrait  and  historical  painter,  who  was  a  pupil  of 
ngres.  was  born  in  Paris  in  1804.  and  died  there 
in  1868.  His  beRt  work  is  the  '  Pilgrimage  of  St. 
Helena.  Queen  of  Sweden.' 

DAEHLING,  Heinrich  Anton,  a  historical  and 
genre  painter,  wus  burn  at  Hanover  in  1773.  In 


1794  he  went  to  Berlin,  where  he  was  engaged  in 
miniaton  painting  and  as  a  teacher  of  drawing. 
In  1802  he  visited  Paris,  and  the  study  of  the 
galleries  there  first  induced  him  to  attempt  paint- 
ing in  oil.  From  1  Ml  1  until  his  death  he  was  a 
member  of  the  Berlin  Academy,  and  professor  at 
the  same  from  1814  onwards.  He  died  at  Pots- 
dam in  1850.  One  of  his  most  famous  pictures  is 
'  The  Descent  from  the  Cross,'  the  altar-piece  at  the 
Garrison  Church  in  Potsdam.  In  the  Berlin  Gal- 
lery is  a  '  State  Entry,'  painted  by  him. 

DAEL,  Jan  Frans  van,  an  excellent  painter  of 
fruit  and  flowers,  was  burn  at  Antwerp  in  1764,  but 
went  early  to  Paris  and  settled  there.  He  was 
self-instructed  in  art,  but  made  such  progress  that 
he  soon  distinguished  himself  at  the  exhibitions, 
on  one  occasion  obtaining  the  prize  of  4000  francs, 
and  on  two  otherB,  the  large  gold  medal.  His 
style  is  in  the  manner  of  Van  Huysum  and  Van 
Spaendonck,  although  he  did  not  contine  himself 
strictly  to  fruit  und  flowers,  but  painted  other  sub- 
jects, in  «  Inch  such  objects  might  with  propriety  bo 
introduced.  Two  of  his  pictures,  which  he  painted 
for  the  Empress  Josephine,  represent  '  An  Offering 
to  Flora,'  and  '  The  Tomb  of  Julia  '  j  the  latter  is 
now  in  the  Louvre.  His  master-piece,  known  as 
1  La  Croisee,'  the  fruit  of  three  years'  labour,  was 
likewise  purchased  by  the  Empress  Josephine,  and 
is  now  in  a  private  collection  at  Liege.  He  was 
also  patronized  by  the  Empress  Marie  Louise,  who 
took  one  of  his  pictures  with  her  to  Parma.  He 
died  in  Paris  in  1840,  and  was  buried  in  the  ceme- 
tery of  Pere  Lachaise  by  the  side  of  his  friend  Van 
Spaendonck.  The  Louvre  has  also  by  him  three 
pictures  of  '  Flowers '  and  one  of  '  Fruit.' 

DAELE,  Jan  van,  a  Flemish  landscape  painter, 
who  was  born  at  Antwerp  in  1530,  and  died  in 
1601,  excelled  in  representing  mountainous  ai  d 
rocky  scenery.  Balkema  erroneously  names  him 
Cornel  is. 

DAELENS.  Dirk  van.   See  Deelen. 

DAERINGER,  Johann  Georo.  an  Austrian  his- 
torical painter,  was  born  at  Ried  in  1759.  He 
painted  many  altar  pictures,  and  held  the  post  of 
corrector  of  the  Academy  at  Vienna,  where  he 
died  in  1809. 

DAFFIXGER,  Moriz  Michael,  a  distinguished 
miniature  painter,  who  has  been  called  the  Austrian 
Isabey,  was  born  at  Vienna  in  1790.  While 
studying  at  the  Academy  under  Fiiger  he  showed 
considerable  talent  for  portrait  painting,  which  he 
improved  at  a  later  period  by  a  study  of  the 
manner  of  Lawrence,  who  visited  Vienna  during 
the  Congress  of  1814.  Daffinger  painted  portraits 
of  the  Duke  of  Reichstudt  and  many  of  the 
nobility  of  the  court  of  Vienna,  and  etched  four 
plates,  one  of  which  was  his  own  portrait.  He 
died  at  Vienna  in  1849. 

DA'  FRUTTI,  It.  GoBBO.    See  Bonzi. 

DAGIU,  Francesco,  called  II  Capella,  who 
was  born  at  Venice  in  1714,  was  a  scholar  of 
Giovanni  Battista  Piazzetta.  He  painted  history, 
and  was  chiefly  employed  for  the  churches  at  Ber- 
gamo, and  by  the  state.  One  of  his  best  pictures 
is  '  St.  George  and  the  Dragon,'  in  the  church  of 
San  Bonate.    He  died  in  1784. 

DAGLEY,  Richard,  an  English  subject 
painter,  was  born  in  the  latter  half  of  the  1 8th 
century.  He  was  brought  up  at  Christ's  Hospital, 
and  at  first  made  d.  signs  for  jewellery.  From  1784 
to  18C6  he  exhibited  domestic  subjects  at  the 
Koyul  Academy.    He  then  tinned  his  attention  to 
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teaching  drawing,  but  again  appeared  at  the  Aca- 
demy from  1815  to  1833.  As  a  medallist  he  obtained 
some  success,  and  he  published  works  on  Gems  in 
1804  and  1822.  His  life  was  a  continued  struggle 
against  poverty.    Ho  died  in  London  in  1841. 

DAGLI  OCCHIALI, Gabriele.  See Fekbantini. 

DAG  LI  OCCHIALI,  Gasfaro.    See  Win  el. 

DAGNAN,  Isidore,  a  French  landscape  painter, 
•was  born  at  Marseilles  in  1794,  and  died  in  Paris 
in  1873.  Among  his  pictures,  which  consist 
chiefly  of  views  in  Southern  France,  Italy,  and 
Switzerland,  are  the  following: 

Fontainebleau.      ralact.     View  of  Lansanne.  1822. 

„  „        View  in  Dauphine.  1827. 

Versailles  Trianon.  Lflke  of  Geneva.  1822. 

„  „       View  of  Pari*  from  the  Qnai 

de  la  Cite,  1831  (one  of  his 
bt*l  works). 

„  „       Banks  of  the  Vigne  near 

Vaucluse. 

„  „       Valley  of  the  Lauterbrunnen. 

1841. 
Petrarch's  House. 
Old  Beeches  in  tho  Forest  of 
Fontainebleau. 


D'AGOTY,  Gapthier.   See  GAtrrutRR  d'Aooty. 

DAGUERRE,  Louis  Jacques  Mandb,  a  French 
scene-painter,  was  born  at  Cormeilles-en-ParisiB  in 
Normandy  in  1787.  He  studied  under  Degoti,  and 
very  soon  surpassed  all  other  masters  in  tho  art  of 
theatrical  decoration.  In  1822,  in  conjunction  with 
Ronton,  he  founded  at  Paris  the  Diorama,  which 
enjoyed  great  popularity  until  its  destruction  by 
lire  in  1839.  But  the  great  event  of  Daguerre's 
life  was  his  discovery  of  the  art  of  photography, 
or,  as  it  was  named  after  him,  the  Daguerreotype. 
His  first  experiments  were  made  in  1826,  and  in 
1829  he  associated  himself  with  Niepce,  who  had 
since  the  year  1814  been  endeavouring  to  solve  the 
problem  of  fixing  tho  image  formed  in  the  cameia 
ob8cura.  The  discovery  was  ceded  to  the  public 
in  1839,  when  Dngucrro  received  a  pension  of 
6000  francs.  He  died  suddenly  at  Petit- Bry-sur- 
Marne,  near  Paris,  in  1851. 

DAHL,  Joiian  Christian  Clausen,  a  Norwegian 
landscape  painter,  was  born  at  Bergen  in  1788. 
His  parents  wished  him  to  enter  the  Church,  but 
he  speedily  followed  his  own  inclination  for  art. 
In  1811  he  attended  the  Academy  of  Copenhagen, 
and  in  1818  went  to  Dresden.  Later  on,  he  travelled 
in  the  Tyrol  and  Germany,  and  repeatedly  visited 
Ml  native  country,  whose  coasts  and  fiords,  lakes 
and  towns,  he  painted  with  loving  exactitude,  but 
with  a  singular  dryness.  He  likewise  etched  four 
plates.  Dahl  died  at  Dresden  in  1857.  His  1  Storm 
at  Sea,'  in  the  Berlin  Gallery,  and  his  1  Winter 
Landscape,1  in  the  Munich  Pinakothek,are  paintings 
worthy  of  mention. 

DAHL,  Michael,  a  Swedish  portrait  painter, 
was  born  at  Stockholm  in  1656,  and  received  some 
instruction  from  Ehrenstral,  an  esteemed  Swedish 
artist.  At  the  ago  of  twenty-two  he  came  to 
England,  but  did  not  at  that  time  remain  lo-iger 
than  a  year;  he  continued  his  travels  in  search  of 
improvement  through  France  to  Italy,  where  he 
studied  for  some  years,  and  whilst  at  Rome  painted 
the  portrait  of  the  celebrated  Queen  Christina  of 
Sweden.  In  1688  he  returned  to  Englar.d,  where 
he  found  Sir  Godfrey  Kneller  rising  to  the  head  of 
his  profession;  but  Dahl  possessed  sufficient  merit 
to  distinguish  himself  as  no  mean  competitor. 
Queen  Anne  and  Prince  George  of  Denmark  both 
6at  to  him.  lie  died  ID  Loi.dou  in  1743. 
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DAHLEN,  Reiner,  who  was  born  at  Cologne  in 
1836,  was  originally  brought  up  as  a  saddler,  but 
chose  to  devote  himself  to  art,  and  studied  at  tho 
Academy  of  Diisseldorf.  He  visited  England, 
North  America,  and  Paris.  His  works  mostly 
represent  horses,  carriages,  hunting  parties,  and 
so  forth.  Although  there  is  a  study  of  nature 
exhibited  in  his  paintings,  his  peculiarly  original 
style  did  not  meet  with  much  approbation.  He 
died  at  Diisseldorf  in  1874. 

DAHLSTEIN,  August  in,  a  German  painter  who 
flourished  in  the  middle  of  the  18th  century,  was  a 
native  of  Cassel.  Ho  visited  Sweden  and  Russia, 
and  etched  a  series  of  50  plates  of  the  '  Cries  of 
St.  Petersburg  and  Moscow.' 

DAIGREMONT,  M.,  was  a  French  engraver, 
who  flourished  from  about  1670  to  about  1700. 
Ho  engraved  some  of  the  plates  for  Bcrain's 
'  Orneineiis,'  and  several  views  of  Versailles. 

DAI  LIBRI,  Francesco,  tho  elder,  born  at  Ve- 
rona in  1452,  was  the  son  of  Stefano  dai  Libri,  an 
illuminator  of  books.  He  was  the  father  of  Giro- 
lamo  dai  libri,  and  is  known  as  an  illuminator  of 
choir  books  for  the  churches  of  his  native  city. 

DAI  LIBRI,  Francesco,  the  younger,  the  grand- 
son of  the  above  and  son  of  Girolamo  dai  Libri, 
was  born  in  1500,  and  lived  chiefly  at  Venice  and 
at  Padua.  He  was  at  first  a  painter  of  miniatures, 
but  afterwards  a  painter  in  oil  and  an  architect. 

DAI  LIBRI,  Girolamo,  tho  son  of  Francesco 
dai  Libri,  was  bom  at  Verona  in  1474.  He  waa 
brought  up  by  his  father  to  his  own  profession 
of  a  miniature  painter  and  illuminator  of  books, 
but  he  soon  abandoned  its  pursuit.  His  earlier 
style  inclines  to  that  of  Andrea  Mantegna.  His 
first  picture,  painted  when  he  was  only  sixteen,  is 
in  the  church  of  Malcesine,  on  the  Lake  of  Garda, 
and  represents  the '  Deposition  from  the  CroBs,  with 
the  Virgin  and  Saints.  In  the  Museum  of  Verona 
is  a  painting  representing  'The  Virgin, St.  Joseph, 
St.  John  the  Baptist,  and  St.  Jerome,  adoring  the 
Infant  Christ';  and  at  Sant'  Anastasia  in  the 
same  city,  is  a  'Madonna  and  Child  with  Saints, 
which  is  one  of  his  earliest  productions.  In  1515 
he  and  Francesco  Morone  painted  the  organ  shutters 
of  Santa  Maria  in  Orgrano,  which  are  now  at  Mal- 
cesine. In  1526  he  finished  his  masterpiece,  the 
4  Virgin  and  Child  enthroned,  between  Lorenzo 
Giustiniaui  and  St.  Zeno,'  at  San  Giorgio  Maggioro 
in  Verona ;  and  of  about  the  same  period  is  tho 
4  Virgin  and  Child,  with  SS.  Anne  and  Joachim  and 
two  donors,'  in  the  church  of  San  Paolo  in  the 
same  city.  In  1530  were  executed  tho  '  Virgin 
and  Saints,'  for  the  church  of  the  Vittoria  Nuovs, 
and  the  '  Virgin  in  Glory,  with  SS.  Andrew  and 
Peter,'  for  Sant  Andrea ;  both  pictures  are  now 
in  the  Gallery  of  Verona,  Girolamo  died  at  Ve- 
rona in  1556.  Guilio  Clovio  and  his  son,  Francesco 
dai  Libri,  were  his  pupils.  He  never  painted  in 
fresco,  and  his  works  are  rare  out  of  his  native  city. 
Pictures  by  him  arc  in  the  followng  collections : 

Berlin.       Gallery.        Virgin  and  Child,  between  SS- 

Bartholomew  and  Zeno. 

London.   Nat.  Gallery.   Madonna  and  Child,  with  Saint 

Anne. 

Paris.         Louvre.        Virgin  and  Child. 

DAIWAILLE,  Jean  Auoistin,  a  Dutch  portroit 
painter,  was  born  at  Cologne  in  1786,  and  went 
when  young  to  Amsterdam  where  he  studied  under 
A.  De  Lelie,  ami  was  director  of  the  Academy 
from  1820  to  1826.  After  that  time  he  resided  at 
Rotterdam,  where  he  was  very  successful  in 
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! suiting  portraits,  and  where  he  died  in  1850. 
here  is  by  him  one  etching,  which  is  scarce. 
DALCOLLE,  Raffaello,  or  Haffaeixino,  called 
also  Raffakluno  dal  Boiigo  San  SEroLcuo,  was 
horn  at  Borgo  San  Sepolcro,  about  the  year  1490. 
He  was  first  a  disciple  of  Raphael,  but  after  the 
death  of  that  master  he  became  the  scholar  of 
Giulio  Romano,  whom  ho  assisted  in  his  principal 
works  nt  Rome,  and  in  the  Palazzo  del  Te,  at 
Mantua.  Of  his  own  compositions,  the  principal  are 
two  pictures  at  Borpo  San  Sepolcro,  one  of  which, 
representing  the  '  Resurrection,'  in  the  choir  of  the 
cathedral,  exhibits  a  grandeur  not  unworthy  of  the 
great  school  in  which  he  had  been  educated.  The 
figure  of  Christ  is  dignified  and  mnjestic,  and  the 
terror  of  the  guards  of  the  sepulchre  is  admirably 
expressed.  The  other  is  in  the  church  of  the  Con- 
ventuali,  and  represents  the  '  Assumption  of  the 
Virgin.'  It  is  a  graceful  and  impressive  composi- 
tion ;  and  being  placed  near  one  of  the  heBt  pic- 
tures of  Giorgio  Vasari,  establishes  its  merit  by  its 
decided  superiority.  Raffaellino  dal  Colle  was  one 
of  the  artists  employed  by  Raphael  in  the  decora- 
tions of  the  Loggie  of  the  Vatican,  and  painted 
one  of  the  small  cupolas  in  the  roof  with  a  portion 
of  the  history  of  MoseB.  In  CittA  di  Castello  is 
an  'Annunciation'  by  him,  which  is  a  very  grace- 
ful composition.  An  *  Entombment,'  in  the  Servi, 
is  another  beautiful  picture.  A  picture  of  'The 
Virgin  attended  by  St.  Sebastian  and  St.  Roch,' 
was  in  the  church  of  San  Francesco  at  Cagli,  the 
figures  and  landscape  of  which  much  resembled 
the  manner  of  Raphael.  In  one  of  the  chapels  of 
the  Olivet  monks  at  Gubbio  there  are  pictures  by 
him,  in  one  of  which  he  has  introduced  a  figure  of 
Virtue,  who  seems  to  be  a  sister  to  Raphael's  Sibyls. 
He  assisted  Bronzino  and  Vasari  in  their  decor- 
ations and  cartoons— the  latter  upon  the  occasion 
of  the  visit  of  Charles  V.  to  Florence.  He  had 
many  scholars  who  proved  ahle  artists,  but  few 
equalled  him  in  grace  and  high  finish  ;  Cristofano 
Gherardi  and  Giovanni  de'  Vecchi  are  noticeable 
amongst  them. 

DALEN,  Cornkmb  VAN,  a  Flemish  engraver,  was 
born  at  Antwerp  about  the  year  1620.  He  was 
called  '  the  younger,'  to  distinguish  him  from  his 
father,  who  was  likewise  an  engraver,  and  whose 
works  it  is  not  easy  to  distinguish  from  those 
of  his  son.  He  was  instructed  in  engraving  by 
hia  father,  and  also  by  Cornelia  Visscher,  whose 
style  he  followed  for  some  time.  His  prints  occa- 
sionally resemble  those  of  A.  Blootehng,  and  at 
other  times  those  of  Pontius  and  BoWcrt.  He 
worked  entirely  with  the  graver,  which  he  handled 
in  a  bold  and  free  manner,  and  with  considerable 
taste.  He  usually  marked  his  plates  with  the 
initials  C-  D.  We  have  by  him  several  portraits, 
and  a  few  historical  subjects. 

PORT  BAITS. 

Catharine  de*  Medici ;  in  the  beck-ground  the  City  of 

Amsterdam. 
Charles  II..  Kins  of  England  ;  after  P.  A'ason. 
James,  Duke  of  York ;  after  S.  tuttichuyi. 
Henry,  Dnke  of  Gloucester ;  after  the  man. 
William  III. 
Mary  II.,  his  Queen. 

Algernon  Percy.  Earl  of  Northumberland. 

John  Maurice,  Prince  of  Nassau  ;  a  fter  G.  Flink. 

Pietro  Aretino,  with  a  book  ;  after  Titian. 

Giovanni  Boccaccio ;  alter  the  same. 

Giorgio  Barbarelli,  called  Giorgione  ;  after  the  same. 

lei  Piombo ;  after  Tintrrrtt'o.  (The  four  last 

are  thought  by  Kramiii  to  bo  the  work  of  Cornelia 

ran  Dalcn,  the  elder.) 
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Anna  Maria  Schurman,  painter  ;  after  C.  Janiuat. 
Old  Parr,  aged  152  years. 

80PJECT8  AFTER  VARIOUS  MASTERS. 
The  Adoration  of  the  Shepherd*. 
The  Virgin,  with  the  Infant  Jesua. 
The  Four  Fathers  of  the  Church  ;  after  Rubens  ;  in  the 

style  of  Pontius. 
Nature  adorned  by  the  Graces;  afte*  the  same ;  in  the 

manner  of  Bolswert. 
A  Shepherd  aud  Shepherdess :  after  Casteleyn. 
The  Virgin  suckling  the  Infant  Saviour  ;  ajter  G.  Fiink. 
Venus  and  Cupid  ;  after  the  tame. 
The  Four  Elements,  represented  by  Children  ;  after  A. 

Diepenhet-k. 

The  Concert;  after  Giorgione;  for  tho  'Cabinet  de 
Reynst.' 

Tho  Monument  of  Admiral  Cirnelis  Tromp. 

DALENS,  Dirk,  a  Dutch  landscape  painter,  was 
born  at  Amsterdam  in  1659.  He  was  the  son  of 
Willem  Dalens,  an  artist  of  little  celebrity,  who 
taught  him  the  first  lessons  in  the  art.  The  prin- 
cipal works  of  Dalens  are  large  landscapes,  painted 
with  a  free  and  firm  touch,  and  very  agreeably 
coloured,  which  decorate  the  saloons  of  some  of 
the  principal  houses  in  Amsterdam.  He  also  painted 
some  cabinet  pictures  of  landscapes,  with  figures, 
which  are  deemed  worthy  of  being  placed  in  the 
best  collections  in  Holland.    He  died  in  1688. 

DALENS,  Dirk,  called  '  the  younger,'  the  post- 
humous son  of  the  preceding,  was  bom  at  Amster- 
dam in  1688.  He  waB  instructed  by  Thcodoor  van 
Pee,  and  became  a  painter  of  landscapes  with  cattle 
and  figures,  enriched  with  ruins,  in  the  manner  of 
Pynacker,  which  are  executed  with  great  ability. 
He  died  in  1753. 

DA'  LIBRI.   See  Dai  Libri. 

DALIPHARD,  Edouard,  a  French  landscape 
painter,  was  born  at  Rouen  in  1833.  He  studied 
under  Gustave  Morin,  the  Director  of  the  Rouen 
Museum,  and  spent  a  considerable  time  in  the  East, 
where  he  made  a  good  collection  of  water-colour 
sketches.  His  works  appeared  at  the  Salon  from 
1864  to  1876,  and  he  also  contributed  to  tin'  French 
journal,  '  L'Art'  He  died  at  Rouen  after  a  long 
and  painful  illness  in  1877.  Amongst  his  best  pro- 
ductions are : 

The  Sun  appearing  after  a  Storm.  1806. 

Souvenir  of  the  Forest  of  Eu.  1873. 

The  flooded  Farm,  Poissy.  1873. 

Melancholy.  1875. 

DALL,  Nicholas  Thomas,  was  a  native  of  Den- 
mark, who  settled  in  London  as  a  landscape  painter, 
about  the  year  1760.  He  painted  some  excellent 
scenes  for  Covent  Garden  Theatre,  and  his  engage- 
ments in  that  branch  of  art  prevented  him  from 
painting  many  pictures.  In  1768  he  obtahed  the 
first  premium  given  by  the  Society  for  the  En- 
couragement of  Arts  for  the  best  landscape.  He 
was  chosen  an  Associate  of  the  Royal  Academy  in 
1771,  and  died  in  London  in  1777. 

DALL'  ACQUA,  Cristoforo,  who  was  born  at 
Vicenz.i  in  1734,  engraved,  principally  for  the 
booksellers,  plates  of  various  subjects,  portraits, 
history,  genre,  landscapes,  and  architectuie. 
Among  his  works  may  be  noticed  a  portrait  of 
Frederick  ti  e  Great,  King  of  Prussia,  and  an 
allegory  of  'Merit  crowned  by  Apollo,'  after 
Andrea  Sacchi.  as  well  as  numerous  plates  after 
the  works  of  Cipriani,  Houel,  Joseph  Vernet,  and 
others.    He  died  at  Yicenza  in  1787. 

DALLAMANO,  Gutsf.itk,  born  at  Modena  in 
1679.  is  a  remarkable  instance  of  the  progress  that 
untutored  geniuB  has  sometimes  made  in  the  art 
without  the  help  of  a  master.    Dalluinauo  is  stated 
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by  Lanzi  to  have  been  hardly  removed  from  an 
idiot ;  ignorant  even  of  the  alphabet,  and  unaided  by 
professional  instruction,  lie  nevertheless  reached  an 
excellence  in  painting  architectural  views  which 
surprised  the  most  intelligent  judges.  His  best 
works  are  in  the  royal  palace  at  Turin.  He  died 
bi  1758. 

DALL'  AQCILA,  Pomieo,  is  stated  in  the  'Abe- 
cedario  Pittorico '  of  Orlandi,  to  have  been  a  good 
historical  painter,  both  in  oil  and  in  fresco.  He 
flourished  in  the  latter  part  of  the  ICth  century. 
Th.  re  is  a  fine  picture  by  him  in  the  church  of 
Santo  Spirito  in  SaSBia  at  Rome,  representing  the 
4  Descent  from  the  Cross,'  which  was  engraved  by 
Orazio  de  Santis  in  1572.  Several  considerable 
works  by  him  in  fresco  are  to  be  seen  at  Aquila, 
where  he  was  horn. 

DALL'  ARGENTO,  Antonio.    Sec  Aleotti. 

DALL'  ARZERE,  Stekano,  who,  according  to 
Ridolfi  and  others,  was  a  native  of  Padua,  painted 
numerous  altar-pieces  for  the  churches  and  con- 
vents of  that  city.  In  the  Chiesa  degli  Eremitani, 
he  painted  some  subjects  from  the  Old  Testament, 
and  two  pictures  of  '  St.  Peter'  and  1  St.  Paul,'  and 
in  the  church  of  the  Servile  monastery  the  prin- 
cipal altar-piece  is  by  him.  He  flourished  in  the 
16th  century. 

DALLE  FACCIATE,  Bernardino.  See  BARBA- 
TELLI. 

DALLE  GROTTESCHE,  Bernardino.  See 
Barbatelli. 

DALLE  MA  DONNE,  Lippo.  See  S<  annabecchi. 

DALLEMAGNE,  Viroinie  Polyxene  Algcstine 
Philippe, a  French  miniature  painter,  whose  maiden 
name  was  Decagny,  was  a  native  of  Beauvais.  She 
was  a  pupil  of  Madame  de  Mirbel,  and  showed 
much  talent  in  the  execution  of  portraits  in  minia- 
ture and  in  crayons.  She  married  Adolphe  Dalle- 
mugne,  a  landscape  painter,  and  died  at  Coibeil  in 
1875. 

DALLE  MUSE,  Bernardino.   See  Barbatelli. 

DALLE  NLNFE,  Cej-are,  who  flourished  from 
about  1590  to  1600,  was  a  Venetian,  whom  we  lind 
mentioned  by  Zanetti  among  the  imitators  of  Tinto- 
retto. He  possessed  the  readiness  of  invention,  and 
the  facility  of  hand,  for  which  that  painter  was  te- 
markable,  and  was  an  excellent  colourist,  though 
deficient  in  drawing.  There  is  no  accurate  account 
of  his  birth  or  death. 

DALLE  NOTTI,  Gerardo.   See  Honthorst. 

DALLE  PROSPETTIVE,  Agoshno.  See  Aooe- 

T1N0. 

DALLE  PROSPETTIVE,  Mirandolese.  See 
Paltromeri 

DALLE  TESTE,  II  Boroognone.  See  Giao 
CHiNF/ni  Gonzalez. 

DALLEVIA,  A.,  was  an  Italian  engraver,  who 
resided  at  Venice  about  the  year  1686.  Among 
other  prints,  he  engraved  a  set  of  plates  represent- 
ing triumphal  processions,  entitled,  'Giuoehi 
Feslivi  e  Militari,'  and  published  at  Venice  in  1686. 
They  nre  executed  in  a  coarse,  indifferent  style. 

DALLIKER,  Johann  Rudolph,  a  Swiss  portrait 
painter,  was  bom  at  Zurich  in  1694.  He  visited 
successively  Magdeburg,  Brunswick,  Cassel,  Leipsic, 
Berne,  and  Paris,  where  he  made  the  acquaintance 
of  I.argilliere  and  Rigaud.  He  resided  at  St.  Gall, 
but  died  at  Schaffliauscn  in  1769.  Most  of  the 
celebrated  persons  of  his  country  sat  to  him. 

DALLINGER,  Fhaxz  Thkodor,  an  Austrian 
painter  of  landscapes  fruit,  and  animals,  was  born 
at  Linz  in  1710,  and  died  at  Prague  in  1771. 
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DALLINGER  von  DALLING,  Alexander  Jo- 
hann, a  son  of  Johann  Dallinger  von  Dalling  the 
elder,  was  born  at  Vienna  in  1783.  He  studied 
under  his  father,  and  became  a  landscape  and 
animal  painter,  as  well  as  an  engraver  and  a 
restorer  of  old  pictures.  In  the  Belvedere,  at 
Vienna,  there  is  a  picture  by  him  representing  '  A 
Herdsman  driving  Cows  across  a  Brook.'  He  died 
at  Vienna  in  1844. 

DALLINGER  von  DALLING,  Johaxn,  an 
Austrian  painter,  was  born  at  Vienna  in  1741,  and 
distinguished  himself  as  director  of  the  Liech- 
tenstein Ga'lery.  He  painted  animals,  historical 
subjects,  and  large  altar-pieces,  most  of  which  aie 
in  Russia  and  Poland.    He  died  in  1806. 

DALLINGER  von  DALLING,  Johann,  a  son 
of  the  preceding,  was  born  in  Vienna  in  1782,  and 
painted  landscapes  and  animals  in  the  old  Dutch 
style,  as  well  as  portraits  and  conversation-pieces 
Some  of  his  works  are  in  the  Belvedere  and  Liech- 
tenstein Galleries.    He  died  at  Vienna  in  1868. 

DALLWIG,  Heinricii,  a  landscape  painter,  was 
bom  at  Cassel  in  1811,  and  died  at  Munich  in  1857. 
He  had  been  settled  in  the  latter  city  since  1839, 
but  undertook  frequent  tours  in  search  of  scenery 
for  his  brush. 

DALMASIO,  Lippo  di.   See  Scannabecchi. 

DA  LM  ATI  A,  II  Fkderighetto  di.  See  Bkn- 
covich. 

DALMAU,  Lodovico.  A  'Virgin  and  Child '  by 
this  artist  is  in  the  church  of  San  Miguel  at  Barce- 
lona ;  it  is  painted  in  the  style  of  Van  Eyck,  and 
dated  1445. 

DAL  PERON,  Simonk.    See  CrsiGHE. 

DAL  POZZO,  Isabella.  In  the  'Nuova  Guida 
di  Torino,' this  lady  is  mentioned  as  having  painted 
a  picture  in  the  church  of  San  Francesco  at  Turin, 
representing  the  '  Virgin  and  Child,  with  St.  Blniaa 
and  otlier  Saints,'  which  is  signed,  and  dated  1666. 
According  to  Lanzi,  few  of  her  contemporaries  in 
that  city  could  have  produced  a  more  creditable 
performance. 

DAL  SOLE,  Giovanni  Antonio  Maria,  was  bom 
at  Bologna  in  1606,  and  was  brought  up  in  tie 
school  of  Francesco  Alhani.  He  excelled  in  paint- 
ing landscapes,  which  he  decorated  with  groups  of 
figures  gracefully  designed  in  the  style  of  Alhani. 
He  always  worked  with  his  left  hand,  and  thus 
acquired  the  appellation  of  '11  Monchino  dai 
Paesi.'    He  died  in  1684. 

DAL  SOLE,  Giovanni  Giuseppe,  the  son  of 
Antonio  dal  Sole,  was  bom  at  Bologna  in  1654, 
and  was  instructed  in  the  first  principles  of  di  sign 
by  his  father,  but  he  afterwards  became  a  disciple 
of  Domenico  Maria  Cnnuti,  and  ultimately  studied 
under  Lorenzo  Pasinelli.  Following  the  example 
of  his  last  instructor,  he  based  his  system  of  colour- 
ing upon  the  study  of  the  works  of  the  best  masters 
of  the  Venetian  School.  He  imitated  the  agree- 
able style  of  Pasinelli  with  great  success,  and  his 
compositioi  s  are  embellished  with  landscape  and 
architecture,  which  he  introduced  with  admitable 
taste.  In  many  particulars,  as  in  the  hair  and 
plumes  of  the  angels,  and  in  the  accessories,  such 
as  veils,  bracelets,  crowns,  and  armour,  be  dis- 
plays exquisite  grace.  He  seems  to  have  been 
inclined  to  treat  lofty  themes,  and  was  more  ob- 
servant of  costume,  more  methodical  in  compo- 
sition, and  better  informed  in  architecture  aid 
landscape,  than  his  master,  Pasinelli.  In  thes«, 
indeed,  he  is  almost  unique.  The  most  beautiful 
specimens,  perhaps,  are  to  be  seen  at  the  Casa 
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Zappi  in  Imola,  representing  Evening,  Night,  and 
Morning,  all  harmonized  with  the  sober  tints  be- 
longing to  the  subjects.  There  are  several  of  the 
works  of  this  eminent  artist  in  the  public  edifices 
at  Bologna.  Among  the  most  esteemed  are  'The 
Incredulity  of  St.  Ihomas,'  in  the  church  of  La 
Madonna  di  Galiera ;  'The  Annunciation,'  in  San 
Gabrielle  ;  and  some  frescoes  in  San  Biugio,  which 
are  accounted  his  finest  works.  For  the  Giusti 
family  at  Verona  ho  executed  several  8criptural 
and  mythological  subjects,  truly  beautiful.  One, 
of  '  Bacchus  and  Ariadne,'  which  occupied  but  a 
week  of  his  time,  was  pronounced  by  artists  ex- 
cellent ;  yet  he  cancelled  almost  the  whole,  to 
remodel  it  according  to  his  own  idea,  declaring 
that  it  was  enough  to  have  shown  his  rapidity  of 
hand  to  satisfy  others,  but  that  it  became  his  duty, 
by  additional  accuracy,  to  satisfy  himself  also. 
For  executing  his  altar-pieces,  which  are  few  and 
valuable,  as  well  as  his  pictures  for  private  col- 
lections, which  are  very  numerous,  he  demanded 
high  remuneration,  persevering  in  his  determination 
to  paint  only  with  care.  In  his  works  two  manners 
are  observable;  the  second  partakes  of  that  of 
Guido.  A  large  portion  of  his  pictures  nearly 
approach  the  style  of  that  master;  so  that  the 
surname  of  'The  Modern  Guido,'  conferred  on  him 
by  so  many,  haB  not  been  granted  as  a  favour,  but 
ns  his  desert.  Bartsch  describes  three  etchings  by 
him;  an  allegorical  representation  of  Envy,  a 
Group  of  Angels,  after  a  design  for  a  ceiling  by 
Pnsinelli,  and  another  of  Olympus,  after  the  same. 
Gori  mentions  one  of  St.  Francis  Xavier  confuting, 
or  rather  confounding,  by  his  holy  doctrine,  the 
satraps  of  Japan,  also  after  Pasinelli.  Several 
portraits  were  etched  by  him  in  1674,  which  were 
intended  for  the  '  Felsina  Pittrice,'  but  are  not  found 
in  that  work.    He  died  at  Bologna  in  1719. 

DALTON,  Richard,  an  engraver  and  draughts- 
man, was  born  in  Cumberland  about  1720.  After 

[>assing  some  time  in  Italy  and  Greece,  he  became 
ibrarian  to  the  Prince  of  Wales,  then  keeper  of 
the  royal  drawings  and  medals,  and  finally,  in 
1778,  surveyor  of  the  royal  pictures.  He  made 
some  engravings  from  the  Holbein  drawings,  and 
after  antique  statues.  He  also  published  '  Manners 
and  Customs  of  the  Present  Inhabitants  of  Egypt,' 
1781.  His  name  is  to  be  found  in  connection  with 
some  of  the  art  societies  which  preceded  the  Royal 
Academy.    He  died  at  St.  James's  Palace  in  1791. 

DAM,  Anthony  van,  born  at  Middelburg, 
painted  marine  subjects  of  large  dimensions.  He 
flourished  in  the  latter  half  of  the  last  century. 

DAM,  Wouteb,  born  at  Dort  in  1726,  was  a 
scholar  of  Aart  Schouman,  whose  manner  he  fol- 
lowed for  some  time,  but  ultimately  became  an 
imitator  and  copyist  of  Cuyp  and  Bakhuisen.  He 
died  at  Dort  in  1785  or  1786. 

DAM  A  ME  DEMARTRAIS,  Michel  Francois, 
a  French  painter  and  engraver,  was  horn  in  Paris 
in  1763.  After  having  studied  in  the  school  of 
David,  he  went  to  Russia,  where  ho  resided  for 
some  years.  On  his  return  to  France  he  engraved 
and  published  '  Vues  des  principales  villes  de 
Russie,  costumes  et  usages  des  habitants  de  cct 
empire,'  1813-14;  'Collection  de  Costumes  du 
royaume  de  Naples,'  1818  ;  *  Paris  et  scs  alentours,' 
1819.  His  most  important  picture  was  'The  Great 
Sanhedrim  of  the  Jews  of  France  and  Italy,'  ex- 
hibited at  the  Salon  of  1810.  He  died  in  Paris  in 
1827. 

DAMBRUN,  Jean,  a  French  line-engraver,  was 


born  in  Paris  in  1741.  He  was  one  of  the  small 
band  of  artists  to  whom  are  due  the  vignettes  which 
adorn  many  of  the  bookB  issued  towards  the  elos« 
of  the  last  century  which  have  of  late  become  of 
such  fabulous  value.  II ta  best  works  are  'La 
Purtie  de  Wisch,'  after  Morcau,  for  the  '  Monument 
de  Costume,'  and  '  Le  Calendrier  des  Vioillards,' 
after  Fragcnard,  for  the  '  Contes  '  of  La  Fontaine. 
He  also  engraved  with  much  delicacy  Que'verdo's 
illustrations  to  the  remarkable  series  of  Almanacs 
which  appeared  in  Paris  just  before  the  outbreak 
of  the  French  Revolution.  There  is  no  record  of 
Damhrun  after  1808. 

DAME,  Giles  la.    Sec  La  Dame. 

DAMERY,  Jacob,  the  brother  of  Walter  Damcry, 
was  a  good  painter  of  flowers,  of  fruit,  and 
especially  of  vases.  He  was  born  at  Liege  in 
1619,  but  went  to  Rome  when  young,  and  n-tnained 
there  until  his  death,  which  occurred  in  16*5.  He 
executed  some  etchings,  among  them  a  series  of 
twelve  vases,  dated  1657. 

DAMERY,  Simon,  a  Flemish  historical  painter, 
was  born  at  Liege  in  1604.  He  was  a  pupil  of 
Jean  Taulier,  who  married  his  sister,  but  while  yet 
very  young  he  ran  away  from  his  master  and  went 
to  Italy.  He  afterwards  settled  at  Milan,  where  he 
died  or  the  plague  in  1640. 

DAMERY,  Walter,  the  brotherof  Jacob  Damery, 
was  born  at  hiige  in  1614.  He  learned  the  rudi- 
ments of  art  in  his  native  city,  but  in  1636  he 
came  to  England,  and  remained  here  several  years, 
during  which  he  painted  a  large  number  of  por- 
traits. He  afterwards  went  to  France  and  then  to 
Italy,  where  he  became  a  scholar  of  Pietro  da  Cor- 
tona.  Subsequently  he  returned  to  Paris,  w  here  ho 
painted  for  the  Carmelite  church  his  masterpiece, 
'The  Ascension  of  Elijah.'  His  productions  are 
distinguished  for  their  beautiful  backgrounds  and 
also  for  the  nude  figures  of  the  children,  in  the 
depicting  of  which  he  exhibited  great  skill.  He 
died  at  Lilge  in  1678. 

DAMIANI,  Felice,  was  a  native  of  Gubbio,  who 
flourished  from  the  year  1584  until  1606.  He  is  by 
some  supposed  to  have  been  educated  in  the 
Venetian  school,  and  his  picture  of  the  '  Circum- 
cision,'in  San  Domenico,  partakes  of  that  style: 
but  in  general  his  works  evince  more  of  the  Roman 
taste,  which  he  probably  acquired  under  Benedetto 
Nucci.  One  of  his  best  works  is  'The  Decolla- 
tion of  St.  Paul,'  at  the  Castel  Nuovo  in  Recanati  ; 
the  expression  in  the  head  of  the  martyr  is  admir- 
able, the  drawing  correct,  and  the  colouring  brilliant 
and  harmonious.  It  is  dated  1584.  About  twelve 
years  afterwards  he  decorated  two  chapels  in  the 
church  of  La  Madonna  de'  Lumi,  at  San  Severino, 
with  pictures  representing  the  Life  of  the  Virgin 
and  the  Infancy  of  Christ.  But  his  roost  admired 
production  is  the  'Baptism  of  St.  Augustine,' 
painted  in  1694  for  the  church  dedicated  to  that 
saint  at  Gubbio ;  a  grand  composition  of  many 
figures,  finely  grouped,  with  an  admirable  expres- 
sion of  piety  in  the  heads,  and  enriched  with  noble 
architecture.    He  was  still  living  in  1616. 

DAMINI,  Giorgio,  a  brother  of  Pietro  Damini, 
was  an  excellent  painter  of  portraits,  and  of  his- 
torical subjects  of  asmall  size.  Like  his  brother,  he 
was  carried  off  by  the  phigue  at  Venice  in  1631. 

DAMINI,  Pietro,  was  born  at  Caatetfranco  in 
1592,  and,  according  to  Ridolfi,  was  a  scholar  of 
Giovanni  Battista  Novelli,  who  had  been  educated 
in  the  school  of  Palma.  Such  was  the  extraordinory 
expectation  occasioned  by  the  early  display  of  hm 
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talents,  thnt  some  writers  have  not  hesitated  to 
affirm  that  he  would  have  equalled  Titian  if  lie  had 
not  died  young,  an  assertion,  which,  as  Lanzi  ob- 
serves, may  be  regarded  as  a  hyperbole.  There 
arc  many  of  hiR  works  at  Cash- 1  franco,  Vieenxa, 
Crenia,  and  particularly  at  Padua,  where,  in  the 
church  of  San  Clcmente,  is  his  picture  of  'Christ 
giving  the  Keys  to  St.  Peter,'  aid  in  the  church 
of  II  Santo,  his  most  celebrated  work,  'The 
Crucifixion,  with  the  Virgin  Mary  and  St.  John.'  a 
picture  of  extraordinary  beuuty,  and  of  the  most 
harmonious  colour.  In  the  cloister  of  the  Padri 
Serviti,  at  Vicenza.  he  painted  several  pictures  of 
the  Life  of  St.  Philip,  the  founder  of  their  order. 
Th«  style  of  Damini  is  vague  and  elegant,  but  he 
is  by  no  means  uniform.    He  appears  to  have 

E frequently  changed  his  manner,  in  search  of  greator 
erfection ;  and  his  last  works  are  evidently  his 
est.  He  had  acquired  a  distinguished  reputation 
when  he  fell  a  victim  to  the  plague  in  Venice  in 
1681. 

DAMINI,  Vixcenzo,  was  an  excellent  portrait 
painter  who  resided  in  Loudon  from  1720  to  1730. 
lie  is  said  to  have  been  a  native  of  Venice  and  a 
pupil  of  Pellegrini. 

DAM  IS,  Ambdbk  Gpstavr  Francois,  a  Belgian 
painter  of  flowers  and  fruit,  was  born  at  Bniges  in 
1811.  While  still  young  he  went  to  Paris  and 
became  a  pupil  of  Redoutd.  He  was  likewise  a 
sculptor,  and  be  decorated  many  of  the  ecclesias- 
tical edifices  of  Paris.  In  1848  he  returned  to 
Bruges,  and  died  there  in  1851. 

DAMISSKN,  Ltjcas.    Sec  Dl  HoRY. 

DAMOPU1LOS,  a  Greek  painter  and  modeller 
in  terra-cotta,  worked  in  conjunction  with  Gorgasos 
in  the  Temple  of  Ceres  at  Rome  in  B.C.  493. 
Zeuxis  is  said  to  have  been  his  pupil. 

DANBY,  Francis,  who  was  bom  near  Wexford, 
Ireland,  in  1793,  learned  the  first  principles  of  his 
art  under  a  landscape  painter  named  O'Connor,  in 
Dublin,  where  his  first  picture,  a  landscaj>e  view 
called  '  Evening,'  was  exhibited  in  1812.  In  the 
following  year,  master  and  pupil,  accompanied  by 
George  Petrie,  set  off  together  to  seek  their  fortunes 
in  London,  but  their  funds  becoming  exhausted 
before  they  reached  the  metropolis,  they  stopped 
at  Bristol.  Here  Dauby  managed  to  sell  some 
drawings,  and  with  the  proceeds  paid  O'Connor's 
expenses  to  Dublin,  but  he  himself  remained  in 
Bristol,  and  for  a  few  years  supported  himself  by 
giving  lessons  in  water-colour  painting,  now  and 
then  sending  a  picture  to  the  Royal  Academy.  In 
1825  his  'Delivery  of  Israel  out  of  Egypt  '  gained 
him  the  Associateship  of  the  Academy,  and  he  then 
went  to  live  in  London.  In  1830,  a  quarrel  with 
that  body  drove  him  from  England,  and  for  the 
next  eleven  years  he  lived  in  Switzerland,  giving 
up  his  time  to  boat-building,  yachting,  and  the 
painting  of  unimportant  pictures  on  commission. 
Two  works  only  appeared  at  the  annual  Loi  don 
Exhibitions  during  this  long  interval,  the  'Golden 
Age '  and  *  Rich  and  Hare  were  the  Gems  she  wore.' 
In  1841  he  returned  to  England,  took  up  his 
residence  at  Lewisham,  and  began  painting  large 
subjects  for  exhibition  at  the  British  Institution  and 
the  Royal  Academy  with  all  his  old  enthusiasm. 
He  died  in  1861  at  Exmouth,  where  he  had  resided 
since  1847.  The  following  are  some  of  his  best 
works : 

The  Upas,  or  Poison-tree  of  Java  {Brit.  Imt.  1820). 

In  the  South  Kennvtftun  Museum. 
Disappointed  Love  (lloyal  Acadtmy,  1321). 
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Sunset  at  Sea  after  a  Storm  (R.  A.  1824). 

The  Delivery  of  Israel  out  of  Egypt  (R.  A.  1825).  A'ow 

in  Stafford  //oust. 
The  Opcniug  of  the  Sixth  Seal  (Brit.  Imt.  1828). 
The  Golden  Age  (R.  A.  1831). 

Rich  and  Hare  were  the  Oeuis  she  wore  (It.  A.  1837). 


The  Fisherman's  Home,  Sunriae.  1840.  /»  the  National 

Gallery. 

The  Evening  Gun  (R.  A.  1848). 

DANBY,  Jamks  Francis,  an  English  landscape 
painter,  the  son  of  Francis  Dauby,  A.R.A.,  wis 
born  at  Bristol  in  1816.  His  works  appeared  at 
the  Royal  Academy,  and  at  the  Society  of  British 
Artists,  of  which  latter  he  was  a  member.  He  died 
of  apoplexy  in  London  in  1875.  He  excelled  in 
depicting  sunrise  and  sunset  Amongst  his  best 
works  are : — 

Loch) 
Dover,  t 


Morning  on  the  Thames.  1800. 
Wreck  on  Exmouth  Bar.  1861. 
Carrickfergus  Castle.  1867. 
North  Shields:  Sunrise.  1869. 

DANCE,  NATiiANiRt..    See  Holland. 

DANCKERTS,  Danckf.rt,  the  son  of  Cornelia 
Danckerts  de  Ry,  was  born  at  Antwerp  about  the 
year  1600.  He  succeeded  his  father  in  his  busi- 
ness as  a  printseller,  and  surpassed  him  in  bis 
talent  as  an  engraver.  His  plates  are  sometimes 
only  etched,  but  more  frequently  finished  with  the 
graver.  We  have  by  him  a  considerable  number 
of  plates  after  Berchem,  Wouwennan,  and  other 
painters.  He  also  engraved  some  portraits  and 
other  subjects,  from  various  masters,  among  which 
are: 

The  Portrait  of  Charles  II.,  King  of  England. 

The  Departure  of  Charles  II.  for  England  at  the 

Restoration. 
Venus  and  Cupid,  with  a  Satyr ;  after  Titian. 

VARIOUS  r-RINTS  AFTER  BERCHEM. 

Hnwking,  called  Het  \inkebaantji. 

A  Stag  Hunt,  called  I)e  Hartenjayt. 

Four,  of  Ijuidacapes  and  Figures,  in  one  of  which  is  a 

Man  passing  a  Bridge ;  after  Berehem.   These  are 

considered  his  best  print*. 
Four  smaller  plates,  of  landscapes  and  Figures. 
Six  middle-sized  plates,  the  title  print  having  a  Shepherd 

riding  on  an  Ox  and  playing  on  the  Flute,  and  a 

Shepherdess  dancing. 
Four  large  plates  of  landscapes ;  on  the  title  print  is 

inscribed,  Danckert  Ikmckertn  fee.  et  txe. 
A  set  of  fine  Etchings ;  <t/rrr  Wouwerman. 

DANCKERTS,  Hkkkrik,  a  son  of  Justus  Danck- 
ertB,  was  bom  at  the  Hague  about  the  year  1630. 
He  was  brought  up  as  an  engraver,  and  made  copies 
of  the  works  of  Titiun  and  Pnlma,  but  afterwards 
was  recommended  to  study  painting,  and  went  to 
Italy  fur  improvement.  On  his  return  to  Holland 
he  acquired  some  reputation  as  a  landscape  painter, 
and  was  invited  to  England  by  Charles  II.,  who 
employed  him  iof>ainting  views  of  the  royal  palaces, 
and  of  the  sea-ports  of  England  and  Wales.  In 
the  collection  of  James  II.  there  were  twenty-eight 
landscapes  and  views  by  this  master.  He  died  at 
Amsterdam  about  1678.  He  engraved  a  few  plates, 
as  follow : 

Charles  II. ;  after  A  Hanneman. 

A  lnrge  View  of  Amsterdam  and  the  Y,  with  Shipping  ; 

in  three  sheets. 
A  set  of  Views  of  Talaces  and  Sea-ports  in  England. 

DANCKERTS  Johannes,  a  son  of  Justus  Danck- 
erts, resided  at  Amsterdam  about  the  year  1660. 
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Hp  painted  historical  subjects  with  some  skill,  and 
etched  a  few  |>)ates,  among  which  is  one  after 
Titian,  representing  '  Venus  reclining  on  a  Couch.' 

DANCKERTS,  Justus,  was  a  Dutch  engraver 
who  worked  at  Amsterdam.  We  have  the  following 
plates  by  him : 

William  III.,  Prince  of  Orange,  afterwards  King  of 
England. 

Ca-siniir,  King  of  Poland. 

Seven  plates  of  the  Gate*  of  Amsterdam. 

DANCKERTS  DE  RV,  OoKNBUB,  a  Dutch  archi- 
tect atid  engraver,  was  born  at  Amsterdum  in  1561. 
He  established  himself  at  Antwerp  as  a  printseller, 
where  he  engraved  several  plates  of  portraits  and 
other  subjects,  which  are  not  without  consider- 
able merit.  He  was  still  living  in  1634.  Among 
others,  we  have  the  following  by  him : 

PORTRAITS. 

GustavuH  Adolphus,  King  of  Sweden. 

Jacob  Wnsseuner,  Lord  of  Obsdain. 

Cornelia  de  Wit,  with  a  battle  in  the  background. 

Jean  Calvin ;  oval. 

John  tWmir,  Count  of  Nassau. 

6UWKCTS  FBOM  HIS  OWN  DE6I0N8. 

Four  Figures  on  Horseback,  called  the  Monarchies; 

representing  Sinus,  Cyrus,  Alexand 

with  emblematical  oruMiieiiU. 
Seven,  of  the  Planets,  with  Emblems. 
The  S«ven  Wonders  of  the  World,  with 
Twelve,  of  the  Sibyls  ;  full-length. 
Twelve,  of  Animals  and  ltirda. 
Sixteen  Views  in  llolland. 

One  hundred  Subjects  from  the  Old  Testament ;  four 

on  each  plate. 
A  set  of  Views  of  the  Rnina  of  Rome. 
Meleager  and  Atalanta;  an  etching;  after  R.  Piemt. 

DANCKERTS  DE  RY,  Pieter,  a  celebrated  por- 
trait and  genre  painter,  who  is  supposed  to  have 
been  the  son  of  Cornells  Dauckerts  do  Ry,  was 
born  at  Amsterdam  in  1G05.  Several  of  liis  paint- 
ings have  been  engraved  by  W.  Hondius.  He 
wetit  to  Sweden,  and  died  at  Stockholm  in  1659. 
There  are  by  him  in  the  Brussels  Gallery  portraits 
of  Cornells  Danekerts  de  Ry  and  his  wife. 

DANDINI,  Cekare,  was  horn  at  Florence  about 
the  year  1595.  He  was  tirst  a  scholar  of  Francesco 
Curradi,  but  afterwards  studied  under  Domenico 
Cresti,  called  Passignano,  and  Cristofano  Allori. 
Under  these  masters  he  acquired  a  tolerable  cor- 
rectness of  design,  and  an  agreeable  tone  of  colour- 
ing. One  of  his  best  works  is  a  picture  of  St. 
Charles,  with  other  Saints,  in  one  of  tne  churches  at 
Ancona.  He  also  painted  easel  and  cabinet  pic- 
tures, which  were  admired  for  their  neatness  and 
finish.    He  died  in  1658. 

DANDINI,  OiTAMANO,  was  the  Bon  of  Pietro 
Dandini,  and  painted  history  in  the  style  of  his 
futhcr.  Some  fresco  paintings  in  the  cloister  of 
San  Spirito,  a  picture  of  several  Saints  in  San 
Lorenzo,  and  his  works  in  the  church  of  the  Mag- 
dalene at  Pcscia,  evince  the  respectability  of  his 
talent.  He  afterwards  entered  the  Society  of  Jesus, 
and  died  about  1750. 

DANDINI,  Pietro,  the  nephew  of  Vinccnzo 
Dandini,  was  born  about  1646.  Having  lost  his 
father  when  he  was  only  four  years  of  age,  he 
was  taken  under  the  protection  of  his  uncle,  who 
instructed  him  in  the  principles  he  had  himself 
adopted  of  the  stylo  of  Cortona.  He  afterwards 
travelled  through  great  part  of  Italy,  and  improved 
himself  by  studying  the  great  masters  uf  the 
Venetian  and  Lomhard  schools.    On  his  return  to 


Florence  he  was  patronized  by  the  Grand  Duke 
Cosmo  III.,  for  whom  he  painted  many  works  in 
oil  and  in  fresco.  It  is  to  be  lamented  that  the 
avarice  of  this  artist  led  him  into  a  slight  and  neg- 
ligent manner  of  finishing  his  works ;  a  habit  to 
which  he  was  the  more  easily  tempted  by  the  pos- 
session of  uncommon  facility  of  execution.  Lanzi 
mentions,  as  otic  of  his  most  important  works,  the 
cupola  of  Santa  Maria  Maddalena,  at  Florence.  In 
the  church  of  Santa  Maria  Maggiore  is  a  picture 
of  St.  Francis ;  and  in  the  church  of  the  Servites 
is  an  altar-piece  representing  a  saint  of  that  order 
officiating  at  the  altar.    He  died  in  1712. 

DANDINI,  VlXcEXZO,  the  brother  of  Cesaro 
Dandini,  was  born  at  Florence  in  1607.  After  re- 
ceiving some  instruction  from  his  brother,  he  went 
to  Rome,  where  ho  studied  some  time  under  Pietro 
d.i  Cortona,  whose  style  he  followed.  He  was  an 
eminent  painter  of  history,  and,  according  to  Or- 
lundi,  was  made  principal  of  the  Academy  at  Rome, 
on  succeeding  to  which  appointment  he  painted  a 
large  picture  which  gained  him  great  reputation. 
He  returned  to  Florence,  where  he  executed  several 
works  for  the  churches.  In  the  church  of  Ognis- 
santi  is  an  admired  picture  of  'The  Conception.' 
He  was  employed  in  the  palaces  of  the  Grand- 
Duke  ;  in  one  of  which  he  painted  a  ceiling,  repre- 
senting 'Aurora  with  the  Hours,'  much  in  the  style 
of  Pietro  da  Cortona.   He  died  at  Florence  in  1675. 

DANDRR- BAKDON,  Michel  Francois.  See 
Andre- Bardon. 

DANDR1DGE,  Bartholomew,  a  portrait  painter, 
was  born  in  the  early  part  of  the  18th  century.  Hb 
obtained  a  considerable  practice  in  the  reign  of 
George  II.,  but  died  young,  soon  after  the  middle 
of  the  century.  His  portrait  of  Hook,  the  his- 
torian, is  in  the  National  Portrait  Gallery. 

DANDRILLON,  Pierre  Chaui.es,  a  French  land- 
scape painter,  was  born  in  Paris  in  1757.  He  was 
a  pupil  of  De  Machy,  and  in  1807  became  professor 
of  perspective  in  the  Ecole  des  Beaux-Arts.  He 
died  in  I'aris  in  1812. 

DANKDI,  Giusefko,  or  Giuseppe,  called  Mont- 
alto,  was  the  younger  brother  of  Stefano  Danedi, 
and  was  born  at  Treviglio  in  1618.  When  young 
he  went  to  Bologna,  where  he  entered  the  school 
of  Guido  Rcni.  On  leaving  that  master  he  settled 
at  Turin,  where  ho  executed  some  works  for  the 

tublic  edifices.  Towards  the  latter  part  of  his  life 
e  joined  his  brother  at  Milan,  where  he  was  much 
employed.  In  the  church  of  San  Sehastiano  is  a 
fine  picture  by  this  master  of  The  Massacre  of  the 
Innocents,'  and  in  the  Dresden  Gallery  is  one  of 
1  St.  Anthony  of  Padua  caressing  the  Infant  Jesus.' 
He  died  in  1688. 

DANKDI,  Stefano,  called  Montalto,  was  born 
at  Treviglio,  in  the  Milanese,  in  1608,  and  was  a 
scholar  of  Cavaliere  Morazzone.  During  a  long 
residence  at  Milan,  he  p  tinted  a  great  number  of 
pictures  for  the  churches  of  that  city,  nnd  in  the 
State.  One  of  his  best  works  is  1  The  Martyrdom 
of  St.  Justina,'  in  Santa  Maria  in  Pedone.  He 
died  at  Milan  1689. 

DANET,  Jean.  See  Duvet. 
DANHAUER, — ,  (or  Donauer,)  a  German  minia- 
ture painter,  was  a  native  of  Swabia.  He  wos  the 
son  of  a  watchmaker,  and  was  brought  up  to  his 
father's  trade  ;  he  afterwards  went  to  Italy  and 
studied  painting  under  S.  Bomhelii.  but  this  art 
he  in  turn  abandoned  for  that  of  sculpture.  Ho 
resided  for  many  yeurs  in  Russia,  and  died  at  St. 
Petersburg  in  1733. 
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DANHAUSER,  Joseph,  born  at  Vienna  in  1805, 
followed  the  principles  of  Peter  Krafft.  He  visited 
V«nioe,  and  alter  his  return  painted  genre  pieces, 
which  he  executed  in  a  pleasing  und  popular  man- 
ner. From  1838  to  1844  he  was  corrector  at  the 
Academy  at  Vienna,  where  he  died  in  1845.  Among 
his  works  the  following  are  worthy  of  mention  : 

The  Rioter. 

Fraiiz  Li>xt  at  the  Piano. 
The  Little  Virtuoso. 
The  Oculwt. 

The  Reasoner  in  the  Public-house. 

DANIELE,  BaTTIsTA  da  Sax.  See  San  Daxiele. 
DAN1 KLE,  II  Cavai.iere.    See  Sydrr. 
DANIELE,   Pellegrixo  da  San.    See  San 
Daxiele. 

DANIELL,  Akraham,  a  miniature  painter,  was 
a  native  of  Bath.  He  possessed  considerable  ability, 
and  died  in  1803. 

DANIELL,  James,  a  mezzotint  engraver,  flour- 
ished in  England  towards  the  close  of  the  18th  and 
the  beginning  of  the  19th  century.  The  following 
works  are  by  him  : 

Nelson  at  the  Battle  of  Cape  St.  Vincent;  after  Sin- 

gltton. 

The  Death  of  Captain  Alexander  Hood ;  after  Singleton. 
The  Capture  of  Admiral  Winter;  after  Singleton. 
Samuel  and  Eli  ;  afttr  Copley. 

DANIELL,  Samuel,  a  landscape  painter,  the 
brother  of  William,  and  the  nephew  of  Thomas 
Daniel),  was  born  in  1775.  He  studied  under 
Medlnnd,  and  first  exhibited  at  the  Royal  Academy 
in  1792.  He  passed  several  years  in  Africa,  return- 
ing to  England  in  1804.  About  a  year  after,  he 
went  to  Ceylon,  where  he  died  in  1811.  He  made 
numerous  drawings  of  tropical  scenery,  and  pub- 
lished works  on  '  African  Scenery  and  Animals,' 
l«04-5,  and  '  The  Scenery,  Animals,  and  Native 
Inhabitants  of  Ceylon,'  1808.  At  the  South  Ken- 
sington Museum  iB  a  water-colour  drawing  by  him : 
'  Deer  and  Birds  in  a  Tropical  Landscape.' 

DANIELL,  THOMAS.waa  born  at  Kingston-upon- 
Thames  in  1749,  and  commenced  his  artistic  career 
as  a  painter  of  English  landscape  scenery,  with 
some  attempts  at  poetical  composition.  In  1784 
he  went  to  India  with  his  nephew,  William  Daniell; 
they  were  absent  about  ten  years,  gathering  ma- 
terials for  their  great  work  on  '  Oriental  Scenery,' 
which  was  published  between  the  years  1795  and 
1815,  in  six  volumes,  the  whole  of  which,  with  the 
exception  of  the  volume  of  '  Excavations,'  was 
executed  by  William.  He  seldom  painted  any  but 
Indian  subjects.  Iu  1796  he  was  elected  an  As- 
sociate of  the  Royal  Academy,  and  in  1799  an 
Academician.  He  died  in  London  in  1840.  The 
works  of  William  Daniell  are  so  blended  with 
those  of  his  uncle  Thomas,  that  they  may  be  con- 
sidered, artistically,  as  one,  though  some  give  the 
preference  to  the  latter. 

DANIELL,  William,  a  landscape  painter,  was 
born  in  1789.  In  1784  he  went  to  India  with  his 
uncle,  Thomas  Daniell,  and  assisted  him  in  his 
drawings  and  sketclu-s ;  he  also  engraved  the  views 
for  the  greater  part  of  their  'Oriental  Scenery.' 
He  first  exhibited  at  the  Royal  Academy  in  1795, 
and  entered  the  Academy  Schools  in  1799.  He 
was  elected  an  Associate  in  1807,  and  an  Aca- 
demician in  1822.  The  British  Institution  awarded 
him  a  prize  of  £100  in  1826  for  his  4  Battle  of 
Trafalgar.'  In  his  later  years  he  painted  several 
panoramic  views  of  India.  He  died  in  London  in 
l#i7.    Amongst  the  woiks  which  he  published  are  : 
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A  Picturesque  Voyage  to  India.  1810. 
Animated  Nature.  1S09. 
View*  of  London.  1812. 

Views  of  Windsor  Castle,  Eton,  and  Virginia  Water. 
A  Voyage  round  Great  Britain.  1814-25. 
Illuntrations  of  the  Island  of  Staffa.  1818. 
The  Oriental  Annual.  1834-39. 

Mention  should  also  be  made  of  the  following 
pictures  by  him : 

View  of  the  Long  Walk,  Windsor  (Royal  Collection). 
Castel  Nuovo  I  South  Kensington  Museum). 
Durham  Cathedral.  1805.  {South  Kensington  Museum.) 
Benares  (South  Kensington  Museum). 

DANIELSKI,  Jan  Nepomocen,  a  Polish  painter 
of  portraits  in  oil  and  in  miniature,  was  a  native  of 
Cracow.  He  was  a  pupil  of  Dominik  Estreicher, 
and  also  painted  some  frescoes.  He  died  at  Cracow 
in  1844. 

DANKERT8.   See  Danckerts. 

DANES,  Frans,  surnamed  'the  Tortoise,'  was 
born  about  1650  at  Amsterdam,  where  he  died  in 
1703.  He  painted  historical  subjects  and  portruits, 
and  showed  considerable  talent  in  modelling  and 
sculpture. 

DANLOUX,  Henri  Pierre,  a  French  painter, 
born  in  Paris  in  1753,  was  a  pupil  of  J.  B.  Lepicie 
and  of  Vien.  On  the  outbreak  of  the  French 
Revolution  he  came  to  England  and  remained  here 
for  ten  years,  gaining  a  high  reputation  for  his 

fortraits,  'many  of  which  were  in  chalk.  The 
itzwilliam  Museum  at  Cambridge  has  by  hiin  the 
portrait  of  Louis  XVIII.  After  his  return  to 
France,  he  exhibited  at  the  Salon  of  1802  '  Le 
Supplice  d*une  Vcstale,'  a  picture  which  met  with 
much  praise.  His  best  work  is  a  full-length  por- 
trait of  the  Abbe  Delille,  now  at  Versailles. 
Danloux  died  in  Paris  in  1809. 
DANNECKER  (or  Dannkker).  See  De  Necker. 
DANNOOT,  Pieter,  was  a  Flemish  engraver, 
who  flourished  about  the  year  1690.  He  engraved 
a  plate  representing  the  '  Head  of  Christ  crowned 
with  Thorns,' after  Rubens, and  a  'Portrait  of  Pere 
Mastrille.' 

DANTE,  Girolamo,  called  Girolamo  di  Tiziano 
(from  having  been  a  scholar  of  Titian  and  an 
assistant  to  him  in  some  of  his  less  important 
works),  flourished  at  Venico  from  1550  to  1580. 
It  is  said  that  in  copying  the  originals  of  his 
master,  he  attained  so  high  a  degree  of  excellence, 
that  such  of  his  pieces  as  were  retouched  by  Titian 
bid  defiance  often  to  the  judgment  of  the  most 
expert  connoisseurs.  He  also  produced  woiks  of 
his  own  design  ;  the  altar-piece  attributed  to  him 
at  San  Giovanni  Nuovo,  representing  '  SS.  Cosmo 
and  Damianus,'  reflects  credit  on  the  Bchool  to 
which  he  belonged. 

DANTI,  Girolamo,  the  younger  brother  of  Vin- 
cenzio  and  Ignazio  Danti,  was  horn  at  Perugia  in 
1547.  He  painted  frescoes  in  the  style  of  Vasari, 
and  gave  promise  of  becoming  a  great  painter 
when  his  caree*  was  prematurely  terminated  by 
his  death  at  Perugia  in  1580. 

DANTI,  Ignazio,  Bishop  of  Alatri,  whose  secu- 
lar name  was  Pellegrino,  a  Dominican  monk  and 
cosmographer,  was  born  at  Perugia  in  1536.  He 
was  a  brother  of  Vincenzio  Danti,  the  sculptor, 
and  was  instructed  by  his  father,  Giulio  Danti,  a 
goldsmith,  and  his  aunt  Teodora.  At  Florence  he 
painted  the '  Tables  of  Ptolemy,'  in  57  oil-pictures, 
and  aiso  produced  a  number  of  maps.  Subsequently 
he  was  employed  by  Pope  Gregory  XIII.  to  de- 
corate the  walls  of  the  Vatican  with  geographical 
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delinoations  of  ancient  and  modern  Italy.  The 
Pope  having  determined  to  complete  the  continu- 
ation of  the  Gallery  of  Raphael  in  conformity  with 
the  original  plan,  and  to  paint  four  subjects  in  every 
arcade  of  the  gallery  all  from  the  New  Testament, 
Danti  was  employed  by  him  to  superintend  the 
work  ;  the  entire  abandonment  of  a  design  to  the 
direction  of  practical  artists  being  found  by  experi- 
ence to  be  injurious  to  its  execution,  owing  to 
the  choice  of  their  inferior  assistant*  beimg  Ruble 
to  be  governed  by  influence,  avarice,  or  jealousy. 
The  selection,  therefore,  was  reserved  to  Danti, 
who,  to  an  excellent  practical  knowledge  of  the 
art  of  design,  united  moral  qualities  that  ensured 
success ;  and  under  his  direction  the  whole  work 
was  regti'ated  and  conducted  in  such  a  manner 
that  the  spirit  of  Raphael  seemed  to  be  resuscitated 
in  the  precinctB  of  the  Vatican.  lie  was  conse- 
crated Bishop  of  Alatri  in  1583,  and  died  at  Rome 
in  15*6. 

DANTI,  Teodora,  the  aunt  of  Vincenzio  and 
Ignazio  Danti,  is  mentioned  in  the '  Vite  de'  Pittori 
Perugini,'  by  Lione  Pascoli,  who  states  that  she 
was  born  at  Perugia  in  1498.  She  painted  Bmall 
pictures,  in  imitation  of  the  style  ot  Pietro  Peru- 
gino,  and  died  in  1573. 

DANTI,  Vincenzio,  an  Italian  sculptor,  architect, 
and  poet,  was  born  at  Perugia  in  1530.  In  1555 
he  cast  in  bronze  the  statue  of  Pope  Julius  III., 
which  is  still  to  be  seen  at  Perugia,  and  is  con- 
sidered to  be  his  mastei piece.  He  afterwards 
went  to  Florence,  where  he  was  employed  by 
the  Grand-Duke  Cosmo,  and  made  many  designs 
for  the  Escorial  which  were  sent  to  Spain.  He 
also  painted  historical  subjects,  which  are  but 
seldom  mentioned,  and  died  in  1576. 

DANL'S,  Miguel,  a  Spanish  historical  painter, 
who  flourished  about  1700,  was  a  native  of  Ma- 
jorca. He  studied  first  at  Valencia,  and  afterwards 
in  Italy  in  the  school  of  Carlo  Maratti.  After  an 
absence  of  several  years  he  returned  to  his  own 
country,  where  he  painted,  in  the  manner  of  his 
master,  the  pictures  in  the  cloisters  of  the  convent 
of  the  Socorro  at  Raima ;  and  others  which  are  to 
be  found  in  private  collections  in  the  island  of 
Majorca. 

DANVIN,  Victor  Marir  Felix,  a  French 
landscape  painter,  was  born  in  Paris  in  1802. 
He  studied  successively  under  Lethiere,  Guerin, 
Watelet,  and  Remond,  and  died  in  Paris  in  1842. 
His  wife,  whose  maiden  name  wns  Constance 
Amelie  Lambert,  was  born  at  Lille  in  1810,  and 
also  painted  landscapes. 

DANZEL,  JaccjIks  Claude,  a  French  engraver, 
was  born  at  Abbeville  in  1735.  He  was  a  pupil  of 
Beauvarlet,  and  engraved  several  plates  in  a  Arm, 
neat  style.  He  died  at  Abbeville  in  1809.  We 
have  by  him  the  following  prints  : 

An  old  Man,  half-length  ;  after  Rembrandt. 

Coreius  sacrificing  himself  for  love  of  Cailirrhoe  ;  after 

r'rayonard  ;  his  chef-d'oauvrc. 
Le  Koi  boit,  Le  Gateau  des  itois ;  two  plates ;  after 

Titiorah. 

Venus  and  Adonis;  after  J.  Bethon. 

Venn*  and  JSneas  ;  after  A .  Boizot. 

Alexander  giving  Campaspe  to  Apclles  ;  after  Lagrenie. 

Socrates  pronouncing  his  Discourse  on  the  Immortality 

of  the  Soul ;  after  Sane. 
Roman  Charity  ;  after  X.  .V.  Coypel. 
Vulcan  presenting  to  Venus  the  arms  of  <£ncas  ;  after 


Boucher. 

Neptune  and  Amymone  ;  after  the 
The  Washerwoman  ;  afttr  Greuze. 
The  Rape  of  Proserpine ;  after  l  ien. 


DANZICA,  Salomons  di,  is  known  by  works 
which  are  finely  and  laboriously  executed,  and 
generally  represent  jocose  subjects.  His  portrait 
by  C.  Gregori  is  in  the  '  Musco  Fiorentino.'  He  is 
said  to  have  been  brought  up  in  Dantzic,  from 
whence  in  1695  he  went  to  Italy.  He  died  in 
Milan. 

DAPPER.   See  Tamm,  Franz  Werner. 
DARCIS,  J.  Louts,  was  a  French  engraver,  who 
died  in  Paris  in  1801.    His  best  works  are : 

Les  Incroyables  ;  after  Carle  Vernet. 

I«es  Merveilleuses  ;  after  the  tamt. 

L'Anglomane  ;  after  the  same. 

La  Course  de  Chevaux ;  afttr  the  same. 

Mil     at  Miuturritu  ;  after  Drouais  the  younger. 

J-a  itrouille  ;  after  Guerin. 

Le  Raccommodement ;  after  the  tame. 

DARDANI,  Antonio,  an  Italian  historical 
painter,  was  horn  at  Bologna  in  1677,  and  was  a 
pupil  of  M.  A.  Toni  and  of  J.  Viani.  He  died  in 
1735. 

DARDEL,  Robert  Gutllatjme,  a  French  sculp- 
tor, and  pupil  of  Pajou,  was  born  in  Paris  in  1749» 
and  died  there  in  1821.  He  engraved  a  '  Diana ' 
and  an  '  Endymion.'  His  wife  engraved  after  him 
'  La  Danse '  and  1  La  Musique.' 

DARET,  Jacob,  a  Flemish  painter,  who  flour- 
ished in  the  middle  of  the  15th  century,  was  a 
native  of  Tournai.  He  was  a  pupil  of  Robert 
Campin,  and  enjoyed  so  great  a  reputation  that  ho 
was  mnde  provoBt  of  the  Guild  of  St.  Luke  at 
Tournai  on  the  same  day  that  he  was  admitted 
into  that  confraternity.  His  brother,  Daniel 
Daret,  who  was  his  pupil,  became  in  1449  painter 
to  Philip  the  Good,  Duke  of  Burgundy. 

DARET,  Jean,  a  Flemish  painter,  was  bom  at 
Brussels  in  1C13.  He  went  to  Italy,  whence  he 
returned  in  1C38,  and  settled  at  Aix  in  Provence, 
where  he  painted  many  Scriptural  subjects  for  the 
churches  and  convents  of  that  city.  He  also 
painted  portraits,  and  engraved  a  set  of  plates 
representing  the  Virtues.  He  died  at  Aix  in  1608. 
There  is  an  excellent  portrait  of  a  Magistrate  by 
him  in  the  Museum  of  Marseilles.  His  sons, 
Michel  and  Jean  Bakiistr,  were  painters  who 
worked  together. 

DARET  DE  CAZENEUVE,  Pif.rbk,  a  French 
portrait  painter  and  engraver,  was  born  in  Paris  in 
1604.  After  receiving  some  instruction  in  engrav- 
ing, he  went  to  Rome  in  search  of  improvement, 
and  there  passed  a  considerable  time.  He  was 
received  into  the  Academy  of  Painting  in  1663, 
and  dietl  at  the  chateau  of  La  Luque,  near  Dax 
(Landes)  in  1678.  Mariette  says  that  this  artist 
began  and  finished  his  career  with  pointing.  He 
engraved  upwards  of  four  hundred  plates,  not 
wiihout  merit,  but  very  deficient  in  taBte  and  cor- 
rectness of  drawing.  They  are  frequently  marked 
and  among  them  are  the  following  : 


E> 


portraits. 

Bust  of  Alexander  the  Great. 
Pope  Alexander  VII. 
Charles  I.,  King  of  Great  Britain. 
Henri  de  Bourbon,  Prince  of  Condi. 
Charlotte  Marguerite  de 
Condf. 

Marguerite  Gaston,  Duchess  of  Orleans. 
Vladislas  IV.,  King  of  Poland. 


SUBJECTS  AFTER  VARIOUS  MASTERS. 
St.  John  sitting  in  the  Desert  with  his  Lamb;  after 

Gutdo. 

The  Virgin  suckling  the  Infant ;  afttr  A.  Carrarri. 
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St.  Peter  delivered  from  Prison  ;  after  Domenichino. 

The  Entombment  of  Christ ;  after  llarocci. 

A  Holy  Family,  with  Angel  presenting  fruit  to  the 

Infant  Jesus  ;  after  S.  Voutt. 
The  Dead  Christ/with  the  Marys;  after  the  tame. 
St.  Jerome;  half-length  ;  after  Jitaitchard. 
Thetis  ordering  Vulcan  to  forge  arms  for  Achilles; 

after  the  tame. 
A  Charity  with  fire  Children  ;  after  the  tame. 
The  Visitation  of  the  Virgin  to  St.  Elizabeth  ;  after 

ComeilU. 

The  Virgin  and  Infant ;  after  Saratin. 
He  also  engraved  one  hundred  small  plates  for  a 
work  entitled,  'La  Doctrine  des  Maw  re  .'  after  the 
designs  of  Otto  van  Veen,  164(5 ;  and  a^reat  num- 
ber of  portraits  for  a  publication  entitled,  'Tableaux 
}ii8toriques,  oil  sont  graves  les  illustres  Francois  et 
Ktrangera  de  Tun  et  r autre  sexc ;  par  Pierre  Dnret, 
LouiB  Boissevin,  et  B.  Moncornet,'  published  in 
1652  and  1656. 

There  was  also  a  Pierre  Darkt,  a  painter  upon 
vellum  and  in  water-colours,  who  wus  living  in 
1664. 

DARGENT,  Michel,  a  Flemish  miniature  painter, 
was  born  at  Liege  in  1751,  and  died  in  1824.  He 
possessed  talent  which  wus  still  more  remarkable 
in  his  son,  who  was  born  at  Liege  in  1794,  and  died 
in  the  flower  of  youth  in  1812.  His  daughter, 
Marie  Josbphe,  who  was  born  at  Liege  in  1789 
and  died  in  1863,  likewise  painted  miniatures. 

D'ARGENVILLE,  Aktoikk  Joseph  Desallier. 
See  Dksallier  d'Argknvillk. 

DARIO  da  TREVIGI.    Sec  Trevioi. 

DARJOU,  Henki  Alfred,  a  French  painter  and 
draughtsman,  born  in  Paris  in  1832,  was  the  son 
of  Victor  Darjou,  a  portruit  painter  of  6ome  ability. 
He  studied  under  his  father  and  under  Leon 
Cognict,  and  exhibited  first  at  the  Salon  of  1853, 
from  which  time  onwards  he  almost  every  year 
sent  pictures  which  were  for  the  most  part  of  genre 
subjects.  The  paintings  of  Darjou  have,  however, 
done  less  for  his  reputation  than  the  numerous 
designs  which  he  made  for  the  '  Illustration '  and 
the  '  Monde  illustre.'    He  died  in  Paris  in  1874. 

DARLY,  Jean  Baptists,  was  a  French  portrait 
painter,  who  flourished  at  Tours  about  1630.  He 
had  a  great  reputation,  and  many  persons  came 
from  distant  parte  in  order  to  have  their  portraits 
painted  by  him. 

DARNSTADT,  Johann  Adolf,  a  German  line- 
engraver,  who  was  born  at  Auma,  near  Dippoldis- 
walda  in  Saxony,  in  1768,  was  a  scholar  of  Schulze 
and  of  Zingg.  Amongst  his  works  are  an  engrav- 
ing of  Dresden  after  Hammer  and  Thurmayer,  and 
some  book  illustrations.  For  bis  plates  of  'The 
Miigi '  and  '  The  Magi  among  the  Shepherds,'  nfter 
Dietrich,  he  obtained  the  gold  medal  at  Milan. 
He  resided  at  Dresden,  and  died  there  in  1844. 

DASSON NEVILLE,  Jacques,  a  French  en- 
graver, was  born  in  the  harbour  of  St.  Ouen  near 
Rouen,  in  1619.  We  have  by  this  artist  about  fifty 
etchings,  in  the  style  of  A.  vnn  Ostade,  which, 
although  by  no  means  equal  to  the  playful  point  of 
that  master,  are  not  without  considerable  merit. 

DASSY,  Jean  Joseph,  a  French  historical  and 
portrnit  painter,  and  lithographer,  was  born  at 
Marseilles  in  1796.  He  studied  under  Goubnud 
and  Girodet-Trioson,  and  commenced  exhibiting  at 
the  Paris  Salon  in  1819.  There  are  several  pictures 
by  him  at  Versailles,  among  which  are  'The  Battle 
of  Suuconrt  '  and  'Charibert.'  He  died  at  Mar- 
seilles in  1*65. 

DASVELT,  Jan,  a  Dutch  landscape  painter, 
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was  born  at  Amsterdam  in  1770.  He  was  a  puj  il 
of  Hendrik  Stokvisch,  and,  air  hough  at  first  only 
an  amateur,  he  soon  acquired  the  reputation  of 
being  a  good  artist.  He  excelled  especially  in  the 
manner  in  which  he  painted  the  dogs  which  he 
introduced  into  his  pictures.  He  died  at  Amster- 
dam in  1855. 

DATHAN,  Geobo,  was  born  at  Mannheim  in 
1703.  He  excelled  in  painting  portraits  and  his- 
torical subjects.  One  of  ins  best  works,  an '  Allegory 
upon  the  marriage  of  the  Dauphin,  son  of  LoUH 
XV.,  with  the  Princess  Marie  Joi>6phiue  of  Poland,' 
is  in  the  Dresden  Gallery. 

DATI,  Commo.    See  Daddi. 

DAT1,  Natale,  was  an  Italian  engraver,  who 
flourished  at  Ravenna  in  the  early  part  of  the  16th 
century,  to  whom  Znni  without  giving  any  proof, 
assigns  the  wry  few  plates  which  bear  the  signa- 
ture A7 A.  DAT.  and  the  device  of  a  rat-trap,  on 
account  of  which  the  artist  is  often  called,  TitK 
Master  of  the  Rat-trap.  The  prints  thus  marked 
are  smalt  and  executed  entirely  with  the  graver. 
From  the  resemblance  of  the  style  of  Dati  to  that 
afterwards  adopted  by  Theodor  De  Bry,  it  is  pro- 
bable that  the  latter  was  his  pupil.  Bartsch  and 
Passavant  mention  the  following  prints  by  him  : 

Tlie  Virgin  and  Child,  with  St.  Anne  ;  in  an  arch  to 
the  right  is  the  Angel  appearing  to  St.  Joseph,  and 
to  the  left  an  Angel  appcariug  to  St.  Joachim. 

The  Battle  of  Ravenna.  1512. 

Two  Monstrous  Children  joined  back  to  back. 

DAUBIGNY,  Charles  Francois  one  of  the  most 
distinguished  French  landscape  painters  wnd  etch- 
ers of  recent  years  was  bom  in  Paris  in  1817.  He 
was  the  son  of  Edme  Francois  Daubigny,  under 
whose  tuition  he  painted  boxes,  clock-cases,  and 
other  articles  of  commerce.  At  the  age  of  eighteen 
he  visited  Italy,  and  on  his  return  to  France  in  the 
following  year  he  entered  the  studio  of  Paul  Dela- 
roche.  fie  first  exhibited  at  the  Salon  of  1838,  and 
obtained  medals  in  1848  and  1853,  besides  medals 
at  the  Paris  Universal  Exhibitions  of  1855  and 
1867.  His  etchings  are  characterized  by  their 
purity  and  effect.  Several  of  them  appeared  in 
Curmer's  'Jardin  deB  Plantes'  and  'Beaux  Arts,' 
and  in  the  '  Artiste ; '  but  the  best  are  '  Le  Button ' 
and  '  Le  Coup  de  Soleil.'  after  the  pictures  of  Ruis- 
dael  in  the  Louvre.  Daubigny  died  in  Paris  in 
1878.  He  excelled  in  river  scenes,  which  he  often 
painted  from  a  barge  fitted  up  as  a  floating  Btudio. 
Amongst  his  best  works  are : 

The  Seine  at  Bewns.  1840. 
The  Harvest.  1852. 
SunriMS.  (/»  the  Lille  Mvteum.) 
The  Pool  of  Gylien.  lt«3. 

Sluice  in  the  Valley  of  Optevot.    1855.  (/«  the  Luxem- 
bourg Gallery.) 
The  Banks  of  the  Oise.    1  861 . 
The  Vintage.    If 63.    (In  the  L*xrmb<mrg  Gallery.) 
Windmills  at  Dordrecht.  1872. 
Moonrise.  1877. 

Fuller  details  respecting  this  artist  may  be  found 
in  Henriet  s  '  C.  Daubigny  et  ton  auvre  grave,' 
Paris,  1875,  8vo. 

DAUBIGNY,  Epmr  Francois,  a  French  land- 
scape painter,  was  a  pupil  of  Victor  Berlin.  He 
was  born  in  Paris  in  1789,  and  died  there  in  1843. 
His  favourite  subjects  were  views  in  Italy  and  in  » 
the  environs  of  Paris. 

DAUBIGNY,  Pierre, a  French  miniature  painter, 
was  the  brother  of  Edme  Fianeois  Daubigny,  and 
a  pupil  of  Aubry.    He  was  born  in  Paris  in  1793, 
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and  died  there  in  1858.  His  wife,  Amrlie  Dautel, 
was  likewise  a  miniature  painter,  and  a  pupil  of 
Aubry  and  of  Granger.  She  was  born  in  1796  in 
Paris,  where  she  died  in  1861. 

DAUDET,  Robert,  a  French  engraver  of  land- 
scapes in  line,  was  born  at  Lyons  in  1737.  He 
was  the  Bon  of  Robert  Dumb  t,  an  engraver  and 
printseller,  who  in  1766  sent  him  to  Paris,  where 
he  studied  under  Balechou,  nnd  afterwards  became 
the  favourite  pupil  of  J.  G.  Wide.  He  diet!  in 
1824.    His  best  works  are  as  follow : 

Two  Landscapes, with  Figures  and  Cattle ;  after  Brrchrm. 
An  Italian  Landscape,  with  Figures  and  Cattle ;  after 

Both  and  Berehein. 
Going  out  to  the  Chase;  after  A.  van  Ostadt  and 

Hackert. 
A  Stag-Hunt;  after  WouKerman. 
Italian  Ruins ;  after  C.  Poelemburg. 
limns  of  Palmyra ;  after  Catsos. 
Combat  of  Horsemen  ;  after  I 'an  der  Meulen. 
The  Corsican  Fishermen  ;  after  Joiepk  Vtrnet. 
Tho  Young  Washerwomen ;  after  the  same. 
Roman  Ruins ;  two  plates,  after  I/ietrich. 
Evening  ;  after  the  same. 
Two  Views  of  Firna,  in  Saxony. 

DAULLE,  Jkan,  a  French  engraver,  was  born 
at  Abbeville  in  1703.  Ho  received  his  first  lessons 
in  engraving  from  Dom  Robart,  a  monk  of  the 
priory  of  St.  Peter  at  Abbeville,  and  afterwards 
went  to  Paris,  where  his  fellow-citizen,  Robert 
Hecquet,  taught  him  what  little  he  himself  knew. 
His  merit  did  not  remain  long  unnoticed,  and  he 
was  received  into  the  Academy  in  1742.  He  died 
in  Paris  in  1763.  After  hiB  death  some  of  bis 
engravings  were  published  by  his  widow  as  bis 
'Q^uvre.'  He  engraved  several  portraits  and  plates 
of  historical  and  other  subjects,  which  are  chiefly 
executed  with  the  graver  in  a  clear  and  firm  style, 
which  entitles  him  to  rank  with  the  ablest  artists 
of  his  time.  Ho  marked  his  works  J.  D.  The 
following  are  hia  principal  plates : 

PORTRAITS. 

Catherine,  Countess  of  Feuquieres,  daughter  of  Pierre 

Mignard ;  after  Mignard. 
Hyacinthe  Rfgaud,  painter;  after  Rigaud ;  engraved 

for  his  reception  at  the  Academy  in  1742. 
Marguerite  do  Valois,  Countess  of  Caylus ;  after  the 

same. 

Charles  Edward  Stuart,  son  of  the  Pretender. 
Clementina,  Princess  of  Poland,  his  consort;  after 
David. 

Madamo  Favart,  in  the  part  of  '  Basticnno ; '  after 

Carle  van  Loo. 
Claude  Dcshayes  Gendron,  oculist ;  after  Rigaud. 
Jean  Baptiste  Rousseau  ;  after  Aved. 
Jean  Mariette,  engraver ;  after  Pttne. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Magdalen ;   after  Correggio ;   for  tho  Dresden 
Gallery. 

Diogenes  with  his  Lantern ;  after  Spagnolttto  ;  for  the 
same. 

Quos  Ego ;  after  Ruhrni. 

The  Two  Sons  of  Rubens;  after  the  tame;  for  the 

Dresden  Gallery. 
Neptune  appeasing  the  Tempest ;  after  the  tame. 
Charity  with  Three  Children  ;  after  Albanx. 
Tho  Triumph  of  Venus ;  after  Boucher. 
La  ton  a  ;  after  J.  Jouvenet. 
Four  Maiine  subjects ;  after  Joteph  Fernet. 
The  Bath  of  Venus ;  after  Boons. 
Two  subjects ;  after  G.  Mettu. 
Jupiter  and  Calisto;  after  N.  Poustin, 
St.  Margaret;  after  Correggio. 
Child  playing  with  Cupid;  after  Van  Dyek. 

A  detailed  account  of  this  artist's  works  is 
contained  in  Dclignicre's  'Catalogue  raisonne  de 
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l'ffiuvre  grave  de  Jean  Daulle"  d'Abbeville/  1872, 
8vo. 

DADMIER,  Honors,  a  French  caricaturist  and 
painter,  was  born  at  Marseilles  in  1808.  His  most 
celebrated  work  was  the  series  of  '  Robert  Macaire,' 
published  in  the  '  Charivari.'  No  one  ever  repre- 
sented with  greater  truth  the  varied  types  of 
Parisian  character.  He  became  blind  in  1877,  and 
died  in  1879  at  Valmondois  (Seine  et-Oise)  in  a 
house  given  him  by  C'orot,  the  landscape  painter. 

DAUPHIN,  Cuahles  Claude,  (or  Don.v.)  called 
in  Italian  Drlfino,  a  French  painter  of  historical 
subjects  and  portraits,  was  the  son  of  Olivier 
Dauphin.  He  went  to  Turin  about  the  year  1664, 
and  worked  there  for  the  Prince  of  Carignano. 
He  was  also  employed  for  the  churches,  but  his 
works  are  in  no  great  estimation,  abounding  as 
they  do  with  the  most  ridiculous  absurdities.  In 
the  church  of  San  Carlo  is  an  altar-piece  by  him, 
described  by  Larizi  as  a  most  ludicrous  coinposi- 
tion.    He  died  in  1677. 

DAUPHIN,  Francois  Gustave,  a  French  his- 
torical painter,  was  born  at  Belfort  in  1804.  He 
was  a  pupil  of  Hereent,  and  executed  Scriptural 
subjects,  and  occasionally  portraits.  Ho  died  in 
Pans  in  1869. 

DAUPHIN,  Olivier,  (or  Dofin,)  called  in  Italian 
Dklfino,  a  French  painter  and  engraver,  was  born 
in  Lorraine  in  the  early  part  of  the  17th  century. 
He  was  instructed  by  Simon  Vouet,  and  worked, 
in  particular,  at  the  court  of  Modena.  He  etched 
several  plates  after  the  Carracci  and  other  masters, 
but  nothing  is  known  of  his  works  as  a  painter. 
He  died  at  Hologna  in  16t<3. 

DAUPHIN  DE  BEAUVAIS,  Charles  Nicolas, 
the  Bon  of  Nicolas  Dauphin  de  Beuuvais,  was  born 
in  Paris  in  1730,  and  was  instructed  in  the  art  of 
engraving  by  his  father.  He  died  in  1783. 
Amongst  other  plates  ho  engraved  the  following: 

Portrait  of  Just  Aurele  Mcissonnier,  architect. 
Lc  Summeil  interrompu  ;  after  F.  Boucher. 
Map  of  the  Empire  of  Alexander. 

DAUPHIN  DE  BEAUVAI8,  Jacques  Philippe, 
the  eldest  Bon  of  Nicolas  Dauphin  de  Beauvais, 
wns  a  sculptor,  who  engraved  three  '  Livres  de 
Vases  '  and  some  views  of  Venice.  He  was  bom 
in  1738,  and  died  in  Paris  in  1781. 

DAUPHIN  DE  BEAUVAIS,  Nicolas,  was  born 
in  Paris  in  1687.  He  learned  the  art  of  engraving 
under  Jean  Audran,  and  his  works  are  held  in 
considerable  estimation.  It  is  probable  that  he 
passed  some  time  in  England,  as  he  engraved  a 
part  of  the  frescoes  of  the  dome  of  St.  Paul's,  after 
Sir  James  Thornhill.  He  died  in  Paris  in  1753. 
We  have  also  by  him : 

The  Descent  of  the  Holy  Ghost ;  after  J.  Andri. 

All  Saints ;  after  the  tame. 

The  Resurrection  ;  after  P.  J.  Cat**. 

The  Four  Seasons ;  after  the  tame ;  four  plates,  en- 
graved conjointly  with  Detplaeee. 

The  Madonna  of  St.  George;  after  Correggio;  for  the 
Dresden  Gallery. 

St.  Jerome  ;  after  Van  Dyek ,-  for  the  same. 

The  Burning  of  Jtacas's  Ships,  and  their  Metamorphosis 
into  Nymphs ;  after  Coypel. 

The  Companion,  a  subject  from  the  life  of  jEneas ; 
after  the  tame. 

Monument  of  William,  Earl  Cowper. 

Cupid  stealing  Jupiter's  Thunderbolts ;  after  Le  Sueur. 

St.  Mary  Magdalen  in  the  Desert;  after  B.  Luti ;  for 
the  Crozat  Collection. 

The  Triumph  of  Bacchus  and  Ariadne ;  after  N.  Pouttin. 

DAUTEL,  Amklie.   See  Daubignt. 
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Dauzats  A  BIOGRAPHICAL 

DAUZATS,  Adrikn,  a  French  landscape  and 
genre  painter,  was  born  at  Bordeaux  in  1804.  He 
became  a  pupil  of  Cue,  and  afterwards  travelled  in 
France,  Spain,  Egypt,  and  Palestine,  for  the  purpose 
of  making  illustrations  for  Baron  Taylor's  '  Voy- 
ages pittoresques  et  romantiqucs  do  1'ancicnnc 
France, '  1820-03;  'Voyage  pittorcsquc  en  Es- 
pagne,  en  Portugal,  et  sur  la  cote  d'Afrique,  de 
Tanger  a  Tctouan,'  1826-32  ;  'La  Syrie,  1'Egypte, 
la  Palestine  et  la  Judee,'  1835-39,  and  other  books. 
He  was  a  frequent  exhibitor  at  tho  Salon  of  genre 
subjects  and  interiors  of  churches,  and  was  also  a 
lithographer.    He  died  in  Paris  in  1808. 

DAVENPORT,  BamVBX,,  an  English  engraver, 
was  born  at  Bedford  in  1783.  He  was  articled  to 
Charles  Warren,  and  worked  much  at  book  illustra- 
tion, after  Shcnton,  Corhould,  and  others,  lie 
also  engraved  many  portraits,  and  was  one  of  the 
first  to  practise  engraving  on  steel.  He  died  in 
1807. 

DA  VENT,  Leonard.   Sec  Tuiry. 

DAVID,  Charles,  a  French  engraver,  was  born 
in  Paris  about  1000.  It  is  not  ascertained  by  whom 
he  was  instructed,  but  he  ranks  as  an  estimable 
artist  among  the  engravers  of  his  time.  Tho  exact 
date  of  his  death  is  not  known,  but  it  was  neither 
earlier  than  1630,  nor  later  than  1638.  His  plates 
are  executed  with  the  graver  in  a  clear,  firm  man- 
ner, and  his  drawing  is  tolerably  correct.  His 
prints  are  held  in  considerable  estimation.  He 
usually  marked  his  plates  C.  D.  or  C.  D.  F.  The 
following  arc  by  him  : 

Krce  Homo,  or  Christ  shown  to  the  People  hy  Pilate. 
Tho  Virgin  and  Infant  with  Angels;  after  J.  B.  de 
Champai<jite. 

The  Virgin  with  St.  Bernard  ;  after  P.  de  Champaign*. 
Wisdom  awakiug  a  Man  sleeping ;  after  the  saint. 
A  Nurse  carrying  a  Child ;  with  six  verses. 
The  Koman  Charity. 

Twelve  plates  of  the  Labours  of  Hercules  ;  after  Fran* 
Floris. 

Sixteen  plates  of  the  Cries  of  Rome ;  after  Villamena ; 

copied  with  such  exactness  that  they  may  easily  he 

mistaken  for  the  originals. 
A  set  of  landscapes;  after  3T.  and  P.  Bril. 
A  Man  with  n  Snail  on  his  Finger,  with  a  Goat  wearing 

a  Crown  of  Snails  on  its  Head ;  after  Callot. 

DAVID,  Charles,  a  French  miniature  painter, 
was  born  at  Avignon  in  1798.  He  was  the  brother 
of  the  eminent  composer  Felicien  David,  and  was 
also  a  musician.    He  died  at  Avignon  in  1869. 

DAVID,  Claude,  a  French  sculptor  and  engraver, 
was  a  native  of  Franche-Comte.  Ho  was  in  Eng- 
land in  1720,  and  is  noticed  by  Vertue  as  having 
engraved  a  plate  from  a  model  of  a  fountain 
intended  to  have  been  erected  at  the  conduit  in 
Clieapside,  and  comprising  statues  of  Queen  Anne 
and  tho  Duke  of  Marlborough  on  horseback,  with 
River  Gods. 

DAVID,  Francois  Anne,  a  French  line-engraver, 
was  born  in  Paris  in  1741,  and  died  in  the  same 
city  in  1824.  He  was  a  pupil  of  Lc  Bas,  and  en- 
graved several  portraits  and  other  subjects  in  a 
neat,  finished  Btylo  ;  among  them  are  the  following  : 

PORTRAITS. 

Louis  Stanislas  Xavier,  Monsieur,  afterwards  Louis 

XVHL;  after  Drouait. 
Louis  XVIlf. ;  full-length,  in  his  robes ;  after  himself. 
Denis  Diderot;  after  L.  M.  ran  Lm>. 
Cesar  Gahriel  de  Choiscul.  Due  de  Praslin  ;  after  £W/n. 
Catharine  II  ,  Empress  of  ltussia  ;  aftir  MUe.'BurameaH. 
Oaspard  Xetfcher,  painter,  his  Wife  and  Son;  after 

Kittehtr, 

Charles  I.  of  England  with  his  Family ;  after  Van 


DICTIONARY  OF  David 
subjects  after  various  masters. 

Adam  and  Eve  in  Paradise  ;  after  Snnhrre. 

Christ  crowned  with  thorns;  after  Titian. 

St.  Cecilia ;  after  Raphael. 

The  Duteh  Sportsman  ;  after  G.  3fet$u. 

The  Urecn-Markct  at  Amsterdam  :  after  the  tame. 

The  Quack  Doctor ;  after  Karel  Du  Jaidin. 

The  Bull ;  after  Paui  ratter. 

Two  Views  of  the  Gulf  of  Venice ;  after  Joseph  Verntt. 
Two  Views  near  Dunkirk ;  after  the  tame, 

DAVID,  Gheerardt.  Although  the  name  of  tin's 
painter  appears  to  have  been  known  to  Guicciardini, 
Sanderus,  and  othcrcarlywriters.it  was  completely 
lost  in  later  times  until  Mr.  Wealo  lighted  upon  it 
in  the  archives  of  Bruges,  and  discovered  that  a 
triptych  in  the  Museum  at  Rouen  was  painted  by 
this  master  in  1509,  and  presented  by  him  to  the 
Carmelites  of  Sion  at  Bruges.  This  gave  a  clue 
to  the  discovery  of  other  works  by  David,  many 
of  which  had  been  long  known  to  critics,  though 
they  could  not  be  assigned  definitely  to  any 
particular  master.  From  further  researches  it 
appeared  that  this  Gheerardt,  '  the  son  of  John, 
son  of  David,1  was  a  native  of  Oudewater  in  Hol- 
land, who  settled  in  Bruges  in  1483,  and  paid  tho 
dues  of  the  Bruges  Guild  of  Painters  as  a  stranger 
on  the  14th  of  January,  1484.  David  must  soon 
have  acquired  a  good  position  in  Bruges  in  spite  of 
his  being  'a  stranger,'  for  in  1488  we  find  him 
fourth  'vinder'  of  his  guild,  in  1495  and  1498  first 
'  vinder,'  and  in  1501  'dean,*  a  proof  that  he  then 
stood  at  the  top  of  his  profession  in  Bruges.  He 
married  in  1496  the  daughter  of  a  Bruges  gold- 
smith named  Cnoop,  and  would  seem  to  have  been 
a  man  in  good  circumstances  by  his  being  ablo  to 
make  a  gift  of  the  Rouen  altar-piece,  before-men- 
tioned, to  the  sisterhood  of  the  Carmelites  of  Ri«>n. 
This  beautiful  altar-piece  represents  the  Virgin 
and  Child  seated  in  the  midst  of  an  adoring  com- 
pany of  virgin  saints.  In  tho  background  to  tho 
right  the  painter  has  introduced  his  own  figure, 
while  his  wife  stands  similarly  placed  on  the  left. 
This  altar-piece  was  sold  by  the  Carmelites  in  1785, 
and  afterwards  passed  into  the  Rouen  Museum.  In 
1508  David  became  a  member  of  the  brotherhood 
of  the  '  Arbre  sec,'  and  died  on  tho  13th  of  August, 
1523,  as  certified  by  the  register  of  his  burial  in 
Notre- Dame  at  Bruges,  where  he  was  laid  beneath 
the  tower,  his  grave-stone  bearing  his  own  and 
his  wife's  coats- of -arms. 

In  his  style  and  mode  of  execution  David  re- 
sembles Momlinr,  to  whom  his  pictures  were  form- 
erly often  attributed,  but  there  is  also  an  analogy 
in  ins  early  works  to  those  of  Dierick  Bouts,  which 
would  make  it  probable  that  he  learnt  his  art  in 
the  same  early  school  in  Holland.  He  lived  in 
Bruges,  however,  for  forty  years,  received  many 
commissions  from  the  magistrates  and  citizens  of 
that  city,  and  is  reckoned  among  the  most 
esteemed  Flemish  painters,  remarkable  among 
other  qualities  for  his  careful  and  truthful  painting 
of  landscape.  Some  critics  suppose  indeed  that 
some  of  his  landscapo  backgrounds  were  executed 
by  Patenier.  His  best  authenticated  works  are  as 
follow : 

1.  The  Judgment  of  Cambyses,  and  the  Punishment  of 
Sisamncs  ;  commissioned  hy  the  Magistracy  of  Rrugc*  in 
1488.    (.Voir  in  the  Academy  at  Bruges.) 

2.  The  Baptism  of  Clirist ;  a  fine  altar-piece,  containing 
portraits  of  the  donor's  family.  1508.  (In  the  Ac«d,i»y  at 
Biuret.) 

3.  ' The  Virgin  and  Child,  with  Saints.  (Altai -ji  ee 
in  the  llviun  Mutcuin.) 
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4.  The  Deposition  from  the  Cross;  a  triptych  in  the 
church  of  St.  Basil  at  Bruges. 

5.  A  Canon  and  his  Patron  Saints.  (AW  in  the  Aa- 
tional  Gallery.)  This  painting  formerly  formed  Uic  right 
wing  of  an  altar-piece  in  the  church  of  St.  Donatiau  at 
Bruges.  It  was  painted  in  1501-2  for  a  certain  Bernardino 
dl  Snlviatis,  the  illegitimate  son  of  a  rich  Florentine  mer- 
ctant,  who  held  the  office  of  Canon  in  the  church,  aud 
is  represented  with  three  patron  saints— SS.  Donntian, 
Bernardino  of  Siena,  and  Martin  of  Tours.  The  land- 
ocape  background  in  this  picture  is  a  good  example  of 
his  treatment ;  indeed,  the  picture  altogether  affords 
English  students  an  excellent  opportunity  of  judging  this 
master,  for  it  is  a  characteristic  work  and  well  preserved. 

These  are  about  the  only  paintings  that  con  with 
certainty  bo  attributed  to  David,  although  many 
others  are  now  assigned  to  him  by  critics. 

Bibliography :  Weale,  '  Le  Beffroi,'  vols,  i.,  ii. ; 
'Gazette  dea  Beaux-Arts,'  vols.  xx.  and  xxi. ; 
Crowe  and  Cavaleaaelle,  '  Early  Flemish  Painters,' 
2nd  edition.  1872.  N.M.H. 

DAVID,  Jacql-ks  Louis,  an  eminent  French  his- 
torical painter,  was  born  at  Paris  in  1748.  His  father 
lost  his  life  in  a  duel,  and  the  care  of  his  early  years 
devolved  on  his  mother,  who  intended  that  he 
should  follow  the  profession  of  an  architect.  By 
the  advice,  however,  of  his  uncle  Boucher,  from 
whom  he  received  his  first  instruction,  he  became 
a  pupil  of  Vien  at  the  age  of  twenty-one.  His 
master  does  not  appear  to  have  behaved  altogether 
well  to  him,  for,  owing  to  pique,  he  prevented  his 
obtaining  the  'prix  de  Rome'  in  1771.  In  the  two 
following  years  he  competed  unsuccessfully,  and 
it  was  not  till  1774  that  he  obtained  the  blue  ribbon 
of  French  art.  In  the  next  year  he  set  out  for 
Rome,  accompanying  Vien,  who  had  just  been  ap- 
pointed director  of  the  French  Academy  in  that 
city.  While  in  Italy  he  painted  but  few  pictures, 
directing  his  attention  sedulously  to  drawing  from 
the  antique.  He  returned  to  France  in  1780,  and 
his' Belisarius' procured  hiselection  at  theAcadimy, 
for  his  admission  into  which,  in  1783,  he  painted  the 
'Death  of  Hector.'  Shortly  afterwards  he  married, 
and  again  visited  Italy,  and  also  Flanders.  It  was 
during  this  period  that  he  painted  'The  Oath  of 
the  Horatii,' '  Brutus,'  and  other  works  of  a  similar 
character,  which  were  the  first  steps  in  the  classic 
movement  of  which  ho  w;ib  the  prophet,  and  which 
exercised  an  influence,  not  only  on  the  politics,  but 
even  on  the  furniture  and  passing  fashions  of  the 
day.  Ho  entered  with  ardour  into  the  conflicts  of 
the  Revolution.  Elected  in  1792  a  representative  of 
Paris  in  the  Convention,  he  sided  with  the  extreme 
party  of  Robespierre,  after  whose  fall  he  was  twice 
thrown  into  prison,  and  narrowly  escaped  with 
hie  life.  On  his  release,  in  1795,  he  considered 
it  prudent  to  abandon  politics,  and  to  devote  him- 
self to  art.  He  was  ono  of  the  original  members 
of  the  Institute,  in  connection  with  which  ho  be- 
came acquainted  with  the  first  Napoleon,  who  ever 
proved  himself  bis  warm  friend  and  patron.  He 
made  David  his  first  painter,  and  gave  him  many 
important  commissions,  such  as  the  pictures  of  his 
'Coronation,'  the  'Distribution  of  the  Engles,'  &c. 
This  friendship  effected  a  strange  metamorphosis 
in  the  politics  of  the  painter,  for  from  an  ardent 
republican  he  became  an  equully  stanch  imperialist, 
so  that,  on  the  restoration  of  the  Bourbons,  he 
Bought  refuge  at  Brussels.  In  this  city  he  remained, 
notwithstanding  an  offer  from  the  King  of  Prussia 
of  the  directorship  of  Fine  Arts  at  Berlin,  until  his 
death  in  1825.  The  influence  of  David  on  the 
French  school  was  very  great.  He  rescued  it  from 
the  littleness  and  trivialities  to  which  it  had  been 
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reduced  by  tho  followers  of  the  Watteau  school ; 
but,  on  the  other  hand,  he  established  a  despotism, 
which  in  several  respects  was  baneful  to  the  pro- 
gress of  art.  For  many  years  he  reigned  with  an 
absolute  supremacy,  and  amongst  his  pupilB  nnd 
discipleB  were  Girodet,  Gros,  Gerard,  the  elder 
Isabey,  Leopold  Robert,  Abel  de  Pujol,  and  Ingres. 
It  waa  not  until  the  rise  of  the  Romantic  school, 
under  the  leadership  of  Gencault  and  Delacroix, 
that  any  real  opposition  was  offered  to  the  all- 
prevalent  classicism.  David's  chief  excellence  is 
in  the  correctness  of  his  drawing,  which,  however, 
it  must  be  suid,  frequently  becomes  ha(d  and 
statuesque,  whilst  his  weakness  is  most  apparent 
in  his  treatment  of  light  and  in  his  colouring,  which 
is  monotonous  and  frequently  unpleasant.  The 
following  is  a  list  of  his  chief  works: 

Amiens.      Miseum.      Portrait  of  the  Comtesse  Dillon. 
Avignon.    Museum.      Death  of  Joseph  Barra. 
Cherbourg.  Museum.      Philoctctes   in    the   Island  of 


Dublin.     Kat.  Gall.     Death  of  Milo. 

Lille.        Museum.       Belisarins  asking  alms.  1780. 

Montpellier.  Museum.    Portrait  of  Alphonse  Leroy. 

"  Th    "  t  d^"d°  Joubt'rt(s*",r*)- 

Nantes.     Mutton.       Death  of  Cleonice  (sketch). 
Paris.        foutrt.         I/eonidas  at  Thermopyliw.  1814. 

„  The  Sabine  Women.  1709. 

The  Oath  of  the  Horatii.  1784. 
Brutus.  1789. 

Belisarins  asking  alms.  1794.  (A 
reduction  by  Fabre  and  Girodtt, 
but  touched  by  David,  of  the  pit- 
tur*  at  Lillet 
Combat  of   Minerva  and  Mars. 
ITU. 

The  Loves  of  Paris  and  Helen 

1788. 

Academic  figure.  1779. 
Portrait  of  himself 

(sketch). 

„  Portrait  of  M.  Peeoul.  1783. 

.,  „  Portrait  of  Madame  Pecoul 

Portrait  of  Pope  Pius  VII.  1805. 
„  „  Portrait  of  Madame  Rocamicr 

(sketch). 
Portrait  of  Bailly  (sketch). 

Rouen.  Museum.  Portrait  of  Mme.  Vigre  Le  Brnn. 
Valence.    Museum.  Ugolino. 

Versailles.  Museum.       Bonaparte  crossing  Mount  St. 

Bernard.  1805. 
„  „  The  Coronation  of  Napoleon  I. 

and  the  Empress  Josephine. 
1808. 

„  „  The  Onth  of  tho  Army  at  the 

Champ  de  Mars.  1810. 

„  „  Portrait  of  Barere  (unfinished). 

1790. 

„  „  Portrait  of  Tins  VII.    (A  replica 

of  the  Ijouvre  picture.) 
Warwick.   Castle.         Portrait  of  Napoleon  I.      0  JD- 

DAVID,  Jean  Loris,  a  French  painter  in  water- 
colours,  was  born  in  Paris  in  1791.  He  executed 
chiefly  military  subjects  and  landscapes,  and  died 
in  Paris  in  1868. 

DAVID,  J£r6me,  a  French  engraver,  brother  to 
CharleB  David,  was  born  in  Paris  about  tlie  year 
1608,  and  died  in  Rome  about  1670.  He  engraved 
a  -considerable  number  of  plates  in  the  same  stylo 
as  hia  brother,  many  of  them  being  portraits.  The 
work  of  the  two  brothers  consists  of  about  two 
hundred  and  twenty  prints.  Jerome  markf  d  his 
plates  either  with  the  letters  U.  D.  F.,  or  with  tho 

cipher  or  (Wp)    We  have  by  him  : 
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TOBTBAITS. 

Charles  I.,  King  of  England,  on  horseback. 
Henrietta  Maria,  bis  Queen,  on  horseback. 
Anne,  Queen  of  Franco. 
Garton,  Duke  of  Orleans. 
Cardinal  Richelieu. 

Giovanni  Battista  Montano,  sculptor.  1621. 

SUBJECTS  AKTER  VARIOUS  MASTERS. 
The  Heads  of  the  Philosophers,  thirty-six  plates  from 

his  own  designs. 
Adam  and  Eve  driven  from  Paradise ;  afttr  himself. 
Christ  bearing  the  Cross ;  after  Ercole  Ferrata.  1630. 
Eccc  Homo |  after  Guereino. 
The  Virgin  of  the  Rosary ;  after  Guido.  1633. 
The  Assumption  of  the  Virgin;  after  Camillo  Pro- 

St.  Francis  of  Paola;  after  Robert  Picon. 

He  also  etched  forty-two  plates  of  churches,  tombs, 
unci  altars  at  Rome,  from  tlio  designs  of  Montano, 
which  were  published  by  Soria. 

DAVID,  Lodovico  AxTosio,was  bom  at  Lugano 
in  1648.  After  studying  for  some  time  at  Milan, 
under  the  Cavaliero  Cairo  and  Ercole  Procaccini,  he 
went  to  Bologna,  where  he  entered  the  school  of 
Carlo  Cignani.  He  was  a  painter  of  some  emi- 
nence, and  gave  proof  of  his  ability  in  the  churches 
and  convents  of  Milan  and  of  Venice.  In  the  church 
of  San  Silvestro,  in  the  latter  city,  is  a  picture  of 
the  Nativity,  more  resembling  the  finished  style  of 
Camillo  than  that  of  Ercole  Procaccini.  lie  also 
painted  the  portraits  of  many  of  the  distinguished 
persons  of  his  time. 

DAVID,  Louis,  a  French  engraver,  was  a  native 
of  Avignon,  who  worked  there  and  at  Rome  from 
1665  to  1706.  We  have  by  him  an  upright  plate 
of  the  4  Descent  from  the  Cross/  marked  with  the 


cipher 


DAVID,  Maxime,  a  French  miniature  painter, 
was  born  at  Chalons-sur-Marne  in  1798.  lie  was 
a  pupil  of  Madame  de  Mirbel,  and  died  at  Paasy  in 
1870.  Three  portraits  of  Abd-el-Kader  by  him  are 
in  the  Luxembourg. 

DAVIDSON,  Jebemiah,  a  Scottish  portrait 
painter,  was  bom  in  England,  of  Scotch  parentage, 
.  about  1695.  Ho  had  a  largepractice  both  in  Edin-s 
burgh  and  in  London,  and  died  in  1745.  A  por- 
trait of  Richard  Cooper,  the  engraver,  by  him,  is 
in  the  National  Gallery  of  Scotland,  and  a  por- 
trait of  Admiral  Byng  is  in  Greenwich  Hospital. 
Roubiliac's  statue  of  President  Forbes  in  the 
Parliament  House,  Edinburgh,  is  after  a  portrait 
by  him. 

DAVIN,  Cbsarine  Henbiette  Flobe,  a  French 
painter  of  portraits  and  miniatures,  whose  maiden 
name  was  Mirvault,  was  bom  in  Paris  in  1773. 
She  studied  under  Suve*e,  David,  and  Augustin, 
and  afterwards  established  a  school  of  drawing 
and  painting,  in  which  she  had  many  pupils. 
Madame  Davin  died  in  Paris  in  1844. 

DAVIS,  Edward  le.   See  Le  Davis. 

DAVIS,  J.  P.,  a  portrait  and  subject  painter, 
first  exhibited  at  the  Royal  Academy  in  1811.  In 
1824  he  went  to  Rome, and  painted  'The  Talbot 
Family  receiving  the  Papal  Benediction : '  whence 
his  cognomen  of  '  Pope  Davis.'  He  next  year 
received  a  prize  of  £50  from  the  British  Institution. 
With  liis  friend  Haydon,  he  was  a  great  opponent 
of  the  Academy,  where  he  did  not  exhibit  after 
1843.  He  died  in  1862,  and  after  his  death  was 
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published  his  'Thoughts  on  Great  Painters.'  HH 
best-known  work  is  '  The  Love- Letter,'  exhibited 
at  the  British  Institution  in  1826. 

DAVIS,  John  S  arlrtt,  a  subject  painter,  was 
bom  at  Hereford  in  the  beginning  of  the  ltHh 
century.  He  studied  and  spent  much  time  abroad. 
He  first  exhibited  at  the  Royal  Academy  in  1825 
with  '  My  Den,'  and  his  views  of  the  interiors  of 

Smblic  buildings  had  considerable  success ;  but  he 
'ell  into  dissipated  habits,  and  died  Boon  after  1841. 
At  the  South  Kensington  Museum  is  a  water-colour 
drawing  by  him  of  the  '  Porte  St.  Martin,  Paris.' 

DAVIS,  Richard  Barrett,  an  animal  and  land- 
scape painter,  was  born  at  Watford  in  1782.  lie 
studied  under  Evans  of  Eton,  under  Beechey, 
and  in  the  schools  of  the  Royal  Academy,  where 
he  first  exhibited  in  1802.  He  joined  the  Society 
of  British  Artists  in  1829,  and  was  appointed 
animal  painter  to  William  IV.  in  1831.  lie  died 
in  1854.    Amongst  his  works  are  : 

Mares  and  Foals  from  the  Royal  Stud.  1800. 
Going  to  Market.  1814. 
Horse  Fair.  1821. 

Travellers  attacked  by  "Wolves.  1831. 

Near  Virginia  Water.    {South  Kensington  Museum.) 

DAVIS,  William,  a  landscape  painter,  wax  bom 
at  Dublin  in  1812.  Having  studied  at  the  Dublin 
Academy  of  Arts,  he  afterwards  came  to  Liverpool, 
where  he  at  first  practised  as  a  portrait-painter. 
After  some  time  ho  was  elected  a  member  of  the 
Liverpool  Academy,  in  which  institution  he  was 
appointed  Professor  of  Painting,  having  by  this 
date  almost  entirely  devoted  himself  to  landscape. 
He  exhibited  at  the  Royal  Academy  in  1851,  and 
was  from  that  time  an  occasional  contributor.  A 
picture  by  him  called  '  Harrowing1  was  also  in  the 
International  Exhibition  of  1862.  His  landscapes 
show  a  truthful  feeling  for  nature,  and  are  highly 
finished,  though  somewhat  varying  in  merit.  He 
died  in  London  in  1873. 

DAWE,  Geobor,  a  portrait  painter,  was  bom  in 
London  in  1781.  lie  was  the  son  of  Philip  Dawe, 
the  mezzotint-engraver,  by  whom  he  was  brought 
up  to  his  own  branch  of  art,  but  he  abandoned  it 
for  painting,  after  having  executed  a  few  plates  of 
great  merit.  In  1819  he  went  to  Russia,  where, 
it  is  said,  he  painted  for  the  Emperor  about  400 
portraits  of  the  chiefs  of  the  Russian  army,  who 
had,  with  the  assistance  of  the  snow,  vanquished 
Napoleon.  Before  leaving  England,  ho  painted 
Borne  pictures  of  a  higher  grade,  one  of  which, 
'  A  Mother  seeking  her  Child  in  an  Eagle's  Eyrie,' 
attracted  great  attention.  He  became  an  Associate 
of  the  Royal  A  cade  n  ly  in  1809,  and  an  Academi- 
cian in  1814.  He  made  much  money  by  his  ex- 
pedition to  Russia,  but  did  not  live  to  enjoy  it : 
for  he  died  six  weeks  after  his  return  to  England 
in  1829,  and  was  buried  in  St.  Paul's  Cathedral. 
His  portraits  are  reckoned  good  likenesses  of  the 
persons,  but  not  expressive  of  character. 

DAWE,  Henby,  an  engraver  and  subject  painter, 
was  bom  at  Kentish  Town,  near  London,  in  1790. 
He  was  taught  by  his  father,  Philip  Dawe,  the 
engraver,  and  ho  also  studied  in  the  schools  of  the 
Royal  Academy.  He  assisted  Turner  in  the  1  Liber 
Studiorum,'  and  mezzotinted  many  of  his  brother's 
portraits.  As  a  painter,  he  exhibited  at  the  Society 
of  British  Artists,  of  which  ho  was  elected  a  member 
in  1830.    He  died  at  Windsor  in  1848. 

DAWE,  Philip,  an  engraver  in  mezzotint,  worked 
under  Hogarth  about  1760,  and  is  believed  to  have 
died  about  1780.    He  engraved  several  subjects 
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after  George  Henry  Morland,  and  among  other 
portraits  by  him  we  have  those  of  Mrs.  Yates,  in 
the  character  of  Electro,  after  Cotes,  and  Admiral 
Sir  Charles  Hardy,  after  Hudson. 

DAWSON,  Hknry,  a  landscape  painter,  was 
born  in  Hull  in  1811,  but  came  with  his  parents 
to  Nottingham  when  an  infant,  so  that  he  always 
regarded  the  latter  as  his  native  town.  His  parents 
were  poor,  and  he  began  life  in  a  Nottingham  lace 
factory.  But  even  while  engaged  in  lace-making 
he  continued  to  find  time  for  art,  and  used  to  paint 
small  pictures,  which  he  sold  at  first  for  about  half- 
a-crown  each.  In  1835  he  gave  up  the  lace  trade 
and  set  up  as  an  artist,  his  earliest  patron  being 
a  hairdresser  in  Nottingham,  who  possessed  a  taste 
for  art.  In  1844  he  removed  to  Liverpool,  where 
after  a  time  he  got  into  greater  repute,  and  received 
higher  prices  for  his  works.  In  1849  he  came  with 
his  family  to  London,  and  settled  at  Croydon,  where 
some  of  his  best  pictures  were  painted.  Among 
these  may  be  reckoned  4  The  Wooden  Walls  of  Old 
England,'  exhibited  at  the  British  Institution  in 
1853, 1  The  Rainbow,'  'The  Rainbow  at  Sea,' 4  London 
Bridge,'  and  4  London  at  Sunrise.'  With  the  ex- 
ception of  six  lessons  from  Pyne  received  in  1838, 
Henry  Dawson  was  entirely  a  self-taught  artist,  and 
his  art  shows  much  originality  and  careful  realism. 
He  studied  nature  for  himself,  but  he  seems  in 
later  life  to  have  been  moved  by  Turners  influence 
to  try  more  brilliant  effects  than  he  had  before 
dared.  Many  of  his  works  indeed  are  very  Turner- 
esque  in  treatment,  though  he  can  scarcely  be  called 
an  imitator  of  Turner,  for  he  had  a  distinct  style  of 
his  own.  Henry  Dawson,  though  painting  much, 
and  selling  his  pictures  for  high  prices  in  his  later 
life,  remained,  strange  to  say,  very  little  known 
except  to  artists  and  connoisseurs  until  the  large 
and  very  interesting  collection  of  his  works  that 
was  made  for  the  Nottingham  Exhibition  in  1878 
brought  him  wider  fame.  This  exhibition  showed 
him  to  be  a  genuine  English  landscape  painter,  of 
no  great  imaginative  or  intellectual  power,  but 
who  delighted  in  nature,  and  represented  her  faith- 
fully to  the  best  of  his  ability,  ne  died  in  Decem- 
ber, 1878,  at  Chiswick,  where  he  had  for  some  time 
resided.  M.M.H. 

DAX,  Pacl,  was  born  in  1503,  in  the  Tyrol.  He 
led  a  very  unsteady  life,  and  after  having  gained 
reputation  as  a  painter,  he  gave  up  art,  and  entered 
the  army,  engaging  in  several  campaigns  and 
the  sieges  of  Naples.  Florence,  and  Vienna,  In 
1530  he  devoted  himself  to  glass-painting,  and  his 
works,  which  are  of  considerable  merit,  are  now  in 
the  court-house  of  Innsbruck,  and  in  the  town-hall 
at  Ensisheim,  Alsace.  He  also  published  several 
maps  of  his  country.    His  death  occurred  in  1561. 

DAY,  Alexander,  a  miniature  painter,  was  born 
in  1772.  He  resided  for  several  years  in  Rome, 
whence  he  brought  with  him  on  his  return  to  Eng- 
land in  1800  many  fine  works  by  the  old  masters, 
which  passed  into'the  Angeretein  and  other  collec- 
tions. Among  these  were  Titian's  4  Rape  of  Gany- 
mede 'and  'Venus  and  Adonis,'  Raphael  s «  St.  Catha- 
rine' and  'Madonna.  Infant  Christ,  and  St  John' 
(theGarvagh  Raphael).  Leonardo  da  Vinci's  '  Christ 
disputing  with  the  Doctors,'  Domcnichino's  'St 
Jerome  and  the  Angel,'  Annibale  Carracci's  4  Christ 
appearing  to  Simon  Peter  after  his  Resurrection,' 
and  Gaspard  Poussin's  4  Landscape  with  Abraham 
and  Isaac,'  which  are  now  in  the  National  Gallery. 
His  miniatures  of  Indies  are  particularly  graceful. 
He  died  at  Chelsea  in  1841. 


DAY,  Thomas,  a  miniature  painter,  exhibited  at 
the  Royal  Academy  between  the  years  1772  and 
1778.  He  also  painted  water-colour  landscapes  and 
drew  crayon  portraits. 

DAYES,  Edward,  a  water-colour  painter,  was 
born  in  1763.  He  studied  under  W.  Pother,  and 
first  exhibited  at  the  Royal  Academy  in  1786.  His 
works  are  topographical,  drawn  in  Indian  ink,  and 
tinted,  with  figures  introduced.  Ho  also  painted 
miniatures,  and  engraved  in  mezzotint  He  died 
by  his  own  hand  in  1804.  Amongst  his  works 
are : 

The  Royal  Procession  to  St.  Paul's  in  1799. 
The  Trial  of  Warren  Hastings. 

Buckingham  House.  1790  (South  Kensington  Museum). 
Ely  Cathedral,  1792  (Ikuth  Kensington  Mutt  urn). 
Windermere  (South  Kensington  Museum). 
Keswick  Lake  (South  Kensington  Museum). 
View  of  Bath  (South  Kensington  Museum). 

His  wife,  who  exhibited  repeatedly  at  the  Royal 
Academy,  was  also  a  painter  of  miniatures. 

DEAN,  Hdgh  Primrose,  a  landscape  painter,  was 
born  in  Ireland  towards  the  middle  of  the  18th 
century,  and  was  known  as  the  'Irish  Claude.' 
Assisted  by  Lord  Palmcrston,  he  spent  several 
years  in  Italy,  returning  in  1779.  He  was  of  un- 
principled character,  and  in  his  latter  years  his  art 
failed  him.  He  died  about  1784.  Amongst  the 
works  he  exhibited  at  the  Spring  Gardens'  Exhibi- 
tion and  at  the  Royal  Academy  were : 

View  of  the  Danube.  1768. 
View  of  Naples.  1775. 
Morning.  1778. 
Evening.  1778. 

Eruption  of  Mount  Vesuvius.  1779. 
The  Banks  of  the  Tiber.  1780. 

DEAN,  John,  an  engraver  in  mezzotint,  was  a 
pupil  of  Valentino  Green.  He  scraped  several 
plates  of  portraits  and  other  subjects  in  a  very 
respectable  style,  and  died  in  London  in  1798.  The 
following  are  among  his  best  works : 

PORTRAITS. 

James,  Earl  of  Abercorn ;  after  Gainsborough. 

George,  Lord  Vernon  ;  after  the  same. 

James  Caulfield,  Earl  of  Charlemont ;  after  I.iresy. 

The  Son  of  Sir  Watkin  Williams  Wynne,  when  a  child, 
as  St.  John  ;  after  Sir  Joshua  Reynolds. 

Lady  Elizabeth  Herbert,  afterwards  Countess  of  Carnar- 
von, with  her  Son  ;  after  the  same. 

Lady  Gertrude  FiUpatrick ;  after  the  same. 

Elizabeth  Hamilton,  Countess  of  Derby ;  after  Romney. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 
The  Four  Evangelists ;  after  Rubens  and  Jordaens. 
8t.  Anthony  of  Padua ;  after  Jfuriilo. 

DEANE,  Wtilmam  Wood,  an  architectural  water- 
colour  painter,  was  born  at  Islington  in  1825.  He 
entered  the  Bchools  of  the  Royal  Academy  in  1844, 
where  he  gained  the  silver  medal  of  that  year. 
He  waB  at  the  same  time  a  member  of  tho  Insti- 
tute of  British  Architects,  from  which  association 
he  received  two  premiums.  Havj^g  travelled  in 
Italy,  he  exhibited  at  tho  Royal  Academy  in  1853 
a  view  of  '  St  Peter's,  Rome,'  and  continued  for 
many  years  an  occasional  contributor  of  archi- 
tectural subjects  treated  in  a  pictorial  manner.  In 
1863  he  relinquished  the  profession  of  an  architect, 
which  he  had  pursued,  not  very  successfully,  and 
became  an  Associate  of  the  Institute  of  Painters  in 
Water-Colours,  of  which  in  1867  he  was  made  a 
member.  Here  he  exhibited  until  1870,  when  he 
resigned,  and  in  the  following  year  became  an 
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Associate  of  the  old  '  Society  of  Painters  in  Water- 
Colours.'  He  diod  in  1873.  His  pictures  display 
individuality  and  sympathetic  blending  of  colours. 

DEARMAN,  Thomas,  a  landscape  and  cattle 
painter,  exhibited  at  the  Royal  Academy  between 
1842  and  1856.  He  lived  at  She  re,  near  Guildford, 
and  died  young  about  1857. 

DE  HA  AN.    See  Dk  Baen. 

DE  BACKER,  Kuans,  was  a  painter  of  historical 
subjects  and  portraits,  who  practised  in  Italy  and 
Germany  as  a  portrait  painter  and  engraver  from 
about  1704  to  1752,  but  it  is  uncertain  whether  he 
belonged  to  the  Dutch  or  Flemish  families  of  this 
name.  Tbere  are  a  '  Death  of  Abel,'  after  Schoon- 
jans,  and  a  portrait  of  William  V.,  Prince  of  Orange, 
after  A.  Rotterdam,  engraved  by  him.  His  own 
Portrait,  painted  by  himself  at  Romo  in  1721,  is 
in  the  Uflizi  at  Florence. 

DE  BACKER  Jaqces,  a  Flemish  historical  paint- 
er, who  was  bora  at  Antwerp  in  1530,  was  the  son 
of  an  artiBt  of  no  great  celebrity,  from  whom  he 
received  his  instruction  in  art.  Ilis  father  dying 
when  he  was  young,  he  was  taken  into  the  employ- 
ment of  a  dealer  in  pictures,  named  Palermo  ;  on 
which  account  he  was  sometimes  called  Jacopo 
Palermo.  Whilst  in  the  employment  of  this  person, 
he  gained  a  great  facility  of  handling,  and,  from 
the  practice  of  copying  the  works  of  the  great 
masters,  became  an  excellent  colourist  He,  how- 
ever, painted  several  historical  pictures  from  his 
own  designs,  which  are  highly  praised  by  Van 
Marnier,  who  states  him  to  have  tietn  one  of  the 
most  promising  young  painters  of  his  time.  Three 
works,  which  he  particularly  commends,  represent 
'  Adam  and  Eve,'  a  '  Charity,'  and  the  '  Crucifixion.' 
The  altar-piece  of  the  chapel  of  the  Plantin  family, 
in  the  cathedral  at  Antwerp,  was  painted  by  this 
artist:  it  represents  the  'Last  Judgment,'  and  is 
a  grand  composition,  correctly  drawn,  and  finely 
coloured.    He  died  at  Antwerp  in  1560. 

DE  BACKER,  Nicolaas,  who  was  born  at 
Antwerp  in  1648,  came  to  England,  and  was  em- 
ployed by  Kneller  as  an  assistant.  He  also  painted 
perspective  views  of  English  churches.  He  died 
in  London  in  1689. 

DEBACQ,  Charles  Alexandre,  a  French  his- 
torical and  portrait  painter,  was  born  in  Paris  in 
1804.  He  became  a  pupil  of  Gros,  and  was  greatly 
appreciated  in  his  own  country.  There  arc  several 
pictures  by  him  at  Versailles.  He  died  in  Paris  in 
1853. 

DE  BAEN,  Jacobus,  the  son  and  s  holar  of  Jan 
De  Baen,  was  born  at  the  Hague  in  1673.  When 
he  was  twenty  years  of  age  he  came  to  England, 
amongst  the  attendants  of  King  William.  The 
celebrity  of  his  father,  and  the  favour  of  the 
court,  procured  him  immediate  employment,  and 
he  painted  the  portraits  of  the  Duke  of  Gloucester 
and  several  of  the  nobility.  Notwithstanding  this 
flattering  encouragement,  his  desire  of  seeing  Italy 
induced  him  to  leave  England  ;  and  on  his  way 
to  Rome  he  y*§ited  Florence,  and  was  favoured 
with  the  patronage  of  the  grand-duke.  On  his 
arrival  at  Rome  ho  applied  himself  with  much 
diligence  to  the  study  of  the  works  of  the  great 
masters,  and  painted  some  portraits  and  conversa- 
tion pieces,  which  were  much  esteemed.  He  gave 
promise  of  surpassing  his  father  in  the  art,  but 
died  at  Vienna  at  the  early  age  of  twenty-seven, 
in  17(0.  From  bis  gigantic  build  he  was  called 
by  his  comrades  1  Gladiator.' 

DE  BAEN,  Jan,  a  Dutch  portrait  painter,  was 
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born  at  Haarlem  in  1633.  After  receiving  some 
instruction  from  an  uncle  named  Piemans,  lie  was 
sent  to  Amsterdam,  and  placed  under  the  care  of 
Jacob  Barker,  with  whom  he  remained  until  ho 
was  eighteen  years  of  age.  His  success  in  por- 
trait painting  was  so  great  that  he  paid  but  little 
attention  to  the  other  branches  of  the  art.  King 
Charles  II.,  who  had  become  acquainted  with  his 
talents  during  his  residence  on  the  Continent,  in- 
vited him  to  England,  where  he  had  the  honour  of 
painting  that  monarch,  and  several  of  the  nobility. 
He  died  at  the  Hague  in  1702.  Jan  De  Baen  was 
a  great  admirer  of  the  works  of  Van  Dyck,  whoso 
style  he  imitated  in  his  pictures.  He  painted 
many  portraits  of  distinguished  persons  of  the 
time,  some  of  which  are  not  inferior  to  those  of 
Van  Dyck.  One  of  his  best  is  that  of  John  Maurice, 
Prince  of  Nassau,  in  the  Gallery  of  the  Hague. 
Louis  XIV..  after  conquering  part  of  Holland,  was 
desirous  of  having  his  portrait  painted  by  Do 
Baen,  and  sent  for  him  to  Utrecht  for  that  purpose  ; 
but  the  painter  excused  himself  by  observing,  that 
while  his  country  was  in  mourning,  he  could  not 
think  it  proper  for  him  to  trace  the  features  of  her 
conqueror. 

DE  BAETS,  Enokl,  a  Belgian  painter  of  por- 
traits and  architectural  subjects,  was  born  at 
Everghem  in  1794.  He  executed  a  great  number 
of  pictures,  most  of  them  views  in  Ghent  and  its 
environs,  which  are  much  esteemed.  He  died  at 
Ghent  in  1855. 

DE  BAILLIU,  Barexp,  a  Flemish  engraver,  was 
born  at  Antwerp  about  the  year  1625.  He  spent 
some  time  in  Rome,  but  returned  to  Flanders, 
where  he  died,  although  the  place  and  the  date  are 
not  recorded.  His  plates,  which  consist  chiefly  of 
portraits,  with  some  historical  subjects,  are  entirely 
executed  with  the  graver.  He  engraved  four  of 
the  plates  for  the  collection  of  portraits  of  Car- 
dinals created  by  Innocent  XI.  (1676-1689),  en- 
titled '  Effigies  Cardinalium  nunc  viventium,'  pub- 
lished at  Rome  ;  as  well  as  the  following  printB,  on 
which  his  name  occurs  spelled  in  various  ways : 

The  Saviour  between  St.  Peter  of  Alcantara  and  St. 

Mary  Magdalen  of  Pazu  ;  after  fa::aro  Jlaldi. 
St.  Peter  of  Alcantara  visited  in  his  cell  by  the  Virgin 

and  Child  ;  after  the  tame. 
St.  Maty  Magdalen  of  Pazxi,  with  the  Virgin  raising 

her  Veil ;  after  the  tame. 
St.  Louis  Bertrand;  after  O.  B.  GauUi. 
Pope  Clement  X. 

The  Five  Saints  canonized  by  Clement  X.  in  1«71 ;  after 
Ciro  Ferri. 

DE  BAILLIU,  Pjeter,  a  Flemish  engraver,  was 
born  at  Antwerp  in  1613.  After  having  learned 
the  first  principles  of  engraving  in  his  own 
country,  he  visited  Italy  for  improvement,  and 
there  engraved  some  plates.  He  returned  to  Ant- 
werp after  1637,  and  from  1640  to  1660  engraved 
several  of  the  works  of  the  most  celebrated  of 
the  Flemish  masters,  particularly  Rubens  and 
Van  Dyck.  Although  by  no  means  equal  to  Vor- 
sterman.  Bolswerf,  or  Pontius,  his  prints  are  held 
in  considerable  estimation.  Meyer's  '  Kiinstler- 
Lexikon '  gives  a  list  of  103  of  his  engravings,  on 
which  his  name  is  found  spelled  in  a  variety  of 
ways.    The  following  are  his  principal  works  : 

FOBTBAITOi 

Lodovieo  Pereira  do  Castro,  Envoy  at  the  Peace  of 
Minister. 

Claude  de  Chabot,  Envoy  to  Miinster. 
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Johann  Lruber,  Envoy  to  Mum.  tor. 
Pope  L'rluin  VUL 

Jacob  Hacker,  Dutch  painter;  after  Backer. 

Jan  Mylcrt,  painter,  of  Utrecht ;  after  Lylert. 

Albert,  Prince  of  Arenberg;  aft<r  Van  hyck. 

Lucy,  Conutess  of  Carlisle ;  after  the  tame. 

Antoinc  de  Itonrbon.  Comte  de  Morel,  after  the  tame. 

llonorc  d'Urfe,  Comtc  de  Chiitcauueuf ;  after  the  tame. 

6UI1JECTS  AFIER  VARIOUS  MASTP.HS. 

Hcliodorus  driven  from  the  Temple ;  from  a  drawing 

by  J',  ran  Lint,  after  Raphael. 
A  Pictu  ;  afttr  Annibale  Carraeci. 
St.  Michael  vanquishing  the  Devil ;  after  Guitio. 
The  Reconciliation  of  Jacob  and  Ksau  ;  after  Unbent. 
Christ  praying  in  the  Garden  ;  after  the  tame. 
The  Dying  Magdalen;  after  the'tame. 
The  Combat  of  the  Lapithie;  after  the  tame. 
The  Holy  Family;  after  Theottmr  Bombotttt, 
The  Crucifixion ;  after  Van  liijek. 
The  Virgin  in  the  Clouds;  after  the  tame. 
Kiualdo  and  Armida;  a  fter  the  tame. 
Susanna  and  the  Elders ;  after  Marten  Pepyn. 
The  Scourging  of  Christ ;  after  Itiepenbeeek. 
Christ  crowned  vith  Thorns ;  after  the  tame. 
The  Discovery  of  the  true  Cro'ss  by  St.  Helena;  after 

1'.  ran  Lint. 

Theodoeiua  carrying  the  true  Cross  before  St.  Ambrose ; 
after  the  tame. 

Christ  bound  to  the  Pillar,  with  Angela  holding  the  In- 
struments of  the  Passion ;  after  J.  Thomas. 

St.  Anastaaius  reading;  after  Itembraudt. 


DE  BAST,  DomTJUCUS,  a  Belgian  anmteur  marine 
painter,  was  bom  at  Ghent  in  1781,  and  died  there 
in  181'.  Although  not  an  artist  by  profession,  his 
works  are  highly  appreciated  by  connoisseurs. 

DEBAY,  At'GfsTE  IIyacinthe,  a  son  of  the 
eminent  sculptor  Jean  Baptiste  Joseph  Debay, 
though  really  a  sculptor,  began  life  as  an  histori- 
cal painter.  He  was  horn  at  Nantes  in  1804,  and 
in  1817,  when  only  thirteen  years  of  ago,  sent  his 
first  portraits  to  the  Salon.  After  studying  under 
Gros,  he  obtained  the '  Prix  de  Rome  '  in  18*23.  Soon 
after  this  he  gave  up  painting  for  sculpture,  which 
be  studied  under  his  father,  and  in  which  he  was 
very  successful.  His  death  occurred  in  Paris  in 
1865.  Some  of  his  historical  paintings  aro  at 
Versailles. 

DE  BEER,  Aart,  a  Flemish  painter  of  his- 
torical subjects  and  portraits,  was  a  son  of  Jan 
De  Beer.  He  was*born  at  Antwerp  in  1-190,  and 
admitted  into  the  Guild  of  St.  Luke  in  1529.  Re- 
ligious subjects  and  designs  for  glass-painting 
were  his  special  pursuits.  He  died  at  Antwerp  in 
1542. 

DE  BEER,  ConsKMS,  was  a  Flemish  painter, 
who  went  to  Spain  about  1G30,  and  who  painted 
easel  pictures  01  considerable  merit.  In  the  Capu- 
chin church  at  Mureia  in  preserved  his  'Triumph 
of  the  Holy  Sacrament,'  a  composition  of  many 
figures  with  a  landscape  background.  His  daugh- 
ter, Maria  Eugenia,  practised  the  art  of  engraving 
at  Madrid,  in  the  middle  of  the  17th  century,  with 
considerable  success.  Besides  an  excellent  frontis- 
piece for  Basilio  Varen's  '  Guerra  de  Flandes,'  ihe 
executed  a  good  portrait  of  Princo  Bdtasar  Carlos, 
and  the  plates  for  the  work  of  Don  Gregorio  de 
Tapis  y  Salcedo  on  '  Horsemanship.'  • 

DE  BEER  J oo st,  was  a  native  of  Utrecht,  who 
studied  under  Frans  Floris.  He  painted  historical 
pictures  with  some  success,  and  was  patronized  by 
the  Bishop  of  Tournai.  He  entered  the  Utrecht 
Guild  in  1550,  ami  died  in  1596. 

DE  BEUER,  Jan.  who  was  born  at  Aarau  in 
Switzerland  in  1705.  went  whilst  young  to  Amster- 
dam and  studied  under  C.  Pronk  and  J.  M.  Quink- 


hard.  He  painted  many  excellent  pictures  of  Dutch 
towns,  some  of  which  have  been  engraved  by  H. 
Spilman,  P.  van  Liender,  and  others.  He  was 
still  living  in  1768. 

DE  B1E,  AiutlAEN,  a  Flemish  painter,  was  born 
at  Lierre,  near  Antwerp,  in  1594.  He  received  his 
lirst  instruction  in  art  from  an  obscure  artist  named 
Wouter  Abts.  At  eighteen  yea™  of  age  he  went 
to  Paris,  where  he  studied  for  some  time  under 
Rudolf  Schoof,  a  Fleming,  who  was  painter  to 
Louis  XIII.  He  afterwards  visited  Rome,  where 
ho  remained  eight  years.  In  1623,  he  returned 
to  Flanders,  and  was  much  employed  for  tho 
churches  and  in  painting  portraits.  His  most 
esteemed  work  was  a  picture  of  St.  Eloy,  in  the 
collegiate  church  of  St.  Gomarus  at  Lierre.  Ho 
died  after  1661.  Ho  was  the  father  of  Cornelia 
De  Bic,  who  has  celebrated  the  works  of  the 
painters  of  his  country  in  Flemish  verse,  under 
the  title  of  '  Het  Gulden  Kabinct  van  de  ed'-lo  vryo 
Schilderkonst.'  His  works  are  usually  marked  with 
one  or  other  of  the  accompanying  /ten  srr\ 
monograms.  Jj$j)  J^J) 

DE  BIE,  Jacob  and  Mawts.    See  Dk  Byk. 

DE  BISSCHOP,  Jan,  a  designer  and  engraver, 
who  was  born  at  tho  Hague,  in  1616,  waB  brought 
up  to  the  law ;  and,  according  to  Houbraken, 
practised  in  the  courts  in  Holland.  His  favourite 
amusement  was  drawing,  and  his  performances 
excited  the  admiration  of  the  artists  of  bis  time. 
He  excelled  in  copying  the  pictures  of  the  most 
esteemed  masters,  in  small  coloured  drawings,  very 
well  drawn  and  highly  finished.  As  an  engraver, 
he  is  more  deserving  of  notice,  and  he  has  left  a 
great  number  of  plates,  principally  etched,  and  har- 
monized with  tire  graver,  in  a  free  and  pleasing 
manner.  There  is  great  relief  and  richness  of 
effect  in  his  prints.  His  most  important  work  was 
a  series  of  157  engravings  from  celebrated  antique 
statues  and  sketches  by  eminent  painters,  entitled, 
'  Paradigmata  grapbices  variorum  Artificum,'  pub- 
lished at  tho  Hague  in  1671.  This  engraver 
Latinized  his  name  into  Episcopius,  for  which 

reason  he  marked  his  plates  with  the  cipher^?^ , 

He  died  at  Amsterdam,  in  1686.  Other  good 
prints  by  him  are ; 

A  Bacchanalian  subject. 
Christ  and  the  Samaritan 

Carraeri. 
Joseph  distributing  Corn  to  the 

Dreenberijh. 
Tho  Martyrdom  of  St.  Lawrence  ;  after  the  : 

DE  BLOIS,  Abraham,  a  Dutch  engraver,  who 
flourished  from  the  year  1690  to  1720.  He  worked 
chiefly  for  the  booksellers,  by  whom  he  was  much 
employed.  Among  other  portraits,  he  engraved 
that  of  Anthony  van  Leeuwenhoek,  the  celebrated 
physician,  which  was  prefixed  to  his  works  pub- 
lished in  1695,  and  which  is  executed  in  a  neat  but 
formal  style.  He  also  executed  part  of  the  plates 
for  the  1  Figures  de  la  Bible,"  from  the  designs  of 
Picart  and  others,  published  at  Amsterdam  in  1720. 

DE  BLOOT,  Pikter.  a  native  of  Holland,  flour- 
ished about  1650.  He  painted  droll  scenes, 
drunken  frolics,  and  the  quarrels  of  the  peasantry, 
with  much  truth  to  nature.  His  works,  which  aro 
somewhat  rare,-  are  much  prized  in  Holland.  Do 
Blool  flier!  at  Antwerp  in  1667. 

DEBON,  Francois  Hiitoi.yte,  a  French  histori- 
cal painter,  was  the  son  of  Madame  Sophie  Debon, 
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an  artist  upon  porcelain,  who  was  bom  in  Paris  in 
1787,  and  diet!  there  in  1838.  He  was  bom  in 
Paris  in  1807,  and  studied  first  under  Gros  and 
afterwards  under  Abel  do  Pujol.  One  of  his  most 
important  worlcB  was  '  The  Entrance  of  William  the 
Conqueror  into  London/  which  was  exhibited  at  the 
Salon  of  1855,  and  afterwards  placed  in  the  Luxem- 
bourg Gallery.  His  death  occurred  in  Paris  in  1872. 

DE  BRAUWERE,  Pasohatius,  was  an  engraver 
of  whom  little  is  known.  Brulliot  describes  the 
only  etching  by  him  known ;  it  is,  he  Bays,  in  the 
manner  of  Guido,  and  represents  the  executioner 
lacing  the  head  of  John  the  Baptist  in  a  dish 
leld  by  the  servant  of  Herodias  ;  these  two  figures 
occupy  the  foreground,  and  Herodias  is  behind 
them  speaking  to  the  servant.  It  bears  the  date 
1631. 

DE  BRAY,  Dirk,  a  painter  and  wood-engraver, 
was  born  nt  Haarlem  in  1G40,  and  specially  depicted 
flowers,  birds,  and  portraits.  There  is  a  small 
woodcut  of  the  portrait  of  his  father,  Salomon  De 
Bray,  by  this  artist,  dated  1664,  which  is  very 
spiritedly  executed.  He  also  engraved  12  printB 
of  fishes,  poultry,  hogs,  &c,  dated  1672,  and  16  of 
birds,  flowers,  and  figures,  dated  1660.  He  was 
still  living  in  1675. 

DE  BRAY,  Jacob,  a  Dutch  painter,  was  bom  at 
Haarlem  about  the  year  1625.  He  was  the  son  of 
Salomon  De  Bray,  an  obscure  portrait  painter,  by 
whom  he  was  instructed.  Van  Mander  mentions 
him  as  a  reputable  historical  painter,  and  exto!s  a 
picture  by  him  at  Amsterdam,  representing  'David 
playing  on  tho  Harp,  with  a  number  of  Priests  and 
LeviteB.'  He  excelled  in  drawing  on  paper  with 
black  and  red  chalk,  and  his  works  of  that  descrip- 
tion were  much  esteemed  by  collectors.  ~/ 
They  are  often  signed  with  this  monogram,  „  tt 
Jacob  De  Bray  died  in  1680.  Writers, vAA' 
however,  differ  very  much  respecting  the  dates  in 
the  lives  of  this  artist  and  of  his  son  of  the  same 
names. 

DE  BRAY,  Jan,  an  historical  painter  and  etcher, 
was  a  brother  of  Dirk  De  Bray,  and,  like  him,  bom 
at  Haarlem.  Two  pictures  by  him,  the  4  Reception 
of  the  Orphans '  and  '  Prince  Frederick  Henry  in 
the  Town  Hull,'  are  preserved  at  the  Haarlem 
Orphanage,  and  others  are  in  the  Museums  of  that 
city  and  of  Amsterdam.  Of  his  etchings,  mention 
is  made  of  'John  the  Baptist  in  the  Wilderness.' 
He  died  in  1697. 

DE  BRAY,  Salomon,  a  poet  and  architect  as 
well  as  a  painter,  waB  born  at  Haarlem  in  1597,  and 
died  at  the  same  place  in  1664.  He  has  left  some 
paintings  in  the  Orange  Hall  of  the  palace  called 
the  '  House  in  tho  Wood,'  at  the  Hague. 

DEBRET,  Jean  Baptists,  was  bom  in  Paris  in 
1768,  and  was  instructed  by  David.  He  painted 
historical  subjects,  and  completed  his  studies  at 
Rome.  He  then  returned  to  France,  where  he  lived 
some  years,  and  afterwards  wenf  to  Brazil  and 
became  professor  at  the  Academy  at  Rio  de  Janeiro. 
His  works  chiefly  represent  scenes  in  the  life  of 
Napoleon.  In  1836  he  published  a  '  Voyage  pjtto- 
reBque  et  hiatorique  du  Bresil.'  He  died  in  Paris 
in  1848. 

DE  BRIE.    See  Dr  Bbt. 

DE  BROEN,  Gerbit,  a  Dutch  engraver,  flour- 
ished about  the  year  1720.  He  was  principally 
employed  in  engraving  portraits  for  the  booksellers. 
Among  others,  we  have  the  portrait  of  Pieter  Poicet, 
after  Niculans  Verkolje. 

DE  BRUIN,  Corneus,  called  at  Borne  Adonis,  a 
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Dutch  portrait  painter,  was  bora  at  the  Hague  in 
1652,  and  was  instructed  by  Theodoor  van  der 
Schuur.  His  passion  for  travelling  led  him  when 
he  was  young  to  Italy,  where  he  passed  some 
time  at  Rome  with  Robert  Duval ;  he  afterwards 
went  to  Venice,  where  he  studied  for  some  years 
under  Johann  Karl  Loth.  He  painted  portraits 
with  success  ;  but  is  more  distinguished  by  the 
publication  of  his  travels  through  Persia,  India, 
and  other  countries,  with  plates  from  his  own 
designs.  He  died  at  Zijde-Balen,  near  Utrecht,  in 
1726  or  1727. 

DE  BRUYN,  Abraham,  a  Flemish  engraver,  was 
born  at  Antwerp  in  1538.  He  established  himself 
at  Cologne  about  the*  year  1577,  and  died  there  very 
old.  lie  is  ranked  among  the  Little  Masters,  on 
account  of  his  plates  being  usually  very  small.  He 
engraved  in  the  manner  of  Wierix,  and  worked 
entirely  with  the  graver,  in  a  neat  and  formal 
style,  but  his  drawing  is  far  from  correct.  It 
is  believed  that  he  worked  also  as  a  goldsmith. 
He  usually  marked  his  plates  with  one  of  these 

ciphers,  jjflfj.  3fi  or  J5§f  A,non& 
his  portraits,  and  prints  of  small  friezes  of  hunting, 
hawking,  Ac,  which  are  esteemed  for  their  i 
may  be  mentioned : 

PORTRAITS. 

Philip  Louis,  Elector  Palatine. 
Anne,  his  consort. 
Albert  Frederick,  Duke  of  Prussia, 
Kleouora,  his  Duchess. 
William,  Duke  of  Juliers. 
Mary,  his  Ducheas. 
John  SambucuB,  physician  ;  a 
Charles  IX.,  King  of  France. 
Anna,  daughter  of  the  Km  per 

VARIOUS  SUBJECTS. 
Moses  and  the  Burning  Bush. 
Four  plates  of  the  Evangelists.  1578. 
Christ  and  the  Snmi 
A  Philosopher. 
The  Seven  Planets. 
The  Five  Senses. 

A  set  of  one  hundred  plates,  entitled  'Imperii  ac 
Sscerdotii  Ornatus.  Diversarum  item  Gentium  peeu- 
liaris  Vestitus.'  1577-78.  {HitJ*st  work.)  Reissued, 
with  some  additional  plates,  and  entitled  '  Omnium 
pene  Europie,  Aai»,  Aphric*  atque  Americas  Gentium 
Habitus.'  1581. 

Seventy-six  plates  of  Horsemen.  1575. 

A  set  of  small  frieies  of  Hunting  and  Hawking.  1505. 

A  set  of  twelve  plates  of  Animals.  1583. 

A  set  of  Arabesque  Patterns. 

Pvramus  and  Thiitbe  ;  after  Fran$  Florit. 

The  Resurrection  of  Lazarus,  after  Vritpin  van  den 
Bneek. 

DE  BRUYN,  Nicolaes,  was  tho  son  of  Abra- 
ham De  Bruyn,  and  was  born  at  Antwerp  about 
1670.  Although  he  was  instructed  by  his  father 
in  engraving,  he  did  not  follow  his  example, 
either  in  the  style  of  his  execution,  or  in  the  size 
of  his  plates.  He  appears  to  have  studied  and  to 
have  formed  his  manner  from  the  works  of  Lucas 
van  Leyden.  His  compositions  are  abundant,  but 
he  wanted  taste  in  the  selection  of  his  forms. 
He  finished  his  plates  very  neatly  with  the  graver  ; 
but  there  is  not  much  effect  in  his  prints,  from  his 
ignorance  of  the  management  of  the  chiaroscuro. 
Notwithstanding  this  defect,  which  was  very  gen- 
eral at  the  time  in  which  he  lived,  his  works  possess 
considerable  merit.  He  died  at  Amsterdam  in  166t'-. 
He  signed  his  plates  sometimes  with  liis  initials 
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If.  de  Ji.,  and  aomctimes  with  one  of  the  following 
monogram,,  P/MK-  A£8>, 

m  m 

The  following  are  bis  principal  works  : 

SUBJECTS  FBOM  HIS  OWN  DESIQNS. 

Adnm  and  Evo  in  Paradise.  IdOO. 

Adam  and  Eve  standing  nnder  the  Tree  of  the  Forbidden 

Fruit.  1831. 
The  Israelites  with  the  Daughter*  of  Median 
The  great  Festival  of  the  Jews  after  six 

1617. 

King  Balak  speaking  to  the  Prophet  Balaam 
The  Prophet  Jeremiah,  with  a  Lion.  1608. 
The  Vision  of  Ezekiel.  1600. 
David  and  Ooliath.  1609. 
David  meeting  Abigail.  1608. 
The  Queen  of  Sheba  before  Solomon.  1621. 
The  Idolatry  of  Solomon.  1606. 
Nebuchadnezzar's  Dream. 


i  Acquil 
The  Stoning  of  the 
The 


Stoning 
Nativity 


;  after  the 


cents.  1644. 
St.  John  preaching  in  the  Wilderness. 
Christ  preaching  on  the  Mount. 
The  Centurion  imploring  Christ. 
Christ's  Entrance  into  Jerusalem. 
Christ  bearing  his  Cross.  1617. 
The  Crucifixion.  1610. 
The  Resurrection.  1631. 
St.  Paul  preaching.  1621. 
St.  Hubert.  1614. 

Orpheus  playing,  surrounded  by  Animals. 

A  Family  of  Peasants. 

A  Landscape,  with  Lions,  Tigers,  and  Stags. 

A  Spanish  Assembly  in  a  Forest. 

A  set  of  six  Patterns  for  Goldsmiths. 

A  set  of  twelve  of  Quadrupeds.  1621. 

A  set  of  twelve  of  Birds. 

A  set  of  thirteen  of  Fishes. 

SUBJECTS  AFTEB  VARIOUS  MASTERS. 
St.  John  preaching  in  the  Wilderness;  after  Lueat  van 

A  Miracle 

mine.  1600. 
Tho  Golden  Age  ;  after  A. 
Four  Landscapes,  with  historical  figures ;  after  O.  *an 

ConiHjr/y. 

Three  Landscapes,  with  figures  ;  after  D.  Vineleeboomi. 
A  landscape,  with  a  Stag-hunt ;  after  Jan  Brueghel. 
A  landscape,  with  Moses  defending  the  Daughters  of 

Jethro  ;  after  J.  Boi. 
Four  of  the  Seasons  ;  after  M.  De  Vos. 
St.  Cecilia  ;  after  liapftael. 

A  Knight  on  Horseback,  accompanied  by  Time,  and  fol- 
lowed by  the  Devil ;  after  A.  Direr.  1618. 

DE  BRY,  Dirk,  or  Theodobus,  a  German  en- 
graver, was  born  at  Liege  in  1528.  He  resided 
chiefly  at  Frankfort,  where  he  carried  on  the  busi- 
ness of  a  print  and  bookseller.  It  is  not  known 
by  whom  he  was  instructed  in  the  art  of  engraving, 
but  from  his  style  he  appears  to  have  paid  par- 
ticular attention  to  the  workB  of  Hana  Sebald 
Reham.  About  the  year  1587  he  visited  England, 
•nd  at  the  suggestion  of  the  great  cosmographer 
Richard  Hakluyt,  who  procured  him  many  designs 
after  nature,  he  published  a  large  collection  of 
voyages  and  travels  in  French,  German,  and  Latin, 
lie  died  at  Frankfort  in  1598.  This  laborious 
arcist  worked  almost  wholly  with  the  graver,  in  a 


neat,  free  style,  well  adapted  to  the  subjects  of 
whjch  he  made  choice,  such  as  processions  and 
ceremonials,  containing  a  great  number  of  figures, 
which  he  drew  correctly,  and  to  which  he  gave 
great  spirit  and  expression.    He  usually  marked 

his  plutes  T.  B.t  or  with  the  cipher  Ry,.  He 

engraved  the  plates  for  tho  four  first  volumes  of 
Boissard's  '  Romanas  urbis  Topographia  et  A n- 
tiquitates,'  1597-98 ;  the  two  last  volumes  were 
completed  by  his  sons,  Johannes  Theodoras  and 
Johannes  Israel  De  Bry.  We  have  also  the  follow- 
ing prints  by  him : 


St.  John  in  the  Wilderness ;  an  etching ;  very 
A  Dance  of  Cavaliers  and  Ladies. 
A  Dance  of  Men  and  Women  Peasants. 
A  Design  for  a  Saucer,  a  Head  representing  Pride  and 

Folly,  surrounded  with  grotesque  subjects ;  a  circular 

plate;  scarce. 

Another  Design  for  a  Saucer,  a  Head  of  the  Duke  of 
Alva,  with  the  Mask  of  Folly,  with  grotesque  sub- 
jects ;  circular ;  scarce. 

Another  Design  for  a  Saucer,  the  Head  of  William  of 
Nassau,  with  grotesque  figures,  indicative  of  Pru- 
dence; circular;  scarce. 

A  Medallion  of  Scanderbeg. 

The  companion  ;  Dontce  ^canderbetji  Tfxor. 

The  Nine  Muses. 

'  The  Procession  at  the  Obsequies  of  Sir  Philip  Sidney  ; 


drawn  and  invented  by  Tubomas]  L[autj,  Gent.,  i 
engraven  on  copper  by  Derirk  Theodore  de  Brie, 
in  the  city  of  London,'  1687  ;  thirty-four  plates. 
The  Procession  of  the  Knights  of  the  Garter  in  1576  ; 

twelve  plates,  dated  1578. 
A  set  of  Portraits,  entitled *  Icones  Viromm  illustriuln., 
1597-99. 

The  plates  for  Hariot's '  A  briefe  and  true  report  of  the 
new  found  land  of  Virginia,'  published  at  Frankfort 
in  1590. 

The  plates  for  Las  Cosas'  narrative  of  the  cruelties  of 
the  Spaniards  in  America ;  entitled  *  Narratio  Kegio- 
num  Indicarum  per  Hispanos  quosdam  devastatarum 
veriasima.'  1598. 

The  plates  for  his  great  work,  entitled, '  Collectiones 
Pcregrinationnm  in  Indiana  Oriental  em  et  Indinm 
Oeeideutalem,'  in  twenty-five  parts,  folio.  1590 — 1634. 

Eighty-five  plates  of '  Emblemata.'  1592. 

DE  BRY,  Johannes  Theodorus,  the  elder  son 
and  pupil  of  Dirk  De  Bry,  was  born  at  Liege  in 
1561.  He  greatly  assisted  his  father  in  the  im- 
portant works  in  which  he  was  engaged,  as, 
for  instance,  the  'Florilegium  novum,'  which  waa 
published  at  Frankfort  in  1612,  and  with  the 
assistance  of  his  brother  Johonnea  Israel,  he  com- 
pleted the  two  volumes  of  Boissard's  'Romans 
urbis  Topographia  et  Antiquitates,'  which  were  h  ft 
unfinished  at  his  father's  death.  He  also  published 
'  Emblemata  secularia,'  1596,  and  added  consider- 
ably to  the  collection  of  Portraits  of  Illustrious 
Persons,  begun  by  his  father.  He  died  at  Frank- 
fort in  1623.  His  prints  are  signed  with  the  initials 
J.  T.  B.t  or  with 
one  of  these  mono- 
grams, 

We  have  also  the  following  prints  by  him : 

Portrait  of  Gerard  Mercator,  geographer. 
Portrait  of  Daniel  Spccklin. 

Four  plates  of  the  Elements  ;  J.  T.  de  Bry,  int.  etfee. 
The  Marriage  of  Re  belt  ah  ;  after  Baldattart  Feruszi. 
A  March  of  Soldiers ;  a  frieze ;  after  Titian. 
Another  March  of  Soldiers,  conducting  Prisoners,  with 

Death  riding  on  a    Horse ;  a  frieze,  called  tho 

Triumph  of  Death  ;  after  the  tame. 
The  little  Village  Fair ;  after  H.  8.  Behavx. 
The  Fountain  of  Youth ;  after  the  tame. 
The  Triumph  of  Bacchus ;  after  Giulio  Romano. 
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The  Venetian  Ball ;  afler  Theodore  Bernard ;  a  circular 
plate. 

The  Gulden  Age ;  from  the  print  engraved  by  Jf.  De 
Bruyn;  afler  A.  liloemaert. 

Johannes  Israel  De  Bry,  of  whom  mention  is 
made  in  the  two  preceding  articles,  ia  recorded  ns 
having  died  in  1611. 

DEBUCOURT,  I'mlibkbt  Lons.  S^-c  Blcoubt. 

DE'  BUONI.    See  Dei  Buoni. 

DE  BUYTENWEG,  Willem,  (or  Buytewkch,) 
n  Dutch  painter  and  engraver,  was  horn  at  Rotter- 
dam ahout  the  year  1600,  but  lived  at  Haarlem, 
and  was  instructed  by  H.  Maartensz.  He  painted 
conversation-pieces  and  landscapes  in  a  style 
which  gained  him  much  reputation.  Houhrakcn 
designates  him  '  Geestigo  Willem'  (William  the 
Gay),  and  under  this  appellation  he  is  to  be  found 
in  the  collection  of  Catalogues  of  Pictures  by  Hoet 
and  Terwesten,  as  a  painter  of  conversations  and 
familiar  scenes.  He  died  in  1640.  Some  of  Ins 
pictures  have  been  engraved  by  G.  H.  Scheyndel 
and  E.  van  de  Velde.  His  principal  work,  as  a 
painter,  was  'Tho  Triumph  of  William,  Prince 
of  Orange,'  1623,  engraved  by  C.  Kittenstein.  He 
etched  some  plates  from  his  own  designs,  in  a 
pleasing  style,  among  which  arc  tho  following: 

Two  of  Women  going  to  Market,  one  with  Vegetables, 

the  other  with  Fowls. 
Seven  of  Dresses  of  Noblemen. 
Six  of  Dresses  of  Ladies. 
Ten  of  Landscapes,  with  Ruins  and  Figures. 

DE  BYE,  Jacob,  (or  De  Bie,)  a  Flemish  en- 
graver, was  born  in  1581  at  Antwerp,  where  lie 
followed  the  profession  of  a  picture-dealer  and 
antiquary.  From  the  style  of  his  plates,  it  is  not 
improbable  that  he  learned  the  art  of  engraving  in 
the  school  of  the  Collaerts.  He  worked  wholly 
with  tho  graver ;  his  execution  is  neat  and  firm, 
and  his  drawing  tolerably  correct  In  conjunction 
with  the  Collaerts,  ho  engraved  some  of  ti  c  set 
of  fifty  plates  of  the  '  Life,  Passion,  and  Resur- 
rection of  Christ,'  after  the  designs  of  Martin  De 
Vos.  Several  of  the  plates  in  the  '  Life  of  the 
Virgin,'  from  the  designs  of  the  same  painter,  were 
executed  by  this  artist,  together  with  Philip  and 
Tlieodoor  Oalle.  He  die!  in  Paris  about  1650. 
The  following  are  his  principal  prints : 

The  Medals  of  the  Koman  Emperors,  in  tho  collection 

of  tho  Duke  d'Arscbot.  1617. 
Tho  Portrait*  of  the  Kings  of  France,  for  Mezcray's 

History ;  fifty-eight  plates. 
The  Descendant*  of  tho  House  of  De  Croy  ;  about  sixty 

plates. 

Portrait  of  Francis  I. ;  after  M.  De  Vos. 
Christ  healing  Feter'a  Wife's  Mother;  fine;  for  Col- 
laert's  set. 

The  Resurrection  of  Lazarus ;  fine ;  for  tho  same  set. 

DE  BYE,  Marcus,  (or  De  Bie,)  a  Dutch  painter 
and  engraver,  was  horn  at  the  Hague  in  1612.  He 
was  instructed  in  painting  by  J.  van  der  Does,  and 
produced  some  landscapes,  with  animals,  in  the  style 
of  that  master,  which  are  not  without  merit;  but 
he  is  chiefly  d<  serving  of  notico  for  the  excellent 
etchings  he  has  left  us  of  animals,  after  the  designs 
of  Puulus  Potter  and  Markus  Gerard.  Ho  died  in 
1670.    Wo  have  by  him  : 

The  fat  SpiUhnnd. 
The  Mule-driver. 

Three  set  s.  of  right  each,  of  Cows  and  Oxen ;  afler  rotter. 
A  set  of  sixteen  of  Sheep  ;  after  the  taint. 
A  set  of  sixteeu  of  Goats ;  after  Vie  tame. 
A  set  of  sixteen  of  Lions,  Leopards,  Wolves,  Bears,  &c. ; 
after  the  tamt. 
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A  set  of  sixteen  of  tho  Natural  History  of  tho  Bear ; 
after  JIarhts  Gerard.  1001. 

DECAGNY,  Virginie  Polyxexk  Augustine 
Philippe.   See  Dallemagne. 

DE  CAISNE,  Henri,  a  Belgian  historical  and 
portrait  painter,  was  born  at  Brussels  in  1799. 
As  early  as  1814  he  began  to  study  painting  under 
Francois,  and  in  1818  upon  the  advice  of  David  he 
went  to  Paris  and  entered  the  studio  of  Girodet, 
whence  he  removed  to  that  of  Gros.  Several 
pictures  by  him  aro  at  Versailles  ;  among  them  aro 
tho  'Entry  of  Charles  VII.  into  Rouen'  (1*38), 
and  the  'Institution  of  the  Order  of  St.  John  of 
Jerusalem'  (1842).  In  1839  ho  completed  his 
colossal  work,  '  Lcs  Beiges  Illustres.'  Ho  died  in 
Paris  in  1852.    Among  his  best  works  arc : 

POUTKAITS. 

The  Queen  of  the  Belgians.  1S35. 

The  Dnke  of  Orleaus.  1833. 

The  l'rincess  Clementina  of  Orleans.  1833. 

Madamu  Malibrnn  ns  Desdemona.  1831. 

Victor  Scboelcher.  1833. 

Alphonse  do  Lamartinc.  1830. 

HISTORICAL  AND  OTHER  SUBJECTS. 
An  Indian  Family  in  Exile.  1824. 

Milton  dictating '  Paradise  Lo*t '  to  his  Daughter.  1827. 

Charles  I.  taking  leave  of  lib  Children.  lt>_7. 

Cromwell  aud  his  Daughter.  18J9. 

Mater  Dolorosa.  1835. 

Hagar  in  the  Desert.  1836. 

The  Guardian  Augel.    1S30.    (Hit  lt$t  tcork.) 

Charity.  1839. 

The  Adoration  of  the  Shepherds.  18-11. 

DECAMPS,  Alexandre  Gabriel,  a  French  his- 
torical, landscape,  animal,  and  genre  painter,  was 
born  in  Paris  in  1803.  When  a  child,  he  was  sent 
into  a  retired  part  of  Picnrdy,  and  for  three  years 
ran  wild  in  the  society  of  peasants.  He  thus  acquired 
a  distaste  for  serious  study,  which  subsequently 
proved  a  great  hindrance  to  his  artistic  develop- 
ment, and  he  contracted  an  aversion  to  discipline 
and  to  the  ordinary  habits  of  polite  society.  He 
subsequently  studied  desultorily  in  tho  studio*  of 
Bouchot,  Abel  do  Pujol,  David,  and  Ingres,  nnd 
ahout  this  period  produced  many  email  genre 
works,  pictures  of  dogs,  horses,  cattle,  &c.  To  a 
man  of  his  disposition,  travel  had  a  great  charm, 
and  he  spent  some  years  in  the  south  of  France,  in 
Switzerland,  in  Italy,  and  in  the  Levant.  It  was 
in  the  East  that  he  found  the  subjects  most  suited 
to  his  geuius,  and  his  oriental  pictures  were  tho 
first  of  a  class  in  which  there  have  been  many 
followers.  Decamps'  constant  aim,  however,  was 
to  obtain  fame  by  historical  painting.  In  1834  ho 
produced  a  1  Defeat  of  the  Cimbri  by  Marin*.'  and 
in  1845  a  Beries  of  designs  illustrating  the  life  of 
Samson.  But  he  met  with  no  encouragement,  and 
he  complained  bitterly  of  his  disappointment. 
He  was  awarded  medals  at  the  Salon  in  1831 
and  again  in  1834;  but  Ids  works  were  subse- 
quently seldom  exhibited,  and  they  were  generally 
sold  without  appearing  in  public.  He  died  in 
1860,  through  a  fall  from  his  horse  while  limiting 
at  Fontainebleau.  Decamps  was  a  thorough  mem- 
ber of  the  Romantic  Bchool.  His  rebellion  against 
systematic  training  in  his  youth  precluded  him  from 
obtaining  success  in  historic  art.  The  representa- 
tion of  wild  scenery  and  objects  was  his  forte,  and 
in  this  he  was  aided  in  a  marked  degree  by  his 
great  mastery  of  light  and  shade.  Amongst  his 
chief  works  arc- 
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Soldier  of  the  Vizier's  Guard.  1827.  (Sir  R.  Wallace.) 
Turkish  Patrol,  Smyrna.    1831.   (Sir  It.  Wallace.) 
Turkish  Children   near  a  fountain.    1833.  (Duke 

d'Aumalt.) 
Bertraud  and  Raton.   {Duke  d'Aumale.) 


The  riu.liug  ol  Moses.  1837. 
Joseph  hM  by  his  Brethren.  1830. 
Turkish  Kxecntion.    1839.    ,.SVr  K.  Wallace.) 
Children  with  Turtles.  1839. 
Village  Street  in  the  Papal  States.  1839. 
Joshua  commanding  the  Sun. 
The  Guardians  of  the  Sepulchre. 
Tho  Miraculous  Draught  of  Fishes.    (Sir  R.  Wallace.) 
Tirkish  School.  ),ajl     .  „  .  „ 

1  he  Shepherd's  Return.        I '84C;    J***  ^  "«™«, 
fJouvenir  of  Turkey  in  Asia.  f 
The  Little  Pastry-Cooks. 
Avcnuu  in  a  Park.    (Marseilles  Museum.) 
Kliezer  and  Rebecca.  1851. 
Towing-Horses.    1842.    (Lourre,  Pari*.) 
The  Caravan,  a  sketch.    (L»utre,  Paris.) 
Huntsman  and  Dogs  at  fault.   (Fodor  Museum,  Amtter- 
dam.)  OJ.D. 

DE  CAUWER,  Emil,  was  a  painter  of  archi- 
tectural subjects,  bom  at  Ghent  in  1828.  Ho  was 
a  pupil  of  Iiia  father,  Joseph  Do  Cauwer.  Jlis 
pictures  arc  characterize!  by  truth  and  very  care- 
ful execution,  but  they  are  lacking  in  artistic  effect. 
Amongst  them  may  be  noted  the  '  Church  of  St. 
Martin  ut  Oudenarde,'  the  'Town  Hall  at  Oude- 
nnrde,'  and  the  '  New  Synagogue  at  Berlin.'  He 
died  at  Berlin  in  1873. 

DE  CAUWER,  Joseph,  a  Belgian  painter,  was 
born  at  Beveren-Waes  in  1779.  He  studied  at  the 
Academics  of  Antwerp  and  Ghent,  at  the  latter  of 
which  he  became  event  mil  ly  a  professor.  He 
painted  portraits  and  historical  subjects,  and  many 
of  his  pupils  rose  to  eminence.  His  1  Prometheus,' 
dated  1832,  is  in  the  gallery  at  Client,  his  1  Death  of 
Our  Lord,"  in  the  church  of  St.  Baron,  and  a 
1  Descent  from  the  Cross,'  in  that  of  St.  Nicolas. 
He  died  at  Ghent  in  1854. 

DECKER,  C,  was  a  German  engrarcr,  who, 
about  the  middle  of  the  17th  century,  went  from 
Nuremberg  to  Amsterdam,  and  there  learned  the  art 
from  Roman)  De  Hooghe.  He  appears  to  hare  been 
much  employed  by  the  booksellers,  and  his  plates 
are  often  executed  in  a  coarse,  harsh  style.  They 
are  principally  executed  from  his  own  designs; 
and  among  his  best  are  those  engraved  for  Kircher's 
'  Turris  Babel,' published  at  Amsterdam  in  1679. 
Ho  marked  his  plates  with  his  name  or  with  the 

cipher  , 

DECKER,  I.  De.   See  De  Decree. 

DECKER,  Jon ann  SiEruAN,  a  French  painter, 
was  born  at  Colmar  in  1784.  At  the  age  of  twenty 
ho  went  to  Paris,  where  he  studied  under  David 
and  Krapf.  but  at  the  end  of  seven  years  he 
returned  to  his  native  city.  In  1821  he  settled  at 
Vienna,  and  was  much  employed  at  the  court  in 
teaching  drawing  and  in  the  execution  of  miniatures 
and  water-colour  paintings.  He  died  at  Vienna 
in  1844. 

DECKER,  Pact,,  an  architect  and  engraver,  who 
was  bom  at  Nuremberg  in  1677,  designed  and 
engraved  for  Andreas  Schliitcr  in  Berlin,  and  was 
by  him  instructed  in  architecture.  He  died  iti 
1713.  His  son,  Paul  Decker,  excelled  in  painting 
history  and  portraits  and  was  for  three  years 
director  of  the  Academy  at  Nuremberg.  He  died 
in  1742. 

DE  CLE,  Corn  ems,  a  Flemish  historical  painter, 
who  was  a  native  of  Antwerp,  was  received  into 
the  guild  of  St.  Luke  in  that  city  in  1660-1661. 


In  1690  he  painted  for  the  'Sodality  des  Hommes 
maries,'  a  picture  representing  the  1  Mount  of 
Olives,'  as  well  as  the  figures  of  Christ  and  Pilate. 
He  died  in  1724. 

DE  CLERCK,  Hrnprik,  who  was  born  at 
Brussels  about  1570,  was  a  pupil  of  Marten  Do 
Vos,  and  imitated  that  master.  Ho  painted  his- 
torical subjects,  of  which  there  nrc  several  in  the 
churches  of  the  Netherlands;  but  his  small  pictures, 
in  which  he  may  be  compared  to  Rottenliammer 
and  Van  Balen,  are  more  esteemed.  He  died  about 
1629.    Among  his  best  works  are : 

Brussels.  Museum.        Holy  Family  (triptych). 

■  n  Christ  calling  little  Children  to 


St.  James. 
Xotre-Datrut.    Holy  Family. 


Cephalus   and    Procris  (in  a 
Forest  Landscape  by  Alsloot). 


1800. 


DE  COCK,  Fuans,  a  Flemish  ecclesiastic,  was 
bom  at  Antwerp  in  1643.  His  love  for  art  led  him 
to  visit  Rome,  and  after  his  return  to  Antwerp  in 
1662,  all  his  leisure  time  was  devoted  to  drawing 
and  painting.  Although  but  an  amateur,  his  por- 
traits were  very  successful.    He  died  in  1709. 

DE  COCK,  Jan  Claus,  a  Flemish  engraver, 
flourished  about  the  year  1660.  His  name  is  affixed 
to  an  etching  representing  the  4  Martyrdom  of  a 
Saint'  It  is  executed  in  a  bold  masterly  style, 
and  appears  to  be  the  production  of  a  painter. 

DE  COCKQ,  Pacl  Josepu,  a  Flemish  historical 
painter,  was  born  at  Bruges  in  1724.  He  was  a 
pupil  of  Matthias  Do  Visch,  and  became  Director 
of  the  Academy  at  Bruges  in  1775.  He  died  in 
his  native  city  in  1801.  The  following  works  by 
him  are  in  the  Bruges  Academy : 

The  Holy  Trinity. 

Apollo  crowning  Poetry  and  Music. 

Landscape  with  old  Monuments ;  after  Canaletto. 

DE  COENE,  Jean  Henri,  a  Belgian  painter  of 
genre  and  historical  subjects,  was  born  at  Ncder- 
brakel  in  1798.  He  was  a  pupil  of  David  and  of 
Paelinck,  and  became  professor  in  the  Brussels 
Academy*  He  died  in  that  city  in  1866.  His 
picture  of  the  4  Incredulity  of  St.  Thomas  '  gained 
him  the  prize  in  1827. 

DE  CONINCK  (or  Coxingh).  See  De  Kohihck. 

DE'  CONTI,  Bernardino.    See  Dei  Contl 

DE  CORT,  Hkxhrik,  a  Flemish  landscape  painter, 
waB  born  in  1742  at  Antwerp,  where  ho  studied. 
He  settled  in  England,  and,  from  1790,  exhibited 
many  works  at  the  Royal  Academy.  He  died  in 
London  in  1810.  His  landscapes,  previous  to  his 
settling  in  England,  were  embellished  with  figures 
and  animals  painted  by  Ommeganck  and  P.  van 
Regemorter.  They  are  much  in  the  Italian  taetc, 
with  views  of  cities  and  ancient  ruins,  pleasingly 
coloured  and  neatly  finished.  In  the  Belvedere  at 
Vienna  there  is  by  him  a  *  View  of  the  old  Castle 
of  Temsch  on  the  Scheldt  at  Antwerp'  (1774). 

DE  COSTER,  Apam,  was  a  native  of  Antwerp, 
and  is  supposed  to  have  been  a  disciple  of  Theodoor 
Rombouts.  H«  painted  historical  subjects  and  por- 
traits with  considerable  skill ;  but  be  particularly 
excelled  in  depicting  gallant  assemblies  and  festi- 
vals, which  are  ingeniously  composed,  and  coloured 
with  great  force  and  vigour.  We  have  a  fine  print 
of  a  1  Concert,'  engraved  by  L.  Vorsterman,  after  a 
painting  by  this  artist. 
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DE  COSTER,  DoMtXieus,  the  son  of  the  painter 
and  poet  Picter  Balten,  was  born  at  Antwerp  in 
1560.  At  an  early  pcriud  of  his  life  he  settled  at 
Augsburg,  where  ho  assumed  the  name  of  De 
Coster  or  Custos,  and  formed  a  considerable  ■  stab 
lishment  as  a  print-seller.  He  died  in  that  city  in 
1612.  He  engraved  several  plates  in  a  neat  but 
somewhat  formal  style.    Among  them  are : 

A  set  of  the  effigies  of  the  German  Emperors.  1001. 
Fourteen  Plates,  entitled  '  ~ 

aliquot  rirorum.'  1594. 
Twenty-eight  Plates,  entitled  *  Ti: 

comitum  genuine  Icones.'  1590 
Sixty-four  Portrait*  of 
Edward  VI. 

Marco  Iiragadini ;  after  J.  von  Aachen. 
Charles  III.,  Duke  of  Lorraine.  1597. 
Dorothea,  Duchess  of  Lorraine. 
Pope  Sixtua  V. 

Bust  of  Sigismund,  Princa  of  Moldavia;  after  J.  w>n 

.A  cchtii. 

Maria  Christina  Carolina,  his  consort. 
>  de' Medici.  1600. 

Smperor  of  Germany. 
j  of  the  Prodigal  Son  ;  D.  Custodis  int.  it  fee. 
Judith  with  the  Head  of  Holofernca  ;  after  J.  ton 
Aachen. 

Fugger ;  after  the 
l;  after  the  »a 


His  three  sons,  Raphael,  David,  and  Jakob,  wore 
also  engravers ;  but  the  first  only  obtained  any 
celebrity. 

DE  COSTER,  Pieter,  a  painter  and  engraver  of 
Antwerp,  is  usually  known  as  Balthazar,  or  Bal- 
ten,  or  Baltkns  (the  shortened  form  of  Baltens- 
sone,  i.e.  the  son  of  Balten,  Balthazar).  His  father 
was  Balten  Janssone  de  CoBter,  a  painter.  Pieter 
entered  the  Guild  of  St  Luke  at  Antwerp  in  1640, 
and  became  its  Dean  in  1569.  He  died  about  1598. 
He  painted  landscapes,  village  festivals,  and  fairs, 
in  the  style  of  Pieter  Brueghel.  His  small  figures 
arc  correctly  drawn  and  neatly  touched,  and  his 
landscapes  are  painted  with  great  precision.  Ho 
engraved  portraits,  and  also  a  sacred  piece,  '  Suffer 
Little  Children  to  come  unto  Me,'  after  Ainbroeius 
Francken. 

DE  CRAEYER,  Gaspar,  a  Flemish  painter,  was 
born  at  Antwerp  in  1582.  He  was  first  instructed  in 
the  art  by  Raphael  van  Coxie  of  Brussels,  an  artist 
of  little  repute,  whom  he  soon  surpassed.  Taking 
for  his  guide  the  works  of  tho  able  artists  of  his 
country,  and  indefatigable  in  his  study  of  nature,  ho 
gave  early  proof  of  his  ability  in  some  public  works, 
so  that  he  was  received  a  member  of  the  Guild  in 
1607.  His  paintings  also  attracted  the  notice  of  the 
court  of  Brussels,  and  he  was  engaged  to  paint  tho 
portrait  of  the  Cardinal-Infant  Don  Ferdinand,  the 
Governor  of  the  Low-Countries,  to  be  sent  to  his 
brother,  the  King  of  Spain.  This  work  gave  so 
much  satisfaction,  that  he  was  appointed  painter 
to  the  court,  with  a  considerable  pension,  and  was 
also  employed  in  the  churches  and  public  edifices. 
If  De  Craeyer  had  only  looked  for  emolument,  this 
flattering  patronage,  and  the  applause  of  the  great, 
would  have  satisfied  his  ambition,  and  secured  his 
fortune  by  fixing  him  at  the  court.  But  intent 
solely  on  excelling  in  his  art,  and  desirous  of  that 
repose  and  tranquillity  so  essential  to  his  work,  he 
resigned  his  situation  at  Brussels,  and  sought  the 
retirement  he  longed  for,  by  removing  to  Ghent. 
This  retreat  did  not  diminish  the  reputation  ho 
had  acquired,  and  he  continued  to  receive  com- 
missions from  every  part  of  the  country.  It  was 
at  this  time  that  he  painted  his  fine  picture  for  the 
364 


refectory  of  the  abbey  of  Affleghem,  which  is  one 
of  his  most  celebrated  works.  It  represents  the 
'Centurion  dismounting  from  his  horse  to  prostrate 
himself  before  Christ.'  It  was  this  admirable  pic- 
ture that  procured  for  him  the  flattering  homage  of 


decorated  with  a  surprising  number  of  tho  works 
of  this  master,  who  spent  a  long  life  in  unremitting 
labour.  The  biographers  of  the  Flemish  painters 
have  not  hesitated  to  place  Do  Craeyer  on  a  level 
with  Rubens  and  Van  Dyck.  Although  this  high 
compliment  may  bo  rather  strained,  he  is  un- 
doubtedly entitled  to  rank  next  after  them  among 
the  ablest  artists  of  that  school. 

His  compositions  are  learned  and  judicious  ;  re- 
jecting all  superfluity  and  ostentation,  he  aimed  at 
tho  higher  qualities  of  correctness  and  simplicity. 
Less  daring  than  Rubens,  he  is  always  correct ;  and, 
although  he  never  soared  to  tho  height  of  that 
aspiring  genius,  his  works  possess  both  grandeur 
and  dignity.  His  colouring  is  chaste  and  tender, 
resembling  in  its  carnations  the  clear  tinting  of 
Van  Dyck.  He  died  at  Ghent  in  1669.  The  fol- 
lowing are  the  principal  among  his  numerous 
works,  in  which  the  landscapes  are  painted  by  De 
Vadder  and  L.  Achtschellinck  : 

Amsterdam.  Muteum. 
Antwerp.  Muteum. 


Berlin. 
Brussels. 


The  Taking  down  from  t 
Elijah  in  the  Desert. 
Christ  at  Emmaua. 
The    Miraculous    Draught  of 
.  Fishes. 

St.  Paul  and  St.  Anthony  as 

Hermits. 
The  Blessed  Virgin  as  Pro- 
tectress of  the  '  Grand-Sew 
ment  do  I'Arbalete.' 
Ascension  of  St.  Catharine. 
Judgment  of  Solomon. 
Martyrdom  of  St.  Blaise. 
Martyrdom  of  a  Man  by  burying 
alive. 

The  Death  of  the  Virgin.  [Hu 

principal  tcork.) 
Virgin  and  Child  with  Saints. 
The  Plague  at  Milan. 
Virgin  and  Child  adored  by 

Saints. 
St.  Augustine. 

Portrait  of  the  Cardinal-Iufant 
Don  Ferdinand  of  Spaiu,  on 
horseback. 
Pan  and  Syrinx. 
The  Descent  from  the  Cross. 
The  Penitent  Magdalen. 
The  Holy  Family. 

Some  recent  writers  ascribe  to  him  a  woodcut 
representing  St  Sebastian.  Van  Dyck  painted  his 
portrait,  which  Paulus  Pontius  engroved.  His 


Ghent. 

»* 

N 

Lille. 

Madrid. 

Munich. 

Nancy. 

Paris. 


Gallery. 
Muteum. 


S.  Michael, 
Muteum. 
ti 

Muteum. 

Gallery. 

Gallery. 

Muteum. 

Louvre. 


Petersburg.  Hermitage, 
Kotterdaiu.  Muteum. 
Valenciennes.  Gallery. 
Vienna.  behedere. 


monogram  is  annexed:  jj£ 


DE  CRITZ,  John,  Emmanuel,  and  Thomas,  were 
decorative  painters  in  England  in  tho  first  half  of 
the  17th  century.  John,  who  had  the  greatest 
reputation  of  the  three  brothers,  was  serjeant- 
pai nter  to  James  I.  and  Charles  I.,  in  which  office 
he  was  succeeded  by  Emmanuel.  They  painted 
scenery,  ceilings,  &c.  John  bought  many  pictures 
at  the  sale  of  the  collection  of  Charles  I.  He  died 
after  1657. 

DE  CROOCK,  Hubert,  a  Flemish  typographer 
and  engraver  on  wood,  was  born  at  BrugeB  in  1490. 
His  name  is  affixed  to  a  large  cut,  representing  the 
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Trinity,  which  is  neatly  executed,  but  in  a  Bliff, 
formal  etyle.  Albrccht  Diircr  engraved  the  same 
subject,  but  in  so  superior  a  manner,  that  the  print 
by  Dc  Croock  may  be  presumed  to  be  a  copy  coeval 
with  the  original.    Besides  the  name,  it  is  marked 

with  the  monogram  {§j. 

DE  CUYPERE,  Anpbies.    See  Stevens. 

DE  DECKER,  I.,  is  mentioned  by  Strutt  as  the 
engraver  of  a  small  copy  of  the  print  representing 
the  •  Treaty  of  Minister,'  engraved  by  Suyderhoef, 
after  Terburg,  in  which  he  attempted  to  imitate  the 
style  of  the  original,  but  with  no  great  success. 

DE  DEYSTER,  Lodewyk,  a  painter  of  history 
and  an  engraver,  born  at  Bruges  in  1656,  was 
a  scholar  of  Jan  Maes.  He  distinguished  him- 
self by  his  happy  compositions,  the  expression 
of  the  heads,  ana  the  vigour  of  the  chiaroscuro. 
The  'Death  of  the  Virgin,*  in  the  church  of  St. 
Jacques  at  Bruges,  is  considered  his  beet  work ; 
with  it  are  his  pictures  of  the  '  Crucifixion  '  and  the 
4  Resurrection,'  whilst  in  the  church  of  8t  Anne, 
in  the  same  city,  there  is  another  esteemed  work  by 
him  of  the  '  Martyrdom  of  St  Sebastian.'  His  en- 
graved plates  are  rare.  In  1688  he  was  admitted  a 
member  of  the  Guild  in  his  native  city.  He  died 
at  Lisbon  in  1711.  His  daughter,  AnnaDe  Dbyster, 
who  was  born  at  Bruges  in  1696,  acquired  some  re- 

fiutation  in  painting  landscapes,  and  executed  Boine 
listorical  works  for  the  churches  in  the  style  of  her 
father,  whose  pictures  she  copied  to  deception.  She 
died  in  1747. 

DEDREUX,  Alpbed,  a  French  historical  and 
portrait  painter,  was  bora  in  Paris  in  1812.  He 
was  the  son  of  the  architect  Pierre  Anne  Dedreux, 
and  nephew  of  P.  J.  Dedreux-Dorcy.    He  studied 

under  I  □  Cogniet,  and  painted  animals  as  well 

as  portraits.    He  died  in  Paris  in  1860. 

DEDREUX-DORCY,  Pikbre  Joseph,  n  French 
genre  painter,  was  born  in  Paris  in  1789.  He 
studied  for  some  time  under  Guerin.  His  paint- 
ings, one  of  which,  called  '  Bajazet  et  le  Berger,'  is 
in  the  Museum  of  Bordeaux,  are  in  the  style  of 
Greuze.  He  also  painted,  together  with  Gencault, 
a  picture  called  '  La  Baigneusc.'  He  died  at  Belle- 
vue  in  1874.  His  surname  was  Dedreux,  but  he 
was  usually  called  Dorcy. 

DEELEN,  Dibk  van,  (or  Delen,)  a  Dutch  painter, 
was  bom  at  Heusden  in  1605.  He  afterwards  settled 
at  Arnemuiden  in  Zealand,  of  which  town  he  be- 
came burgomaster.  He  possessed  not  only  an 
extraordinary  talent  in  representing  Italian  archi- 
tecture, but  was  also  thoroughly  acquainted  with 
linear  and  aerial  perspective.  He  particularly  de- 
voted himself  to  the  production  of  views  of  churches 
and  other  buildings,  and  the  figures  in  his  paintings 
are  mostly  by  Van  Herp,  Palamedes,  Stevens,  and 
Wouverman.  He  died  at  Arnemuiden  in  1671. 
The  following  are  his  most  important  works : 

Antwerp.    Muttum.  An  Allegory. 

Gallery.  Tiie  Court  of  a  Palace. 

The  Hall  of  the  Binneo 

at  the  Hague. 
The  Interior  of  a  Castle. 
Players  at  Ball. 
A  Musical  Party. 
A  building  with 


Taris. 


DE'  FASOLI,  Lorenzo.    See  Fasolo. 

DE'  FERRARI.    See  Dei  Ferrari. 

DE  FOUR,  Pieter,  called  Db  Salzea,  a  native 
of  Liege,  who  flourished  at  the  end  of  the  16th 
and  beginning  of  the  17th  centuries,  was  a  scholar 


of  Lambert  Lombardus.  There  were  by  him  in  the 
cathedral  at  Liege  two  excellent  altar-pieces  dated 
1578  and  1580,  and  in  the  church  of  St.  Bartholo- 
mew, a  'St.  Michael,'  aud  a  'Descent  from  the 
Cross,'  dated  1610. 

DEFRANCE,  Leonabd,  bora  at  Liege  in  1735, 
was  a  scholar  of  J.  B.  Coders.  He  painted  his- 
torical pieces  of  large  and  small  dimensions,  also 
landscapes,  game,  fruit,  flowers,  and  architecture. 
Ho  was  the  first  professor  of  design  at  the  Academy 
of  Liege,  established  by  the  Prince  Velbruck,  and 
afterwards  filled  the  same  post  in  the  school  of  the 
central  department  of  Ourthe.  He  died  at  Liege 
in  1805. 

DE'  FRANCESCHI.   See  Dei  Franceschi. 

DE  FREY,  Anna,  a  sister  of  Johannes  De  Frey, 
executed  a  large  number  of  drawings  from  paint- 
ings by  old  masters,  such  as  Jan  Steen,  Metsu, 
and  Mieris.  She  was  instructed  by  her  brother-in- 
law,  Jacobus  Johannes  Lauwers,  and  afterwards 
became  herself  a  teacher  of  drawing  at  Mannheim, 
in  which  town  she  was  married,  and  where  she  died 
in  1808.  She  also  painted  in  oil. 

DE  FREY,  Johannes,  an  engraver  and  etcher  of 
distinction,  was  born  at  Amsterdam  about  1760, 
and  was  instructed  in  the  art  by  Jacobus  Johannes 
Lauwers.  Deprived  by  nature  of  the  use  of  his  right 
hand,  he  had  the  courage  to  pursue  the  art  with  his 
left,  and  by  industrious  application  surmounted 
every  difficulty.  Ho  became  distinguished  in  his 
profession  as  an  ablo  designer,  and  for  the  bold- 
ness of  his  graver.  He  engraved  many  prints 
after  Rembrandt,  Flink,  G.  Dou,  and  other  masters 
of  that  school,  which  are  held  in  estimation.  He 
settled  in  Paris  in  1814,  and  died  there  in  1834. 
Among  hia  best  plates  arc : 

The  Anatomical  Demonstration  of  Tulp-  after  Rem- 

brandt,  1798. 
The  Magistrates ;  after  the  tame.  1799. 
The  Ship-builder  and  his  Wife ;  after  the  | 
The  Family  of  Tobias ;  after  the  tame. 
Portrait  of  Rembrandt ;  after  the  tame. 
Portrait  of  Rembrandt's  Mother ;  after  the  i 
The  Presentation  in  the  Temple ;  after  the  u 
Isaac  blessing  his  son  Jacob  ;  after  'O.  Ftiuk.  1798. 
The  Family  of  O.  Don  ;  after  O.  Dou.  1798. 
The  Philosopher  ;  after  Brekelenkamp.  1796. 
The  Hermit  in  a  Cavern  reading ;  after  the  same. 
Portrait  of  Admiral  Marten  Harpurtz  Tromp  j  after 

Lieren*.  1801. 
Portrait  of  O.  A.  Brederode  ;  after  Baillie. 

DE  FROMANTIOU,  Hendbik,  was  a  painter 
who  excelled  in  flowers,  birds,  and  object*  of  still- 
life.  He  was  born  at  Nymegen  in  1630,  and  was 
living  in  1680.  In  the  Gallery  at  Salzthalen  is  a 
beautiful  flower-piece  by  him.  It  is  also  said  that 
he  painted  in  the  manner  of  Rembrandt ;  and  that 
Wouverman  gave  him  his  daughter  in  marriage, 
with  a  large  dowry.  This  last  circumstance,  if 
authentic,  would  be  confirmatory  of  his  artistic 
talent ;  but  the  fact  may  be  doubted,  as  Wouver- 
man never  became  rich  by  his  profession,  and 
died  of  chagrin  at  finding  his  works  so  much 
neglected. 

DE  G  AST,  Michel,  a  Flemish  landscape  painter, 
was  bora  at  Antwerp  in  1509,  and  became  a  mem- 
ber of  the  Guild  of  St  Luke  in  1558.  Ho  appears 
to  have  passed  the  greater  part  of  bis  life  in  Italy, 
and  most  of  his  pictures  represent  the  ruins  of 
ancient  Rome  and  its  environs.    He  died  in  1564. 

DE  GEEST,  Wtbband,  called  'De  Friesche 
Adelaar '  (The  Frisian  Eagle),  was  born, probably  at 
Antwerp,  about  the  year  1591.  He  travelled  to  Italy 
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when  young,  and  resided  there  several  years, 
chiefly  at  Rome,  where  he  made  drawings  from  the 
principal  (statues  and  pictures ;  and  oti  his  return 
to  Holland  painted  historical  subjects  with  con- 
siderable skill.  Ho  died  at  Antwerp  in  1G43.  The 
plates  in  the  book  entitled  '  Cabinet  des  Statues,' 

Suhlished  at  Amsterdam  in  1702,  are  from  the 
esigns  of  his  grandson,  who  bore  the  same  names. 
DiS  OELDEK,  A  RENT,  or  A  ART,  a  Dutch  painter, 
was  born  at  Dordrecht  in  1645.  After  studying 
for  some  time  in  his  native  town,  under  Samuel 
van  Hoogstraetcn,  he  went  to  Amsterdam,  where 
he  entered  the  school  of  Rembrandt,  and  became 
one  of  the  ablest  imitators  of  the  style  of  that 
master.  Like  him  he  painted  portrait!  and  his- 
torical subjects,  in  which  he  exhibits  the  same 
uncouth  choice  of  forms,  with  the  same  fascinating 
chann  of  colour ;  the  same  eccentricities  and  de- 
fects, with  his  admirable  conduct  of  light  and 
shade,  and  the  richness  and  spirit  of  his  brush. 
In  his  historical  pictures,  he  also  equally  set  at 
nought  propriety  of  costume,  and  elevation  of 
sentiment  His  works  still  captivate  by  their 
surprising  effects.  Ho  painted  from  nature  all 
the  accompanying  objects  in  his  pictures,  and 
In-  painting-room,  crowded  with  armour,  old 
draperies,  flags,  and  sabres,  resembled  rather  the 
interior  of  a  broker's  shop  than  the  studio  of  an 
artist.  He  was  most  successful  in  his  portraits, 
some  of  which  are  not  unworthy  of  Rembrandt, 
and  have  been  frequently  attributed  to  that  master. 
Ho  died  at  Amsterdam  in  1727.  Among  his  por- 
traits is  that  of  '  Peter  the  Great  of  Russia,'  while 
his  principal  historical  works  are 'Simeon  in  the 
Temple,'  1  Pilate  binding  Christ,'  and  '  Judah  and 
Tamar.' 

DK  GEMPT,B.,a  Dutch  animal  painter,  who  died 
by  his  own  hand  in  1879.  Amongst  his  works  are 
'A  Congress  of  Dogs,'  and  'The  Miser's  Death-bed.' 

DE  GHENDT,  Emmanuel  Jean*  Nkpomdcexe, 
a  French  engraver,  was  born  at  St.  Nicholas  in 
Flanders  in  1738.  He  was  a  pupil  of  J.  Aliamet, 
nnd  has  engraved  several  plates  in  a  neat,  pleasing 
style.  He  executed  many  ot  the  prints  and  vignettes 
for  the  1  Voyage  d'ltalie '  of  the  Abbe  de  Sisint- 
Non.  He  died  in  Paris  in  1815.  Wo  have  also, 
among  others,  the  following  prints  by  him  : 

L'Amonr  Asiatique ;  after  Ch.  Kite*. 

lies  Moissonneurs  dans  les  Champs  ;  after  tht  tame. 

La  pleme  Moisson  ;  after  Itaae  Jfoucheron. 

A  Vkwd  the  Fountain  of  Arethusa  at  Syracuse ;  after 

The  Four  Times  of  the  Day  ;  after  Baudouin. 

DE  GHEYN,  Jakob,  (or  De  Gijein,)  '  the  elder,' 
a  Flemish  designer  and  engraver,  was  born  at 
Antwerp  in  1565.  He  was  instructed  in  drawing 
by  his  father,  who  was  a  glass-painter,  and  learned 
engraving  under  Hendrik  Goltzius.  He  imitated 
the  style  of  that  master,  and  his  plates  eyincc  a 

Surest  command  of  the  graver.  They  arc  executed 
n  a  bold,  free  style,  and  his  drawing  is  correct,  and 
not  without  taste.  He  died  at  Antwerp,  or  else- 
where, about  1625.  He  engraves!  a  great  number  of 
plates,  both  from  his  own  designs  and  after  other 
masters,  and  his  prints  arc  highly  esteemed.  He 
generally  used  the  cipher  4  The  following  are 
his  principal  works  :  Ail*' 

portraits. 

Tycho  Brahe,  the  Astronomer. 

Abraham  Goltevius,  antiquary,  of  Amsterdam. 

Hugo  G  rutins. 

Philip  de  Marnix,  the  disciple  of  Calvin. 
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Cosmo  de'  Meslici. 

Sigismondo  Mala  testa ;  circular. 

Ivan  IV.  Vaailcvicb,  Czar  of  Muscovy  ;  circular. 

SUBJECTS  AFTER  HIS  OWX  DESUJNS. 

Vanity  ;  represented  as  a  Woman  at  her  toilet. 

The  Penitent  Magdalen  ;  a  small  oral. 

Mars  and  Venus  ;  two  small  medallions. 

A  Ginxy  telling  a  Girl  her  fortune. 

The  Statue  of  the  Laocoon. 

A  Lion,  in  a  landscape  ;  very  scarce. 

A  set  of  ten  plates,  called  the  Masks  ;  very  scarce. 

The  Twelve  Itomou  Emperors  ;  circular  ;  line. 

SUBJECTS  AFTER  VARIOUS  AUTHORS. 

The  Life  and  Passion  of  Christ ;  fourteen  plates ;  en- 
graved by  J.  Dt  Uheyn  and  Z.  Dolendo,  after  C.  van 
J f under. 

Tho  Twelvo  Tribes  of  Israel ;  twelve  plates  ;  after  the 
tame. 

The  Four  Evangelists ;  after  Hendrik  Golttiut. 

The  Confusion  of  Tongues  at  the  building  of  the  Tower 

of  Itabel ;  after  C.  run  .Wander. 
The  Adoration  of  the  Trinity  ;  after  the  tame. 
The  Judgment  of  Midas;  after  the  tame. 
The  Prodigal  Son  ;  in  two  sheets  ;  after  the  tame. 
The  Crucifixion  ;  after  Critjtin  van  (ten  Broeck. 
The  Assembly  of  the  Gods  ;  after  the  same.  1580. 
The  Empire  of  Neptune  ;  after  )V.  Ttlrho.  15S7. 
Twelve  plates  of  Soldiers  of  the  Guard  of  Rudolph 

II. ;  after  H.  OolUivs. 
The  Annunciation  ;  after  A.  Bloemaeri. 
A  Kepo«c  in  Egypt ;  after  the  tame. 
Christ  preaching  to  the  Jews  ;  after  the  tame. 
The  Miracle  of  the  Loaves  ;  after  the  tame. 
Daniel  in  the  Lions'  Den  ;  after  T.  Bernard. 
Diana  and  Actaron  ;  after  the  tame. 
Polyphemus,  with  Aci*  and  Galatea;  after  C.  van 

dinar/ em. 

A  small  Landscape  j  an  etching ;  after  J.  Brueyhel. 

DE  GHEYN,  Jakob,  (or  De  Ghein,)  Mho 
younger,'  son  of  the  elder  Jakob  De  Gheyn,  was 
born  at  Antwerp  about  the  year  1595.  He  is  sup- 
posed to  have  studied  in  Italy,  tinder  A.  Tempest*, 
from  the  resemblance  in  their  style.  In  conjunc- 
tion with  Cornelis  Boel,  ho  executed  eight  plates 
for  'Les  Exploits  de  Charles-Quint  pendant  la 
Guerre  d'ltalie,'  from  designs  by  Tempests. 

DE  GHEYN,  Willem,  (or  De  Ghkix.)  a  Flemish 
engraver,  probably  related  to  Jakob. De  Gheyn, 
was  born  at  Antwerp,  and  worked  in  the  middle  of 
the  17th  century  in  Holland  and  in  Paris.  Jointly 
with  Jeremiah  Falck,  he  engraved  the  Four  Seasons, 
represented  by  French  ladies,  attired  in  the  cos- 
tume of  the  time  of  Louis  XII.  We  have  also  by 
him  the  following  plates: 

Tho  Visitation  ;  after  Guido  Rent. 
Louis  XIV.,  when  a  boy,  on  horseback. 
Bernard,  Duke  of  Weimar,  on  horseback. 

DEGL'  AVANZI.    See  Deou  Avanzi. 

DE  GLEN,  Jan,  was  a  printer  and  wood-en- 
graver, who  was  bom  in  the  middle  of  the  IGth 
century.  He  cut  the  blocks  for  the  portrait!  of  the 
Popes  in  the  1  Vit»  Romanorum  Pontiticum  '  of 
his  brother  J.  B.  De  Glen,  which  was  printed  in 
1597  ;  and  also  prepared,  from  his  own  designs,  the 
cuts  to  a  work  published  nt  Liege  in  1601,  entitled 
'  DeS  Habits,  Mieurs,  Ceremonies  et  Facoris  de 
fairo  anciennes  et  modemes,'  and  to '  Les  Merveilles 
de  la  Ville  de  Rome'  (Liege,  1631),  nnd  '  Europe, 
sive  Primariarum  Europas  Provinciarum  Ritibus, 
Cwremoniis  et  Vestibus."  He  was  still  living  in  1631. 

DEGLER,  Fuanz,  an  Austrian  historical  and 
portrnit  painter,  was  bom  at  Klauscn  in  tne  Tyrol 
in  17M5.  Among  his  works  may  be  nvntioned  tho 
portraits  of  the  Emperor  Charles  VII.  and  his 
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Empress,  and  of  other  high  personages  who  were 
at  Frankfort-on-the-Main  at  the  time  of  their  coro- 
nation, and  the  ten  pictures  of  the  Passion  painted 
for  the  Capuchin  church  in  that  city,  where  he 
died  in  1736. 

DEGLER,  Johaxn,  an  Austrian  painter,  was 
born  at  Lazfons  in  the  Tyrol  about  the  year  1800. 
He  was  a  pupil  of  Denillc,  and  had  already  given 
evidence  of  the  possession  of  great  talent  when  he 
died  at  Brixen  in  1829.  In  the  Ferdinandeum  at 
Innsbruck  there  are  by  him  two  pictures,  and  a 
chalk  drawing  of  the  '  Raising  of  Lazarus.' 

DEGLI  AFFLITTI,  Ncnzio.    See  Ferrajitoli. 

DEGLI  AMBBOSI,  Marco,  commonly  called 
Melozzo  da  Forli,  was  born  at  Forli  in  1438.  He 
is  Baid  to  have  been  first  instructed  by  Ansovino  of 
Forli,  who  assisted  Maiitegtia  in  several  works,  but 
bo  afterwards  adopted  much  of  the  style  of  Piero 
della  Franceses  and  Giovanni  Santi  of  Urbino. 
Such  was  his  desire  of  learning  the  best  principles 
of  the  art,  tliat,  though  of  a  noble  and  affluent 
family,  ho  submitted  to  the  menial  duties  of  a 
domestic  servant  and  colour-grinder  to  some  of 
the  principal  painters  of  his  time.  To  this  vener- 
able artist  is  attributed  the  first  invention  of  fore- 
shortening, which  was  afterwards  carried  to  such 
perfection  by  Corrcggio.  In  the  study  of  per- 
spective, considerable  progress  had  been  made  by 
Piero  della  Francesca,  since  its  alleged  invention 
by  Paolo  Uccello,  the  Florentine  ;  but  the  merit  of 
first  painting  figures  iti  perspective,  on  vaults  and 
ceilings,  by  which  the  illusion  is  rendered  com- 
pletely effective,  was  reserved  for  Melozzo.  He 
was  patronized  by  the  Count  Girolamo  Riario,  with 
whom  lie  visited  Rome  in  1472,  and  painted  the 
tribune  of  SS.  Apostoli  with  the  'Ascension'  in 
fresco,  the  perspective  of  which  was  of  surprising 
effect.  In  1711,  when  the  chapel  was  taken  down 
and  rebuilt,  the  greater  part  of  this  painting  dis- 
appeared, but  the  figure  of  Christ  is  still  preserved 
in  the  Quirinal.  Melozzo  was  a  member  of  the 
Academy  of  St.  Luke  at  Rome.  He  died  at  Forli 
in  1404.    Other  paintings  by  him  are  : 

London.  Nat.  Gall.  Two  Allegorical  Figures :  Rhetoric, 

and  Mu»ic. 

Paris.      Louvre.      Fourteen  Portraits,  painted  for  the 
Duke  of  Urbino.    {Ateribtd  also  to 
Justus  van  Ghent.) 
Rome.     Jtarherini   Fourteen  Portraits  belonging  to  the 
Palace.       same  series  as  those  in  the  Louvre. 
,,         Vatican.     Sixttis  IV.  giving  the  custody  of  the 
Vatican  library  to  Plutina. 

DEGLI  ANTONJ,  Antonello.   See  Antonio. 

DEGLI  AVANZI,  Jacoto,  a  Bolognese  painter 
of  the  later  years  of  the  14th  century,  is  chiefly 
known  by  a  '  Crucifixion,'  in  the  Colonna  Gallery 
at  Rome.  There  are  three  pictures  in  the  Bologna 
Gallery  also  by  this  master.  He  painted,  in  con- 
junction with  artists  of  no  great  importance,  fres- 
coes in  the  church  of  the  Madonna  di  Mezzarata, 
near  Bologna,  which  Malvasia  says  were  praised 
by  Michelangelo  and  the  Carrncci ;  they  have, 
however,  been  whitewashed  and  afterwards  re- 
stored, and  only  fragments  of  them  remain. 
Vasari  says  they  wero  completed  in  1404. 

DEGLI  AVANZI,  Simonr.   See  Bologna. 

DEGLI  INNOCENTI,  Battista.   See  Naldini. 

DEGLI  STEFAN  I,  Tommaso.  Dominici,  in  his 
'Lives  of  the  Neapolitan  Painters,'  attempts  to 
prove  that  the  art  was  practised  at  Naples  by  this 
master  before  the  time  of  Cimabue,  and  that  it 
had,  at  that  early  period,  reached  a  more  improved 


state  at  Naples  than  it  had  at  Florence.  Whatever 
may  bo  allowed  for  the  partiality  with  which  the 
Italian  writers  Bpeak  of  their  particular  country- 
men, Dominici  appears  to  have  established  the 
authenticity  of  his  statement.  This  venerable 
artist  was  born  at  Naples  in  1231.  He  grounded 
himself  upon  tho  remains  of  Grecian  art  which 
had  been  preserved  in  tho  temples  and  public 
edifices  at  Naples,  and  had  painted  several  pictures 
for  the  churches  of  San  Francesco  and  Santa  Maria 
delle  Grazio  previous  to  the  yenr  1260,  at  which 
time  ho  was  employed  by  the  Archbishop  of  Naples 
to  ornament  the  chapel  of  his  palace.  Several 
other  works  by  him  are  particularly  described  by 
Dominici.  He  died  in  1310.  He  had  a  brolhor, 
Piktro  DHOM  Si  ekani,  who  also  was  a  painter,  but 
was  more  celebrated  as  a  sculptor. 

DE  GRAEF.  Timotiieps,  was  a  Dutch  landscape 
painter,  who  flourished  at  the  close  of  tho  17th 
century.  The  dates  of  his  birth  arid  death  are  not 
recorded  ;  but  Jacob  Appel,  of  Amsterdam,  was 
his  pupil.  The  S.ile  Catalogues  of  Hoet  and 
Terwesten  mention  many  of  his  pictures,  par- 
ticularly landscapes  and  views  in  the  vicinity  of 
Amsterdam. 

DE  GREBBER,  Frans  Pietkrsz,  was  born  at 
Haarlem  in  1579 ;  he  was  a  scholar  of  Roland 
Savery,  and  obtained  honourable  mention  as  an 
artist.  He  also  made  copies  of  his  master's  works, 
and  those  of  Velvet  Brueghel.    He  died  in  1649. 

DE  GREBBER.  Pieter  Franpz.s  Dutch  painter, 
was  born  at  Haarlem  in  1600.  He  was  the  son  of 
Frans  Pietersz  De  Grehber,  who  instructed  him  in 
the  elements  of  design  ;  but  he  afterwards  became 
a  scholar  of  Hendrik  Goltzius.  Ho  died  after 
1665.  He  chiefly  painted  easel  pictures,  of  which 
there  are  many  in  the  collections  in  Holland.  The 
Museum  at  Haarlem  has,  amongst  others,  'The 
Emperor  Barbarossa '  and  '  The  Patriarch  of  Haar- 
lem,' which  are  quite  in  Rubens's  style ;  also 
'  Jacob's  Sons  bringing  to  him  Joseph's  Coat.'  Tho 
Dresden  Gallery  also  contains  examples  of  his  art- 
He  has  also  left  several  engravings,  and  an  etching 
in  Rembrandt's  style  of  'Christ  and  the  Woman  of 
Samaria.'  He  had  a  sister,  Maria  De  Grkkher, 
who  excelled  in  painting  perspective  and  archi- 
tectural views. 

DE  GROOS,  Gerhard  and  Georg,  probably  two 
brothers,  were  working  together  as  engravers  at 
Prague  about  the  year  1647.  They  produced  a 
large  number  of  portraits  and  pictures  of  SaintB. 

DE  GROOT,  Jan,  a  painter  and  engraver  in 
mezzotint,  was  born  at  Flushing  in  1650.  He 
was  first  instructed  by  Adriaan  Verdoel.  and  after 
1666  by  Adriaan  van  Ostade.  The  date  of  his 
death  is  not  recorded.  Some  of  his  plateB  nre 
marked  J.  G.fec  or  /.  G.  inc.  The  best  of  those 
in  mezzotint  arc : 

Portrait  of  Desiderius  Erasmus ;  after  Holbein. 
Portrait  of  Abraham  van  der  Eyk  ;  after  J'an  der  F.yk. 
Boy  singing,  with  a  cup  of  wine  ;  after  Van  Lyek. 

DE  HAAN,  David,  was  born  at  Rotterdam  in 
1602.  He  studied  in  Italy,  and  becamo  a  good 
historical  painter,  excelling  especially  in  battle- 
pieces.  He  also  painted  game  with  great  truth- 
fulness to  nature.    He  died  at  Romo  in  1659. 

DE  HAAS,  William  Frederick,  who  was  born 
at  Rotterdam  in  1830,  studied  in  the  Academy  of 
his  native  city,  and  at  the  Hague  under  Johannes 
Bosbnom.  He  went  in  1 854  to  New  York,  where  lie 
became  known  as  a  painter  of  coast  ecencry.  He 
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died  at  Faynl  in  1880.  The  following  are  some  of 
his  best  works : 

8unrise  on  the  Susquehanna.  1807. 

Fishing  Boats  off  Monnt  Desert.  1874. 

Mi.lsummer  Noon,  BKIefoni  Beach,  Ooaat  of  Maine. 

1875. 

Narraganaett  Pier.  1877. 

DE  IIAEN,  Abraham,  a  Dutch  painter,  born  at 
Amsterdam  in  1710,  was  a  disciple  of  Cornelia 
Pronk.  He  painted  portraits  and  architectural 
subjects,  and  a  picture  of  'Game'  by  him  is  in 
the  Gallery  at  Christiauia.    He  died  in  1750. 

DE  HANGEST,  Eubkkt  Marisus  Frkderik,  (or 
D'Hanokst,)  an  amateur  painter,  was  bom  at 
Utrecht  in  1746.  'While  studying  the  law  he  took 
lessons  in  painting  of  Verstegh.  After  finishing 
his  legal  studies,  he  set  out  on  his  travels  as  an 
artist,  painting  landscapes  in  the  manner  of  Znft- 
leven ;  views  on  .the  Rhine,  and  rocky  scenery ; 
landscapes,  with  lakcB  and  rivers ;  and  sunsets  and 
moonlights,  in  which  he  was  very  successful.  His 
pencilling  is  vigorous  and  free,  and  his  pictures 
would  not  discredit  a  professional  artist.  He  died 
in  1810. 

DE  HEEM,  Corkelis,  the  son  and  scholar  of 
Jan  Davidsz  De  Heem,  was  born  at  Utrecht  in 
1630.  Like  his  father  he  painted  still-life,  but 
his  productions  are  inferior.  He  died  at  the 
Hague  after  1692. 

DE  HEEM,  David,  who  was  bom  at  Utrecht  in 
1570,  was  an  excellent  painter  of  fruit,  flowers, 
plate,  crystal  vessels,  and  other  objects  of  still-life. 
There  is  a  1  Group  of  Flowers 1  by  him  in  the 
Museum  at  Brussels.    He  died  at  Utrecht  in  1632. 

DE  HEEM,  David  Davidsz,  a  son  and  pupil  of 
David  De  Heem,  was  a  fniit  painter  of  Utrocht  in 
the  17th  century.  A  picture  by  him,  dated  1668,  is 
in  the  gallery  of  that  city,  and  one  dated  1649  is 
at  Amsterdam. 

DE  HEEM,  Jan,  a  supposed  nephew  of  David 
De  Heem,  is  stated  to  have  been  bom  at  Amsterdam 
in  1603.  He  studied  under  his  uncle  and  followed 
his  manner  exactly.  There  is  a  picture  of  still-life 
ascribed  to  him  in  the  Museum  at  Amsterdam. 
His  death  is  set  down  in  1650.  There  is,  however, 
some  conf  UBion  between  this  artist  and  Jan  Davidsz 
De  Heem,  to  whom  the  catalogues  of  Berlin, 
Brunswick,  Munich,  and  Vienna  assign  the  pictures 
marked  J.  De  Heem. 

DE  HEEM,  Jan  Davidsz,  was  bom  at  Utrecht 
after  1600.  He  was  the  son  of  David  De  Heem, 
the  flower  painter,  by  whom  he  was  instructed. 
His  pictures  beardatefrom  1640  to  1669,  and  repre- 
sent fruit,  flowers,  vases  and  ornaments  of  gold  and 
silver,  musical  instruments,  and  similar  objects  of 
still-life.  He  was  a  perfect  master  of  chiaroscuro. 
He  particularly  excelled  in  imitating  the  transparent 
clearness  of  glass  and  crystal,  which  he  was  fond 
of  introducing  into  his  pictures.  His  paintings 
wero  bo  superior  to  those  of  every  artist  that  had 
preceded  hirn,  in  similar  subjects,  that  they  were 
anxiously  sought  after  by  the  most  distinguished 
persons  of  his  time,  and  were  purchased  at  large 
prices.  They  are  still  held  in  high  estimation. 
Being  obliged  io  leave  Utrecht  during  the  troubles 
which  took  place  in  Holland  in  1671,  he  took 
refuge  at  Antwerp,  where  he  died  in  1674. 

DE  HEERE,  Was,  a  Flemish  historical  and 
portrait  painter,  who  was  bom  at  Ghent  in  1534, 
was  the  son  of  Jan  De  Ib-ere,  a  sculptor  and 
architect,  and  of  Anna  De  Smvlere,  an  excellent 
painter  of  miniatures.  Ho  studied  for  some  time 
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under  his  parents,  and  afterwards  under  Frans 
Floris  at  Antwerp.  On  leaving  the  studio  of  the 
latter  he  went  to  France,  and  was  employed  at 
Fontainebleau  by  the  Queen-Mother,  Catharine 
de'  Medici,  in  making  designs  for  tapestries  for 
the  royal  residences.  The  time  of  his  first  visit 
to  England  is  uncertain,  but  he  must  have  been 
here  in  1554,  when  he  painted  the  fine  portrait  of 
Queen  Mary  which  is  in  the  collection  of  the 
Society  of  Antiquaries.  On  his  return  to  Ghent 
he  painted,  among  other  portraits,  that  of  a  wealthy 
young  Protestant  lady,  named  Eleonora  Carboniers, 
the  daughter  of  the  burgomaster  of  Vere,  in  Zealand. 
Her  beauty  and  learning  captivated  the  painter, 
but  it  was  only  after  great  perseverance  that  he 
won  her  as  his  wife.  To  her  he  addressed  many 
amorous  verses,  for  Lucaa  De  Heere  was  a  poet  as 
well  as  a  painter,  and  these  he  published  in  1565, 
under  the  title,  '  Den  Hof  en  de  Boomgnerd  der 
Poesien.'  His  marriage  led  to  a  change  in  his 
religion,  and  when  the  Duke  of  Alva  arrived  in  the 
Netherlands  in  1567,  and  Ghent  was  occupied  by 
a  Spanish  garrison,  the  adherents  of  the  new 
faith  had  to  flee  from  their  homes.  De  Heere  fled 
to  England,  and  appears  to  have  remained  here 
until  1577,  when  the  edict  known  as  the  Pacifica- 
tion of  Ghent  enabled  him  to  return  to  his  native 
city.  During  this  second  visit  he  painted,  in 
1569,  the  remarkable  allegorical  portrait  of  Queen 
Elizabeth,  with  Juno,  Venus,  and  Pallas  apparently 
fleeing  before  her,  which  is  now  at  Hampton 
Court.  Other  fine  examples  of  his  art  which  exist 
in  England  are  the  portraits  of  Lord  Damley  and 
his  brother,  Charles  Stuart,  dated  1563,  also  at 
Hampton  Court,  and  the  small  full-length  portrait 
of  Queen  Elizabeth,  in  the  possession  of  the  Duke 
of  Portland,  one  of  his  most  charming  works. 
His  abilities  as  an  historical  painter  are  best  repre- 
sented by  a  'Crucifixion,'  painted  by  him  in  1565 
for  the  church  of  the  village  of  Saint-Paul,  in  the 
Pays  de  Waes.  This  altar-piece  fully  justifies  the 
renown  which  his  portraits  have  gained  for  him  in 
England.  Besides  his  paintings  in  oil,  he  com- 
pleted, in  1576,  a  large  collection  of  water-colour 
drawings  of  costumes,  which  he  entitled  'Theatre 
de  tous  les  Peuples  et  Nations  de  la  Terre.'  This 
valuable  work  is  now  among  the  archives  of  Ghent. 
He  also  translated  into  Flemish  verse  the  IValms 
of  David,  and  wrote,  or  at  least  began  to  write,  the 
lives  of  the  Flemish  painters,  in  rhyme.  Lucas 
De  Heere  died  in  1584  in  Paris,  where  lie  had 
taken  refuge  after  the  assassination  of  William 
the  Taciturn.  R.S.O. 

DE  HEUR,  Cornkus  Joseph,  (or  D'Hedr,)  a 
Flemish  painter  of  historical  subjects  and  interiors, 
was  bora  at  Antwerp  in  1707.  He  studied  success- 
ively under  Gaspard  van  Opstal  the  younger,  J.  J. 
Hormans  the  elder,  and  Peeter  Snyers.  In  1730, 
he  went  to  Paris,  and  on  his  return  to  Antwerp 
became  one  of  the  directors  of  the  Academy.  He 
died  in  1762  at  Antwerp,  where  there  are  in  the 
Museum  several  works  by  him  in  grisaille. 

DE  HEUSCH,  Abraham,  was  bom  at  Utrecht 
in  1650,  and  was  probably  related  to  Jakob  and 
Willera  De  Heusch.  He  excelled  in  painting  plants, 
insects,  and  reptiles ;  which  he  designed  and  exe- 
cuted with  surprising  patience  ond  labour.  His 
pictures  of  that  description  are  not  inferior,  in 
the  delicate  polish  of  their  finishing,  to  the  highly- 
wrought  productions  of  Gerard  Don  or  Mieris. 
There  are  a  few  etchings  of  landscape  by  Abraham 
|  De  Heusch,  from  his  own  designs. 
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DE  IIKUSCH,  Jakob,  called  Afkdruck,  the 
nephew  of  Willcm  De  Heusch,  was  born  at  Utrecht 
in  1657.  He  was  instructed  in  art  by  his  uncle, 
and  an  (idled  his  surname  from  his  fuithful  imita- 
tion of  his  uncle's  style.  Having  made  consider- 
able progress,  he  was  recommended  to  visit  Italy, 
where  he  passed  several  years.  He  met  with  very 
flattering  encouragement  at  Rome,  his  pictures 
being  much  admired.  He  particularly  attached 
himself  to  the  study  of  tho  works  of  Salvator 
Rosa,  whose  picturesque  style  he  imitated  with 
considerable  bucccss.  His  pictures  represent  the 
most  select  views  in  the  environs  of  Rome,  en- 
riched with  groups  of  harming  figures,  correctly 
drawn  and  vigorously  touched.  We  have  a  few 
etchings  by  him  of  landscapes,  from  his  own 
designs,  executed  in  a  neat  but  slight  style.  He 
died  at  Amsterdam  in  1701. 

DE  HEUSCH,  Willem,  was  bom  at  Utrecht 
in  1638.  In  1656,  or  1659,  he  was  in  Italy  as  a 
pupil  of  Jan  Both,  whose  style  lie  copied.  He 
died  at  Utrecht  in  1712.  One  of  his  landscapes 
in  tho  Louvre  is  very  finely  executed,  but  a  better 
specimen  of  his  art  is  in  the  Belvedere  at  Vienna, 
a  'Landscape  at  Sunset.'  Landscapes  from  his 
brush  are  in  the  galleries  of  Stockholm,  Copen- 
hagen, Frankfort,  Brunswick,  Amsterdam,  Rotter- 
dam, and  the  Hague.  He  also  engraved  several 
Landscapes,  which  have  become  very  rare. 

DEHN'E,  J.  C,  was  a  German  engraver,  who 
flourished  in  the  first  half  of  the  18th  century. 
He  engraved  several  portraits  for  the  work  entitled 
*  Icoiies  Bibliopolarum  et  Typographorum,'  pub- 
lished at  Nuremberg  in  1726-42.  Wc  have  also  by 
him  a  great  number  of  plates,  representing,  in  the 
most  ludicrous  manner,  the  gods  and  heroes  of 
antiquity. 

DEHODENCQ,  Edme  Alexis  Alfred,  a  French 
genre  painter,  was  born  in  Paris  in  1822.  He 
was  a  pupil  of  Leon  Cognict,  and  first  attracted 
notice  by  his  picture  of" St.  Cecilia'  at  the  Salon 
of  1844.  He  travelled  much  in  Spain  nnd  Northern 
Africa,  and  from  these  countries  derived  many  of 
his  subjects,  which  are  painted  with  great  truthful- 
ness and  richness  of  colour.  He  died  in  1882. 
Among  his  best  works  are : 

Virginia  found  dead  on  the  noa-fihore.  1849. 

A  Spanish  Bull-Fight.    1850.    (Luxembourg  Gallery.) 

The  Arrest  of  Charlotte  Corday.  1868. 

Othello.  1873. 

A  Moorish  Story-Teller.  1877. 

DE  HOEY,  Jan,  (or  Dk  Hooy,)  a  Dutch  painter, 
was  born  at  Leyden  in  1545.  Van  Mander  Bays 
that  he  was  a  grandson  of  Lucas  van  Leyden  and 
brother  of  Lucas  Dimisnen,  under  whom  he  studied 
painting.  He  travelled  in  Italy  and  France,  and 
made  himself  so  acceptable  at  the  court  of  Henry 
IV.  that  he  was  appointed  keeper  of  the  royal 
collections.  He  died  at  Fontainebleau  in  1615. 
Lucas  Dk  Hoey.ot  Damissen,  bis  brother,  who  was 
bom  at  Leyden  in  1533,  resided  at  Utrecht,  and 
died  there  in  1604.  Claude  Dk  Hoey,  or  DotfB, 
the  son  of  Jan,  who  was  also  a  painter,  died  in  1660. 
He  had  the  care  of  the  pictures  at  Fontainebleau 
from  the  time  of  his  father's  death  until  1635, 
when  ho  resigned  in  favour  of  his  nephew,  Jean 
Dubois. 

DE  HOND.  (or  De  Hondt).    See  Horn 
DE  1 1  ON D ECOETE R ,  Melchior,  (or  D'HoN- 
DKCoetkr,  as  he  invariably  signed  his  name,)  a 
member  of  a  noble  family  of  Brabant,  was  born  at 
Utrecht  in  1636.   He  first  studied  under  his  father, 
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Gysbert  D'Hondecoeter,  and  then  with  his  uncle, 
Jan  Baptista  Wecnix,  and  became  famous  for  his 
pictures  of  birds  of  rare  plumage,  live  fowl,  game, 
and  similar  subjects.  In  this  branch  of  art  ho 
stands  unrivalled.  He  also  painted  u  few  marine 
pieces,  and  engraved  a  few  prints. 

From  1659  to  1663  he  is  mentioned  in  the  '  Pic- 
I  tura'  Society  of  the  Hague.  He  then  removed 
(in  what  year  is  not  known)  to  Amsterdam,  where 
he  received  the  rights  of  citizenship  in  1688,  and 
where  he  died  in  1695.  His  works  are  frequent  y 
met  with  in  public  galleries  ;  the  following  are 
some  of  the  principal : 
Amsterdam.  Museum.     Dead  Birds. 

n  n         Animal*  and  Plants. 

„  „         The  Philosophical  Magpie. 

»         The  Menagerie. 

n  „         The  Floating  Feather. 

Berlin.  Gallery.     Foreign  Water-fowl  in  a  Park. 

Brunswick.     Gallery.     Animals  of  the  Ark. 
Brussels.       Museum.     Peacock  aud  Poultry  in  a  Park. 

187:1. 

h  n         Cock  crowing. 

Cassel.  Gallery.     Cocks  fighting. 

tt  *t  Poultry, 

Dresden.       Galle>y.     Hen  and  Chicken,  and  Bird  of 

Prey. 

„  „         A  white  Hen  and  Chicken. 

»  „         A  Concert  of  Birds. 

N  „         Wild  Fowl. 

Florence.  Pitti  Pal.  Poultry. 
Frankfort.      Stadel.  Poultry. 

Hague.         Museum.     The  Crow  stripped  of  his  bor- 
rowed feathers. 
„  „         The  Menagerie  of  William  III. 

at  the  ChAteau  of  Loo. 
„  „         Geese  and  Ducks.  • 

,.  „         Fowl  and  Ducks. 

Liverpool.  Institution.  Poultry. 
London.      A'at.  Gall.    Domestic  Poultry. 

»  .,         Geese  and  Ducks. 

Munich.        Gallery.     A  Park  with  Poultry. 
Paris.  Louvre.     Birds  in  a  Park. 

Petersburg,  Hermitage.    Fight  between  a  Cock  and  a 
Turkey. 

j,  „         Trophies  of  the  Chase. 

Venice.       Academy.  Poultry. 
Vieuaa.      Belvedere.     A  Cock  and  two  Hens. 

„       Liechtenstein  1  -n  ,. 

Collection,  j  Poultr7- 

DE  HONT,  H.,  (or  Dk  Hondt.)  is  said  to  have 
been  a  scholar  of  David  Teniers.  His  pictures 
represent  similar  scenes  to  those  of  that  master, 
and  sometimes  approach  very  closely  to  his  manner. 

DE  HOOCH,  Pikter,  was  born  at  Rotterdam, 
probably  in  1632.  His  style  was  formed  from  a 
study  of  the  works  of  Karel  Fabritius  ond  of 
Rembrandt.  He  worked  at  Delft  and  at  Haarlem, 
where  he  died,  it  is  said,  in  1681.  He  painted 
interiors  and  portraits ;  and  Iub  works  are  dis- 
tinguished for  their  brilliant  effects  of  light,  ami 
admiiable  colour.  His  name  has  been  written  in 
a  variety  of  ways— De  Hooche,  Hoogh,  Hooghe, 
and  Hooge.  Out  of  Holland,  De  Hooch's  paintings 
are  extremely  Bcarre  ;  and  even  in  that  country 
they  are  among  the  rarest  art-treasures  in  tho 
public  and  private  galleries.  The  following  are 
the  principal : 

Museum.    Portrait  of  Himself  at  the  ngo 
of  10. 
The  Buttery-batch. 
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Sur  Colt.    The  Linen-Press. 
Berlin.  Gallery.    A  Dutch  Iufc'rior. 

Copenhagen.     Gallery.   Persons  Playing  and  Dancing. 
„  „         A  Family  Concert. 

„  „         An  Interior. 
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Apsley  Hmt»e. 
A  stitiurton  Coil. 


St&lel.    A  Lady  at  her  Writing- table. 
Steenyracht  }  A  MuaicjJ  Party 

Nat.  Gallery.  The    Courtyard  of  a 
House.  1605. 
w         An  Interior;    two  gentlemen 

conversing  with  a  la<ly. 
„         Courtyard  of  a  Dutch  House, 
paved  with  brick*.  1059. 
A  I<ady  at  her  Toilet. 
A  Woman  and  a  Child  walking 
in  a  street  of  Utrecht. 
Buckingham  Pal.  A  Courtyard. 

„  Three  Gentleman  and  a  Lady 

Tlaying  Cards.  1658. 

N°rt^l00k}  An  Interior. 

Gallery.    Dutch    Interior ;    a  Woman 
Reading. 
Dutch  Interior;  two  Women 
and  a  Child,  with  a  meal  pre- 
pared on  the  table. 
Dutch  Interior ;  Card  Players. 
A  Lady  seated  at  a  door. 
Dutch  Interior;  a  Lady  play- 
ing the   lute   and  singing, 
whdst  a  cavalier  accompanies 
her  in  the  song. 
n        The  Lace-maker. 
Czernin  Coll.  A  Painter  in  bis 


DE  HOOGIIE,  Rometjt,  a  Dutch  designer  and 
engraver,  born  at  the  Hague  about  the  year  1646, 
was  a  nephew  of  Pieter  De  Hooch.  Several  of  his 
compositions  show  him  to  have  been  a  man  of 
great  genius  and  readiness  of  invention.  Few- 
artists  have  handled  the  point  with  more  spirit  and 
facility  than  Romeyn  Do  Hooghe,  and  his  small 
iigures  and  distances  are  executed  with  great  deli- 
cacy and  neatness.  His  foregrounds  and  principal 
Iigures  are  less  happy,  and  there  is  a  want  of 
harmony  in  the  effect,  and  in  the  management  of 
the  chiaroscuro.  He  founded  a  school  of  design  at 
Haarlem,  where  he  died  in  1708.  The  number  of 
his  prints  is  very  considerable,  but  the  following 
arc  the  principal : 


The  Portrait  of  Michael  Adriaensz  De  Ruyter, 

General  of  Holland ;  very  fine. 
An  Allegorical  Subject,  in  honour  of  Leopold  II. 
Another,  in  honour  of  William,  Prince  of  Orange. 
The  Marriage  of  William,  Prince  of  Orange,  with  the 

Princess  Mary  of  England. 
The  Entry  of  the  Prince  of  Orange  into  London. 
The  Coronation  of  William  and  Mary. 
The  Army  of  William  III.  in  order  of  battle,  on  the 

banks  of  the  Hoy  nc  ;  with  medallions  of  King  William 

and  Queen  Mary. 
The  Siege  of  Vienna  by  the  Turks.  1683. 
The  Triumphal  Entry  of  John  III.,  King  of  Poland,  into 

Warsaw,  after  raising  the  siege  of  Vienna. 
Constantinople  taken  by  the  Turks. 
A  set  of  plates  representing  the  Excesses  committed  by 

the  French  in  Holland.    1672,  1673. 
The  Deluge  of  Coerverden. 
The  Massacre  of  the  two  De  Wit  ts.  1672. 
The  Defi  at  of  the  French  at  Hoclistadt  in  1704 ;  with 

medallions  of  the  Duke  of  Marlborough  and  Prince 

Eugene. 

The  Taking  of  Narva  by  Charles  XII. 
The  Battle  of  St.  Denys,  near  Mons  ;  in  two  sheets. 
The  Jewish  Synagogue  at  Amsterdam. 
The  Entry  of  Louis  XIV.  into  Dunkirk  ;  two  sheets  ; 
after  Van  tier  Meulen. 

I  II.  of  Spain,  descending  from  his  carriage  to  pay 
to  the  Host, 
ematical  Subjects,  relative  to  the  abuses  of  the 
of  the  Romish  Church.  1679. 
•  at  Aruheim. 

Twelve  Figures  habited  in  the  mode  of  the  end  of  the 
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DE  HULST,  Frans,  a  Dutch  landscape  painter, 
as  admitted  in  1631  into  the  Guild  of  St.  Luko 
at  Haarlem,  where  he  died  in  1661.  There  is  by 
him  in  the  Berlin  Gallery  a  view  of  a  town  in 
Holland.  He  painted  in  the  style  of  Ruisdael  and 
Van  Goyen,  but  his  works  are  seldom  met  with. 

DEI,  Maiteo  di  Giovanni,  was  one  of  the  most 
celebrated  of  the  goldsmiths  and  workers  in  niello 
who  flourished  at  Florence  in  the  middle  of  the 
15tii  century.  He  executed  in  1455  for  the  church 
of  San  Giovanni  a  pax  which  represented  the 
1  Crucifixion  of  Our  Lord.'  He  also  engraved  for 
a  pax  for  the  confraternity  of  St.  Paul  a  silver 
plate,  representing  the  'Conversion  of  St.  Paul,' 
which  is  preserved  in  the  Florence  Gallery.  It  has 
never  been  filled  in  with  animal,  and  modern 
impressions  have  been  taken  from  it. 

DEI  BCONI,  Booso,  was  born  at  Naples,  and, 
according  to  Dominici,  flourished  about  the  year 
1430.  He  was  a  disciple  of  an  old  Neapolitan 
painter  called  Colantonio  del  Fiore,  whom  he  as- 
sisted in  several  of  his  workB,  and  after  whose  death 
ho  became  one  of  the  most  reputable  artists  of  his 
time.  There  are  many  of  his  works  in  the  churches 
at  Naples ;  one  of  the  most  esteemed  is  a  painting 
in  the  church  of  the  Restituta  representing  '  St, 
Francis  receiving  the  Stigmata.'  He  died  about 
the  year  1465. 

DEI  BUONI,  SiLVESTlto,  the  son  of  Buono  de' 
Buoni,  was  born  at  Naples  about  the  year  1420. 
After  studying  for  some  time  under  his  father,  ho 
had  the  advantage  of  being  instructed  by  Antonio 
Solario.  Under  that  master  he  became  an  eminent 
painter  of  historical  subjects,  and  was  employed 
in  some  considerable  works  for  the  churches  and 
public  edifices  of  Naples.  He  died  about  1480. 
The  following  are  his  best  works  : 

Naples.  A  Catering.         Christ   appearing    after  his 

Resurrection. 

„      8.  Restituta.        Virgin  and  Child,  with  SS. 

Restituta  and  Michael. 
„      &  Pietro  Martin.  Death  of  the  Virgin. 
*  »  Virgin  aad  Child  between  two 

Saints. 

„      Monte  01  it  ;  Ascension. 

DEI  CONTI,  Bersardixo,  an  Italian  painter,  is 
said  to  have  been  born  at  Pavia  in  the  latter  part 
of  the  15th  century.  He  died  in  1625.  He  was  a 
follower  of  Zcnale,  but  little  is  known  of  his  lifo 
or  works.  The  following  paintings,  however,  are 
preserved : 

Bergamo.    Lochis-Carrara    Madonna  and  Child  (signed). 

Gallery.  1501. 
Berlin.        Gallery.  Profile  of  a  Prelate.  1499. 

DEI  CROCIFISSI,  Simone.   See  Bologna. 
DEI  FASOLI,  Lorenzo.    See  Fasolo. 


DEI  FERRARI,  Giovanni  Andrea,  was  born  at 
Genoa  in  1598.  He  was  first  a  scholar  of  Bernardo 
Castello,  but  he  afterwards  studied  under  Bernardo 
Strozzi.  His  principal  historical  works  are  his 
picture  of  '  Thcodosius,'  in  the  stylo  of  Castello,  in 
the  Jesuit  church  at  Genoa ;  '  The  Nativity,'  in  the 
cathedral  of  the  same  city ;  and  in  a  church  at 
Voltri,  the  '  Birth  of  the  Virgin,'  his  most  esteemed 
production,  a  composition  of  many  figures;  the 
two  last  pictures  are  in  the  style  of  Strozzi  He 
died  at  Genoa  in  1669. 

DEI  FERRARI,  Gregorio,  a  Genoese  painter, 
was  born  at  Porto  Maurizio  in  1644.  He  was  a 
disciple  of  Domenico  Fiasella,  called  II  Sarzana, 
whose  manner  was  not  conformable  to  the  genius 
of  his  scholar,  which  aimed  at  a  style  more  grand 
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and  free.  He  went  to  Parma,  where  lie  studied 
with  attention  the  works  of  Correggio,  and  made  a 
faithful  copy  of  the  great  cupola.  He  was  also 
much  employed  at  Turin  and  Marseilles.  He  died 
at  Genoa  in  1726.  Of  his  works  the  most  esteemed 
are  his  '  St.  Michael/  in  tho  Madonna  delle  Vigue 
at  Genoa,  and  his  '  Apollo  and  the  Muses 1  and 
'Plato  and  Aristotle'  in  the  University.  The 
Palazzo  Balhi,  also  in  the  same  city,  contains  some 
pictures  by  him. 

DEI  FERRARI,  Lorenzo,  tho  son  of  Gregorio 
de'  Ferrari,  was  born  at  Genoa  in  1680.  He  was 
instructed  by  his  father,  and,  like  him,  he  imitated 
the  grace  and  suavity  of  Correggio.  He  assisted 
his  father  in  some  of  his  works,  but  surpassed 
him  in  foreshortening  and  correctness  of  drawing. 
He  excelled  in  painting  in  fresco,  but  he  also 
painted  many  pictures  in  oil  for  churches.  In  his 
works  in  the  Doria  Palace,  he  has  emulated  the 
vigour  of  the  Carloni,  and  is  little  inferior  to  them. 
In  the  Carega  Palace  is  a  gallery  of  subjects  from 
the  iEneid,  which  were  his  last  works.  He  died 
at  Genoa  in  1744. 

DEI  FERRARI,  Orazio,  was  born  at  Voltri  in 
1606,  and  was  a  scholar  of  Andrea  Ansaldo,  under 
whom  he  became  an  able  painter  of  historical 
subjects  in  oil  and  fresco.  His  merit  recommended 
him  to  the  patronage  of  the  Prince  of  Monaco, 
who  employed  him  for  some  years.  His  'Last 
Supper,'  in  the  Oratory  of  the  church  of  San  Siro 
at  Genoa,  is  alone  sufficient  to  establish  his 
reputation.  This  artist  was  high  in  the  public 
esteem  when  Genoa  was  visited  in  1657  by  the 
plague,  which  curried  off  a  great  number  of  the 
inhabitants,  with  this  painter  and  all  his  family. 

DEI  FIORI.  Gasparo.   See  Lopez. 

DEI  FIORI,  Mario.    See  Nczzi. 

DEI  FRANCESCHI,  Domenico,  who  flourished 
at  Venice  in  the  latter  half  of  the  16th  century, 
was  a  type-cutter  and  printseller.  The  following 
two  excellent  prints  arc  by  him: 

The  Procession  of  Corpus  Chrinti  at  Venice.  1565. 
The  Parade  of  the  Emperor  Solyman  I.  at  Constanti- 
nople. 1565.   A  very  rare  plate. 

DEI  FRANCESCHI,  Pietro  di  Benedetto, 
called  Piero  dell  a  Francksca,  and  also  PlERO 
Borghese,  was  born  at  Borgo  San  Sepolcro  in 
Umbria  about  the  year  1416.  It  is  not  known 
by  whom  he  was  instructed  in  the  art  of  paint- 
ing, but  in  1438  he  made  the  acquaintance  of 
Domenico  Veneziano,  and  was  employed  by  him  on 
the  frescoes  of  Sant'  Egidio  at  Florence,  which 
were  executed  between  the  years  1439  and  1450. 
He  was  a  complete  master  of  linear  perspective 
and  thoroughly  understood  all  its  laws,  as  also  the 
true  art  of  projecting  shadows,  and  thus  giving  an 
additional  charm  to  his  pictures.  The  mojority 
of  his  pictures  were  painted  in  oil,  then  a  com- 
paratively new  medium  for  colours,  and  he  carried 
out  many  improvements  in  the  usage  of  this  vehicle. 
Between  the  years  1447  and  1452  it  is  thought  that 
both  Domenico  and  Piero  were  nt  Loretto,  where 
the  ceiling  of  the  sacristy  was  commenced  by 
them  ;  and  it  was  probably  at  about  this  period  that 
Piero  left  Domenico  and  went  to  Rome,  where,  in 
conjunction  with  Bramantino,  he  painted  two  fres- 
coes in  tho  Vatican  by  order  of  Pope  Nicholas  V. 
These  frescoes  were  afterwards  removed  by  com- 
mand of  Julius  II.  in  order  to  make  room  for 
Raphael's  frescoes  of  the  '  Deliverance  of  St.  Peter 
from  Prison,' and  the  '  Mass  of  Bolscna.'  After  1451  I 
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Piero  entered  the  service  of  Sigismondo  Pandolfo 
Malatesta,  Duke  of  Rimini,  and  adorned  for  him 
the  chapel  of  the  Relic  in  the  church  of  San 
Francesco  with  a  picture  representing  1  Malatesta 
kneeling  before  the  enthroned  St.  Sigismund  of 
Burgundy.'  Soon  afterwards  he  commenced  tho 
cycle  of  frescoes  illustrating  the  Legend  of  the 
Cross  in  tho  church  of  San  Francesco  at  Arezzo. 
This  immense  series  commences  with  the  Death  and 
Burial  of  Adam,  and  follows  the  legend  up  to  the 
Finding  of  the  Cross  by  St.  Helena.  They  are 
wonderful  alike  by  the  reality  of  their  effectB  of 
light  and  shade,  and  their  harmony  of  colour. 
They  were  finished  about  1454,  when  he  painted 
for  the  Compagnia  della  Misericordia  the  altar- 
piece  of  the  '  Virgin  of  Mercy,'  with  Saints  and 
Boenes  from  the  Passion,  now  in  the  Hospital  at 
Borgo  8an  Sepolcro.  Whilst  in  his  native  city 
he  executed  many  commissions  for  altar-pieces 
and  banners,  some  of  which  still  remain  in  its 
gallery  and  churches.  From  there  he  went  to 
Urbino,  where  in  1469  he  entered  tho  service  of 
the  Duke  Federigo,  and  also  made  the  acquaint- 
ance of  Giovanni  Santi,  the  father  of  Raphael.  He 
painted  for  the  duke  a  '  Flagellation,'  which  is 
preserved  in  the  sacristy  of  the  cathedral,  and  an 
'  Apotheosis '  containing  the  portraits  of  Federigo 
da  Montefeltro,  and  Batista  Sforza,  his  wife.  The 
last-mentioned  picture  is  now  in  the  Gallery  of  the 
Uffizi  at  Florence.  An  'Assumption  of  the  Virgin," 
which  was  probably  painted  by  Piero  at  this 
period,  can  be  seen  in  the  church  of  Santa  Chiara 
at  Urbino.  He  is  also  known  to  have  gone  to 
Ferrara,  where  he  was  employed  by  Duke  Borso  in 
the  decorations  of  his  palace  called  "  Sehifanoja," 
which  means  "  Be  gone,  dull  care."  The  frescoes 
executed  there  by  Piero  have  been  destroyed,  but 
the  remains  of  others  have  been  recovered,  which 
clearly  indicate  the  great  influence  possessed  by 
this  artist  over  other  painters  of  his  time.  The 
statement  that  he  became  blind  in  1458  is  clearly 
incorrect,  for  he  was  still  working  in  1478,  and  it  is 
probable  that  age  alone  at  last  incapacitated  him 
from  further  work.  Piero  della  Francesca  died  at 
Borgo  San  Sepolcro  in  1492.  Luca  Signorelli, 
Bartolommeo  della  Gatta,  and  Perugino  were 
among  his  pupils.  Ho  wrote  a  treatise  on  Per- 
spective, of  which  there  are  copies  in  the  Vatican 
Library  and  in  the  Ambrosian  Library  at  Milan. 
Amongst  his  paintings  may  be  mentioned  : 

Arezzo.  S.  Francesco.  The  Legend  of  the  Holy  Cross,  with 

the  Vision  of  Constautine. 
London.  Nat.  Gall.    Portrait,  •apposed  to  be  that  of 
IaotU  da  Rimini.  (Doubtful.) 
„  „  The  Baptism  of  Christ. 

„  „  Portrait,  said  to  be  that  of  the 

Confess*  Pal  ma. 
„  „  The  Nativity. 

Perugia.  Academy.      Virgin  and  Child  enthroned,  with 
Saints. 

Rimini.  S.  Francesco.  St.  Sigismund. 
Urbino.  Cathedral.      The  Flagellation. 
Venice.  Academy.      St.  Jerome  in  tho  Desert. 

DEI  GIANNUZZI,  Gidlio,  often  called  Gicuo 
Pippi,  but  more  commonly  Giulio  Romano,  wns 
born  at  Rome  in  1492.  He  was  apprenticed  to 
Raphael  when  quite  young,  and  assisted  him  in 
tho  Vatican ;  and  ho  is  generally  considered 
Raphael's  best  pupil.  Ho  copied  several  of  his 
master's  Madonnas,  and  executed  some  few  from 
his  designs.  While  in  Rome  ho  painted  mythical 
I  frescoes  in  the  Villa  Lanti,  the  Villa  Madama.  the 
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Farncse  Palace,  and  the  church  of  Santa  Trinita 
de'  Monti.  By  his  will,  Raphael  bequeathed  his 
implements  and  works  of  art  to  his  joint-executors, 
Giulio  Romano  and  Gianfrancesco  Peimi,  and 
entrusted  to  them  the  completion  of  his  unGtiished 
frescoes  in  the  Sula  di  Costantino  in  the  Vatican. 
In  1524  Giulio  went  to  Mantua  and  entered  the 
service  of  Duke  Fcderigo  Gonzaga.  He  was  there 
architect  for  the  Palazzo  del  Te,  and,  assisted  by 
numerous  pupils  (of  whom  the  chief  were  Bene- 
detto Pugni,  Rinaldo  Mantuano,  and  Primaticcio), 
decorated  the  interior  with  frescoes  representing 
the  '  Defeat  of  the  Giants,'  his  greatest  work,  and 
with  scenes  from  the  '  History  of  Cupid  and  Psyche.' 
Ho  also  painted  at  Mantua,  in  the  Ducal  Palace, 
frescoes  representing  '  Diana  hunting,'  and  the 
'  History  of  the  Trojan  War,'  as  well  as  frescoes  in 
the  cathedral  and  other  churches.  Those  in  the 
cathedral,  however,  he  was  not  able  to  complete, 
for  having  accepted  the  post  of  architect  to  St. 
Peters  at  Rome, in  succession  to  San  Gallo,  ho  was 
about  to  set  out  for  that  city  when  he  died  at 
Mantua  in  1546.  Of  his  easel  pictures  the  following 
are  the  most  famous : 

Dresden.         Gallery.         La  Madonna  del  Catino. 
Florence.         Uffizi.  His  own  Portrait. 

Madonna  and  Child. 
Portrait  of  Cardinal  Accolti. 
Dance  of  Apollo  and  the 
Muses. 

The  Virgin  with  the  lizard. 
Martyrdom  of  St.  Stephen 

(mc  of  his  best  works). 
The  Infancy  of  Jupiter. 
La  Madonoa  della  Gatta  (a 
variation    of  Raphael's 
'  Perla  '). 
The  Nativity. 
The  Holy  Family. 
Triumph  of  Titus  and  Ves- 
pasian. 

„  Venus  and  Vulcan. 

*  Portrait  of  a  Man. 

Kome.  S.  Peter's  (Sacristy).  Madonna. 
„      S  Pranede  (Sacristy).  The  Flagellation. 
,,      S.  Maria  delf  Anima.  Madonna  and  Saints. 
„  Jioryhese  Pal.       Madonna  and  Child. 

„  Colonna  Pal.        Madonna  and  Child. 

Vienna.        Belvedere.  Allegory. 

„  „  St.  Margaret  and  the  Dragon. 

His  boh  and  pupil,  Raffaello  Pippi  db'  Quantum, 
died  in  1562,  at  the  age  of  thirty. 

DEI  INGANNATI,  PiEito.    See  Bissolo. 

DEI  MEDICI,  Mabia.    See  Maky. 

DEI  MICHIELL  Andrea,  known  as  Andrea 
Vicentino,  or  simply  Vicentino,  was  born  at  Venice 
in  1539,  and  was  a  scholar  of  the  elder  Palma.  Ho 
painted  historical  subjects  in  the  style  of  his  in- 
structor, and  was  employed  in  Bovcral  works, 
representing  subjects  from  the  history  of  the 
Republic,  in  the  Sala  del  Gran  Consiglio,  in  the 
Palace  of  St.  Mark.  He  also  painted  easel  pictures 
for  private  collections,  of  which  there  is  one  in 
the  Florence  Gallery,  representing  the  '  Anointing 
of  Solomon,  King  of  Israel.'    He  died  in  1614. 

DEI  MOTTI,  Jacopo,  was  a  Milanese  painter  in 
oil,  in  fresco,  and  on  glass,  who,  between  1485 
and  1490,  painted  several  windows  in  the  Cert  una 
at  Pavia,  and  in  the  succeeding  years  decorated 
with  frescoes  several  of  its  chapels.  He  died  at 
Milan  in  1505. 

Cristoforo  te'  Motti  also  practised  as  a  painter 
in  fresco  and  on  glass  at  Genoa,  Milan,  and  Pavia, 
between  the  years  1468  and  1514. 

DEI  PAESI,  Gibolamo.    See  Muziaxo. 
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DEI  PICCINELLI,  Rafpaello  and  Anmika, 
known  as  the  BiiKsi  ianixi  of  Siena,  wi  re  tlie  sons 
of  a  dancing-master  at  Siena,  where  they  flourisln  d 
from  1507  to  1525.  They  were  the  pupils  of  a 
Sienesc  painter,  named  Giovan  Bnttistii  Giusi,  and 
thoy  together  painted  an  altar-piece,  representing 
the  '  Virgin  and  Child,  with  Saints,'  which  is  in  the 
Siena  Academy,  and  in  1524  the  '  Baptism  of 
Christ,'  for  the  baptistery  of  the  cathedral  of  the 
same  city.  In  1525  they  went  to  Florence,  and  in 
the  same  year  Andrea,  and  probably  Riiffaello  also, 
was  registered  in  the  Painters'  Guild.  A  '  Holy 
Family'  by  Andrea,  who  was  the  better  artist  of 
the  two,  is  in  the  Uffizi  Gallery  at  Florence,  and 
another  1  Holy  Family,'  ascribed  to  him,  is  in  the 
Berlin  Gallery.  The  beautiful  altar-piece,  a  '  Holy 
Family,'  of  the  church  of  Torre  di  Bihiuno,  long 
attributed  to  Baldassare  Peruzzi,  is  also  supposed 
to  " 
under 

died  at  Florence  in  1545. 

DEI  RITRATTI,  Francesco.   See  Negri. 

DEI  ROSSI,  Bernardino,  who  worked  at  Pavia, 
was  one  of  the  artists  called  to  Milan  in  1490  to 
decorate  the  Porta  Giovia  Palace  of  Lodovico 
Sforza.  In  the  church  of  Santa  Maria  della  Pusterla, 
Pavia,  is  a  picture  of  the  1  Virgin,  with  Saints  and 
Donors,' signed  and  dated  by  him  in  1491.  Between 
the  years  1498  and  1608  ho  decorated  the  Certosa 
of  Pavia  with  wall  paintings,  of  which  the  frescoes 
of  the  '  Eternal,'  the  4  Prophet*,'  and  the  4  Virgin 
Annunciate'  still  remain.  In  1511  he  executed 
some  frescoeH  for  the  church  at  Vigano,  belonging 
to  the  Carthusians  of  Pavia,  which  have  now  dis- 
appeared. No  certain  dates  can  be  given  of  his 
birth  or  death. 

DEI  ROSSI,  Francesco,  called  II  Cecciiino  del 
Salviati,  or  II  Salviati,  (which  appellation  ho 
acquired  from  the  favour  and  protection  he 
experienced  from  the  cardinal  of  that  name,)  and 
also  FrXnzchen,  was  the  son  of  Michelangelo 
de'  Rossi,  a  weaver  of  velvetB,  and  was  born  at 
Florence  in  1510.  He  was  a  fellow-student  with 
Giorgio  Vasari,  first  under  Andrea  del  Sarto,  and 
afterwards  under  Baccio  Bandinelli.  The  two 
young  friends  pursued  their  studies  at  Rome  with 
the  same  intimacy,  and  in  the  church  of  Santa  Maria 
dclU  Pace  Salviati  painted  the  4  Annunciation '  and 
4  Christ  speaking  to  St.  Philip,'  by  which  he  gained 
considerable  reputation.  He  also  embellished  the 
chapel  of  his  patron,  Cardinal  Salviati,  with  a 
series  of  frescoes,  representing  the  4  Life  of  St. 
John  the  Baptist.'  He  waa  employed  by  Pier 
Luigi  Farnese  to  make  designs  for  Flemish  tapes- 
tries for  his  palace,  in  which  he  represented  the 
'History  of  Alexander.'  In  conjunction  with  Vasari 
he  ornamented  the  apartments  of  the  Cancellaria 
with  several  paintings  in  fresco.  From  Rome  he 
went  to  Venice,  where  he  painted  several  pictures 
for  the  public  edifices  and  private  collections,  par- 
ticularly the  4  History  of  Psyche,'  in  a  Baloon  of 
the  Pnlazzo  Grimaldi,  which  Vasari,  with  marked 
partiality  for  his  fellow-countryman  and  co-dis 
ciplc,  calls  the  finest  painting  in  all  Venice.  He 
afterwards  visited  Florence,  aud  was  employed  by 
the  Grand-Duke  Cosmo  to  ornament  one  of  the 
saloons  of  the  Palazzo  Vecchio,  where  ho  repre- 
sented the  4  Triumph  and  Exploits  of  Furius 
Camillus,'  composed  and  painted  with  great  genius 
and  spirit,  and  with  an  accuracy  in  the  delineation  of 
the  arms,  habiliments,  and  costume  of  ancient  Rome, 
which  is  worthy  of  the  most  learned  antiquary. 
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The  restless  and  unsettled  disposition  of  Salviati 
did  not  permit  him  to  resido  long  in  one  place,  and 
he  readily  complied  with  the  invitation  of  the 
Cardinal  de  Lorraine  to  accompany  him  to  France, 
where  Francis  I.  had  engaged  some  of  the  ablest 
artists  of  Italy  in  the  decoration  of  the  palace  of 
Fontainebleau.  Ho  was  received  with  distinction, 
and  was  treated  with  great  kindness  by  Prima- 
ticcio,  the  superintendent  of  the  works ;  but  the 
jealousy  and  turbulence  of  his  nature  returned 
these  good  offices  with  ingratitude  and  malevo- 
lence. During  his  stay  in  France  he  painted 
for  the  church  of  tbo  Cclestincs  at  Paris  a  fine 
picture,  representing  the  *  Taking  down  from  the 
Cross.'  The  « Incredulity  of  St.  Thomas,'  by  him, 
is  now  in  the  Louvre.  Dissatisfied  with  his  situa- 
tion in  France,  be  returned  to  Rome,  where  he  fell 
into  new  difficulties  and  disputes  with  Daniele  da 
Volterra  and  Piotro  Ligorio.  The  continual  agita- 
tion of  his  mind  brought  on  a  fever,  of  which  he 
died,  at  Florence,  in  1563. 

DKI  ROSSI,  Giovambattista,  called  II  Rosso, 
and  in  France  MaItre  Rous,  was  born  at  Florence 
in  1494.  Although  he  was  not  a  disciple  of 
Andrea  del  Sarto,  ho  was  at  first  an  admirer  of  his 
manner,  and  afterwards  improved  his  powers  by 
studying  tbo  works  of  Michelangelo  and  Partni- 
giano.  Endowed  with  a  ready  and  inventive 
genius,  he  scorned  to  bo  tho  servile  imitator  even 
of  Buonarroti,  and  at  an  early  age  he  ventured  to 
compete  with  the  ablest  of  his  contemporaries  in 
the  cloister  of  the  Annnnziata,  where  he  painted 
a  large  fresco  of  the  '  Assumption  of  tho  Virgin,' 
in  which  he  displayed  both  originality  and 
tnste.  After  painting  several  other  pictures  for 
the  churches  at  Florence,  particularly  the '  Marriage 
of  the  Virgin  '  in  San  Lorenzo,  he  went  to  Rome, 
where  his  talents  were  alrendj  known.  There, 
among  other  works,  he  painte«r*an  altAr-piece  for 
Santa  Maria  delta  Pace;  and  had  acquired  con- 
siderable celebrity  when  Romo  was  taken  and 
plundered  in  1527.  Rosso  was  taken  prisoner 
by  tho  Germans,  and  very  badly  treated,  but  he 
at  length  escaped,  and  took  refuge  at  Volterra, 
where  he  painted  for  the  cathedral  a  fine  picture 
of  the  1  Deposition  from  the  Cross.'  He  after- 
wards went  to  Venice,  but  not  meeting  with  the 
success  be  expected  in  Italy,  he  resolved,  about 
1530,  on  visiting  the  court  of  Francis  I.  of  Franco, 
who  was  at  that  time  tho  great  encourager  of  art. 
He  was  very  favourably  received  by  that  monarch, 
who  immediately  engaged  him  in  his  service,  and 
appointed  him  superintendent  of  the  great  works 
upon  which  he  was  then  engaged  at  the  palace  of 
Fontainebleau.  As  Rosso  was  not  less  eminent 
as  an  architect  than  as  a  painter,  be  undertook  the 
building  of  the  great  gallery  in  that  palace,  which 
was  executed  from  his  design,  and  which  he  decor- 
ated with  several  paintings  and  with  ornaments  in 
stucco,  some  of  which  were  afterwards  destroyed 
by  his  rival  and  competitor,  Primaticcio,  to  make 
way  for  his  own  works.  Thirteen  frescoes,  allusive 
to  the  life  of  Francis  I.,  still  remain,  but  have  been 
restored  by  MM.  Couder  and  Alaux. 

The  style  of  Rosso,  though  singular,  is  grand. 
He  displayed  a  dignity  of  character,  a  lively  ex- 
pression in  his  heads,  a  tasteful  arrangement  of 
Ids  draperies,  an  effective  management  of  his 
light  and  shadow,  and  a  daring  execution  ;  though 
these  excellences  were  accompanied  by  a  wildness 
and  extravagance,  too  frequently  attached  to  a 
fertile  and  exuberant  imagination.    This  able  artist 


was  well  versed  in  literature,  and  had  a  taste  for 
poetry  and  music.  His  conversation  was  agree- 
able, and  his  manners  polished.  The  possession  of 
such  accomplishments  secured  him  the  regard  and 
good  graces  of  Francis  I.  He  was  in  the  full 
possession  of  royal  favour,  and  of  the  public 
estimation,  when  he  sacrificed  these  advantages 
to  a  mean  and  unfounded  suspicion.  He  had  con- 
tracted a  friendship  with  Francesco  Pellegrini,  a 
Florentine  painter,  who  was  in  the  habit  of  visiting 
bim  frequently,  when  his  house  was  robbed  of  a 
considerable  sum.  Ho  rashly  suspected  Pellegrini 
to  bo  tho  robber,  and  brought  a  formal  accusation 
against  him.  Pellegrini  was  in  consequence  of  tho 
charge  put  to  the  torture,  and,  after  suffering  the 
most  horrible  torments,  was  declared  innocent.  The 
remorse  of  having  so  unjustly  exposed  an  innocent 
person  to  so  dreadful  a  trial,  preyed  upon  his 
mind,  and  he  put  an  end  to  his  existence  by  poison, 
at  Fontainebleau,  in  1541.  The  principal  works  of 
Rosso  which  exist  are  as  follow : 

Beriin  Gallery.      The  Four  Seasons. 

CittadiCaatello.  <  'athedral.  The  Transfiguration. 
Florence.      A nnumiata.  The  Assumption  of  the  Virgin 

(fresco). 

„        '  .V.  Lorenzo.     The  Marriage  of  the  Virgin. 

„       Pitti  Palace.    Tho  Virgin  enthroned,  with  St. 

Sebastian,  St.  Mary  Magda- 
len, and  other  Saiuts. 
Vffizi.         Moses  driving  away  the  Madi- 


The  Virgin  enthroned,  with 
the  Infant  Jesus,  and  SS. 


n 
»• 


n 
M 


Pari*. 


Pe 


for  the  King. 
Jupiter  and  Europe. 
Neptune  and  Amphitrite. 
Alexander  catting  the  Oordian 
Knot. 

Francis  I.  in  Roman  costume, 

holding  a  grenade. 
The  Burning  of  Troy. 
A  Hurricane,  in  allusion  to  the 
Battle  of  Pavia. 
„        Tho  Triumph  of  Vcnua. 
.,        Chiron  and  Achilles. 
.,         JSaculapius  at  Rome. 
„        Cupid  and  Psyche. 
„         The  Battle  of  the  ." 
the  Centaurs. 
Ijouvrt.      A  Pieta. 

„  The  Challenge  of  the  Pierides. 

„  Mars  and  Venus  (pen-and-ink 

drawing). 

„  Desigu  for  a  Coffer  ( pen-and-ink 

drawing). 

.  Hermitage.  The  Virgin  and  Child,  with  St. 
John  the  Baptist. 

in  glory. 


DEI  ROTARI,  Conte  Pietbo,  who  was  of  a  noble 
family  of  Verona,  was  born  in  1707.  For  some 
time  be  merely  practised  painting  as  an  amuse- 
ment, but  his  progress  was  so  flattering,  that  ho 
at  length  resolved  to  adopt  it  as  a  profession, 
and  he  became  a  scholar  of  Antonio  Balestra, 
under  whom  he  studied  until  he  was  eighteen 
years  of  age.  He  afterwards  visited  Venice, 
where  he  passed  two  years  in  studying  the  works 
of  tbo  best  masters  of  that  distinguished  school 
of  colouring.  In  1727  ho  went  to  Home,  where 
he  entered  tho  school  of  Francesco  Trevisani,  and 
spent  four  years  in  studying  the  great  works  of 
art  in  that  city.  By  the  advantages  of  travel, 
and  an  assiduous  application  to  his  pursuit,  he 
became  a  correct  nnd  graceful  designer,  and  joined 
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to  the  expressive  aire  of  his  heads  an  elegance  of 
contour,  and  a  tasteful  disposition  of  his  draperies, 
in  which  he  was  not  surpassed  by  any  artist 
of  his  time.  His  principal  works  in  Italy  are  his 
picture  of  the  1  Annunciation,'  at  Guastalla ;  and 
the  '  Birth  of  the  Virgin,'  in  the  church  of  San 
Giovanni,  at  Padua.  Ho  afterwards  visited  the 
courts  of  Vienna  and  Dresden,  where  he  met  with 
the  most  flattering  encouragement;  and  in  1756 
was  invited  to  St.  Petersburg  by  the  Empress  of 
Russia,  who  appointed  him  her  principal  painter, 
in  which  capacity  he  died,  in  1762.  We  have 
several  slight  but  spirited  etchings  by  this  artist, 
some  of  which  aro  from  his  own  compositions,  and 
others  after  the  works  of  Balestra.  Among  them 
are  the  following  • 

The  Portrait  of  Filippo  Pialdinueci.  1726. 

St.  Francis  kneeling  before  a  Crucifix ;  from  his  own 

(It  nun. 

The  Education  of  the  Virgin ;  the  same. 
Abraham  and  the  Angela ;  after  A.  Balestra. 
David  with  the  Head  of  Goliath  ;  after  the  mm. 
St.  Jerome  ;  half-length  ;  after  the  tame. 
Venus  and  iEneas ;  after  the  fame. 

DEI  SALVIATI,  II  Cbcchino.  See  Dei  Rossi, 
Francesco. 

DEI  SERAFINI,  Serakino,  who  was  living  in 
Modena  in  the  14th  century,  is  known  by  a  '  Coro- 
nation of  the  Virgin '  and  other  subjects  in  the 
cathedral  of  that  city.  It  bears  the  inscription 
"  6'eraphinus  de  Serapftinit  pinxit  1385  die  Jovit 
x.x.i. 1. 1.  Marciu"  Although  there  is  but  little 
recorded  of  this  artist,  we  may  conclude  that  he  was 
probably  of  some  importance  in  his  time,  from 
the  following  inscription  in  a  chapel,  not  named, 
painted  by  him  • 

Mille  trecento  con  septanta  sei 
Erauo  corao  gli  anni  del  Sign  ore 
El  quarto  eutrava  quando  a  so  h  on  ore 
Queata  Capella  al  nobel  fin  minei. 
Kt  io,  che  tutta  in  si  la  storiei 
Fui  Scrafin  da  Mutina  Pittoro. 

DEI  SERVI,  Constantino,  was  an  architect  and 
painter  who  was  living  at  Florence  at  the  beginning 
of  the  17th  century.  After  Btudying  awhile  under 
Santi  di  Tito,  he  went  to  Germany,  where  he  painted 
in  the  manner  of  Pourbus.  His  Florentine  mosaics 
earned  him  much  renown,  and  he  also  worked  as 
an  architect  and  engineer  for  the  Shah  of  Persia, 
the  Prince  of  Wales,  and  the  Emperor  Rudolph  II. 
He  died  in  1622. 

DEI  VECCHI,  Giovanni,  waB  bom  at  Borgo  San 
Sepolcro  about  the  year  1536.  He  went  to  Rome 
when  ho  was  young,  where  he  first  became  a  dis- 
ciple of  Raffaellino  dal  Colle,  but  he  afterwards 
studied  under  Taddeo  Zuccheri,  who  was  at  that 
time  employed  by  Cardinal  Alossandro  Farneso  in 
the  embellishment  of  his  palace  of  Caprarola,  where, 
in  conjunction  with  his  instructor,  he  executed 
several  considerable  works.  There  are  many  of 
his  pictures  in  the  chnrchcB  at  Rome,  of  which  a 
particular  description  is  given  by  Baglione.  In 
Sun  Lorenzo  in  Damaso  is  one  of  his  most  esteemed 
productions,  representing  the  'Martyrdom  of  St. 
Lawrence';  in  the  cupola  of  the  Chiesa  del  Gesu 
is  a  fresco  of  the  '  Four  Doctors  of  the  Church ' ; 
and  in  Santa  Maria  in  Araceli  are  several  pictures 
from  the  life  of  St.  Jerome.  Ho  died  at  Rome 
in  1614. 

DEI  ZAGANELLI,  Francesco,  called  Fran- 
cesco pa  Cotionola,  was  born  in  the  latter  part  of 
the  15th  century  at  Cotignola,  in  the  Duchy  of 
374 


Ferrara.  He  ufterwards  lived  at  Ravennn.  and 
learned  his  art  under  Rondinello.  At  the  Brera, 
Milan,  is  a  '  Virgin  and  Child,  between  SS.  Frauds 
and  Nicholas,  and  a  kneeling  patron,*  signed  by 
him  in  1505 ;  another  similar  subject,  in  which  his 
brother  Bernardino  is  said  to  have  assisted  him, 
is  in  the  same  gallery.  In  1509  he  painted  the 
'  Infant  Christ,'  now  in  the  Dublin  National  Gallery. 
The  Costabili  Collection,  in  Ferrara,  possesses  a 
'St.  Sebastian,'  painted  in  1513;  and  of  about 
that  time  is  the  altair-pieco  now  in  the  gallery  of 
Forli,  representing  the  'Eternal  in  Glory,  adored 
by  the  Saints  on  earth.'  His  celebrated  picture 
of  the  '  Resurrection,'  at  Class©,  and  his  esteemed 
work  of  the  'Baptism  of  Christ,'  at  Faenza,  are 
productions  that  do  honour  to  his  country.  He 
also  painted,  in  1518,  an  admirable  picture  of  the 
'  Madonna  Burroimded  by  Saints,'  at  the  0>»orvanti 
at  Parma,  in  which  he  was  assisted  by  his  brother 
Bernardino,  who  was  an  artist  of  considerable 
ability.  Others  of  his  most  important  works  aro 
the  '  Virgin  and  Child,  with  SS.  John  the  Baptist, 
John  the  Evangelist,  and  Bernardino';  and  the  two 
portraits  of  the  Pallavicini  family,  painted  in  1518, 
in  the  church  of  the  Nunziata,  outBide  the  Porta 
Nuova  of  Parma  Signor  Federico  Mylius,  of 
Genoa,  possesses  a  bust  of  the  Saviour  executed 
by  Francesco  and  his  brother  Bernardino.  Of  the 
latter's  own  work  only  a  single  example  is  known, 
viz.,  a 'St.  Sebastian,' belonging  to  Signor  Frizzoni, 
of  Bellaggio.  Many  other  paintings  by  Francesco 
are  to  be  met  with  in  tho  galleries  and  churches  of 
Ravenna.  The  date  of  his  death  is  uncertain,  but 
after  1518  all  traces  of  him  are  lost. 

DE  JAGER,  Gerard,  a  native  of  Dordrecht, 
flourished  about  1646.  He  painted  marine  sub- 
jects, and  particularly  excelled  in  the  representation 
of  still  water.    Ho  was  still  living  in  1663. 

DE  JODE,  Arnold,  the  son  of  Pieter  De  Jodo, 
tho  younger,  was  born  at  Antwerp  in  1638.  Ho 
was  instructed  in  engraving  by  his  father,  but  he 
never  rose  above  mediocrity.  He  worked  in  tho 
Netherlands  and  in  Spain,  and  was  in  England  in 

1666,  the  year  of  the  great  lire  in  London,  and  in 

1667.  His  best  prints  aro  portraits,  though  they 
are  but  indifferent.  Among  other  plates,  the  fol- 
lowing are  by  him : 

PORTRAITS. 

Cardinal  Pallavicini ;  after  Titian. 

Catharine  Howard,  Duchess  of  Lennox ;  after  Van  Dyek. 

Sir  Peter  Lely  ;  after  Lely. 

Alexander  Browne  ;  prefixed  to  his '  An  Pktoria'  ;  after 
Huytmans. 

VARIOUS  SUBJECTS. 

The  Edneation  of  Cnpid  j  after  Correwio.  1667. 

The  Magdalen  ;  oval ;  after  Van  Ttuck. 

The  Infant  Christ  embracing  St.  John  J  after  the  tame  ; 

inscribed  Arnold**  de  Jode,  sculp.  Londini,  temjwre 

incendii  maximi. 
A  Landscape  ;  after  L.  he  Vadder.  1658. 
Some  other  Landscapes ;  after  Jacques  Fouqvieres. 

DE  JODE,  Gerrit,  a  Flemish  engraver  and 
printBeller.  appears  to  have  been  born  at  Antwerp 
in  1521.  He  was  the  head  of  a  family  greatly  dis- 
tinguished in  the  art  of*  engraving.  He  executed 
several  plates  of  historical  and  geographical  sub- 
jects, in  which  his  style  appears  to  have  been  an 
imitation  of  that  of  Cornelia  Cort.  He  died  at 
Antwerp  in  1591.  Tho  following  arc  some  of  his 
principal  prints : 

A  set  of  twenty-nine  Portraits  of  the  Popes.  1685. 
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A  Roman  Triumph,  in  twelve  sheets ;  after  M.  Hce.nc- 
krrk. 

The  Crucifixion  j  a  large  print,  in  three  sheet* ;  after 
Michelangelo  Buonarroti,  but  without  the  name  of 
the  painter. 

St.  Jerome  in  meditation ;  afttr  Titian.  1565. 

DE  JODE,  Pieter,  'the  elder,'  the  son  of  Oerrit  De 
Jode,  wub  born  at  Antwerp  in  1570.  After  being 
taught  the  rudiments  of  design  by  bis  father,  be  was 
instructed  in  engraving  by  Hendrik  GoltziuB.  He 
afterwards  went  to  Italy  for  improvement,  par- 
ticularly in  drawing,  and  engraved  several  plates 
from  tho  works  of  the  great  masters.  About  the 
year  lfiOl  be  returned  to  Antwerp,  where  be  dis- 
tinguished himself  by  producing  various  prints 
after  tho  principal  Flemish  painters.  He  and  bis 
son  were  in  1631  in  Paris,  where  they  worked  for 
some  time.  His  drawing  is  very  correct ;  and 
though  bis  command  of  the  graver  is  less  daring 
and  bold  than  that  of  his  instructor,  he  is  less 
mannered  and  extravagant.  He  died  at  Antwerp 
in  1634.  Ho  engraved  about  a  hundred  plates,  of 
which  the  following  are  the  principal : 

PORTRAITS. 

Erycins  Puteanus,  (Hendrik  van  der  Putte,)  a  Dutch 
savant. 

Giovanni  Boccaccio ;  after  Titian. 
Ferdinand,  Count  Palatine  of  the  Rhino;  oval;  after 
Rubens. 

Philip  III.,  King  of  Spain  ;  oval ;  after  the 
Francisco  de  Mcllo,  Count  d'Azumar. 


VARIOUS  SUBJECTS. 

The  Five  Sense*  ;  apparently  from  hit  own  design*. 
The  Life  and  Miracles  of  St.  Catharine  of  Siena 

plates  ;  after  Francesco  Vanni.  1006. 
The  Life  of  Christ ;  thirty-six  plates. 
Costumes  of  the  People  of  Europe ;  after  S.  Franelctn. 
The  Virgin  and  Child  ;  after  Titian. 
The  Marriage  of  St.  Catharine ;  after  the  tame. 
Tho  Holy  Family  ;  after  the  tame. 
The  Adoration  of  the  Shepherds;  after  A.  van  Oort. 
Christ  and  Nicodemus  ;  after  the  tame. 
The  Beheading  of  St.  John  the  Baptist ;  after  Rubens. 
Christ  giving  the  Keys  to  St.  Peter  ;  after  the  same. 
The  Virgin  fainting  at  the  sight  of  Christ  crowned 

with  thorns  ;  after  F.  Vanni. 
The  Coronation  of  St.  Catharine ;  after  the  tame. 
The  Last  Judgment;  after  Jean  Cousin;  on  twelve 

plates ;  one  of  the  largest  prints  known. 

DE  JODE,  Pieter,  'the  younger,'  the  son  of 
the  elder  artist  of  the  same  names,  was  born  at 
Antwerp  in  1606,  and  was  instructed  by  his  father, 
whom  be  surpassed  in  the  taste  and  facility  with 
which  be  bandied  the  graver.  He  engraved  up- 
wards of  three  hundred  plates,  but  they  are  very 
unequal.  His  best  works  are  bis  portraits,  several 
of  which  he  engraved  after  Van  Dyck.  The  date 
of  his  death  is  unknown.  The  following  are  bis 
most  esteemed  prints  i 

PORTRAITS  AFTER  VAN  DYCK. 

Charles  I. 

Henrietta  Maria,  his  Queen. 

Thomas  Wentworth,  Earl  of  Strafford. 

Prince  Rupert. 

Catharine,  Countess  of  Ncwburgh. 

Pieter  De  Jode,  the  younger. 

Jacob  Jordaens,  painter,  of  Antwerp. 

Cornelia  van  Poelenburg,  painter,  of  Utrecht. 

Jan  Snellinck,  pointer,  of  Antwerp. 

Daniel  My  ten*,  painter. 

Adam  De  Coster,  painter,  of  Mechlin. 

Andreas  Colyns  de  Nole,  sculptor,  of  Antwerp. 

Hendrik  Libert  i,  organist. 

Albert,  Duke  of  Friedland,  Count  of  Wallenstein. 


Genevieve  d'Urft,  Duchess  de  Croy. 
Jeanne  de  Blois. 

Jean  de  Tscrclacs,  Count  de  Tilly. 
Dtodorus  van  Tuhlen,  professor  at  Louvain. 
Anthony  Trieste,  Bishop  of  Ghent. 

PORTRAITS  AFTER  OTHER  MASTERS. 

Karl  Heinrich,  Baron  von  Mettemich;  after  A. 
Hulle. 

August  Adolph,  Baron  von  Trautdorf ;  after  the 
Thomas  Ricciardi ;  after  Simon  Vouet. 
Ernest,  Count  d'lsembourg ;  afttr  J.  Willtbortt  Botch- 
aert. 

Pctrus  do  Francavilla,  sculptor  and  architect;  after 
Buntl. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

St.  Augustine,  crowned  by  Religion ;  P.  de  Jode,  fee. 
St.  Francis  kneeling  before  a  Crucifix  ;  after  Baroccio. 
Tho  Holy  Family  ;  after  Titian. 

Tho  Visitation  of  the  Virgin  to  St.  Elizabeth  ;  after 
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The  Three  Graces ;  after  the 
Venus  rising  from  the  Sc* ;  after  the 
Cybele  and  Neptune ;  afttr  the  tame. 
St.  Francis  and  St.  Clara  adoring  the  Infant  Je 

Gerard  Seaert. 
Christ  with  Nicodemns  ;  after  the  i 
The  Nativity ;  after  J.  Jordaens. 
The  Miracle  of  St.  Martin  of  Tours ;  after  the  i 
Folly  and  Ignorance ;  after  the  tame. 
St.  Augustine  supported  by  Angels ;  after  Van  Dyck. 
St.  Augustine  adoring  the  Mystery  of  the  Holy  Trinity ; 

afttr  the  tame.   (Hit  best  work.) 
Riualdo  and  Armida  ;  after  the  tame. 
The  Holy  Family,  with  St.  Anne  ;  after  A.  tan  Diepen- 

beek. 

An  Allegory  of  Peace ;  after  the  tame. 

St.  John  the  Baptist  in  tho  Desert  J  after  P.  tan  Mol. 

DE  JONG,  Ludolf,  (De  Jonoh,  or  De  Jonoe,) 
was  born  at  Overschie,  a  village  near  Rotterdam, 
in  1616.  He  was  the  eon  of  a  shoemaker,  who 
intended  bringing  him  up  to  the  same  business, 
but  from  his  aversion  to  the  work  and  strong 
disposition  for  art,  be  was  placed  under  Cornelia 
Sachtleven,  with  whom  be  passed  two  years.  He 
afterwards  studied  successively  under  Anthony 
Palamedes  of  Delft,  and  Jan  Bijlert  of  Utrecht 
He  subsequently  went  to  France,  and  passed 
seven  years  at  Paris,  where  ho  met  with  encour- 
agement as  a  portrait  painter,  in  which  branch 
of  art  he  chiefly  excelled.  He  also  painted  easel 
pictures  of  bunting-parties  and  battles,  which  are 
ingeniously  composed  and  touched  with  spirit  and 
vigour.  On  bis  return  to  Holland  he  settled  at 
Rotterdam,  where  be  was  much  employed.  His 
most  considerable  work  is  a  large  picture  in  the 
'  Salle  des  Princes '  in  that  city,  containing  the  por- 
traits of  the  officers  of  the  Company  of  Burghers. 
He  died  at  Hillegersberg  in  1697. 

DE  JONG  HE,  Jean  Baptists,  a  Belgian  land- 
scape painter,  was  born  at  Courtrai  in  1785.  He 
studied  under  Ommeganck,  and  travelled  in  Hol- 
land, France,  and  England.  He  finally  settled  at 
Brussels,  where  he  had  many  pupils  and  followers. 
He  exhibited  his  works  at  Paris,  Lyons,  Brussels, 
Amsterdam,  the  Hague,  Vienna,  &c,  and  obtained 
various  medals.  He  died  at  Antwerp  in  1844. 
Amongst  hiB  best  productions  are : 

Environs  of  Toumai  (Brussels  Museum). 
Stream  with  Cattle  (Ghent  Academy). 
View  near  Courtrai  (Ghent  Academy). 
Interior  of  a  Farm  (Haarlem  Museum). 
Travellers  Resting  (Haarlem  Museum). 
Flock  of  Sheep ;  sandy  road  (Toumai  Museum). 

DEJUINNE,  Francois  Louis,  was  born  in  Paris 
in  1786,  and  learned  the  art  of  painting  under 
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Girodot.  lie  visited  Rome,  where  he  studied  the 
woiks  of  Titian,  Paolo  Veronese,  and  other  great 
masters.  He  died  in  Paris  in  1844.  His  paintings 
were  mosf'y  historical  ;  among  them  are  the 
'  Ascension  of  the  Virgin '  and  '  St.  Genevieve  1  for 
Notre-Dame  de  Lorette,  and  'The  Four  Seasons' 
for  the  Trianon  Palace. 

UK  KKMPKNKER,  Pieter,  letter  known  by 
Iiis  Spanish  name  of  Pedro  Campana,  which  has 
been  translated  into  French  us  Ciiamfahjnk,  and 
into  Flemish  as  Van  de  Vki.de,  was  a  painter  born 
at  Brussels  in  1503,  although  from  the  character  of 
his  works  and  his  subsequent  life  he  should  be 
classed  with  the  Spanish  school.  Ho  visited  Italy 
early  in  life,  and  there  studied  the  masterpieces  of 
Raphael  and  Michelangelo.  On  his  journey  to 
Rome  in  1680  he  painted  the  triumphal  arch  which 
was  erected  at  Bologna  for  the  coronation  of 
Charles  V.  He  afterwards  went  to  Spain,  and 
subsequently  to  1548  painted  numerous  devotional 
pictures  for  the  churches  of  Seville.  His  master- 
piece is  the  '  Descent  from  the  Cross,'  which  ho 
painted  about  1548  for  the  church  of  Santa  Cruz, 
and  which,  when  that  church  fell  into  ruins,  was 
removed  to  the  cathedral  of  Seville.  This  work 
was  designed  from  the  engraving  of  Marc  Antonio 
after  Raphael,  and  is  one  that  in  colouring,  in 
the  expression  of  the  countenances,  and  in  unity 
and  simplicity  of  composition,  compares  favour- 
ably with  the  productions  of  Albrecht  Dtirer.  Such 
was  at  one  time  its  life-like  awful  character  that 
Murillo  used  to  stand  watching,  as  he  said,  until 
those  holy  men  should  have  finished  taking  down 
the  Saviour.  A  '  Purification  of  the  Virgin '  and  a' 
'  Resurrection '  by  him,  also  in  the  cathedral,  by 
the  beauty  of  their  design  and  the  luminous  cha- 
racter of  their  colouring  arc  suggestive  of  the 
highest  period  of  Italian  art.  The  parish  churches 
of  Triana  and  of  Santa  Maria  at  Carmona  possess 
paintings  by  this  master.  De  Kemponoer  returned 
to  Brussels  not  later  than  1563,  and  died  in  that 
city  in  1580.  Besides  the  above-named  works  he 
has  left  the  following : 

Seville.  A'.  Itidoro. 


S.  Fed,*. 

n 


St.  Pan]  the  Hermit. 
St.  Anthony,  Abbot. 
Christ  bound  to  the  Pillar. 
St.  Sebastian. 
St.  Jerome  enthroned. 
(That  three  picture* 
repainted.) 

n      8.  Catalina.    St.  Jerome  enthroned,  with  Saints. 
.,       S.  Juan  lie  la  \  Crucifixion,  with  the  Virgin  and 
Palm:     j    St.  John.    (An  early  work.) 

DE  KEYSER,  Thomas,  (until  recently,  named  in 
error  Theodnor,)  was  born  at  Amsterdam  about 
the  year  151*5.  In  the  Gallery  at  the  Hague 
is  a  fine  picture  by  this  Dutch  painter,  represent- 
ing the  Four  Burgomasters  of  Amsterdam  deliber- 
oting  on  the  honours  to  be  paid  to  Marie  de 
Medicis,  on  her  entrance  into  that  city  in  1638. 
The  heads  are  admirably  painted,  and  with  a  rich- 
ness of  colouring  nearly  approaching  to  Rembrandt. 
The  portraits  of  Rombout  Hoogerbeets,  his  wife, 
and  family,  anil  two  other  pictures,  now  in  the 
Museum  at  Amsterdam,  were  also  painted  by  him. 
There  is  also  a  picture  by  him  in  the  National 
Gallery,  representing  4  A  Merchant  and  his  Clerk.' 
He  died  at  Amsterdam  in  1679.  Some  of  1  I  ■ 
his  works  are  signed  with  the  accompanying  yfC 
monogram :  -LX. 

DE  KEYSER,  Willkm  (or  De  Keysar,)  was 
born  at  Antwerp  about  the  year  1647.  He  was 
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brought  up  as  a  jeweller,  in  which  profession  ho 
became  very  eminent,  but  having  been  well  edu- 
cated, and  taught  to  draw,  be  bad  a  tfrong  inclina- 
tion fur  painting,  and  employed  all  Ins  leisure  hours 
in  practising  in  miniature,  enamel,  and  oil-colours. 
Having  painted  some  altar-pieces  at  Antwerp,  his 
business  called  him  to  Dunkirk,  where  he  painted  a 
picture  for  the  chapel  of  the  English  nuns,  who 
were  so  pleased  with  it,  that  they  persuaded  De 
Koyscr  to  go  to  England,  and  gave  him  letters  of 
recommendation  to  Lord  Melfort,  then  in  favour 
with  James  II.  The  enthusiastic  painter  could  not 
resist  the  proposal  ;  ho  embarked  on  board  an 
English  vessel,  and,  unknown  to  his  wife  or 
family,  sailed  for  England.  His  reception  was 
equal  to  his  wishes.  He  was  introduced  to  the 
king,  who  promised  to  countenance  him,  and 
several  persons  of  rank,  who  had  known  him  at 
Antwerp,  encouraged  him  in  his  new  vocation. 
Transported  with  this  prospect  he  sent  for  his 
wife,  ordering  her  to  dismiss  bis  workmen,  and 
convert  his  efEects  into  money.  Within  half  a 
year  the  bubble  burst ;  the  Revolution  happened, 
De  Kcyser's  friends  could  no  longer  be  bis  pro- 
tectors, his  business  decreased,  and  the  pursuit  of 
tho  philosopher's  stone,  to  which  he  bad  recourse 
in  his  despair,  completed  his  ruin.  He  died  at 
the  age  or  forty-five,  about  tho  year  161*2.  Ho 
left  a  daughter,  whom  he  had  tajcen  great  pains 
to  instruct,  and  with  success.  She  painted  small 
portraits  in  oil,  and  copied  well. 

DEKKER  (or  Decker).  There  are  several 
artists  of  this  name,  either  German  or  Dutch, 
enumerated  by  differont  writers,  with  admirable 
confusion  in  apportioning  their  respective  works. 
Some  call  Cornells  Gerrits,  the  landscape  painter, 
Cocnract,  others  Karel,  or  Hendrik,  each  saying 
that  his  pictures  resemble  those  of  Ruisdael ;  Cus- 
tos,  like  Frans,  is  said  to  have  painted  grotesquo 
subjects;  Adriaen.to  have  been  a  scholar  of  Ever- 
dingen  ;  Jan,  a  painter  of  interiors,  conversations, 
and  landscapes  in  the  manner  of  Murant ;  Hans 
was  a  sculptor;  the  others  occur  in  the  following 
articles.  The  Dekker  whose  works  are  best 
known  in  England  is  Frans,  who  painted  views, 
similar  to  Rnisdael's,  on  a  small  scale,  and  also 
weavers'  workshops.  Brulliot,  following  Ihi- 
necken,  says  that  Karel  was  an  engraver,  who 
flourished  about  the  commencement  of  the  18th 
century. 

DKKKER,  C'ornems  Gerrits  (often  incorrectly 
called  Coenrakt  Decker),  who  was  born  in  tho 
earlier  half  of  the  17th  century,  is  supposed  to 
have  studied  under  Solomon  Ruisdael.  He  died  in 
poverty  at  Haarlem  iti  1678.  A  good  example  of 
us  style  is  a  '  Wooded  Landscape,'  in  the  Rotter- 
dam Museum.  There  are  likewise  two  Landscapes 
by  him  in  the  Louvre.  He  was  of  the  same  period 
and  of  the  same  school  of  landscape  art  as  Ruis- 
dael, to  whom  his  works  were  for  a  long  time 
attributed.  Adriaan  van  Ostade  and  Adriaan  van 
de  Velde  painted  figures  of  men  and  animals  in  bis 
pictures. 

DEKKER,  Fran?,  is  a  painter  of  whom  but 
little  is  known,  although  his  pictures  possess  great 
merit,  and  are  to  be  met  with  in  almost  every  col- 
lection. He  is  stated  to  have  been  born  at  Haarlem 
in  1R84,  and  to  have  died  at  the  same  place  in  1751, 
having  been  a  pupil  of  Romeyn  De  Hunghe  nnd  of 
Bartbolomeus  Engels.  Ho  painted  landscapes  in  a 
very  pleasing  and  natural  style,  resembling  tho 
charming  productions  of  Ruisdael,  but  without  the 
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servility  of  an  imitator.  He  also  excelled  in  cari- 
cature. 

DE  KONINCK,  David,  (DeKoning.De  Koningh, 
or  De  Conikck,)  called  Rammelaak,  was  born  at 
Antwerp  in  1636.  After  studying  for  some  time 
in  his  native  country  under  Jan  Fyt,  he  travelled 
in  Germany,  France,  and  subsequently  in  Italy. 
He  settled  at  Rome,  and  eventually  died  there  in 
1687.  His  works,  which  are  not  numerous,  repre- 
sent chiefly  landscapes  ornamented  with  animals 
of  nil  descriptions,  and  in  every  respect  are  nearly 
as  good  as  those  of  his  master,  Jan  Fyt.  At 
Ghent  there  is  a 1  Garden  with  domestic  animals '  by 
De  Koninck ;  and  in  the  Museum  of  Amsterdam 
there  are  a  '  Stag-hunt '  and  a  '  Bear-hunt.' 

DE  KONINCK,  Philip,  (De  Honing,  Dk  Kokinoh, 
or  De  Conikck,)  was  born  at  Amsterdam  in  1619, 
and  was  one  of  the  ablest  scholars  of  Rembrandt. 
He  pointed  historical  subjects  and  portraits,  but 
was  particularly  eminent  in  the  latter,  in  which  he 
was  one  of  the  most  distinguished  artists  of  his 
time.  His  colouring,  though  rich  and  harmonious, 
is  clearer  than  that  of  Rembrandt,  and  partakes  of 
the  chaste  and  tender  tinting  of  Van  Dyck.  There 
is  an  uncommon  appearance  of  truth  and  nature  in 
his  heads,  with  a  more  tasteful  arrangement  of  the 
attitudes  and  habiliments  than  is  usual  in  tho 
portraiture  of  the  artists  of  his  country.  There  is  a 
fine  portrait  of  De  Konfnck,  by  himself,  in  the  Uffizi 
at  Florence.  He  died  at  Amsterdam  in  1689.  In 
the  Museum  of  that  city  there  is  a  '  Landscape 
with  Animals '  by  him  ;  another  landscape  is  in  the 
Museum  at  the  Hague,  a  replica  of  which  is  in  the 
National  Gallery;  another  is  in  the  Rotterdam 
Museum ;  and  another,  which  is  assigned  to 
Rembrandt,  is  in  tho  Uffizi  at  Florence.  A  4  View 
in  the  Environs  of  Scheveningen'  is  in  the  Brussels 
Gallery. 

DE  KONINGH,  Leendert,  a  Dutch  marine  and 
landscape  painter,  was  born  at  Dordrecht  in  1777. 
He  was  instructed  hy  A.  Vermculen  and  M.  Verstecg, 
and  in  1801  came  to  England,  but  was  soon  com- 
pelled to  leave  this  country  on  account  of  the 
war.  He  then  went  to  Paris,  and  studied  under 
David.  Thence  ho  returned  home  by  way  of 
Germany,  and  afterwards  paid  a  second  visit  to 
England,  where  he  remained  till  after  the  fall  of 
Napoleon.    He  died  at  Dordrecht  in  1849. 

DE  LA  BAER,  Johannes,  (or  De  La  Babkk,)  a 
Flemish  painter  upon  glass,  who  has  been  often 
confounded  with  Jun  Barra,  a  Dutch  engraver,  was 
a  native  of  Bois-le-Duc,  and  was  received  as  a 
master  into  the  Guild  of  St.  Luke  at  Antwerp  in 
1625.  Ho  was  an  artist  of  rcul  merit,  and  belonged 
entirely  to  the  school  of  Rubens.  The  windows  of 
the  chapel  of  the  Virgin  in  the  church  of  St. 
Gudule  at  Brussels,  which  were  for  a  long  time 
attributed  to  Rubens,  are  known  now  to  have  been 
executed  from  his  designs.  Ho  also  engraved  a 
plate  of  the  facade  of  the  Jesuit  church  at  Antwerp. 

DE  LA  BERGE,  Chakles  Auguste,  a  French 
landscape  painter,  was  bom  in  Paris  in  1805.  In 
1824  he  entered  the  studio  of  Bertin,  the  landscape 
painter,  and  in  1827.  that  of  Picot,  the  historical 
painter.  He  first  exhibited  at  the  Salon  of  1831, 
and  in  tho  years  1^37-39  painted  entirely  .from 
nature,  and  at  the  time  of  day  which  it  represents, 
a  '  Landscape  at  Bunset,'  which  is  in  the  Louvre. 
He  died  in  Paris  in  1842. 

DE  LA  BOISSIERE,  Simon,  was  a  French  engi- 
neer, who  also  distinguished  himself  as  an  engraver. 
He  was  born  in  Paris  about  1C37,  and  executed 


several  plates  from  his  own  designs,  and  after 
Sebostien  Le  Clerc.    There  ore  by  him  : 

The  Death  of  a  Prince,  surrounded  by  his  Court. 
Several   plates  of  Medals  for  Molinct's  '  Uistoria 

Pontificum,'  1670. 
A  View  of  the  Palais  Royal ;  in  two  sheets. 
Several  plates  for   Desgodets'  'Traite  des  Edifices 

Antiques  de  Rome,'  Paris,  1682. 

DE  LA  CALLEJA,  Andreas,  a  Spanish  painter, 
was  bom  at  Rioja  in  1705.  He  was  a  pupil  of 
G.  A.  Ezqucrra,  and  was  so  successful  in  his  early 
efforts  that  he  was  soon  appointed  by  King  Philip  V. 
to  a  post  of  honour.  Philip  VI.  in  1752  made  him 
first  Director  of  the  newly-founded  Academy  at 
Madrid,  and  he  established  a  school  of  some  repute. 
But  we  are  told  that  the  principal  occupation  of 
his  latter  years  was  that  of  restoring  the  ancient 
pictures  belonging  to  the  king !  It  would  be  un- 
just to  visit  on  him  all  the  iniquities  that  have 
been  perpetrated  on  pictures  in  Spain  by  the  pro- 
cess of  restoring ;  for  to  such  an  extent  has  it  been 
carried,  that  very  few  of  them,  really  worth  pre- 
serving, havo  escaped.  His  best  works  are  in  the 
churches  of  Santa  Cruz  and  of  San  Felipe  el  Real 
at  Madrid.    He  died  in  that  city  in  1785. 

DELACAZETTE,  SoruiB  Cl^mencb,  a  French 
miniature  painter,  was  bom  at  Lyons  in  1774.  She 
was  a  pupil  of  Regnault  and  of  Augustin,  and 
exhibited  annually  at  the  Salon  from  1806  to  1838. 
In  1808  she  sent  a  portrait  of  Mile.  Barilli,  which 
has  been  engraved  by  Masquclier.  She  died  in 
Paris  in  1854. 

DE  LA  CHAPELLE,  George,  a  painter  bom  at 
Caen,  visited  tho  Levant  in  the  early  part  of  the  17th 
century.  His  work  is  known  to  us  by  a  series  of 
engravings  executed  probably  by  Nicolas  Cochin. 

DE  LA  CORTE,  Gabriel,  the  son  of  Juan  de  La 
Corte,  was  bom  at  Madrid  in  1648.  Without  the  aid 
of  a  master  he  practised  flower-painting  by  copying 
the  works  of  Mario  and  Arellano.  He  arrived  at 
such  a  degree  of  excellence  that  Antonio  de  Cas- 
trejon  and  Matias  de  Torres  employed  him  to  paint 
garlands  of  flowers  to  surround  their  mythological 
subjects.    He  died  at  Madrid  in  1694. 

DE  LA  CORTE,  Juan,  a  Spanish  painter,  was  born 
at  Madrid  in  1597.  He  was  instructed  by  Velaz- 
quez, and  painted  portraits  and  history,  but  chiefly 
excelled  in  battle-pieces  and  perspective  views.  Ho 
also  painted  small  pictures  of  subjects  from  sacred 
history.  He  was  painter  to  Philip  III.,  and  was 
continued  in  that  situation  by  his  successor,  Philip 
IV.  There  are  several  of  his  pictures  in  the  palace 
of  Buen  Retiro.    He  died  at  Madrid  in  1660. 

DE  LA  CROCE,  Johann  Nrfomhk,  an  Austrian 
painter,  was  bom  at  Pressano,  in  the  Tyrol,  in  1736. 
He  studied  under  Lorenzoni,  and  after  travelling 
in  Italy,  Germany,  Hungary,  and  France,  he  settled 
at  Burghausen.  The  portraits  which  he  painted 
are  estimated  by  Lipowski  at  the  immense  number 
of  5000,  and  his  historical  pictures  at  200.  There 
are  many  altar-pieces  by  him  in  the  churches  of 
Bavaria.  He  died  in  1819.  His  son,  Clemens  db 
La  Croce,  who  was  also  a  painter,  was  born  at 
Burghausen  in  1783,  and  died  in  1823. 

DELACROIX,  Acquste,  a  French  marine  painter, 
was  bom  at  Boulogne  in  1809,  and  died  there  in 
1868.  He  produced  Borne  elegant  sea-pieces  taken 
on  the  French  and  North  African  coasts,  and  also 
painted  some  African  genre  pictures. 

DELACROIX,  Ferdinand  Victor  Ehgene,  a 
French  historical  painter,  w;is  born  at  Charentun 
St.  Maurice,  near  Paris,  in  1798.    His  father  held 

377 


Digitized  by  Google 


Delacroix 


A  BIOGRAPHICAL  DICTIONARY  OF 


high  office  under  the  Republic  and  First  Empire,  ! 
being  successively  deputy  in  the  Convention,  j 
minister  under  the  Directory,  and  prefect  of  Mar-  i 
Beilles,  and  subsequently  of  Bordeaux.  Young  | 
Delacroix  received  his  first  instruction  in  the 
Lycee  Imperial ;  but  on  the  death  of  his  father, 
he  had  to  make  his  own  way  in  life,  almost 
unaided.  In  1817  he  entered  the  studio  of  Guerin, 
where  amongst  his  fellow-pupils  were  Gericault, 
Ary  Scheffer,  Henriquel-Dupont,  and  Cogniet.  His 
first  exhibited  work,  '  Dante  and  Virgil,'  appeared 
in  1822,  and  achieved  a  great  success.  Through 
it  he  spent  some  time  in  the  studio  of  Barou  Gros, 
and  might  have  obtained  great  academic  honours 
hut  for  his  divergence  from  the  prevalent  classicism. 
This  breach  widened,  and  Delacroix,  Gericault, 
and  others,  became  the  recognized  leaders  of  the 
Romantic  School.  The  conflict  between  the  rival 
schools  was  very  bitter,  and  it  was  not  till  after  the 
Revolution  of  1830  that  Delacroix  and  the  Roman- 
ticists began  to  receive  a  share  of  the  state  patron- 
age which  exercises  so  great  an  influence  on  art  in 
France.  In  1831  he  visited  Spain,  Morocco,  and 
Algiers,  and  several  important  works  were  the 
result  of  this  journey.  In  183*2,  through  the 
influence  of  Thiers,  although  not  without  great 
opposition,  he  received  Ins  first  public  commission. 
Between  that  year  and  1855  he  executed  decorative 
works  for  the  Chamber  of  Deputies,  the  Library 
of  the  Luxembourg,  the  Galene  d'Apollon  in  the 
Louvre,  the  Salon  de  la  Paix  in  the  Hotel  do  Ville, 
and  the  Church  of  St.  Sulpico.  He  was  elected  at 
the  Academy  in  1857.  Ha  last  exhibited  at  the 
Sulon  in  1869,  and  died  in  Paris  in  1863.  Person- 
ally, Delacroix  was  a  nervous  man,  objecting  to 
visitors  in  his  studio,  although  he  was  not  deficient 
in  those  traits  which  render  a  man  agreeable  in 
society.  HiB  works  show  the  attraction  which  the 
darker  side  of  human  nature  had  for  him,  and  it  was 
in  the  depiction  of  scenes  of  passion  and  of  blood 
that  he  achieved  his  greatest  successes,  to  which 
his  excellence  as  a  colourist  no  little  contributed. 
Besides  the  decorative  works  already  mentioned, 
the  following  are  amongst  his  chief  productions : 
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St.  Paul. 


Arras. 


Museum. 
Mu 


Chantilly. 


Duke 

d'A  H  malt. 


Grenoble.  Museum. 
Lillo.  Museum. 

.SirR.  Wallace. 


Martyrdom  of  St.  Stephen.  1853. 
Greece  expiring  on  the  ruins  of 

Missolonghi.  1827. 
Lion  Hunting.  1864.  (Destroyed 

byjtre  in  1870.) 

}  The  Two  Foscari.  1855. 

A  Moorish  Guard. 
St.  George. 
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Nancy.  '.'  mm. 
Nantes.  Muieum, 
Loutre. 
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Charge  of  Arab  Cavalry.  1832. 
Algerian  Women  at  home. 
Daniel  in  the  lions'  Den.  1853. 
Michelangelo  in  his  studio.  1853. 
Portrait  of  Himself.  1829. 
Portrait  of  M.  Bruyas.  1853. 
Battle  of  Nancy.  1834. 
The  Halt.  1837. 
Dante  and  Virgil.  1822. 
The  Massacre  of  Scio.  1824. 
The  28th  of  July,  1830.  1830. 
Algerian  Women.  1834. 
Portrait  of  Himself.  1837. 
Jewish  Wedding  in  Morocco. 
1841. 


Rouen.  Museum. 
Toulouse.  Mm 


De  La  Foase 

Christ  in  the  Garden  of  Goth- 

aemane.  1827. 
The  Justice  of  Trajan.  1840. 
Mtiley-abd-el-Rahmann,Sultan  of 

Morocco,  leaving  his  palace  at 

Mequinez.  l!S45. 
Arab  Muiiciaus.  1848. 
Battle  of  Taillcbourg.  1837. 
Taking  of  Constantinople  by  the 

Crusaders.  1841. 
Portrait  of  Marshal  de  Tourville. 


Tours.  Museum. 
Versailles.  Museum. 


O.J.D. 

Delacroix  also  executed  a  considerable  number 
of  etchings,  engravings,  and  lithographs,  a  list  of 
which  is  to  be  found  in  Moreau's  '  E.  Delacroix 
et  son  oeuvre,'  Paris,  1873,  8vo.  He  likewise  wrote 
some  articles  on  painters  and  sculptors  in  the 
'  Rcvuo  des  Dcux-Mondcs.'  His  '  Lettres'  wero 
published  by  M.  Burty  in  1878,  and  again,  with 
additions,  in  1880. 

DE  LA  CRUZ,  Juan  Pantoja.  See  Pantoja 
de  u  Cruz. 

DE  LA  CRUZ,  Man  uel,  n  Spanish  painter,  was 
bom  at  Madrid  in  1750,  and  died  in  the  same  city 
in  1792.  He  distinguished  himself  by  his  pictures 
in  the  cathedral  of  Carthagena  and  in  the  monastery 
of  San  Francisco  el  Grande  at  Madrid.  In  the 
Gallery  of  the  latter  city  there  is  a  painting  by 
him  of  'The  Annual  Fair  at  Madrid.'  He  also 
etched  a  few  plates  of  Heads  of  Btrongly-marked 
character. 

DE  LA  CRUZ,  Miguel,  a  Spanish  painter  of 
promise  who  died  young,  was  employed  in  1688 
by  Charles  I.  of  England  to  make  copies  of  the 
remarkable  pictures  in  the  Alcazar  of  Madrid. 

DE  LA  FAGE,  Nicolas,  a  French  painter  and 
etcher  of  the  first  half  of  the  17th  century,  was  a 
native  of  Aries  in  Provence.  Robert-Dumesnil 
mentions  nine  plates  by  him,  among  which  are: 

The  Virgin  and  Child ;  after  Annibale  Carracci. 

Anne  of  Austria,  Queen  of  France.  1648. 

Louisa  Mary  Goniaga,  Queen  of  Poland. 

Francois  de  VendOme,  Duke  of  Beaufort.  1649. 

DE  LA  FAGE,  Raymond,  a  French  draughts- 
man, was  born  at  L'Isle  en  Albigeois  in  165G.  He 
studied  under  Jean  Pierre  Rivalz  at  Toulouse,  but 
Boon  left  his  master  and  went  to  Rome,  where  he 
resided  three  years.  He  afterwards  went  to  Paris, 
where  Ids  wonderfully  facile  pen-and-ink  sketches 
found  many  admirers.  Crozat  possessed  no  less 
than  three  hundred  of  them,  and  the  Louvre  has 
now  about  seventy.  He  died  at  Lyons  in  1684. 
Robert-Dumesnil  mentions  twenty-five  etchings 
by  him. 

DE  LA  FERTE,  M.,  was  a  French  amateur, 
who,  according  to  Basan,  etched  several  small 
plates  of  landscapes,  from  the  designs  of  Boucher 
and  other  masters. 

DE  LA  FLEUR,  Nicolas  Guillaume,  who  was 
born  in  Lorraine  about  1608,  was  a  painter  of 
flowera  in  miniature  and  an  etcher.  He  was  work- 
ing at  Rome  in  1638,  and  in  Paris  in  1644.  He  died  % 
in  Rome  in  1670.  His  etchings,  which  are  very  rare, 
are  executed  with  the  point,  and  aro  very  effective 
and  tasteful.   The  principal  of  them  are : 

Thirteen  plates  of  Flowers ;  copied  ly  iJanckerts.  1638. 
Twelve  plates  of  Flowers.  1639. 


DE  LA  FOSSE,  Charles,  an  eminent  French 
painter,  was  born  in  Paris  in  1636.  He  was 
educated  under  Franc, oiB  Chauveau  and  afterwards 
under  Charles  Le  Brim.  At  the  age  of  twenty-two 
he  went  to  Italy,  where  he  made  such  satisfactory 
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progress  that  Colbert  obtained  for  him  tho  pension 
of  tho  King,  in  order  that  he  might  be  able  to 
continue  his  studies.  He  passed  two  years  at 
Rome,  and  then  went  for  three  years  to  Venice  to 
study  the  works  of  the  great  colourists.  He  appears 
to  have  been  less  sensible  to  the  sublime  beauties 
of  the  Roman  School,  than  to  the  seductive  colour- 
ing of  tho  Venetian,  and  he  returned  to  Paris  one 
of  the  moat  accomplished  colourists  of  the  French 
School.  He  was  immediately  taken  into  tho  service 
of  Louis  XIV.,  and  was  first  employed  in  painting 
four  pictures  for  the  apartments  in  the  Tuileries. 
HiB  next  work  was  the  marriage  chapel  in  St. 
Eustache,  where  he  painted  in  fresco  '  Adam  and 
Evo '  and  tho  '  Marriage  of  the  Virgin.'  He  painted 
for  Versailles  the  'Sacrifice  of  Iphigenia'  and 
'  Moses  saved  from  the  Waters ' ;  in  the  chapel 
of  the  pilace  the  'Resurrection';  and  at  the 
Trianon, '  Apollo  and  Thetis.'  At  Marly,  he  painted 
a  picture  of  '  Bacchus  and  Ariadne.'  These  works 
brought  him  into  great  repute  ;  and  he  was  received 
into  the  Academy  in  16  <  3,  on  which  occasion  he 
painted  the  *  Rape  of  Proserpine,'  wliich  is  now  in 
the  Louvre.  La  Fosse  visited  England  in  1689, 
and  again  in  1600,  when  he  remained  upwards  of 
two  years,  during  which  time  he  was  employed  in 
decorating  the  mansion  of  the  Duke  of  Montagu, 
afterwards  the  British  Museum,  in  which  he  painted 
two  ceilings,  representing  the  '  Apotheosis  of  Isis ' 
and  an  '  Assembly  of  the  Gods.'  His  principal 
work  at  Paris  is  tho  frteco  in  tho  dome  of  the 
Invalides,  which  is  fifty-six  feet  in  diameter,  and 
represents  '  St.  Louis  placing  his  crown  and  sword 
in  the  hands  of  Christ,  who  is  accompanied  by  the 
Virgin,  and  by  Angels  who  bear  the  instruments 
of  the  Passion '  :  in  the  angles  are  the  Four 
Evangelists,  This  immense  work  was  finished  in 
1705,  and  did  great  honour  to  the  artist.  In  the 
choir  of  Xotre-Dame  he  painted  the  '  Nativity'  and 
the  '  Adoration  of  the  Magi.'  Although  the  genius 
of  La  Fosse  was  equal  to  great  and  copious  com- 
positions, his  drawing  was  neither  elegant  nor 
correct;  and  though  ho  is  considered  to  bo  one 
of  the  best  colourists  among  his  countrymen,  he 
is  very  far  distant  from  Titian  or  Paolo  Veronese. 
He  died  in  Paris  in  1716.  Besides  tho  'Rape  of 
Proserpine,'  the  Louvre  has  by  him  '  Moses  saved 
from  the  Waters,'  the  4  Annunciation  of  the  Virgin,' 
the  '  Marriage  of  the  Virgin,*  the  '  Triumph  of 
Bacchus,'  and  the  '  Sacrifice  of  Iphigenia.' 

DE  LA  FOSSE,  J kan  Baptistr  Joseph, a  French 
engraver,  was  born  in  Paris  in  1721.  He  was  a  pupil 
of  Etienne  Fessard,  and  engraved  a  large  number 
of  book-plates  and  vignettes  after  Eisen  and 
Gravelot.  He  died  in  Paris  about  1775.  We  have 
also  several  portraits  by  him  after  the  drawings  of 
Carmontclle,  among  which  are  the  following: 

Tho  Duke  of  Orleans  on  horseback. 

Tho  same,  with  his  Sou,  the  Duke  of  Chart  res. 

M.  Ramean. 

The  Abbe  de  Chauvclin. 

The  unfortunate  Galas  Family. 

DE  LA  FOSSE,  Jean  ChauI.es,  a  French  Architect 
and  draughtsman,  was  one  of  the  best  designers  of 
ornaments,  decorations,  and  furniture  of  the  reign 
of  Louis  XVI.  In  1768  was  published  his  '  Icoii- 
ologie  Histori  pte,'  in  which  many  of  the  plates 
were  engraved  hy  himself. 

DE  LA  FUENTE.  .It'AN  Leanpbo,  was  a  Spanish 
painter,  who  flourished  at  Granada  from  1630  to 
1640.  Although  not  mentioned  by  Palomino  or  by 
Pons,  he  was  an  artist  of  distinguished  merit.  He 


followed  the  manner  of  Bassano  both  in  subject 
and  treatment,  and  his  colouring  is  quite  of  the 
Venetian  School.  His  pictures  are  to  be  found  at 
Granada,  Seville,  and  Madrid. 

DE  LA  FUENTE  DEL  SAZ,  Jplian,  was  a 
Hieronymite  monk,  who  painted  miniatures  at  the 
Escorial.  He  is  known  to  have  been  living  from 
1627  to  1598. 

DE  LA  GOURDAINE,  Jban  Piebbe  Norblin. 
See  Nobblin  dp.  La  Goubdaink. 

DE  LA  GUEHTIERE,  Fbancjois,  a  French  his- 
torical painter,  was  born  in  1624.  He  etched 
seventeen  plates  of  the  Grotesques  by  Raphael  in 
the  Vatican. 

DEL  AGUILA.Fbancisco,  was  a  8panish  fresco 
painter,  who  resided  at  Murcia  in  the  latter  part 
of  the  16th  century.  In  1570  he  painted  and 
gilded  the  beautiful  tomb  of  Alfonso  the  Wise, 
in  the  cathedral  of  that  city. 

DEL  AGU1LA,  Miguel,  a  Spanish  historical 
painter,  was  a  native  of  Seville,  where  he  died  in 
1736.  His  pictures  are  valued  for  their  near 
approach  to  the  style  of  Murillo. 

DE  LA  HAYE,  Chables,  a  French  engraver, 
was  born  at  Fontainebleau  in  1641.  He  went 
to  Italy,  where  he  engraved,  with  C.  Bloomaert, 
Spierre,  Blondeau,  and  others,  the  paintings  by 
Pietro  da  Cortona  in  the  Palazzo  Pitti  at  Florence. 
His  style  of  engraving  resembles  that  of  Cornelia 
Bloemaert ;  and  though  his  plates  want  harmony, 
they  possess  considerable  merit.  The  following  are 
among  the  best : 

The  Virgin  and  Child,  with  St.  Catharine  and  other 

Saints ;  after  Ciro  Ferri. 
St.  Philip  Neri  kneeling  before  the  Virgin;  after  the 

$amt. 

Coriol&nus  refusing  to  see  the  Roman  Ambassadors ; 

after  the  tame. 
The  Grecian  Philosophers  in  the  Gardens  of  Acadetnus ; 

after  SomaneUi. 

DE  LA  HAYE,  Claut»k,  was  a  French  portrait 
painter,  who  flourished  at  Lyons  in  1564,  and  was 
patronized  by  Charles  IX  Catharine  de'  Medici 
visited  his  studio,  and  sat  to  him  for  her  portrait 

DE  LA  HAYE,  Reynirb.  a  Dutch  painter,  was 
a  native  of  the  Hague,  and  there  entered  the  Guild 
named  'Pictura'  in  1662.  In  1669  he  removed  to 
Utrecht,  and  was  admitted  into  the  Guild  of  St. 
Luke.  He  painted  Bcenes  of  private  life,  in  the 
manner  of  Terborch  and  of  Metsu;  but  his  style 
is  not  so  large  or  so  light,  his  colouring  is  less 
vigorous,  and  his  chiaroscuro  defective. 

DE  LA  HELE,  Isaak,  a  Flemish  historical 
painter,  was  bom  at  Antwerp  about  1536.  He  was 
tho  younger  son  of  Ysbrant  de  La  Hele,  a  sculptor, 
and  left  his  native  city  early  in  life,  but  whether 
he  went  to  Italy  and  studied  under  Michelangelo 
is  uncertain.  From  1562  to  1568  ho  was  employed 
upon  work  for  the  cathedral  of  Toledo,  and  painted 
a  capital  picture  of  'St.  Nicasius,'  which  Pons 
mistook  for  tho  work  of  Berruguete,  a  certain  proof 
of  its  merits.  He  returned  to  Antwerp  probably 
in  1571,  and  was  still  living  there  in  1573.  Abba- 
ham  i>k  La  Helr,  his  elder  brother,  was  likewise 
a  painter.  He  was  born  in  1534  at  Antwerp,  where 
he  was  still  living  in  1564,  but  in  1572  we  lose 
sight  of  him  in  Augsburg. 

DE  LA  HIKE,  Laurent,  (or  De  La  Hybe,)  a 
French  historical  and  portrait  painter,  was  born  in 
Paris  in  1606.  He  was  tho  son  of  Etienne  de  La 
Hire,  an  historical  painter,  who  had  acquired  some 
reputation  in  Poland.  He  studied  under  him,  and 
from  the  pictures  at  Fontainebleau,  aiming  especi- 
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ally  nt  the  style  o£  Primaticcio.  On  his  return  to 
Paris  he  spent  some  time  in  the  school  of  Lallemand, 
then  in  great  reputation.  His  colouring  was  some- 
what cloudy,  hut  otherwise  his  execution  was  good, 
although  ho  inclined  to  mannerism.  One  of  his 
earliest  and  hest  pictures,  'The  Martyrdom  of  St. 
Bartholomew,'  is  in  the  church  of  St.  Jacques. 
In  the  Louvre  arc  ten  of  his  works,  including  '  St. 
Peter  healing  the  Sick,'  a  'mai'  painted  for  the 
cathedral  of  Notre- Dame  in  1635,  and  in  the  Belve- 
dere is  an  '  Ascension  of  the  Virgin.'  In  1637  he 
painted  another  '  mai '  for  the  cathedral  of  Notre- 
Dumo,  the  'Conversion  of  St.  Paul.'  lie  painted 
also  a  large  numher  of  portraits,  but  in  the  later 
years  of  his  life  he  confined  himself  to  landscapes 
and  small  easel  pictures.  La  Hire  was  one  of 
the  twelve  artists  who  in  1048  founded  the  Royal 
Academy  of  Painting  and  Sculpture.  He  died  in 
Paris  in  1656.  He  engraved  forty-six  religious 
and  mythological  subjects  and  landscapes,  many 
of  which  were  from  pictures  by  himself  which 
perished  during  the  troubles  of  1793  and  1794. 
Among  them  arc  the  following: 

The  Holy  Family,  with  St.  John  kissing  the  foot  of  the 

Infant  Jemis. 
The  Holy  Family  reposing,  surrounded  l>y  Angels. 
The  Holy  Family,  with  the  Palm-branch. 

The  Repose,  in  Egypt. 

Tin-  Crucifixion,  with  the  Virgin,  Magdalen,  and  St. 

John.  1039. 
The  Convention  of  St  Faul. 
The  Judgment  of  Paris. 
Venus  and  Adonis. 

DE  LA  HIRE,  Philippe,  the  son  of  Laurent  de 
Ln  Hire,  was  horn  in  Paris  in  1640.  He  at  first 
devoted  himself  to  landscape  painting,  and  painted 
several  pictures  in  the  style  of  Watteau,  but 
afterwards  studied  astronomy,  and  attained  some 
eminence  in  that  branch  of  "science.  He  died  in 
1719. 

DE  LA  HUERTA,  Gaspar,  was  born  at  Cam- 
pillo  de  Altobuey  in  Cuenca  in  1645.  At  an  early 
age,  seeking  instruction  in  Valenciu,  he  fell  into  the 
hands  of  Jesualda  Sanchez,  the  bustliug  widow  of 
Pedro  Infant,  a  third-rate  painter,  who  continued  on 
her  own  account  her  husband's  school  for  the  manu- 
facture of  religious  pictures.  La  Huerta,  never- 
theless, attained  some  skill  as  a  draughtsman  and 
colourist,  ami  married  the  widow's  well-dowered 
daughter.  Working  for  moderate  prices  he  found 
abundant  employment  in  the  neighbouring  churches 
and  convents.  For  the  Franciscans  he  painted  the 
'  Jubilee  of  the  Porciuncula,'  and  for  the  Domini- 
cans the  picture  which  long  served  as  a  veil  to  the 
wondrous  image  of  'Our  Lady  of  the  Forsaken.' 
He  died  at  Valencia  in  1714.  The  Museum  of 
Valencia  possesses  a  pleasing  picture  of  '  Christ  and 
the  Virgin  enthroned,'  the  latter  with  the  bright 
complexion  peculiar  to  Valencian  beauty. 

DE  LA  HUERTA,  Manuel,  a  Spanish  monk, 
who  flourished  at  the  beginning  of  the  18th  century, 
produced  some  excellent  miniature  paintings  in  the 
monastery  of  La  Merced  Calzada  at  Valladolid. 

DE  LA  HYRE.    See  De  La  Hire. 

DE  LA  IGLESIA,  Francisco  Ignacio  Ruiz. 
See  Ruiz  he  La  Iglksia. 

DE  LA  JO  UK,  Jacques,  a  French  architectural 
painter,  was  horn  in  16*7.  He  became  a  member 
of  the  Academy  in  1721,  and  is  noticed  for  a 
'Perspective'  which  he  executed  in  1732  at  the 
Library  of  St.  Genevieve.  He  also  designed  the 
title-page  to  the  works  of  Wouwcrman.  Etchings 
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have  been  made  after  him  by  Cochin,  Tardteu,  and 
others.    He  died  in  Paris  in  1761. 

DE  LA  LIVE  DE  JL'LLY,  Anop.  Laurent, 
Marquis  he  Removille,  a  French  amateur  en- 
graver, etched  several  subjects  after  Boucher  and 
Greuze  ;  a  set  of  caricatures,  after  Saly  ;  and  some 
portraits.  He  was  born  in  Paris  in  1725,  and  died 
in  the  same  city  in  1779.  He  formed  a  fine  col- 
lection of  works  of  art  of  the  French  School,  but 
this  was  dispersed  in  1770,  in  consequence  of  its 
owner  having  lost  his  reason. 

DELAMAIN,  Paul,  a  French  painter  of  Algerian 
subjects,  was  born  in  Paris  in  1821.  He  was  a 
pupil  of  Leblanc  and  of  Drolling,  but,  fascinated 
with  a  desire  to  visit  the  East,  he  left  the  studio  of 
the  latter  to  enlist  in  the  cavalry  for  service  in 
Algeria.  In  after  years,  when  he  could  escape  for 
a  time  from  Paris,  he  went  for  a  year  or  two  to  his 
favourite  haunts,  and  lived  on  horseback  and  under 
canvas.  Algeria  has  inspired  many  painters,  but 
not  one  of  them  has  represented  the  sentiment  of 
Arab  life  more  faithfully  than  Dclumain.  He  died 
at  Ornans  in  1882. 

DE  LA  MAISON,  Nicolas.    Sec  Della  Casa. 

DE  LA  MARE-RICHART,  Florent  L,  a  French 
portrait  painter  and  engraver,  was  born  at  Bayeux 
in  1638,  became  an  academician  in  1677,  and  died 
at  Versailles  in  1718.  His  prints  have  a  resem- 
blance to  thoso  of  Lutma  and  Morin.  Rohcrt- 
Dumesnil  has  described  twenty-one  prints  by  him, 
including  'St.  Jerome,'  after  L.  de  La  Hire;  and 
two,  an  1  Eceo  Homo,'  and  the  Virgin,  after  his 
own  designs.  The  rest  are  fancy  heads  in  the 
style  of  Livens,  the  scholar  of  Rembrandt. 

DE  LA  MONCE,  Raimond  Fermnaxd,  an  archi- 
tect and  designer,  was  born  at  Munich  in  1678,  and 
died  at  Lyons  in  1763.  He  is  chiefly  known  by  his 
architectural  works,  but  he  also  designed  the  plates 
for  the  beautiful  French  edition  of  Pope's  '  Essay 
on  Man.' 

DELAMOTTE,  William,  a  landscape  painter 
in  water-colours,  was  born  in  1780.  lie  studied 
for  a  time  in  the  schools  of  the  Academy,  and 
under  West.  His  works  appeared  at  the  Academy 
from  1796  to  1848,  and  also  at  the  Water- 
Colour  Society  from  1806  to  1808.  In  1803  ho 
became  drawing-master  at  the  military  school  at 
Great  Marlow.  He  died  in  1863  at  Oxford,  where 
he  spent  the  greater  part  of  his  life.  His  works 
are  chiefly  outlined  with  the  pen  and  tinted.  At 
the  South  Kensington  Museum  there  are  by  him : 

Bruges.  1819. 

On  the  Scheldt,  Antwerp  in  the  distance.  1819. 

I*lt!  fft  ^  ^tlC  J^nd^O  of  ^Vrc]"K^9f 

Christ  Church,  Oxford,  from  Hinluey  Meadows. 
Canterbury.  1844. 

DE  LANE,  Solomon,  a  Scotch  landscape  painter, 
was  born  at  Edinburgh  in  1727.  He  was  self- 
taught,  and  travelled  much  in  France,  Italy,  and 
Germany.  Several  of  his  pictures  appeared  at  tho 
Royal  Academy  between  1771  and  1784,  after 
which  date  there  is  no  further  trace  of  him. 

DELANY,  Mary.   See  Granville. 

DE  LA  PEIGNE,  Hyacintiie,  (H.  Pkgna,  or 
Peigna.)  a  painter  of  battles  and  an  etcher,  was 
bom  at  Brussels  about  the  year  1700.  Ho  was  at 
first  engaged  in  the  French  service  as  an  engineer's 
artist  and  military  painter,  but  subsequently  he 
served  the  Sardinian,  and  lastly  the  Austrian 
Government.  He  was  living  at  Rome  when  in 
advanced  years,  and  died  later  than  1766.  Tho 
Imperial  Gallery  at  Vienna  possesses  two  '  Views 


Digitized  by  Google 


De  La  Pe&a 


PAINTERS  AND  ENGRAVERS. 


Delaroche 


of  the  Pont-Ncuf  at  Paris'  by  him.  He  also 
engraved  an  '  Attack  of  the  French  upon  Col 
d'Assiette  in  Piedmont ; 1  and  pictures  of  his  have 
been  engraved  by  C.  Francois  and  A.  Tischler. 

DE  LA  PENA,  Juan  Fernandez.  See  Fer- 
Handkz  de  La  Vf.Ha. 

DE  LA  PENA,  Narcisse  Virgile  Diaz.  See 
Diaz  de  La  PeSa. 

DE  LA  POINTE,  F.,  was  a  native  of  France, 
who  flourished  about  the  year  1678.  He  engraved 
a  plan  of  the  environs  of  Paris,  in  nine  sheets,  as 
well  as  some  views  of  the  palace  of  Versailles,  the 
latter  in  conjunction  with  Israel  Silvestre. 

DE  LA  PORTE,  Henri  Horace  Rolland.  See 
Roi.lavd  de  La  Porte. 

DE  LA  QUEWELLERIE.  Gcillaume,  a  native 
of  France,  was  probably  a  goldsmith.  He  engraved 
a  set  of  very  small  plates,  representing  ornamental 
crosses,  and  other  designs  for  jewellery.  They 
are  neatly  executed  with  dark  backgrounds,  and 
dated  1680. 

DELARAM,  Francis,  an  English  engraver,  was 
bom  in  1590,  and  died  in  1627.  He  was  contem- 
porary with  Elstracke  and  the  Van  de  Passes,  and 
engraved  several  plates  in  the  neat  but  formal 
style  which  was  prevalent  at  that  time.  His 
portraits  are  his  best  works,  and  among  them  arc 
the  following: 

King  Henry  VIII. 
Queen  Mary. 
Queen  Elizabeth. 

James  I.,  on  horseback,  with  a  view  of  London. 

Charles  I.,  when  Prince  of  Wales,  with  Richmond 
Palace  in  the  background. 

Henry,  Prince  of  Wales. 

France*,  Duchess  of  Richmond  and  Lennox. 

Henry  Percy,  Earl  of  Northumberland. 

James  Montagu,  Bishop  of  Winchester. 

John  Williams,  Bishop  of  Lincoln  (afterwards  Arch- 
bishop of  York),  with  Angels  playing  on  Musical 
Instruments. 

Sir  Henry  Montagu,  Chief  Justice  of  the  King's  Bench. 

Sir  Horatio  Ycrr,  with  an  armed  Soldier  on  each  side. 

Robert  Abbot,  Bishop  of  Salisbury. 

Sir  William  Segar,  Garter  King  at  Arms. 

Sir  Thoma*  Gresham,  holding  a  Globe. 

George  Withers,  poet.  1623. 

DEL  ARCO,  Alonso,  born  at  Madrid  in  1625, 
was  a  disciple  of  Antonio  Pereda.  He  was  deaf 
and  dumb  from  his  birth,  and  was  called  '  El 
Sonlillo  de  Pereda.'  He  was  an  eminent  painter, 
both  of  history  and  portraits.  Several  of  his 
pictures  are  mentioned  by  Palomino,  particularly 
the  '  Miraculous  Conception,'  and  the  '  Assumption 
of  the  Virgin,'  in  the  cloister  of  the  Trinitarios 
Dcscalzos  at  Madrid,  and  in  the  church  of  San 
Salvador  is  a  fine  picture  of  Santa  Teresa.  Cean 
Bermudez  enumerates  a  great  number  of  his  works 
in  the  churches  at  Madrid,  and  in  other  public 
buildings  throughout  Spain.  He  died  at  Madrid 
in  1700. 

DE  LA  RIVIERE,  Charles  Philippe  Auooste. 
See  Larivikke. 

DELAROCHE,  HirroLYTE,  (or,  as  he  usually 
called  himself,  Paw,,)  an  eminent  French  painter, 
was  born  in  Paris,  on  the  17th  of  July,  1797. 
Ho  devoted  himself  first  to  landscape  painting 
under  Watelet,  but  afterwards  took  to  history, 
and  entered  the  studio  of  Gros,  under  whom  for 
four  years  he  applied  himself  to  the  human  figure, 
and  soon  became  distinguished  by  the  rapid  pro- 
gress which  he  made.  He  soon  began  to  evince 
the  possession  of  original  views,  declaring  his 
dissent  from  the  hitherto  prevalent  "  classicism  " 


of  the  French  School,  which  was  then  yielding 
to  the  Renaissance,  but  taking  up  a  position 
between  the  classic  and  the  romantic,  and 
labouring  to  create  a  stylo  in  harmony  with  the 
temper  and  habits  of  his  time.  It  was  in  1819 
that  Delaroche  exhibited  his  first  picture,  1  Naph- 
thali  in  the  Desert,'  which  he  painted  at  the  ago 
of  twenty-two,  but  it  attracted  no  attention ; 
another,  exhibited  in  1822,  the  subject  of  which 
was  '  Jehoash  rescued  by  Jehoshabeath,'  was  more 
fortunate,  and  sufficiently  indicated  those  powers 
which  Delaroche  subsequently  developed  and  so 
judiciously  tempered.    In  1824  he  produced  three 

Sictures,  which  won  for  him  a  gold  medal.  The 
rat  represented  '  St.  Vincent  do  Paul  preaching  in 
the  presence  of  tho  Court  of  Louis  aIII. ';  the 
second,  'Joan  of  Arc  examined  in  Prison  by  tho 
Cardinal  of  Winchester';  the  third,  'Saint  Se- 
bastian.' The  first  and  second  of  these  works 
have  been  engraved,  the  second  being  almost  an 
well  known  in  England  as  in  France.  In  1827 
'  The  Capture  of  the  Trocadcro '  appeared,  in 
a  work  which  had  been  commissioned  by  the 
Government,  and  for  which  he  received  the  cross  of 
the  Legion  of  Honour.  During  some  years  after 
this  period,  Delaroche  painted  only  what  our 
neighbours  call  "  moyenage  "  subjects,  although 
the  term  is  scarcely  suitable,  as  comprehending 
even  those  that  come  within  a  century  or  two  of  our 
own  time.  In  1830  he  produced  '  The  Princes  in 
the  Tower,'  which  has  been  so  often  engraved  and 
lithographed,  and  which  induced  M.  Delavignc  to 
compose  his  tragedy  on  the  same  subject.  Another 
highly  successful  picture  was  'Richelieu  on  the 
Rhone,  with  Cinq-Mars  and  De  Thou ; '  as  also 
was  that  representing  'Cardinal  Mazarin  presiding, 
while  dying,  at  a  game  of  lansquenet.'  In  1831 
he  exhibited  the  most  impressive,  perhaps,  of  all 
his  works,  'Cromwell  contemplating  the  remains 
of  Charles  I.,'  a  subject  well  known  by  tho  en- 
graving. In  1832  he  became  a  member  of 
the  Institute.  In  1833,  under  the  ministry  of 
M.  Thiers,  Delaroche  was  commissioned  to  de- 
corate the  church  of  the  Madeleine,  for  which  a 
vote  of  public  money  had  been  passed,  but  on 
hearing  that  the  Administration  had  confided  part 
of  the  work  to  another  artist  he,  thinking  that  it 
should  be  by  one  hand  only,  returned  the  money 
advanced  and  resigned  the  task.  In  the  same  year 
he  was  appointed  a  professor  at  tho  Ecole  des 
Beaux- Arts.  In  1834,  Delaroche  proceeded  to 
Italy,  and  at  Rome,  in  1835,  he  married  Anne  Elisa- 
beth Louise,  tho  only  daughter  of  Horace  Veniet, 
who  was  then  director  of  the  French  Academy 
in  that  city.  This  lady  died  in  1843.  Delaroche 
was  amply  compensated  for  his  disappointment 
with  respect  to  the  Madeleine,  by  having  confided  to 
him  the  adornment  of  the  Amphitheatre  of  the  Ecole 
des  Beaux-Arts,  a  task  to  which  he  devoted  four 
years  of  assiduous  labour,  and  completed  in  1841. 
In  tit:-  work  he  displayed  great  originality  of  con- 
ception, and  obtained  a  great  and  imposing  result  by 
very  simple  means.  Dramatic  in  his  general  tend- 
encies, with  a  mind  forming  imageB  the  most 
vividly  true  of  the  stirring  incidents  of  the  past, 
and  embodying  them  by  his  art  with  an  utter 
independence  of  preconceived  systems  of  painting, 
though  with  a  practical  perfection  arising  from 
earnest  study  of  previous  works,  we  are  not  sur- 
prised that,  where  others  would  have  rushed  into 
allegory,  ho  seized  upon  the  real.  How  has  he 
accomplished  his  mission?    By  summoning,  at 
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bis  potent  will,  the  chiefs  of  the  arts  in  past 
ages,  to  witness  the  triumphs  of  the  labourers 
in  this.  How  engrossingly  the  artist's  heart 
was  in  this  work  may  be  judged  by  soino  cir- 
cumstances related  of  it.  Delaroche,  it  is  said, 
received  the  order  from  the  Minister  of  the 
Interior  to  paint  a  work  consisting  of  twenty-four 
figures,  for  which  he  was  to  receive  the  sum  of 
£3000.  He  supplied  the  sketch,  in  conformity 
with  this  agreement:  it  was  approved,  and  it 
was  arranged  that  ho  should  finish  the  picture  in  a 
year.  Subsequently  he  so  completely  altered,  or 
rather  enlarged,  his  plan,  that  he  introduced  into 
the  work  no  fewer  than  seventy-five  figures  :  and 
in  executing  it  he  occupied  no  less  than  four 
years  of  his  life.  It  would  have  been  only  just 
and  reasonable  that  his  pecuniary  recompense 
should  have  been  augmented  in  proportion  ;  but 
upon  a  proposal  to  that  effect  being  intimated 
to  the  painter,  it  was  immediately  declined. 
"  No,"  said  he,  "  of  my  own  will  I  did  what 
I  have  done;  and  I  will  receive  nothing  beyond 
the  stipulated  sum."  Ho  added,  "and  I  shall  be 
amply  paid  for  my  labour,  inasmuch  as  I  have 
learned  more  from  the  execution  of  this  work, 
than  by  all  my  studies  that  preceded  it."  This 
was,  indeed,  true  patriotism — the  example  of  a 
great  mind.  This  work  may  be  divided  into  three 
portions.  In  the  centre,  elevated  on  a  throne,  are 
the  three  great  artists  of  antiquity — Apelles, 
Ictinus,  and  Pheidias.  Beneath  and  around  them 
are  the  Genius  of  the  Arts,  and  allegoric  figures  of 
Gothic  Art  (said  to  be  a  portrait  of  the  painter's 
wife),  Greek  Art,  Roman  Art,  and  the  Renaissante. 
Upon  their  right  are  grouped  the  sculptors  and 
the  colourists, — Claude  Lorrain,  Ruisdael,  Potter, 
Titian,  Velazquez,  Rubens,  and  Rembrandt,  and 
further  on,  Paolo  Veronese,  Corrcggio,  Murillo,  and 
Antonello  da  Messina.  Upon  their  left  are  the 
architects  and  the  greatest  masters  of  Italian  and 
German  Art. — Michelangelo,  Raphael,  Leonardo, 
Holbein,  and  Durer,  with  Poussin  at  the  extreme 
edge.  All  branches  of  art  find  representatives  in 
this  mighty  work.  It  is  a  mass  of  picturesque 
groups  and  yet  a  uniform  whole.  It  may  not  be 
uninteresting  to  give  a  complete  list  of  all  tho 
figures  which  go  to  make  up  this  work  :  they  are 
named  in  order,  beginning  at  the  spectator's  left. 

Corrcggio  Jean  Goujon 

Paolo  Veronese  Cellini 

Antonello  da  Messina  Germain  Pilon 

Murillo  Fuget 

Van  Eyck  Giovanni  da  Bologna 

Titian  Allegoric  figure*  of  Gothic 
Terborch  Art,  Greek  Art,  Roman 

Rembrandt  Art,  and  the  Renaissance 

Van  der  Heist  Ictinus 

Rubens  Apelles 

Velazques  Pheidias 

Van  Dyck  Delormo 
Michelangelo  da  Caravaggio  Peruzzi 

Giovanni  Bellini  Erwin  ron  Steinbach 

Giorgione  Sansovino 

Ruisdael  Robert  de  Luzarches 

Potter  Falladio 

Claude  Lorrain  Brunelleechi 

Gaspard  Poussin  Inigo  Jonea 

Vischer  Arnolfo  di  Cambio 

Pierre  Bout  ems  Pierre  Lescot 

Luca  della  Robbia  Bramante 

Benedetto  da  Majano  Mausart 

Giovanni  Pisano  Vignola 

Baccio  Bandinelli  Fra  Angelico 

Donatello  Marc  Antonio 

Gbibcrti  Edelinck 

Palissy  Holbein 
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Scbaatiano  del  Piombo 
Ore  ago  a 
Albrecbt  Diirer 
Leonardo  da  Vinci 
Domenichino 
Fra  liartolommco 
MauU-gua 
Giulio  Romano 


Raphael 
lVruffiuo 
M  ichelangelo 
Mnwiccio 
Nicolas  Poussin 
Andrea  del  Sarto 
Cimabue 
Giotto 


Tho  'Hemicyclo'  has  been  finely  engraved  by 
Henriquel-Dupont  Daring  its  painting,  Delaroche 
made  a  rapid  journey  to  Rome,  which  he  visited 
again  for  the  last  time  in  1843,  when  he  passed 
a  twelvemonth  there.  After  the  Revolution  of 
1848,  he  declined,  from  generous  scruples,  to 
accept  commissions  on  liberal  terms  for  certain 
proposed  works  at  Versailles,  the  Louvre,  the 
Invalides,  the  Palais  de  Justice,  and  other  public 
edifices,  refusing  alone  to  enjoy  the  emoluments  of 
his  profession,  whilst  his  comrades  in  art  were  neg- 
lected and  starving.  On  the  16th  of  December, 
1855,  a  disaster  occurred,  which  nearly  obliterated 
for  ever  the  greatest  work  of  this  noble  painter. 
On  the  day  appointed  for  tho  distribution  of  the 
medals  in  the  Ecole  des  Beaux-Arts,  the  stage 
erected  for  the  ceremony  took  fire,  and  the  famous 
'Hemicycle'  was,  it  seemed  at  first,  hopelessly 
destroyed.  Delaroche  contemplated  restoring  it 
himself,  but  he  was  prevented  by  his  death,  which 
occurred  in  Paris  on  the  4th  of  November,  1856.  It 
was  afterwards  restored  by  Robert- Fleury.  Besides 
historical  subjects  Delaroche  executed  many  por- 
traits of  great  merit.  During  his  life-time  two  only 
(the  Duke  of  Angouleme  and  Mdlle.  Sontag)  hail 
been  publicly  shown.  When,  after  his  death,  his 
collected  works  were  exhibited,  none  excited  more 
praise  than  his  portraits.  The  most  famous  aro 
those  of  M.dc  Rdmusat,  the  Duke  of  Noailles,  Prince 
Adam  Czartoryski,  M.  de  Salvandy,  and  M.  Thiers. 
As  the  head  of  a  school  Delaroche  exercised  an 
important  influence  on  art — not  only  in  hiB  own 
country,  but  likewise  abroad.  He  numbered  amor  g 
his  pupils  several  Englishmen,  including  Mr. 
Edward  Armitagc,  R.A.,  and  other  foreigners. 

Delaroche  did  not  exhibit  at  the  Salon  after 
1837.  The  following  is  a  list  of  his  principal 
works  arranged  in  the  chronological  order  of  their 
execution : 

1822.  Jchoash  saved  by  Jchoshabeath.    (Louvre,  but  not 

exhibited.) 
„     Filippo  Lippi. 

1823.  8t.  Vincent  de  Paul  preaching  before  Louis  XIII. 

1824.  Joan  of  Arc. 

1825.  Children  surprised  by  a  Storm. 

1828.  The  Heath  of  Apostino  Ca  rracci. 

„  The  Massacre  of  St.  Bartholomew :  Young  Oaumont 
de  La  Force  saved  by  Du  Verdelet.  (Kinigsbery 
Museum.) 

„     Flora  Macdonald. 
1827.  The  Death  of  President  Duranti.   (Fainted  for  the 
Conseil  d'Etat.) 

„     The  Death  of  Queen  Elizabeth.  (Louvre.) 

„    The  Capture  of  the  Trocadero. 

1829.  Cardinal  Richelieu  on  the  Rhone,  with  Cinq-Mars 

and  De  Thou.    (Sir  Richard  Wallace.) 

1830.  Cardinal  Masarin  on  his  death-bed.  (Sir  Richard 

Wallace.) 

„     The  Children  of  Edward  IV.  (Louvre.) 

1831.  Cromwell  opening  the  coffin  of  Charles  I.  (Xismes 

Museum.) 

1834.  The  Execution  of  Lady  Jane  Grey.   (Mr.  If.  W. 

Eaton,  M.P.) 
„  Galileo. 

1835.  The  Assassination  of  the  Duke  of  Guise.  (Duke 

d'Aumale.) 

„    The  Earl  of  Strafford  on  his  way  to 
(Duke  of  Sutherland.) 
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1836.  Charles  I.  insulted  by  the  soldiers  of  Cromwell. 

(Bridyewatcr  Gallery.) 

1837.  Napoleon  in  his  Study.    (Countess  of  Sandvich.) 

1838.  Portrait  of  Peter  the  Croat. 

1838—11.  The  Hemicycle.  (Eeoledes  Beaux- Arts,  Pari*.) 

1839.  The  Conquerors  of  the  Bastille  in  front  of  the  Hotel 

de  Ville.  (Destroyed  by  fire  at  the  Hdttl  de  Villi, 
Paris,  in  1871.) 

1842.  La  Vierge  a  la  vignc.   (Destroyed  by  firt  at  Mr. 

Thomat  Baring'*  in  1853.) 
„    The  Childhood  of  Pico  dclla  Mirandola.  (Nantes 

Museum.) 
„    Pilgrims  at  Rome. 

1843.  A  Mother's  Joys.   (Luxembourg  Museum.) 
„  Herodiaa. 

1844.  Portrait  of  Pope  Gregory  XVI.   ( Versailles.) 
„    The  Little  Beggar. 

1845.  Napoleon  at  Foutainebleau.  (Leipsie  Museum.) 
„     The  Swing.   (Xante*  Museum.) 

1847.  Charlemagne  crossing  tho  Alps.  (Versailles.) 

1848.  Bonaparte  crossing  the  Alps. 

1851.  Marie  Antoinette  after  her  Condemnation. 

1852.  Napoleon  at  St.  Helena.  (The  Queen.) 

„     The  Last  Prayer  of  the  Children  of  Edward  IV. 
„     Mater  Dolorosa.    (Liege  Museum.) 

1853.  Moses  exposed  on  tho  Nile. 
„    The  Entombment  of  Christ. 

1854.  The  Last  Communion  of  Mary  Stuart. 

1855.  Beatrice  Cenci  going  to  Execution. 

„     Christ  in  the  Garden  of  Gethsemane. 
.,     A  Martyr  in  tho  time  of  Diocletian . 

1856.  The  Girondists. 

„    The  Return  from  Golgotha. 
„     The  Virgin  in  Contemplation. 
1S57.  The  Virgin  with  the  Holy  Women. 

The  '(Euvre  de  Paul  Dclaroche,'  published  in 
folio  in  1868,  with  a  biographical  notice  by  the 
Vicomte  Henri  Delabordo,  consists  of  a  series  of 
eighty-six  photographs  from  his  chief  paintings 
and  drawings,  with  a  descriptive  account  of  them 
by  Jules  Uodde.  An  exhibition  of  his  works  was 
held  in  the  Palais  des  Beaux-Arts  in  1868. 

DE  LA  ROSK,  Jean  Baftiste,  a  native  probably 
of  Aix  in  Provence,  was  a  marine  painter  who  in 
his  day  enjoyed  a  considerable  reputation.  He  wus 
master-painter  at  the  port  of  Toulon  from  about 
tho  year  1605  until  his  death,  which  appears  to 
have  taken  place  in  1687.  He  was  succeeded  as 
master-painter  by  his  son,  Pascal  de  La  Rose, 
who  died  at  Toulon  in  1746,  at  about  eighty  years 
of  age,  after  having  resigned  his  office  in  1731  to 
his  son,  Jean  Baitistr  de  La  Rose,  who  died  before 
him  at  Toulon  in  1740. 

DE  LA  R0USS1ERE,  Francois,  was  a  French 
engraver,  who  flourished  about  the  middle  of  the 
17th  century.  A  portrait  of  Michel  de  Castelnau, 
Ambassador  from  France  to  England  in  the  reign 
of  Elizabeth,  is  attributed  to  him  by  Le  Long. 

DE  LA  RUE,  Piiilibeut  Bp.noIt,  a  French 
painter  and  etcher,  who  was  born  in  Paris  in  1718, 
was  a  pupil  of  Charles  Parrocel.  His  subjects  were 
battles,  landscapes,  genre  pictures,  and  portraits  of 
the  chief  persons  of  his  day.  He  also  etched  a 
large  number  of  plates,  principally  of  military 
scenes.  His  brother,  Lonis  Felix  de  La  Rue,  who 
was  born  in  Paris  in  1720,  and  died  in  the  same 
city  in  1765,  was  a  sculptor,  who  also  designed 
and  etched  six  plates  or  Bacchanalian  subjects. 
The  two  brothers  are  often  confounded.  Both 
signed  their  works  D.  L. 

DE  LA  RUELLE,  Clacde,  was  a  painter  and 
designer,  who  lived  at  Nancy  about  1611,  and  was 
court-painter  to  the  Dukes  of  Lorraine.  He  is  best 
known  by  his  drawings,  with  groups  of  figures,  for 
the  engravings  illustrative  of  the  funeral  ceremonies 
of  Charles  III.  and  the  accession  of  Henry  II. 


DE  LAS  CUEVAS,  Eogenio,  the  son  and  sc  holar 
of  Pedro  de  Las  Cuevas,  and  tho  half-brother  of 
Francisco  Camilo,  was  born  at  Madrid  in  1613. 
He  was  chiefly  employed  in  painting  small  por- 
traits, by  which  he  gained  great  reputation  at  the 
Court  of  Spain,  and  was  appointed  by  Philip  IV. 
to  instruct  his  son  Don  John  of  Austria  in  drawing. 
He  died  at  Madrid  in  1667.  He  was  not  only 
a  painter,  but  also  a  poet  and  a  musician. 

DE  LAS  CUEVAS,  Pedro,  a  Spanish  painter, was 
bom  at  Madrid  in  1568.  According  to  Palomino, 
be  painted  several  pictures  for  private  collections, 
for  which  he  was  more  employed  than  for  public 
edifices.  Ho  gained,  however,  more  celebrity  by 
his  academy  than  by  his  own  works.  Some 
of  the  most  distinguished  painters  of  the  time, 
such  as  Josef  Leonardo,  Antonio  Pereda,  Antonio 
Anias,  and  Juan  Careno,  were  educated  in  his 
school,  called  the  School  of  Madrid,  which  was 
distinguished  for  its  extraordinary  and  masterly 
colouring.    He  died  at  Madrid  in  1635. 

DE  LAS  MARINAS,  Henriq.de,  a  Spanish 
marine  painter,  whose  family  name  is  unknown, 
was  bom  at  Cadiz  in  1620.  Ho  was  celebrated  for 
his  representations  of  scenes  of  embarkation  in  the 
bay  of  his  native  city,  which  he  executed  with  so 
much  truth  and  beauty  that  he  pleased  both  artists 
and  seamen.  Ho  is  praised  for  the  transparency 
of  his  water  and  his  aerial  gradations.  He  realized 
a  large  fortune,  and  indulged  himBelf  in  travelling; 
but  having  arrived  at  Rome  he  never  quitted  it, 
dying  there  in  1680.  His  pictures  are  still  sought 
after  by  amateurs,  but  it  is  uncertain  under  what 
name  they  are  Bold  in  Italy. 

DE  LAS  ROELAS,  Juan,  called  El  Clerigo 
Roelas  and  El  Licenciado  Juan,  and  by  Palomino 
Doctor  Pablo,  was  descended  from  a  noble  family, 
of  Flemish  origin.    He  was  bom  at  Seville  be- 
tween the  years  1558  and  1560,  and  was  brought 
up  to  the  profession  of  physic,  in  which  be  had 
already  taken  a  degree,  when  an  inclination  for 
tho  art  of  painting,  which  he  had  manifested  in 
the  early  part  of  his  life,  induced  him  to  devote 
himself  to  its  study,  and  he  travelled  to  Italy  for 
the  purposo  of  improvement.    He  went  to  Venice, 
where  he  studied  for  some  years.    Palomino  says 
that  he  was  a  scholar  of  Titian,  but  as  Titian 
died  in  1576,  when  Roelas  was  only  sixteen  years 
of  age,  it  is  more  probable  that  he  received  his 
instruction  from  a  disciple  of  that  great  master. 
On  his  return  to  Seville,  he  was  much  cm- 
ployed  in  tho  churches  of  that  city,  where  there 
are  many  pictures  by  him,  which  have  been  com- 
pared to  the  works  of  Palraa  and  Tintoretto.  To 
rich  and  harmonious  colouring,  which  he  had 
acquired  in  the  Venetian  School,  he  added  correct 
drawing  and  perfect  acquaintance  with  the  anatomy 
of  the  human  figure.   One  of  his  most  admired 
works  is  the  '  Martyrdom  of  St.  Andrew,'  in  the 
College  of  St.  Thomas.    He  went  as  a  canon  to 
Olivnres  in  1624,  but  whether  he  ever  practised  as 
a  physician  is  not  stated.    His  pictures  are  very 
numerous  in  Seville.    His  masterpiece  is  the 
'  Death  of  St.  Isidore,'  in  the  church  of  San  Isidore; 
another  fine  picture  by  him  is  the  1  St.  James,' 
in  the  chapel  of  that  saint  in  the  cathedral,  in 
which  the  saint  is  represented  riding  over  the 
Moors.    Cean  Bcrmudez  says  it  is  full  of  fire, 
majesty,    and   decorum.     Ford,   however,  says 
that  it  is  surpassed  by  the  picture  of  the  *  Con- 
ception,' in  the  Academy,  and  by  three  in  tho 
chapel  of  the  University  at  Seville.    Roelas  has 
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been  compared  with  Tintoretto  and  Carraeci,  and  is 
certainly  the  best  of  the  AndaluBian  painters.  It 
is  a  Bubject  of  regret  that  none  of  his  fine  works 
have  been  engraved,  as  he  excelled  in  design  and 
composition,  and  displayed  a  grandeur  of  form  and 
character  which  belong  only  to  the  greatest  masters. 
He  died  at  Olivares  in  1625. 

DELATOL'CHE,  Jacques  Ionace,  a  French 
painter  of  miniatures  and  portraits,  was  born  at 
Chalons-sur-Mame  about  the  commencement  of 
the  18th  century.  The  hcautifully  executed  canons 
for  the  altar  of  the  church  of  Notre- Dame  at 
Chalons  are  almost  the  only  examples  of  his  work 
which  have  not  disappeared.  The  Chevalier  Dela- 
touche,  who  was  also  a  poet,  died  at  Chalons  in 
1781. 

DE  LA  TOUR,  Elisaheth  M.  (nit.  Simons),  was 
bom  at  Brussels  in  1780.  She  painted  portraits 
and  scenes  from  popular  life,  and  in  1817  received 
the  prize  of  the  Antwerp  Society  for  the  Encourage- 
ment of  the  Fine  Arts.  She  was  still  living  in  1830. 

DE  LA  TOUR,  Maurice  Qckntin,  the  best  of 
French  artists  in  crayons,  was  born  at  St.  Qucntin  in 
1704.  He  became  a  pupil  of  Spoede,  but  he  soon 
abandoned  painting  in  oil  for  drawing  in  crayons. 
Early  in  his  career  he  visited  London,  and  upon 
his  return  to  Paris  he  set  up  as  an  English 
portrait  painter.  The  first  works  "  en  pastel " 
which  ho  sent  to  the  Salon  were  the  portraits  of 
Madame  Boucher  and  of  himself,  in  1737.  These 
created  a  great  sensation,  and  the  reputation  of 
the  artist  increased  with  each  succeeding  Salon. 
Joseph  Vornot  alone  shared  with  him  the  favour 
of  the  public.  Diderot  styled  him  a  magician,  and 
MM.  tie  Goncourt  call  his  work  a  magic  mirror, 
in  which  is  seen  all  the  talent  and  all  the  glory,  all 
.  the  wit  and  all  the  grace,  of  the  reign  of  Louis 
XV.  But  his  genius  shines  more  brilliantly  in  the 
Museum  of  his  native  town  than  in  the  Louvre. 
He  acquired  by  the  exercise  of  his  profession  a 
large  fortune,  which  he  employed  chiefly  in  the 
advancement  of  art.  La  Tour  became  an  acade- 
mician in  1746,  when  he  presented  a  portrait  of 
Restout,  and  subsequently  one  of  Dumont  le 
Romain.  That  of  Restout  he  af  terwards  retouched 
and  ruined.  Some  of  his  best  works  shared  a 
like  fate  when  age  had  dimmed  his  sight  and  en- 
feebled his  hand.  He  exhibited  for  the  last  time  at 
the  Salon  of  1773.  Towards  the  close  of  his  life 
his  reason  left  him,  and  he  returned  in  1784  to  St. 
Quentin,  where  he  died  in  1788.  La  Tour  executed 
several  portraits  of  Louis  XV.  and  of  his  Queen, 
Marie  Leszczynska,  of  the  Dauphin  at  different 
ages,  and,  at  a  later  period,  of  the  Dauphincas. 
His  likenesses  were  considered  to  be  bo  true  that 
when  Carle  van  Loo  painted  in  1747  the  fine 
portrait  of  Marie  Leszczynska,  which  is  now  in 
the  Louvre,  he  consented  to  spare  the  Queen  the 
trouble  of  sitting  by  painting  the  head  from  a 
drawing  by  La  Tour.  Some  of  his  works  were 
of  large  dimensions,  hut  his  masterpiece  was  the 
magnificent  drawing  of  Madnme  de  Pompadour, 
which  adorned  the  Salon  of  1755,  and  is  now  the 
chief  ornament  of  the  collect  ion  of  crayon  drawings 
in  the  Louvre.  He  received  for  it  the  largo  sum 
of  24,000  francs. 

The  Museum  of  St.  Quentin  possesses  eighty-five 
of  La  Tour's  works,  among  which  tire  some  of 
the  highest  quality.  Them  arc  fifteen  of  his  draw- 
ings in  the  Louvre,  and  others  in  the  Dresden 
Gallery,  and  in  the  Museums  of  Dijon  and  Valen- 
ciennes.   An  excellent  monograph  on  him  is  con- 
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taincd  in  MM.  de  Goncourt's  'Art  du  xvimno 
siecle.  A  statue  by  Langlet  has  been  erected  in 
his  honour  at  St.  Quentin.  R.E  0. 

DE  LA  TRA VEHSE.Cuables  Francois,  a  French 
painter,  born  in  Paris,  was  a  scholar  of  Boucher. 
He  was  sent  to  Rome  with  a  pension  from  the 
Crown  to  pursue  his  studies  for  six  years,  and 
afterwards  went  to  Naples  to  exploro  the  excava- 
tions at  Herculaneum.  From  thence  he  went  with 
the  Marquis  of  Osuna  to  Madrid,  and  resided  there 
for  many  years.  He  was  not  employed  on  any  public 
work,  but  painted  many  small  pictures  for  indi- 
viduals. These  consisted  of  landscapes  and  flower- 
pieces,  which  ho  painted  more  in  accordance  with 
the  style  of  the  Flemish  than  of  the  Spanish  School, 
especially  in  colour.  He  painted  an  allegorv  in 
honour  of  the  birth  of  an  Infanta  of  Spain,  which 
was  engraved  by  Carmona,  hut  it  did  not  procure 
him  any  royal  favour.  He  returned  to  Paris,  where 
he  died  m  1778. 

DELATRE,  Jean  Marik,  a  French  engraver,  was 
born  at  Abbeville  in  1746.  He  came  to  England 
in  1770,  and  worked  under  Bartolozzi.  He  en- 
graved in  the  chalk  style  after  Angelica  Kauffmann, 
Wheatley,  Stothard,  and  Hamilton.  He  also  fur- 
nished illustrations  for  Bell's  'British  Poets,' and 
there  is  a  good  plate  by  him  after  Guercino's  '  St. 
Cecilia.'  He  went  to  law  with  Copley  in  1801,  and 
gained  a  verdict  for  600  guineas.  He  died  in 
reduced  circumstances  at  Fulham  in  1845,  within  a 
few  months  of  completing  his  hundredth  year. 

DELAUNAY,  Nicolas,  a  French  engraver,  was 
born  in  Paris  in  1739.  He  whs  a  scholar  and 
Bkilful  imitator  of  Lemporonr,  and  engraved  after 
Rubens,  Weonix,  Raoux,  and  Jordacns.  He  also 
engraved  the  designs  of  Cochin  and  Moreau  for 
the  works  of  Rousseau,  Moliere,  and  Ariosto.  He 
died  in  Paris  in  1792.    His  best  works  are : 

The  March  of  Silenu* ;  after  Ruben*. 
The  Pleasure  Party  ;  after  Weenvr. 
The  Good  Mother ;  after  Fragonard. 

DELAUNAY,  RonERT,  a  French  linc-cngraver, 
was  born  in  Paris  in  1754,  and  died  there  in  1814. 
He  was  the  brother  of  Nicolas  Delaunay,  by  whom 
he  was  instructed.    Among  his  best  works  are  : 

Le  Manage  conclu  ;  after  A.  JioreJ. 

Le  Manage  rompu  ;  after  Aubry. 

Le  Malheur  imprevu  ;  after  Ur'eutt. 

Les  Veudeurs  d'tmifs  ;  after  lander  fl'eift. 

DELAUNE,  Etiennr,  (Delaui.ne,  or  Du  Laune,) 
a  French  engraver,  was  born  in  Paris,  or  more 
probably  at  Orlesns,  in  1518.  He  commenced  Ins 
career  as  an  engraver  of  medals,  and  is  said  to 
have  been  helped  by  Benvcnuto  Cellini,  who  was 
at  that  time  living  in  Paris.  He  afterward*  en- 
graved many  prints  after  Raphael,  and  the  Italian 
masters  of  Fontainebleau,  and  still  more  after  the 
designs  of  his  son  Jean,  with  whom  he  passed  the 
greater  part  of  Iub  life  at  Strassburg.  His  style  was 
formed  upon  that  of  the  Little  Masters  of  Ge'rmany. 
He  died  at  Strassburg  in  1595.  Etienne  Dclaune 
was  one  of  the  most  famous  designers  of  gold- 
smith's work  of  his  time.  There  are  six  of  his 
designs  in  the  Louvre;  two  of  them  are  fur  circular 
dishes  representing  the  Histories  of  Mooes  and  of 
Samson.  His  prints,  which  are  generally  small, 
are  very  numerous;  they  are  executed  entnely 
with  the  graver,  with  great  dexterity  of  handling, 
and  are  very  highly  finished.  He  copied  some  of 
the  prints  of  Marc  Antonio  with  success.  He  usually 
marked  his  piintB  with  the  initial  of  his  Christian 
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name,  S.,  or  S.  F.,  or  S.  fecit,  but  sometimes 
Sttphanut,  fecit.  His  works  are  described  in 
Roto  rt-Dumesnil's  '  Peintre-Graveur,'  vol.  ix.  The 
following  are  tho  principal : 


A  set  of  thirty  Subjects  from  the  Old 
A  set  of  eighteen  Mythological  Subjects ;  oral,  very 


The  Twelve  Months  of  the  Year ;  circular. 
Jupiter,  Neptune,  Mercury,  and  Ceres;  i 


Four  Subjects  from  Ancient  History  ;  oval. 
The  Four  Monarchies  ;  oval. 
Four  plates  of  Kural  Occupations ;  oval. 
The  Three  Graces. 

David  and  Goliath  ;  after  Mare  Antonio. 
The  Murder  of  the  Innocents  ;  after  the  tan 
The  Martyrdom  of  St.  Felicitas  ;  after  the 
The  Rape  of  Helen  ;  after  the  same. 
The  Bruen  Serpent ;  after  Jean  Cousin.    This  is  one  of 
his  largest  prints. 

DE  LA  VALLEE,  Etienne,  a  French  historical 
painter,  was  born  at  Rouen  in  1740.  and  became  at 
Paris  a  pupil  of  Descnmps  and  of  Pierre.  He  went 
to  Rome,  where  he  assumed  the  name  of  Lavai.LBE- 
Poussis,  and  produced  landscapes  in  Poussin's  style. 
He  became  a  member  of  tho  Academy  in  1789, 
and  died  in  Paris  in  1793.  Some  of  his  works  are 
in  the  Museum  of  Alencon.  Guyot  engraved  after 
him  some  plates  of  Arabesques  for  the  decoration 
of  rooms. 

DE  LA  VILLA-AMIL,  Gebosimo  Perez.  See 
Perkz  db  la  Villa-Amil. 

DEL  BARBIERE,  Albssandro.    See  Fbi. 

DEL  BARBIERE,  Domenico,  called  Domenico 
Fiorkntino,  a  painter,  sculptor,  and  engraver,  was 
born  at  Florence,  about  the  year  1606.  French 
documents  mention  him  by  the  surname  of  Ricoveri. 
He  was  a  disciple  of  Rosso,  whom  he  followed  to 
France,  when  that  master  was  invited  by  Francis 
I.  to  decorate  the  palaces  of  Fontainebleau  and 
Mention,  in  which  works  Domenico  gave  him  much 
assistance.  Vasari  says  that  he  was  tho  best  of  all 
the  pupils  of  Rosso.  He  was  also  employed  after 
the  death  of  Primaticcio  to  executo  some  frescoes 
after  the  designs  of  that  master.  Subsequently  to 
1562  he  retired  to  Troyes,  where  ho  painted  works 
for  the  churches,  and  there  he  was  buried  in  St 
Pant  aleon.  Domenico  del  Barbiere  has  also  left  us 
some  excellent  engravings.  He  has  sometimes 
been  confounded  with  the  French  engraver  Domin- 
ique Barriere,  who  lived  about  a  century  later ;  but 
the  style  of  the  latter  is  so  different  from  that  of 
Barbiere,  that  the  mistake  will  easily  be  discovered. 
He  sometimes  signed  his  plates  with  his  name, 
Domenico  del  Barbiere;  sometimes  with  Domen- 
ico  Fiorentino  ;  and  sometimes  marked  them  with 
the  initials  D.  F.  We  have  the  following  prints 
by  him : 

<  Gloria,'  standing  on  a  Globe,  and  holding  two  Trumpets ; 

■after  Roiio. 
The  Holy  Family. 

The  Penitent  Magdalen ;  after  Titian. 
Cleopatra. 

The  Martyrdom  of  St.  Stephen. 

Amphiaraus  with  his  horses  and  chariot  swallowed  up 

in  the  earth  ;  after  Kotio. 
Venus,  Mars,  and  Cupid  ;  after  the  «»(. 
An  ornamental  Cartouche,  in  which  is  represented 

Soldier*  leaving  a  camp ;  an  etching;  after  the  samt. 
Two  Anatomical  Figures,  and  two  Skeletons ;  after  the 
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A  Banquet ;  after 
A  Group  of  Saints;  from  the  ' 

Michelangelo. 
A  Group  of  Angels  j  from  the 
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DEL  BARCO,  Alonso,  a  8panish  landscapo 
painter,  was  born  at  Madrid  in  1645.  He  was  a 
scholar  of  Antolinez,  and,  according  to  Palomino, 
painted  landscapes  with  great  success.  Many  of 
his  works  were  in  the  palaces  and  private  collections 
at  Madrid,  in  which  city  he  died  in  1685. 

DEL  BARCO,  Garcia,  a  Spanish  painter  of 
Avila,  was  employed  in  1476,  with  Juan  Rodriguez, 
by  the  Duke  of  Alva,  to  execute  '  Obra  Morisca,'  or 
Moorish  stucco-work,  in  his  palace  of  Barco  de 
Avila. 

DEL  BARRANCO,  Bernabdo  Mabtinez.  See 
Martinez  del  Barranco. 

DEL  BASTARO,  Giuseppe,  was  a  native  of 
Rome,  who,  according  to  Baglione,  flourished  dur- 
ing the  pontificate  of  Urban  VIII.  (1623—1644). 
He  painted  for  the  church  of  Santa  Maria  Maggiore 
an  '  Assumption  of  the  Virgin,'  and  for  San  Giro- 
lamo,  a  «  Descent  frpm  the  Cross,'  and  the  '  Death 
of  St.  Jerome.' 

DEL  BRESC1ANIN0,  Rantaello  and  Andrea. 
See  Dei  Piocinelli. 

DEL  BRIZIO,  Mbnicfjino.    See  Ambboqi. 

DEL  CAIRO,  Il  Cavaliebe.   See  Caibo. 

DEL  CASTAGNO,  Andrea.    See  Castagno. 

DEL  CASTILLO,  Agustis,  a  Spanish  painter 
in  oil  and  fresco,  was  bom  at  Seville  in  1565.  He 
was  instructed  there  by  Luis  Fernandez,  but  after- 
wards took  up  his  residence  at  Cordova,  where  he 
died  in  1626.  In  the  cathedral  at  Cadiz  is  his 
'  Adoration  of  the  Kings,'  which  is  said  to  be  his 
finest  work. 

DEL  CASTILLO,  Fernando,  the  younger  brother 
of  Josef  del  Castillo,  was  born  at  Madrid  in  1740, 
and  studied  sculpture  with  Felipe  de  Castro.  He 
afterwards  studied  painting  in  the  school  of  Cor- 
rado  Giacutnto,  and  gained  a  prize  in  the  Academy 
in  1757.  Subsequently  he  was  appointed  painter 
to  the  royal  porcelain  manufactory  at  Buenretiro. 
He  died  nt  Madrid  in  1777. 

DEL  CASTILLO,  Josef,  a  Spanish  painter  and 
engraver,  was  born  at  Madrid  in  1737.  His 
early  promise  of  excellence  in  the  art  of  paint- 
ing, under  Josef  Romeo,  induced  the  Minister  of 
State,  Josef  Carvajal,  to  send  him  to  Rome,  at 
his  own  expense,  to  study  the  great  masters  there 
under  Corrado  Giacuinto,  with  whom  he  returned 
to  Madrid  in  1753.  He  visited  Rome  a  second 
time  in  1758,  and  became  a  disciple  of  Preciado. 
On  his  return  to  his  native  city  in  1764,  tho  king 
ordered  his  principal  painter,  Mengs,  to  give  work 
to  the  young  artist.  Mengs  did  so,  by  employing 
him  on  designs  for  the  royal  tapestries,  and  in 
painting  devotional  pictures  for  the  cells  of  the 
Royal  Convent  of  Salesas,  as  well  as  two  portraits 
of  Charles  III.  Castillo  made  drawings  for  the 
edition  of  '  Don  Quixote,'  published  by  the  Madrid 
Academy  ;  he  etched  the  '  Supper  at  Emmaus,' 
after  Cerezo,  the  'Flight  into  Egypt,'  and  other 
works,  after  Luca  Giordano,  and  made  for  the  en- 
gravers small  copies  of  the  frescoes  in  the  Retiro. 
His  productions  are  to  be  met  with  in  Madrid,  at 
the  Escorial,  and  in  various  churches,  convents,  and 
hospitals.    He  died  at  Madrid  in  1793. 

DEL  CASTILLO,  Jcan,  the  brother  of  Agustin 
del  Castillo,  was  bom  at  Seville  in  1584.  He 
had  the  advantage  of  being  educated  under  Luis 
de  Vargas,  by  whose  instructions,  joined  to  his 
own  natural  ability,  he  rose  to  be  a  distinguished 
historical  painter.  His  principal  works  are  at 
Seville  and  Granada.  He  enjoys  the  reputation 
of  having  been  the  instructor  of  Murillo,  Alonso 
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Cano,  and  Pedro  de  Moya.  He  died  at  Cadiz  in 
1640. 

DEL  CASTILLO  Y  SAAVEDRA,  Antonio,  a 
Spanish  portrait  painter,  was  born  at  Cordova  in 
1603.  He  was  the  Bon  of  Agustin  del  Castillo, 
from  whom  he  received  his  first  instruction  in 
art.  At  his  father's  death  he  became  the  pupil  of 
Francisco  Zurbaran,  who  was  at  that  time  in  high 
repute.  The  cathedral  of  Cordova  possesses  many 
paintings  by  him,  which  bear  ample  testimony 
to  his  merit ;  and  had  his  colouring  been  equal  to 
his  composition  and  design,  few  artists  of  his  own 
country  would  havo  surpassed  him,  ns  may  be  judged 
from  his  paintings  of  the  'Assumption  of  the 
Virgin,'  and  'SS.  Peter  and  Paul.'  The  conveut 
of  St.  Francis  at  Cordova  possesses  a  painting 
taken  from  the  life  of  that  saint,  which  Castillo 
painted  in  competition  with  Juan  de  Alfaro,  under 
whose  name  in  this  work  will  be  found  the  story 
of  the  incident  which  led  to  its  execution.  In  1666 
he  revisited  Seville  at  the  time  when  Murillo  was 
at  the  zenith  of  his  fame.  On  seeing  the  pictures 
of  that  great  master  Castillo  was  so  struck  with 
their  excellence  and  his  own  inferiority,  that  he 
cried  "  Ya  inurio  Castillo!"  and  from  that  time 
sank  into  a  state  of  despondency  that  hastened  his 
death,  which  took  place  at  Cordova  in  1667. 

DEL  CERAJUOLO,  Antonio,  a  painter  of 
Florence,  who  flourished  in  the  early  part  of  the 
16th  century,  was  a  pupil  of  Lorenzo  di  Credi,  and 
subsequently  an  assistant  of  Ridolfo  Ghirlandajo. 
He  executed  church  pictures,  amongst  which  was 
a  1  Crucifixion,  with  St  Mary  Magdalen  and  St. 
Francis,'  now  in  the  Pitti  Palace ;  but  ho  was 
especially  celebrated  for  his  portraits. 

DELCLOCHE,  Paul  Joseph,  a  Flemish  painter 
of  interiors  and  battle-pieces,  was  born  at  Namur 
in  1716.  He  was  the  son  of  Pierre  Dclcloche,  an 
almost  unknown  painter,  from  whom  he  received 
his  first  lessons  in  art.  Whilst  still  very  young  he 
wont  to  Paris,  but  returned  in  1747  to  Liege,  where 
he  painted  somo  pictures  for  the  Salle  des  Etats 
and  the  churches.  His  small  pictures  are  full  of 
life  and  spirit,  but  his  larger  works  are  much  less 
successful.    He  died  about  1752. 

DEL  CONTE,  jACoro,  a  Florentine  painter,  was 
born  in  1510.  He  was  brought  up  in  the  school 
of  Andrea  del  Sarto.  Few  of  his  works  are  to  be 
met  with  in  Florence,  as  he  went  to  Romo  when 
ho  was  young,  and  resided  there  until  his  death. 
He  was  a  respectable  painter  of  history ;  but  is 
more  distinguished  for  his  excellence  in  portraits, 
of  which  he  painted  a  greater  number,  and  of  more 
distinguished  personages,  than  any  artist  of  his 
time.  Ho  visited  Rome  during  the  time  of  Paul 
111.,  and  he  painted  his  portrait,  and  that  of  each 
succeeding  pontiff  until  Clement  VIII.,  in  whoso 
pontificate  he  died  His  principal  historical 
works  at  Rome  are, '  St.  John  preaching,'  and  the 
'  Deposition  from  the  Cross,'  in  San  Giovanni 
Decollato,  the  church  of  tho  Florentines ;  the 
*  Dead  Christ,' with  several  figures,  in  the  Madonna 
del  Popolo ;  and  at  the  Cappuccini  on  Monte 
Cavallo,  a'Pieta,'  and  'St.  Francis  receiving  the 
Stigmata.'  He  also  painted  a  portrait  of  Michel- 
angelo.   He  died  at  Home  in  1598. 

DELCOUR,  Jas  Gillis,  a  Flemish  painter  of 
religious  subjects,  was  born  at  Hnmoir,  near  Liege, 
in  1632.  He  was  a  scholar  of  Geraert  DouftVt, 
but  went  to  Rome  and  there  studied  for  a  long 
time  under  Andrea  Sacchi  and  Carlo  Maratti.  He 
ma  le  excellent  copies  of  some  of  Raphael's  most 
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celebrated  works,  which  still  exist  at  Lie*ge,  where 
there  are  also  some  original  pictures  by  him  in  the 
churches.    He  died  at  Liege  in  1694. 
DEL  CROCIF1SSAJO,  Gibolauo.   See  Macchi- 

irn. 

DE  LEEUW,  Jan,  a  Dutch  engraver,  was  born 
at  the  Hague  in  1660.  In  conjunction  with  Jan 
Lamsveld,  he  engraved  the  portraits  for  Le  Vas- 
sor's  '  Histuire  du  Regne  de  Louis  XIII.,'  published 
at  Amsterdam  in  1701.  We  have  also  by  him  the 
following  portraits : 

Carolus  Niellius,  D.  Theol. 

Jacob  Wilhelm  Imhof,  Senator  of  Nuremberg. 

Joseph  Ju»tus  Scaliger. 

Jobn.  Duke  of  Marlborough. 

Abraham  Cowley;  for  tho  edition  of  his  works  published 
in  1700. 

DE  LEEUW,  Thomas,  (or  Db  Lrd.)  a  native 
of  Flanders,  was  in  France  from  1560  to  1612. 
He  was  a  pupil  of  Jean  Rabel,  and  afterwards  of 
Antoine  Caron,  whose  daughter  he  married.  He 
engraved  at  first  after  Cornelis  Cort,  Sadelcr,  and 
Wierix,  in  a  dry  manner,  but  devoted  himself 
afterwards  to  portraiture,  in  which  he  became 
one  of  the  most  distinguished  artists  of  his  time. 
He  is  supposed  to  have  died  about  1620.  M. 
Duplessis  has  described  the  works  of  this  engraver 
in  vols.  x.  and  xi.  of  Robert- Dumesnil's  '  Peintre- 
G raven  r.'  They  amount  in  number  to  512,  of  which 
213  are  portraits,  and  are  generally  signed  with 
his  name.   Among  others  are  the  following: 

PORTRAITS. 

Henry  in„  King  of  France  and  Poland. 
Louise  de  Lorraine,  his  Queen. 

Henri  de  Bourbon,  Prince  of  Condc,  at  the  age  of  nine 

years. 

Cesar,  Duke  of  VendAme,  aged  four  years. 

Bust  of  Henry  IV. ;  after  Hunel. 

Henry  IV. ;  after  Quesnel. 

Marie  do  Modicis ;  after  the  same. 

Mary,  Queen  of  Scotland  and  France. 

Charles  de  Bourbon,  Count  of  Soissons. 

Francois  de  Bourbon,  Prince  of  Conti. 

Charles  de  Lorraine,  Duke  of  Mayenne. 

Henri  de  Savoie,  Duke  of  Nemours. 

Henri  de  Montmorency,  Constable  of  France. 

Anne,  Duke  de  Joyense,  Admiral  of  France. 

Charles  de  Gontaut,  Duke  of  Birou,  Marshal  of  France. 

SUBJECTS. 

The  Ecce  Homo,  with  Angels  bearing  the  Instruments 

of  the  Passion. 
Eighteen  plates  of  the  Life  of  the  Virgin. 
The  Twelve  Sibyls ;  from  kis  oim  designs. 
Justice  rewarding  the  Labours  of  the  Husbandman ; 

after  F.  Zuccheri. 
The  Coronation  of  Louis  XIH. ;  after  Quesnei. 

DE  LEEUW,  Willem,  a  Flemish  engraver,  was 
bom  at  Antwerp  in  1610.  He  was  a  disciple  of  Picter 
Boatman,  but  instead  of  following  the  neat,  finished 
style  of  that  artist,  his  etching  is  bold  and  free. 
There  is  a  coarseness  and  want  of  harmony  in  his 
prints,  except  in  those  after  Nieulant,  where  he 
handled  the  point  with  the  greatest  fineness; 
otherwise  his  manner  is  well  adapted  to  some  of 
the  subjects  he  engraved,  particularly  his  hunting 
pieces  after  Rubens.  He  died  about  1665.  Tho 
following  are  his  most  esteemed  prints,  which  are 
sometimes  signed  with  his  name,  and  sometimes 

marked  with  the  cipher  "\\^. 

Lot  and  his  Daughters ;  after  Rubens.  % 
Duniel  in  the  Lions'  Den  ;  after  the  tame. 
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The  Virgin,  s-ipportad  by  Angels;  called  'Mater 

Dolorosa  * ;  after  the  tame. 
The  Martyrdom  of  St.  Catharine;  after  the  taint;  fine 

Four  large  plates  of  Hunting  scenes;  after  the  tame. 
The  satne  subject',  via.  the  Lion-hunt,  the  Boar-hunt, 
Hunting  the  Wolf,  and  the  Crocodile  and  Hippo- 
potamus, have  been  engraved  by  P.  Soutman. 
ToW  and  his  Wife  :  after  Rembrandt. 
David  playing  on  the  Harp  before  Saul ;  after  the 
Rembrandt 'a  Wife  ;  after  the 


A  Female  with  a  Veil ;  iuacribed  'Marianne';  half- 
length  ;  after  the  tame. 

8t.  Francis  iu  Meditation  ;  after  J.  Lierent. 

A  set  of  four  large  Landscapes ;  after  Adriaen  Xieulant. 
These  prints  are  in  a  more  finished  style  than  is  usual 
with  De  Leeuw,  ami  are  scarce. 

DELEGORGUE-CORDIER,  John,  a  French  line- 
engraver,  was  born  at  Abbeville  in  1781.  Ho 
engraved  tlie  'Toilet  of  Venus'  after  Alhano, 
4  ./Eneas  and  Anehises,'  after  Domenielnno,  and 
portraits  of  Napoleon  and  Josephine  after  Lebel, 
and  Madame  de  Sevigne-  after  Nanteuil. 

DELEIDl,  Ldigi,  an  Italian  painter,  who  was 
bom  in  the  Bergamese  in  1774,  painted  landscapes 
and  ornaments  which  are  particularly  happy  in 
their  grouping  and  colouring.    He  died  at  Bergamo 

DE  LELIE,  Apriaan,  was  born  at  Tilburg  in 
1755,  and  was  a  scholar  of  Peeters,  a  painter  of 
tapestries  and  ornaments,  and  afterwards  of  Quer- 
tenmont  at  Antwerp.  He  made  copies  of  many 
of  the  portraits  by  Rubens  and  Van  Dyck  at 
Dtisseldorf,  and  also  of  historical  pictures  by 
Italian  and  Dutch  masters.  By  the  advice  of  Pro- 
fessor Camper,  he  established  himself  at  Amster- 
dam, where  he  painted  a  great  number  of  portraits 
and  cabinet  pictures ;  among  the  latter  is  one  of 
the  celebrated  amateur  Jan  Gildemeester  showing 
his  collection  to  a  party  of  ladies  and  gentlemen, 
in  which  the  principal  pictures  are  readily  recog- 
nised. One  ot  his  best  works  is  that  representing 
the  'Drawing  Academy'  of  the  Felix  Meritis 
Society  at  Amsterdam.  His  pictures  are  highly 
esteemed  in  Holland  and  Germany,  where  they 
are  to  be  met  with  in  the  best  collections.  He 
di'-d  at  Amsterdam  in  1820. 

DE  LELIE,  Jan  Apriaan  Antonir,  who  was 
born  at  Amsterdam  in  1788,  was  instructed  in  art 
by  his  father,  Adriaan  De  Lelie,  and  by  Haan.  He 
excelled  in  painting  fruit-pieces  and  genre  pictures; 
and  al*o  practised  picture  restoring.  He  died  at 
Amsterdam  in  1845. 

DELEN.    S.  o  Dkiclen. 

DE  LE  PASTURE,  Rooirr.  See  Van  deb 
Why  den. 

DKLESTRE,  Juan  Baptiste,  a  French  artist  and 
writer  upon  art,  was  horn  at  Lyons  in  1800.  He  was 
a  pupil  of  Gros,  and  studied  also  water-colour  paint- 
ing and  sculpture,  but  after  a  time  he  forsook  the 
practice  of  art,  and  devoted  himself  to  its  history 
and  criticism.  He  was  a  radical  in  polities,  and 
took  an  active  part  in  the  revolution  of  1848.  He 
died  in  Paris  in  1871.  A  '  Scene  during  the  erup- 
tion of  Vesuvius,'  by  him,  is  in  the  Museum  of 
Nantes.  His  principal  writings  were  'Eludes  pro- 
gressives des  fetes  du  Ccnaclo  peint  a  Milan  par 
Leonard  de  Vinci,'  1827,  and  'Gros  ct  ses  ouv- 
rnges,*  1867. 

DE  LETH,  nENDRiK,  was  a  Dutch  engraver, 
who  lived  at  Amsterdam,  where  he  published  in 
1729  a  series  of  views  of  Kennemerland,  which 
are  very  poorly  executed. 

DE  LEU.   See  Dk  Leecw. 
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DELF,  Coppin,  a  French  historical  painter,  who 
flourished  in  the  15th  century,  and  became  painter 
in  ordinary  to  King  Rene  and  King  Louis  XL  He 
executed  the  mural  paintings  in  the  churches  of 
SL  Martin  at  Tours,  St.  Maurice  at  Angers,  and 
St,  Peter  at  Saumur,  between  1456  and  1482. 

DELFF,  Jacob  WillemszooN,  'the  elder,'  a  por- 
trait painter  of  Delft,  is  known  by  a  picture  of  an 
'Archery-feast'  in  the  Hotel  de  Ville  at  Delft, 
dated  1592  ;  and  by  a  '  Reconciliation  of  Esau  and 
Jacob,'  in  the  Belvedere  ut  Vienna,  bearing  the 
date  1584.  He  also  painted  'The  Sportsman's 
Dinner,'  and  a  portrait  group  of  his  family.  Delff 
died  at  Delft  in  1611.  His  works  display  good 
conception  and  execution,  but  are  somewhat  heavy 
in  colouring. 

Jacob  Dtllf  had  three  sons,  Cornell's,  Rochus,  and 
Willem.  Cornells  Delff,  born  in  1571,  was  a 
pupil  of  Cornelis  van  Haarlem,  and  distinguished 
himself  by  very  fine  pictures  of  still  life.  He  died 
in  1645.  Roams  Delff  was  a  portrait  painter, 
and  a  pupil  of  his  father.  Willem  Delff  is 
noticed  below. 

DELFF.  Jacob  Wilt.empzoon,  'the  younger,'  the 
son  of  Willem  Jacobszoon  Delff,  and  grandson  of 
the  elder  artist  of  the  same  names,  was  bom  in 
1619  at  Delft,  where  he  afterwards  resided,  lie 
was  highly  esteemed  and  much  patronized  by 
many  celebrated  personages  of  his  country.  He 
also  held,  with  great  credit  to  him«elf,  several 
important  civic  posts,  and  at  his  death,  which 
occurred  at  Delft  in  1661,  a  marble  monument  was 
erected  to  his  memory.  He  followed  the  style  of 
Rembrandt.  A  Man's  Portrait,  by  him,  is  in  the 
Rotterdam  Museum ;  a  Female  Portrait  is  in  the 
Stadel  Institute  at  Frankfort ;  and  the  figure  of  a 
Boy  is  in  the  Liechtenstein  Gallery  at  Vienna. 

DELFF,  Willem  Jacobszoon,  was  a  Dutch  por- 
trait painter,  but  was  more  celebrated  as  an  en- 
graver. He  was  bom  at  Delft  in  1580,  and  received 
his  instruction  in  design  from  his  father,  Jacob 
Willemszoon  Delff.  He  practised  for  some  time 
in  tho  style  of  his  father,  but  having  attempted  to 
engrave  some  plates  after  the  portraits  of  M  ieivvchl, 
whose  daughter  he  married  in  1618,  his  success  was 
such  as  to  induce  him  to  abandon  painting,  and 
devote  himself  entirely  to  the  graver,  which  he 
handled  with  uncommon  freedom  and  precision. 
The  plates  he  executed  in  the  earlier  part  of  his 
life  are  more  neatly  finished  than  those  he  after- 
wards produced,  but  the  latter  are  engraved  in  a 
bold  open  style,  producing  a  fine  effect,  and  tho 
heads  are  finely  drawn.  His  plates  arc  some- 
times signed  with  his  name,  but  at  other  times 

are  marked  with  the  cipher 


A  full  account  of  his 


Delff  died  at  Delft  in  1638. 
works  will  be  found  in  Franken's  '  Giiivre  de 
Willem  Jacobszoon  Delff,' published  at  Amsterdam 
in  1872.  The  following  are  his  principal  portraits : 

Charles  L  of  England  |  after  D.  ifytens. 
Henrietta  Maria,  his  Queen  ;  after  the  tame. 
'  Miereveld,  painter  ;  ajter  t  an  Dyek. 

PORTRAITS  AFTER  MIEREVELD. 


r. 


George  Villiers,  1 
Jacob  Cat*,  poet 

Hugo  Grotius,  Syudic  of  Rotterdam  ;  fine. 
Three  fine  Heads  of  William,  Mnurice, 

Princes  of  Orange. 
Gustavns  Adolphus.  King  of  Sweden. 
Frederick ,  King  of  Bohemia,  Elector  Palatine.   1 632. 
Elizabeth,  Queen  of  Bohemia.  1630. 
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Wolfgang  William,  Duke  of  Bavaria. 

Gaspnr,  Count  de  Coligni.  1631. 

Louise,  Countess  de  Coligni.  1027. 

Florent,  Count  of  Culeuborch.  1627. 

Catharine,  Countess  of  Culenborch.  1636. 

Philip  William,  Prince  of  Orange.  1628. 

Marco  Antonio  de  Domini*,  Archbishop  of  Spalatro. 

Sir  Dudley  ('ark-ton,  Ambassador  at  the  Hague. 

Jan  Olden  Barnevelt.  1617. 

Abraham  van  der  Meer. 

Hans  De  Riei. 

Jacobus  Triglandus,  Professor  at  Leyden.  1636. 
Felix  Do  Sam  biz,  writing-master  of  Antwerp. 

DELFINO.  Carlo  Claudio.    See  Dauphin. 

DEL  FIORE,  Colantonio.  See  Tomabi,  Niccola. 

DEL  FIORE,  Jacobello  or  Jacomello,  flour- 
ifihed  between  1385  and  1439.  He  was  the  son  of 
Francesco  del  Fiore,  the  president  of  the  Venetian 
Quild  of  Painters.  His  early  paintings  have  disap- 
peared from  the  churches  of  Pesaro.  Jacobello 
was  elected  president  of  his  Guild  in  1415,  and 
held  that  position  until  1436.  In  1415  he  painted 
the  '  "Winged  Lion  of  St  Mark,'  now  in  the  Ducal 
Palace  ;  and  in  1421  he  was  commissioned  to  paint 
for  the  Tribunal  of  the  '*  Proprio  "  the  subject  of 
'  Justice,  between  SS.  Michael  and  Gabriel.  The 
'  Coronation  of  the  Virgin,'  ordered  in  1438  for  the 
cathedral  of  Ccneda,is  still  there,  and  in  the  church 
of  the  Hospital  of  San  Lorenzo,  at  Sarravalle,  arc 
frescoes  representing  scenes  from  the  lives  of  SS. 
Lawrence  and  Stephen,  though  now  much  injured 
by  time.  The  Venice  Academy  possesses  a 
*  Virgin,'  signed  by  Jacobello  in  1436,  and  many 
other  paintings  by  him  exist  in  the  private  and 
public  galleries  of  Venice. 

DELFOS,  Aiuuham,  a  Dutch  engraver,  was  born 
at  Leyden  in  1731.  He  engraved  after  Berchem, 
Tenicrs,  and  Brouwer,  but  his  works  are  very 
ecarce.    We  have  by  him : 

A  Landscape,  with  Figure*  and  Animals ;  after  Berchem. 

A  Sea-port,  with  Shipping  ;  after  the  tame. 

Several  Views  in  Flanders,  with  Boors ;  after  D.  Tenieri. 

DEL  FRATE,  Cecchixo,  was  a  disciple  of  Fra 
Bartolommeo,  but  no  painting  can  with  certainty 
be  attributed  to  him. 

DELGADO,  Juan,  a  Spanish  painter,  was  estab- 
lished at  Madrid  about  the  commencement  of  the 
18th  century.  He  painted  a  picture  of  '  St.  Francis 
Xavier,'  in  the  Hermitage  of  Our  Lady,  near  the 
bridge  of  Segovia,  which  was  well  coloured,  but 
somewhat  mannered. 

DELGADO,  Pedro,  a  Spanish  painter,  was  born 
at  Orgaz,  where  he  painted  in  1529  for  the  Hermit- 
age of  the  Conception  two  large  pictures,  the  one 
representing  the  '  Virgin  surrounded  by  Saints,' 
and  the  other  the  '  Descent  from  the  Cross  ' :  they 
are  both  in  the  style  of  the  15th  century. 

DEL  GARBO,  Raffaellino.   See  Capponj. 

DEL  GESSI,  Ercoliso.    See  Ruggiebi. 

DEL  GOBBO,  Andrea.   See  Solario. 

DEL  GRANO,  Giorgio.    See  Gandixi. 

DEL  GUASTA.Bexvexuto,  called  Bexvenutoda 
Siena,  who  was  bom  at  Siena  in  1436,  painted  much 
in  that  city.  His  earliest  known  work  is  an '  Annun- 
ciation '  signed  '  Opus  Bcnvenuti  Joannis  de  Senis.' 
It  was  painted  in  1466,  and  is  in  the  church  of  St. 
Girolamo  at  Volterra.  Frescoes  by  Bcnvenuto  are 
in  the  Baptistery  of  Siena,  and  there  are  in  the 
Gallery  of  that  city  three  paintings  by  him.  The 
National  Gallery  has  a  '  Madonna  and  Child  en- 
throned,' with  side  panels.  The  date  o£  his  death 
is  not  recorded,  but  he  was  still  living  in  1517,  for 
in  that  year  he  painted  the  baldacchino  of  the 


cathedral  of  Siena,  on  the  occasion  of  a  visit  of 
Pope  Leo  X.  to  that  city. 

DEL  GUASTA, Girolamo,  the  son  of  Benvenuto 
del  Guasta,  was  born  in  1470.  He  painted  in  1508 
a  '  Virgin  of  the  Snow,'  which  is  now  in  the 
Oratory  of  St.  Catharine  in  San  Domenico  at  Siena, 
and  in  the  Academy  of  that  city  are  two  or  three 
other  pictures  by  him.  But  little  else  remains  of 
this  artist,  who  died  in  1524. 

DEL  HELE,  Isaak.    See  De  La  Hele. 

DE  LIEMAKER,NicoLAES,(or  De  Liemaeckere.) 
surnamed  R006E,  and  sometimes  called  Xicolaks 
Roose,  a  Flemish  historical  painter,  was  born  at 
Ghent  in  1601.  He  was  the  eon  of  Jacob  Do 
Licmaker,  a  painter  upon  glass,  and  is  said  by 
Descamps  to  have  been  a  pupil  of  Markus  Geeraerts 
the  younger,  but  as  the  fatter  joined  his  father  in 
London  in  1580,  it  is  most  likely  tl  at  he  studied 
under  Otto  van  Veen  at  Antwerp.  He  attained  a 
high  rank  in  his  profession,  and  in  1625  returned 
to  Ghent,  where  he  died  in  1646.  The  Museum  of 
Ghent  and  the  churches  of  that  city  and  of  other 
towns  of  Flanders  possess  a  great  number  of  his 
works.  His  best  picture  is  the  'Consecration  of 
St.  Nicholas,  Bishop  of  Myra,'  which  is  above  the 
high  altar  of  the  church  of  St.  Nicholas  at  Ghent. 

DELIGNON,  Jean  Louis,  a  French  engraver, 
was  born  in  1755.  He  executed  a  considerable 
number  of  book-plates  after  Moreau  and  others,  as 
well  as  some  plates  for  the  '  Galerio  du  Palais- 
Royal.'  His  best  work,  'Le  Seigneur  chez  son 
Fennier,'  is  to  be  found  in  the  'Monument  du 
Costume.'    He  died  in  1804. 

DELIN,  Joannes  Josephcr,  a  Flemish  historical 
and  portrait  painter,  was  born  at  Antwerp  in 
1774.  He  first  visited  the  Academies  of  Brussels 
and  Antwerp,  and  afterwards  continued  his  studies 
under  Vincent  in  Paris.  In  the  old  church  of  the 
Jesuits  at  Antwerp  there  is  a  picture  by  him 
representing  the  '  Purification  of  the  Virgin,'  and 
in  the  church  of  St.  Charles  Borromeo,  ' 0 
the  Temple.'  He  died  in  Paris  in  1811. 
DELL'  ABBATE  FAMILY. 


L 


HieeoJTiuuj-lfin). 


Paolo  (J-lCTST). 


(ft  Sk»t  IM0>.  Otatoforo 
(ft  about  14«»). 


Camilla 
(ft  about  1ST01. 


Zrcolo  (lMJ'-lolJ). 


PUtro  Paolo  (IMS— 1030). 

DELL'  ABBATE,  Ercole,  the  eldest  son  of 
Giulio  Camillo  dell*  Abbate,  and  grandson  of 
Niccold,  was  born  at  Modena  about  the  year  1563. 
He  possessed  an  extraordinary  genius  for  the  arts, 
which  he  disgraced  by  the  depravity  and  intem- 
perance of  his  conduct.  Like  most  artists  of  that 
character,  his  works  were  the  productions  of  negli- 
gence and  haste.  He  painted,  in  concurrence  with 
Bartolommeo  Schedone,  some  pictures  representing 
scenes  in  the  Life  of  Hercules,  in  the  Council-hall 
at  Modena.  He  died  at  Modena  in  1613.  The 
Modena  Gallery  has  three  works  by  this  artist — an 
'Annunciation,'  a  « Presentation  in  the  Temple,' 
and  a '  Birth  of  St  John  the  Baptist.'  A  '  Marriage 
of  the  Virgin,'  in  the  same  gallery,  is  by  some 
attributed  to  Ercole  dell'  Abbate,  and  by  others  to 
his  son.Pietro  Puolo,  the  younger. 

DELL'  ABBATE,  Niccol6,  was  called  by  the 
Italians  Mehser  Niccol6  or  Niccolino.  He  was 
born  at  Modena  in  1512,  and  is  said  to  have  studied 
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under  his  father,  Giovanni  dell'  Abbate,  who  was 
a  modeller  in  stucco,  as  well  aa  a  painter,  and  in 
the  school  of  Antonio  Begarelli,  an  able  sculptor, 
but  these  statements  are  destitute  of  any  proof ;  it 
is.  however,  supposed  by  many  that  he  had  the 
advantage  of  being  instructed  by  Correggio,  which 
supposition  is  supported  by  his  superior  knowledge 
of  foreshortening,  and  the  boldness  of  his  relief. 
Certain  it  is  that  the  works  of  Correggio  and 
Pnrmigiano  produced  a  great  effect  on  his  style. 
One  of  the  first  performances  which  brought  him 
into  notice  was  his  picture  of  the  '  Martyrdom  of 
St.  Peter  and  St  Paul,'  painted  in  1547  for  San 
Pietro  at  Modena,  of  which  celebrated  work 
Vasari  takes  no  further  notice  than  to'  remark, 
that  one  of  the  executioners  is  taken  from  a 
picture  of  Correggio  at  Parma  (the  '  Martyrdom  of 
SS.  Placidus  and  Flavia,'  now  in  the  Gallery  of 
that  city).  Dell'  Abbate's  '  Martyrdom '  is  now  in 
the  Dresden  Gallery,  and  has  been  engraved  by 
Folkoma.  He  afterwards  painted  twelve  pictures 
from  the  twelve  books  of  the  Alneid,  formerly  in 
the  castle  of  Scandiano,  nine  of  which  are  now  in 
the  Modena  Gallery,  three  having  perished  by  fire 
in  1815,  and  they  are  alone  sufficient  to  establish 
his  reputation.  Lanzi,  who  was  well  acquainted 
with  their  merit,  says  "that  in  the  correctness  of 
the  figures,  the  beauty  of  the  landscapes,  the 
architecture,  and  the  animals,  they  merit  every 
praise  that  can  be  bestowed  on  a  distinguished 
follower  of  the  style  of  Raphael."    Whilst  in  the 

f)rimo  of  life,  Dell'  Abbate  went  to  Bologna,  where 
le  painted  in  a  portico  of  the  Leoni  Palace,  now 
the  Marchesino,  in  fresco,  an  '  Adoration  of  the 
Shepherds,'  and  in  the  Poggi  Palace,  now  the 
Instituto,  a  frieze,  representing  an  'Assembly  of 
young  Men  and  Women,'  which  was  perhaps  more 
suited  to  his  genius.  This  was  composed  and 
drawn  with  admirable  taste  and  elegance,  and  has 
been  engraved  by  Crivellari.  These  works  were 
the  admiration,  and  became  the  models,  of  the 
Carracci ;  and  Agostino  wrote  a  sonnet  in  honour 
of  the  painter,  in  which,  in  the  flowery  language  of 
poetry,  ho  attributes  to  him  "the  symmetry  of 
Raphael,  the  sublimity  of  Michelangelo,  the  truth 
of  Titian,  the  greatness  of  Correggio,  and  the  grace 
of  Parmigiano."  8uch  was  the  excellence  of  his 
work  in  fresco-painting,  that  he  is  said  never  to 
have  had  occasion  to  retouch  it  when  dry ; 
this  gave  an  uncommon  splendour  and  purity  to 
his  colouring.  In  1652  Primaticcio  prevailed  on 
Dell'  Abbate  to  accompany  him  to  the  court  of 
France,  as  the  most  efficient  coadjutor  he  could  find 
to  assist  in  the  important  works  he  was  about  to 
undertake.  Dell'  Abbate,  in  fact,  painted  most  of 
tho  frescoes  from  the  designs  of  Primaticcio  in  the 
magnificent  gallery  at  Fontaincbleau,  of  which 
more  particular  notice  will  be  found  in  the  account 
of  that  master.  After  the  death  of  Primaticcio,  he 
continued  to  be  employed  by  the  court  of  Franco, 
and  died  in  Paris  in  1571.  Of  his  numerous  fresco 
paintings,  but  few,  comparatively,  are  extant.  His 
oil  pictures  also  are  extremely  rare.  The  '  Rape  of 
Proserpine,'  formerly  in  the  Orleans  Gallery,  but 
now  in  the  collection  of  the  Duke  of  Sutherland,  is 
a  favourable  specimen  of  his  skill  in  landscape 
painting.  A  1  Holy  Family '  is  in  the  possession  of 
Lord  Senrsdule  at  Kedleston  Hall. 

Niccolo  dell'  Abbate  hud  three  sons,  GltrLio 
Camillo,  Ciustofoho,  and  Camillo,  all  of  whom 
followed  him  to  France,  and  assisted  him  in  his 
work  at  Fontaincbleau.  The  first-mentioned  worked 


about  1560-61;  the  second  from  1568  to  1570; 
and  Camillo,  who  was  the  principal  assistant  of 
his  father,  about  1570. 

DELL'  ABBATE,  Pietro  Paolo,  'the  elder,' the 
brother  of  Niccol6,  was  a  native  of  Modena,  where 
he  lived  all  his  life  and  died  about  1575.  He  excelled 
in  painting  battle  pieces,  and  was  considered  un- 
equalled, in  his  time,  for  the  spirit  and  animation 
with  which  ho  designed  horses  and  the  attacks  of 
combatants.  Some  of  the  workB  of  this  painter 
are  in  the  Gallery  at  Modena. 

DELL'  ABBATE,  Pietro  Paolo,  'the  younger,' 
the  son  of  Ercole,  was  born  at  Modena  in  1592, 
and  died  there  in  1630.  He  painted  for  the  churches 
at  Modena  several  pictures,  which  are  spoken  of 
with  commendation.  Tho  Modena  Gallery  has  a 
'  Christ  in  the  Temple '  by  him. 

DELLA  BELLA,  Stefano,  an  Italian  engraver, 
called  in  France  Etibnne  de  La  Belle,  was  born 
at  Florence  in  1610.  He  was  the  son  of  a  gold- 
smith, and  is  Baid  to  have  been  intended  for  his 
father's  profession,  but  having  shown  a  genius  for 
drawing,  he  was  placed  under  Cesare  Dandini  to 
learn  painting.  Subsequently,  a  decided  inclination 
for  the  art  of  engraving  induced  his  father  to 
permit  him  to  become  a  pupil  of  Canta  Gallina, 
who  was  also  the  master  or  Callot.  He  at  first 
imitated  the  manner  of  Callot,  but  soon  abandoned 
it,  and  adopted  a  style  of  his  own.  No  artist  has 
handled  the  point  with  more  facility  and  finesse 
than  Delia  Bells.  His  execution  is  admirable,  and 
his  touch  spirited  and  picturesque.  He  designed  his 
subjects  with  infinite  taste,  and  his  plates  produce 
a  clear  and  brilliant  effect.  It  is  not  surprising 
that  some  of  his  prints  are  but  Blightly  etched, 
when  we  consider  that  the  number  of  them 
exceeded  one  thousand  four  hundred.  He  visited 
Paris  in  1640,  where  ho  engraved  some  plates  for 
Henriet,  the  uncle  of  Israel  Silvestre.  Cardinal 
Richelieu  employed  him  to  make  drawings  of  the 
siege  and  taking  of  the  towns  of  Arras  and  La 
Rochelle,  which  he  afterwards  engraved.  On  his 
return  to  Florence,  about  1650,  he  was  appointed 
by  the  Grand-Duke  instructor  in  drawing  to  his 
son  Cosmo.  Ho  died  at  Florence  in  1664.  The 
following  is  a  list  of  his  principal  works : 

VARIOUS  subjects. 

Portrait  of  Stefano  dells  Bella,  in  a  Persian  costume  ; 

after  his  own  design. 
Sigisniondo  Boldom,  of  Milan. 
Mnnt-Joie  St.  Denis,  King  at  Anns ;  very  scarce. 
Horatius  Gonzales  ;  oval ;  very  scarce, 
Ferdinand  II.,  Emperor  of  Germany. 
Bernardo  Ricci,  Buffoon  to  Ferdinand  II., on  horseback. 

1637. 

St.  Anthony,  Archbishop  of  Florence.    {His  first  plate.) 
St.  Anthony  of  Padua,  mounted  on  a  monster  with  two 
heads. 

Jacob  and  Rachel  leaving  Laban. 
Jacob's  Journey  to  Egypt. 
Battle  of  tho  Amalekites. 
St.  John  the  Baptist,  with  a  lamb. 
St.  John  the  Baptist  getting  water  with  his  cup. 
The  Virgin,  with  the  Infant  Jesus  on  her  knee. 
Tho  Virgin,  with  the  Infant  Jesus  standing  on  her  knee. 
The  Virgin  suckling  the  Infant  Jesus. 
The  Virgin  suckling  the  Infant  Jesus,  with  St.  Elizabeth 
and  St.  John. 

The  Virgin  sitting,  with  the  Infant  standing  on  her 
knee ;  oval. 

The  Virgin  suckling  the  Infant ;  after  Carracci. 
A  small  plate  of  the  Flight  into  Egypt,  St.  Joseph  lead- 
ing the  Asa. 

A  round  plate  of  the  Flight  into  Egypt,  with  the  heads 
of  Angels. 
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The  Repose  in  Egypt ;  •  ronnd  plate. 

The  Repose  iu  Egypt,  with  St.  Joseph  reading,  leaning 

against  a  tree. 
The  Holy  Family,  with  St.  John  and  St.  Elizabeth,  with 

a  flowerpot. 

The  Infant  Jesus  explaining  the  Scriptures  to  the 

Virgin  and  St.  Joseph  ;  very  rare. 
Effigiu  del  glorioso  Martyr*'  Sto.  Benedetto ;  very  scarce. 
The  finding  of  the  miraculous  Image  of  our  Lady,  near 

Florence.  ltW3. 
The  Triumph  of  tho  Church. 

St.  Prospcro  descending  from  Heaven  ;  very  scarce. 
The  Tyrant  Phalaris  ordering  Perillus  to  be  put  into  the 

Brazen  Hull  ;  after  Polidoro  da  Caravayyio.  1634. 
A  basso-relievo,  antique  ;  after  the  tame. 
Lucretia  ;  after  l'armiyiano. 

Three  Children  carrying  a  plateau  ;  a  fter  Guido  Rem. 
A  basso-relievo,  antique,  a  woman  stopping  a  bull. 
Gloria  on  horschack,  carrying  off  Clcitihla  ;  scarce. 
A  Seaman,  of  whom  a  beggar  is  asking  charity. 
A  Seaman,  with  his  hand  on  the  head  of  his  dog,  and 

other  figures. 
A  Child  teaching  a  dog  to  sit  up. 
Four  Turks,  half-length  figures. 
Three  Turks,  with  a  boy  and  a  negro. 
A  Pole,  with  his  battle-axe. 

A  Soldier,  with  his  musket,  and  holding  a  fowl,  and  a 

Woman  on  horseback,  with  a  child. 
A  Florentine  Sportsman,  with  his  gun,  and  a  Girl 

spinning. 
A  I.nl v  holding  a  dog. 
Mount  Parnassus ;  very  fine. 

An  Eagle  devouring  a  fowl,  with  its  wings  extended, 
and  below  two  horses,  and  a  number  of  spectators. 

The  Rock  of  the  Philosophers  ;  fine  and  scarce. 

The  Fair,  representing  a  Festival  on  the  Arno ;  oval. 
This  plate  was  long  attributed  to  Callot. 

Perspective  View  of  the  Catafalque  of  the  Emperor  Fer- 
dinand II.,  with  the  Arms  of  the  Medici. 

A  Thesis,  on  the  Canonization  of  Francesco  Solano.  1639. 

Plan  of  the  Siege  of  I  .a  Rochclle. 

Plan  of  the  Siege  of  Arras. 

The  Rcposoir,  or  Fete  Dien. 

View  of  the  Pont-Xeuf  at  Paris.  (Hit  ehrf-<rcrnvre.) 
The  first  impressions  of  this  plate  are  without  the 
weathercock  on  the  tower  of  St.  Germain  1'Auxerroi*. 

View  of  the  Castle  of  Sant'  Angelo. 

SETS  OK  PRINTS. 

Two  Landscapes ;  in  one,  a  peasant  carrying  a  basket  at 
the  end  of  a  stick  ;  in  the  other,  a  peasant  carrying 
a  package  on  his  head. 

Two  Landscapes ;  one  with  a  man  leading  dogs  ;  the 

other  with  a  man  leadiug  a  horse  laden  with  sheep- 
Six  Views  of  the  Port  of  Leghorn.  1655. 

The  Four  Seasons  ;  allegorical  figures  in  ovals. 

The  Four  Elements ;  Landscapes  and  Marines. 

Eight  Marine  Subjects,  in  the  stylo  of  Callot. 

Six  Plates  of  Vases. 

Six  Landscapes :  circular.  1656. 

Four  charming  Landscapes,  with  Figures. 

Four  Views  of  Roman  Ruins. 

Tim  e  Battle-pieces  ;  large  plates.    1622,  1627.  1641. 
Eleven  Dates  of  Moors,  Hungarians,  Asiatics,  and 
Africans. 

Sixteen  small  square  plates:  Soldiers,  Hunters,  Fisher- 
men, Peasants,  Children,  ko.  (attributed,  by  some, 
to  ('allot). 

Eighteen  ;  entitled  Rarrolta  di  tarii  Capried.  1646. 
Twenty-four  Views  of  Edifices;  published  by  Israel 

Sil vest  re. 

Twenty-two  sketches,  kc.,  by  Stefano  delta  Bella. 

The  Five  Deaths  ;  ovals.    (Hit  lart  tcorkt.) 

The  Sixth  Death,  plate  begun  by  Delia  Bella,  and 

finished  after  his  death  by  G.  B.  Galestrueci,  his 

scholar. 

DELL  A  CA8A,  Nioroi.6,  (or  Nicolas  df.  La 
Maiso.v,)  was  an  engraver  who  flourished  towards 
the  end  of  the  loth  century.  From  an  in- 
scription on  one  of  his  plates,  M  appears  to  have 
been  a  native  of  Lorraine.  He  worked  entirely 
with  the  graver,  his  productions  being  after  the 

390 


style  of  the  school  of  Marc  Antonio,  but  tbey  are 
not  of  a  high  class.    We  have  by  him  : 


Portrait  of  the  Emperor  Charles  V. ;  oval,  with  a  I 
copied  from  Enea  Vico  ;  inscribed  A".  D.  la  Cata 
Lottirintfin,  ferit. 

Portrait  of  ltaccio  Randinelli. 

Portrait  of  Henry  II.  of  France.  1547. 

Portrait  of  Cosmo  de'  Medici. 

A  plate  iu  eleven  pieces  of  the  '  Last  Judgment '  by 
Michelangelo.  1543.  This  plate  is  supposed  to  bo 
copied  from  a  work  of  Beatri:et.  an  artist  of  Lorraine, 
who  was  engraving  at  Rome  at  that  1 ' 


DELLA  CASA,  Pier  Antonio.    See  Beknabei. 

DELL  A  CUIESE,  Giovanni,  who  was  living  at 
Lodi  in  -the  1 5th  century,  was  one  of  the  artista 
called  by  Lodovico  Sforza  in  1490  to  decorate 
bis  pal. ice  of  tbo  Porta  Giovia  at  Milan.  No 
dates  are  known  of  his  birth  or  death.  He  and 
his  brother  Matteo  are  tbe  authors  of  tbe  'Corona- 
tion of  tbo  Virgin,"  the  organ  screen,  and  other 
paiiitings  in  the  church  of  the  Iucoronata,  Lodi. 
The  churc  h  of  San  Lorenzo,  in  the  same  town,  also 
possesses  some  fragments  of  frescoes  by  Giovanni 
representing  tbe  '  Nativity,'  &c. 

DELLA  CORN  A,  Antonio,  who  lived  in  tho 
15th  and  16tli  centuries,  was  one  of  tbe  artists 
called  by  Lodovico  Sforza  to  decorate  tbe  Porta 
Giovia  Palace  at  Milan  in  1490.  No  dates  are  known 
of  bis  birth  or  death.  The  Bignami  Collection, 
near  Cassal  Maggiorc,  contains  a  picture  represent- 
ing a  murder  taken  from  the  Legend  of  St.  Julian, 
signed  by  Antonio  in  1478. 

DELL'  ACQUA,  Bernarpino,  commonly  known 
as  DBL  Agua,  a  painter  of  Venice,  went  in  1587 
with  Pcllegrino  Tihaldi  to  Spain,  and  executed 
under  his  direction  frescoes  in  the  Convent  of  the 
Escorial.  Carducbo  mentions  Dell'  Acqua  as  an 
excellent  designer  and  a  clever  fresco  painter. 

DELLA  CROCK,  Teohoro.    See  Verkrcys. 

DELLA  FRANCESCA,  Piero.  See  Dei 
Franceschi. 

DELLA  FRATTA,  Flori,  who  flourished  about 
1540,  and  died  young,  is  said  to  have  painted  tbo 
'Last  Supper'  in  San  Bernardino  at  Fratta,  which 
is  executed  in  tbe  style  of  the  best  masters. 

DELLA  GATrA,  Bartolohhko,  was  probably 
born  at  Florence  in  1408,  and  died  in  1481.  He 
was  a  friar  of  the  Camaldolese  Convent  of  the 
Angeli,  nt  Florence,  and  afterwards  became  abbot 
at  Atttto,  where  he  covered  the  walls  of  the  monas- 
tery with  frescoes,  and  also  invented  an  organ  of 

Kisteboard,  which  yielded  soft  and  perfect  tones, 
e  assisted  Signorclli  and  Pcrugino  in  their  paint- 
ings in  the  Sistine  Chapel  between  1479  and  1486. 
His  miniatures  on  vellum  are  considered  valuable, 
but  bis  paintings  show  want  of  skill  as  a  colourist, 
although  clever  in  details  and  iu  landscape.  Tbe 
following  paintings  by  him  still  exist: 


Tovn  Hall.  Two 

ing  sceneWrwn  the 

CasUglioneFtorentino.  ggj-l^Jg^fe 

F"ta  )     Julian,  and  Michael. 
&  Domenico.  The  Assumption  of  the 


Virgin. 

DELL'  ALTISSIMO,  Criktofano.    See  Pah. 

DELLA  MA  RCA,  Giovanni  Battista.  called 
also  Lombarpelli  and  It  Mon'taxo,  was  bom  at 
Montenuovo  in  1532.  He  was  first  a  scholar  of 
Marco  da  Faenza,  and,  according  to  Baglione, 
visited  Rome  in  the  Pontificate  of  Gregory  XI II., 
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and  there  devoted  himself  to  an  imitation  of  the 
works  of  Raffadlino  da  Reggio,  whom  he  assisted 
in  some  fresco  paintings  in  the  Vatican.  In  the 
church  of  San  I'ietro  Montorio  ho  painted  a  series 
of  pictures  of  the  '  Life  of  St.  Francis ' ;  and  in 
Santa  Maria  de'  Monti,  the  4  Resurrection.'  There 
are  several  of  his  works  in  the  churches  at  Mon- 
tenuovo.    He  died  in  1587. 

DELL'  AMATKICE,  Cola.  See  Filotesio. 

DELLA  PORTA,  Bartolommeo.    See  Barto- 

LOMMEO. 

DELL'  ARCA,  Leonardo,  was  an  Italinn  en- 
graver, who  flourished  about  the  year  1600.  He 
engraved  some  plates  of  ornaments  and  grotesque 
figures. 

DELL'  ASTA,  Andrea,  was  bom  at  Bagnuoli, 
near  Naples,  in  1673,  and  was  brought  up  in 
the  school  of  Francesco  Solimena.  After  passing 
several  years  under  that  master  he  went  to  Rome, 
where  he  studied  for  sometime,  and  introduced  into 
the  style  of  his  country  somewhat  of  an  imitation 
of  the  works  of  Raphael.  Amongst  his  best 
pictures,  executed  on  his  return  to  Naples,  were 
the  '  Nativity,'  and  the  4  Adoration  of  the  Magi,' 
in  the  church  of  Sunt'  Agostino  de'  Scalzi.  He 
died  at  NapIeB  in  1721. 

DELLA  STRADA,  Giovanni.  See  Van  der 
St  it  a  fx 

DELLA  VECCHIA,  Pietro,  was  bom  at  Venice 
in  1605,  and  was  brought  up  in  the  school  of  Ales- 
Bandro  Varotari,  called  11  Padovanino.  He  did  not, 
however,  adopt  the  style  of  that  master,  but  applied 
himself  to  an  imitation  of  the  works  of  Giorgione 
and  Pordenone,  in  which  he  was  so  successful, 
that  some  of  his  pictures  have  been  mistaken  for 
the  productions  of  those  masters.  His  powers  were 
better  adapted  to  familiar  and  fancy  subjects  than 
to  the  dignity  of  history,  nnd  his  best  pictures  re- 
present armed  soldiers,  banditti,  and  corps-de-garde, 
which  he  painted  with  great  vigour  ana  effect.  His 
talent  in  imitating  the  works  of  the  old  masters  in- 
duced the  doge  and  senate  of  Venice  to  employ 
him  to  copy  in  oil  the  historical  works  in  mosaic 
which  are  in  the  church  of  St.  Mark,  which  he  did 
with  great  ability.  He  also  painted  for  the  same 
church  two  altar-pieces  of  his  own  composition, 
representing  the  'Crucifixion,'  and  'Our  Saviour 
driving  the  Money -Changers  out  of  the  Temple.' 
His  colouring  was  warm  and  tender,  and  he  was 
well  versed  in  the  principles  of  chiaroscuro.  He 
died  in  1678. 

DELLA  VIA,  Alessandro,  was  an  Italian  en- 
graver, who  resided  at  Venice  about  the  year  1730. 
H<-  engraved  several  portraits,  which  are  very  in- 
differently executed,  and  a  plate,  representing  the 
4  Virgin  and  Infant  Christ,  with  St.  Sebastian  and 
other  Saints.'  after  Paolo  Veronese. 

DELLA  VITE,  Giovanni.    See  Miel. 

DELLA  VITE,  Timuteo,  called  by  Vasari 
Timotko  DA  Uruino,  was  the  son  of  Bartolommeo 
della  Vite  and  Calliope,  the  daughter  of  the  painter 
Antonio  Alberti  of  Ferrara,  in  which  city  he  was 
bom  in  1469,  and  was  brought  up  as  a  gold- 
smith. From  1490  to  1495  he  was  in  Francia'B 
workshop,  where  ho  also  learned  to  paint,  nnd  then 
returned  as  master  to  Urbino,  where  he  practised 
his  nrt  for  fifteen  years.  In  1504,  at  the  instance 
of  Giampietro  Arrivabenc,  Bishop  of  Urbino,  he 
painted  the  altar-piece  for  the  chapel  of  St.  Martin 
in  the  cathedral  of  that  city.  It  represents  Bishop 
Arrivabcne  and  Guidobaldo  II.,  Duke  of  Urbino, 
kneeling  at  an  altar,  and  above  them  St.  Thomas  a  | 


Beckct  and  St.  Martin.  For  the  cathedral  he  also 
painted,  nbout  the  year  1508,  a 'Magdalen,'  which 
is  now  in  the  Pinacoteca  of  Bologna ;  and  for  the 
church  of  Sant'  Agata  tho  1  Virgin  Annunciate, 
between  SS.  John  the  Baptist  and  Sebastian,'  now 
in  the  Brera,  Milan.  In  1618  he  pninted  the  'Noli 
me  tangere,'  for  the  Brotherhood  of  Saut'  Angelo 
Minore,  at  Cagli.  About  1519  he  went  to  Rome, 
where  he  became  the  assistant  of  Raphael,  and  is 
thought  by  Passavant  to  have  executed  tho  frescoes 
of  the  prophets  Daniel,  Jonah,  ami  Hoseu,  above 
the  Sybils,  in  the  church  of  Santa  Maria  della 
Pace,  nnd  is  said  by  Vasari  to  have  assisted  even 
with  the  Sybils.  In  the  Academy  of  St.  Luke  at 
Rome  is  a  panel  representing  '  St.  Luke  painting 
the  Virgin  and  Child  in  the  presence  of  a  Youth,' 
that  has  been  assigned  by  Messrs.  Crowe  and  Caval- 
caselle  to  Timoteo.  The  Berlin  Gallery  possesses 
a  4  Madonna  and  Child,  with  Saints,'  and  a  4  St. 
Jerome'  by  him.  He  died  at  Urbino  in  1523, 
leaving  a  son,  Piktro  della  Viie,  who  was  a 
painter  of  some  note. 

DELLE  BATTAGLIE,  II  Brescianino.  See 
Monti,  Francesco. 

DELLE  BATTAGLIE,  L'Oracolo.  Sec  Falcone. 

DELLE  BATTAGLIE,  Michelangelo.  See 
Cerqcozzi. 

DELLE  GIRANDOLE,  Bernardo.    Sec  Boon- 

TALENTI. 

DELLE  GRECCHE,  Domenico.  See  Theoto- 
corni.i. 

DELLE  LAME,  Biagio.   See  Purmi. 

DELLE  MADONNE,  Carlcccio.    See  Maratti. 

DELLE  MADONNE,  Vitale.   See  Cavalli. 

DELLERA,  Giovanni,  an  Italinn  historical 
painter,  was  bom  at  Treviglio  in  1765.  He  was 
the  son  of  a  brazier,  but  his  predilection  for  nrt 
induced  him  to  go  to  Bergamo  and  become  a  pupil 
of  Francesco  Dagiu,  called  Capella.  In  1785  he 
went  to  Rome,  and  there  became  intimate  with 
Angelica  Kauffmann,  with  whom  he  painted  several 
pictures.  He  also  copied  for  the  Empress  Catharine 
seven  of  the  best  pictures  in  the  galleries  of  Rome. 
He  died  at  Florence  in  1798.  His  best  work  is  the 
4  Fainting  of  Queen  Esther,'  in  the  church  of 
Alznno  Mnggiore,  near  Bergamo. 

DELLE  V1T1,  Giovanni.   See  Miel. 

DELLI,  Dello,  (an  abbreviation  of  Daniello,) 
the  son  of  Niccold  Delli,  a  doublet-maker,  was  bom 
at  Florence  about  1404.  In  1424  his  father  whs 
condemned  to  death  for  high  treason,  nnd  (led  with 
his  sons  to  Siena,  from  whence,  about  1427,  they 
went  to  Venice,  where  they  remained  for  some 
time.  Dello'8  name  was  registered  at  the  Painters' 
Guild  of  Florence  in  1433,  in  which  year  he  went 
to  Spain,  where  he  acquired  so  great  a  reputation 
by  the  practice  of  sculpture  and  painting  that 
he  attained  to  great  wealth  and  honour.  In 
1446  he  returned  to  Florence,  and  obtained  the 
recognition  of  his  title  of  Cavaliere,  and  in  the 
following  year  painted  some  of  the  stories  from 
Genesis  in  the  cloister  of  Santa  Maria  Novella. 
About  1448  he  went  back  to  Spain,  and  is  known 
to  have  been  still  living  between  the  years  1464 
and  1466.  He  was  a  personal  friend  of  Paolo 
Uccello,  who  painted  his  portrait  as  Shem  in  tho 
fresco  of  the  4  Inebriety  of  Noah,'  in  the  cloister  of 
Santa  Maria  Novella. 

DELL'  ORTOLANO,  Giovanni.  See  Benvenuto. 
DEL  MAGRO,  Groi.iEi.Mo.   See  Giraldi. 
DEL  MAZO  MARTINEZ,  J  UAH  Baitista,  a 
Spanish  painter,  was  bom  at  Madrid  about  1610. 
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He  was  educated  in  the  school  of  Velazquez,  whose 
daughter  he  afterwards  married,  and  whom  he 
s  .  iled  as  court  painter  to  Philip  IV.  He  is 
*>i  l  by  Palomino  to  have  excelled  equally  in 
hihiory,  portraits,  and  landscapes;  he  also  painted 
sea  pieces  and  views  of  towns,  but  hunting  pieces 
and  landscapes  were  his  best  works.  He  possessed 
extraordinary  talent  in  copying  the  works  of  his 
muster,  as  well  as  those  of  Raphael,  Titian,  Tinto- 
retto, and  Paolo  Verooese:  and  was  much  employed 
by  Philip  IV.  in  copying  the  celebrated  Venetian 
pictures  in  the  royal  collection,  which  task  he  so 
skilfully  executed  that  his  copies  could  with  diffi- 
culty be  distinguished  from  the  originals.  He  died 
at  Madrid  in  1687.  There  are  two  portraits,  a  view 
of  SariKossa,  and  several  landscapes  by  him  in  the 
Madrid  Gallery. 

DEL  MONTE,  Deodato.   See  Van  deb  Mont. 

DEL  MORO,  Angolo.   See  Angolo. 

DKL  MOKO,  Giovanni  Battista.    See  Mobo. 

DEL  NERO,  Dubantb.    See  Albebti. 

DE  LOOSE,  Joannes  Josephds, a  Belgian  painter 
and  writer  on  art,  who  was  born  at  Zelo  in  1770, 
was  a  scholar  at  the  Ghent  Academy,  where  in 
1794  he  obtained  the  first  prize  for  drawing  from 
the  model.  He  afterwards  studied  under  Herreyns 
at  Mechlin,  and  painted  Scriptural  scenes  for  the 
churches  of  Ghent  and  other  places.  He  has  also 
left  a  number  of  portraits.  In  1812  the  Literary 
8ociety  at  Ghent  awarded  him  a  prize  for  his 
writings,  and  in  1820  he  received  a  medal  from 
the  Royal  Society  of  the  Fine  Arts  in  the  same 
city  for  his  '  Treatise  on  the  present  Position  of 
Painting.'    He  died  at  St.  Nicolas  in  1849. 

DELORME,  Antoine,  a  French  designer  and 
etcher  of  free  subjects,  was  born  in  Paris  in  1653, 
and  died  miserably  in  prison  in  1723. 

DE  LORME,  Anton,  who  was  born  at  Rotterdam 
in  the  17th  century,  and  was  still  living  in  1660, 
was  an  architectural  painter,  who  specially  devoted 
himself  to  the  interiors  of  churches  and  other  public 
edifices,  in  some  of  which  Terborch  painted  the 
figures.  His  works  are  very  rare,  and  excel  for  the 
perspective  and  the  illumination.  A  '  Church  In- 
terior by  candlelight '  (1645)  is  in  Warwick  Castle, 
and  other  'Church  Interiors'  are  in  the  Berlin, 
Munich,  and  Stuttgart  Galleries,  and  in  the  New 
York  Museum. 

DELORME,  Pikbbe  Clacde  Fbancoib,  who  was 
born  in  Paris  in  1783,  studied  in  the  school  of 
Girodet,  and  afterwards  at  Rome.  He  distin- 
guished himself  as  a  painter  of  history,  and 
finished  the  paintings  in  the  chapel  of  the  Virgin 
in  St.  Gervais,  as  well  as  those  in  Notre-Dame  de 
Lorettc,  in  Paris.  He  painted  in  the  style  of 
Girodet.     He  died  in  Pans  in  1859. 

DELORME  DU  RONCERAY,  Mabguebite 
Louise  Ambme,  a  French  amateur  engraver,  was 
born  in  Paris  in  1730.  We  have  some  neat  and 
spirited  etchings  by  her,  after  Bouchardon  and 
other  French  painters;  among  them  the  following: 

Venus  rising  from  the  Sea ;  after  Bouchardon  ;  finished 

with  the  graver  by  St.  Avian. 
The  Fountain  of  Crenelle,  at  Paris ;  six  plates ;  after 

the  same.    Those  were  afterwards  finished  with  the 

graver  by  Tilliard  and  St.  Aubin. 
Head  of  St.  Paul ;  larger  than  life  j  after  the  cartoon 

by  Pierre,  for  the  church  of  Si  Koch  at  Paris. 
View  of  the  Tower  of  Palmeraux  :  after  Cochin. 
A  Sultan  and  Sultana ;  after  B.  Ficart. 

DEL  PACCHIA,  Gibolamo,  who  was  born  at 
Siena  in  1477,  was  the  son  of  a  Croatian  cannon- 
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founder,  Giovanni  'delle  Bombarde.'  After  study- 
ing in  his  native  city  and  in  Florence,  he  went  about 
1500  to  Rome,  and  a  few  yearB  afterwards  painted 
an  altar-piece,  which  has  since  perished,  for  the 
Pontignano  Monastery.  He  returned  to  Siena 
about  1508,  and  executed  a  'Coronation  of  the 
Virgin,'  in  the  style  of  Raphael,  for  Santo  Spirito, 
and  a  '  Virgin  and  Child,  between  SS.  Paul  and 
Bernard'  in  San  Cristoforo.  In  1518  he  executed 
an  '  Annunciation '  in  Santo  Spirito,  as  well  as 
frescoes  in  the  manner  of  Bigi  for  the  Brother- 
hood of  San  Bernardino,  and  three  scenes  from  the 
'  Life  of  St  Catharine'  in  the  Oratorio  dell' Oca.  He 
worked  much  in  conjunction  with  Pacchiarotti,  with 
whom  he  produced  the  '  Ascension '  at  the  Academy 
of  Siena ;  but  he  was  induced  by  him  to  enter  the 
dangerous  club  of  the  Bardotti,  which  in  1535  was 
dispersed,  upon  which  the  two  artists  betook  them- 
selves to  France,  and  painted  for  Charles  VIII.  in 
the  castle  of  Gaillon.  The  date  of  Del  Pacchia's 
death  is  not  known.  Among  his  existing  paintings 
are  the  following : 

London.  Sat.  Gallery.     Virgin  and  Child  (assigned  to 

Facchiarotti). 

„       Duke  of  West- \  Holy  Family  (assigned  to  Fra 
minster.     $  Bartolommto). 
Munich.     Gallery.        St.  Bernard. 

„  „  "  Virgin  ^and  Child  (assigned  to 

Siena.    Academy.         Ho^^m^'with  St.  Anthony 

of  Padua. 

DEL  PELLICCIAIO,  Giacomo,  (or  Giacomo  di 
Mino,)  a  Sienese  who  lived  in  the  14th  century, 
was  the  contemporary  of  Lippo  Vanni  and  Luca 
Thome,  being  in  1373  appointed  to  value  one  of  the 
hitter's  pictures.  His  name  appears  in  the  Sienese 
records  from  1362  to  1389.  In  1367  he  aided  Bartolo 
di  Maestro  Fredi  at  Siena  cathedral.  He  is  known 
to  have  painted  book-covers  for  the  Biccherna,  and 
was  Beveral  times  a  member  of  the  Grand  Council  of 
Siena.  The  dates  of  his  birth  and  death  arc  alike 
uncertain.  There  exist  the  following  works  by  him : 

Siena.     Academy.       Coronation  of  St.  Catharine.  1362. 
„    Chiesa  dei  Servi.  Virgin  and  Child,  known  as  tbe 
4  Madonna  del  Verde.'  1363. 

DEL  PIOMBO,  Sebastiano.    See  Luciani. 

DEL  PO,  Giacomo,  the  son  of  Pietro  del  Po, 
was  born  in  1654,  according  to  some  accounts  at 
Palermo,  but  according  to  others  at  Rome  or 
at  Naples,  and  was  first  instructed  in  art  by  his 
father,  but  afterwards  by  Nicolas  Poussin.  He  was 
chiefly  occupied  in  decorating  the  mansions  of  the 
Neapolitan  nobility  with  emblematical  and  alle- 
gorical subjects,  for  which  his  inventive  genius 
and  extraordinary  facility  particularly  qualified 
him.  As  is  usual  with  the  majority  of  mechnnists, 
despatch  and  confidence  led  him  into  the  negligence 
and  incorrectness  of  a  mannerist.  Rome  possesses 
only  two  of  his  pictures,  one  in  the  church  of  Sant' 
Angelo  in  Pescheria,  and  the  other  in  Santa  Maria; 
but  his  talents  are  seen  to  greater  ;ni vantage  in  his 
frescoes  in  the  gallery  of  the  Marquis  of  Genzano, 
and  particularly  in  the  palace  of  the  Prince  of 
Avellino  at  Naples.    He  died  at  Naples  in  1726. 

DEL  PO,  Pi K I  ho,  was  born  at  Palermo  in  1610, 
and  studied  under  Domenichino  at  Naples,  during 
that  celebrated  painter's  residence  in  that  city. 
He  painted  some  pictures  for  the  churches  at 
Palermo,  and  afterwards  visited  Rome,  where, 
among  other  works,  he  painted  a  picture  of  St. 
Leo,  for  La  Madonna  di  Costantinopoli.  He 
was,  however,  more  successful  in  easel  pictures 
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than  in  those  of  larger  dimensions,  and  he  was 
more  distinguished  as  an  engraver  than  as  a  painter. 
H^  di.  d  at  Naples  in  1692.  There  are  several 
etchings  by  this  artist,  some  of  which  are  finished 
with  the  graver.  They  are  not  so  correctly  designed 
as  might  have  been  expected  from  the  school  in 
which  he  was  educated.  Among  others  are  the 
following : 

St.  John  in  the  Wilderness ;  after  Annihale  Carracci. 
The  Woman  of  Canaan  before  Christ ;  afttr  the  same. 
The  Dead  Christ  on  the  Lap  of  the  Virgin ;  after  the 

same. 

The  Virgin  seated  on  a  Throne  with  the  Infant,  and  a 

clioir  of  Angels  ;  after  Domenichino. 
The  four  Cardinal  Virtues,  with  their  attributes ;  afttr 

the  same. 

St.  Jerome  kneeling,  with  an  Angel ;  after  the  same. 
The  Annunciation  ;  after  W.  Poussin. 
The  Flight  into  Egypt ;  after  the  same. 

DEL  PO,  Teresa,  was  the  daughter  of  Pietro 
del  Po.  She  is  said  to  have  painted  in  oil  and  in 
miniature,  and  has  etched  a  few  plates  in  the  style 
of  her  father ;  among  which  is  '  Susannah  and  the 
Elders,'  after  Carracci.  Bartsch  says  she  engraved 
in  the  manner  of  her  father  so  closely,  that  it  is 
difficult  to  distinguish  their  works.  He  describes 
sixteen  prints  by  her,  and  enumerates  six  more 
mentioned  by  Fiissli.  The  date  of  her  birth  is  not 
known  ;  but  she  was  a  member  of  the  Academy  of 
St.  Luke  at  Rome,  and  died  at  Naples  in  1716. 

DEL  POGGIO,  Giovanni.  See  Giovanni  di 
Paolo. 

DEL  POLLAJUOLO,  Antonio,  an  Italian  gold- 
Binith  and  painter,  bom  at  Florence  in  1429,  was 
the  son  of  Jacopo  d'Antonio  do'  Benci,  a  poulterer, 
for  which  reason  Antonio  and  his  brother  Piero 
and  their  descendants  took  the  name  of  *  Del 
Pollnjuolo.'  He  was  apprenticed  to  Bartoluccio 
Ghibcrti,  a  goldsmith,  whom  he  left  in  1469  and 
opened  a  shop  of  his  own  as  goldsmith,  sculptor, 
and  engraver.  He  was  considered  one  of  the  most 
eminent  goldsmiths  of  his  time,  and  excelled  in  all 
the  branches  of  that  art.  Soon  after  1489  he  went  to 
Rome,  where  he  cast  and  carved  the  Funeral  Monu- 
ments of  the  Popes  Sixtus  IV.  and  Innocent  VIII., 
and  executed  several  commissions  for  the  Cardinals 
Benevento  and  Ascanio.  He  next  turned  his  at- 
tention to  painting,  and,  in  conjunction  with  his 
younger  brother  Piero.  produced  many  paintings 
celebrated  for  their  design,  knowledge  of  anatomy, 
and  power  of  colour.  He  also  executed  in  niello 
several  paxes  for  the  church  of  San  Giovanni  at 
Florence.  One  only  of  these  now  remains:  it 
represents  the  '  Deposition  from  the  Cross,'  and  is 
in  the  Florence  Gallery.  Antonio  died  at  Rome  in 
1498. 

Vasari  states  that  Antonio  was  the  better  artist 
of  the  two  Pollajuoli ;  but,  judging  from  their 
early  education,  Piero  had  gained  the  greater  ex- 
perience in  painting,  before  they  entered  into 
partnership. 

The  following  are  their  best  works:  Messrs. 
Crowe  and  Cavalcaselle  are  of  opinion  that  the  two 
'Hercules'  pictures  in  the  Uffizi  are  by  Antonio, 
and  the  others  by  Piero  :  other  authorities  differ. 

Berlin.  Museum.      The  Annunciation. 

„  „  St.  Sebastian. 

Florence.        Vjfizi.         Hercules  and  Antaaus. 
„  „  Hercules  and  the  Hydra. 

„  „  Prudence  (one  of  the  '  Virtues ' 

painted  for  the  Mercatanzia, 
Florence:  tht  others  are  not 
exhibited). 


Florence.        CJui.         St.  James  with  SS.  Eustace  and 

Vincent  (formerly  in  Sa» 
Miniato  at  Monte,  Florence). 
„  Pitti  Pal.      St.  Sebastian. 

„         Torrigiani  Gall.  Bust  portrait  of  a  Man. 
London.       ,Var.  Gall.      The  Martyrdom  of  St.  Sebas- 
tian  (a  master-piece,  1475, 
formerly  in  Han  Sebastiano 
de'  Servi,  Florence). 
The  other  examples    in  this 
gallery  are  doubtful. 
S.Oemiguano.  Church.       Coronation   of   the  Virgin. 

1433. 

Turin.  Gallery.      The  Archangel  and  Tobit. 

Vasari  states  that  this  artist  executed  several 
engravings,  but  Bartsch  mentions  only  three,  and 
these  are  now  very  rare.    They  are  as  follow : 

The  Gladiators. 

Hercules  strangling  Antseus. 

Hercules  fighting  the  Giants. 

DEL  POLLAJUOLO,  Piebo,  who  was  born  at 
Florence  in  1443,  was  a  younger  brother  of  Antonio 
del  Pollajuolo.  He  studied  painting  for  a  short 
time  under  Andrea  del  Castagno,  and  then  entered 
the  workshop  of  bis  brother,  in  conjunction  with 
whom  he  worked  much.  It  iB  very  difficult  to 
assign  to  each  his  share  in  these  jointly-executed 
productions,  but  it  is  thought  that  those  in  which 
traces  of  the  sculptor's  art  are  plairdy  discernible 
are  by  the  hand  of  Antonio,  and  that  those  of 
greater  pictorial  excellence  owe  their  origin  to 
Piero.  Piero  was  dead  when  his  elder  brother 
made  his  will  in  1496. 

DEL  PORTO,  Giovanxi  Battista,  was  an  en- 
graver who  flourished  about  the  year  1503,  and  wbb 
commonly  known  by  the  name  of  '  The  Master  of 
the  Bird,'  from  his  practice  of  marking  his  prints 
with  a  bird  after  the  initials  J.  B.  Amongst  them 
there  are : 

St.  Sebastian  on  the  Tree. 
Leda  with  the  Swan. 
The  Rape  of  Europii. 

He  also  executed  the  designs  for  the  following 
woodcuts : 

St.  Jerome  with  the  Lions. 
Diana  and  Act  won. 
The  Three  Graces. 
The  Rape  of  Ganymede. 

DEL  POZZO,  Matteo,  was  a  pupil  of  Squard- 
one,  who  lived  in  the  middle  of  the  16th  century. 
He  worked  during  the  years  1469  to  1471  at  the 
decorations  of  the  Cappella  Gattamelata  in  the  Santo 
of  Padua,  where  he  painted  a  'St.  Francis.'  He 
died  in  1472. 

DEL  PRADO,  Blas,  (or  De  Pbado,)  was  a 
Spanish  painter,  who  was  born  in  the  vicinity  of 
Toledo,  about  1540,  and  was  a  scholar  of  Alonso 
Berruguete.  There  are  some  of  his  works  in  the 
chapel  of  St  Bias  at  Toledo,  but  they  are  much 
injured  by  time  and  the  dampness  of  the  situation. 
At  Madrid  there  are  also  some  pictures  by  this 
artist,  particularly  an  altar-piece  in  the  church  of 
San  Pedro{  representing  the  'Descent  from  the 
Cross,'  which  is  evidently  the  work  of  a  great 
master.  In  the  early  part  of  his  life  Prado  was 
invited  to  visit  the  court  of  the  Emperor  of 
Morocco,  to  paint  a  portrait  of  his  daughter,  and 
returned  to  Spain  amply  rewarded  for  his  labour. 
Whilst  at  Fez  he  painted  the  portraits  of  the 
Princesses  of  the  Harem.  He  died  at  Madrid 
about  1600. 

DEL  RICCIO,  Domenico,  called  BRCSASORn, 
was  born  at  Verona  in  1494,  and  was  a  disciple 
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of  Giulio  Romnno.  His  greatest  improveruont, 
however,  was  derived  from  an  attentive  study 
of  the  works  of  Giorgionc  and  Titian,  at  Venice. 
His  picture  of  *  St.  Koch,'  in  the  church  of  the 
Augustinians  at  Verona,  is  entirely  in  the  style 
of  the  latter,  as  well  as  some  pictures  of  fahulous 
subjects  in  private  collections.  His  genius  did 
not  confine  itself  to  the  style  of  any  individual 
master ;  and  his  works  at  Mantua  partake  of  the 
depth  of  colouring  of  Giorgione,  and  of  the 
graceful  design  of  Parmigiano.  His  picture  of 
'Phaeton,'  in  the  ducal  palace,  though  somewhat 
damaged  by  time,  still  charms  by  the  ingenuity  of 
the  composition,  the  harmony  of  the  colour,  and  the 
admirable  fore-shortening.  Brusasorci's  greatest 
merit  was  in  fresco  painting ;  and  in  the  many 
admirable  works  with  which  he  embellished  the 
public  edifices  and  palaces,  he  united  the  erudition 
of  the  poet  to  the  skill  of  tho  painter.  His  best 
historical  work  was  the  '  Cavalcado  of  Clement 
VIII.  and  Charles  V.  on  their  entry  into  Bologna,' 
in  the  saloon  of  the  Caaa  Ridolti,  a  grand  com- 
position, which  is  spoken  of  by  Lanzi  in  terms  of 
the  highest  praise.  He  died  in  1567.  '  Bnisasorci,' 
which  signifies  a  '  burner  of  rata,'  wrs  a  nickname 
given  to  his  father  because  of  his  inflicting  that 
cruel  punishment  on  all  the  rats  caught  in  his 
house. 

DEL  RICCIO,  Felice,  called  Brusasorci  '  the 
younger,'  the  son  of  Domenico  del  Riccio,  was  born 
at  Verona  about  the  year  1540,  and  was  first  in- 
structed by  his  father,  after  whose  death  he  con- 
tinued his  studies  at  Florence,  under  Jacopo  Ligozzi. 
He  painted  for  the  private  collections  at  Verona 
several  pictures  of  Holy  Families  and  Madonnas, 
with  angels,  which  were  admired  for  their  grace  and 
beauty  of  expression.  His  picture  of  the  '  Forge 
of  Vulcan,  with  the  Cyclops,'  in  the  collection  of 
Count  Gazzola,  is  designed  in  the  best  style  of  the 
Florentine  school,  and  vigorously  coloured.  There 
are  also  some  altar-pieces  by  him  in  the  churches  at 
Verona,  of  which  the  most  admired  is  his  picture 
of '  St.  Helena,'  in  the  church  dedicated  to  that  saint 
He  died  in  1605. 

DEL  RINCON,  Antonio,  was  born  at  Guada- 
laxara  in  1446,  and  may  be  considered  as  the  father 
of  the  Spanish  School.  Ho  studied  at  Rome,  and 
on  his  return  to  Spain  was  taken  into  the  service 
of  Ferdinand  the  Catholic,  who  appointed  him  his 
painter,  bestowed  on  him  the  order  of  Santiago, 
and  made  him  groom  of  his  chamber.  Among  the 
few  of  his  works  that  remain  are  the  altar-piece 
in  the  church  of  Robledo  de  Chabela,  a  town  in  the 
archbishopric  of  Toledo,  and  two  portraits  of 
Ferdinand  and  Isabella,  in  the  church  of  San 
Juan  de  los  Reyes,  at  Toledo.  Several  of  his  works 
perished  in  the  fire  that  destroyed  the  palace  of 
the  Pardo  in  1608.    He  died  in  1500. 

DEL  RINCON,  Fkbnando,  was  the  son  and 
scholar  of  Antonio  del  Rincon.  He  assisted  Juan 
de  Borgufia  in  various  works  in  Toledo  Cathedral, 
about  151 1-14,  and  his  name  appears  in  the  archives 
of  tho  College  of  St  Udefonso  at  Alcala  in  1518, 
when  he  received  500  maravedis  for  polishing  the 
medallion  of  Cardinal  Cisneroe. 

DEL  SANT1SIMO  SACRAMENTO,  Juan.  See 

Gl'ZMAN. 

DEL  SARTO,  Andrea.  See  Andrea  d'Aonolo. 

DEL  SAZ,  Julian  de  La  Fuknte.  See  De  La 
Fuentr  del  Saz. 

DELSENBACH,  Johann  Adam,  a  German  en- 
graver, was  born  at  Nuremberg  in  1687.  He 
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worked  for  some  years  in  Vienna,  but  died  in  his 
native  city  in  1765.  He  engraved  a  scries  of  forty- 
nine  views  in  Nuremberg,  between  the  years  1718 
and  1716,  and  several  portrait*  for  Roth-Scholtz's 
4  Icones  Bibliopolarum  et  Typographorum,'  pub- 
lished at  Nuremberg  in  1726-42.  He  also  engraved 
some  plates  for  Scheuchzer's  Bible,  as  well  as 
twenty-eight  views  in  Vienna. 

DEL  SERO,  Guocio.    See  Aohinetti. 

DEL  SIGNORACCIO,  Paoi.o,  called  Fra  Pao- 
LINO  DA  Pistoja,  and  II  Pistojf.se,  was  born  at 
Pistoja  in  1490,  and  died  there  from  the  effects  of 
a  sunstroke  in  1547.  He  received  his  first  instruc- 
tions from  his  father,  Bernardino  d'Antonio  Dctti, 
called  Signoraccio,  an  inferior  artist,  by  whom 
some  works  still  remain  at  Pistoja.  Fra  Paolino 
entered  the  Dominican  Order  at  an  early  ago,  and 
studied  under  Fra  Bartolommeo,  after  whose  death 
he  finished  many  of  his  pictures.  A  '  Virgin  and 
Child  enthroned,  with  Saints,'  by  him,  dated  1528, 
is  in  San  Paolo  at  Pistoja;  a  '  Crucifixion,'  dated 
1516,  is  in  Santo  Spirito  in  Siena  ;  and  in  tho 
Belvedere  in  Vienna  is  a  4  Virgin  and  Child  en- 
throned, surrounded  bv  six  Saints,'  dated  1510. 

DEL  SIGNOR  GUIDO,  Piktro.  See  Gallinari. 

DEL  VAGA,  Perino.    See  Buonaccorsi. 

DELVAUX,  Edouard,  a  Flemish  landscape 
painter,  was  bom  at  Brussels  in  1806.  He  studied 
under  Van  Assche,  and  afterwards  became  director 
of  the  Academy  at  Spa,  where  he  died  in  1862. 
He  loved  to  represent  wooded  scenery,  and  de- 
lighted particularly  in  enormous  trees.  Amongst 
his  works  are : 

View  od  the  Sonne  near  Fozetit. 

Hilly  Country;  Windy  Weather  (Brussels  Museum). 

View  near  the  Sambre  (Haarlem  Museum). 

DELVAUX,  Ferdinand  Marie,  a  Belgian  his- 
torical and  genre  painter,  was  born  at  Brussels  in 
1782.  He  studied  under  Andries  Lens,  and  twice 
visited  Italy.  On  his  way  back  to  his  native 
country  he  was  seized  with  fever,  and  died  at 
Bologna  in  1815.    Amongst  his  best  works  are : 

Bruaaels.   Franciscan  \  Martyrdom  of  St.  Stephen. 
Content.  J 

„        Museum.      Inferior  of  the  Cloisters  of  the 

Chartreuse,  Rome. 
„  „  Interior  of  a  Nunnery  at  Rome. 

Ghent.      Academy.     Saul  and  David. 

DELVAUX,  Rrmi  HENRt  Joseph,  a  French  en- 
graver, was  born  in  Paris  in  1748,  according  to  some 
authorities,  or  at  Lille  in  1750,  according  to  others. 
He  engraved  several  plates  for  the  4  Cabinet 
Choiseul'  and  the  4Galerie  du  Palais-Royal,' but 
the  chief  occupation  of  his  life  was  to  reproduco 
the  designs  of  Moreau,  whose  illustrations  to  4  Les 
Amours  de  Psyche1  et  dc  Cupidon '  are  Delvaux's 
most  important  work.  He  also  engraved  4  The 
Miraculous  Draught  of  Fishes,'  after  Rubens ;  4  The 
Hunter,'  after  Metsu,  and  several  portraits.  He 
died  in  Paris  in  1823.  Marie  Augusts  Dklvaux, 
his  daughter,  born  in  1786,  learned  the  art  of 
engraving  from  him. 

DEL  VERROCCHIO,  Andrea,  was  the  son  of 
Domenico  di  Michele  de'  Cioni,  and  was  born  at 
Florence  in  1432.  He  is  said  to  have  been  a  pupil 
of  Donatello,  and  like  his  contemporaries  the 
Pollajuoli  kept  a  goldsmith's  shop.  Vasnri  says  of 
him,  "  He  was  a  goldsmith,  a  master  of  perspective, 
a  sculptor  and  carver,  a  painter,  and  a  musician." 
He  is  chi«  fly  celebrated  for  his  works  in  bronze, 
and  notably  for  the  •  David '  now  in  the  Uffizi 
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Gallery  at  Florence;  for  the 'St.  Thomas  examining 
the  Wounds  of  Christ'  in  Or  San  Michele  in  the 
same  city ;  and  for  the  model  for  the  equestrian 
htiitue  of  Colleoni,  at  Venice.  lie  hus  left  but  one 
authentic  example  of  his  powers  as  a  painter— 
namely,  the  1  Baptism  of  Christ,'  now  in  the 
Florence  Academy,  in  respect  to  which  Vasari 
states  that  he  received  the  aid  of  his  pupil,  Leonardo 
da  Vinci.  Vcrrocchio  has  also  the  credit  of  having 
taught  Pietro  Pcrugino.  He  died  at  Venice  in 
1488. 

DEL  VISO,  Cristobal,  a  painter,  and  a  monk 
of  the  order  of  St  Francis,  died  at  the  end  of  the 
17th  century  at  Madrid,  where  he  resided  in  quality 
of  commissary-general  of  the  Indies.  All  tbe  Saints 
of  his  order  which  are  to  be  seen  in  the  chapter- 
house of  the  convent  of  San  Francisco  at  Cordova, 
are  by  him,  and  show  his  talent. 

DEL  ZUCCA,  Jacopo,  (or  Jacopo  Zucchi,)  was 
born  at  Florence  about  the  year  1541.  He  was  a 
disciple  of  Giorgio  Vasari,  and  assisted  that  master 
in  several  of  his  works.  According  to  Baglione, 
ho  visited  Rome  when  young,  in  the  pontificate  of 
Gregory  X11L,  where  he  was  favoured  with  the 
patronage  of  Cardinal  Ferdinando  de'  Medici,  who 
employed  him  in  some  considerable  fresco  works 
for  his  palace.  There  are  also  several  altar-pieces 
by  him  in  the  public  edifices  at  Rome,  of  which 
the  most  worthy  of  notice  are  the  '  Nativity  of  St. 
John,'  in  the  church  of  San  Giovanni  Decollato, 
and  the  '  Descent  of  the  Holy  Ghost,'  in  San  Spirito 
in  Borgo.    He  died  about  1604. 

DE  MAN,  Coknki.ih,  a  Dutch  painter,  was  born 
at  Delft  in  1621.  He  was  instructed  in  the  rudi- 
ments of  the  art  by  an  obscure  painter,  but,  having 
a  strong  inclination  for  travel,  he  went  to  Paris 
whilst  he  was  very  young,  and  there  met  with 
sufficient  encouragement  to  supply  him  with  the 
means  of  extending  his  journey  to  Italy,  which 
was  the  ultimate  object  of  his  desire.  He  tra- 
velled through  Lyons  to  Lombardy,  and  Btayed  two 
years  at  Florence  and  three  in  Rome.  He  after- 
wards went  to  Venice,  where  the  works  of  Titian, 
particularly  his  portraits,  were  the  chief  objects  of 
iiis  attention.  After  an  absence  of  nine  years,  he 
returned  to  Holland,  and  established  himself  in  his 
native  city,  where  he  distinguished  himself  as  a 

fiaintcr  of  historical  subjects  and  portraits,  in  the 
atter  of  which  he  particularly  excelled.  One  of 
the  most  admired  paintings  at  Delft  is  a  large 
picture  by  him,  containing  the  portraits  of  the 
most  eminent  medical  men  of  his  time,  painted  for 
the  hall  of  the  surgeons,  which  has  more  of  the 
attributes  of  the  Venetian  than  of  the  Dutch  school. 
De  Man  died  at  Delft  in  1706.  There  is  by  him  in 
the  Rotterdam  Museum  a  'Village  Interior';  in 
the  Darmstadt  Gallery  an  '  Interior  of  a  Gothic 
Church  ';  and  in  the  Cassel  Gallery  another  '  Church 
Interior.'  There  exist  also  four  portraits  etched 
by  him. 

DE  MAN,  J.,  was  a  Dutch  painter  who  flourished 
in  the  17th  century.  The  Hague  Gallery  has  a 
'  Peasant  Wedding '  signed  with  his  name. 

DE  MARE,  Pikter,  a  Dutch  engraver,  was  born 
at  Lcyden  in  1757,  and  died  in  the  same  town  in 
1796.  He  was  a  pupil  of  Abraham  Delfoe.  Be- 
sides the  'Great  Fire  of  Rotterdam,'  after  Haas- 
broek,  the  '  Last  Judgment,'  after  Lucns  van 
Leyden,  and  some  Heads  after  Teniers,  he  executed 
a  large  number  of  plates  after  the  works  of  Berchem, 
Frans  van  Mieris,  and  Cornells  do  Visscher. 

DE'  MEDICI,  Maria.    See  Mary. 


DEMER,  Jacob.    See  Doker. 

DE  ME U LEMEESTE R,  Joseph  Karel,  a  Belgian 
engraver,  was  born  at  Bruges  in  1771.  He  waRa  pupil 
of  Bervic  in  Paris,  and  afterwards  studied  in  the 
French  school  of  engraving  at  Rome.  After  twenty- 
two  years' absence  lie  returned  to  Belgium  in  1820, 
and  settled  at  Antwerp,  where  he  died  in  1836. 
His  most  important  work  was  the  series  of  draw- 
ings which  he  made  from  the  fifty-two  compositions 
which  form  the '  Bible  of  Raphael '  in  the  Loggie  of 
the  Vatican.  These  copies  of  the  frescocB  occupied 
his  whole  time  for  twelve  years,  and  after  his 
return  home  he  undertook  their  reproduction,  both 
by  means  of  engraving  and  of  water-colour,  on  a 
scale  of  one-ninth  of  the  originals.  Thirty-six 
were  completed  in  water-colours,  but  twelve  plate* 
only  were  engraved  at  the  tuue  of  his  death.  All, 
however,  existed  in  outline,  and  these  were  finished, 
and  the  entire  work  published  with  text  by  the 
Baron  de  Reiffenbcrg,  hetween  the  years  1844  and 
1853.  He  also  engraved  the  '  Virgin  and  Child,' 
after  Andrea  Solario,  'Cupid  triumphant,'  after 
Domenichino,  and  the  portraits  of  Rubeus  and 
Michelangelo. 

DE  MEYER,  H.,  was  a  Dutch  landscape  painter, 
who  flourished  about  the  middle  of  the  17th  century. 
There  are  by  him  in  the  Amsterdam  Museum,  the 
'  Surrender  of  the  town  of  Hulst,'  and  the 1  Departure 
of  Charles  II.  of  England  from  Scheveningen.' 

DE'  MICHIELI.   See  Dei  Michieli. 

DE  MOMPER,  Frans,  a  Flemish  landscape 
painter,  who  was  a  native  of  Antwerp,  is  inscribed 
in  the  '  Liggere '  of  the  Guild  of  St  Luke  in  that 
city  in  1629-30.  He  died  at  Antwerp  in  1660-61. 
There  are  by  him  in  the  Augsburg  Gallery,  'St. 
Philip  baptizing  the  Eunuch/  and  a  «  Rocky  Scene,' 
in  which  the  figures  are  by  F.  Franckon  and  tbe 
animals  by  J.  Brueghel. 

DE  MOMPER,  Jodocub,  called  at  Rome  Eer- 
vrught,  a  painter  and  etcher,  was  bom  at  Antwerp 
about  1559.  He  was  the  son  of  Bartholomeus  De 
Momper,  a  dealer  in  pictures,  who  is  believed  also 
to  have  painted  landscapes,  and  to  have  instructed 
his  son  in  the  rudiments  of  the  art.  He  entered 
the  Guild  of  St.  Luke  in  1681,  and  became  its  dean 
in  1611.  He  painted  mountainous  landscapes  in  a 
bold,  free  style,  and  appears  to  have  taken  his 
views  from  the  romantic  scenery  of  Switzerland, 
rather  than  the  confined  prospects  in  his  own 
country.  Contrary  to  the  usual  style  of  the  Flem- 
ish artists,  his  works  have  nothing  of  the  precise 
finishing  which  was  so  much  admired  in  the  pictures 
of  Brueghel  and  Savery.  His  pictures  are  fre- 
quently decorated  with  figures  by  the  elder  Teniera, 
Jan  Brueghel,  F.  Francken,  and  H.  van  Balen. 
Van  Dyck  painted  his  portrait  among  the  cele- 
brated artists  of  his  country,  and  etched  a  plate 
of  it  himself.  De  Momper  etched  a  few  plates 
of  landscapes  from  his  own  designs,  which  are 
scarce.  He  died  at  Antwerp  in  1634  or  1635.  J. 
Visscher,  E.  van  Panderen,  and  Th.  Galle  have 
engraved  landscapes  after  him.  His  works  are 
to  be  seen  in  the  galleries  of  Amsterdam,  Bordeaux, 
Brunswick,  Copenhagen,  Darmstadt,  Dresden, 
Madrid,  and  Venice,  and  as  follow : 

Antwerp.    Gallery.      Tbe   Archduke   Maximilian  of 
Austria  hunting. 
„  Cathedral.    The  Repose  in  Egypt. 

Perlin.       Muievm.      Rocky  landscape. 

„  Forest  of  Oaks. 

M  Hermits. 
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Academy.     Horsemen  attacked  by 
Brunswick.  Gallery.       The  Four  Seasons. 
Cause!.       Gallery.       The  Tower  of  Babel 
Dresden.     Gallery.       Rocky  landscape  with  Travellers 
on  horseback. 

«  tt  "  ■        '^,0  ^"dgo  over  *ne  Precipice 

Petersburg.  Hermitage.  Landscape. 
Vienna.      Belvedere.    Bocky    Landscape,    with  St. 

Gothard. 

DE  MONI,  Lodowyck,  who  was  born  at  Breda  in 
1698,  was  a  scholar  of  Van  Kessel,  of  J.  B.  Biset, 
and  of  Philip  van  Dyk  at  the  Hague.  He  studiec 
the  works  or  Gerard  Dou,  and  imitated  the  manner 
of  Mieris.  He  accompnnied  Philip  van  Dyk  to 
CaBsel,  and  afterwards  settled  at  Leyden,  where  he 
died  in  1771.  His  paintings  consist  of  portraits 
and  genre  pieces  of  a  simple  and  pleasing  character, 
though  cold  in  colouring.    There  are  by  him  : 

Amsterdam.  Museum.  A  Woman  watering  Flowers. 

Hague.  Gallery.  The  Laccmaker.  1742. 

Lille.  A  fust  u»i.  Scene  galante. 

Paris.  Louvre.  A  Family  Scene. 

Petersburg.  Hermitage.  A  Fish- Woman. 

„    »  „  The  Bon  Vivant.  1723. 

Botterdam.  Museum.  A  Fish-Seller. 

Vienna.  Belvedere.  A  Girl  at  a  Window. 

DE  MOOR,  Karel,  the  elder,  a  Dutch  painter 
and  etcher,  was  bora  at  Leyden  in  1656.    He  was 
intended  by  his  parents  for  one  of  the  learned 
professions,  but  a  decided  inclination  for  art  in- 
duced his  father  to  place  him  under  the  care  of 
Gerard  Dou.    His  progress  was  considerable,  but 
being  desirous  of  distinguishing  himself  on  a  larger 
scale  than  was  practised  by  that  master,  he  was 
sent  to  Amsterdam,  where  he  became  a  scholar  of 
Abraham  van  den  Tempel.    The  death  of  that 
painter,  when  De  Moor  was  only  sixteen  years  of 
age  obliged  him  to  attach  himself  to  other  artists, 
and  it  was  by  Frans  van  Mieris  and  Godfried 
Schalcken  that  he  was  chiefly  influenced.   His  first 
productions  were  portraits  and  domestic  subjects, 
which  were  generally  admired.     The  States  of 
Holland  commissioned  him  to  paint  a  picture  for 
their  council  chamber,  leaving  to  him  the  choice  of 
the  subject,  provided  that  it  related  to  the  adminis- 
tration of  justice.  On  this  occasion,  De  Moor  proved 
himself  capable  of  nobler  work  than  that  which  had 
hitherto  engaged  his  pencil.    He  painted  in  the 
town-hall  at  Leyden  the  terrible  subject  of  •  Brutus 
condemning  his  two  Sons  to  Death,'  which  he  repre- 
sented in  the  most  awful  and  impressive  manner. 
The  celebrity  of  Karel  De  Moor  reached  Italy,  and 
the  Grand-Duke  of  Tuscany  expressed  a  desire  to 
p  ace  his  portrait,  painted  by  himself,  among  the 
illustrious  artists  in  the  Uffizi  Gallery.    It  was  ac- 
cordingly sent  to  Florence  in  1702,  and  the  painter 
w-as  honoured  in  return  with  a  gold  medal  and 
chain.    Be  was  also  commissioned  by  the  Emperor 
of  Gcnnnny  to  paint  the  portraits  of  Prince  Eugene 
and  the  Duke  of  Marlborough,  and  these  he  executed 
so  much  to  the  satisfaction  of  that  monarch,  that 
he  conferred  on  the  artist  the  order  of  knighthood. 
One  of  his  best  works  is  in  the  hall  of  the  magis- 
trates at  the  Hague,  representing  the  Burgomasters 
and  Eschevins  id  the  year  1719.  The  pictures  of  De 
Moor  are  cleverly  composed,  his  figures  are  correctly 
drawn,  and  Ins  colouring  is  clear  and  transparent. 
In  some  of  his  larger  portraits  he  seems  to  have 
mined  at  a  fityle  combining  the  chaste  delicacy  of 
\an  Dyck  with  somewhat  of  the  vigour  of  Rem- 
brandt     Although  his  works  arc  always  very 
highly  finished  his  touch  is  firm  and  free.  De 
Moor  died  at  Warmond  in  1738.    He  etched  a  few 


portraits,  from  his  own  designs,  among  which  are 
those  of  Gerard  Dou,  Jan  van  Goyen,  Frans  van 
Mieris,  and  himself.  The  following  are  some  of 
his  principal  works : 

Antwerp.     Gallery.     A  Lady  with  a  Bouquet.  (Tki$ 
picture  bean  the  forged  ligna- 
ture  of  G.  Metru.) 
Dresden.     Gallery.      A  Hermit  praying. 
Florence.     Ifizi.         His  own  Portrait. 
Petersburg.  Hermitage.  Ecce  Homo. 

»  „         A  Hermit.  1730. 

DE'  MOTTI,  Jacopo.   8ee  Dei  Motti. 
DE  MOUCHERON,  Fredebik.  See  Moucheron. 
DENANTO,  Francesco,  of  Savov,  a  painter 
and  engraver  on  wood,  worked  at  Venice  from 
1440  to  1450,  and  is  said  to  have  been  a  disciple 
of  Titian.    Among  other  wood-cuts  by  him,  there 
is  a  large  one  representing  'Christ  healing  the  Lame 
Man.'  It  is  executed  in  a  spirited,  taste- 
ful style,  and,  being  inscribed,  Francis-  ^ 
cue  Denanto  de  Sabaudia,     is  probably 
from  a  design  of  his  own.  The  annexed  TVmVT 
monogram  is  stated  to  be  his :  U  L\ 

DENBY,  William,  an  English  painter,  was  bom 
at  Great  Bookham,  in  Surrey,  in  1819.  He  studied 
under  Dyce  in  the  School  of  Design  at  Somerset 
House,  of  which  he  became  an  assistant  master  in 
1847.  He  subsequently  superintended  the  Antique 
Department  in  the  South  Kensington  School  till 
Ins  death  in  1875,  which  was  occasioned  by  ill- 
ness contracted  at  Rome  a  few  years  previously. 
Amongst  the  few  works  which  ho  exhibited  at  the 
Royal  Academy  may  be  mentioned :  '  The  Infant 
St.  John,"  A  Girl  reading,'  and  'St.Peter  and  Rhoda.' 

DE  NECKER,  Jobst,  who  also  signed  his  name 
De  Neoker  and  Dienkcker,  a  most  skilful  wood- 
engraver,  was  a  native  of  Antwerp.  He  settled  at 
Augsburg  about  1510,  and,  in  conjunction  with 
several  other  artists,  executed  the  wood-cuts  of 
Burgkmair's  and  Scbauflein's  designs.  He  en- 
graved the  designs  which  the  latter  made  to 
illustrate  the  allegorical  poem  of  '  Theuerdanck,' 
and  also  some  of  those  which  Burgkmair  made  for 
the  '  Triumph  '  of  the  Emperor  Maximilian.  He 
was  the  inventor  of  chiaroscuro  in  three  tints,  of 
which  the  best  example  is  the  fine  portrait  of 
Hans  Baumgartner,  dated  1512,  after  the  design 
of  Burgkmair.  His  chief  work  is  the  *  Prodigal 
Son,' which  appears  to  be  likewise  after  Burgkmair. 
There  is  also  by  him  an  enlarged  copy  of  Holbein's 
'  Dance  of  Death,'  dated  1544.  He  died  probably 
before  1561. 

David  De  Necker  and  Samson  De  Necker,  who 
were  wood-engravers  and  natives  of  Augsburg, 
were  probably  his  sons,  and  Herccles  De  Necker, 
another  engraver  on  wood,  is  said  to  have  been  a 
son  of  David  De  Necker. 

DE  NEVE,  Frans,  was  born  at  Antwerp  about 
the  year  1627,  and  for  some  time  studied  the  works 
of  Rubens  and  Van  Dyck.  Ho  afterwards  visited 
lome,  where  he  resided  for  some  years,  and  on  his 
return  to  his  native  country  gave  proof  of  con- 
siderable ability  as  a  painter  of  historical  subjects; 
but  he  afterwards  distinguished  himself  more  a*  a 
painter  of  what  are  called  heroic  landscapes,  with 
subjects  from  history  or  fable,  in  which  he  exhibited 
the  fertility  of  his  genius  and  the  refinement  of  his 
taste.    There  are  the  following  paintings  by  him  : 

Gallery.     The  Archduke  Leopold  William 
of  the  Netherlands. 
»  Charles  II.  of  Spain. 

„  LiechtrmttinGal.  The  Judgment  of  Solomon. 
„  „         The  Murder  of  the  Innocent*. 
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De  Neve  likewise  executed  several  etchings  in  a 
slight  but  very  masterly  style.  They  are  embellished 
with  figures,  correctly  drawn  and  cleverly  grouped. 
Among  them  are : 

Narcissus. 

A  Shepherdess  playing  the  Tambourine. 

DE  NEYN,  Pikteb,  who  was  born  at  Leyden  in 
1597,  studied  for  some  time  under  Esajas  van  de 
Velde,  and  gave  promise  of  becoming  a  good 
landscape  painter,  in  the  manner  of  his  master; 
but  he  afterwards  applied  his  talents  to  archi- 
tecture, in  which  he  succeeded  so  well  that  he  was 
appointed  architect  to  his  native  city,  Leyden, 
where  he  died  in  1639. 

DENIS,  Simon  Alexandre  Clement,  called  '  den 
Schelen,'  was  born  at  Antwerp  in  1755.  After 
studying  for  some  time  under  Antonissen,  he 
went,  in  1786,  to  Italy,  and  there  married  a 
Roman  lady.  Ho  afterwards  settled  at  Naples, 
where  he  became  painter  to  the  king,  and  died  in 
1813.  Denis's  pictures,  which  are  for  the  most 
part  landscapes,  are  executed  in  an  Italian  manner, 
and,  with  the  exception  of  colour,  are  good  in 
every  respect  The  Antwerp  Museum  contains 
three  specimens  of  his  art,  and  the  Louvre  one. 

DENNEL,  Antoine  Francois,  a  French  en- 
graver, possibly  a  brother  of  Louis  Dcnnel,  was  a 
pupil  of  Wille.  He  worked  in  Paris  from  1760 
to  1815,  and  engraved  several  plates  for  Filhol's 
*  Musee  Francais,'  but  his  best  works  are  the  1  Essai 
du  Corset,*  and  the  '  DeViicace  d'un  Poeuie  cpique,1 
after  P.  A.  Wille. 

DENNEL,  Locis,  a  French  engraver,  was  bom 
at  Abbeville  in  1741,  and  died  in  Paris  in  1806. 
He  was  a  pupil  of  Beauvarlet,  in  whose  style  he 
engraved  several  plates,  among  which  are  the 
following : 

The  Triumph  of  Galatea  ;  after  Luca  Giordano. 
rygmalion  enamoured  of  his  Statue ;  after  Lagrtnit. 
The  Triumph  of  Painting ;  after  the  tame. 
Punting  cherished  by  the  Graces  ;  after  the  same. 

DENNER,  Balthasar,  a  German  painter,  whose 
works  surprise  by  the  toilsome  servility  of  their 
finish,  as  much  as  they  disgust  by  a  total  absence 
of  all  that  is  estimable  in  the  art,  was  born 
at  Hamburg  in  1685.  After  being  instructed  in 
drawing  by  an  obscure  painter  of  that  town,  he 
went  to  Berlin  in  1707,  where  his  works  were 
admired  by  Frederick  II.  The  Duchess  of  Bruns- 
wick-WolfcnbiUtel  invited  him  to  her  court  in 
1720,  where  he  painted  her  portrait;  and  from 
theuce  he  went  to  Hanover,  where  he  met  with 
so  much  encouragement  that  he  came  to  London 
in  1721,  and  remained  here  until  1728.  The  only 
productions  of  this  mechanic  in  the  art,  that  have 
any  claim  to  notice,  are  his  heads  of  old  men  and 
women,  which  still  find  collectors  among  the  ad- 
mirers of  patient  and  persevering  precision.  There 
are  examples  of  these  at  Hampton  Court  and  in 
the  Louvre,  as  well  as  in  the  Galleries  of  Berlin, 
Cassel,  Copenhagen,  Dresden,  Florence,  Munich, 
St.  Petersburg,  and  Vienna.  He  died  at  Rostock 
in  1749. 

Brulliot  mentions  a  B.  Denner,  an  engraver, 
who  executed  some  views  on  the  Tiber  after  Cor- 
nelia Meyer  for  a  work  published  in  1683,  but  he 
gives  no  particulars  of  the  artist. 

DENNING,  Stepii en  Povntz,  an  English  mini- 
ature and  portrait  painter,  was  born  in  1795.  He 
was  a  pupil  of  John  Wright,  and  exhibited  at  the 
Royal  Academy  from  1814  to  1851,  but  he  employed 


himself  chiefly  in  copying  the  works  of  other  artists. 
In  1821,  he  became  curator  of  the  D u I wich  Gallery, 
and  resided  at  the  college  until  his  death  in  1864. 
There  is  in  the  National  Portrait  Gallery  a  vignette 
sketch  in  water-colours  by  him  of  James  Hogg, 
the  Ettrick  Shepherd.  He  also  painted  portraits 
of  Isaac  D' Israeli  and  Sir  Matthew  Wood,  Lord 
Mayor  of  London. 

DENON,  Baron  Dominique  Vivant,  (or  De 
Non,)  born  at  Chalons  on  the  Sadne  in  1747,  was 
one  of  the  train  of  artists  and  literary  and  scientific 
men  who  accompanied  Napoleon  Bonaparte  to 
Egypt !  where  he  wielded  alternately  the  pen  and 
the  sword,  it  is  said  with  equal  dexterity.  His 
great  work  on  the  Egyptian  expedition,  the  '  Voy- 
age de  la  Haute  et  Basse  Egypte,'  the  numerous 
drawings  for  which  were  made  by  himself,  is  alone 
sufficient  to  immortalize  his  name.  Napoleon  was 
warmly  attached  to  him,  made  him  Director-General 
of  the  Museums,  and  consulted  him  on  all  matters 
connected  with  the  fine  arts.  He  took  but  little 
interest  in  politics,  his  thoughts  being  principally 
occupied  by  engraving,  and  l>y  the  fair  sex,  manv 
of  whose  portraits  he  drew  and  etched  during  his 
diplomatic  travels.  He  also  etched  the  celebrated 
collection  of  painters'  portraits  in  the  Uffizi  Gallery 
at  Florence,  but  his  most  remarkable  works  were 
his  reproductions  of  Rembrandt's  etchings,  espe- 
cially those  of  the  '  Resurrection  of  Lazarus,'  the 
1  Death  of  the  Virgin.'  and  the  painter's  own  portrait 
His  large  etching  of  Luca  Giordano's  '  Adoration 
of  the  Shepherds '  opened  to  him  in  1787  the  doors 
of  the  Academy.  One  of  his  best-known  portraits  is 
that  of  Benjamin  de  La  Borde,  which  was  engraved 
by  Masquelier  and  published  in  his  'Chansons.' 
Denon  died  in  Paris  in  1825,  universally  beloved 
for  his  good  qualities,  and  admired  for  his  talents 
and  the  purity  of  his  taste.  He  resembled  Voltaire, 
as  well  in  his  wit  as  in  his  features. 

DE  NOTER.  Hermanus  Adocst,  the  son  of  Pieter 
Francois  De  Noter,  was  born  at  Ghent  in  1806. 
He  was  instructed  by  his  father,  and  gave  early 
promise  of  success.  He  painted  landscapes, 
winter  scenes,  marine  views,  and  subjects  in  the 
manner  of  Wouwerman.  He  died  at  Ghent  in  1837. 

DE  NOTER,  Pieter  Francois,  a  Fie  mish  painter 
of  landscapes  and  interiors,  was  born  at  Waelhem, 
near  Mechlin,  in  1779.  He  became  a  professor  in  the 
Academy  of  Ghent  and  developed  into  an  eminent 
painter  of  landscapes,  marine  subjects,  winter 
scenes,  views  of  the  interiors  of  cities,  and 
cathedrals.  His  most  esteemed  pictures  are  his 
views  of  cities  and  winter  scenes;  and  during 
the  latter  part  of  his  career  he  confined  his 
talents  almost  exclusively  to  the  representation  of 
such  subjects.  His  pencilling  was  delicate ;  and  in 
this  respect  he  may  be  considered  as  belonging  to 
the  Dutch  school.  His  pictures  are  numerous  and 
varied,  and  are  to  be  found  in  the  cabinets  of 
Belgium,  Holland,  and  the  north  of  France.  He 
also  engraved  a  collection  of  landscapes,  several 
of  which  are  after  Hobbema.  He  died  at  Ghent 
in  1842.  Amongst  his  works,  which  show  great 
minuteness  of  detail,  are : 
Brussels.       Museum.    View  at  Bruges. 

„  „        View  from  Pout  Neuf,  Ghent. 

Ghent.       Academy.    Abbey  of  St.  Pierre,  Ghent. 

»  „         Winter  view  of  Ghent. 

DENTE,  Marco,  called  Marco  da  Ravenna,  an 
Italian  engraver,  born  in  the  latter  part  of  the  15th 
century,  was  one  of  the  most  eminent  pupils  of 
Marc-Antonio's  school.    His  best  works,  remark- 
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able  for  their  purity  and  care  of  execution,  are 
copies  after  Baccio  Bandinelli,  Oiulio  Romano,  IU- 

Ehael,  and  more  especially  Marc-Antonio,  whom 
e   imitated  in   a   most  -|-^    CVO  w  "Q 
deceptive    manner.      lleAj^J-^^^y  ^"JjA 
generally   used    the    ac-  ' 
companving  monogram : 

DENTONE,  II.    See  Curti,  Girolamo. 
DEN  TYN,  Lambertus,  whs  born  at  Antwerp 
in  1770.    He  was  a  scholar  of  P.  van  Regemorter, 
and  painted  interiors  by  candle-light,  and  land- 
scapes by  moonlight.    He  died  in  1816. 

DENUELLE,  Alexandre  Dominique,  a  French 
decorative  painter  and  architect,  was  born  in  Paris 
in  1818.  He  studied  under  Delnroche,  and  after- 
wards served  on  the  Commission  for  Historical 
Monuments.  He  died  at  Florence  in  1879.  He 
was  largely  engaged  in  mural  paintings  for 
churches,  and  specimens  of  his  art  will  bo  found 
in  the  Abbey  of  St.  Denis,  in  St.  Paul  at  Nimes, 
St.  Polycarp  at  Lyons,  the  Oratory  at  Birmingham, 
the  Church  of  tho  Celestiues  at  Avignon,  and  in 
Strnssburg  Cathedral. 

DEN  UYL,  Jan  (Uil,  or  Vyl),  is  probably  the 
artist  by  whom  there  are  many  drawings  to  be 
found  in  Holland,  signed  /.  d*n  Uil,  or  /.  dm 
Uyl.  There  are  only  five  of  his  etchings  described : 
an  Ox  and  a  Sheep,  a  Bull,  two  Oxen,  a  Dog,  and 
a  Buffalo.  In  style  they  approach  those  of  Nicolaes 
Moojaert,  but  do  not  equal  them  in  merit.  They 
appear  to  have  been  executed  about  the  end  of  the 
16th  century. 

DENY,  Jeanne,  was  a  French  engraver  of 
merit,  who  flourished  in  the  last  quarter  of  the 
18th  century.  She  executed  some  of  Monnct's 
and  Marillier's  illustrations  to  the  '  Romans  et 
Contes'  of  Voltaire,  of  Desrais's  designs  for  the 
'Contes'  of  La  Fontaine,  and  several  of  the 
plates  for  the  'Cabinet  Choiseul'  and  the  'Cos- 
tumes Francais.' 

Martial  Dent,  her  brother,  likewise  engraved 
subjects  for  the  same  works.  The  one  or  the  other 
engraved  also  '  Le  Restaurant '  after  Lavreince. 

DENYS,  Frans,  a  Flemish  painter  of  portraits, 
who  may  be  ranked  amongst  the  first  artists 
of  his  time,  is  very  often  confounded  with  his 
son  Jacob,  a  painter  of  less  account.  Frans 
was  a  native  of  Antwerp,  and  was  received  into 
the  Guild  of  St.  Luke  in  1631,  but  the  dates  of 
his  birth  and  death  are  not  known. 

DENYS,  Jacob,  a  Flemish  painter,  the  son  of 
Frans  Denys,  was  born  at  Antwerp  in  1644,  and 
received  into  the  Guild  of  St.  Luke  in  1664.  He 
was  a  scholar  of  Erasmus  Quellinus,  the  elder, 
but  at  an  early  ago  he  went  to  Italy,  where  he 
passed  the  greater  part  of  his  life.  His  merit 
recommended  him  to  the  patronage  of  the  Duke  of 
Mantua,  in  whose  employment  he  passed  several 
yeare.  He  afterwards  was  invited  to  Florence, 
where  he  painted  for  the  Palazzo  Pitti  several  his- 
torical pictures,  and  the  portrait  of  tho  Grand-Duke, 
with  those  of  the  principal  personages  of  the  court. 
After  fourteen  years'  absence,  he  returned  to  his 
native  country,  and  died  at  Antwerp  in  1708. 
The  style  of  Denys,  both  in  his  historical  works 
and  in  his  portraits,  resembles  that  of  Van  Dyck, 
with  something  more  of  the  Italian  taste,  though 
with  less  purity  of  colouring.  There  are  in  the 
Antwerp  Gallery  two  works  by  him,  a  portrait  of 
Gregorius  Martens,  head-man  of  the  corporation  of 
St  Luke  (dated  1694),  and  a  'Study  from  the 
Living  Model.' 
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DENYS.  Simon  Alexandre  Clement.  See  Denis. 

DEO  DATE, — .  The  name  of  this  engraver  is 
affixed  to  a  portrait  of  Sir  Theodore  Mayerne, 
physician  to  James  I.  and  Charles  I. 

DEODATO.    See  Orlandi. 

DE'  PAESI,  Girolamo.    See  Mcziano. 

DE  PAPE,  Adriaan,  a  Dutch  painter,  who  lived 
probably  at  Leyden  in  the  middle  of  the  17lh 
century,  is  said  to  have  been  a  scholar  of  Gerard 
Dou.  Balkema,  who  is  the  only  writer  who  notices 
him,  says  that  in  the  sale  of  Cornelia  van  Dyck's 
collection  of  pictures  in  1713.  there  was  a  picture 
by  De  Pape  representing  a  4  Kitchen  with  a  Woman 
paring  Turnips  '  ;  and  in  Gerrit  Muller's  collection 
sold  at  Amsterdam  in  1827,  another  of  n  '  Kitchen 
with  a  Woman  plucking  a  Fowl.'  The  latter,  he 
says,  is  more  in  the  manner  of  Brckclenkam  than 
of'  Gerard  Dou.  It  is  now  in  the  Hague  Gallery. 
He  gives  no  particulars  relative  to  his  birth,  plac  e 
of  residence,  or  death,  though  he  says  he  whs 
worthy  of  tho  school  'whence  he  proceeded.  In 
the  Marquis  of  Bute's  collection  is  a  picture  signed 
by  him  of  a 'Woman  paring  Apples,' and  in  the 
'  Exposition  retrospective '  held  at  Brussels  in 
1873,  was  a  painting  by  him,  dated  1648,  lent  by 
the  Comte  G.  Du  Chastcl. 

DE  PASSE.   See  Van  de  Parse. 

DE  PATINIR,  Joachim,  (or  De  Patenier,)  was 
born  at  Dinant  about  the  year  1490.  He  resided 
chiefly  at  Antwerp,  where  he  acquired  considerable 
reputation  as  a  landscape  painter,  and  was  admitted 
a  master  of  the  Guild  of  St.  Luke  in  1515.  He 
was  one  of  the  earliest  Flemish  painters  who  painted 
landscapes  independent  of  history.  Many  of  his 
works  exist,  ana,  considering  them  as  the  earliest 
productions  of  their  class,  they  fully  justify  the 
praise  of  Van  Mander.  In  most  of  them  is  found 
a  small  clownish  figure  indecently  exhibited.  IIo 
also  painted  hunting  scenes  and  battles,  which,  at 
that  early  period,  were  held  in  considerable  estima- 
tion. Some  historical  pictures  also  are  attributed 
to  him.  Those  which  are,  perhaps,  least  liable  to 
doubt  are  in  tho  Gallery  at  Vienna.  Albrecht 
Durer  found  De  Patinir  to  be  the  most  agreeable 
of  all  the  Flemish  artists,  and  formed  with  him  a 
close  intimacy;  he  also  painted  his  portrait.  De 
Patinir  died  at  Antwerp  in  1524.  1ho  following 
paintings  by  him  may  be  mentioned  : 

Muscitui.  The  Flight  into  Egypt. 

„  The  Adoration  of  the  Magi. 

Gallery.  The  Conversion  of  St.  HuT.crt. 

„  „    '  The  Rest  on  the  Flight  into  Egy  1 1. 

Brussels.       Mnsrum.  Mater  Dolorosa. 

London.      Nat.  Call.  The  Crucifixion. 

„  „  St.  John  the  Evangelist. 

„  ,.  St.  Christopher. 

Madrid.         Galltry.  The  Temptation  of  St.  Anthony. 

Vienna.       Academy.  The  Entombment. 

„  „  Christ  bewailed  under  tho  Cross. 

„  Belvedere.  St.  John  the  Baptist  preaching. 

DEPATJLIS,  Alexis  Josei-h,  a  French  engraver, 
was  born  in  Paris  in  1792,  and  died  there  in  18G7. 

DE  PAULIS,  Andreas.    See  Pacli. 

DE  PAY,  Johann,  was  bom  at  Riedlingen  in 
Swabia  in  1609,  antTdied  at  Munich  in  1660.  His 
own  portrait,  by  bimsetf,  dated  1655,  is  in  tho 
Munich  Gallery. 

DE  PETERS,  Anton,  a  painter  and  etcher,  was 
born  at  Cologne  in  1723,  and  studied  in  Paris  under 
Greuze.  He  was  raised  to  the  rank  of  a  noble  by 
the  king  of  France,  and  appointed  court  painter 
by  the  Danish  king,  Christian  IV.,  as  well  as  by 
Prince  Charles  of  Lorraine.   The  Revolution  drove 
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liim  back  to  his  native  country,  where  he  lived  in 
poverty,  and  died  ut  Cologne  in  1795.  There  are 
by  him : 

PAINTINGS. 

Death  of  Cleopatra  (in  miniature  upon  ivory). 
A  Uirl  leaving  the  Bath  (II err  Merlo,  Cologne). 
The  Uirl  with  the  Carp. 

ETCHINGS. 

Virgin  and  Child,  in  a  landscape. 

Holy  Family  ou  the  Flight  to  Egypt  (after  Rembrandt). 

DE  POORTER,  Willem,  a  native  of  Haarlem, 
who  flourished  from  1630  to  1645,  was  a  pupil  of 
Rembrandt,  and  his  works,  executed  after  that 
master,  display  considerable  merit,  and  aro  some- 
irc.  lie 


what  rare.  He  usually  painted  historical  subjects, 
but  sometimes  undertook  interiors.  His  chef- 
dceuvre  is  *  Solomon  worshipping  false  Gods,'  in 
the  possession  of  M.  Coster  in  Paris.  Besides  this, 
there  aro  in  public  galleries  the  following  works 
by  him: 


Gallery. 
J  re  h fiery  Coll.  An  Interior. 
Cassel.       GalUry.       The  Circumcision. 
Copenhagen.  Gallery.    Mercury  and  Proserpine. 

Peace.  1643. 
Gallery.    Ahasuerus  and  Esther.  1645. 
„       The  Woman  taken  in  Adultery. 
„        The  Virgiu  and  Child,  with  St. 
Joaeph  and  St.  Simeon;  after 
Rembrandt. 


n 


Rotterdam.  J/i 


An  Allegory  of  Human  Insta- 
bility. 1630. 

DEQUEVAUVILLER,  Francois  Jacques,  a 
French  engraver,  was  born  in  Paris  in  1783.  He 
was  a  pupil  of  his  futher,  N.  B.  F.  Dequevauvillcr, 
and  of  Boucher- DeBUoyers.  His  principal  works 
were  portraits,  among  which  may  be  mentioned: 


M.  Daigrefenille  ;  after  . 
Cardinal  de  Beaussct. 
The  Duke  de  Berry. 
Portrait  of  Krasmus ;  after  Holbein. 
Portrait  of  De  Kratier  ;  after  the  tame- 

DEQUEVAUVILLER,  Nicolas  Barthblbmi 
Fhan<^)I8,  a  French  engraver,  born  at  Abbeville  in 
1745,  was  one  of  tho  best  pupils  of  J.  Daulle. 
He  died  in  Paris  in  1807.  His  best  works  are 
4  L'Assemblee  au  Salon '  and  '  L'Assemblee  au 
Concert,'  both  after  Lavreince.  He  also  engraved 
Borne  landscapes  in  a  neat,  pleasing  manner,  in- 
cluding the  following : 

Two  French  Naval  Battles ;  after  Ronel. 
A  Landscape  ;  after  If'ynantn. 
Noon,  a  Landscape  with  figures  j  after  Berehem. 
Evening,  the  etching  by  Heitbrod  ;  after  the 
View  on  the  Tiber ;  after  Atulyn. 
View  of  TiToli ;  after  A.tander  Werff. 


A  Landscape,  with  Cattle ;  after  D.  van 
A  View  of  Laudeck ;  after  C.  Brand. 
A  View  on  the  Adige  ;  after  the  same. 


.  j  with  Ruins  ;  after  F.  Decker. 
The  Bathers  ;  after  C.  Poelenburg. 

DE  RAM,  Jan,  a  Dutch  engraver,  was  born 
about  1680.  He  was  a  scholar  of  Romeyn  De 
Hooghe,  but  was  more  free  and  correct  than  his 
instructor.  He  worked  for  the  booksellers,  and 
also' engraved  in  mezzotint,  of  which  style  there 
is  a  specimen  in  a  portrait  of  Christian  V., 
King  of  Denmark.  The  date  of  his  death  is  not 
known. 

DERBY,  Alfred  Thomas,  a  water-colonr  painter, 
was  born  in  1821.  He  was  the  eldest  son  of  the 
miniature  painter,  William  Derby.  After  having 
studied  at  the  Royal  Academy,  his  first  attempts 


were  in  oil,  but  he  afterwards  painted  in  water- 
colour,  assisting  his  father  in  his  copies  of  pictures 
by  well-known  modern  artists.  After  his  father's 
death  he  still  continued  in  the  same  line,  painting 
many  exact  and  carefully-finished  copies,  besides 
some  original  works.  He  frequently  exhibited  por- 
traits at  the  Royal  Academy.  Ho  died  at  Hammer- 
smith in  1873. 

DERBY,  William,  an  English  miniature  painter 
and  copyist,  was  born  in  1786,  at  Birmingham,  where 
he  received  instruction  from  Joseph  Barker.  In 
1808  he  came  to  London  and  executed  drawings 
for  the  1  Stafford  Gallery,'  and  in  1825  for  Lodge's 
'  Portraits.'  He  also  made  copies  of  ancestral  por- 
traits for  Lord  Derby.  In  1838  ho  was  struck  with 
paralysis,  but  was  able  to  pursue  his  avocations 
till  his  death  in  1847.  There  are  two  water- 
colour  drawings  by  him  in  the  South  Kensington 
Museum:  'A  Fisherman,'  and  '  A  Man  holding  a 
book.' 

DE  REYN,  Jan,  was  bora  at  Dunkirk  about 
the  year  1610,  and  went  when  he  was  young  to 
Antwerp,  where  he  became  a  scholar  of  Van  Dyck. 
Such  was  his  progress  under  that  master,  that  he 
was  invited  to  accompany  him  to  England,  where 
he  continued  to  assist  him  until  the  death  of  his 
illustrious  instructor.  He  afterwards  established 
himself  in  his  native  town,  where  he  painted  several 
admirable  pictures  for  the  churches,  and  was  much 
employed  as  a  portrait  painter.  His  principal 
works  for  the  churches  at  Dunkirk  were  the 
'  Death  of  tho  four  Royal  Martyrs,'  for  the  church 
of  St.  Eloi ;  and  tho  '  Baptism  of  Totila,'  for  tho 
church  of  the  English  convent.  There  aro  many 
of  his  portraits  in  private  collections,  which  aro 
little  interior  to  thoso  of  Van  Dyck.  Tho  principal 
altar-pieco  in  the  parochial  church  of  St.  Martin,  at 
Bergues  St.  Vinox,  near  Dunkirk,  is  by  this  master : 
it  represents  '  Herodias  bringing  the  Head  of  St. 
John  to  Herod.'  De  Reyn  died  at  Dunkirk  in  1678. 
The  Brussels  Museum  has  a  Female  Portrait  by 
him,  dated  1637. 

DE'  RITRATTI,  Francesco.   See  Negri. 

DE  ROORE,  Jacques,  was  born  at  Antwerp  in 
1686.  He  was  the  son  of  a  goldsmith,  who  in- 
tended to  bring  him  up  to  his  own  profession,  but 
his  father  died  when  tie  was  very  young,  and  his 
mother  permitted  him  to  indulge  the  inclination  he 
had  shown  for  art  He  was  at  Grst  placed  under 
the  care  of  Louis  van  der  Bosch,  under  whom 
he  studied  for  two  yoars,  and  then  entered  tho 
school  of  Caspar  Jacobus  van  Opstal.  He  painted 
historical  subjects  and  conversations ;  in  the  for- 
mer, he  adopted  the  style  of  Richard  van  Orley, 
and  in  tho  latter  imitated  that  of  the  younger 
Teniers.  His  works  were  held  in  the  highest  esti- 
mation, and  he  was  loaded  with  commissions,  not 
only  for  the  collections  of  Brabant  and  Flanders, 
but  also  for  those  of  Holland.  When  not  more 
than  twenty  years  of  age  he  was  received  into  the 
Academy  at  Antwerp,  and  was  considered  one  of 
the  ablest  artists  of  bis  time.  He  was  much  em- 
ployed in  embellishing  the  saloons  of  the  principal 
mansions,  and  in  painting  the  ceilings  of  the  public 
edifices.  One  of  his  most  admired  performances 
was  a  saloon  and  ceiling,  representing  the  '  History 
of  Pandora,'  painted  for  the  family  of  Hasselaer,  ia 
1740.    He  died  at  Antwerp  in  1747. 

DE'  ROSSI.    See  Dei  Rossi. 

DE'  ROTARI,  Pibtro.   8ee  Dei  Rotarl 

DERSON,  N.,  a  French  engraver,  appears  from 
the  inscription  on  one  of  his  prints  to  hove  been  of 
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Reims  in  Champagne.    We  have  hy  this  artist  a 

Slate  of  the  stately  fa9ade  of  the  cathedral  of 
lOtre-Dame  at  Reims,  neatly  etched  and  finished 
with  the  graver,  with  several  figures  spiritedly 
touched  in  the  style  of  Callot,  and  dated  1G25. 

DERTINGER,  Ernst,  who  was  born  in  1816, 
engraved  after  Von  der  Embde,  T.  Schiitz,  W. 
Kaulbach,  and  other  artists.  Ho  died  at  Stuttgart 
in  1865. 

DE  RUEL,  Johan  Baptist,  was  bom  at  Ant- 
werp in  1634.  He  was  introduced  as  a  singer  to 
the  court  of  the  Elector  of  Mayence,  and  was 
there  instructed  in  painting  by  Jun  Thomas,  lie 
afterwards  settled  at  Wurzburg,  where  he  exe- 
cuted altar-pieces  and  portraits.  A  portrait  by 
him  is  in  the  Munich  Gallery.  He  died  in  1685, 
or,  according  to  others,  in  1715. 

DERUET,  CLAUDE,  a  painter  and  engraver,  was 
born  at  Nancy,  in  Lorraine,  in  1588,  and  died  in 
the  same  town  in  1660.  He  was  a  scholar  of 
Claude  Henriet,  and  living  in  habits  of  intimacy 
with  his  fellow-citizen  Callot,  he  adopted  the  style 
of  that  master,  and  engraved  in  it  a  few  plates,  of 
which  the  best  are : 

Charles  IV.,  Duke  of  Lorraine,  on  Horseback.  1623. 
The  Carriere,  or  Rue  Nenve,  at  Nancy. 
The  Ducal  Palace  at  Nancy. 

DE  RUYTER,  Jan,  was  a  Dutch  painter  of 
scenes  from  every-day  life,  who  was  still  living  in 
1822.  A  1  Cook  in  a  Kitchen '  by  him,  in  the 
Amsterdam  Gallery,  is  dated  1820. 

DE  RUYTER,  N.,  was  a  Flemish  engraver,  who 
flourished  about  the  year  1688.  He  appears  to 
have  imitated  the  style  of  Paulus  Pontius,  but  with- 
out much  success.  Among  others,  we  have  a  plato 
by  him  representing  '  Diana  reposing  after  the 
Chase,'  after  Gerard  Valck. 

DE  RY,  Danokkrts.    See  Danckerts  de  Ry. 

DE  RYCKE,  Daniel,  a  Flemish  painter,  was  a 
native  of  Ghent,  who  flourished  there  and  nt 
Bruges  between  the  years  1462  and  1469.  His 
mural  and  decorative  paintings  and  portraits  caused 
him  to  be  thought  one  of  the  most  distinguished 
painters  of  his  time,  but  his  works  have  unfor- 
tunately perished  by  the  hands  of  the  Iconoclasts. 

DE  RYCKE,  Willem,  (De  Reyck,  or  Dk  Ryke.) 
a  Flemish  painter,  was  born  at  Antwerp  in  1635. 
He  was  brought  up  a  goldsmith,  but  quitted  that 
business  to  study  painting,  and  made  some  pro- 
ficiency in  history  and  portraits,  though  he  never 
reached  any  eminence.  He  visited  England  in  the 
reign  of  King  William  1IL,  and  died  in  London 
in  1697.  He  is  also  known  as  an  engraver,  and 
among  his  plates  are  the  following  : 

Susanna  surprised  by  the  Elders. 
St.  Catharine  before  her  Judges. 
Mars  and  Venus.  1683. 

His  daughter,  Catharina  De  Ryckb,  was  a  talented 
artist 

DE  RYCKER,  A.,  was  a  Flemish  painter,  who 
in  1591  executed  for  the  church  of  St.  Jacques  at 
Antwerp  a  triptych,  the  centre  panel  of  which, 
representing  'Christ  on  the  Cross,  between  the 
two  Thieves,'  has  since  disappeared.  The  wings, 
however,  which  contain  the  portraits  of  the  donor, 
Jan  Doncker,  and  his  wife,  are  sufficient  to  place 
the  painter  among  the  most  distinguished  masters 
of  his  time.  There  are  in  the  Antwerp  Gallery 
the  two  wings  of  another  triptych  which  are 
ascribed  to  him,  but  the  archives  of  the  Guild  of  St 
Luke  fail  to  afford  any  information  about  this  artist 
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DE  RYE,  AEGinirrB,  was  a  painter  who  flourished 
in  the  Netherlands  about  1597,  which  date  is  on  a 
'  Burial  of  St.  Catharine '  by  him  in  the  Vienna 
Gallery. 

DE  RYNG,  Piktf.r,  a  Flemish  pointer  of  sub- 
jects of  still-life,  flourished  about  the  middle  of 
the  17th  century.  In  the  Museum  at  Amsterdam 
there  is  a  picture  by  him,  representing  a  table 
covered  with  blue  velvet,  on  which  are  various 
kinds  of  fruit,  oystere,  and  other  shell-fish.  There 
is  in  the  Antwerp  Museum  a  fruit  piece  by  him, 
dated  1651,  and  in  the  Dresden  Gallery  is  a  picture 
of  shell-fish  and  fruit  with  his  mouogram — a  ring 
with  a  diamond.  Some  twenty  or  thirty  years  ago 
several  of  his  works  were  brought  to  England  by 
dealers;  but  it  is  apprehended  that  they  have 
changed  their  name,  and  assumed  that  of  Jan 
Davidsz  De  Hcem. 

DESALLIER-  D'ARGENVILLE,  Antoine  Jo- 
seph, a  French  amateur  and  writer  on  art  whb 
born  in  Paris  in  1680.  He  etched  several  plates 
of  subjects  and  landscapes  from  his  own  designs, 
and  was  the  author  of  the  well-known  '  Abrogi  de 
la  Vie  des  plus  fumeux  Peintres,'  published  first 
in  1745-52.    He  died  in  Paris  in  1765. 

DE  SALZEA,  Pieter.    See  De  Four. 

DE  SAN,  Gerard,  was  born  at  Bruges  in  1754, 
and  studied  under  Legillon  at  the  Academy  of 
that  city.  In  1781  he  travelled  about  France  and 
to  Rome,  where  he  painted  for  four  years,  and 
received  in  1782  a  silver  medal  from  the  Paj.nl 
Academy  for  drawing  from  the  nude.  He  further 
received  two  gold  medals  from  the  Academy  of 
Parma.  On  returning  home  he  devoted  himself 
to  the  painting  of  portraits,  and  in  1790  was  made 
director  of  the  Bruges  Acndomy.  After  five  years, 
however,  the  Revolution  caused  him  to  proceed  to 
Groningen,  and  in  1798  he  became  president  of 
the  newly-founded  Academy  in  that  town.  He 
died  At  Groningen  in  1829. 

DESANGIVES,  Nicolas,  a  French  painter  on 
glass,  who  acquired  a  great  reputation  early  in  the 
16th  century  for  his  windows  in  the  church  of  St 
Genevieve,  and  in  the  charnel-house  of  the  church 
of  St.  Paul,  in  Paris. 

DESANI,  Pietuo,  was  born  at  Bologna,  accord- 
ing to  Malvasia,  in  1595,  and  was  a  disciple  of 
Lionello  Spada,  under  whom  he  became  a  very 
fair  painter  of  history.  He  resided  chiefly  at 
Reggio,  where  there  was  scarcely  a  church  or  a 
public  edifice  that  did  not  contain  some  of  his 
works.  Among  the  most  esteemed  were  the 
•Crucifixion,*  with  the  Virgin  Mary,  the  Mag- 
dalen, and  St  John,  in  the  Chicsa  del  t'orpo  di 
Christo,  and  '  St  Francis  receiving  the  Stigmata,' 
in  the  church  of  the  Padri  Zoccolanti.  The  com- 
positions of  Desani  are  masterly,  and  his  drawing 
correct ;  but  there  is  a  crudity  and  hardness  in  his 
colouring  that  give  to  his  pictures  a  disagreeable 
effect.    He  died  in  1657. 

DES  BATAILLES,  Martin.  See  Martin,  Jkan 
Baptiste. 

DESBOIS,  Martial,  who  was  born  in  Paris  in 
1630,  and  died  there  in  1700,  was  an  excellent 
engraver  in  mezzotint.  He  engraved  4  Moses  strik- 
ing the  Rock,'  after  Ciro  Ferri,  and  other  plutes 
after  Paolo  Veronese.  Guercino,  N.  Poussin,  &c. 

DESCAMPS,  Gcillaume  Demur  Joseph,  a 

Sainter  and  engraver,  waB  born  at  Lille  in  1779. 
[«  was  a  pupil  of  Vincent,  hut,  obtaining  the 
"  prix  de  Rome,''  he  improved  hiniBelf  by  travel- 
ling in  Italy,  and  became  court-painter  of  Murat  in 
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Naples.  He  died  in  Paris  in  1858.  The  following- 
paintings  were  executed  by  him : 

The  Women  of  SporU  (in  the  Lille  Museum).  1808. 

The  Martyrdom  of  St.  Andrew  (in  St.  Andre,  Lille). 

Murnt  on  board  the  Ceres  distributing  Rewards  (en- 
graved by  himself). 

The  Conversion  of  St.  Augustine  (in  St.  Eustaehe,  Paris). 

The  Apotheosis  of  Cardinal  Tommaai  (in  San  Martino  di 
Monti,  Rome). 

The  Neapolitan  Troops  marching  out  against  Capri. 

As  an  engraver  he  also  produced  six  plates  from 
the  '  Fable  of  Psvche.' 

DESCAMPS,  Jkan  Baptiste,  a  French  historical 
and  subject  painter,  was  born  at  Dunkirk  in 
1706.  He  studied  under  D'Ulin  and  Largilliere, 
and  painted  several  pictures  for  Louis  XV.,  illus- 
trating that  monarch  s  coronation  and  visits  to 
Havre.  In  1764  he  was  received  into  the  Academy, 
on  which  occasion  ho  painted  his  best  known  work, 
1  A  Mother  in  a  Kitchen  with  her  two  Children,' 
which  is  now  in  the  Louvre,  nis  latter  years  wore 
chiefly  spent  at  Rouen,  where  he  was  director  of  a 
8chool  of  Design,  which  he  had  been  instrumental 
in  founding.  In  1753-64  he  published,  4  La  Vie 
des  Peintres  Flamands,  Allcmands,  et  Hollandois,' 
and  in  1769  his  'Voyage  pittorcsquc  de  la  Flnndre 
et  du  Brabant.'    He  died  at  Rouen  in  1791. 

DESCOMBES,  Le  Chevalier,  a  French  painter, 
was  a  diwciple  of  Largilliere,  of  whom  he  painted 
a  portrait,  which  has  been  engraved  by  Petit. 

DES  COUDRES,  Ludwio,  an  historical,  portrait, 
and  genre  painter,  was  born  at  Ca*sel  in  1820,  and 
pursued  his  first  studies  under  J.  von  Schnorr,  at 
the  Academy  of  Munich.  He  travelled  in  Italy  in 
1844-5,  and  placed  himself  in  1848-9  under  Karl 
Sohn  at  Diisseldorf,  where  for  a  time  he  settled, 
but  in  1855  ho  was  appointed  professor  in  the  School 
of  Arts  at  Carlsruhe,  in  which  city  ho  died  in  1878. 
Among  his  best  pictures  we  find : 

Franceses,  da  Rimini.  1850. 
The  Weeping  Mag.lalon.  1852. 

The  Lamentation  before  the  Burial  (Carlsruhe  Gallery). 
1865. 

The  Adoration  of  the  Shepherds  (in  possession  of  the 

Grand-ltuke  of  Batten).  1857. 
The  Holy  Women  before  the  Cross  (in  St.  Nicholas, 

Hamburg).  1803. 
Iphigeueia  (in  possession  of  the  Grand-Dukt  of  Baden). 

1805. 

Under  the  Red  Cross.  1872. 
Psyche  and  Pan. 

Happy  Existence — a  child's  picture. 

DESCOURTIS,  Charles  Melchtor,  a  French 
engraver,  was  born  in  Paris  in  1753,  and  died  in 
the  same  city  in  1820.  He  was  a  pupil  of  Janinet, 
and  engraved  in  colour  after  his  style.  He  executed 
views  in  Paris  and  in  Rome  after  De  Machy,  but 
his  best  works  are  a  '  Village  Fair,'  a  '  Village 
Wedding,'  'The  Quarrel,'  ana  'The  Tambourine,' 
after  Taunay. 

DE  SEEUW,  Marinus.    See  Roymerswalen. 

DESENNE,  Alexandre  Joseph,  was  born  in 
Paris  in  1785,  and  showed  at  an  early  age  a  taste 
for  art.  He  was  in  his  time  the  most  celebrated 
designer  of  vignettes,  and  illustrated  the  works  of 
no  less  than  twenty-seven  authors.  He  died  in 
Paris  in  1827. 

DE'  SERAFINI,  Serafino.   See  Dei  Serafisi. 

Dh*S  GODETS,  Antoine,  a  French  designer  and 
engraver,  as  well  as  architect,  was  born  in  Paris  in 
1653,  and  died  in  the  same  city  in  1728.  He  pub- 
lished in  1682  a  folio  volume  of  plates,  entitled, '  Les 
Edifices  antiques  de  Rome,'  engraved  from  his  own 
designs ;  and  he  etched  the  frontispiece  himself. 
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DESGOFFE,  Alexandre,  a  French  landscape 
painter,  was  born  in  Paris  in  1805.  He  studied 
under  Ingres,  and  travelled  in  vjtaly  from  1837  to 
1842.  He  usually  introduced  into  his  landscapes 
historical  or  mythological  incidents,  and  he  also 
painted  some  Biblical  subjects.  The  Luxembourg 
Gallery  has  his  1  Fury  of  Orestes,' and  the  Museum 
of  Lyons  his  1  Cyclops.'  He  decorated  the  Salle 
des  Etudes  of  the  Bibliotheque  Nationale  in  1868, 
and  died  in  Paris  in  1882. 

DES  GRANGES,  D.,  was  an  obscure  artist,  who 
is  mentioned  by  Strutt  as  the  engraver  of  some 
very  indifferent  frontispieces  and  book-plates; 
among  others,  the  ornamental  title  to  a  book  called 
'  Bethel,  or  a  Form  for  Families,'  1634. 

DESHAYS  DE  COLLEVILLE,  Jean  Baptiste 
Henri,  a  French  historical  painter,  was  born  at 
Rouen  in  1729.  He  was  first  instructed  by  his 
father,  and  afterwards  became  a  pupil  of  Boucher, 
whose  daughter  he  married.  He  also  visited  Italy, 
and  was  received  into  the  Academy  in  1759.  Ho 
excelled  particularly  in  painting  altar-pieces,  one 
of  the  best  of  which  is  a  '  St.  Jerome,'  in  the  church 
of  Le  Plessis-Piquet  (Seine).  Deshays  died  in 
Paris  in  1765.  He  had  a  younger  brother,  Francois 
Bruno  Deshays  de  Collevillk,  who  painted  por- 
traits, but  had  not  a  spark  of  genius. 

DESJOBERT,  Louis  Remy  Eugene,  a  French 
landscape  painter,  was  born  at  Chateauroux  in  1817, 
and  died  in  Paris  in  1863.  As  a  specimen  of  his 
painting  may  be  mentioned  '  St.  Oucn's  Bay, 
Jersey.' 

DESMAISONS,  Pierre  Emile,  a  French  litho- 
grapher, died  in  1880,  aged  68,  at  Montlignon  (Soine- 
et-Uise).  Amongst  his  most  successful  works  are 
his  reproductions  of  paintings  by  Vidal  and  Fxlouard 
Frere. 

DESMARAIS,  Jean  Baptiste.  a  French  his- 
torical painter,  was  born  in  Paris  in  the  latter  part 
of  the  18th  century.  He  studied  at  Rome  from 
1786  to  1790,  and  subsequently  became  professor 
and  vice-president  of  the  Academy  at  Carrara, 
where  ho  died  in  1814. 

DESMAREES,  Georg,  (or  Des  Marres,)  a 
portrait  pajntcr,  was  born  in  1697  at  Stockholm, 
where  he  was  instructed  in  painting  by  Peter 
Martin  van  Meytens,  whose  assistant  he  afterwards 
became.  In  1724  he  made  a  stay  in  Amsterdam, 
and  in  the  following  year  in  Nuremberg  and  then 
in  Vcnico,  where  he  received  further  tuition  from 
Piazzetta.  In  1731  he  settled  in  Munich,  where  he 
became  court  painter,  and  where  he  continued  to 
reside  till  his  death  in  1776.  A  portrait  of  him- 
self and  one  of  his  daughter  arc,  with  a  third  in 
the  Munich  Gallery,  and  other  portraits  by  him  are 
at  Augsburg. 

DESMARQUETS,  Pauline.   See  Auzou. 

DESMOLES,  Arnaud,  a  French  painter  on 
glass,  flourished  about  1510.  Ho  executed  some 
windows  in  the  cathedral  at  Auch,  between  tho 
years  1609  and  1513,  by  order  of  the  Cardinal  do 
Sourdis. 

DESNOYERS,  Augusts  Gaspard  Louis  Bou- 
cher, Baron.    See  Boucher-Drsnoyers. 

DESPERRIERES.  Madame,  a  French  portrait 
painter,  exhibited  at  the  Salon  from  1812  to  1819. 
A  portrait  of  the  Duchess  of  Angoulemc  by  her  is 
in  the  Bordeaux  Museum. 

DESPLACES,  Louis,  a  French  engraver,  was 
born  in  Paris  in  1682.  He  engraved  a  considerable 
number  of  plates,  possessing  great  merit,  some  of 
which  are  in  the  style  of  Gerard  Audran,  and 
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though  he  was  unequal  to  that  distinguished  artist, 
his  drawing  is  correct,  and  his  works  evince  ex- 
cellent taste.  His  best  prints  are.  those  after 
Joiivenet.  He  worked  with  the  point  and  tlie 
graver.  He  died  in  Puris  in  1739.  The  following 
are  his  principal  works : 

SUBJECTS  ENGRAVED  FOR  THE  CROZAT  COLLECTION. 
Jupiter  Mid  Dauae  ;  after  Titian, 

Paolo  Veronese  between  Virtue  and  Vice  ;  after  Paolo 
Veronese. 

Wisdom  accompanying  Hercules  ;  after  the  same. 
Christ  washing  the  Disciples'  Feet  {after  G.  Munano. 
The  Adoration  of  the  Magi ;  after  Giulio  Romano. 
The  Triumph  of  Titus  and  Vespasian  ;  after  the  same. 
The  Crucifixion  ;  after  Annibale  Carraca. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Martyrdom  of  St.  Tetcr  ;  after  11  Calabrest. 

The  Purification  ;  after  Tintoretto. 

Diana  and  Acfceon  ;  after  Carlo  Maratti. 

The  Rape  of  Helen  ;  after  Guido. 

The  Birth  of  Adonis ;  after  C.  Cianani. 

The  Gallery  of  the  President  Lambert ;  after  Lt  Sueur. 

The  Koman  Charity  ;  after  Le  JJrun. 

Hercules  combating  the  Centanrs ;  after  the  same. 

Christ  healing  the  Sick  ;  after  Jouvenet. 

The  Elevation  of  the  Cross  ;  after  the  tame. 

The  Descent  from  the  Cross  .  'after  the  same. 

St.  Bruno  praying ;  after  the  same. 

Venus  prevailing  on  Vulcan  to  forge  Arms  for  JEntsa  ; 

after  the  same. 
The  Triumph  of  Venus;  after  Ant  nine  Coypel. 
Cupid  taking  refuge  with  Anacreon  ;  after  the  same. 
JEaesat  saving  his  Family  from  the  Burning  of  Troy ; 

after  the  same. 

PORTRAITS. 

Mile.  Duclos  as  Ariana  ;  after  Laryilliire. 
Evrard  Titon  du  Tillet ;  after  the  same. 
Margin-rite  B</caille,  veuve  Titon  ;  after  the  same. 
The  Abbe  de  Uanctt ;  after  Rigaud. 
Charles  Francois  SUvestre ;  after  Herault. 

DESPORTES,  Alexandre  Francois,  a  French 
painter  of  hunting  scenes  and  animals,  was  bom  at 
Chainpigncul,  in  Champagne,  in  1661.  He  was  a 
scholar  of  Nicasius  Bernaert,  a  Flemish  painter 
then  resident  in  Paris,  who  had  studied  under 
Snyders,  but  wbo  died  before  his  pupil  had  made 
any  groat  progress  in  the  art.  Without  further  in- 
struction, he  applied  himself  with  great  assiduity 
to  the  study  of  nature,  not  only  in  animals  and 
landscape,  but  in  perfecting  himself  in  the  draw- 
ing of  the  figure  after  the  Academy  model.  Des- 
portes  was  not  satisfied,  as  is  frequently  tho  case 
with  artists  in  that  branch,  with  painting  the 
animals,  and  leaving  to  others  the  more  important 
part  of  tho  picture.  He  painted  the  hunters,  as 
well  as  their  game,  and  his  figures  are  well  drawn 
and  full  of  character.  He  was  much  employed  by 
Louis  XIV.  in  the  palaces  of  Versailles,  Fontaine- 
bleau,  and  Meudon,  and  was  mado  painter  to  the 
king.  In  1699  he  became  a  member  of  tho 
Academy  in  Paris.  Walpole  does  not  mention 
him  in  tho  '  Anecdotes,'  but  in  1713  he  accom- 
panied tho  Duke  of  Aumont  in  his  embassy  to 
England,  and  here  painted  several  pictures.  He 
died  in  Paris  in  1743.  There  are  twenty-seven  of 
his  works  in  the  Louvre.  Among  them  is  his  own 
portrait,  painted  for  Ids  reception  at  the  Academy 
in  1699. 

DESPORTES,  Claude  Francois,  an  animal 
painter,  and  the  son  of  Alexandre  Francois  Des- 
portes,  was  born  in  Paris  in  1695,  and  died  there 
in  1774.  A  large  picture  of  'Still  Life'  by  him  is 
in  the  Louvre  ;  it  constituted  his  reception  painting 
on  his  entry  into  the  Academy  in  1723. 
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DESPORTES,  Nicolas,  a  nephew  and  pupil  of 
Alexandre  Francois  Desportes,  was  born  in  1718. 
Ho  at  first  painted  animals,  but  afterwards,  under 
the  tuition  of  H.  Rigaud,  devoted  himself  to  por- 
trait painting.  He  was  received  into  tho  Academy 
in  1757  with  a  picture  of  'A  Wild  Boar  pursued 
by  a  Dog.'   Ho  died  in  1787 

DES  l'REZ,  P.,  was  a  French  engraver  on  wood, 
who  resided  in  Paris  about  the  year  1673.  Ho 
executed  a  large  plan  of  the  town  of  Rochclle, 
with  the  additional  fortifications  made  at  the  time 
it  was  besieged  in  tho  civil  wars  in  1573.  It  is 
inscribed,  A  Paris,  par  F.  de*  Prtz,  rue  Mont- 
orgueil  au  bon  pattern: 

DESPREZ,  Louis  Jean,  a  French  historical 
painter  and  architect,  was  born  at  Lyons  in  1740. 
Ho  produced  some  workB  in  Paris,  and  then  went 
to  Rome,  where  he  assisted  in  the  production  of 
the  'Voyage  pittoresque  do  Naples.'  He  was 
patronized  by  Gustavus  III.,  with  whom  he  went 
to  Sweden,  and  for  whom  he  painted  decorations, 
battle-pieces,  Ac.  He  diea  at  Stockholm  in 
1804.  His  'Costumes  of  Sweden'  have  been 
published. 

DESROCHERS,  Etienne  Jouandier,  a  French 
engraver,  was  born  at  Lyons  about  1661.  Ho 
engraved  and  published  upwards  of  600  portraits, 
which  must  have  had  in  their  day  some  popularity, 
for  in  1723  ho  was  elected  a  member  of  the  Aca- 
demy.   He  died  in  Paris  in  1741. 

DES  RUINES,  Robert    See  Robert,  Hubert. 

DESTODCHES,  Paul  Emile.    See  Detoucbe. 

DES  TUILERIES,  Bernard.   See  Palissy. 

DE  SUBLEO,  Michelr,  (or  De  Soiileo,)  was  a 
native  of  FlanderB,  who  went  when  young  to 
Bologna.  He  was  educated  in  the  school  of  Guido 
Reni.  He  painted  some  pictures  for  the  churches 
ut  Bologna,  especially  for  that  of  Gesii  e  Maria, 
which  partake  of  tho  stylo  of  his  master,  with 
something  of  the  vigour  of  Guercino.  He  resided 
during  a  great  part  of  his  life  at  Venice,  where 
there  are  several  of  his  works,  the  most  esteemed 
of  which  is  an  altar-piece  in  the  church  of  the 
Carmelites,  representing  some  Saints  of  that  order. 
In  the  Bologna  Gallery  are  four  works  by  him : 
a  '  St.  Agnes,'  a  '  Virgin,*  '  The  Apparition  of  the 
Virgin  to  St.  Augustine  and  others '  (from  the 
church  of  Gesu  e  Maria),  and  'St.  John  the  Baptist 
preaching.1 

DETOUCHE,  Paul  6mile,  called  Destouches,  a 
pupil  of  David,  Guerin,  Gros,  and  Girodet,  was  born 
at  Dampierrc  in  1794,  and  was  a  painter  of  history 
and  portraits,  but  distinguished  himself  more  in 
genre  pieces.  His  pleasing  scenes  of  family  life 
are  spirited  and  carefully  executed.  'The  Orphan,' 
'The  Young  Conscript, 'and  'The  Wounded  Student' 
are  considered  his  best  paintings.  Ho  died  in 
Paris,  in  1874.  • 

DETREZ,  Ahbroisk,  who  was  born  in  Paris  in 
1811,  studied  at  Lille,  and  subsequently  became 
Director  of  the  Painting  School  at  Valenciennes, 
where  he  died  in  1863.  In  tho  Lille  Museum  are 
a  1  Presentation  in  the  Temple '  and  two  Landscapes 
by  him. 

DETROY.   See  Trot. 

DEUERLEIN,  Johann  Hieronymus,  was  a 
pointer  of  WQrzburg,  wbo  in  1619  became  a  pupil 
of  Biiler,  and  was  admitted  in  1624  into  the  Brother- 
hood of  St.  Luke.  He  painted  the  'Triumph  of 
Death '  in  the  choir  of  St.  Peter'B  Church  at  Wure- 
burg,  and  a  votive  picture  in  the  cloister  of  the 
Cathedral. 
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DEUREN,  0.  van,  is  only  known  by  his  signa- 
ture, and  the  date  1624,  on  a  picture  of  a 1  Hermit' 
now  in  the  Dresden  Gallery. 

DE  If  RER,  Lcdwio,  a  son  of  Peter  F.  Deurer,  was 
horn  at  Mannheim  in  1806,  and  studied  at  Nurem- 
berg, Munich,  and  Rome.  He  was  an  excellent 
painter  of  historical  subjects,  and  painted  'The 
Knights  of  Malta  before  Jerusalem.'  He  died  in 
1847. 

DEURER,  Peter  Ferdinand,  a  painter  of  history 
and  portraits,  who  was  born  at  Mannheim  in  1779, 
studied  art  at  Diisseldorf  and  Cassel.  For  saving 
tha  pictures  of  the  gallery  of  his  native  town,  during 
the  siege  by  the  French,  he  was  made  director  of  it 
and  professor  at  the  Academy.  In  1826  he  went 
to  Rome  and  made  a  copy  of  Raphael's  '  Burial  of 
Christ,'  which  copy  is  now  in  the  Art  Hall  at 
Carlsmhe.    He  died  at  Kissingen  in  1844. 

DEUTSCH,  Manuel.   See  Manuel. 

DE  VADDEii.  Lodewijk,  was  bom  at  Brussels 
about  1560.  It  is  not  known  by  whom  he  was 
instructed,  but  he  may  be  ranked  amongst  the 
ablest  landscape  painters  of  his  country.  From 
the  grandeur  of  his  style,  and  the  picturesque 
beauty  of  his  scenery,  it  is  probable  that  he 
resided  some  time  in  Italy,  where  he  appears 
to  have  made  the  works  of  Titian  the  particular 
objects  of  his  study,  as  his  best  productions  bear 
a  striking  resemblance  to  the  landscapes  of  that 
master.  The  forms  of  his  rocks  and  trees  are 
noble  and  select,  and  his  distances  are  distinguished 
by  a  vapoury  degradation.  The  pictures  of  De 
Vadder  are  deservedly  esteemed  in  his  native 
country,  where  they  are  found  in  the  choicest 
collections.  His  merit  would  have  been  more 
generally  known  in  England,  had  not  his  works 
been  frequently  imposed  upon  the  public  under 
borrowed  names.  lie  is  suia  to  have  died  at  Brus- 
sels about  1623,  but  his  death  occurred  probably 
earlier.  A  1  Landscape '  by  him  is  in  the  Darm- 
stadt Gallery.  There  are  a  few  spirited  etchings 
of  landscapes  by  this  artist,  executed  in  the  style 
of  Lucas  van  Uden. 

DE  VALCK.    See  Valck. 

DE'  VECCHI,  Giovanni.   See  D«  Vecchi. 

DEVEMY,  Louis,  who  was  born  at  Lille  in  1808, 
first  practised  as  an  advocate.  He  adopted  art  as  a 
profession  in  1845,  and  established  himself  in  Paris 
in  1852.  He  died  there  in  1874.  A  picture  of  1  Still 
Life '  by  him  is  in  the  Museum  of  his  native  city. 

DEVERIA,  Eugene  Francois  Marie  Joseph, 
who  was  bom  in  Paris  in  1805,  was  a  brother  of 
Achille  Deveria ;  he  frequented  the  school  of 
Girodet.  Besides  several  historical  pieces,  he 
painted  for  the  Museum  at  Versailles,  the  ceilings 
in  the  Louvre,  the  Palais  Royal,  and  Notre-Dame 
de  Lorette.  His  portraits  of  Marshals  Brisaac  and 
Crcveeieur  are  at  Versailles.  His  own  is  in  the 
Uffizi ;  and  the  Louvre  possesses  his  '  Birth  of 
Henri  IV.'  (1827).  His  «  Death  of  Joan  of  Arc '  is 
in  the  Museum  at  Angers.   He  died  at  Pau  in  1865. 

DEVERIA,  Jacques  Jean  Marie  Achille,  bora 
in  Paris  in  1810,  was  a  painter  and  lithographer. 
He  was  a  pupil  of  Lafitte  and  of  Girodet  His 
subjects  were  mostly  of  a  religious  character,  and 
painted  in  a  pleasing  manner.  He  died  in  Paris 
in  1857.  His  best  claim  to  notice,  however,  rests 
upon  his  successful  ndmini«tration  of  the  depart- 
ment of  engravings  in  the  Biblicthdque  Nationale, 
to  the  direction  of  which  he  was  appointed  in  1849. 
Before  that  dute  chaos  had  reigned  supreme,  and 
it  was  duo  to  his  patient  labour,  as  well  as  to  his 


!  refined  taste  and  sound  learning,  that  order  by 
degrees  took  its  place. 
DEVIGNE.  SeeViGNE. 

DEVIS,  Antony  T.,  an  English  landscape 
painter'the  brother  of  Arthur  Devis,  was  bom  in 
1729.  He  exhibited  a  few  times  at  the  Society  of 
Arts  and  at  the  Royal  Academy.  During  the  latter 
part  of  his  life  ho  lived  at  Albury,  in  Surrey, 
where  ho  died  in  1817.  His  works  are  in  the 
early  manner  of  water-colour  drawings.  There  is 
a  Landscape  by  him,  dated  1772,  in  the  South 
Kensington  Museum. 

DEVIS,  Arthcr,  was  bom  at  Preston  in  Lanca- 
shire, about  the  year  1711,  and  was  the  pupil  of 
Peter  Tillemans.  He  painted  in  a  variety  of 
ways,  sometimes  portraits,  but  mostly  small  whole- 
lengths  and  conversation  pieces.  He  was  an  ex- 
hibitor at  the  Society's  Rooms,  in  the  Strand,  in 
1761,  but  never  joined  either  the  Chartered  Society 
or  the  Royal  Academy.  He  died  at  Brighton  in 
1787. 

DEVIS,  Arthur  William,  a  portrait  and  his- 
torical painter,  was  born  in  London  in  1763,  and 
received  his  rirwt  instruction  in  art  from  his  father, 
Arthur  Devis.  He  made  rapid  progress,  and  ob- 
tained, at  an  earlier  age  than  is  usual,  a  silver  medal 
from  the  Royal  Academy,  and,  what  was  of  more 
importance,  the  good  opinion  of  Sir  Joshua  Rey- 
nolds. In  his  twentieth  year  he  was  appointed 
by  the  East  India  Company  draughtsman  to 
accompany  Captain  Wilson  in  the  '  Antelope  '  in  a 
voyage  round  the  world.  The  vessel  was  wrecked, 
and  he  sustained  many  hardships.  He  afterwards 
went  to  Bengal,  where  he  continued  the  exercise  of 
his  art,  and  painted  the  picture  of  '  Lord  Cornwallis 
receiving  the  two  sons  of  Tippoo  Saib  as  hostages.' 
He  returned  to  England  in  1795,  and  painted  for 
Mr.  Alexander  Davison  two  historical  pictures ;  the 
one  representing  the  '  Detection  of  Babington's  Con- 
spiracy, in  the  reign  of  Queen  Elizabeth ' ;  and  the 
other  '  Archbishop  Langton  showing  Magna  Charta 
to  the  Barons,  at  Bury  St.  Edmund's.'  The  portraits 
in  this  picture  are  not  those  of  the  actual  descend- 
ants of  the  barons,  but  of  noblemen  of  distinction 
who  were  desirous  of  being  so  represented.  He 
painted  for  the  same  gentleman  an  excellent  por- 
trait of  Nelson.  He  also  painted  the  '  Death  of 
Nelson '  on  board  the  Victory.  His  last  picture 
was  one  commemorative  of  the  death  of  the  Prin- 
cess Charlotte.  His  life  was  one  of  vicissitudes 
and  difficulties,  and  was  terminated  by  a  stroke  of 
apoplexy  in  1822.  Devis,  as  an  historical  painter, 
was  equal,  if  not  superior,  to  any  of  his  day,  but 
circumstances  did  not  conduce  to  bring  his  powers 
into  action.  His  picture  of  the '  Detection  of  Babing- 
ton's Conspiracy'  was  painted  in  competition  with 
some  of  the  most  eminent  members  of  the  Royal 
Academy,  West,  Northcote,  Copley,  Smirke,  Wilkie, 
and  others;  and,  unquestionably,  was  the  best  in 
composi  tion,  delineation  of  character,  truth  of 
colour,  and  management  of  chiaroscuro.  His  own 
portrait  is  in  the  composition.  The  National  Por- 
trait Gallery  possesses  his  portrait  of  Governor 
Herbert,  painted  at  Calcutta  in  1791. 

DE  VISCH,  Matthias,  was  bom  at  the  village 
of  Reningen,  in  1702.  He  studied  under  Joseph 
van  den  Kerkhove  at  Bruges,  became  a  student  of 
the  Academy,  and  obtained  the  first  prize  in  1721. 
He  went  to  Paris  in  1723 ;  thence  to  Italy,  where 
he  remained  nine  years.  On  his  return  to  Bruges 
he  painted  the  picture  of  '  Hagar  and  Ishmael  in 
the  Desert '  for  the  church  of  St  James,  and  opened 
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a  school  of  design ;  and  he  is  remembered  more 
for  his  zeal  in  furthering  the  knowledge  of  paint- 
ing among  the  youth  of  Bruges  than  for  any 
superior  talent  shown  by  him  in  the  practice  of  it. 
He  painted  the  portrait  of  Maria  Thereaa  for  the 
city  of  Bruges,  and  several  for  other  communities 
of  Flanders.  He  collected  materials  for  a  history 
of  painting  in  Belgium,  which  ho  gavo  to 
Descamps,  who  mado  use  of  them  for  his  '  Lives 
of  the  Flemish  Painters.'  De  Visch  died  in  1765, 
it  is  said  from  over-exertion  in  endeavouring  to 
make  the  students  of  his  own  Academy  rival  those 
of  that  of  Antwerp,  upon  the  restoration  of  the 
former  after  its  destruction  by  fire  in  1755. 

DE  VLAMYNCK,  Pierre  Jean,  a  Belgian  en- 
graver, was  born  at  Bruges  iu  1795.  He  received 
his  first  instruction  in  drawing  in  the  studio  of 
Odevaere,  after  whoso  '  Narcisso '  he  executed  in 
1820  his  first  plate.  Having  obtained  from  the 
King  of  the  Netherlands  a  pension  for  four  years, 
ho  went  to  Paris,  and  there,  under  the  supervision 
of  Dien,  ho  engraved  the  'Battle  of  Nicuport.' 
His  chief  work  was  the  '  Ascension,'  after  Rubens, 
upon  which  he  was  engaged  for  many  years.  He 
also  engraved  portraits  of  Raphael,  Rembrandt. 
Odevaere  (after  Diez),  and  Count  FriSderic  do 
Merode.  There  are  likewise  many  drawings  in 
black  chalk  and  several  lithographic  portraits  by 
him.  Besides  these  he  executed  in  lithography 
some  of  the  masterpieces  of  Flemish  art  which 
adorn  his  native  city — Mcmlinc's  '  Shrine  of  St. 
Ursula,'  the  triptych  of  the  1  Mystic  Marriage  of 
St.  Catharine,'  the  '  Adoration  of  the  Magi,  and 
the  1  Yierge  4  la  poruuie.'  He  died  at  Bruges  in 
1850. 

DE  VLIEGER,  Simon,  was  born  at  Rotterdam 
about  1600,  and  acquired  a  considerable  reputation 
sb  a  painter  of  sea-pieces  and  landscapes,  although 
it  is  not  known  by  whom  he  was  instructed.  He 
had  the  credit  of  being  the  master  of  Willem  van 
de  Veldo,  the  younger,  and,  though  his  merit  was 
eclipsed  by  the  brilliant  talents  or  his  disciple,  his 
pictures  are  deservedly  placed  in  the  choicest  col- 
lections. In  1634  he  entered  the  Guild  at  Delft, 
and  in  1643  became  a  citizen  of  Amsterdam.  He 
was  still  living  in  1656,  but  died  probably  at  Am- 
sterdam shortly  before  1660.  This  painter  deserves 
more  notice  than  has  been  bestowed  on  him.  Like 
Van  Goyen,  he  is  judged  by  his  inferior  productions, 
or  by  pictures  that  havo  been  injured  by  time,  or 
by  injudicious  cleaning.  His  selections  are  pic- 
turesque, his  compositions  are  not  crowded  with 
unnecessary  object!,  his  execution  is  remarkably 
free,  and  in  the  representation  of  the  effects  of  a 
gale,  or  fresh  breeze,  ho  approaches  the  grandeur 
of  Ruisdael.  Unfortunately  his  colours,  in  many 
instances,  have  faded,  or  vanished  altogether,  par- 
ticularly in  the  sky,  so  that  his  pictures  appear 
cold  or  murky ;  still  a  master  mind  and  hand  may 
be  discerned.  He  etched  about  twenty  plates  of 
landscapes,  rivers,  canals,  and  animals ;  some  of 
which  resemble  in  style  those  of  Waterloo.  The 
following  are  some  of  hiB  principal  works  : 


Antwerp.  Museum 

Merlin.  Gallery. 

Dresden.  Gallery. 

Mnnich.  Gallery. 
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The  Regatta.  1855. 
Naval  Combat  on  the  Slaak .  1033. 
A  Calm  Sea. 
A  Sea-piece. 
Storm  at  Sea. 
Storm  at  Sea. 

The  Arrival  of  the  Prince  of  Orange 
at  Flashing. 
Btlvtdtrt.  Calm  Sea,  with  many  ships  (a 
tnatterpUct). 


DE  VLIEGIIER,  Seraftn,  a  Belgian  painter,  was 
born  at  Eecloo  in  1806.  He  was  at  first  a  pupil  of 
Antoon  Do  Poorter,  afterwards  of  Geirnaert,  and 
finally  a  student  of  the  Academy  at  Ghent.  He 
painted  genre  subjects  and  portraits,  and  became 
director  of  the  Academy  at  Alust,  where  ho  died 
in  1848. 

DE  V01S,  Adriaan,  or  ARY,  was  bom  at  Leyden 
in  1641.  His  father  was  a  celebrated  organist,  and 
was  desirous  of  bringing  his  son  up  to  the  same 
profession ;  but  the  latter  had  so  little  taste  for 
music,  and  so  decided  a  disposition  for  painting, 
that  he  was  induced  to  place  him  under  the  tuition 
of  Nicolaes  Knupfer,  a  painter  of  some  repute  at 
Utrecht,  with  whom  he  continued  two  years,  when 
ho  returned  to  Leyden,  and  there  became  a  disciple 
of  Abraham  van  den  Tempel.  De  Vois,  however, 
did  not  adopt  the  manner  of  either  of  his  instruct- 
ors ;  he  formed  an  intimacy  with  Pietcr  van 
Slingeland,  who  had  been  a  disciple  of  Gerard 
Dou,  whose  highly-finished  style  he  followed  with 
the  greatest  success.  Although  be  occasionally 
attempted  history  on  a  small  scale,  his  best  pro- 
ductions are  portraits,  conversations,  and  domestic 
subjects,  which  are  little  inferior  to  the  works 
of  Metsu  or  of  Mieris.  His  drawing  is  very  cor- 
rect, and  his  colouring  clear  and  transparent,  with 
a  perfect  intelligence  of  the  chiaroscuro.  Tho 
pictures  of  this  artist  are  extremely  scarce,  as  they 
were  very  carefully  finished,  and  therefore  few ; 
and  he  is  said  to  have  passed  several  years  of  his 
life  in  idleness  and  dissipation,  in  consequence  of 
his  having  married  a  lady  of  considerable  fortune. 
He  died  at  Leyden  ;  Balkema  says  in  1698.  The 
following  are  some  of  his  principal  works  : 

The  Fish  Merchant. 
The  Violin  Player. 
A  Lady. 

An  Old  Woman. 
Venn*  and  Adonis.  1678. 
A  Man  smoking  and  drin 
Landscape  with  Worn* 
1666. 

A  Man  in  a  grey  hat. 
A  Shepherdess. 
Head  of  an  old  Man. 
Portrait  of  a  Huntsman 
A  Drinker. 
A  Smoker. 


Antwerp. 
Berlin. 
Cassel. 
Dresden. 


Museum. 

Gallery. 

Gallery. 
Gallery. 


Frankfort. 
Hague. 
Munich. 

« 

Paris. 


ASM 

Gallery. 
Gallery. 

Louvre. 


Portrait  of  a 
bureau. 


at  his 


DE  VOLLER,  Aertoen.   See  Claessoon. 

DE  VOS.  There  were  several  painters  of  this 
name,  nearly  contemporaries,  but  of  different  fami- 
lies. As  most  of  them  painted  landscapes,  por- 
traits, and  animaU,  their  nameB  and  works  havo 
been  confounded.  Among  them,  in  addition  to 
those  in  the  following  articles,  are,  a  second  Pieter, 
a  second  Willem,  a  Hendrik,  and  other  baptismal 
names,  but  there  is  very  little  information  to  enable 
the  inquirer  to  distinguish  their  works.  A  race 
of  painters  of  the  name  continues  in  Holland  to 
this  day. 

DE  VOS,  Cornelis,  was  born  at  Hulst  about 
1585,  and  became  master  in  the  Guild  of  St.  Luke 
at  Antwerp  in  1608,  having  been  mentioned  in 
1599  in  the  1  Liggeren  '  as  a  pupil  of  Remeeus  ;  he 
was  dean  of  the  Guild  in  1619-20.  He  painted 
historical  pictures  and  portraits,  the  latter  some- 
what in  the  style  of  Rubens.  He  died  in  1651. 
Ho  was  a  friend  of  Van  Dyck,  who  painted  his 
portrait.   The  following  are  some  of  Ins  principal 
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Berlin. 

Gallery. 

n 

Gallery. 

Madrid. 

Gallery, 

» 

Munich. 

Gallery. 

Petersburg.  Jlermitagt 

Rotterdam.  Muuum, 

Vienna. 

Gallery. 

Portrait  of  Abraham  tirapheus, 
Messenger  of  the  Corporation 
of  St.  Luke.  1020. 
Triptych — Adoration  of  the  Magi. 

(From  the  Cathedral,  Antwerp.) 
Portrait  of  a  Qentleman  and  his 

Wife.  1629. 
Portrait  of  his  Daughter. 
Portrait  of  the  Artist  and  his 

Family. 
Portrait  of  a  Man. 
Portrait  of  Salomon  Cock. 
Venus  rising  from  the  Sea 
Triumph  of  Bacchus. 
Apollo  and  the  Python. 
Family  Picture, 
t.  Family  Picture. 
An  Allegory, 
i  of 


DE  VOS,  Cornelis,  a  painter  of  accessories  in 
other  artists'  productions,  was,  in  1633-34,  received 
into  the  Guild  of  St.  Luke  at  Antwerp,  as  a  master's 
son.  Ho  is  no  relation  to  the  celebrated  Cornelia 
Do  Vos. 

DE  VOS,  Jan,  lived  at  Antwerp  in  the  middle  of 
the  17th  century.  A  portrait  of  a  Man  by  him  is  in 
the  Rotterdam  Museum. 

DE  VOS,  Lamdertus,  a  native  of  Mechlin,  who 
entered  the  Guild  of  St.  Luke  in  that  city  in  1563, 
went  to  Constantinople,  and  there  executed  in  1574 
a  volume  of  drawings  of '  Oriental  Costumes,'  which 
is  preserved  in  the  Library  at  Bremen. 

DE  VOS,  Marten,  an  eminent  Flemish  painter, 
was  born  at  Antwerp  in  1531.  lie  was  the  son  of 
Pieter  De  Vos,  an  artist  of  sufficient  ability  to  be 
received  into  the  Academy  at  Antwerp  in  1519, 
and  from  whom  he  received  his  first  instruction  in 
painting.  He  had  afterwards  the  advantage  of 
frequenting  the  school  of  Frans  Floria,  under 
whom  he  studied  until  he  was  twenty-three  years 
of  age,  when  he  determined  to  visit  Italy,  and 

Easscd  some  years  at  Rome,  where  ho  improved 
is  style  of  design  by  studying  with  attention 
the  works  of  the  great  painters  of  the  Roman 
school.  The  charm  of  Venetian  colouring  led 
him  to  visit  Venice,  where  ho  had  the  good 
fortune  to  win  the  esteem  and  friendship  of  Tin- 
toretto, who  not  only  instructed  him  in  the  beat 
principles  of  colouring,  but  employed  him  as  a 
coadjutor  to  paint  tho  landscapes  in  his  pictures. 
With  the  aid  of  such  advice  and  assistance,  De 
Vos  became  an  admirable  colourist,  and  gained 
such  reputation,  that  be  was  employed  in  painting 
the  portrait*  of  several  of  the  illustrious  family  of 
the  Medici,  as  well  as  some  historical  subjects 
which  added  to  his  fame. 

After  an  absence  of  eight  years,  De  Vos  returned 
to  Flanders,  where  the  celebrity  he  had  acquired 
in  Italy  excited  public  curiosity,  and  he  was  com- 
missioned to  paint  several  altar-pieces  for  the 
churches  at  Antwerp  and  other  cities  of  the  Nether- 
lands. Ho  was  also  much  employed  as  a  portrait 
painter,  and  there  is  an  appearance  of  nature  in 
his  heads  which  was  unequalled  at  the  period  at 
which  he  lived.  Ho  was  received  into  the  Guild 
of  St  Luke  at  Antwerp  in  1559,  and  died  in  his 
native  city  in  1603.  The  following  are  some  of  his 
principal  works : 


Antwerp.  Mus.  Christ  on  the  Cross. 

„        „    A  Triptych :— The  Triumph  of) 

Christ.    1500.  Formerly 
»         »    A  Triptych : — Incredulity   of  V     is  the 

St.  Thomas.  Cathedral. 
1574.  J 


Antwerp,  Mus.  Birth  of  Christ.    (From  the  church  of  the 
Canurhins  at  Mechlin.) 
„         „    A  Triptych :— The  Tribute  Money,  kc. 

1601.  (From  the  church  of  St.  Andrew  at 
Antwerp.) 

„         „    A  Triptych : — St.  Luke  painting  the  por- 
trait of  the  Virgin,  kc.   1002.  (Fartt 
of  the  wings  are  by  Otho  van  Veen  and 
bfarten  Pepyn.    From  the  altar  of  the 
Guild  of  St.  Luke  in  the  cathedral.) 
„        „    Polyptych: — St.  Francis  of  Assisi  receiv- 
ing the  Stigmata,  kc.  (From  the  ehitreh 
of  the  Recollets,  Antwerp.) 
„         „    Temptation  or  St.  Anthony.  1501.  (Form- 
erly the  centre-piece  of  a  trijitych  over  the 
altar  of  St.  Anthony  in  the  cathedral.) 
Brussels.  Mus.  The  Wings  of  a  Triptych.  (Portraits  of 

the  Donor  and  his  Wife.) 
Florence.  Uffiii.  His  own  Portrait. 

„  „  Crucifixion. 

Madrid.    Gall.  Raising  of  Lazarus. 

„  „    Samson  and  Delilah. 

Seville.    Mus.  The  Last  Judgment. 

The  works  of  Marten  De  Voa  bad  considerable 
influence  on  art  in  bis  timo ;  but  many  of  them 
were  destroyed  by  the  Iconoclasts. 

His  son,  Marten  De  Vos,  who  was  also  a  painter, 
was  born  at  Antwerp  in  1576.  He  was  admitted 
into  the  Guild  of  St.  Luke  at  Antwerp  in  1607,  and 
died  in  1613. 

DE  VOS,  Paulds,  tho  brother  of  Cornelia  De 
Vos,  was  born  at  Hulst,  about  the  year  1600,  and 
studied  under  Remeeus.  From  the  subject*  and 
style  of  his  pictures,  it  is  probable  that  he  was  a 
disciple  of  Frans  Snydcrs.  He  painted  animals  and 
hunting  scenes  with  great  ability,  and  his  works 
are  little,  if  at  all,  inferior  to  those  of  that  dis- 
tinguished artist.  His  animals,  particularly  his 
dogs,  are  drawn  with  correctness  and  spirit,  and 
his  colouring  is  clear  and  harmonious.  He  died 
in  1C54.  There  are  in  the  Madrid  Gallery  no  less 
than  fifteen  of  bis  works,  and  in  the  Hermitage 
at  St.  Petersburg  there  are  five. 

De  VOS,  Pieter,  the  elder,  a  Flemish  painter, 
went  to  Antwerp  from  Holland,  but  whether  from 
Gouda  or  Leydcn  is  uncertain,  nis  name  occurs 
in  the  archive*  of  the  Guild  of  St.  Luke  in  1519, 
and  he  was  dean  of  the  Guild  in  1536.  He  is 
believed  to  have  died  in  1566.  Ho  was  the  father 
of  Marten  De  Vos. 

DE  VOS,  Piki  kr,  the  younger,  the  brother  of 
Marten  De  Vos,  was  a  native  of  Antwerp.  Ho 
entered  the  Guild  of  St.  Luke  in  1554,  and  is 
said  to  have  been  still  living  in  1590.  Ho 
painted  historical  subjects,  but  Ins  works  are  little 
known. 

DE  VOS,  Simon,  was  bom  at  Antwerp  in  1603, 
and  entered  the  Guild  of  St.  Luke  in  1020.  He 
had  the  advantage  of  studying  in  the  school  of 
RubeiiB,  under  whom  he  became  a  very  eminent 
painter  of  history  and  portraits.  There  are  some 
altar-pieces  by  him  in  the  churches  at  Antwerp, 
which  have  been  sometimes  mistaken  for  the  works 
of  his  illustrious  instructor.  Such  are  his  picture 
of  the  '  Resurrection,'  in  the  cathedral ;  the  1  De- 
scent from  the  Cross,'  in  the  church  of  St.  Andrew  ; 
and  'St.  Norbert  receiving  the  Sacrament,'  in  the 
abbey  of  St,  Michael.  Sir  Joshua  Reynolds  com- 
mends this  picture,  and  speaks  of  him  as  a  portrait 
painter  in  the  following  terms:  "De  Vos  was 
particularly  excellent  in  portraits.  There  is  at 
Antwerp  his  own  portrait,  painted  by  himself,  in 
black,  leaning  on  the  back  of  a  chair,  with  a  scroll 
of  blue  paper  in  his  hand,  so  highly  finished,  in  the 
broad  style  of  Correggio,  that  nothing  can  exceed 
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it."  He  died  in  1676.  Besides  the  above  works 
the  following  may  be  noticed : 

Berlin.       Gallery.      The  Chastisement  of  Love. 
Botterdam.  Museum.      Portrait  of  a  Man.  1640. 

Portrait  of  a  Man.  1645. 


DE  VOS,  Wili.km,  the  son  of  Pieter  Do  Vos,  the 
younger,  and  nephew  and  scholar  of  Marten  De 
Vos,  painted  historical  subjects  in  the  style  of  bis 
instructor,  acquiring  therein  considerable  reputa- 
tion. He  was  born  probably  at  Antwerp,  and  in 
1593  entered  the  Guild  of  St.  Luke,  of  which  he 
became  dean  in  1600.  His  portrait  was  painted 
and  etched  by  Van  Dyck  among  those  of  the  dis- 
tinguished artists  of  his  time. 

DEVOSGE,  Anatolk,  the  son  of  Francois  Dc- 
vosge,  was  born  at  Dijon  in  1770,  and  painted,  after 
the  manner  of  his  master,  David,  several  pictures, 
the  subjects  of  which  were  taken  from  the  Old 
Testament,  and  from  mythology  and  Greek  and 
Roman  history.  He  succeeded  his  father  as  director 
of  the  School  of  Art  at  Dijon,  where  he  died  in  I860. 

DEVOSGE,  Francois,  was  a  French  historical 
painter,  founder  of  the  School  of  Design,  Painting, 
and  Sculpture  at  Dijon.  He  was  born  at  Gray  in 
1732,  and  taught  by  his  father,  Coustou,  and  Dee- 
hays,  the  painter;  his  principal  works  are,  'The 
Nativity,'  '  St.  Angela,'  '  St.  Peter,  kneeling,'  «  The 
Assumption  of  the  Virgin,'  '  The  Martyrdom  of 
St.  Marcel,'  &c.  Ho  died  at  Dijon  in  1811. 

DE  VOUW,  Johannes,  was  a  Dutch  landscape 
painter,  of  whom  nothing  more  is  known  than  that 
lie  lived  in  Rotterdam,  and  died  not  later  than 
1691.  He  painted  landscapes  with  trees  and  build- 
ings, and  also  drew  maps  and  plans. 

DE  VREE,  Nicolaab,  a  flower  painter,  born  at 
Utrecht  about  the  year  1650,  was  celebrated  in 
Lis  day  for  the  lightness  of  his  pencil,  and  the  fresh 
and  natural  brilliancy  of  his  colours;  his  works, 
however,  are  but  little  known  out  of  Holland.  He 
died  at  Alkmaar  in  1702.  In  the  Hermitage  at 
St.  Petersburg  is  a  '  Park,'  by  him,  dated  1677. 

DE  VRIENT,  Frans,  commonly  known  as  Frans 
Floris  (the  name  of  Florie  having  been  borne  by 
his  great-grandfather,  re-assumed  by  his  father, 
and  used  by  himself  in  signing  his  paintings),  was 
born  at  Antwerp  about  1517,  and,  until  he  was 
twenty  years  of  age,  Btudied  sculpture  under  his 
uncle  Claudius  De  Vrient.  His  love  of  painting 
induced  him  to  change  the  chisel  for  the  palette,  and 
he  became  a  scholar  of  Lambert  Lombard,  from 
whose  instruction  he  derived  great  advantage.  He 
afterwards  visited  Italy,  where  he  studied  atten- 
tively the  works  of  Michelangelo  and  the  antique. 
After  passing  some  years  at  Home,  he  returned  to 
Flanders,  with  an  ample  collection  of  drawings  he 
had  made  from  the  objects  most  worthy  of  admira- 
tion. His  first  productions  exhibited  a  grander 
and  more  correct  design,  and  a  superior  stylo  of 
composition  to  what  had  before  been  witnessed  by 
bis  countrymen,  and  he  acquired  the  appellation 
of  the  '  Flemish  Raphael.'  He  was  patronized 
by  the  Counts  of  Hoorn  and  Egmont,  and  was 
received  as  a  master  into  the  Guild  of  St.  Luke 
at  Antwerp  in  1540.  When  the  Emperor  Charles 
V.  made  his  entry  into  Antwerp,  in  1549,  Floris 
was  engaged  to  paint  the  triumphal  arches ;  and 
he  is  Baid  to  have  finished  seven  figures  as  large 
as  life,  with  different  attributes,  in  one  day.  On 
a  similar  occasion,  when  Philip  II.  visited  the 
Low  Countries,  he  painted  in  a  few  hours  a  largo 
picture  representing  '  Victory,'  with  several  figures 
of  slaves,  and  the  attributes  of  War  and  Peace. 
406 
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Of  this  subject  he  etched  a  plate,  dated  1552. 
death  occurred  at  Antwerp  in  1570. 

Frans  Floris  was  the  founder  of  a  large  school. 
He  usually  signed  his  paintings  in  full,  or  with  a 
monogram  composed  of  three  Fs  (Frans  Floris 
Fecit).  Among  his  extant  works  are  the  following : 

Amsterdam.  Museum.  The  Nine  Muses. 

Christ  and  the  Little  Children. 
A  Water  Wedding  at  Middclburg. 
The  Fall  of  Lucifer  ( painted  in 
1564 for  the  altar  of  the  Fencer* 
in  the  cathedral  of  Antwerp;  his 
best  work). 
„       The  Adoration  of  the  Shepherds. 
„        Ryckaert  Aertsr,  the  painter,  as 
St.  Luke. 

Gallery.  Vulcan    ensnaring    Mars  and 
Venus.  1547. 
„       Venus  and  Cupid. 
„       Lot  and  his  Daughters. 
Museum.  The  Last  Judgment  (painted  for 
JlTotre-Dame   des  Victoirts  au 
Sablon  at  Brussels).  1566. 
„  „       The  Adoration  of  the  Magi.  (A 

triptych,  which  teas  probably  his 
last  stork,  and  was  finished  by 
Uitronymus  Francken  in  1571.) 
Copenhagen.  Gallery.   Cain  and  Abel. 
Dresden.      Gallery.   Adoration  of  the  Shepherds. 
„  „        The  Emperor  Vitcllius. 

I  :-.  and  his  Daughters. 
Christ  carrying  his  Cross. 
Adam  and  Eve.  1660. 
Venns  and  Adonis. 
The  Deluge. 
Two  Portraits. 
Petersburg.  Hermitage.  The  Three  Ages  of  Man. 
Vienna.      Belvedere.  Adam  and  Eve  under  the  Tree  of 
Knowledge. 

„  „        Adam  and  Eve  driven  out  of 


Berlin. 


Brussels. 


Floreuce. 

Hague. 

Madrid. 


IJizi. 
Gallery. 
Gallery. 


„  ,.       The  Holy  Family. 

As  an  etcher  Frans  Floris  executed,  among  other 
plates,  '  Victory,'  and  '  Christ  washing  the  Dis- 
ciples' Feet ' :  both  from  his  own  designs.  His 
two  sons,  Jan  Baptista  and  Frans  Dk  Vrient, 
were  both  painters.  The  first  was  assassinated  at 
Brussels  by  the  Spaniards ;  the  second,  who  was 
born  at  Antwerp  about  1545,  settled  at  Rome,  and 
became  noted  for  his  easel  pictures.  They  were 
both  living  in  1579. 

DE  VRIES,  AtmiAAN,  a  Flemish  portrait  painter, 
was  admitted  as  a  master  into  the  Guild  of  St. 
Luke  at  Antwerp  in  1634-35.  His  works  possess 
considerable  merit,  and  have  been  attributed  to 
Ferdinand  Bol,  to  Van  Dyck,  and  to  Rembrandt. 
Ho  died  subsequently  to  1650.  In  the  Dresden 
Gallery  is  a  male  portrait  by  him,  dated  1639. 
In  the  Rotterdam  Museum  is  his  portrait  of 
Adriaon  Adriaensz  Vrocsen  of  Rotterdam,  dated 
1639,  and  in  the  Berlin  Gallery  is  a  Man's  por- 
trait ascribed  to  him. 

Some  confusion  appears  to  exist  between  the 
works  of  this  artist  and  those  of  Abraham  De 
Vriks,  who  was  admitted  into  the  Guild  of  St. 
Luke  at  the  Hague  in  1644,  and  died  be f  ire  1662. 

DE  VRIES,  Jan  (or  Hans)  Vrkdkman,  was 
born  at  Lecuwardsn,  in  East  Friesland,  iu  1527. 
He  was  sent,  when  young,  to  Amsterdam,  where 
he  became  a  scholar  of  Reyer  Gerritsz,  under  whom 
he  continued  five  years,  and  applied  himself  with 
great  assiduity  to  the  study  of  perspective.  In 
1549  he  went  to  Antwerp,  where  he  was  employed, 
with  others,  in  painting  the  triumphal  arches  which 
were  erected  on  the  public  entry  of  the  Emperor 
Charles  V.  and  his  son  Philip  into  that  city ;  on 
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which  occasion  he  proved  himself  an  artist  of 
considerable  Ability.  He  was  much  employed  in 
decorating  tbe  saloons  of  the  principal  mansions 
with  perspective  views,  which  be  designed  with 
such  truth  and  effect  that  the  illusion  was  com- 
plete. He  travelled  through  Germany  and  Italy, 
and  be  everywhere  met  with  encouragement  and 
employment.  After  his  return  to  Antwerp,  the 
latter  part  of  his  life  was  principally  occupied  in 
making  designs  of  architectural  and  other  subjects 
for  the  print-sellers,  particularly  Hieronimus  Cock, 
who  published  a  great  variety  of  prints  from  bis 
designs.  We  have  a  book  of  monuments  by  him, 
entitled  'C*3notaphiorum,tumulorum  et  mortuorum 
monumentorum  varias  formm,'  published  at  Ant- 
werp in  1563.  The  plates  are  etched  and  finished 
with  the  graver,  with  considerable  intelligence.  In 
the  Vienna  Gallery  is  the  '  Interior  of  a  Church'  by 
him  ;  and  the  Bordeaux  Museum  has  a  Landscape. 

DK  VRIES,  Padlub,  the  eldest  son  of  Jan 
Vredcman  De  Vries,  was  born  at  Antwerp  in  1554, 
and  died  in  1598.  He  was  specially  employed 
at  Prague  in  the  service  of  the  Emperor. 

DE  VRIES,  Roelof,  was  a  Dutch  landscape 
painter,  who  flourished  at  Haarlem  from  about 
1643  to  about  1669.  Buildings  are  often  seen  in 
his  works.    There  are  by  him : 

Berlin.  Gallery.  Three  Landscapes. 

Frankfort.      StMel  Inst.        Four  Landscapes. 
Vienna.     Liechtenstein  (Jail.  Landscape. 

DE  VKIES,  Salomon,  horn  at  Antwerp  in  1556, 
was  tbe  second  son  of  Jan  Vredeman  De  Vries,  by 
whom  be  was  instructed.  He  painted  landscapes 
ornamented  with  ruins,  which  are  not  badly  com- 
posed, but  their  colouring  has  become  dark,  pro- 
ducing an  unpleasant  effect,  and  diminishing  their 
value.  He  died  at  the  Hague  in  1604.  His  son, 
Piktrr  De  Vhiks,  who  was  born  in  1687,  was  also 
a  landscape  painter. 

DE  VRIES,  Simon,  (or  Simon  Fbisius,)  a  Dutch 
engraver,  was  apparently  of  the  same  family  as 
Jan  Vredeman  De  Vries.  Ho  was  born  at  Leeu- 
warden,  in  1580,  and  is  regarded  as  one  of  the 
first  who  brought  etching  to  perfection.  Abraham 
Bosse,  in  his  treatise  on  the  art  of  engraving, 
observes,  that  the  first  artist  to  whom  be  was 
indebted  for  intelligence  was  Simon  Frisius,  whom 
ho  thinks  entitled  to  great  credit,  as  being  one  of 
the  first  that  handled  the  point  with  freedom  and 
facility.  His  etchings  are  bold  and  masterly  ;  and 
in  his  hatchings  he  approaches  the  neatness  and 
strength  of  the  graver.  The  prints  of  De  Vries 
are  scarce,  and  are  much  esteemed.  Tbe  small 
figures  which  he  occasionally  introduces  into  his 
landscapes  are  correctly  drawn.  He  frequently 
marked  his  plates  S.  F.  fecit,  but  sometimes  with 
the  word  fecit  only.  The  following  are  his  prin- 
cipal works  : 

A  set  of  twelve  small  heads  of  female  Saints  and  Sibyls ; 

after  hit  own  defiant. 
A  sot  of  Portraits ;  after  Hendrik  H<mdiu$. 
A  set  of  twelve  pistes  of  Birds  and  Butterflies;  after 

Marcut  Geerarts. 
Twenty-five  Views  and  Landscapes;  entitled,  Typo- 

graphia  variorum  Regionum  ;  after  Matthys  Jiril.  1611. 
A  mountainous  Landscape  on  the  Sea-coast,  with 

figures  ;  after  Hendrik  Golt;iut. 
A  Landscape,  with  a  Tower  ;  after  the  tame.  1008. 
A  Landscape,  with  tbe  story  of  Tobit  and  the  Angel ; 

after  P.  Last  man. 
A  Landscape,  with  the  Flight  into  Egypt;  after  H. 

Hondiut. 


ENGRAVERS.  De  Wedig 

A  Landscape,  with  two  pastoral  figures ;  highly  finished, 
and  very  scarce. 

DEWAAL,  See  De  Wael. 
DE  WAARD,  AUTOBUS,  born  at  the  Hague  in 
1689,  was  a  scholar  of  Simon  van  der  Does ;  he 
afterwards  studied  in  Paris.  He  is  mentioned  as 
a  painter  of  historical  subjects,  portraits,  land- 
scapes, and  animals,  and  also  as  a  decorator  of 
tbe  interiors  of  apartments.  Of  his  life  nothing 
further  is  recorded,  and  his  works  are  scarcely 
known  out  of  Holland,  but  it  is  said  that  they  are 
esteemed  there,  and  obtain  high  prices.  He  died 
at  the  Hague  in  1751. 

DE  WAEL,  Cornelia,  (or  De  Waal,)  a  younger 
son  of  the  older  Jan  Baptist  Do  Wael,  was  born  at 
Antwerp  in  1594.  He  received  bis  first  instruc- 
tion in  tbe  art  from  his  father ;  but  he  afterwards 
accompanied  his  brother,  Lucas  De  Wael,  to  Italy, 
and  resided  some  time  at  Genoa,  where  he  painted 
some  pictures  for  the  churches,  but  he  chiefly 
excelled  in  painting  battles,  marches,  skirmishes 
of  cavalry,  and  processions,  in  which  he  gained  a 
distinguished  reputation.  Ho  was  much  employed 
by  tbo  Duke  of  Arschot,  and  painted  several  of 
bis  best  pictures  for  Philip  III.,  King  of  Spain,  by 
whom  they  were  held  in  the  highest  estimation. 
He  died  at  Genoa  in  1662.  In  tbe  Vienna  Gallery  is 
a  '  Passage  of  the  Red  Sea '  by  him,  and  in  the  Cassel 
Gallery  is  a  '  Venetian  Market  Crier. 1  We  have  by 
this  artist  several  very  spirited  etchings  from  his 
own  compositions,  among  which  are  the  following : 

The  Blind  J  12  platet. 

Tbe  Market  Sellers ;  16  platet. 

Domestic  Interiors  ;  20  platet. 

The  Four  Seasons. 

The  Five  Senses ;  5  plates. 

The  Slaves;  12 platet. 

DE  WAEL,  Jan  Baptist,  (or  De  Waal,)  was 
bom  at  Antwerp  in  1557,  and  was  a  disciplo  of 
Frans  Francken  the  elder.  He  painted  historical 
subjects  in  tbe  style  of  his  master,  and  acquired 
sufficient  celebrity  to  be  received  a  member  of  the 
Academy  in  his  native  city,  where  he  died  in  1633. 
Van  Dyck  painted  his  portrait  His  pictures  are 
very  rare. 

DE  WAEL,  Jan  Baptist,  (or  De  Waal,)  a 
younger  artist  of  the  name,  is  stated  to  have  been 
either  the  son  or  nephew  of  Cornells  De  Wael.  We 
have  by  him  some  slight  etchings,  among  which  is 
a  Bet  of  eight  prints,  representing  the  '  History  of 
tbe  Prodigal  Son,'  from  the  designs  of  Cornelia 
De  Wael,  executed  in  1658. 

DE  WAEL,  Lucas  Janszen,  (or  De  Waal,) 
the  son  of  the  elder  Jan  Baptist  Do  Wael,  was 
born  at  Antwerp  in  1591,  and  first  instructed  in 
art  by  his  father;  but-,  as  his  genius  led  him  to 
landscape,  he  was  afterwards  placed  under  the 
tuition  of  Jan  Brueghel.  He  followed  the  style 
of  his  preceptor  with  great  success,  and,  on  leaving 
that  roaster,  ho  travelled  to  Italy,  and  passed  some 
time  at  Genoa,  where  his  works  were  highly 
esteemed,  and  he  met  with  very  flattering  en- 
couragement. Although  his  pictures  occasionally 
represent  battles  and  attacks  of  cavalry,  which  are 
well  composed,  and  touched  with  great  spirit  and 
animation,  his  most  esteemed  works  are  his  moun- 
tainous landscapes  and  waterfalls,  in  which  the 
scenery  is  extremely  picturesque.  Ho  died  at 
Antwerp  in  1676. 

DE  WEDIG,  Gotthakdt,  a  painter  of  still-life 
subjects,  flourished  at  Cologne  about  1630.  A" 
example  of  his  art  is  in  the  Darmstadt  Gallery. 
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DE  WEERT,  Adriaen,  was  born,  according  to 
Descamps,  at  Brussels  about  1536,  and  studied  at 
Antwerp  under  Christiacn  van  dc  Qucborn,  a  land- 
scape painter  little  known.  He  afterwards  visited 
Italy,  where  be  passed  some  years,  and  applied 
himself  especially  to  the  Btudy  of  the  works  of 
Pannigiano.  On  his  return  to  Flanders,  be  exe- 
cuted several  pictures  in  the  graceful  style  of  that 
master,  particularly  a  scries  of  the  '  Life  of  the 
Virgin,'  and  had  acquired  great  reputation,  when  the 
troubles  in  the  Low  Countries  obliged  him,  in  1566, 
to  quit  Brussels  and  take  refuge  at  Cologne,  where 
lie  died  soon  afterwards.  All  the  notices  of  tins 
urtist  are  however  unsatisfactory. 

DE  \VEERT,jACOB,who  flourished  about  the  year 
1G05,  was  probably  a  native  of  the  Low  Countries, 
though  he  chiefly  resided  in  Paris.  He  was  prin- 
cipally employed  by  the  booksellers,  and  engraved 
several  frontispieces  and  other  book  ornaments  in 
a  neat,  though  tasteless  style.  We  have  also  by 
him  a  set  of  prints  from  his  own  designs,  repre- 
senting the '  Life  and  Passion  of  Christ,'  published 
by  Jean  Le  Clerc,  with  French  verses  to  each  print. 

DE  WETT.    See  also  DOwett. 

DE  WETT,  Jacob,  was  a  Dutch  painter,  who 
worked  at  Holy  rood  Palace  between  1674  and  1686, 
and  there  painted  the  series  of  apocryphal  portraits 
of  the  Scottish  kings. 

DE  WETTE,  Fbans,  to  whom  are  assigned,  in 
Dr.  Waagcn's  edition  of  Kuglor,  two  pictures  in 
the  Selileissheim  Gallery, — 'The  Three  Young  Men 
in  the  Fiery  Furnace'  and  '  The  Raising  of  Lazarus,' 
— may  perhaps  be  identical  with  Jacob  Willemsz 
De  Wet,  who  was  established  at  Haarlem  in  1636, 
was  master  in  the  Guild  at  Alkmaar  in  1637,  and 
was  living  in  that  town  as  late  as  1671.  He 
executed  Biblical  and  mythological  scenes  in  the 
manner  of  Rembrandt,  among  which  are: 

The  Adulteress  before  Christ  (Augsburg  Gallery). 
Christ  in  the  Temple.  1635.    (Brunswick  Museum). 
The  Burning  of  Troy. 

DE  WILDE,  Fkan'8,  was  a  Dutch  engraver,  who 
was  born  about  the  year  1680.  He  resided  at 
Amsterdam,  where  he  etched  a  few  very  small 
plates,  which  arc  executed  with  great  neatness  and 
spirit,  apparently  from  his  own  designs.  Among 
others  are  the  following : 

Tho  Angel  appearing  to  Abraham.  1705. 

Venus  rising  from  the  Sea. 

The  Fable  of  the  Wolf  and  the  Dog ;  circular.  1704. 
A  View  of  the  City  of  Chalons. 
A  View  of  a  Sea-port. 
A  Landscape,  with  figures. 

DE  WILDE,  MAMA,  was  probably  a  relation  of 
Frans  De  Wilde.  She  engraved  a  Bet  of  fifty 
plates  from  antique  gems,  which  were  published 
at  Amsterdam  in  1703. 

DE  WILDE.Samuel,  an  English  portrait  painter, 
was  born  in  1747.  He  painted  both  in  oil  and 
water-colour,  and  exhibited  dramatic  portraits  at 
the  Royal  Academy  between  1788  and  1821.  He 
died  in  1832.  Several  of  his  portraits  are  at  the 
Garrick  Club,  and  amongst  his  other  works  are : 

William  Farren. 
John  Emery. 

Harley  as  Kent  in  «  King  Lear.'   1784.  (South  Kensing- 
ton Museum.) 

DE  WINT,  Peter,  a  water-colour  painter,  was 
born  at  Stone,  in  Staffordshire,  in  1784.  He  was 
descended  from  a  Dutch  family  which  had  settled 
in  America.  Although  ititended  for  his  father's 
profession — that  of  a  physician — he  preferred  | 
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to  follow  art,  and  studied  under  John  Raphael 
Smith,  tho  engraver,  in  whose  studio  he  became 
friendly  with  Hilton,  the  historical  painter,  and 
brother  of  his  future  wife.  In  1807  he  entered 
the  schools  of  the  Royal  Academy,  where  he  occa- 
sionally exhibited  up  to  1828.  He  joined  the 
Water-Colour  Society  as  an  Associate  in  1810, 
becoming  a  full  member  in  1812,  and  it  was  here 
that  most  of  his  works  appeared.  He  rarely  quitted 
his  native  country,  which  furnished  the  subjects  of 
the  greater  portion  of  his  works,  and  the  levelcountry 
of  Lincolnshire  had  a  great  charm  for  him.  He 
occasionally  painted  in  oils,  and  four  specimens 
of  his  work  in  this  medium,  besides  a  large  col- 
lection of  his  water-colour  drawings,  are  in  the 
South  Kensington  Museum.  He  died  in  London 
in  1849,  and  was  buried  at  tho  Savoy  Chapel. 

Twenty-three  druwings  by  Dc  Wint  were  be- 
queathed to  the  National  Gallery  by  Mr.  Henderson 
in  1880,  and  among  them  are : 

Lincoln  Cathedral. 
Bray  on  the  Thames. 
Kuins  of  Lincoln  Castle. 
Harvest  Tune,  Lancashire. 

The  water-colour  drawings  in  the  South  Ken- 
sington Museum  include : 

Thorn  bury  Castle. 
Gateway  at  Lincoln. 
The  Cricketers. 
Nottingham. 
Walton-on-Thames. 
Hay  Harvest. 
Mountain  Tarn. 
Ferry  on  the  Severn.  1840. 
Haddon  Hall.  1839. 
Shap  Fells,  Westmoreland. 
Wilaford,  Lincolnshire, 
i  Rick  Making,  near  Lincoln. 
Tutbury  Castle. 
View  near  Salt  Hill,  Bucks. 
Lincoln  Cathedral. 
Torksey  Castle. 
Cowes  Castle. 

DE  WINTER,  JlLLls,  was  born  at  Leeuwarden 
in  1650,  and  was  a  scholar  of  Richard  Brnkenburg, 
whose  style  be  imitated  with  considerable  success. 
Ho  painted  subjects  similar  to  those  of  his  master, 
representing  Dutch  boors  regaling,  and  the  recrea- 
tions of  the  cabaret.  His  pictures  are  little  known, 
except  in  Holland,  and  even  there  are  not  held  in 
much  estimation.    He  died  at  Amsterdam  in  1720. 

DE  WIT,  Jakob,  was  born  at  Amsterdam  in 
1695,  and  when  fourteen  years  of  age  was  placed 
under  the  tuition  of  Albert  van  Spiers,  an  historical 
painter  of  some  eminence,  under  whom  he  studied 
three  years.  The  desire  of  contemplating  the  pro- 
ductions of  Rubens  and  Van  Dyck,  and  the  other 
distinguished  masters  of  the  Flemish  school,  which 
embellished  tho  public  edifices  at  Antwerp,  in- 
duced him  to  visit  that  city,  where  ho  became  a 
scholar  of  Jacob  van  Hal,  a  painter  of  littlo 
celebrity,  under  whom  he  did  not  continue  longer 
than  two  years,  when  he  devoted  himself  entirely 
to  the  study  of  the  works  of  Rubens  and  Vun 
Dyck.  In  1712  and  1713  he  made  drawings  from 
the  paintings  by  Rubens  in  the  four  ceilings  of  the 
Jesuits'  church,  in  thirty-six  compartments,  which 
were  destroyed  by  lightning  in  1718,  and  we  are 
indebted  to  De  Wit  for  the  preservation  of  these 
admirable  compositions,  which  were  afterwards 
engraved  from  his  copies  by  Jan  Punt.  Ho  was 
principally  employed  in  painting  ceilings,  and  tho 
decorations  of  splondid  apartments,  consisting  of 
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emblematical  and  allegorical  subjects,  which  ho 
composed  with  great  ingenuity.  lie  was  particu- 
larly successful  in  the  representation  of  children, 
whom  ho  was  fond  of  introducing  into  his  pic- 
tures, generally  ut  their  play,  and  painted  in 
chiaroscuro. 

In  1736  he  was  employed  by  the  magistrates  of 
Amsterdam  in  the  embellishment  of  their  great 
Council -chamber  with  subjects  from  the  Old  Testa- 
ment He  likewise  painted  several  altar-pieces 
for  the  catholic  churches  in  Holland,  which  are 
very  creditable  performances,  and  are  held  in  con- 
siderable estimation.  He  died  at  Amsterdam  in 
1754.  In  the  Cassel  Gallery  are  four  pictures 
of  tlio  '  Four  Seasons '  (represented  by  Children) 
signed  and  dated  1751  and  1752,  and  also  two 
decorative  subjects  of  children*  In  the  Dresden 
Gallery  is  a  painting  (in  imitation  of  bas-relief)  of 
'Children  with  the  attributes  of  the  chase,'  dated 
1753.  The  Rotterdam  Museum  possesses  two  pic- 
tures by  him,  'Minerva  and  four  Children'  and 
♦Faith,  Hope,  and  Charity,'  in  grisaille,  dated 
1743. 

DE  WITTE.  There  are  several  other  artists 
of  this  name,  in  addition  to  those  cited  below,  such 
as  Frans,  and  Anthonir,  who  were  painters  ;  and 
others  who  were  engravers :  but  the  accounts  are 
much  confused. 

DE  WITTE,  Cornelis,  (or  De  Wit,)  a  landscape 
painter  of  the  16th  century,  was  a  brother  of  Pieter 
Dc  Witte,  called  Pietro  Candido. 

DE  WITTE,  Emanuel,  was  born  at  Alkmaar  in 
1607,  and  was  a  scholar  of  Evert  van  Aolst,  a 
painter  of  still-life.  He  did  not,  however,  adopt 
the  stylo  of  his  instructor,  but  for  some  time 
applied  himself  to  portrait  painting.  Not  meeting 
with  the  encouragement  he  expected,  he  studied 
perspective  and  architecture,  and  became  one  of 
the  most  eminent  artists  of  his  country  in  painting 
interior  views  of  churches  and  temples,  which  he 
embellished  with  figures  correctly  drawn,  and 
touched  with  great  spirit.  His  best  pictures 
represent  the  interiors  of  churches  at  Amsterdam, 
with  groups  of  figures,  habited  in  the  dresses  of 
the  time.  He  died  at  Amsterdam  in  1692.  The 
following  works  are  by  him : 

Amsterdam.    Museum.    Interior  of  a  Church. 
Berlin.  Museum,    Interior  of  a  Church.  16*67. 

„  „        Interior  of  the  Nieuwekerk,  Am- 

sterdam. 

„        Interior  of  the  Synagogue,  Am- 
sterdam. 1680. 
Brussels.        Museum.   Interior  of  the  Church  at  Delft 

lf  „        Interior  of  a  Church.  1635. 

Rotterdam.   Museum.    The  Fish  Merchant.  1672. 

DE  WITTE,  Gaspab,  was  born  at  Antwerp  in 
1*618.  He  visited  Italy,  where  he  remained  several 
years,  and  on  his  return  acquired  considerable  re- 
putation in  painting  small  landscapes  very  highly 
finished,  in  which  he  generally  introduced  archi- 
tectural ruins,  of  which  he  had  made  sketches 
during  his  residence  in  Italy.  He  died  at  Ant- 
werp in  1680  or  1681.  In  the  Antwerp  Museum 
aro  two  Landscapes  by  him — one  with  a  '  Fortune- 
telling 'for  subject,  dated  1667,  and  another  with 
'  Christ  healing  the  Blind  Man,'  dated  1671.  In 
the  Vienna  Gallery  is  a  '  Landscape  with  Ruins  of 
an  Aqueduct.' 

DE  WITTE,  Lieven,  known  also  as  Livibno 
PA  Anvebsa,  was  a  painter  and  architect,  who 
practised  at  Ghent  in  the  15th  century.  He  de- 
voted himself  to  buildings  and  other  perspective 


subjects,  but  also  produced  historical  pictures.  The 
windows  of  the  cathedral  of  St  Bavon  in  Ghent 
were  painted  from  his  designs,  and  he  is  said  to 
have  worked  at  the  miniatures  in  the  Grimani 
Breviary  now  in  the  library  of  St.  Mark  at  Venice. 

DE  WITTE,  Pieter,  called  Pieter  Candid,  or 
Pietro  Candido,  was  born  at  Bruges  in  1648.  It 
is  not  known  under  whom  he  studied,  but  he 
travelled  to  Italy  when  he  was  young,  and  there 
formed  an  intimacy  with  Giorgio  Vasari,  whom 
he  assisted  in  the  works  upon  which  he  was 
employed  in  the  Vatican.  He  painted  with  equal 
success  in  oil  and  in  fresco,  and  was  employed 
by  the  Grand-Duke  of  Tuscany  in  several  con- 
siderable works  in  the  palace  at  Florence,  and 
designed  some  cartoons  for  tapestry.  Maximilian, 
Elector  of  Bavaria,  invited  him  to  Munich,  where 
he  passed  tho  remainder  of  his  life.  Jan  Sadeler 
has  engraved  several  prints  from  the  works  of 
this  master,  among  which  are  the  'Annunciation,' 
'  Christ  with  the  Disciples  at  Emmaus,'  tho  '  Holy 
Women  at  the  Tomb  of  the  Saviour,'  and  the 
'Last  Supper.'  He  died  at  Munich  in  1628.  In 
the  Vienna  Gallery  are  tho  '  Death  of  St.  Ursula,' 
and  a  '  Holy  Family  and  St  Stephen,'  by  him. 

DE  WITTE,  Pieter,  who  was  well  known  in 
Rome  as  Petuus  Albus,  was  born  at  Antwerp  in 
1620,  and  died  at  Rome  in  1669.  He  painted 
landscapes  in  the  Btyle  of  Claude  Lorrain. 

DEYNUM,  J.  B.  van,  a  Flemish  painter,  was 
born  at  Antwerp  in  1620,  and  died  in  1669.  He 
excelled  in  painting  historical  subjects  and  land- 
scapes in  distemper,  and  was  an  eminent  miniature 
portrait  painter. 

DEYSTER,  Lodewyk  de.    See  De  Detster. 

DE'  ZAGANELLI,  Francesco.  See  Dei  Zaga- 
nelli. 

DEZALLIER  D'ARGENVILLE,  Antoinb  Jo- 
seph.  See  Desaixibr  d'Argenvillb. 

DE  ZE,  —  ,  is  the  name  affixed  to  a  small  print 
representing  'Christ  dead  in  the  Tomb,  attended 
by  an  Angel.'  It  is  executed  entirely  with  the 
graver,  in  a  style  resembling  that  of  Jan  Sadeler, 
and  is  apparently  from  the  artist's  own  design. 

DE  ZEEUW,  Marinus.    See  Roymerswalen. 

DE  SETTER,  Paul,  was  a  native  of  Hanover, 
who  flourished  about  the  year  1630.  He  was 
chiefly  employed  in  engraving  portraits,  from  his 
own  designs,  which  aro  executed  with  sufficient 
neatness,  but  in  a  stiff,  tasteless  style.  He  en- 
graved several  plates  for  Boissard's  collection  of 
portraits.  His  prints  are  sometimes  marked  P. 
D.  Z./ec,  and  sometimes  with  the  accom-  T} 
panying  monogram :  3B  * 

D  HANG  EST,  Eobert  Marinus  Frederik.  See 
De  Hangest. 

D"  HEUR,  Cornelis  Joseph.   See  De  Heur. 

D'  HONDECOETER,  Melchior.   See  De  Hon- 

DECOETER. 

DIAMAER,  Hendrik  Frans,  was  a  Flemish 
engraver,  who  flourished  in  the  early  part  of  the 
18th  century.  There  are  by  him  a  set  of  Biblical 
subjects  etched  in  the  manner  of  Sebastian  Le 
Clerc,  and  also  a  few  portraits,  among  which  is 
that  of  Aubert  Lemire,  after  Van  Dyck. 

DIAMANTE,  Fra,  was  tho  pupil  and  assistant 


of  Fra  Filippo  Lippi,  and  like  him  had 
novice  in  the  Carmine  of  Florence.  He  survived 
his  master,  and  became  the  guardian  of  Filippino 
Lippi.  He  seems  to  have  been  at  Prato  with  Fra 
Filippo,  and  is  said  to  have  aided  him  in  the  decor- 
ations of  the  choir  of  its  cathedral.   In  1463  he 
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was  confined  in  his  convent  at  Florence  by  order 
of  his  superior,  and  letters  remain  to  prove  that 
tlio  '  conmne '  of  Prato  demanded  his  liherty.  He 
afterwards  went  to  Spoleto,  and  assisted  Fra  Filippo 
in  the  frescoes  of  the  Duotno,  and  received  two 
hundred  ducats  for  their  completion  in  1470  after 
his  master's  death.  From  there  he  returned  to 
Prato,  where  in  1470  he  executed  the  portrait  of 
the  Podesta,  Cesure  Petrucci,  in  the  portico  of  the 
palace.  This  work  has  now  been  destroyed,  and 
it  is  very  difficult  to  tell  where  Fra  Diamaiite's 
work  begins  in  any  of  the-  frescoes  still  remnining 
where  the  two  friars  worked  together.  The  dates 
of  his  birth  and  death  are  unknown. 

D1AMANTINI,  Giuseite,  a  painter  who  was 
more  eminent  as  an  engraver,  was  born  at  Fossom- 
brono  in  1660.  He  resided  chiefly  at  Venice, 
where  he  distinguished  himself  both  as  a  painter 
and  as  an  engraver.  In  the  church  of  San  Moise 
is  a  picture  by  him  of  the  1  Adoration  of  the  Magi,' 
but  ho  was  more  employed  for  private  collections 
than  for  the  churcheB,  and  must  have  devoted  a 
great  part  of  his  time  to  engraving,  as  he  has  left 
a  considerable  number  of  plates,  of  which  the 
greater  part  are  etchings.  They  are  executed  in  a 
free  style,  with  considerable  taste,  and  his  design 
is  graceful,  and  tolerably  correct.  He  died  at 
Venice  in  1708.  The  following  are  his  principal 
prints,  which  are  frequently  marked  Equa  Dia- 
mantinus,  in.  f. 

The  Holy  Family,  with  St.  John  holding  a  Cross. 

linear  in  the  Desert ;  oval. 

The  Marriage  at  Cana  ;  after  Paolo  Veronese. 

The  Dead  Christ,  supported  by  an  Angel. 

The  Death  of  Dido ;  octagon. 

Venus,  Ores,  aud  Apollo. 

Mercury  and  Flora. 

The  Fall  of  Phaeton. 

Mercury  and  Argus;  octagon. 

Venus  and  Adonis  ;  the  same. 

Venus  and  Adonis ;  a  different  composition. 

Mars  and  Venus. 

Diana  and  Kndymion. 

The  Sacrifice  of  Iphigcneia. 

Boreas  carryiug  off  Orcitbyia. 

Justice  and  Peace. 

Eight  emblematical  subjects  of  different  sixes. 

DIANA.    See  Gnisi,  Diana. 

DIANA,  Benedetto,  was  a  companion  of  Car- 
paccio  and  Mansucti.  who  lived  in  the  latter  part 
of  the  15th  and  early  part  of  the  16th  centuries. 
He  was  an  inferior  artist,  and  worked  both  in 
tempera  and  oils.  He  painted  'The  Brethren 
distributing  Alms,'  in  San  Giovanni  Kvangelista, 
Venice ;  and  he  assisted  Lazznro  Bastiani  in  paint- 
ing the  standards  on  the  Piazza  of  San  Mnrco. 
Many  galleries  in  Venice  possess  paintings  by 
him.  In  the  Academy,  besides  other  paintings, 
are  the  1  Virgin  and  Child,'  formerly  in  Santa  Lucia 
at  Padua,  and  a  'Transfiguration.'  The  church  of 
Santa  Maria  della  Croce,  Crema,  1ms  an  altar-piece 
representing  the  'Gift  of  the  Miraculous  Girdle 
to  St.  Thomas.'  No  dates  can  bo  given  of  Ids 
birth  or  death. 

DIAS,  Caspar,  a  Portuguese  painter,  studied 
at  Rome  under  Raphael  and  Michelangelo,  and  on 
his  return  home  devoted  himself  to  the  produc- 
tion of  church  pictures.  He  died  at  Lisbon  in  1671. 

DIAS,  Mangel,  an  historical  painter,  was  born 
at  San  Sebastian  in  Brazil,  and  stud  <d  at  Rome 
under  Cavullucci  towards  the  end  of  the  18th  cen- 
tury. After  his  return  to  South  America  he  became 
professor  of  drawing  at  Rio  Janeiro. 
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DIAZ,  Dieqo  Valentin,  a  Spanish  historical 
painter,  and  a  familiar  of  the  Holy  Office,  was  a 
native  of  Valladolid.  He  painted  many  important 
pictures  for  churches  and  monasteries,  especially 
for  the  church  of  San  Benito,  now  a  barrack,  and 
the  convents  of  St.  Jerome  and-  of  St.  Francis,  of 
which  the  'Jubilee  of  the  Porciuncula'  in  the 
latter  house  was  one  of  the  most  esteemed.  His 
'  Holy  Family,'  painted  for  San  Benito,  is  now  in 
the  Museum  at  Valladolid ;  but  his  best  work  was 
the  altar-piece  representing  the  '  Annunciation  of 
the  Virgin,'  painted  for  the  Hospital  for  Orphan 
Girls  which  he  founded  at  Valladolid.  The  archi- 
tecture and  perspective  are  in  the  finest  style,  and 
the  statues  introduced  are  admirably  executed. 
Diaz  died  at  Valladolid  in  1660.  He  accumulated 
considerable  wealth,  the  greater  part  of  which  ho 
left  for  the  support  of  this  hospital,  where  he  was 
buried,  and  where  are  preserved  the  portraits  of 
the  munificent  artist  and  of  his  wife — "  he  n  grey- 
haired  sharp  old  man,  she  a  dark-eyed  dame.' 

DIAZ,  Gonzalo,  a  Spanish  painter,  was  a  scholar 
of  Sanchez  Castro.  He  executed  in  141*9  some 
small  paintings  for  the  altar  of  the  Magdalen  in 
the  cathedral  of  Seville. 

DIAZ  DE  LA  PEN  A,  Narcisse  Virqile,  a  French 
landscape  painter,  was  born  in  1809,  at  Bordeaux, 
where  his  parents,  who  were  of  Spanish  extraction, 
had  taken  up  their  abode.  Hnving  been  left  an 
orphan  at  the  age  of  ten,  he  was  adopted  by  a 
Protestant  clergyman  at  Bellevue,  and  from  his 
earliest  years  he  studied  nature  in  the  woods,  the 
loss  of  his  left  leg  being  caused  by  sleeping  on 
the  grass.  At  the  ago  of  fifteen  ho  was  placed 
with  a  porcelain  manufacturer,  but  left  him  in  order 
to  study  under  Sigalon.  He  then  tried  historical 
and  genre  subjects,  but  without  success,  aud  for 
several  years  endured  great  poverty.  At  length 
his  landscapes  won  for  him  fame.  He  last  exhibited 
at  the  Salon  in  1859,  and  died  at  Mentone  from  tho 
bite  of  a  viper  in  1876.  Amongst  his  chief  works 
are: 

The  Nymphs  in  the  Grotto  of  Calypso.  1840. 

The  Dream.  11341. 

Gipsies  going  to  a  Fete.  1844. 

Interior  of  a  Forest.  1840. 

Dogs  in  a  Forest.  1847. 

The  Promenade.  1848. 

Diana  setting  out  for  the  Chase.  1848. 

A  Bather  tormented  by  Cupids.  1851. 

The  I  Art  Tears.  1855. 

The  Close  of  a  fine  Day.  1855. 

La  Rivale.  1855. 

Galatea.  1859. 

The  following  works  by  him  are  in  public  galleries: 
Girl  with  Dogs  (South  Kensington  Jfuseum). 
The  Forest  of  Fontainebleau  (Bordeaux  Museum). 
Four  Studies  (Luxemlourg  Gallery). 

His  eldest  son,  Emile  Diaz,  who  was  also  a  painter, 
died  in  1860,  at  the  early  age  of  25. 

DIBDIN,  Cuari.es,  tho  well-known  song-writer, 
who  was  born  at  Southampton  in  1745,  and  died  in 
London  in  1814,  occasionally  practised  art  as  an 
amateur.  John  Hill  engraved  in  aquatint  some 
views  of  Lako  Scenery  after  him.  Dibdin  also, 
it  is  said,  executed  some  scene-painting. 

D1CHTL)  Martin,  (or  DCchtl,) a  German  painter 
and  engraver  in  mezzotint,  practised  at  Nuremberg 
from  1623  to  1680.  In  the  Gallery  at  Stockholm 
is  a  work  by  him  called  '  A  Kitchen.' 

DICKINSON,  William,  an  English  engraver, 
was  born  in  London  in  1746.  He  obtained  a  pre- 
mium from  the  Society  of  Arts  in  1767.    His  works 
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were  published  by  a  firm  of  which  he  wa*  a  mem- 
ber. In  his  later  years  he  lived  in  France,  still 
pursuing  his  profession,  and  he  died  in  Paris  in 
1823.    Amongst  his  engravings  are : 

Sir  Joseph  Bank* ;  after  Sir  Joshua  Reynolds.  1774. 
Dr.  Percy,  Dean  of  Carlisle ;  after  the  tame.  1775. 
Viocoiiiittus  Crosbic ;  after  the  tame.  1779. 
E  izabcth  Hamilton,  Countess  of  Derby  ;  after  the  tame. 
1780. 

Lady  Taylor ;  after  the  tame.  1783. 
Mia*  Ramus,  afterwards  Lady  Day;  after  Romney. 
1779. 

Admiral  Lord  Keppel ;  after  the  same.  1779. 
Sir  Charles  Hardy  ;  after  the  same.  1781. 
Lord  Grantham  ;  after  the  same.  1783. 
John,  Duke  of  Argyll ;  after  Gainsborouyh. 
Lord  Auckland ;  after  Sir  T.  Laurence.  1796. 
Napoleon  I.  ;  after  Gerard.  1815. 
Sir  R,  Peel ;  after  Xorthcote.  1818. 

DICKSON,  J.,  an  English  engraver,  resided  at 
Oxford  about  the  year  1660.  Ho  engraved  a  por- 
trait of  Edward  Parry,  Bishop  of  Killaloe,  prefixed 
to  his  '  Antidote  against  the  Prosperity  of  the 
Wicked,  and  the  AftTictioiiB  of  the  Just,'  published 
in  1660. 

D1DAY,  Francois,  a  Swiss  landscape  painter, 
was  born  at  Geneva  in  1812.  He  studied  in  Paris 
and  travelled  in  Italy,  but  chiefly  lived  in  his  native 
country.  He,  howover,  frequently  exhibited  in  the 
Paris  Salon,  where  he  obtained  medals  in  1840 
and  1841.  He  died  in  1877,  at  Geneva,  to  which 
city  he  bequeathed  his  property,  valued  at  400,000 
francs.    The  following  are  among  his  best  works: 

Glacier  of  Rosenthal.  (Lausanne  Museum.) 
The  Oak  and  the  Reed.  (Genera  Museum!) 
The  FauUiorn  in  Switzerland.     (Xeue  Pinakothek, 

Munich.) 

Mont  Saleve.  1   (London  International  Exhibition, 

Storm  in  a  Forest.  J  1862.) 

DIEGO,  — ,  a  Spanish  engraver,  who  in  1648 
executed  at  Saragossa  the  frontispiece  for  Zurita's 
'  Anales  de  Aragon,'  printed  in  1562. 

DIELAI,  Giovanni  Francesco.   Sec  SuRcm. 

DIEN,  Claude  Marik  Francois,  a  French  en- 
graver and  painter,  was  born  in  Paris  in  1787.  Ho 
w.i8  instructed  by  Reboul  and  by  Audouin,  and 
died  in  PariB  in  1865.  The  following  works  by  him 
may  bo  mentioned : 

The  Sibyls ;  after  Raphael. 

Raphael  and  Perugino  ;  after  the  same. 

The  Holy  Family  ;  after  the  same. 

The  Madonna ;  after  Murillo. 

The  Death  of  Demosthenes  ;  after  Boisselier. 

St.  Seolastica ;  after  Lesueur. 

The  Battle  of  Austurlit* ;  after  Gerard. 

D1ENECKER.   Seo  Db  Neckrb. 

DIBPENBEECK,  Abraham  van,  wm  bom  at 
Bois-le-Duc  in  1690,  but  most  likely  went  to 
Antwerp  about  1629.  With  the  advantage  of  a 
classical  education,  and  the  tuition  of  Rubens,  he 
was  nurtured  in  a  genial  soil,  and,  like  his  great 
instructor,  he  treated  with  equal  success  subjects 
of  history  and  fable.  His  first  pursuit  in  art  was 
painting  on  glass,  and  he  produced  some  works 
in  that  branch  which  are  highly  esteemed,  par- 
ticularly the  windows  in  a  chapel  in  the  cathedral 
of  Antwerp,  where  he  represented  the  4  Acts  of 
Mercy,'  and  some  others  in  the  church  of  the 
Dominicans,  in  which  he  depicted  the  '  Life  of  St. 
Paul.'  He  abandoned  glass  painting  soon  after  his 
return  from  Italy,  whither  he  had  been  for  im- 
provement, and  devoted  himself  to  oil  painting 
and  designing.  His  inventive  genius,  and  his  rare 


facility  of  execution,  caused  him  to  be  mnch  em- 
ployed  in  designs  for  the  publications  of  his  time, 
particularly  for  the  Ahhe  de  Marolles's  '  Tableaux 
du  Temple  dea  Muses,'  published  at  Paris  in  1655, 
the  plates  for  which  were  engraved  by  Cornelia 
Blocmaert.  In  the  church  of  the  Carmelites  at 
Antwerp  is  a  tine  picture  by  this  master,  repre- 
senting the  1  Virgin  in  the  Clouds,  with  St.  Ely ' ; 
and  at  the  Recoil  eta  there  were  some  pictures  by 
him  which  are  said  by  Descamps  to  be  equal  to 
those  of  Van  Dyck.  This  painter  was  in  England 
in  the  reign  of  Charles  I.,  and  was  much  employed 
by  the  Duke  of  Newcastle,  for  whom  he  made  the 
designs  for  his  book  on  '  Horsemanship.'    He  died 
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at  Antwerp  in  1675. 
his  best  works : 

Antwerp.    Museum.     The  Ecstasy  o 
St.  N^>rbcrt. 
The  Marriage  of  St. 
The  Flight  of  Cloelia. 
The  Rape  of  Ganymede. 
St.    Francis   adoring    the  Holy 

Sacrament. 
St.  Norhert  and  the  first  Abbot  of 

St.  Michel. 
Neptune  and  Amphitrite. 
Portrait  of  a  Young  Man. 
Portrait  of  a  Young  Woman. 
Abraham  and  the  three  Angels. 
The  Flight  of  Cloelia. 
Portraits  of  a  Man  and  Woman. 
An  Allegory  of  Mortality. 
„  „         A  Pieta. 

There  is  an  etching  of  a  '  Peasant  and  his  Ass,' 
by  Van  Diepenbeeck,  which  is  very  rure. 

DIEPRAAM,  Abraham,  a  Dutch  painter  of  the 
1 7th  century,  painted  drolleries  and  drunken  frolics. 
He  was  a  scholar  of  Hendrik  Martin  Rokes,  called 
Sorgh,  although  he  did  not  follow  the  style  of  that 
master,  but  imitated  the  works  of  Adrioun  Brouwer, 
in  which  he  was  not  very  successful. 

DIERIX,  Adriakn,  known  as  Breeder  Adriakn 
Roi'RiauKZ,  of  the  Society  of  Jcsub,  was  horn  at 
Antwerp  in  1618,  and  died  at  Madrid  in  1669.  Ho 
went  to  Spain  when  he  was  about  thirty,  and  entered 
the  Imperial  College  at  Madrid,  where  ho  entered 
the  Society  of  Jesus,  and  changed  his  name  from 
Dierix  to  Rodriguez,  for  the  sake  of  euphony. 
He  painted  in  the  Flemish  manner,  for  the  refec- 
tory of  the  above-mentioned  college,  'Abraham 
entertaining  the  three  Angels,'  the  '  Marriage  at 
Cana,'  the  'Holy  Family,'  'Christ  at  Emmaus,' 
and  the  '  Banquet  at  the  house  of  the  Pharisee, 
with  the  Magdalen  anointing  Christ.' 

DIES,  Albert  Curistoph,  born  at  Hanover  in 
1755,  acquired  the  rudiments  of  art  under  a  painter 
in  that  town.  He  afterwards  studied  under  Pigage 
at  Mannheim  and  under  Mcchel  at  Basle,  and  then 
visited  Rome  and  Naples.  At  Rome  he  executed 
some  landscapes  in  water-colour  for  Volpato. 
Among  his  works  may  be  mentioned  the  twenty- 
four  etchings  of  Italy,  contributed  to  the  'Collection 
de  Vues  pittoresques  de  l'ltnlio'  (1799),  of  which 
those  of  Tivoli  are  very  fine.  In  the  Belvedere  at 
Vienna  there  are  by  him  two  landscapes  in  oil,  both 
views  near  Salzburg,  dated  1796  and  1797  ;  these, 
however,  are  of  less  importance  than  his  water- 
coloure.   He  died  at  Vienna  in  1822. 

DIEST,  Al'RlAAN  van,  was  born  at  the  Hague  in 
1655.  He  was  the  son  of  a  painter  of  sea-pieces, 
by  whom  ho  was  instructed  in  the  art  When  he 
was  seventeen  years  of  age  he  came  to  London, 
and  was  employed  by  Granville.  Earl  of  Bath,  for 
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whom  he  painted  several  views  and  ruins  in  the 
west  of  England.  Ho  also  painted  portraits,  but 
did  not  meet  with  much  encouragement,  although 
his  pictures,  particularly  his  landscapes,  possess 
considerable  merit ;  as  a  proof  of  which  Horace 
Wulpole  states  that  there  were  seven  pictures  by 
Van  Dicst  in  Sir  Peter  Lely's  collection.  He 
etched  several  landscapes  from  his  own  designs,  in 
a  slight,  masterly  stylo.  Van  Diest  died  in  Lon- 
don in  1704.  Unfortunately  for  his  reputation,  he 
is  generally  known  by  his  worst  pictures,  which 
are  frequently  found  in  old  houses,  on  wainscots, 
or  over  doors,  and  are  executed  in  a  hasty  manner, 
with  much  mountainous  background.  His  better 
pictures  have  changed  their  name. 

DIETEL,  Christoph  and  Franz  Ambbos.  These 
artists,  who  were  brothers,  resided  at  Vienna  in 
tho  early  part  of  the  18th  century.  They  engraved 
conjointly  a  set  of  plates,  representing  the  principal 
fountains  at  Rome.  Franz  Ambros  Dietel  died  at 
Vienna  in  1730. 

DIETERLEIN.   See  Dietterlin. 

DIETISALVI.    See  Diotisalvi. 

DIETLER,  Johann  Frikdrioh,  was  born  at 
Solothum,  in  Switzerland,  in  1804,  and  was  in- 
structed in  the  rudiments  of  art  by  German,  a 
drawing-master  of  that  town.  He  distinguished 
himself  as  a  portrait  painter,  and  visited  Paris  and 
Italy,  remaining  also  some  time  at  Geneva ;  but 
he  finally  settled  at  Berne,  where  he  died  in  1874. 
He  painted  for  the  town  of  Solothum  '  The  Burgo- 
master Wengi  beforo  the  Cannon.' 

DIETRICH,  Christian  Wilhelm  Ernst,  (after- 
wards called  Dietrici,  or  Dietricy,)  a  German 
artist,  was  born  at  Weimar  in  1712.  He  learnt 
tho  principles  of  art  from  his  father,  Johann 
Gcorg  Dietrich,  who  was  court-painter  at  Weimar, 
and  was  afterwards  a  scholar  of  Thiele,  tho  land- 
scape painter.  He  established  himself  at  Dresden, 
whore  ho  was  patronized  by  the  court,  and  was 
in  1729  appointed  court-painter  to  Augustus  II., 
king  of  Poland  ;  and  in  1741  he  received  the  same 
appointment  with  a  yearly  salary  of  400  thalers, 
for  which  he  was  to  produce  yearly  four  cabinet 
pictures,  for  Augustus  III.,  who  sent  him  in  1742 
to  Italy,  where  he  passed  Borne  time  at  Rome  and 
Venice.  His  studies  in  Italy  do  not  appear  to 
have  had  much  influence  on  his  style,  which  re- 
mained entirely  German.  His  chief  talent  consisted 
in  a  successful  imitation  of  the  works  of  Rembrandt, 
Ostade,  Poclenborch,  Salvator  Rosa,  Ac,  particu- 
larly as  a  colourist,  in  which  he  greatly  excelled. 
In  1746  he  became  keeper  of  the  Dresden  Gallery, 
in  which  he  is  very  fully  represented.  He  wus 
also  Professor  in  the  Academy  of  Arts  at  Dresden, 
and  Director  of  the  Painting  School  at  the  Meissen 
Porcelain  Factory.  Dietrich  also  executed,  after 
his  own  compositions,  a  large  number  of  etchings, 
in  which  ho  imitated  successfully  tho  manner  of 
Rembrandt  and  of  Ostade.  He  died  at  Dresden  in 
1774.  The  following  are  Borne  of  tho  best  of  his 
paintings : 

Holy  Family. 
I/md/icapes  (Jive). 
His  own  Portrait. 
Two  Landscapes. 
The  Parable  of  the 
the  Lout  Penny. 
„  „  The  Parable  of  the 

the  Blind. 
„  „         Evening  Landscape. 

Dread cd.      Gallery.    Fifty-four  Pictures  (bearing  dates 
from  1738  to  1766> 
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Brussels.  Museum. 
Casacl.  Gallery. 
Darmstadt.  Gallery. 


Hampton  Court.  Pal.   Nymphs  in  a  landscape  bathing. 

„  „      „      The  Woman  taken  in  Adultery. 

„  „      „      Tho  Tribute  Money. 

London,  A'tU  Gallery.  The  Itinerant  Musicians.  1746. 
Milan.        Ilrera.  Landscape. 

Paris.       Louvre.       The  Woman  taken  in  Adultery. 
1753. 

Petersburg.  Hermitage.  Repose  in  Egypt.  1757. 

„  „        The  Entombment.  1750. 

„  „         The  Squirrel. 

„  „        A  Camera  Obacura. 

„  w        Views  in  Italy  (tiro). 

Vienna.       Gallery.     Angel  appearing  to  the  Shepherds. 
M  ■        Adoration  of  the  Shepherds.  1700. 

Dietrich's  etched  work  extends  to  nearly  two  hun- 
dred prints,  several  of  which  are  very  scarce,  as  ho 
frequently  destroyed  tho  plate,  after  having  taken 
off  a  certain  number  of  impressions.  His  earlier 
works  are  marked  with  a  monogram,  composed  of 
a  C.  and  a  J).,  but  he  afterwards  Bigned  them  with 
his  name,  or  with  his  initials,  C.  W.  E.  D.,  or 
with  D.  only.  The  following  are  his  principal 
prints: 

SACKED  SUBJECTS. 

Lot  and  his  Daughters ;  scarce. 

Abraham  going  to  sacrifice  Isaac  ;  scarce.  1730. 

The  same  subject  differently  composed ;  very  scarce. 

Tho  Nativity.  1740. 

St.  Philip  baptising  the  Eunuch. 

The  Adoration  of  the  Shepherds ;  in  the  style  of  Rem- 

brandt. 
The  Circumcision. 
The  Flight  into  Egypt. 

Another  of  the  same  subject,  differently  composed. 
The  Repose  in  Egypt;  scarce.  1732. 
Another  Repose  in  Egypt.  1734. 
The  Return  from  Egypt 

Christ  found  .hsputing  with  the  Doctors.  1731. 
Our  Saviour  hcabng  tho  Sick. 
The  Prodigal  Son. 

The  Resurrection  of  Laxarus  ;  in  the  style  of  Rembrandt. 
The  Descent  from  the  Cross;  in  the  same  style; 
scarce.  1730. 

Another  of  the  same  subject,  differently  treated  ;  also 

in  the  style  of  Rembrandt.  1742. 
The  Disciples  at  Emmaus ;  extremely  rare ;  the  plate 

destroyed. 

Christ  appearing  to  the  Magdalen ;  unfinished.  1700. 
The  Preaching  of  St.  James.  1740. 
St.  J erome  writing.   1 73 1 . 


VARIOUS  SUBJECTS. 
Famine  and  Pestilence ;  very  scarce.  1731. 

'  by 


Nero  on  his  Death-bed, 
Shade  of  his  Mother ; 


the 


1732. 


Jupiter  , 
1<35. 

The  Artist  in  his  Tainting  Room.  1730. 

The  same  subject  with  variations.  1732. 

The  Quack  Doctor  ;  in  the  style  of  Teniers. 

The  Hungarian  Quack  Doctor.  1757. 

The  Itinerant  Musicians  ;  in  the  style  of  Ostade.  Tho 
picture  by  Dietrich  is  in  the  National  Gallery. 

The  Alchemist  in  his  Laboratory  ;  in  the  style  of  Rem- 
brandt ;  scarce.  1731. 

Twenty  plates  of  Busts  and  Heads ;  chiefly  in  the  man- 
ner of  Rembrandt. 

About  thirty-six  plates  of  Landscapes,  in  the  styles  of 
Berchem,  lireenbety,  Claude  Larrain,  Ruisdael,  and 
Salvator  Rosa,  and  in  his  own  manner. 

DIETRICH,  Johann  Friedrich,  a  painter  of 
historical  subjects,  was  bom  at  Bibcraclt  in  1789, 
and  learned  painting  of  Seelo  and  Heideloff  at 
Stuttgart.  In  1820  he  went  to  Rome,  where  he 
studied  the  works  of  the  great  masters,  and  executed 
several  paintings,  as  well  as  copies,  of  considerable 
merit  After  his  return  home,  he  was  employed  in 
the  Hall  of  the  Estates  at  Rosenstein,  ana  painted 
in  fresco  for  several  churches.  He 
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in  the  Academy  at  Stuttgart,  where  ho  died  in 
1846.    ilia  beat  works  are  : 
The  Resurrection  of  Christ  (»n  Stuttyart  Cathedral). 
The  Visitation,  the  Nativity,  the  Adoration  of  the 
Magi,  Chriat  on  the  Mount  of  Olives,  the  Crucifixion, 
the  Eutombment,  and  the  Resurrection  (in  the 

Abraham  entlrin^^C^om^'Land  (in  the  Royal 

Palace,  Stuttyart). 
An  Adoration  of  the  Shepherds.        )  (Stuttgart 
Christ  with  the  Disciples  at  Emmaua. )  Gallery.) 
The  Madonna  di  Fobguo  ;  after  Raphael  (in  the  Church 

at  Hotternhausen). 

™?Z*£r£0Un-  }  C*  *  *****  <>f  Rosenstein.) 
Christ  on  the  Mount  of  Olivea  (in  the  Church  of  Raven*- 
bury).   His  last  and  best  vork. 

DIETTERLIN,  Bart holom Acs, (or  Dietrrlein,) 
a  painter  and  engraver,  who  nourished  in  the  early 
part  of  the  17th  century,  was  the  son  of  a  painter 
named  Hilarius  Dietterlin,  of  Strassburg.  By 
him  are  known  a  very  scarce  plate— the 1  Ascension 
of  Christ ' — and  a  Landscape. 

DIETTERLIN,  Wendel,  (Dieterlein,  or  Dit- 
terlein,)  who  was  born  at  Strassburg  in  1550,  was 
the  grandfather  of  Bartholomaus  Dietterlin.  On 
the  ceilings  of  the  Lusthaus  at  Stuttgart  there  are 
paintings  by  him  representing  the  '  Creation,'  the 
'  Fall  of  Man,'  and  the  1  Last  Judgment,'  and  in  the 
Belvedere  at  Vienna  is  the 'Calling  of  Matthew.' 
He  also  etched  several  portraits,  and  twelvo  spirited 
grotesques,  aud  published  a  work  on  Architectural 
Design,  with  209  engravings.    There  are  176  ori- 

E*nal  designs  by  him  in  the  Academy  at  Dresden, 
e  died  in  1599.    Some  of  his  works  have  the 

monogram 

DIETZ,  Feodor,  a  German  historical  painter, 
born  at  Neuustetten,  near  Krautheim,  Baden,  in 
1813,  was  instructed  in  the  principles  of  art  by 
Kuutz  at  Carlsruhe.  After  studying  in  the  Academy 
at  Munich,  and  at  Paris  under  Horace  Vemet  and 
Alaux,  he  returned  to  Germany  and  there  com- 
menced his  career.  In  1839  he  became  painter 
at  the  court  of  Baden,  in  1862  professor  at  the 
Academy  at  Carlsruhe,  and  later  on  President  of 
the  German  ArtiBtic  Society.  He  made  several 
tours,  and  died  in  the  course  of  one  in  1870  at 
Gray,  France.  The  following  are  some  of  his  best 
paintings : 

,  The  Destruction  of  Heidelberg  by  Melac  (Carlsruhe 
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Napoleon  at  Wagram. 
Blucher  crossing  the  Rhino. 
Blucher  at  La  Rothii-re. 
Blucher^  March  on  Paris.   1814.   (Berlin  Museum.) 
The  Elector  Max  Emanuel  of  Bavaria  storming  Bel- 
grade in  168$  (Xeue  I'inakothek,  Munich). 

DIETZSCH,  Johann  Albert,  the  younger  brother 
of  Johann  Christoph  Dietzsch,  was  born  in  1720, 
arid  died  in  1782.  He  engraved  about  twenty 
plates  of  views  of  Nuremberg  and  its  vicinity, 
published  in  1760.  He  also  painted  battle-pieces, 
landscapes,  fruit,  flowers,  and  portraits.  Some  of 
his  landscapes  have  been  engraved  by  Prestel. 

DlETZSCH.JoHANNCaitiSTorH.aGcrman  painter 
in  water-colours,  especially  of  landscapes,  flowers, 
and  fruit,  was  born  at  Nuremberg  in  1710.  He  has 
left  some  plates  of  landscapes  etched  in  the  style 


of  Waterloo,  which,  though  more  finished,  are 
very  inferior  to  the  works  of  that  master  in 
picturesque  simplicity.  He  died  in  his  native  city 
in  1769.   There  are  by  him  the  following  plates: 

Portrait  of  Correggio. 
Portrait  of  Raphael. 

Sixteen  Landscapes  in  the  manner  of  Ruisdael  and 
Waterloo. 

DIEU,  Antoinb,  a  French  painter,  born  in 
Paris  about  1661,  was  a  son  of  Edouard  Dieu,  an 


engraver,  who  di( 


1T1 


Paris  in  1703.     He  was 


instructed  by  Lebrun,  and  painted  historical  sub- 
jects and  portraita  in  the  style  of  his  master,  and 
not  without  merit.  The  1  Duke  of  Burgundy  before 
the  King,'  and  tho  •  Marriage  of  the  Duke  of  Bur- 
gundy,' are  in  the  Museum  at  Versailles,  but  his 
best  work  is  the  portrait  of  4  Louis  XIV.  on  his 
Throne,'  which  was  engraved  by  Nicolas  Arnoult. 
He  was  received  at  the  Academy  in  1722,  and  died 
in  Paris  in  1727.  His  brothers,  Jean  Died  and 
Jean  Baptibte  Died,  were  engravers ;  the  former 
was  born  about  1668,  and  died  in  Paris  in  1714. 

DIEU,  Jean,  called  Died  de  Saint-Jean,  father 
and  son,  were  French  painters  who  flourished  in 
the  17th  century.  Jean  Dieu,  the  elder,  was  also  an 
etcher.  Jean  Dieu,  the  younger,  who  was  a  por- 
trait painter,  was  born  about  the  year  1655,  and 
died  in  Paris  in  1695. 

DIGHTON,  Denis,  an  English  painter  of  battle 
scenes,  the  son  of  Dighton  the  caricaturist,  was 
born  in  London  in  1792.  He  studied  in  the  Royal 
Academy,  but  obtained  through  the  Prince  of 
Wales  a  commission  in  the  army.  Resigning 
this,  however,  and  marrying,  he  settled  in  London, 
and  devoted  himself  to  art,  exhibiting  at  the 
Royal  Academy  from  1811  to  1825.  Loss  of  the 
royal  patronage,  together  with  other  causes,  affected 
his  reason,  and  he  retired  to  Brittany,  where  he 
died  at  St.  Servan  in  1827.  Amongst  his  works 
are: 

Death  of  Nelson  (Bridyewattr  Collection). 
Defeat  of  the  Turks  at  Kl  insura. 
Cavalry  skirmishing  (South  Kensington  Museum). 
Battle  of  Waterloo  {Her  Majesty's  Collection). 

His  wife  was  Fruit  and  Flower  Painter  to  Queen 
Adelaide,  and  exhibited  at  tho  Royal  Academy 
between  1824  and  1835. 

DIGHTON,  Robebt,  an  English  portrait  painter 
and  caricaturist,  was  bom  in  1752.  He  exhibited 
occasionally  at  the  Free  Society  of  Artists  and  ut 
the  Royal  Academy.  In  1799  ho  brought  out  a 
1  Book  of  Heads,'  and  thenceforth  devoted  himself 
chiefly  to  caricature.    He  died  in  London  in  1814. 

DIGHTON,  William  Edward,  a  landscapo 
painter,  was  a  pupil  of  William  Muller,  and  after- 
wards of  Frederick  Goodall.  He  exhibited  Eng- 
lish landscape  scenery  at  the  British  Institution 
and  Royal  Academy  from  1844  to  1851,  after 
which  he  visited  the  East,  and  in  1853  sent  to  the 
Royal  Academy  two  pictures,  1  The  RuinB  of  tho 
Temple  of  Luxor'  and  '  Bethany.'  Dighton  died 
at  Hampstead  in  1853,  aged  31.  Had  he  lived,  he 
would  doubtless  have  made  a  name  in  the  world  of 
art  He  left  behind  him  many  fine  worka,  which 
are  for  the  most  part  in  private  coUections  in 
Liverpool. 

DILLENS,  Adolf,  a  Belgian  genre-painter,  was 
born  at  Ghent  in  1821,  and  received  instruction 
from  his  elder  brother  Hendrik  Dillens.  His  first 
works  were  of  an  historical  nature,  but  he  after- 
wards devoted  himself  to  pictures  illustrating 
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Zealand  peasant  life.  He  died  in  1877.  Amongst 
his  best  works  are  : 

The  Gossip  at  the  Window. 

Taking  Toll  at  the  Bridge  (of  this  picture  he  painted 

three  versions}. 
Asking  in  Marriage. 

A  Fair  at  West  CapeUe  (at  Paris  International  Ex- 
hibition, 1855). 
A  Ball  at  Goes  (at  the  same). 

The  Juggler  (at  London  International  Exhibition,  1802). 
Skaters  (in  lirusstls  Mustum). 

Recruiting:  Austrian  Soldiers  halting  at  a  Tavern  (in 
th4  tame). 


DILLENS,  Hendrik,  a  Belgian  gcnro  painter, 
was  born  ut  Uhent  in  181*2,  and  died  at  Brussels  in 
1872.  He  executed  several  pleasing  and  spirited 
paintings,  among  the  best  of  which  are  : 

The  French  Trooper  caressing  his  Child. 

The  Capture  of  the  Maid  of  Orleans. 

An  Old  Man  giving  Counsel  to  Two  Youths. 

Consecration  of  a  Church  (with  over  200  figures). 

DILLIS,  Ignaz,  a  brother  and  pupil  of  Johann 
Georg  von  Dili  is,  was  bom  at  Griingiebing  in  1772, 
and  died  at  Munich  in  1808.  lie  etched  some 
landscapes  containing  6gures  and  animals,  but 
abandoned  art  for  the  science  of  forestry. 

DILLIS,  JoitANX  Cantius,  a  Bavarian  landscape 
painter  and  etcher,  was  born  at  Griingiebing  in 
1779.  He  was  the  youngest  brother  of  Johann 
Georg  von  Dillis,  by  whom  he  was  instructed,  and 
with  whom  ho  went,  in  1805,  to  Italy,  where  ho 
stayed  two  years.  His  best  pictures  are  a  '  View 
in  the  Environs  of  Grotta  Ferrata,'  dated  1809,  in 
the  Schleissheim  Gallery,  and  a  *  View  of  the  Alps 
near  Rcselnu,'  and  '  Stone  Bridges  near  tho  Mills 
at  Audorf,'  in  tho  Leuchtenbcrg  Gallery.  He  died 
at  Munich  in  1856.  He  etched  twelve  plates,  among 
which  may  be  mentioned,  a  'View  of  the  Castle 
of  Harlaching,'  '  A  Rocky  Country  with  Mills,'  and 
'  A  Farm  Cottago  hidden  in  Trees.' 

DILLIS,  Johann  Geobq  von,  a  Bavarian  painter, 
was  born  at  Griingiebing  in  1759,  and  studied  at 
the  Academy  of  Munich  and  under  Ocfele.  Ho 
afterwards  paid  frequent  visits  to  Switzerland, 
Italy,  Sicily,  France,  and  Spain.  He  painted  por- 
traits and  landscapes,  but  his  engagements  as 
director  of  several  picture  galleries  in  Germany 
occupied  the  greater  part  of  his  time,  so  that  his 
works  are  not  numerous.  He  died  at  Munich  in 
1841.  In  tho  Modern  Gallery  of  that  city  there 
are  by  him  a  '  Landscape  ut  Grotta  Ferruta,  and  a 
1  View  of  the  Tegernsee,'  and  in  the  Schleissheim 
Gallery  is  an  'Autumnal  Picnic'  He  also  etched 
52  landscapes. 

DINGL1NGER,  SoruiE  Frirderjke,  who  was 
born  in  1736  at  Dresden,  and  died  in  the  same  city 
in  1791,  practised  as  a  miniature  painter.  The 
Dresden  Gallery  possesses  seven  portraits  by  her 
of  members  of  the  Dinglinger  family— amongst 
them  her  own. 

DIOLAI.  Giovanni  Francesco.    See  Surchi. 

DIONISIO  FIAMMINGO.   See  Calvaert. 

DIONYSIUS,  of  Colophon,  who  flourished  about 
tho  middle  of  the  5th  century  P.  C,  was  a  con- 
temporary of  Polygnotus,  whom  he  in  part  imitated 
and  almost  rivalled.  The  subjects  which  he  chose 
to  treat  were  less  important;  but,  according  to 
./Elian,  "his  works  exhibited  the  same  expressive 
character,  the  same  choice  of  attitudes,  a  similar 
attention  to  propriety,  and  tho  same  elegant  arrange- 
ment of  his  draperies:  but  he  represented  the 
objects  in  a  smaller  proportion."  By  these  expres- 
4U 


sions  ^Elian  has  been  supposed  to  explain  more 
clearly  a  passage  in  the  1  Poetics  '  of  Aristotle  ;  and 
it  has  been  thought  to  result  from  his  suggestion, 
that  Polygnotus  designed  his  figures  larger  than 
life,  Diony8iu8  the  size  of  lifo,  and  Pauson  smaller 
than  life.  Winckelmann,  however,  interprets  this 
in  another  manner.  According  to  that  writer, 
Polygnotus  painted  his  figures  better,  that  is  to  say, 
he  stamped  them  with  grandeur  above  the  scale 


and  conformation  of  man,  and  as  he  usually  ch 
his  subjects  from  mythology,  or  from  heroic  his- 
tory, his  figures  resembled  heroes,  and  represented 
nature  in  the  most  perfect  form  of  ideal  beauty. 
Pauson  gave  to  his  figures  a  more  common  and 
familiar  air.  In  the  opinion  of  Winckelmann, 
Aristotle  meant  to  say  that  the  picture*  of  Poly- 
gnotus wero  in  painting  what  tragedy  is  in  poetry, 
and  that  the  figures  of  Pauson  resembled  the 
characters  in  a  comedy,  which  are  represented 
more  than  ordinarily  ridiculous,  to  render  the  effect 
more  ludicrous.  Dionysius,  whom  Pliny  places 
amongst  the  most  famous  paintere.  held  a  sober 
medium  between  Polygnotus  and  Pauson,  and  may 
bo  said  to  have  been,  with  respect  to  Polygnotus, 
what  Euripides  was  to  Sophocles  ;  the  latter  repre- 
sented his  heroines  as  they  ought  to  be,  the  former 
as  they  were.  This  characteristic  procured  for 
Dionysius  the  appellation  of  dvfywroypdfoc,  or  the 
'  painter  of  mankind.' 

DIOTISALVI,  (or  Dibtisalvi,)  was  a  contem- 
porary of  Duccio,  who  from  1259  painted  miniatures 
at  Siena,  some  of  which  are  still  preserved  in  the 
Academy  of  that  city.  He  also  produced  some 
larger  pictures,  among  which  is  a  'Madonna'  in 
tho  church  of  the  Servi,  dated  1281. 

DIOTTI,  Giuseppe,  who  was  born  at  Casal 
Maggiorc  in  1779,  was  instructed  in  the  Academy 
at  Parma,  and  later  by  Camuccini  at  Rome.  He 
painted  in  fresco  as  well  as  in  oil,  distinguishing 
himself  as  a  painter  of  historical  subject*,  and 
became  a  professor  in  the  Academy  at  Carrara, 
and  also  in  that  at  Bergamo,  where  he  died  in  1H46. 
In  tho  Belvedere  at  Vienna  is  a  picture  by  him 
representing  'The  Kiss  of  Judas,'  and  in  the 
Milan  Gallery  is  the  'Congress  of  Pontida.'  Other 
noteworthy  works  by  him  arc,  '  Leonardo  da  Vinci 
and  Lodovico  Sforza,'  and  'Tobias  receiving  his 
Sight'  His  own  portrait,  dnted  1821,  is  in  the 
Uftizi. 

DIRCKS,  ArcusT,  a  German  painter  of  genre 
pieces  and  a  lithographer,  was  born  at  Eindcn  in 
East  Friesland  in  1H06,  and  studied  at  the  Academy 
of  Diisseldorf.  'The  Decorated  Schoolmaster,'  a 
creditable  work  by  him,  is  in  the  Gallery  of  that 
town.    He  died  at  Diisseldorf  in  1871. 

DIRICKSEN,  DiniCK, a  German  engraver,  worked 
at  Hamburg  in  the  earlier  part  of  the  17th  century, 
and  was  still  living  in  1647.  He  was  principally 
employed  by  the  booksellers,  and  engraved  somo 

Sortraits  in  a  neat  style,  resembling  that  of  the  Van 
e  Passes. 

DISCEI'OLI,  Giovanni  Battista,  was  born  at 
Lugano  in  1690.  Ho  was  usually  called  '  Lo  Zoppo 
di  Lugano,'  from  his  being  a  cripple.  Although 
he  was  for  somo  time  a  scholar  of  Camillo  Pro- 
caccini,  he  did  not  adopt  the  style  of  that  master. 
Lanzi  states  that  he  was  one  of  the  best  and 
moBt  chaste  colourists  of  his  time.  Several  of  his 
works  are  in  the  churches  at  Milan ;  his  pic- 
turo  of  '  Purgatory '  ia  San  Carlo  is  particularly 
esteemed.  In  the  Brera  is  an  'Adoration  of  the 
Magi'  from  San  Marcelliuo in  Milan.    Lugano  and 
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Como  also  possess  some  of  his  worltB ;  in  the 
church  of  Santa  Teresa,  in  the  latter  place,  is  a 

{icture  of  that  Saint,  which  is  much  admired, 
le  died  in  1660. 

DISTELI,  Martin,  was  horn  at  Olten,  in  Switzer- 
land, in  1802.  In  early  life  he  studied  art,  intend- 
ing to  hecome  a  painter,  but  afterwards  gained 
some  celebrity  by  drawing  caricatures,  which 
were  published  in  tho  '  Distelikalender.'  His  Swiss 
battle-pieces  indicate  a  strong  patriotic  feeling. 
He  died  at  Solothurn  in  1844. 

D1TM  AR,  Henrik,  (or  Dittmarz,)  was  a  German 
portrait  painter  who  flourished  in  Hamburg  and  in 
Denmark  in  the  latter  half  of  the  seventeenth  cen- 
tury. In  the  Copenhagen  gallery  there  is  by  him 
a  4  Hermit  in  his  Cell,*  dated  1665.  He  died  in 
Denmark  late  in  1677  or  early  in  1678. 

D1TMAR,  Jan,  (or  Ditmer,)  a  Flemish  engraver, 
was  born  in  tho  Netherlands  about  1638,  and  was 
admitted  into  the  Guild  of  St.  Luke  at  Antwerp  in 
1674.  He  engraved  some  plates  after  Martin  De 
Vos,  and  other  Flemish  masters,  among  which  is 
a  print  after  Michiel  Coxcie,  representing  '  Christ 
seated  in  the  Clouds,  surrounded  by  Angels  holding 
the  Instruments  of  tho  Passion  and  the  Symbols 
of  the  Four  Evangelists,'  dated  1574. 

DITTENBERGER,  Johaxn  Gcstav,  an  historical 
and  portrait  painter,  was  born  at  Neuenweg,  in 
Baden,  in  1799.  He  was  at  first  a  pupil  of  Rott- 
mann  and  Rouz  at  Heidelberg,  but  in  1821  he 
entered  the  Munich  Academy.  After  this  he  worked 
for  a  while  in  the  studio  of  Baron  Gros  at  Paris, 
and  then  removed  to  Rome.  Ho  returned  to 
Vienna  in  1831,  and  died  in  1879.  He  executed  a 
number  of  church  pictures,  among  which  we  find 
'Tho  Annunciation,'  'St.  Andrew  converting  the 
Russians,'  'St.  Severinus  blessing  the  Land  of 
Austria,'  'The  Angelic  Salutation'  (for  Olmiitz 
Cathedral),  and  two  allegorical  pictures  of  'Ger- 
many '  and  '  Schleswig-Holstein  '  (I860).  He  also 
etched  a  number  of  illustrations  to  Schiller's  poems. 
He  frequently  marked  his  works  with  the  onnoxed 
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DITTERLE1N.   See  Diktterlin. 

DITTMARZ,  Hekrik.   See  Ditmar. 

DIXON,  John,  an  English  miniature,  crayon,  and 
water-colour  painter,  was  a  pupil  of  Lely.  He  ex- 
celled in  nymphs,  satyrs,  cupids,  &c.  He  was  under 
William  III.  i  keeper  of  the  King's  picture  closet, 
but  in  his  later  years  he  became  impoverished, 
and  retired  to  Bungay,  where  he  died  in  1716. 

DIXON,  JoliN,  an  engraver  in  mezzotint,  was 
bom  at  Dublin  about  1740,  and  died  in  London 
in  1780.  Ho  studied  under  West  in  his  native 
city,  and  became  in  1766  a  member  of  the  Incor- 
porated Society  of  Artists.  There  are  several  fine 
portraits  engraved  by  him  after  Sir  Joshua  Rey- 
nolds and  other  masters,  among  which  are  the 
following : 

P0RTRAIT8  AFTER  VARlOtTS  MASTERS, 

William  Beckford,  Lord  Mayor  of  London ;  ad  vivum 
del.  1771. 

Henry,  Duke  of  Bucvlench,  with  Lady  Mary  Scott  fond- 
ling a  Dog  ;  after  Gainsborough.  1771 
Garrkk  in  the  character  of  Bicbard  III. ;  after  A'. 

PORTRAITS  AFTER  SIR  JOSH  C A  REYNOLDS. 
Mary,  Duchww  of  Ancaster. 
Fraucis,  Earl  of  Hertford. 


William,  Duke  of  Lcinirter.  1775. 
Henry,  Earl  of  Pembroke. 

The  Countew  of  Pembroke,  with  her  aon,  Lord  Herbert. 
Charles  Townshcnd,  Chancellor  of  the  Exchequer. 

DIXON,  Robert,  a  landscape  painter,  was  born 
in  1780.  He  published,  in  1810-1 1,  thirty-six  views 
of  4  Norfolk  Scenery.'  Some  of  his  works  appeared 
at  the  Norwich  Exhibitions.  At  the  South  Ken- 
sington Museum  is  a '  Farm  Yard '  by  him  in  water- 
colours.    He  died  in  1815. 

DLZIANI,  Garparo,  an  Italian  caricaturist,  was 
a  pupil  of  Bastiano  Ricci.  He  died  at  Venice  in 
1767.  In  the  Dresden  Gallery  is  a  1  Painter  painting 
a  portrait  from  life,'  by  him. 

DOBIASCHOFSKY,  Franz,  was  born  at  Vienna 
in  1818,  and  was  instructed  by  Fuhrich  and  Kuppel- 
wieser.  Ho  excelled  in  painting  historical  subjects 
and  portraits,  which  have  been  praised  for  their 
good  design  and  poetic  feeling.  He  was  a  pro- 
fessor at  the  Acudeiny  at  Vienna,  where  he  died 
in  1867-  Among  his  best  works  may  be  mentioned 
two  in  the  Belvedere  at  Vienna,  viz., 4  A  young  Man 
and  Woman  in  a  Garden,'  and  '  Cimhurgis  saved 
from  the  bear  by  Duke  Ernest  Ironside'  (1860). 

DOBROVOLSKY,  Vasily  Stkfaxovitcii,  a 
Russian  painter,  was  born  in  1786.  He  was  a 
member  of  the  Academy  of  Arts,  and  one  of  tho 
founders  of  the  School  for  Painting  and  Sculpture 
at  Moscow,  in  which  city  he  died  in  1855. 

DOBSON,  William,  a  portrait  painter,  was 
born  in  London  in  1610.  He  was  placed  as  an 
apprentice  to  Robert  Peake,  a  portrait  painter 
and  picture  dealer,  who  was  afterwards  knighted 
by  Charles  I.  From  this  master's  instruction  he 
was  not  likely  to  profit  much,  but  he  procured  him 
the  means  of  copying  some  pictures  by  Titian  and 
Van  Dyck,  by  which  he  acquired  an  excellent  prin- 
ciple of  colouring,  and  great  freedom  of  hand. 
On  leaving  his  master,  Dobson  appears  to  have 
lived  in  indigence  and  obscurity,  until  Van  Dyck, 
passing  a  shop  on  Snow  Hill,  perceived  a  picture 
exposed  in  the  window  for  sale,  which  hud  suffi- 
cient merit  to  excite  his  curiosity  to  discover  tho 
painter,  whom  ho  found  at  work  in  a  miserable 
garret.  Tho  well-known  liberality  of  Van  Dyck 
soon  released  him  from  his  wretched  situation ;  ho 
afterwards  introduced  him  to  the  king,  and-  zeal- 
ously recommended  him  to  his  Majesty's  protection. 
On  the  death  of  Van  Dyck,  Dobson  was  appointed 
serjeant-painter  to  the  king,  whom  he  accompanied 
to  Oxford,  where  he  painted  his  portrait,  as  well  as 
those  of  Prince  Rupert  and  several  of  the  nobility. 
The  melancholy  fate  of  the  king  was  followed  by 
the  overthrow  of  tho  arts  and  elegance,  and  Dobson, 
who  was  imprudent  and  extravagant,  became  in- 
volved in  debt,  and  was  thrown  into  prison.  He 
was  released  by  a  patron,  but  not  long  afterwards 
he  died  in  London  in  1646.  Of  the  pointers 
of  his  time,  Dobson  appears  to  hove  approached 
nearest  to  the  excellence  of  Van  Dyck.  His  por- 
traits are  faithful  transcripts  of  nature,  and  although 
he  was  not  equally  successful  in  his  historical  pic- 
tures, the  few  which  ho  pointed  are  not  without 
considerable  merit.  One  of  his  best  works  in  his- 
tory is  'The  Decollation  of  St.  John,*  at  Wilton. 
King  Charles  I.  styled  Dobson  the  4  English  Tinto- 
retto,' but  very  absurdly,  as  his  manner  of  paint 
ing  bears  no  resemblance  to  that  of  the  Venetian 
master.  There  are  in  the  Notional  Portrait  Gallery 
paintings  by  Dobson  of  Himself,  Sir  Harry  Vane 
the  younger,  Francis  Quarles  the  poet,  and'Endy- 
I  mion  Porter ;  and  at  Hampton  Court  there  are  a 
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picture  of  Himself  and  his  Wife,  and  portraits  of 
two  Gentlemen. 

DOCENO.   See  Ghbrakdi,  Cristofano. 

DOCHARTY,  James,  a  Scotch  landscape  painter, 
was  born  at  Bonhill,  near  Dumbarton,  in  1829.  Ho 
was  at  first  engaged  with  his  father  in  calico 
manufacture,  and  did  not  turn  to  art  till  18G2. 
His  works  appeared  at  the  Edinburgh  Academy, 
the  Glasgow  Institution,  and  the  Royal  Academy. 
In  1876  failing  health  caused  him  to  visit  the 
Continent  and  the  East,  but  he  died  on  his  return 
to  Glasgow  in  1878.  He  was  elected  an  Associate 
of  the  Royal  Scottish  Academy  in  1877.  Amongst 
his  best  works  are  : 

The  Haunt  of  the  Red  Deer.  1869. 

The  Head  of  Loch  Lomond.  1873. 

Glencoe.  1874. 

The  Rirer  Achray.  1876. 

A  Good  Fishing  Day.  1877. 

DODD,  Daniel,  was  an  English  miniature  and 
oubject  painter  in  the  latter  half  of  the  18th 
century.  He  was  a  member  of  the  Free  Society 
of  Artists  in  1763,  where  he  exhibited.  His  chief 
works  are : 

The  Royal  Procession  to  St.  Paul's. 

i  of  the  Royal  " 


DODD,  Robert,  a  marine  painter,  flourished  in 
the  latter  part  of  the  18th  century.  His  pictures 
are  chiefly  illustrative  of  the  doings  of  tho  British 
navy,  lie  also  represented  storms  at  sea  very 
successfully.  Redgrave  has  been  unable  to  trace 
his  name  later  than  1809  in  the  bookB  of  the  Royal 
Academy.    Among  his  works  are  : 

Admiral  Parker's  Victory.  1781. 
The  Lost  of  the  '  Centaur.'  1785. 
Lord  Rodney's  Victory.  1785. 

The  British  Fleet  at  Spithead  escaping  from  the  burning 

'  Boyle.'  1796. 
Commencement  of  the  Battle  of  Trafalgar.  1806. 

DODGSON,  Gkohgk  Haydock,  who  was  bom  at 
Liverpool  in  1811,  was  at  first  apprenticed  to 
George  Stephenson,  the  engineer.  His  duties  in 
that  capacity  increased  an  innate  love  of  art, 
and  in  1836  was  published  a  volume,  illustrated 
by  him,  descriptive  of  the  scenery  of  the  Whitby 
and  Pickering  Railway.  Giving  up  engineering, 
Dodgson  went  to  London,  where  he  was  for  some 
time  employed  by  architects  and  several  illus- 
trated newspapers  to  make  drawings.  After  a 
connection  of  some  years  with  the  New  Society 
of  Painters  in  Water-Col  ours,  ho  was  elected  in 
1848  an  Associate-Exhibitor  of  the  Society  of 
Painters  in  Watcr-Colours,  and  becamo  a  full 
member  four  years  later.  His  contributions  to 
that  society  were  usually  landscapes.  He  was 
especially  fond  of  painting  beech  trees.  Dodgson 
died  in  London  in  1880. 

DOERBECK,  Franz  Burchard.   8ee  Burchard 

DoF.RBECK. 

DOERR,  Otto  Erich  Friedrich  August,  was 
born  at  Ludwigslust  in  Mecklenburg-Schwerin  in 
1831,  and  died  at  Dresden  in  1868.  In  the  Dresden 
Gallery  is  the  '  Interior  of  a  Parisian  Studio1  by  him. 

DOES.    See  Van  der  Does. 

DOESBURGH,  F.,  a  Dutch  engraver,  flourished 
from  about  1680  to  1714.  He  engraved  a  plate 
representing  'Admiral  van  Tromp  engaging  the 
English  Fleet.'  We  have  also  by  lam  several 
pritits  of  the  old  Roman  customs ;  they  are  etched 
and  finished  with  the  graver  in  a  very  indifferent 
style. 
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DOETECUM.    See  Duetecum. 
DOFIN.    See  Dauphin. 

DOIX,  Francois  Joseph  Alotse,  a  French  land- 
scape painter,  was  born  in  Paris  in  1777.  The 
Museum  of  Tours  possesses  some  works  by  this 
artist,  the  date  of  whose  death  is  unknown. 

DOLCE,  Luzio,  (or  Doixi,)  of  Castel  Durante  in 
the  state  of  Urbino,  who  flourished  in  1589,  is 
commended  for  his  altar-pieces  and  other  pictures 
in  the  churches  there.  It  is  said  that  he  was 
employed  by  tho  Duke  of  Urbino  to  paint  at  the 
Imperiale.  He  executed  many  works  at  Rome,  as 
well  as  at  Castel  Durante,  and  resided  in  the 
former  city  for  some  time.  There  are  few  par- 
ticulars recorded  of  him,  though  he  is  often 
mentioned  with  high  commendation. 

DOLCI,  Aonesb,  was  the  daughter  of  Carlo 
Dolci,  and  arrived  at  some  degree  of  excellence  in 
copying  the  works  of  her  father.  She  also  painted 
some  pictures  of  her  own  composition,  but  never 
approached  the  merit  of  Carlo.  She  died  in  1686. 
Among  her  own  works  are : 

Modcua.  Gallery.  The  Virgin  adoring  the  Infant  Jesus. 
Paris.       Louvre.      The  Consecration  of  the  Bread  and 

Wine. 

Siena.      Institute.   Virgin  and  Child,  with  St.  Joseph. 

DOLCI,  Carlo,  or  Carlino,  who  was  born  at 
Florence  in  1616,  was  a  scholar  of  Jacopo  Vignali. 
Without  the  possession  of  much  genius  or  inven- 
tion, he  excited  considerable  interest  by  a  number 
of  pleasing  and  highly-finished  pictures,  chiefly 
confined  to  devout  subjects,  and  most  frequently 
representing  heads  of  our  Saviour,  and  of  the 
Virgin.  These  are  not  so  much  admired  for  par- 
ticular beauty  of  character,  as  for  a  soft  and 
tranquil  expression  of  devotion  in  tho  patient  suf- 
fering of  Christ,  the  plaintive  sorrow  of  the  Mater 
Dolorosa,  or  the  compunction  of  a  Saint  in  peni- 
tence. Subjects  of  that  description  he  treated 
with  great  delicacy  and  tenderness.  The  general 
tone  of  his  colouring  is  well  appropriated  to  tho 
character  of  his  subjects,  nothing  is  harsh  or 
obstrusive,  all  is  modest,  placid,  and  harmonious. 
He  generally  painted  in  a  small  size,  though  there 
are  at  Florence  some  pictures  by  him  as  largo  as 
lifo.  His  small  pictures  of  heads  of  the  Madonna 
are  more  numerous,  and  are  highly  valued  by  the 
admirers  of  polished  and  laborious  finishing.  Ho 
died  at  Florence  in  1686.  There  are  many  repe- 
titions of  his  small  pictures  by  his  pupils,  Loma 
and  Mancini,  and  his  daughter  Agnese.  Many  of 
his  pictures  are  in  England.  The  following"  are 
some  of  his  best  works : 


Gallery.  St.  John  the  Evangelist. 

^fouL7  "-st  breaking  the  Bread. 

Oo-el  GalUry.  St.  Cecilia. 

Copenhagen.     Gallery.  Christ. 

„  ,.  The  Madonna. 

Darmstadt.      Gallery.  St.  Dorothea  and  an  Angel. 

Gallery.  The  Daughter  of  Herodias  with 
the  Head  of  St.  John  tho 

„        St.  Cecilia  (painted  for  the  Grand- 
IhikeCofmoIli). 
Christ  blessing  the  Bread  and 
Wiuc. 

College.      St.  Catharine  of  Siena. 
»  „  St.  Veronica. 

Florence.      Pitli  Pal.   His  own  Portrait  when  young. 
»  „  Sleeping  St.  John. 

n  „  Madonua  and  Child. 

„  The   Duchess   Vittoria    del  la 


Dulwich. 
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London.  National  Gall. 
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St.  John  the  Evangelist. 
St.  Margaret.  1664. 
St.  Andrew  before  the  Crow 
1640. 

St.  Charles  Borrotneo. 
St.  Francis  Xavier. 
St.  Nicholas  of  Tolentino. 
Christ  in  the 
Ecce  Homo. 
St.  Casimir  of 
St.  Dominic. 

Vision  of  St.  John  the  Evan- 
gelist. 
St.  Sebastian. 

Madonna  and  Child,  with  St. 

Salome. 
St.  Mary  Magdalen. 
St.  OalU  Placidia.  1075. 
His  own  Portrait.  1674. 
St  Lucia. 

The  Saviour  seated,  with  SainU. 

St.  Peter. 
St.  Simon. 

Adoration  of  the  Magi. 
Madonna  and  Child. 
Virgin  and  Child. 
Madonna  &  Child  with  Flowers. 
Virgin  with  a  Lamb. 
Penitent  Magdalen. 
Infant  Christ. 
St.  A  j 


Mater  Dolorosa. 
Magdalen. 
St.  Anthony. 

St  Cecilia™** 

St.. 


CbnftS  Pal. 

Gallery. 


DOLENDO,  Babtholomecs,  a  Dutch  engraver, 
was  born  at  Leyden  about  the  year  1560,  and  is 

E resumed  to  have  been  instructed  in  engraving  by 
[endrik  Goltzius.  He  worked  entirely  with  the 
graver,  in  an  open,  clear  Btyle.  There  are  by  him 
several  plates,  some  of  which  are  from  his  own 
designs.  He  occasionally  marked  his  prints  with  his 
name,  but  more  frequently  with  one  o£  these  ciphers, 

Among  other  engrav- 
ings by  him  are  the 
following: 

Jonah  in  the  Sea,  swallowed  by  the  Whale ;  circular. 
Jonah  thrown  back  on  the  Sea-shore  j  the  same. 
A  Dutch  Merry-making ;  after  hit  own  design. 
Adam  aud  Eve  taking  the  Forbidden  Fruit;  after  C. 

van  M ainler, 

Christ  appearing  to  the  Magdalen ;  B.  Bolendo,  inv.  et 

fee. 

The  Holy  Family  ;  after  M.  Coieie. 

St.  John  preaching  in  the  Wilderness. 

Pyramus  and  Thisbe ;  after  Crispin  van  den  Broeek. 

Jupiter  and  Ceres;  an  allegorical  subject;  after  B. 

Npranger. 
The  Assumption  of  the  Virgin. 

DOLENDO,  Zacharias,  was  a  brother  of  Bar- 
tholomew Dolendo,  whom  he  surpassed  both  in 
style  and  in  correctness.  He  was  born  at  Leyden 
in  1501,  and  is  said  by  Huber  to  have  been  a 
disciple  of  Jacob  Dc  Ghein.  There  are  some  por- 
traits by  this  master,  which  are  not  inferior  in 
neatness  to  those  by  J.  Wierix ;  his  plates  are 
frequently  marked  with  this  cipher        There  are 

K  K 


by  him : 


William,  Prince  of  Orange;  half-length,  in 
1581. 

Andromeda  chained  to  the  Bock  ;  finely  drawn  ;  after 

hit  o>m  design. 
Adam  and  Eve  embracing,  whilst  Eve  receives  the 

Apple  from  the  Serpent ;  after  B.  Spranger. 
St.  Martin  dividing  his  Cloak  with  two  Beggars ;  after 

the  tame. 

The  Continence  of  Scipio ;  after  A.  Bloemaert. 
The  Virgin  and  Infant,  with  two  Angels ;  after  J.  Dt 
Ghein. 

The  Crucifixion  ;  after  the  tame. 

A  Set  of  small  Plates  of  the  Gods  and  Goddesses; 
copied  from  the  larger  ones  by  //.  Golttitu. 

DOLIVAR,  Juan,  is  said  by  Huber  to  have  been 
born  at  Saragossa  in  1641.  He  Btudied  engraving 
in  Paris,  aud  engraved  some  of  the  plates  of 
ornamental  and  decorative  subjects  for  Bcrain's 
'Omemens.'  He  was  also  employed  in  the  set  of 
the  '  Little  Conquests '  of  Louis  XIV.  His  works 
are  inferior  to  those  of  Lo  I'autre  and  Chauveau. 

DOLLE,  William,  an  English  engraver,  was 
born  in  London  about  1600.  He  was  chiefly 
employed  on  portraits  for  the  booksellers.  These 
are  sought  after  rather  on  account  of  their  scarcity 
than  their  merit  as  engravings.  AmoDg  them  are 
the  following : 

Sir  Henry  Wotton,  Provost  of  Eton. 

Mark  Frank,  Master  of  Pembroke  Hall,  Cambridge. 

John  Cosin,  Bishop  of  Durham. 

George  Villiers,  Duke  of  Buckingham. 

Robert  Sanderson,  Bishop  of  Lincoln. 

John  Milton. 

Robert,  Earl  of  Essex. 

Samuel  Botley,  Short-hand  Writer. 

DOLOBELLA,  Tommaso,  a  native  of  Belluno 
who  was  bom  about  the  year  1580,  and  flourished 
about  1630,  was  according  to  Ridolfi  a  scholar  of 
Antonio  Vassilacchi,  called  Alicnse.  Ho  excelled  in 
aiming  portraits,  and  was  invited  to  the  court  of 
oland  by  Sigimuund  III.,  where  he  painted  the 
royal  family  and  several  of  the  nobility,  and  was 
favoured  with  the  particular  protection  of  that 
monarch.  He  painted  a  few  historical  subjects, 
but  is  more  celebrated  as  a  portrait  painter.  In 
the  Sala  del  Scnato  in  the  Ducal  Palace,  Venice, 
is  a  representation  by  him  of  'The  Doge  and 
Procurators  adoring  the  Host' 

DOMENCHIN  DE  CHAVANNE,  Pikbbe  Salo- 
mon, a  French  landscape  painter,  who  was  born  in 
Paris,  in  1672.  He  was  received  into  the  Academy 
in  1709,  the  picture  which  he  painted  upon  the  occa- 
sion, '  Les  Pasteurs,'  being  now  in  the  Louvre.  He 
was  an  artist  of  moderate  ability,  and  was  employed 
in  the  Gobelins  manufactory,  where  he  died  in  1744. 

DOM  EN  ECU,  Antonio,  a  paiuter  of  Valencia, 
who  flourished  in  the  latter  half  of  the  16th  century 
and  devoted  himself  to  Scriptural  subjects,  was  a 
scholar  of  Nicolas  Borras,  whom  he  assisted  in 
several  of  bis  works,  and  whose  manner  he  so 
closely  imitated,  that  even  at  Valencia,  where  the 
productions  of  Borras  may  be  supposed  to  bo 
well  known,  the  works  of  Domenech  are  attributed 
to  him. 

DOMENICHINO.   See  Zampikri. 

DOMENICO,  Francesco,  who  was  born  at  Tre- 
viso  in  1488,  Btudied  under  Giorgione.  His  own 
portrait,  dated  1512,  is  in  the  Hermitage  at  St. 
Petersburg. 

DOMENICO,  Sano  di.   See  Sano  di  Pietro. 

DOMENICO  di  BARTOLO.    See  Ghebzo. 

DOMENICO  di  MICHELINO,  who  lived  in  the 
15th  century,  was  the  pupil  of  Fra  Angelico.  He 
painted  the  portrait  of  Dante  from  a  design  by 
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Baldovinotti,  in  the  Church  of  Santa  Maria  dci  Fiore 
at  Florence.  The  dates  of  his  birth  and  death  are 
alike  unknown. 

DOMEX  ICO  DI  PACE.    See  Beccafcmi.  . 
DOMEX  ICO  FIOREXTIXO.  See  Del  Barbiere. 
DOM  EN  ICO  VEXEZIAXO.    See  Vexeziaxo. 
DOMEXIQUE,  Jean,  was  a  native  of  France, 
who  resided  chiefly  at  Rome,  where  he  died  in 
1684.    He  was  a  Hcholar  of  Claude  Lorrain,  and 
was  a  successful  copyist  and  imitator  of  the  works 
of  that  master. 

DOMER,  Jaqces,  (Doomkr,  or  Demer,)  a  Dutch 
artist,  was  horn  in  1647,  and  flourished  about  1680. 
He  is  better  known  by  his  drawings  than  by  his 
pictures  in  oil.  His  manner  approximates  to  that 
of  Rembrandt,  and  it  mny  be  believed  that  his 
dark  landscapes  have  been  ascribed  to  the  latter. 
His  compositions  are  simple,  hut  Btrikingly  true. 

DOMLXGO,  Luis,  a  Spanish  painter  and  sculptor, 
born  at  Valencia  in  1718,  was  a  scholar  of  Hipolito 
Robira  in  painting,  and  of  Bautista  Balagucr  in 
sculpture.  The  Dominican  convent  at  Valencia 
possessed  several  pictures  by  him,  among  which 
was  one  of  St.  Louis  Bertram  Domingo  died  at 
Valencia  in  1767.  His  works  in  sculpture  are  to 
be  seen  in  several  churches  of  that  city. 

DOM1XICI,  Bernardo,  a  Neapolitan  painter 
and  writer  on  art,  flourished  about  tho  year  1740. 
He  studied  landscape  painting  under  Joachim 
Franz  Beisch,  a  German  artist,  who  passed  some 
time  at  Naples,  and  attached  himself  to  the  clear 
and  finished  style  of  that  master.  He  also  painted 
what  are  called  4  bambocciate.'  In  1742  and  1743, 
he  published  at  Naples,  in  two  volumes,  '  Vite  de' 
Pittori,  Scultori,  ed  Architctti  Napolitani.' 

DOMINICI,  Francesco,  a  native  of  Treviso,  was 
a  pupil  of  Paris  Bordone.  Ridolfl  commends  a 
work  by  him  in  tho  dome  of  the  Banca  della  Com- 
pagnia  della  Madonna  at  Treviso,  representing  a 
'  Procession  of  a  Bishop  and  several  Canons,'  which 
is  dated  1572.  Dominici  also  excelled  as  a  portrait 
painter,  but  did  not  survive  Iub  thirty-fifth  year. 

DOXADO,  Adiuano,  a  Spanish  monk  of  the 
order  of  Barefooted  Carmelites  at  Cordova,  painted 
i  excellent  works  for  his  convent.    He  died  at 


a  great  ago  in  1630.    The  Lille  Museum  has  a 
•Flagellation  of  Christ'  by  him. 
DOXALDSOX,  Andrew,  a  Scotch  landscape 

Biinter  in  water-colours,  was  born  at  Comber,  near 
elfast.  Taken  by  his  father,  an  operative  weaver, 
to  Glasgow,  he  met  with  an  accident,  which  event- 
ually led  to  his  devoting  himself  entirely  to  art,  in 
the  pursuit  of  which  he  visited  many  parts  of  the 
United  Kingdom.  He  died  in  1846  at  Glasgow, 
where  he  had  obtained  a  large  teaching  connection. 
In  the  Glasgow  Corporation  Galleries  there  are  by 
him  the  'Old  Theatre  Royal,  Glasgow,  after  the 
fire  in  1829,'  and  a  'Scotch  Highland  Village.* 

DOXALDSOX,  John,  was  born  at  Edinburgh  in 
1737,  and  distinguished  himself  as  a  miniature 
painter,  both  in  enamel  and  water-colours.  In  the 
year  1764,  and  again  in  1768,  ho  obtained  the 
premium  given  by  the  Society  of  Arts  for  the  best 
picture  in  enamel.  He  occasionally  amused  him- 
self with  the  point,  and  etched  several  plates  of 
beggars,  after  Rembrandt,  which  possess  consider- 
able merit.    He  died  in  London  in  1801. 

DOXATO.of  Pavia,  flourished  at  the  close  of  the 
fifteenth  century,  and  is  the  author  of  a  '  Christ 
crucified,  between  the  Virgin  and  St.  John,'  in  the 
hospital  of  Savona ;  also  of  a  '  Virgin  in  Glory 
with  Saints '  (signed  in  1607),  in  the  Louvreat  PariB. 
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DOXATO  VEXEZIANO.   See  Vexeziaxo. 

DONAUER,  Lorenz,  was  an  obscure  German 
engraver,  by  whom  there  is  only  known  a  work 
representing  '  St.  Anthony,'  after  Albrecht  Durer, 
which  he  executed  about  the  year  1539. 

DONDUCCI,  Giovanni  Andrea,  called  II  Mas- 
telleita,  was  born  at  Bologna  in  1575.  Ho 
was  at  first  a  scholar  of  the  Carracci,  but  did  not 
long  remain  under  their  tuition.  His  impetuous 
disposition  disdaining  the  control  of  academic  pre- 
cision, he  attempted  to  establish  a  new  style, 
founded  on  a  spirited  and  graceful  design,  in 
imitation  of  the  works  of  Parmigiano  and  Tiarini, 
which  he  particularly  admired,  and  a  promptness 
of  execution  which  was  natural  to  him.  The  novel 
manner  of  Donducci  was  not  without  its  admirers  ; 
and  he  was  employed  in  a  great  number  of  works 
for  the  public  edifices  at  Bologna,  where  are  his 
principal  works.  He  also  painted  landscapes,  which 
were  entirely  in  the  style  of  tho  Carracci,  and  were 
much  esteemed,  particularly  at  Rome.  Annibalc 
advised  him  to  establish  himself  in  that  city,  and 
to  devote  himself  to  those  subjects ;  a  counsel  by 
no  means  agreeable  to  Donducci.  His  most  admired 
performance  is  his  '  St.  Irene  drawing  the  Arrow 
from  tho  Breast  of  St.  Sebastian,'  at  the  church  of 
the  Celestines.  He  died  at  Bologna  in  1655.  The 
following  of  his  works  are  also  preserved  : 


Bologna.   S.  Domenieo.  8t.  Dominic  restoring  to  life  the 
Man    killed  by  the 
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S.  Saltalort.   The  Resurrection  of  Christ. 
„      S.  Francesco.    The  Last  Supper. 
„     I  Mtndicanti.    The  Flight  into  Egypt. 
„      jS.  /Wo.         Christ  in  the  Garden. 
„  „         Christ  bearing  the  Cross. 

„      Pinacottca.     Christ  surrounded  by  Angels. 
Florence.     Vffiti.  Charity. 

Modena.      Museum.     Abraham  and  the  Three  Angels. 
Elins  sleeping. 
Portrait  of  a  Painter. 
Finding  of  Mosea. 
St.  John  baptizing. 
Paris.  Zourrt.     Chriat  and  the  \  irgin  ap 

to  St.  Francis  of . 

DONELLI,  Carlo,  called  Carlo  Vimercati,  who 
was  born  at  Milan  in  1660,  was  a  scholar  of  the 
Procaccini.  He  exhibited  but  few  of  his  pictures 
at  Milan ;  he  painted  more  at  Codogno,  and  in  his 
best  manner.    He  died  in  1715. 

DONGEN,  Dionys  van,  born  at  Dort  in  1748, 
was  a  scholar  of  J.  Xavery,  at  the  Hague.  He 
painted  landscapes  and  cattle  in  tho  manner  of 
his  master  for  some  time  ;  but  having  removed 
with  his  parents  to  Rotterdam,  he  studied  the 
works  of  Paul  Potter,  Cu3p,  Wynants,  and  other 
masters,  which,  with  a  constant  attention  to  nature, 
caused  a  sensible  alteration  in  his  stylo.  His 
woritB  found  ready  purchasers  among  the  English, 
French,  and  Germans,  as  well  as  among  his  own 
countrymen.  He  died  at  Rotterdam  in  1819.  In 
the  Stadel  Gallery  at  Frankfort  is  a  '  Cattle-piece 1 
by  him. 

DONI,  Adoxe,  (or  Dono  dei  Doni,)  who  was 
born  at  Assisi,  early  in  the  16th  century,  is  said  to 
have  been  a  disciple  of  Pietro  Perugino.  His  stylo 
retained  but  little  of  the  Gothic  manner  of  that 
master,  and  in  his  later  years  he  abandoned  tho 
style  of  the  school  of  Raphael,  and  adopted  that  of 
Michelangelo.  He  worked  chiefly  at  Assisi,  and 
after  that  city  most  at  Fuligno,  but  all  trace  of 
his  work  at  the  latter  place  has  disappeared.  Ho 
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also  painted  in  Perugia,  and  throughout  Umbria. 
In  the  church  of  Sau  Francesco,  at  Perugia,  is  a 
picture  by  this  master  of  the  '  Last  Judgment ; ' 
and  one  of  (he  '  Adoration  of  the  Kings '  is  in 
Son  Pictro  in  the  same  city.  There  are  in  the 
Lower  Church  of  the  Franciscan  Convent  at 
Assisi  frescoes  by  hitn  representing  the  '  Preach- 
ing and  Martyrdom  of  St.  Stephen,'  and  in  the 
small  refectory  is  the  '  Last  Supper,'  painted  in 
1573,  which  was  probably  his  last  work.  Doni 
died  at  Assisi  in  1575.  Vasari  is  wrong  in  stating 
that  he  was  a  nephew  of  Taddeo  Bartoli.  In  the 
Berlin  Gallery  there  is  by  him  a  '  Madonna  with  the 
Infant  Jesus,'  who  is  represented  as  reaching  after 
a  book  which  is  in  the  Virgin's  hand. 

DONNE,  W.,  a  Dutch  engraver,  flourished  about 
the  year  1680.  Among  other  prints,  he  engraved 
a  plate  representing  '  Venus  ana  Cupid,'  in  a  land- 
scape, with  other  figures  in  the  distance,  after  A. 
Elsneimer.    It  is  etched  in  a  slight,  poor  stylo. 

DONNEKER,    See  De  Nkckkk. 

DONNET,  S.  This  artist  is  mentioned  by  Strutt 
as  the  engraver  of  a  very  indifferent  print  repre- 
senting a  '  Man  seated,  reading  a  book. 

DONNINI,  Gikolamo,  was  bora  at  Correggio  in 
1681,  and  studied  first  at  Modena  under  Francesco 
Stringa,  afterwards  under  Giovanni  Giuseppe  dal 
Sole  at  Bologna,  and  ultimately  at  Forli,  under 
Carlo  Cignani.  He  was  chiefly  employed  in  easel 
pictures,  although  he  occasionally  painted  larger 
works  for  churches.  In  the  Madonna  di  Galiera,  at 
Bologna,  is  an  altar-piece  representing  'St.  Anthony 
of  Padua.'  There  are  some  of  his  works  in  the 
churches  of  the  Homagna,  and  at  Turin,  which  are 
not  unworthy  of  a  scholar  of  Cignani.  In  the 
Modena  Gallery  are  two  pictures  by  him  of  the 
4  Birth  of  Christ,' 

DONO,  Paolo  di,  called  Paolo  Ucckllo,  from 
his  love  of  painting  birds,  was  born  at  Florence  in 
1397,  and  in  early  youth  was  apprenticed  to  Lorenzo 
Ghiberti,  the  founder  of  the  famous  bronze  gates 
of  the  Baptistery  of  that  city.  It  is  doubtful  from 
whom  he  learned  to  paint,  or  from  whom  he  acquired 
the  laws  of  perspective  for  which  he  became  so 
famous,  although  it  is  known  that  Manetti  taught 
him  geometry.  Vasari  Bays  that  he  wasted  so 
much  of  his  time  over  the  study  of  perspective 
"  that  he  became  more  needy  than  famous.  Four 
paintings  of  battle-scenes  executed  by  him  for 
the  Bartolini  family,  at  Gualfonda,  near  Florence, 
are  wonderful  specimens  of  this  artist's  thorough 
knowledge  of  foreshortening  and  perspective. 
Of  these  designs  one  is  in  the  National  Gallery, 
another  is  in  the  Uffizi,  a  third  is  in  the  Louvre, 
and  the  fourth  is  still  in  private  hands  in  Flor- 
ence. The  Louvre  also  possesses  a  panel  by 
this  artist  which  contains  the  portraits  of  Giotto, 
Donatello,  Bruuelleschi,  Giovanni  Manetti,  and 
himself,  as  the  representatives  of  painting,  sculp- 
ture, architecture,  mathematics,  and  perspective. 
It  is  certain  that  he  lived  in  Florence  nearly  all 
his  life,  although  during  some  short  period  in  it 
he  may  have  been  at  Padua,  since  Morelli  states 
that  the  frescoes  of  the  palace  of  the  Vitaliani 
were  executed  by  him.  About  the  year  1436  he 
painted  in  the  cathedral  at  Florence  the  colossal 
equestrian  portrait  of  8ir  John  Hawkwood,  the 
adventurer  and  soldier.  This  chiaroscuro  painting, 
which  is  in  terra  verde,  displays  a  wonderful  power 
of  foreshortening  and  proportion,  and  is  intended 
to  imitate  a  stone  statue  seen  aloft  standing  out 
from  the  wall  of  the  church.   His  masterpieces  are 
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the  series  of  frescoes  imitating  bas-reliefs  painted 
from  about  1446  to  1448  in  the  cloisters  of  Santa 
Maria  Novella.  These  paintings  represent  the 
'  Creation  of  Animals,'  the  '  Creation  of  Man,'  the 
'Temptation  of  Eve,'  the  'Expulsion  from  Eden,' 
'  Adam  and  Eve  labouring  by  the  sweat  of  their 
brow,'  the  'Sacrifice  and  Death  of  Abel,'  the 
1  Building  of  the  Ark,'  the  '  Entry  of  the  Animals,' 
the  'Deluge,'  'Noah's  Sacrifice,'  and  the  'Inebriety 
of  Noah.'  Genuine  paintings  by  this  master  are 
very  rare,  although  records  prove  that  he  executed 
several  altar-pieces  for  churches  in  Florence  and 
in  Urbino.  Paolo  died  at  Florence  in  1475.  The 
Scolopi  College,  near  the  church  of  Sant'  Agata,  at 
Urhino,  possesses  a  predellu  with  six  subjects  relat- 
ing to  the  theft  of  a  pax,  which  Messrs.  Crowe  and 
Cavalcascllo  consider  to  be  a  genuine  production  by 
Paolo  Uccello.    His  principal  paintings  are: 


&  Maria 
Novella. 

Aoi.  Gall. 
Louvre. 


Statue  of  Sir 
kwood  (  Captain-General  of 
the  Florentines,  known  in  Italy 
as  Giovanni  Acuto).— Fresco  exe- 
cuted in  terra  verde. 
■  Subject*  from  the  Book  of  Genesis : 
the  Oreatioa,tbe  Fall, the  Deluge, 
Noah's  Sacrifice,  ke.— Frescoes 
in  terra  verde  is  the  cloister  ;  tnost 
of  them  in  part  destroyed. 
Battle-piece. 
London.     Mat.  Gall.  Battle  of  Sant*  Egidio. 
Paris.        Louvre.      Bust  portraits  of  Giotto,  Dona- 
tello,   Brunelleschi,  Giovanni 
Manetti,  and  himself. 
„  „  Battle-piece. 

Urbino.  Scolopi  College.  Legend  of  the  Theft  of  a  Pax. 

DONOSO,  Josef  Ximenez.  See  Ximenez  Dokoso. 

DONVE,  Jean  Francois,  a  French  painter,  was 
born  at  Saint- Amand  in  1736.  He  was  a  pupil  of 
Louis  Watteau,  and  of  Greuze,  and  so  closely 
imitated  the  style  of  the  latter  that  many  of  his 
pictures  have  been  sold  as  those  of  his  master.  The 
Museum  of  Lille  has  three  portraits  by  him,  one 
being  that  of  Sauvage,  the  enamel  painter,  and  the 
other  two  portraits  of  himself.  He  died  at  Lille 
in  1799. 

DONZELLO,  Piero  and  ipronTO,  (or  Del  Don- 
ZELLO,)  were  two  brothers,  the  sons  by  different 
mothers  of  Francesco  d*  Antonio  di  Jacopo,  bailiff 
( '  donzello  ' )  of  the  Signoria  of  Florence,  and  were 
both  bom  in  that  city — Piero  in  1451,  and  Ippolito 
in  1455.  The  teacher  of  Piero  is  unknown.  Ip- 
polito was  the  pupil  of  Neri  di  Bicci  from  14(j9 
to  1471,  and  the  brothers  were  companions  in  tho 
'  Studio '  at  Florence  up  to  1480.  In  1481,  or  soon 
after,  they  weut  to  Naples  to  decorate  the  palace 
of  Poggio  Rcale,  which  was  then  being  built  for 
Alfonso  L,  from  the  designs  of  Giuliano  da  Majano, 
and  it  is  not  unlikely  that  Ippolito  died  in  that 
city.  Piero  died  at  Florence  in  1509 ;  but  the 
death  of  Ippolito  is  not  registered.  They  both 
assisted  Antonio  Solario,  called  U  Zingaro,  in  the 
frescoes  in  the  cloisters  of  the  monastery  of  San 
Severino  at  Naples,  and  in  the  Museum  of  that  city 
may  be  soon  two  1  Crucifixions,'  a  '  Virgin  and  Child 
with  Saints,'  and  other  paintings  assigned  to  them. 

DOOMEK,  Jaqiies.   See  Domer. 

DOOMS,  Caspar,  an  engraver  in  mezzotint, 
worked  at  Prague  from  1644  to  1675,  and  after- 
wards at  Vienna  and  Mayence.  His  best  known 
plate  is  an  '  Ecce  Homo,'  after  Albrecht  Durer,  now 
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iKNIK,  Jan  van,  a  painter  of  Leyden,  is 
said  to  have  produced  pictures  in  the  manner  of 
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Wouworraan.  He  also  painted  historical  subjects 
and  portraits.  It  is  not  known  exactly  at  what 
period  he  lived. 

DOORT,  P.  van,  was  a  Dutch  engraver,  who 
worked  entirely  with  the  graver,  and  was  a  humble 
imitator  of  the  style  of  Comelis  Cort.  Among 
other  prints  by  him,  is  one  after  Bernardino  Pas- 
sari,  representing  the  '  Holy  Family,'  in  which  St. 
Elizabeth  is  presenting  an  apple  to  the  Infant  Christ 

DORBAY,  — ,  a  French  engraver,  flourished  to- 
wards tho  end  of  the  17th  century.  He  en- 
graved, among  other  plates,  some  views  of  the 
Royal  Palaces  in  France. 

DO  ROY,  Pierre  JosEru  Deduecx.    See  Ded- 

REUX-DORCY. 

DURE,  Louia  Christophe  Gustave  Paul,  a 
French  historical  painter  and  illustrator  of  books, 
was  born  at  Strassburg  in  1833.  His  name  was 
originally  Dorer,  a  not  unfrequent  German  name, 
which  he  modified  into  the  French  equivalent  by 
which  he  became  so  widely  known.  In  1848,  when 
but  fifteen  years  of  age,  he  began  to  exhibit  at  the 
Salon  landscape  sketches  in  pen  and  ink  which 
showed  considerable  ability,  and  in  the  same  year 
ho  became  one  of  the  regular  contributors  to  the 
'  Journal  pour  rire.'  He  ulso  contributed  a  large 
number  of  designs  to  the  '  Journal  pour  tous.' 
His  earliest  exhibited  works  were  the  '  Battle  of 
the  Alma,'  in  the  Salon  of  1855,  and  the  '  Battle  of 
lnkermann,'  in  the  Salon  of  1857,  but  his  best  pic- 
ture, and  that  which  first  brought  him  into  notice 
as  a  painter,  was  '  Paolo  and  Francesca  da  Rimini,' 
exhibited  in  1863.  This  was  followed,  among 
others,  by  '  The  Titans,'  a  drawing  heightened 
with  white,  in  1866,  and  '  The  Neophyte '  in  1868. 
Dor6's  ambition  was  to  win  fame  as  an  historical 
painter,  but  in  this  he  failed.  Although  gifted  with 
marvellous  fertility  of  imagination  and  wonderful 
facility  of  execution,  he  nevertheless  possessed 
grave  defects.  Nowhere  are  his  faults  of  composi- 
tion and  drawing  more  manifest  than  on  the  enor- 
mous canvases  exhibited  in  the  Dore  Gallery  in 
London.  *  Christ  leaving  tho  Prictorium '  (1867-72) 
and  'Christ's  Entry  into  Jerusalem'  (1876),  each 
measuring  twenty  feet  in  height  and  thirty  feet  in 
length,  are  works  to  which  he  devoted  his  utmost 
energy,  but  which  add  nothing  to  his  reputation. 
Besides  these  his  most  ambitious  works  were  his 
1  Ecce  Homo  I '  (1877),  and  '  Moses  before  Pharaoh  ' 
(1878-80).  His  «  Tobit  and  the  Angel,'  painted  in 
1865,  is  in  the  Luxembourg  Gallery. 

It  is,  however,  as  a  designer  of  illustrations  for 
books  that  the  wonderful  versatility  of  his  genius 
becomes  most  apparent  Tho  designs  for  the 
'  Contes  drolatiques  '  of  Balzac,  published  in  1856, 
are  masterpieces  of  caricature,  winch  breathe  the 
true  mediaeval  spirit  They  were  preceded  by 
the  illustrations  to  *  Rabelais,'  issued  in  1854,  among 
which  that  of  the  '  Monks  of  Seville  1  is  inimitable 
in  its  humour,  and  by  those  to  the  1  Legend  of  the 
Wandering  Jew,'  issued  in  1856.  The  'Contes 
drolatiques '  and  '  Rabelais  1  are  unsurpassed  even 
by  the  designs  for  Dante' s  '  Inferno,  terrible  as 
are  the  latter  in  their  weird  imagination.  These 
were  published  in  1861,  accompanied  by  a  blank- 
verso  translation  of  the  text  by  W.  M.  Rossetti, 
and  were  followed  in  the  same  year  by  the  illustra- 
tions to  the  'Contes '  of  Pcrrault,  and  in  1863  by  a 
series  of  designs  for '  Don  Quixote,'  which  are  care- 
ful studies  of  Spanish  life.  The  '  Purgatorio '  and 
'  Paradiso  '  of  Dante,  completing  the  '  Divina  Com- 


Dorigny 

for  the  '  Bible  1  (1865-06),  Milton's  *  Paradise  Lost ' 
(1866),  Tennyson's  '  Idyls  of  the  King  '  (1867-6*) 
La  Fontaine's  'Fables'  (1867),  Hood's  'Poems' 
(1870),  Baron  Davillier's  'Espagne'  (1873),  Cole- 
ridge's 'Ancient  Mariner'  (1876),  Louis  Enault's 
'  Lond  res  *(  1877),  the  *  Orlando  Kurioso  *  of  Ariosto 
(1879),  and  Poc'a  '  Raven  '  (1883)-  the  last  work 
on  which  he  was  engaged — marked  the  grades  in  a 
constantly  descending  scale  of  genius  and  of  power. 

Dorc's  reputation  as  an  artist  does  not  rest  ex- 
clusively on  his  paintings  and  designs.  He  pos- 
sessed also  considerable  ability  as  a  sculptor,  and 
was  engnged  upon  the  monument  to  the  elder 
Dumas  when  death  struck  him  down.  A  colossal 
vase  decorated  with  groups  of  figures  waa  sent  by 
him  to  the  Exposition  Universellc  at  Paris  in  1878. 

Gustave  Dor6  died  in  Paris  in  1883.  He  left 
unfinished  a  series  of  illustrations  to  Shakespeare, 
and  unaccomplished  the  intention  to  execute  a 
statue  of  the  great  dramatist  The  following  are 
his  most  important  pictures: 

The  Battle  of  the  Alma.   (Salon,  1855.) 
The  Battle  of  lnkermann.    (Salon,  1857.) 
Paolo  and  Francesca  da  Rimini.    (Salon,  1863.) 
Tobit  and  the  Angel.    1885.    (Luxembourg  Gallery.) 


The  Neophyte.    (Salon,  1808.) 
The  Mountebank's  Family. 
Andromeda.  1868. 
The  Triumph  of  Christiauity 
Christian  Martyrs.  1871. 
Christ  leaving  the  Pnetorinm 


1868.) 
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The  Massacre  of  tho  Innocents.  1869-7:!. 
The  Night  of  the  Crucifixion.  1872-73. 
The  Dream  of  Pilate's  Wife.  1873-74. 
Christ's  Entry  into  Jerusalem.  1876. 
Ecce  Homo !  1877. 
The  Ascension.  1879. 
Moses  before  Pharaoh.  1878-80. 
A  Day  Dream.  1882. 
The  Valo  of  Tears.  1882. 
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DORFMEISTER,  Johanjj  Evangelist,  an  Aus- 
trian landscape  painter,  was  born  in  1741,  and  died 
in  1765.  A  '  Forest  Party  '  by  him  is  in  the  Vienna 
Gallery. 

DORIGNY,  Lotns,  a  French  historical  painter 
and  engraver,  was  a  son  of  Michel  Dorigny,  and 
was  born  in  Paris  in  1654.  His  fathor  died  when 
he  was  only  ten  yeare  of  age,  and  he  was  placed 
under  the  tuition  of  Charles  Lo  Brun.  On  leaving 
that  master  he  studied  for  four  years  at  Rome, 
visited  Gubbio  and  Foligno,  and  from  thence  went 
to  Venice,  where  he  resided  for  ten  years,  and 
executed  many  decorative  paintings.  He  then 
went  to  Verona,  where  he  passed  the  rest  of  his 
life,  and  gave  proof  of  his  ability  as  a  painter 
both  in  oil  and  in  fresco.  In  1704  he  visited  Paris 
and  became  a  candidate  for  admission  into  the 
Academy,  but  was  excluded  through  the  influence 
of  the  architect  ManBard.  In  1711  he  was  sum- 
moned to  Vienna  by  Prince  Eugene,  in  whose 
palace  he  painted  the  ceilings  of  the  grand  stair- 
case and  of  some  other  apartments.  He  died  at 
Verona  in  1742.  His  '  Susannah  and  the  Elders ' 
is  in  the  Bordeaux  Museum.  He  executed  some 
etchings  in  a  free,  painter-like  style,  among  which 
are  the  following: 

A  set  of  thirty-two  vignettes,  with  the  title,  from  his 
designs,  for  an  Italian  edition  of  the  T 


Six  subjects  from  Ovid's  ] 

Five  Emblems  of  Horace ;  the  designs  for  three  of  i 

are  in  the  Louvre. 
A  View  of  the  Amphitheatre  at  Verona. 
The  Descent  of  the  Saracens  at  the  Port  of  Ostia ;  after 
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DORIGNY,  Michel,  ft  French  painter  and  en- 
graver, was  born  at  St.  Quentin  in  1617,  and  was 
bruugltt  up  under  Simon  Vouet,  whose  daughter 
lie  married.  He  painted  historical  subjects  in  the 
style  of  his  master ;  and  some  of  his  pictures  are  in 
the  chateau  of  Vincennes,  His  '  Flora  and  Zephyr ' 
is  now  in  the  Louvre,  and  an  '  Allegory '  by  him 
is  in  the  Madrid  Gallery.  He  is,  however,  better 
known  as  the  engraver  of  Beveral  platcB  etched  in 
a  bold,  spirited  style,  but  with  a  considerable 
degree  of  harshness  in  the  effect  which  is  very 
disagreeable.  Dorigny  died  in  Paris  in  1665.  The 
following  are  his  principal  plates,  all  of  which  are 
after  the  pictures  of  Simon  Vouet : 

The  Holy  Family.  1640. 
The  Nativity. 

The  Adoration  of  the  Magi ;  in  four  sheet*,  in  the 

manner  of  a  frieie. 
Jupiter  giving  Apollo  the  conduct  of  th 

ApoUo'  killing  the  Python. 
Peace  descending  on  the  Earth. 
Venus  at  her  Toilet. 

Venus,  Cupid,  and  Hope,  plucking  Feathers 

Wings  of  Time. 
Mercury  and  the  Grace*. 
Ins  cutting  the  hair  of  Dido. 
The  Kapo  of  Euro  pa. 

He  also  engraved  from  his  own  designs  : 


A  set  of  Six  Bacchanalian  subjects. 
A  Caricature  of  the  architect  " 
Mousurdc.' 


entitled  'La 


DORIGNY,  Sir  Nicolas,  a  French  engraver,  was 
the  youngest  son  of  Michel  Dorigny,  and  was  born 
iu  I'uris  in  1658.  He  was  brought  up  to  the  bar,  and 
followed  that  profession  until  lie  was  thirty  years  of 
age,  when,  iu  consequence  of  deafness,  he  turned 
his  thoughts  to  the  arts,  and  visited  Italy,  where 
he  remained  twenty-eight  years.  His  first  plates 
were  executed  with  the  point;  and  if  we  were  to 
judge  of  his  talent  by  his  early  prints,  his  reputa- 
tion would  be  very  short  of  that  which  he  acquired 
by  a  union  of  the  point  and  the  graver  in  hia  later 
productions.  He  took  for  his  model  the  admirable 
works  of  Gerard  Audran ;  and  although  he  by  no 
means  equalled  that  celebrated  artist,  either  in  the 
Btyle  of  his  drawing,  or  in  the  picturesque  effect 
of  his  light  and  shade,  his  prints  will  always  be 
esteemed  both  for  their  merit  as  engravings  and 
for  the  importance  of  the  subjects  of  which  he 
made  choice.  In  1711  he  was  invited  to  England 
by  Queen  Anne  to  engrave  the  Cartoons  of  Raphael 
at  Hampton  Court,  which  he  finished  in  1719, 
and  in  the  following  year  he  was  knighted  by  King 
George  I.  Whilst  he  was  in  England  he  painted 
some  portraits  of  the  nobility,  but  with  no  great 
success.  He  returned  to  France  in  1725,  and  was 
received  into  the  Academy  in  the  same  year.  Ho 
exhibited  some  pictures  of  sacred  subjects  at  the 
Salon  from  1739  to  1743,  and  died  in  Paris  in  1746. 
The  following  are  his  principal  prints : 

Nine  plate*  of  the  Seven  Planets,  and  the  Creation  of 
the  Sun  and  Moon  ;  after  the  paintings  by  Raphael 
iu  the  Chigi  Chapel  in  La  Madonna  del  Popolo. 

The  Cartoons  at  Hampton  Court ;  after  (ht  tame;  eight 
plates,  including  the  title. 

The  Transfiguration  ;  after  th*  tame. 

The  History  of  Cupid  and  Psyche,  and  tbe  Triumph 
of  Galatea,  twelve  plates,  including  the  title  ;  after 
the  paintings  from  the  designs  of  Raphael,  in  the 
Faruesina. 

The  Descent  from  the  Cross  ;  after  Danielle  da  Volterra. 
St.  Peter  and  St.  John  healing  tbe  Larue  Man  at  the 
Gate  of  the  Temple ;  after  L.  Cigoli. 


The  Martyrdom  of  St.  Sebastian  ;  after  Domenichino. 
The  Martyrdom  of  St.  Petrouilla  j  after  Guerrino. 
St.  Francis  kueeling  before  the  Virgin  and  Child ;  after 
A.  Carraeci. 

St.  Catharine  in  Meditation ;  after  Carlo  Cignani. 
St.  Peter  walking  on  the  Sea  ;  after  Lanfranco. 
The  Virgin  and  Child,  with  St.  Charles' 

St.  Liborius  ;  after  B.  Lamherti. 
The  Trinity  ;  after  Guido  Heni. 
The  Birth  of  the  Virgin  ;  a  fter  Carlo  Maratti. 
The  Adoration  of  the  Magi';  after  the  tame. 
The  Virgin  and  Child,  with  St.  Charles  Borrome 

Ignatius ;  after  the  same. 
Eight  plates  of  the  paintings  in  the  Cupola  of  St.  Agnes  ; 

after  Ciro  Ferri. 

DORN,  Joseph,  was  bom  at  Gratz  Sambach, 
near  Pommersfelden  in  1759,  and  studied  in  tho 
galleries  of  Munich,  Vienna,  and  Dusseldorf.  He 
copied  to  deception  the  cabinet  pictures  of  Frans 
van  Mieris,  Gerard  Dou,  Terborch,  Van  der  Werff, 
and  others,  and  was  particularly  celebrated  for 
his  Bkill  in  restoring  old  paintings.  He  died  at 
Bamberg  in  1841.  His  wife,  Rosalie  Dorn,  ex- 
celled in  portrait  painting ;  she  was  the  daughter 
of  the  historical  painter  Treu. 

DORNER,  Jouann  Jakob,  the  elder,  who  was 
born  at  Ehrcnstetten,  near  Freiburg  in  Breisgau,  in 
1741,  was  at  first  a  pupil  of  Roach  at  Freiburg  and 
of  Ignaz  Bauer  at  Augsburg.  He  afterwards  visited 
Italy,  the  Netherlands,  and  Paris ;  and  excelled  as  a 
painter  of  historical  and  genre  subjects.  He  was  a 
professor  and  director  oi  tho  Gallery  at  Munich  in 
1770,  and  died  in  that  city  in  1813.  In  the  Darm- 
stadt Gallery  is  a  picture  of  '  Two  Soldiers  and  a 
Maiden '  by  him  ;  and  in  the  Pinakothek  at  Munich, 
a  '  Linen  Draper,'  which  is  a  portrait  of  his  wife, 
dated  1775. 

DORNER,  Johann  Jakob,  a  Bavarian  landscape 
painter,  the  son  of  Johann  Jakob  Dorner  the  elder, 
was  born  at  Munich  in  1775.  Ho  was  instructed 
in  art  by  his  father  and  by  Mannlich,  but  ho 
afterwards  studied  the  works  of  Claude  Lorrain 
and  Karel  Du  Jardin.  He  travelled  by  himself 
through  the  picturesque  regions  of  Bavaria,  Switz- 
erland, and  France.  His  works  arc  distinguished 
for  spirited  composition  and  taste  in  their  execu- 
tion. In  1803  he  became  Restorer,  and  in  1808 
Inspector  of  tho  Royal  Gallery  at  Munich,  and 
was  subsequently  elected  a  member  of  the  Aca- 
demies of  Uanau,  Vienna,  Berlin,  and  Munich. 
He  died  at  Munich  in  1852.  The  following  works 
by  him  are  in  public  collections : 

Berlin.       Gallery.      A  Forest  Road.  1817. 
Cassel.         Gallery.       Two  Waterfalls. 
Munich     Pinakothek.    View  of  tho  Walchensce,  in  the 
Mountains  of  Upper  Bavaria. 
Waterfall,  with  a  Huntsman. 
Landscape  and  Mill  near  Pasing. 

in  the  Tyrol  during  a 


Th 

DORNER,  Johann  Konrad,  an  Austrian  painter, 
was  born  at  Egg,  near  Brcpenz,  in  1810,  and 
studied  historical  painting  under  Cornelius.  In 
1835  he  went  to  St.  Petersburg,  and  there  painted 
many  portraits  and  altarpicccs.  He  afterwards 
returned  to  Munich,  and  in  I860  went  to  Rome, 
where  he  died  in  1866.  He  executed  his  best 
works  whilst  in  Rome  ;  they  are  mostly  of  a  re- 
ligious character.  A  '  Madonna  and  Child,  with 
St  John,'  and  tho  'Infant  Christ'  are  in  tho 
Pinakothek  at  Munich. 

DORRELL,  Edmund,  an  English  water-colour 
landscape  painter,  was  bora  at  Warwick  in  1778. 
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Ho  exhibited  at  the  Royal  Academy  from  1807  to 
1*2*,  and  at  the  Water-Colour  Society  from  1809  to 
1818.  He  died  in  London  in  1867.  There  are  by 
him  at  the  South  Kensington  Museum : 

On  the  Thames. 

Landscape,  with  cottage,  church,  figures,  kc. 
Fisherman  and  Boats,  Mount  Edgcumbe. 
Oowhurst,  near  Hastings. 
View  from  Box  Hill. 

DORSTE,  I.  V.  This  signature  appears  on  a 
profile  portrait  of  a  Man.  in  the  Dresden  Gallery, 
which  by  Vosmacr  is  ascribed  to  Geraert  Drost. 

DOSSI,  Baitista,  was  an  Italian  painter  of 
landscapes  and  caricatures,  who  was  a  scholar 
of  Lorenzo  CostA,  and  worked  mostly  in  conjunc- 
tion with  his  brother  Giovanni.  In  the  Coatabili 
Gallery  at  Ferrara  are  four  landscapes  by  him ; 
and  in  San  Pietro  at  Modena  are  other  works  by 
him.  He  also  executed  two  fantastic  landscapes 
which  are  in  the  Palazzo  Borghcse  at  Rome,  and 
assisted  Raphael  for  a  short  time  in  1520.  He 
died  in  1548.  The  Uffizi,  Florence,  has  a  '  Female 
Saint'  by  him. 

DOSSI,  Giovanni,  commonly  called  Dosso  Dossi, 
and  sometimes  Giovanni  di  Nicolo  di  Ldtero, 
appears  to  have  been  born  about  the  year  1479  in 
the  vicinity  of  Ferrara.  His  surname  is  supposed 
to  have  been  derived  from  the  village  of  Dosso,  in 
the  province  of  Ferrara.  Ho  was  in  1512  a  disciple 
of  Lorenzo  Costa  in  Mantua.  He  afterwards,  with 
his  brother  BattiBta,  visited  Rome  and  Venice,  and 
they  there  passed  eleven  years,  studyingthe  works  of 
Giorgione  and  Titian,  till  they  formed  a  style  which 
may  be  called  their  own,  and  which,  although  not 
totally  divested  of  the  Gothic,  is  distinguished  by 
originalityofinvention.and  great  harmony  of  colour. 
Giovanni  excelled  in  painting  figures,  in  which  Bat- 
tista  was  less  successful ;  but  Battista  distinguished 
himself  as  a  painter  of  landscape,  in  which  Lomazzo 
considers  him  little  inferior  to  Gaudenzio  Ferrari, 
Pordenone,  and  even  Titian.  The  brothers  were 
much  employed  by  Alfonso  I.,  Duke  of  Ferrara,  and 
by  his  successor,  Ercole  II.  They  painted  the 
cartoons  for  the  tapestries  in  the  cathedral  at 
Ferrara,  and  for  those  in  the  church  of  San  Fran- 
cesco, and  in  the  ducal  palace  at  Modena.  Several 
of  Dosso  Dossi's  frescoes  are  still  to  be  seen  in 
the  ducal  palace  at  Ferrara,  but  others  were 
destroyed  by  fire  in  1718.  He  excelled  in  portraits 
as  well  as  historical  subjects,  and  painted  that 
of  Ariosto,  who  employed  him  to  make  designs 
for  his  'Orlando  Furioso.'  The  poet  has  cele- 
brated the  names  of  the  Dossi  by  _j-=^ 
enrolling  them  with  those  of  Leon-  ^>SgHs^ 
ardo  da  Vinci,  Michelangelo,  Raphael, 
and  Titian.  Dosso  Dossi  died  at  Ferrara  in  1542. 
The  following  paintings  by  him  are  known  : 


Berlin. 


Bergamo. 
Dresden. 


Ferrara. 
»» 
n 


Museum. 
Gallery. 
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Gallery.   The  Fathers  of  the  Church  in 
meditation  on  the  Mystery  of 
the  Immaculate  Conception  of 
the  Virgin. 
Portrait  of  a  Man. 
The  Virgin  and  God  the  Father 
in  one  Glory,  with  the  Four 
Doctors  of  the  Church  below. 
The  Virgin  and  Child,  with  St. 

John  and  two  other  Saints. 
The  Crucifixion,  with  the  Virgin, 

St.  John,  and  St.  Ai 
The  Virgin  < 

by  Angels. 
St.  John  at  Fatmos. 
The  Annunciation.  * 


Mu 


Ferrara. 


Museum. 


Ducat  rai. 


Florence. 


London. 


Pitts'  Pal. 
Nat.  Gal. 
Br  era. 


„  Ambrosiana. 
Modena.  Cathedral. 
ii  Carmine. 


n 


Paris. 


S.  Pietro. 
Gallery. 
» 


Louvre. 


Madonna  with  Saints.  (A 
large  picture  i»  Jive  compart- 
ments, from  ft  Andrea.) 

Decorative  paintings  with  three 
Bacchanals. 

The  Hours  of  the  Day. 

Massacre  of  the  Innocents. 

His  own  Portrait. 

Repose  in  Egypt. 

Adoration  of  the  Magi. 

A  Sainted  Bishop  with  two  Angels. 
153C. 

Marv  Magdalen  washing  Cbri*t'» 
feet. 

Virgin  in  Glory  adored  by  Saints. 
1522. 

A  Dominican  Saint  and  a  Woman 

(allegorical). 
Assumption  of  the  Virgin. 
The  Nativity. 

Virgin  adored  by  SS.  George  and 

Michael. 
Several  Portraits,  among  them 
that  of  Alfonso  I.  of 
(in  the  style  of  Titian). 
Holy  Family. 
St.  Jerome. 
Circe. 
Vs 

St.  Je 


Rome.    Borghes*  Pal. 

Doria  Pal. 
Vienna.  Gallery. 

DOSSIER,  Miciikl,  a  French  engraver,  was  born 
in  Paris  in  1C84,  and  died  in  the  same  city  in  1750. 
He  was  a  pupil  of  Pierre  Drevet,  and  engraved 
but  a  very  few  plates,  the  best  known  of  which  is 
•  Vertumnus  and  Pomona,'  after  Riguud,  the  figure 
of  Pomona  being  a  portrait  of  Anne  Varice  do 
Valltere,  wife  of  Jean  Neyret  de  La  Ravoye.  The 
following  may  also  be  mentioned  : 

The  Marriage  of  the  Virgin  ;  after  Joutenet 
Christ  healing  the  two  Blind:  Men  at  Jericho ;  after 
Colombel. 

Christ  driving  the  Money-Changers  out  of  the  Temple  ; 
after  the  same. 

The  Supper  at  the  house  of  Simon  the  Pharisee ;  after 
the  saute. 

Jean  Baptist*  Colbert,  Marquis  of  Torcy ;  after  Rigaud. 

DOU,  Gerard,  was  born  at  Leyden  in  1613,  in 
the  same  year  and  the  same  city  which  had  the 
glory  of  claiming  Rembrandt  as  citizen.  His  father, 
Douwe  Janszoon  de  Vriee  van  ArentBvelt,  who  was  a 
glazier,  allowed  his  son  to  follow  the  path  to  which 
the  hoy's  instincts  led  him,  and  apprenticed  him, 
in  1622,  to  the  studio  of  the  engraver,  Bartlioln- 
meus  Dolendo.  Here  young  Gerard  spent  some 
time  in  mastering  the  art  of  drawing.  After  quit- 
ting the  engraver's  desk  he  went,  in  1624,  into  the 
workshop  of  Pieter  Kouwenhoven,  a  painter  on 
glass,  and  in  1628  he  entered  the  Btudio  of  the 
great  Rembrandt  van  Ryn,  but  he  borrowed  little 
of  his  master's  style  and  manner.  Dou's  talent 
was  all  his  own ;  his  pictures,  though  small,  are 
superb  specimens  of  Uie  art,  finished  with  care,  and 
true  to  nature. 

After  setting  up  for  himself,  Dou  is  reported  to 
have  worked  at  portrait  painting ;  but  his  manner 
was  too  slow  and  laboured  to  please  his  sitters,  and 
he  then  took  as  subjects  for  bis  paintings  the 
scenes  of  humble  industry  that  the  neighbouring 
market-place  afforded,  and  interiors  graced  by 
buxom  maids. 

No  details  have  been  handed  down  to  us  of  Dou's 
life.  It  was  probably  passed  happily  and  quietly 
at  his  work.  He  resided — with  tlie  exception  of 
two  gaps,  from  1651  to  1657,  and  again  from 
1668  to  1672 — in  his  native  city.  That  ho  was 
a  prosperous  man  is  to  be  inferred  from  the 
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larpe  sums  for  which  lie  Bold  his  paintings.  The 
wealthy  connoisseur  Van  Spiring  gave  Dou  an 
annual  donation  of  a  thousand  florins  merely  to  he 
allowed  to  have  the  first  choice  of  the  pictures 
that  the  artist  had  completed  at  the  close  of  every 
year.  Besides  this  annual  grant,  Van  Spiring  paid 
the  ordinary  price  like  any  other  purchaser  for  the 
pictures  which  he  chose. 

Gerard  Dou  died  at  Leyden  in  1675,  and  was 
buried  in  the  church  of  St.  Peter.  Among  his 
pupils  and  followers  were  Frans  van  Mieris, 
Schalcken,  Gabriel  Metsu,  and  Van  Slingeland. 
The  following  are  his  principal  works : 

Portrait  of  Himself. 
The  Night  School. 
The  Hermit. 
Curiosity. 

Portraits  of  Pieter  van  der  Werf , 
Burgomaster  of  Leyden,  and 
his  Wife.  (The  portrait*  are 
by  Dou,  the  landscape  by  Clae* 
Pietertz  Berchem.) 
The  Dentist. 
„  „         A  Girl  at  a  Window.  1067. 

a  A  Candle-light  Bffect. 

„  fan  der  Hoop  C.  A  Fish-woman. 
Berlin.         Gallery.    The  Penitent  Magdalen.  1666. 
„  „         Portrait  of  an  Old  Woman. 

The  Store-room. 
Portrait  of  Himself. 
An  Old  Woman  sitting  at  a  table 

covered  with  Oold. 
Bust  Portrait  of  on  Old  Man,  with 

a  blue  feather  in  bis  bat. 
A  Doctor. 
A  Maid.    1658  ? 
Bust  Portrait  of  a  Woman. 
Portrait  of  Himself.  1647. 
A  Grey  Cat  on  a  Window-sill ;  in 
the  back-ground,  Dou  before 
bia  easel.  1657- 
A  Girl  placking  Grapes  at  a 

Window.  1658. 
Gerard  Dou  playing  the  Violin. 
1665. 

A   School-master  mending  his 

Pen.  1671. 
The  Dentist,  with  a  Boy,  whose 
tooth  he  has  just  extracted. 
1672. 
A  Hermit  praying. 
Ami  nine  others. 


Gallery. 
Arenlierg  toll. 


Cusscl.  Gallery. 
Copenhagen.  Gallery 


Gallery. 
» 


Dulwich. 


Gallery. 
UJixL 


A  Lady  playing  on  the  Virginal. 
Portrait  of  Himself. 


Hague  Gallery. 


Buckingham  Fal, 


1618. 

The  Pan-cake  Seller. 
The  Young  Tailoress  (or,  The 

Vonng  Mother).  1658. 
A  Young   Woman  holding  a 

Lamp. 
Portrait  of  Himself. 
Portrait  of  his  Wife. 
The  Poulterer's  Shop. 
An  Old  Man. 
A  Kitchen-Maid.  1646. 
'o.  The  Violin  Player.  1637. 
n  Portrait  of  Himself. 

Northhrook  Coll.  A  Lady  playing  the  Spinet. 
Bute  Collection.  An  Old  Man  reading. 

Galleiy.    A  Beggar  asking  Alms  of  an  Old 
Woman  selling  Vegetables. 
„         The  Bakeresa. 
„         Portrait  of  Himself.  1663. 
And  eleven  other*. 
The  Dropsical  Woman.  1663. 
A  Silver  Ewer  and  Salver.  (Painted 
on  the  thutter  of  an  ebony  box 
which  formerly  contained  the 
painting  of '  The  Dropsical  Wo- 
man.') 

The  Village  Grocer.  1647. 
The  Trumpeter. 
The  Dutch  Cook. 


Paris.  Louvre. 


n 


n 
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A  Woman  hanging  up  a  Cock  at 

a  Window.  1650. 
The  Gold-weigher.  1664. 
The  Dentist. 

Beading  the  Bible.    (  The  old  man 
and  woman  represented  art  said 
to  be  portraits  of  Gerard  Don's 
father  and  mother.) 
„  „  Portrait  of  Himself,  at  a  Window, 

holding  his  Palette  and  Brushes. 
„  „  Portrait  of  an  Old  Woman  read- 

ing at  a  Table. 
Petersburg.  Hermitage.  A  Doctor  and  an  Old  Woman. 
„  „         The  Herring-seller. 

h         Portrait  of  Himself.  1665. 
„  „         A  Young  Peasant  Woman  pre- 

paring to  bathe. 
A  Young  Soldier  preparing  to 
bathe. 

„  „         A  Young  Woman  combing  her 

hair  by  the  side  of  a  river. 
A  nd  six  other*. 
Vienna.         Gallery.   The  Doctor  and  an  Old  Woman. 
1653. 

„  „         An  Old  Woman  watering  Flowers. 

„         Czernin  Coll.  Portrait  of  Himself. 

„  „         A  Party  playing  at  Cards. 

„      Liechtenstein  C.  Portrait  of  Himself. 

DOUDYNS,  Willem,  a  Dutch  painter,  was  born 
at  the  Hague  in  1630.  He  was  of  a  distinguished 
family,  and  followed  the  art  rather  as  an  amateur 
than  a  professor ;  but  with  a  zeal  that  enabled  him 
to  reach  a  reputable  rank  among  tho  painters  of 
his  country.  After  receiving  some  instruction 
from  an  obscure  artist,  named  Alexander  Petit, 
he  travelled  to  Italy,  where  he  passed  twelve  years 
studying  the  best  productions  of  the  art,  and  ac- 
quired a  correctness  of  design  and  an  elevation  of 
titste,  which  distinguish  his  works.  On  his  return 
to  Holland,  he  executed  several  fresco  paintings, 
particularly  decorations  for  ceilings,  in  which,  from 
liis  perfect  knowledge  of  foreshortening,  he  ex- 
celled. Some  of  his  works  of  that  description  are 
in  the  town-hall  at  the  Hague.  Two  of  his  most 
admired  easel  pictures  were  in  the  possession  of 
M.  Van  Heteron,  representing  'Time  discovering 
Truth,'  and  'Wisdom  triumphing  over  Vice  and 
Intemperance.'  Doudyns  was  one  of  the  founders 
of  the  Academy  at  the  Hague,  of  which  he  was 
appointed  the  director.    He  died  in  1697. 

DOU E,  Claude  and  Jean.    See  De  Hoey. 

DODET,  — .  a  French  engraver  on  wood,  flour- 
ished about  the  year  1530.  Papillon  notices  a 
woodcut  executed  by  him,  representing  tho  '  Virgin 
Mary  and  the  Infant  Christ,'  after  Andrea  del 
Sarto. 

DOUFFET,  Geraert,  (Dodfeet,  or  Duffeit,) 
was  born  at  Liego  in  1594,  and  studied  for  somo 
time  at  Antwerp  in  tho  school  of  Rubens,  and 
afterwards  in  Italy.  He  composed  and  designed 
with  good  taste,  and  his  historical  pictures  aro 
much  esteemed.  '  Pope  Nicholas  V.  at  the  Tomb 
of  St.  Francis  of  Assisi '  (painted  in  1627),  'St 
Helena  and  the  true  Cross'  (painted  for  tho  Abbey 
of  St.  Lawrence,  Liege),  and  two  male  portraits 
(one  dated  1624),  are  in  tho  Munich  Gallery.  He 
died  at  Liege  in  1660. 

DOUGHTY,  Thomas,  one  of  the  earliest  native 
landscape  painters  of  America,  was  born  at  Phila- 
delphia in  1793.  He  abandoned  mercantile  pursuits 
for  art  in  1820,  worked  also  in  London  and  Paris, 
and  died  in  New  York  in  1856.  In  the  Edinburgh 
Museum  is  a  '  View  on  the  Schuylkill '  by  him. 

DOUGHTY,  William,  a  painterand  engraver,  was 
a  native  of  York.  In  1776  he  became  a  pupil  of  Sir 
Joshua  Reynolds,  and  after  an  unsuccessful  attempt 
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as  a  portrait  painter  in  Ireland,  ho  in  1779  settled 
down  in  London ;  but  in  the  following  year  he  set 
sail  for  Bengal,  having  just  married  a  servant  girl 
from  Reynolds's  house.  His  ship,  however,  was 
captured  by  the  French  and  Spaniards,  by  whom 
he  was  brought  to  Lisbon,  where  he  died  in  1782. 
Two  paintings  which  he  exhibited  were  a  '  Circe 1 
and  a  portrait  of  Sir  Joshua  Reynolds ;  but  he  was 
more  successful  with  his  etchings  and  mezzotint 
portraits,  among  which  are  the  following : 

Thomas  Rcckwith,  the  Antiquary  of  York. 

Thomas  Gray,  the  Poet. 

Admiral  Keppel ;  after  Sir  Joshua  Reynold*. 

William  Mason,  the  Poet;  after  the  same. 

Mary  Palmer,  the  niece  of  Sir  Joshua  Reynolds,  after* 

wards  Marchioness  of  Thomond  ;  after  the  tame. 
Dr.  Samuel  Johnson  ;  after  the  same. 

DOUVEN,  Johannes  Fbahciscus  van,  was  born 
at  Rocrmond,  in  the  Duchy  of  Gucldore,  in  1656. 
His  father  dying  when  he  was  young,  ho  was 
placed  under  the  care  of  a  painter  of  Liege,  named 
Gabriel  Lambertin,  who  had  studied  in  Italy,  and 
had  formed  a  collection  of  studies  and  drawings, 
which  were  of  great  utility  to  the  progress  of  his 
pupil.  On  leaving  that  master  he  was  taken  into 
favour  by  a  Spanish  nobleman  residing  at  Roermond, 
who  possessed  a  valuable  collection  of  the  Italian 
school.  He  was  permitted  to  copy  and  study 
these,  and  they  were  a  mine  of  instruction  to  the 
young  artist.  His  first  essays  were  in  historical 
painting;  and  he  would  probably  have  distin- 
guished himself  in  that  branch,  had  not  the  flatter- 
ing invitation  he  received  from  the  Elector  induced 
him  to  visit  DuBseldorf,  where  he  painted  the 
portraits  of  that  prince  and  the  principal  personages 
of  his  court,  and  was  appointed  principal  painter  to 
the  elector.  This  success  seems  to  have  inclined 
Iub  future  course  chiefly  to  portrait  painting ;  and 
his  talents  were  employed  at  almost  every  court  in 
Germany,  where  he  received  many  honourable 
marks  of  favour  and  distinction.  He  was  also 
patronized  at  the  court  of  Tuscany,  where  the 
Grand  Duke  placed  his  portrait  in  the  Florentine 
Gallery.  He  occasionally  painted  easel  pictures  of 
historical  subjects,  which  were  correctly  drawn  and 
well  composed.  Douven  died  at  Dusseldorf  in 
1727.    The  following  pictures  are  by  him : 

Cassel.         Gallery.   Susannah  and  the  Elders.  1725. 
„  „         Bathsheba  bathing. 

„  „         Clement  Augustus,  Elector  of  Co- 

logne. 

Florence.        UJisi.   Portrait  of  Elisabeth  Haurey. 
„  ||      Portrait  of  Himself . 

,,      St.  Anne  teaching  the  Virgin. 
„  „      Portrait  of  Maria  Luisa  de'  Medici. 

Munich.      Gallery.   Portrait  of  the  Elector  Palatine, 
John  William. 
„  h        Portrait  of  a  young  Elector  Pala- 

tine. 

His  son,  Bartholomros  van  Dobven,  bom  at 
Dusseldorf  in  1688,  painted  in  the  manner  of  A. 
van  der  Werff.  He  was  employed  at  the  court  of 
the  Elector  of  Cologne,  and  excelled  in  the  execution 
of  portraits.  The  Cassel  Gallery  has  a  picture  of 
the  'Three  Graces'  by  him,  and  in  the  palace  at 
Cassel  is  a  '  Holy  Family,'  known  as  '  La  Vierge 
aux  cerises,'  which  was  taken  to  Paris  by  the 
French,  but  returned  in  1815.  There  iB  by  him  in 
the  Uffizi  Gallery  at  Florence  a  picture  containing 
medallion  portraits  of  the  Elector  Palatine  John 
William,  and  his  wife  Maria  Luisa  de'  Medici, 
copied  from  the  original  by  Van  der  Werff  in  the 
Munich  Gallery. 
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DOUW,  Simon  van,  flourished  at  Antwerp,  where 
he  was  free  of  the  Guild  of  St.  Luke  iu  1653-54. 
In  the  Lille  Museum  is  a  '  Landscape  with  figures ' 
by  him.  signed  and  dated  1677. 

DOW,  Gerard.    See  l>ou. 

DOWNES,  Bernard,  an  English  portrait  painter, 
flourished  in  tho  latter  half  of  the  18th  century. 
He  exhibited  at  the  Royal  Academy  from  1770  to 
1775,  and  at  the  Incorporated  Society  of  ArtiBts, 
of  which  he  was  a  member.    He  died  before  1780. 

DOWNMAN,  John,  an  English  portrait  and 
historical  painter,  was  born  in  Devonshire  in  the 
middle  of  the  18th  century.  He  studied  under 
West,  and  in  the  schools  of  the  Academy,  of  which 
he  became  an  Associate  in  1795.  He  practised 
his  profession  successively  at  Cambridge,  London, 
Plymouth,  Exeter,  Chester,  and  at  Wrexnam,  where 
he  died  in  1824.    Amongst  his  works  are  : 

A  Lady  at  work.  1770. 

The  Death  of  Lucretia.  1773. 

Rosalind  (painted  for  the  "  Shakespeare  Gallery  "). 

The  Priestess  of  Bacchus. 

The  Return  of  Orestes. 

Tobias. 

Miss  Farren  and  Mr.  King  in  character. 

DOYEN,  Gabriel  Francois,  a  French  historical 
painter,  was  bom  in  Paris  in  1726.  Before  he  had 
attained  his  twelfth  year  he  entered  the  studio  of 
Carle  van  Loo,  and  in  1746  obtained  the  'grand 
prix  de  Rome.'  On  his  return  to  Paris  in  1755,  he 
at  once  established  his  reputation  by  his  '  Death  of 
Virginia,'  exhibited  at  the  Salon  of  1759,  in  which 
year  he  was  received  into  the  Academy  upon  his 
picture  of  *  Jupiter  attended  by  Hebe.'  He  Became 
a  professor  in  1776,  and  about  this  time  he  was 
employed  to  decorate  the  chape)  of  St.  Gregoire  at 
the  Invalides.  In  1791  he  went  to  Russia,  where 
he  was  greatly  honoured  by  Catharine  II.  and  Paul 
L|  for  whom  he  executed  many  ceilings  and  other 
works.  He  was  .also  appointed  director  of  tho 
Academy  at  St,  Petersburg,  in  which  city  he  died 
in  1806.  His  best  works  are  'The  Triumph  of 
Amplutrite,'  now  in  tho  Louvre,  and  '  The  Descent 
of  the  Holy  Spirit,'  in  the  chapel  of  St  Genevieve 
in  the  church  of  St.  Roch  in  Paris.  The  sketch 
for  tho  latter  is  in  the  Louvre.  The  Darmstadt 
Gallery  possesses  his  '  Adoration  of  the  Kings.' 

DOYEN,  Lk.  See  Le  Doten. 

DOYEN,  Pierre  Gabriel,  a  French  painter, 
was  born  in  Paris  in  1723,  and  died  there  in  1799. 
He  was  a  member  of  the  Academy  of  St.  Luke, 
and  may  therefore  be  presumed  to  have  been  not 
entirely  devoid  of  talent 

DOYLE,  John,  a  caricaturist  well-known  as 
'H.B.,'  was  bom  in  Dublin  in  1797.  At  an  early 
age  he  studied  under  an  Italian  landscape  painter 
named  Gabrielli,  and  also  became  a  student  in  the 
Dublin  Society's  Drawing  Academy  and  a  pupil  of 
Comerford.  About  1822  he  came  to  London,  where, 
not  succeeding  very  well  as  a  portrait  painter,  he 
produced  by  lithography,  and  published,  likenesses 
of  the  leading  men  of  the  day  ;  among  others  the 
Duke  of  Wellington  on  a  white  charger,  and  the 
Duke  of  York.  From  this  time  he  chiefly  em- 
ployed himself  in  producing  caricatures  of  leading 
members  of  Parliament  under  the  initials  '  H.B. 
His  death  occurred  in  London  in  1868.  His  political 
portraits,  though  caricatures,  were  always  treated 
with  a  gentlemanly  feeling,  never  descending  to 
coarseness  or  vulgarity.  Tho  original  sketches  for 
610  out  of  the  917  to  which  they  amounted  aro 
in  the  British  Museum.    A  portrait  of  Christopher 
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Moore  by  Doyle  is  in  the  National  Gallery  of 
Ireland. 

DRAEGER,  Joseph  Anton,  an  historical  painter, 
\v;ih  born  at  Treves  in  1800,and  died  at  Rome  in  1833. 
He  htudied  under  Kiigelgen  in  Dresden,  but  went 
in  1823  to  Italy  and  took  up  his  quarters  in  Rome, 
where  he  followed,  as  a  nondescript  in  life  and  art, 
his  own  peculiar  style  of  colouring.  In  his  desire 
to  attain  the  charm  of  the  colours  of  the  great 
Venetians,  a  very  faded  picture  of  that  school  led 
him  to  the  conviction  that  they  painted  their  pic- 
tures entirely  in  grey  before  putting  on  the  bright 
colours.  Working  in  this  way  he  obtained  an 
extraordinary  clearness  of  colour,  a  good  example 
of  which  is  seen  in  his  'Moses  protecting  the 
Daughters  of  Jcthro,'  in  the  Berlin  Gallery. 

DRAGHI,  Giovanni  Battista,  was  born  at 
Genoa  in  1657.  He  was  a  scholar  of  Domenico 
Fiola,  whose  promptness  and  facility  he  imitated 
and  acquired.  Ho  resided  at  Parma  and  Piacenza, 
where  there  are  several  of  his  works.  They  evince 
something  of  the  design  of  the  Bolognese  school, 
with  the  taste  of  Pannigiano.  In  the  church  of 
San  Francesco  il  Grande  at  Piacenza,  is  a  picture 
by  him  of  the  '  Martyrdom  of  St.  James.'  The 
dome  of  Sant'  Agnese,  in  the  same  city,  is  by  this 
master ;  and  in  the  church  of  San  Lorenzo,  a  pic- 
ture of  the  titular  Saint.  At  Genoa  there  are  some 
of  his  easel  pictures  in  private  collections.  He 
died  at  Piacenza  in  1712. 

DRAKE,  Nathan,  a  portrait  painter,  flourished 
at  York  and  Lincoln  in  the  middle  of  the  18th 
century.  Ho  occasionally  painted  views,  and  was 
a  member  of  the  Society  of  Artists,  with  whom  he 
exhibited  from  1760  to  1780. 

DHAPENTIERE,  John,  an  engraver,  was  pro- 
bubly  from  his  name  a  native  of  France.  He  was 
in  England  about  the  year  1691,  and  was  employed 
by  the  publishers  in  some  plates  of  portraits  and 
frontiHpieces,  which  arc  executed  with  the  graver 
in  a  neat,  but  tasteless  style.  The  following 
portraits  are  by  him : 

William  and  Mary,  when  Prince  and  Princess  of  Orange. 

John  Graham,  Viscount  Dundee. 

Thomas  White,  Bishop  of  Peterborough. 

Benjamin  Calatny,  Prebendary  of  St.  Paul's. 

Henry  Cuttes,  of  the  Middle  Temple. 

Sir  James  Dyer,  Chief  Justice  of  the  Common  Pleas. 

Peter  Perkins,  Mathematician. 

Daniel  Burgess,  Dissenting  Minister.  1891. 

Benjamin  Keach,  Anabaptist  Minuter. 

Klias  Keach. 

John  Todd,  A.M. 

He  also  engraved  a  satirical  print  of  a  lady 
shaving  a  gentleman;  inscribed,'  Le  Beau  Service.' 

DREBER,  Heinrioh,  (called  Fbanz-Dbebeb,) 
a  Germau  landscape  painter,  was  born  at  Dresden 
in  18J2.  Living  in  the  house  of  a  relation 
whose  name  Franz  ho  adopted,  he  frequented  the 
Academy  of  his  native  city,  and  afterwards  the 
studio  of  Ludwig  Richter.  After  he  had  gained 
the  gold  medal,  ho  resided  for  some  time  in 
Munich,  and  in  the  spring  of  1843  went  as  exhibi- 
tioner of  the  Dresden  Academy  to  Rome,  where 
he  became  a  member  of  the  Academy  of  St.  Luke, 
and  Hpent  almost  the  entire  remainder  of  his  life. 
His  study  of  Italian  nature  had  the  greatest  influ- 
ence on  his  works,  and  at  the  sanio  time  the 
impresKion  mnde  upon  him  by  modem  French  land- 
scape painters  increased  his  desire  to  obtain  a  soft 
fusion  of  colours.  He  died  in  Anticoli  di  Campagna, 
near  Rome,  in  1875.  His  pictures,  which  were 
exhibited  together  in  1876  in  the  National  Gallery 


at  Berlin,  are  with  few  exceptions  in  the  hands  of 
private  persons ;  there  aro  two  in  the  Berlin  Gal- 
lery— a  '  Landscape,  with  the  Hunting  of  Diana,' 
and  'An  Autumn  Morning  in  the  Sabine  Mountains.' 

DRECHSLER,  Johann,  a  painter  of  flowers, 
was  born  at  Vienna  in  1756,  and  became  a  professor 
at  the  Academy  of  that  city.  He  died  at  Vienna 
in  1811.  He  painted  fruit  and  flower  pieces  in 
imitation  of  Van  Huysum.  There  are  examples  of 
his  work  in  the  Hermitage  at  St.  Petersburg,  and 
in  the  Vienna  Gallery. 

DREVER,  Adbiaan  van,  a  Dutch  landscape 
and  marine  painter,  flourished  about  1673,  and 
passed  the  greater  part  of  his  artistic  life  in  Eng- 
land. In  the  Vienna  Gallery  there  is  a  '  Winter 
Landscape '  by  him. 

DREVET,  Claude,  a  French  engraver,  the 
nephew  of  Pierre  Drevet,  was  born  probably  at 
Lyons  about  1705.  He  was  instructed  by  his 
uncle,  and  engraved  some  portraits  in  a  highly 
finished  style,  which  renders  them  of  considerable 
merit.  He  died  in  Paris  in  1781.  The  following 
portraits  are  by  him  : 

Henri  Oswald,  Cardinal  d'Auvergnc ;  after  Rigaud. 
Charles  Gaspard  Guillaume  de  Vintimilla,  Archbishop 

of  Paris ;  after  the  same. 
Philippe  Louis,  Count  de  Zinsendorf  ;  after  the  same. 
Mme.  Le  Bret,  in  the  character  of  Ceres ;  after  the  $ame. 
Pierre  Calvairac,  Abbot  or  Pontignan;  afterA.LePrieur. 

DREVET,  Pikrbe,  an  eminent  French  engraver, 
was  born  at  Loire  in  the  Lyonnuis  in  1663.  He  was 
first  a  pupil  of  Germain  Audran  at  Lyons,  but 
afterwards  finished  his  studies  in  Paris  under  Gerard 
Audran.  In  1696  he  became  court  engraver,  and 
in  1707  was  made  an  Academician,  and  for  his 
reception  he  engraved,  although  not  until  1722,  the 
portrait  of  Robert  de  Cotto.  He  died  in  Paris  in 
1738.  His  works,  which  are  chiefly  portraits,  are 
well  drawn  and  very  highly  finished.  The  following 
prints  arc  by  him  : 

8 ACRED  SUBJECTS. 
Abraham's  Sacrifice  j  after  A.  Cot/pel. 
The  Annunciation  ;  after  the  tame. 
The  same  subject ;  smaller. 
The  Crucifixion ;  in  two  sheets ;  after  the  tame. 
The  Adoration  of  the  Shepherds ;  after  H.  Rigaud. 

PORTRAITS. 

Charles  II.,  King  of  Great  Britain. 

James  Francis  Edward  Stuart,  called  the  Old  Pretender. 

James  Fittjames,  Duke  of  Berwick. 

Oliver  Cromwell. 

Louis  XIV.,  full-length  ;  after  Rigaud. 
Louis  XV.,  seated  on  his  Throne  ;  after  the  tame. 
Philip  V.,  King  of  Spain  ;  after  the  tame. 
Louis,  Dauphin  of  France  ;  after  the  tame. 
Frederick  Augustus,  King  of  Poland  ;  after  F.  de  Troy. 
Francois  Lotus,  Prince  of  Conde- ;  after  Riaaud. 
Louis  Alexandre,  Count  of  Toulouse,  with  the  Glove. 
The  same  Portrait,  without  the  Glove. 
Rene  Francois  de  Beauveau,  Archbishop  of  Narboune ; 
after  Rigaud. 

Andre  Hcrcule,  Cardinal  de  Fleury ;  after  the  tame. 
Marie  de  Neufchatel,  Duchess  de  Nemours ;  after  the 

Louis  Antoine,  Duke  de  Noaillei ;  after  the  tame. 
Louis  Hector,  Duke  de  ViUars,  Marshal  of  France;  after 
the  tame. 

Ernest  Augustus,  Duke  of  Brunswick-Luneburg. 

Andre  Felibien  ;  after  Le  Brun. 

Nicolas  Boileau  Despreaux ;  after  De  Pilet. 

Hyaeinthe  Bigaud  ;  from  a  picture  hy  himself. 

Marie  de  Serre,  mother  of  Rigaud  ;  after  Rigaud. 

Robert  de  Cotte,  architect ;  after  the  same. 

Nicolas  Pierre  Camus  de  rontcarrt',  first  President  of 

the  Parliament  of  Rouen  ;  after  Jouvenet. 
Jean  Forest,  painter ;  after  A',  de  LargiUiert. 
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DREVET,  Pierre  Imbert,  tlio  son  of  Pierre 
Drevet,  was  born  in  Paris  in  1697.  He  had  the 
advantage  of  his  father's  instruction,  and  at  a  very 
early  age  was  distinguished  by  the  talent  which  he 
displayed.  The  works  of  this  excellent  artist  may 
have  been  surpassed  in  boldness  and  freedom,  but 
have  hardly  been  equalled  in  the  exquisite  finish 
and  clearness  of  his  stroke.  His  celebrated  por- 
trait of  Bossuet,  engraved  in  1723,  is  one  of  the 
finest  line-engravings  which  has  ever  been  executed, 
whilst  that  of  Samuel  Bernard  is  scarcely  less 
admirable.  About  1730  bo  became  insane,  but 
engraved  until  the  year  of  his  death,  in  which  he 
executed  the  portrait  of  Rene  Pucelle.  He  died  in 
Paris  in  1739.     The  following  are  his  principal 


SACRED  SUBJECTS. 

Adam  and  Eve  after  their  Transgression ;  after  A .  Coypel. 
The  same  subject ;  smaller ;  very  highly  finished. 
Bebekah  receiving  from  Eliezcr  Abraham's  presents; 

after  the  same. 
The  Presentation  of  the  Virgin  in  the  Temple ;  afttr 

Le  Brun.   The  first  work  of  the  engraver. 
The  Holy  Family  ;  after  Antoine  l>ieu. 
The  Presentation  in  the  Temple  ;  after  Louis  de  Boul- 

lonynt.    The  engraver's  chef-d'omvre. 
Christ  in  the  Garden  of  Olives,  with  Angela ;  after  J. 

Rettout. 

The  Resurrection  ;  after  J.  Andri. 
St.  Theresa ;  afttr  J.  Lingre. 

PORTRAITS. 

Louis  XIV.,  when  young,  conducted  by  Minerva  to  the 

Temple  of  Glory  ;  after  A.  Cot/pel. 
Louis,  Duke  of  Orleans  ;  after  Charles  Cot/pel. 
Mary  Clementina  Sobieska,  wife  of  the  Old  Pretender ; 

after  Davids. 

Francois  de  La  Mothe  Fenelon,  Archbishop  of  Cambrai ; 

after  Vivien. 

Francois  Paul  de  VUlory,  Archbishop  of  Lyons  ;  after 

Santerrt. 

Claude  Le  Blanc,  Minister  of  War ;  after  Le  Prieur. 
Cardinal  Dubois,  Archbishop  of  Cambrai ;  after  Rigaud. 
J.  B.  Bossuet,  Bishop  of  Meaux ;  full-length  ;  after  the 


after  the 


Ife  Troy. 


after 


after  Rigaud.    His  hut  work.  1739. 
Adnenne  L«coavreur,  in  the  character  o 
after  Charles  Coypel. 

Full  particulars  of  the  works  of  Pierre,  Pierre 
Tmbert,  and  Claude  Drevet,  are  to  bo  found  in  M.  A. 
Finnin-Didot's  work4  Lcs  Drevet,'  PariB,  1876,  8vo. 

DREW,  J.  P.,  a  portrait  and  figure  painter, 
worked  in  London  during  the  first  half  of  the  19th 
century.  He  exhibited  at  the  Royal  Academy 
until  1852. 

DItEYER,  Dankvart  Christian  Magnus,  a 
Danish  landscape  painter,  was  born  in  1816  at 
Assens,  where  he  died  in  1852.  The  Copenhagen 
Gallery  lias  a  '  Landscape  *  by  him,  dated  1839. 

DRIELST,  Eobert  van,  born  at  Groningen  in 
1746,  practised  under  several  masters ;  the  last 
were  H.  Meyer  of  Haarlem,  and  J.  Cats  of  Am- 
sterdam. He  particularly  studied  the  works  of 
Hobbema,  Ruisdael,  and  Wynants,  and  compared 
them  with  nature.  By  this  course  bis  pictures 
opproached  nearer  to  the  manner  and  taste  of  the 
great  masters  of  the  preceding  century  than  to 
those  of  his  own  time.  The  subjects  he  represented 
were  well-wooded  landscapes,  with  farms  and 
cottages,  which  he  ornamented  with  figures  and 
animals,  correctly  designed.  He  was  fond  of  the 
picturesque  effects  of  ruined  hovels,  old  broken 
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and  uprooted  trees,  and  barren  heaths.  These  he 
depicted  with  a  thorough  knowledge  of  light  and 
shade,  and  with  a  colour  suited  to  the  objects. 
Sometimes,  however,  there  is  a  certain  degree  of 
negligence  or  inattention  to  b©  observed  in  his 
pictures ;  and  here  and  there  ho  appears  to  be  a 
mannerist.  He  died  in  1818.  His  son,  Jan  Vuurino 
van  Drielst,  an  artist  of  much  promise,  was  born 
in  1790,  and  studied  under  bis  father,  but  died  in 
1813. 

DRILLENBURG,  Wiixkm,  a  Dutch  landscape 
painter,  was  born  at  Utrecht  in  1625.  He  was  for 
some  time  a  scholar  of  Abraham  Bloemaert,  but 
abandoned  the  stylo  of  that  painter  in  order  to 
imitate  the  charming  landscapes  of  Jan  Both. 
Although  he  never  approached  the  excellence  of 
that  master,  his  pictures  are  said  by  Houbraken, 
who  was  bis  scholar,  to  possess  great  merit. 

DROECH  SLOOT,  Joost  Cornelisz.  See 
Drooch  Si.oot. 

DROESHOUT,  Jan,  an  engraver,  was  perhaps, 
from  the  date  at  which  he  flourished,  a  relation  of 
Marten  DroeshouU  There  are  by  him  a  few  portraits, 
frontispieces,  and  other  works  for  the  booksellers, 
among  which  are : 

The  Portrait  of  Richard  Elton ;  prefixed  to  his '  Compleat 

Body  of  the  Art  Military,*  1650. 
The  Portrait  of  John  Danes ;  engraved  fur  his  '  Para- 

lipomcna  Orthographias,'  1638. 
Two  plates  for  Heywood'i '  HierarcbJe  of  the  blessed 

Angels,"  1635. 

DROESHOUT,  Marten  an  engraver,  who  was 
probably  a  Dutchman,  resided  in  England  about  the 
year  1623.  He  was  chiefly  employed  by  the  book- 
sellers, and  engraved  some  portraits,  which,  if  they 
cannot  be  admired  for  the  beauty  of  their  execution, 
are  valued  for  their  scarcity.  His  best  known  por- 
trait is  that  prefixed  to  the  first  folio  edition  of 
'  Mr.  William  Shakespeares  Comedies,  Histories, 
&  Tragedies,'  published  in  1623.  The  excellence 
of  this  likeness  of  the  great  dramatist  is  attested 
by  the  following  verses  of  Ben  Jonson,  which  arc 
printed  opposite  to  it : 

To  the  Reader. 
This  Figure,  that  thou  here  seest  put, 

It  was  for  gentle  Shakespeare  cut ; 
Wherein  the  Grauer  had  a  strife 

With  Nature,  to  out-doo  the  life  : 
O,  could  he  but  huue  drawne  his  wit 

As  well  in  brasse,  as  he  hath  hit 
His  face  ;  the  Print  would  then  snrposse 

All,  that  was  euer  writ  in  brasse. 
But,  since  he  cannot,  Reader,  looke 

Not  on  his  Picture,  but  his  Booke. 

B.  I. 

Other  portraits  by  Droeshout  are : 

James,  Marquis  of 
Thomas,  Lord  Coventry. 
John  Donne,  Dean  of  St. 
Helkiah  Crooke,  M.D. 
John  Fox,  the  Martyrologist. 
John  Howson,  Bishop  of  Durham. 
Lord  Mountjoy  Blount,  afterwards  Earl  of  Newport. 

DROLLING,  Martin,  a  native  of  Oberbergheim, 
near  Colmar,  was  born  in  1752,  He  received  his 
first  lessons  in  art  from  an  obscure  painter  of 
Schlestadt,  but  afterwards  went  to  Paris  and  entered 
the  hcole  des  Beaux-Arts.  He  gained  a  momentary 
celebrity  by  his  '  Interior  of  a  Kitchen,'  painted 
in  1815,  exhibited  at  the  Salon  of  1817,  and  now 
in  the  Louvre.  He  usually  painted  interiors  and 
familiar  subjects  of  general  interest.  Although 
faulty  in  drawing  and  never  above  mediocrity,  his 
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works  were  popular  during  his  lifetime,  and  many 
of  them  were  engraved  and  lithographed.  He  died 
in  Paris  in  1827.  The  Louvre  has  by  him  a 
•  Woman  at  a  window  '  and  a  '  Violin- Player.' 

DROLLING,  Michel  Mabtin,  a  French  his- 
torical und  portrait  painter,  was  born  in  Paris  in 
1786.  He  studied  under  his  father,  Martin  Drolling, 
and  under  David,  and  obtained  the  '  grand  priz  de 
Rome  1  in  1810.  In  1833  he  was  elected  a  member 
of  the  Institute,  and  in  1837  became  a  professor  of 
the  ^cole  des  Beaux-Arts.  He  died  in  Paris  in 
1851.  Amongst  his  best  works,  which  are  all 
conceived  in  the  classical  spirit  in  which  he  was 
brought  up,  arc: 

Orpheus  and  Eurydiee.  1817. 

Ulysses  carrying  off  Polyxena.  1827. 

The  Good  Samaritau.    IS'2'2.    In  the  Lyons  Museum. 

The  Death  of  Cardinal  Richelieu.  1831. 

Christ  disputing  with  the  Doctors :  in  the  church  of 
Notrt-l'itmt  de  Lorette,  Paris. 

The  Communion  of  Marie  Antoinette :  in  the  chapel  of 
the  Concieryerie. 

DROOCH  SLOOT,  Joost  Cobnklibz,  (Dbooo- 
sloot  or  Dboech  Sloot,)  a  landscape  and  his- 
torical painter  of  Utrecht,  nourished  from  1616  to 
1660.    In  1616  he  was  admitted  into  the  Guild  of 
St  Luke  at  Utrecht,  and  in  1623-24  he  became 
its  dean.    Ho  gave  to  the  hospital  of  St.  Job,  at 
Utrecht,  in  1628,  a  picture  of  '  Job  and  his  Friends,' 
the  landscape  part  of  which  is  said  to  be  very 
beautiful :  in  1638  he  was  named  regent  of  the 
hospital.   There  is  a  portrait  of  him,  painted  bv 
himself,  in  the  manner  of  old  Teniers;  he  is 
seated  at  his  easel,  and  his  studio  is  furnished 
with  pictures  :  it  bears  date  1630,  and  he  appears 
about  60  years  of  age.    Some  of  his  works  are 
signed  with  the  annexed  monogram : 
As  he  is  classed  with  very  respectable      J  tw 
painters  of  the  period,  by  writers  on  whoso  judgment 
reliance  may  be  placed,  he  must  not  be  confounded 
with  Nicolaas  Drooch  Sloot,  whose  works  of  a  like 
nature  are  known  in  England,  and  rank  among  the 
lowest  of  his  country.    The  following  pictures  by 
Joost  Drooch  Sloot  are  in  public  gulleries  : 
Casael.       Gallery.       View  of  a  Village. 
Dresden.     Cattery.       View  of  a  Village  Street. 
Hague.       Museum.      A  Kermesse.  1052. 

„  „  A  Dutch  Village.  1652. 

Madrid.      Gallery.  Skaters. 
Modena,     Gallery.  Peasants. 

Paris.         Louvre.        Troops  passing  through  a  Village. 

1045. 

Petersburg.  Hermitage.    A  frozen  Canal  in  Holland. 

Rotterdam.  Museum.     A  Village  Fete.  1649. 

Vienna.      Gallery.      Duel  between  the  Dutch  Gcr- 

hards  and  the  French  Briantes, 
1600.   (Painted  in  1630.) 

DROOCH  SLOOT,  Nicolaas,  was  born  at  Dor- 
drecht in  1650,and  issupposedto  have  been  ascholar 
of  Hendrik  Mommers.  He  painted  village  wakes 
and  rural  assemblies,  which  are  distinguished  by  a 
disgusting  vulgarity  of  character,  which  is  not 
compensated  by  the  agreeable  tone  of  his  colouring, 
or  the  spirit  of  his  pencil.    He  died  in  1702. 

DROSS AART,   ,  a  Dutch  painter  of  land- 

scapes  with  ruins  and  stag-hunta,  lived  in  the  17th 
century. 

DROST,  Gebaebt,  a  Dutch  painter,  was  bom  at 
Amsterdam  about  the  year  1638.  He  was  brought 
up  in  the  school  of  Rembrandt,  and  afterwards 
visited  Italy,  where  he  improved  his  style  of  design, 
by  studying  the  works  ot  the  great  masters  of  the 
Roman  school.  He  died  in  1690.  The  Cassel 
Gallery  possesses  a  'Christ  and  the  Magdalen  after 


the  Resurrection,'  by  him ;  and  the  Amsterdam 
Museum  has  a 'Daughter  of  Uerodias  receiving  the 
Head  of  John  the  Baptist.'  His  works  have  occa- 
sionally been  mistaken  for  those  of  Rembrandt. 
In  the  Dresden  Gallery  there  is  a  profile  portrait 
of  a  mun  in  a  large  hat,  signed  'I.  V.  Dobstk,* 
supposed  to  be  by  Drost;  there  are  also  in  the 
same  gallery,  an  'Old  Man  teaching  a  Boy  to 
read,1  and  'Argus  and  Mercury' — both  of  which 
are  ascribed  to  the  Bame  master. 

DROUAIS,  Francois  Hubert,  a  French  portrait 
painter,  was  born  in  Paris  in  1727.  He  studied  at 
first  under  his  father,  Hubert  Drouais,  and  then 
become  a  pupil  successively  of  Nonotte,  Carle  Van 
Loo,  Natoire,  and  Boucher.  He  was  received  as 
an  Academician  in  1758  upon  his  portraits  of  tho 
sculptors  Coustou  and  Bouchardon,  the  former 
of  which  is  now  nt  Versailles,  and  the  latter  in  the 
Ecole  des  Beaux-Arts.  These  led  to  his  intro- 
duction to  the  court,  where  he  painted  portraits  of 
the  whole  of  the  Royal  Family,  and  of  most  of 
the  celebrities  and  beauties  of  the  period.  He  ex- 
hibited at  the  Salon  from  1755  to  1775,  in  which 
year  he  died  in  Paris.  Tho  Louvre  has  by  him  a 
picture  containing  the  portraits  of  the  Comte 
d'Artois,  afterwards  Charles  X.,  and  his  siBtcr, 
Madame  Clotilde  afterwards  Queen  of  Sardinia, 
when  children.  The  Museum  of  Orleans  possesses 
his  charming  portrait  of  Madame  de  Pompadour. 

DROUAIS,  Hubebt,  a  French  portrait  painter, 
was  born  at  La  Roque,  near  Pont-Audemer  in 
Normandy,  in  1699.  He  at  first  studied  at  Rouen, 
but  subsequently  came  to  Paris,  and  entered  the 
studio  of  De  Troy,  after  whose  death  he  was  em- 
ployed by  J.  B.  Van  Loo,  A.  S.  Belle,  Oudry,  and 
Nattier.  Besides  painting  portraits  in  oil,  and  in 
water-colours,  he  gained  much  celebrity  by  his 
miniatures.  He  was  received  into  tho  Academy 
in  1730,  and  died  in  Paris  in  1767. 

DROUAIS,  Jban  Gebmain,  the  younger  son  of 
Francois  Hubert  Drouais,  was  born  in  Paris  in 
1763.  He  studied  under  his  father  and  under 
Brcnet,  and  then  entered  the  school  of  David.  In 
1784  he  astonished  the  Academy  by  his  picture  of 
'  Christ  and  the  Woman  of  Canaan,'  which  gained 
the  first  prize,  and  is  now  in  the  Louvre.  Tho 
next  year  ho  accompanied  David  to  Rome,  where 
he  studied  the  works  of  Raphael  and  the  antique, 
sending  to  Paris  a  study  of  a  '  Wounded  Gludiator,' 
'  Marius  at  Mintumae,'  now  in  the  Louvre,  and 
'  Philoctetes  breathing  forth  imprecations  against 
the  Gods,'  which  was  his  last  work.  He  died  of 
fever  at  Rome  in  1788. 

DRUEFKEN,  — ,  a  German  engraver  on  wood, 
who  usually  marked  his  prints  with  a  cluster  of 
grapes,  is  mentioned  by  Evelyn  in  his  '  Sculpture.' 
Among  other  cuts,  he  executed  one  representing 
the  King  of  the  Boors  in  Hungary  eaten  alive  by 
the  rebels  whom  he  had  duped. 

DRUIVESTEYN,  Aabt  Jansze,  an  amateur 
Dutch  painter,  was  born  at  Haarlem  in  1564. 
Van  Mander  speaks  in  very  favourable  terms  of 
his  talent  as  a  painter  of  landscapes  with  figures, 
although,  being  of  an  opulent  and  distinguished 
family,  he  practised  the  art  only  for  hia  amuse- 
ment.   He  died  in  1617. 

DRUMMOND,  Jambs,  a  Scotch  historical  and 
genre  painter,  was  born  in  Edinburgh  in  1816.  He 
studied  under  Sir  William  Allan,  and  first  exhibited 
at  the  Scottish  Academy  in  1835,  of  which  body  he 
became  an  Associato  in  1846,  and  an  Academician 
in  1852.    He  became  curator  of  the  Edinburgh 
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National  Gallery  in  1868,  and  died  at  Edinburgh 
in  1877.  Ho  studied  archajology  closely,  and  his 
works  show  great  care  for  antiquarian  details. 
Amongst  t lie  best  are : 

The  Return  of  Mary,  Queen  of  Scota,  * 

to  Edinburgh  after  her  surrender 

at  Carberry  Hill. 
Kiug  James  I.  of  Scotland  seeing  his 

future  wife  at  Windsor. 
The  Porteous  Mob. 
Montrose  on  his  way  to  execution. 

Wat"  J  t0  <*• 

Old  Mortalit 
Cromwell  in 


(In  Xational 
Gallery  of 
4 


DRUMMOND,  Samuel,  an  English  portrait  and" 
historical  painter,  was  born  in  London  in  1763. 
He  studied  in  the  Royal  Academy,  of  which  he 
became  an  Associate  in  1808,  and  afterwards 
curator  of  the  Painting  School.  He  died  in  1844. 
Amongst  bis  works  arc : 

Battle  of  Trafalgar. 
Death  of  Nelson. 

Admiral  Duncan  receiving  the  sword  of  Admiral  Do 

Winter  (OrWMMKn  Hotpital). 
Charles  Mathews,  the  elder. 
Richard  Parker,  leader  of  the  Nore  Mutiny. 
8ir  I«ambard  Brunei  ( Xational  Portrait  Gallery). 
Mrs.  Fry  (Xational  Portrait  Gallery). 

DUBBELS,  Hendhik  and  Dirk,  ore  men- 
tioned by  Balkema,  as  being  found  in  the  cata- 
logues of  Hoct  and  Tcrwesten,  but  without  any 
information  as  to  their  family,  or  the  time  at  which 
they  lived.  He  speaks  of  a  '  River-scene '  painted 
in  the  manner  of  Willom  van  de  Velde,  of  a  '  Winter- 
piece  with  Skaters,'  which  was  sold  in  1773  under 
the  name  of  Pieter  Dubbels,  and  of  another,  sold 
in  Van  dcr  Linden  Slingelandt's  sale,  by  Hendrik 
Dubbels.  This  is  all  he  could  collect  among  his 
countrymen,  respecting  artists  who  may  claim  rank 
with  the  best  of  their  school  as  marine  painters. 
In  the  incidental  notices  that  occur  of  Hendrik 
Dubbels,  he  is  by  some  called  the  master  of  Bak- 
huiBen;  by  others,  the  scholar;  the  probability  is 
in  favour  of  the  former.  His  works  bear  little  or 
no  resemblance  to  those  of  Bakhuisen  or  Van  de 
Velde,  except  in  their  subjects;  they  are  more 
analogous  to  those  of  Van  de  Capelle.  In  the  Van 
der  Hoop  Collection  at  Amsterdam  is  one  of  great 
excellence,  and  many  others  are  to  be  found  in  rich 
collections  in  this  country,  which  fact  proves  that 
his  merit  has  been  appreciated,  though,  unfortu- 
nately for  his  reputation,  it  has  been  under  a  differ- 
ent name.  There  is  by  him  in  the  Amsterdam 
Museum  a  '  River  Scene,'  and  in  the  Copenhagen 
Gallery  is  a  '  Sea-piece.' 

Dl'BBELS,  Jan,  a  scholar  of  Bakhuisen,  painted 
marine  subjects  in  the  manner  of  his  master ;  he 
was  living  in  1715.  A  'Sea-piece'  in  the  Pitti 
Palace,  Florence,  and  a  1  Calm  Sea  '  in  the  Cassel 
Gallery  are  ascribed  to  him.  It  is  not  unlikely 
that  he  is  identical  with  Hendrik  DubbelB. 

DUBOIS,  Ammioisk,  was  bom  at  Antwerp  in 
1543.  Going  in  1568  to  Paris,  he  was  employed  at 
Fontainebleau  and  in  the  Louvre,  made  painter  in 
ordinary  and  '  varlet  de  chambre  '  to  the  king,  and 
naturalized  in  1601.  Having  been  appointed  painter 
to  Mary  de'  Medici  in  1606,  he  worked  at  the 
Luxembourg  during  her  regency.  Of  his  numerous 
works  at  Fontainebleau,  only  those  in  the  chapel  of 
St.  Saturnin,  the  series  of  fifteen  pictures  of  the 
1  Loves  of  Theagenes  and  Chariclca  (one  of  which 
is  now  in  the  Louvre),  some  of  the  eight  subjects 
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of  'Tancred  and  Clorinda,'  painted  for  the  bed- 
chamber of  Mary  de'  Medici  (one  of  which,  the 
'  Baptism  of  Clorinda,'  is  now  in  the  Louvre),  and 
a  few  fragments  on  canvas,  re-painted  in  the  time 
of  Louis  Philippe,  now  remain.  He  died  at  Fon- 
tainebleau in  1614.  Among  his  pupils  were  his  two 
sons,  Jean  and  Louis. 

DUBOIS,  B.,  (or  Du  Bois,)  a  French  painter  of 
landscapes  and  an  etcher,  was  born  about  1620, 
and  from  his  etchings  is  supposed  to  have  been  a 
scholar  of  Claude  Lorrain.  Of  bis  works,  which 
are  rare,  may  be  mentioned,  a  '  Landscape  with 
cattle,'  another  with  a  storm,  and  a  third  with  a 
shepherd  and  a  shepherdess. 

DUBOIS,  Charles,  a  French  painter  of  historical 
landscapes,  flourished  in  the  early  part  of  the  18th 
century.  He  was  a  native  of  Valenciennes,  and 
executed  some  works  for  the  church  of  St.  Gery  in 
that  city.    In  1734  he  sent  two  landscapes  to  the 

•  Exposition  de  la  Jeunesse '  at  Paris. 

DUBOIS,  Eduard,  born  at  Antwerp  in  1622, 
was  a  scholar  of  an  obscure  artist  named  Groen- 
wegen.  He  afterwards  went  to  Italy,  and  was  for 
some  time  in  the  employment  of  Charles  Emmanuel, 
Duke  of  Savoy.  In  the  reign  of  William  HI.  lie 
came  to  England,  and  painted  landscapes  and 
portraits,  with  little  success.  He  died  in  London 
in  1699. 

DU  BOIS,  Elias,  a  native  of  France,  was  chiefly 
employed  in  engraving  portraits.  Among  others, 
ho  engraved  one  of  the  Duke  of  Sully,  which  bears 
the  date  of  1614. 

DUBOIS,  Etienne  Jean,  a  French  painter  of 
historical  subjects  and  portraits,  was  a  native  of 
Paris.  He  was  a  brother  of  Francois  Dubois,  and 
like  him  a  pupil  of  Regnault.  He  died  in  Paris  in 
1854. 

DUBOIS,  Francois,  a  French  historical  painter, 
was  born  in  Paris  in  1790.  He  studied  under  Reg- 
nault, and  at  the  Ecole  des  Beaux-Arts,  and  ob- 
tained in  1819  the  'grand  prix  de  Rome.'  Among 
his  works  may  be  noted  the  '  Annunciation '  in  the 
church  of  Notre-Dame  de  Lorette  at  Paris,  and  the 

*  Coronation  of  Pepin  the  Short,'  and  the  '  Distribu- 
tion of  Colours  to  the  National  Guard,  August 
29th,  1830,'  in  the  galleries  of  Versailles,  the  latter 
painted  in  conjunction  with  his  brother,  Etienne 
Dubois.  There  are  also  paintings  by  him  in  the 
Museums  of  Amiens  and  Angers.  Ho  died  in 
Paris  in  1871. 

DUBOIS,  Guillam,  whose  name  has  been  errone- 
ously given  as  Cornei.is,  was  born  about  1622,  and 
was  registered  in  the  Guild  at  Haarlem  in  1646. 
In  1652-53  he  visited  Switzerland,  accompanied  by 
Cornells  Bega  and  others.  He  died  at  Haarlem  in 
1680.  His  pictures,  which  are  landscapes,  gener- 
ally of  the  Rhine  country,  executed  after  the  man- 
ner of  Ruisdael,  may  be  seen  in  several  private 
galleries  on  the  Continent.  Tho  Berlin  Gallery  and 
the  Dulwich  Gallery  have  each  a  '  View  on  the 
Rhine.' 

DUBOIS,  Jean,  born  at  Fontainebleau  in  1604,  a 
landscape  painter  and  painter  to  the  king,  succeeded 
in  1635  to  the  office  of  keeper  of  the  pictures  at 
Fontainebleau  before  held  by  his  uncle,  Claude  de 
Hoey.  This  office  he  resigned  to  his  son  in  1674, 
and  died  at  Fontainebleau  in  1679.  Locis  Dubois, 
Iub  brother,  also  was  keeper  of  the  pictures  at 
Fontainebleau  from  1644  to  1651,  but  resigned 
on  receiving  a  grant  of  tho  pension  of  2000  livrea 
which  had  been  enjoyed  by  Fre*minet  the  younger, 
his  half-brother.    Jean  Dubois  had  two  sons,  Jean 
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and  Louis  Dubois,  born  respectively  in  1645  and 
1646,  the  elder  of  whom  succeeded  to  the  office  of 
keeper  of  the  pictures  which  his  father  resigned  in 
hisf  avour  in  1674.  Jean  died  at  Fontainebleau  in 
1694,  and  Louis  at  the  same  place  in  1702. 

DU  BOIS,  Jules  Charles  Theodore,  a  French 
marine  painter,  was  born  in  Paris  in  1804,  and 
studied  under  Ary  Scheffer  and  Eugene  Isabey. 
There  are  three  naval  battle-pieces  by  him  at 
Versailles.  He  was  attached  to  the  manufactory 
of  Sevres,  and  painted  on  porcelain  and  on  glass. 
He  executed  nearly  all  the  windows  of  the  chapel 
at  Dreux.  and  died  in  PariB  in  1879. 

DUBOIS,  Louis,  a  Belgian  painter,  was  bom  in 
1830.  He  painted  both  landscapes  and  portraits, 
and  occasionally  genre  and  still-life  subjects.  In 
his  style  he  was  naturalistic  in  the  extreme,  his  por- 
traits having  much  of  tho  vigorous  life  and  colour 
of  Frans  Hals.  His  works  are,  however,  very  de- 
fective in  drawing.  He  died  at  Brussels  in  1880. 
The  Brussels  Museum  possesses  his  picture  of '  The 
Storks.' 

DU  BOIS,  Martin,  a  French  engraver,  resided  in 
Paris  towards  the  close  of  the  17th  century.  He 
executed  some  of  the  plates  for  the  collection  of 
prints  from  the  works  of  the  Italian  painters,  pub- 
lished by  C.  Paten,  in  1691.  He  also  engraved 
frontispieces  for  books,  after  Dorigny  and  others. 

DU  BOIS,  Pierre,  probably  a  relation  of  Martin 
Du  Hois,  engraved,  according  to  Florent  Le  Comte, 
some  plates  of  funeral  processions,  monuments,  &c. 

DUBOIS,  Simon,  was  the  younger  brother  of 
Eduard  Dubois.  After  studying  some  time  in  Hol- 
land, under  Philips  Wouwerman,  he  came  to  Eng- 
land, where  he  painted  a  few  pictures  of  battles 
and  landscapes  with  cattle ;  but  portrait  painting 
being  the  only  branch  which  was  encouraged  at 
that  time,  ho  was  under  the  necessity  of  adopting 
it,  though  it  was  by  no  means  suited  to  his  genius 
or  inclination.  He  painted  the  portrait  of  Lord 
Chancellor  Somers,  by  whose  recommendation  he 
was  employed  by  several  of  the  nobility.  He 
married  the  daughter  of  Van  de  Velde.  His  death 
occurred  in  1708.  A '  Corn-field  '  by  him,  with  the 
forged  signature  of  Ruisdael,  is  in  the  Lille  Museum. 

DUBOIS-D'AISSCHE,  Louis,  Count,  was  bom 
at  Edeghem  near  Antwerp  in  1822.  Ho  was  a 
pupil  of  Leys,  and  painted  genre  subjects,  portraits, 
and  landscapes.  His  chief  works  are, '  The  Header,1 
*  The  Spinner,'  and  'The  Modem  Eve.'  He  died  in 
1864. 

DUBOIS  DRAHONET,  Alexandre  Jean,  a 
French  portrait  painter,  was  bem  in  Paris  in  1791. 
He  also  executed  a  great  number  of  sketches  of 
various  national  and  military  costumes,  some  of 
■which  are  at  Windsor.  He  died  at  Versailles  in 
1834.  His  portrait  of  the  Duke  of  Bordeaux  is 
in  the  Bordeaux  Museum. 

DUBOIS  DUPERRAY,  Honorb  Jean,  a  French 
historical  painter,  who  alRO  painted  miniatures,  was 
born  at  Chartres  in  1770.  He  died  at  Qrogneul 
(Eurc-et-Loir)  in  1857. 

DUBORDIEU,  Pierre,  who  lived  about  1650, 
painted  portraits  in  the  manner  of  Mireveldt,  several 
of  which  have  been  engraved  by  Suyderhoef,  Na- 
talas,  and  Matham. 

DUBOS,  Marie  Jeannr,  a  French  engraver, 
whose  maiden  name  was  Renard,was  bom  in  Paris 
in  1700.  She  was  a  pupil  of  C.  Dupin,  whose 
style  she  imitated,  and  she  engraved  several  plates 
after  Watteau,  tho  younger  Cochin,  Robert  de  Seri, 
Rosalba,  Mile.  Basscporte,  and  other  artists.  Her 


most  popular  work  was  '  A  young  Girl  caressing  a 
Rabbit,'  after  Mile.  Basseporte.  There  are  several 
plates  by  her  in  'Versailles  immortalise,'  which 
appeared  in  1720. 

DU  BOSC,  Claude,  a  French  engraver,  came  to 
England  about  the  year  1712,  by  tho  invitation  of 
N.  Dorigny,  to  assist  him  in  engraving  the  cartoons 
of  Raphael ;  but  on  account  of  some  dispute,  he 
left  Dorigny,  and  engaged  to  engrave  the  cartoons 
for  the  printsellers.  He  also  undertook  the  Duke 
of  Marlborough's  battles,  and  sent  to  Paris  for 
Baron  and  Beauvais,  to  assist  him  in  that  under- 
taking, which  occupied  him  two  years.  He  pub- 
lished an  English  translation  of  Ricart's  '  Religious 
Ceremonies.'  in  which  part  of  the  plates  were  en- 
graved by  himself,  ana  the  others  by  Scotin  and 
Gravelot.  He  engraved  a  plate  of  the  '  Continence 
of  Scipio,'  after  Nicolas  Poussin,  and  others  after 
some  of  the  most  eminent  masters.  His  manner 
is  coarso  and  heavy,  and  his  drawing  incorrect. 

DU  BOSC,  J.,  was  a  native  of  France,  and  flour- 
ished about  the  year  1749.  Among  other  prints, 
he  engraved  some  plates  of  flowers,  which  are 
executed  with  the  graver  in  a  very  neat  style. 

DUBOST,  Antoine,  a  French  historical  painter 
and  lithographer,  who  was  bom  at  Lyons  in  1769, 
was  killed  in  a  duel  in  Paris  in  1825. 

DU  BOUCHET,  Louis  Francois.  See  Sourchf.s. 

DUBOULEAU,  Jkan  Augustk,  called  Dubocloz, 
a  French  historical  painter,  born  in  Paris  in  1800, 
was  a  pupi!  of  Baron  Gros.  He  also  painted  some 
portraits,  and  mado  designs  for  the  illustration  of 
the  novels  of  Sir  Walter  Scott,  and  of  Beveral  other 
works.    He  died  in  Paris  in  1870. 

DUBOURG,  Lodewyk  Fabricius,  an  historical 
painter,  and  an  engraver,  was  born  at  Amsterdam 
in  1693,  and  died  there  in  1745.  He  was  a  scholar 
of  De  Lairosse  and  Jacob  van  Huysum.  After 
producing  several  beautiful  pictures,  some  of  which 
may  be  seen  at  the  Westerkerk,  and  tho  New 
Church  at  Amsterdam,  he  exchanged  the  brush  for 
the  graver,  and  executed  some  pretty  vignettes 
and  other  small  compositions,  and  also  etched  a 
number  of  plates  from  his  own  designs.  His 
collection  of  pictures  and  drawings  was  sold  at 
Amsterdam  in  1776. 

DU  BOYS,  Heinrich,  an  historical  painter  of 
the  school  of  Rubens,  was  working  at  Cologne  up 
till  his  death  in  1628.  Several  of  the  churches  in 
that  city  possess  pictures  from  his  hand,  as  tho 
'  Ascension  of  the  Virgin,'  '  St.  Mary  at  the  Capi- 
tol,' together  with  four  Bmallcr  ones  flxed  to  the 
pillars  opposite  the  high  altar ;  the  '  Angel  of  the 
Annunciation,'  and  two  small  Saints,  in  the  church 
of  the  Holy  Virgin;  and  the  'Taking  down  from 
the  Cross'  (1623)  in  that  of  tho  Greater  St,  Martin. 

DU  BREUIL,  Toussaint,  a  French  painter  and 
pupil  of  Freminet  the  elder,  was  born  in  Paris  in 
15bl.  He  painted  at  Fontainebleau  in  the  Pavilion 
des  Poesies,  1  Mars  and  Venus,'  and  fourteen  pic- 
tures representing  tho  1  History  of  Hercules,'  and  in 
the  Galerie  des  Cerfs,  thirteen  bird's-eye  views 
of  royal  residences.  He  likewise  decorated  the 
Galerie  des  Rois  in  the  Louvre,  but  this  was  de- 
stroyed by  fire  in  1661.  There  are  many  drawings 
by  Du  Breuil  in  the  Louvre,  but  all  his  pictures 
seem  to  have  perished.    He  died  in  Paris  in  1602. 

DUBUFE,  Claude  Marie,  a  French  historical 
and  portrait  painter,  was  bom  in  Paris  in  1790, 
and  studied  under  David.  His  subjects  were  at 
first  classical,  and  then  scriptural,  but  his  reputa- 
tion rests  chiefly  on  his  portraits,  of  which  he 
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produced  a  large  number.  Dubufe,  who  was  the 
last  representative  of  the  school  of  David,  died 
at  Sello-Saint-Cloud  in  1864.  Amongst  his  chief 
works  are : 

A  Roman  suffering  starvation  with  hiii  family  rather 
than  touch  a  sum  of  money  entrusted  to  him.  1810. 
Christ  allaying  the  tempest.  1819. 
Apollo  aud  Cyparissa.  1822. 

The  Birth  of  the  Duke  of  Bordeaux.   1824.  (Orleans 

Museum.) 
The  Passage  of  the  Bidassoa.  1824. 
Four  frescoes  representing '  Egypt,'  kc.  {Conteil  cTEtat, 

Paris.) 

The  Surprise.  1828.   (A'ational  Gallery,  London.) 
Portrait  of  Lonis  Philippe. 

„      „  General  Moute*i|uiou-Fezeuxac  (Versailles). 

.,      „  Nicholas  Koechlin.  1841. 

„      „  the  Queen  of  the  Belgians. 

DUBDFE,  Louis  Eixn?ARi>,  a  French  portrait 
painter,  the  son  of  Claude  Marie  Dubufe,  was  born 
in  Paris  in  1820.  He  was  a  pupil  of  his  father 
and  of  Paul  Delaroche,  and  made  his  dlbut  at  the 
Salon  of  1839,  with  an  'Annunciation,'  and  a 
1  Huntress.'  His  earlier  works  were  mostly  of  a 
religious  character,  the  chief  of  them  being  '  Christ's 
Entry  into  Jerusalem'  (1845), and  two  scenes  from 
'Clarissa  Harlowe'  (1847),  but  from  1848  he  de- 
voted himself  almost  exclusively  to  portraiture, 
for  which  he  possessed  a  talent  like  that  of  his 
father.  Among  his  best  known  portraits  are  those 
of  the  Empress  Euginie,  the  Princess  Mathilde, 
Madame  Kouher,  the  Princess  Ghika,General  Floury, 
the  Count  of  Nieuwerkerke,  M.  Gounod,  JuIcb  Ja- 
nin,  Alexandre  Dumas  the  younger,  Emile  Augier, 
and  Philippe  Rousseau,  the  painter.  His  large 
picture  of  the  'Congress  of  Paris  in  1856,'  now  at 
Versailles,  the  '  Prodigal  Son,'  exhibited  in  the 
Salon  of  1866,  and  the  '  Death  of  Adonis,'  in  that  of 
1877,  are  the  most  important  of  his  other  works. 
He  died  at  Versailles  in  1883. 

DUC,  Anton,  who  flourished  in  the  middle  of  the 
17th  century,  would,  but  for  two  or  three  works  by 
him  which  are  known,  have  remained  in  obscurity. 
One  signed  A.  Due  is  in  the  Vienna  Gallery;  it 
represents  a  1  Lady  and  Gentleman  asking  mercy 
of  some  infantry  officers,  who  are  plundering  their 
house.'  Another,  of  a  similar  character,  is  in  the 
Dresden  Gallery ;  it  bears  the  monogram  L.  D. 
(interlaced),  and  represents  a '  Peasant  and  his  Wifo 
begging  for  mercy  of  a  soldier  who  threatens  the 
life  of  the  husband.'  The  Marquis  of  Bute  pos- 
sesses a  third:  a  'Guard- Room,  with  ladies  and 
officers  playing  tric-trac'  These  workB  are  well 
executed  in  the  stylo  of  Palamedes. 

DUC,  Jacob.    See  Duck. 

DUCCI,  Virgilio,  a  scholar  of  Albani,  nourished 
about  1660 ;  ho  imitated  the  manner  of  his  master, 
and  painted  in  the  cathedral  of  Citta  di  Castollo 
two  pictures  of  Tobias,  which  are  said  to  be 
executed  in  an  elegant  style. 

DUCCIO,  the  son  of  Buoninsegna,  was  the  first 
of  the  Sienese  painters  who  abandoned  the  Byzan- 
tine manner.  He  is  said  to  have  been  bom  about 
1260,  but  the  earliest  mention  of  him  is  in  1282. 
He  is  also  reported  to  have  been  a  pupil  of  Segna 
di  Buonaventura,  but  the  works  of  the  latter,  and 
their  dates,  which  are  between  1305  and  1326, 
show  him  to  have  been,  on  the  contrary,  Duccio's 
scholar.  In  1285  ho  made  a  contract  with  the 
Fraternity  of  Santa  Maria  in  Florence  to  paint  an 
altar-piece  of  the  '  Virgin  and  Child,  with  Saints,' 
for  their  chapel  in  Santa  Muria  Novella,  but  this 
picture  and  the  '  Annunciation,'  which  he  painted 
for  Santa  Trinita  in  Florence,  no  longer  exist, 
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In  1302  he  painted  a  « Madonna'  for  the  chapel  of 
the  Palazzo  Pubblico  of  Siena  which  is  now  lost. 
In  1308  he  commenced  his  famous  altar-piece  for 
the  high  altar  of  the  cathedral  of  Siena,  which  was 
finished  and  carried  to  its  place  with  great  cere- 
mony in  1311.  For  this  immense  painting  he  had 
agreed  to  be  paid  at  the  daily  rate  of  sixteen  soldi, 
but,  owing  to  the  enormous  amount  of  gold  and 
ultramarine  expended  on  it,  the  cost  mounted  up 
to  2000.  or  as  others  say,  3<_KX)  golden  florins.  This 
picture  was  fourteen  feet  long,  by  seven  feet  high, 
and  was  painted  on  both  sides — the  front  showing 
the  '  Virgin  and  Child,  surrounded  by  various  Saints 
and  AngelB ' ;  and  the  back  twenty-seven  subjects 
from  the  life  of  Christ  These  latter  designs  were 
paid  for  by  a  separate  contract,  which  is  likewise 
preserved,  at  the  rate  of  two  and  a  half  gold  florins 
each.  It  has  now  been  moved  from  its  original 
position,  and  the  two  portions  of  which  it  consisted 
have  been  separated  and  hung  in  the  transepts  of 
the  cathedral.  It  is  the  only  undoubted  work  by 
Duccio  which  remains.  The  date  of  Duccio's  death 
is  unknown,  but  it  was  probably  soon  after  1339. 
His  pupils  were  Segna,  Martini,  the  two  Lorenzetti, 
and  perhaps  Ugolino.  The  following  paintings 
are  also  ascribed  to  him  : 

Cologne.  Itamboiue  Coll.  St.  John  the  Baptist  preaching. 
„  „  Two  panels:  St.  Peter  and  St. 

The  Madonna  and  Child,  with 
Angels;  and  David  with  Six 
Propheta  above :  SS.  Dotuiuic 
and  Catharine  on  the  doors. 
(A  triptych.) 
Triptych— The  Virgin,  Child,  and 
Saints. 

„  „  Virgin   and   Child,  with  fonr 

Saints. 

„  Hospital  of  Santa   Triptych— The  Flagellation,  The 
Maria  deda  SeaJa.     Crucifixion,  The  Eutombmeut 
(spoiled  by  restoration). 
Windsor.      Castle.      An  Altar-piece:  the  Virgin  and 
Child,  the  Crucifixion, and  other 


DUCERCEAU,  Jacques  Androcet.    See  A.v- 

DROUET-DUCEROEAU. 

DUCHANGE,  Gaspard,  a  French  engraver, 
was  born  in  Paris  in  1662.  He  was  a  pupil 
first  of  Guillaume  Vallet  and  afterwards  of  Jean 
A  mil  nr.,  and  was  received  into  the  Academy  in 
1707.  He  died  in  Paris  in  1757.  Duchange  may 
be  ranked  among  the  ablest  artists  of  his  country, 
particularly  for  the  mellowness  and  harmony  with 
which  he  has  combined  his  etching  with  a  taste- 
ful management  of  the  graver.  His  plates  after 
Correggio  are  peculiarly  expressive  of  the  admir- 
ablo  style  of  tliat  painter.  The  number  of  his 
works  is  considerable  ;  the  following  are  the  most 


PORTRAITS. 

Francois  Girardon ;  after  Rigaud ;  presented  for  bit 

reception  into  the  Academy  in  1707. 
Charles  dc  La  Fosse,  painter ;  after  the  same  ;  presented 

upon  the  same  occasion. 
Antoiue  Ooypel,  with  his  Son  ;  after  a  picture  by  him- 

self. 

SUBJECTS  AFTER  VARIOUS 


Jupiter  and  Io ;  after  Correggio. 

Jupiter  and  Danae ;  after  the  same. 

Jupiter  and  Leda;  after  the  same. 

[The  best  impressions  of  the  above  fine  prints  are  before 

the  name  of  Sorni<pje,  who  retouched  the  plates,  and 

added  draperies.] 
The  Entombment  of  Christ ;  after  Paolo  Veronese. 
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.  the  Feet  of  Christ  after 

Jou  tenet. 

Christ  driving  the  Buyers  and  Sellers  from  the  Temple ; 

after  the  same. 
The  Sacrifice  of  Jephtha  ;  after  A.  Coypel. 
Tobit  recovering  his  Sight ;  after  the  same. 
Venus  sleeping,  with  three  Loves  and  a  Satyr ;  after  the 

same. 

The  Death  of  Dido;  after  the  same. 
The  Bath  of  Diana  ;  after  the  same. 
Solon  explaining  his  Laws  to  the  Athenians ;  after  X. 

Coypef. 

Trajan  dispensing  Justice  to  the  People ;  after  the  same. 
Diana  disarming  Cupid  ;  after  Desarmeaux. 
The  Birth  of  Mary  de'  Medici ;  after  Rubens. 
The  Landing  of  Mary  de'  Medici  at  Marseilles ;  after 
the  same. 

The  Marriage  of  Henry  IV.  and  Mary  de'  Medici  ;  after 
the  same. 

The  Apotheosis  of  Henry  IV.  and  Regency  of  Mary  do' 

Medici ;  after  the  same. 
The  Interview  of  Mary  de'  Medici  and  her  son,  Louis 

X1U.;  after  the  same. 

The  five  last  plates  were  engraved  for  the  Luxembourg 
Gallery. 

DUCHATEL,  Francois,  (or  Do  Chastel,)  a 
Flemish  painter,  bom  at  Brussels  in  1616,  is  said 
to  have  been  a  pupil  of  David  Teniers  the  younger, 
whose  stylo  be  followed  in  some  of  bis  pictures, 
representing  village  festivals ;  but  be  is  more  known 
for  his  small  family  portraits  and  conversations 
in  the  manner  of  Gonzales  Coques,  and  his 
pictures  are  not  ^infrequently  taken  for  tboso  of 
that  master.  He  is  said  to  have  worked  also  in 
Paris  in  conjunction  with  Van  der  Meulen.  His 
most  considerable  work  is  a  largo  picture  in  the 
Museum  at  Ghent,  representing  'The  Inaugura- 
tion of  Charles  II.;  King  of  Spain,  as  Count  of 
Flanders,  in  1666,  in  the  March6  au  Vendredi  at 
Ghent ; '  it  is  dated  1668,  and  has  been  engraved 
by  Lucas  Vorsterman.  Ducbatel's  works  are  very 
rare :  there  is  in  the  Louvre  '  A  Cavalier  and  two 
other  persons  ;  *  in  the  Museum  at  Avignon, '  The 
Interior  of  a  Guard-HouBe ; '  in  the  Brussels  Gallery, 
'Portraits  of  two  little  Girls;'  and  in  the  Copen- 
hagen Gallery, 4  Tric-Trac  Players.'  The '  Panorama 
of  Valenciennes,'  in  the  Antwerp  Gallery,  though 
ascribed  to  Teniers,  is  set  down  by  some  critics  to 
Duchatel.    He  died  in  1694. 

DUCHEM1N,  Catiierinr,  a  French  flower  and 
fruit  painter,  was  born  in  Paris  in  1630,  and  died 
there  in  1698.  She  married,  in  1657,  the  sculptor 
Girardon,  and  in  1663  was  received  into  the  Aca- 
demy, being  the  first  lady  on  whom  this  honour 
had  been  conferred. 

DUCHESNE,  Jean  Baptistk  Joseph,  known  as 
Duchesne  de  Gisors,  a  French  painter  of  minia- 
tures and  enamels,  was  born  at  Gisors  in  1770.  He 
was  the  son  of  Jean  Baptiste  Duchesne,  a  sculptor, 
and  a  pupil  of  Vincent.  He  exhibited  at  first  under 
the  namo  of  Duchesne,  afterwards  under  that  of 
Duchesne  des  Argillers,  and  finally,  from  1833 
until  his  death,  under  that  of  Duchesne  de  Gisors. 
He  died  at  Gisors  in  1856. 

DUCHESNE,  Nicolas,  who  was  first  painter  to 
the  Queen  Mother,  Mary  de'  Medici,  was  a  mediocre 
painter  in  all  but  the  direction  of  others.  He  was 
superintendent  of  the  decorative  works  at  Fon- 
taincbleau,  where  he  maltreated  all  the  artists  in 
his  charge.    He  died  in  1627. 

DUCHINO.    See  Landriani. 

DUCHTL,  Martin.   See  Dicutl. 

DUCIS,  Louis,  born  in  Paris  in  1773,  was  in- 
structed by  David,  whom  he  partly  imitated  in  his 
historical  pieces,  besides  which  he  devoted  himself 


also  to  genre  and  portrait  painting.  His  'Mary 
Stuart '  and  '  The  Debut  of  Talma  '  were  formerly 
in  the  Luxembourg  Gallery.    He  died  in  1847. 

DUCK,  Jacob,  a  Dutch  genre  painter,  entered 
the  Guild  of  St.  Luke  at  Utrecht  in  1626.  He 
gave  a  picture,  representing  a  musical  reunion,  to 
the  hospital  of  St  Job  in  that  city.  He  painted 
military  conversation  pieces  in  the  taste  of  Jan  Le 
Ducq,  but  with  less  delicacy  of  touch  and  finish  ; 
they  are  nevertheless  of  great  beauty.  HiB  paint- 
ings are  to  bo  met  with  at  Vienna,  at  Dresden,  and 
at  Christiania,  where  there  is  also  an  etching  by 
him  of  the '  Adoration  of  the  Kings.'  Many  writers 
state  that  this  artist  was  the  father  of  Jan  La 
Ducq,  but  this  is  extremely  doubtful,  as  well  by 
reason  of  the  variation  in  the  name,  as  by  the  fact 
that  Jan  Le  Ducq  is  known  to  have  been  born  at 
Haarlem  in  1636,  whereas  Jacob  Duck  resided 
constantly  at  Utrecht  from  1626  to  1646. 

DUCORNET,  Louis  Cesar  Joseph,  a  French  his- 
torical painter,  was  born  of  poor  parentage  at  Lille, 
in  1806.  He  was  deformed  from  his  birth,  having 
neither  arms  nor  thighs,  and  only  four  toes  to  his 
right  foot.  While  still  a  child,  he  used  to  pick  up 
pieces  of  charcoal  from  the  floor  with  his  toes,  and 
the  rough  sketches  he  thus  made  evinced  so  much 
promise  that  he  received  some  local  instruction. 
By  the  help  of  the  municipality  of  Lille,  he  was 
sent  to  Pans,  where  he  studied  under  Lethiere  and 
Gerard,  and  for  a  short  time  received  a  government 
pension.  He  died  in  Paris  in  1856.  Amongst  his 
chief  pictures  are  : 


(Li  lie  Museum.) 
(Liilt  Museum.) 
1840.   (St.  Andri,  Ulle.) 


St.  Louis 
Death  of  Mary  Mi 
The  Repose  in  Egypt.  1841 
Qiilchre. 


Christ  in  the  Sepulchre.  1*43. 
Edith  finding  the  body  of  Harold.  1855. 

DUCORRON,  Jules,  a  Belgian  landscape  painter, 
was  bom  at  Ath  in  1770.  At  tho  age  of  thirty-two, 
he  devoted  himself  to  the  art  of  painting  under  tho 
direction  of  Ommeganck,  and  made  marvellous 
progress  as  a  landscape  painter,  obtaining  several 
gold  medals.  Ho  was  afterwards  director  of  the 
Academy  at  Ath,  where  he  died  in  1848.  The 
Brussels  Museum  has  by  him  a 1  View  in  the  neigh- 
bourhood of  Irchonwelz,  near  Chievres,  Hainault,' 
and  a  'Gale  of  Wind  at  Sunset' 

DUCQ,  Jan  Le.    See  Le  Ducq. 

DUCQ,  Josephus  Fbanciscus,  a  Flemish  historical 
and  portrait  painter,  was  bom  at  Lcdegbem  in 
1763.  He  studied  at  Bniges,  and  then  under  Suvoe 
in  Paris,  where  he  obtained  the  second  grand 
prize  in  lfiOO,  and  a  medal  in  1810.  He  also  spent 
a  considerable  time  in  Italy,  but  returned  to  Bruges 
in  1815,  and  became  a  professor  in  the  Academy. 
Ho  died  at  Bruges  in  1829.  Amongst  his  chief 
works  are : 

Meleager.  1804. 

Devotion  of  a  Scythian.  1810. 

Marriage  of  Angelica  and  Medora.  1812. 

Venus  emerging  from  the  Sea.  (Brussels  Museum.) 

William  I.,  King  of  the  Netherlands.  (Bruges  Academy.) 

Van  Gierdergom.    (Bruges  Academy.) 

DUCREUX,  JosErH,  a  French  portrait  painter, 
was  bom  at  Nancy  in  1737.  He  engraved  his  own 
portrait  in  threo  different  characters,  which  wero 
published  in  London  in  1791,  but  he  died  in  Paris 
in  the  same  year. 

DUCROS,  Pierre,  a  Swiss  landscape  painter  in 
oil  and  water-colours,  and  an  engraver,  was  bom 
in  1748.    He  lived  for  a  considerable  time  at  Rome, 
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and  painted  views  of  that  city  and  its  environs.  He 
executed  in  a  masterly  manner  twenty-four  views 
o£  Sicily  and  Malta,  besides  numerous  drawings 
made  during  his  Bojourn  in  Italy,  some  of  which 
are  of  large  dimensions.  He  died  at  Lausanne  in 
1810. 

DUDERSTADT,  Heinrich  von,  is  said  to  have 
painted  in  the  church  of  the  Paulines  at  (Jottingen, 
in  1424,  the  large  altar-piece  which  is  now  in  the 
library  of  that  church.  It  represents  scenes  from 
the  life  of  the  Virgin  and  the  Passion,  and  is 
signed,  f rater  Jh.  Dudstwlcnt. 

DUDLEY,  Thomas,  an  English  engraver,  was 
born  about  the  year  1634.  Ho  was  a  pupil  of 
Hollar,  and  though  greatly  inferior  to  that  cele- 
brated artist,  his  prints  are  not  without  consider- 
able merit.  He  engraved  a  set  of  twenty-seven 
plates  for  Barlow's  '  Life  of  •/Esop,'  published  in 
1687,  as  well  as  the  following  portraits: 

Kichard  Russell,  Bishop  of  Portalegrc. 
James  Sharpe,  Bishop  of  St.  Andrew's. 
Titus  Gates. 

DUETECUM,  Baptista,  (or  Doktechum,)  who 
flourished  from  about  1614  to  1646,  was  probably 
a  son  of  either  Joannes  or  Lucas  van  Duetecum. 
He  engraved  a  set  of  plates  representing  the 


various  habits  and  manners  of  the  Indians.  The 
are  executed  en 
indifferent  stvle. 


are  executed  entirely  with  the  graver,  in 


They 
a  stiff, 


DUETECUM,  Joannes  and  Lucas  van,  (or 
Doktechum,)  who  flourished  respectively  from 
about  1559  to  1685  and  1596,  were  natives  of 
Holland,  and  are  supposed  to  have  been  brothers. 
They  etched  conjointly,  in  a  bold  masterly  manner, 
Beveral  large  prints,  representing  the  pompous 
funeral  of  the  Emperor  Charles  V. 

DU  FAUR,  Christian  Wilhelm  von  Faber. 
See  Fabkr  i>u  Faur. 

DUFFE1T,  Geraert.    See  Douffet. 

DUFFIELD,  William,  a  painter  of  flowers, 
fruit,  and  still-life,  was  born  at  Bath  in  1817.  He 
studied  under  George  Lance,  and  afterwards  in 
the  schools  of  the  Royal  Academy,  and  under 
Wappers  at  Antwerp.  His  early  works  were 
portraits,  but  in  1849  he  sent  to  the  Royal 
Academy  a  fruit-piece,  Iu'b  first  exhibited  work, 
and  continued  to  exhibit  there  and  at  the  Society 
of  British  Artists  a  number  of  pictures  of  a  very 
high  degree  of  excellence.  He  settled  in  London 
in  1857,  and  died  there  in  1863.  He  married,  in 
1850,  Mary  Elizabeth  Rosenberg,  of  Bath,  who 
is  well  known  as  a  water-colour  painter  of  flowers, 
birds'  nests,  and  fish. 

DUFLOS,  Claude,  a  French  engraver,  was  born 
in  Paris  about  1662,  and  died  in  the  same  city 
in  1727.  It  is  not  known  by  whom  he  was  in- 
structed, but  his  style  resembles  that  of  Francois 
Poilly.  We  have  by  this  artist  a  great  number 
of  plates,  executed  principally  with  the  graver, 
and  very  neatly  finished.  The  following  are  the 
most  deserving  of  notice  : 

PORTRAITS. 

Philip,  Duke  of  Orleans ;  after  R.  Tovrniertt. 
Jean  Francois  Paul  de  Goody.  Cardinal  du  Rctx. 
Denis  Francois  de  Chavigny,"  Bishop  of  Troyes. 
Nicolas  Lyon,  Procureur  du  Roi ;  after  Herluyson. 
JeaWacques  Gaudart,  ConaeiUer  du  Roi ;  after  Laryil- 

Marc  Ren*  de  Voyer;  after  ITyacinthe  Rigand. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 
The  Entombment  of  Christ;  afUr  P.  Perut/ino;  for  the 

Crozat  n 
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The  same  subject ;  after  Raphael. 
St.  Michael  discomfiting  the  Evil  Spirit ;  after  the  i 

for  the  Crozat  Collection. 
Christ  with  the  Disciples  at  Emmaua;  after  Paolo 

1'eronese;  for  the  Croxat  Collection. 
The  Adulteress  before  Christ ;  after  A'.  ColomhJ. 
Christ  at  table  with  the  Disciples  ;  after  Titian. 
Bust  of  the  Virgin  ;  after  Guido. 
The  Annunciation  ;  after  Alhani. 
Christ  appearing  to  Mary  Magdalen  ;  after  the  same. 
St.  Cecilia ;  after  P.  Mignard. 
The  Presentation  in  the  Temple';  after  Le  Sueur. 
The  Descent  from  the  Cross  ;  after  the  tame. 
The  Murder  of  the  Innocents  ; 'after  Le  Jirun. 
Christ  on  the  Mount  of  Olives ;  after  the  same. 
The  Crucifixion  ;  after  the  same. 

The  same  subject ;  after  the  same ;  from  the  print  by 
Edelinek. 

The  Dead  Christ,  with  the  Virgin  and  St.  John ;  after 
the  same. 

The  Descent  of  the  Holy  Ghost ;  after  the  same. 
The  Assumption  of  the  Virgin  ;  after  the  t 
The  Penitent  Magdalen  ;  after  the  st 
The  Annunciation ;  after  A.  Coyjul. 
The  Crucifixion  ;  after  the  same. 
The  Magdalen  at  the  foot  of  the  Cross ;  after  the  t 
A  Concert ;  after  Domenichino. 
The  Triumph  of  Galatea ;  after  the  same. 
Cupid  stung  by  a  Bee ;  after  the  same. 
The  saino  subject ;  smaller  and  circular. 
Bacchus  and  Ariadne  ;  after  the  same. 
The  Triumph  of  Bacchus ;  after  C.  Natoire. 
The  Triumph  of  Aniphitrite ;  after  the  i 


DUFLOS,  Claude  Acoustin,  the  son  of  Claudo 
Duflos,  and,  like  his  father,  an  engraver,  was  bom 
in  1700.  He  is  supposed  to  have  died  in  1784  or 
1785. 

DUFLOS,  Francois  Philothee,  a  painter  and 
engraver,  was  born  in  Puris  about  1710.  He 
studied  under  Do  Troy,  gained  the  '  prix  d« 
Rome'  in  1729,  lived  for  soino  time  in  Italy,  and 
in  1740  painted  his  own  portrait  for  the  Uftizi. 
He  died  at  Lyons  in  1746. 

DU  FOUR,  N.,  was  a  native  of  France,  who 
flourished  about  the  year  1760.  Among  other 
prints,  he  engraved  several  small  plates  after 
Weirotter  and  other  masters. 

DU  FRESNE,  Charles,  a  French  engraver, 
executed  some  copies  of  the  works  of  Callot  and 
Albrccht  Dtirer,  besides  a  few  other  plates,  among 
which  was  '  The  Interview  between  St.  NUui  ami 
the  Emperor  Otho  III.,'  after  Domenichino.  Ho 
flourished  from  about  1791  to  the  early  years  of 
the  19th  century. 

DU  FRESXOY,  Chaiilks  Alphonsk,  is  perhaps 
more  celebrated  for  his  poem  on  the  art,  than  for 
his  merit  as  a  painter.  Born  in  Paris  in  1611,  he 
was  destined  by  his  father,  who  was  an  apothecary, 
to  the  practice  of  physic,  nnd,  with  that  intention, 
he  received  the  l>est  education  possible.  His 
progress  in  his  studies  was  more  than  usually 
promising;  he  soon  became  well  versed  in  the 
classics,  and  at  an  early  period  of  his  life  showed 
a  marked  genius  for  poetry.  His  love  of  paint- 
ing was  not  less  conspicuous ;  and  when  he  was 
eighteen  years  of  ago  he  placed  himself  under 
the  tuition  of  Francois  Perrier,  and  afterwards 
entered  the  school  of  Simon  Vouet.  After  study- 
ing under  these  masters  for  about  three  years,  he 
formed  the  project  of  visiting  Italy,  although 
without  any  other  resources  than  what  he  could 
derive  from  the  exercise  of  his  talent.  On  his 
arrival  at  Romo,  his  first  attempts  were  views 
of  the  buildings  and  architectural  ruins  in  the 
vicinity  of  that  city,  which,  though  not  without 
merit,  he  had  great  difficulty  in  introducing  to 
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public  notice.  He  languished  at  Rome  for  two 
years,  in  indigence  and  obscurity,  when  Pierre 
Mignard,  who  had  been  his  fellow-student  under 
Vo-iet,  arrived  there.  The  meeting  of  the  young 
friends  was  most  cordial,  and  from  that  moment 
an  attachment  sprang  up  which  existed  during  the 
remainder  of  their  lives.  Mignnrd,  who  was  the 
more  successful,  divided  with  his  friend  his  earn- 
ings ;  and  although  he  possessed  greater  facility 
than  Du  Fresnoy,  lie  was  frequently  assisted  by  the 
Counsels  of  his  friend,  and  his  perfect  acquaintance 
with  the  theory  of  the  art,  of  which  he  has  given 
ample  proof  in  his  poem,  '  De  Arte  Graphica.' 
The  Cardinal  of  Lyons  employed  them  in  copying 
the  works  of  Annibale  Carracci,  in  the  Furnese 
gallery;  and  they  were  most  assiduous  in  their 
studies  after  Raphael  and  the  antique.  Fdlibien 
has  given  a  particular  account  of  his  works  at 
Rome,  of  which  the  following  are  the  principal : 
'  The  Ruins  of  Campo  Vaccino ; '  '  A  young  Athe- 
nian visiting  the  Tomb  of  her  Lover;'  'The  filial 
Piety  of  tineas  ;  *  '  Mare  finding  Lavinia  sleeping 
on  the  Banks  of  the  Tiber,'  one  of  his  best  pictures; 
'  The  Birth  of  Venus,'  and  1  The  Birth  of  Cupid.'  In 
1653  he  left  Rome  to  return  to  France,  by  way  of 
Venice,  where  he  was  so  struck  with  the  works  of 
Titian,  that  he  wrote  to  his  friend  to  rejoin  him  in 
that  city,  and  there  he  remained  eighteen  months, 
profiting  greatly  by  his  studies.  In  1656  he 
returned  to  Paris,  where  he  painted,  among  other 
works,  a  picture  of  1  St.  Margaret,'  for  the  church 
dedicated  to  that  saint,  n  saloon  in  the  Chateau 
'  Raincy,  and  four  landscapes  in  the  Hotel  d'Hervart, 
afterwards  the  Hotel  des  Postcs.in  which  the  figures 
were  painted  by  Mignard.  The  remainder  of  his 
life  was  employed  in  preparing  for  publication  his 
poem,  which,  however,  did  not  appear  until  three 
years  after  his  death.  He  died  at  Villicrs-le-Bel, 
near  Paris,  in  1605.  There  are  in  public  galleries 
the  following  paintings  by  him : 

Paris.  Louvrt.   St.  Margaret. 

„  .,  Naiads. 

Vienna.   Czernin  Coll.  The  Vision  of  Alcmene. 

DUGGAN,  Peter  Pacl,  a  native  of  Ireland,  went 
while  quite  young  to  America.  He  afterwards  re- 
turned to  England,  and  resided  for  some  years  near 
London,  but  died  in  Paris  in  1861.  He  painted 
portraits  in  oil,  but  more  often  worked  in  crayons. 

DUGHKT,  Gaspard,  (commonly  called  Gaspard 
Poussix,  or  Lk  Guasprk,)  was  born  at  Rome  in 
1613.  His  parents  were  French  subjects,  who  had 
settled  in  the  Eternal  City.  They  appear  to  have 
been  people  of  a  kindly  disposition,  for  about  1629 
they  received  into  their  house  their  fellow-country- 
man, Nicolas  Poussin,  then  a  lonely  and  friendless 
student  in  Rome,  and  nursed  him  tenderly  through 
a  dangerous  illness.  This  friendship  brought 
about  the  great  painter's  marriage  with  a  daughter 
of  his  hosts.  Nay  more,  Poussin,  seeing  the  in- 
clination of  the  young  Gaspard  towards  art,  took 
him  as  his  pupil,  and  for  three  years  carefully 
superintended  his  instruction.  Dughetowed  much 
to  the  solid  foundation  thus  laid  by  his  brother-in- 
law,  and  ho  ever  proved  himself  a  most  devoted 
disciple,  ne  was  fond  of  hunting,  fishing,  and 
out-door  sports,  and  did  not  fail  to  profit  by  the 
opportunities  thus  afforded  him  of  studying  nature, 
and  enriching  his  knowledge  of  her  ever-changing 
aspects.  After  leaving  Poussin's  studio,  his  inde- 
pendent nature  led  him,  though  scarcely  yet  twenty, 
to  set  up  for  himself ;  and  the  progress  he  made  in 
Lis  art  soon  brought  patronage. 
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He  spent  a  year  at  Perugia  and  Castiglione  with 
the  Duke  della  Cornia,  who  treated  him  with  great 
consideration,  and  escorted  him  back  to  Rome  at 
the  conclusion  of  his  visit.  With  another  patron 
he  made  a  trip  to  Milan,  and  after  a  severe  illness 
the  Duke  della  Coniia  took  him  away  ngain  for  the 
recovery  of  his  health,  and  procured  him  many 
commissions.  This  trip  was  followed  by  visits  to 
Florence,  where  he  painted  some  decorative  works 
at  the  Pitti  Palace,  and  to  Naples,  before  he  once 
more  settled  down  in  Rome. 

This  point  may  be  said  to  mark  the  conclusion  of 
the  first  period  of  Dughet's  art,  during  which  the 
works  produced  by  him  aro  to  be  distinguished  by 
a  coldness  and  certain  want  of  freedom.  He  now 
came  under  the  influence  of  Claude  Lorrain,  at 
this  time  in  the  zenith  of  his  fame  at  Rome.  The 
study  of  his  works  had  a  most  beneficial  effect  on 
Dughet,  and  to  it  is  due  the  warmth  and  mastery 
over  light  and  air  observable  in  tho  works  of 
his  maturcr  period.  He  never  married,  and  with 
the  exception  of  time  given  to  Bport  and  social 
pleasures— he  was  not  a  hermit-bachelor,  but  loved 
the  society  of  genial  spirits — his  life  was  devoted 
to  the  pursuit  of  his  art.  The  better  to  enable 
him  to  Btudy  the  scenery  of  Rome  and  his  loved 
Campagna,  from  which  the  subjects  of  the  majority 
of  his  pictures  were  taken,  he  had  four  houses  at 
which  he  spent  his  time :  two  in  elevated  situa- 
tions in  Rome  itself,  one  at  Tivoli,  and  another  at 
Frascati.  The  facility  of  execution  which  he 
acquired  was  marvellous,  and  he  is  said  to  have 
required  only  one  day  to  finish  a  large  picture. 
Hence  his  works  are  almost  innumerable,  and 
specimens  are  found  in  nearly  all  the  public  and 
private  collections  of  Europe.  Besides  easel  works, 
he  found  time  also  to  execute  in  fresco  subjects 
from  the  life  of  the  prophet  Elias  at  the  Carmelite 
Church  of  San  Martino  ai  Monti  at  Rome.  His 
finest  works  arc  in  the  Doria  Palace,  and  others  are 
in  the  Colonna  and  Borghese  Palaces.  It  should 
not  be  forgotten  that  he  received  much  assistance 
from  his  brother-in-law,  from  Pietro  da  Cortona, 
from  Filippo  Lauri,  and  from  many  others,  in  the 
figures  introduced  into  his  compositions ;  but  this 
consideration  is  in  no  way  sufficient  to  remove 
the  feeling  of  surprise  at  his  wonderful  fertility. 
Amongst  his  pupils,  the  chief  names  are  those  of 
Crescenzio  di  Onofrio,  Vincentio,  and  Jacques  De 
Rooster  of  Mechlin.  During  his  life  he  had  saved 
30,000  Roman  crowns;  but  his  generous  habits,  and 
an  illness  of  two  years  before  his  death,  which  took 
place  at  Rome  in  1675,  did  not  leave  more  than 
sufficient  to  provide  for  his  honourable  burial. 

In  a  brief  summary  of  Dughet's  characteristics, 
his  partiality  for  quiet  lights  should  first  be  men- 
tioned. He  excels  in  the  representation  of  effects 
before  sunrise,  and  in  the  reproduction  of  the 
peaceful  tones  of  evening.  But  his  great  strength 
lies  in  the  portrayal  of  tempests.  D'Argenville 
observes  that  no  painter  before  him  had  been  able 
to  reproduce  the  effects  of  wind  and  storm  in 
his  pictures:  the  leaves  seem  to  move,  and  the 
trees  cease  to  be  inanimate  objects  under  his  brush. 
His  works  now  convey  an  impression  of  great 
grandeur  and  solemnity,  and  this  sombreness  has 
probably  increased  in  the  course  of  years  by  his 
predilection  for  painting  on  a  dark  ground. 

The  drawings  which  he  left  are  very  finished  in 
execution :  some  are  outlined  with  the  pen,  and 
tinted  with  bistre  or  Indian  ink  :  others  are  drawn 
with  the  pencil  and  touched  up  with  white,  or 

433 


Digitized  by  Google 


Dughet 


A  BIOGRAPHICAL  DICTIONARY  OF 


occasionally  with  black.  There  are  also  eight 
etchings  by  him,  four  of  which  are  oval,  inscribed 
with  the  Italian  form  of  his  name,  Gasjxiro 
Duche  inv.  sc.  Jtomae,  or  GD.$.,  or  Gasj>.  Dwjhtl 
tculysit. 

The  following  is  a  list  of  some  of  the  pictures  by 
which  he  is  represented  in  the  chief  collections  of 
Europe : 

ENGLISH  GALLERIES. 

Belvoir  Castle.  Christ  and  the  Disciples  going  to 

Enimaus. 
„  Two  other 

Two  Landscapes. 
St.  Jerome. 
Five  other 

Fitz-\ 
william  >  Landscape. 
Museum.) 


Brocklcsby  Park. 
Cambridge. 


Castle  Howard. 
Chatsworth  House. 
Clumber  Park. 
Corsham  House. 
Dulwich.  Gallery. 

Edinburgh.  Nat.  Gal. 
Hampton  Court.  Palaet, 
»»  n 


Three  Landscapes. 
Five  landscapes. 
Three  Landscapes. 
Landscape,  Storm. 
Destruction  of  Niobe. 
Conversion  of  St.  Paul. 
Three  other  Landscapes. 
Land  Storm. 

Christ's  Agony  in  the  Garden 


to  the 


Isleworth.  Sion  /Tout*. 
Knowsley  Hall. 

.  National  Gal. 


is 
is 

»• 
m 
w 


The  Angel 
Shrpherd 
Two  Landscapes. 
Two  landscapes. 
Abraham  and  Isaac. 
Didu  and  Jtaeas. 
"„  Four  other  Landscapes. 

„         Three  other  Landscapes. 

Grosvenor     View  of  Tivoli  and  the  Temple  of 
Hou$t.  the  Sybil. 

„  Two  other  Landscapes. 

^  J  Four  Landscapes- 

Stafford  House.  Landscape. 
Hertford  Home.  View  of  Tivoli. 
Bath  House. 

Two 


Longford  Castle. 
Ostcrley  Park. 
Panshanger  He 
Petworth  House. 
Sal  tram  House. 


Two 


Views  of 


Somerley  House. 
Wardour  Castle. 
Welbeck  Abbey. 
Wilton  House. 
Windsor.  Cattle. 


Woburu  Abbey. 


Flight  into  ; 
Two  other  I 

Tivoli. 
Landscape. 
Two  Landscapes, 
Landscape. 
Landscape. 

Jonah  (figures  ly  X.  Poussin). 
Landscape,  known  as  "  Solitude." 
„       Two  other  Lj 

Four  Landscapes. 

FOREIGN  GALLERIES. 


Ajaccio. 
Avignon. 
Basle. 
Berlin. 
Ilordeaux. 
Cnsscl. 
Cherbourg. 
Dijon. 
t> 

Dresden. 
Florence. 


Museum.  Two  Landscape*. 

Museum.  Four  Landscapes. 

Museum.  Three  Landscapes. 

Gallery.  Italian  Landscape. 

Museum.  Two  Landscapes. 

Gallery.  Three  Landscapes. 

Museum.  One  Landscape. 

Museum.  Alpheus  and  Arethns 

_  Apollo  and  the  C 

Gallery.  View  on  a  Lake. 


Three  other  Lan 
The  Fishermen 
Several 
Landscape, 
landscape 


rf,H. 

Pitti  Pal. 
Gotha.  Gallery. 
Hague.  Museum. 
Lausanne.  Arlaud  Mus.  Three  Landscapes. 
Lille.  Museum.  One 

Lyons.  Museum.  Hagar. 
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Sybil. 


Madrid. 


Milan. 
Montpellier 
» 

Munich. 


Gallery. 


Pinacoteca. 
Museum. 


Gallery, 
n 


Xante*. 
Nar  bonne. 
Nismes. 
Oldenburg. 
Paris. 


Museum. 
Museum. 
Museum. 

Gallery. 

Louvre. 


Petersburg.  Hermitage 


Puy. 


Quimp 
Home. 


Museum. 

rt 

Museum. 
£arberini 


Du  Guernier 

St.  Jerome. 

St.  Mary  Magdalen  before  the 

Cross. 
Five  other  Landscapes. 
St.  John  the  ltaptist  as  a  child. 
Apollo  and  Daphne. 
Temple  of  the  Sybil  at  Tivoli. 
Nine  other  Landscapes. 
Temple  of  the  Sybil  at  Tivoli. 
Mountainous  Landscape. 
Ouo  other  Ijuidscape. 
Three  Landscapes. 
Landscape. 
Landscape. 
Landscape. 
A  Landscape. 
Five  Landscapes. 
Flight  into  Egypt. 
Oi.e  other  Laudscape. 
Finding  of  Moses. 


Boryhtse  Pal. 

Corsini  Pal. 
Don  a  Palace. 


1 1  Three  Landscapes. 


St.  Mary  of  Egypt. 


n 
n 

M 


n 

tf 
If 
If 


Sciarra  Palaet. 
Gallery. 


Turin. 
Venice. 


Gallery. 
Academy. 
Gallery. 

H 


A  Forest. 

The  Flight  into  Egypt. 
St.  Augustine  ou  the 

with  au  Angel. 
Martyrdom  of  St.  Erasmus. 
Death  of  Adonis, 
Temple  of  the  Sybil  at  Tivoli. 
View  of  Nemi. 
Seven  other  Landscapes. 
The  Cascades  of  Tivoli. 
Landscapes. 
The  Tomb  of  i 
A  I-andst  ap 
A  Wooded  i 
,,  A  rehdukt  \  } 

Alhrecht's  Gal.  f  1 

Liechtenstein  j  ^  Hodscapos. 
Gallery.  ) 
„  Harrach  Gallery.  Landscape. 
„  Cternin  Gallery.    Two  Laudscape*. 

OJ.P. 

DUGHET,  Jean,  a  brother  of  Gaspard  Dughet, 
born  at  Home  in  1G14,  and  studied  under 
Nicolas  Poussin,  nfler  whose  works  he  engraved. 
He  died  in  167G.  Of  his  prints  the  following  are 
the  most  worthy  of  notice  : 

The  Seven  Sarrameuts ;  from  the  pictures  painted  by 
yicolas  I'outsin  for  the  Cavaliere  del  Poiao,  differing 
from  those  formerly  in  the  Orleans  i 
Mount  Parnassus ;  after  the  same. 
The  Birth  of  Bacchus  ;  after  the  same. 
The  Judgment  of  Solomon  ;  after  the  same. 

DU  GTERNIER  FAMILY. 


(fl.  »b,  laoot. 


Aleiandre  (<1.  }«tt>.  Pl«rrs  (1«S4— teT*Ju 

DU  OUERNIER,  Alexandre,  the  elder,  son  of 
Louis  Du  Guernierthc  elder,  and  like  him  a  painter 
of  portraits  and  miniatures,  flourished  ahotit  the  year 
1600.  His  portmits,  equal  to  those  of  his  father, 
are  rare  and  much  sought  nftcr.  Being  a  Protest- 
ant, he  went  ahrond  in  consequence  of  the  revo- 
cation of  the  Edict  of  Nantes,  and  died  in  exile. 

DU  GUERNIER,  Alexandre,  the  younger,  a 
landscape  painter,  wns  a  younger  son  of  Alexandre 
Du  Guemier  the  elder.  He  died  in  Paris  in  1655, 
being  cut  short  in  a  career  of  great  promise. 

DU  GUERNIER,  Louis,  the  elder,  a  French 
miniature  painter,  born  in  1650,  executed  numerous 
drawings  for  books  of  hours  and  breviaries,  as  well 
as  portraits  of  many  of  the  most  noted  persons  of 
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his  time.  He  painted  for  the  Duke  of  Guise  a  book 
of  prayers,  in  which  the  ladies  of  the  court  were 
represented  with  the  attributes  usually  given  to 
the  saints.  He  ordinarily  worked  on  vellum,  stip- 
pling without  making  use  of  white.  He  died  about 
16-20. 

DU  GUERNIER,  Loins,  the  younger,  the  eldest 
son  of  Alexandre  Du  Guernier  the  elder,  was  born 
in  Paris  in  1614.  He  was  added  to  the  foundation 
members  of  1he  Royal  Academy  of  Painting  in 
1651,  became  professor  in  1655,  and  died  in  Paris 
in  1651).  His  sister,  Susanne,  married  the  cele- 
brated historical  painter,  ScbaBtien  Bourdon. 

DU  GUERNIER,  Locis,  a  French  engraver,  was 
born  in  Puris  in  1677,  and  came  to  England  in 
1708.  He  assisted  Du  Bosc  in  engraving  the 
battles  of  the  Duke  of  Marlborough,  and  executed 
some  illustrations  to  the  works  of  Spenser  and 
Gay.    He  died  in  1716. 

DU  GUERN1EK,  Pierre,  who  was  considered 
the  best  enamel  painter  of  his  day,  was  a  younger 
son  of  Alexandre  Du  Guernier  the  elder.  He 
was  born  in  Paris  in  1624,  became  an  acade- 
mic! in  1663,  and  died  in  Paris  in  1674.  His 
portraits  are  distinguished  by  a  freshness  and 
brilliancy  of  colour,  afterwards  surpassed  by 
Petitot  alone. 

DUGY,   ,  a   French  engraver,  flourished 

about  the  year  1760.  He  engraved  several  slight 
prints,  after  the  works  of  Franpois  Boucher  and 
other  masters. 

DU  UAMEEL,  At, art,  a  goldsmith  and  engraver 
of  the  15th  century,  is  known  by  a  plate  of 'The 
Last  Judgment,'  after  Jerom  Bosch,  aud  a  '  Church 
Tabernacle.' 

DU  HAMEI.,  A.  B.,  a  French  engraver,  flour- 
ished about  1760.  He  resided  in  Paris,  and  was 
employed  chiefly  by  the  booksellers  in  engraving 
book-plates  and  portraits,  among  the  latter  being 
those  of  Jolyot  de  Crcbillon  and  Jean  Jacques 
Rousseau. 

DUIVEN,  Jan,  born  at  Gouda  in  1600,  was  a 
scholar  of  Woutcr  Crabeth,  and  had  a  great  reputa- 
tion as  a  portrait  painter.    He  died  in  1640. 

DU  JARDIN,  Karfx,  was  born  probab'y  at 
Amsterdam  about  1625.  He  was  a  pupil  of 
Nicolaas  Berchem,  and  was  unquestionably  the 
ablest  scholar  of  that  celebrated  master.  His 
progress  was  extraordinary,  and  to  perfect  him- 
self ho  travelled  to  Italy  when  he  was  still  very 
young.  On  his  arrival  at  Rome  he  was  received 
into  the  Bentevogel  Society,  whero  the  title  of 
'  Barbe  de  Bouc '  was  conferred  on  him.  His 
studies  were  assiduous  and  constant,  and  his 
pictures  acquired  estimation  in  Rome,  where  they 
were  admired  beyond  thoso  of  any  artist  of  his 
country.  After  a  residence  of  several  years  at 
Rome  he  returned  to  Holland,  where  his  pictures 
were  not  less  admired  than  they  had  been  in  Italy, 
and  ho  met  with  great  success.  Notwithstand- 
ing this  flattering  encouragement,  his  desire  of 
revisiting  Italy  was  so  great  that  he  left  home  for 
Venice,  where  he  died  in  1678.  The  pictures  of 
Du  Jardin  are  more  conformable  to  the  taste  of 
Italy  than  to  that  of  Holland,  and  they  generally 
exhibit  a  warmth  and  brilliancy  of  atmosphere, 
with  clear  and  sparkling  skies.  His  landscapes 
are  always  pleasing  in  their  scenery,  and  they  are 
decorated  with  charming  figures  and  animals,  in 
which,  to  the  truth  and  finish  of  Paul  Potter,  ho 
unites  a  taste  which  is  not  found  in  the  works  of 
that  celebrated  cattle  painter.  As  he  died  young, 
r  ra 


and  his  pictures  are  highly  wrought  up,  they  are 
scarce,  and  very  valuable.  The  following  are 
some  of  the  beat : 


Berlin. 

Museum. 

»i 

n 

n 

Bordeaux. 

Museum. 

Brussels. 

Museum. 

C&sael.  Gallery. 
Copenhagen.  Gallery. 
Dresden.  Gallery. 

M 

M 

Dulwich. 

Gallery. 

rr 

Edinburgh. 

Gallery. 

H 

Hague. 

Gallery. 

u 

Lille. 

»» 

Museum. 
But*  Coll. 

Pari*. 

Lo" 

n 

» 

»» 

n 
n 

n 
» 

Young  man  tasting  wine.  1604. 


The  Ketum  to  the  «hed. 
Charlatans. 


n 


with  his  hand. 
Maid  milking  a  Goat. 
Ox  nnd  Goats  in  a  Landscape. 


Feasants  in  a 
Unit  of  Ho» 
Farrier's  Shop. 
Cascade  io  Ital 
The  Spinner. 


Tohit  and  th  •  Angel. 

Calvary.  1661. 

Italian  Charlatans.  1657. 

The  Ford. 

The  Pasturage. 

The  Grove.  1646. 

I  And  scape  and  Animals.  1660. 

Portrait  of  a  Man.  1857. 


Petersburg.  Hermitage.  Seven  Landscapes.  ' 
Vienna.        Gallery.  Herdsman  and  Cattle. 


He  left  about  fifty-two  admirable  etchings  of 
landscapes,  figures,  and  animals,  which  are  exe- 
cuted with  uncommon  taste  and  spirit.  They  are 
sometimes  signed  with  his  name  at  length,  at 
other  times  with  his  initials  or  with  a  monogram. 

DUJARDIN,  Louis,  a  French  engraver  on  wood, 
was  born  at  Rouen  in  1808,  and  died  in  Paris  in 
1859.  He  executed  some  of  the  illustrations  to 
Charles  Blanc's  '  Histoirc  des  Peintres.' 

DULIN,  Pierre.   See  Uun,  Pierre  d\ 

DULLAERT,  Heixman,  a  Dutch  painter,  was 
born  at  Rotterdam  in  1636.  He>  was  the  son 
of  a  dealer  in  pictures,  and  having  shown  an 
early  inclination  for  art,  he  was  placed  in  the 
school  of  Rembrandt.  Under  that  able  instructor 
his  progress  was  such,  that  in  a  few  years 
some  of  his  small  pictures  were  painted  so  much 
in  the  style  of  his  master  as  to  be  mistaken  for 
Rembrandt's  own.  He  generally  painted  cabinet 
pictures  of  historical  subjects  and  portraits,  which 
were  deservedly  admired  for  harmony  of  colour,  a 
vigorous  touch,  and  a  masterly  effect  of  light  and 
shade.    He  died  at  Rotterdam  in  1684. 

DULONG,  Jean  Lodis,  a  French  historical  and 

Sort  rait  painter,  was  born  at  Astaffort  (Lot-et- 
aronne)  in  1800.  He  was  a  pupil  of  Gros  and 
of  Abel  de  Pujol,  and  died  in  Paris  in  1868,  in 
which  year  he  exhibited  at  the  Salon  '  Marie  An- 
toinette in  the  Conciergerie.' 

DU  MESNIL,  Locis  MicnEL,  a  French  his- 
torical painter,  became  in  1750  professor  nt  the 
Academy  of  St.  Luke  at  Rome.  He  painted  the 
'  Visitation  of  the  Virgin '  for  the  church  of  St. 
Jean-cn-Greve  at  Paris,  and  one  of  tho  '  Beatitudes ' 
in  the  chapel  of  M.  Turgot.  A  picture  of  his, 
'Belle,  quel  est  votre  dessein ?' was  engraved  by 
C.  Dupuis.  His  son,  Pierre  Louis  Du  Mesxil, 
who  was  born  in  1698,  and  died  in  Paris  in  1781, 
was  also  professor  at  the  Academy  of  St.  Luke,  of 
which  he  became  rector.  He  usually  painted  sub- 
jects of  every-day  life,  some  of  which  have  been 
engraved. 
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DU  MONSTIER,  Daniel,  (Du  Mocstier,  or  Du 
Moin  ICR),  the  best  known  of  his  family,  was  born 
in  Paris  in  1574.  He  was  tho  son  of  Cosme  and 
grandson  of  Geoffroy  Du  Monstier,  and  worked  in 
crayons  and  pastels  at  the  courts  of  Francis  I., 
Henry  IV.,  and  Louis  XIII.,  executing  portraits  of 
nil  the  most  distinguished  personages  of  his  time. 
His  master  is  unknown,  but  as  his  style  resembles 
that  of  Primaticcio,  he  probably  studied  under  one 
of  the  Italians  at  the  court  of  Francis  I.  He 
died  in  Paris  in  1646.  Nicolas  Do  Moxstier,  a 
sun  of  Daniel,  followed  in  bis  father's  footsteps. 
He  was  born  in  Paris  in  1612,  was  received  into 
the  Academy  in  1665,  and  died  in  1C67. 

DU  MONSTIER,  Geokfuoy,  a  French  miniature 

Eainter,  born  early  in  the  16ih  century,  and  still 
ving  in  1547,  was  much  employed  ut  Fontainc- 
bleau  by  II  Rosso.  He  likewise  painted  upon 
glass,  and  etched  several  plates  which  are  described 
in  Robeit-Dumesnirs  '  Peintre-Graveur  Fnmcais,' 
vol.  v.  He  is  supposed  to  have  painted  in 
grisaille  tho  following  miniatures  in  manu- 
scripts: 1  Francis  I.  conversing  with  Julius  Csesar," 
in  the  British  Museum,  and  'The  Triumph  of 
Petrarch,'  in  tho  Library  of  the  Arsenal  at  Paris. 

DUMONT,  Jacques,  called  Le  Romaix,  on  ac- 
count of  a  long  sojourn  which  he  made  at  Rome, 
was  bom  about  1700.  He  was  an  historical  and 
genre  painter,  whose  best  work  was  his  picture  of 
'  Hercules  and  Omphale,'  which  be  painted  for  his 
reception  at  the  Academy  in  1728,  but  he  had  more 
reputation  than  talent.  Somo  of  his  works  were 
engraved  by  his  contemporaries.  His  drawing  and 
composition  are  good,  but  his  colour  is  mediocre. 
He  died  in  Paris  in  1781. 
DU  MOUSTIER.  See  Du  Monstirr. 
DUXCAX.  EnwABD,  a  water-colour  painter,  was 
born  in  London  in  1803.  He  was  articled  to  Robert 
Havell,  the  aquatint  engraver,  and  was  thus  afforded 
frequent  opportunities  of  studying,  and  occasionally 
of  copying,  the  works  of  William  Havell.  These 
developed  his. taste  for  drawing  and  the  use  of 
colour,  and  in  1831  he  became  a  member  of  the 
New  Society  of  Painters  in  Water-Colours,  but  he 
afterwards  withdrew,  and  in  1849  was  elected  an 
Associate  of  the  Society  of  Painters  in  Water- 
Colours,  and  a  full  member  in  the  following  year. 
He  died  in  London  in  1R82.  His  drawings  com- 
prise a  wide  range  of  subjects,  treated  with  much 
grace  and  great  truthfulness  to  nature,  but  his 
larger  and  more  important  works  are  chiefly  const 
scenery,  with  shipping  and  craft  admirably  charac- 
terized. Among  the  best  of  them  are  the  following : 

The  Shipwreck.  18o9. 
The  life-Boat.  1800. 
Blue  Lights. 

Oyster  Dredgers— Swansea  Bay. 
Landing  Fish  on  the  Sands  at  Vhitby. 
Pishing  Boats  making  for  tbe  Harbour  of  Boulogne- 
early  moruiug. 

DUNCAN,  Thomas,  was  bom  in  1807,  at  Kin- 
clavcn,  in  Perthshire,  but  was  educated  at  Perth, 
whither  his  parents  had  remo%red  shortly  after  his 
birth.  Ho  showed  very  early  signs  of  a  peculiar 
faculty  by  employing  every  moment  in  drawing 
sueh  objects  as  struck  his  fancy,  especially  the 
portraits  of  his  young  companions  ;  and  while  still 
at  school  he  painted  the  whole  of  the  scenery  for 
a  dramatic  representation  of  4  Rob  Roy,'  which  he 
and  his  schoolfellows  performed  in  a  stable-loft. 
His  parents,  however,  considered  this  use  of  his 
pencil  an  unprofitable  waste  of  time,  and  placed 
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him  in  the  office  of  a  law-writer.  Released  in 
time  from  the  drudgery  of  the  desk,  and  more 
than  ever  desirous  of  accomplishing  his  favourite 
object,  he  at  length  procured  tho  consent  of  his 
father  to  his  visiting  Edinburgh,  where  he  was 
placed  under  the  able  instruction  of  Sir  WilHoiii 
Allan,  then  master  of  the  Trustees'  Academy  for 
the  study  of  art,  an  establishment  endowed  by 
Government.  Duncan's  talent,  fostered  and  di- 
rected by  such  a  master,  speedily  developed  itself, 
and  he  made  rapid  progress  in  the  drawing  of  the 
human  figure.  Tho  first  picture  which  brought 
him  into  general  notice  was  his  '  Milkmaid  ' ;  and 
shortly  after  he  exhibited  his  1  Old  Mortality '  and 
'The  Bra'  Wooer.'  He  was  appointed,  at  un  un- 
usually early  age,  to  one  of  the  professorships — that 
of  colour — at  the  newly-established  Royal  Scottish 
Academy,  nnd  subsequently,  on  the  death  of  Allan, 
to  the  well-endowed  mastership  of  the  Trustees' 
Academy.  In  1840  ho  sent  to  the  Royal  Academy 
his  fine  work,  4  Prince  Charles  Edward  and  the 
Highlanders  entering  Edinburgh  after  the  Battle 
of  Preston  Pans.'  This  picture  brought  the  painter 
at  once  into  most  favourable  notice.  In  1841 
Duncan  exhibited  a  most  touching  picture  from 
the  ballad  of  'Auld  Robin  Gray,'  termed  'The 
Waefu'  Heart'  (now  in  the  Sheepshanks  Collec- 
tion in  the  South  Kensington  Museum);  in  the 
following  year,  'Deer-stalking';  and  in  1843, 
'  Charles  Edward  asleep  after  the  Battle  of  Cullo- 
den,  protectee!  by  Flora  Mac  Donald.'  In  1844 
Duncan  exhibited  '  Cupid,'  and  '  The  Martyrdom  of 
John  Brown  of  Priesthill,  in  1C85.*  This,  which  is 
now  in  the  Corporation  Galleries  at  Glasgow,  was  the 
last  picture  by  the  artist  exhibited  in  London,  ex- 
cepting a  portrait  of  himself,  which,  to  the  honour 
of  his  Scottish  professional  brethren,  was  purchased 
by  subscription,  and  presented  by  them  to  the  Royal 
Scottish  Academy.  Duncan  was  elected  an 
Academician  of  the  Royal  Scottish  Academy  in 
1830,  and  an  Associate  of  tho  Royal  Academy  in 
1843,  but  he  did  not  long  survive  the  latter  honour, 
as  he  died  at  Edinburgh  in  1845.  Had  his  life 
been  prolonged,  there  is  no  question  but  that  he 
would  have  achieved  a  lofty  position  in  historical 
paifiting;  as  a  colourist,  indeed,  he  had  few 
superiors.  His  portraits  deserve  mention  as  being 
faithfully  and  skilfully  rendered. 

The  following  works  by  him  are  in  the  National 
Gallery  of  Scotland  : 
Thomas  Duncan. 

Anue  Pup:  inviting  Slender  to  dinner. 
Jeannie  Deans  ana  the  Bobber*. 
Portrait  of  Lady  Stuart  of  Allanbank. 
John  M'Ni  ill  of  Col  unsay. 
Lord  Colonaay. 

Bann— a  celebrated  Scottish  Deerhound. 
Tbe  two  Frienda,  Child  and  Dog. 

DUNKARTON,  Robert,  a  mezzotint  engraver, 
was  born  in  London  in  1744.  He  was  a  pupil  of 
Pether,  and  painted  a  few  portraits,  some  of  which, 
as  also  some  portraits  in  crayons,  were  exhibited 
at  the  Royal  Academy  and  at  Spring  Gardens  until 
1779.  But  his  greatest  success  was  gained  as  a 
mezzotint  engraver.  His  plates  are  dated  from  1770 
to  1811,  after  which  year  there  is  no  record  of  him. 
He  engraved  in  a  clear,  finished  style  several  por- 
traits and  historical  subjects,  of  which  the  follow- 
ing are  the  principal : 

PORTRAITS. 

George.  Lord  Lyttelton  j  after  Wttt. 
Joiia*  Hanway;  afttr  t\  lUnardi. 
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PAINTERS  AND  ENGRAVERS. 


Duplessil 


Dr.  Aroe ;  after  W.  Humphrey. 
Mi*a  Horueck  ;  after  Sir  Joshua  Reynolds. 
John  Elliot ;  after  X.  Dance. 
Miss  Bamfylde  ;  after  W.  Peters. 
James  Briudley,  engineer ;  after  rarsons. 
Miss  Catley,  in  the  character  of  Euphrosyne ;  after 
Ttvmrttutm 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

Lot  and  hi*  Daughters ;  after  A.  de  Gelder. 

Christ  and  the  Disciples  at  Emmaus;  after  Guereino. 

Four  subjects  from  the  life  of  Joseph  ;  after  the  same. 

DUNKER,  Balthasar  Anton,  a  landscape 
painter  and  etcher,  was  born  at  Saal,  near  Stralmind, 
in  174G.  He  was  a  pupil  of  Jakob  Philipp 
Hackert  and  of  Vien,  una  was  more  distinguished 
as  an  etcher  than  as  a  painter.  His  works  are  after 
Roos,  Van  der  Does,  Hackert,  and  Schutz,  and 
consist  of  costumes  and  manners  of  the  French 
before  the  Revolution,  illustrations  of  books,  and 
other  miscellaneous  subjects.  Among  them  were 
some  excellent  landscapes,  as  the  '  Environs  of 
Berne/  and  views  of  Leghorn.  He  died  at  Berne 
in  1807. 

DUNKER,  Philip  Heinrich,  son  of  Balthasar 
A.  Dunker,  was  also  nn  engraver,  and  a  painter  in 
water-colours.  In  both  pursuits  it  seems  that  he 
was  a  copyist,  ns  his  drawings  are  after  Kobe! I. 
Roos,  Wccniz,  and  others,  and  his  engraving  after 
a  picture  by  Demarno  is  traced  to  one  by  Geisler. 
He  died  in  183(5. 

D'UNKER-HENNING-LUTZOW,  Karl  Hin- 
drick,  a  gen  re- painter,  was  born  at  Stockholm  in 
1829.  Up  to  1851  he  was  an  officer  in  the  Swedish 
Guaids;  he  afterwards  studied  at  the  Dtisseldorf 
Academy  under  K.  Sohn,  and  visited  Paris  and 
Amsterdam.  Having  by  on  accident  lost  the  use 
of  liis  right  arm,  he  quickly  learnt  to  paint  with 
his  left,  but  he  soon  after  succumbed  to  a  chest 
disease,  and  died  at  Diisscldorf  in  18C6.  He  was 
Swedish  court  painter,  and  a  professor  and  honor- 
ary member  of  the  Royal  Academy  at  Stock- 
holm. The  Berlin  National  Gallery  possesses  an 
•Announcement  of  Arrest '  by  him. 

DUNLAP,  William,  an  Americnn  painter,  was 
born  at  Perth  Amboy,  in  New  Jersey,  in  17G6. 
When  only  seventeen  he  painted  a  portrait  of 
Washington.  A  group  of  himself  and  his  parents, 
done  in  1788,  is  in  the  collection  of  the  New  York 
Historical  Society.  He  published  in  1834  his 
'  History  of  the  Arts  of  Design  in  the  United 
States.'  nnd  died  in  New  York  in  1839. 

DL'NOUY,  Alexandre  Hya<  inthe,  a  landscape 

f ainter,  born  in  Paris  in  1757,  was  a  pupil  of  Briutid. 
le  exhibited  at  the  Musee  Royal  in  1800'Plusicuis 
etudes  d'apres  la  nature  prises  k  Villers-Paul  et 
llyeres,'  and  during  succeeding  years  many  land- 
scapes and  views  ;  in  1830  at  the  Luxembourg  he 
exhibited  'Etudes  d'apies  nature  u  Montmorency: 
Autres  prises  a  Jouy.'  He  also  engraved  a  series 
of  thirty  landscapes  from  his  own  compositions, 
nnd  Borne  views  in  Italy  and  in  the  environs  of 
Paris.    He  died  in  1843. 

DUNSTALL,  John,  who  lived  in  London  about 
the  year  1G60,  engraved  a  few  portraits  and  other 
plates,  which  are  etched  and  finished  with  the 
graver  in  imitation  of  the  style  of  Hollar.  In 
1662  he  published  a  book  of  birds,  beasts,  flowers, 
fruit,  Ac,  from  his  own  designs.  Among  other 
portraits  we  have  the  following  by  him  : 

Mary.  Queen  of  James  II. 

Ring  'William  and  Queen  Mary. 

Samuel  Clarke,  prefixed  to  his  'Puritan  Divines.* 

James  Usshcr,  Archbishop  of  Armagh. 


DUNTHORNE,  John,  father  and  son,  were  two 
painters  who  practised  at  Colchester  in  the  latter 
part  of  the  18th  century.  The  father  painted 
portraits,  whilst  the  son  painted  penre  subjects, 
several  of  which  appeared  at  the  Ruyal  Academy 
between  1783  and  1794. 

DUNWEGE,  Victor  and  IlEtNiucn,  who  were 
brothers,  and  painters  of  the  school  of  Westphalia, 
executed  conjointly  a  large  altar-piece  for  the 
parish  church  of  Dortmund.  Though  painted  in 
the  year  1523,  it  recalls  tho  art  of  the  loth 
century,  having  a  gold  background,  and  being 
symmetrical  in  composition,  but  somewhat  crude 
in  colouring.  It  represents,  in  the  centre,  'The 
Crucifixion';  on  the  interior  of  the  wings, 'The 
Adoration  of  the  Kings,'  the  *  Infant  Jesus,'  the 
'  Virgin  and  several  of  her  kindred;'  and  on  tho 
exterior  '  The  Donor  kneeling  before  Christ,'  who 
is  surrounded  by  Saints.  Similar  in  character 
to  this  altar-piece  are  a  '  Holy  Family '  in  the 
Antwerp  Gallery  (formerly  in  the  church  of 
Calcar),  and  a  1  Crucifixion '  in  the  Berlin  Gal- 
lery (not  now  exhibited),  which  are  ascribed  to 
tho  brothers  Diinwege.  The  *  Adoration  of  the 
Kings.'  dated  1512,  in  the  Naples  Museum,  is 
by  a  Westphalian  master,  resembling  these  artists 

DUPfeRAC,  Etienne,  (or  Du  Perac,)  a  French 
painter,  architect,  and  engraver,  was  born  at  Bor- 
deaux about  1525.  He  studied  at  Rome,  nnd  en- 
graved the  '  Last  Judgment,'  after  Michelangelo, 
and  tho 'Judgment  of  Paris,'  after  Raphael.  He 
etched  in  the  manner  of  Fontana  forty  plates, 
entitled  'I  Vestigj  dell'  AntiHiita  di  Roma,"  and 
published  in  Rome  in  1575.  Henry  IV.  appointed 
Duperac  architect  at  Fontainebleau.  where  he 
painted  the  bath-room  with  'Marine  Deities'  and 
the  1  Loves  of  Jupiter  and  Calisto,'  but  these  works 
were  destroyed  by  tire  in  1697.  He  died  in  Paris 
in  1604. 

DUPERREUX,    Alexandre    Louis  Robert 

MlLLlN.    See  Mlt.LIN  DlTPERREUX. 

DUPLESSI  -  BERTAUX,  Jean,  a  French 
draughtsman  and  engraver,  was  horn  in  Paris  in 
1747.  He  engraved  many  plates  for  the  '  Voyage 
a  Naples  et  dans  les  Deux-Sicilcs '  of  the  Abbe  de 
Saint-Non,  and  for  the  'Voyage  en  Greco'  of 
Choiseul-Gouffier,  and  etched  some  of  the  plates  of 
the  '  Galerie  du  Palais-Royal.'  His  best-known 
works,  however,  are  those  which  ho  executed  for 
the  4  Tableaux  historiqucs  de  la  Revolution,'  somo 
of  which  are  from  (lis  own  designs,  and  the 
'  Campagnes  d'ltalie,'  after  the  drawings  of  Carle 
Vernet.  There  are  also  plates  by  him  in  Denon'a 
1  Vovage  en  Egypte,'  the  « Musee  Francais,'  and  the 
'  Musee  Filbni;*    He  died  in  1818  or  1819. 

DUPLESS1S,  Joseph  Sifrei  \  a  French  portrait 
painter,  was  born  at  Carpentras,  near  Avignon,  in 
1725.  Ho  was  destined  for  the  priesthood,  but  at 
an  early  ago  he  showed  his  inclination  lor  the  arts. 
He  was  taught  by  his  father,  Duplessis  the  elder, 
and  afterwards  by  Frere  Imbert.  He  visited  Rome 
in  1745,  and  studied  there  under  Subleyras;  and 
on  his  return  home,  after  n  short  stay  at  Lyons, 
he  established  himself  in  Paris,  and  was  received 
into  the  Academy  in  1774.  Losing  his  fortune  in 
the  Revolution,  he  accepted  the  post  of  conservator 
of  the  Museum  of  Versailles,  where  he  died  in  1802. 
He  possessed  a  high  reputation  for  his  portraits, 
among  which  are  those  of  Gluck  (now  in  the 
Vienna  Gallery),  Franklin,  Mannontel,  the  Abbe 
Bossuet,  and  M.  and  Mmc.  Necker. 
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DUPLONICII,  Vedastcs,  a  Dutch  engraver, 
flourished  about  the  year  1660.  Among  other 
prints,  we  have  a  few  plates  by  him  representing 
views  in  Holland,  which  are  neatly  engraved. 

DUPONCHEL,  Charles  Eugene,  a  French  en- 
graver, born  at  Abbeville  in  1748,  was  a  scholar 
of  Jacques  Tardieu.  He  resided  in  England  about 
the  year  1779,  and  among  otber  prints  engraved  a 
view  of  Waterford,  from  a  drawing  by  Paul  Sandby, 
the  'Madonna  delta  Seggiola'  of  Raphael,  a  'Holy 
Family'  after  Andrea  del  Sarto,  and  several  other 
historical  subjects  and  portraits.  He  was  living 
in  1804. 

DUPONT,  Francois  Leonard,  called  Dupont 
Watte  ad,  a  French  painter,  was  born  at  Moorsel  in 
1756,  and  studied  at  Lillo  under  Louis'  Wattean, 
whose  daughter  he  married  in  1782.  In  1798  ho 
gave  up  art  for  mechanics,  with  tho  study  of 
which  ho  had  begun  life.  He  died  at  Lille  in  1824. 
During  the  years  devoted  to  art,  Dupont  painted 
in  all  mediums  and  all  subjects — portraits,  genre 
subjects.  &c.  In  the  Lille  Museum  is  a  picture  by 
him,  dated  1785,  of  the  'Attributes  of  the  Fine 
Arts,'  and  in  tho  Glasgow  Corporation  Galleries  is 
•The  Vintage.* 

DUPONT,  Gainsborough,  the  nephew  and  pupil 
of  Thomas  Gainsborough,  R.A.,  was  born  in  1767. 
He  painted  portraits  and  landscapes  in  imitation  of 
the  style  of  his  uncle,  and  also  landscapes  with 
architectural  ruins,  in  which  ho  imitated  Nicolas 
Poussin.  His  principal  work  is  a  large  picture 
containing  the  portraits  of  the  Trinity  Masters, 
which  is  in  their  court-room  on  Tower  Hill.  He 
is,  however,  more  distinguished  as  an  engraver  in 
mezzotinto,  and  his  engravings  of  some  of  Gains- 
borough's  portraits  are  imbued  with  the  very  spirit 
of  the  painter.  He  died  in  London  in  1797.  The 
following  are  his  best  plates  : 

George  III.,  full  length ;  afttr  Gainshorough. 

Queen  Charlotte,  full  length  ;  after  the  mm. 

The  Princess  Royal,  and  the  Princesses  Augusta  and 

Elizabeth,  full  length  ;  after  the  tame. 
George,  Lord  Rodney,  full  length  ;  after  the  tame. 
General  Conway,  full  length ;  after  the  same. 
Colonel  St.  Leger,  full  length  ;  after  the  tame. 
Rev.  Sir  Henry  Bate  Dudley,  Bart.,  full  length ;  after 

the  same. 

Rev.  Richard  Graves,  half-length,  oval ;  after  the  same. 

DU  PONT,  Nicolas,  who  was  born  at  Brussels  in 
1660,  painted  landscapes  and  architecture.  The 
figures  in  his  landscapes  are  attributed  to  Pieter 
Bout,  the  coadjutor  of  Bodewyns,  in  conjunction 
with  whom  he  painted  the  perspective  of  a  grand 
palace,  now  in  the  Museum  at  Ghent  He  died  at 
Brussels  in  1712. 

DU  PONT,  Paclus  (better  known  as  Paulcs 
Pontics),  an  eminent  Flemish  engraver,  was  born 
at  Antwerp  in  1603,  and  was  instructed  in  the 
art  of  engraving  by  Lucas  Vorsterman ;  but  he 
improved  his  designs  by  the  advice  and  friendship 
of  Rubens,  from  whose  works  ho  engraved  many 
admirable  plates.  Few  artists  have  equalled  him 
in  theconect  and  faithful  delineation  of  his  model ; 
and  in  the  character  and  expression  of  his  figures 
he  appears  to  have  possessed  himself  of  the  mind 
of  Rubens.    He  was  not  less  successful  in  the  tine 

I>ortraits  ho  engraved  after  Van  Dyck.  in  which 
te  seems  to  have  adapted  his  style  to  the  particular 
character  of  the  person  represented.  His  plates 
arc  executed  with  the  graver  in  a  clear,  bold  style  ; 
and,  though  he  did  not  possess  the  facility  of 
BolBwert,  or  tho  delicacy  of  Vorsterman,  his  plates 
will  ever  bo  esteemed  among  the  ablest  pro- 
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ductions  of  Flemish  art.  He  died  in  1658.  The 
following  are  his  principal  works  : 

PORTRAITS  AFTER  VAN  DYCR. 


Jacob  De  Breuck,  Architect. 
Jan  Wildcns,  Painter,  of  Antwerp. 
Jan  van  Ravcsteyn,  Painter,  of  the  Hague. 
Palamedes  Palamdcsz,  Dutch  Painter. 
Theodoor  van  Doo,  Painter,  of  Louvain. 
Thcodoor  Rombouts,  Painter,  of  Antwerp. 
Cornelia  van  der  Gee»t,  celebrated  Connoisseur. 
Gerard  Honthorst,  Painter,  of  the  Hague. 
Dendrite  van  Baleu,  Painter,  of  Antwerp. 
Adriacn  Htalbeut,  Painter,  of  Antwerp. 
Daniel  Mytens,  Painter,  of  Holland. 
Gerard  Seghers,  Painter,  of  Antwerp. 
Simon  De  Von,  Painter,  of  Antwerp. 
Caspar  De  Craeyer,  Painter,  of  Ghent. 
Heudrik  Steenwyck,  Painter,  of  Antwerp. 
Caspar  Gevartius,  .Jurisconsult,  of  Antwerp. 
Nicolaaa  Rockox,  Magistrate,  of  Antwerp. 
Jan  vau  den  Wouwer,  Counsellor  of  State. 
Csesar  Alexander  Scaglia,  Abbot  of  Stophard. 
Gustavtis  Adolphus,  King  of  Sweden. 
Mary  de'  Medici,  Qneen  of  France. 
Francis  Thomas,  of  Savoy,  Prince  of 
John,  Count  of  Nassau. 
Don  Alvarez,  Marquis  of  Santa  Croft. 
Don  Carlos  de  Coloona,  Spanish  General. 
Don  Diego  Felipe  de  Guzman,  Marquis  de 
Mary,  Princess  of  Aremberg. 
Henry,  Count  de  Berghe,  in  armour. 
Sir  BalthasarGerbier. 

f,  Prince  of  Orange. 


PORTRAITS  AFTER  RUBENS. 

Philip  IV.,  King  of  Spain.  1632. 
Elizabeth  of  Bourbon,  his  Queen. 
Isabella  Clara  Eugenia,  Infanta  of  Spain, 
Ferdinand,  Infant  of  Spain,  on  horseback. 
Gasparo  Guzman,  Duke  of  Olivarez. 
Cristoval,  Marquis  of  Castel  Rodrigo. 
Manuel   de  Moura   Cortereal,  Marquis  of  Castel 
Rodrigo. 

The  Mother  of  Manuel,  Marquis  of  Castel  Rodrigo. 
VARIOUS  SUBJECTS  AFTER  RUBENS. 


In  two 


1643. 


1624. 

The  Adoration  of  the  1 
The  Murder  of  the 

Very  fine. 
The  Presentation  in  the  Temple. 
Christ  bearing  His  Cross. 

The  Crucifixion,  with  Angels,  one  of  whom  is  overcoming 

Sin  and  Death. 
The  Dead  Christ  supported  by  the  Virgin,  with 

Mary  Magdalen,  St.  Francis,  I 

fine. 

The  Descent  of  the  Holy  Gl 
The  Assumption  of  the  Virgin. 
The  Virgin  suckling  the  Infant  Christ. 
St.  Roch  interceding  with  Christ  for  the  Plague-stricken ; 
very  fine. 

Thomyria  causing  the  Head  of  Cyrus  to  bo  put  into  a 
Vessel  of  Blood. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Flight  into  Egypt ;  after  Jordaens. 
Twelfth-Night ;  after  the  tame. 
The  Adoration  of 'the  Magi  \  after  G.  Seghers. 
Tho  Virgin  with  the  Infant  Christ  and  St.  Anne  ;  after 
the  tame. 

St.  Francis  Xavier  kneeling  before  tho  Virgin  and 

Child  ;  after  the  tame. 
St.  Sebastian,  with  an  Angel  drawing  an  Arrow  from 

his  breast :  after  the  tame. 
A  Dead  Christ,  supported  by  the  Virgin ;  after  Van 

Dyck. 

St.  Rosalia,  receiving  a  Crown  from  the  Infant  Jesus  ; 

after  the  same. 
The  Holy  Family  ;  after  J.  *an  Iloeek. 
The  Entombment  of  Christ ;  after  Titian. 
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DUPONT,  Pierbr.  a  French  engraver,  was  born 
in  Paris  in  1730.  He  is  often  confounded  with 
Gnincborough  Dupont. 

DUl'PA,  Richard,  was  an  English  copyist,  who 
flourished  in  the  latter  half  of  the  lBtli  and  in 
the  beginning  of  the  19th  century.  He  Btudied 
for  sonic  time  in  Rome,  and  published  two  works 
containing  copies  of  heads  by  Michelangelo  and 
Raphael ;  but  he  is  chiefly  known  by  his  lives  of 
these  two  painters,  published  in  1807  and  1816 
respectively. 

DUPRAT,   ,  a  French  painter  of  the  18th 

century,  is  known  by  a  portrait  of  the  Princess 
of  Asturios,  Dufia  Maria  Barbara,  wife  of  Ferdi- 
nand VI.,  in  the  Madrid  Gallery.  No  dates  are 
known  in  connection  with  his  life. 

DUPRE,  Leon  Victor,  a  French  landscape 
painter,  was  born  at  Limoges  in  1816,  and  Btudied 
under  his  brother,  Jules  Dupre.  He  died  in  1879, 
after  a  long  and  painful  illness.  Amongst  his 
works  are : 

Meadows  in  Berry. 
Environs  of  9t-  Junien. 

Cows  Drinking.    1855.    (South  Kensington  Museum.) 
View  at  Argentan.  1861. 
Landscape  in  the  Indre.  1804. 

DUPREEL.  ,  was  a  French  engraver  of 

whom  no  particulars  are  related,  but  whose  works 
ore  to  bo  found  in  the  '  Musee  Francuis,'  the 
•Galeric  do  Florence,'  and  other  publications  of 
the  close  of  the  18th  and  commencement  of  the 
19th  centuries. 

DUPRKSSOIR,  Joseph  Francois,  a  French  land- 
scape painter,  was  born  in  Paris  in  1800.  He 
painted  chiefly  views  in  the  south  of  France,  but 
sometimes  ventured  on  historical  subjects,  as  the 
'  Battle  of  Bethel '  in  the  galleries  at  Versailles. 
He  died  in  Paris  in  1859. 

DUPUIS,  Charles,  (or  Du  Puis,)  a  French  en- 
graver, was  born  in  Paris  in  1685.  He  was  a  pupil 
of  Gaspard  Duchange,  and  engraved  several  plates 
of  portraits  and  historical  subjects.  They  are  etched 
with  taste,  and  finished  with  the  graver  in  a  free, 
masterly  style.  His  drawing  is  correct,  and  his 
heads  are  full  of  expression  and  character.  He 
was  a  member  of  the  French  Academy,  and  died  in 
Paris  in  1742.  The  following  are  his  plates  most 
worthy  of  notice : 

PORTRAITS. 
Louis  XV. ;  after  Itane. 

Henry  of  Lorraine,  Duke  of  Guise ;  after  Du  Monstier. 
Kicola*  Coustou,  sculptor ;  after  Le  Gro%. 
Nicolas  de  LargillK-re,  painter  ;  after  Gueulain. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 
St.  John  preaching  in  the  Wilderness;  after  C.  Maratti. 
The  Marriage  of  the  Virgin ;  after  Carle  van  Im. 
Alexander  Severus  giving  Corn  to  the  Romans;  after 

A  oil  Coyfxl. 

Ftolemy  giving  liberty  to  the  Jews  ;  after  the  same. 
Two  of  the  EU 'incuts,  Earth  and  Air ;  after  Jj>ui$  de 

HottUvntjne. 

Cupid  triumphing  over  Pan  ;  after  Antoine  Coypel. 
Diana  repotting,  with  her  Nymphs  ;  after  the  tame. 
Rinaldo  and  Arrnida  ;  after  the  same. 
The  Passage  of  the  Rhiue  ;  after  Le  flrun, 

DUPUIS,  Nicolas  Gabriel,  the  younger  brother 
of  Charles  Dupuis,  was  born  in  Paris  in  1696,  and 
was  instructed  in  the  art  of  engraving  by  Gaspard 
Duchange.  Although  not  equal  to  his  brother,  he 
pMMMed  great  merit,  and  was  admitted  a  member 
of  the  Academy  in  1754.  He  engraved  several 
portraits  and  historical  sublets,  in  the  style  of  his 
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brother.    He  died  in  Paris  in  1771.    There  are  by 
him  the  following  prints : 

portraits. 

The  Equestrian  Statue  of  Louis  XV.  erected  at  Bor- 
deaux ;  after  Le  Maine. 
The  same,  from  that  erected  at  Rennes ;  after  the  tame. 
C.  F.  Paul  de  Normand  de  Tournehcm,  Director  General 

of  the  Arts  ;  after  L.  Toeyne. 
Philips  Wouwcrman,  paiutcr  J  after  C.  D.  Visseher. 
Gaspard  Duchange  ;  after  Van  Loo. 
Jean  de  Betxkoy,  Russian  general ;  after  Roslm. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Guardian  Angel ;  after  Domenico  Feti;  for  the 

Crozat  Collection. 
The  Adoration  of  the  Magi ;  after  Paolo  Veronese ;  for 

the  same.  . 
The  Holy  Family;  after  Annibale  Carraect;  tot  the 

Dresden  Gallery. 
8t.  Sebastian  ;  after  L.  Carracei. 
St.  Nicholas  and  St.  Frauds  ;  after  Pierre. 
Amusement  of  a  Pastoral  Life;  after  Giorgiont ;  for 

the  Crozat  Collection. 
The  Death  of  Lucretia  ;  after  Cvido. 
./Eneas  saving  his  Father  Anchises  ;  after  Carl*  tan  Loo. 
Nymph  and  Satyrs ;  afUr  L.  Chiron. 

DUPUIS,  Pierre  Francois,  an  etcher  and  en- 
graver in  mezzotint,  worked  in  Paris  in  the  early 
part  of  the  18th  century.  His  best  plate  is  tho 
portrait  of  his  grandfather,  Pierre  Dupuis,  the 
flower  painter,  who  was  born  in  1610,  and  died 
in  1682. 

DUQUE  CORNEJO,  Pedro,  a  Spanish  sculptor 
and  painter,  was  born  at  Seville  in  1677.  He  was 
a  pupil  of  Pedro  Ruldun  for  sculpture,  but  it  is  not 
known  by  whom  he  was  instructed  in  painting. 
The  pictures  which  he  painted  in  oil  for  the  Car- 
thusian priory  of  Santa  Maria  de  las  Cuevas,  repre- 
senting St.  Bruno  and  other  monks  of  the  order, 
and  those  which  he  painted  in  fresco  for  the  monas- 
tery of  San  Geronimo  de  Bucnavista,  are  not  with- 
out merit.  He  had  a  ready  invention,  and  produced 
numerous  designs,  which  are  much  esteemed  at 
Seville.  He  died  at  Cordova  in  1757,  and  was 
buried  with  great  pomp  in  the  cathedral  of  that 
city.  His  works,  as  a  sculptor  and  carver  in  wood, 
aro  to  be  seen  in  the  cathcdrnls  and  churches  of 
Seville,  Cordova,  Granada,  and  elsewhere. 

DUQUEYLAR,  Paul,  a  French  historical  painter, 
born  at  Digne  in  1771,  was  a  scholar  of  David.  Most 
of  the  subjects  painted  by  him  are  taken  from  the 
classic  poets  and  ancient  historians,  and  are  of  an 
elevated  character.  The '  Judgment  of  Minos,'  and 
•  Belisarius,'  both  painted  at  Rome  in  1804,  are 
described  by  Kotzebue  in  his  'Souvenirs  d'ltalie.' 
He  was  still  living  in  1831. 

DURAMEAU,  Louis  Jacques,  a  French  historical 
painter,  was  born  in  Paris  in  1733.  He  was 
painter  to  the  kinsr,  and  keeper  of  the  pictures  at 
Versailles,  and  was  received  into  the  Academy  in 
1774  upon  his  painting  of  '  Summer '  on  the  ceiling 
of  the  Gallery  of  Apollo  in  the  Louvre.  He  also 
painted  the  ceiling  of  the  theatre  in  the  palace  of 
Versailles  with  the  subject  of  '  Apollo.'  There  are 
pictures  by  him  in  the  Museums  of  Alencon  and 
Besancon,  and  some  of  his  historical  subjects  have 
been  engraved  by  Levasseur.  He  died  at  Versailles 
in  1796. 

DURAND,  Cyrile,  a  French  genre  painter,  wns 
born  at  Bordeaux  in  17'JW,  and  died  there  in  1840. 
An  'Interior'  by  him  is  in  the  Museum  of  his 
native  citv. 

DURAND-BRAGER,  Jean  Baptists  Henri,  a 
French  marine  painter,  was  born  at  Dol  in  1814. 
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He  studied  under  Gudiu  and  Eugene  Isabey,  and 
in  1840  accompanied  the  fleet  which  brought 
Napoleon's  remains  from  St.  Helena,  which  island 
afforded  him  subjects  for  various  pictures.  He 
spent  much  of  his  time  in  travelling ;  he  went 
to  Buenos  Ayres  with  the  squadron,  and  explored 
Uruguay  and  Brazil ;  he  accompanied  the  ex- 
peditions to  Tangiera  and  Mogador,  and  to  Mada- 
gascar, and  he  wns  in  the  Crimea  during  the 
war  with  Russia.  He  painted  views  of  the  places 
lie  visited,  and  also  naval  combats  and  sea-pieces. 
He  died  in  1879.  There  are  several  of  his  works 
in  the  galleries  of  Versailles. 

DURANT,  Jkas  Loris,  a  French  portrait  painter 
and  engraver,  was  a  native  of  Orleaus.  He  worked 
at  Geneva  about  1670,  but  came  to  London  about 
the  year  1690.  Ho  was  a  very  indifferent  en- 
graver, and  was  chiefly  employed  by  the  book- 
sellers, for  whom  he  engraved  u  variety  of  book 
ornaments  and  portraits.  Among  the  latter  is  that 
of  Queen  Mary  II.,  after  Kneller. 

DURANTE,  Conte  Giorgio,  an  Italian  painter 
of  flowers  and  birds,  was  born  at  Brescia  in  1683, 
and  died  in  1755.  His  works  were  eagerly  sought 
after,  no  less  for  their  exact  imitation  than  for 
their  tasteful  composition.  They  are  rarely  met 
with  out  of  Brescia,  though  several  noble  Venetian 
families  possess  a  few  specimens,  and  the  best  are 
to  be  seen  in  the  royal  collection  at  Turin. 

DURELLO,  Simon,  a  German  engraver,  exe- 
cuted some  of  the  portraits  for  the  work  entitled, 
'  Istoria  di  Leopoldo  Cesare,'  published  at  Vienna 
in  1674. 

DURER,  ALimKCflT,  the  great  representative 
artist  of  Germany,  was  of  Hungarian  descent,  it 
having  been  lately  proved  almost  beyond  doubt 
that  his  father  liclonged  to  a  Hungarian  family 
of  the  name  of  Ajtos,  who  had  lived  for  many 
generations  in  a  little  village  of  the  same  name, 
near  Gzula.  This  name  of  Ajtos,  derived  from 
'aito'  (a  door),  signifies  the  Bainc  ns  the  German 
Thurer  or  Durer,  which  was  probably  a  translation 
of  it,  and  it  is  significant  that  Diirer  bore  the 
same  arms — viz.,  the  open  door  under  a  pent-house 
roof — that  were  borne  by  this  family,  who  pro- 
bably ranked  among  the  lesser  nobility  of  Hungary, 
although  thoy  lived,  as  Durer  himself  tells  us, 
"by  tending  oxen  and  horses."  Albrecht  Durer, 
the  elder,  however,  deserted  this  patriarchal  call- 
ing, and  became  a  goldsmith,  and  after  passing 
some  time  with  the  great  masters  of  that  craft  iu 
the  Netherlands,  he  came  to  Nuremberg  in  1455, 
where  he  engaged  himself  to  a  master  goldsmith, 
named  Hieronymus  Holpcr,  (not  Haller,  as  has  been 
stated  erroneously,)  whose  young  daughter  Barbara 
he  married  in  1467,  taking  up  about  the  same  time 
his  rights  as  burgher  and  master  goldsmith  in  the 
city.  Albrecht  Diirer  was  the  third  of  eighteen 
children  who  were  born  to  this  worthy  goldsmith, 
most  of  whom  died  in  infancy.  His  birth  took 
place  on  May  21st,  1471,  and  Anton  Koburger,  the 
celebrated  printer,  was  his  godfather.  "When  I 
had  learnt  to  write  and  read,"  says  Diirer,  in  a 
brief  family  chronicle  of  his  own  compiling,  "my 
father  took  me  from  school  and  taught  me"  the 
goldsmith's  work."  But  he  continues,  "  my  inclin- 
ation carried  mo  more  towards  painting."  There- 
fore, his  father,  giving  in  to  his  desire,  bound  him 
apprentice  in  1486  to  the  best  Nuremberg  painter 
of  his  time — Michel  Wolgcmut— to  servo  with  him 
for  three  years.  "  During  this  time,"  writes  Diirer, 
"  God  gave  me  diligence  so  that  I  learnt  well.  And  I 
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when  I  had  served  my  time,  my  father  sent  me 
away,  and  I  was  absent  four  years,  until  m.v  father 
required  me  back,  and  as  I  set  out  in  1490  after 
Easter,  so  I  returned  in  1494  after  Whitsnnttde." 
This  is  all  Diirer  tells  us  concerning  his  '  Lehr- 
und  Wanderjahre,'  nor  have  we  much  other  record 
concerning  them.  A  portrait  he  drew  of  himself 
in  the  looking-glass  in  his  thirteenth  year  is, 
however,  still  preserved  in  the  Albcrtina  at  Vienna, 
and  a  careful  pen-drawing  of  the  4  Virgin  and 
two  Angels,'  dated  1485,  is  to  be  found  in  the 
Berlin  MuBeum :  but  this  is  more  probably  a  copy 
from  some  earlier  master  than  an  original  com- 
position. Where  Diirer  went  during  his  four 
4  Wanderjahre'  is  not  certain.  Christoph  Scheurl 
expressly  states  in  one  place  that  he  made  a  tour 
through  Germany,  and  both  he  and  Neuddrffer 
affirm  that  he  was  in  Colmar  in  1492,  where  he 
was  entertained  by  Martin  Schongauer's  three 
brothers,  as  also  by  a  fourth  brother  at  Basle.  He 
would  also  seem  to  have  been  at  Strassburg  in 
1494,  judging  from  an  old  inscription  on  two  por- 
traits supposed  to  have  been  executed  by  him.  But 
many  writers  are  of  opinion  that  he  crossed  tho 
Alps  at  this  period,  and  passed  some  time  in  Italy, 
and  this  view  has  recently  been  supported  by 
Prof.  Thausing,  though  it  cannot  be  Raid  that  tho 
evidence  he  brings  forward  in  favour  of  it  is  strong 
enough  to  establish  it  in  face  of  many  difficulties. 
Wherever  Diirer  went  during  his  4  Wanderjahre,'  it 
is  certain  he  returned  to  Nuremberg  in  May,  1494. 
44  And  when  I  reached  home,"  he  writes  in  his 
iiBual  laconic  style,  "  Hans  Fiey  treated  with  my 
father,  and  gave  me  his  daughter  Agnes,  ai  d  ho 
gave  me  with  her  two  hundred  florins,  and  tho 
marriage  was  celebrated  on  the  Monday  befcre 
St.  Margaret's  Day,  in  the  year  1494."  This  is 
all  Durer  tells  us  concerning  his  marriage,  nor 
does  he  afterwards  iu  any  of  his  writings  men- 
tion his  wife  except  incidentally  in  the  briefest 
manner. 

But  Diircr's  silenco  has  not  prevented  his 
biographers  from  indulging  in  endlct-s  conjectures 
concerning  his  domestic  relations.  The  tradiiion 
that  his  marriage  was  unhappy  iH  a  very  old  one, 
but  its  foundation  seems  to  rest  entirely  on  a  letter 
written  by  Pirkheimer  to  Johnnn  Tscherte  of 
Vienna,  architect  to  Charles  V.  This  long  letter, 
which  deals  chiefly  with  the  politics  of  the  time, 
was  written,  not  in  1528,  as  has  been  supposed, 
but  in  1530,  two  years  after  Durer's  death,  and  in 
it  Pirkheimer  accuses  Diircr's  wife  of  having 
worried  and  tormented  her  husband  to  such  a 
degree  that  in  the  end  she  caused  his  death.  Tho 
language  is  strong— 44  She  so  gnawed  into  his  heart 
that  he  went  from  hence  the  quicker  " — 14  in  short, 
she  alone  is  the  cause  of  his  death."  This  hitter 
accusation  is,  however,  regarded  by  Prof.  Thaus- 
ing, and  several  modern  critics,  to  be  merely  tho 
result  of  an  overflow  of  spite  on  the  part  of  the 
learned  writer.  He  had  never  liked  his  friend's 
wife,  and  had  recently  been  annoyed  by  her  selling 
some  stag-horns  belonging  to  Diirer,  which  ho 
especially  desired.  Hence,  according  to  Prof. 
Thausing,  his  vile  misrepresentations,  which  have 
blackened  the  character  of  Frau  Agnes  for  cen- 
turies. It  i'b  of  course  possible  that  Pirkheimer's 
resentment  towards  Agnes  Frey  made  him  take 
a  harsher  view  of  her  conduct  than  was  justifiable, 
but  it  is  difficult  in  the  face  of  this  letter  to  believe 
with  her  modern  champions  that  her  conduct  was 
irreproachable.  The  letter  itself  seems  never  to  have 
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been  sent  to  its  destination,  but  a  rough  draft  of  it 
in  Pirkhcimer's  own  handwriting  is  preserved  in 
the  Stadtbibliothek  at  Nuremberg,  and  was  printed 
in  full  in  tho'Rcpcrtorium  fur  Kunstwissenschaft,' 
vol.  ii.  1879. 

After  his  marriage  Diirer  lived  for  some  years 
with  his  young  wife  in  his  father's  house,  *  Unter 
di-r  Vesten.'aud  his  father  dying  in  1502,  he  appears 
from  that  time  to  have  taken  charge  of  his  mother 
until  her  deuth  in  1514,  and  of  his  young  brother 
Hans,  whom  he  educated  as  a  pnmter.  During 
this  period,  viz.,  from  1494  to  1505,  he  executed 
several  of  his  larger  copper-plates,  such  as  the 
magnificent  'Adam  and  Eve  (1504),  'The  Na- 
tivity' (1504),  'The Great  Horse'  aud  'The  Little 
Horse*  (1505),  besides  a  good  many  others  con- 
sidered to  have  been  copied  from  Wolgemut.  The 
beautiful  conception  of  the  '  Prudigul  Son  '  is  also 
referred  to  this  period.  But  by  far  tho  greatest 
work  that  he  executed  at  this  time  was  the  magni- 
ficent series  of  lif  teen  large  wood-engravings  illus- 
trating tlvo  1  Apocalypse,'  of  which  editions  in 
German  and  in  Latin  were  published  in  Nuremberg 
in  1498,  under  tho  respective  titles  of '  Die  hcim- 
liche  Oflcnharung  Johunnis,'  and  '  Apocalipsis  cum 
Fignris.'  The  sixteenth  cut,  representing  the 
'Vision  of  the  Virgin  and  Child  beheld  by  St.  John 
an  ho  is  writing  his  Revelation,'  was  added  on  tho 
title-page  to  the  second  Latin  edition  published  in 
1511.  These  cuts  mark  an  epoch  in  tho  history  of 
wood-engraving.  It  is  not  only  that  in  their  con- 
ception and  design  they  are  grander  than  any  that 
bad  previously  appeared,  but  also  that  they  aro  far 
more  skilfully  executed.  It  was  long  a  disputed 
point  whether  Durer  did  not  himself  cut  the 
blocks  for  these  surprising  works,  but  most 
authorities  now  agree*  that  he  could  not  have 
done  so.  Diirer's  first  painting  of  importance, 
•The  Adoration  of  the  Magi,'  now  in  the  Uffizi  at 
Florence,  w«s  likewise  executed  at  this  period.  It 
is  dated  1504. 

In  the  autumn  of  1505  Durer  undertook  a  journey 
to  Venice,  a  city  that  had  a  large  traffic  with  Nurem- 
berg. It  is  stated  by  Vasari  that  he  went  there  to 
defend  his  rights  agninst  Marc  Antonio,  who  was 
copying  his  plates  and  monogram.  But  that  whole- 
sale piracy  of  his  works  which  was  carried  on  to 
a  great  extent  by  Marc  Antonio  and  others  at  a 
later  period  had  scarcely  begun  at  this  time,  though 
it  is  possible  that  Durer  while  in  Venice  suffered 
from  it,  and  made  some  complaint  to  the  Signory. 
The  most  probable  reason  that  has  been  stated  for 
bis  joumey  that  he  had  already,  before  starting, 
received  a  commission  from  the  German  merchants 
in  Venice  for  a  picture  to  adorn  their  new  Hall  of 
Exchange — the  Fondaco  dei  Tedeschi — upon  the 
decoration  of  which  Titian  and  Giorgione  were 
also  employed.  If  he  had  not  received  it  before, 
it  is  certain  that  soon  after  his  arrival  in  Venice 
he  received  his  commission,  and  began  to  work  on 
the  magnificent  picture  known  as  'The  Feast  of 
the  Rosary  (or  Hose-Garlands),'  now  in  the  monas- 
tery of  Strahow  near  Prague.  During  Diirer's 
sojourn  in  Venice,  which  lasted  from  the  end  of 
1505  to  the  beginning  of  1507,  he  wrote  nine 
letters  to  his  friend  the  learned  counsellor  of 
Nuremberg,  Wilibald  Pirkheimer,  with  whom,  as 
we  see  by  these  same  letters,  he  was  upon  terms 
of  intimacy. 

On  Diirer's  return  to  Nuremberg  in  1507  he 
painted  several  large  altar-pieces :  viz.,  in  1507.  the 
two  single  figures  of  'Adam  *  and  '  Eve '  on  panels 
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of  which  the  originals  are  generally  supposed  to 
bo  those  in  the  Pitti  Palace  at  Florence;  in  1508, 
'The  Martyrdom  of  the  ten  thousand  Christians,' 
now  in  the  Vienna  Gallery;  in  1509,  'The  As- 
sumption of  the  Virgin,'  painted  for  the  merchant 
Jacob  Heller  of  Frankfort,  as  an  altar-piece  in 
the  church  of  the  Dominicans,  but  removed  by  the 
Elector  Maximilian  of  Bavaria  to  Munich,  where  it 
was  burnt  in  1674;  and  in  1511  the  Bplendid 
painting  of  the  '  Adoration  of  the  Trinity,  in  the 
Imperial  Gallery  at  Vienna.  Besides  painting  these 
works,  Diirer  was  busily  engaged  at  this  period 
upon  various  series  of  wood-cuts.  The  year  1511, 
in  which  the  great  picture  of  tho  'Trinity'  was 
accomplished  was  especially  fruitful.  In  this 
year  were  published  the  first  edition  of  the  'Life 
of  the  Virgin,'  a  series  of  twenty  folio  cuts ;  the 
scries  known  as  tho  '  Great  Passion,'  consisting  of 
twelve  folio  cuts ;  and  the  '  Little  Passion,'  con* 
taining  thirty-seven  small  cuts.  This  is  perhaps 
the  best  known  of  all  the  series  of  wood-engrav- 
ings. Thirty-five  of  the  original  blocks  are  now 
in  the  British  Museum.  Numerous  other  cuts  of 
single  subjects  belong  to  the  same  period.  But 
it  is  by  his  copper-plate  engravings  more  than 
by  his  paintings  or  wood-cuts  that  Diirer  is 
now  known  to  the  world.  The  earliest  copper- 
plates which  Diirer  is  known  certainly  to  have 
executed  are,  according  to  Prof.  Thausing,  the 
'  Holy  Family  with  the  Locust'  (Bartscb,  44),  and 
the  1  Love  Offer'  (Bartsch,  93);  both  these  bear  his 
monogram,  but  wero  probably  copies  from  some 
older  master.  His  noble  original  conceptions  be- 
long to  a  later  date.  Among  tho  finest  of  these 
may  be  named,  'Death's  Coat  of  Arms' (1503); 
•The  Prodigal  Son;'  'Adam  and  Eve'  (1501); 
•The  Nativity'  (1504);  'The  Knight,  Death, 
and  the  Devil'  (1513);  'Melancholia'  (1514); 
'St.  Jeromo  in  his  chamber '  (1514) ;  'The  Great 
Fortune,'  and  the  'St.  Eustace'  (or  'St.  Hubert'). 
The  two  last  are  large  plates  of  uncertain  date, 
but  are  referred  by  Prof.  Thausing  to  Diirer's  early 
time.  Other  writers  date  them  later.  The  plates 
of  the  beautiful  series  known  as  the  '  Passion  in 
Copper,*  date  from  1508  to  1513. 

In  1518  Diirer  went  to  Augsburg  at  the  time  of 
the  Imperial  Diet,  and  there  drew  a  portrait  of  the 
Emperor  Maximilian,  for  whom  he  afterwards  exe- 
cuted two  immense  works  in  wood-engraving,  viz. 
'  The  Triumphal  Arch  of  the  Emperor  Maximilian,' 
composed  of  ninety-two  blocks,  and  the  allegory 
called  'Tho  Triumphal  Car  of  the  Emperor 
Maximilian.' 

In  1520-21  Diirer,  accompanied  by  his  wife, 
undertook  a  journey  to  the  Netherlands,  of  which 
he  has  left  us  a  detailed  account  in  a  journal  he 
kept  during  his  travels.  This  journal,  with  tho 
letters  written  from  Venice,  was  first  published 
in  Von  Murr's  'Journal  zur  Knnstgeschichte '  in 
1779-1781.  It  is  translated  into  English  in  Mr.  W. 
B.  Scott's  and  in  Mrs.  lit  .ton's  lives  of  Diirer. 
After  his  return  from  this  journey,  which  appears 
to  have  been  chiefly  undertaken  in  order  to  get  a 
ratification  from  tho  Emperor  Charles  V.  of  a 
pension  that  had  been  granted  him  by  Maximilian, 
Durer  remained  quietly  working  in  Nuremberg  until 
his  death,  which  took  place  on  tho  6th  of  April, 
1528.  His  hist  great  work  had  been  the  painting 
of  the '  Four  Evangclists.'grandly-coneeived  figures, 
which  he  presented  to  his  native  city.  They  are 
now  in  tho  Munich  Gallery. 

Besides  his  artUtic  works  Diirer  wrote  sovcrul 
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treatises  —  the  most  important  being,  'Tlic  Art 
of  Mensuration"  (1525);  'Instruction  on  the 
Fortification  of  Towns,  Castles,  and  Places '  (1527)  ; 
and  the  'Treatise  on  Proportion,'  published  after 
his  death  in  1528.  He  is  also  believed  to  have 
executed  some  plastic  works,  one  of  which,  a 
carving  in  hone-stone  of  '  The  Birth  of  St.  John 
the  Baptist,'  is  in  the  British  Museum. 

Durer's  art  is  essentially  German  in  character, 
and  thoso  who  only  admire  the  Italian  ideal  find 
nothing  in  it  to  desire.  It  is  the  lament  of  many 
writers  that  he  did  not  receive  Italian  training ; 
but  those  who  truly  appreciate  his  art  rejoice  that, 
in  spite  of  various  influences  that  might  have 
affected  it,  his  style  remained  thoroughly  individual 
and  German.  "  In  creative  richness  of  fancy,  in 
extensive  power  of  thought,  and  in  moral  energy 
and  earnest  striving,  Di'irer,"  writes  Liibke,  "must 
be  called  the  first  of  all  German  masters ;  and  as 
regards  artistic  gifts,  need  fear  no  comparison  with 
any  master  in  the  world,  not  even  with  Raphael 
and  Michelangelo.  Notwithstanding,  in  all  that 
concerns  the  true  means  of  expression— the  cloth- 
ing of  the  idea  in  the  garment  of  exquisite  form — 
he  lies  so  deeply  fettered  within  the  bonds  of  his 
own  limited  world  that  he  rarely  rises  to  the  same 
height  of  thought  or  expression." 

This  is  no  doubt  true  to  some  extent.  We  do 
not  find  in  Diircr's  art  the  classic  ideal  of  the  per- 
fection of  man's  physical  nature,  nor  the  spiritual 
ideal  of  the  early  religious  painters,  nor  the  calm 
dignity  and  rich  sensuous  beauty  of  the  great 
masters  of  the  Italian  Renaissance,  but  in  it  we 
find  a  noble  expression  of  the  German  mind,  with 
its  high  intellectual  powers,  its  daring  speculative 
philosophy,  its  deep-seated  reverence,  its  patient 
laboriousness,  and  above  all  its  strnngo  love  for 
the  weird  and  grotesque.  Diirer  was  the  com- 
panion of  some  of  the  most  learned  and  thoughtful 
men  of  his  day.  Luther  and  Melancthon  were 
among  the  number  of  his  friends,  and  there  is  no 
doubt  but  the  reforming  spirit  of  the  ago  was 
powerfully  at  work  within  him,  affecting  his 
thought  and  art.  Melancthon  bears  testimony  to 
his  rare  worth  as  a  man  by  saying,  *'  his  least 
merit  wat  his  art." 
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PRINCIPAL  PAINTINGS. 

Adoration  of  the  Magi.    1504.    (Fffizi.  Florence.) 
Feast  of  the  Rose-Garlands.  1506.  ( Mo,uxstery  of  Stra- 

Aoir,  near  Prague.) 
Virgin  crowned  by  two  Angels.  (Marquis  of  Lothian, 

Scotland.) 

Martyrdom  of  the  Ten  Thousand.    1508.    (  Vienna.) 
Crucifixion ;  small.  (Dresden.) 
Adoration  of  the  Trinity.    1511.    ( Vienna.) 
Figures  of  the  Four  Apostles.   1526.  (Munich.) 

PORTRAITS. 

Portrait  of  Himself .    1408.   ( Florence.) 

„  „        1505?  (Munich.) 

Albrecht  Diirer  the  Elder.  <  Four  replicas  at  Augsburg, 

Munich,  Vffiii,  and  Sion  House.) 
A  Yonng  Man  ;  probably  Bans  Diirer.  1500.  (Munich.) 
Oswald  Krell.    1499.  (Munich.) 
Michel  Wolgemut.    1516.  (Munich.) 
Hieronymus  Hohwchuher.  1526.  (Germanisch*  Museum, 

Nuremberg.)  11  Mil- 

DURER,  Hans,  a  younger  brother  of  the  cele- 
brated Albrecht  Diirer,  was  born  at  Nuremberg 
in  1490.  When,  in  1502,  they  lost  their  father, 
Albrecht  took  the  young  Huns,  a  boy  of  twelve, 
under  his  protection,  and  gave  him  instruction  in 
art.  He  afterwards  became  court  painter  to  the 
King  of  Poland,  at  Cracow.  His  death  is  not  re- 
corded, though  it  is  thought  that  he  may  have  been 
dead  in  1538,  for  in  that  year  his  brother  Andreas 
went  from  Nuremberg  to  Cracow  to  collect  debts. 
A  few  old  German  paintings  with  the  initials  //.  D. 
are  attributed  to  Hans  Diirer,  but  nothing  certain 
is  known  of  his  works. 

DURET,  Pierre,  a  French  engraver,  who  was 
living  in  Paris  in  1767.  He  engraved  several  plates 
of  landscapes,  principally  after  the  Dutch  masters, 
among  which  are  the  following: 

A  View  in  Holland  ;  after  WmtSaO. 
Two  Moonlight  subjects  ;  after  Van  dtr  Xter. 
The  Country  Blacksmith  ;  after  Ph.  IVouu-eruutn. 
An  Italian  Sea-port;  after  Vernet. 

DURIKGER,  Daniel,  a  Swiss  painter,  born  at 
Steckborn,  in  Thurgau,  in  1720,  Btudied  at  Zurich, 
and  distinguished  himself  ns  an  excellent  painter 
and  etcher  of  animals.    He  died  in  1786. 

DURMER,  Franz  Valentin,  an  Austrian  en- 
graver and  draughtsman,  was  born  at  Vienna  in 
1766.  He  studied  at  the  Academy  of  that  city, 
and  executed  after  Guido  Reni  the  '  Four  Seasons,' 
and  after  Poelenborch  the  '  Nativity,'  which  are 
two  of  his  best  plates.   He  was  still  living  in  1835. 

DURNO,  James,  an  historical  painter,  was  born 
about  the  year  1752.  He  studied  first  under  An- 
drea Casali,  and  afterwards  under  West,  and 
painted  two  pictures  for.  Boydell's  Shakespeare 
Gallery.  The  early  productions  of  this  artist  g  ive 
promise  of  great  ability,  which  was  not,  however, 
fulfilled.  He  went  to  Italy  in  1774,  and  died  there 
in  1795. 

DU  RONCERAY,  Marguerite  Louise  Amelib 
Delorme.    Sec  Delorme  i>c  ROMCKBAY. 

DURR,  John,  a  native  of  Germany,  flourished 
about  the  year  1625.  He  was  an  engraver  of 
little  repute,  and  worked  chiefly  for  the  booksellers, 
for  whom,  among  other  hook-plntm,  he  engraved 
some  portraits,  particularly  those  of  II.  J.  Ernest 
and  his  family,  and  J.  Zimmer. 

DUSART,  Cornells,  the  elder,  flourished  in 
Holland  in  tho  17th  century.  In  the  Amsterdam 
Museum  is  a  'Fish  Market'  by  him,  signed  and 
dated  1653. 


Digitized  by  Google 


Dusart 


PAINTERS  AND  ENGRAVERS. 


Duval-le-Camua 


Antwerp. 


DUSART,  Cornelia,  (or  Do  Sart,)  a  Dutch 
painter  and  engraver,  was  born  at  Haarlem  in  1660. 
He  entered  the  guild  of  that  city  in  1679,  and  died 
there  in  1704.  He  was  a  pupil  of  Adriaan  van 
Ostade,  whose  style  he  imitated  with  considerable 
success.  His  works,  like  those  of  Ostade,  repre- 
sent Dutch  peasants  regaling  and  merry-making. 
Although  not  equal  to  his  master  in  the  richness 
of  his  tones  and  the  harmony  of  his  effect,  his 
colouring  is  clear  and  agreeable,  his  compositions 
are  ingenious,  and  his  touch  very  spirited.  There  is 
great  inequality  in  the  works  of  Dusnrt ;  but  some 
of  his  best  pictures  are  in  tho  following  galleries: 

Amsterdam.  Museum.  Fish  Market.  1683. 

The  Ambulant  Musicians. 
A  Village  Fair. 
A  Village  Iun. 
lutcrwr  with  Peasants. 
A  Dutch  Kcrmesse. 
"Woman  an.l  Child.   1679  (kis  ear- 
Hot  known  fork). 
Peasants  Fighting.  1697. 
Niue-pius  Flayer.*.  1(568. 
A  Pea-ant  Family. 
A  Dutch  Inn.  1687. 
The  Musicians. 
Interior  uf  an  Inn. 

Xorthbrook  )  „     .,  a 
^•nll      t  Family  Scene. 

Bute  Coll.    Boors  drinking. 

Petersburg,  ^'j'""}  A  Donkey.  1031. 

_  „         Interior  of  a  Grocer's  Shop. 

_  ,,         A  Peasant  Family. 

Vienna.        Gallery.    Peasant*  before  an  Inn. 

Dusart  executed  some  very  spirited  etchings, 
and  a  few  plates  in  mezzotint,  which  are  full  of 
humorous  character.  The  following  are  his  best 
prints : 

TLATK3  IN  MEZZOTINT. 

An  old  Man  playing  on  the  Violin. 
A  Girl  confessing  to  a  Monk. 

A  Dutch  Boor  reading  a  Paper,  and  holding  a  Bottle. 


Dulwich. 
Frankfort 
Glasgow. 
Hague. 


^  >• 
GatUry. 


Gallery. 
StaJel  Intl. 
Gallery. 
Jfttteum. 


Monkeys  regaling. 
An  Indian  dancing  with  a  Girl. 
A  Girl  danciug  with  a  Tea-Pot  in  her 


Twelve  plates  of  the  Months  of  the  Year. 
The  Five  Senses. 

ETCHINGS. 

The  Interior  of  an  Alehouse,  with  Boors  regaling. 

The  Orent  Fair.  1(1*5. 

The  Little  Fair.  1085. 

The  Amorous  Cobbler. 

The  Village  Surgeon.  1695. 

The  Village  Physician.  1695. 

The  Inside  of  a  Dutch  Alehouse. 

A  Village  Festival ;  after  himself. 

DDSCHER.   See  TOschkr. 

DUSIGN.  ■,  a  portrait  painter,  was  a  son  of 

Colonel  Dusi;n.  He  was  a  pupil  of  Sir  Joshua 
Reynolds,  and  practised  for  a  few  years  at  Bath, 
where  his  family  resided.  He  died  at  Rome  in 
1770. 

DUTILLEUX,  Henri  Joseph:  Constant,  a 
French  landscape  painter,  who  painted  also  a  few 
portraits,  was  born  at  Douai,  in  1807.  He  studied 
under  Hersent  and  at  tho  Ecole  lies  Beaux-Arts, 
and  worked  at  Arras  from  1830  until  1800,  in 
which  year  he  removed  to  Paris,  where  he  died  in 
1865.  There  are  Landscapes  by  him  in  the 
Mus-urns  of  LUIfl  and  of  Douai. 

DUTTEXHOFEK,  Christian  FRiEr-Rirn,  a  Ger- 
man engraver,  was  born  at  Gronau  in  Wurtemberg 
in  1778.  He  Btudied  under  Klengel  at  Dresden, 
and  is  chiefly  known  by  his  landscapes  after  Claude, 


Poussin,  Annibale  Carracci,  P.  Bril,  and  various 
views  in  the  Tyrol.  He  also  copied  Woollen's 
print  of  'Solitude,'  after  Wilson,  and  was  one  of 
the  artists  employed  on  the  'Musee  Napoleon.' 
He  died  at  Heilbronn  in  1846.  His  son,  Anton 
Duttenhofkr,  who  was  likewibo  an  engraver, 
and  was  a  pupil  of  his  father,  died  ut  Stuttgart  in 
1843,  at  the  age  of  31. 

DU  VAL,  Charles  Allen,  a  portrait  and  subject 
painter,  was  born  in  1808.  He  practised  at  Man- 
chester, and  exhibited  at  the  Royal  Academy  from 
1836  till  his  death  in  1872.  Among  his  works  are  : 

The  Giaour.  1842. 
Columbus  in  chains.  1855._ 
The  Dedication  of  Samuel.  1S58. 
The  Morning  Walk.  1801. 

DUVAL,  Marc,  called  Bertin,  after  his  brother- 
in-law,  and  also  '  Le  Sourd  de  Charles  IX.,'  a 
painter  and  wood-engraver,  was  born  at  Le  Mans, 
and  became  court  painterof  Charles  IX.  of  France. 
Among  his  engravingB,  which  are  very  rare,  may 
be  mentioned  the  Brothers  Coligni  and  Catharine 
de'  Medici.    Ho  died  in  Puris  in  1581. 

DUVAL,  N  ico  i.  a  as.   See  Du  Val,  Robert. 

DUVAL,  Philippe,  a  French  painter,  flourished 
about  the  year  1672.  Ho  was  first  a  scholar  of 
Charles  Le  Brun,  and  afterwards  studied  at  Venice. 
He  came  to  England  in  the  reign  of  Charles  II., 
and  painted  some  historical  and  mythological 
subjects,  one  of  which,  dated  1672,  represented 
'  Venus  receiving  from  Vulcan  the  Arms  of  jEneaa.' 
He  died  in  London  in  1709. 

DU  VAL,  Robert,  a  Dutch  painter,  who  has 
often  been  called  in  error  Nicolaas  Duval,  was 
born  at  the  Hague  in  1644.  After  studying 
under  Nicolaas  Witling  he  went  to  Italy,  and  be- 
came an  imitator  of  Pietro  da  Cortona.  On  his 
return  to  Holland  he  was  employed  by  William, 
Prince  of  Orange, afterwards  king  of  England.  It 
is  said  that  ho  was  sent  to  Hampton  Court  to  put 
in  order  the  Cartoons  of  Raphael ;  but  whether  to 
repaint,  or,  in  modem  phrase,  to  restore  them,  is  not 
stated.  He  was  appointed  director  of  tho  Academy 
at  the  Hague,  and  died  there  in  1732. 

DU  VAL,  &  This  artist  is  mentioned  by  Pa- 
pillon  as  an  engraver  on  wood,  who  flourished 
about  the  year  1650,  and  was  remarkable  for  tho 
neatness  and  delicacy  of  his  execution.  There  are 
twenty  cuts  by  him  for  the  1  Histoire  miraculcuse 
de  Notre-Damo  do  Liesse.'  His  other  prints  are 
chiefly  from  the  designs  of  Jacques  Stella  and  N. 
Cochin.  S.  Du  Val  is  sometimes  mentioned  as 
Skbastiano,  and  sometimes  as  Stefano  Du  Val  ; 
but  there  is  a  degree  of  mystification  about  him 
which  requires  elucidation.  He  must  not  be  con- 
founded with  Skbastiano  D'Vl,  or  D' Val,  who 
lived  a  century  earlier. 

DUVAL-LE-CAMUS,  Jcles  Alexandre,  a 
French  historical  and  scriptural  painter,  tho  son  of 
Pierre  Duvul-le-Camus,  was  born  in  Paris  in  1817. 
He  studied  under  his  father,  to  whose  style  his  own 
has  considerable  affinity,  rind  under  Drolling  and 
Delaroche.  He  died  in  1878.  Amongst  his  chief 
works  are : 

Tobit  and  the  Angel. 

Petit*  Dejeuners  de  Marly. 

Rousseau  writing  1  Hi-loise.'  1846. 

The  Boar-Huuters.  1853. 

Macbeth  and  the  Witches.  1855. 

The  Flight  into  Egypt.  1857. 

Jacques  Clement.    1861.    (Luxembourg  Gallery.) 

St.  Elizabeth  of  Hungary.  1863. 

Martyrdom  of  St.  Laurence.  1867. 
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DUVAL-LE-CAMUS,  Pierre,  a  French  genre 
and  portrait  painter,  was  born  at  Lisieux  in  1790. 
He  Btudied  under  David,  and  became  puintcr-in- 
ordinary  to  the  Duchess  of  Ilerry.  He  died  at  St. 
Cloud  in  1854.    Amongst  hia  works  are  : 

The  Baptism.  1819. 

The  Brothers  of  the  Christian  Doctrine.  1822. 
Interior  of  a  Kitchen.  1824. 
Ennui.  1827. 

Labourer's  Family  returning  from  school  1827. 

Halt  of  Huntsmen.  1837. 

Wolf-Hunting.  1838. 

The  BlesMug.of  Orphans.  (Louvre.) 

The  First  Gatherings  of  Harvest.  (I^tuvre.) 

PifTeraro  teaching  his  Sua.  (Louvre.) 

An  Interior.    (Bordeaux  Museum.) 

DUVEAU,  Louis  Jean  Noftt.,  a  French  painter, 
who  was  born  at  St.  Mulo  in  1818,  studied  history 
and  genre  painting  under  Leon  Cogniet  in  Paris, 
and  afterwards  visited  Italy.  He  was  successful 
in  representing  scenes  of  tisher-life  in  his  native 
country.  He  died  in  Paris  in  1867.  In  the  Lille 
Museum  is  hia  1  Perseus  aud  Andromeda,'  painted 
in  1805. 

DUVENEDE,  Marcus  van,  a  Flemish  painter, 
was  born  at  Bruges  about  1674.  He  went  to  Home 
when  he  was  very  young,  and  became  a  scholar  of 
Curio  Mnratti,  in  whose  academy  he  studied  four 
M-.ii  s.  There  are  several  of  his  pictures  in  the 
churches  and  convents  of  his  native  city,  of  which 
the  most  esteemed  is  the  '  Martyrdom  of  St. 
Laurenco'  in  the  chapel  of  St.  Christopher.  He 
died  at  Bruges  in  1730. 

DUVET,  Jean,  (often  incorrectly  called  Danet.) 
a  French  engraver,  was  born  at  Langrcs  in  1485. 
He  is  sometimes  called  the  4  Master  or  the 
Unicorn/  from  his  having  sometimes  engraved 
that  animal  in  his  allegorical  subjects.  He  flour- 
ished in  Paris  in  the  reign  of  Henry  II.  of  France, 
and  died  after  1561.  Bartsch  enumerates  forty  rive 
prints  by  this  artist;  his  plates  are  generally 
marked  /.  D.  or  with  one  of  these  ciphers,  or 

^^ijj  Tuo  Allowing  are  among  hia  works : 

The  God  Mara;  I.J).  1630. 

The  Marriage  of  Adam  and  Eve. 

Moses  with  the  Patriarchs. 

The  Manifestation  ot  St.  John  the  Baptist. 

The  Crucifixion. 

A  set  of  twenty-four  plates  of  subjects  from  the  Apoca- 
lypse (the  first  of  them  marked  Joh.  Hunt  aurifab. 
Li  ni/on.  annor.  70.  hat  kittoria*  per/kit,  1555). 

DU  VIVIER,  G.    See  Vivikb,  0.  PR. 

DU  VIVIER,  Ignaz,  a  painter  born  ot  Rians  in 
1758,  was  instructed  by  Casanova,  and  executed 
battle-scenes  in  the  style  of  his  master.  He  after- 
wards removed  to  Vienna  ai  d  tun  ed  his  attention 
chiefly  to  landscapes;  a  '  Waterfall '  by  him  is  in 
the  Vienna  Gallery.  He  also  etched  a  large  number 
of  landscapes  and  genre  pictures.  He  died  in  Paris 
in  1832. 

DU  VIVIER,  Jean  Bernard,  a  native  of  Bruges, 
was  a  painter  of  historical  subjects  and  professor 
ot  the  Normal  School  in  Paris.  After  having  been 
instructed  by  Hubert,  Paul  de  Kock,  and  Since, 
he  studied  for  six  years  in  Italy,  and  his  style  is 
distinguished  for  beautiful  composition,  correct 
drawing,  and  bright  colouring.  He  died  in  Paris 
in  1837. 

DU  VIVIER,  Louise.     See  under  Taiidieu, 
Jacques  Nicolas. 
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DUWETT,  Geurit,  (often  called  De  Wbtt,  Db 
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Wet,  De  Weth,  orDE  Wert,)  was  born  at  Amster- 
dam in  1616,  and  died  there  in  1679.  He  was  a 
Bcholar  of  Rembrandt,  whose  manner  he  imitated  ; 
he  also  painted  landscapes,  and  was  accounted  a 
good  colourist.  There  is  in  the  Copenhagen 
Gallery  '  Jephthah's  Daughter'  by  him. 

DUWETT,  Jacob,  (or  De  Wet,)  was  probably 
a  sou  of  Jan  Duwett.  In  1677  he  entered  the 
Guild  of  St.  Luke  at  Cologne,  where  he  flourished 
for  many  years. 

DUWETT,  Jan,  (De  Wet,  De  Wette  or  De 
Weth,)  is  said  to  have  been  born  at  Hamburg  in 
1617,  but  the  date  of  his  birth  was  probably  earlier. 
While  epiite  young  he  entered  the  school  of  Rem- 
brandt at  Amstordam,  and  his  style  partakes  of 
that  of  his  master  and  also  of  that  of  Gerard  Dou. 
He  produced  a  large  number  of  biblical  and  n> y  i  Il- 
logical pictures,  many  of  which  have  been  sold  as 
liembrandt's.  He  afterwards  settled  in  Hamburg, 
but  the  date  of  his  death  is  not  recorded.  The 
1  Raising  of  Lazarus'  by  him,  dated  1633,  is  in  the 
Darmstadt  Gallery,  and  '  Christ  in  the  Temple ' 
(1635)  and  the  '  Burning  of  Troy  '  ore  at  Bruns- 
wick: other  pictures  by  him  are  at  Kiel  and 
Copenhagen.  His  brother,  Emanuel  Duwett,  (or 
De  Wett,)  a  native  of  Hamburg,  who  was  likewise 
a  pupil  of  Rembrandt,  painted  landscapes  in  the 
style  of  Uytenbrouck. 

DUYNEN,  Isaac  van,  was  a  native  of  Antwerp, 
who  went  in  1664  to  the  Hague,  where  ho  became 
a  pupil  of  Van  Beyeren,  and  painted  sea  and  river 
fish  very  successfully.  He  died  at  the  Hague  in 
1688  or  1689.  There  is  a  picture  of  '  Cod-lish '  by 
him  in  the  Lille  Museum. 

DUYSTER,  W.  C,  a  Netherlandish  painter, 
was  the  author  of  a  painting  representing  'Soldiers 
playing  at  Tric-trac  in  the  Hermitage  at  St.  Peters- 
burg. 

DYCE,  WiLLIAM,  a  Scottish  historical  painter, 
was  born  ot  Aberdeen  in  1806,  aud  educated  at 
Marisehal  College,  where  he  graduated  at  the  ago 
of  sixteen.  He  then  studied  art  at  tho  Royal 
Academies  of  Edinburgh  and  London.    After  two 

f>rolongcd  visits  to  Rome,  which  may  be  said  to 
lave  formed  his  style,  he  settled  at  Edinburgh  in 
1830.  Here,  for  the  next  few  years,  he  painted 
portraits,  and  was  elected  an  Associate  of  the  Royal 
Scottish  Academy  in  1835.  Tho  year  1837  saw 
the  publication  of  his  pamphlet  on  art  education, 
which  led  to  his  being  placed  at  the  head  of  tho 
government  Schools  of  Design  throughout  the 
country.  Ho  entered  into  the  Westminster  Hall 
competitions,  and  produced  for  the  decoration  of 
the  Houses  of  Purhament  'The  Baptism  of  Ethel- 
bert,'  and  the  series  of  frescoes  illustrating  the 
history  of  King  Arthur.  He  also  painted  frescoes 
for  the  church  of  All  Saints.  Margaret  Street, 
London,  and  executed  decorative  works  for  tho 
Queen  at  Osborne  and  Buckingham  Palace.  Ho 
was  elected  an  Associate  of  the  Royal  Academy  in 
1844,  and  an  Academician  in  1848.  He  died  in 
London  in  1864.  The  following  are  some  of  the 
chief  Work*  exhibited  by  him : 


1827. 


Bacchus  mined  bv  the  Nvmphs. 
The  Infant  Hercules.  1830. 
The  Judgment  of  Soltmon.  (A 

carUon.)  1836. 
Frances*  a  da  Kimitii.  1537. 
Jamt  s  Hamiltou,  M  D. 
Piety  and  Faith.   Sir  Galahad  and  his  Companion*. 
Mercy. 


Xational  Gallery 
of  Sect/and. 
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The  Descent  of  Venn*.  1836. 

St.  Dunstan  separating  Edwy  and  Elgiva.  1830. 

The  Christian  Yoke.  1841. 

Joash  shooting  the  Arruw  of  Deliverance.  1844. 

Ja  ob  and  Kachel.  1853. 

Titian  s  First  Essay  in  Colour.  1857. 

St.  John  leading  hunio  the  Virgin.  1800. 

George  Herbert  at  Bcmcrton.  1861. 

DYCK,  Anthokius  van,  the  eminent  portrait 
painter,  was  born  of  good  family  at  Antwerp,  on 
the  22nd  of  March,  1699.  He  was  the  seventh 
child  of  a  family  of  twelve  ;  his  father,  Frans  van 
Dyck,  was  a  silk-merchant,  and  his  mother,  Maria 
Cuypers,  was  famous  as  an  amateur  flower  painter 
and  an  embroiderer.  Van  Dyck  was  apprenticed 
to  Hendrik  van  Balen  when  lie  was  but  ten  years 
old,  and  in  1615  entered  the  academy  of  the  great 
painter  Rubens,  with  whom  lie  remained  as  a  pupil 
till  1620,  when  he  was  engnged  as  his  assistant. 
In  1618,  Vun  Dyck  was  admitted  into  the  Guild  of 
St.  Luke  at  Antwerp.  In  the  beginning  of  1621,  ho 
paid  a  short  and  unimportant  visit  to  England,  and 
worked  in  the  service  of  James  I.,  from  whom  he 
received  £100  for  special  services.  Towards  the 
close  of  1622  he  was  back  in  Antwerp;  and  in 
1623,  by  the  advice  of  Rubens,  set  out  for  Italy. 
After  a  short  visit  to  Brussels,  occasioned  by  his 
love  for  a  peasant  girl  of  Savcnthem — for  the  church 
of  which  town  he  painted  a  1  Holy  Family'  and  a 
1  St.  Martin  '—Van  Dyck  arrived  in  Italy,  where 
he  executed  many  important  works.  He  stayed 
chiefly  at  Genoa,  but  also  visited  Rome,  Venice, 
and  Palermo.  On  his  return,  through  Paris,  to 
Antwerp  in  1626,  Van  Dyck  at  once  became  famous 
as  a  painter  both  of  historical  subjects  and  of 
portraits.  The  chief  historical  works  which  he 
then  executed  were  a  '  Crucifixion  '  for  the  church 
of  St.  Michael  at  Ghent  and  a  '  St.  Augustine'  for 
the  church  of  the  Augustines  at  Antwerp.  He  was 
now  loaded  with  commissions,  and  the  principal 
puhlic  edifices  at  Antwerp,  Brussels,  Mechlin,  and 
Ghent  were  embellished  with  the  productions  of 
his  pencil.  It  was  about  this  time  that  he  painted 
the  series  of  inimitable  portraits  of  the  eminent 
artists  of  his  time,  which  have  perhaps  never  been 
equalled  for  the  admirable  variety  of  attitudes, 
and  the  characteristic  expression  of  the  heads. 
They  were  engraved  by  the  most  eminent  artists 
of  the  lime,  Vorsterman,  Bolswert,  Pontius,  and 
others,  and  several  of  them  were  etched  by  Van 
Dyck  himself. 

In  1630  Van  Dyck  went  from  the  Hague — 
whither  ho  hud  been  invited  by  the  Prince  of 
Orange — to  London,  but  as  he  did  not  meet  with 
the  encouragement  which  he  had  been  led  to  believe 
he  should  receive  from  the  English  monarch,  he 
returned  to  Antwerp.  Charles  L,  on  seeing  a  por- 
trait of  his  chapel-master,  Nicholas  Laniere,  which 
Van  Dyck  had  executed  on  his  visit  to  England, 
discovered  what  a  treasure  he  had  lost,  and  early 
in  1632  despatched  Sir  Kenehn  Digby  to  request 
the  painter  to  return.  Van  Dyck  was  most  graci- 
ously received  by  Charles,  who  gave  him  apart- 
ments at  Blackfriars,  where  he  was  often  honoured 
with  a  visit  from  the  kit  g,  who  frequently  sat  to 
him.  Ho  was  styled  '  Principal  Painter  of  their 
Majesties  at  St.  .James's,'  and  on  the  5th  of  July, 
1632,  he  received  the  honour  of  knighthood.  In 
the  same  month  he  received  £280  for  "diverse 
pictures  by  him  made  for  his  Majestye,"  and  in  the 
following  year  he  was  granted  an  annual  salary  of 
£200.  From  this  time  Van  Dyck  became  the 
favourite  painter  in  England  :  not  only  the  monarch, 


and  his  « ife  and  children,  but  all  the  court  sat  to 
him.  He  was  wont  to  receive,  Walpolc  tells  us,  £60 
for  a  full-length,  and  £40  for  a  half-length  portrait 
"  Ho  was  indefatigable,'' adds  that  author,  "and, 
keeping  a  great  table,  often  detained  the  persons 
who  Bat  to  him,  for  an  opportunity  of  studying 
their  countenances,  and  of  retouching  their  pictures 
again  in  the  afternoon."  In  the  State  Paper  Olhce 
there  is  preserved  a  document  which  shows  that 
Van  Dyck  charged  Charles  I.  on  an  average  about 
£50  for  a  portrait ;  but  the  prices  were  frequently 
reduced.  He  lived  in  a  grand  and  almost  regal 
manner,  in  the  summer  at  Eltham,  and  in  the 
winter  at  Blackfriars.  In  1640  Van  Dyck  visited 
Antwerp,  but  he  returned  to  England  by  way  of 
Paris  early  in  the  following  year. 

Van  Dyck  died  in  Blackfriars,  London,  December 
9, 1641.  Two  days  afterwards  he  was  buried  in  tho 
old  cathedral  of  St.  Paul,  near  the  tomb  of  John  of 
Gaunt.  He  bequeathed  to  his  wife,  Mary  Ruthven, 
a  grand-daughter  of  William,  first  Earl  of  Gowrie, 
and  to  his  daughter  Justiniana.all  his  goods, effects, 
and  moneys  due  to  him  in  England  from  King 
Charles,  the  nobility,  and  all  other  persons  what- 
ever, to  be  equally  divided  between  them.  He  also 
left  other  legacies  to  his  executors,  to  his  trustees,  to 
his  daughter,  to  his  sisters,  to  his  natural  daughter 
Maria  Theresa,  to  his  servants,  and  to  the  poor  of 
St.  Paul's  and  St.  Anne's,  Blackfriars.  Lady  Van 
Dyck  married,  as  her  second  husband,  Sir  Richard 
Pryse,  Bart. 

In  the  Museum  of  Antwerp  the  precious  tables 
are  still  preserved  in  which  the  names  of  the  Deans 
of  the  Corporation  of  Painters  were  successively 
inscribed  from  its  foundation  in  1454  until  its 
extinction  in  1778.  Two  names  only  in  this  long 
list  are  inscribed  in  capital  letters — that  of  Rubens, 
under  the  date  1631,  and  that  of  Van  Dyck,  under 
the  date  1634. 

It  is,  perhaps,  without  example  in  the  history  of 
the  art,  that  a  painter,  cut  off  in  the  vigour  of  his 
life,  should  have  left  such  a  multiplicity  of  works, 
the  number  of  which  is  perhaps  not  exceeded  by 
those  of  Rubens.  If  we  cannot,  in  a  general  view, 
place  him  on  an  equality  with  Rubens  as  an  his- 
torical painter,  it  will  be  allowed  that  he  surpassed 
him  in  the  correctness  of  his  design,  in  tho  delicate 
expression  of  his  heads,  in  the  truth  and  purity  of 
his  colouring,  and  in  the  tender  blending  of  his 
tones.  If  he  had  less  boldness  of  conception,  and 
less  fecundity  of  invention,  his  compositions  are 
regulated  by  judgment  and  propriety,  and  it  may 
be  reasonably  presumed,  that  if,  like  his  illustrious 
instructor,  he  had  devoted  himself  to  that  branch, 
and  had  not  been  chiefly  engaged  in  portrait-paint- 
ing, he  possessed  the  genius,  as  well  as  every  other 
requisite,  to  have  reached  the  highest  rank  among 
the  painters  of  history. 

In  portraiture  Van  Dyck  will  not  be  denied  the 
most  honourable  place  after  Titian,  and  it  will  even 
then  be  admitted  that  Titian  is  superior  only  in 
the  heads  of  his  portraits,  but  that  in  the  hands 
and  accessories  he  is  inferior  to  Van  Dyck,  both  in 
correctness  and  in  elegance.  Van  Dyck's  attitudes 
are  easy  and  natural,  and  they  captivate  by  an  air 
of  unaffected  simplicity  for  which  his  portraits  are 
singularly  remarkable.  His  headB  are  full  of  life 
and  expression,  without  anything  of  the  coldness 
and  insipidity  which  are  frequently  found  in  the 
productions  of  the  portrait  painter.  The  pictures 
which  he  painted  in  Italy  have  more  of  the 
Venetian  colouring  than  those  of  a  subsequent 
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period  ;  but  some  of  those  painted  at  Genoa  are 
deficient  iti  this  respect.  On  his  return  to  Antwerp 
he  recurred  to  the.  Flemish  mode,  although  he 
occasionally  blended  the  two.  The  earlier  por- 
traits which  he  painted  in  England  are  brilliantly 
coloured  and  carefully  finished  in  all  their  parts ; 
but  as  business  increased  they  were  executed  with 
more  despatch,  and  much  of  the  subordinate  portion 
was  left  to  be  completed  by  his  pupils  or  assistants, 
the  head  and  the  hands  only  being  painted  by  the 
master.  Besides  the  many  admirable  pictures 
which  he  painted  of  the  king  and  the  royal  family, 
there  are  in  England  many  fine  portraits  of  distin- 
guished personages,  which  are  among  the  chief 
ornaments  of  the  mansions  of  the  nobility. 

There  were  no  less  than  seventy-two  portraits  of 
the  English  nobility  by  Van  Dyck  exhibited  in  the 
National  Portrait  Exhibition  of  18oo\  and  Smith,  in 
his  '  Catalogue  Raisonne,'  gives  a  list  of  upwards 
of  nine  hundred  and  fifty  works  bv  this  painter. 
There  are  many  unnamed  portraits  in  the  public 
galleries  of  Europe  as  well  as  in  private  collections 
which  arc  not  mentioned  in  the  following  list. 

PORTRAITS  BY  VAN  DYCK 

I-VaCDlD   IN   THK  PRINCIPAL  FlCtTRK  Galleries  or 

EcRorE:  in  thk  Manchester  Exhibition  of  1857: 
thk  Leeds  Exhibition  of  1608:  the  Exhibition  of 
National  Portraits  at  Solth  Kensington  in  1806 

AND  1808:    THK  RuTAL  COLLECTIONS  AT  Rt  CKINUHAM 

Palace.  Windsor  Castle,  and  Hampton  Coikt :  and 
thk  Winter  Exhibitions  of  the  Works  of  thr 
Old  Masters,  at  tub  Rotai.  Academy,  from  1870 
to  1884. 


Aertvelt,  the  marine  painter  . 
Arundel,    Thomas  Howard, 

Earl  of  

Arundel,    Thomas  Howard, 

Earl  of,  and  his  grandson 

Thomas    (afterwards  6th 

Duke  of  Norfolk) 
Arundel  and  Surrey,  Thomas 

Howard,  Earl  of,  with  his 

Countess  and  their  Children 
Arundell  of  Wardour,  Thomas, 

first  Eord.  Half  length  . 
Balbi  Children 

Baleu.Hendrik  \sm,the  painter 
Baltimore,    Anne  Arundell, 

JjuIj.  Butt 
Basset,  Admiral  Sir  Francis. 

Full  length  . 
Bedford,  Ann  Carr,  Countess  of 
Bentivoglio,  Cardinal  . 
Berg,  Count  Henry  do  . 
Bolingbroke,  Family  of  tha 
first   Earl  of.     Seven  half 
length  portraits  in  a  garden 
Borlace,   Sir    John.  Three- 
quarter  length       .       .  . 
Borlace,  Lady.  Three-quarter 
length  ..... 

.  N.  ■       •       •  , 


N.,  Wife  of  . 


Erignole,  La  Marches*  dc,  and 
Child.    Full  length 

Brignoli  Family 

Bristol,  George  Digby,  Earl 
of,  and  William  Earl  of 
BedforJ.    Full  length  . 

Brouwer,  Adriaan,  the  painter 

Brueghel,  Jan .... 

Buckingham,  Murv  Fairfax, 
Duchess  of.    Half  length  . 
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Augsburg  Gallery. 


Duke  of  Norfolk. 


Lord  Stafford. 

Lord  Arundell  of  War- 
dour. 

Earl  Cowper. 

Duke  of  Buccleuch. 

Lord  Arundell  of  War- 
dour. 

Mr.  J.  F.  Bassctt. 
Earl  Spencer. 
Pitti  l'alace,  Florence. 
Madrid  Gallery. 


Earl  of  Morlcy. 

Mr.  W.  R.  Bankcs. 

Mr.  W.  R.  Bankes. 
Hermitage,  St.  Peters- 
burg. 

Hermitage,  St.  Peters- 
burg. 

Earl  of  Warwick. 
Palazzo  Briguoli,  Genoa. 


Earl  Spencer. 
Duke  of  Buccleuch. 
Hermitage,  St.  Peters- 
burg. 

Lord  Lyttelton. 


Buckingham,  George  Villiers, 
first  Duke  of.  Head  only, 
after  his  msamnat.on  .  . 

Buckingham,  George  Yiliexs, 
Duke  of,  aud  his  Brother 
Francis,  as  boys.  Full  length 

Buckingham,  George  Villieis, 
second  Duke  of,  and  his 
brother  Francis.  Full 
length  ..... 

Burlington,  Richard  Boyle, 
first  Earl  of  . 

Cante  Croix,  Beatrico  de, 
Princess  de  Cusance.  (A 
studu  for  this  is  at  Hampton 
Court.)  .... 

Canto  Croix.  Beatrice  de, 
1'rincess  dc  Cusance  . 

C«nte  Croix,  Beatrico  de, 
Priucess  dc  Cusance  . 

Cante  Croix,  Prince  de  . 

Carr,  Mrs  

Carew,  Thomas,  the  pvet,  and 
Sir  William  Killigrvw 

Carignan,  Thomas  Francois 
de.  Priuce  of  Savoy 

Carignan,  Thomas  Francois 
de,  Prince  of  Savoy 

Carignan,  Priuce  Thomas  of, 
on  horseback 

Carignan,  Prince  Thomas  of. 
Sketch  

Carlisle,  Countess  of 

Carlisle.  James  Hay,  Earl  of. 
Half  length  .... 

Carlisle,  James  Hay,  Earl  of. 
Full  length  .... 

Challoncr,  Sir  Thomas  . 

Charles  L    Full  length,  with 

horse  and  attendant's  . 
Charles  I.    Full  length,  with 


Charles  L  Full  length,  wear- 
ing the  collar  and  b«d,/e  of 
the  Order  of  the  iiartt'r. 
Hated  1636  .... 

Charles  I.    Full  length  . 

Charles  I.  in  armour,  mounted 
on  a  dun-coloured  horse,  his 
equerry.  Sir  Thomas  Morton, 
holdi.ig  the  king's  helmet 

Charles  I.  in  armour.  Sketch 
for  the  picture  at  Blen- 
heim. ..... 

Charles  I.  Equestrian  portrait. 
M.  St.  Autoine,  bearing  the 
king's  helmet,  11  on  foot  by 
his  side  .... 

Charles  I.  Equestrian  portrait. 
(A  replica  of  the  Windsor 
picture.)  .... 

Charles  I.  Half  len,,th.  full 
face  with  baton,  helmet,  and 
crown  ..... 

Charles  I.  Three  heads  in 
different  positions,  painted 
for  Bernini's  butt  .... 

Charles  [.,  oh  korselnck  .  . 

Charles  I.,  standing,  in  armour. 

Charles  I.,  standing,  in  armour. 

Charles  I.  .... 

Charles  I.  and  Queen  Henri- 
etta Maria  .... 

Charles  I.  mid  Queen  Henri- 
etta Muria,  with  their  sous, 
Charles  and  .lames 

CharleH  I.  and  Queen  Henri- 
etta Maria  . 

Charles  I.  and  Queen  Henri- 
etta Maria.    Full  lenuth  . 

Charles  I.,  Three  Children  of 


Marquis  of  Northamp- 

Wiudsor  Castle. 

Earl  of  Warwick. 
Duke  of  Devonshire. 

Windsor  Castle. 

Earl  of  Warwick. 

Munich  Gallery. 
Munich  Gallery. 
Earl  Somen. 

Windsor  Castle. 

The  Queen. 

Berlin  Gallery. 

Pinacoteca,  Turin. 

Munich  Gallery. 
Windsor  CVtle. 

Earl  of  Kinnoul. 

Lord  Lyttelton. 

Hermitage,  St.  Peters- 
burg. 

Louvre,  Paris. 

Sir   Charles  E.  Isham, 
Bart. 


The  Queen. 
Louisa,  Lady 


Blenheim  Palace. 
Buckingham  Palace. 

Windsor  Castle. 
Hampton  Court. 
Duke  of  Norfolk. 


Windsor  Castle. 
Madrid  tJallerv. 
Sir  Matthew  Wilson,  Bt. 
Hermitage,  St.  * 

burg. 
Dresden  Gallery. 

The 


The  Queen. 


Titti 
Hermitage,  St. 


Dresdeu  Gallery. 
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Charles  I. ,  Three  Children  of . 
Charles  I.,  Three  Children  of 
Charles  I.,  A  daughter  of,  MP* 

rounded  tcith  /lowers  . 
Charles,  Priuee  of  Wales,  frith 

the    lYinceascs  Elisabeth, 

Mnry,and  Anne,  and  James, 

Duke  of  York.  Dated  1637 
Charles,  Prince    of  Wales, 

Princess  Mary,  and  James, 

Duke  of  York,  mth  ttco 

spaniels  seated  at  their  feet  . 
Charles  II.,  when  a  hoy  . 
The  name,  when  a  boy  . 
Charles  V.,  on  a  whtte  hor$e  . 
Charles  Louis,  Priuce  (e'der 

brother  of  Piinee  Rupert)  . 
Charles  Loui«, Prince,  and  jus 

brother  Priuce  Rupert 
Chesterfield,  Catharine, 

Countess  of.  (Painted  alout 

1036.)  ..... 
Clanbraxil,      Countess  of. 

(Paiutedin  1630.) 
Cleveland,    Thomas  Went- 

worth,  first  Earl  of.  Full 

length.    Dated  1636 
Cleveland,    Thomas  Went- 

worth,  first  Earl  of,  with  his 

wife  and  daughter 
Ci>ruelis*eu.  Antonis 
Cranfield,  Lady  Frances,  wife 

of  Richard,  fifth  Earl  of 

Dorset .... 
Craven,  William,  first  Earl  of. 

Full  length  . 
Dacre,  Dorothy  North,  Lady. 

Three-quarter  length 
Dan  by,  Henry  Dan  vers,  Earl 

of.    Full  length  . 
Dauby.  II. u  ry  Dan  vers,  Earl  of 

D'Ay tone.  The  Marquis,  Gov- 
ernor of  the  Netherlands 

De  Jode,  Pieter 

Delawarr,  Isabella  Edmunds, 
I  July.    Full  length 

Dellafaille,  Alexander,  magis- 
trate of  Antwerp  . 

Denbigh,  William  Fielding, 
first  Earl  of  . 

Derby,  Charlotte  de  la  Tr6- 
niouille,  Countess  of.  Hunt. 

Derby,  James  Stanley, seventh 
Earl  i. f,  his  wife,  Charlotte  do 
la  Trt'mouille,  and  daughter, 
Lady  Katharine  Stanley 

D.rby,  James  Stanley  (Lsrd 
Strange),  seventh  Earl  of. 
Full  length 

Derby,  James  Stanley,  seventh 
Earl  of.    Hust  . 

Devonshire,  Christian,  Count- 
ess of   

Devonshire,  Christian,  Count- 
t«-ss  of.    Full  length  . 

De  Vos,  Simon,  /winter  . 

De  Wael,  Lucas  aud  Cornelia  . 

De  Weil,  Jan,  and  his  wife 

Digby,  Lady  Yenetia,  wife 
of  Sir  Keuelrn  Digby  , 

Digby,  Lady  Yenetia,  on  her 
death-bed.  Hunt 

Digby,  Lady  Yenetia,  on  her 
deuth-hed.  Butt 

Digby,  Sir  Kenelm . 

Digby,  Sir  Kenelm.  Half 
length  

Digby,  Sir  Kenelm,  and 
Family.  Half  length  JSgures 
seated  

Doria  Family  .... 

Dorset,  Anne  Clifford,  Count- 
er of   


Lonvre,  Paris. 
Turin  Gallery. 

Lord 


The 


The  Queen. 
The  Queen. 
Duke  of  Portland. 
I'fliri,  Florence. 

Yienna  Gallery. 

Louvre,  Paris. 


Earl  of  Denbigh. 


Earl  of  Strafford. 
Duke  of  Buccleuch. 


Lord  Buckhurst. 

Earl  of  Craven. 

Colonel  North. 

Mr.  F.  V.  Wentworth. 
Hermitage,  8t.  Peters- 
burg. 

Duke  of  Buccleuch. 
Duke  of  ] 


Duke  of  Hamilton. 
Earl  of  Derby. 


Earl  of 


Earl  of  Derby. 


Earl  of  Derby. 
Duke  of  N< 


Marquis  of  Ailesbury. 
Duke  of  Buccleuch. 
Cassel  Gallery 
Munich  Gallery. 

Windsor  Cattle. 

Dulwich  Gallery. 

Earl  Spencer. 
W 


National  Portrait  Gal. 


Mr.  Wingfteld  Digby. 
Duke  of  Abercorn. 


Dorset,    Edward  Sackville, 

fourth  Earl  of 
Dudley,  Edward  Sutton,  ninth 

Lord     .       .  . 
Dyck,  Sir  Anthonius  van.  Hust. 
Dyck,  Sir  Anthonius  van 
Dyck,  Sir  Anthonius  van,  aud 

the  Earl  of  Bristol 
Dyclc,  Sir  Anthonius  van 
Dyck,  Sir  Anthonius  van,  ickett 

young    .        .    _  . 

Dyck,  Sir  Anthonius  van 
Elizabeth,  The  Princess,  and 

the    Duke  of  Gloucester, 

children  of  Charles  I.  (A 

study  of  heads)  . 
Elizabeth, The  Princess, daugh- 
ter of  Charles  L 
Falkland,  Lucius  Cary,  second 

Yiscount.  Halflength,seated 
Feria,  The  Comtc  de 
Fernando,  Don,  of  Austria 
Franek,  Frans,  the  younger, 

historical  painter . 
Gerbier.Sir  Balthazar,  and  Ids 

Family  .... 
Gevaerts,  Caspar,  jurist  and 

historian  .... 

See  also  under  Yan  der  Geest 
Gloucester,  Henry,  Duke  of 
Grandison,  William  Yilliers, 

Viscount.   Full  lenqth 
Gustavua  Adolphus,  King  of 

Sweden  .... 
Hamilton,  Mary,  Duchess  of, 

daughter  of  William,  first 

Earl  of  Denbigh  . 
Hamilton,  James,  first  Duke 

of.    Full  length  . 
Hamilton,  James,  first  Duke  of 
Hamilton,  James,  first  Duke  of 
Henrietta  Maria,  Queen 

Henrietta  Maria,  Queen.  Full 
face  

Henrietta  Maria,  Queen. 
Three-quarter  fact       .  . 

Henrietta  Maria,  Queen.  Pro- 
file 

Henrietta  Maria,  Queen.  Full 

length  ..... 
Hen  riet  1 1  Maria,  Queen.  Full 

length  

Heurietta  Maria,  Queen.  Life 

size  

Henrietta     Maria,  Queen. 

Standing  by  a  talde 
Henrietta  Maria,  Queen . 
Henrietta  Maria,  Queen,  with 

her    dwarf,  Sir  Geoffrey 


Lord 


Mr.  K.  Almack. 
National  Gallery. 
Louvre,  Pari*. 

Madrid  Gallery. 
The  Queen. 

Munich  Gallery. 


Earl  of  Craven. 

Lord  Arundell  of  War- 


Duke  of  ] 
Madrid  Gallery. 


Duke  of  ! 
The  Queen. 
Duke  of  Buccleuch. 
Windsor  Castle. 
Earl  of  Clarendon. 
Munich  Gallery. 

Earl  of  Denbigh. 

Earl  of  Carlisle. 
Earl  of  Denbigh. 
Duke  of  Hamilton. 
Ambrouan  library, 


The  ( 
The  Queen. 
The  Queen. 
Earl  of  Clarendon. 


Maria,  Queen. 
Signed"  MM.  1032"  . 
Henry  of  Nassau,  Prince  of 


Marquis  of  Lansdowne. 
Hermitage,  St.  Peters- 
burg. 
Dresden  Gallery. 

Earl  of  Portarlington. 


,  Zeger  van, 
of  Antwerp  Cathedral  . 
Huntly,     George  Gordon, 
second  Marquis  of.  Full 

length  

Huygens,  Constantin,  and  bis 

five  children 
Isabella  Clara  Eugenia,  In- 
fanta of  Spain 
Isabella  Clara  Eugenia,  In- 
fanta of  Spain.in  her  widotc'i 

dress  

Isabella  Clara  Eugenia,  In- 
fanta of  Spain,  in  her  icidoie't 

dress  

Isabella  Clara  Eugenia,  In- 
fanta of  Spain  . 
Jones,  Inigo  .... 


Madrid  Gallery. 
The< 


Louvre,  Paris. 
Duke  of  Buccleuch. 

Louvre,  Pans. 

Earl  of  Hopetoun. 
Hermitage,  St.  Peters- 
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•Tones,  Inigo   .      .      .  . 

Jones,  Inigo.  Rust 

Jones  Ioigo.  Miniature,  half 

Irngth,  monochrome 
Killigrew,     Thomas,  and 

Thomas  Carew.  Signed,  and 

dattd  . 
Killigrew,  Mrs.  Cecilia  Crofta. 

Butt  .  .  .  .  . 
Kirk,  Madame 

Lroierc,  Nicholas,  master  of 
the  band  to  Charles  I.  . 

Land,  William,  Archbishop  of 
Canterbury.  Half  length. 
Dated  10  ..t 

Laud,  Archbishop.  (Replica.) 

Laud,  Archbishop  . 

Leer*,  Burgomaster  van,  of 
Antwerp,  his  wife  and  their 
son      .      .      .      .  . 

Lcganes,  The  Marquis  de, 
Governor  of  Milan 

Leicester,  Countess  of,  and 
Countess  of  Carlisle  daugh- 
ters of  Henry  Percy,  ninth 
Earl  of  Northumberland. 
Half  lengths,  seated  neat  a 
fountain  .... 

Leicester,  Dorothy  Percy, 
Countess  of . 

Lemon,  Mrs.  Margaret  . 

Lenno  :.  Catharine  Howard, 
Duchess  of  . 

Le  Roy.  Philippe.  Inscribed 
"jEtatimmiL   KWO"  . 

Le  Roy,  the  wife  of  Philippe. 
Inscribed"  J- t.sualG.  1831" 

Liberti,  Hendrik,  organist  of 
Antwrp  .... 

liberti,  Hendrik  . 

Lipsius,  Justus,  historian 

Lisle,  Philip  Siduey,  Lord, 
Algernon  and  Robert  Sid- 
ney. Full  lengths,  as  children 

Lommclliui  Family 

Macclesfield,  Charles  Gerard, 

first  Earl  of  . 
Malderus,  Jan,  Bishop  of  Ant- 


The  Queen. 

Lieut.-Col.  Inigo  Jones. 
Iieut.-Col.  Inigo  Jones. 


Windsor  Castle. 

Mr.  R.  H.Cheney. 
Earl  Cowper. 

The  Queen. 


Lambeth  Palace. 
Hermitage,  St.  Peters- 
burg. 
Earl  Fitzwilliam. 


Malderus,  Jan,  Bishop  of  Ant- 


Gallery. 


Mr. 


Earl  Spencer. 
Hampton  Court. 

The  Queen. 

Sir    Richard  Wallace, 
Bart. 

Sir    Richard  Wallace, 


Mallery,  Karel  van,  tie  en- 

graver  

Mallery,  Karel  van  . 
Manchester,  Lord  Kimbolton, 

second  Earl  of.  Half  length 
Mary  de'  Medici,  Queen  of 

France  

Mary  de'  Medici      .  . 

Massey,  General 

Maurice,  Prince.    Full  length 

M  erst  i  at.  !i  Syndic  . 

Miunes.  Sir  John.  Half  length 

Moucada,  Francisco  de  . 

Moncada,  Francisco   de.  on 

horseback:  (A  study  for  this, 

a  bust,  is  also  in  the  Louvre.) 
Monmouth,  the  Countess  of  . 
Montfort,  John 
Montfnrt,  John  . 
Montrose,    James  Graham, 

Earl  of.    (Ascribed  also  to 

William  Dobson.)  ,  . 
Morton,  Anne,  Countess  of. 

Half  length  . 
Morton,  Sir  William,  jud  t. 

Bust  

Mowbray    and     Malt  ravers, 

Henry   Frederick  Howard, 

Lord  

Nassau,  John,  Count  of  . 
Nassan^John,  Count  of  . 


Madrid  Gallery. 
Munich  Gallery. 
Duke  of  Buccleuch. 

Lord  De  L'Isle  and  Dud- 
ley. 

Nuti'onnl  Galleryof  Scot- 
laud. 

Marquis  of  Salisbury. 

The  Queea. 

Antwerp  Gallery. 

Munich  Gallery. 
Duke  of  Buccleuch. 

Duke  of 


Lille 
Munich  Gallery. 
Mr.  G.  L  Basset. 
Eurl  of  Craven. 
Caasel  Gallery. 
Earl  of  Clarendon. 
Vienna  Gallery. 


Louvre.  Paris. 
Earl  of  Radnor. 
Uflizi,  Florence. 
Gallery. 


Earl  of  Warwick. 

Earl  Spencer. 

Mr.  T.  B.  Bulkeley  Owen. 


Nassau,  John,  Count  of,  his 
wife,  sou,  and  three  daugh- 
ters,   bated  1(J34 


Naunton,  Lady  Penelope 

Wolfgang 

Wilhelin  von 


Neuberg,  Duko 


Duke  of  Norfolk. 
Munich  Gallery. 
Lord  Ashburtou. 


Newcastle,  William  Caven- 
dish, Duke  of.    Full  length 

The  same.    Full  length  . 

Newport,  Mountjoy  Blount, 
Earl  of.    Half  length  . 

Nole,  Andreas  Colyns  de, 
sculptor  .... 

Nole,  Andreas  Colyns  de 

Nole,  Andreas  Colyns  de 

Nole,  Andreas  Colyus  de,  wife 
of,  .... 

North,  Dudley,  fourth  Lord. 
Half  length  .... 

Northampton,  James  Compton, 
third  Earl  of.    Half  length  . 

North  uinberlaud,  Henry  Percy, 
niuth  Karl  of.    bust    .  . 

Northumberland,  Henry  Percy, 
niuth  Earl  of.  Full  length, 
seated  ..... 

Northumberland,  Algernon 
Percy,  tenth  Earl  of.  Full 
length  ..... 

Northumberland,  Algernon 
Percy,  Earl  of.  his  Countess, 
and  their  Child.  Half  lengths 

Odescalchi,  Don  Livio,  nephew 
of  Pope  Inuoccnt  IX, stand- 
ing ..... 

Orleans,  Gaston,  Duke  of 

Orleans.  Gaston,  Duke  of.  Full 
length   

Oxford,  The  Countess  of  . 

Palamcdes,  the  painter  . 

Parr,  Thomas,  in  his  151st 
year  

Pembroke  and  Montgomery, 
Philip  Herbert,  fourth  Earl 
of.    Full  length,  miniature  . 

Pembroke.Phifip  Herbert,  fifth 
Earl  of,  with  his  family 

Pembroke  Family.  {Study  for 
the  picture  at  Wilton. 
Another  study  is  in  the  pos- 
session of  Lord  Carnarvon.)  . 

Pembroke,  Philip  Herbert, fifth 
Earl  of.    Half  length  . 

Pembroke  and  Montgomery, 
PhiliD,  fourth  Earl  of.  Half 

The  same.  Three-quarter  length 

Pembroke  and  Montgomery, 
Philip,  fifth  Earl  of.  Half 
te.igth  

Pennington,  Admiral  Sir  John. 
Bust  

Peterborough,  The  first  Count- 
ess of  .  , 

Peterborough,  John,  Earl  of, 
Standing  .... 

Phalsburg,  Henrietta  of  Lor- 
raine, Priucessof.  Full  length 

Picrcsc,  Nicolas  Claude  Fubri 
de  

Portland,  Countess  of.  Full 
length  ..... 

Portland,  Richard  Weston, 
Earl  of.    Full  length    .  . 

Rich,  Sir  Charles.  Full  length, 
standing  .... 

Rich,  La<iy  Isabella.  Life  size, 
standing  .... 

Richardot,  Jean  G  russet,  and 
his  son  ..... 

Richmond,  The  Dnehess  of  . 

Richmond,  The  D"ches*  of, 
represented  in  the  character  of 
St.  Agnes  .... 


F.srI  Cowper. 
Dulwich  Gallery. 

Munich  Gallery. 

Earl  Spencer. 
Duke  of  Portland. 

Earl  of  Rosebery. 

Duke  of  Beccleuch. 
Hague  Gallery. 
Munich  Gallery. 

Munich  Gallery. 

Colonel  North. 

Countess  Delawarr. 

Earl  of  Denbigh. 

Earl  of  Carlisle. 

Earl  of  Essex. 

Marquis  of  Salisbury. 


Sir  H.  H.  Campbell,  Bart. 
Earl  of  Radnor 

The  Qneen. 
Madrid  Gallery. 
Munich  Gallery. 

Dresden  Gallery. 


Earl  of  Yarborough. 
Wilton  House. 


Hermitage,  St. 
burg. 

Dulwich  Gallery. 


Enrl  of  Carnarvon. 
Mr.  P.  T.  D.  Wykeham. 

Viscount  Galway. 

Mrs.  W.  Willcs. 

Mr.  Mordaunt  F.  Bisset 

Mr.  Mordaunt  F.  Eissct. 

Earl  of  Rosebery. 

Duke  of  Bucclec.ch. 

Lord  Lyttc'.ton. 

Mr.     H.     J.  Pcrcival 


Viscount  Dillon. 

Lady  Elizabeth  Pringle. 

Louvre,  Paris. 
Windsor  Castle. 

The  Queen. 
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Richmond  And  Lennox, Frances 
Howard,  Duchess  of.  Full 
Umjth.    Dated  London,  1«33 

Richmoud,  Mary,  D.ichcs*  of, 
daughter  of  George  Villiers, 
Duke  ot  Buckingham,  with 
the  dwarf,  Mrs.  Gibson 

Richmond,    Tne    Duke  of, 

Standi  n  I  .... 

Richmond,  The  Earl  of  . 
Richmond  and  Lennox,  James 

Stu»rt.  Duke  of  . 
Richmond  and  Lennox,  James 
Stuart,  Duke  of.  Half  leigth 
Richmond  and  Lennox,  James 
Stuart,  Duke  of,  with  the 
dog  wh'ch  saved  his  life 
Richmond  aud  Lennox,  James 
Stuart,  Duke  of.  Full  length, 
standing  .... 
Richmond  and  Lennox,  James 
St.iart,  Duke  of.    L'f*  size. 
Standi  nil,  wit't  dog 

,  Sir  Peter  Paul.  Half 


ul>ei>«,  : 
length 


Rubcus,  Sir  Peter  Paul  . 
Rubens,  Sir  Petjr  Paul,  on  a 
hone  jut  i  to  hi  inly  Fan  Dyck 
Rupert,  Prince,  tchen  twelve 

years  old  ... 
Rupert,  Prince 

Rupert,  Prince.    Half  length, 

standing,  in  armour 
Russell,  Lad;  Rachel.  Half 

length,  seated 
Ruthven,  Mary  (Van  Dyck's 

wife).  »*  Herminia  putting 

on  Clorinda's  armour  . 
Ryckaert,  David,  the  painter  . 
Ryckaert,  Martin,  the  pointer  . 
Savoy,  The  Duchess  of  . 
Scag  ia,  Cesare  Alessandro 
Scaglia,  Cesaro  Alessandro 
Simons,  Q-ientyn 
Snayers,  Pieter,  the  painter 
Snyders,  Frans       .  . 
Snyders,  Frans.    Butt    .  , 
Suyders,  Frans,  and  wife 
Suyders,  Frans,  and  family  . 

Snyders,  Frans,  Wife  of  . 
Snyders,  Scribaui  Carl  . 
Solma,   Emilie  von  (irife  of 

Prince  Henry   Frederick  of 

Orange)  . 
Solms,  Emilie  von  . 
Southampton,  Elizabeth,  Coun- 
tess of  

Southampton,   lUchael,  first 

Countess  of  . 
Spinola,    Andrea,   Doge  of 

Genoa.  Full  ten  /th,  seated  . 
Spinola,  Tho  Marquis.  Full 

length  ..... 
Spinola,  Polixena,  Marchioness 

of  Leganes 


first  Earl  of.  Full  lengthen 
half  armouT  .        .  . 

Strafford,  Thomas,  first  Earl 
of,  and    his  secretary,  Sir 
Philip   Mainwaring.  Half 
lenr/th,  seated 
Strafford,  Thomas,  Earl  of 
Stuart,  Lord  John,  and  Lord 
Bernard,  sons  of  the  Duke 
of  Leuuox  .... 
Sunderland,  Dorothy  Sidney, 

Cj unless  of.    Half  lem/th 
S  inderaud,  Dorothy  Sidney, 
Couutes*  of.    Half  length  . 
Sunderland,  Dorothy  Sidney, 
Half  length 


Marquis  of  Bath. 


Earl  of  Denbigh. 

Louvre,  Paris. 
Marquis  of  Bristol. 

Duke  of  Buccleuch. 

Mr.  W.  H.  Pole  Carew. 

Earl  of  Denbigh. 


Lord  Methuen. 

National  Gallery. 
Duke  of  Buccleuch. 


Earl  of 


Vienna  Gallery. 
Earl  of  r 


Mr.  H.  C.  Okcover. 
Marquis  of  Exeter. 

Mr.  J.  C.  Harford. 
Madrid  Gallery. 
Dresden  Gallery. 
Duke  of  Abercorn. 
Munich  Gallery. 
Antwerp  Gallery. 
Hague  Gullery. 
Munich  Gallery. 
Earl  of  Carlisle. 
Munich  Gallery. 
Casscl  Gallery. 
Hermitage,  St.  Peters- 
burg. 
Earl  of  Warwick. 
Vienna  Gallery. 

Vienna  Gallery. 
Madrid  Gallery. 

Earl  Cowper. 

Earl  Cowper. 

Sir  Henry  Hawley,  Bart. 

Earl  of  Hopetoun. 

Madrid  Gall, 
Duke  of  Bi 

Earl  of  Home. 


Sir  H.  Mainwaring,  Bt. 
Earl  Fitzwilliam. 


Earl  Cowper. 

Earl  of  Bradford. 
Lord  Do  L'Lile  and  Dud- 
ley. 


Earl 


Til lv,  General.    Sketch  . 

Trafford,  Sir  Cecil.   Head  only 

Triest,  Anthonius,  Bishop  of 
Ghent  

Udon,  Lucas  van,  the  painter  . 

Vandenburgh,  Count  Henry, 
in  armour  .... 

Van  den  Wouver  (Wavcrius), 
Jan  ..... 

Van  der  Borcht,  Jacob,  liurgo- 
masSer  of  Atitirrrp 

Von  der  Gee»t,  Cornells.  For- 
merly supposed  to  represent 
(Seiaiiius  .... 

Van  der  Geest,  Cornelis  . 

Vane,  Lady  Frances.  Half 
length  

Vane.  Sir  Henry,  the  elder. 
Half  lenath  .... 

Vane,  Sir  Henry,  the  younger. 
Ihree-ijuarter  length  . 

Vernev,  Sir  Edmund.  Half 
length  

The  same.    A  replica 

Villiers,  George  and  Francis, 
sons  of  the  Uuke  of  Bucking- 
ham  ..... 

Vranck,  Sebastiaen,  battle 
painter  

Aval len stein,  Count  of  . 

Waller,  Edmund.  Full  length, 
standing  .... 

Wandcsford,  Lord  •  • 

Warwick,  Earl  of,  in  armour  . 
Warwick,  Charles  Rich,  Earl  of 
Wemmel,    Engelbert  Taie, 

Baron  of  ... 
Weutworth,  Lady  Arabella 
Wharton,  Philip,  Lord  . 

Wharton,  Lady 

Wharton  Family, Two  Children 

of  the  

Wharton,  Sir  Thomas 

'Wharton,  Thomas,  M.D.  Butt 


Munich  Gallery. 
Sir  H.  do  Trafford,  Bart. 
Hermitage,  St.  Peters- 
burg. 
Munich  Gallery. 

The  Quern. 

Hermitage,  St.  Peters- 
burg. 

Amsterdam  Museum. 


National  Gallery. 
Duke  of  Buccleuch. 

Sir  Henry  R.  Vane,  Bt. 

Sir  nenry  R.  Vane,  Bt. 

Sir  Henry  R.  Vane,  Bt. 

Sir  Harry  Verney,  Birt. 
Sir  Harry  Verney,  Bart. 


Duke  of  Buccleuch. 
Munich  Gallery. 
Sir  H.  G.  P.  Bedingfield, 
Bart 

Hermitage,  St.  Peters- 
burg. 
Earl  of  Leicester. 
Lady  EUzabcth  Pringle. 

Dresden  Gallery. 
Earl  Fitzwilliam. 
Hermitage,  St.  Peters- 
burg. 

Hermitage,  St.  Peters- 
burg. 

Hermitage,  St.  Peters- 
burg. 

Hermitage,  St.  Peters- 
burg. 

Royal  College  of  Phy- 


Mr.  G.  J.  A.  Walker. 


Mr.  C.  Towneley. 
Hermitage,  St.  Peteri- 
hurg. 


Duke  of 


White,  Jeremiah,  chaplain  to 

Olittr  Cromwell.  Bust  . 
Widdrington,    William,  first 

Lord    Widdriugton.  Half 

length  ..... 
William,  Prince  of  Orange,  as 

a  Boy.    Half  length 
William,  Prince  of  Orange, 

aud  his  fiancie,  the  Prii;  ■  •  - 

Mary,  daughter  of  Charles  I. 
Wolfart,     Art  us,  historical 

painter  ..... 
Worcester,  Edward  Somerset, 

second  Marquis  of.  Half 

length  Duke  of  Beaufort. 

SACRED  SUBJECTS. 

Betrayal  of  Christ  .      .      .   Madrid  Gallery. 
Betrayal  of  Christ  .       .       .    Lord  Methuen. 
Christ  Bound  .... 
Christ  on  the  Cross. 
Christ  on  the  Cross . 
Christ  on  the  Cross  .  1629  . 
Christ  on  the  Cross . 
Christ  on  the  Cross . 
Christ  healing  tho  Paralytic  . 
Christ  and  the  Pharisee  . 
Christ  crowned  with  Thorns. 

(An  altered  copy  of  Titian's 

picture  at  Munich.) 
Crucifixion.  The 
Crucifixion,  The 
Crucifixion,  The 
Crucifixion,  The.  (Study)  . 


Gallery. 
Gallery. 
Munich  Gallery. 
Antwerp  Gallery. 
Antwerp  Gallery. 
Lille  Museum. 
The  Queen. 

Palazzo  Brignoli,  Genoa. 


Madrid  Gallery. 
St.  Jacques,  Antwerp. 
Notre-Danie.  Courtroy. 
Cathedral,  Mechlin. 
Hermitage,  St.  Feters- 


o  a 
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David    with    the    Head  of 
Goliath  .... 
Dead  Christ.    (Small)  . 
Dead  Christ  .... 
Descent  of  the  Holy  Ghost  . 
Descent  from  the  Cross  . 
Kcce  Homo  .... 
£utombment,  The  . 
Entombment,  The.    (Stutly)  . 

Flight  into  Egypt  . 
Flight  into  Egypt  . 
Four  Repentant  Sinners  before 

Christ  

Incredulity  of  St.  Thomas 

Infant  Saviour  embracing  St 
John  

Infant  Christ  and  St.  John  . 

Madonna  and  SS.  Peter,  Paul, 
and  Rosalia.  l<\29 

Madonna  and  Child 

Madonna  and  Child.  (A  rtpliea 
of  the  BridgeKater  Gallery 
picture.)  .... 

Madonna  and  Cliild.  (Another 
replica  of  the  above.) 

Madonna,  The  .... 

Madonna,  as  Queen  of  Heaven  . 

Madonna  and  Child,  with 
Saints  

Madonna  and  Child 

Madonna,  The.    Life  site 

Madonna,  The.    L'fe  sin 

Madonna  and  Donor 

Madonna  and  Donors 

Madonna  and  St.  Anthony 

Madouna  and  Child  . 

Madonna  and  Child . 

Madonna  and  Child,  with  St. 
Catharine  .... 

St.  Mary  Magdalen  . 

Magdalen,  The  Penitent 

Magdalen,  The  Penitent 

Holy  Family  .... 

Holy  Family  .... 

Holy  Family,  with  the  par- 
tridges. (Replicas  are  in  the 
J'itti  Palace  and  in  the  Mu- 
seums of  Mantes  and  Tours.) 

Holy  Family  .... 

Holy  Family  .... 

Holy  Family  .... 

Last  Supper  .... 

Marriage  of  St.  Catharine 
Miraculous  Draught  of  Fishes. 

(A  study  after  Rubens.)  . 
Mocking  of  Christ,  The  . 

Pieta  

Pieta       :       .      .      .  . 

Picta  

Pieta  

St.  Anthony  of  Padua  holding 

the  Infant  Saviour 
St.  Augustine  in  Ecstasy 

St.  Francis  in  Ecstasy 

St.  Francis  in  . 

St.  Jerome 

St.  Jerome  .      .  . 

St.  John  the  Evangelist  and 
St.  John  the  Baptist  . 

A  Dying  Saint.  (A  sketch  in. 
grisaille.)  .... 

St.  Martin  dividing  his  Cloak. 
(Copy  of  the  picture  by  Rubens 
at  Windsor.)  .... 

St.  Peter  ..... 

8t.  Peter.  Martyrdom  of  . 

8t.  Sebastian  .... 

St.  Sebastian.  (A  sketch  for 
this  is  in  the  National  Gallery 
of  Scotland.)  .... 

St.  Sebastian.   (A  sketch.) 
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Hampton  Court, 
l/ouvre,  Paris. 
Mr.  Alfred  Elmore, 
Berlin  Gallery. 
Antwerp  Gallery. 
Earl  of  Hopetoun. 
Antwerp  Gallery. 
Hermitage,  St.  Peters- 
burg. 
Munich  Gallei 
Pitti  Palace, 


Florence. 


Augsburg  Gallery. 
Hermitage,  St.  Peters- 
burg. 

The  Queen. 
Mrs.  Morrison. 

Vienna  Gallery. 
Bridgewater  House. 


Dulwich  Gallery. 


Brunswick  Gallery. 
Dresden  Gallery. 

Louvre,  Paris. 
Buckingham  Palace. 
The  Queen. 
Ufflzi,  Florence. 
Vienna  Gallery. 
Louvre,  Paris. 
Brcra,  Milan. 
Lord  Ash.  hurt  on. 
Munich  Gallery. 


Duke  of  West 
Vienna  Gallery. 
Amsterdam  M 
Hague  Gallery. 
Acad,  of  St.  Luke, 
Vienna  Gallery. 


Hermitage,  St. 
burg. 

Munich  Gallery. 

Pinacoteca,  Turin. 

Lady  A.  de  Rothschild. 

Hermitage,  St.  Peters- 
burg. 

The  Queen. 

National  Gallery. 
Berlin  Gallery. 
Berlin  Gallery. 
Munich  Gallery. 
Vienna  Gallery. 
Louvre,  Paris. 


Brussels  Gallery. 
St.  Augustine's, 


Ant- 


Madrid  Gallery. 
Dresden  Gallery. 
Madrid  Gallery. 

Berlin  Gallery. 


Saventhem, 
Berlin  Gallery. 
Is  Gallery. 


Louvre,  Paris. 


Munich  Gallery. 
Earl  of  Warwick. 


Natioual  Gallery  of  Scot- 
land. 

Hermitage,  St  Peters- 
burg. 
Lord  Egerton  of ' 

Vienna  Gallery. 
Munich  Gallery. 


burg. 
Antwerp  Museum. 
Academy  of  St 


St.  Sebastian,  Martyrdom  of  . 

St.  Sebastian,  Martyrdom  of  . 

St  Stephen,  Martyrdom  of 
Samson  and  Delilah.  (A  copy  or 
replica  is  at  Hampton  Court.) 
Susannah  and  the  Elders 

MISCELLANEOUS  SUBJECTS. 
Boys  blowing  Soap  Bubbles  . 

Child  and  Dog  .  .  . 
Child's    Head.     (Study  in 

crayon.)  .... 
Cupid  and  Psyche  . 
Daniie  and  the  Golden  Shower 
Dsedalus  and  Icarus 
Diana  and  Endymion 
Emperor  Theodosius  refused 

admission  into  the  Church 

by  St.  Ambrose.  (Copy,  with 

stiaht  alterations,  of  Ruliens's 

picture  in  the  Vienna  Gallery.) 
Greenwich  Palace,  with  fijures 

in  the foreground,  among  tchich 

are  portraits  of  Charles  I., 

Henrietta  Maria,  Lord  A  run- 
dell,  and  others 
Horses.    (A  study.) 
Rinaldo  and  Arrnida 
Rinaldo  and  Armida  . 

Silenus  

Silenua  

Study  of  three  Horses,  with 

their  Riders .... 
Study  of  a  Man  on  Horseback 
Venus  and  Vulcan  . 
Venus  and  Vulcan  . 


Luke, 


Hampton  Court. 
Dresden  Gallery. 
Earl  Spencer. 
Madrid  Gallery. 


National  Gallery. 


The  Queen. 
National  Gallery. 
Louvre,  Paris. 
Duke  of  Newcastle. 
Dresden  Gallery. 
"  Gallery. 


The  Queen. 
Augsburg  Gallery. 
Vicuna  Gallery. 
Louvre,  Paris. 


This  distinguished  painter  occasionally  occupied 
himself  with  the  point,  and  has  etched  several 
plateB,  which  are  executed  with  a  Bpiiit  and  fire 
bordering  on  enthusiasm.  They  consist  chiefly  of 
portrait*  of  the  most  eminent  artists  of  his  time, 
from  his  own  designs,  and  are  sometimes  marked 

with  this  monogram :  Little  attentive  to  the, 

neatness  or  minuteness  of  his  execution,  his  point 
is  animated  with  a  vigour  and  energy  which  are 
perhaps  without  example.  The  following  are  his 
principal  works : 

Christ  crowned  with  Thorns  j  A.  Van  Dyck,  in*. 
A  Holy  Family. 
A  Bust  of  Seneca. 

POM  RAITS. 

Adam  van  Oort,  Painter. 
Justus  Suttermans,  Painter,  of  Antwerp. 
Pieter  Brueghel,  Painter. 
Lucas  Vorsterman,  Engraver. 
Jodocus  De  Momper,  Painter. 
Psulus  Pontius,  Engraver. 
Jan  Brueghel,  Painter. 
Frans  Franck,  Painter. 
Jan  De  Wael,  Painter. 
Jan  Snellinz,  Painter. 
Titian,  with  his  Mistress,  who  is 

with  a  skull ;  after  Titian. 
Antouis  Cornelissen,  Amateur. 
Desiderius  Erasmus. 
Sir  Anthonius  van  Dyck. 
Philippe  Le  Roy. 
Frans  Snyders,  Painter. 
Anthonius  Triest,  Bishop  of  Ghent 
Willem  De  Vos,  Painter. 
Paulus  De  Vos,  Painter. 
Jan  van  den  W. 


on  a 


There  are  several  other  plates  attributed  to  Van 
Dyck,  but  being  doubtful  they  are  here  omitted. 


Digitized  by  Google 


Dyck 


PAINTERS  AND  ENGRAVERS. 


BIBLIOGRAPHY. 

TV.  II.  Carpenter, '  Pictorial  Notice* :  consisting  of  a 
Memoir  of  Sir  Authony  van  Dyck,  4c'  London, 
1841.  4to. 

Alfred  Jt, rhith,  *  Rubens  ct  1'Ecole  d'Anvers.'  Paris, 
1854,  8vo. 

C  eorgts  Duplessit, '  Eaux-fortes  do  Antoinc  van  Dyck, 
r.-produites  par  Amand-Durand.'  Paris,  (1874.)  folio. 

Cart  Lemcke, *  Anton  van  Dyck.'    Leipzig,  1875,  8vo. 

Fr.  Wibiral,  •  Iconographie  d'Antoiue  vau  Dyck,  d'apres 
les  rcchcrches  de  H.  Weber.'    Leipzig,  1877,  8vo. 

Alfred  Michitlt, '  Van  Dyck  et  ae*  sieves.'  ParU,  1881, 
8vo. 

Jules  Guiffrrv, '  Antoine  van  Dyck,  sa  vie  ct  son  ouuvre.' 
Paris,  1SSJ,  foiio. 

PYCK,  Daniel  van  den.    See  Van  den  Dyck. 

DYCK,  Hermann,  a  Bavarian  painter,  born  at 
Wilrzburg  in  1812,  studied  architectural  and  genre 
painting  at  Munich.  His  works  are  original  and 
of  great  humour,  and  are  neatly  and  carefully 
executed.  The  satirical  designs  for  the  '  Fliegende 
Blatter,'  in  reference  to  the  rage  for  monuments, 
nre  incomparable.  He  was  director  of  the  Art 
Schools  at  Munich,  'where  he  died  in  1874. 

DYK,  Florin  van,  (or  Duk,)  a  Dutch  painter, 
was  born  probably  in  1577.  After  residing  some 
time  in  Italy,  he  entered  tho  Guild  at  Haarlem  in 
1610,  and  became  its  dean  in  1G37.  His  death 
occurred  probably  in  1051.  He  executed  historical 
pictures,  but  is  better  known  as  a  painter  of  fruit 
and  flowers,  in  which  he  excelled. 

DYK,  Philip  van,  (or  Duk,)  called  '  The  Little 
Van  Dyck,'  a  Dutch  portrait  painter,  was  born  at 
Amsterdam  in  1680.  He  was  instructed  by  Arnold 
Boonen,  and  painted  small  portraits  in  the  style  of 
his  master,  but  was  more  successfully  employed  in 
painting  subjects  similar  to  thoso  of  Mieris  and 
Metsu,  representing  conversations,  ladies  at  their 
toilets,  and  gallant  assemblies.  In  1710  he  estab- 
lished himself  at  Middlcburg,  but  was  afterwards 
invited  to  tho  Hague,  where  he  painted  Bome  of 
his  best  pictures.  The  reputation  he  had  acquired 
recommended  him  to  the  notice  of  Princo  William, 
afterwards  Landgravo  of  Hesse,  who  not  only 
engaged  him  to  paint  several  pictures,  but  com- 
missioned him  to  purchase  tho  choicest  works  of 
art  he  could  meet  with  in  Holland  and  Flanders, 
for  tho  rich  collection  he  was  then  forming  at 
Cassel.  On  his  return  to  the  Hague  he  painted  the 
portraits  of  the  Stadtholder  and  his  family,  as  well 
ns  several  pictures  for  the  cabinet  of  that  prince. 
He  died  at  tho  Hague  in  1762.  The  following 
works  by  him  are  in  public  galleries: 

Gallery. 
Gallery. 
Gallery. 

Gallery. 

n 


Hague. 
» 


The  Lute-player. 
The  Drawing  Lesson. 
A  Young  Woman  at  her  toilet. 
17i'6. 

The  landgrave  Charles  of  Hm«c 

and  his  Family. 
The  Penitent  Magdalen. 
Judith.  1726. 

A  Young  Woman  playing  the 

lute. 

A  Young  Woman  at  her  toilet. 
The  Book-keeper. 
Sarah  presenting  Hagar  to  Abra- 
ham. 

„  „  Abraham  sending  away  Hagar 

and  Ialunael. 

DYXHOORN,  Pieteb  AnvoCT,  a  Dutch  marine 
painter,  was  born  at  Rotterdam  in  1810.  He  was 
a  scholar  of  M.  Schouman  and  of  J.  C.  Schotel, 
and  painted  marine  subjects  and  river  scenes  in 
an  able  manner.  He  died  at  Rotterdam  in  1839. 
0  0  2 


Tnris. 


N 

Louvre. 


E 

EARLB,  AcousTCs,  a  painter  of  historical  and 
marine  subjects,  who,  on  account  of  his  roving  dis- 
position, was  known  as  "  the  wandering  artist," 
was  the  son  of  Ralph  Earlc,  the  American  portrait 
painter,  who  married  when  studying  in  London, 
and  left  his  wife  and  children  here  when  he 
returned  home.  Augustus  Earle  was  tho  intimate 
friend  of  Leslie  and  of  Morse,  and  their  fellow- 
Btudeut  at  the  Royal  Academy  in  1813.  Many 
years  afterwards,  Morso  inquired  of  Leslie  for 
their  old  companion  Eaile.  "  He  had  visited  every 
part  of  the  Mediterranean,"  said  Leslie,  "  roamed 
in  Africa — rambled  in  the  United  States— sketched 
in  South  America— attempted  to  go  to  the  Cape  of 

,  and  w 


Good  Hope  in  a  worn-out  Margate  hoy, 
shipwrecked  on  Tristan  d'Acunha,  where  he  passed 
six  months  with  some  old  tars  who  hutted  there 
— at  length  a  vessel  touched  the  desolate  place 
and  released  him.  He  then  visited  Van  Diemen's 
Land,  New  South  Wales,  and  New  Zealand,  where 
he  drew  from  the  naked  figure,  and  saw  the  finest 
forms  in  tho  world  addicted  to  cannibulisin.  Re- 
turning to  Sydney,  ho,  by  way  of  variety,  proceeded 
to  the  Caroline  Islands — stopped  at  the  Lad  rones — 
looked  in  upon  Manilla,  ana  finally  settled  himself 
at  Madras,  and  made  money  as  a  portrait  puiuter. 
Not  content,  he  went  to  Pondicherry,  and  there 
embarked  for  France,  but  stopped  at  the  Mauritius, 
and  after  some  few  more  calls  at  various  places, 
found  bis  way  home."  Besides  a  series  of  views 
in  New  South  Wales,  he  published  with  illustrations 
in  1832,  '  A  Narrative  of  a  nine  months'  residence 
in  New  Zealand,  in  1827  ;  together  with  a  Journal 
of  a  residence  in  Tristan  d'Acunha.'  He  exhibited 
at  the  Royal  Academy  between  the  years  1806  and 
1815,  and  again  in  1837  and  1838,  after  having 
accompanied  Captain  Filzroy  in  the  1  Beagle 1  to 
South  America.  The  following  were  among  his 
exhibited  works: 

The  Judgment  of  Midas.  1800. 
The  Battle  of  Poictiers.  1803. 
Banditti.    1811  and  1812. 


A  Man-of-war's  l!oat* 


cutting  out  a  French  Barque, 
and  Town  of  Calais.  1815. 


1814. 


life  on  tho  Ocean.  1837. 
Divine  Service  on  board  a  Man-of-war.  1857. 
A  Bivouac  of  Travellers  in  Australia.  1838. 

EARLE,  James,  an  American  portrait  painter, 
was  probably  a  brother  of  Ralph  Earle.  He  was 
a  native  of  Leicester,  Massachusetts,  and  died  of 
yellow  fever  at  Charleston  in  1796. 

EARLE,  RALrn,  an  American  portrait  and  his- 
torical painter,  was  born  at  Leicestor,  Massa- 
chusetts, in  1751.  He  painted  in  1775  four  scenes 
in  the  battle  of  Lexington,  which  are  believed  to 
be  tho  first  historical  paintings  ever  executed  by 
an  American  artist.  After  the  peace  he  came  over 
to  England  and  studied  under  West,  but  he  returned 
to  America  ir.  1786,  and  died  at  Bolton,  Connecticut, 
in  1801.  Ho  was  of  intemperate  habits,  and  left 
his  wife  and  children  in  London  when  he  returned 
to  his  native  country.  Among  his  works  are  a 
largo  picture  of  the  '  Falls  of  Niagara,'  and  por- 
traits of  King  George  III.,  Dr.  Dwight,  President 
of  Yale  College,  and  Governor  Strong. 

EARLOM,  Richard,  a  mezzotint  engraver,  was 
born  in  London  in  1743.  He  was  a  pupil  of  Cipriani, 
and  was  the  first  artist  who  made  use  of  the  point 
in  mezzotint  work.   Ho  first  engraved  for  Boydell, 
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who  in  1777  brought  out  the  «  Liber  Veritatis,'  com- 
prising two  hundred  plates,  executed  by  Earlom 
in  the  style  of  the  original  drawings  by  Claude 
Lorrain.  which  are  fur  the  most  part  in  the  pos- 
session of  the  Duke  of  Devonshire.  He  is  especi- 
ally known  for  hi*  groups  of  flowers  after  Van 
Huysum  and  Van  Os.  He  also  executed  some 
etchings,  as  well  as  some  plates  in  the  chalk 
style.  Earlom  died  in  London  in  1822.  The  fol- 
lowing are  his  principal  plates : 

ETCHINGS. 
Portrait  of  Rembrandt;  after  Rembrandt. 
Banditti  and  Travellers  ;  "after  Halrator  Roia. 
Jacob  wrestling  with  the  Angel  ;  after  the  same. 
David  and  Goliath  ;  after  the  mine. 
Venus  and  Adonis  ;  otter  X.  l'uuttin. 
The  Death  of  Abel  :  after  A.  Saechi. 
.-Krx-.is  saving  Anehiscs  from  the  Ruins  of  Troy  ;  after 

Tintoretto. 
The  Holy  Family ;  a  fter  Guereino. 
Cupid  bound  ;  after  Gtiido. 

PORTRAITS  IN  MEZZOTINT. 

William  Henry,  Duke  of  Gloucester;  after  Hamilton. 
Thomas  Newtou,  Bishop  of  Bristol ;  after  H'ett. 
Sir  Edward  Astley,  Bart. ;  after  the  tame. 
George  Augustus  Eliott,  Lord  Heathfield  ;  after  Sir  J. 
Reyuoldt. 

James  Stuart,  Duke  of  Richmond ;  after  Van  Dyek. 

The  Duke  of  Aremberg  on  horseback  ;  after  the  tame. 

Rubeus's  Wife  ;  after  Rubent. 

Portrait  of  Rembrandt  ;  after  Rembrandt. 

Rembrandt's  Wife  ;  after  the  tame. 

Admiral  Kempenfelt ;  after  T.  Kettle. 

James  Mac  Ardell,  engraver. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Repose,  called  '  La  Zings ra  ; '  after  Correggio. 

The  Virgin  and  Infant ;  after  Guereino. 

The  Virgin  and  Infant,  with  St.  John;  after  Carlo 

Dolei. 

Salvator  Handi ;  after  the  tame. 

The  Virgin  and  Infant ;  after  Cantarini. 

The  Infant  Jesus  sleeping ;  after  Domeniehino. 

Simeon  receiving  the  Infant  Jesus  ;  after  Guide. 

Christ  curing  the  Blind  ;  after  Annibale  Canaeei. 

Galatea ;  after  Luea  Giordano. 

The  Judgment  of  Paris  ;  after  the  tame. 

The  Misers;  after  Quentin  Matty t. 

The  Holy  Family  ;  after  Rubent. 

Mary  Magdalen  washing  the  Feet  of  Christ ;  after  the 
tame. 

Nymphs  and  Satyrs  ;  after  the  tame. 
Melesger  and  At&lanta  ;  after  the  tame. 
The  Death  of  Hippolytus  ;  after  the  tame. 
Rubens's  Son  and  his  Nurse ;  after  the  tame. 
Elijah  restoring  to  Life  the  Widow's  Son ;  after  Rem- 
brandt. 

The  Presentation  in  the  Temple  ;  after  the  eame. 

Susannah  and  the  Elders  ;  after  the  tame. 

A  Boar  attacked  by  a  Lion  ;  after  Unydert. 

The  Fruit-Market ;  after  Unydert  and  Jan  van  Boekhortt. 

The  Fish-Msrket ;  after  the  tame. 

The  Vegetable-Market  j  after  the  tame. 

A  Fruit-piece,  and  a  Flower-piece;  after  Jan  van 

Iluytum;  two  plates  ;  extremely  fine. 
David  and  Bathsheba;  after  A.  van  der  Werff;  very 

fine. 

The  Enchantress  ;  after  D.  Teniert. 

The  Singing  Master ;  after  G.  Sehatken. 

The  Interview  between  Augustus  and  Cleopatra  ;  after 

R.  Jlei  gi. 

The  Royal  Family  of  England  ;  after  Zoffany. 
The  Royal  Academy  ;  after  the  tame. 
Angelica  and  Medora  ;  after  Wett. 
Cupid  stung  by  a  Bee ;  after  the  tame. 
Melesger  and  Atalanta ;  "after  Richard  Wilton. 
Apollo  and  the  Nymphs  :  after  the  tame. 
A  Blacksmith's  Shop  ;  after  Joseph  Wright. 
An  Iron  Forge  ;  after  the  tame. 

Win.: aii  Earlom,  his  sod,  who  was  evincing 


decided  talent  as  an  artist,  was  cut  off  in  1783,  when 
only  B^v.nitcn  years  of  ago. 

EASTLAKE,"  Sir  Charles  Lock,  the  youngest 
son  of  George  Eustluke.  solicitor  to  the  Admiralty 
and  Judge- Ad vocute  at  Plymouth,  was  born  iti  that 
town,  November  17,  171*3.  Ho  was  educated  at 
the  Plympton  Grammar  School,  where  S.r  Joshua 
Reynolds  had  previously  studied,  and  he  was  one 
of  the  first  pupils  of  Prout,  a  83  a  native  of  Ply- 
mouth, whom  he  occasionally  accompanied  on  his 
excursions  into  the  country  to  study  nature.  When 
fourteen  years  of  age,  he  was  sent  to  the  Chirter- 
houso  School,  London,  but  he  left  in  1808  in  order 
to  study  art  under  Huydun,  his  felow-townsnmn. 
In  180y  he  became  a  student  in  the  Roy  d  Academy 
Schools,  and  in  1814  visited  Paris  for  a  few  monihs. 
In  1815,  while  Eastlike  was  employed  painting 
portraits  in  his  native  town.  Napoleon  arrived 
there  on  board  the  '  Dellerophon,'  and  the  young 
artist  took  advantage  of  every  glimpse  ho  could 
obtain  of  tho  ex-Emperor  to  make  studies  of  him, 
by  the  aid  of  which  he  painted  a  life-size  picture 
of  Napoleon,  standing  at  the  gangway  of  lite  ship, 
attended  by  his  ofiicers.  This  work,  which  is  now 
the  property  of  the  Marquis  of  Lansdowne,  attracted 
great  attention,  and  was  bo  well  sold  us  to  enable 
the  painter  to  visit  Italy  in  1817.  He  then,  in  1*19, 
proceeded  to  Greece,  on  a  commission  from  .Mr. 
Harman,  his  first  patron,  to  make  sketches  of  the 
architectural  remains  and  the  scenery  of  that  classic 
soil.    In  some  of  these  journeys  he  was  acrom- 

Sanied  by  Brockedon,  the  painter,  and  Sir  Ch  tries 
arry,  the  architect.  On  his  return,  after  m  arly  a 
year's  absence,  and  having  visited  Malta  and  Sicily 
in  the  course  of  his  tour,  Eastlake  painted  a  life- 
size  picture  of  'Mercury  bringing  the  Golden  Apple 
to  Paris.'  Shortly  after  the  death  of  his  father, 
which  had  brought  him  hack  to  England  in  1820, 
he  returned  to  Rome,  and  became  much  occupied  in 
painting  subjects  illustrative  of  the  local  fcutures, 
inhabitants,  and  customs  of  modem  Italy.  He 
resided  in  Italy  altogether  fourteen  years,  chiefly  in 
Rome  and  in  Ferrara.  He  first  exhibited  at  the 
Royal  Academy  in  1823,  his  earliest  contributions 
being  scenes  in  which  public  buildings,  such  as 
the  Castle  of  St  Angelo,  St.  Peter's,  Ac,  were  a 
principal  feature.  These  were  followed  by  subjects 
taken  from  Italian  life  in  the  neighbourhood  of 
Rome,  subjects  of  banditti  life,  &c.  Commissioned 
by  the  Duke  of  Devonshire,  he  painted,  in  1827,  a 
picture  representing  the  story  related  by  Plutarch 
of  '  The  Spartan  Isidas,'  who,  appearing  in  battle 
naked,  and  armed  with  sword  and  spear,  was 
mistaken  for  a  god.  This  picture,  consisting 
of  numerous  figures,  and  of  medium  gallery  size, 
occupied  the  painter  nearly  two  years,  and  pro- 
duced considerable  sensation  amongst  tho  artists 
and  dilettanti  at  Rome.  In  England  it  was  not 
so  generally  appreciated  ;  but  its  merit  was  ac- 
knowledged by  the  Royal  Academy,  of  which  body 
he  was  elected  un  Associate  in  1827,  the  year 
of  its  exhibition.  About  this  time,  captivated  by 
Venetian  colouring,  he  painted  some  subjects  of 
half-figures,  life-size,  sometimes  of  chivalrous 
character,  sometimes  taken  from  the  picturesque 
peasantry  of  Italy.  Ho  was,  in  1830,  elected  a 
Royal  Academician.  In  the  same  year  he  returned 
to  England,  and  established  himself  in  London. 
The  subjects  now  treated  by  him  were  undertaken 
chiefly  in  order  to  turn  to  account  his  materials 
from  the  costume  and  scenery  of  modern  Greece. 
]  He  varied  his  studies  at  this  time  by  portrait- 
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ainting,  and  by  his  favourito  half-figures  in  the  [ 
Venetian  style.  He  also  occasionally  treated  small 
fancy  subjects,  and  historic  and  modern  Italian 
subjects.  But  henceforth  his  time  was  devoted  to 
the  service  of  art,  by  advice  and  by  writing,  rather 
than  by  any  practical  work.  He  exhibited  but 
five  pictures  at  the  Royul  Academy  after  his  election 
as  president. 

In  the  year  1841  Eastlake  was  appointed  secre- 
tary to  the  Royal  Commission  for  decorating  the 
new  Houses  of  Parliament  and  for  the  promotion 
of  ilie  Fine  Art?,  and  he  conducted  the  business  of 
that  commission  until  its  dissolution  after  the  death 
of  its  president,  the  Prince  Consort.  In  1842  he 
was  made  librarian  of  the  Royal  Academy,  and  in 
the  following  year  he  became  keeper  of  the 
National  Gallery,  which  office,  however,  he  resigned 
in  1847.  On  the  death  of  Sir  Martin  Shee,  in  1860, 
he  was  elected  piesident  of  the  Royal  Academy 
and  received  the  customary  honour  of  knight- 
hood. He  also  became  a  trustee  of  the  National 
Gallery,  of  which  he  was,  in  1855,  made  director 
for  a  period  of  five  years.  This  appointment  was 
renewed  in  18G0,  and  again  in  1865,  aud  during  his 
tenure  of  office  he  was  instrumental  in  obtaining  for 
the  nation  many  of  its  greatest  treasures. 

His  literary  productions  were  all  connected  with 
art;  he  edited,  in  1842,  a  translation  of  Kugler's 
•Italian  Schnult  of  Painting'  (subsequently  re- 
ed-ted by  his  widow)  ;  but  his  chief  works  were 
his  'Materials  for  a  History  of  Oil-Painting' 
(1847),  and  'Contributions  to  the  Literature  of  the 
Fine  Arts*  (1848). 

In  August,  18G5,  Sir  Charles  Eastlake  left  Eng- 
land, exceedingly  unwell,  for  his  usual  annual  tour 
on  the  continent,  taken  with  a  view  of  acquiring 
further  examples  for  the  National  Gallery.  At 
Mdan  he  became  seriously  ill,  but  rallying  slightly, 
pushed  on  to  Pisa,  where  he  died  December  24, 
1865.  He  was  buried  first  in  the  English  cemetery 
at  Klorenco,  but  was  subsequently  re-interred  at 
Kensal  Green.  The  following  are  some  of  his 
principal  paintings : 
The  Raising  of  Joirus's  Danghter.  (British  Institution, 
1813.) 

Brutus  exhorting  the  Romans  to  rovenge  the  Death  of 

Lncretia.    (British  Institution,  1815.) 
An  Italian  Coutadiua  and  her  Children.   (British  Insti- 
tution, 1824  :  now  in  the  South  Kensington  Museum.) 
Girl  of  Albano  leadiug  a  Blind  Mau  to  Mom.  1825. 
Mercury  bringing  the  Golden  Apple  to  Paris.  (Britith 

Institution,  1820.) 
Lord  Byron's  Dream.  (Painted  at  Rome  in  1827.  Royal 

Academy,  1829:  note  in  the  yational  Gallery.) 
Pilgrims  arriving  in  sight  of  Rome.  (Royal  Academy, 

1828:  repeated  in  1835,  and  enjoin  in  183rt.) 
Una  delivering  the  Red  Crow  Knight.  1830. 
Huidee,  a  Greek  Girl.   (Royal  Academy,  1831 :  note  in 

the  National  Gallery.) 
A  Peasant  Woman  fainting  from  the  Bite  of  a  Serpent. 

(Royal  Academy,  1631:  mw  in  the  South  Kensington 

Museum.) 

Greek  Fugitives.   (Royal  Academy,  1833  ) 

Esrnpe  of  tho  Carrara  Family  from  the  pursuit  of  the 
Duke  of  Milan,  1389.  (Royal  Academy,  1834 ;  a  replica, 
of  the  year  1650,  is  in  the  National  Gallery  ) 

An  Arab  selling  hi*  Captives,  Monks  endeavouring  to 
ransom  them.  1837. 

Gaston  do  Foix  before  the  Battle  of  Ravenna.  1838. 

Christ  blessing  Little  Children.  {Royal  Academy,  1840.) 

Christ  lamenting  over  Jerusalem.    (Royal  Academy, 


water-colours,  was  born  in  1829.  He  died  at 
Yonkera  on  the  Hudson  in  1875.  Among  his 
exhibited  works  were: 

Landscape :  View  on  the  Hudson.  1808. 

Ort-ek  Watcr-Carrirr.  1872. 

Lady  Godiva.  1374. 

Looking  through  the  Kaleidoscope.  1875. 

Ui^  own  Portrait.  1875.  (.Vatioiul  Academy  of  Des'ujnA 

EBERHARD,  Kpnrad,  a  German  historical 
painter,  better  known  as  a  sculptor,  was  one  of 
the  foremost  artists  of  the  so-culled  Nazarene 
School,  which  at  one  time  gathered  round  Overbeck 
in  Rome.  He  was  born  in  1768  at  Hindelung  in 
Algau,  where  his  father  n»d  grandfather  were 
Bculptore  and  carvers.  The  Elector  of  Treves  and 
Bishop  of  Augsburg.  Clement  Wenceslas,  often  had 
occasion  to  go  to  Hindelang,  where  he  made  the 
acquaintance  of  Eberhard,  and  induced  him  to 
visit  the  Academy  of  Munich  in  1798  to  work 
under  his  fellow-countryman  Boos.  In  1816 
he  was  appointed  professor  of  sculpture  at  the 


'allery  j>  ^ 

picture.) 


Hagar  and  Iabmael.  (Royal  Academy,  1843 1 


EATON,  Joseph  0.,  an  American  painter  of 
portraits  and  figure  subjects,  both  in  oil  and  in 


Academy."  Several  pictures  by  him  exist,  one  of 
which,  'The  Adoration  of  the  Magi,'  is  especially 
beautiful.  He  died  at  Munich  in  1859.  In  most 
of  his  works  he  was  assisted  by  his  elder  brother, 
Franz  Eberhard,  an  excellent  sculptor,  who  was 
barn  at  Hindelang  in  1767,  and  died  of  cholera  at 
Munich  in  1P36. 

EBERLE,  ADAM,  one  of  the  earliest  and  most 
gifted  pupils  of  Cornelius,  was  born  at  Aix-la- 
Chapello  in  1805.  Ho  studied  painting  at  the 
Diisseldorf  Academy,  and  afterwards  went  with  Cor- 
nelius to  Munich.  After  commencing  his  career 
at  Diisseldorf  by  painting  'The  Entombment  of 
Christ,'  and  '  St.  Helena  with  two  Angels,'  he  exe- 
cuted tho  large  fresco-painting  on  the  ceiling  of  tho 
Odeon,  representing  '  Apollo  among  the  Shepherds.' 
In  1829  he  went  to  Rome,  where  he  died  in  1832. 

EBERLE,  Robert,  a  German  animal  painter, 
was  born  at  Meersburg  in  1815.  He  was  first 
instructed  by  Bidermann  at  Constance,  and  after- 
wards went  to  Munich,  where  he  studied  from 
nature  and  the  works  of  Van  de  Veldo  and  Du 
Jardin.  He  especially  excelled  in  painting  sheep, 
and  there  is  a  '  Shepherdess'  by  him  in  the  Modern 
Gallery  ut  Munich.  He  died,  through  the  discharge 
of  a  pistol,  at  Eberfing,  near  Munich,  in  1859. 

EBERLEIN,  Christian  Nicolaus,  r  German 
historical  painter,  was  born  at  Rudolstadt  in  1720. 
He  worked  in  Gottingen,  Wolfenbuttel,  and  Salz- 
dahlum,  and  in  1776  became  inspector  of  the 
gallery  in  tho  last-named  town,  ond  made  good 
copies  of  many  of  the  pictures  therein.  He  died 
at  Salzdahlum  in  1788.  His  son,  Christian  Eber- 
hard Eberlkin,  who  was  also  a  painter,  was  born 
at  Wolfenbuttel  in  1749,  and  died  at  Gottingen  in 
1804. 

EBERLEIN,  Johann  Christian,  was  born  at 
Gottingen  about  1770,  and  died  there  in  1815.  An 
'  Italian  Landscape '  by  him  is  in  the  Modern  Gallery 
at  Munich. 

EBERMAYR,  JonANN  Eberhard,  a  German  his- 
torical painter,  was  born  at  Nuremberg  in  1659. 
He  studied  under  Johann  Murrer,  and  afterwards 
at  Venice.    He  died  in  his  native  city  in  1692. 

ECCARDT,  Johann  jEqidius.    See  Eckhardt. 

ECHION.    See  Aetion. 

ECHTER,  Michael,  a  German  historical  and 
fresco-painter,  was  born  in  1810.  He  studied  under 
Kaulboch,  whom  he  assisted  in  decorating  the 
staircase  of  the  New  Museum  at  Berlin.  He  died 
at  Munich  in  1879. 
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ECKARD,  Johann  Chbistoph.  nn  engraver,  was 
bom  in  1757  at  Lauffen  on  the  Neckar,  and  after 
studying  architecture  for  a  while,  placed  himself 
under  Ouibat  and  J.  G.  von  Miiller  in  the  line 
which  he  afterwards  adopted.  He  engraved  por- 
traits and  historical  pictures,  and  worked  for  some 
time  at  Diisscldorf  in  the  illustration  of  various 
works ;  but  in  1800  he  obtained  an  engagement 
at  Munich  as  an  engraver  npon  lithographic  stones 
of  crests  and  ornamental  writing.  Ho  died  at 
Munich  after  1832. 

ECKEMANN-ALESSON,  Lobenz.  See  Ekemann- 

A  LESSON. 

ECKERSBERG,  Christoffer  Viuielm,  a  Danish 
painter  of  historical  and  genre  subjects,  sea-pieces, 
and  portraits,  was  born  at  Blaakrog,  Varnas,  in 
South  Jutland,  in  1783.  He  studied  first  in 
Aabenraa  and  in  Flensburg;  and  in  1803  entered 
the  Academy  at  Copenhagen,  where  he  won  the 
gold  medal  in  1809  with  his  '  Death  of  Jacob.'  In 
the  following  year  he  went  to  Paris  and  entered 
David's  studio,  and  in  1813  he  visited  Rome. 
Returning  to  Copenhagen,  he  was  elected  in  1817 
a  member  of  the  Academy,  to  which  ho  presented 
'The  Death  of  Balder.'  In  the  following  year  he 
became  one  of  its  professors,  and  devoted  much 
care,  with  great  success,  to  the  improvement  of 
the  talents  of  rising  artists.  In  1827  he  was  made 
Director  of  the  Academy.  Between  the  years  1818 
and  1828  he  executed  a  series  of  historical  pictures 
relating  to  the  House  of  Oldenburg  in  the  palace  of 
Christiansborg.  Ho  died  at  Copenhagen  in  1853. 
Amongst  his  works  are  : 

Loke  and  Sigyn.  1810.    (Copenhagen  Gallery.) 
Portrait  of  Thorwaldscn.  1815. 

The  Israelites  crossing  the  Red  Sea.  1815.  (Copenhagen 

Gallery.) 
Axel  and  AValburg. 
Christ  in  Grthsetnane.  1824. 
A  Swedish  Fishing  Boat.  1833. 
The  Sermon  on  the  Mount.  1834. 
Portrait  of  the  Princess  Vilhelmiue. 
A  Russian  Ship.  1«28. 
A  Danish  Bout.  1835. 
Vessels  in  the  Sound.  1*48. 
Sea-piece.  1818. 

ECKERSBERG,  Jon  an  Frf.okkik,  a  landscape 

Eainter,  was  born  at  Drammen  in  Norway  in  1822. 
[e  was  placed  in  a  mercantile  office  in  Christiania 
at  the  age  of  eighteen,  but  having  previously  been 
in  Holland  for  several  years,  and  visited  Amster- 
dam, ho  had  there  imbibed  a  taste  for  art,  so  that 
after  two  years,  against  his  father's  wish,  he 
relinquished  his  post,  and  entered  the  technical 
drawing-school  at  Christiania.  Rapidly  developing 
his  talent  for  painting,  he  in  1824  obtained  one  of 
the  Government  stipends  for  young  artists,  and 
went  to  Diisseldorf,  where  he  studied  landscape 
painting  under  Professor  Schirmer.  He  returned 
to  Christiania  in  1848,  where  his  works  commanded 
a  very  fair  sale.  He  married  in  1850,  but  two 
years  later  he  was  obliged  to  visit  Madeira  for 
his  health,  where,  having  first  devoted  his  time  to 
portrait  painting  to  increase  his  rather  slender 
funds,  he  travelled  over  the  island,  making  sketches, 
from  which  he  afterwards  painted  his  magnificent 
series  of  pictures  of  Madeira.  He  returned  to 
Christiania  in  1#54,  and  in  1859  founded  in  that 
city  an  Academy  of  Painting-,  which  was  soon  after 
taken  under  Government  patronage.  Every  summer 
from  the  date  of  his  return  to  Norway  he  visited 
the  most  grand  and  picturesque  spots  in  his  native 
country,  making  sketches  from  which  he  after- 
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wards  elaborated  his  pictures.  Eckereberg  died  at 
Sandvigcn,  near  Christiania,  in  1870.  His  'Grand 
Panoramic  Scene  from  a  Norwegian  Plateau '  was 
exhibited  at  the  Paris  Exhibition  of  1867. 

ECKERT,  Hf.inricH  Amdros,  a  German  painter 
of  battle-pieces,  was  born  at  Wurzburg  in  1H07, 
and  was  at  first  instructed  by  Fessel.  In  1*25 
he  attended  the  Academy  at  Munich,  and  after- 
wards visited  the  Tyrol  and  France.  Between  1 835 
and  1840,  in  conjunction  with  Monten  and  Schelver, 
he  published  a  work  upon  the  Gcnnan  federal  army, 
with  two  hundred  coloured  lithographic  plates ; 
and  another  illustrating  the  return  of  the  Russian 
troops  to  their  homes.  He  died  at  Munich  in  1840, 
while  engaged  upon  a  picture  of  the  great  review 
near  that  city  before  the  Emperor  of  Russia. 
Besides  genre  subjects  and  battle-pieces  he  painted 
marine  views. 

ECKHARDT,  Geokg  Lnnwio,  a  German  portrait 
painter,  was  born  at  Hamburg  in  1770,  and  died  in 
1794.  He  was  an  artist  of  great  promise,  and 
wrote  the  '  Uamburgische  Kunstlernachrichten,* 
published  in  1794. 

ECKHARDT,  Johann  ^gidics,  (or  Eccardt,) 
was  a  native  of  Germany,  who  visited  England 
about  the  year  1740,  and  became  a  pupil  of  Jan 
Baptist  van  Loo.  He  was  much  employed  as 
a  portrait  painter,  about  the  time  that  Sir  Joshua 
Reynolds  returned  from  Italy.  There  is  a  print 
of  Peg  Woffington,  the  actress,  engraved  by  Faber, 
and  another  of  Dr.  Conyers  Middle! on,  engraved 
by  the  same  artist,  from  pictures  by  this  painter. 
He  died  at  Chelsea  in  1779. 

ECKMAN,  EDi'AttD,  a  Flemish  wood-engraver, 
was  born  at  Mechlin  about  the  year  1610.  He 
engraved  some  wood-cuts,  which  aro  admired  f.»r 
the  neatness  of  their  execution  and  the  correct 
drawing  of  the  small  figures.  He  appears  to  have 
taken  the  prints  of  Callot  for  his  model,  and  has 
copied  some  of  them  in  wood-cuts  with  surprising 
delicacy  and  spirit,  particularly  the  plate  of  the 
1  Fireworks  on  the  River  Amo.'  He  also  engraved 
after  Businck  and  Abraham  Bossc.  The  work  of 
Eckman  consists  of  upwards  of  a  hundred  prints. 

ECKSTEIN,  Jon ann,  a  German  modeller  and 
painter,  lived  in  the  18th  century,  and  studied 
at  the  Royal  Academy  in  London,  where  he  spent 
the  greater  part  of  his  life.  Ho  stayed  some  time 
at  Potsdam,  and  was  practising  in  Birmingham  in 
1792.  In  1796  he  painted  'The  Soldiers  Return,' 
and  a  '  Family  Gathering.'  The  Berlin  Museum 
has  two  beautiful  reliefs,  signed  J.  E.,  which  are 
said  to  l>e  by  this  artist.  He  died  in  London  in,  oi 
soon  after,  the  year  1798. 

ECKSTEYX.'Geobo  Davip,  a  Gennan  engraver, 
resided  at  Nuremberg  about  tho  year  1721.  He 
engraved  some  of  the  portraits  for  tho  '  Icones 
Bibliopolarum  et  Typographorum,'  published  by 
Roth-Scholtz  at  Nuremberg  in"  1726-42. 

ECLECTICS.  A  name  given  to  the  Carracci 
Family. 

ECMAN,  Jean,  a  French  miniature  painter,  was 
born  about  1641.  He  was  received  into  the  Academy 
in  1675,  and  died  in  Paris  in  1677. 

EDDELIEN,  Matthias  IIeinrich  Elias,  was 
born  at  Greifswalde  in  1803,  and  in  1819  went  ns 
a  journeyman  puinter  to  Copenhagen,  where  he 
attended  the  Academy,  and  executed  works  in  gri- 
saille for  Christiansborg.  In  1837  he  won  the  large 
gold  medal  for  his  picture  of  '  David  amusing  Saul 
by  playing  on  the  Harp,'  and  afterwards  obtained  a 
travelling  allowance  for  a  competitive  painting  of 
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'  Christ  making  Himself  known  to  His  Disciples." 
In  1839  he  went  to  Rome,  and  while  there  painted 
for  the  church  at  Kronborg  1  Christ  blessing  Little 
Children.'  After  his  return  lie  executed  his  chtf- 
dotuvre,  consisting  of  the  frescoes  in  the  chapel 
of  Christian  IV.,  in  the  cathedral  of  Roskilde  ; 
but  becoming  paralysed  he  was  unable  to  com- 
plete them.  He  died  in  1852.  There  is  in  the 
Copenhagen  Gallery  a  'Faun  plucking  Grapes,' 
dated  1830. 

EDELINCK,  Gaspard  Francois,  the  youngest 
brother  of  Gerard  Edelinck,  was  born  at  Antwerp 
in  1652.  He  was  instructed  by  his  brothers,  Gerard 
and  Jean,  but  did  not  long  pursue  the  art  of  en- 
graving. He  died  in  Paris  in  1722,  leaving  behind 
him  no  work  of  note,  except  the  plate  of  'The 
Deluge,'  after  Alessandro  Veronese,  which  had  been 
commenced  by  his  brother  Jean,  and  was  finished 
by  him  under  the  direction  of  Gerard  Edelinck. 

EDELINCK,  Gerard,  a  French  engraver,  was 
born  at  Antwerp  in  1640,  and  received  his  instruc- 
tion from  Cornelia  Galle.  In  1666  he  went  to 
Paris,  where  he  entered  the  studio  of  Francois  de 
Poilly,  and  was  taken  into  the  service  of  Louis 
XIV.,  who  settled  a  pension  on  him,  with  apart- 
ments at  the  Gobelins.  In  1675  he  received  letters 
of  naturalization,  and  in  1677  he  wns  received 
into  the  Academy,  and  was  soon  after  knighted  by 
the  King.  He  worked  entirely  with  the  graver ; 
and  his  execution  is  at  the  same  time  both  bold 
and  finished.  His  style  is  more  delicate  than 
that  of  Bolswert  and  Pontius,  without  bring  loss 
picturesque.  His  plates,  though  exquisitely  fin- 
ished, display  nothing  of  labour  or  littleness.  The 
size  and  the  number  of  his  prints  evince  the  most 
surprising  facility.  The  pictures  of  Lo  Brun,  under 
the  graver  of  Edelinck  and  Gerard  Audran,  appear 


Dumesnil,  in  his  '  Peintre-Graveur  Francais,'  vii. 
169—336,  describes  339  engravings  by  him,  of 
which  200  are  portraits:  the  following  are  his 
principal  works. 

PORTRAITS. 

Lenta  XIV.,  bunt  on  a  pedestal ;  after  J.  B.  Corneille. 

Louis  XIV.,  an  equestrian  statue,  with  a  group  of  the 
eminent  men  of  his  reign ;  after  lionet. 

Louis  XIV.  on  horseback,  with  Providence  hovering 
over  him,  and  his  Enemies  overthrown  at  his  feet; 
in  two  sheets ;  very  line ;  after  Le  Brun. 

Louis  XIV.,  bust  ou  a  shield  borne  by  Religion  seated 
iu  a  triumphal  car  drawn  by  the  Four  Evangelists, 
called  the  'Triumph  of  the  Church,'  or  the  '  Extirpa- 
tion of  Calvinism  ; 1  in  two  sheets;  fine  and  scarce ; 
after  Le  Brun. 

Louis  XIV.  giving  peace  to  Europe ;  in  two  sheet* ; 
after  Le  Brun. 

Louis  XIV.,  half-length ;  after  J.  de  La  ffaye. 

Louis,  Duke  of  Burgundy  ;  after  F.  de  Troy. 

Esprit  Flechier,  Bishop  of  Nlmes  ;  after  Rigaud. 

Charles  Pcrrault ;  after  Tortebat. 

Paul  FonUnier  de  Pellisson. 

Jean  de  La  Fontaine ;  after  Rigaud. 

Jean  Kncine. 

Blaise  Pascal ;  after  L.  Q.  V. 
Pietur  van  Bone 
Nathaniel  Dilgerus.  1683. 
Titian. 

Abraham  Teniers  ;  after  a  picture  by  himself. 

Albrecht  Durer. 

Jean  Cousin. 

Grilles  Sadeler,  engraver. 

Abraham  Bloetnaert. 

Jacques  Blanchard  ;  after  a  picture  hy  himself. 
Francois  Tortebat,  Painter  to  the  King;  after  D*  Met. 


Israel  Silvestre,  engraver ;  after  Le  Brun. 
Pierre  Simon,  engraver  ;  after  P.  Ernou. 
Francois  Chauveau,  engraver  ;  after  C.  Le  Fevre. 
Marten  van  den  Bogaert,  sculptor ;  after  Rigaud. 
Hyacinthe  Rigaud,  painter ;  after  a  picture  by  himself. 
Jules  Hardoutn  Mansart,  architect ;  after  Rigaud. 
Charles  Le  Brun  ;  after  AT.  de  Zargilllcre. 
Philippe  de  Champaign© ;  after  a  picture  by  himself; 
very  fine. 

Charles  d'Hozier,  Genealogist  of  France  ;  after  Rigaud. 
Frederic  Leonard,  Printer  to  the  King  ;  after  the  same. 
Jean  Charles  Parent ;  after  Tortebat. 
Madame  Helyot,  with  a  crucifix  ;  after  Galliot. 
Francois  Michel  Le  Tellier,  Marquis  de  Louvois,  bust, 

with  Mars  and  Minerva  as  supporters ;  after  Le  Brun. 
Andre  Hamcau,  Doctor  of  the  Sorbouue  ;  after  Vivien. 
Nicolas  de  Bbunpignon,  Doctor  of  the  Sorbonne ;  after 

the  same. 

Jean  RoniUe,  Count  of  Meslay  ;  after  Xantruil. 
Charles  Mouton,  Musician  to  Louis  XIV. ;  after  D«  Troy. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Holy  Family,  with  St.  Joseph,  St.  Elizabeth,  St. 
John,  and  two  Angels  ;  after  the  picture  by  Raphael 
in  the  Louvre  presented  to  Francis  I.  by  Pope  Leo  X. ; 
very  fine.  The  first  impressions  are  before  the  arms 
of  Colbert,  the  second  are  with  the  arms,  and  the 
third  have  the  arms  effaced,  while  the  frame  in  which 
they  were  inserted  remains. 

The  Virgin  Mary  sewing,  with  the  Infant  sleeping  in  a 
Cradle,  surrounded  by  Angels,  called  '  La  Co  use  use ; ' 
after  Guide i  fine. 

The  Holy  Family,  with  St.  Joseph  presenting  Flowers 
to  the  Infant  Jesns ;  after  V.  Maratti. 

The  Holy  Family,  called  the  'Bencdicite  ;'  after  Le  Brun. 

A  Female  Saiut,  holding  a  Lily,  and  kneeling  before  the 
Virgin  and  Infant  seated  on  a  Throne,  to  whom  she 
presents  a  Book  ;  after  Pietro  da  Cortona. 

The  Penitent  Magdalen  renouncing  the  Vanities  of  the 
World ;  after  the  picture  by  Le  Brun,  now  in  the 
L  juvre  at  Paris.  The  portrait  is  that  of  Madame  de 
La  Valliere.  The  first  impressions  are  without  the 
inscription,  and  are  very  scarce ;  the  next  best  are 
without  the  bonier. 

St.  Louis  prostrating  himself  before  a  Crucifix  ;  after  Lt 
Brun. 

St.  Charles  Borromeo  kneeling ;  aftrr  the  same. 

The  Crucifixion,  surrounded  with  Angels ;  on  two 
sheets  ;  after  the  same. 

Moses  holding  the  tables  of  the  Law  ;  after  Philippe  de 
Champaigne  ;  commenced  by  Nanteuil,  and  finished 
after  his  death  by  Edelinck. 

Christ  and  the  Woman  of  Samaria;  after  the  s 

The  Virgin  at  the  foot  of  the  Cross  ;  after  the 

St.  Jerome  ;  after  the  same. 

St.  Ambrose  ;*  half-length  ;  after  J.  B.  de  Champaigne. 

St.  Basil  and  St.  Gregory  ;  half-length ;  after  the  same. 

A  Combat  of  Cavalry,  four  Horsemen  fighting  for  a 
Standard,  with  three  dead  Figures  on  the  ground; 
after  the  celebrated  cartoon  by  Leonardo  da  Vinci. 

Alexander,  accompanied  by  Hephsestion,  entering  the 
Tent  of  Darius  ;  on  two  sheets  ;  after  Lt  Brun.  The 
first  impressions  have  the  name  of  Goyton  at  the  bot- 
tom. This  print  completes  the  set  of  the  '  Battles  of 
Alexander '  engraved  by  Gerard  Audran  after  I<e  Brun. 

Alexander  entering  the  Tent  of  Darius  ;  after  Mignard  ; 
Edelinck's  last  work,  finished  after  his  death  by  P. 
Brevet. 

EDELINCK,  Jean,  a  brother  of  Gerard  Edelinck, 
and  probably  younger  than  the  latter,  was  born  at 
Antwerp,  but  in  what  year  is  not  known.  He 
preceded  his  brother  to  Paris,  and  there  engraved 
several  plates  in  imitation  of  his  style.  Although 
very  unequnl  to  the  works  of  his  brother,  his  prinU 
are  not  without  considerable  merit.  He  died  in 
Paris  in  1680.  He  engraved  several  of  the  statues  in 
the  gardens  at  Versailles,  and  there  are  also  by  him  : 
The  Portrait  of  Isbrandus  de  Diemerhroeck,  a  famous 

anatomist;  after  Romeyn  De  Hooghe. 
The  Deluge  ;  after  Alessandro  Turchi.    This  plate  was 
finished  after  his  death  by  his  youngest  brother, 
Gaspard  Francois  Edelinck. 
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EDELINCK,  Nicolas,  tho  son  of  Gerard  Edc- 
linck,  was  born  in  Paris  about  1680.  Although  he 
hhd  the  advantage  of  his  father's  instruction,  and  of 
studying  in  Italy,  ho  never  roue  above  mediocrity. 
He  engraved  some  portraits,  and  a  few  plates  for 
the  Crozat  Collection.  He  died  in  Paris  in  1730. 
Among  other  prints  by  him  are  the  following  : 

Gerard  Edeliuck  ;  after  ToHelmt. 
Cardinal  Giulio  dV  Medici ;  after  Raphael. 
Count  Bnliiassare  Castiglionc ;  after  the  sarin. 
Philip,  Duke  of  Orleans,  Regent  of  France,  on  horse- 
back ;  after  J.  Itanc. 
Adrien  Bnillet. 
Johu  Drj'dcjj ;  after  KntUer. 
The  Virgin  and  Infant ;  after  Corren-gio. 
Vertumnus  and  Pomona  ;  after  J.  llane. 

EDEMA,  GEUAttt),  was  born  in  Friesland  for 
according  to  others,  at  Amsterdam),  in  1G52.  He 
was  a  scholar  of  Allart  van  Everdingen,  and,  like 
his  master,  painted  landscapes  with  rocks  and 
waterfalls,  chielly  from  views  in  Norway.  At  the 
age  of  eighteen  he  came  to  England,  where  he  met 
with  encourngemeiit,  and  made  voyages  to  Norway 
and  Newfoundland,  to  collect  subjects  for  his  pic- 
tures among  those  wild  scenes  of  nature,  for  which 
be  had  a  romantic  predilection.  The  figures  in 
his  landscapes  are  generally  painted  by  Th.  Wyck. 
Although  the  pictures  by  Edema  are  painted  with 
spirit,  they  possess  little  of  the  chaste  and  simple 
colouring,  and  the  picturesque  touch,  which  dis- 
tinguish the  landscapes  of  Van  Everdingen.  He 
died  at  Richmond  in  1700.  At  Hampton  Court  are 
a  '  River  Scene 1  and  a  1  Landscape '  by  him. 

EDEMA,  Nicolaes,  born  in  Friesland  in  16C6, 
went  to  Surinam  to  paint  the  landscapes,  plants, 
and  insects  of  that  country.  He  became  a  good 
landscape  painter,  as  his  views  are  after  nature, 
with  a  good  tone  of  colour,  and  a  spirited  touch. 
He  died  in  London  in  1722. 

EDEN  BERG  ER,  J.  N.,  a  German  miniature 
painter,  was  a  native  of  Baden-Durlach.  He 
possessed  considerable  talent,  and  was  living  in 
1773  at  tho  Hague,  whence  he  came  to  England, 
but  returned  thither  in  1776. 

EDLINGER,  Johakn  Georg,  a  portrait  painter, 
was  born  at  (iraz  in  1741.  Ho  was  a  pupil  of 
D-'smarees,  and  became  court  painter  at  Munich, 
where  he  died  in  1819.     His  portraits  are  well 

Sainted,  and  show  a  leaning  towards  the  works  of 
embrandr.  Some  of  Irs  portraits  of  eminent 
Bavarians,  engraved  by  Friedrich  John,  appeared 
in  1821  under  the  title  '  Sammlung  von  Bildnissen 
donkwvirdisrer  Manner.' 

EDLINGER,  Karl  Franz,  a  Saxon  painter,  was 
born  at  Dresden  in  1785,  and  died  there  in  1823. 
He  painted  portraits,  especially  miniatures,  but  only 
one  historical  picture  by  him  is  known,  '  Ariadne 
in  Naxos.'  His  son,  Jokann  Moritz  Ellinger, 
who  was  born  at  Dresden  in  1823,  aud  died  in  1847, 
was  a  portrait  painter  and  etcher. 

EDMONDS,  John  W.,  an  American  painter  of 
genre  subjects,  was  born  at  Hudson,  New  York, 
in  1806.  Engaged  during  the  greater  part  of  his 
life  as  a  cashier  in  a  bank,  he  devoted  his  morn- 
ings and  evenings  to  painting ;  but  this  constant 
toil  weakened  his  health  so  much  that  in  1840  he 
came  to  Europe  for  rest.  He  lirst  exhibited  at  the 
New  York  Academy  in  1830,  under  an  assumed 
name,  'Sammy  the  Tailor.'  This  was  followed, 
among  other  works,  by  '  Dominie  Sampson '  in 
1837,  the  'Penny  Paper'  in  1839,  'Sparking'  in 
1840,  'Stealing  Milk'  in  1843,  'Vesuvius'  and 
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'Florence'  in  1844,  'Bargaining'  in  1858,  and 
'The  New  Bonnet'  in  1869.  In  1838  lie  was 
elected  an  Associate  of  the  National  Academy,  and 
in  1840  an  Academician.  Ho  died  at  his  residence 
on  the  Bronx  River  in  1863. 

EDMONSTONE,  Robert,  a  Scottish  subject 
painter,  was  born  at  Kelso  in  1795.  Ho  pursued 
tho  study  of  art  under  many  diflici.lties,  but  at  last 
became  a  student  in  the  Royal  Academy,  London, 
where  he  first  exhibited  in  1818.  He  then  went  to 
the  continent,  and  studied  for  a  few  years  in  Italy. 
Returning,  he  practised  portrait  painting  in  London 
from  about  1824  to  1831,  when  ho  paid  a  second 
visit  to  Italy.  He  died  at  his  native  place  in  1834, 
from  the  effects  of  fever  contracted  at  Rome.  His 
forte  lay  in  works  in  which  he  introduced  children. 
Amongst  the  pictures  he  exhibited  were: 

Italian  Boy*  plaviog  at  Cards.  1830. 
Venetian  Water-Carriers.  1833. 
Kissing  the  chains  of  St.  Peter 
The  "White  Mouse.    (His  last  work.) 

EDRIDGE,  Henry,  a  miniature  painter,  was 
born  at  Paddington  in  17C9.  He  was  apprenticed 
to  Pether,  the  mezzotint  engraver  and  landscape 
painter,  but  his  chief  excellence  lay  in  miniature 
portraits,  which  he  executed  in  black  lead  and 
Indian  ink,  ai  d  subsequently  in  water-colours. 
In  1786  he  exhibited  at  the  Academy  'The  Weary 
Traveller,'  and  in  1803  portraits  of  King  George 
III.  and  Queen  Charlotte.  Ho  was  elected  un 
Associate  of  the  Royal  Academy  in  1820,  and  died 
in  London  in  1821.  The  following  are  among  Lis 
works : 
national  Portrait  Gallery: 

Marquis  of  Anglesey. 

Lord  Aucklaud.  1809. 

Robert  Southey.  1804. 

Rational  Gallery  of  Scotland  t 
Coast  Scene,  with  Figures. 

South  Kensington  Museum  : 
Chenies  House,  near  Brambletyo. 
Rick  Yard,  Ashford. 
Farm-House.  Buckinghamshire.  1814. 
View  near  Bromley. 
Brighton  Bench. 
Pont  Nenf,  Paris. 
Portrait  of  a  Military  Officer. 

EDWARDS,  Ei»WARi>,  an  historical  painter,  born 
in  London  in  1738,  was  employed  by  Boydell 
to  make  drawings  from  the  old  masters  for  his 
publications,  and  by  the  Society  of  Antiquaries  for 
the  same  purpose.  He  painted  for  Boydell'a 
Shakespeare  a  subject  from  the  '  Two  Gentlemen 
of  Verona  ; '  he  painted  also  arabesques,  and  pub- 
lished 52,etchings.  He  ne,ver  arrived  at  distinction, 
except  that  he  was  appointed  teacher  of  perspective 
in  the  Royal  Academy  in  1788,  which  situation  ho 
held  until  his  death.  He  was  elected  an  Associate 
of  the  Royal  Academy  in  1773,  and  sent  pictures 
to  its  exhibitions  pretty  constantly  from  1771  till 
the  end  of  his  life.  He  published  in  If 08  the 
'  Anecdotes  of  Painters,'  intended  as  a  supplement 
to  Walpole  ;  but  in  his  facts  he  was  too  accurate 
to  please  his  contemporaries,  and  consequently  tho 
work  and  its  author  were  much  decried.  He  died 
in  1806.  A  water-colour  diawing  by  him,  entitled 
'  North  Dean,  Castle  Eden,  Durham,'  is  in  the  South 
Kensington  MuBeuro. 

EDWARDS,  Edwin,  a  landscnpo  painter  in 
water-colours  and  an  etcher,  was  horn  at  Framling- 
ham  in  1823.  He  was  originally  brought  up  for  the 
law  and  practised  as  a  proctor  for  many  years.  He 
commenced  water-colour  painting  after  a  journey 
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in  the  Tyrol,  and  through  meeting  the  French  artist 
Lcgros,  in  1861,  was  induced  to  take  up  etching, 
on  which  his  reputation  chiefly  rests,  His  works 
appeared  at  the  Royal  Academy,  and  at  the  Dudley 
Gallery.  Amongst  his  best  productions  may  be 
cited  a  series  of  etchings  of  English  Inns.  He 
died  In  London  in  1879. 

EDWARDS,  George,  a  natural  history  draughts- 
man, Aras  born  at  Stratford,  in  Essex,  in  1694. 
From  1716  to  1731  he  travelled  much  in  Holland, 
Norway,  Belgium,  and  Franco  in  pursuit  of  his  art. 
In  1733  he  was  appointed  librarian  to  the  College 
of  Physicians.  In  1747-61  he  published  '  A  Natural 
History  of  uncommon  Birds  and  Animals,'  and 
in  1768-64  'Gleanings  of  Natural  History.'  He 
retired  to  Pluistow,  where  he  died  in  1773. 

EDWARDS,  Sydenham,  a  draughtsman  of  animals 
and  flowcis,  was  born  about  1708.  He  exhibited 
at  the  Koyal  Academy  from  1792  to  1813.  He  pub- 
lished ' Cynogmphia  Britannica,'  1800,  the  'New 
Flora  Britannica,'  1812,  and  founded  the'  Botanical 
Register'  in  1815.  He  also  made  drawings  for 
Rces's  'Cyclopaedia,'  the  'Flora  Londinensis,'  the 
'  Botanical  Magazine,'  and  the  '  Sportsman's  Maga- 
zine.'   He  died  at  Brompton  in  1819. 

EDWIN,  David,  an  American  engraver,  was 
born  at  Bath,  in  England,  in  1776.  He  was  the 
eon  of  John  Edwin,  a  celebrated  comic  actor,  and 
was  apprenticed  to  an  engraver,  but  he  ran  away 
to  sea,  and  reached  America  in  1797.  There  he 
was  employed  by  Edward  Savage,  the  portrait 
painter,  and  soon  gained  much  reputation  by  his 
portraits.  After  twenty  years'  work  his  sight 
failed,  and  he  was  compelled  to  resort  to  various 
means  in  order  to  obtain  a  livelihood.  He  died  at 
Philadelphia  in  1841. 

EECKHOUT,  Jacob  Joseph,  wat  born  at  Ant- 
werp in  1793,  and  studied  first  at  the  Academy  of 
that  city.  He  painted  historical  and  genre  subjects, 
and  portraits,  and  in  1829  he  was  elected  a  member 
of  the  Academies  of  Amsterdam,  Antwerp,  Brus- 
sels, and  Rotterdam.  He  settled  at  the  Hague  in 
1831,  and  in  1839  became  director  of  tho  Academy 
in  that  city,  and  af  terstaying  at  Mechlin  and  Brussels 
he  went  to  live  in  Paris  in  1859.  He  imitated 
Rembrandt  with  some  skill,  and  may  be  considered 
one  of  the  most  distinguished  painters  of  the 
modem  Dutch  school.  His  compositions  are  ex- 
pressive and  lively,  and  tho  colouring  vigorous. 
Eeckhout  died  in  I'aris  in  1861.  His  best  works 
are: 

The  Death  of  William  the  Silent. 
Peter  the  Great  at  Zaandam.  a 
The  Departure  of  the  Recruits  of  Scheveningen. 
Collection  do  Portraits  <i  Artistes  modcruea,  n&  dans 
le  rojanme  des  Pays-Bas.  1822. 

EECKHOUT,  Van  den.  See  Van  den  Eeckhout. 

EECKHOUT,  Victor,  a  genre  painter,  the  son 
of  Jacob  Joseph  Eeckhout,  was  born  at  Antwerp 
in  1821.  He  studied  under  his  father,  and  went  to 
the  East.    He  died  in  1879. 

EELKAMA,  ESLRI  Jelles,  a  painter  of  land- 
scapes, flowers,  and  fruit,  was  born  at  Leeuwarden 
in  1788.  On  account  of  his  deafness,  which  was 
brought  on  by  an  illness  at  the  age  of  seven,  he 
was  educated  in  the  institution  for  the  deaf  and 
dumb  at  Groningen,  where  ho  was  instructed  in 
the  art  of  painting  by  G.  De  San.  In  1804,  he 
obtained  the  first  prize  of  tho  Academy,  and  his 
works  wero  highly  praised.  He  visited  Paris  and 
London,  travelled  in  France  and  Switzerland,  and 
afterwards  painted  at  Haarlem  and  Amsterdam.  He 


afterwards  lost  his  sight,  and  died  at  Leeuwarden 
in  1839. 

EERVRUGHT.    See  De  Momper,  JoDOcrs. 

EG  AN,  Jamks,  an  Irish  mezzotint  engraver,  was 
born  at  Roscommon  in  1799.  Ho  was  employed 
in  the  lowest  capacities  by  S.  W.  Reynolds,  and; 
notwithstanding  great  difficulties  and  privations, 
persevered  in  the  pursuit  of  his  art.  He  died  in 
London  in  1842.  His  last  and  best  plate  is  after 
Cattermolo'a  'English  Hospitality  in  the  Olden 
Time.' 

EGERTON,  D.  T.,  a  landscape  painter,  was  one 
of  the  original  members  of  the  Society  of  British 
Artists,  where  he  exhibited  in  the  years  1824  to  1829, 
and  in  1838  to  1840.  In  the  latter  years  of  his  life 
he  travelled  much  in  America,  obtaining  thus  the 
subjects  for  several  pictures,  notably  one  of 
'Niagara.'    He  was  murdered  in  Mexico  in  1842. 

EGG,  Augustus  Leopold,  the  son  of  the  eminent 
gunmakcr  of  Piccadilly,  was  born  in  London  in 
1816.  Though  he  took  to  the  pencil  and  brush 
whilst  at  school,  he  does  not  appear  to  have  thought 
of  adopting  the  arts  as  a  profession  till  about  tho 
year  1834,  when  ho  went  to  Sass's  Art  School,  and 
shortly  afterwards,  in  1835,  he  was  admitted  a 
student  at  the  Royal  Academy.  Even  thus  early 
he  had  commenced  painting  pictures  of  Italiun 
subjects,  though  a  stranger  to  Italy,  as  well  as 
scenes  from  the  pages  of  Scott ;  but  his  first  work 
of  importanco  was  '  The  Victim,'  from  '  Le  Diablo 
Boiteux'  of  Le  Sage,  which  was  exhibited  at  the 
Liverpool  Academy  of  Arts.  To  this  he  after- 
wards, in  1844,  painted  a  companion  picture.  Egg 
then  exhibited  in  London,  and  in  1836,  and  the 
following  years,  we  find  his  works  on  tho  walls 
of  the  Society  of  British  Artists,  the  British  Insti- 
tution, and  tho  Royal  Academy;  but  owing  to 
his  having  inherited  a  considerable  fortune  from 
his  father,  he  was  independent  of  his  art  for 
support  and  accordingly  did  not  exhibit,  as  a  rule, 
moro  than  one  work  each  year  nt  the  Royal 
Academy,  to  the  exhibitions  of  which  he  sent,  in 
all,  twenty-eight  pictures.  Of  these,  seven  are 
taken  from  Shakespeare,  five  arc  founded  on  scenes 
in  well-known  works  of  fiction,  and  of  tho  re- 
mainder nine  are  from  familiar  incidents  in  history. 
He  was  elected  an  Associate  of  the  Royal  Academy 
in  1848,  and  an  Academician  in  1860.  His  pictures 
are  comparatively  few  for  one  who  had  won  the 
highest  honours  of  his  profession,  but  he  was  pre- 
vented from  doing  more  in  his  art  by  delicate 
health,  which  compelled  him  to  resort  to  the  mild 
climate  of  Italy  and  tho  South  of  France,  and 
latterly  to  Algiers,  where  he  died  and  was  buried 
in  1863. 

Egg's  talent  was  exercised  in  a  rather  peculiar 
field  of  study,  comprising  strictly  historical  in- 
cidents, and  passages  from  classic  fable.  In  the 
former  class  of  subjects  he  stands  quite  alone  ;  in 
the  latter,  he,  in  gome  sense,  occupied  the  same 
ground  as  that  in  which  Newton  and  Leslie  fre- 
quently laboured ;  but  his  treatment  of  the  latter 
class  of  subjects  is  more  fanciful  than  that  of 
either  of  those  artists,  whilst  in  subjects  more 
properly  considered  as  inventive,  a  philosophio 
spirit,  somewhat  melancholy  in  tinge,  is  observable, 
which  they  do  not  display.  Hia  principal  works  are : 

A  Span'wh  Girl.  1S38. 
T<augh  when  you  run.  1839. 
Scene  from  "  Henry  IV.-  1M0. 
Scene  from  "  Le  Diable  Boiteux."    1844  (Xational 
Gallery.) 
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Bnckingliam  rebuffed.  1846. 

The  Wooing  of  Katbarina.    ("  Taming  of  the  Shrew.") 
1847. 

Lucentio  and  Bianca.  ("Taming  of  the  Shrew.")  1847. 
Queen  Elixabeth  discovers  she  is  no  longer  young. 

.     1848  .  . 

Henrietta  Maria  in  distress  relieved  by  Cardinal  de 

Ret*.  1849. 

Peter  the  Great  sees  Catharine,  his  future  Empress,  for 

the  first  time.  1850. 
Pcpys's  Introduction  to  Nell  Gwynne.  1851. 
The  Ufe  and  Death  of  Buckingham.    (7Vo  pictvru.) 

1855. 

The  Knighting  of  Esmond.  1858. 
Past  and  Present.   (Three picture*.)  1858. 
The  Night  before  Xaseby.  1859. 
Madame  do  Maintenon  ami  Soarron.  1859. 
The  Taming  of  the  Shrew :  Dinner  scene :  Katharine 
and  Petrucbio.    <  Bit  last  pictu  re. )    1 800. 

EGGERS,  Johans  Karl,  a  German  liistorical 
painter,  born  at  Neu  Strelitz  in  1790,  was  in- 
structed by  Matthai  at  Dresden,  lie  discovered 
the  old  mode  of  fresco-painting,  and  was  cm- 
ployed  in  the  Vatican  at  Homo,  where  lie  painted 
in  the  Braccio  Nuovo.  Subsequently  he  painted 
under  the  direction  of  Cornelius  in  the  Museum 
at  Berlin.  Some  of  his  oil-paintings  are  of  con- 
siderable merit.  Ho  died  in  his  native-  town  in 
1863. 

EGGERT,  Fbanz  Xaver,  a  German  painter  upon 
glass,  was  born  at  Hochstadt  on  the  Danube  in 
1802,  and  studied  decorative  painting  at  Augsburg 
and  Munich  ;  but  he  afterwards  devoted  himself  en- 
tirely to  glass-painting,  in  conjunction  with  Ain- 
mullcr,  HSmmerl.  and  Kirchmair,  and  endeavoured 
to  raise  that  art  from  its  long  decline.  He  especi- 
ally distinguished  himself  by  the  magnificence  of 
his  ornamentation.  His  best  works  are  in  the  new 
church  of  the  suburb  Au  at  Munich,  in  tho 
cathedrals  of  Cologne  and  Ratisbon,  and  in  several 
churches  at  Basle,  Constance.  &c.  He  died  at 
Munich  in  1876. 

EG1NT0N,  Francis,  an  English  painter  upon 
glass,  was  born  in  1737.  He  was  brought  up  at 
Handsworth,  near  Birmingham,  and  from  1784  to 
1805  he  contributed  greatly  to  the  advancement  of 
the  art.  Among  his  best  works  are  to  be  noted  the 
'Resurrection'  in  Salisbury  Cathedral  and  in  Lich- 
field Cathedral;  the  ' Conversion  of  St.  Paul'  in  St. 
Paul's,  Birmingham;  'Christ  bearing  tho  Cross' 
in  Wanstead  Church:  nnd  'Solomon  and  the  Queen 
of  Sheba'  at  Arundel  Castle.  Besides  these  there 
are  windows  by  him  in  St.  Asaph  Cathedral, 
Fonthill  Abbey,  and  Magdalen  and  All  Souls' 
Colleges  in  Oxford.  He  died  at  Handsworth  in 
1805. 

EGLEY,  Wri.iam,  a  miniature  painter,  was  born 
at  Doncaster  in  1798.  His  first  employment  was 
in  a  publisher's  office  in  London,  in  the  course  of 
which  occupation  he  found  time  to  practise  paint- 
ing, of  which  he  had  been  fond  from  an  early  age. 
After  a  short  time  he  determined  to  follow  portrait 
painting  as  a  profession,  and  in  1824  two  of  his 
pictures  were  exhibited  at  the  Royal  Academy, 
one  of  them  being  the  portrait  of  Yates,  the  actor. 
From  this  time  he  was  a  very  constant  exhibitor, 
painting  a  great  many  portraits  of  members  of  well- 
Known  English  families,  besides  several  foreigners 
of  distinction.  One  of  his  latest  works  was  a  por- 
trait of  Foley  the  sculptor,  which  was  exhibited  at 
the  Royal  Academy  in  1868.  His  death  occurred 
in  London  in  1870.  His  miniatures  were  very 
carefully  finished  and  pure  in  colour;  and  he  was 
especially  successful  in  his  treatment  of  children. 
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EGLOFFSTEIN,  Jclie  von,  Countess,  canone?B 
of  Hildesheim,  born  in  1792,  was  an  amateur  artist 
of  much  ability.  She  was  one  of  tho  most  beau- 
tiful and  gifted  women  at  the  court  of  Weimar, 
and  many  of  Goethe's  poems  bear  witness  to  the 
lively  interest  which  he  took  in  her  artistic  develop- 
ment. She  painted  several  portraits,  including 
those  of  the  Grand-Duchess  of  Saxe- Weimar  u.d 
of  Queen  Theresa  of  Bavaria.  Among  works  of 
different  character  are  '  Shepherds  in  the  Roman 
Campagna,'  painted  in  1835,  '  Hagarin  the  Wilder* 
ness,  'The  Exposure  of  Moses,  '  Italian  Popular 
Life,'  and  others,  some  of  which  are  in  the  posses- 
sion of  the  Emperor  of  Russia  and  of  Queen 
Victoria.    She  died  in  1869. 

EGMONT,  Justus  van,  was  bom  at  Leyden  in 
1C02.  He  was  in  1615  a  pupil  of  Gaspar  van  den 
Hoeck,  but  was  afterwards  sent  to  Antwerp  to  be 
educated  in  the  school  of  Rubens,  whom  he  assisted 
in  several  of  his  works,  particularly  those  relating 
to  the  life  of  Mary  de'  Medici,  which  he  painted 
for  the  Luxembourg  Palace.  On  leaving  the 
academy  of  Rubens  he  went  to  Paris,  where  he 
was  appointed  painter  to  Louis  XIII.  and  after- 
wards to  Louis  XIV.,  and  executed  several  con- 
siderable works  in  conjunction  with  Simon  Vouet, 
Van  Kgmont  was  one  of  the  twelve  elders  at  the 
establishment  of  the  French  Academy  of  Painting 
and  Sculpture,  in  1648.  He  died  at  Antwerp  in 
1674.  In  the  Vienna  Gallery  there  is  a  portrait 
by  him  of  the  Archduke  Leopold  Wilhelm,  and 
two  others  of  Philip  IV.  of  Spain.  The  Hague 
Gallery  has  a  portrait  of  Louis  XIV.  by  him. 
Portraits  of  Algernon  Sydney  by  him  are  in  tho 
National  Portrait  Gallery,  and  at  Penshurst,  the 
latter  painted  at  Brussels  in  1G63. 

EGOGXI.  Ambrooio.    See  Stfkani  pa  Fofsano. 

EGOROV,  Aleksvei  Egorovich,  a  Russian 
painter,  was  born  in  the  steppes  of  the  Kalmyks 
about  1776, and  died  at  St.  Peten-burg  in  1851.  A 
'Holy  Family'  and  the  'Scourging  of  Christ'  by 
him  are  in  the  Hermitage  at  St.  Petersburg. 

EHEMANT,  Friedrich  Joseph,  a  German  land- 
scape painter,  was  bom  at  Frankfort  in  1804.  and 
studied  under  Schirmcrattho  Dusseldorf  Academy, 
lie  died  at  Munich  in  1842. 

EHXLE,  Amu  ai  n  Jan,  a  Dutch  painter  of  his- 
torical and  genre  subjects,  was  bom  at  the  Hague 
in  1819,  and  studied  under  C.  Kruseman.  He  died 
in  1863.  Among  his  works  are  'Cornelis  de  Witt 
at  Dordrecht '  and  '  The  Reception  of  a  Child  at  thi 
Orphan  House  at  Haarlem.' 

EHRENBERG.Willem  Schcbirt  VA.v.a  Flemish 
architectural  painter,  was  bom  at  Antwerp  in  1030. 
He  was  received  into  the  Guild  of  St.  Luke  in 
1662,  under  the  name  of  Van  Aerdenherch.  It 
has  also  been  written  Hardenberg,  Eerdenborch, 
Aerdenborch,  Aremberth,  &c.  He  probably  died  ' 
about  1675.  He  painted  the  architecture  in 
a  picture  by  H.  van  Minderhout,  representing 
'Caricina  before  the  King  of  Ethiopia,'  which  wna 
presented  by  Van  Ehrenberg  in  1666  to  the  Guild 
of  St.  Luke,  and  is  now  in  tho  Antwerp  Museum, 
and  in  another  by  Biset,  of  'William  Tell,' 
formerly  in  the  possession  of  the  Guild  of  St, 
Sebastian  at  Antwerp,  but  now  in  the  Brussels 
Gnllery.  The  landscape  part  is  by  Hemelraet. 
In  the  Munich  Gallery  is  an  '  Interior  of  an  Art- 
Collector's  Gallery,'  in  which  the  architecture  is 
by  Van  Ehrenberg,  the  figures  by  Gonzales  Cocx 
and  Jordaens,  and  in  Ihe  Vienna  Gallery  is  the 
'  Interior  of  a  Church  '  by  him,  dated  1664.  Van 
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Ehrenberg  added  the  architecture  to  the  largo 
picture  in  the  Hague  Gallery  of  the  '  Interior  of  a 
Picture  Gallery,'  in  which  Gonzales  Cocx  put  the 
figures  and  accessories,  and  the  paintings  are  by 
the  hands  of  various  artists. 

EHRENSTRAL,  David  Kloeoker  von.  See 
Kloeckkk. 

EH  RET,  Georo  Dionysics,  a  German  botanical 
draughtsman  and  engraver,  was  born  at  Baden 
in  1710.  After  working  for  Jussieu  in  France,  he 
settled  in  England  in  1740,  and  supplied  the  illus- 
trations for  Trew's  '  Planhe  Seleeta?,'  and  Brown's 
*  History  of  Jamaica.'  He  also  painted  a  large 
botanical  collection  for  the  Duchess  of  Portland. 
He  died  in  1770. 

EI  HNKR,  Friedrich,  a  German  painter  of  archi- 
tectural subjects,  was  born  at  Hilpoltstein  in  1826. 
He  studied  after  the  woiks  of  Heinrich  Schonfeld, 
and  travelled  in  Bavaria,  and  afterwards  in  Ger- 
many, France,  Upper  Italy,  and  Spain,  making  a 
large  number  of  water  colour  drawings  of  the 
places  he  visited.  The  Album  for  the  Prince 
Metschersky,  with  whom  he  travelled  in  Spain  in 
1860-61,  may  be  considered  his  best  work.  Ho 
died  at  Munich  in  1877. 

.  EICHENS,  FRiF.nRtni  Epuard,  a  German  en- 
graver, was  born  at  Berlin  in  1804.  Ho  studied 
engraving  first  under  Buchhorn ;  and  then  went, 
in  1827,  with  a  grant  from  the  government,  to 
Paris,  where  he  received  iustrucliou  from  Forster, 
and  later  to  Parma,  where  he  studied  for  three 
years  under  Toscht,  He  subsequently  visited  Flor- 
ence, Rome,  Naples,  Venice,  and  Milan.  On  hiB 
return  in  1838  he-  became  a  drawing-master  in 
a  government  school.  He  died  at  Berlin  in  1877. 
Eichens  engraved  somo  of  Kaulbach's  frescoes  in 
the  Berlin  Museum,  and  also  his  1  Shakespeare 
Gallery.'    Among  his  prints  are  the  following  : 

Madonna ;  after  Steinhriek.  1833. 
Adoration  of  the  Kings ;  after  Raphael.  1834}. 
The  Magdalen  ;  after  Damenichinn.  1837. 
Madonua  ;  after  Ilafaeltino  del  Garfa.  1839. 
Portrait  of  Mendelssohn  ;  after  llildehrandt.  1840. 
The,  Vision  of  BueUd  ;  after  Raphael.    1841 . 
Fredirick  the  Great  as  Crowu  Prince;  after  Peine. 
1840. 

'  Com*  here ' ;  after  Beya,.  1S47. 

The  Woman  taken  in  adultery ;  after  Ponlenont. 

EICHIIORN,  Albert,  an  architectural  and  land- 
scape painter,  was  born  at  Freienwalde-on-the-Oder 
in  1811,  and  studied  under  Tempeltei  and  Biermann 
ut  Berlin.  In  1840  he  visited  Italy  and  Greece, 
where  ho  made  numerous  sketches,  which  after- 
wards served  him  for  the  subjects  of  his  paintings. 
Among  his  works,  which  are  chiefly  in  the  posses- 
sion of  the  German  Emperor,  rnav  bo  mentioned, 
'  Tavgetus,'  '  The  Temple  of  Pheigalia,'  '  St.  Peters 
at  Rome,'  'The  Temple  of  Corinth.'  'The  Cam- 
pagna,'  &c.  He  died  by  suicide  at  Potsdam  in 
1851. 

EICHHORN,  Hans,  a  printer  and  wood-engraver 
of  the  10th  century,  was  emploved  by  the  Elector 
Joachim  II.    He  died  at  Frankfort  in  1683. 

EICHLER,  Gottfried,  an  historical  and  por- 
trait painter,  was  born  at  Augsburg  in  lfi77.  He 
studied  under  Johann  Heiss,  but  went  afterwards 
to  Rome  to  improve  under  Carlo  Maratti.  His 
'  Last  Supper,'  in  the  church  of  the  Franciscans  at 
Augsburg,  gives  ample  proof  of  his  talent.  He 
died  in  1759. 

His  son,  Johann  Gottfried  Eiculer,  born  at 
Augsburg  in  1716,  was  a  portrait  painter  and 


engraver  in  line  and  mezzotint.  He  died  in  1770, 
leaving  a  son,  Matrias  GOTTFRIED  ElCHLER,  also 
an  engraver,  who  was  born  at  Erlangen  in  1748, 
and  died  at  Augsburg  in  1818. 

EICK,  Martin  van,  a  Dutch  painter,  was  a 
native  of  Remerswaal  in  Zealand.  Ho  flourished 
during  tho  first  half  of  the  16th  century,  and  was 
a  contemporary  of  I'ieter  A  arisen. 

E1GNER,  Andreas,  who  was  born  at  Diedldorf, 
Upper  Palatinate,  in  1801,  distinguished  himself 
as  a  painter  and  a  restorer  of  old  pictures.  He 
successfully  employed  alcoholic  vapours,  and  a 
varnish  of  his  own  invention,  to  protect  paintings 
against  the  destructive  influence  of  the  atmo- 
sphere. He  was  chiefly  employed  in  the  Galleries 
of  Munich,  Augsburg,  Stuttgart,  Carlsruhe,  Basle, 
and  Solothum.    He  died  at  Augsburg  in  1870. 

EIMBECK,  Johann  Raphon  von,  was  an  early 
German  painter,  about  whom  we  have  no  details. 
There  is  by  him  in  the  cathedral  of  Halberstadt  a 
triptych,  representing  the '  Crucifixion,'  dated  1508. 

ElMMART,  Georo  Christoph,  the  elder,  a  Ger- 
man painter  and  engraver,  born  at  Ratisbon  in 
1507,  painted  portraits,  landscapes,  still-life,  and 
historical  subjects.  He  died  at  Nuremberg  in  1060. 

ElMMART,  Georo  Christoph,  the  younger,  a 
German  draughtsman  and  engraver,  was  born  at 
Ratisbon  in  1638.  He  was  instructed  by  his  father, 
and  resided  at  Nuremberg,  where  he  died  in  1705. 
He  engraved  some  plates  for  Sandrart's  'Acidemia,' 
and  somo  small  etchings  of  ruins,  buildings,  and 
vases,  ornamented  with  figures,  which  have  con- 
siderable merit.  He  was  also  a  mathematician  and 
astronomer,  and  published  in  1701  '  Iconographia 
nova  contemplationum  do  Sole.' 

ElMMART,  Maria  Clara,  a  daughter  of  Georg 
Christoph  Eiinmart  the  younger,  was  a  designer 
and  engraver.  She  was  born  in  1676,  and  usually 
worked  with  her  father.  Sho  married  the  astrono- 
mer, J.  II.  Midler,  and  died  at  Altdorf  in  1707. 

EINSLE,  Anton,  an  Austrian  portrait  painter, 
was  born  at  Vienna  in  1801.  Ho  studied  at  the 
Academy  of  that  city,  and  was  largely  patronized 
by  the  court  and  nobility.    He  died  in  1871. 

E1SEN,  Chari.es  Dominique  Joseph,  the  son  and 
pupil  of  Frans  Eisen,  was  born  at  Valenciennes  in 
1720.  In  1741  he  went  to  Paris,  and  in  the  follow- 
ing year  entered  the  studio  of  Le  Bus.  His  talent 
and  his  sparkling  wit  gained  him  admission  to  the 
court,  where  he  became  painter  and  draftsman  to  tho 
King,  and  drawing-master  to  Madame  de  Pompa- 
dour. He  afterwards  fell  into  disgrace,  and  in  1777 
retired  to  Brussels,  where  he  died  in  poverty  in  1778. 
His  pictures  are  not  without  merit,  but  it  is  as  a 
designer  of  illustrations  and  vignettes  for  books 
that  he  is  best  known.  The  most  remarkable  of 
these  arc  the  designs  for  tho  '  Fermiers  g^neVaux  ' 
edition  of  the  '  Contes '  of  I.a  Fontaine,  published 
at  Amsterdam  in  1762;  Ovid's  'Metamorphoses,' 
1767-71  ;  the  '  Henriado  '  of  Voltaire,  1770  ;  the 
'  Baisers  '  of  Dorat,  1770;  and  the '  Viesdes  Peintrcs 
hollandais  et  Hamands  '  of  Descamps,  published  in 
1751-63.  He  etched  some  few  plates  of  the  Virgin, 
a  '  St  Jerome,'  '  St.  Ely  preaching,'  &c.  There  are 
pictures  by  him  in  tho  Museums  of  Bordeaux, 
Alencon,  and  Bourg. 

EISEN,  Frans,  an  engraver,  aB  well  as  a  painter 
of  historical  and  genre  subjects,  was  born  at 
Brussels  about  1685.  When  twenty  years  of  age 
he  went  to  Valenciennes,  and  remained  there,  paint- 
ing many  pictures  for  its  churches  aud  monastic 
institutions,  until  1745,  in  which  year  he  removed 
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to  Paris.  At  the  age  of  ninety  lie,  with  his  wife, 
was  admitted  into  the  Hospital  for  Incurables, 
where  he  was  still  living  in  1778.  There  are  two 
of  his  works  in  the  Museum  of  Valenciennes,  a 
'  Vision  of  St.  Mary  Magdalen,'  and  an  1  Astrologer.' 
He  etched  a  plate  from  the  picture  by  Rubens  of 
1  Christ  giving  the  Keys  to  St.  Peter,'  which  was  in 
the  church  of  St.  Gudulc  at  Brussels. 

EISENHOUT,  Antonie,  a  Dutch  painter  and 
engraver,  flourished  at  Rome  about  1590.    He  was 

0  native  of  Varnbourg,  and  was  still  living  in  1619. 
It  appears  that  he  has  been  miscalled  '  Eisenhart '  by 
Christ,  and  that  some  of  his  works  have  been 
ascribed  to  other  masters.  Brulliot  refers  to  somo 
attributed  to  Luca  Ciamberlano  by  Bartsch,  which 
he  conjectures  should  be  given  to  Eisenhout. 

EISMANN,  Joha.vn  Anton,  sometimes  errone- 
ously called  Leismann,  Lismann,  or  Luismon,  a 
German  painter  of  landscapes  and  battles,  was  born 
at  Salzburg  in  1634.  Without  the  help  of  a  muster 
ho  had  acquired  some  ability  in  drawing,  by  copying 
the  prints  and  pictures  to  which  he  had  access, 
when  he  resolved  to  visit  Italy  for  improvement, 
and  went  to  Venice,  where  his  natural  talent,  as- 
sisted by  the  study  of  the  works  of  the  best  masters 
of  that  school,  soon  asserted  itself.  Although  he 
painted  battle-pieces  and  portraits,  he  was  more 
celebrated  for  lus  landscapes  and  seaports,  which  he 
embellished  with  architecture,  somewhat  in  the 
Btyle  of  Salvator  Rosa.  He  died  at  Venice  in  1698. 
There  arc  in  the  Dresden  Gallery  two  *  Landscapes 
with  Ruins,"  which  are  by  him,  and  in  the  Vienna 
Gallery  is  a  '  Landscape  with  a  Combat  of  Cavalry.' 
He  adopted  his  pupil,  Carlo  Brisegliella,  who  took 
tho  name  of  Eismann,  and  painted  the  same  class 
of  subjects  as  his  master.  Henco  there  is  somo 
confusion  in  tho  accounts  of  both. 

EISMANN  BRISEGHELLA,  Carlo,  bora  at 
Venice  in  1679,  the  pupil  and  adopted  son  of 
Johann  Anton  Eismann  —  who  at  Venice  had 
formed  a  friendship  with  his  father,  Mattia  Brise- 
ghella — painted  landscapes,  sea-pieces,  and  battles 
in  the  stylo  of  his  master.  The  Dresden  Gallery 
contains  three  cavalry  fights  and  a  battle-piece  by 
him.  After  tho  death  of  Eismann  he  appears  to 
have  settled  at  Ferrara.  Ho  published  in  1706  an 
account  of  the  paintings  in  the  churches  of  that  city. 

E1SSNER,  Joseph,  an  Austrian  engraver,  was 
bora  at  Vienna  in  1788.  He  studied  under  Schmut- 
zer  and  afterwards  under  Leybold,  and  practised  on 
his  own  account  from  1814.  From  1822  he  was 
drawing-master  at  the  Academy  in  the  Neustadtat 
Vienna,  where  he  died  in  1861.  He  etched  a  number 
of  plates,  and  engraved,  along  with  other  historical 
subjects  and  portraits,  the  following  works: 

Ia  Madonna  della  Scdia ;  after  Raphael. 
The  Praying  Madonna ;  after  Sassoferrato. 
Rembrandt's  Mother ;  after  Rembrandt. 
The  Fall  of  the  Angels ;  after  Luca  Giordano. 

EKELS,  Jan,  the  elder,  born  at  Amsterdam  in 
1724,  was  a  scholar  of  Dirk  Dalens,  the  younger. 
He  painted  views  of  cities  in  the  manner  of  Jan 
ten  Compe.  His  pictures  are  generally  of  a  small 
size,  and  are  highly  finished,  with  a  good  effect  of 
light  and  shade.    He  died  at  Amsterdam  in  1781. 

EKELS,  Jan,  the  younger,  a  Dutch  painter  of 
genre  pieces  and  an  imitator  of  the  old  masters, 
especially  of  J.  Molenaer,  was  born  at  Amsterdam 
in  1759.    Two  pictures  by  him,  one  representing 

1  A  young  Man  drawing,'  and  the  other  1  A  Peasant 
lighting  a  Pipe,'  aro  in  the  Stadel  Gallery  nt  Frank- 
fort.  He  died  in  1793. 
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EKEM  ANN-  A  LESSON,  Lorexz,  (or  Eckemann- 
Alksson,)  a  lithographic  artist,  was  born  in 
Sweden  in  1791.  He  studied  and  practised  his 
art  at  Vienna,  Munich,  and  Augsburg,  but  was 
afterwards  appointed  by  tho  King  of  Wurtcmhfrg 
to  be  professor  and  director  of  the  newly  estaS- 
lished  Lithographic  Institute  at  Stuttgart.  He 
chiefly  executed  landscapes  and  architectural  views 
after  Adam,  P.  Hess,  and  Wagenbaucr ;  but  his 
best  plutes  are  1  A  Forest  Scene,'  after  Waterloo  ; 
a  'Landscape,'  after  Wynants  ;  and  '  WurtemWg 
Stallions,'  after  R.  Kunz.  He  produced  somo  other 
animal  pieces,  and  also  painted  landscapes  with 
animals.    Ho  died  at  Stuttgart  in  1821. 

EKMAN,  Robert  Wilhelm,  a  genre  painter,  was 
born  at  Nystad  in  Finland  in  1808,  ami  died  at 
Hclsingfors  in  1873.  Ho  was  educated  at  the 
Stockholm  Academy  under  Sandberg;  and  travelled 
much,  especially  in  Italy.  His  pictures  consist  of 
scenes  from  northern  life, — christenings,  peasants' 
cottages,  forest  scenes,  &c.  Amongst  them  are  : 

An  old  Woman  with  a  Bible. 
A  Dutch  Sailor  Family. 
Robber  Scene. 

ELBURG,  Hansje  van,  (Ei-Btmcn,  Elburch, 
ELBtritciir,  or  Elbrpcht,)  called  Hanskin,  or 
Kleyn  Hansken  ('Little  John'),  an  historical 
painter,  was  bora  at  Elburg,  near  Campcn,  in 
1500.  He  represented  the  figures  in  the  manner 
of  Frans  Floris,  and  also  excelled  in  landscapes 
and  storms  at  sea.  In  Antwerp  cathedral  is  his 
picture  of  'The  Miraculous  Draught  of  Fishes.' 
In  1536  he  was  admitted  into  the  Guild  of  St.  Luke 
at  Antwerp.    He  died  in  that  city  in  1551. 

ELDER,  Charles,  an  historical  painter,  was  born 
in  1821.  Ho  exhibited  at  the  Royal  Academy 
from  1845  till  his  death,  which  took  place  in 
London  in  1851.    Amongst  his  works  are: 

Sappho.  1845. 

Florimel  imprisoned.  1846. 

The  Death  of  Mark  Anthony.  1847. 

Ruth  gleaning.  1848. 

Rosalind.  1850. 

"Weary  Travellers.  1851. 

ELDER,  William,  a  Scottish  engraver,  resided 
in  London  about  the  year  1680.  Ho  was  one  of 
those  who  were  employed  by  the  booksellers ; 
and  wo  have  a  few  portraits  by  him,  among  which 
are  the  following  : 

His  own  Portrait,  with  a  far  cap. 
The  same,  with  a  wig. 

William  Sancroft,  Archbinhop  of  Canterbury. 
John  Pearson,  Bishop  of  Chester. 
Ben  Jomvon,  prefixed  to  bis  '  Works,'  1692. 
Sir  Theodore  de  Mayerne,  Physician. 
Admiral  Russell. 

Sir  Henry  Pollexfen,  Chief  Justice  of  the  Common 

Pleas. 
John  Ray,  Naturalist. 
Richard  Morton,  M.D. 
George  Parker,  Astrologer. 
Charles  Snell,  Writing-master. 

ELFORD,  Sir  William,  Bart.,  an  amateur  hnd- 
scopo  painter,  was  born  in  Devonshire  in  1747. 
From  1784  he  occasionally  exhibited  at  the  Hoyal 
Academy,  contributing  landscapes,  often  with 
effects  of  sunset  and  of  shower.  He  was  mad^  a 
baronet  in  1800,  and  died  at  Totnes  in  1837. 
There  is  a  landscapo  by  him  at  Windsor  Castle. 

ELI AE  UTS.  Jean  Francois,  a  Flemish  p  unter 
of  animals,  flowers,  and  fruit,  was  bom  in  1761  at 
Dcurne-Borgerhout,  near  Antwerp,  in  the  Academy 
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of  which  city  ho  studied.  Ho  passed  his  life  in 
Fiance,  but  died  at  Antwerp  in  1848.  In  the 
Anrwerp  Museum  is  a  flower-piece  by  him. 

ELIAS,  Mathiku,  (Ely as,  or  Emk,)  whs  born  at 
Peena,  near  CubscI,  in  1658.  His  parents  were 
extremely  poor,  and  he  was  employed  when  a  boy 
in  attending  cattle,  in  which  humble  situation  he 
was  noticed  by  a  paintorof  Dunkirk, named  Philippe 
Decorbehem,  tracing  objects  on  the  ground.  The 
artist,  struck  with  the  singularity  of  the  circum- 
stance and  the  evident  disposition  of  the  boy,  pre- 
vailed on  his  mother  to  intrust  him  to  his  care. 
After  instructing  him  for  some  time  he  sent  him 
to  Paris  for  improvement,  where  he  met  with  em- 
ployment, and  redded  several  years.  On  the  death 
of  Decorbehem,  he  settled  at  Dunkirk,  and  painted 
some  altar-pieces  for  the  churches  in  that  town  and 
its  neighbourhood.    He  died  at  Dunkirk  in  1741. 

ELIZABETH,  Princess,  the  third  daughter  of 
George  III.,  was  born  in  London  in  1770.  She 
married,  in  1818,  Frederick  William  Louis,  Land- 
grave of  Hesse-Honiburg,  and  died  at  Frunkfort 
in  1840.  She  was  much  attached  to  the  arts  of 
design,  and  several  of  the  productions  of  her  pencil 
were  published,  accompanied  by  the  poetical 
effusions  of  the  minor  bards  of  the  day,  under  the 
following  titles : 

The  Birth  and  Triumph  of  Cupid ;  a  poem,  by  Sir  James 

Bland  Burge*.  Bart.  1796. 
Cupid  turned  Volunteer;  with  poetical  illustrations  by 

Thomas  Park.  1804. 
The  Power  and  Progress  of  Genius.  1806. 
Six  Poems  illustrative  of  engravings  by  H.  B.  H.  the 

Princess  Elizabeth.  1813. 

ELKAN,  David  Levy,  a  lithographer  and  de- 
signer of  arabesques,  born  at  Cologne  in  1808, 
studied  at  Dusseldorf,  and  became  known  by  his 
imitations  and  compositions  in  the  style  of  the 
middle  ages.    He  died  in  his  native  city  in  1866. 

ELLEN RIEDER,  Marie,  the  bcBt  German  female 
painter  of  the  first  half  of  the  19th  century, 
was  born  at  Constance  in  1791.  She  learned  the 
rudiments  of  art  from  th<>  miniature  painter  Einsle, 
and  in  1813  went  to  Munich,  and  studied  under 
Lunger  in  the  Academy  there  until  1820.  After 
having  twice  visited  Rome,  she  became  acquainted 
with  Ovcibeck,  whose  art-teaching  she  afterwards 
followed.  Soon  after  her  return  from  Rome  she 
painted  the  '  Virgin  and  Child,'  which  is  considered 
her  best  work.  Subsequently  she  painted  altar- 
pieces  and  portraits,  and  etched  twenty-fourplates 
after  Larger,  Overbeck,  Rembrandt,  and  Titian. 
She  died  at  Constance  in  1863.  A  '  St.  Felicitas' 
by  her  is  in  the  possession  of  the  Queen. 

ELLIGEIi,  AKTBOKIK,  the  son  and  pupil  of  the 
vounger  Oltomar  Elliger,  was  born  at  Amsterdam 
in  1701,  and  died  at  Ede  in  1781.  He  painted 
historical,  mythological,  and  allegorical  pictures 
upon  ceilings  and  walls.  His  daughter,  Christina 
Maria  ELLIGER,  was  a  portrait  painter. 

ELLIGER  Otto  mar,  the  elder,  born  at  Gothen- 
burg in  1633,  was  the  son  of  a  physician,  who, 
finding  in  him  a  strong  inclination  for  art, sent  him 
to  Antwerp,  at  that  time  the  residence  of  so  many 
able  artists,  where  he  became  a  scholar  of  Daniel 
Seghere.  He  painted  flowers  and  fruit  in  the 
hiirhly-finished  style  of  his  master,  and  attained 
suffi  ient  ability  to  be  invited  to  the  court  of 
Beilin,  where  he  was  appointed  painter  to  William 
Frederick,  Elector  of  Brandenburg.  The  pictures 
of  this  artist  are  almost  entirely  confined  to 
Germany,  where  they  are  held  in  considerable  esti- 


mation. Examples  are  in  the  Dresden  Gallery  and 
in  the  Stadel  Gallery  at  Frankfort.  He  died  at 
Berlin  in  1679. 

ELLIGER,  Ottohar,  the  younger,  the  son  of 
Ottomar  Elligcr  the  elder,  was  born  at  Hamburg  in 
1666.  After  being  instructed  in  the  first  elements 
of  the  art  by  his  father,  he  was  sent  to  Amsterdam, 
where  he  became  a  scholar  of  Michiel  van  Musscher, 
a  painter  of  small  portraits  and  conversations,  under 
whom  he  studied  a  short  time,  but  being  ambitious 
of  distinguishing  himself  in  a  higher  walk  of  art, 
and  the  works  of  Gerard  de  Lairesse  being  then  in 
high  reputation,  he  entered  the  school  of  that 
eminent  master,  whose  instruction  enabled  him  in 
a  few  years  to  dispense  with  further  assistance. 
Elliger  painted  historical  subjects  in  the  style  of 
De  Lairesse,  which  were  judiciously  composed 
and  correctly  drawn.  Like  his  instructor,  he  was 
particularly  attentive  to  propriety  of  costume,  and 
style  of  architecture.  He  was  employed  by  the 
Elector  of  Mayence,  for  whom  he  painted  the 
'  Death  of  Alexander,'  and  the  '  Marriage  of  Pelcus 
and  Thetis.*  His  principal  works  are  at  Amster- 
dam, where  he  died  in  1732.  In  the  Vienna 
Gallery  is  a  'Woman  with  Fruit;'  in  the  Cassel 
Gallery  are  'The  Feast  of  Cleopatra,'  and  'The 
Daughter  of  Herodios  dancing;'  and  in  the  Bor- 
deaux Museum  is  an  'Allegory,' all  of  which  are 
by  him. 

ELLINGER,  Abbot  of  Tegernsee  (1017—1048), 
is  stated  to  have  illustrated  a  manuscript  of  Pliny 
the  Elder  with  figures  of  tho  animals  described  in 
the  text ;  and  in  like  manner  the  writings  of  other 
authors.  In  the  Munich  Library  there  is  an  Evan- 
geliarium  with  paintings  by  him. 

ELLIOT,  William,  an  engraver,  was  born  at 
Hampton  Court  in  1727.  He  engraved  several 
landscapes,  which  were  admired  for  their  tasto 
and  freedom,  and  of  which  the  best  are  from  the 
paintings  of  the  brothers  Smith,  of  Chichester. 
He  died  in  London  in  1766.  Wc  have  by  hira 
tho  following  platos : 

A  Landscape  with  Cattle ;  after  llosa  de  Tivoli. 
A  View  near  Maestricht.  with  Cattle ;  after  A.  Cuyp. 
A  Landscape  with  the  Flight  into  Egypt ;  after  /Won 
borch. 

A  large  Landscape  ;  after  G.  Stnith. 

A  set  of  four  Landscapes  ;  after  G.  and  T.  Smith. 

A  set  of  six  plates  of  Horses ;  after  T.  Smith. 

Two  Landscapes,  Spring  and  Summer;  after  Van 

Goyen. 

Portrait  of  Helena  Formao.the  second  wife  of  Bubens; 

after  Rubens. 

ELLIOT,  William,  a  marine  painter,  flourished 
in  the  latter  part  of  the  18th  century.  Amongst 
his  works  are  two  pictures  of  the  'British  Fleet' 
(one  dated  1790)  at  Hampton  Court,  and  '  Tho 
Loss  of  the  Andromeda.' 

ELLIOTT,  Charles  LcniNO,  on  American  por- 
trait painter,  was  horn  at  Scipio,  New  York,  in 
1812.  He  began  life  as  a  clerk  at  Syracuse,  but 
devoted  all  his  leisure  time  to  drawing  and  paint- 
ing, and  about  1834  went  to  New  York,  where  he 
became  a  pupil  of  Trumbull.  After  practising  for 
about  ten  years  in  the  western  parts  of  the  State  he 
settled  in  New  York,  and  is  said  to  have  painted 
more  than  seven  hundred  portraits  of  eminent 
people.  His  likenesses  are  remarkable  for  their 
vigour  and  truth;  indeed,  that  of  Fletcher  Harj>er 
was  sent  to  the  Paris  International  Exhibition  of 
1867  us  a  typical  example  of  American  portraiture. 
Among  his  best  portraits  are  also  those  of  Fitz- 
Halleck  Greene,  the  poet,  James  Feniraore  Cooper, 
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Matthew  Vassar,  the  painters  Church  and  Durand, 
Governor  Morgan,  and  Colonel  Colt.  There  are 
among  other  works  by  him,  'Don  Quixote,'  'Fal- 
ntfttiV  'Andrew  van  Corlear  the  Trumpeter,'  and 
*  The  Head  of  Skaneateles  Lake,'  which  is  said  to 
have  been  the  only  landscape  he  ever  painted. 
Elliott  died  at  Albany  in  1868. 

ELLIOTT,  Captain  Robert,  R.  N.,  an  amateur 
marine  painter,  lived  in  the  latter  part  of  the  18th 
and  the  beginning  of  the  19th  century.  He  made 
many  sketches  during  his  travels,  from  which 
Trout  and  Sianfield  made  drawings,  and  which 
were  published  in  1830.  Amongst  the  works  he 
exhibited  at  the  Royal  Academy  between  1784 
and  1789  were: 

The  Fleet  in  Port  Royal  Harbour.  1735. 
View  of  the  City  of  Quebec.  1780. 
Breaking  the  French  Line,  Lord  Rodney's  Action. 
1787. 

Fire  at  Kingston,  Jamaica.  1788. 

ELLIS,  Joseph  F._  a  marine  painter,  bom  in 
Ireland  about  1780,  came  to  Loudon  about  1818, 
and  exhibited  a  few  pictures  at  the  Royal  Academy 
and  the  British  Institution.  He  is,  however,  chiefly 
to  bo  remembered  by  his  clever  imitations  of 
Canaletto's  works,  which  were  palmed  off  on  the 
public  as  originals  by  an  unscrupulous  picture- 
dealer,  into  whoso  hands,  through  misfortunes,  he 
fell.    He  died  at  Richmond,  in  Surrey,  in  1848. 

ELLIS,  William,  a  landscape  engraver,  was  born 
in  London  in  1747.  He  executed  some  plates  in 
conjunction  with  William  Woollett,  whose  pupil  he 
had  been ;  and  there  are  several  charming  prints, 
mostly  landscapes,  by  him  from  tho  designs  of 
Paul  Sandby  and  Thomas  Hcarno,  as  well  as  five 
views  of  the  '  Battle  of  the  Nile,'  in  aquatint,  after 
William  Anderson,  published  in  1800.  The  year  of 
Ins  death  is  unknown. 

ELLYS,  John,  a  portrait  painter,  was  born  in 
1701.  He  studied  under  Thornhill  and  Schmutz, 
and  was  a  follower  of  Van  der  Banck,  to  whoso 
house  and  connection  he  succeeded.  Besides  hav- 
ing a  large  practice,  he  held  the  two  crown  appoint- 
ments of  tapestry-weaver  and  keeper  of  the  lions. 
In  1755  he  was  a  member  of  the  committee  for 
tho  foundation  of  an  Academy.  AmongBt  his 
portraits  are  : 

Lord  VThitwortb,  the  diplomatist.   (At  Knolt  Parle.) 
Figg, 14  the  mighty  combatant." 

ELMER,  SxErHEX,  a  painter  of  dead  game  and 
objects  of  still-life,  was  elected  an  Associate  of 
the  Royal  Academy  in  1772,  the  year  of  his  first 
exhibition,  and  resided  principally  at  Farnham  in 
Surrey,  where  he  died  in  1790.  He  represented 
subjects  of  still-life  with  great  fidelity,  and  with  a 
very  spirited  pencil.  His  son  practised  in  Ireland 
at  the  close  of  tho  century. 

ELMORE,  Alfred,  an  historical  and  genre 
painter,  was  born  at  Clonakilty,  in  the  county  of 
Cork,  on  the  day  of  the  battle  of  Waterloo,  June 
18th,  1815.  His  father  was  a  retired  army  surgeon, 
who  when  his  Bon  was  about  twelve  years  of  age 
removed  to  London,  where  young  Elmore  began 
Ids  career  by  drawing  from  the  antique  in  the 
British  Museum.  In  1832  he  entered  tho  schools 
of  the  Royal  Academy,  and  in  1834  exhibited 
there  his  first  picture,  a  '  Subject  from  an  Old 
Play.'  After  this  he  went  abroad,  visiting  Paris, 
Munich,  Venice,  Bologna,  Florence,  and  ultimately 
Rome,  where  he  remained  for  two  years.  He 
returned  home  in  1844,  and  in  that  year  exhibited 
his  '  Rienzi  in  the  Forum,'  which  attracted  much 
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notice,  and  with  '  The  Origin  of  tho  Guelph  and 
Ghihelino  Quarrel  in  Florence,'  exhibited  in  1845, 
secured  his  election  as  an  Associate  in  the  latter 
year.  His  next  popular  picture  was  '  The  Inven- 
tion of  the  Stocking  Loom,'  exhibited  in  1847, 
and  engraved  for  the  Art  Union  of  London.  In 
1857  Elmore  was  elected  a  Royal  Academician,  and 
painted  as  his  diploma  work  a  subject  from  the 
"  Two  Gentlemen  of  Verona."  But  the  best  picture 
which  he  over  painted  was  that  which  he  exhibited 
in  1860  of  '  The  Tuileries,  20th  June,  1792,'  repre- 
senting the  terrible  scene  of  Marie  Antoinette  as* 
snilod  in  her  own  palace  by  the  revolutionary  mob. 
One  of  the  most  impressive  pictures  which  he  ex- 
hibited after  this  was  4  Within  the  Convent  Walls,' 
in  the  Academy  Exhibition  of  18G4.  He  painted 
chiefly  pictures  of  romantic  incident,  the  subjec  ts  of 
which  were  occasionally  drawn  from  his  own  fancy, 
but  oftener  derived  from  fiction  or  poetry.  His 
greatest  successes,  however,  were  won  in  historical 
painting.  Elmore  died  at  Kensington,  January 
24th,  1881,  and  was  buried  in  Kensal  Green  Ceme- 
tery. Besides  the  pictures  above  mentioned,  the 
following  are  his  principal  works: 

The  Martyrdom  of  St.  Thomas  a  Recket.  1840.  Painted 
for  Daniel  OTonntll,  and  now  in  St.  Andrew's  Roman 
Catholic  Church,  Dublin. 

The  Novice.  18411. 

Tho  Fainting  of  Hero.  1846. 

The  Deathbed  of  Robert,  King  of  Naples.  1848. 

Religious  Controversy  in  the  time  of  Louis  XIV.  1&40. 

Griselda.  1850. 

The  Kmperor  Charles  V.  at  Yustc.  1856. 

An  Incident  in  the  life  of  Dante.  1853. 

Marie  Antoinette  in  the  Temple.    18(11 . 

The  Inveution  of  the  Combing  Machine.  1862. 

LucTCzin  Dori/ia. 

On  the  Brink.  1865. 

After  the  Expulsion.  1873. 

Mary,  Queen  of  Scots,  and  Darnley,  at  Jedburgh. 
Lenore.  1871. 

ELSASSER,  Friedrich  August,  a  painter  of 
landscapes  and  architectural  views,  was  born  at 
Berlin  in  1810,  and  studied  at  the  Academy  of  that 
city  under  Blechen,  whose  influence  on  art  was  at 
that  time  very  great.  In  1831  he  went  to  Italy, 
and  in  1834  and  1835  he  visited  Sicily.  Among 
his  choicest  works  are  :  '  The  Forest  of  Calabria, 
1  The  Interior  of  a  Church  at  Palermo,'  '  A  View  of 
the  Ruins  at  Rome,'  &c.  The  King  of  Prusuia 
Bent  him  the  Order  of  the  Red  E  if;le,  and  granted 
him  a  pension  for  life,  which  he  did  not  long  enjoy, 
as  he  died  at  Rome  in  1845.  His  brothers,  Heinhich 
and  Julius  Elsasser,  were  also  landscape  painters. 
Tho  latter  was  born  at  Berlin  in  1815,  and  died  at 
Rome  in  1859. 

ELSEVIER,  Aernout,  a  Dutch  painter  of  land- 
scapes and  conflagrations,  was  born  about  1575  at 
Douai,  but  his  parents  removed  to  Leyden  in  1580. 
He  died  after  1629. 

His  son,  Louis  Elsevier,  who  was  also  a  painter, 
was  born  at  Leyden  in  1615,  and  died  at  Delft  in 
1675. 

ELSnEIMER,  ApAM,(ELsnaiMKR,or  Elzheimer,) 
a  German  painter,  was  probably  born  at  Frankfort 
in  1574,  but  the  dates  of  his  career  are  differently 
reported.  He  was  the  son  of  a  tailor,  and  was 
placed  at  an  early  ago  under  the  care  of  1'hilipp 
Uffenbach,  who,  though  a  reputable  nrlist,  was 
soon  surpassed  by  his  disciple.  Finding  no 
further  memis  of  improvement  in  his  own  country, 
Elshtimer  went  to  Rome,  where  he  studied  tho 
works  of  the  great  masters,  and  in  a  short  time 
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his  pictures,  which  were  very  distinct,  from  the 
works  of  nil  of  his  contemporaries,  were  held  in 
general  estimation.  He  was  fond  of  landscapes 
with  figures  of  such  importance  that  the  land- 
scape interest  is  subordinated  to  that  of  the  in- 
cident represented.  His  pictures  were  small  and 
finished  with  the  greatest  perfection  and  detail, 
a  quality  then  entirely  new  in  Italy,  especially 
when  studied  with  extreme  fidelity  to  nature.  His 
power  over  light  and  shade  was  nearly  as  great  as 
that  of  Rembrandt,  who,  in  the  next  generation, 
followed  out  the  same  characteristic  of  intense 
chiaro-scuro.  Elsheimer  delighted  in  torchlight, 
moonlight,  and  the  dusk  of  evening,  all  of  which 
effects  he  represented  with  greater  excellence  than 
had  before  been  accomplished.  He  possessed  so 
extraordinary  a  memory,  that  it  was  sufficient  for 
him  to  have  looked  at  an  object  or  scene  once 
to  draw  it  with  the  most  surprising  precision. 
The  extreme  patience  and  labour  with  which  he 
finished  his  pictures  was  such,  that  the  prices  he 
received  for  them  never  sufficiently  repaid  him  for 
the  timo  Rpent  upon  them.  If  the  unfortunate 
painter  had  been  paid  for  them  a  fourth  part  of 
what  they  have  since  produced,  he  might  have 
lived  in  affluence  instead  of  the  state  of  indigence 
and  distress  in  which  he  passed  the  greater  part 
of  hie  life.  As  it  was,  he  was  cast  into  prison, 
although  a  man  of  irreproachable  habits,  and  this 
preyed  upon  his  mind.  His  only  benefactor  was 
Count  Qoudt,  who  purchased  some  of  his  choicest 
pictures,  and  has  engraved  seven  of  them  in  a 
highly-finished  manner,  well  adapted  to  their  style. 
Elsheimer  is  perhaps  better  known  by  these  en- 
gravings than  by  his  own  pictures.  '  Ceres  drink- 
ing from  the  Witch's  Goblet,'  'Jupiter  and  Mer- 
cury in  the  home  of  Baucis,'  'The  Flight  into 
Egypt,'  '  Tobit  and  the  Angel  going  home,'  are 
among  the  number.  The  copperplate  of  the  last 
named  fell  into  the  hands  of  Rembrandt,  and  was 
partly  erased  and  altered  by  him  into  another 
subject  The  elder  Teniers,  as  well  as  Rembrandt, 
studied  carefully  the  works  of  Elsheimer.  He  died 
in  Rome  in  1620.  The  following  works  by  him 
are  in  public  galleries  : 

Cissel.         Galltry.     Meeting  of  Elia*  and  Obadiah. 
Dresden.      Gallery.     Flight  into  Egypt. 
Dulwicb.       College.     Susannah  and  the  Elders. 
Florence.      Ujfizt.        Hi*  own  Portrait. 
„  „  Apostles. 

„  Saints. 
„  „  Two  Landscapes. 

Frankfort.     StSdtl.       Paul  and  Barnabas  at  Lyatra. 

w  „  Bacchus  and  the  Nymphs  of  Ny  sa. 

Hague.        Museum.     Two  Italian  Landscapes. 
Loudon.    Nat.  Gallery.  Martyrdom  of  St.  Lawrence. 
Madrid.        Gallery.     Ceres  in  the  house  of  Becubua. 
Munich.       Gallery.      Martyrdom  of  St.  Lawrence. 
„  „  Triumph  of  Christianity. 

„  „  Burning  of  Troy. 

„  „  Flight  into  Egypt. 

„  „  St.  John  the  Baptist  preaching. 

Paria.  Louvrt.     The  Flight  into  Egypt. 

„  „  The  Good  Samaritan. 

Hermitage.  St.  John  the  Baptist  in  the  Desert. 
„  „        A  Forest, 

e.       Sciarra  Pal.  Return  of  the  Prodigal  Son. 
Vicuna.        Gallery.      Rest  on  the  Flight  into  Egypt. 

ELSHEIMER,  Johann,  a  brother  of  Adam 
Elsheimer,  was  bom  at  Frnnkforl  in  1593,  and  died 
previous  to  163G.  About  1632  he  painted  'The 
Story  of  Virginia,'  now  on  the  Imperial  Staircase 
in  the  Romcr  at  Frankfort. 

ELSHOLTZ,  Ludwio,  a  German  painter  of 
genre  subjects  and  battles,  born  at  Berlin  in  1805, 
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studied  in  the  Academy  of  his  native  city,  and 
afterwards  in  the  studio  of  Franz  Kriiger,  the 
painter  of  horses.  His  best  work  is  'The  Bottle  of 
Leipsic,'  painted  in  1833,  and  now  in  the  posses- 
sion of  the  German  Emperor.  He  died  at  Berlin 
In  1850.  In  the  Berlin  Nntional  Gallery  is  'The 
Beginning  of  the  Fight,'  dated  1834. 

ELST,  Pieter  van  der.    See  Van  der  Elst. 

ELSTER,  Gottfried  Rudolf,  an  historical 
painter  who  worked  for  some  time  at  Dusseldorf, 
executed  a  number  of  religious  pictures,  among 
which  are  a  'Holy  Family,'  in  the  possession  of  the 
Prince  of  Hohcnzollern,  and  some  cartoons  for  the 
Zionskirche  at  Berlin.    He  died  in  that  city  in  1872. 

ELSTRACKE,  Reginald,  an  engraver  who 
flourished  in  England  about  the  year  1G20,  worked 
chiefly  for  the  booksellers,  and  his  plates  are  almost 
entirely  confined  to  portraits.  These  arc  more 
sought  after  for  their  scarcity  and  their  connection 
with  English  history,  than  for  their  merit  as  en- 
gravings. He  also  engraved  the  title-page  and 
several  of  the  portraits  for  Holland's  '  Baziliwlogia. 
A  Booko  of  Kings.  Beeing  the  true  and  liuely 
Effigies  of  all  our  English  Kings  from  the  Con- 
quest vntill  this  present.'  The  following  portraits 
are  by  him : 

James  I. 

Queen  Elizabeth. 

Mary,  Queen  of  Scots.   One  of  his  best  print i. 
The  same,  with  Lord  Daruley. 
Thomas  Howard,  Earl  of  Suffolk. 
Robert  Devereux,  Earl  of  Ei 
Gervase  Babiugtor.,  Bishop  < 
Sir  Julius  Cwsar,  Master  of  1 
Sir  Thomas  More. 
Sir  Philip  Sidney. 
Thomas  Sutton,  founder  of  the  I 
Edmund,  Lord  ! 
John,  Lord  Harrington. 
"William  Knollys,  Viscount  Wallingford. 
"William  Cecil,  Lord  Burghley. 
Gustavus  Adolphus,  King  of  Sweden. 
Richard  W  hitting  ton. 

ELTZ,  Johann  Friedrich  von,  born  in  1632,  was 
one  of  the  first  artists  who  worked  in  mezzotint. 
His  works  are  now  rare ;  cxnmples  of  them  are  an 
'Ecce  Homo,'  after  Albrecht  Diirer,  and  a  portrait 
of  Johann  Philipp  von  Schonborn,  Elector  of 
Mayence,  after  Th.  C.  von  Fiirstenberg.  He  died 
at  Mnvetico  in  1086. 

ELVEN,  Tin  ar  van.    See  Tetar  van  Elven. 

ELYAS.  Mathieu.    See  Elias. 

ELZHEIMER,  Adam.   See  Elfheimer. 

EMRDE,  Vox  der.   See  Von  der  Ehbde. 

EMELRAET,  Philippus  Augustus.  See 
Hemelrakt. 

EMES,  John,  a  water-colour  landscape  pointer, 
practised  about  the  end  of  the  18th  century,  and  ex- 
hibited at  the  Royal  Academy  in  1790  and  1791. 
He  ulso  engraved  Jeffereys'  '  Destruction  of  the 
Spanish  Batteries  before  Gibraltar.' 

EMLER,  Bonaventura,  an  Austrian  artist,  was 
born  in  1831,  and  studied  at  the  Academy  of 
Vienna.  He  became  celebrated  by  his  illustrations 
to  the  'Divina  Commedia'  of  Dante,  and  died  in 
1862. 

EMMANUEL,  a  Greek  priest  and  painter,  is  the 
author  of  a  picture  in  the  Byzantine  style  in  the 
National  Gallery,  London.  It  represents  'St. 
Cosmo  and  St.  Damian  receiving  the  Divine  Bless- 
ing,' and  is  signed  %llP  'E/i/invotujA  iip<wc  rot  rlavt 
('  the  hand  of  Emmanuel,  priest  of  Tzane ').  It  is 
suggested,  in  the  catalogue,  that  thia  Emmanuel 
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may  be  identical  with  the  Emmanuel  mentioned 
by  Lunzi,  who  lived  at  Venice  in  the  17th  century, 
and  executed  a  painting  dated  16G0. 

EMMANL'ELLO  da  COMO,  Fra.    See  Como. 

EMMETT,  WlUUM,  an  engraver  who  flourished 
about  the  year  1710,  among  other  prints  engraved 
a  large  view  of  the  interior  of  St.  Paul's  Cathedral, 
which  is  executed  in  a  neat,  clear  style ;  as  well 
as  three  exterior  views  of  the  same  cditice. 

EMP1S,  Catherine  Edmbe  Simonis.  See  Simonis- 
Exiris. 

EMPOLI,  Jacopo  da.   Sco  Chimenti. 

ENDER,  Joha.vn  Nepomck,  an  Austrian  historical 
and  portrait  painter,  was  born  at  Vienna  in  1793. 
In  1829  he  became  a  professor  in  the  Academy  of 
his  native  city,  where  he  died  in  1854.  He  is  dis- 
tinguished for  his  oil-paintings  and  water-colour 
drawings,  and  a  'Madonna  and  Child  '  by  him  is  in 
the  Vienna  Gallery.  His  son,  Edtiard  Ender,  is  a 
well-known  Viennese  painter  of  historical  and 
genre  subjects. 

ENDER,  Thomas,  an  Austrian  landscape  painter, 
the  twin  brother  of  Johaim  Nepomuk  Ender,  was 
born  at  Vienna  in  1793.  From  the  age  of  twelve 
ho  studied  in  the  Academy  of  Vienna,  where,  in 

1816,  he  obtained  the  grand  prize  for  painting. 
In  1836  he  was  appointed  a  tutor,  and  afterwards 
professor  of  landscape  in  the  Academy.  Through 
the  patronage  of  the  Archduke  John  and  Prince 
Metteritich,  he  accompanied,  as  draughtsman,  the 
scientific  expedition  sent  by  Austria  to  Brazil  in 

1817,  and  made  a  collection  of  seven  hundred  draw- 
ings, which  are  now  at  Vienna.  Three  views  by 
him  nre  in  the  Vienna  Gallery.  He  died  in  Vienna 
in  1875.  In  tlio  Berlin  National  Gallery  is  his 
'  Italian  Wood  Chapel.' 

ENDLICH,  Philip,  a  Dutch  engraver,  wa9  born 
at  Amsterdam  about  the  year  1700.  Ho  was  a 
pupil  of  Bernard  Picart,  and  was  chiefly  occupied 
on  portraits,  among  which  are  the  following: 

Hendrik,  Count  of  Moons. 


John  Taylor,  a  eclebrat* 


eulist.  V, 


Juno  Felipe  d'Almeria,  Governor  of  the  Isle  of  St. 
Mnrtio. 

Jan  Gosewyn  E.  Alstcin,  ecclesiastic  of  Amsterdam. 
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Jau  Noordbeck  j  the  same. 
Pieter  Hollebeck ;  the  same. 
Leonard  Heels ;  the  same. 

ENDRES,  Bernhard,  was  bom  at  Owingen,  in 
Baden,  in  1805,  and  studied  genre  and  historical 
painting  at  the  Academy  of  Munich.  Two  of  his 
works  are  in  the  Gallery  at  Carlsruhe,  the  portrait 
of  Pope  Julius  11.,  after  Raphael,  and  'Christ 
benrinjr  the  Cross.'    He  died  in  1874. 

ENDTER,  Susanna  Maria.    See  Sandrart. 

ENGEL,  Karl,  a  German  painter,  was  horn  in 
1817  at  Londorf,  and  died  in  1870  at  Rodclsheim. 
The  Darmstadt  Gallery  has  a  'View  of  the  Studio 
of  the  Sculptor  Scholl,'  by  him. 

ENGELBRECHT,  Christian  and  Martin,  two 
printsellers  and  engravers,  who  resided  at  Augs- 
burg, flourished  about  the  year  1721.  Christian 
Engelbrecht,  conjointly  with  J.  A.  Pfeffel,  engraved 
f-ome  ornamental  works  for  goldsmiths,  alter  A. 
Morrison;  and  some  views  for  the  'History  of 
Architecture,'  published  in  1721  by  J.  Uernhanl. 
Martin  Engelbrecht  engraved  some  plates  after 
Riiei-tidns  and  other  masters,  and  some  illustrations 
for  Ovid's  1  Metamorphoses/ 

ENGELBRECHTSEN,  Cornelis,  (or  Engel- 
berts,)  the  son  of  a  wood-engraver,  was  born  at 
Leyden  in  1468.   The  pictures  of  Jan  van  Eyck,  I 
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the  alleged  inventor  of  oil-peinting,  being  at 
that  time  the  object  of  curiosity  and  admiration, 
Engelbrechtsen  applied  himself  to  study  the  works 
of  that  master,  and  is  said  by  Van  Marnier  to  have 
been  the  first  artist  of  his  country  that  puinted  in 
oil.  The  paintings  by  this  master  which  escaped 
the  troubles  of  that  country  were  preserved  with 
great  care  in  the  church  of  Our  L  uly  at  Leyden. 
They  represented  the  'Crucifixion,'  tho  'Descent 
from  the  Cross,'  '  Abraham  sacrificing  Isaac,'  with 
some  small  pictures  of  the  'Life  of  the  Virgin': 
these  were  well  composed,  and  of  a  less 
Gothic  style  of  design  than  was  usual  at 
the  early  period  at  which  he  lived.  They 
sometimes  bear  the  accompanying  maik. 
His  principal  work  was  un  altar-piece, 
painted  for  tho  Epitaph  of  the  family  of  Lock- 
horst,  in  the  church  of  St.  Peter  at  Leyden,  and 
composed  of  a  great  number  of  figures  represent- 
ing the  'Adoration  of  the  Lamb.'  The  National 
Gallery  has  a  '  Madonna  and  Child  '  by  him.  Tho 
Antwerp  Museum  has  two  double  pictures  by  him: 
the  one,  1  St.  Leonard  delivering  prisoners,'  and 
'St.  George;'  the  other,  scenes  from  tho  life  of 
St.  Hubert.  A  'Crucifixion'  by  him  is  in  tho 
Munich  Gallery.  Engelbrechtsen  died  at  Leyden 
in  1533.  He  is  thought  to  be  identical  with  tho 
"Cornelis  de  Hollandere"  who  was  free  of  tho 
Guild  of  St.  Luke  at  Antwerp  in  1492. 

ENGELMANN,  Gottfried,  a  German  litho- 
grapher, who  also  painted  in  water-colours,  was 
born  at  MuhlhauBen  in  1788,  and  died  there  in 
1839.  He  was  a  pupil  of  Sonnefelder,  the  inventor 
of  lithography,  and  of  C.  von  Munnlich,  and  he 
introduced  the  art  into  France. 

ENGELHAMS,  Ojrneus,  (or  Enghelbams,)  a 
Flemish  painter,  horn  at  Mechlin  in  1537,  excelled 
in  painting  historical  subjects  in  distemper.  His 
best  work,  representing  tho  'Seven  Works  of 
Mercy,'  is  in  the  cathedral  of  St.  Rombout  at 
Mechlin.  There  are  several  of  his  pictures  in 
Germany,  where  he  passed  some  years.  At  Ham- 
burg, in  the  church  of  St.  Calharinc,  is  a  large 
altar-piece  by  him  of  the  '  Conversion  of  St.  Paul.' 
He  died  at  Mechlin  in  1583. 

ENGERTH,  Erasmus,  an  Austrian  artist,  who 
was  born  at  Vienna  in  1796,  studied  at  the 
Academy  of  his  native  city,  and  afterwards  in 
Italy.  On  his  return  home  he  painted  portraits 
and  historical  pictures,  and  also  made  successful 
copies  from  the  great  masters,  but  he  subsequently 
devoted  himself  exclusively  to  the  art  of  restoring 
paintings.  He  was  keeper  of  the  picture  gallery 
of  the  Belvedere,  and  died  at  Vienna  in  1871. 

ENGHELSZEN,  Cornelis.    See  Vkrsip.onr. 

ENGLEHEART.  Francis,  a  line-engraver,  born 
in  London  in  1775,  was  a  nephew  of  Georgo 
Engleheart,  the  miniature  painter.  He  learned 
the  art  as  an  apprentice  to  Joseph  Collyer,  and 
as  nn  assistant  to  Jatrfes  Heath.  His  first  inde- 
pendent works  were  the  illustrations  to  Akei  side, 
after  Stothard,  whose '  Canterbury  Pilgrims'  he  had 
a  large  sharo  in  engraving,  and  the  illustrations 
to  Homer  after  Cook.  He  also  engraved  some  of 
Smirke's  drawings  for  4  Don  Quixote,'  and  Fevers! 
plates  for  the  '  Literary  Souvenir,'  '  Amulet,' 
'Gem,'  and  other  Annuals,  among  which  is  the  last 
portrait  of  Lord  Byron,  after  \V.  E.  West.  He 
died  in  1849.  Besides  the  works  already  named, 
his  best  | lates  arc : 

Dtinran  Gray  ;  after  S'r  David  Witkit. 

The  Only  Daughter;  afttr  tkt  tamt. 
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The  Castle  ;  after  Cook 
Sir  ~ 


;  after  Hilton. 

ENGLEHEART,  Gf.orgr,  a  miniature  painter, 
exhibited  at  tho  Royal  Academy  in  the  latter  part 
of  the  18th  century,  and  in  1790  was  appointed 
miniature  painter  to  George  III.  The  dato  of  his 
death  is  uncertain;  but  he  is  known  to  have 
exhibited  up  to  1812. 

ENGLEHEART,  J.  D.,  a  miniature  painter, 
flourished  in  the  first  quarter  of  the  19th  century, 
lie  exhibited  at  tho  Royal  Academy  between  the 
years  1802  and  1828. 

ENGLEHEART,  Timothy  Stansfeld,  a  line- 
engraver,  a  son  of  Francis  Engleheart,  was  born 
in  London  in  180.1,  and  died  there  in  1879.  He 
engraved  several  plates  for  the  '  Literary  Souvenir,' 
4  Forget  me  not,'  and  other  Annuals. 

ENGLISH,  Josias,  was  an  amateur  engraver, 
who  resided  at  Mortlake,  where  he  died  in  1718. 
He  executed  an  etching  of  '  Christ  with  the  Two 
Disciples  at  Emmaus,'  after  Titian,  and  in  1654  a 
Bet  of  small  upright  plates  of  the  '  Gods  and  Demi- 
gods.' His  best  work  is  a  spirited  etching  of  a 
half-length  of  a  '  Man  regaling,'  after  F.  Cleyn. 

EXG STROM,  Wiluei.m  Oscar,  a  Swedish  animal 
painter,  was  born  in  1831,  and  died  at  Diisseldorf 
in  1877. 

EXIIUBER,  Karl  vok,  a  genre  painter,  was  born 
at  Hof,  in  Voigtland,  in  1811.  He  was  the  son  of 
a  civil  officer,  who  when  his  son  was  eighteen 
months  old  removed  to  Nordlingcn.  After  study- 
ing at  the  Munich  Academy,  ho  was  at  first 
an  animal  painter ;  he  then  worked  at  represent- 
ations of  the  Thirty  Years'  War ;  and  only  through 
the  study  of  the  works  of  Metsu  and  Terborcb 
did  ho  discover  his  true  talent.  He  was  admitted  a 
member  of  the  Munich  Academy  in  1858,  and  died 
at  Munich  in  1867.  He  excelled  in  characterizing 
middle-class  home  life,  with  its  pleasures  and 
troubles,  and  was  gifted  with  natural  humour, 
which  was  the  foundation  of  bis  delicate  deline- 
ation of  character.  To  be  mentioned  amongst  his 
works  are : 

Berlin.  Gallery.   Return  of  tho  Munich  Guards- 

man. 1844. 

Darmstadt.      Gallery.    Sessions  Day  in  Bavaria. 
Munich.  Gallery.    A    Grandfather   watching  his 

Grandson  at  play  with  toy 

Soldiers. 

„  „         A  Carver  in  his  Workshop. 

ENNIS,  W.,  an  Irish  historical  and  portrait 
painter,  was  born  in  the  first  half  of  the  18th  cen- 
tury. He  studied  at  Dublin  under  Robert  West, 
and  afterwards  in  Italy,  and  subsequently  became 
a  master  in  tho  Dublin  Art  School.  Ho  died, 
through  a  fall  from  his  horse,  in  the  county  of 
Wicklow,  in  1771. 

ENS.  Gioseffo.   See  Hkins. 

ENSLEN,  Johann  Kaix,  a  German  landscape 
painter,  who  was  born  in  1759  and  died  in  1849, 
was  well  known  in  his  time  for  his  panoramas, 
which  were  the  first  introduced  into  Germany. 

ENSLEN,  Karl  Geo  bo,  an  Austrian  painter, 
born  at  Vienna  in  1792,  studied  in  tho  Academy  of 
Berlin.  Ho  travelled  in  Italy,  Sweden,  Norway, 
and  Denmark,  and  his  panoramas  give  proof  of  a 
knowledge  of  excellent  linear  and  aerial  perspec- 
tive. He  died  at  Lille  in  1886.  There  is  a  view 
of  the  '  Bay  of  Naples '  by  him  in  water-colours  in 
the  Lille  Museum. 

ENSO,  Gioseffo.    See  Heins. 

ENSOM,  William,  a  line-engraver,   died  at 
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Wandsworth  in  1832.  He  engraved  '  Christ  bless- 
ing the  Bread,'  after  Carlo  Dolci,  'St.  John  in  the 
Wilderness,'  after  Carlo  Cignani,  and  several  plates 
for  the  Annuals,  of  which  the  best  are  those  m  the 
'  Bijou'  of  George  IV.  and  Lady  Wallscourt,  after 
Sir  Thomas  Lawrence. 

EP1NAT,  Fleury,  a  painter  of  historical  sub- 
jects and  landscapes,  born  at  Montbri9on  in  1764, 
imitated  his  master  David,  with  whom  ho  went  to 
Rome.    He  died  at  Pierre-Seise  in  1830. 

EPISCOP1US,  Joannes.    See  De  Bisschop. 

ERASMUS,  Dksiderius,  the  eminent  scholar, 
born  at  Rotterdam  in  1467,  painted  in  1484  a  picture 
representing  '  Christ  on  the  Cross,  with  Mary  and 
St.  John.'  This  work,  which  is  little  known,  is  in 
the  style  of  the  old  Dutch  masters,  and  is  in  the 
convent  of  Emaus,  called  Steyne,  near  Gouda.  He 
died  at  Basle  in  1536. 

ERBETTE,  Filippo  dall'.    See  Mazzuola. 

ERCOLE  m  GIULIO.    See  GRAXDL 

ERCOLE  i)i  ROBERTO.    See  Grandi. 

ERCOLINO  di  GUIDO  RENI,  (or  Ercolk  H 
Maria).    See  San  Giovanni. 

EREDI,  Benedetto,  an  Italian  engraver,  was 
born  at  Florence  in  1750.    He  engraved,  in  con- 

J unction  with  J.   B.  Cecchi,  nine  plates  of  the 
(ouument  of  Dante,  with  his  portrait    There  are 
also  by  him  the  following  plates : 

portraits. 

Luca  Cambtaso,  Genoese  painter ;  after  a  picture  by 
himself. 

Federigo  Zucchero  ;  after  himtelf. 
Angelo  Bronzino ;  Florentine  paiutcr. 
Aiiiiibalc  Carraeci. 

EUBJECTS. 

The  Transfiguration ;  after  Rafael. 

The  Adulteress  before  Christ ;  after  Angelo  Broncino. 

Tho  Death  of  Lucretia  ;  after  Luea  Giordano. 

EREMITA  di  MONTE  SENA  RIO.  See  Ste- 
fan eschi. 

ERHARD,  Joiiann  CnRisTorH,  who  was  bom  at 
Nuremberg  in  1795,  was  instructed  by  Zwinger  and 
G abler,  and  afterwards  went  to  Vienna  and  Rome. 
Among  the  hundred  and  eighty-five  plates  which  he 
etched  are  several  landscapes  and  views  of  con- 
siderable merit.  He  committed  suicide  at  Rome  in 
1822. 

ERLINGER,Georo,  a  printer  and  wood-engraver, 
was  working  at  Augsburg  in  1516,  and  at  Bamberg 
from  1519  till  his  death  iu  1542.  Among  his  wood- 
cuts, which  are  very  scarce,  is  one  of  '  Christ  on 
the  Cross.' 

ERMELS,  Johann  Franz,  a  German  painter  and 
engraver,  a  pupil  of  Holtzman,  was  born  near 
Cologne  in  1641.  He  resided  at  Nuremberg,  and 
painted  for  the  church  of  St.  Sebald  in  that  city 
a  picture  of  tho  *  Resurrection ' ;  he  was  more  suc- 
cessful, however,  as  a  painter  of  landscapes,  in 
which  he  imitated  the  stylo  of  Jan  Both.  He  died 
at  Nuremberg  in  1699.  In  the  Stadel  Gallery  at 
Frankfort  is  a  '  Landscape '  by  him,  with  figures 
by  J.  H.  Roos;  and  in  the  Vienna  Gallery  is  a 
' Landscape  with  Fishermen'  by  him.  A  'Land- 
scape '  is  also  in  the  Milan  Gallery.  There  are  by 
him  a  few  etchings  of  landscapes,  after  Waterloo, 
BrecnberKh.  &c,  executed  with  spirit  and  taste. 

ERRANTE,  Giuseppe,  born  at  Trapani,  in  Sicily, 
in  17G0,  studied  at  Palermo  and  Rome,  and  was 
employed  in  tho  Caserta  Palace,  Naples.  On 
account  of  his  political  opinions  he  was  obliged  to 
remove  to  Milan  and  afterwards  established  him- 
self at  Rome  in  1810.    Besides  historical  subjects, 
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he  painted  portraits,  in  which  he  was  especially  j 
successful.    He  died  at  Rome  in  1821. 

EltRAR,  (or  Errard,)  Johas,  an  artist,  who 
flourished  tit  Liege  about  1G70,  etched  landscapes 
after  Waterloo. 

ERRARD,  Charles,  a  French  painter  and  archi- 
tect, was  born  at  Nfintes  about  1G01,  and  is  better 
known  as  one  of  tbo  chief  founders  and  directors 
of  the  Academy  at  Paris  than  as  a  painter  and 
engraver.  He  studied  in  Italy,  where  he  also  spent 
tlic  greater  part  of  his  life.  In  1635  he  was  admitted 
a  member  of  the  Academy  of  St.  Luke,  and  in  1(565 
was  made  director  of  the  French  Academy  at  Rome, 
where  be  died  in  1689. 

ERRI,  Cammillo,  of  Modena,  is  known  only  by 
a  picture  of  '  St.  John  the  Baptist  Preaching,'  with 
the  date  1577,  in  the  Modena  Gallery. 

ERSK1NE,  Henry  David,  Earl  of  Buchan. 
See  Buchan. 

ERTINGER,  Franz,  a  German  engraver,  is  said 
by  sumo  to  have  been  born  at  Colmar,  by  others 
at  Wj  1  in  Swabia,  in  the  year  1640.  He  resided 
chiefly  at  Paris,  where  he  engraved  several  plates, 
which  are  not  without  merit,  and  where  he  died  in 
1700.    His  best  prints  are  the  following : 

PORTRAIT8. 

J.  F.  de  Benghem,  Bishop  of  Antwerp. 
Kiccolo  Macchiavelli. 
Gabriel  du  Finau. 

VARIOUS  SUBJECTS. 

The  History  of  Achilles,  in  eight  Plates ;  after  Rubeta  ; 

the  wmc  subjects  have  been  since  engraved  by  Baron. 
Twelve  Prints  from  the  Metamorphoses  of  Ovid  ;  after 

the  miniatures  of  Joseph  ll'erntr. 
Ten  Plates  of  the  History  of  the  Counts  of  Toulouse ; 

after  Raymond  dt  La  Fage. 
The  Marriage  at  Cana  in  Galilee  :  after  the  tame. 
A  set  of  Friezes  of  Bacchanalian  subjects ;  after  the  tame. 
Several  Views  of  Towns;  after  Van  der  Xlevlen;  some 

of  them  in  the  manner  of  Callot. 

ERVEST,  Jakob,  a  scholar  of  Adam  Elsheimer, 
painted  marine  subjects,  and  naval  combats. 

ES,  Jacob  van,  (or  Essen,)  a  Flemish  painter, 
was  born  at  Antwerp  in  1606.  He  was  very  suc- 
cessful in  the  art  of  reproducing  still-life,  but 
more  especially  fish,  winch  he  painted  with  an 
almost  deceptive  similarity  to  nature.  His  master- 
pieces are  two  1  Fish  Markets,'  in  the  Vienna 
Gallery,  with  figures  by  Jordaens.  The  Madrid 
Gallery  also  has  two  pictures  of  fish  and  a  fruit 
and  flower  piece  by  Van  Es.  The  Stadel  Gallery 
at  Frankfort  has  a  fish-piece  by  him.  In  the  Ant- 
werp Museum  is  a  good  example  of  his  still-life 
subjects,  formerly  in  the  Episcopal  Palace,  and  in 
the  Lille  Museum  is  a  picture  of  'Oysters  and 
Fruit,'  which  was  formerly  in  the  Abbey  of  Cysoing. 
He  died  at  Antwerp  in  1665-66. 

ESBRAT,  NoEl  Raymond,  a  landscape  and 
animal  painter,  was  born  in  Paris  in  1809,  and 
died  there  in  1856.  He  was  a  pupil  of  Guillon- 
Lethiere  and  of  Watelet,  and  from  1844  sent 
pictures  to  various  exhibitions. 

ESCALANTE,  Juan  Antonio,  a  Spanish  painter, 
born  at  Cordova  in  1630,  was  a  scholar  of  Francisco 
Rizi,  but  he  adopted  the  style  of  Tintoretto,  as 
well  in  colouring  as  in  composition.  Several  of 
his  works  in  the  churches  of  Madrid  arc  highly 
commended  by  Palomino.  In  the  church  of  San 
Miguel  is  a  graceful  picture  of  'St.  Catharine'; 
and  in  the  church  of  the  Espiritu  Santo  is  an 
altar-piece  of  the  '  Dead  Christ,'  with  other  figures, 
painted  in  the  style  of  Titiun.   A  similar  picture 
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I in  the  Dresden  Gallery  is  ascribed  to  him.  The 
Hague  Gallery  has  a  1  Gipsy  Woman  telling  an 
I  Officer's  fortune.'  In  the  Madrid  Gallery  are  two 
works  by  him,  'A  Holy  Family,'  and  'The  Infant 
Christ  and  St  John  ; '  and  in  the  Hermitage,  St. 
Petersburg,  '  St.  Joseph  and  the  Infant  Christ.'  He 
died  at  Madrid  in  1670. 

ESCALANTE,  Juan  de  Sevilla  Romero  t.  See 
Sevii.la. 

ESCH  INI,  Angelo  Maria,  a  painter  and  engraver, 
flourished  at  Modena  in  the  17th  century:  by  him 
more  than  one  excellent  plate  representing  the 
'  Virgin  '  is  known. 

ESCLAVO,  El.  See  Pareja. 
ESKILSSON,  Peter,  a  Swedish  genre  painter, 
was  born  in  1820,  in  the  Billeberga  parish,  Schonen. 
He  was  at  first  an  under-officer  in  the  Gota  artillery 
regiment,  and  then  a  book-keeper  at  Goteborg; 
but  by  the  assistance  of  a  friend  he  was  enabled  in 
1853  to  go  to  Diisseldorf,  whore  he  studied  under 
Tidemand.  In  1859  he  was  compelled  for  a  time 
to  become  a  photographer  at  Stockholm,  but  he 
afterwards  illustrated  Bellman,  depicting  the 
Swedish  popular  life  with  great  humour.  He 
became  an  associate  of  the  Academy  in  1866,  and 
died  at  Bremo,  near  Sigtuna,  in  1872. 
ESP  AG  NOLETTO.  See  Ribera. 
ESPANA,  Juan  de,  or  Juan  el  EspaSol.  See 
Giovanni  di  Pietro. 

ESPINAL,  Juan  DC,  a  Spanish  historical  painter, 
was  a  native  of  Seville.  He  was  the  son  and  pupil 
of  Gregorio  Espinal,  who  was  also  a  painter,  but 
he  afterwards  entered  the  school  or  Domingo 
Martinez,  whose  daughter  he  married.  He  was 
chosen  director  of  the  School  of  Design  which 
Cean  Benuudez  and  other  lovers  of  art  established 
at  Seville.  Cean  Bermudez  says  that  he  possessed 
more  genius  than  any  of  his  contemporaries,  and 
but  for  his  bad  training  and  indolence  would  have 
been  the  best  painter  whom  Seville  had  produced 
since  the  time  of  Murillo.  A  visit  to  Madrid  late 
in  life  made  apparent  his  misspent  time,  and  he 
returned  saddened  and  abashed  to  Seville,  where 
he  died  in  17K3.  His  chief  works  were  scenes 
from  the  life  of  St.  Jerome,  painted  for  the  monas- 
tery of  San  Geronimo  de  Bucnavista,  and  now  in 
the  Seville  Museum,  and  some  frescoes  in  the 
collegiate  church  of  San  Salvador. 

ESPIN'OS,  BENITO,  a  Spanish  flower  painter,  the 
son  of  Josef  Espinos,  was  a  native  of  Valencia. 
He  was  appointed  director  of  the  Royal  Academy 
of  San  Carlos  in  Valencia  in  1787,  and  died  about 
1817.  Nine  of  his  flower-pieces  are  in  the  Madrid 
Gallery,  whilst  others  are  in  the  Museum  of 
Valencia,  and  in  the  Escorial. 

ESPINOS,  Josef,  a  Spanish  painter  and  engraver, 
born  at  Valencia  in  1721,  studied  painting  under 
Luis  Martinez  and  Evaristo  Munoz.  He  painted 
for  the  convent  of  the  Servites  of  the  Foot  of 
the  Cross,  in  Valencia,  pictures  of  'Our  Lady  of 
Sorrows '  and  of  the  founders  of  that  order.  He 
engraved  in  line  several  prints  of  saints,  and  died 
at  Valencia  in  1784,  leaving  a  choice  collection  of 
prints,  drawings,  and  books. 

ESPINOSA,  Alonso  and  Andres  de,  Spanish 
historical  painters,  who  dwelt  at  Burgos  in  the 
early  part  of  the  16th  century,  were  brcthers,  who 
usually  worked  together.  In  1524,  together  with 
Cristobal  de  Herrera,  they  gilded  and  decorated 
with  paintings  the  Lady  chapel  of  the  cathedral  at 
Pal  en  ci  a. 

ESPINOSA,  Geronimo  Rodriguez  de,  a  Spanish 
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painter,  born  at  Vallndolid  in  1662,  wm  the  father 
of  Jacinto  Geronimo  de  Espinosa.  He  married 
in  1596  Aldonza  Lied,  at  tlio  Valencian  town  of 
Cocentayna,  where  he  resided  for  many  years. 
In  1600  he  painted  pictures  of  *  St.  Lawrence'  and 
'St.  HippolituB,'  and  in  the  following  year  'SS. 
Sebastian  and  Roch.'for  the  church  of  Cocentayna. 
These  works  were  afterwards  displaced,  and  passed 
into  the  hands  of  one  Andreas  Cister,  a  scrivener. 
In  1604-7  he  executed,  in  conjunction  with  a  certain 
Jayme  Terol,  a  scholar  of  Fray  Nicolas  Borras, 
the  pictures  for  the  high  altar  of  St.  John  the 
Baptist's  Church,  at  the  town  of  Muro.  Finally 
taking  up  his  abode  at  Valencia,  he  died  there 
about  1630. 

ESPINOSA,  Jacinto  Geronimo  de,  a  son  and 
scholar  of  Geronimo  Rodriguez  de  Espinosa,  was 
bom  at  Cocentayna,  in  Valencia,  in  1600.  Ho 
studied  also  under  Francisco  Rihalta,  and  went 
afterwards  to  Italy,  where  he  acquired  a  boldness 
of  design  and  a  vigour  of  colouring  that  resemble 
the  style  of  Guercino.  His  best  pictures  are  in  the 
churches  at  Valencia,  particularly  in  San  Estebnn, 
and  in  the  chapel  of  San  Luis  Bertran  in  Santo 
Domingo.  The  principal  altar-piece  in  the  church 
of  the  Carmelites  is  by  this  master,  representing 
the  '  Transfiguration.'  He  died  at  Valencia  in  1680. 
Among  his  works  are  the  following: 

Dresden.        Gallery.   St.  Francis  of  Assist. 
Madrid.  Call  try.   Mary  Magdalen  praying. 

„  ,,         Christ  at  the  column. 

ii  „         St.  John  the  Baptist. 

Valencia.      Museum.   Christ  appearing  to  St.  Ignatius 
Loyola. 

„  „         The  Communion  of  St.  Mary 

Magdalen. 

„  ,,         St.  Louis  Bcrtrand  on  his  hier. 

ESPINOSA,  Jcan  DE,  born  at  Puente  de  la 
Reyna,  in  Navarre,  was  employed  in  1653  to  paint 
twenty-four  scenes  from  the  life  of  St.  Millan, 
for  the  monastery  of  St.  Millan  de  la  Cogolla.  He 
executed  twelve  with  some  skill,  and  after  his 
death  the  work  was  completed  by  Fray  Juan  Rizi. 

ESPINOSA,  Jcan  de,  a  Spanish  painter  of  fruit 
pieces,  flourished  towards  the  end  of  the  17th  and 
the  beginning  of  the  18th  century.  Nothing  is 
known  of  his  life.  Two  examples  of  his  art  are  in 
the  Madrid  Gallery. 

ESPINOSA,  Miguel  dk,  of  Saragossa,  a  painter 
of  good  repute,  was  invited  in  1654  by  the 
Benedictine  fathers,  to  paint  for  their  monastery 
of  St.  Millan  do  la  Cogolla.  Amongst  his  works 
executed  at  the  expense  of  the  brotherhood  were 
pictures  of  the  'Miracle  of  tho  Water  turned 
into  Wine,'  and  the  '  Miracle  of  the  Loaves  and 
Fishes.' 

ESQUARTE,  Pablo,  a  Spanish  painter  of  the 
latter  part  of  tho  16th  century,  who  studied  at 
Valencia,  but  afterwards  went  to  Venice  and  be- 
came a  disciple  of  Titian.  Ho  had  a  great  talent 
for  portrait  painting,  and  perhaps  excelled  in  other 
departments,  as  the  Duke  of  Villa  Hermosa  em- 
ployed him  to  ornament  his  palace  and  country 
residence. 

ESSE  LENS,  Jacob,  a  painter  of  Amsterdam  in 
the  17th  century,  is  said  to  have  been  a  pupil  of 
Rembrandt,  hut  his  works  do  not  corroborate  the 
assertion.  His  pictures  represent  villages  on  the 
banks  of  rivers,  woody  landscapes,  buildings  with 
magnificent  fountains,  stag-hunts,  and  shipping 
pieces,  painted  in  a  clear  tone  of  colour,  and  with 
figures  spiritedly  touched.  The  dates  of  his  birth 
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and  death  are  not  recorded.  A  picture  of  '  Figures 
hy  a  River,'  signed  with  his  name,  is  in  the 
Rotterdam  Museum  ;  a  '  Fishing  Piece  '  is  in  the 
Copenhagen  Gallery  ;  and  in  the  Glasgow  Corpora- 
tion Galleries  is  a  '  Rendezvous  of  a  Hunting 
Party.' 

ESSEN,  Hans  von.    8ee  Ladekspeldkb. 
ESSEN,  Jacob  van.    See  Es. 
ESSENBKCK,  J.  van,  was  born  at  Rotterdam  in 
1627,  and  died  in  167K;  hut  no  further  details  of 
his  life  are  recorded.    In  the  Glasgow  Corporation 
Galleries  is  a  '  Hawking  Party'  attributed  to  him. 

ESSEX,  Richard  Hamilton,  an  architectural 
water-colour  painter,  was  born  in  1802.  He 
became  in  1823  an  associate  of  the  Water-Colour 
Society,  wliero  he  exhibited  till  1836.  His  works 
also  appeared  at  the  Royal  Academy.  He  died 
at  Bow  In  1H55. 

ESSEX,  William,  a  clever  copyist  in  enamel 
of  landscape  and  figure  subjects,  both  by  obi  and 
modern  masters,  first  exhibited  at  the  Royal  Aca- 
demy in  1818,  and  for  the  last  time  in  1862,  having 
been  appointed  miniature  painter  to  the  Queen  in 
1839.  Towards  the  end  of  his  life  he  painted  a 
few  miniature  enamels  from  the  life.  His  death 
occurred  at  Brighton,  in  1869,  at  the  age  of  85.  His 
son,  William  B.  Essex,  who  was  a  portrait  painter, 
died  at  Birmingham  in  1W52,  aged  29. 

ESTEBAN.  Rodbioo,  was  painter  to  Sancho  the 
Brave,  King  of  Castile.  No  work  of  his  is  known 
to  exist,  but  au  account  of  a  payment  of  one 
hundred  maravedis  from  the  privy  purse  in  1291- 
92  is  to  bo  found  in  a  MS.  book  of  accounts  in  the 
Royal  Library  at  Madrid. 

ESTENSE,  Baldassare,  of  Reggio,  who  was 
born  about  1443,  has  been  supposed  to  have  been 
an  illegitimate  scion  of  the  houso  of  Este,  since  no 
mention  of  his  father's  name  ever  occurs  in  con- 
temporary records,  whilst  he  was  called  '  Estensis,' 
and  received  unusual  promotion  and  rewards  from 
the  Dukes  of  Ferrara.  He  was  a  pupil  of  Cosiino 
Tura,  and  was  also  a  medallist.  In  1469  he  painted 

|  tho  likeness  of  Borso  I.,  and  was  ordered  to  present 
it  in  person  to  the  Duke  of  Milan.  From  1471  to 
1504  he  was  a  salaried  officer  at  tho  court  of 
Ferrara,  living  first  in  Castel  Nuovo,  for  which  he 
painted  a  canvas  that  has  perished,  and  after- 
wards in  Castel  Tcdaldo,  of  which  ho  was  tho 

,  governor.    In  1483  he  painted  the  portrait  of  Tito 

j  Strozzi,  now  in  the  Costabili  Gallery  at  Ferrara. 
His  will,  dated  1500,  is  in  the  archives  of  Ferrara, 

!  but  the  exact  dato  of  his  death  is  unknown. 

ESTORGES,  J.,  a  French  engraver  of  the  17th 
century,  who  etched  a  plate  in  the  style  of  Pictro 
del  Po  representing  'Christ  on  the  Mount  of 
Olives.' 

ESTRADA,  Jose  Maria,  an  historical  and  genre 

Eainter  of  Valencia,  who  died  at  Madrid  in  1873. 
te  has  left,  among  other  pictures,  '  Diana  observ- 
ing tho  sleeping  Endymion,'  '  An  Eating-house,' 
and  the  portrait  of  Count  VillaloboB. 

ESTRADA,  Juan  and  Ignacio,  were  two  brothers, 
who  worked  together  as  painters,  though  Ignacio 
was  also  a  sculptor.  They  were  born  at  Badajoz, 
Juan  in  1717,  and  Ignacio  in  1724,  and  wero 
instructed  by  their  father,  Manuel  Estrada,  but 
Juan  received  three  years'  further  tuition  from 
Pablo  Peniicharo,  at  Madrid.  Many  of  their  pic- 
tures are  still  to  be  seen  in  the  churches  of  Valencia, 
Ignacio  having  furnished  the  designs,  and  Juan 
carried  out  the  execution.  Juan  died  at  Badajoz 
in  1792,  and  Ignacio  in  1790. 
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ETHENARD  T  ABARCA,  Francisco  Antonio, 
a  painter  and  engraver,  the  son  of  a  German 
fattier,  was  born  at  Madrid.  Ho  served  in  the 
German  body-guard  under  Charles  II.,  and  until  it 
•was  disbanded  in  1701  by  Philip  V.,  upon  which 
he  devoted  himself  entirely  to  the  above  branches 
of  art,  which  ho  had  already  pursued  as  an  amateur. 
He  died  at  Madrid  in  1710.  He  published  a  '  Philo- 
sophy of  War'  in  1675,  and  'The  Italian  and 
Spanish  Fencing-Master '  in  1697,  and  both  of  these 
he  illustrated  with  engravings. 

ETLINUER,  Georo,  was  a  German  engraver  on 
wood,  who  resided  at  Bamberg.  There  is  by  him 
a  wood-cut  representing  Bishop  Blaize.  enclosed 
in  a  border  ornamented  with  symbols  of  the  Gospel, 
and  executed  with  great  spirit. 

ETTY,  William,  the  eminent  painter,  was  born 
at  York,  March  10,1787.  "Like  Rembrandt  and 
Constable,"  writes  Etty,  in  an  autobiography  pub- 
lished in  the  4  Art  Journal '  in  1849,  44  my  father 
also  was  a  miller."  In  1798  he  was  apprenticed 
to  Robert  Peck,  a  letter-press  printer  at  Hull,  as 
a  compositor,  41  to  which  business,"  he  says,  44 1 
served  seven  full  years  faithfully  and  truly,  and 
worked  at  it  three  weeks  as  journeyman ;  but 
I  hud  such  a  busy  desire  to  be  a  painter,  that 
the  last  years  of  my  servitude  dragged  on  most 
heavily.  I  counted  the  years,  days,  weeks,  and 
hours,  till  liberty  should  break  my  chains  and  set 
my  struggling  spirit  free."  In  1806  he  was  invited 
to  London  by  his  uncle,  William  Etty,  of  the  firm 
of  Bodlcy,  Etty,  and  Bod  ley,  of  Lombard  Street. 
William  Etty  was  himself 44  a  beautiful  draughtsman 
in  pen  and  ink,"  and  saw  promise  in  the  crude  per- 
formances of  his  young  kinsman,  and  besides  help- 
ing him  during  life,  left  him  a  sufficient  sum  after 
his  death  to  enable  him  to  pursue  his  Btudies. 
Arrived  in  town,  he  tells  us : — 4*  I  drew  from  prints 
or  from  nature,  or  from  anything  I  could  ;  I  was 
made  at  homo  at  my  uncle  s,  I  was  furnished  with 
cash  by  my  brother.  My  first  academy  was  in  a 
plaster-cast  shop,  kept  by  Gianelli,  in  that  lane 
near  to  Smithfield,  immortalised  by  Dr.  Johnson's 
visit  to  see  4  The  Ghost '  there."  He  soon  received 
a  letter  of  introduction  to  Opie,  who  introduced 
him  to  Fuseli,  by  whom  he  was  admitted  as  a  pro- 
bationer in  Somerset  House.  He  entered  the  schools 
of  the  Royal  Academy  in  the  same  week  as  Collins ; 
and  Hilton  and  Haydon  were  amongst  his  fellow- 
students.  By  his  uncle's  generosity,  who  paid  one 
hundred  guineas  for  him,  Etty,  in  July,  1808,  be- 
came an  in-door  pupil  of  Sir  Thomas  Lawrence, 
then  residing  in  Greek  Street,  Soho.  Lawrence 
frequently  employed  him  to  make  copies  of  his 
portraits,  but  had  little  leisure  to  give  substantial 
assistance  to  his  pupil  in  his  Btudies.  When  his 
year  of  study  under  Lawrence  was  expired,  Etty 
painted  from  nature,  and  copied  the  old  masters 
in  the  British  Gallery  :  this,  he  says,  he  found 
easy,  after  copying  Lawrence.  He  was  also  a 
constant  student  in  the  Life  School  of  the  Royal 
Academy,  where  his  industry  was  indefatigable, 
yet  ho  never  gained  a  medal.  He  ventured  at  one 
time  to  send  six  pictures  to  the  Academy  exhibition, 
but  all  were  rejected  ;  this  happened  year  after  year 
at  the  Academy,  and  at  the  British  Gallery,  but  by 
discovering  his  defects,  and  by  great  industry 
in  endeavouring  to  correct  them,  he  at  last  con- 
quered his  bud  fortune.  In  1811  he  was  comforted 
by  finding  one  of  his  pictures,  4Telemachus  rescuing 
Antiope,'  hung  at  the  Royal  Academy,  and  from 
that  time  forward  he  always  obtained  an  entrance 
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for  some  of  his  works  at  the  Academy  or  the 
British  Institution.  He  painted  portraits  also  at 
this  time,  but  chiefly  occupied  himself  on  classical 
subjects.  In  1816  he  visited  Paris  and  Florence, 
but  returned  home  in  less  than  three  months.  In 
1822  bo  went  to  Italy,  visiting  Venice,  Florence, 
Rome,  and  Naples,  but  it  was  in  Venice  that  he 
found  the  greatest  attractions:— '* Venice,  the 
birth-place  and  cradle  of  colour,  the  hope  and  idol 
of  my  professional  life."  He  studied  in  the  aca- 
demy there,  and  waB  elected  one  of  its  honorary 
members.  He  returned  to  London  early  in  1824, 
and  in  the  same  year  exhibited  4  Pandora  formed 
by  Vulcan,  and  crowned  by  the  Seasons,'  which  was 
bought  by  Lawrence  and  secured  his  election  as 
an  Associate  of  the  Royal  Academy.  He  became 
an  Academician  in  1828,  and  it  was  then  suggested 
to  him  that  he  should  discontinue  his  practice  in 
the  Life  School,  where  he  had  been  accustomed  for 
years  to  attend  every  evening  during  the  session  to 
paint  Btudies  in  oil  from  the  living  models,  as  it 
was  considered  incompatible  with  the  dignity  of  an 
Academician  to  continue  to  take  his  place  amongst 
the  students ;  but  he  said  he  would  rather  decline 
the  honour  of  membership  than  give  up  his  Btudies. 
He  resided  in  London  from  1826  till  1848,  when, 
owing  to  failing  health,  he  retired  to  his  native  city 
York,  where  he  died  November  13,  1849.  An  ex- 
hibition of  Etty  s  works  was  held  in  the  summer  of 
1849  at  the  Society  of  Arts,  and  his  'Life'  by 
Alexander  Gilchrist  was  published  in  1855.  In 
his  autobiography  Etty  has  himself  pointed  out 
what  he  considered  his  greatest  works.  41  My 
aim  in  all  my  great  pictures  has  been  to  paint 
some  great  moral  on  the  heart:  4 The  Combat,' 
the  beauty  of  mercy  ;  the  three  4  Judith '  pictures, 
patriotism,  and  self-devotion  to  her  country,  her 
people,  and  her  God ;  4  Benaiah,  David's  chief  cap- 
tain,' valour ;  '  Ulysses  and  the  Syrens,'  the  import- 
ance of  resisting  sensual  delightB,  or  an  Homeric 
paraphrase  on  the  4  Wages  of  Sin  is  Death  ' ;  the 
three  pictures  of  4  Joan  of  Arc,'  Religion,  Valour, 
Loyalty  and  Patriotism,  like  the  modem  Judith ; 
these,  in  all,  make  nine  colossal  pictures,  as  it  was 
my  desire  to  paint  three  times  three."  Besides  the 
above-mentioned  the  following  are  bis  principal 
works : 

Sappho.  1811. 

The  Coral  Finders.  1820. 

Cleopatra'*  Arrival  at  Cicilia.  1821. 

The  Judgment  of  Paris. 

Venus  attired  by  the  Graces. 

The  Wise  and  Foolish  Virgins. 

Hylas  and  the  Nymph*. 

The  Dance  described  in  Homer's  Shield. 

The  Prodigal  Son. 

The  Bevy  of  Fair  Women.  (Milton.) 

The  Bridge  of  Sighs,  Venice. 

The  Destruction  of  the  Temple  of  Vice. 

The  Rape  of  Proserpine. 

La  Fleur  de  Lis. 

Adam  and  Eve  at  their  Morning  Orisons. 

The  Prodigal  in  the  depth  of  his  Mi-c  ry. 

The  Prodigal's  return  to  his  Father  and  Mother. 

The  Origin  of  Marriage.    (Milton.)    Stafford  Iloust. 

Pandora. 

The  Parting  of  Hero  and  Leander. 
The  Death  of  Hero  and  Leander. 
Diana  and  Endymion. 
The  Graces :  Psyche  and  Cupid. 

Amoret  freed  by  Britomart  from  the  power  of  the 

Enchantress. 
Zephyr  and  Aurora. 

Kobinson  Crusoe  returning  thanks  to  God  for  his 
deliverance. 
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In  the  Xational  Gallery. 
The  Imprudence  of  Can  (Utile*,  King  of  Lydia.  1830. 
Window  in  Venice,  during  a  Festa.  1831. 
Youth  on  the  Prow  and  Pleasure  at  the  Helm.  1832. 
1833. 
i  Playmate.  1833. 
.'  of  a  Man  in  Fenian  Costume.  1834. 
Christ  appearing  to 

H  Duetto.  1833. 

Female  Bathers  surprised  by  a  Swan.  1841. 
The  Magdalen.  184-'. 

The  Bather  ■  at  the  doubtful » 
Study  for  a  Head  of  Christ. 

In  the  South 
Head  of  a  Cardinal.  1844. 
Cupid  sheltering  Psyche.  1823. 
The  Deluge  (a  nude  female  hgurc).  1815. 

In  tkt  .Yat  tonal  Gallery  of  Scotland. 
Series  of  three  pictures  illustrating  the  Delii 

Bethulia  by  Judith.  1827-31. 
Benaiah,  one  of  David's  Mighty  Men. 
The  Combat — Woman  pleading  for  the  Vanquished. 
Exhibited  in  1844. 


In  the  Royal  Institution, 
Ulysses  and  the  Sirens. 

ETZDORF,  Christian  Fbiedbich,  a  landscape 
painter,  and  the  younger  brother  of  Johann  Chris- 
tian Etzdorf,  was  bom  nt  Posneck,  in  the  duchy  of 
Saxe-Meiningen,  in  1807.  He  was  educated  in  art  at 
the  Munich  Academy,  and  at  first  practised  porcelain 
painting,  but  afterwards  devoted  himself  to  land- 
scapes, in  which  he  followed  much  the  same  style 
aa  his  brother,  producing  forest  scenes,  rocky 
valleys,  and  winter  pieces.  After  his  brother's 
death  he  returned  for  a  while  to  Posneck,  but 
afterwards  took  to  the  business  of  tanning,  and 
settled  first  in  Kissingen  and  finally  in  Wurzburg, 
where  he  died  in  1858.  Besides  his  paintings  he 
has  left  eighteen  etchings  of  landscapes,  mostly 
after  his  brother,  and  one  lithograph. 

ETZDORF,  Johann  Christian  Michel,  a  German 
landscape  painter,  was  born  at  Posneck,  in  the 
duchy  of  Saxe-Meiningen,  in  1801.  He  studied 
landscape  painting  in  Munich  and  its  environs,  and 
displayed  an  especial  talent  in  representing  gloomy 
forests,  taking  as  his  models  the  works  of  Ruisdael 
and  Van  Everdingcn.  He  visited  Norway,  the 
North  Cape,  Sweden,  Iceland,  and  England.  One 
of  his  best  paintings  is  in  the  Modern  Gallery  at 
Munich;  it  represents  a  'Forge  by  the  side  of  a 
Waterfall.'    He  died  at  Munich  in  1861. 

EUMARUS,  of  Athens,  tho  foremost  of  the  early 
Greek  painters,  flourished  about  B.C.  540-500.  He 
appears  to  have  introduced  a  degree  of  chiaro- 
scuro into  his  pictures,  which  would  soem  to  have 
been  not  all  monochrome.  It  is  stated  that  ho  was 
also  the  first  to  distinguish  the  male  from  the  female 
figure,  and  to  denote  age  and  disposition  in  the 
depicting  of  his  characters. 

Hi;  l'HIi  A  NOR,  who  was  born  on  the  Isthmus  of 
Corinth,  but  resided  at  Athens,  is  stated  to  have 
lived  from  B.C.  375  to  335,  and  to  have  studied 
painting  in  the  school  of  Aristeides.  His  chief 
works  were  in  a  porch  in  the  Cerameicus  at  Athens. 
On  the  one  side  were  the  'Twelve  Gods,'  and  on 
the  opposite  side,  'Theseus,  with  Democracy  and 
Demos,'  in  which  picture  Theseus  was  represented 
as  the  founder  of  tho  equal  polity  of  Athens.  In 
the  same  place  was  his  picture  of  tho  '  Buttle  be- 
tween the  Athenian  and  Boeotian  Cavalry  at 
Mantineia,1  containing  portraits  of  Epaminondas 
and  of  Gryllus,  tho  Bon  of  Xenophon.    He  also 


excelled  as  a  statuary,  both  in  marble  and  metals. 
Ho  gave  a  peculiar  dignity  to  his  heroes,  and  Pliny 
extols  him  for  on  exact  symmetry  in  his  pro- 
portions. IHb  picture  of  Theseus  so  satisfied  him 
that  in  comparing  it  with  one  of  the  same  hero 
painted  by  Parrhanius,  ho  oxultingly  observed,  that 
"  the  Theseus  of  Purrhasius  appeared  to  have  been 
fed  on  roses,  and  his  with  flesh." 

EUPOMPUS.  who  flourished  about  B.C.  400-380, 
founded  the  school  of  Sicyon  upon  his  own  princi- 
ples as  opposed  to  the  softness  of  the  Ionian  school. 
The  '  Victor  in  the  Gymnastic  Combut '  is  one  of 
his  best  works.  Pamphilus,  the  master  of  Apelles, 
was  his  pupil. 

EUSEBIO  di  SAN  GIORGIO,  a  painter  of  Perugia 
in  the  early  part  of  the  16th  century,  was  a  scholar 
of  Perugino,  and  painted  for  churches.  His  works 
are  imitations  or  copies  after  Raphael.  A  fresco 
of  the  Archangel  Michael,  formerly  in  the  Palazzo 
Gualtieri  at  Orvieto,  and  now  in  the  Leipsic 
Museum,  and  which  has  been  ascribed  to  Signor- 
elli,  is  probably  by  Eusebio. 

EUXENIDAS,  an  ancient  Theban  painter,  who 
flourished  about  b.c.  400  or  380,  was  the  master  of 
Aristeides,  but  little  else  is  recorded  respecting 
him. 

EVANS,  George,  a  portrait  painter,  who  flourished 
about  the  middle  of  the  18th  century,  was  a  mem- 
ber of  the  Incorporated  Society  of  Artists,  where 
he  exhibited.    He  died  before  1770. 

EVANS,  RicnARD,  a  copyist,  was  employed  for 
some  time  by  Sir  Thomas  Lawrence  to  fill  in  the 
background  and  draperies  of  his  pictures.  He  for 
many  years  resided  in  Rome,  where  he  copied  pic- 
tures by  the  old  masters,  besides  painting  some 
original  portraits,  and  also  attempting  fresco- 
painting.  He  died  at  Southampton  in  1871,  aged 
87.  The  copies  in  tho  South  Kensington  Museum 
of  the  Raphael  arabesques  are  by  him ;  as  are  also 
the  following  portraits  in  the  National  Portrait 
Gallery : 

Sir  Thomas  Lawrence ;  after  Laterenct. 
Lord  Thurlow ;  after  the  same. 
Thomas  Taylor,  the  Platonist. 

EVANS,  William,  known  as  "  Evans  of  Eton," 
a  landscape  painter  in  water-colours,  was  born 
at  Eton  in  1798,  and  succeeded  his  father  as 
professor  of  drawing  at  Eton  College  in  1818.  In 
1828  he  was  elected  an  associate,  and  in  1830  a 
member,  of  the  Water-Colour  Society,  where  he 
continued  to  exhibit  till  1875.  In  his  later  years 
he  suffered  much  from  a  fractured  jaw,  and  died 
at  Eton  in  1877.    Amongst  his  best  works  are  : 

Llanberis.  1823. 
Barmouth.  1828. 
Ferry  on  the  Tay. 
Burnham  Beeches. 
Doune  Castle. 
The  Gleam  of  Hope. 

Mill  at  Droxford.   {South  Kensington  Museum.) 

EVANS,  William,  an  engraver  and  draughts- 
man, who  flourished  in  the  early  years  of  the  19th 
century,  assisted  Benjamin  Smith,  and  made  draw- 
ings for  Cadcll's  and  Boydoll's  publications.  He 
drew  for  Cadcll's  '  Gallery  of  Contemporary  Por- 
traits '  (1822),  ami  engraved  some  plates  for  tho 
Dilettanti  Society's  '  Specimens  of  Antient  Sculp- 
ture.' His  portrait  of  James  Barry,  R.A.  (drawn 
in  chalk  for  the  'Gallery  of  Contemporary  Por- 
traits') is  in  the  National  Portrait  Gallery. 

EVANS,  William,  a  landscape  painter  in  water- 
colours,  known  as  "  Evans  of  Bristol."  was  born 
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in  1811.  Ho  lived  for  many  years  at  an  isolated 
spot  in  North  Wales,  where  lie  had  abundant 
opportunity  of  depicting  tho  rough  mountain 
scenery  in  which  he  excelled.  He  became  in 
1845  an  Associate  of  the  Water-Colour  Society, 
and  after  1852  ho  spent  much  timo  in  Italy.  He 
died  in  London  in  1858. 

EVELYN,  JotiN,  who  wns  born  at  Wotton,  in 
Surrey,  in  1620,  was  an  English  gentleman  who 
claims  a  place  among  the  amateur  artists  of  his 
country,  as  the  engraver  of  live  small  plates  of  his 
journey  from  Rome  to  Naples,  which  were 
etched  in  Paris  in  the  year  1649.    They  bear  |jp 
the  annexed  monogram.    He  etched  likewiso  JHj 
a  view  of  his  own  st  at  at  Wotton,  and  another 
of  Putney.    Evelyn  was  the  author  of  one  of  the 
earliest  English  publications  on  the  subject  of 
engraving,  entitled  '  Sculptura,'  published  in  1662. 
He  died  in  London  in  1706. 

EVKNOR,  an  eminent  painter  of  Ephesus,  who 
flourished  about  B.C.  420,  was  the  father  and 
instructor  of  Parrhasius. 

EVERDINGEN,  Allaut  van,  the  younger 
brother  of  Cesar  van  Everdingen,  was  bom  at 
Alkmaar  in  1612.  He  studied  successively  under 
Roeland  Savery  and  Pieter  Molyn,  both  of  whom  he 
greatly  surpassed,  and  excelled  in  painting  rocky 
landscapes.  The  talents  of  Van  Everdingen  were 
not,  however,  confined  to  subjects  of  that  descrip- 
tion ;  he  painted  sea-pieces  and  storms  with  sur- 
prising effect,  and  represented  the  tempest-tossed 
waves  with  awful  and  terrific  fidelity.  In  a  voyage 
which  ho  made  to  the  Baltic,  he  was  shipwrecked 
on  the  coast  of  Norway,  where  he  was  under  the 
necessity  of  remaining  some  time,  until  the  vessel 
WOB  repaired.  He  employed  this  interval  in  making 
sketches  of  tho  romantic  wilds  of  that  uncultivated 
country,  which  furnished  him  with  admirable  sub- 
jects for  his  pictures,  in  which  tlie  grand  forms  of 
Ins  rocks,  and  tho  picturesque  effect  of  his  water- 
falls, aro  drawn  with  a  taste,  and  painted  with 
a  spirit,  that  entitled  him  to  the  appellation  of 
'The  Salvator  Rosa  of  the  North.'  His  colouring 
is  simple  and  pure,  his  touch  broad  and  facile,  and 
it  is  evident  that  every  object  in  his  pictures  was 
studied  immediately  from  nature.  The  small 
figures  with  which  he  embellished  his  landscapes 
are  correctly  drawn,  and  very  neatly  touched.  The 
admirers  of  etchings  are  indebted  to  this  excellent 
artist  for  a  number  of  plates  executed  in  a  free  and 
masterly  Btyle.  His  prints  of  landscapes  amount 
to  about  a  hundred,  of  which  eight  of  the  largest 
and  most  finished  arc  very  fine.  He  also  engraved 
a  set  of  fifty-seven  small  prints  for  Gottsched's 
translation  of  '  Reynard  the  Fox,'  published  in 
1752.  He  sometimes  signed  his  plates  with  hiB 
name,  sometimes  with  the  initials  A.  V. 

and  at  other  times  with  the  annexed  Aj/ 
monogram.    He  died  at  Amsterdam  in  ** 
1675. 
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Norwegian  Waterfall. 
Norwegian  Hilly  Landscape. 
A  Castle  by  a  River. 
Woody  Lnndtciipe. 
Rocky  Landfcnpe.  1648. 
River  and  Rooks.  1047. 
And  thrit  others. 

Waterfall. 

A  Rocky  Valley. 
Stag-liuut.  IMS. 
Four  Ijmdfiaix*. 


Frankfort.  StMInst.  Stormy  Sea. 

„  „  Landscape  with  Mill. 

„  ,,  Northern  Landscape. 

Lille.  Sfuseum.  Cascade.  1060. 

London.  Bute  Coll.  View  in  Norway. 

Munich.  Gallery.  Landscape  with  Waterfall.  1656. 

h  „  Stormy  Sea-coast. 

Paris.  Louvre.  Landscape. 

,,  „  Landscape. 
Petersburg.  Hermitage.  View  in  Norway.  1647. 

„  „  View  iti  Norway. 

„  „  Tin  Mouth  of  the  Scheldt 

Rotterdam.   Museum.  Two  Waterfalls. 

Vienna.  Gallery.  Rocky  Landscape. 

EVERDINGEN,  Cbsar  van,  born  at  Alkmaar 
in  1606,  was  a  scholar  of  Jan  von  Bronkhorst.  Ho 
painted  historical  subjects  and  portraits,  and  was 
also  an  eminent  architect.  In  1632  lie  became  a 
member  of  the  Guild  at  his  nativo  place,  and  in 
1651  of  that  at  Haarlem.  One  of  his  most 
esteemed  works  was  in  the  principal  church  of 
Alkmaar,  representing  the  'Triumph  of  David.' 
He  gained  great  reputation  by  a  picture  he  painted 
of  tho  Portraits  of  the  Company  of  Archers,  for 
their  hall  of  assembly.  Ho  died  in  1679. 
His  works  are  signed  with  the  initials  fcfi1 
C.  V.  E.,or  with  the  monogram  annexed.  v^ft-/ 
An  important  work  by  him  (signed  with  his  mono- 
gram and  dated  1652)  is  in  the  Hague  Gallery.  It 
represents  '  Diogenes  in  the  market-place  of  Haar- 
lem seeking  an  honest  man,'  and  contains  portraits 
of  the  Stevn  family  of  Haarlem. 

EVERDINGEN,  Jan  van.  the  youngest  of  tho 
three  brothers  of  the  name,  was  born  in  1625,  and 
died  in  1656.  He  was  instructed  by  his  brother 
Cesar,  but  painted  only  for  amusement,  being  by 
profession  an  advocate. 

EVERSDYCK,  Coknelis  Willejisz,  was  a  por- 
trait painter  of  Goes,  who  died  there  in  1641).  In 
tho  Rotterdam  Museum  are  three  pictures  by  him, 
representing  Officers  and  Members  of  the  Company 
or  Archers,  called  Edele  Voethoog,"  at  Goes ;  two 
of  which  are  dated  1616  and  1624. 

EVERSDYCK,  Whxkm,  the  son  of  Cornelia 
Eversdyck,  flourished  at  Goes  about  the  year  1660. 
He  was  a  portrait  painter,  and  several  of  his  por- 
traits were  engraved  by  Houbraken.  A  picture  of 
Officers  and  Members  of  the  Company  of  Archers, 
called  "Edele  Voetboog,"  at  Goes,  by  him,  is  in 
the  Rotterdam  Museum. 

EVRARD,  Perpete,  a  painter  of  portraits  and 
miniatures,  was  born  at  Dinant  about  the  middle 
of  the  17th  century,  and  was  employed  at  several 
foreign  courts.    He  died  at  the  Hague  in  1727. 

EWBANK,  John  Wilson,  a  landscape  painter, 
was  born  at  Darlington  in  1799.  Intended  for  the 
Roman  Catholic  priesthood,  he  was  sent  to  Ushaw 
College,  but,  absconding,  he  apprenticed  himself 
to  a  house-painter  in  Newcastle,  whence  he  was 
taken  to  Edinburgh  by  Coulson.  a  decorator  of 
considerable  ability:  he  afterwards  received  in- 
struction from  Alexander  Nasmyth.  He  became 
one  of  the  foundation  members  of  the  Royal 
Scottish  Academy  in  1826,  and  about  that  time 
produced  Borne  works  of  a  larger  character,  such 
as  1  George  IV.  at  Edinburgh  Castle,'  « The  Entry 
of  Alexander  the  Great  into  Babylon,'  '  Hannibal 
crossing  the  Alps,'  'View  of  Edinburgh  from 
Inchkeith,"  &c.  He  passed  the  last  ten  or  twelve 
years  of  his  life  in  Sunderland,  where  through 
intemperance  he  fell  into  great  misery  and  want, 
and  died  in  1847.  His  sea  and  shore  views  were 
admirable  in  their  simplicity,  while  their  aerial 
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effect  has  seldom  been  surpassed.  A  '  Cannl  Scene 
with  Shipping'  is  in  the  National  Gallery  of 
Scotland. 

EWOUTZOON,  Jan,  a  Dutch  wood-engraver, 
who  flourished  at  Amsterdam  in  the  first  half  of 
the  16th  century,  executed  many  of  the  designs 
of  Corneli8  Tcuniase  or  Antoni  szoon,  of  which 


'  Mucius  Scaavola,'  a  4  Woman 


inted 


upon  an 


Ass,'  and  an  *  Allegory  upon  the  Flight  of  Time,' 
bear  his  signature,  and  the  two  last  the  dates  1636 
and  1537. 

EX1MENO,  Joaqcin,  a  Spanish  artist,  bom  at 
Valencia  in  1674,  painted  fruit,  flowers,  birds, 
fish,  and  objects  o£  etill-life,  which  he  repre- 
sented with  great  fidelity.  He  died  in  1754.  His 
works  are  classed  by  Cean  Bermudez  with  those 
of  his  father,  who  bore  the  same  Christian  name, 
and  in  conjunction  with  whom  he  painted.  Their 
pictures  were  much  esteemed  by  amateurs  of  the 
time,  and  four  of  large  size  are  in  the  church  of 
Our  Lndy  of  the  Pillar  at  Valencia. 

EXSHAW,  Charles,  an  historical  painter  and 
engraver,  was  born  at  Dublin  in  the  early  part  of 
the  18th  century.  He  studied  at  Rome,  Amsterdam, 
atid  probably  in  Paris,  and  engraved  portraits  of 
the  Van  Loo  family,  but  about  1758  he  came  to 
London  and  endeavoured  to  Btart  a  drawing  aca- 
demy. He  died  in  1771.  His  prints  are  chiefly 
imitations  of  the  works  of  Rembrandt,  and  are  not 
without  merit.  Among  other  plates  the  following 
are  by  him  : 

A  Bust  of  an  old  Man,  with  a  round  hat ;  after  Rem- 
brandt. 1758. 
A  Head  of  an  old  Man,  with  a  beard ;  after  the  tame. 

1758. 

Joseph  and  Potipbar's  Wife  ;  after  the  same. 
St.  Peter's  Bark  in  the  Storm  ;  after  the  tame. 
A  Girl  carrying  a  Banket  of  Cherries,  with  two  Boys, 
each  having  a  Gun  ;  after  Rubens. 

EYBEL,  Adolf,  a  German  painterof  historical  and 
gpnre  subjects  and  of  portraits,  was  born  at  Berlin 
in  1808.  He  studied  at  the  Berlin  Academy,  ond 
under  Professor  Kolhe,  as  well  as  in  Puris  under 
Delaroche.  One  of  his  roost  noted  pictures  repre- 
sents 1  Richard  Cccur-de-Lion  with  his  Court  listen- 
ing to  Blondel's  Song.'  He  died  at  Berlin  in  1882. 
The  following  works  by  him  may  also  bo  men- 
tioned : 

A  Gleaner. 

The  Battle  of  Fehrbellin. 

Scene  from  Sir  Walter  Scott's  'Woodstock.' 

Scene  from  '  Faust.' 

A  Wiue  Party. 

EYBL,  Franz,  an  Austrian  portrait  and  genre 
painter,  was  bom  at  Vienna  in  1806,  studied  in  the 
Academy  of  his  native  city,  and  became  a  member 
of  it  in  1843.  He  died  in  1880.  He  was  for  some 
time  custodian  of  the  Belvedere  Gallery,  which 
possesses  two  characteristic  works  by  him : 

An  old  Austrian  Peasant  Woman  leaving  Church. 
1847. 

An  old  Beggar,  in  a  mountainous  landscape.  1856. 

EYCK,  GAsrAR  van,  a  Flemish  painter  of  marine 
subjects  and  sea-fights,  was  bom  at  Antwerp  about 
the  commencement  of  the  17th  century,  and  was 
received  into  the  Guild  of  St.  Luke  in  1632.  He 
died  in  1673.  Three  pictures  by  him  are  in  the 
Madrid  Gallery. 

EYCK,  Hubert  van,  the  elder  of  the  two  brothers 
Vnn  Eyck,  was  bom  at  Maascyck,  in  the  duchy  of 
Limburg,  according  to  Van  Mander,  about  the  year 
1366.  Very  little  is  known  of  his  history.  It  appears 


probable  that  he  and  his  younger  brother  Jan,  who 
was  his  pupil  and  assistant,  were  both  employed 
together  at  Ghent  in  the  service  of  Philip  of  Bur- 
gundy,  then  Count  of  Charolois,  about  the  year  1410, 
the  dnte  which  Vasari  nssigns  as  that  of  the  invention 
of  oil  painting.  Their  names,  however,  are  not  re- 
corded in  the  register  of  the  Guild  of  St.  Luke  until 
1421,  when,  on  the  death  of  Michelle  do  France,  the 
wife  of  Philip  of  Burgundy,  they  were  admitted 
into  the  Guild  without  payment  as  a  tribute  to  her 
memory,  they  having  been  "  her  favourite  painters." 
Hubert  van  Eyck  appears  to  have  lived  at  Ghent 
until  his  death  in  1426.  Only  a  part  of  one  great 
picture,  'The  Adoration  of  the  Mystic  Lamb,' in 
the  Cathedral  of  St.  Bavon  at  Ghent,  is  known 
for  certain  to  be  by  his  hand,  but  this  is  sufficient 
to  testify  to  his  powers.  He  received  the  commis- 
sion for  this  work  from  Jodocus  Vydt,  a  burgo- 
master of  Ghent,  but  did  not  live  to  carry  it  out 
He  was  buried  in  the  chapel  in  which  this  great 
altar-piece  was  afterwards  placed,  and  his  arm 
was  preserved  as  a  relic  in  the  cathedral  of  St. 
Bavon  until  the  16th  century,  when  it  disappeared. 

MM. II. 

EYCK,  Jan  van,  who  was  bom  after  1360, 
is  believed  to  have  been  about  twenty  years 
younger  than  lira  brother  Hubert,  Van  Mander's 
statement  to  this  effect  being  confirmed  by  their 
two  portraits  on  one  of  the  wings  of  the  altar- 
piece  in  St.  Bavon.  In  these  portraits  Hubert 
looks  almost  an  old  man,  and  Jan  quite  young. 
Jan,  like  his  brother,  was  bom  at  Maaseyck,  in 
Limburg.  This  district  seems  to  have  had  an  early 
repute  as  a  seat  of  art,  and  one  Pol  van  Limburg 
iB  referred  to  in  the  archives  of  France  as  having 
been  in  the  service  of  Jean  de  Berri  from  1400  to 
1416.  According  to  tradition  the  Van  Eycks  sprung 
from  an  artistic  family,  but  nothing  is  known  of 
their  father.  It  is  probable  that  it  was  while  Jan 
was  acting  as  assistant  to  his  brother  in  Ghent 
that  the  celebrated  invention  of  oil-painting  was 
made  by  them,  or  rather,  it  should  be  said,  that  the 
unsatisfactory  methods  of  oil-painting  previously 
known  were  brought  to  perfection.  It  is  difficult 
to  determine  exactly  in  what  the  Van  Eyck  dis- 
covery really  consisted,  for  it  is  certain  that  a  pro- 
cess of  mixing  oil  with  colour  was  known  at  an 
earlier  date.  It  was  even  described  by  the  monk 
Theophilus  in  the  11th  century  in  his  treatise, 
'  Incipit  tractatus  Lombardicua  qualiter  temper- 
antur  colores?'  and  bas-reliefs  and  statueB  were 
constantly  painted  with  oil-colours  in  the  Nether- 
lands long  before  the  loth  century.  But  the  process 
invented  by  the  Van  Eycks  must  evidently  have 
Bolved  some  difficulty  that  had  hitherto  prevented 
the  successful  application  of  oil-colour  in  painting, 
for  their  discovery  was  at  once  eagerly  welcomed 
by  artists,  and  the  greatest  anxiety  evinced  by  the 
artists  of  Italy,  as  well  as  by  those  of  the  Nether- 
lands, to  leam  the  secret  of  their  success.  Vasari 
gives  a  graphic  account  of  the  manner  of  the  dis- 
covery, which  in  his  first  edition  he  attributes 
solely  to  Jan,  the  name  of  Hubert  not  having  then 
been  known  to  him  ;  but  ho  just  mentions  Hubert 
in  the  next  edition,  and  other  early  writers  ngree 
in  ascribing  the  discovery  to  both  brothers,  Hul>ert 
being  at  the  time  about  forty  years  of  age,  and  Jan 
about  twentv,  working  in  his  brother's  workshop. 
With  regard!  to  the  discovery  itself,  it  seems  to 
have  consisted  firstly  in  a  vnrnish  that  was  drying 
without  being  dark,  and  secondly  in  a  liquid  and 
colourless  medium  that  could  be  mixed  with  the 
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colours,  and  so  do  away  with  the  necessity  of  using 
the  old  coloured  viscous  varnish  at  all. 

Soon  after  his  admission  into  the  Guild  of  Painters 
at  Ghent,  Jan  van  Eyck  entered  the  service  of  the 
infamous  John  of  Bavaria,  the  warlike  bishop  of 
Liege,  called  for  his  cruelties  'Jean  sans  Pitie,' 
and  went  with  him  to  the  Hague  after  his  seizure 
of  Holland.  M.  A.  Pinchart,  the  learned  keeper 
of  the  records  at  Brussels,  has  at  least  discovered 
that  the  name  of  "  Jean  tho  painter,"  described  as 
"  our  gracious  Lord's  painter,"  occurs  occasionally 
in  the  accounts  of  Hendrik  Noothaft,  treasurer  of 
Holland  from  Sept.  23,  1422,  to  Sept.  11,  1424,  and 
this  "  Jean  the  painter  "  is  bolioved  to  have  been 
Jan  van  Eyck. 

In  the  autumn  of  1424,  shortly  before  the 
death  of  John  of  Bavaria,  Jan  van  Eyck  left 
his  service  and  returned  to  that  of  Philip  the 
Good,  Duke  of  Burgundy  and  Count  of  Flanders,  to 
whom  he  was  appointed  court  painter  and  '  varlet 
de  chambro,'  with  a  salary  of  one  hundred  livres 
per  annum,  and  all  the  "honours,  prerogatives, 
franchises,  liberties,  rights,  profits,  and  emoluments 
thereunto  appertaining,"  on  the  19th  of  May,  1425. 
(See  Labordc's  1  Les  Dues  do  Bourgogne,'  a  work 
which  has  made  known  many  particulars  of  Jan 
van  Eyck's  history.)  In  this  honourable  position 
he  waa  treated  with  great  distinction  by  the  Duke, 
who  employed  him  on  various  secret  missions 
and  journeys,  for  which  he  had  special  payment. 
What  these  secret  journeys  and  pilgrimages  were 
about  we  are  not  told,  but  it  is  Burmised  that  they 
were  probably  for  the  purpose  of  taking  the  por- 
traits of  various  princesses  to  whom  Philip,  who 
was  now  a  widower,  thought  of  offering  his  hand. 

One  such  journey  we  know  he  undertook  openly 
in  1428,  when  he  went  to  Portugal  with  the 
ambassador  who  was  to  negotiate  tho  marriage 
between  Philip  and  the  young  Infanta.  His  por- 
trait of  tho  young  lady  was  sent  off  to  Flanders 
immediately,  and  it  may  bo  supposed  pleased  tho 
Duke,  for  tho  wedding  was  celebrated  by  proxy 
in  July,  1429,  and  Jan  van  Eyck  returned  with 
the  bride  to  Flanders,  arriving  at  Sluys,  after  long 
detention  by  tho  weather,  on  Christmas  Day,  1429. 

From  this  time  Jan  van  Eyck  would  seem  to 
have  settled  in  Bruges,  where  he  bought  a  house 
in  1430,  and  probably  married  about  the  same  time, 
though  the  first  notice  wo  have  of  this  event  is  in 
1434,  when  the  Duke  stood  godfather  for  his  infant 
daughter. 

After  his  settlement  in  Bruges,  Jan  van  Eyck 
took  up  the  work  which  his  brother  Hubert  had 
left  unfinished  at  his  death,  on  the  great  altar- 
picco  of  the  '  Adoration  of  the  Mystic  Lamb.' 
The  three  upper  central  panels  of  this  magnificent 
altar-piece,  consisting  of  the  figures  of  tho  Father, 
the  Virgin  Mary,  and  St.  John  the  Baptist,  and  tho 
two  outer  wings,  figures  of  Adam  and  Eve,  are  all 
that  can  be  ascribed  with  certainty  to  Hubert;  but 

{irobably  the  whole  conception  of  the  subject  was 
lis,  though  the  marvellous  execution  of  the  central 
portion,  representing  the  '  Mystic  Lamb  adored  by 
the  Church,'  and  the  other  wings,  belongs  to  Jan. 
This  celebrated  altar-piece,  which  must  be  regarded 
as  one  of  the  most  magnificent  productions  of 
early  Flemish  art,  and  which  marks  an  epoch  in  the 
history  of  painting,  was  finished  by  Jan  in  1432, 
six  years  alter  his  brother's  death,  and  was  set  up 
in  tho  presence  of  an  admiring  multitude  in  the 
Vydt  family  chapel  in  St.  Bavon  in  Ghent,  where 
the  central  portions  still  remain,  the  panels  of  Adam 
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and  Eve  being  now  at  Brussels,  and  the  other 
panels  at  Berlin.  Next  in  importance  to  tho 
altar-piece  at  St.  Bavon  stands  a  work,  now  in 
the  Madrid  Gallery,  representing  'The  Triumph  of 
the  Church.'  The  stylo,  subject,  and  execution 
of  this  painting  are  so  similar  to  those  of  the 
'  Adoration  of  tho  Mystic  Lamb,'  that  Crowe  ami 
Cavalcaselle  assign  it  unhesitatingly  to  Jan,  though 
Passavant  ('Die  Christliche  Kunst  in  Spanien '), 
who  was  the  first  to  make  it  known,  was  in  favour 
of  its  being  by  Hubert.  Other  pictures  by  Jan  van 
Eyck  aro  the  'Virgin  and  Child,'  usually  known 
as"  the  'Virgin  and  the  Donor,*  in  the  Louvre, 
painted  for  the  chancellor  Rollin ;  the  '  Virgin  and 
St.  Donat,'  called  also  tho  'Pala  Madonna.'  in 
the  Bruges  Academy;  the  'Virgin  and  Child,'  at 
Ince  Hall,  near  Liverpool  ;  the  careful  drawing  of 
'  St.  Barbara,'  in  the  Antwerp  Museum  ;  '  Salvator 
Mundi,'  and  the  portrait  known  as  the  'Man  with 
the  Pinks,'  in  tho  Berlin  Gallery;  the  'Virgin  and 
St.  Barbara,'  in  the  possession  of  the  Mnrjuis  of 
Exeter,  known  as  the  '  Burghley  House  Madonna ' ; 
a  portrait  of  his  wife,  in  the  Bruges  Academy ;  two 
portraits  of  men,  in  the  Vienna  Gallery ;  the  1  Virgin, 
with  SS.  Catharine  and  George,'  in  the  Dresden 
Gallery ;  and  the  three  paintings  in  the  National 
Gallery,  of  which  the  portraits  of  Giovanni  Arnol- 
fini  of  Lucca  and  his  wife  is  one  of  tho  most 
perfect  works  of  tho  master.  "  No  other  picture," 
says  Kuglcr,  "shows  so  high  a  development  of  his 
powers."  It  is  in  truth  a  marvellous  work  in  its 
splendour  of  colour,  knowledge  of  light  and  shade, 
and  minute  rendering  of  detail.  It  is  signed 
Johannes  de  Eyck  fait  hie,  with  tho  date  1431. 
Its  remarkable  history  is  given  in  the  National 
Gallery  catalogue. 

The  date  of  Jan  van  Eyck's  death  was  formerly 
as  uncertain  as  that  of  his  birth,  but  it  now  seems 
tolerably  well  proved  that  it  took  place  at  Bruges 
on  the  9th  of  July,  1440  (see  Weale's  'Notes  tur 
Jean  van  Eyck'*).  The  lust  record  of  him  in  tho 
ducal  accounts  is  a  payment  in  1448-49,  to  enablo 
Lyennie,  daughter  of  Jun  van  Eyck,  to  enter  the 
convent  of  Maascyck. 

Tho  Van  Eycks  must  be  regarded  as  the  founders 
of  a  new  school  of  painting  in  Flanders,  a  school 
in  which  realism  took  tho  place  of  mysticism,  and 
tradition  gave  way  before  knowledge.  They  in- 
troduced also  a  true  feeling  for  landscape,  and 
landscape  backgrounds  and  minutely-rendered  land- 
scape foregrounds  ore  among  the  chief  chnrms  of 
their  pictures.  They  left  a  large  number  of  pupils 
and  followers,  who  carried  on  very  faithfully  the 
traditions  of  their  art,  until  about  tho  beginning  of 
the  16th  century. 
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EYCK,  Lambf.ut  van.  The  name  of  Lambert 
van  Eyck  occurs  in  the  accounts  of  the  Duko  of 
Burgundy,  ar.d  it  is  generally  supposed  that  he  was 
a  brother  of  Hubert  and  Jan,  and  nlso  a  painter ;  in 
fact,  a  reference  recently  observed  in  the  archives 
of  Lille  seems  to  confirm  this  supposition  ;  but  no 
work  of  his  is  known  to  remain.  M  If.H. 
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EYCK,  Margaret  van.  It  is  known  that  the  I 
Van  Eyck  brothers  had  a  sister  named  ldargaret, 
who  is  said  by  old  writers  to  have  been  an  excellent 
painter;  but  no  works  can  with  any  certainty  be 
assigned  to  her,  though  her  name  is  often  to  be 
met  with  in  catalogues.  She  died  before  Jan,  and 
was  buried,  like  her  brother  Hubert,  in  St.  Bavon 
at  Ghent.  If.M.H. 

EYCKjNioolaab  VAN,  who  was  born  at  Antwerp 
in  1627,  and  died  in  1677,  painted  cavalry  en- 
counters and  camp  scenes.  In  the  Vienna  Gallery 
is  a  picture  by  him  of  'Troops  quartered  in  a 
Village,'  and  in  the  Lille  Museum  is  an  equestrian 
portrait.  He  is  presumed  to  have  been  a  brother 
of  Gnspar  van  Eyck. 

EYCK  EN,  Jean  Baptists  van,  a  Belgian  his- 
torical painter,  was  born  at  Brussels  in  1809,  and 
studied  under  Navez,  obtaining  the  first  prize 
at  the  Brussels  Academy  in  1835.  He  died  at 
Schacrbcck,  near  Brussels,  in  1853.  Amongst  his 
works  are  the  following : 

Abundance.   (In  the  possession  of  the  Queen.) 

St.  Sebastian. 

The  Crown  of  Thorns. 

Parmegiano  at  the  Sacking  of  Rome.   (Brussels  Mu- 
seum.) 

Desccut  from  the  Cross.   (Brussels  Museum.) 
Tobit  restoring  his  Father's  Sight. 
8t.  Cecilia. 

EYCKENS.    See  Ykens. 

EYDEN,  Jeremias  van  deb.   See  Van  der 

EYK,  Abraham  van  deb.    See  Van  per  Eve. 

EYNDEN,  Frans  van,  born  at  Nymegen  in 
1C94,  studied  under  Elias  van  Nymegen  at  Rotter- 
dam. Aided  by  the  counsels  of  Chevalier  Van  der 
Werf,  ho  painted  Arcadian  scenes,  which  he  exe- 
cuted in  the  manner  of  Jan  van  Huysum,  but  not 
with  equal  perfection.  His  skies  and  distances  are 
serene  and  delicate,  and  the  clouds  illumined  by 
the  sun  are  pleasingly  reflected  in  the  waters.  His 
scenes  are  skilfully  varied,  and  the  different  kinds 
of  trees  characterized  with  a  neat  and  masterly 
touch ;  his  figures  also  are  well  painted,  and  dis- 
posed with  judgment.  Ho  seldom  signed  his  pic- 
tures, unless  required  to  d«">  so  by  the  purchaser. 
He  died  at  Nymegen  in  1742. 

EYNDEN,  Jacopus  van,  a  nephew  of  Frans  van 
Eynden,  born  at  Nymegen  in  1733,  studied  art 
under  his  father,  and  painted  principally  water- 
colour  pictures  of  flowers,  fruit,  animals,  and 
views  of  towns.  He,  however,  devoted  a  large 
portion  of  hia  time  to  science.  He  died  at 
Nymegen  in  1824. 

EYNDEN,  Roeland  van,  the  younger  brother  of 
Jacobus  van  Eynden,  was  born  at  Nymegen  in 
1747,  and  died  at  Dordrecht  in  1819.  Like  his 
brother  he  devoted  but  a  portion  of  his  time  to 
painting,  and  is  principally  known  by  his  works 
on  art  and  artists,  of  which  the  most  important  is 
the  '  Gcschiedcnis  der  Vaderlandsche  Schilder- 
kunst,'  written  in  conjunction  with  Van  der 
WiuigflTL  and  published  in  1816-1842. 

EYNHOUDTS.  REMOLrus.or  Romboct,  a  Flemish 
painter  nnd  engraver,  was  born  at  Antwerp  in  1605, 
and  died  there  in  1679.  He  was  a  pupil  of  Adam 
van  Oort,  and  painted  portraits;  but  ho  is  better 
known  as  an  engraver.  He  executed  several  plates 
after  Rubens,  Cornell's  Schut,  and  other  painters  of 
the  Flemish  school ;  nnd  some  of  the  prints  for 
the  Tcnier8  Gallery.  They  arc  engraved  in  a  slight, 
dark  style;  and  his  drawing,  though  not  very  cor- 


set, is  bold  and  masterly.  Among  other  prints  by 
im  are  the  following: 

SUBJECTS  AFTER  BCBENS. 

The  Adoration  of  the  Magi. 
The  Resurrection. 

The  Virgin  and  Child,  with  St.  Bonaventore  and  Rubens 

a*  St.  George. 
St.  Gregory,  surrounded  with  emblematical  figures. 
The  Four  Doctors  of  the  Church,  with  St.  Clara  holding 

the  Sacrament. 
St.  Christopher. 

The  Virgin  with  the  Infant  Christ,  seated  in  a  bower. 

St.  Peter  and  St.  Paul. 

The  Judgment  of  Canibyses. 

Peace  ami  Prosperity. 

8DBJECT8  AFTER  VARIOUS  MASTERS. 
The  Assumption  of  the  Virgin ;  after  Cornelis  Schstt. 
The  Trinity  ;  after  the  same. 
The  Martyrdom  of  St.  George ;  after  the  same. 
St.  Anne ;  after  the  same. 
The  Risen  Saviour;  after  the  elder  Palma. 
St  John  the  Baptist ;  after  the  same. 
Tbo  Dead  Christ;  after  the  younger  Palma. 
The  Ascension ;  after  the  same. 

EYRE,  James,  a  landscape  painter,  was  bom  at 
Derby  in  1802.  and  received  instruction  from 
Creswick  and  De  Wint.    He  died  in  1829. 

EZPELETA,  — ,  a  painter  of  Aragon,  who  ex- 
celled in  miniatures  and  illumination,  was  born  at 
Alngon,  and  died,  aged  60,  about  the  middle  of  the 
16th  century,  at  8aragossa,  where  he  illuminated 
with  great  delicacy  many  choir-books  for  the 
cathedral. 

EZQUERRA,  Geronimo  Antonio  de,  who  was 
a  scholar  of  Antonio  Palomino,  flourished  in  the 
early  years  of  the  18th  century.  A  specimen  of 
his  skill  in  landscape  is  in  the  Madrid  Gallery; 
it  represents  '  Neptune  with  Tritons  and  Nereids,' 
on  a  wooded  sea-Bhore.  He  produced  a  series  of 
Saints  for  the  church  of  San  Felipe  Neri  at  Madrid, 
and  various  works  for  the  palace  of  Bucnretiro. 


F 

FABER,  Frederic  Theodore,  a  Belgian  land- 
scape and  genre  painter,  born  at  Brussels  in  1782, 
was  first  instructed  by  his  father,  but  in  1799  ho 
went  to  Antwerp,  and  studied  under  Ommeganck. 
He  afterwards  established  at  Brussels  a  china 
manufactory,  and  abandoned  painting  on  canvas 
for  painting  on  porcelain.  He  also  etched  upwards 
of  a  hundred  plates  of  landscapes  and  animals, 
some  after  his  own  designs,  and  others  after  Om- 
meganck, De  Roy,  and  Van  Assche.  He  died  in 
1844. 

FABER,  Johan,  the  elder,  was  one  of  the  first 
artists  who  worked  in  mezzotint.  He  was  born 
at  the  Hague  about  tho  year  1660,  and  came  to 
London  about  1687,  where  he  executed  a  consider- 
able number  of  plates  after  his  own  designs.  He 
died  at  Bristol  in  1721.  The  following  are  his  best 
works : 

The  Portraits  of  the  Founders  of  Colleges  at  Oxford 

and  Cambridge. 
The  Heads  of  the  Philosophers ;  after  Rubens. 
Dr.  John  Wallis,  the  mathematician  ;  after  Kneller. 
Humphrey  Lloyd,  of  Denbigh,  antiquary.  1717. 

FABER.  Johan,  the  younger,  who  was  born 
in  Holland  in  1684,  was  instructed  by  his  father, 
Johan  Faber  the  elder,  and  by  J.  van  der  Banck. 
He  greatly  surpassed  his  father  as  a  mezzotint 
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engraver,  and  was  esteemed  the  ablest  artist  of  his 
time  in  that  branch  of  art,  after  John  Smith.  He 
died  in  London  in  1756.  Among  his  165  plates, 
which  are  executed  in  a  bold  and  free  manner, 
tii ere  are : 

The  Beauties  of  Hampton  Court ;  after  Kntller. 

The  Forty-eight  Portraits  of  the  Members  of  the  Kit- 

Cat  Club  ;  after  the  tame. 
Charles  II.  in  his  robes,  seated ;  after  Ltly.  1750. 
Edmund  Halley  ;  after  Murray.  1722. 
A  Man  playing  the'Ouitar  ;  after  F.  Hals.  1754. 
Ignatius  Loyola;  after  Titian.  1750. 
The  Children  of  Frederick,  Prince  of  Wales;  after 

Du  Pan. 

Caroline,  Queen  of  George  II. ;  after  J.  van  itr  Banck. 

Sir  Isaac  Newton  ;  after  the  same.  1726. 

Michael  Itysbrack,  sculptor  ;  after  the  same. 

Enoch  Secman,  painter  ;  after  the  same. 

George  Lambert,  landscape  painter ;  afUr  the  same. 

FABER,  JOBANN,  a  landscape  painter,  vaB  born 
at  Hamburg  in  1778,  and  died  in  the  same  city  in 
1846.  He  worked  originally  at  historical  subjects, 
and  painted  the  altar-piece,  '  Suffer  Little  Children 
to  come  unto  Me,'  for  St.  Catharine's  Church  at 
Hamburg.  On  his  journey  to  Italy  in  company 
with  J.  A.  Koch  and  Reinhardt,  he  was  induced  to 
adopt  landscape  painting,  in  which  line  ho  is  best 
known.  The  Berlin  Gallery  contains  a  '  View  of 
the  Capuchin  Monastery,  near  Naples,'  by  him 
(1830> 

FABER,  Johann  Theodob  Eusebics,  a  landscape 
painter,  was  bom  at  Gottleube  in  1772,  and  died 
at  Dresden  in  1852.  There  are  two  landscapes  by 
him  in  the  Dresden  Gallon',  one  in  the  Harz 
mountains,  and  the  other  in  the  Tyrol. 

FABER,  Pierre,  a  French  engraver,  who  resided 
at  Lyons  about  the  year  1621.  He  was  chiefly 
employed  by  the  booksellers,  for  whom  he  engraved 
several  plates,  in  a  neat  style,  but  without  much 
taste. 

FABER  dd  FAUR,  Christian  Wilhelm  von, 
a  German  painter,  was  bom  at  Stuttgart  in  1780. 
He  first  devoted  himself  to  painting,  but  subse- 
quently became  a  soldier,  and  as  a  lieutenant 
served  in  the  Russian  campaign,  which  he  after- 
wards illustrated  by  his  sketches  in  a  work  en- 
titled, *  Blatter  aus  mcinem  Portefeuille  im  Laufe 
des  Fcldzugs  1812,'  published  in  1831-44.  His 
most  noteworthy  paintings  are,  1  The  Passage  of 
the  Beresina,'  a  work  of  great  merit,  and  '  The 
Coffee-House  at  Wilna.'  He  died  at  Stuttgart  in 
1857. 

FABIO,  Pio,  a  painter  of  Udine,  studied  at 
Rome,  and  in  16<8  became  a  member  of  the 
Academy  of  St.  Luke.    He  afterwards  returned  to  I 
his  native  place,  where  he  painted  several  altar- 
pieces. 

FABIUS,  called  Pictok,  a  Roman  artist,  de- 
scended from  the  celebrated  family  of  the  Fabii, 
painted  principally  at  Rome,  and  in  b.c.  304 
decorated  the  Temple  of  Salus  on  the  Quirinal 
Hill,  with  a  representation  probably  of  the  buttle 
gained  by  Bubulus  over  the  Samnites.  His  paint- 
ings were  preserved  until  the  reign  of  the  Emperor 
Claudius,  when  the  above  temple  was  destroyed 
by  fire.  They  were  probably  held  in  little  estima- 
tion, as  Pliny,  to  whom  they  must  have  been  known, 
neither  acquaints  us  with  the  subjects,  nor  com- 
mends the  execution.  The  art  of  painting  in  its 
rude  and  early  forms  was  general  in  Italy,  but  was 
founded  on  the  Etruscan  style,  which  never  ad- 
vanced beyond  a  flat  polychromatic  treatment.  In 
the  fine  arts  Rome  owes  all  to  Greece,  and  in  paint- 
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ing  never  acquired  the  individuality  which  she  did 
in  the  other  arts.  That  painting  was  then  little 
respected  by  the  Romans,  and  that  the  title  of 
'  pictor '  was  not  considered  as  an  honourable  dis- 
tinction, but  rather  intended  to  stigmatize  the 
illustrious  character  who  had  degraded  his  dignity 
by  the  practice  of  an  art  which  was  held  in  no 
consideration,  may  be  inferred  from  a  passage  of 
Cicero,  in  the  first  book  of  his  '  Tusculan  Disputa- 
tions ' :  "An  censemus  si  Fabio  nobilissimo  homini 
laudatum  esset  quod  pingeret,  non  multos  ctiam 
apud  nos  Polycletos  et  Parrhasios  fuisse."  No 
tradition  of  Roman  painting  exists  earlier  than  the 
time  of  Fabius,  nor  does  his  example  appear  to  have 
been  followed  by  any  of  his  contemporaries ;  for 
an  interval  of  nearly  a  hundred  and  fifty  yearn 
occurs  before  any  mention  is  made  of  another 
Roman  painter. 

FABRE,  Francois  Xavier,  a  French  painter  of 
historical  subjects,  portraits,  and  landscapes,  was 
bom  at  Montpellier  in  1766.  He  studied  under 
Jean  Coustou  and  under  David,  and  obtained  the 
'grand  prix  '  in  1787.  He  was  at  Rome  in  1793, 
and  afterwards  went  to  Naples  and  to  Florence, 
where  he  resided  for  some  years,  becoming  a 
professor  in  the  academy,  and  marrying  secretly 
(it  is  said)  the  Countess  of  Albany,  after  the  death 
of  Alfieri.  He  returned,  to  Montpillier  in  182t», 
and  there  founded  tho  Ecolo  des  Beaux-Arts,  of 
which  he  became  director.  He  was  created  a 
baron  in  1830.  He  died  in  1837  at  Montpellier, 
bequeathing  to  that  city  the  collections  of  pictures, 
engravings,  cameos,  and  books  which  form  tho 
Museum  which  bears  his  name.  Amongst  his  chief 
works  are : 

Philoctetes  at  Lemnos. 

Saul  pursued  by  the  Shade  of  Samuel. 

The  Judgment  of  Paris. 

The  Death  of  Milo. 

Portrait  of  Alfieri.    ( Uffin,  Florence.) 

Portrait  of  the  Countess  of  Albany.    (EWri,  Florence.) 

Necptolcmns  and  Ulysses  taking  from  Philoctetes  the 

arrows  of  Hercules.  (Louvre.) 
The  Death  of  Abel.   (Musi*  Fahre,  Montpellier.) 
Tho  Holy  Family.    (Mttsie  Fahre,  Montpellier.) 
The  Death  of  Narcissus.  Fahre,  Montpellier.) 

The  Family  of  the  Kings  of  Ktruria,  Dukes  of  Parma. 

1604.    (Madrid  Gallery.) 

FABRE,  Pikrbe,  an  engraver,  was  a  native  of 
Lyons,  where  he  worked  about  1620.  He  executed 
the  engravings  for  some  works  published  at  Lyons, 
representing  the  decorations  erected  in  that  city 
for  the  reception  of  Louis  XIII.  in  1622. 

FABRI,  Aloisio,  an  engraver,  was  bom  at 
Rome  in  1778,  and  died  there  in  1835.  Amongst 
his  many  works  may  be  mentioned  four  plates  after 
Raphael's  frescoes  in  the  Vatican,  in  continuation 
of  a  set  of  engravings  commenced  by  Volpalo 
and  Morghen,  '  Constantino  presenting  Rome  to 
the  Pope/  '  The  Oath  of  Leo  III.,'  '  The  Coronation 
of  Charlemagne,'  and  'Charlemagne's  Victory  over 
the  Saracens';  and  eleven  plates  after  the  paintings 
of  Michelangelo  in  the  Sistine  Chapel,  in  continua- 
tion of  a  Bet  of  engravings  commenced  by  Cunogo : 
these  represent  'David  and  Goliath,' the  'Brazen 
Serpent,  'Judith  and  Holophernes,'  the  prophets 
Isaiah,  Daniel,  Jonah,  and  Zachariah,  and  the 
Cumsean,  Delphic,  Libyan,  and  Persian  Sibyls. 
He  also  engraved  «Tho  Magi,'  after  Andrea  "del 
Sarto. 

FABRI,  Giovanni,  an  Italian  engraver,  who 
worked  at  Bologna  in  the  middle  of  the  18th 
century,  and  died  probably  about  1790,  executed 
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some  plates  in  a  neat  but  formal  style,  among 
which  are  : 

St.  Mary  Magdalen  ;  after  Fatinelli. 
Virgin  and  Child  ;  after  Guido  Rcni. 
St.  Jerome  ;  after  Girracei. 

FABRIANO,  Allegretto  (or  Gritto)  da.  See 
Nizi. 

FABRIANO,  Antonio  da,  flourished  in  the  15th 
century,  but  the  dates  of  his  birth  and  denth  are 
aliko  uncertain.  A  '  Coronation  of  the  Virgin  1  in 
the  Casa  Morichi  is  attributed  to  him  ;  and  also  a 
'St.  Jerome,'  with  the  date  1451,  in  the  Fornari 
Gallery  at  Fabriano.  He  was  a  feeble  assistant  of 
Gentile  da  Fabriano. 

FABRIANO,  Francesco  pi  Gentile  da.  It  is 
uncertain  whether  this  artist  was  the  son  or  merely 
pupil  of  Gentile.  He  lived  in  the  15th  century,  and 
his  paintings  are  of  no  very  great  merit.  The  fol- 
lowing works  by  him  may,  however,  be  mentioned  : 

Fenno.     S.  Domenieo.   Ave  Maria. 

Home  Vatican.   The  Virgin  and  Child. 

FABRIANO,  Gentile  da.  See  Massi,  Gentile. 

FABRIQUE,  Nicolas  la.    See  La  Fabrique. 

FABRITIUS,  Bkrniiakd,  a  Dutch  portrait 
painter,  who  flourished  from  about  1650  to  1672, 
was  a  disciple  of  Rembrandt,  whose  eminence 
he  sometimes  almost  reached.  His  paintings, 
however,  are  not  all  executed  with  the  same  care, 
some  of  them  being  faulty  in  drawing  and  colour- 
ing, whilst  others  are  bold  and  broad  in  style.  The 
following  works  may  be  noted : 

Gallery.   St.  Peter  in  the  house  of  Cor- 
nelius. 1659. 
Cmfcr/y»JGoliath 


Collection. 
Copenhagen.  Gallery. 
Frankfort.  StOdelliut. 


1658. 

Joan  of  Arc.  1657. 
The  Presentation  in  the  Temple. 

1668. 

Portrait  of  a  Young  Man.  1650. 
The  Birth  of  St  John  the  Baptist. 

1669. 

Academy.   Head  of  a  Man. 

FABRITIUS,  Karel,  a  Dutch  painter,  bom  at 
Delft  about  1624,  was  a  pupil  of  Rembrandt.  He 
painted  portraits  and  perspective  views,  and  had 
acquired  considerable  reputation,  when  he  was 
killed  by  the  blowing  up  of  the  powder  magazine 
at  Delft  in  1654.  A  fine '  Head  of  a  Man,'  by  him, 
in  the  Rotterdam  Museum,  was  for  a  long  time 
ascribed  to  Rembrandt.  Fabritius  was  the  in- 
structor of  Jan  vcr  Meer  of  Delft.  Besides  the 
above  work  by  him  there  arc : 

Museum.   Hcrodias  with  the  Head  of  St. 

John  the  Baptist.  (Ascribed 
in  the  catalogue  to  Drost.) 
Gallery.    Head  of  a  Man. 
Wallraf.\ 

Riehartz  >A  Portrait. 
Museum.) 

FABRITIUS,  Kilian,  was  a  German  landscape 
painter,  who  from  1633  to  1680  worked  at  the 
court  of  the  Elector  John  George  II.  of  Saxony. 
Many  of  his  paintings  are  to  be  met  with  at 
Darmstadt,  where  there  is  in  the  Museum  a  Land- 
scape by  him.  At  Stockholm  there  is  '  The  Expul- 
sion of  Hagar,'  painted  in  1650 ;  and  in  the  Vienna 
Gallery  is  a  '  Pastoral  Landscape.'  The  following 
etchings,  which  are  very  rare,  are  also  by  him  : 

Christ  at  the  House  of  Nicodemai. 
The  Holy  Family.  1633. 

A  Hunting  Scene,  with  the  Elector  John  George  II. 
FABRIZZI,  Antonio  Maria,  was  born  at  Perugia 


in  1594.  He  went  to  Rome  when  he  was  very 
young ;  and  is  said  by  Pascoli  to  have  commenced 
his  studies  under  Annibale  Carracci,  of  whose  in- 
struction  he  was  deprived  by  the  death  of  that  great 
master,  when  he  was  only  fifteen  years  of  age  ;  and 
it  does  not  appear  that  ho  sought  the  aid  of  any 
other  instructor.  His  works  evince  ingenuity  in 
composition,  and  great  freedom  of  hand.  He  died 
at  Perugia  in  1649. 

FABULLUS.  SeeAMULics. 

FACCENDA,  Francesco,  who  worked  at  Perugia 
from  1760  to  1770,  executed  the  plates  of  emblems 
for  the  edition  of  Cesare  Ripa's  *  Iconologia,' 
published  at  Perugia  in  1764-67. 

FACCHETTI,  Pietro,  a  painter  and  engraver, 
horn  at  Mantua  in  1535,  was  instructed  by  Girolamo 
and  Ippolito  Costa.  He  visited  Rome  in  the  pontifi- 
cate of  Gregory  XIII.,  and  died  in  that  city  in  1613. 
Although  his  first  essays  in  historical  painting  were 
not  without  merit,  he  abandoned  that  line  for  the 
painting  of  portraits ;  and  his  portraits  of  some  of 
the  nobility  were  so  much  admired,  that  tbere  was 
scarcely  a  person  of  distinction  at  Rome,  of  either 
sex,  whose  likeness  he  did  not  paint  His  pictures 
had  not  only  the  merit  of  perfect  resemblance,  but 
were  designed  in  a  grand  style,  and  admirably 
coloured.  Facchetti  was  also  an  engraver,  and 
there  are  two  etchings  by  him,  which  are  distin- 
guished for  their  skilful  and  pure  design  ;  they 
represent  a  'Holy  Family'  after  Raphael,  and 
'  Christ  bearing  the  Cross.' 

FACCHINETTI,  Giuseppe,  a  native  of  Ferrara, 
flourished  in  the  18th  century.  He  was  instructed 
by  A.  F.  Ferrari,  and  was  one  of  the  pupils  who 
chiefly  helped  to  build  up  the  name  of  the  school 
to  which  he  belonged.  He  painted  in  a  vigorous 
and  yet  tender  style,  and  achieved  most  of  his 
success  in  historical,  architectural,  and  perspective 
paintings.  His  works  are  to  be  found  in  Santa 
Caterina  da  Siena  at  Ferrara,  and  in  other  churches 
in  that  neighbourhood. 

FACCI,  Francesco,  a  painter  of  Verona,  was  a 
pupil  of  F.  Ricci.    He  died  in  1621. 

FACCINI,  Bartoi.ommro,  a  native  of  Ferrara, 
painted  portraits  and  architectural  pieces  in  the 
style  of  Girolamo  da  Carpi.  He  was  killed  by 
falling  from  a  scaffold  in  1577.  There  is  a  picture 
attributed  to  this  artist  in  the  Museum  at  Lille : 
it  represents  the  '  Martyrdom  of  St.  Agnes.'  In 
many  of  his  works  he  was  assisted  by  his  brother, 
Girolamo  Faccini. 

FACCINI,  Pietro,  (or  FacinO  was  born  at 
Bologna  in  1560.  He  did  not  display  any  genius, 
or  disposition  for  art,  until  he  had  arrived  at  the 
age  of  maturity  ;  and  it  is  told  by  Malvasia,  that 
being  in  the  habit  of  visiting  the  academy  of  the 
Carracci,  though  not  for  the  purpose  of  study,  one 
of  the  pupils  drew  a  caricature  of  him,  which 
excited  the  mirth  and  ridicule  of  Lis  fellow- 
students.  On  the  drawing  being  shown  to  Faccini, 
he  took  a  piece  of  charcoal,  ana,  without  any  pre- 
vious instruction  or  practice,  sketched  a  satirical 
likeness  of  the  person  who  had  ridiculed  him, 
which  astonished  every  one  present,  particularly 
Annibale  Carracci,  who  persuaded  him  to  study 
art,  and  took  him  under  his  particular  tuition.  His 
assiduity  was  so  great  that  he  practised  drawing 
from  the  skeleton  at  night,  and  it  is  related  that 
on  one  of  these  occasions  Annibale,  for  a  prac- 
tical joke,  slily  pulled  the  cord  and  caused  the 
skeleton  to  move,  which  so  offended  Faccini  that 
he  left  their  school.    He  met  immediately  with 
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employment  and  applause  from  the  public,  and 
even  established  an  academy  in  opposition  to 
that  of  the  Carracci,  which  for  a  short  time  was 
respectably  frequented.  The  delusion  did  not, 
however,  last  long :  it  was  soon  discovered  that 
Faccini's  design  was  neither  correct  nor  tasteful, 
that  his  figures  were  uncouth  and  disproportioned, 
and  the  character  of  his  heads  without  expression 
or  beauty.  His  colouring  was  admirable,  resembling 
the  freshness  of  Tintoretto,  and  this  caused  Anni- 
bale  to  declare,  on  seeiDg  his  picture  of  the  '  Mar- 
tyrdom of  St.  Lawrence,'  in  San  Giovanni  in  Monte, 
that  in  his  carnations  he  seemed  to  have  worked 
human  flesh  into  his  colours.  He  died  in  1602. 
The  principal  works  of  Faccini  are : 

Bologna.     Pinacotcca.   The  Marriage  of  St.  Catharine. 
„  „  The  Guardian  Saints  of 

„  ,,  The  Virgin  and  Child. 

"  &  JfZ'Jn  }  ^  Martyrdom  of  St. 

ALomenico.  The  Virgin  appearing  to  St. 
Francis. 

„  5.  Paolo.   The  Crucifixion  of  St.  Andrew. 

&  Mattia.   The  Adoration  of  the  Magi. 
Gallery.   The  Marriage  of  St.  Catharine. 
„  The  Virgin  and  Child  with  Saints. 

Estetue  Gall.   Study  of  a  Man. 

He  etched  also  some  plates,  which  are  signed 

with  the  annexed  monogram 

St.  Francis  of  Assisi. 

Two  Blind  Beggars ;  after  Annibale  Carracci. 
A  Boy  in  a  Chimney  Corner. 
A  Dog  in  a  landscape. 

FACHERIS,  Agostino,  a  painter  of  Bergamo,  is 
noticed  by  Tassi  in  his  '  Lives  of  the  BergameBe 
Painters,'  where  he  describes  a  picture  by  hint  in 
the  Church  of  the  Trinity  at  Borgo  Sant'  Antonio, 
representing  '  St  Augustine  with  two  Angels,'  and 
dated  1528. 

FACINI,  Pietro.    See  Faccini. 

FACIUS,  Gkobo  Sigmukd  and  Johann  Gott- 
lieb, who  were  brothers  and  engravers,  were  born 
at  Ratisbon,  about  1750.  Both  studied  at  Brussels, 
where  their  father  held  tho  office  of  Russian  consul. 
In  the  year  1776  they  proceeded  to  London,  in  order 
to  work  for  Alderman  Boydell,  and  for  whom  they 
completed  a  great  number  of  plates.  They  worked 
chiefly  as  etchers,  and  the  impressions  from  their 
plates  are  either  black  or  brown,  or  in  colours. 
They  were  both  living  in  1802.  Among  their  beet 
works  are : 

Benjamin  West  and  his  Family  ;  after  West.  1777. 
Apollo  and  the  Muses ;  after  C.  Maratti.  1784. 
Apollo  with  the  Muses  on  Parnassus ;  after  L.  Gutten- 

frrvan.  17ft 
Hector  and  Paris ;  after  Angelica  Kavfmann. 
Abraham  entertaining  the  three  Angels  ;  after  Murillo. 
The  Young  BuU  ;  after  Pardut  Potter. 

FACKLER,  Joseph,  bom  at  Salzburg  in  1698, 
painted  a  picture  of  '  St.  Rupert,'  in  the  church  of 
St.  Peter  in  his  native  city.    Ho  died  in  1745. 

FACTOR,  Pedro  Nicolas,  a  Spanish  painter, 
was  born  at  Valencia  in  1520.  The  early  part 
of  his  lifo  was  devoted  to  study,  and  he  is 
said  to  have  distinguished  himself  as  a  poet  as 
well  as  a  painter.  In  1537  he  entered  the  Fran- 
ciscan monastery  of  Santa  Maria  de  Jesus,  where 
he  painted  many  of  his  pictures,  the  best  of  which 
is  said  to  have  been  'St.  Michael  triumphing  over 
Lucifer.'  None  of  his  works  arc  known  to  exist, 
but  Cean  Bcrmudez  says  that  t  hey  displayed  con- 
siderable skill  in  drawing,  although  somewhat  poor 
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in  colouring.  He  also  painted  miniatures  for  the 
choir-books  of  his  convent.  Factor  died  at  Valen- 
cia in  1583,  and  in  1786  was  declared  by  Pope 
Pius  VI.  a  "  bcato,"  or  saint  of  the  second  order. 
Spain  has  produced  many  devout  artists,  but  to 
Factor  alone  have  the  honours  of  canonization  been 
accorded. 

FA  PINO,  Iu    See  Aleni. 

FAENZA, Giovanni  Bahlsta  pa, called  Berttxci 
(the  Monkey),  who  painted  in  the  style  of  Perugino 
and  Pinturicchio,  flourished  in  the  early  part  of 
tho  16th  century  at  Faenza.  In  the  Pinacotcca 
of  that  city  there  arc  various  works  ascribed  to 
him,  of  which  the  most  remarkable  is  a  1  Majesty,' 
signed  by  him  and  bearing  tho  date  1506.  Crowe 
and  Cavalcascllc  also  claim  for  Bertucci  an  '  Adora- 
tion of  the  Magi'  in  the  Berlin  Gallery,  there 
ascribed  to  Pinturicchio,  and  a  '  Glorification  of 
the  Virgin '  in  the  National  Gallery,  given  in  tho 
catalogue  to  Lo  Spagna,  who  was  a  pupil  of 
Perugino. 

FAENZA,  Jacofone  da.   See  Bertccci. 

FAENZA,  Marco  da.    See  Marchetti. 

FAKNZA,  Marco  Antonio  da,  called  also  Marco 
Antonio  Rocchetti,  an  Italian  painter  of  the  earlier 
part  of  the  17th  century,  is  probably  the  artist  men- 
tioned by  Vnsari  with  the  surname  Figurino,  who 
was  ono  of  the  best  disciples  of  Giulio  Romano. 
His  early  paintings  are  of  a  small  size,  often  repre- 
senting scenes  in  the  life  of  St.  Sebastian.  The 
following  works  are  also  by  him : 

Faenza.  Pinacotcca,  The  Madonna  of  the  Angels. 

„  S.Rocco.   St.  Koch.  1634. 

FAENZA,  Ottaviano  da,  an  Italian  painter  of 
the  14th  century,  who  was  instructed  by  Giotto, 
spent  the  greater  part  of  his  life  at  Faenza, 
where  he  died.  There  are  several  paintings  at- 
tributed to  him  to  be  found  in  the  neighbourhood 
of  Faenza,  and  at  Bologna. 

FAENZA,  Pace  da,  an  Italian  painter,  who 
flourished  during  the  14th  century,  wos  a  pupil 
of  Giotto,  and  is  said  to  have  executed  some 
decorations  in  fresco  on  the  exterior  of  Snn  Gio- 
vanni at  Bologna.  He  had  a  particular  talent  for 
representing  small  figures.  About  the  year  1574 
the  following  works  by  him  existed  at  Forli : 

The  Holy  Cross. 

A  small  picture  in  tempera,  representing  the  Passion. 
Four  Scenes  from  the  Life  of  the  Virgin. 

FAENZONE,  Ferrau.   See  Fanzone. 

FAES,  PiKTKR,  a  painter  of  flowers  and  fruit 
in  the  manner' of  Van  Huysum,  was  born  at  Meir, 
near  Hoogstraten,  in  the  province  of  Antwerp,  in 
1760.  His  pictures  are  tastefully  composed  and 
delicately  pencilled,  but  are  somewhat  deficient  in 
vigour  and  chiaroscuro.  Many  of  his  works  were 
transferred  from  Laeken  to  Vienna.  He  died  at 
Antwerp  in  1814. 

FAES,  Pieter  van  der.    See  Van  der  Faes. 

FAGAN,  Robert,  a  portrait  paiilter,  who  resided 
for  sometime  in  Rome,  flourished  towards  the  close 
of  the  18th  century. 

FAGE,  Nicolas  de  la.    See  Dr.  La  Fage. 

FAGE,  Raymond  de  la.    See  De  La  Fade. 

FAGERPLAN,  Axel  Joiian,  a  Swedish  artist, 
born  in  West  Gothland  in  1788,  was  an  historical 
and  fruit  painter  of  somo  renown.  He  died  in  1805. 

FAGIVOLI,  Girolamo,  an  engraver  who  worked 
at  Bologna  about  15G0,  published  several  prints 
after  Correggio,  Cecchino  de'  Sal viati,  and  Francesco 
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FAFILKRANTZ,  Karl  Johann,  a  Swedish  land- 
scape painter,  was  horn  in  Dalocarlia  in  1774.  He 
was  instructed  hy  P.  Ljung,  a  sculptor  and  painter, 
and  depicted  Northern  scenery  with  a  masterly 
touch,  his  twilight  and  moonlight  scenes  being 
particularly  effective.  Ho  died  in  1861.  The 
following  are  among  his  best  known  works : 

The  Legend  of  Fritbiof. 

Several  Views  of  Stockholm,  Christian)*,  and  Spar  re- 
holm,  the  Fortress  of  Bohns,  the  Hills  of  Smedje- 
bakkeu.  Cape  Framuas,  the  Balcstraud,  and  the 
Waterfall  of  Donare. 

FAIRAM,  John.   Sec  Fayram. 

FAIRFIELD,  Charles,  a  painter  who  died  at 
Brompton  in  1804,  at  the  age  of  about  forty-five,  is 
chiefly  known  by  his  excellent  copies  of  Dutch 
paintings. 

FAIRHOLT,  Frederick  William,  a  draughts- 
man, was  born  in  1818,  in  London,  whero  his  father, 
a  native  of  Prussia,  had  settled  as  a  tobacco  manu- 
facturer. His  first  attempts  in  art  were  as  a  drawing- 
master  and  scene-painter.  He  was  next  employed 
by  Charles  Knight  in  making  designs  for  the 
•  Pictorial  History  of  England,  '  Pictorial  Shake- 
speare,' and  other  works.  From  the  commencement 
of  the  '  Art  Journal,'  in  1839,  he  was  a  constant 
contributor,  both  as  author  and  as  artist,  and  about 
the  same  time  he  seems  to  have  begun  to  take  an 
interest  in  antiquities.  He  wrote  several  books  on 
the  pageants  and  costume  of  mediteval  England, 
of  which  the  best  are  '  Costume  in  England,'  1846, 
'  A  Dictionary  of  Terms  in  Art,'  1854,  and  '  Ram- 
bles of  an  Archteologist,'  1871,  and  he  left  to  the 
Society  of  Antiquaries  a  collection  of  works  on 
these  subjects.    He  died  in  London  in  1866. 

FAIRLAND,  Thomas,  an  engraver  and  litho- 
graphic artist,  was  born  in  1804  After  having 
studied  under  Fuseli  in  the  Academy,  where  he 
gained  a  silver  medal  for  drawing  from  the  an- 
tique, he  became  a  pupil  of  Charles  Heath,  but 
he  afterwards  gave  up  line-engraving  for  litho- 
graphic drawing,  and  eventually  devoted  himself 
to  portraiture,  in  which  he  was  very  successful. 
His  reproductions  of  the  works  of  Landseer  and 
Hunt,  as  well  as  'Tho  Recruit;  or,  Who'll  serve 
the  King  ? '  and  '  Left  Leg  foremost,'  obtained 
great  popularity.  He  executed  many  private  por- 
traits for  the  Queen,  whose  personal  regard  he 
enjoyed  until  his  death  in  1852.  Among  other 
lithographs  by  him  may  be  mentioned : 

The  Poacher's  Confederate  ;  after  Hancock. 
Tho  Rat-catcher  ;  after  A.  Cooper. 
The  Deserter. 

Mrs.  Chisholm;  after  A.  C.  Hayter. 

FAIRLESS.  Thomas  Kerr,  a  landscape  painter, 
v/as  born  at  Hexham  in  1823.  Ho  first  practised 
wood-engraving  under  Nicholson  of  Newcastle,  and 
then  came  to  London,  exhibiting  landscapes  at  tho 
Royal  Academy  from  1848  to  1851.  He  died  at 
Hexham  in  1853. 

FAIRMAN,  Hicitarp,  David,  and  Gideon,  were 
engravers  of  Philadelphia,  who  died  respectively  in 
the  years  1821,  1815,  and  1827. 

FAISTENAUEK,  Andreas.   See  Feistksader. 

FAISTBNBEBGEB,    See  Feistenbergf.r. 

FAITHORNE,  William,  the  elder,  an  eminent 
engraver,  was  born  in  London  in  1616.  He  was 
a  pupil  of  Robert  Peake,  a  painter  and  print- 
seller,  who  was  afterwards  knighted  by  Charles  L, 
and  under  him  he  worked  three  or  four  yeare,  until 
tho  breaking  out  of  the  Civil  War,  when  Peake 
took  up  arms  for  the  king,  and  Fuithorne  was 


persuaded  by  his  master  to  accompany  him  into 
the  service.  At  the  taking  of  Basing  House, 
where  Peake  had  the  rank  of  lieutenant-colonel, 
Faithorne  was  made  a  prisoner,  and  was  for  some 
time  confined  in  A  ldersgate,  during  which  period 
he  resumed  his  profession,  and,  among  other  plates, 
engraved  a  small  head  of  Villiers,  Duke  of  Buck- 
ingham. With  much  difficulty  the  solicitation  of 
his  friends  procured  his  release,  on  condition  that 
he  loft  the  country.  He  retired  to  France,  where 
he  became  acquainted  with  Robert  Nanteuil,  under 
whose  instruction  he  made  great  improvement. 
After  the  year  1650,  he  was  permitted  to  return  to 
England,  and  he  established  himself  as  an  engraver 
and  prints'  Her  near  Temple  Bor,  where  he  carried 
on  a  considerable  trade  in  Italian,  Dutch,  and 
English  prints.  In  1680,  however,  he  quitted  his 
shop,  anu  retired  to  a  more  private  life  in  Printing- 
house  Yard,  Blackfriars,  where  he  continued  to 
engrave,  and  to  draw  portraits  in  crayons,  an  art 
which  he  had  learned  in  Paris.  He  died  in 
1691. 

Tho  works  of  this  excellent  engraver  consist 
chiefly  of  portraits,  in  which  he  specially  excelled. 
Many  of  them  are  of  an  admirable  execution,  clear, 
brilliant,  and  full  of  colour.  Previous  to  his  journey 
to  Paris,  he  had  adopted  the  Flemish  and  Dutch 
mode  of  engraving;  but  on  his  return  from  France 
his  style  was  greatly  improved.  In  his  historical 
prints  he  shows  a  deficiency  and  incorrectness  of 
drawing ;  and  it  is  not,  certainly,  from  these  that 
a  just  estimate  can  be  formed  of  his  great  ability. 
His  plates  are  extremely  numerous,  some  of  them 
exceedingly  scarce,  and  very  valuoble.  When  he  did 
not  fix  his  name  to  them,  he  marked  them  with  a 

cipher  composed  of  two  Fs.  'ef  ^  The  follow- 
ing are  considered  to  be  his  best  portraits;  a  more 
complete  list  of  his  works  will  be  found  in  Horace 
Walpole's  Catalogue  of  Engravers. 

Sir  William  Paston,  Bart. ;  1659 ;  extremely  fine. 
Lady  Paston  ;  after  Van  />««*;  1649  ;  very  fine. 
Margaret  Smith,  afterwards  Lady  Herbert;  after  the 
same. 

Montagu  Bertie,  Earl  of  Lindsey  ;  after  the  same. 
William  Sanderson ;  after  Zoust.  1658. 
Anne  Bridges,  Countess  of  Exeter;  after  Van  Ih/rk. 
Samuel  Collins,  M.D. ;  fV.  Faithorne  ad  vivum  del.  et 
sculp. 

John  Kersey,  mathematician  ;  after  Zoust.  1072. 

John  T,  i  Motte,  Citizen  of  London. 

John,  Viscount  Mordaunt. 

Thomas,  Earl  of  Elgin.  1662. 

Mary,  Lady  Langham. 

Henry  Cary,  Earl  of  Monmouth. 

Thomas  Killigrew,  with  a  Dog ;  after  W.  Sheppard. 

Thomas  Stanley  ;  after  Lely. 

Bobert  Bayfield ;  art.  25 ;  with  a  large  hat.  1654. 

Robert  Bayfield ;  set.  27  ;  without  a  hat. 

Francis  Rous,  Provost  of  Eton.  1656. 

Sir  Henry  Spelman. 

Thomas  Hobbes. 

Samuel  Leigh.  1661. 

Queen  Henrietta  Maria,  with  a  Veil ;  in  the  manner  of 

Mellan. 

Thomas  Mace;  after  Cooke;  prefixed  to  his  'Musicks 

Monument,'  1676. 
Sir  Orlando  Bridgman. 
Sir  John  Foriescne. 
Robert  Boyle;  oval. 
Bliss  Ashmole  ;  bust,  in  a  niche. 
William  Oughtred;  tn  tkt  style  of  Hollar. 
William  Harvey. 
Henry  Lawes. 

John  Milton ;  drawn  and  engraved  from  life  in  1070, 
as  a  frontispiece  to  Milton's  •  History  of  Britain.* 
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John  Wallis,  D.D.,  profiled  to  hi.  '  Mechanic*.* 

Sir  Francis  Englefield,  Bart. ;  oval  ;  extremely  scarce. 

Oliver  Cromwell,  whole  length,  in  armour,  a  large 

emblematical  rrint,  with  various  devices  and  mot  ton ; 

very  scarce. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 
The  Holy  Family;  after  Simon  Vovet. 
The  Dead  Christ ;  ajttr  Van  Dyek. 
Christ  praying  in  the  Garden. 
The  Last  Supper. 

The  Scourging  of  Christ ;  aftfr  Diepenbeeek,  inscribed 

Faithorne  sculp,  Antwerp,  1(557. 
The  Marriage  at  Cana  in  Galilee. 

[The  four  last  prints  were  engraved  for  Taylor's  '  Life 
of  Christ.'] 

FAITHORNE,  William,  the  younger,  a  son  of 
William  Fuithurne  the  elder,  wob  bom  in  1656. 
He  was  instructed  in  the  elementary  principles  of 
design  by  his  father,  but  practised  a  different  branch 
of  engraving,  being  chiefly  engaged  in  scraping 
portraits  in  mezzotint  His  merit  in  that  line  would 
have  secured  to  him  both  profit  and  reputation ;  but 
neglecting  his  business,  he  fell  into  distress,  which 
occasioned  his  father  much  sorrow.  He  died  not 
earlier  than  1701.  The  following  are  esteemed  his 
best  portraits : 

Thomas  Flatman,  poet  and  painter. 

Mary,  Princess  of  Orange  ;  after  Hanneman. 

Sir  William  Keade.oculist  to  Queen  Mary. 

Queen  Anne,  when  Princess  of  Denmark. 

George,  Prince  of  Denmark. 

Frederick,  Duke  of  Schomberg;  after  Jiahl. 

John  Dryden;  after  ClosUrmann. 

Sir  Kichard  Haddock  ;  after  the  tame. 

John  Moore,  Bishop  of  Ely. 

Sophia,  Electress  of  Hanover. 

Sophia  Dorothea,  Princess  of  nanovcr. 

Charles  XII.  of  Sweden ;  after  Ehrenttrahl. 

Mrs.  Plowden ;  after  Clottermann. 

FALBE,  Joachim  Martin,  a  portrait  painter, 
bom  at  Berlin  in  1739,  was  instructed  by  Harper 
and  A.  Pesne.  Several  etchings  after  Rembrandt, 
or  in  the  style  of  that  master,  which  are  attributed 
to  him,  and  some  of  which  are  signed  with  Falbe's 
monogram,  are  in  existence.  In  1764  he  was 
elected  a  member  of  the  Academy  at  Berlin,  in 
which  city  ho  died  in  1782. 

FALCH,  Johakx,  an  animal  painter,  was  bora  at 
Augsburg  in  1687,  and  died  in  1727.  In  the 
Hermitage  at  St.  Petersburg  are  two  pictures  by 
him  of  insects  and  reptiles. 

FALOIERI,  Biagio,  was  bora  at  Brent onico  in 
1628,  and  studied  at  Verona  under  Locatelli,  and  at 
Venice  under  Cavaliere  Pietro  Liberi.  Among  his 
works  there  is  in  the  church  of  the  Dominicans  at 
Verona,  a  large  picture  of  'The  Council  of  Trent' ; 
in  the  upper  part  of  which  he  has  represented  '  St. 
Thomas  vanquishing  the  hereticB.'  There  exists 
also  an  etching  by  him,  executed  with  great  spirit, 
representing  '  St.  Jerome  in  the  Wilderness.'  He 
died  in  1703. 

FALCINI,  Domenmco,  an  Italian  engraver, 
flourished  at  Siena  in  the  latter  part  of  the  16th 
century.  There  are  by  him  some  woodcuts  after 
Raphael  and  other  masters,  which  are  executed  on 
three  separate  blocks,  one  for  the  outline,  another 
for  the  half-tint,  and  the  third  for  the  dark 
shadows.  He  also  engraved  on  metal.  j. 
He  marked  his  prints  with  the  annexed  TIT 
cipher,  but  ho  has  left  one  plate  with  a  jl  ; 
monogram  composed  of  the  letters  D.F.F. 

FALCK,  Jeremias,  a  designer  and  engraver,  was 
bora  at  Dant/.ic  about  1619.  He  passed  some  time 
in  Paris,  and  from  the  resemblance  of  his  style 
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to  that  of  Cornelia  Bloemaert,  would  appear  to 
have  studied  the  engravings  of  that  master.  On 
leaving  France  he  went  in  succession  to  Copen- 
hagen, Stockholm,  and  Amsterdam,  where  he 
executed  several  plates  for  the  celebrated  cabinet 
of  Reynst.  Subsequently  ho  worked  at  Hamburg, 
and  it  is  probable  that  he  died  there  about  1663. 
His  plates  are  distinguished  for  the  splendour  of 
their  effect,  and  he  engraved  with  equal  success 

Eortraits  and  historical  subjects,  both  of  which 
ave  great  merit.    The  following  are  among  his 
best  works : 

PORTRAITS. 

Louis  XIII.  of  France  ;  after  Justvt  van  Egtnont.  1643. 

This  is  considered  his  best  work. 
Christina,  Queen  of  Sweden  ;  after  D.  Berk. 
Peter  Gembichi,  Bishop  of  Croatia  ;  after  the  tame. 
Leonard,  Count  of  Torsteuaon  ;  after  the  tame.  1649. 
Axel,  Count  of  Oxenstjeru  ;  after  the  tame.  1053. 
Adolphus  John,  Prince  Palatine  ;  after  the  tame. 
Charles  Gustavo*,  Prince  of  Sweden  ;  after  the  tarn*. 
Nell  Gwynnc ;  after  Lely. 
Karl  Gustav  Wrangel ;  after  D.  Ktoeker. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 
The  Large  Crucifixion ;  after  Van  Dyek. 
Christ  wilh  the  Crown  of  Thorns  ;  after  the  tame. 
The  Concert ;  after  Giorgione. 
Esau  selling  his  Birthright ;  after  Tintoretto.  1663. 
Hunter*  with  Hares  ;  ajler  the  tame. 
The  House  of  Pleasure  ;  after  Rubent. 
Pallas  with  the  Shield  and  Lance;  after  A.  Bloemaert. 


St.  John  preaching  in  the  Wilderness ;  after  the 
1061. 

Satyr  and  Ceres ;  after  F.  Snayert. 

The  Virgin  with  the  Infant  uttering  Blessings ;  after 

Juttut  van  Eymont. 
The  Virgin  with  the  Infant ;  after  J.  Stella. 
Semiramis  ;  after  Guereino. 
The  Cyclops  ;  after  Michelangelo  da  Cararaggio. 

FALCKEISEN,  Theopor,  a  Swiss  designer  and 
engraver,  horn  at  Basle  in  1765,  was  instructed 
by  Holzhall  and  Karl  Guttenberg.  Amongst  his 
works  is  an  excellent  plate  after  Benjamin  West's 
'  Death  of  General  Wolfe.' 

FALCKENBURG,  Frieprich  von,  a  German 
landscape  and  historical  painter,  etched  a  few  por- 
traits, and  other  subjects,  in  a  slight,  scratchy  style ; 
they  are  marked  F.  V.F.  He  lived  at  Nuremberg, 
and  died  in  1623. 

FALCO,  Agnolo.  The  name  of  this  artist  is 
affixed  to  a  rude,  coarse  etching,  representing  a 
landscape,  into  which  is  introduced  the  story  of 
Apollo  and  Daphne.  Though  it  is  incorrectly  drawn 
and  very  indifferently  executed,  it  appears  "to  have 
been  the  work  of  a  painter,  and  is  from  his  own 
design. 

FALCO,  Juan  Conchillos.  See  Conch illos 
Falco. 

FALCONE,  Aniello,  called  L'Oracolo  dellk 
Battaglie,  was  born  at  Naples  in  1600,  and  was 
a  scholar  of  Giuseppe  Ribera,  called  Spagnoletto. 
He  spent  some  years  in  France,  where  may  still  be 
met  with  several  of  his  paintings,  which  are  rare 
and  highly  valued.  He  distinguished  himself  as 
a  painter  of  battles  and  skirmishes  of  cavalry, 
which  he  composed  and  designed  with  great  lire 
and  animation.  He  was  equally  correct  in  the 
drawing  of  his  figures  and  horses,  and  their  various 
movements  are  expressed  with  the  most  character- 
istic propriety.  His  touch  is  bold  and  free,  and 
his  colouring  vigorous  and  effective.  He  was 
not  less  successful  in  his  easel  pictures  than  in 
those  of  a  larger  6ize ;  and  his  best  works  w  ere 
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esteemed  little  inferior  to  the  admirable  productions 
of  Borgognone.  Aniello  Falcone  was  the  founder 
of  a  large  school  in  his  native  city,  and  was  one  of 
the  masters  of  Salvator  Rosa,  lie  died  at  Naples 
in  1665.    Among  his  paintings  are  the  following: 

Madrid.    Gallery.   A  Fight  between  Romans  and  Bar. 
barians. 

„  „         A  Fight  between  Turkish  and  Chris- 

tian Cavalry.  1031. 
Paris.      Louvre.      A  Fight  between  Turks  and  Christians. 

Falcone  was  also  an  etcher,  and  there  are  by  him 
twenty  prints,  in  which  he  shows  lively  imagina- 
tion and  bold  and  intelligent  design ;  they  some- 
what resemble  the  works  of  Parmigiano,  and  are 
executed  with  a  light  and  spirited  point.  Among 
his  etchings  may  be  mentioned : 

A  battle  between  naked  Men  on  foot  and  on  horseback. 

1013. 

Apollo  and  Marsyas ;  after  Parmeggiano. 

Four  plates  of  Apostles :  James  the  Less,  James  the 

Greater,  John  the  Evangelist,  and  Matthew. 
A  young  Woman  sleeping  and  suckling  a  Child. 
The  Adoration  of  the  Magi ;  after  Raphael. 

FALCONET,  Pierre  Etienne,  was  tho  son  of 
the  eminent  sculptor,  Etienne  Maurice  Falconet, 
who  executed  the  equestrian  statue  of  Peter  the 
Great  at  St.  Petersburg.  He  was  born  in  Paris  in 
1741,  and  about  1766  came  to  London,  where 
be  became  a  member  of  the  Incorporated  Society 
of  Artists,  and  painted  a  great  number  of  portraits 
until  1773,  about  which  time  he  returned  to  Paris, 
where  he  died  in  1791.  Among  his  works  may  be 
mentioned  the  portraits  of  twelve  of  the  foremost 
artists  in  London,  tho  decorations  in  the  Chinese 
Temple  at  the  seat  of  the  Baroness  De  Grey  in 
Bedfordshire,  and  several  extravagant  historical 
pieces.  Earlom  and  others  have  engraved  some  of 
tiis  works. 

FALCONETTO,  Giovanni  Antonio,  was  bom 
at  Verona  in  the  15th  century.  lie  was  instructed 
by  his  father,  Jacopo  Falconetto,  and  excelled  in 
painting  animals  and  fruit  Many  of  his  works  are 
in  Verona  and  its  environs.    He  died  at  Roveredo. 

FALCONETTO,  Giovanni  Maria,  the  brother 
of  Giovanni  Antonio  Falconetto,  born  in  1458 
at  Verona,  was  both  a  painter  and  an  architect,  and 
seems  to  have  devoted  himself  more  during  his 
long  life  to  tho  latter  profession  than  to  the 
former.  He  learned  the  elements  of  painting  from 
his  father,  Jacopo  Falconetto,  and  is  said  to  have 
spent  twelve  years  of  his  early  life  in  Rome,  measur- 
ing and  studying  the  ancient  edifices  of  that  city. 
He  was  a  follower  of  Liberate  and  an  imitator  of 
Melozzo  da  Forli,  and  he  painted  largely  in  the 
churches  of  Verona.  In  1493  he  decorated,  in 
monochrome,  the  cupola  of  the  chapel  of  San 
Biagio  in  SS.  Nazzaro  e  Celso,  and  displayed  a 
profound  knowledge  of  perspective  effect  in  his 
arrangement  of  its  various  subjects.  His  finest 
works  are  the  religious  allegories  which  he  executed 
from  1509  to  1516,  in  tho  church  of  San  Pietro 
Martire  at  Verona.  Of  his  panel  pictures  there 
remain  a  'Virgin  and  Child,  between  SS. 
Augustine  and  Joseph,'  painted  in  1523,  at  San 
Giuseppe,  Verona;  an  'Annunciation,'  above  the 
altar  of  the  Emilii  Chapel  in  San  Zeno,  Verona; 
an  '  Augustus  and  the  Sibyl,'  in  tho  Museum  of 
that  city;  and  an  ' Assumption  of  the  Virgin,'  in 
the  Berlin  Gallery.  The  latter  years  of  his  life 
were  devoted  to  arclutccture,  and  his  death  occurred 
at  Padua  in  1534. 


FALDA,  Giovanni  Battista,  an  Italian  archi- 
tect and  etcher,  was  born  at  Valduggia,  in  the 
Milanese,  in  1648.  It  is  not  said  by  whom  he  was 
instructed  ;  but  his  style  bears  a  great  resemblance 
to  that  of  Israel  SilvesCre.  He  was  at  Rome  from 
1669  to  1691,  and  there  are  by  him  several  design* 
and  engravings  of  the  churches,  gardens,  fountains, 
and  public  buildings  of  that  city,  distinguished  for 
their  good  perspective,  and  embellished  with  figures 
neatly  drawn.  The  date  of  his  death  is  not  known. 
The  following  are  among  his  best  works: 

Two  Views  of  the  Piazza  Xavona. 

Two  Views  in  Rome ;  the  Basilica  of  St.  Peter's,  and  the 

Fountain  of  St.  Peter's. 
A  large  plate  of  St.  Peter's,  and  the  Buildings  round  it. 
A  View  of  the  Interior  of  St.  Peter's,  on  the  occasion  of 

the  Canonization  of  St.  Francis  of  Sales. 
A  View  of  the  Castle  of  St.  Angelo ;  after  Bernini. 
The  Fountains  of  Rome :  31  plates. 
The  Gardens  of  Rome  ;  19  1  ' 


FALDONI,  Astonio,  an  Italian  painter  and 
engraver,  bom  at  Ascoli,  in  the  Marca  di  Trevisano, 
about  the  year  1687,  first  studied  landscape  paint- 
ing under  Antonio  Luciano;  but  his  pictures  are 
little  known.  He  afterwards  applied  himself  to 
engraving,  and  imitated  first  the  8t}'le  of  Gilles 
Sudeler,  and  afterwards  that  of  Mellan,  in  which 
he  was  very  successful ;  and  several  of  his  prints 
are  deservedly  admired.  He  engraved  a  set  of 
portraits  of  tho  Doges  of  Venice,  and  the  Pro- 
curators of  St.  Mark  ;  besides  which,  there  are  the 
following  prints  by  him: 

portraits. 

Marco  Ricci,  painter ;  after  Roealba  Carriers. 
Antonio  Maria  Zauetti," engraver ;  after  the 
Luca 


SUBJECTS  AFTER  VARIOUS  MASTERS. 

A  Holy  Family,  with  Angela ;  after  Selaitiano  Ricci. 
The  Conception  ;  after  the  tame. 
The  Nativity  ;  after  Pietro  da  Curtona. 
David  playing  on  the  harp  before  Saul ;  after  0.  Ca- 
merata. 

David  flying  from  the  wrath  of  Saul ;  after  the  I 
Part  of  the  Drawings  by  Parmigiano  for  the 
published  by  Zauetti. 

FA  LENS,  Charles  van.   See  Valens. 

FALERI,  Domenico,  was  a  painter  of  the  school  of 
Siena,  where  he  was  born  in  1695.  In  the  church 
of  the  Hospital  of  Monagnese  in  Siena  is  a  picture 
of  the  1  Nativity,'  and  other  pictures  are  in  a  Bene- 
dictine priory  in  the  neighbourhood.  He  died  in 
1640. 

FALGANI,  Gaspare, an  Italian  landscape  painter, 
was  born  at  Florence  in  the  beginning  of  the  17th 
century.  He  was  a  pupil  of  Valerio  Marucelli, 
and  devoted  himself  entirely  to  landscape  painting, 
of  which  specimens  are  to  be  found  in  various 
Italian  galleries. 

FALLARO,  Jacopo,  an  Italian  painter  of  the 
16th  century,  was  a  contemporary  with  Titian. 
According  to  Vasari,  there  is  in  the  church  of  the 
Jesuits  at  Venice,  on  tho  door  of  the  organ,  a  paint- 
ing by  this  artist  of  '  Giovanni  Colombini  receiving 
from  the  Pone  the  cloak  of  the  Order.' 

FALOCCO,  ,Niccol6,  a  painter  and  native  of 
Ortina,  who  flourished  about  1740,  was  instructed 
by  Francesco  Solimena,  whose  works  he  copied 
with  great  success. 

FALOT,  Nicolas,  a  French  historical  painter, 
flourished  between  the  years  1576  and  1627.  The 
dates  of  his  birth  and  death  arc  unknown. 

479 


Digitized  by  Google 


Falzagalloni 


A  BIOGRAPHICAL  DICTIONARY  OF 


Furinati 


FA  LZAGALLONI.   See  Fkrrara,  Stkfano  da. 

FANCELLI,  Piktbo,  was  born  at  Bologna  in 
1764,  and  painted  in  oil  and  tempera  in  the  Vene- 
tian style  for  churches  and  castles,  as  well  as 
scenes  for  theatres.    He  died  in  1850. 

FANO,  Bartoloumko  and  Pom  pro  da,  father  and 
son,  whowere  both  painters,  flourished  at  Fano  about 
the  year  1530.  According  to  Lanzi,  they  painted  in 
conjunction  for  the  church  of  San  Michele,  in  that 
city,  a  picture  of  the  '  Raising  of  Lazarus,'  dated 
1534,  on  which  he  remarks  that  it  is  surprising 
to  observe  how  little  they  had  attended  to  the 
reformation  and  improvement  which  had  almost 
generally  been  adopted  by  other  artists  of  their 
time.  It  is  painted  in  the  Gothic  style  of  the 
middle  of  the  preceding  century.  Pompeo,  how- 
ever, after  the  death  of  his  father,  attempted  the 
more  modern  taste,  and  pointed  some  pictures 
which  gained  for  him  considerable  reputntion. 
Pompeo  da  Fano  was  the  first  instructor  of  Taddeo 
Zucehero. 

FANOLI,  Michele,  an  Italian  lithographer  and 
engraver,  who  was  born  at  Cittadella  about  1807, 
studied  in  the  Venice  Academy,  and  under  Cicog- 
nara.  Ho  spent  many  years  in  Paris,  whence  in 
1860  he  was  recalled  by  the  Italian  government  to 
found  a  school  of  lithography  at  Milan,  which  he 
directed  till  his  death  in  that  city  in  1876.  He 
died  poor,  leaving  a  collection  of  sketches  to  the 
Venice  Academy.  AmongBt  his  reproductions  are : 

Orpheus ;  after  Jalabert. 

The  Holy  Women  at  the  Tomb  ;  after  LandelU. 

Onr  Lord  and  SS.  Peter  and  John  ;  after  the  samt. 

Will  of  the  Wisp  ;  after  Grndron. 

The  Two  Foscan  ;  after  Grujoletti. 

The  Festival  of  the  Virgin  ;  after  Galteri. 

FANSAGA,  Cosmo,  (or  Fanzaga,)  a  painter, 
sculptor,  and  architect,  was  born  at  Bergamo  in 
1591,  and  was  a  scholar  of  Pietro  Bernini  at  Rome. 
Most  of  his  works  were  executed  at  Naples,  where 
he  erected  a  number  of  edifices,  and  in  some  in- 
stances decorated  them  with  statues  and  pictures 
of  his  own  production.    He  died  in  1678. 

FANSHAWE,  Catharine  Maria,  an  amateur 
etcher,  was  born  in  London  about  1775,  and  died 
about  1834.  She  etched  a  few  historical  and  figure 
subjects  with  considerable  ability. 

FANTETTI,  Cesare,  a  designer  and  etcher, 
was  born  at  Florence  about  the  year  1660.  He 
resided  chiefly  at  Rome,  where  he  engraved  several 
plates,  after  his  own  designs  and  those  of  other 
masters.  Conjointly  with  Pietro  Aquila,  he  en- 
graved the  plates  from  the  paintings  bv  Raphael 
in  the  Vatican,  called  Raphael's  Bible,  thirty-seven 
of  the  series  being  executed  by  Fantetti,  and  the 
remainder  by  Aquila.  He  also  engraved  the  fol- 
lowing prints  : 

Agrippina  with  the  Ashes  of  her  Husband  ;  after  Franc. 
Rosa. 

Christ  praying  in  the  Garden ;  after  L.  Carracci. 
A    Charity,  with   three  Children;  after  Annibalt 
Carraecx. 

Latona  insulted  by  Niobe  ;  after  the  same. 
Flora  surrounded  by  Cupids  ;  after  Ciro  Ferri. 
The  Death  of  St.  Anne ;  after  Andrea  Sacchi. 
Some  Friewss,  and  other  subject*,  from  various  Italian 
masters. 

FANTI,  Ercole  Gaetano,  born  at  Bologna  in 
1687,  was  a  pupil  of  M.  A.  Chiarini.  He  first 
painted  in  Italy  stage  decorations,  but  afterwards 
went  to  Vienna,  where  he  was  made  Superintendent 
of  the  Liechtenstein  Gallery.  He  died  at  Vienna 
in  1759. 
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FANTI,  Vincenzo,  the  son  of  Ercole  Gaetano 
Fanti,  studied  first  under  Altomontc,  and  then  went 
to  Rome  and  Turin,  and  eventually  in  1744  to 
Vienna,  whero  ho  succeeded  his  father  as  Super- 
intendent of  the  Liechtenstein  Gallery.  The  dates 
of  his  birth  and  death  are  not  known.  His  portrait 
is  in  the  Uffizi,  Florence. 

FANTONE,  Francesca,  a  painter  of  the  Bolog- 
nese  School,  who  flourished  in  1760,  was  the  niece 
and  pupil  of.Gian  Gioseffo  dal  Sole,  but  she  after- 
wards studied  under  Cavazzoni.  She  died  about 
1772. 

FANTUZZI,  Antonio.  See  Trento,  Antonio  da. 

FANZAGA,  Cosmo.   See  Fansaoa. 

FANZONE,  Ferrau,  (or  Faenzone,)  was  born  at 
Facnza  in  1562,  and,  according  to  the  Abbate  Titi, 
studied  at  Rome  under  the  Cavaliere  Vanni,  whero 
he  painted  several  frescoes  in  San  Giovanni  in 
Latcrano,  the  Scala  Santa,  and  the  church  o£ 
Santa  Maria  Maggiore.  There  are,  however,  sume 
pictures  at  Ravenna,  particularly  a  'Deposition 
from  the  Cross,'  in  the  church  of  the  Dominicans, 
and  a  '  Probatica,'  at  the  Confraternita  di  San  Gio- 
vanni, which  partake  so  much  of  the  fine  stylo  of 
Lodovico  Carrucci,  that  Fanzone  has  been  supposed 
to  have  been  educated  in  his  academy.  His  de- 
sign is  grand  and  correct,  with  great  amenity  in 
his  colouring,  and  a  fine  impasto.  He  died  in  1645. 

FA  PRESTO.   See  Giordano,  Luca.  • 

FARELLI,  Giacomo,  a  Neapolitan  painter,  was 
born  in  1624,  and  brought  up  under  Andrea  Vac- 
caro,  whose  style  he  at  tirst  followed,  but  he  after- 
wards imitated  with  more  success  that  of  Guido. 
He  died  in  1706.  Of  his  productions  there  remain 
in  Santa  Maria  Maggiore  at  Naples,  '  The  Fall  of 
the  Angels,'  and  '  The  Ascension ' ;  others  are  in 
SS.  Apostoli  and  Redenzione  dei  Cattivi. 

FARFUSOLA,  Baktolommeo,  a  painter  bom  at 
Verona,  flourished  in  the  year  1640.  He  has  left 
several  pictures  in  the  churches  of  Verona,  among 
others  a  'St.  Ursula'  in  the  church  dedicated  to 
that  saint 

FARGUE.    See  La  Fargue. 

FARINA,  Pier  Francesco,  an  Italian  painter 
who  lived  in  the  latter  half  of  the  17th  century, 
and  was  employed  in  decorating  the  palace  of 
Carlsruhe  and  several  churches  of  Bologna. 

FAKINATI,  Giovanni  Battista,  called  by 
Vasari  Battista  da  Verona,  and  by  others  in 
error  Battista  Zelotti  and  Battista  Fontana, 
was  born  at  Verona  in  1532,  and  is  said  to  have 
been  instructed  by  Paolo,  his  uncle,  or,  according 
to  others,  by  Antonio  Badile.  He  was  the  fellow- 
student  and  friend  of  Paolo  Veronese,  with  whom 
he  co-operated  in  several  important  works  in  the 
public  edifices  at  Venice,  as  well  as  in  the  Villa 
Soranza  at  Castelf  ranco.  He  is  numbered  by  Vasari 
among  the  disciples  of  Titian.  His  picture  of  the 
1  Holy  Family,'  in  the  Lochis-Carrara  Gallery  at 
Bergamo,  is  painted  entirely  in  the  style  of  that 
master,  and  it  is  to  his  studies  in  that  Bchool  that  he 
was  indebted  for  the  warmth  and  harmony  of  his 
colouring.  His  style  is  marked  by  its  grandeur, 
though  inferior  in  grace  to  that  of  Paolo  Veronese. 
As  a  fresco-painter  he  possessed  especial  ability. 
He  died  in  1592.  The  following  paintings  arc  by 
him : 

Venice.    Palazzo  Reale.    Tbo  Virtues  and  Study. 

Vice  lira.  Monte  d.  Pitta.  The  Decoration  of  tin  Facade. 

„  Cathedral.     The  Conversion  of  St.  1  an]. 

„  „  The  Miraculous  Draught  of 

Fishes. 
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FARINATI,  Obazio,  the  son  and  disciple  of 
Paolo  Farinnti,  was  nn  historical  painter  and 
etcher  who  was  living  at  Verona  in  1607.  During 
his  short  career  he  gave  proof  of  uncommon 
ability,  and  promised  to  reach  an  elevated  rank 
among  the  artists  of  his  country,  when  he  died 
in  the  prime  of  life.  He  etched  a  few  plates 
from  the  designs  of  his  father,  which  are  fre- 
quently confounded  with  those  of  the  latter.  There 
exist  the  following  paintings  by  him: 

Verona.       S.  raolo.       The  Descent  from  the  Cross 

{a  copy  afUr  hit  father). 

„  S.  Maria  del 


n 
m 


S.Stefa 


St.  James.  1607. 

Pope  Gregory.  1607. 
Descent  of  the  Holy  Ghost 
(considered  his  best  work). 

Both  father  and  son  signed  their  paintings  with 
a  snail,  and  their  prints,  in  addition  to  the  snail, 
with  their  initials  or  full  names. 

Orazio  Farinati's  best  plates  are  : 

The  Descent  from  the  Cross;  after  Paolo  Farinati. 
1593. 

The  Finding  of  the  Cross,  with  St.  Francis  and  other 

figures ;  after  the  same. 
The  Destruction  of  Pharaoh's  Host;  after  the  same. 

1599. 

The  Holy  Family,  with  St.  John. 

FARINATI,  Paolo,  of  the  family  of  the  Uberti, 
was  born  at  Verona  in  1522.  He  was  a  pupil  of 
Niccolo  Giolfino  and  A.  Badile,  but  studied  also 
the  works  of  Pormigiano,  and  Boon  surpassed  his 
instructors.  To  judge  from  the  large  style  of  his 
design,  it  would  be  thought  that  he  had  been 
brought  up  in  the  school  of  Giulio  Romano ;  and 
it  is  certain  that  he  studied  for  some  time  at  Mantua 
the  works  of  that  master.  His  death  occurred  in 
1606.    Among  his  worka  there  are  : 

Gallery.  A  Presentation  in  the  Temple. 

Jfuieum.  Venus  seated,  and  two  Loves. 

Cathedral.  St.  Martin. 

Gall.  Angels   playing  a  Trumpet 
(water-colour). 

Hermitage.  Adoration  of  the  Magi. 

„  Presentation  in  the  Temple 

^:rr}^^^ange^ 

S.  Giorgio.  The  Multiplication  of  the 
Loaves  (painted  in  his  19th 
year). 

8.  M.  in  Organo.   The  Murder  of  the  Innocents. 
„  The  Emperor  Constantino  or- 

dering a  number  of  Children 
to  be  murdered. 
,i  Christ  walking  on  the  Sea. 

St.  Gregory  feeding  the  Poor. 
The  Baptism  of  Christ. 
Christ  before 


Venice. 


M 

m 

n 


by  Paolo  Farinati 
Like 


S. Giotanni  in  Fonte. 

Gallery. 
SS.  Xaszaro  e  Olio. 

Gallery.  A 

There  are  several  etc 
executed  in  a  free,  bold,  and  masterly  style, 
his  paintings  he  frequently  marked  them 
with  the  accompanying  device  of  a  snail ; 
but  he  sometimes  signed  them  with  his  name,  or 
with  the  initials  P.  F.  or  P.  V.  F.    The  following 
are  from  his  own  designs :  * 

St  John.  1567. 

St.  Jerome  kneeling,  leaning  on  a  Bank. 
Mary  Magdalen  seated,  with  a  Book  and  a  Crucifix. 
The  Virgin,  with  the  Infant  Jesus  and  St.  John. 
Angels  holding  the  IustrumenU  of  the  " 
Venus  and  Cupid.  1566. 
A  Charity,  with  three  Children. 
Venus  and  Cupid  at  the  Forge  of  Vulcan. 
I  1 


FARINGTON,  George,  a  painter  of  historical 

subjects,  was  born  in  1754  at  Warrington,  of  which 
place  his  father  was  rector.  He  was  educated 
under  West,  and  in  1780  obtained  the  gold  medal 
at  the  Royal  Academy  for  his  '  Macbeth.'  This 

fromising  artist  afterwards  went  to  the  East 
ndtes,  whero  he  would  undoubtedly  have  acquired 
both  fame  and  fortune,  had  he  not  died  in  the 
prime  of  life  in  1788. 

FARINGTON,  JosKrn,  a  landscape  painter,  the 
elder  brother  of  George  Farington,  was  born  in 
1747  at  Leigh,  in  Lancashire.  He  was  a  scholar 
of  Richard  Wilson,  and  from  1778  to  1813  ho 
exhibited  constantly  at  the  Royal  Academy,  where 
he  was  elected  an  Associate  in  1783,  and  an 
Academician  in  1785.  He  was  also  a  member  of 
the  Incorporated  Society  of  Artista.  His  worka 
are  chielly  views  of  the  scenery  of  Westmoreland 
and  Cumberland,  which  have  been  engraved  by 
Byrne,  Pouncey,  Medland,  and  others.  In  1794 
he  published  seventy-six  views  of  the  river  Thames. 
He  died  in  1821.  The  South  Kensington  Museum 
possesses  two  water-colour  drawings  by  him. 

FAR  J  AT,  BenoIt,  a  French  engraver,  was  born 
at  Lyons  in  1646.  He  was  taught  the  elements 
of  the  art  by  Guillaume  Chasteau,  whose  manner 
ho  at  first  adopted  ;  but  he  afterwards  went  to 
Rome,  and  acquired  a  greater  command  of  tho 
graver,  and  a  better  style  of  design,  though  he 
is  not  always  correct.  He  died  in  Rome  about 
1720.  There  are  by  him  some  portraits,  and 
various  subjects  from  tho  Italian  masters  ;  the 
following  are  the  most  esteemed : 

PORTRAIT8. 
Cardinal  Federigo  Coccia  ;  after  L.  David. 
Cardinal  Comoro ;  after  the  same.  1697. 
Cardinal  Tommaso  Ferrari ;  after  tht  same.  1695. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 
The  Holy  Family,  with  St.  John  ;  after  Jlbani. 
The  Holy  Family,  with  St.  John  presenting  a  Cross ; 

after  rietro  da  Cortona. 
The  Marriage,  or,  according  to  others,  the  Coronation,  of 

St.  Catharine ;  after  Agottino  Carracci. 
The  Virgin  and  Infant  Jesus,  with  St,  John  presenting 

some  fruit ;  after  Annibalt  Carraeei. 
The  Temptation  of  St.  Anthony ;  after  the  Sams. 
The  Communion  of  St.  Jerome  ;  after  Domeniehino. 
The  Death  of  St.  Francis  Xavier  ;  after  G.  B.  Gaulli. 
The  Marriage  of  the  Virgin  ;  after  C.  Maratti. 
The  Nativity  of  Christ ;  after  the  same. 
The  Race  of  Atalanta ;  after  P.  Locatelli. 

FARNBORODGH,  Amelia  Long,  Baroness,  who 
was  born  in  1772,  and  died  in  1837,  was  a  very  clover 
amateur  water-colour  painter.  She  exhibited  as 
an  honorary  exhibitor  many  drawings  at  the  Royal 
Academy.  She  was  a  daughter  of  Sir  Abraham 
Hume,  Bart,  and  in  1793  married  Sir  Charles  Long, 
afterwards  Lord  Farnborough. 

FARRER,  NicnoLAS,  a  portrait  painter,  bom  at 
Sunderland  in  1750,  was  a  pupil  of  Pine,  and  a 
friend  of  Sir  Joshua  Reynolds  and  Northcote.  His 
portraits,  without  being  imitations,  bear  a  strong 
resemblance  to  Sir  Joshua's  manner,  and  have 
sometimes  been  mistaken  for  that  master's  work. 
He  painted  tho  portraits  of  the  Duke  of  Rich- 
mond and  family.    He  died  in  1805. 

FARUFFINI,  Federico,  a  native  of  Sesto,  who 
was  distinguished  as  a  painter  and  engraver, 
studied  at  Rome.  His  altar-pieces  and  other  his- 
torical subjects  are  original  in  conception,  but  of 
especial  merit  is  his  '  Macchiavelli  and  Borgia,' 
which  he  both  painted  and  engraved,  and  for  which 
ho  obtained  a  medal  in  1866.    He  died  at  Milan. 
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FASOLO,  Brrnardino,  the  eon  of  Lorenzo 
Fusolo,  was  living  in  the  10th  century  ot  Puvia. 
He  is  known  to  have  boon  a  member  of  the 
council  of  the  Guihl  of  Genoa  in  1520,  but  no 
dates  can  bo  given  of  his  birth  or  death.  The 
following  pictures  are  by  him: 

Berlin.         Gallery,   A  Holy  Family. 

Dresden.       Gall,ry.    Portrait  of  a  Venetian  Lady. 

Porw.  Louvre.   Virgin  and  Child.  1518. 

FASOLO,  G iovanantonio,  who  was  born  at 
Vieenza  in  1528,  first  studied  under  Battista 
Zelotti ;  but  the  brilliant  reputation  of  Paolo  Vero- 
nese induced  him  to  enter  the  school  of  that  dis- 
tinguished  master,  under  whom  he  became  a  good 
historical  painter.  In  the  church  of  Sun  Rocco  at 
Vieenza  is  a  fine  picture  by  Fasolo,  representing  the 
1  Pool  of  Bethesda,'  a  grand  composition,  executed 
in  a  style  that  would  not  have  disgraced  Paolo 
Veronese  ;  in  the  church  of  the  Padri  Servi  is 
another  fine  picture  by  this  master,  the  '  Adora- 
tion of  the  Magi.'  In  the  residence  of  the  Prefect 
of  that  town  there  are  also  by  him  three  pictures 
of  subjects  from  Roman  history,  representing 
'  MutiuB  Scievola  before  Porsena.' '  floratius  defend- 
ing the  Bridge,'  and  '  Marcus  Curtius  leaping  into 
the  Gulf.'    He  died  in  1572. 

FASOLO,  Lorenzo,  called  Lorenzo  ni  Pavia, 
was  a  Lombard  painter  living  in  the  early  part  of 
the  16th  century,  who  went  from  Pavia  to  Genoa, 
and  was  one  of'the  artists  employed  by  Lodovico 
Sforza  in  1490  in  the  decorations  of  the  Porta 
Giovia  Palace  at  Milan.  His  chief  work  is  an 
altar-piece  representing  '  The  Deposition  from  the 
Cross,1  which  he  painted  in  1508,  for  the  nur.s  of 
Santa  Chiara,  at  Cliiavari,  where  it  still  remains. 
The  Louvre  has  bv  him  '  The  Fumily  of  the  Vir- 
gin,' dated  1513.    His  death  occunvd  before  1520. 

FASSETTI,  Giovanni  Battista,  born  at  Beggio 
in  1684  of  poor  parents,  entered  the  studio  of 
Giuseppe  Dallam  ano  as  a  colour  mixer,  and  it  was 
not  till  he  was  eighteen  years  of  age  that  he  made 
his  first  attempt  at  art  He  entered  the  studio  of 
Francesco  da  Bibiena,  and  became  one  of  the  best 
decorative  painters  of  his  duy.   He  died  after  1772. 

FASSIN,  Nicolas  Henri  JosKrii  de,  a  Belgian 
landscape  painter,  was  born  at  Liege  in  1728. 
Early  in  life  he  served  in  the  French  army,  and  it 
was  not  until  he  was  thirty-four  years  of  age  that 
he  commenced  the  study  of  art  in  the  Academy 
at  Antwerp.  He  afterwards  visited  Italy  and 
Switzerland,  and  resided  for  some  time  at  Geneva. 
He  painted  a  landscape  for  the  Empress  of  Russia, 
for  which  he  was  handsomely  rewarded,  and  many 
others  are  to  be  found  at  Liege,  and  in  Germany 
and  England.  He  died  in  his  native  city  in  1811. 
His  biography,  with  a  list  of  his  pictures,  was 
published  by  Van  Hust  in  1837. 

FATIO,  Antoink  Leon  Morel.  See  Morel- 
Fatio. 

FATTORE,  II.    Sec  Penni. 

FAUCCI,  Carlo,  an  Italian  engraver,  was  born 
at  Florence  in  1729.  He  was  a  pupil  of  Carlo 
Gregori,  and  engraved  portraits  and  historical 
pieces  with  ability.  On  leaving  that  artist,  ho 
engraved  several  plates  for  the  collection  of  the 
gallery  of  the  Murquis  Gerini,  and  afterwards 
visited  England,  where  he  engraved  some  plates 
for  Boydell.  He  died  at  Florence  in  1784.  Among 
others,  the  following  prints  arc  by  him  : 

The  Birth  of  the  Virgin  ;  after  Pietro  da  Cortona. 
The  Adoration  of  the  Shepherds  ;  after  the  tame. 
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The  Martyrdom  of  St.  Andrew  ;  after  Carlo  Dolci. 
The  -Coronation  of  the  Vir^iu  ;  ajter  JUbeui. 
A  Bacchanalian  subject ;  ajter  thi  tame. 
Cupid ;  after  Guido. 

Raimondo  Faucci,  his  nephew,  assisted  him  in  the 
execution  of  many  of  his  plates. 

FAUCHERY,  Auqustin,  a  French  painter  and 
engraver,  was  born  in  Paris  in  1800,  and  was  in- 
structed by  Guerin  and  Regnault.  One  of  his  best 
engravings  is  a  plate  of  '  Mona  Lisa,'  after  Leonardo 
da  Vinci.    He  died  in  Paris  in  1843. 

FAUCIIIER,  Laurent,  a  French  portrait  painter, 
was  a  pupil  of  Pierre  Mignard.  He  flourished  in 
the  second  half  of  the  17th  century. 

FAUCUS,  Gkorqe.    See  Foecs. 

FAULKNER,  Benjamin  Rawlinson,  a  portrait 
painter,  was  bom  at  Manchester  in  1787,  and  until 
1813  pursued  a  commercial  life  at  Gibraltar.  Then, 
returning  to  England  on  account  of  an  attack  of 
the  plague,  he  devoted  himself  to  art,  receiving  his 
first  instruction  from  his  brother.  After  some 
study  in  London,  he  began  exhibiting  at  the  Royal 
Academy  in  1821 ;  but  his  practice  was  chiefly  in 
Manchester.  He  died  at  Fulhara  in  1849.  Amongst 
his  works  are : 

John  Dal  ton,  the  chemist.  1841.  (Royal  Society,  London.} 
John  McCul loch,  the  geologist.  (Royal  Society,  London.) 
Rev.  Dr.  Raffles.  (Lancashire  Independent  College.) 

FAULKNER,  Joshua  Wilson,  a  portrait  painter, 
the  brother  of  Benjamin  Faulkner,  was  born  in  the 
latter  part  of  the  18th  century.  He  was  a  native  of 
Manchester,  where  he  spent  the  greater  part  of 
his  life,  but  he  exhibited  at  the  Liverpool  Institution, 
and  occasionally  at  the  Royal  Academy.  He  died 
soon  after  1820.  There  is  a  portrait  of  Sir  John 
Ross,  the  Arctic  discoverer,  by  hiin. 

FAUR,  Christian  Wilhelm  von  Faber  do.  See 
Fader  do  Faur. 

FAURAY,  Antoine  de.   See  Favrat. 

FAURE,  Ecgen'k,  a  French  painter  of  allegories, 
mythological  subjects,  and  portraits,  was  born  at 
Seyssinet,  near  Grenoble,  in  1822.  He  studied 
under  David  d'Angersand  Rude,  and  his  first  work, 
a  landscape,  now  in  the  Grenoble  Museum,  appeared 
at  the  Salon  in  1817.  He  died  in  Paris  in  1879. 
The  following  are  his  chief  works  : 

Dreams  of  Youth.  1857. 
Pirst  Steps  in  Love.  1801. 
Confidence.  1863. 
Eve.  1804. 
La  Source.  1878. 

FAVA,  Giangiacomo,  commonly  known  as  Mac-  . 
RINO  d'Alba,  was  a  painter  of  the  old  Lombaid 
school,  who  worked  from  about  1496  to  1508. 
One  of  his  bent  pictures,  a 'Madonna  and  Child,'  is 
in  a  chapel  of  the  Cerlosa,  near  Pavia.  The  Stadid 
Institute  at  Frankfort  possesses  a 'Madonna'  by 
him.  with  side-pictures  from  the  history  of  St. 
Joachim  and  St.  Anne. 

FAVA,  Piktro  DA,  Count,  a  Bolognese  nobleman, 
who  distinguished  himself  not  only  as  a  patron  of 
art,  but  also  as  an  amateur,  was  born  at  Bologna  in 
1667.  He  studied  art  under  L  P  isinelli,  and  was 
the  protector  and  friend  of  Donato  Creti  and  Ercole 
Gruziani.  He  chiefly  studied  tho  works  of  the 
Carracci,  whose  Btyle  he  preferred  to  every  other. 
In  the  church  of  San  lominaso  dal  Mercato  at 
Bologna  is  an  altar-piece  by  hiin  of  the  'Viigin 
and  Infant,  with  St.  Albert,  St.  Paul,  and  other 
Saints';  and  at  Ancona,  in  the  cathedral,  arc  the 
'Adoration  of  the  Magi,'  and  the  'Resurrection.' 
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He  whb  a  member  of  the  Clementine  Academy, 
and  died  in  1744. 

FAVANNE,  Henri  de,  (or  Favannbs.)  a  painter 
of  historical  subjects,  was  born  in  London  in  1C68. 
and  was  instructed  by  Ren6  Houasse.  He  travelled 
through  England,  and  afterwards  lived  ten  years 
in  Spain.  He  then  went  to  Paris,  where  he  was 
elected  rector  of  the  Academy,  and  died  in  1752. 

FAVANNE,  Jacques  de,  (or  Favannes.)  the 
son  of  Henri  de  Favanne,  was  at  first  un  en- 
graver, and  was  instructed  by  H.  F.  Thomassin, 
but  he  afterwards  took  to  painting,  and  executed 
principally  sea-pieces.  He  was  residing  in  I'aris 
about  1760.  He  is  mentioned  by  Basan  as  the  en- 
graver of  a  plate  after  Watteau  of  1  The  Pleasures 
of  Summer.' 

FAVHAY,  Chevalier  Antoine  pk,  (or  Faurat,) 
born  in  1706,  was  a  pupil  of  Jean  Francois  do  Troy, 
the  younger,  whom  he  accompanied  to  Home  when 
the  latter  was  appointed  Director  of  the  Academy 
in  that  city.  At  Malta,  in  the  service  of  the 
Knights  of  the  Order,  he  executed  several  repre- 
sentations of  Maltese  manners  and  '•usloins,  one 
of  which  in  the  Louvre  nerved  for  his  reception 
into  the  Academy  in  1762.  A  picture  of  the 
'  Annual  Thanksgiving  of  the  Knights  of  St. 
John,  in  the  church  of  their  patron  saint,  for 
their  deliverance  from  the  Turks,'  was  sent  with 
the  above  to  Paris.  In  1762  he  went  with  the 
French  ambassador,  the  Chevalier  de  Vergennes,  to 
Constantinople,  where  he  remained  till  1771,  when, 
on  war  breaking  out  between  Turkey  and  Russia, 
he  returned  to  Malta.  From  this  time  all  further 
details  of  his  life  are  unknown,  though  he  seems  to 
have  been  alive  in  1789,  and  probably  in  1791.  In 
the  La  Caze  collection  in  the  Louvre  is  a  picture  of 
'  Maltese  Ladies  paying  a  visit.'  His  portrait  is  in 
the  Uffizi,  Florence, 

FAXARDO,  Juan  Antonio,  a  Spanish  painter, 
was  a  native  of  Seville,  to  whom  Alonzo  Miguel  de 
Tolmr  was  sent  when  a  boy  to  learn  painting. 

FAY,  Joseph,  a  German  painter,  born  at  Cologne 
in  1818,  attended  from  1833  to  1841  the  Academy 
at  Diisseldoif,  and  afterwards  studied  at  Munich, 
and  at  Paris  under  Paul  Delaroche.  He  first 
painted  historical  subjects,  and  had  a  happy  talent 
in  representing  scenes  from  the  life  and  manners 
of  the  old  Germans,  but  not  meeting  with  sufficient 
encouragement,  he  changed  his  style  for  genre 
painting,  for  which  purpose  he  visited  Italy.  He 
died  at  Dusseldorf  in  1875.  The  following  are 
among  his  best  works : 

Samson  and  Delilah.    1839.   (Colog*«  Museum.) 
Cleopatra. 

A  large  Frieze.    (Elberftld  Court-houu.)    This  has 

perished,  but  some  cartoons  of  it  still  exist. 
Thi&be  listening. 
Borneo  and  J uliet.  1848. 
Gretchen  in  Prison.  1847. 

FAYERMANN,  Anne  Charlotte.  See  Bar- 
tholomew. 

FAYRAM,  John,  a  portrait  and  landscape  painter, 
practised  in  London  about  the  year  1740.  There 
are  by  him  some  slight,  coarse  etchings  of  views 
in  the  neighbourhood  of  Chelsea  and  Battersea, 
and  also  one  of  the  Hermitage  in  Kew  Gardens. 

FEARNLEY,  Thomas,  a  landscape  painter  of 
English  parentage,  was  bom  at  Fredrichshall  in 
Norway  in  1802.  After  spending  a  short  time  in 
his  uncle's  business,  he  entered  the  Copenhagen 
Academy,  and  was  patronized  by  the  Crown 
Prince  Oscar,  for  whom  ho  painted  a  'View  of 
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Copenhagen.'  In  1828  he  set  out  on  his  travel* 
through  Europe,  and  did  not  return  to  Norway  till 
1836.  He  afterwards  spent  some  time  in  Englami, 
and  exhibited  at  the  British  Institution  a  'Nor- 
wegian Cascade.'  He  died  at  Munich  in  1842. 
Amongst  hia  most  noticeable  works  are : 
The  Blue  Grotto  of  Capri. 

The  Glacier  of  the  Griudelirald  (repeated  teveral  timti). 
Labrofos  Waterfall.    (Chrittiama  A'ational  Gallery.) 

FEARY,  John,  a  landscape  painter,  exhibited 
at  the  Royal  Academy  from  1772  to  1788.  He 
obtained  a  premium  at  the  Society  of  Arts  in  1775. 

FEBRE,  Valentin  le.   See  Lk  Fedbe. 

FEBURE,  Claupk  le.    See  Lf.fedure. 

FEBUBE,  Francois  LE.    See  Le  rEVitE. 

FECH  HELM,  Christian  Gottlieb,  a  portrait  and 
historical  painter,  bom  at  Dresden  in  1732,  studied 
under  Mings,  Manjocky,  and  Hntin,  first  portrait 
painting,  and  then  miniature.  In  the  Seven  Years' 
War  Maria  Theresa  commissioned  him  to  paint  the 
portraits  of  the  generuls  engaged  in  that  campaign 
for  the  Military  School  at  Vienna.  He  died  at 
Dresden  in  1816.  His  son,  Karl  CnnisiiAN,  who 
was  born  at  Dresden  in  1770,  and  died  in  1826, 
was  likewise  a  painter. 

FECH  HELM,  Karl  Friedrich,  who  was  bom 
at  Dresden  about  1723,  studied  under  Miiller  at 
Prague,  and  was  engaged  at  Berlin,  in  the  palace 
and  other  public  places,  in  painting  frescoes  and 
architectural  decorations.  He  died  in  1785.  Theie 
are  some  views  of  Berlin  etched  by  him 

FECHNER,  Eduard  Clemens,  who  wsb  bom  at 
Gros8-SoTchen,  near  Moscow,  in  1799,  was  a  portrait 
painter  and  an  etcher,  who  studied  in  1814  at 
Dresden  under  Grossi  and  Retsch.  Tn  1820  ho 
went  to  Munich,  where  he  improved  his  style  under 
Stieler.  He  worked  some  time  for  the  Duke  of 
Leuchtenberg,  and  visited  Paris  in  1825.  He  ex- 
celled in  painting  portraits  of  ladies  and  children  ; 
he  also  executed  eleven  etchings  in  a  spirited 
manner.    He  died  in  Paris  in  1861. 

FEDDES,  Pieter,  called  Pietervan  Harlinoen, 
from  the  place  of  his  birth,  was  bom  in  1588,  and 
distinguished  himself  as  a  painter  on  glass.  Ho 
also  etched  portraits,  conversation  and  historical 
pieces,  with  a  broad  and  spirited  point.  There  are 
by  him  119  plates,  among  which  the  most  important 
are  the  following: 

Johannes  Bogerman,  the  President  of  the  Synod  at 

Dordrecht.  lfllU 
Martinua  Hamconius. 
Charity,  or  Love. 

Fifty-two  portrait*  of  the  Princes  and  Dnkea  of  Fries- 
land,  for  Hamconiut's  Fritia  (Franekcr,  1820). 

The  Portrait*  in  Winaemiua'a  Crouycktn  tan  Iritsland 
(Franeker,  1622). 

nis  plates  are  signed  P.  Harlingcntis,  although 
not  always  in  full.    He  died  in  1 634. 
FEDER1G HETTO  di  DALMATIA,   II.  See 

Bencovich. 

FEGATELLI.  GicsErrB  Maria,  a  native  of  Bo- 
logna, and  pupil  of  C.  Gennari,  flourished  in  the 
latter  half  of  the  17th  century,  and  painted  piotures 
for  the  churches  of  his  native  city. 

FEHL1NG,  Heinrich  Christoph,  a  German 
painter,  bom  at  Sangerhausen,  in  Thuringia,  in 
1653,  was  instructed  by  Bottschildt,  to  whom  he 
was  related.  After  having  lived  several  years  in 
Italy,  he  was  appointed  court-painter  to  the  Electur 
John  George  IV.,  and  became  director  of  the 
Academy  ond  inspector  of  the  Art  Galleries  at 
Dresden,  where  he  died  in  1725.    In  the  Dresden 
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Gallery  is  a  portrait  by  him  of  Colonel  Kaspar  von 
Klengel,  ana  a  number  of  painted  ceilings  remain 
as  specimens  of  his  art  in  the  palaces  of  that  city. 

FEI,  Alessandro  Dl  Vixcrnzio,  called  Alrssan- 
dro  del  Barbiere,  an  historical  painter,  was  born 
at  Florence  in  1543,  and  was  a  pupil  first  of 
Ghirlandajo,  afterwards  of  Piero  Francia,  and 
lastly  of  Maso  da  San  Frediano.  His  invention 
was  fertile  and  prompt,  adapted  to  tbe  great  works 
which  he  executed  in  fresco,  and  embellished  with 
arcliitecture  in  a  grand  style.  He  was  fond  of 
introducing  buildings  and  grotesque  figures  into 
his  paintings.  His  works  are  to  be  found  in  the 
churches  and  public  edifices  at  Florence,  Pistoja, 
and  Messina.  One  of  his  most  esteemed  pictures 
is  the  '  Flagellation,'  in  the  church  of  Santa  Croce  at 
Florence,  in  which  city  he  died  in  1592. 

FEID,  Josepu,  an  Austrian  landscape  painter,  was 
born  at  Vienna  in  1807.  Ho  possessed  a  great 
talent  in  depicting  foliage  and  forest  life,  and  died 
at  Weidling,  near  Vienna,  in  1870.  The  following 
works  by  him  are  in  the  Vienna  Gallery : 

A  Scene  in  a  Wood,  with  Nymphs  bathing.  1828. 
A  Study  of  the  Scbneeberg. 
A  Forest  Landscape,  with  a  largo  Oak.  1841. 
A  Landscape  with  an  approaching  Storm. 

FEIGL,  Johann,  an  engraver,  who  flourished  at 
Vienna  in  the  last  quarter  of  the  18th  century,  was 
a  pupil  of  Schrautzer  and  of  Wille.  His  best  known 
work  is.  '  An  old  Woman  washing  the  Head  of  a 
Boy,'  after  G.  Dou,  1776. 

FE1STENAUER,  Andreas,  (or  Faistrxauer.) 
a  native  of  Rosenheim,  in  Bavaria,  studied  at  Vienna 
under  Stoll.  He  afterwards  went  to  Munich,  where 
he  painted  several  pictures  for  tbe  churches,  and 
in  1658  was  appointed  court-painter  to  the  Elector 
of  Bavaria.    The  date  of  his  death  is  not  known. 

FEISTENBERGER,  Anton,  was  born  at  Inns- 
bruck, in  the  Tyrol,  in  1678.  He  had  no  abler 
instructor  than  an  obscure  artist,  named  Bouritzsch, 
who  lived  at  Salzburg,  or  PaBsau ;  but  he  had  an 
opportunity  of  studying  some  of  the  works  of 
Gaspard  Poussin,  by  which  he  formed  for  himself 
so  grand  a  style  of  painting  landscape,  that  on 
seeing  his  pictures,  it  would  bo  supposed  that  he 
had  visited  Romo.  His  landscapes  are  embellished 
with  architectural  ruins,  and  refreshed  with  water- 
falls; the  forms  of  his  trees  are  grand  and  pic- 
turesque, and  his  foliage  is  light  and  spirited.  He 
was  invited  to  Vienna  by  the  Emperor  of  Germany, 
by  whom  ho  was  employed  for  several  years,  and 
many  of  his  best  works  are  in  the  Imperial  and 
Liechtenstein  Galleries  in  that  city.  Other  land- 
scapes by  him  are  in  the  Dresden  Gallery  and  at 
Weimar.  He  was  not  successful  in  drawing  the 
figure,  but  was  assisted  in  that  branch  by  Hans 
Graf  and  Van  Bredaol.  Ho  died  at  Vienna  in 
1736. 

FEISTENBERGER,  Joseph,  born  at  Innsbruck 
in  1684,  was  the  brother  of  Anton  Fcistenberger, 
by  whom  he  was  instructed,  and  whom  he  assisted 
in  some  of  his  works.  There  are  two  landscapes 
by  this  artist  in  the  Vienna  Gallery.  He  died  at 
Vienna  in  1735. 

FEKE,  Robert,  one  of  the  earliest  American 
colonial  painters,  was  descended  from  a  Dutch 
family,  who  settled  at  Oyster  Bay,  Long  Island. 
It  is  said  that  having  been  taken  prisoner  and 
carried  to  Spain,  he  there  learned  to  paint,  and  on 
his  return  home  settled  at  Newport,  Rhode  Island, 
whore,  among  other  portraits,  he  painted  that  of 
the  beautiful  wife  of  Governor  Wanton,  now  in 
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the  Redwood  Library.  He  worked  also  at  New 
York,  and  in  1746  at  Philadelphia,  where  his  por- 
traits were  considered  the  best  after  those  of  \\  est. 
He  subsequently  went  to  Bermuda  for  his  health, 
and  died  there  at  the  age  of  about  forty-four. 

FELICE,  SiMONE.was  an  Italian  engraver  of  the 
17th  century,  who,  in  conjunction  with  Giovanni 
Battista  Falda,  engraved  a  collection  of  prints, 
entitled  '  Le  Giardini  di  Roma.'  Felice's  platea 
are  very  neatly  executed,  with  small  figures, 
spiritedly  designed,  and  are  in  no  way  inferior 
to  the  productions  of  Falda. 

FELICIATI,  Lorenzo,  an  Italian  painter,  was 
born  at  Siena  in  1732,  and  died  in  1779.  Several 
pictures  by  this  artist  are  to  be  found  in  the 
churches  of  Siena  and  its  neighbourhood. 

FELIPE,  Fray,  was  a  Spanish  miniature  painter 
of  the  early  part  of  the  16th  century,  who,  in  con- 
junction with  Bernardino  Canderron  and  Alonso 
Vazquez,  between  1514  and  1518  decorated  a  missal 
for  the  cathedral  of  Toledo. 

FELLINI,  Gidlio  Cesar e,  bom  about  1600,  was 
a  pupil  of  Gabriele  Ferrantini  and  of  Annibale 
Cnrracci.  He  excelled  in  painting  horses  and 
figures,  and  was  assisted  by  his  son  Marcantonio 
Fellini. 

FELLNER,  Ferdinand,  a  designer  and  painter, 
was  born  at  Frankfort  in  1799.  After  receiving 
a  high-class  education  he  went  to  Munich  to  study 
art,  and  remained  there  from  1825  to  1831,  but  later 
on  he  established  himself  at  Stuttgart  and  pub- 
lished a  number  of  illustrations.  As  a  painter  his 
works  are  less  meritorious.  He  died  at  Stuttgart 
in  1859.  Some  of  tho  most  remarkable  of  his 
designs  for  books  are : 

The  Illustrations  of  the  '  Seren  Swabiani.' 

Sixt.-en  Illustrations  of  '  Don  Quixote.' 

The  Illustrations  of  '  Faust.' 

Five  Illustrations  of  '  Wilhelm  Tell.' 

Illustrations  of  ■  Walleostcin,'  'The  Maid  of  Orleans,' 

•Macbeth,'  'Romeo  and  Juliet,' Burger's  '  Leiiore,' 

« Oberon,'  •  Robert,' '  Gudrun,'  to. 

His  paintings  bear  the  accompanying 
monogram,  and  among  them  are  tho 
following: 

Burgberg.  CAvrch. 

painted  l 

Frankfort.    Emptror't  Saloon.   Conrad  I. 

„  „  Frederic  the  Beautiful. 

FELLOWES,  James,  a  portrait  painter,  prac- 
tised in  the  first  half  of  the  18th  century.  He 
was  reputed  to  be  the  painter  of  a  picture,  once 
well  known,  of  '  The  Last  Supper,'  at  St.  Mary's, 
Whitechapel. 

FELSENTHAL,  Wolfoano,  Edler  von.  See 
KGpp. 

FELSING,Georq  Jakob,  a  German  line-engraver, 
was  born  at  Darmstadt  in  1802.  He  was  first  in- 
structed by  his  father,  Johann  Konrad  Felsing,  but 
he  afterwards  visited  Italy  and  studied  at  Milan 
under  Longhi,  and  at  Florence  the  style  of  Raffa- 
ello  Morghen.  After  residing  some  time  at  Naples 
he  revisited  Florence,  and  became  a  professor  in 
tho  Academy  of  that  city,  and  a  member  of  the 
Academy  of  Milan.  He  returned  to  Darmstadt  in 
1832,  when  he  was  elected  professor,  and  appointed 
engraver  to  the  Court  During  a  stay  in  Paris 
he  was  influenced  by  the  style  of  Desnoyers,  and 
at  Munich  by  the  principles  of  the  artists  there. 
Fclsing's  plates  show  the  talent  of  a  great  artist, 
and  he  worked  with  the  graver  in  a  cleur  and 
vigorous  manner.    He  was  also  a  member  of  the 
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Academics  of  St.  Petersburg,  Berlin,  and  Vienna, 
and  of  the  Institute  of  France.  He  died  at  Darm- 
etadt  in  1883.    His  most  important  works  are : 

Christ  on  the  Mount  of  Olives;  after  Carlo  Dolei. 
1823. 

The  Madonna  enthroned  ;  after  A  ndrta  del  Sarto.  1830. 

The  Marriage  of  St.  Catharine;  after  Corrtygio.  1831. 

The  Violinist ;  after  Haphael.  1833. 

Girl  at  the  Fountain ;  after  Bendemann.  1835. 

Tho  Virgin  with  the  Infant,  St.  Kliiabeth,  and  St. 

John;  after  Overbeek.  1S39. 
8f.  Genevieve  in  the  Forest ;  after  SteinbrUek. 
The  Saviour ;  after  Leonardo  da  Ft  net .  184-1. 
Christ  with  the  Doctors  ;  after  the  same.  1847. 
H  ft  gar  and  Ishmacl ;  after  Kohler.  1848. 
Moses  in  the  Bulrushes ;  after  the  tame.  1849-52. 
The  Lorelei ;  after  KOhler  the  younger.  1854. 
The  Betrayal  of  Christ ;  after  Hofmann.  1861. 
St.  Cecil i  i ;  after  the  same. 
Christ  with  the  Cross ;  after  CretpL 

FELSING,  Johann  Konbad,  a  German  engraver, 
was  born  at  Giessen  in  1766,  and  learned  the 
elements  of  his  art  in  Darmstadt.  He  engraved 
many  portraits  in  the  dotted  manner,  but  was 
more  particularly  distinguished  by  his  topogra- 
phical works,  of  which  the  last  and  best  was  the 
military  plan  of  Mayence.  He  died  at  Darmstadt 
in  1819.  He  was  the  father  of  Jouann  Heinrich 
Felsinq,  a  celebrated  copper-plate  printer,  who 
died  in  1875,  and  of  Geobg  Jakob  Felbino,  the 
eminent  engraver. 

FKLTRE,  Mobto  da.    See  Luzzi. 

FELTRINI,  Andrea,  called  also  Andrea  di 
Cosimo,  was  a  Florentine  painter  who  excelled  in 
grotesques.  He  was  born  about  1 490,  and  died  about 
1564.  His  works  are  to  be  met  with  at  Florence 
on  the  fronts  of  houses,  on  walls,  and  on  ceilings. 
He  is  called  by  the  first  name,  from  his  having 
been  a  scholar  of  Morto  da  Feltre,  and  by  the 
second  from  his  having  studied  art  under  Cosimo 
Roselli. 

FEMINIA,  Gabriel,  a  Spanish  pninter,  who 
flourished  nt  the  commencement  of  the  18th  cen- 
tury. He  had  the  reputation  of  being  the  best 
landscape  painter  of  his  time  in  Spain. 

FENDI.  Peter,  a  German  genre  and  water- 
colour  painter,  engraver,  lithographer,  and  de- 
signer, was  born  in  1796  at  Vienna,  in  the  academy 
of  which  city  he  studied.  In  1818  lie  became 
draughtsman  to  the  Cabinet  of  Antiquities,  and 
in  1821  he  went  to  Venice,  and  obtained  a  gold 
mednl  for  his  picture  of  '  The  Grotto.'  He  pro- 
duced pictures  on  various  subjects  of  German 
history  and  poetry,  and  also  designed  illustrations 
for  Dibdin's  '  Bibliographical  Tour  in  France  and 
Germany,'  and  for  Hormayr's  '  History  of  Vienna.' 
He  died"  in  1842.  His  1  Young  Girl  watching  a 
Lottery  '  is  in  the  Vienna  Gallery,  and  hie  '  Bride ' 
appeared  at  the  London  International  Exhibition 
of  1862. 

FEN  IS,  Barthelemi,  was  an  engraver  who 
worked  at  Modena  from  1653  to  1669,  and  etched 
several  plates  in  the  style  of  Callot. 

FENNITZER.Georo,  who  worked  at  Nuremberg 
towards  the  end  of  the  17th  century,  was  an  en- 
graver in  chiaroscuro,  especially  of  portraits.  His 
plates  arc  signed  O.  F.,  O.  Fenn.,  G.  Feiti.,  or  O. 
Fenitz.    Among  his  portraits  arc  : 

Matthnus  Midler. 

Johann  Conrad  Gots.  1090. 

Petru*  Ihaelburg. 

Andreas  Bergmann.  1693. 

FENNITZER,  Michael,  who  was  evidently  a 
relation  of  Georg  Fennitzer,  was  born  at  Nurem- 


berg in  1641,  and  died  there  at  the  close  of  the  cen- 
tury. He  also  was  an  engraver  in  mezzotint,  and 
his  best  plates  are  '  The  Last  Supper,'  after  Adam 
Kraft's  relief  in  the  Church  of  St  Sebaldus  at 
Nuremberg,  and  two  or  three  portraits  of  local 
celebrities.  He  marked  his  productions  with  either 
his  entire  name  or  his  initials. 

FENOLLO,  Paolo,  an  Italian  painter,  is  known 
by  a  '  Bacchic  Scene  '  in  the  Madrid  Gallery. 

FENTZEL,  Greoob,  an  engraver,  was  a  native 
of  Nuremberg,  who  worked  in  that  city  about 
1650.  He  engraved  the  '  Battle  of  King  Alphonso 
and  the  Moors,'  after  Antonio  Tempeeta,  and  the 
portrait  of  General  Don  Balthaear  Marradas,  after 
F.  Cleyn,  as  well  as  portraits  and  other  illustrations 
in  the  style  of  Jan  Sadeler,  mostly  for  the  books 
of  Paulus  Fiirst  of  Nuremberg. 

FERA,  Bebnabdino,  who  flourished  about  1700, 
was  a  pupil  of  Solimena,  and  was  known  for  his 
frescoes  and  distempers. 

FERABOSCO,  Gibolamo.    See  Febbabosco. 

FERABOSCO,  Mabtino,  a  native  of  Italy,  who 
resided  at  Rome,  engraved  the  plates  for  the  work 
entitled  '  Architettura  della  Basilica  di  San  Pietro 
in  Vaticano.'  published  at  Rome  in  1620. 

FERABOSCO,  Pietbo,  an  Italian  painter,  who 
flourished  about  1616,  spent  the  greater  part  of 
his  life  in  Portugal,  where  his  works  are  mostly 
to  be  found. 

FERDINAND,  Lodis  Elle,  the  elder,  a  French 
painter  of  portraits,  and  an  engraver,  was  born  in 
Paris  about  1612.  He  was  the  son  and  pupil  of 
the  painter  Ferdinand  Elle,  a  native  of  Slechlin, 
who  settled  in  France,  and  was  one  of  the  in- 
structors of  Nicolas  Poussin.  Ferdinand  Elle  was 
known  best  by  his  baptismal  name  alone,  and  for 
this  reason  his  sons,  Louis  and  Pierre,  appear  to 
have  adopted  it  aB  a  surname.  Independently  of 
his  tilent  ns  a  painter,  he  etched  several  plates,  in 
a  spirited  and  tasteful  style,  and  the  prints  for  a 
book,  entitled  '  Le  Livre  original  de  la  Portraiture,' 
printed  at  Paris  in  1644.  He  was  one  of  the 
foundation  members  of  the  Academy  in  1648,  and 
died  in  Paris  in  1682.  There  are  also  by  him  the 
following  plates : 

Portrait  of  a  Lady  ;  after  Van  Dyek. 

Nicolas  Boussin ;  V.  E.pinxit. 

A  set  of  six  Friezes  ;  after  L.  Tettelin. 

A  set  of  six  groups  of  Children  ;  utter  the  tame. 

Several  allegorical  and  mythological  subjects;  after 

FERDINAND,  Louis  Elle,  the  younger,  the 
son  and  pupil  of  Louis  Elle  Ferdinand  the  elder, 
was  born  in  Paris  in  1648.  He  painted  portraits 
with  great  reputation,  and  became  a  member  of 
the  French  Academy,  his  reception  pictures  being 
a  portrait  of  Samuel  Bernard,  the  miniature  painter, 
now  in  the  Louvre,  and  a  portrait  of  Regnaudin, 
now  in  the  Ecole  dea  Beaux-Arts.  In  the  National 
Portrait  Gallery  is  a  likeness  by  him  of  Dr.  Thomas 
Burnet,  dated  1675.  He  died  at  Reims  in  1717. 
His  brother,  Piebbe  Elle  Febdinand,  etched  a'fow 
plates,  including  'St.  Potcntiana,'  after  Correggio, 
and  died  in  Paris  in  1665. 

FERDINANDI,  Francesco,  (or  Fernandi,) 
called  Imferiali,  an  Italian  painter,  worked  at 
Rome  in  1730.  There  are  two  works  by  him  at 
Rome,  one  is  the  '  Martyrdom  of  St.  Eustache,'  in 
the  church  dedicated  to  that  saint,  and  the  other 
is  the  1  Death  of  St  Romuald.' 

FERG,  Franz  db  Paula,  a  painter  and  etcher, 
was  born  at  Vienna  in  1689.  He  wbb  instructed  first 
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by  hiB  father,  Pancrazius  Ferg,  ami  afterwards  by 
J.  Orient  in  landscapo  painting,  and  by  Hans  Graf 
in  Hie  drawing  of  figure*.  His  reputation  soon 
spread  through  Germany,  and  ho  was  invited  to 
the  court  of  Dresden,  where  he  passed  somo  years. 
In  1718  he  went  from  Brunswick  to  London,  where 
he  passed  twenty  years,  and  might  have  lived  in 
affluence  and  respectability,  had  not  an  imprudent 
marriage  involved  him  in  difficulties,  and  kept  him 
in  continual  indigence.  He  is  reported  to  have 
been  found  dead  in  the  street,  near  the  door  of  his 
lodging,  in  1740.  The  landscapes  of  Ferg  are  of 
very  agreeable  scenery,  enriched  with  architectural 
ruins  in  a  very  picturesque  Btyle,  and  bear  some 
resemblance  to  the  works  of  Poelenborch :  his 
scenes  from  common  life  resemble  those  of  Ostade. 
His  compositions,  which  arc  happily  arranged,  show 
great  diligence  in  the  execution,  and  bear  the  an- 
nexed monogram  "WT1  The  following  are  among 
his  paintings:  J^\. 

Hrunswick.    Gallery.  The  Four  Seasons. 

„  „  A  Market  Scene. 

„  ,  A  Rural  Feast. 

Casacl.         Gallery,  Sea  View. 

Dresden.      Gallery.  Six  Landscapes  with  ruins  and 

figure*. 

Florence.  UJJizi.  Two  small 

Hampton  Ct.  Palace.  Small 

Vienna.       Gallery.  A  Fair. 

There  is  a  set  of  eight  neat  and  spirited  etchings 
bv  Ferg  of  ruins  and  figures,  called  '  Capricci  fatti 
per  F.  P.  F.' 

FERGIONE,  Bernardino,  a  painter  of  marine 
views  and  sea-ports,  is  stated  by  Lanzi  to  have 
flourished  at  Rome  about  the  year  1718.  Claude 
Joseph  Vernet  studied  in  Fergione's  atelier  on  hiB 
arrival  in  Rome  in  1 732. 

FERGUSON,  James,  the  Scottish  astronomer, 
born  near  Keith,  in  Banffshire,  in  1710,  was  a  self- 
taught  man.  Though  better  known  as  an  astro- 
nomer, he  gained  a  living  in  Edinburgh  and  in 
England,  for  several  ycarB,  by  drawing  miniature 
portraits  in  black  lead.    He  died  in  1776. 

FERGUSON,  William  Gow,  was  a  native  of 
Scotland,  who  after  learning  the  first  rudiments  of 
art  in  his  own  country,  passed  some  years  on  the 
continent.  On  his  return  to  his  native  country, 
lie  acquired  some  reputation  in  painting  dead  game 
and  still-life.  Ho  died  in  London  about  the  year 
1095.  Some  of  his  smaller  pictures  are  bo  excellent 
that  they  are  frequently  attributed  to  Weenix,  to 
whose  works  they  bear  strong  resemblance.  In 
the  Berlin  Gallery  is  a  picture  of  still-life,  a  dead 
partridge,  and  in  the  National  Gnllery  of  Scotland 
is  one  of  '  Sculptured  Ruins  and  Figures.' 

FERNANDEZ,  Alexeo,  (or  Hernandez,)  was  a 
Spanish  artist  of  considerable  skill,  who  at  the 
beginning  of  the  16th  century  painted  for  the 
convent  of  St.  Jerome  at  Cordova  several  altar- 
pieces  from  the  lives  of  Christ  and  the  patron  Saint, 
which  were  considered  equal  in  execution  to  any 
contemporary  productions.    In  1508  he  was  em- 

{doyed  to  paint  and  gild  the  noble  rcredos  of  the 
iigh-altar  of  Seville  Cathedral,  designed  at  the 
close  of  the  previous  century  by  the  Flemish  archi- 
tect Dancart.  Fernandez  remained  at  Seville  until 
1525.  A  4  Madonna  with  Angels,'  in  the  church  of 
Santa  Ana  in  Seville,  is  by  his  hand. 

FERNANDEZ,  Antonio  Abias.  See  Arias 
Fernandez. 

FERNANDEZ,  Francisco,  who  was  born  at 
Madrid  in  1605,  and  brought  up  in  the  school  of 
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Vincenzo  Carducho,  was  one  of  the  moat  ingenious 
artists  of  his  time,  and  his  talent  gained  gre  it 
reputation  for  him  at  an  early  age.  He  was  em- 
ployed by  Philip  IV.  in  the  palaces  at  Madrid,  and 
in  the  convent  of  La  Victoria  are  pictures  by  him 
of  the  'Death  of  St.  Francis  of  Paola,'  and  'St. 
Joachim  and  St.  Anne.'  He  also  etched  five  spirited 
plates  of  allegories  for  Carducho's  4  Dialogos  do  la 
Pintura,'  1633.  He  was  killed  in  a  quarrel  by 
Francisco  de  Baras  in  1646. 
FERNANDEZ,  Juan  Antonio  Ribera  t.  Sio 

RlBEKA. 

FERNANDEZ,  Luis,  (the  elder  of  the  name,) 
was  a  painter  in  tempera  of  Seville,  who  about  the 
year  1580  was  the  instructor  of  the  elder  Herrera, 
Juan  and  Augustin  del  Castillo,  and  Francisco 
Pacheco. 

FERNANDEZ,  Luis,  a  Spanish  historical  painter, 
both  in  oil  and  in  fresco,  born  at  Madrid  in  1694, 
was  a  pupil  of  Eugcnio  Caxes.  There  are  by 
him  in  the  cross-walk  of  the  convent  of  La  Merced 
Calzada  scenes  from  the  life  of  St.  Ramon,  painted 
in  1625,  and  in  Santa  Cruz  were  several  frescoes 
and  oil  paintings,  which  pcriehed,  however,  by  fire 
in  the  17th  century.  His  works,  executed  in  the 
style  of  his  master,  are  distinguished  for  correct- 
ness of  design  and  beauty  of  colouring.  He  died 
at  Madrid  in  1654. 

FERNANDEZ,  Vasco,  commonly  known  as 
Gran  Vasco,  or  Grao  Vasco,  ('  Vasco  the  Great,') 
was  a  Portuguese  painter,  who  has  been  variously 
cited  as  '  Ferdinand  de  Vizeu,'  '  Gran  Vuseo  de 
Vizeu,'  4  Fernandez  Vasco  de  Cazal,'  or  simply 
'  Vasco  Pereira,'  or'  Vasco  Fernandez.'  If  reliance 
can  be  placed  on  Portuguese  testimony,  or  rather 
assertion,  he  was  the  greatest  painter  that  ever 
lived  ;  not  only  are  his  pictures  the  mostexcellent, 
but  the  most  numerous.  All  in  Portugal  that  have 
not  secured  a  name  are  by  Gran  Vasco.  Zani 
notices  Vasco  Pereira,  a  Portuguese  painter,  who 
worked  in  1594  ;  and  Ccan  Bermudez  has  given  an 
account  of  him  among  the  Spanish  artists.  Count 
Raczynski,  who  was  desirous  of  identifying  Vasco 
Pereira  with  Gran  Vasco,  and  who  examined  a 
small  picture  by  the  former,  with  the  date  1575, 
abandoned  that  idea,  and  left  the  elucidation  of  the 
subject  to  his  friend  M.  J.  Berardo.  The  conclu- 
sions at  which  the  latter  arrived  in  1844,  and  which 
do  not  appear  to  have  been  subsequently  shaken, 
were  that  Gran  Vasco  is  identical  with  a  certain 
Vasco  Fernandez,  whose  baptismal  register  shows 
him  to  have  been  the  son  of  a  painter  named 
Francisco  Fernandez,  and  to  have  been  born  in 
1552,  and  baptized  in  the  church  of  Vizeu,  though 
it  is  uncertain  whether  he  was  born  within  that 
town  or  in  a  mill  in  its  vicinity.  He  flourished 
during  the  reign  of  Dom  ScbaBtian.  One  of  his 
paintings  probably  is  the  4  Christ  on  the  Cross '  in 
the  Misencordia  at  Oporto,  which  is  ascribed  to 
Holbein. 

FERNANDEZ  de  CASTRO,  Antonio,  was  a 
canon  of  Cordova,  who  painted  two  pictures  cf 
1  Sf.  Ferdinand,'  and  the  'Virgin  of  the  Immaculate 
Conception,'  for  the  chapter-room  of  his  cathedral. 
Ho  died  in  1739. 

FERNANDEZ  de  GUADALUPE,  Pedro,  a 
Spanish  artist,  painted  in  1509-12  a  number  of 
wooden  figures  for  Seville  Cathedral,  and  in  1527 
executed  for  the  same  edifice  a  4  Descent  from  the 
Cross,'  with  the  body  of  the  Saviour  lying  upon  the 
knees  of  Mary,  as  well  as  some  other  pictures,  ono 
of  which  represented  the 4  Repentance  of  St.  Peter.' 
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FERNANDEZ  de  LAREDO,  Juan,  one  of  the 
bpBt  fresco  painters  of  his  time,  was  born  at 
Madrid  in  1632,  and  studied  under  Francisco  Rixi, 
whom  he  assisted  in  his  works  at  the  Retiro.  He 
painted  many  pictures  for  the  churches  at  Madrid, 
where  he  was  killed  by  a  fall  in  his  own  studio  in 
1692. 

FERNANDEZ  NAVARRETE,  Juan,  commonly 
called  El  Mcdo,  from  having  been  deaf  and  dumb, 
was  born  at  Logrofio  about  1520.  An  acute  malady 
at  the  age  of  three  years  deprived  him  of  the  Bensc 
of  hearing,  and  consequently  of  the  power  of  learn- 
ing to  speak.  He  received  his  first  instruction  in 
art  from  Fray  Vicente  de  Santo  Domingo,  a  monk 
of  the  order  of  St.  Jerome,  but  subsequently  went 
to  Italy  and  studied  at  Venice  under'Titian.  His 
sojourn  in  Italy  lasted  for  at  least  twenty  years,  and 
whilst  there  he  availed  himself  of  the  opportunity 
of  visiting  the  studios  of  the  most  renowned  masters. 
Although  there  is  no  account  of  any  production  of 
importance  by  him  during  his  stay  in  that  country, 
yet  it  is  certain  that  he  obtained  a  great  reputation 
among  the  artisls,  which  no  doubt  was  augmented 
by  the  circumstance  of  his  infirmity.  The  fame  of 
El  Mudo,  by  which  name  he  was  known  in  Italy, 
reached  Philip  II.,  who  was  commencing  the  decor- 
ations of  the  Escorial,  and  he  was  commanded  to 
attend  at  Madrid  for  the  purpose  of  being  em- 
ployed on  that  work.  He  arrived  there  in  1568, 
and  was  appointed  painter  to  the  king,  with  an 
annual  pension  of  200  ducats,  in  addition  to  the 

firice  of  his  works.  He  had  scarcely  commenced 
lis  labours,  when  a  serious  malady  compelled  him 
to  retire  to  the  country  for  the  benefit  of  air,  and 
ho  remained  for  three  years  in  his  native  place, 
Logrofio,  on  leave  of  absence,  but  receiving  his 
pension  as  painter  to  the  king.  In  1571  he 
returned  to  the  Escorial,  bringing  with  him  four 
large  pictures  which  had  been  commanded,  and  for 
which  he  received  600  ducats.  These  wcro  an 
'  Assumption,'  the  1  Martyrdom  of  St.  James  the 
Great,'  a  'St.  Philip,'  and  a  4  St.  Jerome.'  It  is 
believed  thalfin  the  first  the  face  of  the  Virgin  was 
the  portrait  of  his  mother,  Catalina  Xiinenes,  who 
in  her  youth  had  been  very  beautiful.  In  ad- 
dition to  these  four  pictures  he  painted  for  the 
Esroriul  'The  Nativity,'  'Christ  at  the  Pillar,'  a 
•  Holy  Family,'  and  1  St.  John  writing  the  Apoca- 
lypse ' :  these  he  finished  in  1575,  and  for  them  he 
received  800  ducats.  These  eight  pictures  were 
Navarreto's  principal  works  :  unhappily  three  of 
them,  the  'Assumption,'  'St.  Philip,' and  '  St.  John,' 
were  destroyed  by  fire;  the  other  five  were  saved 
and  placed  in  the  principal  cloister  of  the  monastery. 
Resides  their  unquestionable  merit,  each  picture  is 
remarkable  for  some  peculiar  circumstance.  Thus 
the  '  Martyrdom  of  St.  James 1  and  the  '  St.  Jerome* 
are  most  minutely  finished ;  a  manner  which  ho 
did  not  continue  in  his  other  compositions.  The 
'  Christ  at  the  Pillar,'  seen  in  front,  is  an  admirable 
head,  which,  by  its  meekness  and  beauty,  contrasts 
marvellously  with  the  ignoble  features  of  the 
flagellatore.  In  the  '  Holy  Family  '  the  heads  ore 
equally  beautiful  and  expressive;  but,  by  a  strange 
caprice,  the  painter  has  placed  on  one  side  of  the 
fore-ground  of  the  picture  a  partridge,  and  on  the 
other,  a  dog  and  cat  contending  for  a  bone,  with 
such  comical  contortions  that  it  is  impossible  to 
regard  them  without  laughing.  In  'The  Nativity,' 
El  Mudo  essayed  to  vanquish  a  formidable  difficulty 
in  painting.  He  has  introduced  three  lights  in  the 
picture :  the  effluence  from  the  holy  Infant ;  that 


which  proceeds  from  the  glory  above,  and  which 
extends  over  the  whole  composition ;  and  that 
emitted  from  the  torch  which  Joseph  holds  in  his 
hand.  The  group  of  shepherds  is  the  best  part  of 
the  picture.  It  is  related  that  Pellegrino  Tibaldi, 
on  seeing  it,  cried  out  in  raptures,  "  Oh  1  gli  belli 
pastori  I  This  exclamation  gave  its  name  to  tho 
picture,  and  it  continues  to  be  known  as  'The 
Beautiful  Shepherds.'  In  1576  El  Mudo  painted 
his  famous  picture  of  'Abraham  and  the  three 
Angels,'  for  which  he  received  600  ducats,  and  about 
this  time  he  entered  into  a  contract  with  the  prior, 
inspector,  and  treasurer  of  the  Escorial,  to  paint 
thirty-two  pictures,  which  he  engaged  to  deliver 
within  four  years.  Twenty-seven  of  these  pictures 
were  to  be  seven  feet  and  a  half  in  height  and 
Beven  feet  and  a  quarter  in  breadth,  and  the  other 
five  thirteen  feet  high  and  nine  feet  broad.  In  the 
contract,  which  is  preserved  in  the  archives  of  the 
monastery,  all  the  details  are  specified :  for  example, 
the  canvas  of  each  is  to  be  of  one  piece  without 
scam ;  the  work  is  to  be  entirely  by  the  hand  of  Juan 
Fernandez  Navarrete,  and  to  be  done  either  at  tho 
convent,  at  Madrid,  or  at  Logrofio;  the  figures  are  to 
be  just  six  feet  and  a  quarter  in  height ;  if  the  snme 
Saint  is  repeated  several  times  in  the  pictures  he  is 
always  to  have  the  same  visnge  and  the  snme  vest- 
ments ;  the  painter  is  not  to  put  in  the  pictures 
either  cat,  or  dog,  or  any  immodest  figure.  Ho 
did  not,  however,  live  to  complete  this  vast  under- 
taking; he  painted  in  1577  and  1578  the  eight 
which  represent  the  Apostles,  the  Evangelists,  St. 
Paul,  and  St.  Barnabas;  the  rest  were  finished  in 
the  following  years  by  Alonso  Sanchez  Coello  and 
Luis  de  Caravajal.  EI  Mudo's  health  had  always 
been  delicate,  and  he  died  at  Toledo  in  1579.  In 
the  Mndrid  Gallery  there  are  by  him  a  '  Baptism  of 
Christ,'  'St.  Peter,'  and  'St  Paul.' 

FERNANDI,  Francesco.   See  Ferpixandi. 

FERNELEY,  J.  E.,  an  English  animal  painter, 
was  born  in  1781,  and  died  in  1860.  He  exhibited 
hunting  pictures  at  the  Royal  Academy  from  1818 
to  1849. 

FERRABOSCO,  Girolamo,  (Ferabosco,  or  Foba- 
bosco,)  a  native  of  Padua,  painted  at  Venice  from 
1631  to  1659.  He  was  a  contemporary  of  Boschini, 
who  gives  to  this  master,  and  to  the  Cavaliere 
Libcri,  the  first  rank  among  the  Venetian  painters 
of  the  time.  He  was  more  employed  for  private 
collections  than  for  tho  churches,  and  was  much 
engaged  in  portrait  painting,  in  which  he  particu- 
larly excelled.  Ferrabosco  possessed  a  noble  and 
penetrating  genius,  and  united  suavity  with  finish, 
and  elegance  with  force ;  his  works  were  studied 
in  every  part,  particularly  in  the  heads.  He  was 
still  living  in  1660.  In  the  Dresden  Gallery  is  a 
picture  of  'A  Young  Woman  snatched  from  tho 
hand  of  Death.' 

FERRACUTI,  Giovaxsi  Domenico,  who,  accord- 
ing to  Lanzi,  was  a  native  of  Mace  rat  a.  flourished 
about  the  middle  of  the  17th  contury.  He  chiefly 
painted  landscapes,  particularly  winter-pieces, 
which  were  much  esteemed  in  his  time. 

FERRADO,  Cristobal,  a  Spanish  painter,  was 
born  at  Anieva,  in  the  principality  of  the  Asturiaa, 
in  1620.  He  had  acquired  somo  ability  from  the 
instruction  of  an  unknown  artist,  and  afterwards 
developed  into  an  accomplished  painter  from  his 
own  unaided  practice.  In  1640  he  became  a  monk 
of  the  order  of  Santa  Maria  do  las  Cuevas,  nenr 
Seville.  He  continued,  however,  to  exercise  his 
art,  and  painted  some  pictures  for  the  altars  of  his 
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monastery.  Several  of  his  productions  ore  in  tho 
cloister  of  San  Miguel  at  Seville,  and  others  have 
been  removed  to  the  Alcazar.  Towards  the  end  of 
his  lifo  he  was  made  rector  of  the  Carthusian 
Monastery  of  Cazaller.    He  died  at  Sovillo  in  1C>73. 

FERRAJUOLI,  Nunzio,  called  Nunzio  degli 
ArrUTTI,  waa  born  at  Nocera  de'  Pagani,  in  the 
Neapolitan  territory,  in  16G0.  After  studying  some 
time  under  Luca  Giordano,  ho  went  to  Bologna, 
■where  he  became  a  scholar  of  Giuseppe  dal  Sole. 
His  tint  efforts  were  in  historical  painting;  but  his 
genius  decidedly  led  him  to  landscape  in  oil  and 
fresco.    He  died  at  Bologna  in  1735. 

FERRAMOLA,  Floriano,  or  Fioravante,  a 
native  of  Brescia,  born  at  tho  end  of  tho  15th 
century,  painted  both  in  oil  and  fresco,  and  wac 
influenced  by  Fonpa,  Costa,  and  Francia.  Rossi 
relates  of  him  that  when  Brescia  was  sacked 
by  Gaston  de  Foix  in  1512,  ho  remained  calmly 
working  at  his  easel,  and  being  there  found  by  a 
gang  of  plunderers  who  demanded  ransom,  he, 
without  discontinuing  his  labours,  told  them  to 
help  themselves,  which  they  quickly  did,  and  left 
bis  studio  an  empty  wreck.  Happily  for  the  artist 
his  talents  gained  for  him  the  protection  of  Gaston 
do  Foix,  who  ordered  him  to  paint  his  portrait,  and 
indemnified  him  for  his  losses.  He  was  much  em- 
ployed as  a  fresco  painter  at  Brescia,  though  very 
little  by  him  now  remains  there.  Tho  church  of 
Santa  Maria  at  Lovere  still  preserves  in  its  nave 
frescoes  of  the  Twelve  Apostles  and  Saints  by  him, 
aB  also  parts  of  an  organ  screen  executed  in 
1518.  He  is  known  to  have  contracted  in  1516 
to  paint  the  organ  shutters,  and  in  1527  to  decor- 
ate tin'  chapel  of  the  C'toss  in  the  cathedral  of 
Brescia,  and  to  have  died  before  its  completion  in 
1628.  Of  the  last-named  work  only  one  fresco 
remains  in  its  place.  The  following  paintings  by 
him  still  exist: 

Bre*cia.    Qua  Bortfondio.   The  Birth  of  Adonis. 

„  „  Tho  Death  of  Iphigrneia. 

„  S.  Giov.  Etait'itlisUi.   The  Trinity,  with  Saint*. 

„         Tosi  Collection.    Christ  on  the  Cross. 
Lucca.  S.  Frcdiano.  Altar-piece. 

FERRAND,  Jacques  Philippe,  who  was  born  at 
Joigny  in  Burgundy  in  1653,  was  a  miniaturist 
and  painter  in  enamel.  He  was  tho  son  of  a  phy- 
sician to  Louis  XIII.,  and  studied  under  Mignard 
and  Samuel  Bernard.  In  1690  he  was  received 
into  the  Academy,  on  which  occasion  he  painted  a 
portrait  of  Louis  XIV.  He  excelled  in  his  art,  and 
published  in  1721  a  work  entitled,  '  LArt  du  feu, 
ou  maniere  de  poindre  en  email.'  Ho  travelled  in 
Italy,  England,  and  Germany,  and  died  in  Paris  in 
1732. 

FERRANDINI,  Clacdio,  an  engraver,  worked  in 
Paris  und  Toulon  in  tho  latter  part  of  the  18th 
century.  He  engraved  landscapes,  sea-pieces,  and 
views  after  Clatido,  Fontaine,  J.  Vernet,  S.  R.  Vialy, 
Teniers,  &c.    He  died  about  1790. 

FERRANTE,  Giovanni  Francesco,  who  was 
born  at  Bologna  about  1600,  was  a  pupil  of  Gessi. 
Ho  executed  several  works  in  oil  and  fresco  at 
Bologna  and  at  Piaccnza,  where  he  died  in  1C52. 

FERRANTI,  Deho  and  Aoosto,  father  and  «on, 
were  paintere  who  flourished  about  1600.  Both  of 
them  painted  miniatures  exquisitely,  and  in  the 
cathedral  of  Vigevano  is  an  Evangeliarium  and  a 
Missal  richly  embellished  by  them. 

FERRANTI  NI,  Gabrielk,  called  Gabriele 
dagli  Oocuiali,  from  his  wearing  spectacles,  was 
born  at  Bologna  about  1550,  and  was  instructed 
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in  the  school  of  Dionysius  Calvaert.  Ho  painted 
historical  subjects,  both  in  oil  and  fresco,  in  a 
pleasing  and  tasteful  manner.  Several  of  his 
works  are  in  the  churches  at  Bologna,  of  which 
the  following  are  the  most  esteemed :  in  San 
Benedetto,  'St.  Francis  of  Paola'  ;  in  Sin  Mattia, 
a  fino  picture  of  '  St.  Jerome ' ;  in  La  Carita,  '  St. 
Francis  receiving  tho  Stigmata ' ;  and  in  tho 
church  of  the  Servites,  the  •  Descent  from  tho 
Cross  '  and  tho  «  Birth  of  the  Virgin.' 

FERRANTINI,  Ippoi.ito,  a  brother  of  Gabriele 
Ferrantini,  was  instructed  by  the  Carracci,  whom 
he  imitated  with  success.  He  was  a  member  of  the 
Accadcmiadegli  Incaminati.  In  the  church  of  San 
Mattia  in  Bologna  is  a  picture  representing  '  St. 
Michael.' 

FERRARA,  Bono  DA,(or  Bono Febrarese,)  lived 
in  the  15th  century,  and  seems  to  have  been  the 
pupil  of  both  Pisano  and  Squarcione.  He  was 
employed  by  the  Dukes  of  Ferrara  to  decorate 
their  castles  at  Migliaro  and  Bolfiore,  in  1450  and 
1452.  He  also  painted  a  'St.  Christopher'  in 
the  chapel  of  the  Eremitani  at  Padua,  and  he  is 
said  to  have  assisted  in  the  decorations  of  the 
Cathedral  of  Siena  in  1461.  The  National  Gallery 
possesses  a  '  St.  Jeromo  in  the  Desert,'  by  him, 
and  in  the  Galleries  of  Dresden  and  Munich  are  also 
paintings  assigned  to  this  artist.  HiB  style  par- 
takes of  that  of  his  master  Squarcione,  and  also 
of  that  of  his  fellow-pupil  Mantegna.  Of  his  birth 
or  death  no  dates  can  be  given. 

FERRARA,  Cos  me  da.    See  Tura. 

FERRARA,  Ercole  da.   See  Grandi. 

FERRARA,  Stekano  da,  called  Falzagalloni, 
was  a  Ferrarcse,  who  lived  in  the  latter  half  of  the 
15th  century,  and  is  described  by  Vasari  as  having 
been  the  friend  of  Mantegna.  He  filled  tho  chapel 
of  tho  Santo  at  Padua  with  frescoes,  which  were 
destroyed  in  1500,  in  consequence  of  the  renova- 
tion of  the  edifice  by  Andrea  Briosco.  In  tho 
Brera,  Milan,  are  two  Madonnas  with  Saints,  that 
are  assigned  tu  him  ;  and  in  San  Giovanni  in  Monte, 
Bologna,  is  a 1  Madonna  and  Child,  withtwo  Angels,' 
considered  to  be  by  this  artist.  The  dates  of  his 
birth  and  deHth  are  uncertain. 

FERRARESINO,  II.  Sec  Berlinghieri,  Ca- 
KILLO. 

FERRARI,  Antonio  Felice,  the  son  of  Fran- 
cesco Ferrari,  was  born  at  Ferrara  in  1668.  He 
was  a  painter  of  architecture,  and  distinguished 
himself  by  the  grandeur  of  his  style  in  the  paint- 
ings for  the  palaces  at  Ferrara,  Venice,  Padua,  and 
Ravenna    He  died  in  1720. 

FERRARI,  Bernardino,  who  was  born  at 
Vigevano  about  1540,  painted  at  that  place  tho 
chapels  of  San  Jacopo  and  San  Filippo.  lie 
imitated  the  style  of  Uaudenzio  Ferrari. 

FERRARI,  Difendente,  a  contemporary  of 
Macrino,  was  a  painter  of  numerous  pictures, chief 
of  which  are  a  '  Pieti '  in  the  cathedral  of  Chivasso, 
altar-pieces  in  the  cathedral  of  Ivrea  (1519-1521), 
and  a  'Nativity,  with  Saints'  (1531)  in  the  church 
of  Ranverso. 

FERRARI,  FRANCESCO,  born  at  Castello  dclla 
Fratta,  near  Rovigo  in  1634,  was  a  painter  of  his- 
torical subjects,  architecture,  and  landscapes.  Ho 
was  first  employed  in  figure-painting,  but  after- 
wards studied  decoration  and  scenery  under 
Gabriele  Rossi.  He  painted  for  the  Murcheso  degli 
Ohizzi,  among  other  works,  the  theatre  at  San 
Lorenzo  in  1650.  Subsequently  he  was  engaged 
upon  theatre-decorations  at  Vienna,  and  painted  in 


Digitized  by  Google 


Ferrari 


PAINTERS  AND  ENGRAVERS. 


Ferrari 


San  Francesco,  the  Gesu,  San  Giorgio,  and  the 
Bucci  Mansion  at  Ferrara,  and  San  Petronio  at 
Bologna,  where  lie  executed  'The  Martyrdom  of 
St.  Sebastian.'    He  died  in  1708. 

FERRARI,  Francesco  Bianchi,  called  II  Fbari, 
an  excellent  artist,  bom  in  1447,  executed  many 
paintings  at  Modena,  but  a  great  number  of  his 
productions  have  perished.  A  fine  picture  by  him 
in  the  Louvre  at  Paris,  representing  '  The  Madonna 
enthroned,  with  Saints  and  Angels,'  beans  so 
striking  a  resemblance  to  Correggio's  '  St.  Francis ' 
in  the  Dresden  Gallery,  that  it  has  much  strength- 
ened the  supposition  that  Correggio  was  Ferrari's 
pupil.    He  died  in  1510. 

FERRARI,  Gaudenzio,  called  by  Vasari  Gau- 
denzio Milanese,  a  painter  and  sculptor  of  the 
Lombard  school,  was  born  at  Valduggia,  near 
Novara,  most  probably  in  the  year  1484.  Nothing 
is  known  of  his  early  years,  or  as  to  who  was  his 
first  master,  though  he  seems  at  one  time  to  have 
been  a  pupil  of  Luini.  That  he  was  instructed  in 
the  principles  of  art  by  Girolamo  Giovenone  at 
Vcrcclli  is  a  supposition  devoid  of  foundation,  but 
ho  studied  under  Stefano  Scotto,  a  painter  of  ara- 
besques, at  Milan.  His  greatest  advance  was,  how- 
ever, derived  from  an  attentive  study  of  the  works 
of  Leonardo  dn  Vinci.  There  is  no  proof  that  he 
was  acquainted  with  Perugino  or  Raphael,  or  that 
he  was  at  Rome,  and  painted  in  conjunction  with 
the  latter  in  the  Farncsina  and  in  the  Vatican  in 
1519  and  1520.  This  devotion  to  the  study  of  such 
models  developed  his  great  talent  so  rapidly  as  to 
cause  him  so  early  as  in  1504  to  be  appointed  for 
the  execution  of  a  considerable  work  in  the  Cappella 
del  Sacro  Monte  at  Varallo,  representing  the  'Sacri- 
fice of  C  hrist.*  In  1508  ho  was  at  Vcrcelli.  In 
1510  he  painted  for  the  commune  of  Arona  a 
picture  in  six  compartments,  the  subject  of  the 
principal  one  being  '  The  Virgin  adoring  the  In- 
fant.' This,  and  others  of  Ihb  early  works,  was 
signed  'Gaudenzio  di  Vincio.'  At  Varallo  he 
displayed  great  activity,  and  executed  a  con- 
siderable number  of  paintings  and  sculptures. 
He  was  also  the  instructor  or  many  artists,  as, 
Andrea  Solario,  Bernardino  Lanini,  Firmo  Stello, 
Cesare  Luini,  and  Antonio  Zanotti.  From  1527 
until  his  death  at  Milan,  where  he  left  unfinished 
a  'Last  Supper'  in  Santa  Maria  della  Passione, 
he  painted  in  oil  and  fresco  in  several  churches 
in  that  city  and  its  neighbourhood.  There  exists 
a  great  number  of  frescoes  by  Gaudenzio,  which 
are  scarcely  inferior  to  those  of  his  pupil  Luini, 
with  whom  he  painted  from  1532  to  1535  in  San 
Cristoforo  at  Vercelli.  The  latest  mention  of 
him  is  in  1545,  and  it  is  probable  that  he  died 
at  Milan  in  1549  or  1550.  The  different  styles 
of  the  great  masters  after  whom  he  studied 
are  very  discernible  in  his  works,  while  here  and 
there  he  becomes  fantastical  and  odd.  He  un- 
doubtedly possessed  an  extraordinary  fertility  of 
invention,  together  with  an  elevation  of  style,  and 
these  characteristics  have  caused  him  to  be  con- 
sidered one  of  the  first  painters  of  his  time.  His 
works  are  not  so  distinguishable  for  a  correct 
delineation  of  muscular  anatomy  as  for  a  choice 
of  difficult  and  uncommon  attitudes,  which  are 
bold  and  striking  where  the  subject  admits.  The 
following  is  a  list  of  several  of  his  works  : 

Arona. 

Berlin. 

Busto  Arsizio, 


Ca^StJ^°  \  Ckurrk. 

Cathedral. 


near  Milan 


Church.  Madonna  and  Child. 
Gallery.    The  Annunciation. 

Church.   Several  frescoes. 


London. 


Milan. 


Gallery. 
Mr.  Holford. 

Mr.  Solly, 
lirera. 


n 

it 


Christ  bearing  the  Cross. 

Marriage  of  Mary  and  Jo- 
seph. 

The  Flight  into  Egypt  (t'» 

tempera). 
The  Holy  Family. 
The  Virgin  ani 

ing  the  Infant. 
Visitation  of  the  Virgin. 
Martyrdom  of  St.  Catharine. 
Sceucs  in  the  Life  of  the 
Virgin ;  in  fresco.  (Formerly 
in  Santa  Maria  dtlla  Pace.) 
Adoration  of  the  Magi. 
An  Angel  with  a  Harp. 
An  Angel  with  a  Lute. 
Presentation  in  the  Ti 
The  Dead  Christ. 
The  Flagellation  of  Christ. 
The  Crucifixion.  1542. 
S.M.dellaPat$iont.  The  Last  Supper.  Unfinished. 
1543. 
Baptism  of  Christ. 
An  Altar-piece.  1524. 
The  Virgin  enthroned,  sur- 
rounded by  Saints. 
The  Apostle  Paul.  1543. 
(Formerly  in,  Santa  Maria 


S.  Ambroyio. 
S.M.ddleGrazie. 


„  S.M.  presto  S.Celso. 
Novara.  Cathedral. 


Paris. 


Rome. 

Saronno,  i 

Mi- 
Turin. 


"'T  ta 

ments. 


Sciarra  Pal.   The  Old  and  Mew 


Pilgrimage  J  A  Glory  of  Angels ;  fa  the 
GettttTf.  ChSbe  1 

n 


ColUyiata. 
S.M.delleGrasie. 
S.M.diLoretto. 
S.  Cristoforo. 


St.  Joachim  driven  from  the 

Temple. 

„  „         Meeting  of  the  Virgin  and 

St.  Elizabeth. 

Varallo.  df  I  The  Sacrifice  of  Christ.  1504. 

a_JtJ  I  ■  1/   -+  '  l//t»  C  •  j 

Marriage  of  St.  Catharine. 
The  Procession  of  the  Magi. 
Pieta.  1504. 

Scenes  in  the  Life  of  Christ. 
Adoration  of  the  Infant ;  is 

the  style  of  Jiaphael. 
The  Birth  of  Mary,  The  An- 
nunciation, The  Visitation, 
The  Adoration  of  the  Magi 
and  the  Shepherds,  The 
Crucifixion,  The  Ascension 
of  the  Virgin,  Madonna 
with  Angels  and  Saints. 
15SS-1SS4 

„  &  Paolo.    The  Lest  Supper. 

FERRARI,  Giovanni  Andrea.  Gregorio,  Lo- 
renzo, and  Orazio  del    See  Dei  Ferrari. 

FERRARI,  Leonardo,  called  Lonardino,  was  a 
native  of  Bologna,  and  a  scholar  of  Lucio  Massari. 
Although  he  is  chiefly  noticed  by  Mnlvasia  as  a 
painter  of  drolleries  and  carnival  festivals,  he 
acquired  no  little  reputation  by  his  historical  works, 
of  which  there  are  several  in  the  churches  at 
Bologna.  In  SS.  Gervasio  e  Protasio  is  a  picture 
of  the  1  Virgin  of  the  Rosary,  with  Mary  Magda- 
len, and  other  Saints ' ;  in  San  Francesco,  the 
'  Death  of  St.  Joseph '  ;  and  in  La  Madonna  della 
Neve, 4  St.  Anthony  of  Padua. 

FERRARI,  Luca,  called  Luca  da  Reooio,  was 
born  at  Reggio  in  1603.  He  had  the  advantage  of 
studying  under  Guido  Reni ;  and  in  the  airs  of  his 
heads,  and  the  elegant  movement  of  his  figures, 
he  approaches  the  graceful  style  of  his  instructor. 
One  of  his  most  esteemed  works  is  a  *  Pieta,'  in 
the  church  of  Sant'  Antonio  at  Padua  ;  it  is  full  of 
character  and  expression,  and  admirably  coloured. 
In  compositions  which  require  a  multiplicity  of 
figures  he  is  less  successful,  as  appears  in  his 
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picture  of '  The  Plague,'  at  the  Dominicans,  painted 
in  1G30.  He  was  the  instructor  of  Minorello  and 
Cirello,  the  former  of  whom  is  often  confounded 
with  Luca,  from  the  groat  resemblance  of  his  works 
to  those  of  his  master.  Luca  da  Reggio  died  at 
Padua  in  1G52.  In  the  Estense  Gallery  at  Modena 
are  a  '  Magdalen,'  '  The  Death  of  Cleopatra,'  and 
'  Tomyris,  Queen  of  the  Massagetao,  placing  the 
head  of  Cyrus,  King  of  the  Persians,  in  a  bottle 
filled  with  blood,'  and  in  the  Bordeaux  Museum  is 
'  Painting  crowned  by  Fame.' 

FERRARI,  Pietro,  a  native  of  Parma,  was 
instructed  by  Giuseppe  Baklrighi.  He  was  a  pro- 
fessor of  the  Academy  of  his  native  city,  and 
imitated  the  old  masters  of  that  Bchool  rather  than 
his  instructor.    He  died  in  1787. 

FERRARO,  Francesco  del  Biancho.    See  Bi- 

ANCHI. 

FERRER,  Garcia,  the  Licentiate,  an  ecclesiastic 
and  painter  of  some  reputation  at  Valencia,  exe- 
cuted some  pictures  for  the  altar  of  San  Vicente 
Ferrer  in  the  convent  of  San  Domingo,  and  practised 
his  art  at  Madrid.  Cean  Bennudez  mentions  a 
•  Crucifixion '  by  him,  dated  1632,  then  in  the 
possession  of  Don  Mariano  Ferrer,  secretary  of 
the  Academy  of  San  Carlos. 

FERRERS,  Benjamin,  a  portrait  painter,  flour- 
ished about  the  middle  of  the  18th  century.  He 
was  deaf  and  dumb.  Amongst  his  works  are 
portraits  of  Bishop  Hoadly  and  Bishop  Beveridge  ; 
the  latter  is  in  the  Bodleian  Library,  Oxford. 

FERRETTI,  Giovanni  Domenico,  called  Gio- 
vanni Domenico  da  lMOLA,was  born  at  Florence  in 
1692.  He  was  a  scholar  of  Giovanni  Gioseffo  dal 
Sole,  and  painted  historical  subjects,  both  in  oil 
and  fresco,  with  considerable  success.  His  works 
are  principally  in  the  palaces  and  churches  of 
Imola,  Leghorn,  Siena,  Florence,  and  Pisa.  He 
also  painted  the  cupola  of  the  Filinpini,  at  Pistoja, 
One  of  his  best  pictures  is  '  The  Martyrdom  of  St. 
Bartholomew,'  in  the  church  dedicated  to  that 
apostle  at  Pisa. 

FERRI,  Giro,  an  Italian  historical  painter,  was 
born  at  Rome  in  1634.    He  was  the  most  dis- 
tinguished scholar  of  Pietro  da  Cortona,  with 
whom  ho  executed  many  paintings,  and  whose 
style  he  imitated  with  a  servility  that  renders  it 
sometimes  difficult  to  distinguish  his  works  from 
those  of  his  instructor,  from  which  they  only  differ 
in  their  inferiority.    Ho  was  patronized  and  em- 
ployed by  Prince  Borghese  and  Pope  Alexander 
VII. ,  for  whom  he  executed  several  works.  The 
Grand-Duko  Cosmo  III.  invited  him  to  Florence 
to  finish  the  great  fresco  works  which  were  left 
imperfect  by  Pietro  da  Cortona,  and  in  this  he 
was  so  successful,  that  they  appeared  to  be  the 
production  of  one  hand.   Ferri  died  in  1689.  The 
following  are  his  most  important  paintings  : 
Museum.   Marriage  of  the  Virgin. 
S.  Maria  \  Scenes  from   the  Bible.  His 
Maggiort.  f    largest  iwi. 
a.    Gallery.   David  refusing  the  Armour. 
Gallery.    The  Rape  of  Helen. 
Gallery.    Dido  aod  Ataea*. 

„       Dido  dying  on  the  funeral  pile. 
Pitti  ral.   Frescoes  (commenced  by  Pietro  da 
Cortona). 

„  UJJiti.   Christ  on  the  Cross. 

„  „      Alexander  on  his  couch  reading 

Homer. 

Hampton  Court.  Pal.   Triumph  of  Bacchus. 
Modena.   Estense  Gall.  CoriolanusbesougbtbyhUfamilT 

not  to  besiege  Kome. 
„  „         A  Roman  'Warrior. 
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Munich.  Gallery.   The  Rest  on  the  Flight  to  Egypt, 

„  „  *     Madonna  and  Child. 

Nuremberg^Wo^r  J  ^  Holy  FamUy 

_  „  Rebrkah    and  Elicser  at  the 

Well. 

Petersburg.  Hermitage.   Virion  of  St.  Catharine  of  Siena. 
Rome.       S.  Ambrogio   St.  Ambrose  healing  a  sick  \  >  r- 
dtlla  Max  si  inn.       son.     His  best  rcork. 
„  S.Agnest.  The  Cupola  (Jnttked  by  Cor- 

bel lint  ). 

„  Vatican.   Design*  for  the  mosaics  in  the 

cupola  of  the  right  nave  iu 
St.  Peter's. 

Vienna.  Gallery.   Christ  appearing  to  Mary  Mag- 

dalen. 

FERRI,  Gfsualdo,  born  at  San  Miniato  in  1728, 
was  still  living  in  1776.  Ho  was  a  pupil  of  Pompeo 
Batoni,  and  his  works  are  to  be  found  in  Florence 
and  other  places.  Among  them  is  an  4  Exaltation ' 
in  tho  Carmine  Church  in  Florence. 

FERR1ERE,  F.  and  L„  father  and  son,  of  Swiss 
extraction,  were  miniature  painters,  who  practised 
in  London.  Tho  former  exhibited  at  the  Royal 
Academy  from  1793  to  1822,  and  the  latter  from 
1817  lo  1828. 

FERRONI,  GlROLAMO,  a  painter  and  etcher,  was 
born  at  Milan  in  1687.  It  is  not  stated  who  was 
his  first  instructor  in  art ;  but  at  an  early  period  of 
his  life  he  painted  the  'Death  of  St.  Joseph,'  for 
the  church  of  S  uit'  Eustorgio,  at  Milan ;  and  after- 
wards visited  Rome,  where  ho  entered  the  school  of 
Carlo  Maratti.  He  died  about  1730.  There  are 
some  spirited  and  tasteful  etchings  by  this  artist, 
after  C.  Maratti,  including  tho  following: 

Joshua  stopping  the  course  of  the  I 
Deborah  celebratiug  the  Victory  < 
Jncl  slaying  Sisera. 
The  Chastity  of  Joseph. 
Judith  with  the  Head  of  Holofernes. 
St.  Charles  Borromeo  ;  after  S.  Cant art ni. 

FERRUCCI,  Nicodemo,  was  a  native  of  Fiesolc, 
and  the  favourite  disciple  and  friend  of  Domenico 
Passignano,  whose  spirited  style  and  facility  of 
execution  he  emulated.  He  accompanied  that 
master  to  Rome,  and  assisted  him  in  his  most  im- 
portant undertakings.  He  chiefly  excelled  as  a 
fresco  painter;  and  many  of  his  works  are  in  tho 
public  edifices  at  Florence  and  Fiesolc,  as  well 
as  in  the  neighbourhood  of  Rome.  He  died  in 
1650.  , 

FERTE,  M.  de  la.   See  De  la  FertS. 

FESEL,  Christoph,  born  at  Ochs*nfurt  in  1737, 
distinguished  himself  as  a  painter  of  historical  sub- 
jects and  portraits.  After  having  studied  some 
time  under  Mengs  and  Battoni  at  Rome,  he  returned 
to  Germany,  and  painted  a  number  of  easel-pictures 
for  churches,  besides  frescoes.  All  his  works  h re 
of  a  bright  colouring.  Ho  was  professor  at  tho 
Academy  of  St.  Luke  at  Rome,  and  died  at  Wiirz- 
burg,  where  ho  was  court-painter  and  inspector  of 
the  Gallerv,  in  1805. 

FESELEN,  Mklchior,  an  historical  painter,  of 
Passau,  lived  at  the  same  time  as  Altdorfer,  whose 
works  he  imitated  with  assiduity.  Though  he  was 
inferior  to  that  artist,  niB  paintings  are  rich  in 
composition,  with  a  great  number  of  figures  highly 
finished,  and  in  a  style  quite  peculiar  to  himself. 
He  died  at  Ingolstad't  in  1538.  Among  his  paint- 
ings (marked  with  tho  annexed  monogram)  -tup 
there  arc : 

Darmstadt. 
Munich. 


Gallery.   The  Crucifixion. 
Gallery.   The  Siege  of  Rome  by  Porscna, 
1529. 
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Munich.  Gallery.   C««ir  conquering  the  town 

Alexia  in  Gaul.  1533. 
Nuremberg.      Museum.    The  Adoration  of  the  Magi. 

1531. 

Ratisbon.        Hist.  Soc.   St.  Mary  of  Egypt. 

FESSARD,  Etiknne,  a  French  engraver,  was 
born  in  Paris  in  1714.  He  was  a  pupil  of  Edmc 
Jeaurat,  and  proved  an  artist  of  sufficient  merit  to 
be  appointed  one  of  the  engravere  to  the  king. 
He  died  in  Paris  in  1774.  He  executed  a  con- 
siderable number  of  plates,  among  which  are  tho 
following : 

PORTRAITS. 

Hortensia  Mancini,  Duchess  of  Mazarin ;  after  Fer~ 

ditiand. 

Marie  Madeleine  de  Lavergne,  Connteaa  de  La  Fayette  ; 

after  the  tame. 
J.  P.  do  Bougainville,  of  the  French  Academy ;  after 

C.  X.  Coehin. 
Tho  Marquis  de  Mirabeau  ;  after  Van  Loo. 
The  Duke  de  Choiaeul ;  after  the  tame. 

SUBJECTS  AKTER  VARIOUS  MASTERS. 

Diana  and  Actseon;  after  Giacomo  Bauano  ;  for  the 

Croiat  Collection. 
The  Virgin  enthroned,  with  SS.  Francis,  John,  and 

Catharine  ;  after  Correggio. 
The  Holy  Family,  with  St.  Charles  Borromeo ;  after 

Scareellino. 

Tho  Four  Liberal  Arte,  personified  by  Children ;  four 

plates ;  after  C.  van  Loo. 
Jupiter  and  Antiope ;  after  the  tame.  1758. 
Hcrminia  armed  as  Cloriuda  ;  after  J.  B.  Pierre. 
The  Birth  of  Venus ;  after  F.  de  Troy. 
Jupiter  and  Leda ;  after  the  same. 

The  Triumph  of  Galatea  ;  after  iSonehardon  ;  etched  by 
Count  de  Caylwi.nsxd  finished  by  Fctard. 

The  Triumph'  of  Bacchus ;  after  the  same  ;  etched  by 
Count  de  Caylus,  and  finished  by  Fetsard. 

The  Nativity  ;  after  Boucher. 

A  Flemish  Festival ;  after  Rubens.  1762. 

Psyche  abandoned  by  Cupid  ;  after  Lt  Moint. 

FETI,  Domenico,  bom  at  Rome  in  1589,  was 
a  scholar  of  Lodovico  Cardi,  called  Cigoli.  While 
still  very  young  he  went  to  Mantua  with  Cardinal 
Ferdinando  Gonzaga,  afterwards  Duke  of  Mantua, 
by  whom  ho  was  much  patronized,  and  who  sub- 
sequently appointed  him  his  principal  painter.  In 
this  city  he  studied  the  works  of  Giulto  Romano, 
and  ut  Venice,  to  which  city  he  went  afterwards, 
the  masters  of  the  Venetian  school.  He  represented 
scenes  from  the  Bible  and  from  mythology,  as  well 
as  from  life  ;  but  his  oil  paintings  are  superior  to 
his  frescoes.  This  able  artist  was  unfortunately 
nddicted  to  intemperance  and  excess,  to  which  be 
fell  a  victim,  at  Venice,  in  1624.  The  following 
are  among  his  principal  works : 

Ber'.in.  Gallery.  Elijah  in  the  Wilderness. 

Brunswick.       Museum,  The  Expulsion  of  II agar. 

„  ,,        The  Return  of  the  Prodigal. 

Dresden.  Gallery.  The  Martyrdom  of  St.  Agnes. 

„  „       David  with  the  Head  of  Goliath. 

„  „       The  Return  of  the  Prodigal. 

„  „        Youug  Tobias  pulling  the  Fish 

out  of  tho  Water. 

„  „        Several  Parables. 

Edinburgh.    Nat.  Gall.  The  Beheading  of  St.  John  tho 

Baptist. 

Florence.     Cortini  Pal.  Christ  praying  in  the  Garden. 

„  „       Christ  presented  to  the  People 

by  Pontius  Pilate. 

„  „       The  Crowning  with  Thorns. 

„  „       The  Entombment. 

Jfttti  Pal.  The  Labourers  in  the  Vineyard. 

„  „       The  Lost  Coin. 

„  Ufflzi  Artemisia. 

Frankfort.  6'tadel.  The  Visitation. 

„  „     The  Flight  into  Egypt. 


Hampton  Court.  Talaet.  David  with  the  Head  of  Goliath. 

Mantua.  Acitkmy.  The  Miracle  of  the  Loaves. 

„  Cathedral.  Frc«C'»  s. 

Modena.  Esten>e  Gall.  The  Virgin  enthroned. 

Munich.  Gallery.  Hcrminia. 

„  „       St.  Peter. 

»  n       Tancred  flying  wounded  in  tho 

Paris.  Louvre.  Nero.  ^ 

■  n       Rural  Life. 

„  Melancholy. 
„  „       The  Guardian  Angel. 

Petersburg.  Hermitage.  The  Adoration  of  the  Shepherd*. 

,,       Portrait  of  a  Comedian. 
„  „  David, 

ii  „       The  Conception. 

»  „       The  Young  Tobias  healing  his 

Father. 

n  „       Dsedalu*  aud  Icarus. 

Venice.  Academy.  Melancholy. 

Vienna.  Gallery.  A  Market-place. 

„  „       The  Flight  into  Egypt. 

n  „       The  dead  Leander. 

,t  n       Mose*  and  the  burning  Bush. 

n  n       The  Marriage  of  St.  Catharine. 

„  „       The  Triumph  of  Galatea. 

n  „        St.  Margaret. 

FEUERBACH,  Akselm,  a  German  historical 
painter,  the  son  of  a  well-known  archaeologist, 
was  born  at  Spires  in  1829,  and  after  his  father's 
removal  to  Freiburg,  he  went,  when  seventeen 
years  of  age,  to  Diisseldorf,  and  there  first  studied 
art  under  the  tuition  of  Schadow.  But  the  religious 
sentiment  of  that  school  being  little  to  his  taste,  ho 
left  DiisBeldorf  in  1848,  and  went  to  Munich, 
where,  as  a  pupil  of  Genelli,  he  first  disclosed  that 
classical  taste  which  afterwards  gave  him  his  high 
position  in  the  ranks  of  art.  In  1850  he  betook 
himself  to  tho  Antwerp  Academy,  and  in  the  fol- 
lowing year  to  Paris,  where  he  first  worked  under 
Couture,  but  afterwards  quite  independently.  He 
did  not,  however,  remain  long  in  that  city,  for  in 
1853  we  find  him  removing  to  Carlsruhe,  in  1854 
to  Venice,  and  in  1855  to  Rome. 

The  earliest  of  Fcuerhach's  productions  of 
which  we  find  mention  is  his  'Sea  Nymph,' 
painted  while  studying  under  Genelli  at  Munich. 
Then  in  1852,  at  Paris,  he  executed  his  grace- 
ful and  natural  '  Hafis  at  the  Fountain '  ; 
at  Carlsruhe,  in  1853,  his  'Death  of  Pietro 
Aretino,'  which  proved  a  most  striking  picture 
through  the  strong  individualities  of  the  characters, 
and  the  grandeur  and  comprehensiveness  of  tho 
design.  At  Venice  he  copied  Titian's  'Ascension,' 
and  also  painted  poetical  subjects,  in  which  he  de- 
veloped a  further  ndvance  in  the  direction  of  his 
previous  picture.  At  Rome,  in  1857,  appeared  his 
'Dante  with  the  noble  Ladies  of  Ravenna,'  now 
in  the  Carlsruhe  Gallery,  a  production  characterized 
by  loftiness  of  conception  together  with  depth  of 
thought ;  in  1861,  his  '  Iphigenia  in  Tauris,'  and 
'  Franccsca  do  Rimini ' ;  and  in  1862,  a  magnificent 
and  solemn  '  Pieta.'  At  Vienna  he  painted  upon 
the  ceiling  of  the  Museum  of  Modelling  a  powerful 
original  design  of  '  The  Titans.'  His  death  occurred 
at  Venice  in  1880.  Among  bis  other  works  ore  the 
following: 

Medea. 

Orpheus  and  Eurydice. 
rctrarch  and  Laura. 
Ariosto  in  the  Park  of  Fcrrora. 
The  Boy  Musicians.  1665. 
The  Panquet  of  Plato.  I860. 
Medea  going  into  Evile.  1970. 
The  Judgment  of  Paris.  1871. 
The  Battle  of  the  Amazons.  1672. 
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I  phi  pen  is.  (Stuttgart  Gallery.) 

Borneo  and  Juliet. 

Melancholy. 

The  Fall  of  the  Titans. 

FEURLEIN,  Johann  Peter,  who  was  born  at 
Boxberg  in  1G68,  was  instructed  in  painting  by 
Oswald  Onghers,  and  visited  Vienna  und  Venice. 
He  died  at  Anspach  in  1728.  He  was  an  excellent 
painter  of  portraits  and  historical  pieces,  among 
which  may  be  mentioned  : 

The  portrait  of  the  Emperor  Joiieph  I. 
Tho  naiutiugs  in  the  Castle*  of  the  Duke  of  Saxe- 
Hildborgbauscn  and  tho  Margrave  of  Aaspacb. 

FEVRE,  Robert  le.   Sco  Lefbvbe. 

FEVRE,  Claude  le.    See  Lefebure. 

FEVRE,  Francois  le.   See  Le  Fbvre. 

FEVRE,  Roland  le.   See  Lefevbe. 

FEVRE,  Valentin  le.    See  Le  Febre. 

FEYERABEND,  Siomdnp,  horn  in  1527  or  1528, 
was  a  bookseller  at  Frankfort.  To  him  are  at- 
tributed tho  woodcuts  from  the  designs  of  Virgil 
Solis  in  a  German  Bible  printed  at  Frankfort  in 
1561,  and  the  portraits  of  the  Doges  of  Venice 
in  Kellncr's  '  Chronica,"  also  printed  at  Frankfort 
in  1574.  He  died  after  the  year  1585.  He  signed 
his  cuts  with  SF  or  a  monogram.  Several  of  his 
relations  also  were  wood-engravers,  and  one  of 
them,  M.  Feyerabend,  who  worked  about  1578, 
executed  several  figures  after  Melchior  Lorch. 

FIACCO,  Orlando,  (or  Flacco,)  a  native  of 
Verona,  who  flourished  about  1560,  was  instructed 
by  Francesco  Torbido,  called  II  Moro.  His  style 
much  resembles  that  of  Badile.  Vasari  praises  his 
portraits,  and  Lanzi  says  that  his  forms  resemble 
those  of  Caravaggio.  There  are  by  him  at  Verona, 
in  San  Nazario,  a  '  CniciGxion '  and  an '  Ecce  Homo.' 

FIALETTI,  Odoardo,  was  born  at  Bologna  in 
1573.  After  studying  for  some  time  under  Gio- 
vanni Battista  Cremouini,  at  Bologna,  he  went  to 
Rome,  and  afterwards  to  Venice,  where  he  entered 
the  school  of  Tintoretto.  He  died  at  Venice  in 
1638.  His  principal  paintings  are  in  San  Marco 
and  Sant'  Andrea  at  Murano.  Boschini  mentions 
thirty-eight  pictures  by  this  painter,  in  the  different 
churches  at  Venice.  At  Hampton  Court  Palace 
are  '  Senators  of  Venice  in  the  Senate  House,'  and 
'  Four  Doges  of  Venice,'  both  of  which  were 
brought  direct  from  Venice  by  Sir  Henry  Wotton, 
and  by  him  bequeathed  to  Charles  I.  He  also 
etched  243  plates  from  his  own  designs,  and  after 
other  masters.    These  are  usually  marked  with 

the  cipher  /K,  and  among  them  are  the  following: 


A  long  frieze,  with  Tritons,  Sirens,  &e. 

Venus  and  Cupid,  Diana  hunting,  the  god  Pan,  and  a 

Man  holding  a  Vase  ;  after  Pordenone. 
The  Pastimes  of  Love,  twenty  plates,  entitled  '  Scherzi 

d'Amore."  1617. 
A  set  of  plates  of  the  Costumes  of  different  Nations, 

and  of  the  different  Religious  Orders.  1626. 
The  Marriage  at  Cana  ;  after  Tintoretto. 
St.  Sebastian  ;  after  the  tame. 
Designs  of  all  the  parts  of  the  Human  Body. 
Designs  for  Sieges 

A  Book  on  Fortification  and  Instructions  for  Fighting, 
in  forty-three  plates.  1628. 

FIAMM1NGHINO,  Giambattista,  Giovanni 
Mauro,  and  Marco.    See  Rovere. 

FIAMMINGO  (Fiaminoo,  Fiammingho, or  Flam- 
mingo).  This  is  a  general  name  given  by  the 
Italians  to  Flemish  artists,  but  they  are  so  numerous 

492 


that  it  is  difficult  to  distinguish  the  Fiamminghi  in 
the  Italian  writers.  Zaui  names  no  less  than 
sixty-four. 

FIAMMINGO,  Anselmo,  who  flourished  about 
1680,  was  instructed  by  Luca  Giordano.  He  was 
a  most  successful  copyist  of  his  master. 

FIAMMINGO,  ARRIGO,  probably  a  native  of 
Mechlin,  was  bom  about  1523.    His  family  name 
is  not  known :  but  he  is  called  by  the  Itolians 
Fiammingo  (Fleming),  on  account  of  his  nationality. 
He  visited  Rome  in  the  time  of  Gregory  XIII.,  and 
was  employed  by  that  pontiff  in  the  Vatican.  In 
the  Sistine  Chape]  of  the  basilica  of  Santa  Maria 
Maggiore  there   is  a  '  Resurrection  of  Christ ' 
restored  by  him  from  the  original  of  Domenico 
Ghirlandajo,  but  it  has  lost  all  truce  of  the  style 
of  that  master.    In  La  Madonna  degli  Angeii  is 
a  picture  by  this  master  of  'Christ  and  Mary 
Magdalen  in  the  house  of  the  Pharisee,'  a  grand 
composition,  of  many  figures  ;  and  in  the  same 
church  i»  a  fino  picture  of  '  St.  Michael  discomfiting 
the  rebel  Angels,'  designed  in  a  grand  and  noble 
style.   Many  other  works  of  this  painter,  in  oil  and 
fresco,  are  in  the  public  edifices  at  Rome,  where 
he  died  in  1601. 
FIAMMINGO,  Cornelio.   See  Cort. 
FIAMMINGO,  Dionisio.    See  Calvaert. 
FIAMMINGO,  Enrico,  first  studied  under  Giu- 
seppe Ribera,  called  Spagnolctto,  but  was  after- 
wards a  scholar  of  Guido.   There  are  some  works 
by  this  artist,  in  the  style  of  Guido,  in  the  church 
of  San  Barhaziano,  at  Bologna 
FIAMMINGO,  Giovanni  Mauro.   See  Rovere. 
FIAMMINGO,  Gualtieri  and  Giorgio.  These 
two  artists  painted  for  the  churches  of  Florence  a 
ereat  number  of  windows  after  the  designs  of 
Vasnri.    It  is  supposed  that  these  glass-painters, 
mentioned  by  Vasari,  are  identical  with  Dirk  and 
Wouter  Crabeth  of  Gouda. 

FIAMMINGO,  Gcglielmo,  a  scholar  of  Fran- 
cesco  Albani,  painted  in  the  style  of  that  master  at 
Bologna  about  1660.  His  productions  are  remark- 
able for  the  landscapes. 

FIAMMINGO,  Paolo.  See  Franceschi. 
FIAMMINGO,  Roberto.  Sec  Robert  le  Longe. 
FIASELLA,  Domenico,  called  II  Sarzana  (or 
Sarazana),  was  born  at  Sarzana,  in  the  Genoese 
state,  about  1589.  After  passing  some  time  in  the 
school  of  Giovanni  Battista  Paggi,  he  went  to 
Rome,  where  he  studied  attentively  the  works  of 
Raphael.  During  a  residence  of  ten  years  at 
Rome  he  was  employed  in  several  works  conjointly 
with  Passignano  and  the  Cavaliere  d'Arpino.  On 
his  return  to  Genoa  he  painted  a  great  number 
of  pictures  for  the  churches  in  that  city.  His 
powers  were  best  adapted  to  the  depicting  of  tragic 
scenes.  As  a  colourist  he  is  superior  to  the  gener- 
ality of  the  Genoese  pointers.  He  distinguished 
himself  also  as  a  portrait  painter,  and  died  in 
1669.    His  principal  works  are  : 

8.  Stbastiano.  St.  Anthony  finding  the  dead 
body  of  St.  Paul  the  Hermit. 
8.  Apottino.  St.  Thomas  of  Villanuova. 
8.  }  ineenzo.  St.  Bernard  (in  the  manner  of 
Kat<hael). 

Sanana.  Cathedral.  The  Murder  of  the  Innocents. 

FICAROLO,  II  Muto  di.   See  Sarti. 

FICATELLI,  Stefano,  who  was  born  at  Cento 
about  1630,  and  died  at  the  beginning  of  the  18th 
century,  was  a  pupil  of  Guercino.  He  executed 
some  pictures  for  the  churches  in  Ferrara,  but  his 
chief  works  are  his  copies  after  Guercino. 
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FICHERELLI,  Felice,  called  Felice  Riposo 
born  at  San  Gimignano  in  1605.  was  a  pupil  of 
Jacopo  da  Empoli.  Ho  acquired  the  name  of  Felice 
Riposo  from  Lis  singular  taciturnity,  for  which  he 
was  not  more  remnrkuble  than  for  his  uncommon 
indolence.  This  inortness  is  more  to  be  regretted, 
as  the  few  works  he  has  left  are  distinguished  by 
an  elegance  of  design,  a  « morbidezza,'  a  truth  to 
nature,  and  a  harmony  of  colour  that  charm. 
Such  is  his  picture  of  '  Adam  and  Eve  driven  from 
Paradise,'  in  the  Rinuccini  Palace,  and  his  1  St. 
Anthony,'  in  the  church  of  Santa  Maria  Nuova,  at 
Florence.  His  copies  after  Perugino,  Andrea  del 
Sarto,  and  others,  have  been  mistaken  for  the  works 
of  those  masters.  He  died  in  1660.  In  the  Dres- 
den Gullery  is  a  '  Lucretia  and  Tarquinius '  by  him. 

FICQUET,  Etienne,  a  French  engraver,  was 
born  in  Paris  in  1719,  and  was  instructed  by  G.  F. 
Schmidt  and  Le  Bus.  He  acquired  great  reputa- 
tion by  a  set  of  small  portraits  which  he  engraved 
of  distinguished  literary  characters  of  France. 
They  are  executed  with  extraordinary  neatness 
and  delicacy,  and  arc  very  correctly  drawn.  One 
of  his  best  plates  is  a  portrait  of  Madame  de 
Maintenon,  after  Mignard,  now  become  very  scarce. 
He  engraved  also  several  of  the  plates  for 
Descamps'  '  Vie  des  Peintres  Flamands  et  Hol- 
landais,'  of  which  those  of  Rubens  and  Van  Dyck 
are  very  highly  finished.  He  died  in  Paris  in 
1794.   The  following  are  among  his  best  prints : 

Francoisc  d'Aubigne ;  after  P.  Mignard. 

J.  de  La  Fontaine  ;  after  Rigaud. 

J.  F.  Regnard  ;  after  the  same. 

J.  J.  Rousseau  ;  after  De  la  Tour.  1703. 

F.  M.  Arouet  do  Voltaire  ;  after  the  tarn*.  1762. 

Pierre  Corneille  ;  after  Le  Brun. 

J.  de  Cr^billon  ;  after  Aved. 

J.  B.  F.  de  Moliere  ;  after  Coypel. 

Rene  Descartes  ;  after  F.  Hals. 

M.  Montaigne  ;  after  Dumomtier.  1772. 

De  La  Mothe  Le  Vayer  ;  afttr  Xanteuil. 

F.  de  La  Mothe  Fcnelon  ;  after  Vivien. 

J.  J.  Vade  ;  after  Richard. 

P.  P.  Rubens  ;  after  Ian  Dyck. 

Anton  Van  Dyclc ;  after  the  s  me. 

FICTOORS,  Jan.   See  Victoors. 

FIDANI,  Obazio,  a  native  of  Florence,  was  born 
about  1610,  and  died  shortly  after  1642.  lie  was 
a  pupil  of  Giovanni  Biliverti,  whose  style  he  imi- 
tated. Several  of  his  pictures  are  to  be  found  in 
Florence,  among  which  may  be  named  1  The  Four 
Doctors '  and  'The  Four  Evangelists 1  in  the  church 
of  the  Chartreuse.  The  Corsini  Gallery  possesses 
two  portraits. 

FIDANZA,  Filippo,  born  at  Sabina  in  1720,  was 
instructed  in  painting  by  Marco  Benefial  at  Rome. 
Subsequently  ho  studied  and  imitated  the  great 
masters,  and  many  works  by  him  of  that  descrip- 
tion are  still  to  be  met  with  at  Rome.  He  died 
in  1700. 

FIDANZA,  Francesco,  the  son  of  Filippo 
Fidanzn,  was  born  at  Milan  in  1749.  He  studied 
under  Vernet  and  Lacroix,  and  excelled  in  land- 
scape painting.  For  Eugene  Beauharnais  he 
painted  the  Italian  Harbours,  two  of  which, 
Ancona  and  Malamocco,  with  a  landscape,  are  in 
the  Brera  at  Milan.    He  died  at  Milan  in  1819. 

FIDANZA,  Greoorio,  brother  of  Francesco 
Fidanza,  was  a  disciple  of  Claude  Lorrain  and 
Salvator  Rosa,  whom  he  imitated  with  success  in 
his  landscapes.    He  died  in  1820. 

FIDANZA,  Paolo,  an  Italian  painter  and  en- 
graver, of  Rome,  was  born  at  Camorino  in  1731. 


and  studied  after  the  great  masters  at  Rome,  from 
whose  paintings  he  executed  a  series  of  heads. 
There  are  by  him  several  plates  after  Raphael, 
Annibale  Carracci,  and  Guido  Rein,  but  very  indif- 
ferently executed ;  among  them  are  the  following : 

Mount  Paroasraa ;  after  Raphael. 
The  Mass  of  Bolsena ;  after  the  same. 
The  Descent  from  the  Cross ;  after  Annibale  Carracci. 
St.  Peter  and  St.  Paul  appearing  to  St.  FrancU;  after 
the  same. 

FIEBIGER,  Julius,  a  Saxon  landscape  painter, 
was  born  at  Bautzen  in  1813,  and  died  at  Dresden 
in  1883.  There  is  a  landscape  by  this  painter  in 
the  Dresden  Gallery. 

FIEDLER,  Johann  Christian,  born  at  Pima  in 
1697,  was  a  painter  of  portraits,  who  studied  in 
Paris  under  Rigaud  and  Largillicre.  As  court- 
painter  at  DarmBtadt,  where  he  died  in  1768,  he 
executed  the  portraits  of  a  number  of  distinguished 
personages.  Among  his  productions  in  the  Gallery 
of  that  town  are  'The  Burial  of  Christ,'  'The 
Seasons,'  some  portraits,  among  which  is  the  artist 
himself,  and  some  fruit  and  fish  pieces. 

FIELDING,  Anthony  Vandyke  Copley,  an 
eminent  water-colour  landscape  painter,  was  born 
in  1787.  He  was  the  second  son  of  Theodore 
Nathan  Fielding,  and  studied  under  John  Varley. 
In  1810  he  becamo  an  Associate  of  tho  Water- 
Colour  Society,  to  the  exhibitions  of  which  he  was 
a  very  large  contributor.  He  became  a  full  mem- 
ber of  the  Society  in  1813,  treasurer  in  1817,  secre- 
tary in  1818,  and  was  president  from  1831  until  his 
death.  He  was  awarded  a  gold  medal  at  the  Paris 
Salon  of  1824.  The  public  appreciation  of  his  art, 
nnd  a  largo  teaching  connection,  enabled  him  to 
amass  a  considerable  fortune,  and  in  his  later 
years  he  retired  to  Brighton.  He  died  at  Worth- 
ing in  1855.  His  works  are  clever,  although  tho 
rapidity  with  which  they  were  executed — he  fre- 
quently exhibited  more  than  forty  in  one  year  at  the 
Water-Colour  Society — renders  them  slight  He  is 
seen  at  his  best  in  his  sea-pieces  and  aerial  effects. 
He  occasionally  painted  in  oil,  and  some  of  his 
works  in  this  medium  appeared  at  the  Royal  Aca- 
demy. There  is  a  largo  collection  of  hie  water- 
colour  drawings  in  the  South  Kensington  Museum. 

FIELDING,  John,  an  engraver,  was  born  about 
1758.  He  studied  under  Bartolozzi  and  Ryland, 
for  the  latter  of  whom  he  worked  much,  so  that 
few  plates  bear  his  own  name  ;  of  these  are  '  Jacob 
and  Rachael,'  after  Stothard,  and  '  Moses  saved  by 
Pharaoh's  Daughter.' 

FIELDING,  Newton,  a  water-colour  painter 
and  an  engraver,  was  the  youngest  son  of 
Theodoro  Nathan  Fielding.  He  painted  animals, 
but  he  is  chiefly  known  as  an  engraver  and  litho- 
grapher. His  practice  was  large  in  France,  where 
he  had  a  considerable  reputation.  He  died  in  1856. 

FIELDING,  Thales,  a  water-colour  painter, 
bom  in  1793,  was  a  younger  son  of  Theodore 
Nathan  Fielding.  He  painted  landscapes,  with 
cattle  and  figures,  and  becamo  drawing-master  at 
the  Woolwich  Military  Academy.  He  died  in 
London  in  1837.  At  the  South  Kensington  Museum 
is  a  water-colour  drawing,  'Greenwich  Hill,'  by 
him. 

FIELDING,  Theodore  Henry  Adolphus,  a 
water-colour  painter,  the  eldest  son  of  Theodore 
Nathan  Fielding,  was  born  in  1781.  He  exhibited 
occasionally  at  the  Royal  Academy,  and  becume 
drawing  master  at  Addiscombe  Military  College. 
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He  also  wrote  several  works  on  the  theory  and 
practice  of  painting,  engraving,  and  perspective, 
lie  died  at  Croydon  in  1851.  At  the  South 
Kensington  Museum  is  n  water-colour  drawing  of 
'  Manorbeer  Castle '  by  him.  Hi*  wife  was  a 
member  of  the  Water-Colour  Society,  and  from 
1821  till  18:15  exhibited  drawings"  of  flowers, 
birds,  insects,  &c.  at  its  exhibitions. 

FI  ELDING,  Theodore  Nathan,  a  portrait  painter, 
had  considerable  practice  in  the  latter  half  of  the 
18th  century  in  Yorkshire  and  Lancashire.  He 
was  the  father  of  the  four  water-colour  painters, 
Theodore,  Copley,  Thales,  and  Newton  Fielding. 

F1EL1US,  Jax.   See  Filicos. 

FIESOLE,  Fra  Benedetto  da,  called  also 
Benedetto  da  Mugello,  who  was  born  at  the 
village  of  Vicchio.  in  the  province  of  Mugello,  was 
u  brother — probably  younger — of  the  celebrated 
Fra  Angelieo,  and  with  him  entered  the  convent  of 
San  Domouico  at  Fiesole,  in  1107,  taking  the  name 
of  '  Frater  Benedictus,'  by  which  he  is  usually 
known.  For  three  years  previous  to  his  death, 
which  occurred  in  1448,  he  held  the  post  of  superior 
of  that  convent.  Fra  Benedetto  was  a  miniaturist 
of  talent.  He  illuminated  the  choral  books  of  San 
Marco,  Florence  and  also  books  in  the  convent  of 
San  Domeuico,  I  iesole.  He  is  supposed  also  to  have 
assisted  Fra  Angelico  in  his  frescoes  in  San  Marco. 

FIESOLE,  Frato  Giovanni  da,  commonly,  from 
the  piety  of  his  lifo  and  works,  culled  FltA  ANuELICO, 
was  born  at  Vicchio,  in  the  province  of  Mugello,  in 
1387.  His  fathers  Christian  name  was  Pietro,  his 
surname  is  unrecorded.  He  was  christened  Guido, 
and  both  he  and  his  brother  Benedetto  entered  the 
Dominican  convent  of  Fiesole,  near  Florence,  in 
1407,  when  Guido  took  the  name  of  Giovanni.  His 
earliest  works  were  illuminations  fur  manuscripts. 
The  first  years  of  his  monastic  life  were  spent 
— owing  to  the  brotherhood  being  driven  from 
Florence  by  the  Archbishop  for  their  allegiance  to 
Gregory  XII. — at  Foligno  and  at  Cortona,  where 
many  of  his  works  still  remain,  notably  in  the 
church  of  the  Jesuits.  He  probably  returned  with 
the  Dominicans  to  Fiesole  in  1418,  and  remained 
there  eighteen  years,  during  which  he  executed 
many  paintings  and  frescoes  for  the  convent  and 
churches.  Amongst  them  can  bo  mentioned  a 
'Tabernacle'  representing  a  life-size  'Virgin  and 
Child  enthroned,'  with  twelve  angels  in  the  cornice, 
paiutcd  in  1433,  and  now  in  the  Uflizi  Gallery ; 
also  the  thirty-five  panels  which  formerly  adorned 
the  plate  cupboards  of  the  SS.  Annunziata,  and 
now  in  the  Academy  of  Arts  at  Florence.  About 
1436  he  went  to  the  monastery  of  San  Marco, 
at  Florence,  which  owed  so  much  of  its  splendour 
to  the  liberality  of  Cosmo  de'  Medici ;  and  in 
1438  he  painted  the  altar-piece  for  the  choir. 
This  has  since  been  pulled  down,  but  portions  of 
it  are  in  tiie  Academy  of  Arts.  The  numerous 
frescoes  with  which  Fra  Angelico  has  adorned  the 
church  and  convent  have  rendered  it  for  ever 
famous,  and  have  so  often  been  described  and 
illustrated  that  it  is  unnecessary  here  to  enlarge  on 
them.  He  was  eugaged  on  the  work  about  nine 
vears.  About  1445  he  went,  at  the  invitation  of 
Pope  Eugenius  IV.,  to  Rome?  and  shortly  after- 
wards he  was  offered  the  Archbishopric  of  Florence, 
which  through  modesty  he  declined.  In  1447  he 
visited  Orvieto,  where  he  painted  the  '  Last  Judg- 
ment' in  the  Cnppella  Nuova  of  the  cathedral. 
The  subjects  are  '  The  Saviour  in  the  midst  of  a 
glory  of  Angels,'  the  'Virgin amongst  the  Apostles,' 


and  sixteen  figures  of  Saints  and  Prophets.  He 
did  not  complete  the  chapel,  but  it  was  subse- 
quently finished  by  Signorelli  in  14C9.  On  his 
return  to  Rome,  he  was  employed  by  Nicholas  V. 
to  decorate  with  frescoes  the  chapel  in  the  Vatican 
which  bears  his  name ;  these  illustrate  the  lives  of 
St.  Stephen  and  St.  Lawrence.  Fra  Angelico  died 
at  Rome  in  1455,  and  was  buried  in  the  church  of 
Santa  Maria  sopra  Minerva  in  that  city.  The 
following  arc  his  principal  works : 

Antwerp.  Museum.  St.  Roniuald  reproaching  Otho 
III.  with  the  murder  of  Cres- 
centius. 

Berlin.  Gallery.  Madonna  and  Child  enthroned, 
with  St.  Dominic  and  St.  Peter 
Martyr. 

„  „  St.  Dominic  and  St.  Francis. 

«,  Glorification  of  St.  Francis. 

Brescia.  5.  Alatandro.    The  Anuunciation. 
Cortona.  San  bomenico.  Virgi  n  and  Child  with  St.  Dominic 
and  St.  Peter  (lunette). 
„  H  The  Four  Evangelists  (fresco, 

much  damaged). 
„  Virgin  and  Child,  with  Saints 

(allar-pieee :  the  predella  is  im 
the  Baptistery,  Cortona). 
Baptistery  )  Annunciation,  with  scene*  from 

{formerly  the\    the,*?fo/*  tho  V»rK™  fi*f 
Jesuit  Church).  \    Vrtdtlla  °f  <**  altar-piete  i»  San 
)     liomtnico,  Corlona). 
Florence.     Academy.    Descent  from  the  Cross  {from 
Santa  Trinita,  Florence). 
H  „         The    Virgin    and    Child  with 

Saints  ;  and,  on  the  predella.  a 
Pitta  and  Six  Saints  ( from  the 
Content  of  ISosco  ai  Fiati,  near 
Florence). 

n  n         The  Virgin  and  Child, with  Saints 

{  from  the  Convent  of  San 
Marco). 

„  n         The  Virgiu  and  Child,  with  Saint* 

(from  the  Monastery  if  Anna- 
lena,  Florence). 

.,  „         Thirty-five  rcencs  from  tftr  Lifo 

of  Chriat  (from  the  Convent  of 
the  •'iS.  Aunumiaia— originally 
panels  to  ornament  the  plats 
cupboards). 

,.  „         The  History  of  Five  Martvrs. 

„  „         St.  Cosmo  and  St.  Damian. 

„  Predella,  with  six  sceues  from  the 

lives   of  St.  Cosmo  and  St. 
Diurinn  {from  the  Chapel  of 
Si.  Luke,  in  the  cloister  of  the 
MS.  Annunziata,  Florence). 
The  Coronation  of  the  Virgin. 
The  Crucifixion. 

Tho  Entombment  {formerly  in  the 
Monastery  of  La  troct  al  Tem- 
pio). 

Tho  Last  Judgment  {formerly  in 
the    Monastery  degti  Angeli, 
Florence). 
Virgin  and  Child,  with  SaiuU 
(jMtinted  in  1433  jor  the  Cor- 
poration of  the  Linajuoli). 
The  Coronation  of  the  Virgin 
(from  S.  Maria  Xuova,  Flo- 
rence). 

The  Naming  of  John  the  Baptist. 
The  Marriage  of  the  Virgiu. 
An  Altar-piece  representing  the 
Preaching  of  St.   Peter,  the 
Adoration  of  the  Magi,  aud  the 
Martyrdom  of  St.  Mark. 
„      The  Assumption  of  the  Virgin. 
S.  Matteo.    The  Virgin  and  Child  adored  by 
Four  Angels. 


n 


UJ/iu. 


n 


„        Convent  of 
San  Marco 
(Cloisi, 
n  » 


-ntof  \ 

area,  y 
isters.)  J 


The  Crucifixion, with  St.  Dominic. 
St  .  Peter  Martyr  eujoiuit  g  tuence. 
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Florence.  Convent  of  }  0.  ~,  .  .  ... 

*     I  St.  Dominic  with 


of 


» 

n 


„        Christ  coming  from  the  Sepul- 
chre. 

,i        St.  Thomas  Aquinas. 

„        Christ  as  a  Pilgrim  welcomed  by 

two  Dominican  Monks. 
„        Christ  with  the  Wound-prints. 
„    {Chapter   The  Crucifixion.    Christ  bet  ween 
House.)      the  thieves,  surrounded  by  a 
of  twenty  Saints;  with 


n 

n 

M 


'     jiv^f)  j  The  Annunciation. 

„      Christ  on  the  Cross,  with  St. 

Dominic. 

n      Madonna  enthroned,  with  Saints. 
,     (Cells.)   Coronation  of  the  Virgin. 

„      The  Marys  at  the  Sepulchre. 
„      Christ   opening  tho   Gates  of 

Halt 

n  „      The  Transfiguration. 

,■  n      The  Entombment. 

„  Madonna. 

,,  ,,      The  Adoration  of  the  Magi. 

m  ,>      Coronation  of  the  Virgin. 

D  n      Three  Reliquaries.   One  adorned 

with  '  The  Virgin  and  Child ; ' 
another  with  the  'Annunciatiou' 
and  '  Adoration  of  the  Magi 1 ; 
and  the  third  with  a  '  Corona- 
tion of  the  Virgin  and  Saints.' 
(from  the  Sacristy  of  Santa 
Maria  A'ovella.) 
Fiesole.  S.  Domenieo.  Madonna  and  Saints.  (Thtprtdtlla 
is  in  the  A'ational  Gallery.) 

"     Chapter' House}***0™ 
Frankfort.  Sl&dellnst.   Virgin  and  Child,  with  twelve 
Angels. 

Lille.  Museum.   Christ  in  Heaven,  surrounded  by 

the  Apostles 

London.  National  Gall.  Adoration  of  the  Magi  (from  the 
Lombardi-Daldi  Collection,  Flo- 
renee). 

„  „  Christ,  with  the  Banner  of  the 

Resurrection  in  His  left  hand, 
in  the  midst  of  a  choir  of 
Angels,  and  crowds  of  the 
Blessed.  In  five  compartments. 
•  (Formerly  the  predetla  to  the 

altar-piece  in  San  Domenieo  at 
Fiesofe.) 

„     Dudley  House.   The  Last  Judgment  (from  the 

Fesch  Collection). 
„  „  Virgin  and  Child,  with  Saints 

(from  the  Itisenzio  Collection, 

Rome). 

Madrid.         Gallery.    The  Annunciation. 

Munich.  Gallery.  Three  scenes  from  tho  Lives  of 
St.  Cosmo  and  St.  Damian  ( part 
of  a  predella  of  the  altar-piece, 
painted  in  1438  for  Han  Marco, 
F/ortnee). 

Orvicto.  Cathedral.  Christ,  in  a  glory  of  Angels,  as 
Judge — with  sixteen  Saints  and 
Prophets  to  the  right,  and  the 
Virgin  and  the  Apostles  to 
the  left.  (All  more  or  less 
damayed  ;  finished  by  Siyaorelli 
in  1499.) 

Faris.  Lmtrrt.    Coronation  of  the  Virgin  :  on  the 

predella,  seven  subjects — six 
scenes  from  the  Life  of  St. 
Dominic,  and  in  the  centre 
Christ  risen  from  the  Tomb 
(formerly  in  San  Domenieo, 
Fiesole). 

„  „      Beheading  of  St.  John  the  Bap- 

tist. 

»  „      The  Crucifixion  (from  the  Content 

of  San  Domenieo,  Fiesole). 


Paris. 


Perugia. 


Louvre.   The  Martyrdom 
and  St.  Duini 


Filipepi 

of  St.  Cosmo 
and  St.  Damian  (one  of  the 
pictures  of  the  predella  of  the 
1  Madonna '  in  the  Florence  Aca- 
demy, formerly  in  the  Convent  of 
San  Marco). 
The  Annunciation  (from  San 
ft— * 


Miracles  of  St.  Nicholas  of  Bari. 

from  the  life  of  St. 


,  j-  [Six  scenes  1 
Stephen. 


Rome.  Vatican 

(Cappell 
Aiccolo  V.)_ 

,,  „        Six  scenes  from  the  Life  of  St. 

Lawrence. 

n  m         The  Four  Evangelists. 

.,  „         The  Teachers  of  the  Church. 

„    (Gallery.)   St.  Nicholas  of  Bari  (part  of  a 
predella). 

n  m         Madonna  and  Angels. 

„     Cortini  Palace.   The  Last  Judgmcut. 
Turin.  Gallery.   Two  Angels  kneeling  on  Clouds. 

FIESSINGER,  Franz  Gabriel,  a  Jesuit,  born  at 
Offenburg  in  Breisgau  in  1752,  studied  without  nny 
master  tbe  art  of  engraving.  He  visited  Munich, 
Vienna,  Friburg  (1786),  Switzerland,  France,  and 
lastly  London,  where  lie  died  in  1807.  Among  his 
plates  may  be  mentioned : 

Prudence ;  after  3T.  A.  Franeesehini.  1777. 

Kcce  Homo  ;  after  Giuseppe  Cesari.  1781. 

Tho  portrait  of  Thaddaus  Kostiuszko  ;  after  J.  Grassi. 

FIGINO,  Amuuooio,  a  native  of  Milan,  was  bom 
about  1550,  and  was  alive  in  the  year  1595.  He 
was  a  pupil  of  Giovanni  Paolo  Lomazzo,  and  not 
only  distinguished  himself  in  portrait  painting  suf- 
ficiently to  be  celebrated  in  the  poetry  of  Marino, 
but  was  eminent  for  his  historical  works.  He  has 
left  in  bis  native  city  a  'St  Ambrose*  in  Sunt' 
Eustorgio,  a  'St.  Matthew'  in  San  Raffaello,  an 
'Assumption'  in  San  Fedele,  a  'Conception'  in 
Sant'  Antonio,  and  (in  the  Brera)  the  portrait  of 
Lucio  Foppa,  and  a  '  Virgin  and  Child.' 

FIGUEROA,  Juan  Fonseca  y.    See  Fonseca. 

FIL,  Jan.   Sec  Filicls. 

FILHOL,  Antoinb  Michel,  a  French  engraver, 
born  in  Paris  in  1759,  was  instructed  by  F.  D.  Nee. 
He  was  very  successful  in  depicting  landscapes, 
and  published  several  works  on  art,  among  which 
the  most  noted  is  the  1  Musee  Francais,'  1804-15. 
He  died  in  Paris  in  1812. 

FIL1CUS,  Jan,  (FiLirs,  Fil,  or  Fielrts.)  n  Dutch 
painter,  was  born  at  Bois-le-Duc  in  1660.  Ho 
was  a  scholar  of  Pieter  van  Slingelandt,  and  painted 
in  the  very  highly-finished  manner  of  his  master. 
His  pictures,  like  those  of  Slingclandt,  represent 
conversations,  or  subjects  taken  from  private  life, 
and  small  portraits.  His  works,  without  possessing 
the  extreme  polish  of  those  of  his  instructor,  have 
great  merit,  and  are  found  in  the  best  collections 
in  Holland.    He  died  in  1719. 

FI LIPEPI,  Alessandro,  better  known  as  Sandro 
Botticelli,  the  youngest  son  of  Mariano  Filipepi, 
was  boiti  at  Florence  iu  1447.  He  was  ap- 
prenticed to  a  goldsmith  in  his  youth,  but  left 
that  art  and  studied  that  of  painting,  choosing  Fra 
Filippo  Lippi  as  his  first  model.  The  galleries  of 
the  Uflizi,  Florence,  and  of  the  Louvre,  Paris,  both 
possess  circular  Madonnas,  with  Angels,  painted 
by  him  soon  after  the  death  of  Lippi,  in  14G9.  In 
1478,  Sandro,  by  order  of  the  Signori  Otto,  and 
according  to  a  custom  then  prevalent  in  that  city, 
painted  the  effigy  of  the  traitor  Pazzi  on  the  front 
of  the  Public  Palace  of  Florence.  In  1480,  Sandro 
painted  the  fresco  of  'St.  Augustine,'  at  the  church 
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of  tho  Ognissanti,  Florence.  In  the  Dffizi  Gallery 
is  an  allegorical  painting  of  'Fortitude,'  which 
was  formerly  in  tho  Mcrcaunzia  ;  and  an  '  Allegory 
of  Spring,'  formerly  belonging  to  Cosmo  de'  Medici, 
is  in  the  Academy  of  Arts,  Florence.  In  the 
church  of  Santa  Maria  Novella,  Florence,  is  an 
'  Adoration  of  the  Magi,'  executed  by  this  artist  to 
perpetuate  tho  memory  of  Cosmo,  who,  as  one  of  the 
kings,  kneels  to  adore  the  Infant,  while  the  other 
two  kings  are  said  by  Vasari  to  bo  portraits  of 
Giuliano  and  Giovanni  de'  Medici.  In  1481  Botticelli 
executed  a  series  of  designs  for  Landino's  edition 
of  Dante,  printed  at  Floron  co  in  that  year,  which 
display  wonderful  power  of  fancy  and  execution. 
The  original  drawings  of  these  in  a  manuscript  of 
Dante  were  formerly  in  the  collection  of  the  Duke 
of  Hamilton,  and  are  now  in  tho  Royal  Library  at 
Berlin.  Of  this  same  year  is  the  large  painting  in 
the  Academy  of  Florence,  originally  executed  for 
San  Marco,  which  represents  the  '  Coronation  of 
the  Virgin,'  surrounded  by  angels  and  a  choir  of 
cherubs,  with  figures  of  SS.  Augustine,  John  the 
Evangeli  \  Ely,  and  Jerome  ;  its  predella  contains 
four  scenes  from  the  lives  of  the  preceding  saints. 

Botticelli  also  practised  engraving  to  a  limited 
extent,  as  appears  from  the  evidence  of  Vasari. 
He  executed  a  set  of  twelve  plates  of  Sibyls,  and 
seven  of  tho  Planets  ;  a  '  St.  Jerome  kneeling 
before  a  Crucifix,'  and  a  'St.  Sebastian,  with  the 
Virgin,'  inscribed  0  mater  Dei,  memento  mei,  &c. 

Between  the  years  1481  and  1484  Botticelli  was 
called  to  Rome  by  Sixtus  IV.  to  compete  in  the 
decorations  of  the  Sixtine  Chapel  with  Perugino, 
Rosselli,  Signorelli,  and  Ghirlandajo.  He  there 
executed  two  designs  drawn  from  the  Old  Testa- 
ment, viz.,  'The  Destruction  of  Korah,  Dathan, 
and  Abiram,'  and  '  Moses  smiting  the  Egyptians  at 
the  Well,'  and  ono  from  tho  New  Testament,  of 
'  Tho  Temptation  of  Christ  in  tho  Wilderness.'  Of 
about  this  period  is  the  allegorical  painting  repre- 
senting "The  Slander  upon  Apelles,'  which  was 
painted  for  Fabio  Segni.  In  1483  he,  with  Ghir- 
landajo, was  commissioned  to  decorate  the  Sala 
dell'  Udienza^  in  the  Public  Palace  of  Florence. 
In  1487  Sandra  executed  four  panels  illustrating 
Boccaccio's  fable  of '  Nastagio  degli  Onesti,'  for  the 
marriage  of  Pierfranco  di  Giovanni  Bini  with 
Lucrezia  Pucci.  Through  the  influence  of  Lorenzo 
de'  Medici,  Botticelli,  in  conjunction  with  Domenico 
and  Davide  Ghirlandajo,  executed  in  1491  tho 
mosaics  formerly  in  the  Cappella  San  Zanobi  in  the 
church  of  Santa  Maria  del  Fiore,  Florence.  His 
death  occurred  at  Florence  in  1510,  he  having  in 
his  old  age  become  reduced  in  circumstances  and 
a  pensioner  of  the  Medici  family. 

The  following  works  by  Botticelli  are  in  the 
public  and  private  galleries  of  Europe: 

Gallery.   Virgin  enthroned,  with  Angels. 
„       Virgin  enthroned,  with  St.  John 
the  Baptist  and  St.  John  the 
Evangelist. 
„       Portrait  of  a  young  Lady  (La 

bella  Simonetta). 
„       Portrait  of  Giuliano  do'  Medici 
p       The  Annunciation. 
„       Venus.  (A  study  for  the  painting 

in  the  Ufjizi.) 
„       St.  Sebastian. 
Museum.   The  Saviour. 
Gallery.   St.  John  the  Evangelist. 
St.  John  the  Baptist. 
A  Miraclo  of  St.  Zenobius. 
Virgin  and  Child, 
t.  »        Galatea  on  a  Dolphin. 


Academy. 


tt 
ti 


M 

Bordeaux. 


If 

tt 


ft 
ti 
t* 


t» 
ti 


Pitti  Pal. 

ft 

n 

n 
tt 
n 

>■ 

St 


ft 
tt 
ft 


Filipepi 

The  Virgin  and  Child  (  from  th* 

Convent  of  Sant'  A  nbrosio  ;  by 
some  aailvd  to  Del  Cu.<tay>tof. 

The  Coronation  of  *he  Virgin 
(from  the  Convent  of  Han  Marco, 
Florence). 

An  altar-piece  in  fire  compart- 
ments. 

Virgin  and  Child,  with  Saints 

(from  Santa   Barbara,  Flo- 

rence). 
Allegory  of  Spring. 
Herodios  beariug  tho  Head  of 

St.  John  the  Baptist. 
Our  Lord  crowned  with  Thorns 

coming  forth  from  the  Tomb 
(from.Santa  Barbara,  Florence ). 
St.  Andrew. 
La  Bella  Simonetta. 
Holy  Family,  with  Angels. 
The  Virgin,  Iufant  Christ,  and 

St.  John. 
The  Birth  of  Venus. 
Venus  with  the  Graces. 
Virgin  and  Child. 
Judith  with  the  Head  of  Holo- 

fernes. 
The  Body  of  Holofcrnes. 
The   false   Accusation  a^aiort 

Apelles. 

The  Virgin    and    Child,  with 

Angels  (the  MaijniJLat). 
Tho  Adoration  of  the  Magi. 
Virgin  and  Child. 


„   Casa  Alessandri. 
„    Corsini  Gallery. 
„       San  Jacopo  di 
Ripoti. 
Oynissanti. 
Stadellmt. 


t> 

Frankfort. 


Glasgow.  Gallery. 

Lille.  Museum. 

Liverpool.  Gallery. 

London.  Nat.  Gall. 
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Milan.  Ambrosiana. 

Modena.  Estense  Gall. 

Munich.  Gallery. 

Paris,  Louvre. 
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The  Madonna. 

Tho  Annunciation. 

Madonna  and  Child,  with  Angels. 

Madonna  and  Angels. 

|  Coronation  of  tho  Virgin. 

St.  Augustine  (  fresco).  1430. 
Colossal  Head  of  a  Woman. 
Virgin  and  Child  with  St.  John 

the  Baptist. 
The  Annunciation. 
Virgin  and  Child. 
Adventures  of  Ulysses  with  Circe 

and  the  Sirens. 
Virgin  and  Child,  with  St.  John 

the  Baptist  and  two  Angels 

(doubtful). 
Virgin  and  Child,  with  St. . 

the   Baptist  and  ono 

(doubtful). 
The  Madonna  and  Child. 
Mars  and  Venus. 
Venus   reclining  with  Cupids 

(doubtful). 
A  Nativity.  1500. 
Assumption  of  the  Virgin  (from 

the  Hamilton  Collection). 
A  Madonna  and  Angels. 
A  life-size  Venus. 
The  Virgin  suckling  the  Infant. 
Virgin  and  Child. 
Weeping  over  Christ. 
Magnificat. 

Virgin,  Child,  and  St.  John. 
Portrait  of  Lucrezia  Tornabnoni. 
Bust  Portrait,  inscribed  Simon- 
etta Januensis  I'etpuccia. 
Allegorical     colossal  Female 
Figure,  with  Children. 

of  the  Magi. 
Angels. 

The  Miracles  of  Mosea  (  fresco). 
The  Fall  of  Korah,  Dathan,  and 
Abiram. 

The  Temptation  of  our  Lord 

( fresco). 
Tobit  and  tho  Angel. 
Madonna,  with  St.  John  and  an 

Angel. 
The  Triumph  of  Chastity. 
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FILIPPI,  Camillo,  was  a  native  of  Fcrrnra, 
who  flourished  about  the  middle  of  the  16th  cen- 
tury. He  was  a  disciple  of  Dosao  Dossi,  and 
painted  historical  works  with  some  success.  In 
the  church  of  Santa  Maria  del  Vado,  at  Ferrara,  is 
a  picturo  by  this  master  representing  the  1  Annun- 
ciation ' ;  and  in  that  of  II  Geau  is  another  of  the 
1  Trinity.'    His  death  took  place  in  1574. 

FILIPPI,  Cesare,  the  younger  son  and  pupil 
of  Camillo  Filippi,  was  born  at  Ferrara  in  1536. 
He  assisted  his  father  and  brother  Sebastiano  in 
their  works,  and  excelled  in  painting  heads  and 
grotesques  in  the  ornamental  style,  although  he 
sometimes  attempted  historical  subjects,  which  are 
very  feeble  imitations  of  the  style  of  his  brother. 
Such  is  his  picture  of  the 1  Crucifixion '  in  the  church 
of  La  Morte.    He  died  after  1602. 

FILIPPI,  Giacomo,  a  native  of  Ferrara,  studied 
painting  under  Francesco  Ferrari.  His  views  and 
architectural  paintings  are  deservedly  esteemed. 
He  died  in  1743. 

FILIPPI,  Sebastiano,  called  Bastianino,  and 
sometimes  Gratella,  born  at  Ferrara  in-, 1532, 
was  the  son  of  Camillo  Filippi.  He  was  first  in- 
structed in  art  by  his  father,  and  when  he  was 
eighteen  years  of  age  he  went  to  Rome,  where  he 
had  the  advantage  of  being  admitted  into  the  school 
of  Michelangelo,  but  on  account  of  tho  unhealthy 
climate  of  Rome  ho  was  obliged  to  leave  that  city 
nnd  return  to  Ferrara.  He  was  a  fertile  painter, 
but  negligent  in  the  execution  of  his  works,  which 
are  very  unequal  in  value  and  possess  little  origin- 
ality. Though  his  drawing  is  correct,  his  figures 
are  clunky.  His  principal  work  is  'The  Last 
Judgment1'  (1577-84),  in  the  cathedral  at  Ferrnra, 
a  prodigious  performance  in  which  he  imitated  tho 
stylo  of  Michelangelo.  It  has  been  spoiled  by 
restoration.  A  'Holy  Family'  and  an  'Adoration 
of  the  Magi'  are  in  the  Costahili  Gallery  in  the  same 
city,  in  the  churches  of  which  there  are  no  fewer 
than  seven  pictures  of  the  'Annunciation,' differing 
little  from  each  other  in  composition.  Among  his 
best  works  may  also  be  noticed  his '  Martyrdom  of 
St.  Catharine,'  in  the  church  dedicated  to  that 
saint ;  in  Santa  Maria  de'  Servi,  the  '  Adoration  of 
the  Magi ' ;  in  the  Certosa,  a  grand  picture  of  St 
Christopher,  entirely  in  the  lofty  style  of  Michel- 
angelo ;  in  San  Benedetto,  a  '  Dead  Christ  supported 
by  Angels ';  and  at  the  Cappuccini,  the  '  Virgin  and 
Infant,  with  St.  John.'  In  the  cathedral  is  a  picture 
of  the  '  Circumcision,'  which  is  supposed  to  have 
been  painted  before  he  went  to  Rome.  Filippi  died 
at  Ferrara  in  1602. 

FILIITINO  (or  Filippo  di  Filippo).  See  Lippi, 
Filippixo. 

FILIPPO,  Fra.   See  Lippi,  Filippo. 

FILLEUL,  Gilbert,  was  a  French  engraver, 
who  is  mentioned  by  Basan.  He  flourished  about 
the  end  of  the  17th  century,  and  executed  somo 
plates  after  Le  Brun,  Simpol,  &c. 

FILLEUL,  Pierre,  was  the  son  of  Gilbert  Filleul. 
; l*'   Ho  engraved  some  plates  for  tho '  Fables '  of  La  Fon- 
V^i'Jaine;  aa  well  as  the  '  Carriers,'  after  Wouwerman. 
\     FILLIAN,  JoitN,  an  engraver,  flourished  from 
about  1676  to  1680,  in  which  year  ho  died  at  an 
early  age.    He  was  a  pupil  of  the  elder  Faithorne, 
and  worked  in  the  style  of  his  instructor.  The 
following  are  by  him  : 

Thomas  Cromwell,  Karl  of  Essex. 
"William  Faithorne  ;  after  a  print  by  Faithornt. 
The  Head  of  Paracelsus. 
The  Frontispiece  to  Hevlvn's  '  Cosmography.' 
K  K 


FILOCAMO,  Antonio  and  Paolo,  two  brothers, 
were  natives  of  Messina,  and  are  noticed  by  Hackert 
in  his  1  Memorie  de'  Pittori  Measinesi.'  They  were 
educated  in  the  school  of  Carlo  Maratti,  at  Rome  ; 
and  on  their  return  to  Messina,  established  an 
academy,  which  was  much  frequented.  They  exe- 
cuted conjointly  several  works,  both  in  oil  and  in 
fresco,  in  the  former  of  which  Antonio  was  very 
superior  to  Paolo.  Their  principal  works  are  in 
the  churches  of  Santa  Caterina  di  Valverde  and 
San  Gregorio,  at  Messina,  where  they  both  died  of 
the  plague  in  1743. 

FILOTESIO,  Niccola,  (Filotteschi,  or  Fila- 
tichi,)  usually  called  Cola  dull"  Amatricb,  und 
sometimes  Cola  dalla  Matrice,  is  mentioned  by 
Va8ari  in  his  life  of  Calabrese.  He  painted  from 
about  1513  to  1543,  in  Ascoli,  Culavria,  and  Norcia, 
and  was  distinguished  throughout  all  that  province. 
His  manner  was  hard  in  his  earlier  pictures,  but  in 
his  subsequent  works  he  exhibited  a  fulness  of 
design,  and  an  accomplished  modern  style.  His 
'  Last  Supper,'  formerly  in  the  oratory  of  the 
Corpus  Domini,  and  now  in  the  Foundling  Hos- 
pital, is  a  work  of  merit.  Ascoli  possesses,  in 
addition  to  this,  several  of  his  best  works.  A  few 
are  in  Rome — an  'Ascension '  is  in  the  Museum  of 
the  Lateran,  and  a  'Madonna'  in  the  Capitol. 
Cola  died  at  Amatrice,  but  in  what  year  is  not 
known. 

FINCH,  Francis  Oliver,  a  landscape  painter  in 
wutcr-colours,  was  horn  in  1802.  In  early  life  he 
studied  under  John  Varley,  and  painted  portraits. 
He  exhibited  regularly  at  the  Water-Colour  Society, 
of  which  he  was  elected  an  associate  in  1822,  and 
a  full  member  in  1827.  His  works  were  generally 
poetic  compositions,  and  he  excelled  in  twilight 
and  moonlight  scenes.  He  died  in  1862.  Several 
of  his  landscapes  are  at  the  South  Kensington 
Museum.  His  'Memorials'  were  printed  in 
1865. 

FINCKE,  Hans,  a  landscape  and  architectural 
engraver,  was  born  at  Berlin  m  1800.  He  studied 
under  Buchhorn,  and  in  London  under  Finden,  and 
died  in  1859.  His  best  plates  are  a  view  of  the 
Cathedral  at  Meissen,  after  Schinner,  and  a  view 
of  Salzburg,  after  Biermann.  He  commenced  also 
a  view  of  the  Convent  of  San  Miniato  near  Florence, 
after  Biermann,  which  was  finished  after  his  death 
by  Drohmcr. 

FINDEN,  Edward  Francis,  a  line-engraver, 
was  the  younger  brother  of  William  Finden,  and 
like  him  a  pupil  of  James  Mitan.  He  was  horn  in 
London  in  1792,  and  died  in  the  same  city  in  1857. 
He  worked  chiefly  upon  the  various  publications 
issued  by  himself  and  his  brother,  but  executed 
also  a  few  plates  for  the  '  Literary  Souvenir,'  as 
well  as  the  following : 

The  Princess  Victoria ;  after  TTestall. 
The  Harvest  Waggon  ;  after  Gainsborough. 
Happy  as  a  Kins  ;  aftir  Colfins. 

Othello  telling  his  exploits  to  Brabantio  and  Desde- 
mona ;  after  Douglas  Cotcper. 

FINDEN,  William,  a  lino-engraver,  was  bom  in 
1787.  He  was  a  pupil  of  James  Mitan,  and  in 
conjunction  with  his  brother  Edward,  and  a  number 
of  assistants  and  pupils,  he  published  several  ably 
executed  series  of  prints  and  book-illustrations. 
The  principal  of  theso  were  as  follow: 

Landscape  Illustrations  to  the  Life  and  Works  of  Lord 

Byron.  1831—1834. 
The  Gallery  of  the  Graces  ;  after  Oiattm,  Landteer.  and 

others.  1832-1834. 
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Landsc  pe  Illustrations  of  the  Bible ;  after  Turner, 

Cklcttt,  .Vf.o. /><■/./.  and  ethers.  l&U. 
Byron  Beauti,-V  1K*4. 

Landscape  Illustration*  to  the  Life  and  Poetical  Works 

of  George  (J  rubbe.  lK^i4. 
Portraits  of  the  Female  Aristocracy  of  the  Court  of 

Queen  Victoria;  alter  Chalon,  Hotter,  and  others. 

1S3S-39. 

The  Koyal  Gallery  of  British  Art. 
The  Beauties  of  Thomas  Moore. 

Besides  these  independent  works,  the  Findens  pro- 
duced the  illustrations  to  the  'Arctic  Voysgea,' pub- 
lished bv  Murray  ;  to  Brockedon's  '  Illustrations  of 
the  Passes  of  the  Alps,'  1827-29  ;  to  Campbell's 
•Poetical  Works,'  lf'28;  and  some  of  the  plates 
for  Lodge's  '  Portraits  of  Illustrious  Personages 
of  Great  Britain,"  1X21-34.  The  '  Royal  Gallery  of 
British  Art '  and  the  '  Beauties  of  Thomas  Moore  ' 
involved  the  Findens  in  a  great  loss  from  which 
they  never  recovered.  William  Finden  died  in 
London  in  1852.  The  most  important  plates  by 
his  own  baud  are  : 

George  IV.,  full-length,  seated  on  a  sofa;  after  Sir 

77it»nas  Laurence, 
The  Highlander's  Return  ;  after  Sir  Juiin'a  Landseer. 
The  Naughty  Boy  ;  after  the  same. 
Deer-Stalkers ;  after  the  same. 

The  Interior  of  a'  Highlander's  House  ;  after  the  tame. 

The  Fisherman's  Daughter;  after  the  same. 

The  Village  Festival ;  after  Sir  Vatid  H'tlkie. 

The  Crucifixion  ;  after  llilton. 

Returning  from  Murket ;  after  Sir  A.  W.  Caleott. 

Sickness  and  Health  ;  after  Wtbtter. 

Lord  Byron  at  the  age  of  nineteen  ;  after  G,  Saunders. 

The  Rivals  ;  after  l*>lie.    ('  literary  Souvenir,'  1S26.) 

The  Blackberry  Boy;  after  Hamdlvn.  ('Anniversary,' 

FINI,  To  it  ma  so  Di  Cristoforo,  bIro  called  Ma- 
soi.ino  i>a  PaxicaI-R,  was  the  son  of  Cristoforo  Fini, 
of  the  quarter  of  Santa  Croce,  at  Florence,  and  was 
born  at  Panicale  in  1383.  He  probably  received  his 
artistic  education  from  Lorenzo  Ghiberti,  and  after- 
wards fromGhernrdo  Stamina, and  was  admitted  into 
the  Guild  of  the  Medici  and  Sjieziule,  at  Florence, 
in  1-423;  shortly  afterwards  he  entered  the  service 
of  Philippo  Scolari.  Obergespatin  of  Temeswar,  in 
Hungary,  who  is  better  known  as  Pippo  Spanno, 
and  with  whom  he  went  to  Hungary  in  1427.  At 
his  death  Masolino  returned  to  Italy,  and  accepted 
from  Cardinal  Branda  Castiglione  the  commission 
to  paint  the  choir  of  the  church,  which  that  prelate 
had  just  finished  in  Castiglione  di  Olona,  in  1428, 
and  in  which  can  still  be  seen  the  remains  of  a 
double  course  of  frescoes  representing  scenes  from 
the  lives  of  the  Virgin  and  SS.  Stephen  and  Law- 
rence. He  also  decorated  the  whole  of  the  Baptis- 
tery at  Castiglione  with  scenes  drawn  from  the  life 
of  St.  John  the  Baptist,  which  still  remain,  and 
although  much  injured  by  time,  are  worthy  of 
notice.  Very  little  else  that  is  really  authentic 
remains  of  Masolino's  work.  The  date  of  his  death, 
though  somewhat  doubtful,  is  now  set  down  as 
1447.    The  famous  Masaccio  was  one  of  his  pupils. 

FINIGUERRA,  Tommaso,  or  Maso.  The  in- 
vention of  taking  off  impressions  on  paper  from 
engraved  plates  has  long  been  the  subject  of  dis- 
pute between  archaeologists  and  critics,  influenced 
unhappily  sometimes  by  national  predilections. 
Vasari  attributes  this  discovery  to  Maso  Finiguerra, 
a  Florentine  goldsmith  and  niello  worker,  who 
flourished  about  the  year  1460,  and  the  story,  as 
recounted  by  him  with  all  its  interesting  details, 
has  been  constantly  reproduced  until  lately,  and 
will,  most  probably,  be  still  reproduced,  by  un- 
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learned  writers,  because  there  is  no  record  whatever 
of  the  commencement  of  printing  by  pressure  from 
engraved  metal  plates,  a  process  which  seems  to 
have  quickly  followed,  in  both  Upper  and  Lower 
Germany,  that  of  surface-printing  from  wood-cuts. 
Finiguerra,  being  an  engraver  on  silver  for  the 
decorative  purpose  of  niello  work,  i.  e.  filling  the 
incision  with  a  preparation  of  carbon  fused  by 
extreme  heat,  the  result  being  an  ornamental  one, 
lines  of  black  metal  on  the  white  surface  of  the 
silver,  was  in  the  habit  of  taking  a  mould  of  his 
work  as  he  proceeded,  which  he  cast  from  in 
sulphur,  then  filled  the  incisions,  now  receptive 
like  the  original  silver,  with  a  black  ink,  thus  at 
last  Beeing  a  representation  of  what  the  finished 
niello  would  be.  Instead  of  this  elaborate  process 
an  accident  showed  him  that  if  he  rubbed  the  black 
ink  into  his  metal  plate,  by  pressing  upon  it  wet 
paper  such  as  printers  use  he  could  get  a  repre- 
sentation direct,  only  it  would  be  a  reversed  one. 

Unhappily  for  this  story  of  the  great  historian 
of  the  masters  of  Italian  art,  there  have  been  from 
time  to  time  impressions  from  engraved  plates 
brought  to  light  with  dates  earlier  than  that  assigned 
to  this  almost  self-evident  plan  to  save  himself 
trouble  by  Finiguerra.  These  exist  in  several 
national  collections;  in  the  British  Museum,  for 
instance,  is  a  set  of  twenty-eight  compositions  from 
the  '  Passion,'  on  one  of  which  is  the  date  Irii  jor, 
meaning  the  57th  year  of  the  15th  century,  whilo 
no  wind  fill  of  early  Italian  engravings  has  ever 
taken  place.  The  number,  besides,  of  skilful  artist- 
engravers  living  by  their  art  in  various  parts  of 
Germany  during  the  second  half  of  the  same 
century,"  hundreds  of  whose  elaborately  beautiful 
productior  s  are  now  carefully  preserved  and  cata- 
logued, particularly  the  Master  of  1460,  Martin 
Schongauer,  who  died  at  an  advanced  age.  probably 
in  I486,  and  his  contemporary,  Van  Meckenen, 
&c,  none  of  whose  works  indicate  the  infancy  of 
the  '  mechanique '  in  the  art,  make  it  certain  that 
pressure-printing  from  engraved  plates  is  to  bo 
added  to  the  correlative  inventions  of  German 
origin. 

Notwithstanding  this  reduction  of  his  honours, 
Finiguerra's  name  is  still  important  in  Florentine 
history.  It  has  hitherto  been  stated  that  about 
1450,  being  then  about  twenty-five  years  of  age, 
he  was  employed  by  the  Corporation  of  Merchants 
to  provide  a  Pax  in  silver-gilt  niello  for  the 
Baptistery,  Ghiberti  being  then  employed  on  the 
celebrated  gates.  This  Pax,  representing  the 
'  Coronation  of  the  Virgin,"  still  exists  in  the 
cabinet  of  the  Gallery,  at  Florence,  and  two 
sulphur  casts  and  two  impressions  of  it  are  still 
preserved.  One  of  these  casts  is  now  in  the 
British  Museum,  and  both  the  paper  proofs  are  in 
the  public  collections  in  Paris.  Recent  investiga- 
tions, however,  prove  that  this  celebrated  Pax 
was  the  work  of  Matteo  Dei,  one  of  the  most 
eminent  of  the  Florentine  goldsmiths  of  the  16th 
century. 

It  is  to  be  observed  that  Vasari  was  profoundly 
ignorant  of  people  and  things  north  of  the  Alps, 
calling  I)Qrer,  and  every  other  northern  artist  he  bad 
occasion  to  mention.  Flemings,  because  the  inventor 
of  oil-painting,  Van  Eyck.wasa  Fleming;  yet  he  was 
not  aware  that  Van  Eyck  was  actually  in  Rome, 
and  his  pupil,  Roger  van  der  W'eyden,  was  actually 
in  Florence  in  the  very  year  when  Finiguerra  is 
supposed  to  have  produced  his  first  impression  on 
paper  from  the  engraved  Pax.  Passavant,  observing 
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this  fact  in  the  history  of  Roger,  ingeniously  and 
acutely  supposed  that  he  went  to  see  Finigucrra's 
work,  and  made  tlio  niellist  acquainted  with  the 
practice  then  already  estahlished  in  his  native 
country.  That  writer  concludes  hy  saying  he  is 
"confirmed  in  thin  opinion  hy  certain  very  old 
proofs  of  nielli  of  Netherlands  origin  in  tho  col- 
lection at  Dresden,  and  which  are  of  the  period  of 
Master  Roger."  Such  is  probably  the  true  foundation 
of  tlie  celebrated  Vasari  narrative.  W  U.S. 

FINK,  FttKOKHirK,  an  American  genre  painter, 
was  horn  at  Little  Falls,  New  York,  in  1817.  He 
commenced  life  as  a  student  of  medicine,  but 
impelled  by  an  irr.  sistible  love  of  art,  he  went  to 
New  York  and  studied  under  Morse.  In  1840  he 
visited  Europe,  and  made  copies  of  the  works  of 
Titian  and  Murillo.  Among  his  pictures  are  '  An 
Artist's  Studio,'  'Tho  Shipwrecked  Mariner,'  'The 
Young  Thieves,'  and  'A  Negro  "Wood-Sawyer.* 
He  died  in  1849. 

FINKE,  Hki.vp.ich  Jonathan,  was  born  at 
Nuremberg  in  1816.  He  was  instructed  in  the 
principles  of  art  in  that  city,  and  afterwards 
visited  Belgium  and  Holland,  and  settled  in  Alten- 
hurg,  win-re  he  was  mostly  employed  by  the  court. 
He  excelled  in  portraiture,  and  his  productions, 
which  are  entirely  in  the  Dutch  style,  are  executed 
in  a  char  and  hold  manner.  He  was  professor 
at  Altonbiirg,  and  died  in  18G8. 

FINLA YSON,  John,  an  engraver,  was  born 
■bont  the  year  1730,  and  worked  in  London.  In 
1773  he  received  a  premium  from  the  Society  of 
Arts,  ami  about  three  years  after  this  he  died.  He 
engraved  in  mezzotint  several  portraits,  and  a  few 
plates  of  historical  subjects,  among  which  are  tho 
following: 

PORTRAITS. 

The  Duchess  of  Gloucester  ;  after  Sir  Joshua  Reynolds. 

La<ly  Charles  Spencer;  after  the  same. 

La<ly  Elizabeth  Melbourne  ;  after  the  same. 

The  Earl  of  Buihau  ;  after  the  same. 

Miss  Wynynrd ;  after  the  same. 

Lady  Broughtou  {  after  Cottt, 

The  Duke  of  Northumberland  ;  after  Hamilton. 

Miss  Metcalfe ;  after  Hone. 

Signorn  Zmnperiui,  in  '  La  Buona  Figliuola* ;  <?/<«■  the 
Same. 

AVilliain  Drummond,  Scotch  historian ;  after  C.  Jansseut. 
Shooter,  Betrd,  and  Duustall,  in  "  Love'  in  a  Village  * : 
after  Znffany. 

SUBJECTS. 

Candaules,  King  of  Lydia,  showing  his  Queen  coming 
out  of  the  Bath  to  bis  favourite  Oyges ;  after  his  own 
design. 

A  Collier,  with  his  Pipe ;  after  J.  TCeenix. 

FINNEY,  Samuel,  a  miniature  painter,  was  born 
in  Cheshire  in  1721.  Ho  wan  a  member  of  the 
Society  of  Artists,  where  he  exhibited  from  1761 
to  1766.  He  became  portrait  painter  to  Queen 
Charlotte,  and  died  in  1807. 

FINOGLIA,  Paolo  Domenico,  a  native  of  Orta, 
in  the  kingdom  of  Naples,  flourished  about  the 
year  1640.  He  was  brought  tip  iu  the  academy 
of  Cavaliere  Massimo  Stan2ioni,  but  painted  more 
in  the  style  of  Spagnoletto.  He  was  a  correct  and 
expressive  designer,  and  possessed  groat  fecundity 
of  invention.  His  principal  works  were  the  vault 
in  the  convent  of  San  Martino  at  Naples,  with 
Bcenes  from  the  life  of  St.  Martin  (his  best  work), 
and  ten  oil  paintings  iu  the  Capitol.    Ho  died  in 
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HNSON,  Louis,  or  Alois,  (or  Finsoniur,)  was 
born  at  Bruges  about  15*0.     He  went  to  Rome 
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about  1600,  where  he  became  a  disciple  of  Cara- 
vaggio.  Ho  travelled  in  Germany  and  settled  at 
Aix,  but  subsequently  visited  Naples,  and  returned 
to  Aix,  whence  he  removed  in  1G14  to  Aries,  where 
ho  was  drowned  in  the  Rhone  about  1632.  Tho 
following  are  among  his  works,  which  are  excellent 
in  colour  but  wanting  in  dignity  : 

Aix.  Museum.  The  Incredulity  of  St.  Thomas. 

n  The  Resurrection.  1613. 

Andenne.        Church.  Massacre  of  the  Innocent*. 

Aries.  Museum.  The  Martyrdom  of  St.  Stephen. 

„  The  Adoration  of  the  Magi.  1614. 

Marseilles.     Museum.  A  dying  Magdalen. 

Naples.         Museum.  The  Annunciation.  1612. 

Rome.    iSiN  Giovanni.  The  Resurrection.  1610. 

FI0RAVANT1,  was  an  Italian  painter  of  still- 
life  and  inanimate  objects,  who  excelled  in  painting 
vases,  fruit  and  flowers,  and  musical  instruments, 
which  ho  represented  with  great  exactness  and 
fidelity. 

FIORE,  Colantonio  DEL.    See  Tomasi,  NlCCOLA. 
FIORE,  Fedebigo.    See  BaBOOOL 
FIORE,  Jacodello  del.    See  Del  Fiore. 
FIORE  NT  I  NO,  Domenico.    See  Del  Babbiere. 
FIOHENT1NO,  Luca,  a  Florentine  engraver, 
who  flourished  in  tho  early  part  of  the 


16th    century,   followed    tho   manner   of  h  TJ" 
Roberta.    He  used  the  annexed  monogram  :  ±JL 
The  following  are  some  of  his  best  works  : 

Bnodias  with  tho  Head  of  St.  John  the  Baptist. 

A  richly-dressed  Woman  seated  ou  the  Ground,  with 

two  Children. 
A  Man  with  a  Bow, 

The  Virgin  and  Child,  St.  Anthouy,  and  St.  Francis. 
St.  Cathariue  and  St.  Lucia. 

FIORENTINO,  Stkfano,  called  Stefano  da 
Ponte  Vecohio,  and  Lo  S  immia  (the  ape),  is 
questionably  stated  to  have  been  the  grandson  and 
the  disciple  of  Giotto.  He  was  born  at  Florence 
in  1301,  and,  acconling  to  Vasari,  greatly  excelled 
his  instructor  in  every  department  of  the  art.  The 
rules  of  perspective  were  little  known  at  the  early 
period  at  which  he  lived,  and  he  has  the  credit  of 
establishing  them  on  more  regular  principles.  If  he 
was  less  successful  in  his  endeavours  to  overcome 
the  difficulty  of  foreshortening,  he  has  at  least,  the 
credit  of  being  tho  first  artist  who  attempted  it.  Ho 
succeeded,  better  than  any  of  his  contemporaries, 
in  giving  expression  to  the  airs  of  his  heads,  and  a 
lew  Gothic  turn  to  the  attitudes  of  his  figures.  His 
works  in  the  churches  at  Rome  and  Florence  have 
perished,  and  the  picture  of  the  'Virgin  and  Infant 
Christ,'  in  the  Campo  Santo  at  Pisa,  which  Lanzi 
mentions  as  tho  only  vestigo  remaining  of  his 
productions,  is  clearly  a  work  of  the  Sieneso 
school.    He  died  in  1350. 

FIORENZO  di  LORENZO.  Little  is  known  of 
this  painter,  excepting  that  a  contract  was  made 
by  him  to  paint  a  double  altar-piece  in  tho  church 
of  Santa  Maria  Nuova,  now  belonging  to  the  Ser- 
vites,  in  Perugia,  in  1472;  and  that  in  1621  ho 
assisted  Tiherio  d'Assisi  in  the  valuation  of  a 
picture  by  Giannicolo  of  Perugia.  Parts  of  the 
above-mentioned  altar-piece  can  be  still  seen  at  the 
Academy  of  Arts  at  Perugia,  as  also  eight  half- 
lengths  of  saints,  a  'St.  Sebastian,'  and  other 
paintings  of  less  value.    There  are  also  hy  him  : 

Berlin.  Gallery.    Virgin  and  Child,  on  a  gold 

grouud.  1481. 
Diruta.    S.  Francisco.   An  Eternal  in  a  circular  glory, 

between  SS.  Roman  aud  Ruch. 

1475. 

Madrid.  Trinidad  Mus.    The  Saviour,  with  four  Saints. 
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Perugia.  Palazzo  Com-  \  Two  panels,  with  half-lengths  of 
muMaie.     J    Saints  in  prayer. 
„         &  Atfostino.    A  half-length  Virgin  and  Child. 
„  ft  Gioryio.   A  Nativity.  1490. 

„  S.  Maria  Xuova.  The  Adoration  of  the  Magi.  (Tlii$ 
has  l«t  n  attributed  to  Peruyino.) 
„  S.  Francesco.  Eight  paintings  of  the  life  of 
St.  Bernard  (probably  by  this 
artist,  and  not  bu  Fisunetlo  and 
Mauteym).  1483. 
St.  Peter  and  St.  Paul.  1487. 

FIORI,  Gasparo  del    See  Lopez. 

FIORI,  Mario  dki.   See  Ntizzi. 

FIORILLO,  Johann  Duminik,  born  at  Hamburg 
in  1748,  was  a  painter  and  literary  man.  In  1759 
lie  began  to  study  at  the  Academy  at  Baireuth,  and 
in  1701  went  to  Rome  and  becamo  a  scholar  of 
P.  Battoni.  From  1765  to  1709  he  studied  at 
Bologna  under  Vittorio  Bigari,  but  at  the  end  of 
this  term  lie  returned  to  Hamburg,  and  was  em- 
ployed at  the  court  at  Brunswick,  where  he  brought 
himself  into  notice.  He  became  superintendent  of 
the  collections  of  engravings  at  Gottingen  in  1784, 
and  in  171*9  professor  at  the  University.  He  died 
at  Gottingen  in  1821. 

FIOR1XI,  Giovanni  Battipta,  was  a  native  of 
Bologna.  He  flourished  at  the  close  of  the  16th 
century,  and  died  subsequently  to  1595.  Ho  is 
chiefly  known  as  a  coadjutor  of  Cesare  Aretusi,  in 
conjunction  with  whom  he  painted  several  pictures 
at  Bologna  and  Brescia,  and  distinguished  himself 
especially  as  a  good  designer  and  a  happy  inventor. 
By  him  there  are  the  following  works : 

Bologna.       Cathedral.    Christ  giving  the  Keys  to  St. 
Peter. 

%™t™ }  Birth  of  the  Virgin. 

„      San  lientdttto.    The  Descent  from  the  Crosa. 
„         Padri  Semi.    The  Mass  of  St.  Gregory. 

.V  Afra.    The  Birth  of  the  Virgin. 

}  A  sma11  P»intin8  hT  Fiorini  »lone- 

FIORINO,  Jkrehias  Alexanoer,  born  at  Cussel 
in  1793,  painted  several  portraits  now  in  tho 
Dresden  Gallery.    He  died  at  Dresden  in  1847. 

FIOROXI,  Ahamo,  an  Italian  engraver,  was  born 
about  1800.  He  was  a  scholar  of  Longhi,  and 
engraved  several  excellent  plates  at  Milan,  amongst 
which  were: 

The  Virgin  and  Child,  with  St.  John ;  after  Raphael. 
1829. 

The  Virgin  and  Child,  called 'La  Madonna  del  Adjuto'; 

after  Ii.  Luini.  1822. 

FI REN'S,  Pierre,  was  an  indifferent  French 
engraver,  who,  according  to  Basan,  resided  in  Paris 
about  the  yenr  1040.  He  copied,  in  a  stiff,  clumsy 
maimer,  the'  Hermits,'  after  Sadeler,  and  engraved 
smiie  portraits,  among  others  that  of  Henry  IV. 
of  France. 

F1REXZE,  Andrea  da  (who  is  distinct  from 
Andrea  de  Florentia),  was  an  artist  living  in  the 
15th  century,  and  known  as  the  author  of  a  large 
nltar-piece,  signed  and  dated  1437,  in  a  chapel  of 
the  church  of  Santa  Margareta,  at  Cortona,  which 
represents  the  '  Virgin  taken  to  Paradise  by  six 
Angels,  with  Saints.'  There  is  bIbo,  in  the  Casa 
Kamelli,  at  Guhbio,  a  'Conversion  of  Constantino, ' 
Bigned  by  him.  The  dates  of  his  birth  and  death 
are  not  known. 

FISCIIBACH,  Johann,  born  at  Gravenegg,  in 
Lower  Austria,  in  1797,  was  a  painter  of  landscapes 
and  genre-pieces.  He  studied  at  tho  Academy  at 
Vienna,  and  his  twenty- eight  crayon -designs, 
representing  forest  trees  in  Germany,  brought  him 
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into  much  notice.  He  died  at  Munich  in  1871. 
The  following  are  by  him  : 

Munich.         Gallery.   A  landscape  in  Salzburg. 
Vienna.         Gallery.   A  Farmer  a  Boy  disputing  with  a 
Oirl  for  a  Bird. 
„  „        A  Widow  in  a  Churchyard. 

FISCHBACH,  Karl.   See  ViTTiNOiiorr. 

FISCHER,  A.,  is  the  name  of  an  engraver  who 
executed  a  print  of  the  'Carriers,'  after  \\  ouwennan. 
Tho  same  subject  is  engraved  by  Filleul. 

FISCHER,  Anna  Catharina,  a  German  lady, 
excelled  in  painting  flowers  in  distemper  and  in 
oil.    She  was  married  to  Benjamin  Blok  in  1664. 

FISCHER,  Georo  Johann  Paul,  a  miniature 
painter,  was  born  in  1786  at  Hanover,  where  he 
studied  under  Ramberg.  He  came  to  England  in 
1810,  and  exhibited  at  tho  Royal  Academy  from 
1811  to  1871.  Ho  became  miniature  painter  to 
George  IV.,  and  died  in  1875. 

FISCHER,  Hermann.   See  Swanevelt. 

FISCHER,  Isaac,  a  portrait  and  historical 
painter  of  Augsburg,  died  in  1705. 

FISCHER,  Johann,  was  an  engraver  on  wood, 
to  whom  are  attributed  the  cuts  for  the  Biblo 
printed  at  Strassburg  in  1606. 

FISCHER,  Johann  Georo,  an  historical  painter, 
was  bom  at  Augsburg  in  1680.  He  travelled  in 
Italy,  but  became  an  imitator  of  Albrecht  Durer. 
He  died  at  Munich  in  1643.  The  following  are  by 
him : 


Gallery.    Christ  carrying  the  Cross. 
„  ||       The  Apprehension  of  Christ. 

Nuremberg.  Landauer-  >  The  Apostles  John.  Peter,  Marie, 
Bruderhaus.  J    and  Paul ;  after  Atbrtcht  Durer. 
T  r     i    \  ^*ccu  Homo  (supposed  to  be  by 

Chapel.  \  £  ft  "7  *****  » 

«     )     Albrecht  DUrer). 

Pommerafelden.  Gall.    The    Trinity ;    after  Albrecht 

Diner. 

FISCHER,  Joseph,  who  was  born  at  Vienna  in 
1769,  studied  painting  and  engraving  under  Brand 
and  Schmutzer  at  the  Academy  of  that  city.  After 
huving  travelled  some  time  he  returned  to  Vienna, 
ancl  became  a  professor  in  the  Acudemy.  He  died 
at  Vienna  in  1822.  Among  his  paintings  in  tho 
Gallery  of  that  city  are  a  view  of  Vienna  and  a  land- 
scape. His  best  engraved  works  are  the  following : 

The  Entombment ;  after  Schidone. 
Christ  in  the  Temple ;  after  Itibera.  1793. 
Tho  Adulteress  before  Christ;  after  Fuyer. 
The  Emperor  Francis,  led  by  Miuerva  and  Justice,  re- 
ceiving the  homage  of  his  people  ;  in  aquatint. 
The  Portrait  of  Correggio. 

His  sister,  Maria  Anna  Fischer,  who  was  born 
at  Vienna  in  1785,  was  also  an  engraver,  chiefly  of 
landscapes  and  battle-pieces. 

FISCHER,  Joseph  Anton,  born  at  Oberstorf, 
Algau,  in  1814,  was  at  first  a  cow-herd,  but  being 
assisted  by  Ch.  Schraudulf,  he  studied  at  the 
Academy  at  Munich  under  Schlotthauer,  and  visited 
Italy  in  1832  and  1843.  During  this  time  he 
executed  cartoons  under  H.  Hess  for  the  glass- 
paintings  of  the  Auerkirche,  representing  'Tho 
Flight  into  Egypt,'  '  Death  of  the  Virgin,'  «  Burial 
of  the  Virgin,*  '  Christ  in  the  Temple,'  '  Tho  Threo 
Kings,' 1  The  Angel's  Salutation,'  '  Tho  Marriage  of 
tho  Virgin,'  and  '  The  Prophecy  of  Simeon  in  tho 
Temple.'  He  was  a  follower  of  Fra  Angelico,  and 
painted  from  1844  to  1848  the  cartoons  for  eight 
glass-paintings  for  the  cathedral  at  Cologne,  repre- 
senting 'St.  John  the  Baptist  preaching,'  '  fho 
Adoration  of  the  Magi,'  'The  Taking  down  from 
the  Cross,'  'The  StoniDg  of  St.  Stephen/  'Tho 
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Descent  of  the  Holy  Ghost,'  'The  Four  Great 
Prophets/  'The  Four  Evangelists,'  nnd  'The  Four 
Western  Fathers ';  for  these  he  obtained  the  gold 
medal  of  Prussia.  Several  beautiful  pen-and-ink 
drawings  by  this  artist  are  in  different  collections, 
especially  in  Munich,  where  he  died  in  1859. 
Among  his  oil  paintings  are  the  following: 

Munich.  Gallery.   The  Flight  into  Egypt.  1641. 

„  „         The  Adoration  of  the  Magi. 

1844. 

„  „       The  Visitation.  1845. 

„  „        The  Entombment.  1848. 

"        J>&. }  <* 

FISCHER,  Vincenz,  an  historical  painter  and 
professor  of  architecture  at  the  Academy  of  Vienna, 
was  born  at  Schmidham,  in  Bavaria,  in  1729,  and 
died  at  Vienna  in  1810.  In  addition  to  some  pen- 
and-ink  drawings,  the  following  works  by  him  are 
worthy  of  mention: 

The  Restoring  of  the  Young  Man  of  Nain  to  life.  1763. 
The  Hairing  of  Lazarus.  1763. 

Moses  when  a  lioy  treading  on  Pharaoh's  Crown  (t'a  r ■  r 
Academy  at  Vienna). 

FISEN,  Exoeleert,  a  Flemish  painter,  born  at 
Liege  in  1655,  was  a  pupil  of  Bertholet  Flemallc. 
When  still  very  young  he  went  to  Italy,  where  he 
studied  under  Carlo  Maratti,  whose  style  he  imi- 
tated. After  eight  j'ears  he  returned  to  his  native 
city,  where  his  principal  pictures  are  a  'Crucifixion,' 
painted  for  the  chapel  of  the  Hotel-de-Ville  ;  and  a 
'  Martyrdom  of  St.  Bartholomew,'  and  a  '  Christ  on 
the  Cross,'  painted  for  the  church  of  St.  Bartholo- 
mew.   He  died  at  Liege  in  1733. 

FISHER,  Alvan,  an  American  portrait  painter, 
who  was  a  native  of  Necdliam,  Connecticut,  visited 
Europe  in  1825,  and  studied  for  some  time  in 
Paris.  He  died  at  Dedham,  Massachusetts,  in 
1863,  having  produced  many  satisfactory  and  re- 
fined likenesses,  especially  that  of  Spur/hcim. 

FISHER,  EtnvAisn,  a  mezzotint  engraver,  was 
born  in  1730  in  Ireland,  but  resided  in  London 
during  the  time  he  was  known  as  an  artist,  and 
died  there  about  the  year  1785.  Ho  engraved 
a  number  of  portraits,  chiefly  after  Sir  Joshua 
Reynolds,  which  possess  great  merit.  Among 
others  are  the  following : 

PORTRAITS  AFTER  KIR  JOSHUA  REYNOLDS. 
John,  Enrl  of  Bute,  when  Lord  Cardiff. 
The  Marchioness  of  Tavistock  (Lady  Elizabeth  Keppel); 
full  length. 

Oarrick  between  Tragedy  and  Comedy.  1769. 

Kitty  Fisher  as  Cleopatra. 

Sir  Thomas  Harrison. 

T  i .  i  v  .Sarah  Buubury  ;  whole  length. 

The  Marquis  of  Kockingliani. 

Hugh,  Earl  of  Northumberland. 

Elizabeth,  Countess  of  Northumberland. 

Urnnville,  Earl  Cower.  1765. 

George,  Lord  Edgcumbe,  Vice-Admiral.  1773. 

Viscount  Downe. 

I«dy  Elizabeth  Lee  ;  full  length. 

John,  Viscount  Ligonicr,  on  horseback. 

Augustus,  Lord  Keppel.  1759. 

Augustus  Hervey,  afterwards  Earl  of  Bristol. 

Ladies  Amabel  and  Jemima  Yorke,  daughters  of  the 

Earl  of  Hardwicke. 
Hon.  George  Seymour  Conway.  1771. 
Ijiwrcnce  Sterne,  Prebendary  of  York. 
John  Armstrong,  M.D. 

PORTRAITS  AFTER  OTIIBI  PAINTERS. 

Ceorge  III. ;  after  Ht»jn„iin  tVe.it. 
Hon.  Frederick  r<>ruw*allis  Archbishop  of  Canterbury; 
afttr  S%r  S.  Lhtne*. 


Richard  Terrick,  Bishop  of  London  ;  after  the  taint. 
William,  Earl  of  Chatham ;  after  Brompton. 
Benjamin  Franklin  ;  after  Chambtrlin. 
Paul  Sandby,  K.A.  ;  after  F.  Cote*. 
Mark  Akeii.-i.le  ;  after  Pond. 

Eliza  Farrcn,  act  ress,  afterwards  Countess  of  Derby; 

whole  length  ;  after  Zoffuny. 
Colley  Cibber  ;  afttr  Vaaloo. 

FISHER,  JONATHAN,  an  Irish  landscape  painter, 
was  born  at  Dublin  about  the  middle  of  the  18th 
century.  He  held  a  post  in  the  Stamp  Office, 
but  his  art  was  poor.    He  died  in  1812. 

FISHER,  Thomas,  who  was  born  at  Rochester 
in  1782,  was  a  clerk  in  the  India  Office.  He  prac- 
tised art  as  an  amateur,  and  made  many  drawings 
of  antiquarian  subjects,  which  he  etched  himself. 
He  died  at  Stoke-Newington  in  1836. 

FISK,  William  Henry,  a  portrait  and  historical 
painter,  was  born  in  1797  at  Thurpc-le-S  .ken, 
Essex.  He  did  not  take  up  art  as  a  profession  till 
he  was  thirty-ono  years  of  age,  having  been  for 
the  ten  previous  years  engaged  in  mercantile  em- 
ployment. His  firet  picture  exhibited  at  the  Royal 
Academy  was  a  portrait  in  1831,  and  he  continued 
painting  in  tho  same  branch  of  art  till  1835;  from 
this  date  his  pictures  were  chiefly  historical. 
Among  these  we  may  mention  'Leonardo  da  Vinci 
dying  in  the  arms  of  FranciB  I.,'  exhibited  at  tho 
Royal  Academy  in  1838  ;  '  Attempted  Assassination 
of  Lorenzo  de'  Medici  in  Florence  in  1478,'  ex- 
hibited in  1839,  and  which  was  awarded  the  gold 
medal  of  the  Manchester  Institution  in  1840;  and 
'The  Trial  of  Charles  I.,'  exhibited  in  1842,  and 
afterwards  engraved.  His  historical  pictures  aro 
well  compose  d,  and  accurate  as  to  costume.  He 
retired  a  few  years  later  to  a  property  he  had  pur- 
chased in  the  country,  and  from  this  time  almost 
entirely  relinquished  painting.  He  died  at  Danbury, 
near  Chelmsford,  in  1872. 

FITTLER,  James,  a  line-engraver,  was  born  in 
London  in  1758.  He  entered  the  schools  of  the 
Royal  Academy  in  1778,  atid  was  elected  an 
Associate  Engraver  in  1800.  He  distinguished 
himself  by  numerous  works  after  English  and 
foreign  masters,  of  different  subjects  and  character; 
and  book  illustrations  by  him  abound.  His  best 
engravings  are  considered  to  be  '  Lord  Howe  s 
Victory,'  and  'The  Battle  of  the  Nile,'  both  after 
De  Loutherbotirff  ;  the  portrait  of  Benjamin  West  ; 
the  plates  in  Forster's  'British  Gnllery,'  others 
in  Bell's  '  British  Theatre,'  and  tho  portraits  in 
Dibdin's  'Aedes  Althorpiante,'  published  in  1822, 
after  which  time  he  does  not  appear  to  have  pro- 
duced anything  of  importance.  He  died  at  Turn- 
ham  Green  in  1835. 

FLACCO,  Orlando.   See  Fiacco. 

FLA  MA  EL,  Bkrtiiolet.    See  Flbmai.le. 

FLAMEN,  A  Albert,  (or  Flamanp,)  a  Flemish 
painter  and  etcher,  resided  in  Paris  from  1648  to 
1664.  He  painted  landscapes,  birds,  and  fish,  and 
particularly  excelled  in  representing  the  last  of 
these,  to  which  he  gave  a  surprising  appearance  of 
reality.  He  succeeded  less  in  landscape  painting, 
and  the  forms  of  the  trees,  as  well  as  the  modifica- 
tion in  light  and  shadow,  are  defective.  There  aro 
by  this  artist  some  neat  etchings  of  the  aboyc- 
mentioned  subjects,  executed  with  the  dry  point 
and  graver  in  tho  style  of  Hollar.  Ho  Bome- 
timcs  marked  his  plates  with  his  name,  70L 
and  sometimes  with  the  annexed  cipher.  1\2a 

There  are  by  him  001  plates,  among  which  may 
be  mentioned  : 
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36  plate*  of  Sea  Fish. 

24    „         Fresh-water  Fisb. 

12  „         Livr©  d'Oyseaux. 

13  i,         Diiicriac  Auiutn  Species.  1().'>3. 
The  Militia  of  Pari*.  1600  and  1662. 

There  exist  also  several  portraits  by  Aalbert 
Flamen,  which  have  been  engraved  by  Poilly  and 
Boulanger. 

FLAMEN,  F.,  probably  of  the  same  family  as 
Aalbert  Flamen,  was  a  native  of  Flnuders,  who 
resided  in  Paris  about  the  year  lfiCO.  Among 
other  prints,  he  etched  a  set  of  four  plates  of 
1  Views  on  the  River  Seine,'  after  the  designs  of 
Israel  Silvestre. 

FLAMENCO,  Juan,  (that  is, '  John  the  Fleming,') 
supposed  to  be  identical  with  Jcan  pe  Flashes,  is 
mentioned  under  the  formername  byCean  Benmidez 
as  a  painter  who  resided  in  the  Certosa  di  Mira- 
ilores  from  1496  to  1499,  and  painted  the  altar- 
pieces  there,  for  which  he  was  paid  the  sum  of 
63,545  maravedis,  besides  his  maintenance.  On 
the  right-hand,  or  gospel  side  of  the  altar,  he 
represented  various  passages  in  the  life  of  St. 
John  the  Baptist,  which  were  well  treated,  with 
good  colouring  and  much  expression,  in  the  style 
of  Lucas  van  Leyden  ;  the  painting  on  the  left,  or 
epistle  side,  is  much  deteriorated,  and  it  can  only  be 
seen  that  it  represented 4  The  Adoration  of  the  Kings.' 

Under  the  name  of  Juan  de  Flatides,  the  same 
writer  notices    an  artist  who   painted  eleven 

{uetures  in  the  cathedral  of  Palencia,  which  he 
>egan  in  the  year  1609,  under  an  engagement  to 
complete  them  in  three  years,  for  the  sum  of  600 
gold  ducats.  Some  have  supposed  that  Hans 
Mcmlinc  is  the  painter  intended  by  these  two 
appellations. 
FLAMENGO,  Miguel  el.  See  Amberes. 
FLAM  MINGO.  See  Fiammixoo. 
FLANDES,  Jcan  de.  See  Flamenco. 
FLANDIN,  Eugene  Napoleon,  a  French  land- 
scape painter,  was  born  at  Naples  in  1«09.  After 
producing  various  pictures,  which  obtained  con- 
siderable success,  he  was  present  in  1838  through- 
out the  campaign  in  Algeria,  and  reproduced  several 
of  the  scencB  with  his  brush.  In  1839  he  was 
selected  to  pursue  antiquarian  investigations  in 
Persia,  and  on  the  completion  of  this  work  he 
prosecuted  further  researches  in  tho  East,  and 
published  several  works  containing  the  fruits  of 
his  labours.  The  most  important  of  these  is  his 
4  Voyage  en  Perse,'  published  in  conjunction  with 
rascal  Coste,  the  architect,  in  six  folio  volumes, 
Paris,  1843-54  ;  and  4  L'Orient,'  published  at  Paris 
in  folio,  1853-74.  He  did  not  return  to  painting 
till  about  1850;  and  he  died  in  1876.  Amongst 
his  chief  works  are : 

The  Piazzetta  and  Ducal  Palace  at  Veuicc.  1836. 

The  Bridge  of  Sigh*.  1830. 

A  Viow  of  the  Coast  at  Algiers.  1837. 

The  Breach  at  Constantiue.  1839. 

View  of  Stamboul.  1853. 

View  of  the  Koyal  Mosque  at  Ispahan.  1853. 

General  View  of  Constantinople.  1S55. 

The  Eutrance  of  the  Bosphorus.  1855. 

View  of  Bugdad.    (JIaricillts  Museum.) 

FLANDRIN,  Auguste  Rene,  a  French  painter, 
brother  of  Jean  Hippolyte  Flandrin,  was  born  at 
Lyons  in  1804.  He  was  at  lirst  employed  in  book 
illustration,  but  in  1832  he  went  to  Paris,  where  he 
worked  for  two  years  under  Ingres.  He  painted 
several  portraits  and  after  visiting  Italy,  became 
director  of  the  Academy  at  Lyons,  where  he  died 
in  1843.    Amongst  his  works  are  : 
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Savonarola  preaching  at  Florence. 
Reposing  after  the  Bath. 
Interior  of  San  Miuiato,  Florence. 

FLANDRIN,  Jean  HiWolttb,  a  French  his- 
torical and  portrait  painter,  was  born  in  18  >9  at 
Lyons,  where  his  father  fought  a  hard  battle  against 
poverty  as  a  miniature  painter.  He  was  the  fourth 
son,  and  his  mother,  who  had  seen  much  of  the 
cares  and  necessities  which  follow  the  pursuit  of 
art,  was  resolutely  opposed  to  his  becoming  a 
painter.  She  at  length  relented,  and  in  1821  ho 
entered  the  studio  of  the  sculptor  Legendrc,  and 
afterwards  studied  under  Revoil  in  the  Lyons 
Academy.  By  dint  of  the  strictest  economy  a 
little  hoard  was  scraped  together  suftVient  to  en- 
able him  and  his  younger  brother  Paul  to  set  out 
for  Paris  in  1829.  To  economize  their  slender 
means,  tho  two  brothers  were  obliged  to  travel 
thither  from  Lyons  on  foot.  Arrived  in  the  capital, 
they  became  pupils  of  Ingres,  in  preference  to 
Hereent,  to  whom  they  had  letters  of  introduction. 
The  choice  was  most  fortunate,  for  Ingres  proved 
most  kind  to  his  pupils,  and  Flandrin  to  the  end  of 
his  life  ever  showed  himself  loyal  and  devoted  to 
his  old  master.  Tho  next  three  years  was  a  period 
of  great  trial  and  privation.  Besides  suffering 
from  cold  and  scanty  food,  ho  had  what  was  no 
doubt  a  slight  attack  of  cholera,  then  raging  griev- 
ously in  Paris.  He  waB  also  laid  low  by  rheu- 
matism, from  which  he  subsequently  became  a 
great  sufferer.  In  1832  he  obtained  the  long- 
wished-for 'grand  prix de  Rome '  with  his'Theseus 
recognizing  his  Father.'  Early  in  the  following 
year  he  arrived  at  Rome,  and  though  not  over- 
burdened with  means,  ho  now 'managed  to  send 
frequent  remittances  to  help  the  home  at  Lyons. 
While  studying  here,  he  formed  a  friendship  with 
Ambroise  Thomas,  the  French  musical  composer, 
which  lasted  through  life.  He  returned  to  Paris 
in  1838,  and  soon  obtained  ample  employment  in 
the  mural  decorations  of  churches.  His  rirst  great 
work  iu  the  church  of  St.  Severin  waa  completed 
in  1*41,  in  which  year  he  received  the  cross  of  tho 
Legion  of  Honour.  Two  years  later  he  married 
Aimee  Ancelot,  and  their  eldest  son  was  born  in 
1845.  The  history  of  the  remainder  of  Flandrin's 
life  may  be  summarized  in  the  decorative  works 
which  he  executed.  The  chief  of  these  were:  St. 
Germaiu-des-Pres — sanctuary  1842-4,  choir  1846-8, 
and  nave  1855-61  ;  St.  Paul,  NIn.es,  1847-9  ;  St. 
Vincent-dc-Panl,  Paris,  1850-4  ;  the  Conservatoire 
des  Artset  Metiers,  1854  ;  and  the  church  of  Ainay, 
at  Lyons,  in  1835.  He  did  not  lark  appreciation  of 
his  works,  for  he  was  promoted  to  the  rank  of  officer 
of  the  Legion  of  Honour  in  1853,  and  in  the  same 
year  was  elected  to  the  Academy,  becoming  Pro- 
fessor of  Painting  in  1857.  The  popularity  of  his 
art  drew  to  him  a  large  connection  as  a  portrait 
painter,  and  he  had  many  eminent  sitters.  His 
health  during  the  last  few  years  had  been  any- 
thing but  good;  his  sufferings  from  rheumatism, 
aggravated  by  his  work  in  cold,  damp  churches, 
had  been  great;  and  in  1863  he  undertook  a  long- 
lookcd-f  or  journey  to  Italy,  in  hopes  of  a  restoration 
of  strength.  But  he  was  not  destined  to  return, 
for  ho  succumbed  to  an  attack  of  small-pox  at 
Rome,  March  21st,  1864.  Besides  the  decorative 
works  already  enumerated,  the  following  are 
amongst  the  chief  of  his  easel  productions  : 

Dante  and  Virgil.    1835.  (Lyons  Museum.) 

Euripides.    1835.    (Lyons  Museum.) 

St.  Clara  healing  the  Blind.    1836.    (Xante*  Cathedral.) 
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Christ  blessing  little  Children.  1837.    (Lisieux  Museum.) 
The  Reverie.    (Xantts  Museum.) 
Mater  Dolorosa.  1844. 

Th«  Tower  of  Babel.    1861.    (Lillt  Jfuieum.) 
Portrait  of  Cherubiui ;  after  Ingres.  ") 
Marie  Anne  de  Bourbon,  Duchess  of  Bourbon 
Marie  Fran^ise  de  Noaille*,  Marchioness  of  [  Versailles 

Lavarilin. 
Cardinal  de  Tournon. 
Diana  of  Poitiers. 
Figure  Study.  1855. 
Portrait  of  a  Young  Girl. 
Portrait  of  Napoleon  III. 

„        Prince  Jerome  Na| 

„        Comte  Duchatel. 

„       Comtesse  Dncbatel. 

n        Comte  Walewflci. 

„        Mile.  Maiaon  (JeuneJilU  A  r<*iUel). 
M.  Say. 

Flandrin's  '  Lettres  et  Pense*es,'  accompanied  by  a 
biographical  notice  and  a  catalogue  of  his  works, 
were  published  by  the  Count  Dcluborde  in  1865. 

O.J.J). 

FLATMAN,  Thomas,  was  born  in  London  in 
1633,  and  was  educated  at  Winchester  school. 
From  thence  he  went  to  New  College,  Oxford ; 
but  leaving  the  university  without  a  degree,  he 
removed  to  the  Inner  Temple,  where,  in  due  time, 
he  became  a  barrister.  It  does  not  appear  that 
lie  ever  followed  the  profession  of  the  law,  but 
having  a  turn  for  the  fine  arts,  he  indulged  his  in- 
clination, and  gained  some  reputation  as  a  poet  and 
a  painter  in  miniature.  Horace  Walpole  mentions 
in  his  '  Anecdotes,'  that  Mr.  Tooke,  Muster  of  the 
Charterhouse,  had  a  head  of  his  father  by  Flatman, 
which  was  so  well  painted  that  Vertue  took  it  for 
Cooper's;  and  Lord  Oxford  hod  another  portrait  by 
him,  which  was  so  masterly  that  Vertue  pronounced 
Flatman  to  be  equal  to  H oak  ins  and  next  to  Cooper. 
It  is  certain  that  he  excelled  more  as  a  painter 
than  a  poet,  and  Granger  osNcrts  that  one  of  hi* 
heads  is  worth  a  ream  of  his  Pindarics.  He  died 
in  1688. 

FLAVITSKY,  Konstantin  Dmitrikvkh,  a  Rus- 
sian historical  painter,  was  born  in  1829  or  1830, 
mid  studied  at  the  Academy  of  St.  Petersburg,  of 
which  he  afterwards  became  a  professor.  He 
earned  considerable  praise  in  his  country  for  his 
painting  of  'The  Death  of  the  Princess  TarakauonV 
He  died  at  St.  Petersburg  in  1866. 

FLAXMAN,  Mary  Ann,  a  sister  of  John  Fhix- 
timn,  the  celebrated  sculptor,  with  whom  she  re- 
sided for  some  time,  was  an  occasional  exhibitor 
ut  the  Royal  Academy  of  portraits  and  subjects 
taken  from  poems,  as  well  ns  domestic  scenes, 
from  1786  till  1819.  She  died  in  1833,  in  her 
65th  year.  Blake  engraved  her  designs  for  Hay- 
ley's  1  Triumphs  of  Temper,'  and  her  illustrations 
to  'Robin  Goodfellow*  were  also  engraved. 
Redgrave  mentions  the  following,  amongst  others, 
of  her  works : 

Turkish  Ladies.  1786. 

Ferdinand  and  Miranda  playing  Chess.  1780. 
Portrait  of  Mrs.  Billington.  1802. 
Sappho.  1610. 
Maternal  Piety.  1819. 

FLEGEL,  Geoiig,  a  pointer  of  subjects  of  still- 
life,  was  born  at  Olmfitz  in  Moravia  in  1563,  ond 
resided  at  Frankfort,  where  he  died  in  1638.  He 
painted  fruit,  flowers,  fish,  vases,  glosses,  and 
other  inanimate  objects.  The  flowers  and  fruit  in 
the  paintings  of  Martin  van  Valckenborch  are  by 
hint.  There  are  fruit-pieces  by  this  artist  in  the 
Gallery  at  CaFsel  and  the  Museum  at  Darmstadt, 
and  in  the  latter  is  a  portrait  of  himself. 


FLEISCHBERGER,  Johann  Frikdrioi,  was  a 
German  engraver,  who  worked  for  the  booksellers. 
He  engraved  an  ornamental  frontispiece,  and  a 
portrait  of  the  author,  for  Horet's  'Opera  Medica,' 
printed  at  Nuremberg  in  1660. 

FLEISC1IMANN,  Aikjustin  Chrirtiax,  was  an 
obscure  German  engraver,  who  was  employed  by 
the  booksellers  at  Nuremberg.  He  engraved  some 
of  the  portraits  for  Ruth-Scholtz's  'It-ones  Hiblio- 
polarum  et  Typographorum,'  published  in  1726-42. 

FLEISCIIMANN,  Frikdhich,  a  painter  and 
engraver,  was  born  at  Nuremberg  in  1791,  and 
was  instructed  by  Ambrosius  Gabler.  He  executed 
many  miniatures  and  portraits  in  oil,  and  engraved 
more  than  1900  plates  with  the  point.  He  died  at 
Munich  in  1834.    His  best  works  are  : 

His  own  Portrait. 

The  Four  Apostles  ;  aflrr  Albrecht  Purer. 
Ecce  Homo ;  said  to  It  after  Leonardo  da  I'inci. 
The  Portrait  of  Van  Dyck. 

FLEMALLE,    Bkrtholet,    (more  commonly 
Fi.kmakl,  and  sometimes  Fi.ahaki.,)h  son  of  Renier 
Flemalle,  a  glass  painter,  was  born  at  Liege  in 
1614.    He  was  first  instructed  in  painting  by 
Hendrik  Trippcz,  hut  afterwards  by  Geraert  Douf- 
fet,  an  historical  painter,  who  had  studied  at  Rome. 
Under  this  master  he  acquired  sufficient  ability  to 
venture  on  visiting  Italy.    On  his  arrival  at  Romo 
in  1638,  ho  was  unremitting  in  his  studies  after 
the  works  of  the  best  masters,  and  it  wa*  not  long 
before  he  was  noticed  for  the  readiness  of  his  in- 
vention and  the  freedom  of  hiB  hand.    The  Grand- 
Duke  of  Tuscany  invited  him  to  Florence,  and 
employed  him  in  ornamenting  one  of  the  galleries 
of  his  palace.    After  passing  some  years  in  the 
service  of  that  prince,  he  visited  Paris,  where  he 
was  patronized  by  the  Chancellor  Siguier,  who 
employed  him  in  some  of  the  apartments  at  Ver- 
sailles.   In  the  sacristy  of  the  AugiiBtinian  church 
in  Paris  he  painted  the  '  Adoration  of  the  Magi.' 
Notwithstanding  this  flattering  encouragement,  ho 
quitted  Paris  and  returned  to  his  native  country  in 
1647,  after  an  absence  of  nine  years.     His  first 
work  after  his  return  was  a  grand  composition  of 
the  'Crucifixion,'  which  he  is  said  to  have  painted 
for  one  of  the  chapels  of  the  collegiate  church  of 
St.  John,  as  well  as  for  the  King  of  Sweden. 
This  performance  gained  him  great  reputation, 
and  he  was  employed  in  several  considerable  works 
for  the  churches  at  Liege.    In  1670  he  was  invited 
to  return  to  Paris,  where  he  painted  the  ceiling  of 
the  king's  chamber  of  audience,  in  the  palace  of 
the  Tuileries,  representing  an  emblematical  subject 
of  religion.    He  wos  made  a  member,  and  after- 
wards a  professor,  of  the  Royal  Academy  in  Paris, 
ond  was  high  in  the  estimation  of  Louis  XIV.  and 
the  public.    The  love  of  his  native  country  induced 
him,  however,  to  return  to  Liege,  where  he  was 
elected  canon  of  the  collegiate  church  of  St.  Paul, 
and  continued  to  exercise  his  talents,  under  the 
protection  of  Henry  Maximilian,  Prince  Bishop  uf 
Liege.    A  few  years  before  his  death,  which  took 
place  ot  Liege  in  1675,  he  fell  into  on  extreme 
melancholy  and  gave  up  entirely  all  work.  Bertholet 
Flemalle  possessed  on  inventive  genius,  and  had 
acquired  by  his  studies  in  Italy  a  great  style  of 
composition,  and  a  correctness  of  design  that  par- 
take of  the  grandeur  of  the  Roman  school,  but 
more  especially  the  style  of  Nicolas  Poussin.  His 
forms  are,  however,  too  artificial,  and  his  colouring 
is  weak.    The  following  is  a  list  of  his  most  im- 
portant paintings  : 
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Brussels.        Museum.    The  Chnstinement  of  Heliodorui. 
Gallery.    The  Death  of  Lucretia. 

„        Alexander  leaving  for  Asia. 
Gallery.  Pelopidaa. 
„  „        &a.<  r.    leaving  Troy  with  his 

wife  Creusa,  his  father  An- 
chises,  and  his  son  Ascanius. 
Florence.    Ducal  F*L    Several  paintings. 
Liege.        ■Do^^H  J  The  Elevation  of  the  Cross. 

„  „         Tlic  Assumption  of  the  Virgin. 

„  Cathtdral.    The  Raising  of  Ijunrus. 

liege.  St.  raul.    The  Conversion  of  St.  Paul. 

„  St.  John.    A  Crucifixion. 

Paris.  Louvre.    Mysteries  of  the  Old  and  New 

Testament. 

FLEMALLE,  RENiEii,(or  Flemael,)  was  a  painter 
on  glass,  to  whom  is  attributed  'Tho  Adoration  of 
the  Mngi,'  in  St.  Paul's  nt  Li£ge.  He  was  the 
father  of  Bertholet  and  Willetn  Flemalle ;  and  of 
a  third  son,  Hendrik,  who  was  a  goldsmith. 

FLEMALLE,  Willem,  (or  Flemael,)  who  was 
instructed  by  his  father,  painted  several  excellent 
glass-paintings  for  the  Magdalen  Church  at  Liege. 

FLEMING,  John,  a  Scottish  landscape  painter, 
lived  in  the  early  part  of  the  present  century.  Ho 
is  best  known  from  the  series  of  views  he  painted 
for  Swan's  'Lakes  of  Scotland,'  published  at 
Glasgow  in  1834.  In  the  Glasgow  Corporation 
Galleries  is  a  '  View  of  Greenock,  painted  by  him 
in  1827. 

FLERS,  Camille,  born  in  Paris  in  1802,  was  a 
linter  of  landscapes  and  a  scholar  of  Paris, 
lis  4  Views  of  Normandy  '  and  'The  Banks  of  the 
Mume  and  Eure  '  display  a  great  amount  of  Btudy 
and  power  or  feeling  in  the  colouring.  He  died  at 
Annet  (Seine-et-Marne)  Paris  in  1868.  He  was  the 
instructor  of  Cabats.  In  the  Louvre  is  a  landscape 
by  this  artist  of  the  '  Environs  of  Paris.' 

FLESSIIIER,  B.,  is  an  artist  mentioned  by 
Walpolo  as  a  painter  of  sea-pieces,  landscapes,  and 
fruit.  His  pictures  may  be  supposed  to  have  pos- 
sessed considerable  merit,  as  some  of  them  were 
thought  worthy  of  being  placed  in  the  collection 
of  King  Charles  the  First,  and  in  that  of  Sir  Peter 
Lely. 

FLETCHER,  Henby,  was  an  English  engraver 
who  flourished  about  the  year  1729.  He  engraved 
a  print  of  '  Bathsheba  and  her  Attendants  at  the 
Bath,'  after  Sebastiuno  Conca,  and  some  portraits, 
among  which  is  that  of  Ebenezer  Pemborton, 
minister  of  Boston,  prefixed  to  a  volume  of  his 
sermons. 

FLETCHER,  Nicolas,  is  mentioned  by  Basan  as 
having  engraved,  about  1750,  some  views  of  Romo, 
after  Canaletto. 

FLEUNER,  P  eter.  There  is  a  woodcut  exe- 
cuted in  a  very  bold,  spirited  style,  representing  an 
emblematical  subject,  apparently  '  The  Procession 
of  Gluttony,'  with  the  name  of  this  artist  at  length, 
and  dated  1549. 

FLEUR,  Nicolas  Guillaume  de  la.  Sec  Dk 
La  Fleck. 

FLEURY,  Antoine  Claude,  a  French  historical 
and  portrait  painter,  was  born  about  the  middle  of 
the  18th  century.  He  studied  under  Regnanlt.  and 
exhibited  at  the  Salon  from  1795  to  1822.  Amongst 
his  works  are: 

The  Abduction  of  Helen  from  the  Temple  of  Diana. 
1800. 


going  to  fight  the  Minotaur.  1801. 
The  Doom  of  Orestes.  1806. 
Venus  and  Adonis. 
The  Origin  of  Painting.  1808. 
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Cornelia  and  her  Sons.  1810. 
The  Flight  into  Egypt.  1819. 
The  Widow's  Mite.  1810. 
Portrait  of  Louis  XVIII.  1819. 

FLEURY,  Francois  Antoine  Leon,  a  French 
landscape  painter,  was  born  in  Paris  in  1804.  He 
was  the  son  of  Antoine  Claude  Fleury,  under 
whom  he  at  first  studied,  and  then  under  Bertin 
and  Hersent.  Between  1827  and  1830  he  made 
a  sketching  tour  in  France  and  the  neighbour- 
ing countries.  He  occasionally  painted  figure 
subjects,  Buch  as  '  The  Baptism  of  Christ,'  at  tho 
church  of  St.  Marguerite,  and  '  St.  Genevieve,'  at  St. 
Etienne-du-Mont,  Paris.  He  died  in  1858.  Amongst 
his  works  are : 

A  View  of  the  Ponte  Ratto,  Rome.  1831. 
Wood  in  Normandy.    (Bar-le-Duc  Museum.) 
View  on  the  Road  to  Gcuoa,  near  Nice.  (Amiens 
Museum.) 

Pasturage  in  Normandy,  near  Trouville. 

Water  and  Mill  at  Coutivert. 

View  on  the  Coast  of  Genoa.    (Orleans  Museum.) 

FLICIUS,  Gkrbarcs,  is  only  known  by  his 
portrait  of  Archbishop  Cranmer,  painted  in  *1546, 
now  in  the  National  Portrait  Gallery.  It  has 
been  engraved  in  Thoroton's  'Antiquities  of  Not- 
tinghamshire,' and  in  Lodge's  'Portraits.' 

FLINCH,  Andreas  Christian  Ferdinand,  a 
wood-engraver,  was  bom  at  Copenhagen  in  1813, 
and  studied  at  the  Academy  there  from  1832  to 
1838.  He  had  previously  worked  as  a  gold- 
smith, but  he  afterwards  took  to  wood-engrav- 
ing from  hi  If  tuition,  and  introduced  a  special 
method  of  his  own  into  Denmark,  consisting  in 
drawing  tho  outline  upon  the  block  and  working 
out  the  details  with  a  free  hand.  In  1840  he 
Bettled  down  as  a  lithographer,  and  published  the 
popular  'Flinchs  Ahnanak  *  with  woodcut  illus- 
trations.   Ho  died  at  Copenhagen  in  1872. 

FLINCK,  Govert,  was  born  at  Cleves  in  1615. 
It  was  the  wish  of  his  parents  to  bring  him  up  to 
mercantile  pursuits  ;  but  his  desire  of  becoming  a 
painter  induced  him  to  seek  every  opportunity  of 
becoming  acquainted  with  artists,  ana  bis  father 
was  at  length  persuaded  to  allow  him  to  follow  a 
profession  for  which  he  had  shown  so  decided  a 
propensity.  He  was  first  a  scholar  of  Lambert 
Jacobsz,  at  Leeuwarden,  and  under  him  he  re- 
mained some  time  :  but  he  afterwards  entered  the 
Bchool  of  Rembrandt,  and  made  such  progress  that 
after  a  year  his  works  wero  scarcely  discernible 
from  those  of  that  master. 

From  1640  to  1650  he  executed  his  best  produc- 
tions of  historical  subjects  and  portraits,  and  in 
both  he  was  one  of  the  most  successful  and  most 
employed  artists  of  his  country.  The  magistrates 
of  Amsterdam  engaged  him  in  many  considerable 
works  for  the  town-hall,  and  he  painted  the 
portraits  of  some  of  the  most  illustrious  personages 
of  his  time.    In  1652  he  became  a  burgher  of 


Amstcrda 


The  Elector  of  Brandenburg  and 


Prince  Maurice  of  Nassau  favoured  him  with 
their  protection,  and  employed  him  in  many  im- 

Eortant  works.  The  burgomaster  of  Amsterdam 
ad  commissioned  him  to  paint  twelve  pictures  for 
the  town-hall,  of  which  he  had  finished  the  sketches 
when  he  died  in  1660.  In  the  latter  part  of  his 
life  he  began  to  study  after  the  works  of  the 
Italian  masters.  The  following  is  a  list  of  his  best 
paintings : 

Aix-hvOhapelle.  The  Regent*.  104J. 


Digitized  by  Google 


Flindt 


PAINTERS  AND  ENGRAVERS. 


Florez 


Museum. 


Fete  of  the  Civic  Guard  of  Am- 
»t it. Lull,  in  celebration  of  the 
sr.  1648. 
Jacob.  1638. 
Deutatus  as  a 


Curios.  Cab. 

Antwerp. 


Berlin. 
Bordeaux. 


Museum. 
Gallery. 


praying  for  the  gift  of 


and 


Gallery. 

H 

n 

Museum. 
Museum. 
Gallery. 

Museum. 
Gallery. 


Dublin.  Nat.  Gall. 
Frankfort.  Stidtl  Inst. 


Brussels. 
Cologne. 
Copenhagen . 

n 

Darmstadt. 


Taris. 


Bute  Coll. 
Gallery. 

Louvre. 


Petersburg.  Hermitage. 


Pomuirrsfelden.  Gall. 
Rotterdam.  Museum. 


Vienna. 


Gallery. 


The  Archers  of  1642. 
The  Archers  of  1845. 
The  Portraits  of   a  Man 

Woman. 
A  Female  Portrait.  1641. 
The  Expulsion  of  Hagor. 
A  Landscape. 
A  Female  Portrait.  1638. 
Pyrrhus  and  Fabricius. 
The  Crowning  of  a 
Portrait  of  a  Won 
Portrait  of  an  old 
A  Portrait. 
A  Portrait  Group. 
A  Woman  and  Child. 
David  and  Uriah. 
Three  Portraits. 
Bath>hcba's  Appeal  to  David. 
A  Female  Portrait. 
Solomon  and  the  Queen  of  Shcba. 

(A  joint  picture  with  Dirk  van 

Dtelen.) 
Portrait  of  a  Lady.  1648. 
Isaac  hleasing  Jacob. 
A  Dutch  Guard -Room. 
An  Angel  announcing  the  Birth 

of  Christ  to  the  Shepherds. 
Portrait  of  a  Girl.  1641. 
Jacob  Cats,  the  poet,  and  William 

of  Orange. 
Portrait  of  a  Jewess. 
Portrait  of  a  Soldier. 
A  Polish  Jew. 

A  Landscape  with  Figures.  1648. 
Portrait*  of  Direk  Graawinckel 

and  of  his  Sister.  1646. 
Portrait  of  an  old  Man. 


FLINDT,  Paul,  born  at  Nuremberg  about  1570, 
was  a  goldsmith  and  engraver  on  metals,  and  one 
of  tbe  first  artists  who  worked  with  tiie  stamp  or 
swage.    He  died  after  1644. 

FLIPART,  Charles  Joseph,  the  brother  of  Jean 
Jacques  Flipart,  was  born  in  Paris  in  1721,  and  was 
instructed  in  the  rudiments  of  art  by  his  father. 
He  visited  Venice,  and  studied  painting  under 
Tiepolo  and  Amicuni,  and  engraving  under  Wagner. 
After  staying  some  time  at  Rome  tie  was  appointed 
court  painter  and  engraver  by  King  Ferdinand  VI. 
of  Spain  in  1770.  His  best  plates  are  the  portraits 
of  the  King  and  the  Queen  of  Spain.  Some  of  his 
paintings  are  in  two  of  the  churches  at  Madrid. 
He  died  in  that  city  in  1797. 

FLIPART,  Jacques  Nicolas,  who  was  born  in 
Paris  in  1724,  was  a  painter  of  no  repute. 

FLIPART,  Jean  Charles,  a  French  engraver, 
was  born  in  Paris  about  the  year  16R3.  Ho  en- 
graved some  plates,  which  ore  executed  entirely 
with  the  graver,  in  a  neat,  finished  stylo,  but  with- 
out much  effect.  Ho  died  in  Paris  in  1751. 
Amongst  his  works  are : 

The  Portrait  of  Rene  Choppin  ;  after  Janet. 

The  Virgin  and  Infant ;  after  Raphael ;  for  tho  Grant 

Collection. 

Christ  praying  on  the  Mount  of  Olives ;  after  the  same  ; 

for  the  Cruzat  Collection. 
The  Penitent  Magdalen  ;  after  l.e  Brun. 
Apollo  and  Daphne  ;  after  JC.  Ilouasse. 

FLIPART,  Jean  Jacques,  the  son  of  Jean  Charles 
Flipart,  born  in  Paris  in  1719,  was  instructed  in 
the  art  of  engraving  by  his  father,  whom  ho  soon 


surpassed.  Ho  afterwards  studied  under  L.  Cars. 
His  plates  are  partly  etched,  and  finished  with  the 
graver,  and  possess  great  merit.  He  died  in  Paris 
in  1782,  leaving  a  considerable  number  of  plates, 
many  of  which  were  after  the  best  masters  of  his 
time.    They  include  the  following : 

Portrait  of  J.  B.  Greuze  ;  after  Greuze. 
A  Sick  Man  surrounded  by  Ms  Children;  after  th*  same. 
1767. 

Twelfth  Night ;  after  the  tame. 

Portrait  of  Jacques  Dumont  le  Romain  ;  after  I)t  La, 
Tour. 

The  Holy  Family  ;  after  Giulio  Romano. 

Adam  and  Eve ;  after  C.  Natoire. 

Venus  presenting  the  Arms  to  iEncaa;  after  the  same. 

A  Sea-storm  at  Night ;  after  I'eruet. 

A  Sea-storm  by  Day  ;  after  the  same. 

Christ  curing  the  Paralytic  ;  after  Dietrich. 

A  Bear-hunt ;  after  C.  van  I  mo. 

A  Tiger-hunt ;  after  F.  Boucher. 

The  Battle  of  the  Centaurs  and  Lapithas. 

Charles  Francois  Flipart",  the  brother  of 
Jean  Jacques  Flipart,  who  died  in  1773,  executed 
several  plates  after  Frugonard. 

FLODING,  Peur,  a  Swedish  designer  and  on- 
graver,  was  born  at  Stockholm  in  1721.  He  was 
instructed  by  Charpentier,  and  resided  chiefly  in 
Paris,  but  finally  returned  to  his  native  city,  where 
he  died  in  1791.  He  engraved  several  plates,  bulb 
in  line  and  in  aquatint,  among  which  are  the 
following: 

The  Portrait  of   Alexander  Roslin,  painter ;  after 
Roslin. 

Apollo  and  Daphne ;  after  F.  Boucher. 

Soldiers  guarding  a  Prison  ;  after  the  same. 

A  Girl  sleeping,  with  a  Dog  by  her ;  after  J.  B.  Deshais. 

Guatavus  III.,  King  of  Sweden ;  after  L.  J'asch. 

A  Battle  |  after  Casanova. 

FLORENCE,  William  of,  was  a  monk  who,  in 
the  13th  century,  painted  in  Westminster  Abbey, 
in  the  old  castle  at  Windsor,  and  in  Guildford. 

FLORENTIA,  Andrea  da,  was  an  artist  who 
lived  in  the  14th  century,  and  painted  the  frescoes 
inside  the  east  gute  of  the  Campo  Santo  of  1'isa, 
which  represent  incidents  in  the  life  of  St.  Ranieri. 
Records  exist  to  prove  that  they  were  executed  by 
order  of  Piero  Gambacorta,  and  that  Andrea 
received  payment  for  them  in  1377.  These  fres- 
coes were  afterwards  completed  by  Antonio  Vene- 
ziano  in  1386.  Crowe  and  Cavalcasclle  have 
assigned  to  this  artist  an  immense  series  of 
frescoes  painted  between  1339  and  1346  in  the 
Cappellone  dei  Spagnuoli,  in  the  convent  of  San 
Spintu,  Florence.  These  frescoes  contain  between 
three  and  four  hundred  life-size  figures,  and  pre- 
sent an  allegorical  representation  of  '  The  Triumph 
and  Power  of  the  Church  Militant  through  tho 
efforts  of  St.  Dominic  and  the  members  of  his 
Order.'  On  the  north  wall  of  this  same  chapel  is  a 
fresco  representing  1  Christ  going  to  Calvary,'  and 
4  The  Crucifixion.'  No  dates  are  known  as  to  this 
artist's  birth  or  death. 

FLORENTIA,  Bkrnardcb  de,  is  a  name  found 
on  a  few  pictures,  as  a  triptych  in  the  Acudemy, 
uud  a  '  Virgin  and  Saints '  in  the  convent  of  tho 
Ognissanti  at  Florence.  It  was  at  one  time  thought 
that  the  author  might  possibly  be  identical  with 
Leonardo  di  Cione,  the  brother  of  Orcagna. 

FLORENTIA,  Rakfaelli.no  di.    See  Capponi. 

FLOREZ,  Francisco,  a  painter  of  illuminations 
in  the  service  of  Isabella  of  Spain,  whose  missal 
embellished  by  this  artiBt  is  now  in  the  Cathedral 
of  Granada. 
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FLORI  della  FRATTA.  S.-o  DELIA  Fkatta. 
FLORIANI,  Francesco,  a  native  of  Udine,  who 
flourished  in  the  16th  century,  was  instructed  by 
l'ellegrino,  and  displayed  a  great  talent  for  por- 
traiture. Many  of  his  paintings  were  in  the  pos- 
session of  the  Emperor  Maximilian  II.,  by  whom 
he  was  employed.    His  '  Judith  '  has  great  merit. 

FLORIANO,  Flamingo,  was  a  Venetian  painter, 
who  imitated  the  style  and  copied  the  works  of 
Tintoretto  with  success,  from  which  fact  he  is 
supposed  to  have  been  a  disciple  of  that  master. 
One  of  his  best  works  is  a  picture  of  'St.  Lawrence,' 
in  the  church  of  that  saint. 

FLORIGERIO,  Skbastiano,  who  lived  in  the 
16th  century,  was  probably  born  about  the  year 
1500  at  Udino.  He  was  a  pupil  of  Pellcgrino,  nnd 
is  thought  to  have  married  his  daughter  Aurelia. 
His  first  altar-piece  was  painted  in  1525  for  the 
church  of  Santa  Maria  di  Villanuova,  and  in  1529 
he  painted,  by  commission,  the  altar-piece  of  'St 
George  and  the  Dragon  '  for  the  church  of  San 
Giorgio  of  Udine.  Soon  after  this  he  went  to 
Padua,  where  he  painted  the  portal  of  the  Palazzo 
del  Capitaneo,  and  scemB  to  have  remained  in  that 
city  until  1503.  On  his  return  to  Udine  he  un- 
happily killed  a  man  in  a  duel,  and  was  obliged  to 
flee  for  refuge  to  Cividale,  which  ho  was  unable  to 
leave  until  1543.  His  death  is  believed  to  have 
occurred  at  Udine  soon  afterwards.  The  following 
his  extant  paintings : 


cuts  for  the  «  History  of  Animals,'  by  Conrad 
Gesner,  published  at  Zurich  in  l£5l,  nnd  also  en- 
graved the  coins  and  medals  of  the  'Roman 


S.  Bono,   Deposition  from  the  Crow,  with  Saint*. 
A  Ptetft. 

The  Conception,  between  S3.  Koch  and 
Sebastian. 

„  „        Madonna  and  Child,  with  St.  Augus- 

tine and  St.  Monica  (painted  for  the 
Shoemakers'  Guild  at  Udine). 

„  „        St.  Francis,  St.  Anthony,  and  St.  John 

the  Baptist  (painted  for  San  Boto 
at  Padua). 

n  Madonna  and  Child  enthroned,  with 

St.  John,  St.  Anthony,  and  St. 
Monica  (formerly  in  the  Servi  at 
Venice). 

FLORIMI,  Giovanni,  (or  Florini,)  an  engraver, 
who  was  a  pupil  of  Cornel  is  Galle,  worked  at  Siena 
in  1630.  His  works  consist  principally  of  portraits, 
and  among  them  is  that  of  Francesco  Piccolomini, 
after  F.  Vanni. 

FLORIS.  Fbans.    See  De  VbIEHT. 

FLOS,  Dtr.   See  Dcklos. 

FLUGGEN,  Gisbert,  a  German  painter,  was 
born  at  Cologne  in  1811,  and  having  taere  learned 
the  rudiments  of  painting,  visited  in  1833  the 
Academy  at  Dusscldorf,  but  went  soon  afterwards 
to  Munich,  where  ho  became  known  for  his  genre 
paintings.  The  characters,  the  expression  of  the 
faces,  and  the  excellent  arrangement  of  his  pictures 
have  a  very  pleasing  effect.  He  was  elected  a 
member  of  the  Academy  at  Munich  in  1853,  nnd 
died  there  in  1859.  The  following  are  some  of  his 
works: 

Museum.   Jacobdeeeiving Isaac.  1848.  (His 
bestuvrk.) 
Ducal  \        p,,  , 
Gall.]™*  Chess-players. 

Gallery.    The  nnlncky  Player.  1841. 
Gallery.    The  Ante-chamber  of  a  rrinee. 
(His  latt  unfinished  work.) 

FO,  G.  R.,  was  a  native  of  Switzerland,  who 
flourished  about  the  year  1551.  Papillon  speaks  of 
him  as  an  excellent  engraver  on  wood,  and  a  con- 
temporary of  Hans  Holbein.    He  executed  the 


Madrid. 
Munich. 


perors,'  for  another  work  by  the  same  author, 
published  in  1559. 

FUCK,  Hkrmani'S.  who  was  born  at  Amsterdam 
in  1766,  and  died  there  in  1822,  was  a  landscape 
painter  as  well  as  an  etcher,  of  whose  works  there 
remain  sixty-five  plates  of  landscapes,  caricatures 
of  Napoleon,  &c. 

FOCOSI,  Alessandro,  who  was  born  in  1^39, 
painted  historical  subjects  at  Milan.  His  best 
works  are  4  Catharine  de'  Medici  and  Charles  IX.' 
(1867),  and  'Charles  Emmanuel  throwing  the 
Insignia  of  the  Golden  Fleece  to  the  Ambass  ador 
of  Spain,'  painted  for  the  Government  of  Italy. 
He  died  in  1869. 

FOCUS,  George,  bom  at  Chateaudun  about  1641, 
was  a  painter  of  landscnpes  and  an  etcher.  His 
best  plates  are  six  1  Italian  Views,'  after  Nicolas 
Poussin.  He  died  in  Paris  in  1708.  He  is  called 
Faucus  by  Felibien  and  Mariette. 

FOGGO,  Gkorqe,  who  was  bom  in  1793,  worked 
with  his  elder  brother  James  Foggo.  He  litho- 
graphed the  cartootis  of  Ruphael,  and  he  was  the 
author  of  several  essays  written  for  the  advance- 
ment of  art.    He  died  in  1869. 

FOGGO,  James,  wus  bom  in  London  in  1790. 
His  father,  who  was  a  zealous  friend  of  civil  and 
religious  liberty,  having  given  offence  to  the  Tory 
government  at  the  time  when  they  had  suspended 
the  Habeas  Corpus  Act,  proceeded  with  his  family 
to  Paris,  where  his  sons  were  educated  in  the 
Imperial  Academy.  In  1815,  on  the  return  of 
Napoleon  from  Elba,  James  Foggo  hastened  to 
England,  full  of  hone  and  ambition  ;  but  after  his 
long  exile  he  sought  in  vain  the  friends  of  his 
childhood.  Nevertheless,  without  the  encourage- 
ment of  patronage,  ho  set  to  work  in  a  humble 
second-floor  room,  and  painted  his  '  Hng.ir  and 
Ishmnel,'  which  was  exhibited  at  the  British  In- 
stitution, where  it  was  favourably  noticed  by  West 
and  other  artists,  yet  did  not  find  a  purchaser. 
In  1819  he  was  joined  by  his  brother  George,  and 
during  the  next  forty  years  the  brothers,  working 
together,   produced   various   historical  pictures, 

Senerally  of  a  large  size,  which,  however,  were 
oomed  to  remain  on  their  hands  unsold,  their 
slender  means  of  living  being  chiefly  derived  from 
teaching.  In  1821  and  1822  they  painted  their 
large  picture  representing  the  'Christian  Inhabit- 
ants of  Parga  preparing  to  emigrate  in  presence 
of  the  invading  force  of  AH  Pasha.'  Ibis  and 
subsequent  works  obtained  the  approbation  of 
Sir  Thomas  Lawrence,  Fuseli,  Hilton,  Flaxman, 
and  other  artists  of  eminence.  An  '  Entombment 
of  the  Saviour,'  by  them,  forms  the  altar-piece  of 
the  French  Protestant  church  in  St.  Mnrtin's-le- 
Grnnd.  Amongst  their  other  works  maybe  men- 
tioned '  Napoleon  signing  the  Death-warrant  of  tho 
Duke  d'Enghien,  in  spite  of  the  entreaties  of  his 
mother,'  'General  Williams  amongst  the  inhabit- 
ants of  Knrs,'  and  'Christ  at  the  Pool  of  Bcthcsda  ' 
(1824).  The  Foggos  contributed  also  to  each  of 
the  cartoon  and  fresco  exhibitions  held  in  West- 
minster Hall  in  the  yean*  1840  to  1843.  James 
Foggo  died  in  London  in  1860. 

FOGOLINO,  Marcello,  was  probably  bom  in 
the  Friulan  Provinces  at  the  beginning  of  the 
16th  century.  He  learned  his  art  in  Vicenzn,  ai  d 
one  of  his  earliest  paintings  is  n  small  '  Adora- 
tion of  the  Magi,'  in  tempera,  formerly  in  San 
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Bartolommeo,  and  now  in  tho  Public  Gallery  of 
that  city.  In  1523  he  contracted  with  the  Souola  di 
San  Biagio,  at  I'ordenone,  for  a  '  Virgin  and  Child 
between  SS.  Blaise  and  Apollonia,'  and  a  little 
later  he  executed  the  '  Glory  of  St.  Francis  be- 
tween Daniel  and  St.  John  the  Baptist,'  both  of 
which  pictures  are  now  in  the  cathedral  of  Porde- 
none.  On  his  return  to  Viceuza  he  painted  n 
4  Madonna  surrounded  by  Angels,'  now  in  Santa 
Corona  ;  and  a  '  Nativity  '  that  is  in  the  possession 
of  Signur  Bernasconi  of  Verona.  According  to  a 
letter  in  his  own  hand,  still  in  existence,  he  was 
nt  Trent  in  1536,  having  been  appointed  to  aid  in 
the  decorations  of  that  city  for  the  visit  of  King 
Ferdinand,  In  the  Santissima  Trinita,  Trent, 
is  an  altar-piece  that  may  be  assigned  to  him,  as 
also  other  paintings  and  frescoes  in  the  churches 
and  cathedral  of  that  city.  The  dates  of  his  birth 
and  death  are  uncertain.  Among  his  extant  paint- 
ings are  the  following : 

Gallery.   Madonna  and  Child  with  Saints. 

(Early  work :  formerly  in  San 
Francesco,  Vicenza.) 
s.  S.  Jliagio.    Madonna  with  Saints. 

Cathedral.  St.  Francis  between  Daniel  and 
St.  John  the  Baptist.  (Much 
in  the  style  of  Raphael.) 

ISSh" } 11,0  A<Wion  of  tbe  Mo- 
llis engravings,  which  are  executed  with  the 
graver  in  u  free  and  light  maimer,  include : 

A  Virgin  and  Child,  in  a  landscape  with  architectural 

ruins,  and  Joseph  drawing  water  from  a  well. 
A  naked  Woman  and  a  Child. 
A  Statue  of  Marcus  Aurelius  on  horseback. 
The  Fragment  of  a  Female  Statue. 
A  Nativity. 

Mary  goiug  to  the  Temple. 

FOUR,  Daniel,  bom  at  Heidelberg  in  1801,  first 
Studied  science,  which  he  afterwards  ahandoned 
for  the  art  of  painting.  After  studying  Bometime 
by  himself,  he  went  to  Munich  in  1829,  and  then  to 
the  Tyrol.  He  was  court  painter  to  the  Grand- 
Duke  of  Baden,  uud  died  at  Baden-Baden  in 
1862.  There  are  by  him  in  the  Gallery  at 
Carlsruhe : 

Mazeppa.  1936. 
A  View  of  the 
The  Steinberg, 
The  Four 
History. 

FOUR,  Karl  PitiLir-P,  a  brother  of  Daniel  Fohr, 
was  born  at  Heidelberg  in  1795,  and  studied  at 
Munich,  chiefly  by  himself  from  nature  and  the  great 
masters.  His  paintings,  which  are  to  bo  met  with 
at  Carlsruhe,  Darmstadt,  and  Frankfort,  display 
genius  and  grandeur  of  style.  In  the  Stadel  Insti- 
tute at  Frankfort  are  views  of  Tivoli  and  Ueidelberg. 
Ilia  death  occurred  in  1818  at  Rome,  from  bathing 
in  the  Tiber. 

FOKKE,  Simon,  a  Dutch  designer,  etcher, 
and  engraver,  was  born  at  Amsterdam  in  1712. 


1837. 

four  Epochs  of  German 


Ho  was  a  pupil  of  J.  C.  Philips,  and  was  chiefly 
employed  for  the  booksellers  on  small  portraits  and 
vignettes,  which  he  executed  with  spirit,  but  for 
the  most  part  superficially.  The  same  must  he 
said  of  the  numerous  drawings  which  he  has  left. 
He  died  at  Amsterdam  in  1784.  There  are  by  him, 
among  others,  the  following  plates : 

Hi*  own  Portrait ;  after  himself. 

A  View  of  the  Port  of  Leghorn  ;  after  Vtrnet. 

A  View  near  Narni,  in  Lombardy  ;  after  the  same. 


Six  plates  of  Dutch  Views,  with  Rivers,  Ships,  and 

Skaters;  after  Atercamp. 
Several  Portraits  for  Tycho  Tlofman's  '  Portraits  his- 

toriques  des  bommes  illustrcs  de  Danuemark,'  174  >. 
Several   plates  of  his  own  design  for  Wagenaar's 

•  Vuderhuid^he  Historic'  1749-59. 
The  Treaty  of  Peace  at  Munster ;  after  Terborch. 
The  Prodigal  Son  ;  after  Spaijnoletto  ;  in  the  l~ 

Gallery. 

Jacob  keeping  tho  Flocks  of  Laban  ;  after  the  tame ; 

in  the  Dresden  Gallery. 
The  Death  of  Dido,  a  burlesque  ;  after  C.  Troott. 

FOLDSONE,  John,  a  portrait  painter,  was  born 
about  tho  middle  of  the  18th  century.  He  ex- 
hibited at  the  Academy  up  to  1783,  soon  after 
which  year  he  died.  He  was  the  father  of  Mrs. 
Mee,  the  miniature  painter. 

FOLER,  Antonio,  was  born  at  Venice  in  1528. 
He  was  a  contemporary  and  friend  of  Paolo 
Veronese,  whose  splendid  style  he  followed  with 
some  success  in  nis  colouring,  though  very  de- 
ficient in  his  design,  particularly  in  his  large 
works.  In  his  easel  pictures  this  inferiority  is  less 
discernible,  and  they  possess  considerable  merit. 
Among  other  works  by  this  master,  Ridolfi  notices 
the  following:  in  the  church  of  the  Abbey  of  Sun 
Gregorio,  three  pictures  of  the  '  Assumption  of  tho 
Virgin,'  'The  Scourging  of  Christ,'  and  'The 
Crucifixion ';  in  Santa  Barnaba,  « The  Birth  of  ihe 
Virg 
in 

in  1616. 

FOLIGNO,  Piktbo  Antonio  da,  a  native  of 
Foligno,  studied  under  Benozzo  Gozzoli.  He 
lived  in  the  15th  century,  but  the  exact  dates  of 
his  birth  and  death  are  unknown.  Remains  of 
f  rexcocB  by  him  may  be  seen  in  the  convent  of  Sant' 
Anna,  the  monastery  of  Santa  Lucia,  the  monastery 
of  San  Francesco,  where  is  a  '  Virgin  and  Child,' 
dated  1499,  and  in  other  churches  in  Foligno.  At 
SS.  Antonio  o  Jacopo  at  ABsisi  is  a  series  of  scenes 
from  the  life  of  St.  James,  probably  painted  by 
him  about  1468. 

FOLKEMA,  Jakob,  a  Dutch  designer  and  en- 
graver, was  born  at  Dokkum,in  Friesland,  in  1692. 
He  was  first  instructed  by  his  father,  Johann  Jakob 
Folkema,  a  goldsmith,  and  studied  afterwards 
under  B.  Picart  at  Amsterdam.  During  that  time 
he  worked  for  Royaumont's  Bible,  1712,  and 
Ruysch's  Anatomy,  1737.  Folkema  was  also  an 
excellent  engraver"  in  mezzotint.  He  died  at  Dok- 
kum  in  1767.  He  had  a  sister,  Anna  Folkkma, 
who  painted  miniatures,  assisted  her  brother,  and 
engraved  some  few  plates.  She  was  born  in  1695, 
and  died  in  1768.  By  Jakob  Folkema  there  are, 
among  others,  the  following  plates  : 

An  Emblematical  Print  on  the  Death  of  the  Prince  of 


irgin  *  ;  and  in  Santa  Caterina,  '  Christ  praying 
the  Garden,'  and  'The  Resurrection.'    Ho  died 


j  the  Bust  of  F.  Rabelais,  with  figures 
and  satirical  and  emblematical  attributes. 
The  Martyrdom  of  St.  Peter  and  St.  Paul ;  after  yiccold 
dell'  Alhate. 

Several  plates  for  the  Dresden  Gallery  ;  after  Le  Brvn 
and  Mccold  dell'  Abbate. 

PORTRAITS. 

Miguel  Cervantes  du  Saavedra  ;  after  C.  Kort. 
Johannes  Ens,  Professor  of  Theology  at  Utrecht ;  after 
Colla. 

Pcrrus  de  Maestricht,  Professor  of  Theology  at  Frank- 
fort ;  after  the  same. 
Humphrey  Pridcaux,  Dean  of  Norwich  ;  after  Seeman. 
Suethlagius,  Pastor  at  Amsterdam  ;  after  Anna  Folkema. 

FOLLI,  Sebastiano.  who  is  stated  by  Baldinucci 
to  have  been  a  native  of  Siena,  was  born  in 
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1568.  Ho  was  a  Biholar  of  Alessandro  Casulano, 
and  distinguished  himself  by  several  frescoes  in 
1 1 1*3  churches  at  Siena,  particularly  the  cupola  of 
Santa  Marta,  and  some  subjects  from  the  '  Life  of 
St.  Sebastian,'  in  the  church  of  that  saint,  painted 
in  competition  with  Rutilio  Manetti,  to  whoso 
pictures  they  are  in  no  way  inferior.  He  visited 
Rome,  and  was  employed  in  some  considerable 
works  for  the  Cardinal  de'  Medici,  afterwards  Leo 
XI.    He  died  in  1621. 

FOLO,  Giovanni,  an  Italian  engraver,  was  born  at 
Bassanoinl764.  He  was  first  instructed  byMcngardi 
und  Zanotti,  two  painters  at  Bassano,  and  studied 
next  in  Volpato's  school  at  Rome,  but  subsequently 
he  chose  Raffacllo  Morghen  as  his  model.  In  his 
earlier  productions  there  appears  something  of  hard- 
ness and  dryness  of  style,  from  which  even  his 
beautiful  engraving  of  the  '  Madonna  de'  Candela- 
bri,'  after  Raphael,  is  not  altogether  free  ;  but  this 
defect  is  wholly  avoided  in  the  'Mater  doloiosa,' 
after  Sassoferrato.  Hero  the  engraver  has  succeeded 
in  expressing  the  character  of  the  original  picture, 
and  diffused  over  the  copy  the  same  harmony  of 
light  and  shade,  and  delicate  colouring,  which  are 
the  pleasing  characteristics  of  the  master.  Folo 
merits  the  name  of  a  great  artist ;  lie  seeks  rather 
to  preserve  grandeur  of  character  than  to  produce 
a  work  that  is  merely  pleasing  to  the  eye  by 
elaborate  execution.  His  strokes  throughout  are 
powerful  and  firm  ;  yet  in  subject*  requiring 
amenity  of  treatment  he  varies  his  manner  so  as  to 
give  a  corresponding  delicacy,  as  may  be  instanced 
in  his  '  Adam  and  Eve,'  after  Titian.  1  Christ  rais- 
ing the  Widow's  Son  at  Nain,'  after  Annibale 
Carracci,  is  considered  his  best  work.  Polo's  style 
was  not  suitable  for  small  subjects,  as  may  be  con- 
jectured from  the  medallion  of  Pius  VII.;  his 

Iiroductions  are  for  the  most  part  of  a  large  size, 
le  was  a  member  of  the  Academy  of  St.  Luke  at 
Rome,  and  received  in  1807  the  gold  medal  of  the 
Academy  at  Milan  for  '  Time  protecting  Innocence 
against  Evil  and  Envy,'  after  Nicolas  Poussin.  He 
died  at  Rome  in  1836.  Besides  those  above- 
mentioned,  his  most  important  works  are : 

Tho  Last  Supper ;  after  Leonardo  da  Vinci. 
The  Virgin  and  Child  j  after  Raphael. 
The  Marriage  of  the  Virgin  ;  after  the  same. 
Mater  amabilis ;  after  Sassoferrato. 
Danm- ;  after  Titian. 

Tho  Marriage  of  St.  Catharine ;  after  Correggio. 
The  Archangel  Michael  ;  after  Guido  Ileni. 
The  Massacre  of  the  Innocent*  ;  after  Xicolas  Poussin. 
Diana,  resting  from  hunting,  found  by  the  Nymphs  ; 

after  B.  Nocchi. 
The  Death  of  Virginia  ;  after  Caniuccini. 
The  Triumph  of  Scipio  ;  after  Pierino  del  Vaga. 
St.  Andrew  ;  after  Lomtmchino.  1790. 
Christ  oo  the  Cross  ;  after  Michelangelo. 
Hercules  with  Lichas  ;  after  Canota. 

FOLTZ,  Phimit,  born  at  Bingen  in  1805,  was 
first  instructed  in  art  by  his  father,  the  architect, 
Ludwig  Foltz.  In  1825  he  went  to  Munich,  and 
became  a  scholar  of  Cornelius,  under  whose 
direction  he  executed  several  considerable  works 
in  the  royal  palate.  *Thc  Founding  of  the 
Academy  of  Sc  icnces  by  the  Elector  Maxi- 
milian III.,'  in  the  arcades  of  the  royal  court 
garden  at  Munich,  is  one  of  his  chief  works. 
With  LindenBchinit  he  decorated  a  saloon  of  the 

Iialace  with  scenes  from  Schiller's  poems.  After 
laving  finished  his  great  work,  'Ullio,  King  of 
Greece,  taking  leave  of  his  paternal  Castle,'  con- 
taining forty-two  portraits,  and  the  nineteen  scenes 


from  Burger'B  poems  for  the  Queen's  apartment 
in  tho  new  palace,  he  went  in  1835  to  Italy,  where 
he  considerably  improved  his  stjle.  In  1838  he 
returned  to  Munich,  became  in  1865  director  of  tho 
Gallery,  and  died  in  that  city  in  1877.  In  many  of 
Iub  works  he  was  assisted  by  Dicta  and  Wendhng. 
Among  his  numerous  paintings  are : 

Armaasperg.     CaMl*  \«*^<u.a  

Chapel.  $Th°  MadoBD»- 
Cologne.       Museum.   The  Singers  Curse  ;fromUhland's 

Mlad. 

Darmstadt.  Gallery.  A  Scene  on  the  Iser  near  Munich. 
Frankfort.  Romcrsaal.    The  Emperor  Sigmund. 

FON BONNE,  Quirin,  a  Dutch  engraver,  worked 
at  Paris  from  1720  to  1734.  Among  other  subjects 
he  engraved  some  of  the  plates  for  De  Monicart's 
1  Versailles  immortalise,"  1720-21. 

FON  SEC  A  y  FIGUEROA,  Juan,  a  Spaniard  of 
high  descent  in  the  17th  century,  who  was  canon 
and  chancellor  of  the  cathedral  at  Seville,  and 
upper  chamberlain  to  the  court  at  Madrid,  was 
known  in  art  by  the  production  of  some  excellent 
portraits,  but  more  especially  by  his  patronage  of 
other  artists,  in  particular  Velazquez. 

FONTAINE,  E.,  a  French  engraver  on  wood, 
flourished  about  the  year  1681.  Among  other  cuts 
by  him  there  is  a  print  representing  the  figure  of 
Christ,  standing  upon  a  pillar.  It  is  a  very  indif- 
ferent performance. 

FONTAINE,  Jacques  Francois  Joseph  Swebacii 
de.   See  Swebach. 

FONTAINE,  Piebbe  Joseph  la.  See  La  Fon- 
taine. 

FONTAN  A,  Alberto,  was  born  at  Modcna  about 
the  year  1537.  He  was  a  fellow-student  with 
Niccold  dell'  Abbate,  under  Antonio  Begarelli,  and 
in  conjunction  with  his  co-disciple,  painted  the 
panels  of  tho  Butchers'  Hall  at  Modena  ;  a  work 
which  is  mostly  executed  in  tho  style  of  Niccolo 
dell'  Abbate.  There  is  certainly  a  great  similarity  in 
their  styles,  but  although  Alberto  Fontana  resembles 
Niccolo  in  the  airs  of  his  heads,  he  is  always  un- 
equal to  him  in  his  design,  and  there  is  something 
red  and  heavy  in  his  colouring.  He  died  in  1558. 
In  the  Estcnsc  Gallery  at  Modcna  are  four  figures 
in  fresco  representing  Vigilance,  Prudence,  Hope, 
and  Faith. 

FONTANA,  Battista.   See  Farinati. 

FONTANA,  Cksare,  was  a  native  of  Italy,  who 
flourished  about  the  year  1620.  He  engraved 
several  plates  representing  funeral  processions  and 
cavalcades.    Zani  Bays  he  was  living  in  1660. 

FONTANA,  DoMENiro  Mama,  is  stated  to  haro 
been  born  at  Parma  about  the  year  1540,  to  have 
learned  tho  art  of  engraving  at  Bologna,  and  to 
have  engraved  Beveral  plates  from  his  own  designs, 
as  well  as  after  other  masters.  The  following 
plates  have  been  attributed  to  him  : 

The  Flight  into  Egypt,  with  a  mountainous  Landscape. 
The  Sabine  Women  making  Peace  between  the  Bomani 

and  the  Sabine*. 
St.  John  preaching  in  the  Wilderness. 
Mount  Calvary,  with  a  Latin  inscription. 
Christ  going  to  Calvary.  1584. 

There  appear  to  have  been  two  artists  at  Parma 
cf  this  name,  the  second  of  whom  was  living  in 
1644,  and  has  left  one  plate,  after  Parmigiano,  of 
'Moses  with  the  Tables  of  the  Law.' 

FONTANA,  Fhancksco,  born  in  1843,  was  a 
sculptor  and  painter.  His  water-colour  drawings 
representing  scenes  from  the  Bible  aro  highly 
valued.    He  died  at  Milan  in  1876. 
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FONTANA,  Oiambattikta,  bom  at  Ala,  in  tlie 
Tyrol,  in  1525,  was  a  painter,  etcher,  and  engraver. 
He  learned  under  Giovanni  Carotto,  and  subse- 
quently became  court  painter  of  the  Archduke 
Ferdinand  at  Vienna.  He  worked  also  at  Venice 
and  at  Rome.  Though  the  design  of  his  figures 
is  meagre,  his  extremities  and  expressions  of  the 
heads  deficient,  and  his  drapery  mannered,  he  com- 
posed his  productions  in  a  rich  and  masterly  style, 
and  handled  the  point  with  lightness  and  careful- 
ness, olid  the  graver  mostly  with  neatness.  lie 
died  after  1584.  Among  his  sixty-eight  plates, 
partly  of  his  own  composition  and  partly  after  other 
musters,  the  most  important  are  : 

Christ  bearing  the  CroM. 
The  Crucifixion. 
St.  Martin. 

The  Prophet  Ezekiet.  1570. 

The  Martyrdom  of  St.  Peter ;  after  Titian. 

St.  Agatha  in  Prison  ;  after  lienedetto  Caliari. 

FONTANA,  Gin.m,  was  a  native  of  Verona. 
Only  one  plate  by  him  is  known  ;  it  represents 
'The  Fight  of  the  Venetians  with  the  Imperial 
Troops  at  ('adore,'  1569,  after  Titian. 

FONTANA,  Lavikia,  the  daughter  of  Prospero 
Fontana,  was  born  at  Dologna  in  155*2,  ami  was 
instructed  in  art  by  her  father.  She  painted  his- 
torical pieces,  which  are  considerably  esteemed. 
Her  greatest  merit  was,  however,  in  portrait  paint- 
ing, which  she  practised  at  Rome  with  much  suc- 
cess. She  first  visited  that  capital  during  the 
pontificate  of  Gregory  XIII.,  whoso  portrait  she 
painted,  as  well  ns  those  of  many  persons  of  dis- 
tinction ;  and  she  was  considered  one  of  the  ablest 
artists  of  her  time.  She  married  Paolo  Zappi  of 
Imohi,  who  painted  the  drapery  of  her  works,  and 
she  died  at  Rome  in  1602.  Her  most  important 
)  aititings  are  the  following: 


Piele  diy 
Cento.  J 


is.      ft.  Tnnitii.   The  Birth  of  the  Virgin. 

Madonna  del  >  The     Holy    Family    and  St. 
AmcMtM,  J  Joachim. 
JUendieanti.    The  Miracle  of  the  Loaves. 
•V.  Lucia.    The  Crucifixion. 

i  The  Madonna,  with  SS.  Cosmo 

and  Damian. 
The  Ascension.  1503. 
„         Pinacoteea.    Louisa  of  France  Is'fore  St.  Fran- 
cis of  Paola.  1590. 
„       Gall.  Jlerco-  )  Virgin  with  SaiuUand  Angels  in 
luni.      )  glory. 
Gall.  ZMI.  j  ^  Quccn  of  sheb(k 

Bordeaux.      Museum.  Portrai'  of  the  Senator  Orsini. 

Jhvideu.        Ga/Urti.  The  Holy  Trinity. 

Dublin.       .Vol.  Gall.  Visit  of  the  Queen  of  Sheba  to 
Solomon. 

Florence.     Pitti  Pal.  Her  own  Portrait. 

„  A  Female  Portrait. 

Vffiii.  Portrait  of  Friar  Paoigarola. 

„  „  Christ  appearing  to  the  Mag- 

Imola.    Siynor  Zappi.   Her    own    and    her  Father's 
Portrai  ta. 

Madrid.  Kseorial.  The  Holy  Family  with  St.  John. 
Milan.  Urera.    Seveu  Portraits. 

Modena.  F.stemn  Gall.    Portrait  of  a 
Petersburg.  Hermitage.    Venua  and  Cupid. 

^ri/iC""" } 1116  8toni,,«  °f  st- 

FONTANA,  PiETno,  an  Italian  engraver,  born  at 
Bassanu  in  1762,  was  first  instructed  in  painting 
by  Mingardi  at  Venice.  He  went  in  1785  to  Rome, 
where  he  devoted  himself  entirely  to  the  art  of 
engraving,  nnd  became  a  scholar  of  Volpato  and 
Morghen.  He  engraved  in  a  tender  and  clear 
manner,  and  his  style  is  a  mixture  of  the  Italian 


and  English  principles.  He  was  a  member  of  the 
Academies  of  St.  Luke  at  Rome  and  at  Venice.  Ho 
died  at  Rome  in  1837.  His  best  plates  are  the 
following : 

The  Sibyls ;  after  Domeniehino. 
Judith,  Jupiter," 


SZBL 


j  all  after 

> :  after  Lottotico  Carraeei. 
Blind  ;  after  the  tame. 
The  Four  Evangelists  ;  after  Guercino. 
Ecce  Homo  ;  after  the  tame. 
Christ  and  the  Pharisee  ;  after  Guido  Reni. 
Herodias ;  after  the  tame. 
Aurora  ;  after  the  fame. 
Portrait  of  De  Marchi  ;  after  the  tame. 
The  Death  of  Casaar  ;  after  Camueeini. 
Lucretia  ;  after  the  tame. 
Pompey  ;  after  the  tame. 
The  Feast  of  the  Gods  ;  after  the 
Hercules,  Ajax,  and  the  Wrestlers ;  after  Caaova. 
The  Apostles ;  after  Thorvaldsen. 

FONTANA,  PBOsrF.no,  was  born  at  Bologna  in 
1512,  and  was  a  scholar  of  Innocenzio  da  Imob. 
He  attached  himself,  however,  more  to  the  styl« 
of  Giorgio  Vasari,  preferring  his  expedition  and 
facility  to  the  diligent  and  careful  finishing  of 
his  master.  He  is  more  incorrect  and  negligent 
than  Vasari,  and  to  him  Lanzi  attributes  the 
principal  cause  of  the  decadence  that  took  place 
in  the  BologneBe  Bchool  at  his  time,  until  it  was 
reformed  by  the  Canned,  who  were,  notwith- 
standing, educated  in  his  academy.  Prospero 
did  not  study  long,  but  soon  commenced  tho 
practice  of  his  art.  He  went  to  Rome,  and,  with 
the  recommendation  of  Michelangelo,  he  was  em- 
ployed by  Pope  Julius  III.  Being  after  this  en- 
gaged by  Primaticcio,  who  was  painting  at  that 
time  at  Fontainebleau,  he  went  there,  but  being 
taken  ill  he  returned  to  Italy,  and  stayed  some 
time  at  Genoa,  where  he  painted  for  tho  Doria 
Gallery  and  the  Palace  of  the  Signoria.  After  his 
return  to  Bologna  he  executed  a  considerable  num- 
ber of  paintings  for  tho  palaces,  churches,  and 
fronts  of  houses,  and  became  the  instructor  of  a 
number  of  pupils,  as  Lodovico,  Annibale,  and 
Agostino  Cumicci,  Dionysius  <  alvaert,  Tiarini,  and 
Achille  Calici.  He  was  several  times  administrator 
of  the  Guild  at  Bologna,  where  he  died  in  151*7. 
The  following  is  a  list  of  his  most  important 
productions : 

Bologna.    «  Mvestro.   The  Adoration  of  the  Magi.  (Hit 
beti  vork.) 

'SSSEm!  }  71,6  Di!,l)uU  of  st-  CWlHBta* 

„  H.  Giacomo.    The  Baptism  of  Christ. 

„  „  The  Beneficence  of  St.  Alexius. 

„  Mad.delleGratie.   The  Ascension  of  Mary. 

„  Pinacoteea.   The  Entombment. 

„     Gal.  IJercolaui.   Judith  and  Holofernes. 
Citta  di)  n  i        I,-  (The  principal  Achievements  of 
Cartello.  j  Fal-  '  ,ltth  \    theViSS  Family. 
Dresden.        Gallery.   Tho  Holy  Family  with  S3.  Cecil  a 

and  Catharine. 
Milan.  Brtnt.   The  Annunciation. 

Modena.  Ettente  Gull.   The  Visit  of  St.  Anne  (in  ttater. 
colour). 

Fontana  was  nlso  eminent  as  a  portrait  painter, 
doing  better  in  this  branch  than  in  his  historical 
productions,  and  distinguished  himself  at  Rome  in 
the  pontificates  of  Julius  III.  and  his  three  next 
successors.  The  most  important  of  his  portraits 
are: 

Pope  Julius  III. 
TJlisac  Aldrovandi. 
Achille  Bocclii. 
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FONTANA,  Veronica,  born  in  1596,  was  the 
daughter  of  tho  elder  Donicnico  Maria  Fontana, 
and  was  instructed  in  design  by  Iter  father  and 
Elizabetta  Sirani.  She  etched  some  plates,  repre- 
senting scenes  in  the  life  of  Mary,  ana  tho  portrait 
of  Andreini,  the  poet,  and  executed  some  woodcuts 
for  a  Latin  Bible,  and  the  portraits  for  Malvasia's 
Felsina  pittrice,'  1C78.  Some  writers  attribute  also 
to  her  the  'Office  of  the  Virgin,'  published  at 
Venice  in  1661,  and  some  neat  woodcuts,  principally 
small  portraits. 

FONTANIEU,  M.  de,  was  a  French  amateur  en- 
graver, who  etched  for  his  amusement  ■  few  small 
plates  of  animals,  &c,  some  of  them  dated  1760. 

FONTANUS,  E.,  a  wood  engraver,  was  a  native 
of  Flanders,  who  flourished  about  1625.  His  name 
appears  on  some  engravings  in  a  book,  published  at 
Breda,  entitled  'Kleynen  gulden  Gebedenboeck  met 
de  figuren  des  Levens  Jesu  Christi  ende  Gebeden 
toegevogt  aen  cercmonien  der  H.  Misse,'  published 
in  1678. 

FONTE BASSO,  Francesco,  was  a  painter  and 
engraver  who  was  born  at  Venice  in  1709.  He 
received  his  first  instruction  in  art  at  Rome,  but 
afterwards  studied  nt  Venice,  under  Sebastiano 
Ricci.  He  died  in  1769.  His  works  as  a  painter 
are  little  known,  but  as  an  engraver  he  has  left  the 
following : 

The  Virgin  appearing  to  St.  Gregory,  who  is  praying  for 
the  Delivery  of  the  Souls  iu  Purgatory ;  after 
ikbastiaiio  liicci. 

A  set  of  seven  fantastical  subjects  ;  from  his  own  designs. 

FONTEBUONI,  Anastasio,  a  native  of  Florence, 
was  educated  in  the  school  of  Domcuico  Passignano. 
He  visited  Rome  iu  tho  pontificate  of  Paid  V. 
(1605-21),  and  there  he  painted  some  pictures  for 
the  churches.  In  San  Giovanni  de'  Fiorentini  are 
«  The  Birth  of  the  Virgin '  and  '  Tho  Death  of  tho 
Virgin,'  which  are  considered  Ins  best  works  ;  and 
in  Santa  Maria  in  Selci  is  'The  Annunciation.'  The 
vault  of  San  Giacomo  de'  Spagnuoli  is  painted  by 
him,  and  there  is  a  figure  of  '  St.  John  the  Baptist ' 
in  the  UffizL  This  promising  artist  died  young  in 
1626. 

FONTENAY,  Jean  Baitistk  Belin  de.  See 
Belin. 

FONTYN,  Pieter,  was  born  at  Dordrecht  in 
1773,  and  was  instructed  in  art  by  Pieter  Ilofman 
and  Willem  van  Leen.  He  painted  portraits,  in- 
teriors with  figures,  and  Bcenes  of  joviality  and 
domestic  enjoyment.  Ho  died  at  Dordrecht  in 
1839. 

FOOTTIT,  Harrison,  was  a  miniature  painter, 
who  practised  in  England  towards  the  close  of  the 
18th  century. 

FOPPA,  Vincknzo,  tho  elder,  was  born  at  Foppa, 
in  the  province  of  Pavia,  in  the  early  part  of  the 
15th  century,  and  was  probably  one  of  Squareione's 
pupils,  who  afterwards  became  a  disciple  of  tf&tv 
tegna.  He  lived  at  Brescia  in  his  youth  and  again 
in  his  old  nge.  About  1456  Foppa  went  to  Milan, 
where  he  adorned  the  Medici  Palace,  then  newly 
rebuilt  by  Michclozzo  for  Cosmo  de'  Medici,  with 
scenes  from  the  life  of  Trajan,  busts  of  the  emperors 
and  empresses,  &c.  He  was  also  employed  by  Fran- 
cesco bforza  to  embellish  with  mural  paintings 
the  great  hospital  at  Milan,  ns  also  the  Palazzo 
dell'  Arengo.  In  1461  he  was  married  at  Pavia, 
and  in  1462  he  worked  at  the  Carmine  of  that  city, 
but  his  frescoes  have  now  been  obliterated.  In 
1 465  he  was  employed  at  the  Certoaa,  and  between 
the  years  1480  and  14&9,  Giuliano  della  Roverc,  then 
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Bishop  of  Sa\rona,  commissioned  Foppa  to  paint 
an  altar-piece  for  his  cathedral,  which  is  now  to  ba 
seen  in  the  church  of  Santa  Maria  di  Cistcilo  at 
Savona.  It  consists  of  an  immense  monumental 
composition  in  threo  courses.  The  centre  panel 
contains  the  Virgin  and  Child,  guarded  by  angels, 
blessing  the  Bishop,  between  St.  John  the  Baptist 
and  St.  John  tho  Evangelist;  the  second  and  third 
courses  contain  the  Doctors  of  the  Church  and  tho 
Evangelists.  The  predella  represents  Salome  danc- 
ing before  Herod,  the  Decollation  of  St.  John  tho 
Baptist,  tho  Epiphany,  the  Vision  at  Patmos,  and 
St.  John  the  Evangelist  rising  from  the  cauldron 
of  boiling  oil.  In  1489  Foppa  returned  to  Brescia, 
and  made  a  petition  to  be  again  received  us  a 
citizen,  which  was  granted  to  him,  as  well  as  a 
yearly  income  of  100  livres,  on  the  condition  that 
if  he  went  away  on  leave  he  should  not  practise 
outside  of  the  city.  The  frescoes  painted  by  him 
at  the  Carmine  or  Brescia  are  still  visible,  though 
much  faded,  and  consist  of  the  '  Evangelists,'  the 
'  Four  Doctors  of  the  Church,'  and  a  '  Crucifixion.' 
Many  of  the  churches  in  Brescia  contain  altar- 
pieces  and  frescoes  by  this  artist.  He  died  in 
that  city  in  1492.  Of  his  pictures  may  be  men- 
tioned : 

(St.  Jerome  penitent  before  a 
Bergamo.     Loc  hit-Car- )  Cross. 

vara  Gallery.]  Crucifixion,  with  a  view  of 
\.    Golgotha.  1450. 
Brescia.    St.  Barnabas  )  Frescoes. 

Chapter  House,  j 
London.    Aat.  Gallery.    Adoration  of  the  Kings  i  for- 
merly assigned  to  Urania*' 
tno). 

Milan.         Brera  Gall.   S.  Sebastian. 

„  „      „       Virgin  anil  Child,  with  two 

kneeling  Prophets.  14H5. 
»  Medici  Pal.    Scenes  from  the  Life  of  Trojan. 

About  1450. 

FOPPA,  Vincenzo,  the  younger,  who  lived  in 
the  16th  century,  is  supposed  to  have  been  a  relative 
of  the  elder  Foppa,  and  to  have  received  his 
instruction  either  from  him  or  from  Ferramola. 
No  dates  arc  known  of  his  life  or  death.  Frescoes 
and  pictures  by  him  may  be  found  in  the  churches 
of  Santa  Giulia,  San  Salvatore,  Santa  Maria  in 
Solario,  Santa  Barbara,  and  others  in  Brescia.  Tho 
Tosi  Gallery  in  the  same  city  possesses  a  '  Christ 
going  to  Calvary '  by  this  artist. 

FORABOSCO,  GiRf'LAMO.    See  FERRAnnsro. 

FOKBICINI,  ELIODORO,  who  tlourished  from 
1550  to  1570,  was  a  native  of  Verona,  who  excelled 
in  grotesques.  He  decorated  two  rooms  in  tho 
Palazzo  Canova,  which  have  been  much  admired. 

FORBIN,  Louis  Nicolas  Piiii.utk  Avccktb, 
Comte  de,  born  at  La  Roque  d'Antheron  (Bouches- 
du-Rh6ne)  In  1777,  was  instructed  in  the  rudiments 
of  the  art  by  De  Boissieu.  Whilst  a  soldier  in  tho 
Garde  Nationale  at  Nice  and  Toulon,  he  became 
acquainted  with  the  painter  Granet,  who  exercised 

freat  influence  over  him.  After  quilting  the  service 
e  studied  at  Paris  under  David,  but  in  1799  was 
again  obliged  to  change  the  artist's  for  the  soldier's 
life,  and  went  through  the  campaigns  in  Portugal 
and  Germany.  In  1*09  Forbin,  who  was  then  a 
lieutenant-colonel,  toi>k  leave  of  the  army  and 
went  to  Italy  to  study.  He  stayed  there  five 
years,  and  then  returned  to  Paris,  where  he  wai 
elected  a  member  of  the  Institute,  and  appointed 
director  of  the  Royal  Museums,  and  subsequently 
superintendent  of '  the  collections  in  the  Louvre, 
the  Luxembourg,  and  at  Versailles.  In  1X17  ho 
visited  Syria,  Greece,  and  Egypt,  and  published  in 
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1819  his  'Voyage  dans  le  Levant,'  an  excellent 
work,  with  eighty  lithographic  plates.  Later  on 
he  went  t<>  Sicily,  front  whence  he  brought  back  a 
great  number  of  sketches.  Ho  wrote  also  several 
other  works,  lie  died  in  Paris  in  1841.  Among 
his  best  paintings  are : 

The  Death  of  Pliny  at  the  Eruption  of  Vesuvius. 
Tin;  Death  of  King  Andrew  of  Hungary. 
A  Nuu  in  the  Vaults  of  the  Inquisitiou. 
A  Monk  accused  of  having  helped  a  Nun  to  escape. 
Interior  of  tiie  Pcriatyle  of  a  Mouastcry.  1830.  (Louvre, 
Paris.) 

A  Chapel  in  the  Colosseum  at  Rome.    1834.  (Louvre.) 

FORD,  Micuael,  an  Irish  engraver  in  mezzotint, 
was  probubly  a  pupil  of  John  Brooks,  to  whose 
business  as  a  printseller  in  Dublin  he  succeeded 
about  1747.  He  is  supposed  to  have  been  lost  at 
sea  in  1758.  There  are  fieveral  portraits  by  him, 
some  of  which  are  after  his  own  paintings.  They 
include  the  following : 

William  I1L  ;  after  Kneller. 
George  II. ;  after  Hudson. 
William.  Duke  of  Cumberland  j  after  the  same. 
William  Stanhope,  Earl  of  Harrington  ;  after  Du  Pin. 
Henry  Singleton,  Chief  Justice  of  the  Common  Pleas 
in  Ireland  ;  after  himtetf. 

FORD,  RlCHAID,  thfl  author  of  the  'Handbook 
for  Travellers  in  Spain,'  who  was  born  in  London 
in  1796,  practised  art  as  an  amateur.  He  illus- 
trated Lockhart's  'Spanish  Ballads,'  and  etched 
■even]  plates.  He  died  at  Heavitree,  near  Exeter, 
in  1H58. 

FORD,  Samdel,  an  Irish  historical  painter,  was 
born  at  Cork  in  1805.  Although  brought  up  in 
great  poverty,  he  managed  to  study  at  the  Cork 
School,  and  in  1«28  became  master  of  the  Cork 
Mechanics'  Institute,  but  he  died  of  consumption 
in  the  same  year.    Amongst  his  works  were : 

The  Genius  of  Tragedy  1827. 
The  Fall  of  the  Angels. 

FORE,  Le.   See  Le  Fore. 

FOREST,  Jean  Baptists,  o  French  landscape 
painter,  was  born  in  Paris  in  1636.  He  was  in- 
structed in  the  first  rudiments  of  art  by  his  father, 
Pierre  Forest,  an  artist  little  known.  Ho  went 
afterwards  to  Italy,  and  at  Rome  became  the 
scholar  of  Pietro  Francesco  Mola.  After  studying 
the  works  of  that  master  for  some  time,  he  applied 
himself  to  an  imitation  of  the  grand  landscapes  of 
Titian  and  Qiorgione.  On  his  return  to  France  he 
was  esteemed  one  of  the  ablest  landscape  painters 
of  his  country,  and  wns  received  into  the  Academy 
in  Paris  in  1674.  From  an  unfortunate  process  he 
made  use  of  in  the  preparation  of  his  colours,  some 
of  his  pictures  have  since  become  dark.  He  died 
in  Paris  in  1712. 

FORESTIER,  Henri  JofiKpn  de,  born  at  San 
Domingo  in  1790,  was  a  pupil  of  Vincent  and 
David,  and  obtained  in  1813  the  first  prize,  which 
enabled  him  to  go  to  Rome.  There  ho  became 
very  favourably  known  through  his  paintings  of 
'  Anncreon '  and 'Cupid.'  He  died  in  1872.  Among 
his  historical  and  genre  paintings  may  be  men- 
tioned . 

Christ  healing  the  Demoniac.    1817.    (Louvre,  Parit.) 
The  Funeral  of  William  the  Conqueror. 

FORGUE,  APOLLOKU  de.    Sto  Seydelmann. 

FOIiLI,  AxsciXo  l»A,  was  the  painter  of  tho 
'Adoration  of  St.  Christopher'  in  the  Eremitani 
Chapel,  Padua.  In  the  Correr  Gallery  at  Venice  is 
a  tempera  profile  '  Portrait  of  a  Man,'  which  is 
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assigned  to  Ansuino.    No  dales  of  his  birth  or 
death  can  be  given. 
FORLI,  Francesco  da.    See  Minzocchi,  and 

MoDIGLIANI. 

FOHLl ,  Gcolielmo  da,  called  Guglielho  deoli 
Oboaki,  who  was  the  earliest  painter  of  Forli, 
flourished  in  tho  14th  century.  He  was  a  pupil  of 
Giotto,  and  painted  frescoes  in  the  churches  of  San 
Domenico  and  the  Franciscans  in  his  native  city, 
but  none  of  his  works  are  extant 

FORLI,  Marco  da.   See  Palmezzano. 

FORLI,  Melozzo  da.   See  Deoli  Ambrosi. 

FORMELLO,  Donato  da,  was  a  native  of 
Fonnello,  in  the  duchy  of  Bracciano.  Ho  was  a 
disciple  of  Giorgio  Vasari,  and,  according  to 
Bagliono,  visited  Rome  early  in  the  pontificate  of 
Gregory  XIII.  He  greatly  surpassed  the  style  of 
his  instructor,  as  is  evident  in  his  fresco  works  on 
a  staircase  in  the  Vatican,  representing  subjects 
from  the  life  of  St.  Peter.    He  died  about  1580. 

FORNARO,  II.    See  Civerciiio. 

FORNAVERT,  J.  P.,  was  an  obscure  engraver, 
chiefly  employed  by  the  booksellers.  Strutt  men- 
tions a  frontispiece  to  a  book  of  devotion  by  this 
artist,  representing  '  Moses  and  Aaron,  with  tho 
Four  Evangelists.'  It  is  neatly  executed  with  tho 
graver,  but  in  a  stiff,  formal  style. 

FORNAZER1S,  Jacques  de,  (probably  the  same 
as  Fornazori,)  was  a  French  engraver,  who 
flourished  from  1594  to  1622.  He  resided  at 
Lyons,  and  appears  to  have  been  principally  em- 
ployed for  the  booksellers,  though  his  plates  nro 
executed  in  a  style  very  superior  to  that  of  the 
generality  of  artists  of  that  class.  He  engraved 
portraits  of  historical  personages,  and  also  several 
frontispieces,  winch  he  generally  embellished  with 
small  historical  figures,  correctly  drawn.  His  plates 
are  executed  with  tho  graver.  Among  his  fifty-six 
engravings  may  bo  noticed : 

portraits. 

Henry  IV.   (Five  plates.) 
Mary  de'  Medici.   (T«o  plattt.) 
Pope  Leo  XI. 
Pope  Paul  V. 

Charles  Emmanuel,  Duke  of  Savoy. 
James  I.,  King  of  Great  Britain. 
Gabrielle  d'Eatruea. 
Louis  XI. 

FRONTISPIECES. 

To  the  '  Biblia  Sacra,'  Lyons.   1006 ;  in  quarto. 
To  the  '  Biblia  Sacra,'  Lyons.    1618  ;  in  folio. 
To  the  '  Tabula  Cbrouographica,'  Lyons.  1616. 
To  the  '  Praxis  Fori  Posniteutialis,'  Lyons.  1616. 
To  the  '  Commentaries  of  J.  Ftmandus.'  1622. 

FORRESTER,  Alfred  Henry,  a  caricaturist, 
known  by  the  pseudonym  of  '  Alfred  Crowquill,' 
was  born  in  London  in  1805.  His  family  was 
connected  with  the  Stock  Exchange,  on  which  ho 
wan  himself  more  or  less  engaged  till  1839.  His 
works  were  generally  in  illustration  of  his  own 
letterpress.  He  also  contributed  to  'Bentley's 
Miscellany," The  Illustrated  London  News,"  'The 
Humourist,'  &c.  He  died  in  1872.  Amongst  his 
productions  were : 

Leaves  from  my  Memorandum  Book. 
Eccentric  Talcs. 

The  Wanderings  of  n  Pen  and  Pencil. 
The  Cotnie  English  Grammar. 
Comic  Arithmetic. 
A  Bundle  of  Crowquill*. 

FORRESTER,  James,  an  engraver,  flourished 
about  the  year  1760.    He  resided  some  ycais  in 
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Italy,  wliore  he  etched  several  plates  of  land- 
scapes, which  are  executed  in  a  neat,  pleasing 

RSELL,  Christian,  born  in  1777,  studied  first 
at  the  Academy  at  Copenhagen,  and  afterwards 
improved  hia  talent  for  art  by  travelling.  He  was 
court  engraver  and  professor  at  the  Academy  at 
Stockholm.  The  following  are  some  of  his  best 
works : 

The  Coronation  of  the  Virgin  j  engraved  after  a  design 

by  Ternite. 
The  Toet  Camoens  5  after  Girard. 
Charles  John,  King  of  Sweden  ;  after  the  tamt. 
Louis  XVIII ;  after  Augustin. 

'Uue  Annoe  en  Snide,'  in  forty-eight  plate*;  partly 
from  his  own  dramng,  partly  after  those  of  Sandberg. 
1837. 

FORSTER,  Francois,  a  Swiss  engraver,  born  at 
Locle  in  1790,  wub  instructed  by  P.  G.  Langlois  in 
Paris.  In  1814  he  obtained  the  first  prize,  by 
which  he  was  sent  to  Rome,  and  after  his  return  he 
soon  gained  a  reputation,  his  numerous  plates  being 
remarkable  for  the  skill  with  which  he  represented 
the  original.  He  handled  the  graver  with  great 
ability,  and  his  faculty  of  imparting  both  vigour 
nnd  tenderness  in  the  execution  gives  the  whole  a 
benutiful  nnd  harmonious  effect.  In  1844  Forster 
was  elected  a  member  of  the  Institute  of  France 
nnd  the  Academies  of  Brussels  and  Berlin.  He  died 
in  Paris  in  1872.  The  following  were  his  most 
important  plates : 

The  Disciples  at  Emmaua  ;  after  Paolo  Veronese.  1812. 

The  Portrait  of  a  Woman  ;  after  the  tame.  1818. 

Aurora  and  Cephalus  ;  after  Guerin.  1621. 

Dido  and  ^Eneas  ;  a  fter  the  tame.  1828. 

The  Portrait  of  AlbrVcht  Durer ;  after  Durer.  1823. 

Arthur,  Duke  of  Wellington  ;  after  Gerard. 

La  Viergc  au  Basrelief ;  after  Leonardo  da  Vinci.  1835. 

Titian's  Mistress  ;  after  Titian. 

La  Vierge  de  la  Maisou  d'Orleans ;  after  Raphael.  1838. 

La  Vierge  a  la  Legende  ;  after  the  tame.  1846. 

The  Holy  Family;  after  the  same.  1864. 

The  Three  Graces;  after  the  tamt. 

The  Portrait  of  Raphael ;  after  the  tame.  1835. 

Christ  on  the  Cross  ;  after  itel/astian?  del  Fiombo.  1850. 

Loni*  I.  of  Bavaria  ;  after  Stieler. 

Alexander  von  Humboldt ;  after  Steuben. 

St.  Cecilia  ;  after  lltlaroehe. 

FORSTER,  Thomas,  an  artist  who  lived  in  the 
early  years  of  the  18th  century,  drew  miniature 
portraits  on  vellum  with  lead  pencil. 

FORSTMAN,  Gregorio.    See  Fosman. 

FORTI,  Giacomo,  a  painter  of  the  Bolognese 
school,  who  flourished  in  1483,  was  a  pupil  of 
Zoppo.  He  assisted  his  master  in  his  frescoes, 
but  in  the  church  of  Sun  Tommaso  al  Mercato 
in  Bologna,  is  a  fresco  of  the  Virgin,  which  is 
attributed  to  him. 

FORTI ER.Clacde  Francois,  a  French  engraver, 
was  born  in  Paris  in  1775,  and  died  in  the  same 
city  in  1835.  His  best  plates  arc  'The  Entry  of 
the  French  into  Milan,'  after  Gerard  ;  '  A  Virgin 
Forest  in  Brazil,' after  Clarac;  and  4  Morning,' after 
Moucheron. 

FORT  IN,  Augustin  Felix,  a  French  painter  of 
landscapes,  and  of  genre  and  historical  subjects, 
was  born  in  Paris  in  1763,  and  studied  under  his 
uncle,  the  Bculptor  Lecomte.  He  was  however, 
chiefly  noted  for  tiis  sculpture,  for  which  he  ob- 
tained the  grand  prize  in  1783.  He  became  a 
member  of  the  Academy  in  1789,  and  died  in  Paris 
in  1832.    Amongst  his  paintings  are: 

Invocation  to  Nature. 

A  Satyr. 

Lesliia. 
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FORTIN,  Chari.es,  a  French  gonre  nnd  land- 
scape painter,  the  son  of  Augustin  Felix  Fortin, 
was  born  in  Paris  in  1815.  Ho  studied  under 
Beaume  and  Roqueplan,  and  first  exhibited  in 
1835.  He  died  in  Paris  in  1865.  Amongst  his 
works  are : 

Tho  Rag-seller. 
The  Return  to  the  Cottage. 
The  Chimney  Corner. 
The  Butcher's  Shop. 
The  Village  Barber. 
Chouans.    1853.    (Lille  Museum.) 
The  Blessing.   (Luxembourg  Gallery.) 
The  Music  Lesson. 
The  Smoker.  1855. 

During  Vespers.  Morbihan.    (Paris  Exhibition,  1855.) 
Rustic  Interior.  1850. 
The  Country  Tailor.  1861. 
Between  two  Halts.  1864. 

FORTNER,  Georo,  who  was  bom  at  Munich 
in  1814,  studied  under  Schlotthauer  and  Heinrich 
Hess.  Ho  executed  frescoes  for  the  Bavarian 
National  Museum  ;  but  he  is  better  known  for  his 
designs  for  church  windows.  He  died  at  Munich 
in  1879. 

FORTUNY  y  CARBO,  Mariano,  a  Spanish 
painter  in  oil  and  water-colours,  was  born  of 
humble  parentage  at  Reuss,  near  Barcelona,  in 
1841.  Snowing  great  artistic  promise  in  his  child- 
hood, he  was  enabled  by  a  local  magnate  to  study 
at  Barcelona  and  Madrid,  and  he  further  pursued 
his  studies  at  Rome  and  Paris.  He  soon  becamo 
known,  and  worked  with  great  assiduity  on  tba 
commissions  he  received,  many  of  which  were 
from  Goupil  of  Paris.  With  the  exception  of  the 
time  during  which  he  was  on  the  staff  of  General 
Prim  in  Morocco,  the  rest  of  his  life  wns  passed 
chiefly  at  Rome  and  Paris.  His  death,  which  oc- 
curred at  Rome  in  1874,  was  occasioned  by  an  attack 
of  fever,  contracted  while  sketching  in  damp 
weather  in  tho  vicinity  of  Nuples.  The  pictures 
remaining  in  Iu'b  studio  were  sold  in  Paris,  and 
realized  800,000  francs.  He  married  the  daughter 
of  Senor  Madrazo,  the  director  of  the  Madrid 
Academy.  The  following  are  amongst  his  chief 
works : 

A  Marriage  in  the  Catliedral  of  Madrid. 
Rehearsal  at  the  Opera  Buffa. 
Snake-charmers. 
Fantasy  of  Morocco.  1866. 
A  Book-lover  in  the  Library  of  Richelieu.  1869. 
The  Fencing  Lesson. 
The  Tribunal  of  a  Cadi. 
The  Academy  of  the  Arcadians.  1874. 

Baron  Davillier  published  nl  Paris  in  1875,  with 
illustrations, '  Fortuny,  sa  vie,  son  ujuvrc,  sa  cor- 
respondance.' 

FOSCHI,  Febdinanpo,  was  a  landscape  painter 
who  flourished  at  Bologna  in  the  18th  century. 
There  is  a  landscape  by  him  in  the  Lille  Museum, 
and  a  winter  scene  in  the  Darmstadt  Museum. 

FOSCHI,  Sioismondo,  a  son  of  Antonio  Foschi, 
was  born  at  Faenza,  and  flourished  about  1530. 
There  is  a  'Madonna  and  Child  '  by  this  artist  in 
the  Brcra  at  Milan,  which  came  from  the  church  of 
San  Bartnlommeo  in  Faenza. 

FOSMAN,  Gregorio,  (or  Forstman,)  is  con- 
sidered the  best  of  the  Spanish  engravers  of  title- 
pages  during  the  reign  of  Charles  II.  Among  his 
works  are  the  following : 

Portrait  of  Arcbl>i*hop  Manso  de  Zufiipa. 
Title-page  to  a  '  life  of  St  Domingo  de  Silos.'  1653. 
Title-page  to  Ximena's  'Catalogue  of  tho  Bishops  of 
Jarn.'  1654. 
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Title-page  to  Gandara's  'Glory  of  the  Church  in 

Galicia.'  1677. 
The  Auto-da-fe  held  in  the  I'laxa-Mnyor  of  Madrid, 

»<>th  June,  1680. 
One  of  the  plates  of  Vera  Tassiss «  Obsequies  of  Queen 

Maria  Louisa.'  1090. 
St.  Francis  Xavier. 
1'ortrait  of  Cardinal  Errieo  Nona. 

FOSSAN0,  Ambrooio  pa.   See  Stefani. 

FUSS  ATI,  Davidr  Antonio,  a  painter  nnd 
etcher,  was  born  at  Morco,  near  Lugano,  in  1708. 
and  studied  drawing  under  Mariotti  at  Venice,  and 
painting  under  Daniel  Gran,  with  whom  in  1723  he 
went  to  Vienna.  In  1728  he  painted  the  dining- 
hall  in  the  monastery  of  St.  Martinsherg  at  Press- 
hurg ;  but  in  1730  he  returned  to  Venice,  and  in 
the  next  year  executed  the  wall-paintings  in  the 
villa  at  Torre,  near  Este,  as  also  in  the  nunnery  of 
Sauta  Margaretta,  near  Lauis.  He  afterwards  took 
to  etching,  but  did  not  succeed  at  first.  Hie  death 
occurred  at  Vienna  about  1780.  His  works  as  a 
painter  are  little  known,  but  he  has  left  among  his 
later  and  happier  efforts  several  etchings  of  land- 
scapes and  historical  subjects  after  various  masters. 
The  following  are  his  plates  most  worthy  of  notice: 

they  are  sometimes  marked  with  the  cipher 


i  and  Calisto ;  after  Solimena. 
The  Family  of  Darius  before  Alexander;  after  Paolo 
Veronese. 

Jupiter  destroying  the  Vices ;  after  tht  Mine. 
Kcbckah  and  the  Servant  of  Abraham  j  after  A.  Bellucci. 
The  Calling  of  St.  Peter  to  the  Apo'stleahip ;  after 
the  tame. 

A  set  of  twenty-four  Views  of  Venice,  and  Landscapes  ; 

after  Marco  Ricci. 

FOSSATI,  Domenico,  was  born  at  Venice  in  1743, 
and  studied  painting  at  the  Academy  of  that  city. 
Ho  distinguished  himself  as  a  painter  of  archi- 
tecture and  a  decorator,  and  his  works  are  to  be  met 
with  iu  the  theatres  and  palaces  of  Venice,  Padua, 
Viccnza,  Verona,  Udino,  Monza,  and  Gratz,  nnd  in 
the  Scala  nt  Milan.    He  died  at  Venice  in  1784. 

FOSSATI,  Giohoio,  an  engraver  and  architect, 
who  was  born  at  the  commencement  of  the  18th 
century,  and  died  about  1770,  executed  the  plates 
to  tho  *  Raccolta  di  varie  Favolo  *  (Venice,  1744), 
nnd  also  made  the  designs  for  the  carving  in  the 
Scuola  di  Sari  Rocco  at  Venice. 

FOSSE,  De  la.    See  De  La  Fosse. 

FOSSEYEUX,  Jean  Baptiste,  who  was  born  in 
Paris  in  1782,  and  died  there  in  1824,  studied  under 
Delaunay  and  Moreau  the  younger.  Ho  engraved 
after  V>1  azquez,  Domcnichiuo,  &c. 

FOSTER,  Thomas,  an  Irish  portrait  painter,  was 
born  in  1798.  H«)  came  to  England  early,  and 
entered  the  schools  of  the  Royal  Academy,  where 
he  exhibited  from  1819  to  1825.  He  died  by  his 
own  hand  in  1826.    Amongst  his  portraits  are  : 

Miss  Tree. 

Right  lion.  John  "Wilson  Croker. 
Sir  Henry  Bishop,  tho  composer. 

FOUCEEL,  ,  a  Dutch  landscape  painter  and 

engraver,  flourished  in  the  early  part  of  the  17th 
century.  Three  very  tenderly  executed  plates,  now 
very  rare,  are  known  by  him  :  '  The  Group  of 
Trees.*  '  The  Avenue'  and  '  The  Terrace.* 

FOUCHER,  Nicolas,  born  in  Paris  in  1650,  was 
instructed  hy  Mignard,  and  painted  portraits  and 
historical  subjects.  He  also  etched  in  a  spirited 
manner  the  portrait  of  'Jaque  Roland,  sieur  de 
Belebat,  maistre  chirurgien.'  Foucher  died  about 
1700. 
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FOUCHIER,  Bartbam  DE,  a  Dutch  painter, 
born  at  Bergen-op-Zooin  in  1609.  He  was  sent  to 
Antwerp  when  very  young,  and  there  became  a 
scholar  of  Van  Dyck,  but  when  that  master  left 
Antwerp  to  visit  England,  Fouchier  returned  to 
Holland,  where  he  studied  under  Jan  By  lert,  at 
Utrecht.  He  afterwards  went  to  Rome,  where  he 
remained  three  years,  and  would  probably  have  ac- 
quired a  distinguished  reputation  if  he  had  not  been 
implicated  in  a  quarrel,  which  obliged  him  to  quit 
the  city.  The  fame  of  the  Venetian  painters  drew 
him  to  Venice,  where  he  particularly  devoted  him- 
self to  studying  the  works  of  Tintoretto.  After 
an  absence  of  eight  years  he  returned  to  Holland, 
where  he  soon  found  that  neither  the  stylo  he  hud 
acquired  in  Italy,  nor  the  subjects  of  his  pictures, 
were  agreeable  to  the  taste  of  his  countrymen.  He 
therefore  abandoned  historical  painting.aud  applied 
himself  to  paint  similar  subjects  to  those  of  Ostudu 
and  Brouwer,  representing  assemblies  cf  peasants 
and  drunken  frolics,  which  were  admired  in  his 
time,  and  are  still  to  bo  found  in  the  collections 
in  Holland.    Ho  died  at  Bergen-op-Zoom  iu  1C74. 

FOULLON,  Benjamin,  the  son  of  Pierre  Foullon, 
a  native  of  Antwerp,  who  received  letters  of 
naturalization  from  Francis  I.  of  Franre,  flourished 
in  1583.  By  him  there  are  forty-eight  crayon 
drawings  in  the  National  Library  in  Paris,  which 
resemble  in  stylo  those  of  Francois  Clouct.  Ho 
was  painter  at  tho  court  of  Henry  IV.  of  Frunce. 

FOUNTAIN.    See  La  Fontaine. 

FOUQUET,  Jean,  (or  Fot/cQUET,)  a  French 
miniature  painter,  was  born  at  Tours  about  1415. 
At  that  time  there  were  two  different  schools  in 
France:  the  one  adopted  the  principles  of  Van 
Eyck,  the  other  united  tho  manner  of  that  artist 
with  the  Italian  style,  and  of  the  latter  Fouquct 
was  a  great  adherent.  His  first-known  work  is 
dated  1461  ;  his  last,  1475.  He  was  court  painter 
to  Louis  XL,  and  died  in  1483.  Among  his 
miniatures  and  oil  paintings  are  the  following : 

Antwerp.  Gallery.    The  Virgin  and  Child.  (Tfu 

half  of  an  altar-piece  in  oil.) 
Frankfort.     Bre ntano- }  Forty  Miniature*,  painted  in 
Jjxrocht  \    1401  for  Ltieune  Chevslier, 
Collection.)    Treasurer    0f    Charles  VII. 

(Three  more  are  in  othtr  private 
collection*.) 

„  „  Etienne  Chevalier,  the  donor, 

and  St.  Stephen.    (The  other 
half  of  the  AntKerpaltar-pi,ce.) 
Munich.  Royal  Library.   The '  Miniatures  iu  a  French 

translation  of  Boecaci  io,  by 
Pierre  Faure,  curu  of  St. 
Denis.  1458. 

Paris.  National  Library.    Eleven  Miniatures  in  a  French 

translation  of  Joftephus's  *  His- 
tory of  the  Jews,'  representing 
scenes  in  the  life  of  Joseph. 

Versailles.  Gallery.  The  Portrait  of  Guillaume  Ju- 
venal des  Ursins  (in  oil). 

FOUQUlfeRES,  Jacques,  was  bom  at  Antwerp 
in  1580,  where  he  received  some  instruction  from 
Jodocus  De  Momper,  and  afterwards  studied  under 
Jan  Brueghel,  though  he  adopted  a  style  of  land- 
scape painting  very  superior  to  that  of  either  of 
those  masters,  and  in  this  branch  of  art  arrived 
at  an  excellence  that  induced  Rubens  occasionally 
to  employ  him  to  paint  the  backgrounds  of  his 
pictures.  Under  this  master  he  gained  so  high  a 
reputation  that  the  Elector  Palatine  employed  him  at 
his  court  when  still  young.  He  afterwards  visited 
Rome  and  Venice,  where  he  greatly  improved  his 
style  hv  studying  the  works  of  Titian,  whose  fine 
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landscapes  wore  the  particular  objects  of  his  ad- 
miration. In  1C21  he  went  to  Paris,  and  was  em- 
ployed by  Louis  XIII.  in  tho  great  gallery  of  the 
Louvre.  His  pictures  were  so  much  admired  by 
that  monarch  that  he  conferred  on  him  the  honour 
of  knighthood,  which  mark  of  distinction  is  said 
by  D'Argenville  to  have  rendered  him  so  vain 
and  ridiculous,  that  he  afterwards  never  painted 
without  his  sword  by  his  side.  He  became  so 
proud  and  overbearing  that  his  insolent  conduct  to 
Nicolas  PouBsin,  who  was  employed  by  the  king 
at  the  same  time  in  the  Louvre,  was  the  means  of 
depriving  Franco  of  tho  talents  of  that  admirable 
painter,  who  left  Paris  in  disgust,  and  resided  at 
Rome  for  the  remainder  of  his  life.  Fouquiercs 
was,  notwithstanding  these  foibles,  a  distinguished 
painter  of  landscapes ;  his  pencil  is  free  and  firm, 
and  his  colour,  both  in  oil  and  in  fresco,  is  clear  and 
fresh,  though  occasionally  cold,  and  too  green.  The 
figures  with  which  he  embellished  his  landscapes 
arc  correctly  drawn,  and  touched  with  great  Bpirit 
lie  fell  into  disgrace,  and  died  in  Paris,  in  poverty, 
in  1659.  There  is  a  small  landscape  by  this  artist 
in  tho  Darmstadt  Gallery,  and  another  in  the 
Bordeaux  Museum. 

FOUR,  N.  nr.    See  Du  Four. 

FOURDRIXIER,  Pierre,  was  a  French  engraver, 
who  flourished  for  upwards  of  thirty  years  in 
London.  He  engraved  many  plates  for  the  em- 
bellishment of  books,  plays,  and  pamphlets,  and 
also  executed  some  large  plates  of  architectural 
views,  which  are  his  best  performances.  Some  of 
thr-se  were  for  a  large  folio  volume  of  the  '  Villas 
of  the  Ancients,'  published  by  Robert  Castell  in 
172*.  He  also  engraved  some  of  the  planB  and 
elevations  of  Houghton  Hall.  Ho  died  in  London 
in  1758. 

FOURMOIS,  Theodore,  a  Belgian  artist,  who 
was  born  at  Presles  in  1814,  first  devoted  himself 
to  pencil  drawing,  afterwards  to  water-colour,  and 
lastly  to  oil  painting.  He  was  a  diligent  and 
tasteful  artist,  and  painted  with  a  bold  brush. 
His  subjects  are  mostly  views  of  Brussels  and  the 
ArdenneB.    He  died  at  Brussels  in  1871. 

FOURNIER,  ,  a  French  engraver,  executed 

part  of  the  plates  for  a  small  folio  volume,  entitled 
'  Les  Tableaux  de  la  Penitence.' 

FOURNIER,  Daniel,  an  a-la-mode  beefseller, 
shoemaker  and  engraver,  was  born  early  in  the 
18th  century.  He  published  in  1764  a  work  on 
Perspective,  and  died  about  1766.  Thero  is  a  mezzo- 
tint ny  him  of  Cuthbert  Mayne,  a  Catholic  priest. 

FOi'RNIER,  Jacques.    See  Fornazeris, 

FUURNIER,  Jean,  a  native  of  France,  was  a 
scholar  of  F.  de  Troy,  and  gained  the  first  prize 
at  the  Royal  Academy  of  Painting  in  1737  for  a 
picture  of  '  Samson  and  Delilah."  He  passed  the 
greater  part  of  his  artistic  life  at  tho  Hague,  and 
painted  the  portraits  of  many  distinguished  persons 
of  his  lime  ;  among  others,  those  of  the  Duke  of 
Cumberland  and  Admiral  Anson.  He  died  at  the 
Hague  in  1765. 

FOURNIER,  Jean  Baptist*  Fortune  PE.born 
at  Ajaecio,  Corsica,  in  1798,  studied  at  the  Poly- 
technic Sc  hool  nt  Naples,  and  was  distinguished  for 
his  water-colour  views  of  interiors,  as  'The  Saloon 
of  Louis  XIV.  in  tho  Tuilorics.'  He  died  in  Paris 
in  1864, 

FOlTIN,  J.,  an  engraver  of  Chateaudun,  was 
probably  a  goldsmith,  as  the  only  prints  known  by 
him  are  some  plates  of  ornamental  foliage,  with 
grotesque  heads,  figures,  &c,  dated  1619. 
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FOWLER.  William,  a  draughtsman  and  en- 
graver, was  brought  up  as  a  carpenter  at  Wiuterton 
in  Lincolnshire,  where  he  died  m  1832. 

FOWLER,  William,  a  portrait  painter,  was  born 
in  1796.  His  best  known  work  is  a  portrait  of 
Queen  Victoria,  whic  h  was  engraved  in  mezzotint 
by  J.  R.  Jackson.    Ho  died  in  London  about  18*0. 

FOX,  Charles,  who  was  bom  at  Falmouth  in 
1749,  and  who  began  life  as  a  bookseller,  later 
turned  his  attention  to  art,  practising  both  land- 
scape and  portraiture.  He  likewise  published  some 
translations  from  the  Persian,  and  died  at  Bath  in 
1809. 

FOX,  Ciiarles,  was  bom  in  1794,  at  Coesey, 
near  Norwich,  where  his  father  was  steward  to 
Lord  Stafford,  of  Co*sey  Hall.  After  a  period  of 
studying  engraving  under  Edwards  at  Bungav, 
he  came  up  to  London,  became  an  inmate  in 
the  studio  of  John  Burnet,  who  was  at  that  time 
engaged  in  engraving  some  of  Wilkie's  prin- 
cipal works,  ami  assisted  Burnet  in  their  com- 
pletion. The  engravingB  executed  entirely  with 
his  own  burin  are  several  small  plates  after  Wilkie 
for  Cadell  s  edition  of  Sir  Walter  Scott's  novels, 
and  various  illustrations  to  the  Annuals  of  the 
day.  His  large  engravings  are  a  whole-length 
portrait  of  Sir  George  Murray,  after  Pickersgill ; 
'Tho  First  Council  of  the  Queen,'  and  'Village 
Recruits,'  after  Wilkie.  His  early  habits  and 
love  of  flowers  never  left  him  ;  and  on  Dr.  Lindley, 
his  fellow-townsman,  being  appointed  secretary 
of  the  Horticultural  Society,  lox  was  chosen  as 
a  judge  and  arbitrator  for  the  various  prizes  ;  and 
during  the  whole  time  gave  the  greatest  satisfac- 
tion, both  on  account  of  his  scientific  skill  and 
bis  strict  impartiality.  Ho  also  executed  all  the 
engravings  for  a  periodical  called  'The  Florist.' 
At  the  time  of  his  decease,  which  took  place  at 
Leyton  in  1849,  he  was  engaged  upon  a  large  print 
after  Mulreadv's  picture  of  'Tho  Fight  interrupted.' 

FRACANZANO,  Cesaick,  a  Neapolitan  painter, 
who  flourished  in  the  17th  century,  was  a  pupil  of 
Spagnoletto.  He  died  in  France  some  years  after 
1657.  His  son,  Mk.iiklaonolo  Fracanzano,  who 
was  also  a  painter,  died  in  France  about  1686. 
There  is  in  the  Madrid  Gallery  a  picture  by  the 
latter,  representing  'Two  Wrestlers.' 

FRACANZANO,  Francesco,  the  brother  of 
Cesare  Fracanzano,  was  a  pupil  of  Spagnoletto  and 
the  master  of  Salvator  Rosa,  whose  sister  he  had 
married.  His  married  life  was  au  unhappy  one,  as 
by  the  instigation  of  his  wife  he  committed  crimes 
for  which  he  Buffered  death  at  Naples  in  1657. 

FRACASSI,  Cesare,  (or  Fracas>sini,)  was  bom 
in  1838.  He  studied  painting  in  Rome,  where  he 
executed  Beveral  frescoes  for  San  Lorenzo.  He 
died  in  1868.  One  of  his  most  important  pictures 
is  'The  Martyrs  of  Gorincbuui.' 

FRADELLE,  Henri  JoSEm,  an  historical 
painter,  waB  bom  at  Lille  in  1778.  but  passed  his 
life  in  England.  From  1816  to  1855  he  occasion- 
ally exhibited  at  the  Royal  Academy,  but  his  woiks 
chiefly  appeared  at  tho  British  Institution.  He 
died  in  1865.  Amongst  his  works  (several  of  which 
were  engraved)  are: 

Milton  rlietatirg '  Paradise  Lost.*  1«17. 
M;.ry.  Queen  of  Scot*,  and  her  Secretary 
I;  -i  ,     si  and  Ivanhnc. 
Jiclinda  at  her  Toilet. 
The  Karl  of  Leicester  and  Amy  Rofoart 
Queen  Elizabeth  and  Lady  Taget. 
\ju\y  June  Grey. 


ed  by  Google 


Fragonard 


PAINTERS  AND  ENGRAVERS. 


Franceschini 


FRAGONARD,  Alexandre  Evariste,  a  French 
historical  painter,  wob  born  atGrasse  in  1780.  He 
was  a  son  o£  Jeun  Honoro  Fragonard,  and  studied 
under  David.  Besides  pninting,  he  devoted  himself 
to  sculpture,  and  to  designs  for  lithography.  He 
died  in  Paris  in  1850.    His  chief  paintings  are : 

Maria  Theresa  and  her  Son. 

Francis  I.  knighted.   1819.  (X'ertailUt.) 

The  Triumphal  Entry  of  Joan  of  Arc  into  Orleans. 
(Orleans  Museum.) 

The  Burgesses  of  Calais  in  the  Tent  of  Edward  I. 

Francis  I.  receiving  Works  of  Art  brought  from  Italy  by 
Primal  iocio. 

Henry  IV.  and  Gabrielle  d'Estrees. 

Siege  of  Ptolemaia,  (I'ertaiilet.) 

Battle  of  Marignan.    1830.   (  I'ertaiUet.) 

FRAGONARD,  Hiitolytk  Evariste  Etienne, 
a  French  historical  and  genre  painter  and  litho- 
grapher, was  born  in  Pans  in  1806.  He  was  the 
grandson  of  Jean  Honore  Fragonard,  and  was 
for  many  years  connected  with  the  porcelain  manu- 
factory at  Sevres.  He  died  in  Paris  in  1876.  There 
is  at  Versailles  a  copy  by  him  of  Bronzino's  '  Isa- 
bella of  Aragon  supplicating  Charles  VIII.  of 
France.' 

FRAGONARD,  Jean  Honors,  a  French  painter 
and  engraver,  was  born  at  Urasae  in  1732.  He 
was  at  first  a  notary's  clerk,  but  showed  so  little 
disposition  for  that  profession  that  he  entered  first 
the  school  of  Chardin,  where  he  was  instructed  in 
the  principles  of  painting,  and  then  attended  the 
atelier  of  Boucher,  where  he  mado  so  rapid  pro- 
gress that  he  obtained,  when  only  twenty  years 
old,  the  "  grand  prix  de  Rome  '  with  his  1  Jeroboam 
sacrificing  to  Idols.'  He  studied  at  Rome  after 
Solimena,  Cortona,  Barocci,  and  with  especial  pre- 
dilection the  works  of  Tiepolo.  In  company  with 
Jean  Claude  Richard,  the  Abbe  de  St.  Non,  and 
Hubert  Robert,  he  visited  Naples  and  Sicily.  After 
his  return  to  Paris  Fragonard  painted  for  the  King 
iu  1765  his'CoreBus  and  Caflirrhoe,'  but  he  ex- 
hibited only  at  the  Salons  of  1765  and  1767.  See- 
ing that  his  stylo  of  painting,  which  he  acquired 
in  Italy,  did  not  meet  with  sufficient  success,  be 
applied  himself  to  painting  love-scenes  of  a  sensual 
character.  These  productions  he  sold  for  great 
sums,  and  thoy  were  just  adapted  to  the  corrupt 
taste  of  that  time  in  1  ranee.  His  portraits,  scenes 
of  family  life,  landscapes,  miniatures,  copies  after 
the  great  masters,  and  crayon  and  water-colour 
drawings,  are  of  a  moBt  graceful  and  light  touch. 
Fragonard  died  in  Paris  in  1806.  His  wife,  Marie 
Annk  Gerard,  to  whom  he  was  married  in  1769, 
was  distinguished  as  a  miniature  painter.  She  was 
born  at  Grasse  in  1745,  and  died  in  Paris  in  1823. 
An  account  of  Fragonard  and  of  his  works  will  be 
found  in  MM.  de  Goncourt's  'Art  du  xvinme  siecle.' 
Among  his  chief  paintings  are  the  following : 

Oraase.  M.  de  Malmtan.    Ten  Love-scenes. 

Lille.  M,,*eum.    Adoration  of  the  Shepherds. 

London.  Hertford  House.  The  Chances  of  the  Swing. 

.,  „  The  Fountain  of  Pleasure. 

„  „  Garden  of  the  Chateau  of  Fon- 

tainebleau. 

Paris.  Louvre.    Coresus  and  Callirrhoe. 

„  „        The  Music-Lesson. 

„  „        A  Landscape. 

„  „       The  Shepherd's  Hour. 

„  „        The  Bathers. 

„  „        A  Sleeping  Bacchante. 

„  Music. 
„        The  Storm. 

The  Inspiration. 
Cou«tde ./£  J  The  Tetter. 
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Paris.    M.  C.  Mareilfe.   The  Premeditated  Flight. 
Wilson  Coll.    Cuche-ciuhe ! 

There  are  by  this  artist  several  etchings  from  his 
own  designs,  and  after  various  masters,  among 
which  are  the  following  : 

The  Circumcision  ;  a  fter  Tiepolo. 

The  Circumcision  ;  after  Mxintiano  Uteri. 

Christ  with  the  Disciples  at  Emmaus ;  after  the  tame. 

The  Last  Sapper  ;  after  the  tame. 

St.  Roch  ;  after  Tintoretto. 

The  Conception  ;  after  the  tame. 

The  Presentation  ;  after  the  tame. 

Four  Bacchanalian  subjects  ;  after  hit  own  ietignt. 

L'Armoire.  1778. 

FRAISINGER,  Kaspar,  a  painter  and  etcher 
of  Ingoldstadt,  in  Bavaria,  died  at  that  town 
in  1600.   The  following  etchings  are  by  him : 

Tha  Virgin.  1595. 

The  suffering  Redeemer  attended  by  two  Angels.  1598. 
The  suffering  Redeemer  seated  on  a  Stone.  1599. 
The  Virgin  lamenting  over  the  Dead  Body  of  Christ. 
1599. 

FRANCART,  Gilbert,  a  French  painter,  whose 
only  known  work  is  a  picture  of  '  St.  Sebastian  '  in 
the  church  of  Bazoches-du-Morvand.  It  is  well 
drawn  and  coloured  in  the  style  of  Le  Brun,  and 
dated  1661.    He  was  still  living  in  1692. 

FRANCESCA,  Piebo  della.  See  Dei  Fran- 
CEscni. 

FRANCESCHI,  Paolo,  called  Paolo  Fiammingo, 
was  bom  at  Antwerp  in  1540,  but  went  when 
young  to  Venice,  where  he  became  a  scholar  of 
Tintoretto,  and  resided  during  the  remainder  of 
his  life.  He  principally  excelled  in  painting  land- 
scapes, although  he  sometimes  produced  historical 
subjects.  In  the  church  of  San  Niccolo  de'  Frari, 
at  Venice,  are  two  pictures  by  this  master,  of  '  The 
Descent  from  the  Cross.'  and  '  St.  John  prenehing 
in  the  Wilderness,'  and  in  the  Munich  Gallery  is 
'The  Dead  Christ  in  the  lap  of  tho  Virgin.*  "He 
was  employed  by  the  Emperor  Rudolph  II.,  fur 
whom  ho  painted  several  landscapes  and  othersub- 
jects.    He  died  at  Venice  in  15'.'6. 

FRANCESCH I ELLO.    Sec  La  Mura. 

FRANCESCH INI,  Baldassare,  called  II  Vol- 
terrano,  the  son  of  Gaspare  Franceschini,  a 
sculptor,  was  born  at  Volterra  in  1611.  He  was 
called  '  II  Voltcrrano  giuniore.'  to  distinguish 
him  from  Daniele  Ricciarelli  da  Volterra,  and  lirRt 
studied  under  Matteo  Rosselli,  but  he  afterwards 
became  a  scholar  of  Giovanni  da  San  Giovanni. 
He  is  said  to  have  excited  the  jealousy  of  that 
master,  who,  having  engaged  him  as  his  coadjutor 
in  some  works  in  the  Palazzo  Pitti,  after  witnessing 
his  capacity,  thought  it  prudent  to  dismiss  him. 
He  was  one  of  the  most  distinguished  fresco 
painters  of  his  time,  and  was  more  employed  in 
that  line  than  in  easel  pictures.  Ho  died  at 
Florence  in  1689.  His  most  important  productions 
are  as  under: 

Bordeaux.       Museum.    Moses  before  Pharaoh. 
„  „        Apollo  and  Mnrsyns. 

„         The  Apotheosis  of  Ovid. 
Florence.  S.A nnunziata.    The  Coronation  of  the  Virgin. 

(H»  lest  uvrlc.) 
„      Dueal  ralaee.   Four  large  paintings,  represent- 
ing the  Deeds  of  the  Medici. 
Pitti  ralace.  Venus. 

„  Sleeping  Cupid. 

„  I'fpn.    St.  Peter. 

„  „      St.  Catharine  of  Siena. 

„  „      An  Augnstinian  Friar. 

„     ZiLMaggiort.  The  Ascension  of  Elijah. 
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Florence.  S.  M.  Xuova.    St.  Louis. 

„       S.  Felicita.      The  Ascension  of  the  Virgin. 
Volterra.  gprtof  > 

67«»/o.     J    8eutln«  K1'Jah- 
„         8.Ayottino.   St.  Roch. 
„  „  The  Purification  of  the  Virgin. 

FRANCESCHINI,  Domenico,  was  an  indifferent 
Italian  engraver,  by  whom  we  have  a  slight  etching 
of  the  'Amphitheatre  of  FlaviuV  dated  1725. 

FRANCESCHINI,  Giaoomo,  the  son  and  scholar 
of  Marc  Antonio  Franceschini,  was  born  at  Bologna 
in  1672.  He  painted  historical  pictures  in  the  style 
of  his  father,  and  there  are  some  of  his  works  in  the 
churches  at  Bologna.  In  Santa  Maria  Incoronata 
is  a  picture  of  'St.  Usualdo,  St.  Margaret,  St. 
Lucy,  and  St.  Cecilia';  in  San  Simone,  'The 
Crucifixion';  and  in  San  Martino,  'St.  Anne.' 
Franceschini  died  at  Bologna  in  1745. 

FRANCESCHINI,  Cavaliere  Marc  Antonio, 
who  was  the  founder  of  the  Upper  Italian  school, 
and  whose  first  performances  are  to  he  met  with 
at  Imola,  Ozzano,  and  Piacenza,  was  horn  at  Bologna 
in  1648.  From  the  Academy  of  Giovanni  Maria 
Galli  he  passed  into  that  of  Carlo  Cignani,  of  whom 
he  became  the  most  assiduous  assistant  Together 
with  that  master  he  completed  the  works  in  the 
Palazzo  del  Giardino  of  the  Duke  Ranuccio  II.  at 
Parma,  which  were  begun  by  Agostino  Carracci. 
Franceschini  also  painted  under  Cignani  at  Bologna, 
Piacenza,  Modena,  Reggio,  and  other  places,  in 
fresco,  tempera,  and  oil.  Endowed  with  such 
capacities,  Franceschini  met  with  great  encourage- 
ment. In  1702  he  painted  scenes  from  the  history 
of  the  Republic  in  the  Council-palace  at  Genoa,  and 
in  1711  designed  at  Rome  for  Pope  Clement  XI. 
several  cartoons  for  the  mosaics  in  St.  Peter's,  for 
which  he  was  honoured  with  the  Order  of  Christ. 
On  returning  to  Genoa  in  1714,  he  executed  several 
frescoes  and  paintings  in  the  church  of  the  Padri 
Filippini,and  m  the  Pallavicini  and  Durazzo  palaces. 
After  having  adorned  the  chapel  of  the  Madonna 
del  Carmine  at  Crema,  in  1716,  ho  returned  to 
Bologna,  and  did  nut  let  his  brush  rest  until  he 
was  nearly  eighty  years  of  age.  Ho  died  there 
in  1729.  His  principal  works  at  Bologna  are  a 
ceiling  in  the  Palazzo  Ranuzzi ;  a  fine  picture  of 
the  'Annunciation'  at  the  Pinacoteca;  the  '  Death  of 
St.  Joseph,'  in  the  church  of  Corpus  Domini;  'St. 
John  in  the  Isle  of  Patmos,'  in  La  Carita;  and  'St. 
Francis  of  Sales  kneeling  before  the  Virgin  and 
Infant,'  in  La  Madonna  di  Galena.  At  Rimini,  in 
the  church  of  the  Augustines,  is  a  fine  picture  of 
'St.  ThomRS  of  Villanova  giving  Alms  to  the 
Poor.'  His  picture  of  the  '  Founders  of  the  Order,' 
nt  the  Padri  Servi  at  Bologna ;  and  his  '  Pieta,'  at 
the  Agnstini  at  Imola,  painted  when  he  was  near 
eighty,  have  no  appearance  of  feebleness  or  senility. 
Other  paintings  by  him  are: 

Bologna.     Pinacotera.  Holy  Family. 

Brunswick.      Gallery.  Joseph  and  Potipbar's  Wife. 

Copenhagen.    Gallery.  iJiana  as  a  Huntress. 

Dresden.         Gallery.  A  Magdalen. 

„  „  Birth  of  Adonis. 

Edinburgh.  Nat.  Gall.  St.  Jerome. 

Florence.  Ujfizi.  Cupid. 

Modena.  Estenu  Gall.  Oenii  bearing  flowers. 

Petersburg.  Hermitage.  The  Judgment  of  Paris. 

Vienna.  Gallery.  The  penitent  Magdalen. 

„  „  Charity. 

„  „  St.  Charles  Borromeo  during  the 

Plague  at  Milan.  1576. 

„       Czernin  Coll.  Venus  and  Cupid. 


FRANCESCHINI,  Vincenzo,  was  probably  a 
relation  of  Domenico  Franceschini.  He  executed 
part  of  the  plates  for  the  'Museo  Fiorentino,' 
published  in  1748. 

FRANCESCHINO.   See  Carracci,  Francesco. 

FRANCESCHITTO,  (or  Francisquito.)  is  stated 
to  have  been  a  native  of  Spain,  bom  at  Valladolid 
in  1681,  and  a  scholar  of  Luca  Giordano,  who  was 
accustomed  to  assert  that  the  disciple  would  surpass 
his  master.  He  accompanied  that  painter  to  Italy, 
on  his  leaving  Madrid,  und  at  Naples  gave  proof  of 
tho  prediction  of  Luca,  in  a  picture  which  ho 
painted  for  the  church  of  Santa  Maria  del  Monte, 
representing  '  St.  Pasquale,'  with  a  beautiful  choir 
of  angels,  and  a  grand  landscape.  This  promising 
artist  died  at  Naples  in  1705. 

FRANCESCO.   See  LiEcm  knreiter,  Franz. 

FRANCESCO  d'  ALBERT1NO.   See  Ubebtini. 

FRANCESCO  da  COTIGNOLA.  See  Dki  Zaqa- 

NELM. 

FRANCESCO  di  CRISTOFANO.    8ee  Bioi. 
FRANCESCO  di  GENTILE  da  Fabriano.  See 
Fabriano. 

FRANCESCO  DI  GIORGIO,  who  was  born  at 
Siena  in  1439,  was  more  famous  as  an  architect  and 
an  engineer  than  as  a  painter.  His  paintings  are 
cold  and  unrelieved,  and  the  strange  conceits  in  his 
composition  are  both  surprising  and  unplcasaut. 
Six  or  eight  panels  by  him  are  still  in  the  Academy 
of  Siena,  and  tbere  is  an  altar-piece  by  him  with 
scenes  from  the  life  of  '  St.  Benedict '  in  the  Uthzi 
at  Florence.  His  brilliant  successes  in  the  laying 
out  of  fortresses,  and  in  the  invention  of  means 
for  their  attack  and  reduction,  were  only  surpassed 
by  Leonardo  da  Vinci,  whom  he  metin  1490  at 
Pavia.    He  died  in  1502. 

FRANCESCO  di  GIOVANNI,  who  lived  at  Flor- 
ence in  the  15th  century,  is  the  author  of  a  '  Dead 
Christ,'  painted  in  1491,  and  now  in  one  of  the 
chapels  of  the  Pieve  of  that  city.  He  had  a  son 
named  Raffacllo,  who  finished  an  altar-piece  ordered 
of  his  father  in  1504  by  the  church  of  Empoli. 
It  represents  the  '  Deposition  from  the  Cross,  and 
is  now  in  the  Uffizi  Gallery  at  Florence. 

FRANC KSCO  di  MARCO.   See  Raibolisl 

FRANCESCO  di  SIMONE.    See  Santa  Crock. 

FRANCESCO  di  STEFANO,  commonly  called 
Pesellino,  to  distinguish  him  from  his  grandfather 
Pesello,  was  born  at  Florence  in  1422.  His  father, 
Stefano,  who  was  a  painter,  died  before  1427,  and 
left  his  widow,  the  daughter  of  Pesello,  in  poor 
circumstances.  It  thus  happened  that  the  young 
Francesco  was  brought  up  by  his  grandfather,  with 
whom  he  remained  till  the  old  man  died,  in  1446, 
when  he  continued  to  carry  on  the  business  in  the 
atelier  till  he  himself  died  young,  in  1457,  at 
Florence.  In  his  works  he,  to  some  extent,  copied 
the  style  of  Filippo  Lippi,  and  tho  predella  of  an 
altar-piece  by  that  artist  in  the  Florence  Academy 
is  said  to  be  by  him : 

The  following  are  the  works  usually  ascribed  to 
Pc9ellino: 


Florcuce.  Academy. 


The  Nativity ; 
Anthony  of 
dom  of  St. 
Doiman. 
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Liechtcnttein  \ 
Gallery.  ]' 


Tacab  and  Rachel. 


Miracle  of  St. 
Padua;  Martyr- 
Cosmo  and  St. 
.  (Part  of  the prtdrlta 
of  the  '  Vhyin  and  Saitt*' 
by  Filippo  Lipi»,  alto  in  the 
Academy.) 

Buonarroti  \  Three  scenes  from  the  Life  of  St. 
Coll.     j     Nicholas.  ^  (Predella  frorn^  the 

Croct,  Florence.) 
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Palazzo    )  Meeting  of  David  and  Goliath 

Torrigiani.]  (cassone). 
„  ,,         David  Triumphant  (omjoa;)- 

„        Santo  Spirito  " 
(formerly 
Sisterhood 
Giorgio) 

Frankfort.  Stddel.    Virgin  and  Child. 

Liverpool.        Gallery.    St.  Bernanliuo  preaching  in  the 

O.ithedral  at  Floreuco. 
London.        Xat.  Gall.   A  Trintta  {from  the  church  of 

the  Trinita,  Pisloja). 
Pari*.  Louvre.   St.  Francis  receiving  the  Stig- 

mata; St.  C'ostno  and  St. 
Damian  healing  a  kick  man. 
(Part  of  the  predella  of  the 
'  Virgin  and  Saints '  by  Ftlippo 
Lippi,  in  the  Academy,  Flor- 
ence.) 

„  „  The  Nativity.    (Ascribed  in  the 

catalogue  to  Ftlippo  JJppi,  but 
Croiee  and  <  ami  cat  rile  attri- 
bute it  to  Peseltino.) 
Rome.     Doria  Palact.   Two  Scenes  from  the  Life  of  St. 

Sylvester. 

FRANCESCO  m  TOLENTINO.  See  Tolentino. 

FRANCESE,  Clacdio.    See  Claud*. 

FRANCH I,  Antonio, an  Kalian  historical  painter, 
was  born  at  Lucca  in  1634,  and  settled  at  Florence. 
He  was  a  scholar  of  BaMassure  Franceschini, 
called  II  Volterrano,  though  he  rather  followed  the 
style  of  Pietro  da  Cortona.  His  picture  of  '  St. 
Joseph  of  Cttlasanzio,'  in  the  church  of  the  Padri 
Scolopi,  is  admired  for  the  correctness  of  it*  de- 
sign and  the  vigour  of  its  effect.  His  best  work, 
'Chri«t  giving  the  Keys  to  St.  Peter,'  is  in  the 
parochial  church  of  Caporgnano  near  Lucca.  He 
was  employed  by  the  Grand-Duke  of  Tuscany,  for 
whom,  as  well  as  for  private  collections,  he  painted 
sevi-ral  easel  pictures.  He  wrote  a  book  on  art, 
entitled  4  La  Teorica  dclla  Pittura,'  printed  at 
Lucca  thirty  yeare  after  his  death.  He  died  in 
1709.  His  son  and  daughter,  Giuseppe  and  Mar- 
OHKKITA,  also  became  artists. 

FRANCH  I,  Cksake,  who  gained  repute  by 
painting  figures  of  a  small  size,  was  a  native  of 
Perugia,  and  was  instructed  by  Giulio  Cesare 
Angeli.    Frnnchi  died  in  1615. 

FRANCH  I,  Lorenzo,  was  bom  at  Bologna  about 
1563,  and  was  instructed  by  Camillo  Procaccini ; 
but  after  leaving  that  master  he  attached  himself 
to  the  manner  of  the  Carracci,  whose  works  he 
copied,  or  imitated  in  small.  He  became  eminent 
in  this  way ;  but  the  masters  he  choso  for  his 
models  have  tho  credit  of  the  performance,  and 
the  name  of  Lorenzo  Franchi  is  scarcely  recog- 
nized out  of  his  own  country.  He  died  about 
1630. 

FRANCHINI,  Ntccot.6,  who  was  born  at  Siena 
in  1704,  and  died  in  1783,  was  a  son  of  the  sculptor 
Giacomo  Francbini.  Among  his  pictures  in  Siena 
are  '  St.  Francis  of  Sales,'  in  the  Baptistery  (now 
San  Giovanni) ;  '  St.  Christopher,'  in  Sunt'  Agostino ; 
and  the  1  Death  of  the  Virgin,'  in  San  Giorgio. 

FRANCI10YS,  Lucas.   See  Francois. 

FRANCI,  Francesco,  who  was  bom  at  Siena  in 
1658,  and  died  thero  in  1721,  has  left  in  that  city 
a  number  of  pictures,  among  which  may  be  named 
*  St.  Jerome,'  at  the  church  of  Fonte  Giusta,  and  a 
'LaBt  Supper*  in  the  refectory  of  the  Osservanti. 

FRANCI  A,  Domenico,  a  painter  and  architect, 
born  at  Bologna  in  1702,  was  a  son  of  the  engraver 
Francesco  Maria  Domenico  Francia,  and  studied 
under  Ferdinando  Galli  (called  Bibiena),  whom 
he  assisted  in  his  paintings  at  Vienna.    He  was 


afterwards  appointed  builder  to  the  King  of 
Sweden,  and  on  tho  expiration  of  thiB  Bcrvice 
painted  at  other  European  courts.  He  died  in 
1758. 

FRANCIA,  Francesco  Giacomo.  Seo  Raibolini. 

FRANCIA,  Francois  Louis  Thomas,  a  water- 
colour  landscape  painter,  was  bom  at  Calais  in 
1772.  In  early  life  he  settled  in  London,  and 
exhibited  at  the  Royal  Academy  from  1795  to  1822. 
Ho  attained  considerable  reputation,  and  was  ap- 
pointed water-colour  painter  to  the  Duchess  of  York. 
He  was  an  unsuccessful  candidate  for  the  associate- 
ship  of  the  Academy  in  1816,  and  shortly  after- 
wards returned  to  his  native  place,  where  he  died 
in  1839.  There  are  nine  of  his  works  in  the  South 
Kensington  Museum. 

FRANCIA,  Giulio.    See  Raibomni. 

FRANCIA,  Pietro,  was  a  native  of  Florence 
who  painted  for  the  catafalque  of  Michelangelo  a 
work  representing  that  artist  standing  before  Pope 
Pius  IV..  holding  in  his  hands  the  model  of  the 
cupola  of  SL  Peter's  at  Rome,  1563.  Alessandro 
del  Barbicre  was  his  pupil. 

FRANCIABIG10.   See  Biai. 

FRANCIONE,  Pedro,  was  a  Spanish  artist  who 
flourished  about  the  year  1521,  and  whose  works 
are  to  be  found  at  Naples. 

FRANCIOSO.    See  Jaquet. 

FRANCIS.   See  Conscience,  Francois  Antoine. 

FRANCISCO,  Don.  See  Francben,  Frans,  the 
younger. 

FRANCISQUE.   See  Millet. 

FRANCISQUITO.   See  Francebchitto. 

FRANCK,  Francois.    See  also  Franckkn. 

FRANCK,  Franz  Friedrich,  bom  at  Augsburg 
in  1027,  was  instructed  by  his  father,  Hans  Ulrich 
Franck.  He  died  at  Augsburg  in  1687.  The 
following  productions  are  by  him: 

Augsburg. 
CarWuho. 


St.  Anna.   The  History  of  Jacob  and  Emu. 
Jhieal  Pal.   The  Passage  of  the  Red  Sea. 
Gallery.    The  Israelites  after  tho  Passage 
through  the  Ited  Sea. 
„        A  Saloon  of  Pictures  and  An- 
tiquities. 
Cathedral.   St.  Francia  dyiug. 
Gallery.    Portrait  of  a  Man. 

FRANCK,  Hans.    Seo  Lutzelburoeb. 
FRANCK,  Hans  Ulrich,  a  German  historical 

Sainter  and  etcher,  was  bom  at  Kaufbeuren,  in 
wabia,  in  1603.  He  resided  chiefly  at  Augsburg, 
where  he  died  in  1680.  Among  other  engravings 
the  following  are  by  him : 

Twenty-five  plate*  of  scenes  in  Military  Life.  1656. 
The  Meeting  of  David  and  Abigail. 
Alexander  and  the  dying  Darius.  1644. 

FRANCK,  Jan  Willem,  a  Dutch  painter  of 
flowers,  birds,  and  fruit,  was  born  at  the  Hague  in 
1720.  He  copied  after  Berchem,  Potter,  Wynants, 
Van  de  Veldo,  Van  UuyBum,  Ac.,  and  died  at  the 
Hague  in  1761. 

FRANCK,  Johann,  an  engraver,  was  the  son 
of  Hans  Ulrich  Franck.  He  engraved  several 
portraits  for  the  booksellers,  of  which  are  some 
of  those  in  Priorato's  '  Historia  di  Leopoldo  Ce- 
sare,' 1670 ;  and  in  conjunction  with  Susanna 
Sandrart  and  J.  Meyer,  he  engraved  a  set  of  plates 
of  tho  gardens  and  fountains  in  the  vicinity  of 
Rome. 

FRANCK,  JosEPn,  a  Belgian  line-engraver,  was 
born  at  Brussels  in  1825.  He  was  a  pupil  of  Cala- 
»,.„.,  ^  e„gf.ved  „,»,„  por,™,.  gm 
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plates  after  ancient  and  modern  matters,  besides 
which  lie  completed  the  engraving  of  Rubcns's 
*  Descent  from  the  Cross,'  which  had  heen  left 
unfinished  by  Erin  Corr.  Ho  died  in  188d.  His 
principal  works  are : 

The  Virgin  with  the  Lily  :  after  Leonardo  da  Vinci. 

The  Entombment  of  Christ ;  after  (Juentin  Mattys. 

A  Fieta:  after  Van  Jlyck. 

The  Prisoner ;  after  Oerume. 

Paul  and  Virginia;  after  I 'an  Lerius. 

La  Glycine  ;  after  I'ortaeh. 

Meditation  ;  after  A.  Robert. 

The  First  Stockings ;  after  H.  Kretschmer. 

FRANCKALLS,  Baptist,  an  obscuro  engraver, 
is  mentioned  by  Florent  Le  Comte,  who  Hays  he 
excelled  in  engraving  tournaments,  theatrical 
scenes,  and  magnificent  decorations. 

FRANCKEN  (or,  as  it  is  sometimes  written, 
Franck,)  is  the  name  of  a  numerous  family  of 
Flemish  painters,  whose  works  are  found  in  many 
of  the  public  galleries  of  Europe.  Owing  to  the 
fact  that  they  all  painted  much  in  the  same  style 
as  Frans  Francken  the  elder,  who  was  a  pupil  of 
Frans  Floris,  and  the  chief  of  the  family,  their 
works  have  doubtless  been  ascribed  in  some  cases 
wrongly. 
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FRANCKEN,  Ambrosics,  the  elder,  a  younger 
son  of  Nicolacs  Francken,  was  born  at  Ilerenthals, 
in  1544.  He  was  instructed  in  the  art  of  painting 
by  Marten  De  Vos,  or,  according  to  other  writers, 
by  Frans  Floris.  About  the  year  1570  he  visited 
France,  and  in  1573  became  a  master,  and  in 
1581-82  the  dean  of  the  Guild  of  St.  Luke  at 
Antwerp.  Though  his  productions  are  too  over 
charged  in  every  respect,  Ambrosius  possessed  i 
fecundity  and  warmth  of  invention  which  was 
superior  to  that  of  his  brothers.  He  died  at  Ant- 
werp in  1618.  His  most  important  works  are  the 
following : 

Gallery. 
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Martyrdom  of  St. 
St.  Crispin  ian. 
„  Scenes  from  the  Lives  and 
Martyrdom  of  St.  Cosmo  and 
St.  Damian.  (1'h*  vinys  of  a 
triptych.) 

„        Scenes  from  the   Life  of  St. 
Sebastian. 

„        The  Miracle  of  tho  Loaves  and 
Fishes.  1508. 

„        The  Last  Supper.    (A  triptych.) 

„        The  Disciples  at  Emmau*. '  (The 
left  iriny  of  the  above  triptych.) 
Melchizedek    sacrificing.  (The 
reverse  of  the  tame.) 

„        The  Ordination  of  St.  Paul  and 
St.  Barnabas.    (The  riyht  wing 
of  the  above  triptveh.) 
Visit  of  the  Angel  to  Elijah.  (The 
reverse  of  the  tame.) 

„        Scenes  from   the    Life  of  St. 

George.  (The  trinyt  of  a  trip- 
tych.) 

St.  George  and  St.  Margaret. 
(The  rrvrrtes  of  the  above.) 
„         The  Martyrdom  of  St.  Catharine. 
St.  Jacques.    Christ  raisiug  the  Daughter  of 
Jairus. 


Antwerp.  St.  Jacques.   Christ  and  tho  Adult  reus. 

(The  lico  latera't  of  an  altar-piece 
painted  in  1000.) 
„         Christ  on  the  Mount  of  Olives 
with  the  Disciples.  (The  revert* 
of  both  \rinyt.) 
Dresden.        Gallery.    Mary,  the  yueen  of  Heaven. 

FRANCKEN,  Ambrosics,  called  the  younger, 
to  distinguish  him  from  his  uncle  of  the  same 
name,  was  bom  at  Antwerp  in  tho  latter  part  of 
the  16th  century.  He  studied  under  his  father, 
Frans  Francken  the  elder,  whose  style  be  imi- 
tated. In  1624  he  was  registered  as  a  master  in 
the  Guild  of  St,  Luke  at  Antwerp,  and  he  is  said 
to  havo  painted  some  time  in  Louvain.  He  died 
in  16:52.    Little  else  is  known  of  him. 

FRANCKEN,  Coxstantincb,  a  skilful  painter  of 
siege  and  battle  scenes,  born  at  Antwerp  in  1661, 
was  the  son  of  Hieronymus  Francken  the  third, 
and  grandson  of  Frans  Francken  the  younger. 
In  16'J4  he  became  dean  of  the  Guild  of  St.  Luke. 
'  The  Siege  of  Namur,'  with  William  111.  and  his 
generals,  is  by  some  considered  bis  best  work. 
He  died  at  Antwerp  in  1717. 

FRANCKEN,  Fuans,  the  elder,  the  second  son 
of  Nicolaes  Francken,  was  born  at  Ilerenthals  in 
1542,  and  learned  painting  in  the  school  of  Frans 
Floris.  In  1567  he  received  the  freedom  of  the 
city  of  Antwerp,  and  became  a  master  in  the  Guild 
of  St.  Luke,  of  which  he  was  dean  in  15*8-89.  Ho 
possessed  great  ability  in  design  and  in  colouring, 
but  his  pictures  are  wanting  in  depth  and  spirit. 
After  1597  he  signed  his  paintings  D  o  F.  (dm 
ouden  Frans),  'the  elder  Francis.'  He  died  at 
Antwerp  in  1616.  His  portrait  has  been  etched 
by  Van  Dyck.  Among  his  pupils  were  his  sons, 
Hieronymus,  Frans,  and  Ambrosius  Francken,  G. 
Goltzius,  Jan  De  Waal,  and  Herman  van  der 
IftML  The  following  aro  among  his  principal 
works  : 


Amsterdam.  Museum. 

Antwerp.  Gallery. 

Berlin.  Gallery. 

Blenheim.  Falace. 

Brunswick.  Gallery. 

»  » 


Darmstadt.  Gallery. 
Dresden.  Gallery. 


Dublin. 

Glasgow. 
Lille. 
Munich. 
Paris. 


Xat.  Gall. 

Gallery. 
Museum, 
Gallery. 
Louvre. 


The  Holy  Family. 
Rteocles  and  Pnlynieca. 
Christ  on  the  Cross. 
Pharaoh  perishing  in  the  Bed 
Bea. 

Ovrrthrow  of  Pharaoh  in  the 

Bed  Sea. 
Neptune  and  Galatea. 
King  Midas. 

The  Opening  of  Joseph's  Coffin. 
The  Adoration  of  the  Magi. 
The  King's  Marriage  Feast. 
Christ  stripped  of  His  Garment*, 
Esther  before  Ahasuerus. 
Christ  going  to  Calvary.  1597. 
The  Flight  into  Egypt, 
lunocence  and  Slander. 
The  Creation  of  Eve. 
The  Creation  of  Animals. 
St.  Christopher  and  the  Infant 

Christ. 
The  Procession  to  Calvary. 
Christ  on  the  Mount  of  Olives. 
A  BaiK|iict.  with  Muricians. 


Stockholm. 
Stuttgart. 

Vienna. 


The  Sacrifice  at  Lystra. 
Lazarus  and  Dives. 
Gallery.    The  Wise  Men  presenting  their 
Gift*. 

Gallery.    A  Saloon  with  Pictures. 

A  Cavalier  leading  a  Lady  out  to 


The  Scourging  of  J< 
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FRANCKEN,  Frans,  the  younger,  called  Don 
Ffiastisco,  was  a  younger  Bon  of  Frana  Francken 
thu  elder,  and  wan  born  at  Antwerp  in  1581.  He 
was  instructed  in  the  art  by  bis  father,  whose 
style  he  followed  for  some  time.  He  afterwards 
visited  Italy,  and  resided  chiefly  at  Venice,  where 
ho  studied  the  works  of  the  great  colourists  of 
that  school.  After  an  absence  of  three  years  he 
returned  to  Antwerp,  and  in  1605  was  received 
into  the  Guild  of  St.  Luke,  of  which  he  was 
dean  in  1614-15.  Ho  died  at  Antwerp  in  1642. 
His  paintings  represent  scenes  from  the  Bible  and 
mythology,  allegories,  b:dls,  masquerades,  festi- 
vals, and  landscapes,  with  figures  of  u  small  size. 
The  figures  in  the  works  of  the  younger  Do 
Mumper,  the  elder  Need's,  and  Bartelmees  van 
Basse n  were  inserted  by  him.  He  waa  undoubtedly 
superior  in  design,  colouring,  and  expression  to 
his  brothers  Ambrosius  and  Uieronyinus,  and 
even  to  bis  father.  Before  bis  fat  Iter's  death  he 
signed  D.  j.  F.  (den  jongen  Frana),  but  after- 
wards D.  o.  F.  (den  ouden  Frans),  to  distinguish 
himself  from  his  nephew.  Among  his  works  are 
the  following : 

Amsterdam.  Muttum.    The  Adoration  of  the  Virgin  and 
Child.  1610. 

Antwerp.      Gallery.   The  Miracles  at  the  Tomb  of  St. 

Kruno. 

„  „        The  Martyrdom  of  the  Four  with 

the  Crowns.  1624. 
„  „         The  Works  of  Mercy.  10H8. 

Augsburg.     Gallery.   Seven    paintings:    Christ  with 
Martha  and  Mary ;  Christ  bear- 
ing the  CroM,  Ac. 
„  „         The  Continence  of  Seipio. 

Gallery.   The  Temptation  of  St.  Anthony. 
„        Christ  washing  the  Apostles'  Feet. 
Christ  on  the  Mount  of  Olives. 


Christ  »t  Calvary. 
„        Different  ways  of  gaining  Im- 
mortality. 

Gallery.    Crwsus,  King  of  T.ydia,  showing 

his  treasures  to  Solon. 
Gallery.   A  Holy  Family. 
„  „        The  Adoration  of  the  Virgin. 

n  „        The  Kiss  of  Judas. 

„  „        The  Fainter  Apelles. 

Dresden.       Gallery.    The  Adulteress  before  Christ. 
Florence.  I'Jfiti.   Flight  into  Egypt. 

„         Pitti  I'al.    Christ  on  the  way  to  Calvary. 

Museum.    Ball  at  the  Court  of  Albert  and 
Isabella  in  1611.   {Seven  figures 
are  by  the  younger  J'ourbus.) 
Lille.  Museum.   Jesus  going  to  Calvary. 

Munich.        Gallery.    A  Skiraiii-h  of  Cavalry.    1631.  ' 
„  „        The  Works  of  Merey.  1630. 

n  „        Allegorical  Picture. 

Paris.  Louvre.    Christ  on  the  Cross. 

»  „        A  Frince  visiting  a  Church.  1633. 

*  ,,       The  Prodigal  Son.  1633. 

Petersburg.  Hermitage.  Seven  Works  of  Mercy. 
Vienna,         Gallery.    The  Witches'  Sabbath.  1007. 
„  „         Christ  crucified.  1606. 

H  h         Meeting  of  Christ  and  Nicodemus. 

tt  n         Craasus  and  Solon. 

FRANCKEN,  Fbans,  the  third,  called  «den 
rnbenschen  Francken'  (Rubens's  Francken),  but 
for  wbut  reason  is  not  known,  was  a  son  of  Frar.s 
Francken  the  younger.  He  was  boni  at  Antwerp 
in  1607,  and  became  dean  of  the  Guild  of  St.  Luke 
in  1655.  He  usuully  p  iinted  small  figures,  with 
which  he  often  decorated  the  interiors  of  churches 
by  the  younger  I'ieter  NcefFs.  Before  the  death 
of  his  uncle  he  signed  his  paintings  denjonqe,  ami 
after  1642,  F.  F.  He  died  in  1667.  The  following 
woiks  by  him  are  known  : 


Antwerp.       Gallery.   Family  Group  in  a  Picture  Gal- 
lery. 

Augsburg.      Gallery.    St.  John  preaching. 

„  .,        Moses  striking  the  Rock.  1654. 

Dresden.        Gallery.    Iut«  rior  of  Antwerp  Cathedral. 
1043. 

Hague.  Gallery.    Interior  of  a  Cathedral.  (Signed 

by  him  and  lHeter  ytejfs.) 

FRANCKEN,  Gabriel,  a  son  of  Sebostiaen 
Francken,  of  whom  it  is  only  known  that  he 
a  pupil  of  one  Gerard  Schoofs  in  1605,  and  a  i 
ber  of  the  Guild  of  St.  Luke  at  Antwerp  in  1634. 

FRANCKEN,  Hikronvmds,  the  elder,  the  eldest 
son  of  Nicohtes  Francken,  was  bom  at  Herenthals, 
near  Antwerp,  in  1540,  and  was  a  disciple  of 
Frans  Floris.  He  afterwards  visited  France  on 
his  way  to  Italy,  and  passed  some  time  in  Paris ; 
he  painted  in  1565  at  Fontaincbleuu,  aud  about 
the  same  time,  in  the  church  of  the  Augustinians 
in  Paris,  a  'Crucifixion.'  He  afterwards  went  to 
Rome,  where  he  studied  for  some  time,  and  then 
returned  to  Paris.    He  was  employed  by  Henry 

III.  ,  and  waa  appointed  portrait  painter  to  the  king. 
In  Flanders  he  established  an  academy,  and  after 
the  death  of  Frans  Floris,  the  scholars  of  that 
master  placed  themselves  under  his  tuition,  and 
even  Abraham  Blocmuert  attended  his  school. 
When  Henry  III.  was  murdered  in  1589,  he  re- 
turned to  Antwerp,  but  being  patronized  by  Henry 

IV.  and  Louis  XIII.,  he  again  took  up  his  residence 
in  Paris  in  1595,  and  died  there  in  1610.  His 
best  productions  are  his  portraits,  which  may  be 
compared  with  those  of  Pourbus.  Among  his 
paintings  may  be  noted : 

Amsterdam.  Museum.   Allegory  of  the  Abdication  of 

Charles  V.  at  Brussels. 
Antwerp.     Cathedral.    The  Miracle*  of  St.  Gomer.  1607. 
Dresden.        Gallery.    The  Beheading  of  St.  John  the 

Baptist. 

Fontaineblean.  ralace.   Several  paintings. 
Lille.  Museum.    Charles  V.  taking  the  Beligious 

Dress. 

Paris.        Augustinian  )  ^  Crucifixion. 

Church.  I 

^;;;^fl"j  The  Nativity  of  Christ.  1585. 
Stockholm.     Museum.   Assembly  of  Sea  God*. 

FRANCKEN,  Hieronymus,  called  the  younger 
to  distinguish  him  from  his  uncle,  was  born  at 
Antwerp  in  1578.  He  studied  under  bis  father, 
Frans  Francken  the  elder,  and  under  his  uncle 
Ambrosius.  He  was  free  of  the  Guild  of  St.  Luke 
in  1607,  and  died  at  Antwerp  in  1629.  Ho  wub 
especially  successful  in  his  portraits.  In  the 
Antwerp  Gallery  is  a  picture  by  this  artist  of 
«  Horatius  Coclea  at  the  Sublician  Bridge,'  painted 
in  1620. 

FRANCKEN,  Jax  Baptist,  the  son  of  Sebas- 
tiacn  Francken,  was  born  at  Antwerp  in  1599. 
Ho  received  his  first  instruction  from  his  falher, 
and  for  some  time  followed  his  style,  which  he 
afterwards  improved  by  an  attentive  study  of 
the  works  of  Rubens  and  Van  Dyck.  His  first 
efforts  were  historical  subjects ;  but  he  adopted 
a  mode  of  representing  the  interiors  of  saloons 
and  galleries,  embellished  with  pictures  and 
statues,  &c,  with  gallant  assemblies  of  figures 
and  conversations.  His  works  of  that  description 
were  painted  with  great  beauty  of  colouring,  and  a 
very  spirited  touch.  They  were  greatly  sought 
after,  and  were  placed  in  the  choicest  collections. 
He  possessed  a  talent  of  imitating  so  exactly  the 
peculiar  touch  and  style  of  each  master  in  the  small 
pictures  be  introduced  into  his  galleries,  that  it 

519 


Digitized  by  Google 


Francken 


A  BIOGRAPHICAL  DICTIONARY  OF 


Franco 


was  easy  to  point  out  the  original  painter.  It  was 
the  possession  of  this  talent  that  induced  BO  many 
contemporary  artists  to  solicit  his  assistance  to 
decorate  their  pictures  with  small  figures,  both  in 
landscapes  and  interiors.  Many  of  Pieter  Neeffs's 
are  so  ornamented.  He  died  in  1653.  Pictures 
by  him  of  the  '  Beheading  of  St.  John  tho  Baptist ' 
are  at  Augsburg  and  Brussels,  and  at  Bruges  there 
is  a  picture  of  '  Christ  among  tho  Doctors.' 

FRANCKEN,  Johannes,  called  by  the  Italians 
Giovanni  Franco,  entered  the  school  of  Jacob  van 
Utrecht  in  1512,  and  afterwards  went  to  Italy,  and 
established  himself  at  Naples  in  1550.  In  San 
Francesco,  at  Naples,  the  painting  of  the '  Adoration 
of  the  Magi,'  dated  1556,  is  by  this  artist. 

FRANCKEN,  Laurens,  was  instructed  in  paint- 
ing by  his  uncle,  Gabriel  Francken,  in  1623.  He 
chiefly  excelled  in  historical  and  landscape  subjects. 
About  1660  he  established  himself  in  Paris. 

FRANCKEN,  Nicolaes,  born  at  Herenthals  about 
1520,  is  said  to  have  been  instructed  by  Frans 
Floris,  and  was  the  father  of  Hieronymus,  Frans, 
and  Ambrosius  Francken.  He  died  at  Antwerp 
in  1596. 

FRANCKEN,  P.  H.,  who  flourished  about  the 
middle  of  the  17th  century,  painted  for  the  Car- 
melite Church  at  Antwerp  a  picture  of  1  Elijah  on 
Mount  Carmcl,'  which  bus  disappeared,  and  for  the 
church  of  tho  Recollets,  pictures  of  'St.  Francis 
of  Assisi,'  '  St.  Anthony  of*  Padua,'  1  St.  Louis,'  and 
ono  (ailed  •  The  Poisoned  Blow,'  in  reference  to 
the  attempt  made  on  tho  life  of  St  James,  Arch- 
bishop of  Milan.  These  pictures  are  now  in  the 
Antwerp  Gallery. 

FRANCKEN,  Sebabtiaen,  (or  Vrancx,)  was  bom 
at  Antwerp  in  157*.  He  was  a  disciple  of  Adam 
van  Noort,  and  distinguished  himself  in  painting 
battles  and  cavalry  skirmishes,  also  conversation 
pieces,  hunting  parties,  and  landscapes  with  figures 
and  animals.  He  likewise  executed  several  paint- 
ings in  conjunction  with  his  son,  Jan  Baptist,  and 
adorned  the  works  of  Pieter  Neeff  s,  Do  Momper,  and 
other  artists,  with  figures.  Several  etchings  were 
also  made  by  him  uf  European  costumes.  He 
died  at  Antwerp  in  1617.  His  portrait,  painted 
by  Van  Dyck,  has  been  engraved  by  Hondius. 
Among  his  works,  which  are  sometimes  — • 
signed  with  the  accompanying  monogram,  vt  T 
are  the  following :  >V 

Dresden.        Gallery.   Temptation  of  St.  Anthony. 
Lille.  Museum.    A  Virgin.  (Painted  in  conjunction 

vith  Jan  /irueghrl.) 
Petersburg.  Ihrmilvje.   Passage  of  the  Bed  Sea. 
Rotterdam.    Muttvm.    A  Pillaged  Village. 
Stockholm.     Museum.   Arrival  of  Mary  do*  Medici  at 

Antwerp. 

Gallery.    Interior  of  the  Church  of  the 
Jesuits  at  Antwerp. 
„  „  Banditti  plundering  a  Carriage. 


FRANCO,  AONOLO,  or  Angiolo,  was  a  Neapolitan 
artist  whose  death  occurred  about  1455.  The 
frescoes  in  tho  Cappella  Brancaccio  at  San 
Domeuico  Maggiore,  Naples,  representing  the 
'Crucifixion,'  and  scenes  taken  from  the  lives  of 
the  saints  and  martyrs,  are  assigned  to  him. 

FRANCO,  Ai.kuNso,  was  born  at  Messina  in 
1466,  and  died  there  in  1524.  He  is  the  author  of 
a  '  Pfeti,'  .lated  1520,  in  the  church  of  San  Francesco 
di  Paola.  Messina. 

FRANCO,  (Jjacomo,  an  Italian  designer  and 
engraver,  was  a  relation  of  Giovanni  Battista 
Franco.    Ho  was  born  at  Venice  in  1566,  and 
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instructed  by  Agostino  Carracci.  no  generally 
signed  his  plates  with  his  name,  but  sometimes 
with  a  monogram.  The  following  prints  are  the 
most  worthy  of  notice : 

Tart  of  the  plates  for  an  edition  of  Tasso's  •  Gerusa- 
lemmo  liberal*,'  published  at  Genoa  in  1580;  after 
th*  desi.jns  of  Jiernardo  CatttUi  ;  the  rest  were 
engraved  by  Ayostino  Carracci. 

Habiti  delle  Donne  Venetiane  ;  published  in  1626. 

A  collection  of  portraits  of  Great  Men  ;  dated  1596. 

St.  Jerome ;  J.  Franco  Soma,  sc. 

The  Crucifixion  ;  signed  Giacomo  Franco,  fee. 

Hercules  between  Virtue  and  Pleasure;  from  an  antique 
basso-relievo. 

FRANCO,  Giovanni.   See  Francken,  Johannes. 

FRANCO,  Giovanni  Battista, called  IlSemolei, 
was  born  at  Udine  in  1510,  and  distinguished  him- 
self as  an  historical  painter  and  an  etcher.  He 
went  to  Rome  when  he  was  young,  devoted  himself 
to  an  attentive  study  of  the  works  of  Michel- 
angelo, and  became  one  of  the  ablest  designers  of 
his  time.  Ho  excelled  especially  in  representing 
mythological  and  allegorical  decorations  of  small 
size,  but  was  less  successful  in  larger  works.  Ho 
was  engaged  by  several  masters  to  assist  in  the 
execution  of  their  designs.  In  1536  he  painted 
at  the  triumphal  arch  for  the  entry  of  Charles  V. 
into  Rome,  and  went  afterwards  to  Florence  with 
RaiTaello  da  Montelupo  for  a  similar  purpose,  and 
executed  with  Vasari  several  works  in  a  palace  for 
Ottaviano  de'  Medici,  where  there  were  also  some  of 
his  own  compositions.  He  executed  for  the  Dukes 
Alexander  and  Cosmo  I.  several  portraits  of  the 
Medici  after  Sebnstiano  del  Piomho,  Titian,  and 
Pontormo.  Ho  was  subsequently  employed  by 
the  Duke  of  Urbino  in  the  majolica  manufactory 
at  Castel  Durante,  and  several  times  at  Rome.  The 
latter  part  of  his  life  he  spent  at  Venice,  where  he 
died  in  1580,  leaving  unfinished  his  works  in  the 
chapel  of  San  Francesco  dclla  Vigna.  Among  his 
paintings  may  be  mentioned : 

Florence.  Pilti  Palace.   The  Battle  of  Montomnrlo. 
Home.  Fiat.  d.  }li»eri-  )  Imprisonment  of  St.  John  the 
coitlia.       )     Baptist  (fresco). 

„      S.  Gtobbo.         Madonna  with  Saints. 
„     Tomb  of  Christ.  \  Mercury,  with  Abundance  and 
Futjger.     J  Fame. 

There  are  by  him  108  etchings,  which  are  very 
different  in  value  and  in  manner  of  execution. 
It  is  said  that  only  those  are  by  him  which  are 
etched  in  a  broad  style  and  finished  off  with  a  light 
and  spirited  point.  He  handled  the  graver  most 
mechanically.  It  iB  not  known  with  certainty  from 
whom  he  learned  this  branch  of  art,  but  it  has 
been  supposed  that  he  was  instructed  by  Marc 
Antonio  ;  and  this  conjecture  is  strengthened  by 
a  near  resemblance  between  his  style  and  that  of 
Giulio  Bonasone,  who  was  unquestionably  a  disciple 
of  Marc  Antonio.  He  generally  marked  his  plates 
B.  F.  V.  F.,  (Battuta  Franco  Venelut  fecit).  The 
following  are  his  principal  etchings  : 

Moses  striking  the  Rock. 
Abraham  meeting  Melchizedok. 
Abraham  sacrificing  Isaac. 
The  Israelites  gathering  Manna  in  the  Desert. 
The  Captive  Kings  brought  before  Solon 
The  Adoration  of  tho  Shepherds,  with 
Clouds. 

The  Virgin  and  Infant,  with  St.  John. 
St.  John  the  Baptist. 
St.  Jerome  holding  a  skull. 


Angels  in  the 
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Christ  disputing  with  the  Doctors. 
The  Entombment  of  Christ. 
Him.  m  the  Magician  before  the  Apostles. 


Tli 


clops  at  their  Forge. 


Horculo*  aud  Deiauira. 
The  Flagellation  ;  after  Titian. 
The  Raising  of  Lazarus  ;  after  Raphael. 
The  Donation  made  to  the  Church  by  the 

Constantino ;  after  the  tame. 
The  Last  Judgroeut ;  after  M.  Rotta. 
Christ  on  the  Cross,  with  two  Angels ;  after  Michel' 
atujeio. 

Cupid  and  Psyche  in  the  Bath  ;  after  Giulio  Romano. 
The  Clemency  of  Scipio ;  after  the  tame. 
The  Deluge ;  after  Pittro  da  Caravaygio. 

FRANCO  BOLOGNESE.    See  Bolpgnese. 

FKANCOFORTO,  Apamo  pa.    See  Elsueimer. 

FRANCOIS,  Charles  Rk.my  Julks,  a  French  en- 
graver, was  born  in  Paris  in  1809.  He  was  a 
scholar  of  Henriquel-Dupont,  and  died  in  1861. 
Somo  of  his  plates  are : 

Hebe  j  after  Ary  Schejfer. 

Napoleon  at  Foutaiueblcan  :  after  Delaroehe.  1830. 
Pilgrims  in  the  Square  of  St.  Peter's  at  Rome ;  after 

the  tame.  1S47- 
The  Happy  Mother ;  after  the  tame.  1853. 
Le  galaut  Militaire  ;  o/frr  Terborck. 

FRANCOIS,  Jean  Charles,  a  French  engraver, 
was  born  at  Nancy  in  1717.  He  is  said  to  have 
been  the  first  who  engraved  ia  PariR  in  the  stylo 
representing  drawings  made  in  crayons,  and  for  this 
he  received  a  pension  of  600  francs  from  the  king, 
and  was  entitled  1  Graveur  des  dessins  du  Cabinet 
du  Roi.'  Ho  also  executed  some  portraits,  tho 
most  important  of  which  are  thoso  for  the  quarto 
edition  of  Saverien's  «  Uistoire  deB  I'hilosophes 
modernes,'  1761-69.  He  died  in  Paris  in  1769. 
Among  other  plates  by  him  are  tho  following : 

A  Body  Guard ;  after  Vanloo 

The  Virgin  ;  after  Vien. 

Benedetto  Spinosa  ;  after  Deshayt. 

Louis  XV.,  King  of  France. 

Marie  Leszczinska,  Queen  of  France. 

Pierre  Bayle;  after  Carle  Vanloo. 

Desidcrius  Erasmus ;  after  Holbein. 

Thomas  Hobbes ;  after  Pierre. 

John  Locke  :  after  l  ien. 

Nicola*  Malebrauche  ;  alter  Jtachelier. 

The  Dancers ;  after  F.  lioucher. 

A  March  of  Cavalry ;  after  Farrocel. 

FRANCOIS,  Lucas,  (or  Franc-hoys,)  the  elder,  a 
painter  and  engraver,  was  born  at  Mechlin  in  1547. 
It  is  not  mentioned  by  whom  ho  was  instructed 
in  art,  but  he  painted  historical  subjects  with  con- 
siderable skill,  and  was  also  much  employed  as  a 

Kortrait  painter.  Ho  passed  the  early  part  of  his 
fe  at  tho  courts  of  France  and  Spain,  but  after 
an  absence  of  six  years  he  returned  to  Flanders, 
where  he  painted  several  altar-pieces  for  the 
churclies,  winch  are  deservedly  admired.  He  died 
at  Mechlin  in  1643.  Among  tho  productions  of 
Lucas  Francois  are : 

Antwerp.       Gallery.   Education  of  the  Virgin. 

„  „       Apparition  of  the  Virgin  to  St. 

Simon  Stock. 

Mechlin.  St. Catharine.    Martyrdom  of  St.  Lawrence. 
„  Museum.    Portrait  of  Philippus  Snoy.  1610. 

St.  John.    St.  Agatha. 
Tournai.  ]  St.  Placidu. 

Among  his  engravings  may  be  mentioned  : 

The  Adoration  of  the  Magi ;  after  Van  Ih/rk. 
The  portrait  of  an  old  Man ;  after  the  I 


His  two  sons,  Pietcr  and  Lucas,  were  also  success- 
ful painters. 


FRANCOIS,  Lucas,  the  younger,  a  son  of  Lucas 
Francois  the  elder,  born  at  Mechlin  in  1616,  was  a 
pupil  of  his  father,  whom  he  assisted  in  his  works, 
lie  afterwards  entered  the  studio  of  Rubens,  where 
he  imitated  tho  stylo  of  Bockhorst.  Following  his 
father  and  brother,  he  went  to  France,  but  after 
some  years  he  returned  to  his  native  city,  in  the 
churches  and  Museum  of  which  may  bo  found 
several  of  his  works.    He  died  at  Mechlin  in  1681. 

FRANCOIS,  Pierre  Joseph  Cblestin,  a  Flemish 
historical,  genro,  and  miniature  painter,  as  well  as 
an  etcher,  was  bom  at  Namur  in  1759.  He  was  a 
pupil  of  Lens,  and  travelled  in  France,  Italy,  and 
Germany,  but  finally  established  himself  at  Brussels, 
where  he  became  a  professor  in  the  Academy. 
His  pupils  were  very  numerous,  including  Navez, 
Decaisne,  Madou,  and  others.  He  died  in  1851. 
Amongst  his  works  are : 

Marius  sitting  on  the  Ruins  of  Carthago.  (Bruiselt 
Gallery.) 

A  Physician  consulted  by  two  old  Women.  (Haarlem 

Museum.) 
Tho  Assumption.    (Ghent  AeaJemy.) 

FRANCOIS,  Pietkr,  the  son  of  Lucas  Francois 
tho  elder,  was  born  at  Mechlin  in  1606.  For  somo 
time  he  studied  under  his  father,  and  followed  his 
style  in  Ins  larger  historical  works ;  but  he  after- 
wards entered  the  school  of  Gerard  Seghers, 
whose  academy  was  then  in  great  repute,  and 
adopted  a  mode  of  painting  history  and  portraits 
of  a  size  smaller  than  life.  The  Archduke  Leopold 
invited  him  to  his  court,  where  he  was  favoured  with 
tho  esteem  and  patronage  of  that  prince.  He  was 
also  solicited  to  visit  Paris,  where  he  met  with  the 
most  flattering  encouragement,  and  rendered  him- 
self extremely  acceptable  to  tho  Parisians  by  his 
accomplishments  as  a  man  of  tho  world,  and  his 
knowledge  of  mime.  After  passing  four  years  in 
France  he  returned  to  Flanders,  where  he  continued 
to  exercise  his  talents  with  great  success.  He  died 
at  Mechlin  in  1 654.  Picter  Francois  was  ingenious 
in  his  com  positions,  firm  and  correct  in  his  draw- 
ing, and  clear  and  Beductivo  in  his  colouring. 
The  Museum  at  Lille  possesses  a  portrait  by  him 
of  Gisbort  Mutzarts,  Abbot  of  Tongerloo,  dated 
1645,  and  in  tho  Dresden  Gallery  is  a  picture  of 
a  '  Man  in  Armour.'  There  exists  also  an  etching 
by  him,  which  is  very  rare  and  of  great  spirit ;  it 
represents  '  Christ  and  St  John  as  children,  seated 
under  a  tree  and  kissing  each  other.' 

FRANCOIS,  Simon,  a  French  painter,  was  bora 
at  Tours  in  1606.  Without  the  help  of  a  master, 
ho  had  made  some  progress  in  the  art,  when  ho 
went  to  Italy,  where  ho  studied  some  years.  At 
Bologna  ho  became  acquainted  with  Guido  Reni, 
who  niAde  him  a  present  of  his  portrait,  painted  by 
himself.  On  his  return  to  France  he  settled  in 
Paris,  where  lie  painted  the  portrait  of  Louis 
XIV.  as  Dauphin,  and  many  other  distinguished 
personages,  so  much  to  the  satisfaction  uf  the 
court,  that  he  looked  forward  with  confidence 
to  tho  acquisition  of  fortune  and  fame.  In 
these  flattering  expectations  he  was,  howovcr,  dis- 
appointed, for  he  fell  into  disgrace,  and  died  in 
obscurity  in  Paris  in  1671.  He  painted  for  several 
churches,  and  is  said  to  have  etched  a  '  Magdalen 
in  a  Cavern,'  and  a  1  St.  Sebastian,'  two  plates  of  a 
good  design  and  a  noble  expression. 

FRANCQUART,  Jaqces,  a  Flemish  painter,  was 
born  at  Brussels  in  1577.  He  received  a  liberal 
education  from  his  parents,  who  were  of  good 
position,  and  having  shown  an  early  inclination 
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for  art,  he  was  sent  to  Italy  to  study  painting 
and  architecture,  and  remained  there  some  years. 
On  his  return  to  Flanders  he  was  appointed  prin- 
cipal painter  and  architect  to  Albert  and  Isabella, 
then  governors  of  tho  Low  Countries.  lie  was 
greatly  esteemed  by  those  illustrious  personages, 
who  employed  him  in  several  public  works,  both 
in  painting  and  architecture.  The  church  of  the 
Jesuits,  at  Brussels,  was  built  from  his  designs, 
and  ornamented  with  some  of  his  pictures.  He 
died  at  Brussels  in  1651. 

FRANCUCCI,  Innocenzo,  called  Innocenzo  da 
Imola,  was  born  in  1494  at  Imola,  but  principally 
resided  at  Bologna.  In  1508  he  entered  the 
school  of  Francesco  Francia,  but,  according  to 
Mulvasia,  he  afterwards  passed  some  years  at 
Florence,  under  Mariotto  Albertinelli.  His  style 
partakes  of  that  of  Fra  Bartolommeo  and  Andrea 
del  Sarto,  whose  works  he  appears  to  have 
studied  attentively.  His  pictures  are  numerous  in 
the  churches  at  Bologna ;  and  in  some  of  them  ho 
approaches  so  near  to  the  beauty  and  simplicity  of 
Raphael,  that  they  appear  to  have  been  painted 
from  his  designs.  Some  of  his  altar-pieces  have 
small  pictures  under  them,  which  are  extremely 
beautiful.  In*  the  church  of  San  Giacomo,  under 
his  large  painting  of  the 1  Marriage  of  St.  Catharine,' 
there  is  an  exquisite  little  picture  of  the  '  Nativity ' ; 
and  in  San  Matteo  is  an  altar-piece  of  'The  Virgin 
and  Infant,  with  several  Saints,'  and  below  live 
email  pictures,  representing  '  Christ  appearing  to 
the  Magdalen  in  the  Garden,'  'The  Presentation 
in  the  Temple,' 1  St.  Peter  Martyr,'  1  The  Nativity,' 
and  '  Christ  disputing  with  the  Doctors.'  That  he 
was  well  skilled  in  architecture  Francucci  has 
shown  in  his  immense  fresco  in  the  cathedral  at 
Faenza,  and  in  the  Osservanti  at  Pesaro,  in  which 
his  landscape  and  perspective  are  compared  by 
Lanzi  to  those  of  Leonardo  da  Vinci.  He  died  in 
1550,  according  to  Vasari,  of  a  pestilential  fever. 
Of  his  pointings,  in  addition  to  the  above,  may  be 
mentioned  : 

Berlin.  Gallery.   Virgin  and  Child  with  Saints. 

Serti.  Annunciation. 
„      Marriage  of  the  Virgin. 
Pinaeoteea.   Madouua  glorified,  with  Saints 
(vainted  f»r  .Sri*  Michtlt  in 
Boko).  1517. 
„  Madonna  with   SS.  Francis  and 

Clara. 

„         The  Virgin  coming  forth  from  a 

Church. 

w         Madonna  and  Child  with  Saints. 
S.  Miehele  )  Annnnisi-t:OB 
in  lioieo.  >         nciau  n. 

„  Death  and  Assumption   of  the 

Virgin. 

„         The  Four  Evangelists. 

The  Virgin  and  Child  in  the 
Clouds,  and  below  SS.  Michael, 
Peter,  and  Benedict  (in  the 
$tyle  of  Raphael). 
S.  Solution.  Christ  on  the  Cross  with  Saints. 
1640. 

Stddet.    The  Virgin  Mary  with  St.  John 
the  Baptist  and  St.  Sebastian. 
Solly  Coll.    Virgin  enthroned  {chef-d'veuvrt 
for  merit/  at  Faenza).  "1527. 
Modena.  Ettente  Gall.  A  Virgin  (in  the  $iv'e  of  Raphael). 
Munich.         Gallery.  Virgin  and  Child  with'SainU. 
Petersburg.  Hermitage.  Virgin  and  SainU. 

FRANGIPANE,  Ni<tol6,  is  believed  by  some  to 
have  been  a  native  of  Padua,  bv  others  of  I'dine. 
He  flourished  from  the  year  1565  till  1597,  and 
executed  a  number  of  church  pictures,  but  was 
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more  successful  in  mythological  scenes,  particularly 
the  legends  of  Bacchus.  At  Padua,  in  the  church 
of  San  Bartolommeo,  is  a  fine  picture  by  him  of 
'St.  Francis,'  painted  in  1588  j  and  at  Pesaro,  an 
altar-piece  in  Sin  Stefatio.  But  his  most  admired 
work  is  an  '  Assumption,'  in  the  church  of  the 
Convcnttiali,  at  Rimini. 

FRANK,  Michael  Sioismund,  born  at  Nuremberg 
in  1769,  was  instructed  there  in  the  art  of  painting 
on  porcelain  by  Trost.  Ho  afterwards  painted 
on  glass,  in  which  he  was  very  successful,  and 
helped  to  raise  the  almost  forgotten  art  from  its 
long  decline,  by  discovering  in  1804  the  method 
which  was  formerly  in  use.  He  executed  for  the 
chapel  of  the  Castle  of  Stauffenberg  in  Franconia 
several  devices  of  coats  of  arms,  and  in  1808 
thoso  for  the  court  of  Bavaria,  for  which  he  was 
highly  praised.  King  Maximilian  I.  gave  him  a 
building  in  which  to  paint  on  glass.  Among  the 
works  of  that  period  executed  on  a  large  scale  aro 
a  1  Circumcision '  after  Goltzius,  and  a  '  Nativity 
of  Christ'  after  Bolswert.  From  1814  to  1818  he 
was  employed  by  the  Prince  of  Wallerstein  ;  he 
afterwards  returned  to  Munich,  where  he  was  made 
royal  glass-painter  for  his  'Treatise  on  Glass- 
Painting.'  In  1827  he  was  appointed  director  of 
the  Institute  founded  by  King  Louis,  and  executed 
the  large  windows  for  tho  cathedral  at  Ratisbon, 
which  constituted  his  chief  production.  He  died 
at  Munich  in  1847. 

FRANK,  Pauline.    See  Steinhacser. 

FRANKEN,  Theodor,  a  genre  painter,  was  bom 
at  Geilenkirchcn,  near  Aix-la-Chapellc,  in  1811. 
He  studied  under  Schadow  at  Diissvldorf,  Mid  pro- 
duced spirited  scenes  of  popular  and  home  life.  Ho 
died  at  DUsseldorf  in  1876. 

FRANKENBERGER,  JoBAXH,  an  Austrian  por- 
trait painter,  was  bom  at  Hadamar  in  Nassau  in 
1807.  and  died  at  Vienna  in  1874. 

FRANKEN DORFFER,  Conrad,  a  native  of 
Nuremberg,  flourished  about/1498,  and  was  an 
excellent  miniature  painter. 

FRANKFORT,  Hieronyjjus  von.   See  Crepe. 

FRANQUE,  Jkan  Pierre,  a  French  painter,  was 
born  at  Le  Buis  in  1774.  He  studied  under  David, 
and  excelled  in  historical  subjects  and  portraiture, 
imitating  the  style  of  his  master.  He  married 
Lucile  Messngcot,  also  an  artist,  who  died  in  1802, 
at  the  ago  of  twenty-two  years.  Franque  diet!  in 
1860,  leaving  among  others  the  following  works: 

Versailles.     Gallery.   The  Passage  of  the  Rhine ;  after 

Le  /{run.  1835. 
„  „         The  Siege  of  Lille  :  after  Van  der 

Mcultn  and  Le  Bntn.  1836. 
„  „         The  Battle  of  Lens.  1841. 

FRANQUE,  Joseph,  the  twin  brother  of  Jenn 
Pierre  Franque,  was  born  at  Le  Buis  in  1774,  and 
died  in  1812.  He  also  was  a  painter,  and  there  is 
by  him  at  Versailles  a  picture  of  the  Empress 
Maria  Louisa  and  the  King  of  Rome. 

FRANQUELIN,  Jean  Aucustin,  bom  in  Paris 
in  1798,  was  instructed  by  Regnault,  and  became 
known  through  his  works,  representing  scenes  in 
public  life,  conversation-pieces,  &c,  which  have 
often  been  copied.  Ho  died  in  Paris  in  1839.  The 
painting  of  ■  The  Occupation  of  Brissac,'  by  this 
artist,  is  at  Versailles. 

FRANQUINET,  Willem  Hendrik,  bom  at 
Maestricht  in  1785,  was  instructed  by  Herreyns  at 
Antwerp.  He  afterwards  visited  Germany,  and  was 
a  drawing-master  at  his  native  town  from  1804  to 
1815.    In  1816  he  settled  in  Paris,  and  in  1821 
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painted  the  '  Bacchanal,'  and  in  1822-34  published 
a  '  Galcrie  des  Peintres,'  for  which  J.  Chabert  wrote 
the  text.    He  died  at  New  York  in  1854. 

FRANS,  Nicolaes,  was  born  at  Mechlin  in  1539. 
It  is  not  said  under  whom  he  studied  ;  it  is  only 
known  that  at  an  early  age  ho  entered  the  order  of 
the  Franciscans,  in  which  ho  continued  to  exercise 
his  art,  ami  became  a  fair  historical  painter.  In 
the  collegiate  church  of  Our  Lady  at  Mecldin  is 
an  altar-piece  by  this  master,  representing  the 
4  Flight  into  Egypt';  and  in  the  church  of  Hanswyck, 
near  Mechlin,  are  two  pictures  by  him  of  the  '  Visit- 
ation' and  the  'Annunciation.  His  drawing  is 
correct,  and  ho  was  an  excellent  colourist. 

FRANSSIERES,  J.  DB,  was  a  French  engraver 
of  little  celebrity.  He  engraved  part  of  the  plates 
for  a  set  of  Turkish  costumes,  published  in  Paris  in 
1714,  by  M.  do  Fcrriol.  * 

FRANZ,  C,  who  studied  under  Schwind,  prac- 
tised tirst  as  an  historical  painter,  but  afterwards 
turned  his  attention  towards  genre  subjects.  Ho 
died  at  Munich  in  1876. 

FRANZ- DREHER,  Heinrich.    See  Dreber. 

FRANZSCHEN.    See  Dei  Rossi,  Francesco. 

FRASER,  Alexander,  a  Scottish  painter,  was 
born  at  Edinburgh  in  1786,  and  commenced 
his  artistic  career  by  studying  at  the  Trustees' 
Academy  in  that  city,  where  he  had  David  Wilkie 
and  Watson  Gordon  for  fellow-students.  He  first 
exhibited  at  the  Royal  Academy  in  1810,  settling  in 
London  three  years  later.  Soon  after  this  Wilkie 
employed  him  to  rill  in  the  minor  details  and  still- 
life  of  his  pictures,  a  practice  which  he  continued 
for  a  good  many  years.  Among  the  works  exhibited 
by  him  at  tho  Royal  Academy  may  be  mentioned 
'The  Village  Sign-l'aintcr,"  The  Blackbird  and  his 
Tutor,'  and  'Tapping  the  Ale-barrel.'  Ho  does 
not  appear  to  have  exhibited  after  1859,  and  during 
the  latter  years  of  his  life  seems  to  have  been  quite 
an  invalid.  His  death  occurred  at  Wood  Green,  near 
London,  in  1865.  A  great  part  of  his  earlier  works 
consisted  of  coast  scenes,  and  at  a  later  date  he 
painted  pictures  in  illustration  of  the  '  Waverley 
Novels,'  some  of  which  have  been  engraved.  He 
became  an  Associate  of  the  Royal  Scottish  Academy 
in  1842.  In  the  National  Gallery  is  the  'Interior 
of  a  Highland  Cottage'  by  him,  and  in  the  National 
Gallery  of  Scotland  is  a  view  'At  Barncleuth.' 

FRASER,  Charles,  an  artist  born  at  Charleston 
in  1782,  studied  law,  but  afterwards  devoted  him- 
Belf  to  art.  In  1825  he  painted  the  portrait  of 
Lafayette.  His  talent  was  very  diversified,  and  in 
1857,  at  an  exhibition  of  his  works  nt  Charleston, 
there  were  shown  313  miniatures  and  139  land- 
scapes and  other  pieces  by  him.  He  died  at 
Charleston  in  1860. 

FRASSI,  Pietro,  born  at  Cremona  in  1706,  was 
a  pupil  of  Angiolo  Massarotti.  Ho  went  to  Florence, 
but  afterwards  to  Rome,  where  he  died  in  1778. 
His  best  work  was  a  picture  of  'The  Miracle  of  St. 
Vincent  Ferrer,'  painted  for  the  Dominicans  in 
Cremona,  which  caused  him  to  be  made  a  member 
of  the  Academy  of  St,  Luke. 

FRATACCT,  Antonio,  born  at  Parma  in  tho 
beginning  of  the  18th  century,  received  his  first 
lessons  in  art  from  Ilario  Spolverini.  He  after- 
wards entered,  at  Bologna,  tho  school  of  Carlo 
Cignuni,  whose  Btyle  ho  imitated.  There  is  a 
picture  in  the  church  of  San  Giorgio  at  Bologna  of 
•  Christ  healing  St.  Pellegrini  Laziozi,'  and  at  Sant' 
Eustorgio.at  Milan, a  'St  John'  and  an  'Adoration 
of  the  Magi.' 


FRATELLINI,  Giovanna,  was  born  at  Florence 
in  1666.  The  early  disposition  she  showed  for 
art  recommended  her  to  the  notice  of  the  Grand- 
Duchess  Victoria,  who  took  her  under  her  pro- 
tection, and  had  her  instructed  by  tho  best 
mastere  in  drawing  and  music.  She  was  afterwards 
taught  miniature  painting  by  Ippolito  Galantini, 
and  finished  her  studies  under  Antonio  Domeuico 
Gabbiani.  She  painted  historical  subjects  and 
portraits  in  oil,  pastel,  enamel,  miniature,  and 
crayons,  but  chiefly  excelled  in  the  last,  in  which 
she  is  no  way  inferior  to  tho  celebrated  Rosalbu. 
Her  reputation  spread  throughout  Italy,  and  she 
painted  the  portraits  of  Cosmo  III.  and  his  wife, 
her  patroness,  tho  principal  nobility  of  the  court, 
and  the  most  illustrious  personages  of  tho  country. 
One  of  her  best  works  is  in  the  Ducal  Gallery  at 
Florence  ;  it  represents  her  painting  the  portrait  of 
her  son.  This  distinguished  lady  died  at  Florence 
in  1731. 

FRATELLINI,  Lorenzo  Maria,  tho  son  of 
Giovanna  Fratellini,  by  whom  he  was  instructed 
in  the  elementary  principles  of  design,  was  born 
at  Florence  in  1690.  He  afterwards  studied  under 
Antonio  Domenico  Gabbiani,  who  had  been  the 
instructor  of  his  mother.  Under  that  master  he 
acquired  a  ready  and  correct  manner  of  designing, 
and  became  a  promising  painter,  both  of  history 
and  of  portraits,  but  he  died  in  the  prime  of  life,  in 
1729. 

FRATREL,  JosEr-H,  born  at  Epinal  in  1730,  was 
a  scholar  of  Baudouin  in  Paris,  and  distinguished 
himself  as  a  painter  and  etcher.  He  was  court 
painter  of  King  Stanislaus  and  tho  Elector- Palatine 
Charles  Theodore  :  in  the  Darmstadt  Museum  is  a 
portrait  of  the  Electress.  He  died  at  Mannheim  in 
1783.    The  following  are  his  best-known  works  : 

Joseph's  Dream ;  after  L.  Kraht. 
The  Miller's  Son. 
St.  Nicholas. 

FRATTA,  Domenico  Maria,  born  at  Bologna  in 
16%,  studied  under  Giovanni  Viviani,  Carlo  Ram- 
baldi,  and  Donato  Creti.  He  abandoned  the  art  of 
painting,  and  devoted  himself  entirely  to  drawing 
with  the  pen,  in  which  he  acquired  such  perfection 
as  to  give  to  his  productions  a  European  fame. 
He  died  in  1763. 

FREDEAU,  Ambboisb,  called  Frere  Frkdeau, 
who  flourished  about  the  middle  of  the  1 7th  century, 
was  a  monk  of  the  Augustiuian  order.  He  imitated 
Vouet  in  his  paintings. 

FREDERICH,  Eduard,  born  at  Hanover  in  1813, 
attended  the  Academy  at  Dusseldorf  from  1836  to 
1843,  and  studied  in  particular  landscape  and  genre 
painting,  which  he,  however,  changed  afterwards 
for  scenes  of  encampments  and  manoeuvres.  He 
was  court  painter,  and  died  at  Hanover  in  1864. 

FREDI,  Bartolo  di.    See  Bartolo. 

FREEBAIRN.  Alfred  Robert,  an  engraver,  is 
chiefly  known  by  his  engraving  of  Flaxman's 
'  Shield  of  Achilles.'  He  died  in  1846,  in  his  53rd 
year. 

FREEBAIRN,  Robert,  a  landscape  painter,  was 
horn  in  1765.  He  was  for  a  short  time  with 
Richard  Wilson,  who  died  before  Freebairn's  educa- 
tion was  completed,  and  afterwards  went  to  Italy, 
where  he  remained  about  ten  years,  but  never  rose 
above  mediocrity.  His  pictures  are  simply  pleas- 
ing, never  striking.  On  his  return  to  England, 
Freebairn  met  with  several  patrons,  and  as  he  was 
slow  in  performance,  it  is  probable  they  were  the 
chief  purchasers  of  his  work*.   He  died  in  1808. 
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There  are  about  forty  prints  of  Italian  and  English 
scenery  published  by  him. 

FREEMAN,  John,  an  historical  painter,  flourished 
in  the  latter  half  of  the  17th  century.  lie  was 
also  scene  painter  to  Covent  Garden  Theatre. 
There  are  five  works  attributed  to  him  in  the 
Louvre. 

FREEMAN,  Samuel,  an  engraver,  was  born  in 
1773,  and  died  in  1857.    Amongst  his  plates  are  : 

A  Holy  Family  ;  after  Correggio. 
A  Madonna  ;  after  Raphael. 
The  Infant  Christ  and  St.  John  ;  after  the  tame. 
St.  Ambrose  refuaing  admission  to  the  Church  to  Theo- 
doaioii ;  after  Van  Dyck. 

FREESE,  Johann  Oskar  Hermann,  a  painter  of 
animals  and  hunting  scenes,  was  bom  in  Pom- 
merania  in  1813.  He  was  destined  by  his  father 
to  be  a  farmer,  in  spito  of  his  early  inclination 
to  art,  but  in  his  34th  year  he  devoted  himself, 
after  many  heavy  misfortunes,  to  painting  as  his 
vocation.  Ho  visited  for  a  short  time  the  atelier 
of  Briicke,  then  that  of  Steffe'ck  in  Berlin.  In 
1857  his  first  work,  4  Stags  Fighting,'  appeared. 
His  subjects  of  study  were  field  and  wood,  and 

Sincipally  hunting,  which  ho  loved  passionately, 
e  died  at  Hessenfelde,  near  Furstenwald,  in 
1871,  of  brain  fever,  which  he  contracted  whilst 
out  shooting  in  trying  to  cross  a  river  when  in  a 
heated  stato.  He  is  very  happy  in  his  bolder 
designs,  but  less  bo  in  his  idyllic  representations. 
Among  his  works  are  especially  to  bo  mentioned, 
'  Deer  Fleeing,'  *  Stags  attacked  by  Wolves,'  and 
a  '  Boar  Hunt,'  all  in  the  Berlin  National  Gallery. 

FREESE,  N.,  a  miniature  painter,  exhibited  at 
the  Royal  Academy  from  1794  to  1814. 

FREESEN,  Johann  Georq,  (or  Freezen,)  a 
portrait  painter,  was  born  at  Palts,  near  Heidel- 
berg, in  1701.  He  first  studied  under  Jan  van 
Nikkelen,  and  afterwards  under  Philip  van  Dyk, 
of  whom  ho  became  one  of  the  best  scholars,  and 
with  whom  he  stayed  seven  years  at  the  Hague. 
He  was  patronized  by  the  Duko  of  Hesse,  and  was 
appointed  historical  and  portrait  painter  to  the 
court  of  Cassel.  He  possessed  a  great  knowledge 
of  paintings,  which  ho  acquired  in  Germany,  Italy, 
France,  and  in  the  school  of  Philip  van  Dyk— an 
acquisition  which  was  of  the  greatest  use  in  the 
establishment  of  the  Cassel  Gallery.  He  died  at 
Cassel  in  1775. 

FREGEVIZE,  Friedrich,  a  Swiss  landscape 
painter,  was  bom  in  Geneva  in  1770,  and  died  there 
in  1849.  He  lived  for  a  long  time  in  Berlin,  where 
ho  was  elected  in  1820  a  member  of  the  Academy; 
he  returned  to  Gcueva  in  1829,  and  went  to  Dessau 
in  1839.  The  Berlin  National  Gallery  contains 
views  painted  by  him  of  '  The  Lake  of  Geneva,' 
and  'The  Valley  of  the  Rhone,  near  Geneva.' 

FREIDHOFF,  Johann  Joseph,  a  German  mezzo- 
tint engtaver,  bom  at  Hcggen,  in  Westphalia,  in 
1768,  studied  under  J.  G.  Huck.  He  visited  Hol- 
land and  France  for  his  improvement,  and  died  at 
Berlin  in  1818.    There  are  by  him: 

Night ;  after  Correggio.  1800. 

The  Death  of  Germanicu*  ;  after  Poutsin.  170S. 

Joseph  and  Potiphar's  Wife ;  after  Cignani.  1796. 

Alexander  von  Humboldt ;  after  WeU$ch. 

A  Waterfall ;  after  Rnhdaet.  1797. 

FREMIET,  Sophie.    See  Rope. 
FREMIET,  Victokinr.    Sio  Van  per  Haert. 
FREMINET,    Martin,    a    French  historical 
painter,  born  in  Paris  in  1507,  received  his  first  | 
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instruction  from  his  father,  a  tapestry  designer. 
He  soon  made  some  progress  in  his  career  in  Paris, 
and   executed   several  commissions,  including  a 

Sicture  of  4  St  Sebastian '  for  the  church  of  St. 
oseph.  But  it  was  to  Italy  that  his  thoughts 
turned,  and  about  1592  he  set  out  thither.  At  this 
time  the  controversies  raised  by  the  Naturalisti 
were  at  their  height,  and  into  them  Frcminet 
entered  with  ardour.  His  time  was  chiefly  passed 
at  Rome,  Parma,  and  Venice,  and  he  directed  his 
most  serious  attention  to  the  works  of  Parmigiano 
and  Michelangelo,  the  study  of  the  latter  having  a 
great  influence  on  him.  After  an  absence  of  about 
sixteen  years  he  returned  to  his  native  country  by 
way  of  Lombardy  and  Savoy,  and  in  the  latter  ho 
painted  some  important  works  for  the  ducal  palace. 
His  fame  had  preceded  him,  for  on  the  death  of 
Toussaint  Du-Breuil  in  1G02  he  was  appointed  by 
Henry  IV.  his  principal  painter,  obtaining  at  the 
same  time  by  purchase  a  sinecure  post  about  tho 
court.  In  1608  he  commenced  for  the  king  the  de- 
coration of  tho  chapel  at  Foutainebleau,  which  was 
executed  in  oil  on  plaster.  In  the  five  compartments 
of  the  ceiling  he  depicted  4  Noah  entering  the  Ark,' 
the  4  Fall  of  the  Angels,'  4  Our  Lord  in  Glory,'  the 
'Angel  Gabriel,'  and  the  'Creation.'  Behiud  the 
altur  he  painted  the  4  Annunciation,'  and  ho  aho 
executed  other  frescoes  representing  kings,  pro- 
phets, &c,  and  scenes  from  the  life  of  Christ. 
This  masterpiece  was  not  finished  until  the  suc- 
ceeding reign,  and  on  its  completion,  in  1615,  ho 
received  the  cross  of  tho  Order  of  St.  Michael. 
Fr&ninot  died  in  Paris  in  1619,  and  was  buried,  in 
accordance  with  his  desire,  in  the  Abbey  of  Bar- 
beaux,  near  Fontainebleuu,  for  which  he  hud 
painted  several  pictures,  which  were  destroyed 
when  that  Abbey  was  burnt  in  1793.  He  left  a 
son  Louis,  who  followed  in  his  father's  footsteps  as 
a  painter.  The  poet  Reguier  was  his  friend,  and 
dedicated  to  him  his  tenth  Satire  Frcminet  had  a 
good  knowledge  of  architectural  perspective  and  of 
anatomy,  though  his  aspirations  after  the  grandeur 
of  Michelangelo  frequently  led  him  into  exagger- 
ations, and  have  caused  him  to  be  much  decried. 
To  do  him  justice,  however,  it  must  be  owned  that 
he  marks  a  great  advance  in  tho  history  of  the 
French  school.  The  works  of  his  predecessor, 
Cousin,  are  no  doubt  the  earliest  which  show  tho 
impress  of  Italian  art,  but  it  was  Frlminet  who 
first  fully  felt  and  evidenced  the  influence  of  the 
great  Italian  masters.  He  is  seen  at  his  best  in 
those  works  in  which  tho  spirit  of  Parmigiano  is 
most  apparent.  His  stylo  of  working  was  singular  : 
he  painted  a  picture  in  separate  portions,  without 
sketching  or  designing  the  rest  of  the  composition. 
The  following  are  some  of  his  existing  works  : 

Liverpool.  Inttiution.   The  Birth  of  Venus.   {A  upia 

drateing.) 

Orleans.         Muteum.   St.  Matthew. 

St.  Mark. 
St.  Luke. 
St,  John. 
St.  Augustine. 
„  „       St.  Ambrose. 

„  „       St.  Crt-gory. 

„  „       St.  Jerome. 

Paris.  Louvre.    Mercury  ordering  .Eneas  to  aban- 

don Dido. 
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Muteum.    Tho  Lo>t  Judgment  (douhtful). 

A  'Virgin  and  Child'  is  the  only  etching  by 
Freminet  which  is  known.  O.J.D. 

FRENCH,  HENRY,  an  Irish  historical  painter, 
was  born  about  the  end  of  the  17th  century.  He 
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Frenzel 


PAINTERS  AND  ENGRAVERS. 


Frey 


studied  at  Rome,  and  gained  a  medal  in  the  Academy 
uf  St.  Luke.  He  came  to  England,  but  did  not 
meet  with  success.    His  death  took  place  in  1726. 

FREXZEL,  Johann  Gottlieb  Abraham,  born 
at  Dresden  in  1782,  was  instructed  by  Darnstcdt, 
and  excelled  in  engraving  landscapes.  He  was 
director  of  the  Royal  Collection  of  engravings  at 
Dresden,  and  wrote  several  works  on  his  art  He 
died  at  Dresden  in  1855.  Among  hia  best  plates 
are : 

Ruins ;  after  Ruisdad. 

A  Landscape  with  Cattie  in  the  Water ;  after  Poelen- 

borch, 

FRERES,  Dirk,  or  Theodorcs,  a  Dutch  painter, 
was  born  at  Enkhuizen  in  1643.  He  was  of  an 
ancient  and  opulent  family,  who  gave  him  an 
education  suited  to  his  birth ;  and,  among  other 
accomplishments,  he  was  taught  drawing,  for  which 
he  showed  so  strong  a  predilection,  that  his  parents 
acceded  to  his  desire  of  visiting  Italy,  and  ho  passed 
several  years  at  Rome,  studying  after  the  antique, 
and  tho  best  productions  of  modern  art  He 
returned  to  Holland  with  a  large  collection  of 
drawings  which  he  had  made  in  Italy,  and  dis- 
tinguished himself  by  several  historical  works  ; 
among  which  were  the  ceiling  of  a  public  hall  at 
Amsterdam,  and  some  pictures  in  one  of  the 

fialaces  of  the  Prince  of  Orange.  In  his  studies  in 
taly  he  appears  to  have  been  more  attentive  to 
purity  and  correctness  of  design  than  to  the  blan- 
dishments of  colouring,  in  which  he  is  less 
successful.  He  is  said  to  have  been  invited  to 
England  by  Sir  Peter  Lely,  who  promised  to  intro- 
duce him  to  tho  king,  but  finding  on  his  arrival 
that  the  situation  he  expected  was  filled  by  Antonio 
Verrio,  he  returned  to  Holland.  He  is  not,  how- 
ever, mentioned  in  Walpole's  'Anecdotes.'  He 
had  just  finished  some  considerable  works  in  the 
town-hall  at  Enkhuizen  when  ho  died,  in  1693. 
FRKSXE,  Dn.  See  Do  Freknk. 
FRESXOY,  Dn.  See  Dd  Fresnoy. 
FREUDEXBERGER,  Siumund,  born  at  Berne  in 
1745,  was  a  painter  and  engraver,  who  was  instructed 
In  the  rudiments  of  art  by  Em.  Handmann.  He 
afterwards  went  to  Paris,  and  improved  himself 
under  Wille,  Boucher,  Greuze,  and  Roslin.  His 
scenes  of  Swiss  life  in  the  Bernese  Oberland  were 
first  engraved  and  afterwards  painted.  In  the 
town-library  at  Berne  there  is  a  portrait  of  Hallcr 
by  this  artist    He  died  in  1801. 

FREUDWEILER,  Hkinricu,  a  Swiss  portrait 
and  genre  painter,  was  born  at  Zurich  in  1765,  and 
was  first  instructed  by  H.  Wiist ;  he  afterwards 
studied  at  the  Academies  at  DQsseldorf  and  Mann- 
heim, and  visited  Dresden  and  Berlin,  where  he 
became  acquainted  with  Graf  and  Chodowieeky. 
In  1785  he  returned  to  Zurich,  and  died  in  1795. 
He  painted  several  historical  scenes  relating  to  his 
country. 

FREY,  Jakob,  a  grandson  of  Jobann  Jakob  Frey, 
is  known  by  a  plate  of  Leonardo  da  Vinci's  '  Last 
Supper,'  which,  however,  is  taken  from  the  old 
copy  by  Marco  d'Oggione. 

FREY,  Jouann  Jakob,  a  Swiss  engraver,  was 
bom  at  Lucerne,-  in  1681.  After  learning  the 
principles  of  design  he  went,  when  he  was  twenty- 
two  years  of  age,  to  Rome,  where  he  received 
some  instruction  from  Arnold  van  Westerhout, 
and  had  afterwards  the  advantage  of  studying  in 
the  school  of  Carlo  Maratti,  at  the  same  time 
with  Robert  van  Auden-Aerd.    His  progress  was 


rapid,  and  he  was  soon  regarded  as  one  of  tho 
ablest  artists  at  Rome.  His  drawing  is  correct 
and  tasteful,  and  ho  was  a  perfect  master  of 
harmony  and  effect  He  etched  his  plates  with 
spirit,  and  worked  over  tho  etching  with  a  firm 
and  masterly  hand.  Few  artists  havo  approached 
nearer  to  the  stylo  of  the  painters  from  whom  they 
engraved  than  Frey.  He  died  at  Rome  in  1770. 
His  prints,  which  exceed  tho  number  of  one 
hundred,  are  generally  of  a  very  large  size.  The 
following  are  the  principal : 

PORTRAITS. 
Carlo  Maratti ;  after  a  picture  fry  himself. 
Pope  Innocent  XIII. ;  after  A.  Masuect. 
Pope  Beuudict  XIII. ;  after  the  same. 
Pope  Gregory  XIII. ;  after  the  marble  by  Camillo  Rus- 
coni. 

Girolamo  Pico  della  Mirandola ;  after  P.  Xell». 
Mary  Clementina  Sobieska,  wife  of  the  Old  Pretender. 
SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Holy  Family;  copied  from  Edelinck's  print  after 
Raphael. 

Chanty,  with  three  children  ;  after  Albani. 
The  Death  of  St.  Putronilla ;  after  Guerrino.  1731. 
The  Goronatiou  of  tho  Virgin  j  after  Anmbale  Carraeei. 
The  Virgin  giving  the  Scapular  to  St.  Simon  Stock ; 

a  fter  Seh.  Conca. 
The  Adoration  of  the  Shepherds  ;  after  the  same. 
St.  Francis  of  Paola  restoring  a  Child  to  life ;  after  B. 

Ijamberlini. 
The  Archangel  Michael ;  after  Cut  Jo. 
The  Four  Fathers  of  the  Church  ;  after  the  same. 
Aurora,  with  the  Hours  dancing  before  the  Chariot  of 

the  Sun  ;  after  the  same  ;  in  two  sheets. 
Boci-hus  consoling  Ariadne  after  the  Departure  of 

Theseus ;  after  the  same  ;  in  two  sheets. 
The  Death  of  St.  Anne  ;  after  A.  Saechi. 
St.  Romualdus  ;  after  the  same. 

The  Martyrdom  of  St.  Sebastian ;  after  Domenichino. 
1737. 

The  Communion  of  St.  Jerome ;  after  the  same.  1729. 

The  Four  Angels  of  St.  Carlo  a  Catcnari  at  Kome, 
representing  Justice,  Temperance,  Fortitude,  and 
Prudence  ;  after  the  same. 

The  Itape  of  Europa ;  after  Albani. 

St.  Charles  Borromeo"  interceding  for  the  Plague- 
stricken  ;  after  Pittroda  Cortona.  1744. 

An  allegorical  picture  of  Clemency ;  after  Carlo  Jfaratti. 

A  Keposo,  with  St.  Joseph  presenting  cherries  to  the 
Infant  Christ ;  after  the  same. 

Augustus  shutting  the  Temple  of  Janus ;  after  the  same. 
1738. 

St.  Andrew  kneeling  before  the  Cross;  after  the  same. 
St.  Bernard  ;  after  the  same. 

FREY,  Johann  Michael,  who  was  bom  at  Bibe- 
rach  in  1760,  painted  at  Augsburg,  and  excelled 
in  landscapes,  and  also  as  an  engraver.  His  plates 
are  executed  in  the  manner  of  Bega  ;  the  best 
is  a  large  landscape,  after  Ruisdael.  He  died  at 
Augsburg  in  1813. 

FREY,  Johannes,  a  Swiss  landscape  painter,  a 
native  of  Basle,  studied  principally  m  Italy,  and 
his  views  of  that  country  are  much  valued.  From 
Egypt,  whither  he  accompanied  Professor  Lcpsius, 
he  brought  many  excellent  sketches  of  the  Pyramids, 
Labyrinths,  &c.  It  is  to  be  regretted  that  he  was 
obliged  to  make  but  a  short  stay  on  account  of  his 
health.  His  painting  of  '  Chamsyn  in  the  Desert,' 
in  the  possession  of  the  Emperor  of  Germany,  was 
produced  in  1845,  and  is  greatly  admired.  He  died 
at  Frascati.near  Rome,  in  1865.  The  Modem  Gallery 
at  Munich  has  his  *  Two  Memnons  near  Thebes.' 

FREY,  Johannes  Pietkr  i»e.   See  De  Frey. 

FREY,  Martin,  born  at  Wurzach  in  1769,  was  a 
scholar  of  Johann  Gottlieb  von  Muller  at  Stuttgart, 
and  subsequently  resided  at  Vienna,  where  he  was 
still  living  in  1821.  Among  his  beet  etchings  are : 
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The  Temptation  of  St.  Jerome ;  after  Domenichino. 
The  Virgin  with  Jesus  and  John  ;  after  tht  fainting  in 

the  Estrrha:y  collection  at  Pe$th,aitrilruted  to  Raphael. 
The  Infaut  Chriat  on  a  bed,  and  holding  the  Cross; 

after  Allxtni. 
St.  Jastina  ;  after  Pordenone. 
An  Old  Man  ;  after  G.  Maes. 

FREY,  Samuel,  a  Swiss  painter  of  landscapes, 
tljo  father  of  Johannes  Frey,  wan  burn  at  Sissach 
in  1785.  Ho  dovoted  himself  first  to  engraving 
under  Von  Meehel,  but  at  Antwerp  he  studied  oil- 
painting.  In  1810  he  returned  to  Ba-slo,  where  ho 
died  in  1836. 

FREYHECIIKE,  Joiiann,  a  monk  of  the  convent 
of  Konigsbriick,  in  Alsace,  who  flourished  about 
the  year  1428,  mentions  himself  at  the  end  of  a 
Bible  containing  sonic  good  miniatures,  as  its 
author.  Whether  ho  executed  the  miniatures  is 
considered  by  Dr.  Waagen  to  be  an  open  question. 
The  Bible  is  in  the  Royal  Library  at  Munich. 

FREYBERG,  Elektrinb,  born  at  Strassburg  in 
1797,  was  tho  daughter  and  pupil  of  Johann 
Stuntz,  a  painter  of  landscapes,  under  whose  tuition 
she  gave  proof  of  great  ability.  She  visited 
Franco  and  Italy,  and  stayed  at  Rome  some  time. 
Her  paintings  of  historical  scenes  are  distinguished 
for  a  tender  touch,  and  Bhe  was  not  less  success- 
ful in  portraiture  and  landscape  painting.  One  of 
her  best  works  is  a  1  Holy  Family.'  '  Tho  Birth 
of  St.  John,'  and  two  landscapes,  in  the  album 
of  King  Louis  of  Bavaria,  are  by  this  artist ;  in 
the  Leuchtetiberg  Gallery  '  The  Virgin  and  Child,' 
and  'The  Three  Maries  at  the  Tomb' ;  and  in  the 
Munich  Gallery  a  'Holy  Family,'  'The  Naming 
of  St.  John  the  Baptist,  and  'A  Boy  playing  the 
flute.'    She  died  at  Munich  in  1847. 

FREZZA,  Giovanni  Girolamo,  an  Italiun  en- 
graver, was  born  at  Canemorto,  nearTivoli.  in  lfi59, 
and  died  at  Rome  in  1730.  He  was  instructed 
in  engraving  at  Rome  by  Arnold  van  Westerhout. 
His  plates  are  etched  with  care,  and  very  neatly 
finished  with  the  graver,  but  without  much  force 
or  effect  The  following,  among  others,  are  by 
him : 

The  Gallery  of  the  Verospi  Falace ;  seventeen  platen 

after  the  frescoes  by  F.  Athani. 
A  aet  of  ten  plates,  including  the  title,  after  the  nine 

pictures  by  A'iccotv  Jierrcttom,  in  the  church  of 

Santa  Maria  in  Monte  Santo,  at  Rome. 
The  Virgin  suckling  the  Infant;  after  LoJovico  Carracci. 
The  Holy  Family ;  after  Carlo  Maratti. 
The  Assumption  of  the  Virgin  ;  after  the  same. 
The  Twelve  Mouths  ;  after  the  same. 
The  Judgment  of  l'aris ;  after  the  same. 
The  Kiposo,  called  the  Ziugnrella  ;  after  Correggio. 
The  Descent  of  the  Holy  Ohost ;  after  GiiiJo. 
Polyphemus  on  a  Rock,  and  Galatea  and  her  Nymphs 

on  the  Sea;  after  Sisto  Jiadalocchio. 
Polyphemus  hurling  a  Rock  at  Acis  and  Galatea  ;  after 

the  same. 

Venus ;  after  an  antique  painting ;  for  the  Croiat 
Collection. 

Pallas;  after  an  antique  painting;  for  the  Croiat 

Collection. 

FREZZA,  Orazio,  a  native  of  Naples,  lived  in 
the  17th  century,  and  was  instructed  by  G.  B. 
Benaschi.  He  afterwards  studied  the  works  of 
Lanfranco  and  Domenichino,  whom  he  imitated 
with  some  success. 

FRICK,  J.  F.,  born  in  1774,  was  an  engraver  and 
a  professor  at  the  Academy  of  Berlin,  who  gained 
much  repute  for  his  aquatints.  His  best  work  is 
the  series  of  illustrations  of 'The  Castlo  of  Marien- 
burg  m  Prussia,'  in  nineteen  plates,  1799.   Ho  died 

"Vj6  * 


FRIDERICH,  Jacob  Andreas,  a  German  en- 
graver, was  born  in  1G83.  He  engraved  some 
plates  of  Hussars  and  other  horsemen,  after 
Rugendas.    He  died  in  1751. 

FRIED,  Hkinrich  Jakoh,  born  at  Queichheim, 
near  Landau,  in  1802,  studied  at  Stuttgart  and 
Augsburg,  and  front  1822  under  Lunger  and 
Cornelius  at  the  Academy  of  Munich.  In  1834  ho 
went  to  Rome,  and  afterwards  to  Naples,  and  from 
thence  returned  to  his  native  country  in  1837. 
Being  patronized  by  Prince  Karl  von  Wreile, 
ho  settled  at  Munich  in  1842,  and  became  con- 
servator of  the  Artistic  Society  in  1845.  He  died 
at  Munich  in  1870.  Fried  was  a  great  lover  of 
legends,  often  taking  these  and  similar  sources  for 
the  subjects  of  his  best  pictures.  He  also  executed 
a  great  number  of  landscapes,  as  well  as  genre 
and  historical  piecos  and  portraits,  the  best  of 
which  are  : 

A  Hunting  Party  before  the  Castle  of  Trifels. 

The  Blue  Grotto  at  Capri.    (Munich  Gallery.) 

A  View  of  Hohcnschwaugau. 

The  Wounded  Knight. 

Italian  Flute-PInyers. 

The  Cloister  of  San  Scolaslira. 

Views  of  the  Palaces  of  Italy. 

FRIEDERICI,  Jmn.s  a  painter  of  Treves,  who 
wjis  educated  at  the  DiisscMorf  Academy,  lias  left 
two  paintings  of  merit,  '  Adam  and  Eve,'  and  a 
'Flight  into  Egypt.'  He  died  quite  young  in 
1 8i^'t. 

FRI EDLJEN DE R,  Jri.irs,  a  genre  painter,  was 
born  at  Copenhagen  in  1810,  and  entered  tho 
Academy  there  in  1K24,  afterwards  studying  under 
Lund.  In  1843-44  ho  visited  Paris  and  Italy, 
whence  he  derived  additional  subjects  for  his  art. 
Still  later  he  took  to  depicting  military  and  naval 
life.    He  died  in  1861.    Among  his  pictures  are : 

PoHao  Exiles. 

A  Doctor  by  a  Sick  Red. 

Rope- Dancers  al>out  to  perform.  (Copenhagen  Gallery.) 
The  Spanish  Staircase  at  Rome.    (Copenhagen  Gallery.) 
Itoys  at  Piny  nt  Capri. 
Scene  in  a  Children's  Bedroom. 

FRIEDRICH,  Caroline  Frif.derike,  a  flower 
painter,  was  born  at  Fried  richsstadt  in  1740,  and 
died  at  Dresden  in  1812.  She  was  court  painter 
and  a  member  of  the  Dresden  Academy,  and  pro- 
duced a  number  of  admired  bouquets"  in  oil  and 
water-odours. 

FRIKURK  II, Caspar  David,  born  at  Greifswald 
in  1774,  studied  first  at  the  Academy  at  Copen- 
hagen under  Quisdorf,  and  went  to  Dresden  in 
1795,  where  he  painted  landscapes.  Subsequently 
ho  visited  Riigcn,  the  Giant  and  the  Harz  Moun- 
tains, and  Italy.  He  nlso  etched  several  plates  of 
landscapes  and  trees.  In  1817  he  became  professor 
at  the  Academy  of  Dresden,  and  in  1840  a  member 
of  that  at  Berlin.  Ho  died  at  Dresden  in  1842. 
His  best  landscapes  are  : 

Berlin.  CastU.   An  Abbey  in  an  Oak  Forest,  on  a 

Winter  Evening. 

„  „        A  Traveller  on  the  Seashore. 

„  Xat.  Gall.    Evening  View  in  the  Hans  Forest. 

„  „        The  Moon  rising  over  the  Sea, 

Dresden.        Gallery.    Two  Men  looking  at  the  Moon. 

„  „        A  Giant's  Crave. 

„  „        Rest  after  Haymaking. 

FRIEDRICH,  Franz,  (or  Fuikderich.)  a  designer, 
engraver,  and  carver,  worked  at  Frankfort-on- 
the-Odcr  about  the  year  1550.  He  was  emp'oyed 
by  the  printer  Eiehhorn,  and  was  considered  the 
first  engraver  of  his  district  at  that  time.  His 
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woodcuts  arc  signed  with  two  monograms,  with  the 
addition  of 4  Peter  Hille';  this  is  supposed  to  mean 
that  the  design  only  is  by  him.  He  died  after 
1583.  Some  of  his  copper-plates  are  marked  with 
a  different  monogram,  and  are  very  rare.  The 
following  are  perhaps  the  best : 

Portrait  of  the  Elector  Joachim  II. 

Portrait  of  Ludolph  Schroder.  1581. 

Portrait  of  the  Archbishop  Heinrich  Julius  of  Brunswick. 

Portrait  of  Heiurich  Paxmana.  1550. 

FRIES,  Bkrnhard,  a  German  landscape  painter, 
was  born  at  Heidelberg  in  1820.  He  studied  suc- 
cessively at  Carlsruhe,  Diisseldorf,  and  Munich,  and 
for  many  years  resided  in  Italy,  where  he  produced 
his  most  important  work— a  series  of  forty  Italian 
landscapes.    He  died  at  Munich  in  1879. 

TRIES,  Ernst,  a  landscape  pninter,  and  brother 
of  Benihard  Fries,  was  born  at  Heidelberg  in  1801, 
and  died  at  Carlsruhe  in  1833.  He  was  taught 
first  by  the  elder  Rottmann,  and  then  by  K.  Kuntz 
at  Carlsruhe.  The  English  painter  Wallis,  who  was 
then  residing  in  Heidelberg,  made  a  great  impres- 
sion upon  him.  Afterwards  ho  went  to  Darm- 
stadt, where  ho  studied  architecture  and  perspec- 
tive under  Moller.  In  1821  he  removed  to  Munich, 
where  he  visited  the  Academy.  From  1823  to 
1827  he  lived  in  Italv,  and  returned  to  Munich  and 
Carlsruhe  in  1831,  hut  died  in  the  prime  of  his 
activity  in  1833.    Among  his  paintings  are  : 

A  View  of  Tivoli. 
Sorrento  and  the  House  of  Tasso. 
Pozzuoli  and  the  Gulf  of  liaiue. 
Capo  Misene. 

The  Waterfall  of  Liria  at  Isoladi  Sora.   1833.  (Munich 

(iaUery.) 
The  Castle  of  Mas**. 
A  View  of  Heidelberg. 
Valmontone.    (Berlin  National  Gallery.) 

He  lithographed  six  plates,  representing  views 
of  Heidelberg  Castle,  1820-21,  and  the  'Death  of 
Siegfried,'  from  the  Nihelungen  Lied,  after  C. 
Gunglof.  With  Thurmer  he  executed  an  etching 
of  the  Roman  Forum. 

FRIES,  Hans,  a  Swiss  painter,  was  born  at 
Freiburg  in  the  middle  of  the  15th  century.  It  is 
probable  that  he  studied  in  Germany.  He  was  a 
member  of  the  Guild  at  Basle  in  1487-88,  and  at 
Freiburg  in  1501.  He  died  subsequently  to  1518. 
The  following  paintings  are  by  him  : 

Basle.  Museum.   Scenes  from  the  life  of  the  Virgin 

(/Minted  for    the  Johanniter- 
Comthurei).  1514. 
„  „         Six  Scenes  from  the  Life  of  the 

Virgin  ( painted  for  Berne). 
Freiburg.        Oman'/ 1  The   Last  Judgment  (now  re- 
Cha,Hl*r.  i    mated).  1501-6. 

"  FrcZnn7  } ^  LegCDd  of  8t-  Anthon7- 

„  Arsenal.   OoaU  of  Arms  and  seventeen 

Flags.  1506. 

Vienna.        Gallery.    A  young  Man,  with  Death  behind 
him.  1524. 

FRIES,  Karl  Frikdrich,  born  at  Winnweiler, 
in  the  Palatinate,  in  1831,  studied  firat  at  the 
Academy  at  Munich,  and  afterwards  under  Ber- 
delle.  Ho  visited  Vienna,  and  painted  there  under 
Rahl ;  then  went  to  Venice,  Florence,  and  Calabria, 
where  he  studied  the  old  masters.  Ho  died  at 
St.  Gall,  Switzerland,  in  1871.  His  style  much 
resembles  that  of  the  Venetian  painters.  The 
following  are  some  of  his  works : 

Wine,  Woman, and  Song;  in  the  style  of  raolo  Verontst. 

1.162. 

The  Mineral  Bath  in  the  Abruzxi. 


Several  copies  of  the  Ascension  of  the  Virgin ;  after 

Titian. 

St.  Barbara ;  after  /Wm/i  Verchio. 

FRIES,  Wilhelm,  a  brother  of  Bombard  and 
Ernst  Fries,  was  a  landscape  painter,  and  the  con- 
servator of  the  Wessenberg  Museum.  He  was 
boni  in  1819,  and  died  at  Constance  in  1878. 

FRIQUET,  Jacques  Clacpe,  called  Friqoet  db 
Vaux-Rose,  or  Vacboze,  was  born  in  1648.  Little 
is  known  of  this  artist  except  that  he  was  a  scholar 
of  Bourdon,  and  painted,  after  the  drawings  of  his 
master,  the  gallery  of  the  hotel  of  M.  de  Breton- 
villiers,  president  of  the  Chambre  des  Comptes. 
He  also  painted,  in  1667,  an  allegorical  picture  of 
the  campaign  in  Flanders,  and  another  of  the 
conquest  of  Francho  Comte  in  the  following  year. 
He  was  elected  a  member  and  professor  of  anatomy 
in  the  Academy  of  Paris  in  1670:  his  reception 
work,  'The  Peace  of  Aix-la-Chapelle,'  is  in  the 
Louvre.  He  also  engraved  some  of  the  works  of 
Bourdon.    He  died  in  Paris  in  1716. 

FRISCH,  JoHANNCiiRisTOPU,anhiatorical  painter, 
was  the  son  of  the  designer  and  engraver,  Ferdi- 
nand Helfreich  Frisch,  and  was  born  at  Berlin 
in  1737.  He  was  a  pupil  of  B.  Rode,  but  after- 
wards studied  further  at  Rome,  He  died  at  Berlin 
in  1815,  while  holding  the  posts  of  court  painter  and 
director  of  the  Academy.  He  painted  numerous 
ceilings  in  the  palaces  at  Berhu,  Potsdam,  and 
Sans  Souci,  with  portraits,  mythological  repre- 
sentations, and  scenes  from  the  lifo  of  Frederick 
the  Great. 

FRISCH,  John  Dipbie.  a  Norwegian  landscape 
painter,  was  born  at  Charlottedal,  near  Slagelse,  in 
1835,  and  studied  in  the  Academy  at  Soro  under 
Harder,  and  afterwards  in  that  at  Copenhagen. 
In  1867  he  went  to  Italy  for  further  improvement, 
but  died  at  Florence  in  that  year.  He  was  fond  of 
introducing  animals  into  his  landscapes.  One  of 
his  pictures  is  entitled  •  Two  old  Neighbours  pro- 
curing a  Night's  Lodging.' 

FRISIUS.   See  De  Vries. 

FRISIUS,  Jan  Eili.art,  was  very  likely  one  of 
the  Do  Vries  family.  He  was  chiefly  employed  by 
the  booksellers,  for  whom  he  engraved  some  plutes 
of  portraits  ;  among  others: 

Henry  IV.,  King  of  France. 
Henry  of  Nassau,  Prince  of  Orange. 

FRISTER,  Karl,  an  Austrian  painter,  was  born 
at  Vienna  in  1742,  and  died  in  the  same  city  in 
1783. 

FRITS,  Pieter,  a  Dutch  painter,  was  born  pro- 
bably at  Delft  about  1627.  He  spent  some  time 
in  Italy,  and  was  employed  at  several  European 
courts.  In  1683  he  established  himself  at  Delft.  Ho 
painted  incantations,  spectres,  and  other  eccentric 
absurdities,  in  the  style  of  Jerom  Bosch ;  but  not 
meeting  with  sufficient  encouragement  in  this  line, 
ho  abandoned  it  for  that  of  a  printseller,  in  which 
he  amassed  a  large  fortune.  He  was  still  living  in 
1702. 

FRITSCH,  Daniel,  a  German  painter,  lived  in 
the  latter  nart  of  the  16th  century.  He  copied,  or 
imitated,  the  works  of  Lucas  Cranach,  as  appears 
by  a  picture  in  the  church  at  Tempelhof,  near 
Berlin,  mentioned  by  Kugler,  and  supposed  to  be 
by  Lucas  Cranach,  but  which,  on  cleaning,  was 
discovered  to  be  the  work  of  Fritsch,  and  painted 
in  the  year  1596.  Kugler  observes  that  in  power 
of  colouring  it  is  inferior  to  the  later  works  of 
Cranach,  but  is  distinguished  by  the  excellence 
and  individual  truth  of  the  heads. 
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FHITZSCH,  Christian,  an  engraver,  was  a 
native  of  Hamburg.  He  was  cltietly  employed  in 
engraving  portraits,  among  which  are  : 

Pope  Benedict  XIV. 

John  Churchill,  Duke  of  Marlborough. 

FRITZSCH,  Claudius  Ditlev,  a  Danish  flower 
painter,  was  born  at  Kiel  in  1765,  and  died  at 
Copenhagen  in  1841.  There  are  some  specimens 
of  his  art  in  the  Gallery  of  the  latter  city. 

FROMANTIOU,  Hk.ndrik  dk.    See  De  Fro- 

MANTIOU. 

FROMENTIN,  Ecgene,  a  French  painter  of 
Algerian  subject*,  and  an  art  writer,  was  born  at 
La  Rochelle  in  1820.  He  studied  under  C'abat, 
and  travelled  in  the  East  from  1842  to  1846.  He 
died  at  St.  Maurice,  nenr  his  birthplace,  in  1876. 
Amongst  the  books  he  wrote  are  1  Los  Maitres 
d'autrefois,'  '  On  Etc  dans  le  Sahara,'  '  Une  Annee 
dans  le  Sahel,'  and  a  romance  called  '  Dominique.' 
His  chief  paintings  are: 

The  Gorge  of  the  Chiffa. 

Hawking  in  Algeria.    (Luxrmlxnirtj  Gallery.) 

Arab  Kucampment  (unfinished).    (Luxembourg  Gallery.) 

The  Simoom.  1850. 

Arab*  attacked  by  a  Lioness.  1863. 

The  Halt  of  Muleteers.  1809. 

Rendezvous  of  Arab  Chiefs. 

A  Souvenir  of  Ksnch.  1870. 

The  Nile.  1876. 

A  memoir  of  Fromentin  by  M.  Louis  Gonse  was 
published  in  1881,  and  has  since  been  translated 
into  English. 

FROM  MEL,  Karl  Lrjnwio,  born  at  Birkenfeld 
in  1789,  was  instructed  in  painting  by  Philipp  Jakob 
Becker,  and  in  engraving  by  Haldenwang.  He 
afterwards  went  to  Paris  and  Italy  for  improve- 
ment, returned  to  Germany  in  1817,  and  becamo 
professor  of  painting  and  engraving  at  Carlsruhe. 
He  visited  England  in  1824,  and  founded,  with 
H.  Winkles,  an  atelier  for  engravers  on  steel. 
In  1829  he  was  made  director  of  the  Gallery  at 
Carlsruhe.  He  died  at  Ispringen,  near  Pforzheim, 
in  1863.  Frommel's  landscapes  are  very  spirited 
and  tasteful  compositions.    Among  them  are  : 

Sorrento. 

The  Eruption  of  Vesuvius. 

The  Blue  Grotto  at  Capri. 

Scylla  in  Calabria. 

The  Convent  Garden  at  Sorrento. 

The  Churchyard  at  Salzburg. 

The  Castle  of  Hohenstaufe n. 

A  View  of  Rome. 

JRtaa.  and  Taormina. 

ISellnHKio  0u  Lake  Como. 

The  House  of  Tasso  at  Sorrento. 

The  Villa  SerbeUoni  on  Lake  Como. 

Among  his  engravings  are :  . 

Ariccia,  near  Rome. 

View  of  the  Villa  d*Est«  at  Tivoli. 

A  Landscape  with  Goats  and  Shepherds. 

A  View  of  Vesuvius. 

A  View  of  Mount  /F.tna. 

La  Grotta  delle  Siren*. 

FRONTIER,  Jran  Charles,  was  born  in  Paris  in 
1701.  He  was  a  pupil  of  Claude  Guy  Hallt',  and 
took  the  first  prize  at  the  Academy  in  1728,  with 
a  picture  of  Ezekiel  abolishing  Idolatry  and  estab- 
lishing the  Worship  of  the  true  God.'  He  was 
received  as  an  academician  in  1744,  with  the  pic- 
ture '  Prometheus  bound  on  Caucasus.'  now  in  the 
Louvre.  He  exhibited  at  the  Salon  from  1743  to 
1751,  and  became  director  of  the  Academy  of 
Lvons,  where  ho  died  in  1763. 
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FROSNE,  Jean,  a  French  engraver,  was  born  in 
Paris  about  the  year  1630,  and  whs  still  living  in 
1676.  He  was  principally  employed  in  engraving 
portraits,  of  which  the  Abbe  de  Marolles  collected 
forty-three.  He  also  engraved  part  of  the  lar^e 
ornamental  plates  for  the  collection  of  views.  Ac, 
by  S.  do  Beaulieu.  Among  others,  the  followiug 
portraits  are  by  him : 

Claude  Baudry,  AbW  de  La  Croix ;  after  Le  Don.  1657. 

Louis  de  Lorraine.  Due  de  Joyeuse. 

Henri  .]'<  >rl<  ans,  Due  de  tangiieville. 

Nicolas  Dauvet,  Comta  de  Dcmnarez  ;  a  fter  Stretor. 

Nicolas  Potier,  President  of  the  Parliament. 

M.  Dreux  d'Aubray. 

FROST,  Georoe,  an  English  landscape  painter, 
son  of  a  builder,  was  born  at  Barrow,  in  Suffolk,  in 
1744.  He  was  employed  in  connection  with  the 
Ipswich  coach,  and  only  pursued  art  as  a  pleasure. 
He  was  a  follower  of  Gainsborough,  and  OB  friendly 
terms  with  Constable.  He  died  at  Ipswich  in  1821. 
In  the  Glasgow  Gallery  is  a  sketch  by  this  artist 
entitled  'Courtship.' 

FROST,  William  Edward,  an  English  mytho- 
logical and  allegorical  painter,  was  born  at  Wands- 
worth in  1810.  He  received  his  first  instruction  in 
art  from  an  amateur,  then  at  Sass's  academy,  and 
finally  at  the  schools  of  tbe  Royal  Academy,  which 
he  entered  in  1829,  and  where,  in  1839,  he  won  the 
gold  medal  with  his  1  Prometheus  bound.'  For  the 
first  fourteen  years  of  his  career  he  painted  por- 
traits, and  then  relinquished  that  branch  of  art  to 
follow  in  the  footsteps  of  Etty,  to  whom  he  had 
been  introduced  at  the  age  of  fifteen,  and  who  had 
given  him  much  advice.  At  the  Westminster  Hall 
competition  in  1843  he  obtained  a  prize  of  £100  for 
his  '  Una  surprised  by  Fauns.'  He  was  elected 
an  Associate  of  the  Royal  Academy  in  1846.  but 
did  not  become  an  Academician  until  1871,  when 
he  deposited  as  his  diploma  picture*  A  Nymph  and 
Cupid.'  He  died  in  London  in  1877.  "llis  chief 
works  arc : 

Sabrina.  1845. 

Diana  surprised  by  Act  .inn,  1846. 
Una  and  the  Wood  Nymphs.    1847.    (The  Queen.) 
The  Disarming  of  Cupid.    1850.    (The  Que*n.) 
Chastity.  1854. 

Narcissus.    1857.    (International  Exhibition,  1662.) 

The  Syrens.  1860. 

A  Dance.  1861. 

The  Graces  and  Loves.  1863. 

Hylaa  and  the  Nymphs.  1867. 

Puck.  1869. 

Musidora.  1871. 

FROYEN,  — ,  the  name  of  an  obscure  and  very 
indifferent  engraver,  is  affixed  to  a  print  repre- 
senting the  head  of  our  Saviour.  It  is  executed 
entirely  with  tho  graver. 

FRUMENTI,  NiccoLd,  who  flourished  about  1460, 
was  the  painter  of  a  triptych  in  the  Uffizi  at  Florence, 
representing  tho  'Raising  of  Lazarus,'  dated  1461. 

FRUTET,  Francisco.  This  name  appeared  first 
in  the  pages  of  Cean  Bermudcz,  whence  it  has 
been  copied  again  and  again  during  the  present 
century.  Cean  Bermudez  appears  to  have  been 
misled  by  certain  documents  in  the  archives  of  the 
convent  of  La  Merced  Calzada  at  Seville,  and  so  to 
have  ascribed  to  an  artist  who  never  existed  the 
triptych  of  the  '  Adoration  of  the  Magi,'  now  in 
the  Brussels  Gallery,  which  was  probably  the  Inst 
work  of  Frans  Floris.  The  question  has  been  dis- 
cussed by  M.  Fetis  in  the  '  Bulletin  des  Commissions 
rovales  d'Art  et  d'Archeologie '  for  1880. 

'FRUTTI,  II  Gobbo  da',    See  Bo.nzi. 
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FRUYT1ERS,  Philippits,  a  Flemish  painter  and 
etcher,  was  born  at  Antwerp  about  the  year  1610. 
He  first  painted  historical  subjects  in  oil,  and  had 
Ki  ven  proof  of  considerable  ability  in  an  altar-piece 
representing  the  'Virgin  and  Infant  seated  on  a 
Globe  with  a  Choir  of  Angels,'  painted  for  the 
cathedral,  when  he  quitted  oil-painting  for  dis- 
temper and  miniature,  and  became  the  most  cele- 
brated artist  of  his  time  in  those  branches.  His 
colouring  is  excellent,  and  his  compositions  evince 
a  ready  invention.  His  works  were  greatly  es- 
teemed by  Rubens,  and  it  is  no  slender  proof  of  his 
merit  that  he  was  employed  to  paint  the  portraits 
of  that  great  master  and  his  family,  which  he 
executed  entirely  to  his  satisfaction.  There  is  at 
Windsor  Castle  a  miniature  by  him  of  the  wife  and 
family  of  Rubens.  Ho  died  at  Antwerp  in  1665. 
Fruytiere  etched  some  plates  in  a  very  masterly 
style  ;  they  are  principally  portraits.  The  most 
important  are : 

Jacob  Edelheer,  the  Ambassador. 

M.  Ambrosiu*  van  Capelle,  Bishop  of  Antwerp. 

Oottfroy  Wendelinus.  1648. 

Hedwiga  Eleonora,  Queen  of  Sweden. 

Don  Laur .  Ramires  de  Prado,  Eques.  1640. 

Innoretis  a  Caiataycrone,  bead  of  the  Capuchins  in 

Belgium. 
Benj.  Sardagna.  1650. 
St.  Joachim  and  St. 

the  Trinity. 

FRY,  William  Thomas,  who  was  bom  in  1789, 
and  died  in  1843,  practised  engraving  with  some 
success. 

FRYE,  Thomas,  a  portrait  painter  and  engraver 
in  mezzotint,  was  born  in  the  vicinity  of  Dublin 
in  1710,  but  afterwards  resided  in  London,  and 
in  1749  established  a  porcelain  manufactory  at 
Bow,  which  did  not  prove  a  successful  venture. 
He  painted  portraits  with  success,  both  in  oil  and 
in  miniature.  His  portrait  of  Jeremy  Bentham  at 
the  age  of  thirteen  is  in  the  National  Portrait 
Gallery.  He  also  scraped  in  mezzotint  several 
plates  of  portraits,  most  of  which  are  as  large  as 
life.  He  died  in  1762.  Among  his  engravings 
are  the  following  heads  : 

George  III. 
Queen  Charlotte. 
His  own  Portrait. 
Portrait  of  his  Wife. 
Miss  Pond. 

FUCHS,  Adam,  an  engraver  on  copper  and 
wood,  flourished  in  Germany  in  1550-80.  Among 
his  plates,  which  are  marked  with  his  name  or 
initials,  or  with  one  or  other  of  ooax=> 
the  accompanying  monograms, 
are :  /^V 

The  Elector  Frederick  the  Wise. 

Martin  Luther  kneeling  before  a  Crucifix.  1568. 

A  Hare  mounted  as  General. 

Twelve  Plates  of   Love-pieces  of   Sea-horaes  and 
Monsters. 

FUCHS,  Maximilian  Heinrich,  who  was  born 
in  1767,  became  deservedly  known  for  his  archi- 
tectural design  for  the  cathedral  at  Cologne.  He 
restored  with  ability  the  '  Crucifixion  of  Peter,'  in 
St.  Peter's  church  in  that  city,  and  Stephan's  paint- 
ing in  the  cathedral.    He  died  at  Cologne  in  1848. 

FUCKERAD,  Bernard,  a  Jesuit,  born  in  Thu- 
ringia  in  1601,  executed  a  number  of  paintings  for 
the  Jesuits'  Church  and  that  of  St.  Andrew  at 
Cologne.  He  is  suid  to  have  been  so  skilful  in 
copying  the  works  of  other  artists,  that  an  imitation 
by  him  of  a  picture  by  Johann  Hu'.sman  deceived 
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that  painter  into  the  belief  that  it  was  his  own 
production.    He  died  at  Cologne  in  1662. 

FUENTE.    See  De  La  Fuente. 

FLIENTES,  Giorgio,  born  at  Milan  in  1756. 
studied  under  Gonzaga,  and  distinguished  himse  I 
as  a  painter  of  decorations  in  the  Seals  at  Milan,  al 
Frankfort  (1796—1805),  and  in  the  Grand  Opera 
in  Paris.    He  died  at  Milan  in  1821. 

FUERSTENBERG,  Thbodor  Caspar  von,  one 
of  the  first  artists  who  worked  in  mezzotint,  is 
said  to  have  been  instructed  by  Ludwig  von 
Siegen.  All  that  is  now  known  of  this  artist  is 
that  he  was  a  prebendary  at  Mayence  in  1624,  and 
provost  in  1673.  He  died  at  that  town  in  1675. 
His  very  rare  and  beautiful  plates  are : 

The  Portrait  of  the  Archduke  Leopold  William  of 

Austria.  1656. 
Christ  with  the  Crown  of  Thorns;  after  Albrtcht 

Durtr. 

The  Bust  of  a  Prince.  1658. 

The  Head  of  St.  John. 

Herodias  with  the  Head  of  St.  John. 

The  Portrait  of  the  Margrave  Frederick  of  Baden. 

FUES,  Friedrich  Christian, an  historical,  genre, 
and  portrait  painter,  was  born  at  Tubingen  in  1772, 
and  was  educated  at  Stuttgart  under  Harper  and 
Hotsch.  He  then  found  employment  in  Stob- 
wasscr's  varnish  factory  at  Brunswick,  and  after 
that  with  J.  D.  von  Mayr  at  Nuremberg,  in  the 
preparation  of  pictures  for  snuff-boxes  and  orna- 
ments, until  he  was  appointed  professor  of  painting 
in  the  art  school  of  the  latter  city.  He  died  in 
1836.  He  etched  thirteen  plates  of  landscapes, 
and  lithographed  four.  Among  his  paintings 
ore : 

The  Minnesingers. 

The  Family  of  an  old  Knight  in  the  Castle  Hall. 
A  Peasaut  laughing. 
Summer  and  Winter.  1835. 
Consecration  of  a  Swabian  Church.  1839. 
Nine  Portrait*  of  distinguished  Nurembergers.  {Town 
Halt,  Xurembtiy.) 

FUESSLY  is  the  name  borne  by  a  numerous 
family  of  artists,  who  flourished  at  Zurich  in  the 
18th  and  19th  centuries.  The  most  important 
member  was  Heinrich  Fuessly,  better  known  as 
Henry  Fuseli,  R.A.  The  others  painted  portraits, 
flowers,  miniatures,  4c,  and  some  of  them  wrote 
on  art. 

FUESSLY,  Heinrich,  or,  as  he  is  commonly 
known  in  England,  Henry  Fuseli,  second  son 
of  Johann  Kuspar  Fuessly,  was  bom  at  Zurich  in 
1741.  He  was  originally  intended  for  the  Church, 
and  actually  entered  it,  but  compelled  by  the 
enmity  of  a  magistrate,  whose  dishonesty  he  had 
exposed,  to  leave  his  native  town,  he  went  to 
Berlin,  and  for  some  time  devoted  himself  to 
literature,  in  which  he  was  engaged  at  intervals 
throughout  his  life.  In  1765,  at  the  instigation  of 
the  British  ambassador  at  the  court  of  Berlin,  he 
visited  England,  and  in  1767  an  introduction  to 
Reynolds,  who  praised  his  drawings,  induced  him 
to  become  a  painter,  and  in  the  following  year  he 
weut  to  Italy,  where  he  stayed  for  nearly  nine 
years,  studying  the  works  of  Michelangelo  ;  but 
lie  never  fairly  mastered  the  principles  of  drawing 
or  colouring,  and  his  works  are  esteemed  more  for 
the  powerful  imagination  they  display  than  for  any 
artistic  merit.  He  was  of  most  eccentric  habits  and 
extravagant  ideas,  and  these  ideas  are  everywhere 
apparent  in  his  pictures.  Leaving  Italy  in  1778, 
and  passing  through  Zurich,  he  reached  England 
in  the  following  year,  and  in  1782  produced  his 
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famous  picture  of  'The  Nightmare.*  In  178C  he 
became  a  zealous  worker  in  Boydell's  Shakespeare 
Gallery,  for  which  he  executed  nine  paintings, 
In  1788  he  wsb  elected  an  Associate  of  the  Royal 
Academy,  and  an  Academician  two  years  later,  and 
in  1790,  too,  he  married  one  of  his  models.  In 
1799  he  opened  his  Milton  Gallery,  comprising 
fortv-seven  paintings,  the  result  of  several  years 
of  labour.  In  the  same  year  ho  was  elected 
Lecturer  on  Painting  at  the  Royal  Academy,  and 
in  1804  he  was  made  keeper,  the  bye-laws  being 
altered  to  allow  him  to  retain  the  lectureship. 
He  died  at  Putney  in  1825.  Fuseli  was  an  artist 
in  mind,  but  dovoid  of  technical  knowledge. 
His  most  famous  productions  arc,  perhaps,  his 
illustrations  to  Shakespeare. 

FCGEH,  Fkiedrich  Hejnrich,  was  bom  at 
Heilbronn  in  1751.  Some  of  hio  works  exhibit 
elegance  of  form  and  an  agreeable  colour ;  but  he 
is  very  unequal,  as  may  be  seen  from  those  in  the 
Vienna  Gallery,  which  arc  not  his  best  He  first 
learned  painting  under  Guibal  at  Stuttgart,  but 
finding  himself  not  yet  apt  enough  for  the  art,  he 
studied  jurisprudence  at  Halle  in  17C8.  In  1770 
he  took  up  the  brush  again,  and  painted  under 
Oeser  at  Leipsic.  He  then  went  to  Dresden,  where 
he  executed  several  portraits.  In  1772  he  returned 
to  Stuttgart  in  order  to  study  composition  under 
Guibal.  At  Vienna,  to  which  city  he  went  in  1774, 
lie  was  patronized  by  Maria  Theresa,  who  assisted 
him  to  visit  Rome,  in  which  city  he  studied  after 
the  antique  and  the  great  masters,  especially  after 
Mengs  and  Battoni.  After  having  finished  several 
frescoes  in  the  Caserta  Palace,  near  Naples  in 
1782,  which  represent  'Allegories  upon  the  Origin 
of  the  Sciences,'  he  was  appointed  vice-director 
of  the  Academy  at  Vienna  in  1783.  He  died  at 
Vienna  in  1818.  His  most  important  paintings 
are: 

Gallery.  The  Portrait  of  Count  Lndolff. 
I\ 'at.  Port.  \  Portrait  of  Nelson  (painted  at 
Gallery.  J     Vienna  in  1800). 
Munich.        Gallery.   The  Magdalen. 
Vienna.         Gallery.   St.  John  the  Baptist. 
„  „         The  Magdalen. 

„  „         Ariadne  at  Naxoa. 

„  „         Orpheus  in  the  Lower  World. 

„  „         Dido  on  the  Funereal  Pile. 

„  „         Adam  and  Eve  lamenting  over 

the  body  of  Abel. 
„  „         The  Judgment  of  Brutus. 

„  „  Semiramis. 

M  „  Virginia. 

„  Academy.    The  Death  of  Germanicu*. 

„  Cternin  Gallery.   The  Farewell  of  Coriolaau*. 

„      Count  Sinzen~\n  ., 

dorf.  jPrometheu.. 

Other  portraits  by  him  are : 

The  Emperor  Joseph. 

The  Elector  of  Meats. 

General  Loudon. 

The  Princess  of  France. 

The  Countess  Rxewualca  with  her  Children. 

He  illustrated  Klopstock's 'Messiah'  with  twenty 
designs  which  were  engraved  by  Leybold,  and 
likewise  executed  fifteen  etchings  of  portraits  and 
mythological  subjects. 

FUHRICH,  Joseph,  was  born  at  Kratzau,  in 
Bohemia,  in  1800,  and  studied  first  at  Prague  under 
Bergler,  and  in  1827  at  Vienna,  where  he  designed 
and  painted  several  romantic  scenes.  In  1829  he 
went  to  Rome,  and  executed  three  frescoes  in  the 
Villa  Massimi,  representing  scenes  from  Tasso's 
•Gerusaletnmo  liberata.'    He  afterwards  became 

630 


|  a  follower  of  Overbeclo  In  1854  he  began  his 
great  works  in  the  Altlerchenfelder  Church  at 
Vienna,  representing  the  '  Raising  of  Lazarus ' 
and  the  'Last  Judgment.'  Ho  died  at  Vienna  in 
1876.  Though  his  religions  subject*  are  not  freo 
from  fault,  they  are  well  conceived,  the  figures 
being  natural  and  the  draperies  simple.  Among 
his  numerous  paintings  and  drawings  may  bo 
mentioned : 

Fifteeu  drawings  for  Heck's '  Genovefa.' 
Illustrations  to  Goethe's'  Erlk»nig.' 
Twelve  drawings  for  Goethe'a '  Hermann  and  Dorothea.' 
Je»us  entering  the  Garden. 

Joshua  and  his  army  giving  thanks  on  the  Fall  of  the 

Walls  of  Jericho. 
The  Nativity  of  Christ. 

The  Creator  in  the  Clouds  giving  Moses  the  Command- 
ment*   (J'ienna  Gallery?) 

The  Appearance  of  fighting  Horsemen  in  the  Clonds, 
terrifying  the  inhabitants  of  Jerusalem,  before  the 
occupation  by  Antiochus.   {Victim  Gallery.) 

The  Virgin  goiug  over  the  Mountain.  (  Vienna  Gallery.) 

Fourteen  scenes  from  the  Cruciaxion.  (St.  John 
AV/tomui',  Vienna.) 

Eight  scenes  in  the  life  of  the  Prodigal  Son. 

Sixteen  scenes  of  the  Spiritual  Kose. 

Fifteen  scenes  of  the  Itcsarrection. 

FULCARUS,  Sebastianus.   See  Fcrck. 

FULCO,  Giovanni,  was  born  at  Messina  in  1615. 
After  having  learned  the  first  principles  of  design 
iti  his  nntive  city,  he  went  to  Naples,  where  he 
entered  the  school  of  Cavaliere  Massimo  Stanzione. 
He  is  said  by  Hakcrt,  in  his  'Memorie  de'  Pittori 
Messinese,'  to  have  been  a  firm  and  correct  designer, 
and  to  have  excelled  particularly  in  the  representa- 
tion of  children.  Many  of  his  pictures  have  been 
destroyed  by  the  earthquakes,  to  which  his  country 
is  subject.  Of  those  that  remain  are  his  fresco 
works,  and  a  picture  in  oil  of  the  'Birth  of  the 
Virgin,'  in  the  chapel  of  the  Crucifixion,  at  the 
Nunziata  dc'  Teatini,  at  Messina.  He  died  about 
the  year  1680. 

FCLIGNO,  Nictolo  da.   See  Liberator*. 

FULIGNO,  Pier  Antonio  pi,  flourished  about 
the  middle  of  the  15th  century,  and  executed  the 
frescoes  in  Santa  Cattarina  at  Assist. 

FULLER.  Isaac,  an  English  painter,  was  born  in 
1606.  Nothing  is  known  of  his  family,  or  of  his 
instructor  in  his  own  country,  but  he  studied  somo 
years  under  Francois  Perrier,  in  Paris.  He  was 
principally  employed  in  England,  and  especially  at 
Oxford,  in  wall  pieces.  In  the  chapel  at  Wadham 
College  he  painted  the  '  Children  of  Israel  gathering 
Manna,'  and  at  Magdalen  College  an  altar-piece 
which  was  praised  by  Addison.  He  also  painted 
five  pictures  of  the  '  Escape  of  Charles  II.  after  the 
battle  of  Worcester,'  which  were  presented  to  the 
Irish  Parliament.  His  own  portrait,  which  is  at 
Queen's  College,  Oxford,  though  eccentric,  is 
touched  with  great  force,  and  full  of  character. 
Fuller  etched  some  plates  for  a  drawing-book, 
called  '  Libro  da  disognnre';  and  in  conjunction 
with  Ternpestaand  Henry  Cooke,  etched  the  plates 
for  the  '  Moral  Emblems,  by  Cesare  Ripa  ;  they  are 
very  indifferently  executed.  He  diea  in  London 
in  1672. 

FULLER,  Richard,  nn  American  landscape 
painter,  was  born  at  Bradford,  in  New  Hai»p*hire, 
in  1822.  In  1840  he  was  apprenticed  to  a  cigar 
manufacturer  at  Boston,  and  later  on  he  was  mads 
street  inspector  and  night  watchman.  From  1852 
to  1866,  however,  he  made  attempts  at  the  pursuit 
of  art  in  his  leisure  hours,  deriving  his  instruction 
from  the  pictures  which  he  saw  in  shop-windows. 
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From  1867  until  his  death  he  was  able  to  devote 
himself  entirely  to  painting,  and  depicted  American 
landscapes  with  much  poetical  feeling.  lie  died 
at  Chelsea,  near  Boston,  in  1871,  and  bequeathed 
to  the  art  club  of  that  city  ninety  of  his  paintings, 
which  entitle  him  to  rank  among  the  best  land- 
scape painters  of  his  country. 

FILM  AO  INI,  Orazio.  See  Samacchini. 
FL'MIANI,  Giovanni  Antonio,  was  born  at 
Venice  iu  1643,  and  was  educated  at  Bologna. 
After  acquiring  an  excellent  style  of  design  and 
composition  in  that  school,  he  returned  to  Venice, 
where  he  studied  for  some  time  the  works  of 
Paolo  Veronese.  Lanzi  considers  his  picture  of 
'Christ  disputing  with  the  Doctors,'  in  the  church 
of  La  Cariti,  as  his  best  performance.  Among 
other  things  the   immense  ceiling  painting  in 

1  Glorification 


Berlin.         Gallery.   A  Summer**  Day  on  the  Hhine 

,,  „  A  Ruin  in  the  Evening  Light. 

Frankfort.  Stadel  Inst.  The  Lower  Valley  of  the  Lin. 

„  „  Landscape. 

Stuttgart.     Gallery.   An  approaching  Thunderstorm  in 
the  Eifel  :* 


;scntjng  the  'I 
remarkable.     He  died  in 


San  Pantaleone,  reprcscntii 
of  St.  Pantaleon,'  is 
1710. 

FUMICELLI,  Lodovico,  was  a  native  ofTrevigi, 
who  flourished  ahout  the  year  1536.  It  iB  not 
known  with  certainty  whether  he  was  a  scholar  of 
Titian  or  not ;  but  Lanzi  regards  him  as  one  of  the 
ablest  and  most  memorable  of  his  imitators.  In 
1536  he  painted  the  principal  altar-piece  of  the 
church  of  the  Padri  Eremitani  at  Padua,  represent- 
ing the '  Virgin  and  Infant  seated  in  the  clouds,  with 
8t.  Augustine,  St.  James,  and  St.  Marina  below  ' ; 
which,  according  to  Ridolfi,  is  designed  and  coloured 
in  a  style  worthy  of  the  greatest  masters.  In  the 
church  of  the  Padri  Serviti,  at  Trevigi,  he  painted 
a  picture  of  'St.  Liberule  and  St.  Catharine,'  with 
two  laterals,  representing  '  St.  Sebastian  and  St. 
Philip,'  the  latter  the  founder  of  their  order.  It  is 
to  be  regretted  that  the  offer  of  an  advantageous 
situation  in  the  engineers  tempted  him  to  abandon 
painting. 

FUNGAI,  Bernardino,  was  a  native  of  Siena, 
who  was  born  about  1460,  and  died  in  1516.  He 
was  instructed  in  the  art  of  painting  by  Bcnvcnuto 
di  Giovanni.  His  style  retains  somothing  of  the 
dry,  stiff  manner  which  preceded  him,  though  not 
more  so  than  that  of  many  of  his  contemporaries. 
Among  the  works  of  this  artist,  in  which  ho  was 
partly  assisted  by  Pacchiarotti,  the  following  are 
the  most  important : 

Chiusi.  Cathedral.    The  Nativity  of  Christ.  (As- 

$i$ted  by  Paeebiarotti.) 
South  Renting-  \  The  Virgin  with  the  Child  ;  in 
ton  Museum.  J     the  style  of  Pervgino.  (Falsely 
atartrtd  to  yitartni.) 
8.  M.  de'  Servi.   Corouation  of  the  Virgin. 
„  „  Madonna  di  Fouteginsta.  1500. 

„  Carmine.   The  Virgin  and  Child,  with 

Saints.  1512. 
„  Academy.   The  Ascension. 

„  „         Christ  between  St.  Francis  and 

St.  Jerome. 
A  Madonna.    (Assisted  by  Toe- 
chiarotti.) 

FUNK,  Heinricii,  horn  at  Herford,  in  West- 
phalia, in  1809,  learned  the  rudiments  of  art  from 
his  father,  and  studied  in  1829  under  Schirmer  at 
the  Academy  at  Dusscldorf.  He  soon  became 
known  as  an  excellent  painter  of  landscapes,  and 
was  employed  at  Frankfort  from  1«36  to  1854. 
Subsequently  he  settled  at  Stuttgart,  where  ho 
became  professor  of  the  art  school,  and  died 
in  1877.  Funk  was  a  student  of  nature,  who 
possessed  a  fine  taste  for  the  beautiful,  and  painted 
in  a  simple  m inner.  The  following  of  his  paintings 
are  noteworthy : 

Ul 


FURCK,  Sebastian,  (or  Fpltarcs,)  a  German 
engraver,  was  born  at  Alterkiilz,  Hundsriick,  about 
1589.  In  the  early  part  of  his  life  lie  resided  at 
Rome,  where  he  engraved  some  plates  a«<  early  as 
1612.  From  1620  to  1630  ho  was  established  at 
Frunkfort-on-the-Main.  He  engraved  many  por- 
traits and  historical  pieces,  chiefly  for  the  book- 
sellers, among  which  are  those  of  the  Colonna 
family ;  also  some  plates  after  Titian,  and  other 
masters.  He  died  at  Frankfort  in  1666.  He 
worked  principally  with  the  graver,  though  there 
are  a  few  etchings  by  him.  When  he  did  not  sign 
his  plates  with  his  name,  he  marked  them  with 

the  cipher    tj^.    The  following  prints  are  by 

him: 

The  Last  Judgment;  after  Miehtlangelo. 

St.  Sebastian  ;  a  half-length  figure. 

An  ornanieutal  Froutispiece  to  the  works  of  Gul.  Fabri- 

cius,  dated  1846.  It  is  etched  in  a  very  spirited  .tyle, 

and  is  rigned  &  Furck,/. 

FCRICH,  Johann  pHiLlPr,born  at  Strassburg  in 
1655,  studied  under  Johann  Ueinrich  Koos  at 
Frankfort,  and  became  so  successful  an  imitator 
of  that  master,  that  his  works  are  often  mistaken 
for  those  of  Rous.    He  died  after  1735. 

FURINI,  Francesco,  who  is  styled  by  Lanzi  the 
Guido  and  Albani  of  the  Florentine  school,  was 
the  son  of  Filippo  Furiui,  a  respectable  portrait 
painter,  and  was  born  at  Florence  in  1604.  He 
was  first  instructed  by  his  father,  and  afterwards 
studied  under  Paasignano  and  Roselli ;  and  on 
leaving  their  schools,  visited  Rome  and  Venice. 
In  1644  he  was  appointed  curate  at  Mugello,  near 
Borgo  San  Lorenzo,  where  he  painted  some  of 
his  best  pictures.  But  he  acquired  the  high 
reputation  in  which  he  is  held  by  his  admirable 
easel  pictures,  which  an-  found  in  the  first  collec- 
tions in  Florence.  He  had  a  preference  for  imi- 
tating the  Btyle  of  Albani,  in  which  he  was  very 
successful.  He  drew  with  elegance  and  correct- 
ness, particularly  the  delicate  forms  of  women  and 
children,  and  ho  generally  made  choice  of  those 
subjects  in  which  they  could  be  introduced  with  the 
happiest  effect.  Such  are  his  pictures  of  the  '  Three 
Graces,' in  the  Palazzo  Sirozzi,  and  of  'Nymphs 
carried  off  by  Satyrs,'  in  the  Cos  i  Galli.  Furini  died 
at  Florence  iu  1649.  Among  his  paintings  are  tho 
following : 

Borgo  San       Church.   St.  Francis  receiving  the  Stig- 
Loreuxo.  mata. 

„  „       The  Ascension  of  the  Virgin. 

Copenhagen.   Gallery.   The  Penitent  7" 
Darmstadt.     Museum.   A  Female  Sail 
Dresden.        Gallery.   St.  Cecilia. 
Edinburgh.  Xat.  Gall.   A  Head  of  I 

ft  a*  A  PlJCt ©A*. 

Florence.      ritH  Pal.  Adam  and  Eve  in 

„  An  Allegorical  Figure. 

Madrid.  Gallery.  Lot  and  his  Daughters. 

Rome.     ral.  Camxini.  David  and  Abigail. 

„  Pal.  Coriini.  Mythological  Subjects. 

Vienna.  Gallery.  The  Magdalen. 

FL'RNTUS,  PiBTKit  Jai.hka,  a  Flemish  designer 
ami  engraver,  was  born  iu  Flanders  about  1540,  and 
was  residing  at  Antwerp  about  the  year  1570.  Ho 
was  a  contemporary  of  the  Galles  and  the  Sadelers, 
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who  engraved  some  plates  from  hia  designs.  His 
style  of  engraving  bears  a  near  resemblance  to  that 
of  those  artists.  Though  he  drew  the  figure 
correctly,  in  attempting  to  imitate  the  lofty  style 
of  Michelangelo  he  fell  into  affectation  and  ex- 
travagance. He  worked  entirely  with  the  graver 
in  a  slight,  feeblo  manner.  The  many  plates  which 
ho  engraved  after  M.  Heemskerk,  J.  Stradanus, 
M.  De  Vos,  P.  Brueghel,  M.  van  Coxie,  and  others, 
are  signed  with  the  accompanying  monogram  T~ \ 
The  date  of  his  death  is  not  mentioned. 
Among  other  prints  the  following  are  by  him :  H 

The  Parable  of  the  Good  Samaritan  i  a  set  of  six  plates. 
The  Martyrdom  of  St.  Felicia;  P.  Fumius  in.  ttfte. 
The  Escape  of  Cloeli* ;  P.  Fumius  ftcit. 

FORST,  Rosine  Helkne,  was  an  embroiderer 
and  engraver  of  Nuremberg  in  the  17th  century. 
Her  sister,  Maudalene  FOrst,  painted  flowers. 

FURSTENBERG,  Theodob  Caspar  von.  See 
Fderstenberg. 

FURTMAYR,  Pbrchthold,  a  miniature  painter 
of  the  Upper  German  School,  flourished  between 
1470  and  1501.  There  are  by  him  in  the  castle 
of  Wallerstein,  Maihingen,  near  Nordlingen,  a 
Chronicle  in  two  folio  volumes,  with  a  great  number 
of  miniatures,  and  a  Bible,  with  vignettes ;  and  at 
Munich,  in  the  Royal  Library,  a  Missal  in  five 
folio  volumes,  with  miniatures,  beautiful  mono- 
grams, and  flowers,  executed  for  the  Archbishop 
Bernhard  of  Salzburg  in  1481. 

FLISELI,  Henry.   See  Fuesslt,  Heinrich. 

FUSS,  Hans— commonly  called,  from  his  birth- 
place, Haxs  von  CuLMBAcn  (or  Kulmbach)— was, 
according  to  Florent  Le  Comte,  a  native  of  Germany, 
and  flourished  about  the  year  1517.  He  is  said  to 
have  been  a  disciple  of  Albrecht  Diirer,  and  en- 
graved both  on  wood  and  copper.  Among  other 
prints  by  him,  we  have  one  representing  a  '  Soldier 
armed,  conversing  with  a  Country  Woman ';  dated 
1517,  and  marked  with  the  initials  U.  V.  C  His 
master-piece  is  a  '  Madonna  and  Child  adored  by 
Saints,'  in  the  church  of  St.  Sebald  at  Nuremberg. 
He  died  at  Nuremberg  about  1522. 

FUTERER,  Ulrich,  who  was  born  at  Landshut, 
and  flourished  at  Munich,  is  the  author  of  a  '  Cruci- 
fixion,' painted  in  imitation  of  sculpture,  in  the 
Gallery  at  Schleissbeim.  It  was  painted  about  1480, 
and  is  a  specimen  of  very  undeveloped  art.  Futerer 
is  better  known  as  a  poet  than  as  a  painter. 

FYFE,  William  B.  C,  a  Scottish  genre  and 

fortrait  painter,  was  born  at  Dundee  about  1835. 
te  became  at  an  early  age  a  student  of  the  Royal 
Bcottish  Academy,  and  exhibited  his  first  picture 
of  importance, '  Queen  Mary  resigning  her  Crown 
at  Loch  Lev  en  Castle,'  in  the  Exhibition  of  1861  ; 
but  this  was  surpassed  in  later  years  by  '  The  Raid 
of  Ruthven.'  In  1863  he  settled  in  London,  and 
from  that  time  onward  was  busily  engaged  with 
portraiture,  which  he  varied  with  landscapes  and 
genre  subjects  of  interest  and  merit.  Some  of 
his  most  important  portraits  are  those  of  the 
Earl  and  Countess  of  Dufferin,  Admiral  Grenfell, 
Alderman  Sir  William  McArthur,  Dr.  Loriiner, 
and  John  Faed,  R.S.A.  He  died  suddenly  in 
London  in  1882.  His  best-known  genre  pictures 
are: 

A  Girl  of  the  Period. 

On  Household  Cares  intent. 

What  can  a  Young  Lassie  dae  wi'  as  Auld  Man  ? 

A  Good  Catholic. 

Wandering  Minstrels. 

A  Quiet  Christmas. 


FYOLL,  Conrad,  who  flourished  at  Frankfort- 
on-the-Main  from  the  year  1464  to  1476,— the  only 
space  of  time  of  which  record  concerning  him 
has  been  handed  down  to  us— is  a  painter  whose 
works  display  graceful  drawing  and  subdued 
colouring.  The  chief  picture  ascribed  to  him  is  an 
altar-piece  in  the  Stfidel  Institute  at  Frankfort.  It 
represents,  in  the  centre, '  Christ  on  the  Cross,'  with 
the  donor  and  his  sons  on  the  right  wing,  and  hia 
wife  and  daughters  on  the  left  wing.  There  is 
also  a  picture  of  the  1  Family  of  8t.  Anne.'  Mention 
may  also  be  made  of  a  triptych  in  the  Berlin 
Gallery  formerly  assigned  to  him,  but  now  thought 
to  be  of  rather  later  date,  representing  the  '  Virgin 
and  Child  with  St  Anna,'  and  '  SS.  Barbara  and 
Catharine '  and  the  '  Annunciation  '  on  the  wings  ; 
and  of  another  in  the  Antwerp  Museum,  with  the 
'  Adoration  of  the  Magi '  in  the  centre,  and  the 
'Nativity  '  and  'Circumcision  1  on  the  wings. 

FYT,  Jan,  a  Flemish  painter  and  etcher,  was  born 
at  Antwerp  in  1609.  He  studied  in  the  atelier 
of  Jan  van  Berch  in  that  city  in  1621,  became  a 
master  in  the  Guild  of  St.  Luke  in  1629,  and  after- 
wards visited  Rome.  When  he  returned  to  Antwerp 
he  joined  the  Guild  of  the  Romanists  in  1650,  and 
became  its  dean  in  1652.  He  excelled  in  the  re- 
presentation of  every  species  of  animal,  but  in 
dogs  he  is  perhaps  without  a  rival.  It  is  impossible 
for  art  to  approach  nearer  to  nature  than  in  the 
pictures  of  Fyt  of  that  description.  His  touch  is 
without  manner,  or  the  formality  of  practice  ;  it  is 
loose,  spirited,  and  playful,  but  peculiarly  charac- 
teristic, and  full  of  energy.  Such  was  his  extra- 
ordinary merit,  that  he  was  courted  by  the  greatest 
painters  of  his  time  to  embellish  their  works  with 
the  additional  attraction  of  his  admirable  animals. 
Rubens,  Janssens,  De  Craeyer,  and  Jordacns  em- 
ployed him  in  that  way,  which  was  the  more 
flattering  to  his  talent  as  Rubens  himself  excelled 
in  painting  animals  of  every  description.  His 
works  are  to  be  met  with  at  Antwerp  (the  '  Meal 
of  the  Eagle'  and  the  'Sleeping  Hound  '),  Augsburg, 
Berlin,  Brunswick,  Dresden, Cassel,  Munich,  Madrid, 
Paris,  Venice,  and  Vienna.  A  group  of  'Dead 
Birds '  is  in  the  National  Gallery.  He  died  at 
Antwerp  in  1661.  Thereare  by  Fyt  some  admirable 
etchings,  executed  in  the  bold  and  spirited  style  of 
his  pictures  ;  they  are  as  follow : 

A  set  of  eight  of  Dogs  and  other  Animals.  1640. 

A  set  of  seven  of  Dogs,  of  different  species,  with  back- 
grounds of  landscapes;  dated  1«42,  and  inscribed 
Johanna  Fyt,  pin*' ct  fecit. 

A  set  of  eight  small  plates  of  a  Cart,  a  Horse,  a  Dog, 
Foxes,  Goats,  and  three  of  Cows.   These  are  very 

Lanzi  mentions  a  Gio.  Fayt  di  Anverta,  who 
resided  for  sometime  at  Venice,  and  was  employed 
in  the  Casa  Sagredo  and  Cusa  Contarini:  this 
statement,  if  correct,  cannot  apply  to  Jau  Fyt 


G 

GAAL,  Barent,  (or  Gael,)  a  Dutch  painter, 
was  born  at  Haarlem  in  1650.  He  was  a  scholar 
of  Philip  Wouwerman,  until  the  death  of  that 
master  in  1668,  when  he  found  himself  capable 
of  dispensing  with  further  instruction.  He  painted 
hunting  parties,  battles,  horse-fairs,  and  other  sub- 
jects similar  to  those  of  his  instructor,  and  he 
frequently  painted  figures  in  the  landscapes  of 
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Isaac  Koene,  a  scholar  of  Jacob  Ruisdael.  He 
died  in  1703.  The  Rotterdam  Museum  has  paint- 
ings by  him  of  'A  Woman  making  Cakes,  and 
'The  Village  Inn';  and  the  Brunswick  Gallery 
one  of  '  Soldiers  playing  Cards.'  In  the  Hermitage 
at  St.  Petersburg  are  a  1  Coast  Scene '  and  a  land- 
scape, and  in  the  Augsburg  Gallery  is  4  A  Pig 
Market.' 

GAAL,  Pikteb,  was  born  at  Middelburg  in  1769, 
and  received  his  first  instructions  from  his  father, 
Thomas  Gaal,  under  whom  he  made  some  progress ; 
he  afterwards  became  a  pupil  of  Schweickhardt, 
at  the  Hague.  After  visiting  London,  Paris,  and 
several  places  in  Germany,  he  settled  in  his  native 
city,  where  he  painted  portraits,  landscapes,  animals, 
live  and  dead  game,  and  subjects  of  ordinary  life, 
some  of  whirl  i  were  of  large  dimensions.  He  died 
at  Middelburg  in  1819. 

GAAL,  Thomas,  a  painter  of  portraits,  birds, 
and  flowers,  was  born  at  Dendermonde  in  1739. 
He  fixed  his  residence  at  Middelburg,  and  was  one 
of  the  founders  and  directors  of  the  Academy  in 
that  town.  J.  Perkois,  J.  H.  Koekkoek,  and  S.  De 
Kostcr  were  his  pupils.  He  died  at  Middelburg 
in  1817. 

GABBIANI,  Antonio  Domenico,  an  Italian 
painter,  was  bom  at  Florence  in  1652.  After  he  had 
studied  some  time  under  Justus  Sustermans  and  Vin- 
cenzo  Dandini,  the  Grand-Duke  Cosmo  III.,  having 
been  made  acquainted  with  his  promising  talent, 
took  him  under  his  protection,  and  sent  him  to  the 
Florentine  Academy  at  Rome,  where  he  frequented 
the  school  of  Ciro  Ferri.  After  passing  three  years 
at  Rome  ho  visited  Venice,  and  improved  his  style 
of  colouring  by  the  study  of  the  great  painters  of 
that  school.  He  was  invited  to  the  court  of  Vienna, 
where  he  painted  the  portrait  of  the  Emperor  and 
some  historical  subjects  for  the  Imperial  Gallery. 
On  his  return  to  Florence  he  painted  several  altar- 
pieces  for  the  churches,  particularly  a  fine  picture 
of  the  'Assumption,'  and  a  'Repose  in  Egypt'  ; 
also  his  celebrated  picture  of  '  St.  Philip,'  in  the 
church  of  the  Padn  dell'  Oratorio.  For  his  easel 
pictures  he  generally  selected  subjects  into  which 
he  could  introduce  children,  in  which  he  excelled. 
He  continued  to  paint  until  he  was  killed  by  a  fall 
from  a  scaffold  at  Florence,  in  1726.  His  principal 
works  in  public  galleries  are  : 

Cambridge.  FitnciUiam )  Portrait> 
Museum.  \ 

Dresden.         Gallery.   Christ  at  the  house  of  Simon 

the  Pharisee. 
Florence.  Uffizi.    His  own  Portrait. 

„  „      Rape  of  Ganymede. 


GalUry.   St.  Francis  of 
Miracles. 

„  „       St.  Peter  of 

Four  engravings  by  him  are  known : 

The  Madonna  ;  a  fter  Parmigiano. 
Portrait  of  an  old  Man. 
Portrait  of  a  young  Woman. 


GABBIANI,  Gaetano,  the  nephew  of  Antonio 
Gabbiani,  studied  under  his  uncle,  and  became  a 
meritorious  portrait  painter  in  pastel.  He  worked 
at  Florence,  and  died  about  1750. 

GABBUGIANI,  Baldassare, an  Italian  engraver, 
executed  some  of  the  plates  for  the '  Museo  Fioren- 
tino,'  published  at  Florence  between  the  years  1747 
and  1766. 


GABET,  Charles  Henry  Joseph,'  a  Fiench 
painter  of  miniatures  and  of  portraits  in  water- 
colours,  was  born  at  Courbevoie  in  1793.  He  is 
also  known  as  the  author  of  a  '  Dictionnaire  des 
Artist's  de  I'EcoIe  Francaise  au  xix*  siecle,' 
published  in  1831.    He  died  in  Paris  in  1860. 

GABET,  Franz,  an  Austrian  etcher,  was  born 
at  Vienna  in  1762,  and  died  in  the  same  city  in 
1847.  He  executed  several  landscapes  after  M. 
Molitor,  as  well  as  some  from  his  own  designs, 
and  six  plates  of  Ruins,  <fcc,  after  F.  E.  Weirotter 
(1791). 

GABIOU,  Jeanne  Elizabeth.   See  Chaudet. 

GABLER,  Ambrosius,  a  German  painter  and 
engraver,  born  at  Nuremberg  in  1764,  painted 
beautiful  miniatures.  His  father,  Nikolaus  G  abler, 
painted  in  oils  and  etched. 

GABLER,  Johann  Jakob,  an  engraver,  was  a 
native  of  Augsburg.  He  worked  at  Leipsic,  and 
engraved  the  '  Battle  of  Lutzen  '  in  1632. 

GABRIEL,  Georges  Francois  Marie,  a  French 
miniature  painter  and  designer,  born  in  Paris  in 
1775,  was  a  pupil  of  Naigeon  and  RegnaulL 
Among  his  designs  are  those  ordered  by  the 
French  Government  for  the  great  work  of  the 
Institute  on  Egypt;  and  among  his  portraits  is 
one  of  Madame  de  Maintenon,  engraved  by  Mecou, 
which  forms  the  frontispiece  to  her  memoirs  by 
Lafont  d'Ausonne.  The  date  of  his  death  is 
unknown. 

GABRIEL,  Paulds  Joseph,  a  painter  and  sculp- 
tor, was  born  at  Amsterdam  in  1785.  He  learned 
sculpture  from  his  father  and  Canova,  and  devoted 
himself  principally  to  that  branch  of  art ;  but  ho 
at  first  practised  miniature  painting,  and  in  his 
twentieth  year  proceeded  to  Paris  specially  to 
improve  himself  therein.  In  1820  he  was  made 
a  member  of  the  Institute  at  Amsterdam,  and 
director  of  the  Royal  Academy  there.  He  died  at 
Amsterdam  in  1833. 

GABRIELLI,  Camillo,  a  native  of  Pisa,  was 
a  scholar  of  Ciro  Ferri.  Lanzi  states  that  he 
was  the  Bret  who  introduced  the  style  of  Pietro 
da  Cortona  among  his  countrymen.  He  painted 
some  oil  pictures  at  the  Carmelites,  and  for  private 
collections;  but  he  was  more  distinguished  for 
his  fresco  paintings,  which  were  much  esteemed. 
His  principal  work  was  the  decorations  of  the 
great  saloon  in  the  Palazzo  Allicata.  He  died 
in  1730. 

GABRIELLO,  Onofbio,  was  born  at  Messina  in 
1617.  After  studying  six  years  in  his  native  city, 
under  Antonio  Ricci,  called  Barbalonga,  he  went 
to  Rome,  and  entered  the  school  of  Pietro  da  Cor- 
tona. He  afterwards  visited  Venice,  and  on  his 
return  to  Messina  he  was  much  employed  in  the 
churches,  for  private  collections,  and  in  portrait 

f>ainting.  He  was  in  great  repute  when  the  Revo- 
ution,  which  took  place  in  1674,  obliged  him  to 
quit  Sicily,  and  he  settled  at  Padua,  where  he 
resided  several  years,  and  was  usually  called  Onofrio 
da  Messina  Some  of  his  best  works  are  in  the 
church  of  San  Francesco  di  Paola  at  Messina,  and 
in  the  'Guida  di  Padova'  are  mentioned  several 
of  his  pictures  in  the  public  edifices  and  private 
collections  of  that  city,  particularly  in  the  Palazzo 
Borromeo.    He  died  in  1706. 

GABRON,  Willeh,  bom  at  Antwerp  in  1625, 
was  a  good  painter  of  fruit  and  flowers,  and  ex- 
celled m  the  representation  of  gold  and  silver 
vases,  porcelain,  and  ornaments  of  a  like  kind. 
He  spent  several  years  in  Italy,  but  died  at 
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Antwerp  in  1679.  The  Munich,  Brunswick,  and 
Darmstadt  Galleries  have  works  hy  him. 

GADDI,  Aonolo,  the  son  of  Taddeo  Gaddi,  was 
horn  at  Florence  apparently  after  1333,  arid  at  his 
father's  death  was  left  under  the  joint  tutorship 
of  Giovatini  da  Milano  and  Jacopo  del  Casentino. 
In  the  early  portion  of  his  career  he  painted  the 
'  Resurrection  of  Lazarus,'  in  the  church  of  San 
Jacopo  tra  Fohbc,  at  Florence.  The  frescoes  in 
the  Pieve  of  Prato,  representing  the  two  legends 
of  the  Virgin  and  the  Sacred  Girdle,  that  were 
painted  in  his  prime,  and  show  evident  traces 
of  Giotto's  principles,  are  still  to  be  seen  there. 
Unfortunately  they  are  much  damaged  both  by 
timo  and  by  repairs,  but  they  still  show  consider- 
able power  ana  ability.  Many  other  productions 
from  his  brush  exist  in  Prato.  In  the  choir  of 
Santa  Croce,  at  Florence,  are  eight  frescoes  illus- 
trating the  Legend  of  the  Cross.  Altar-pieces  by 
him  may  also  be  found  in  many  of  the  churches  in 
and  around  Florence.  He  is  said  to  have  lived  for 
some  time  at  Venice,  engaged  in  mercantile  pur- 
suits. He  died  at  Florence  in  13%,  and  was 
buried  in  the  church  of  Santa  Croce.  Among  his 
paintings  are  the  following : 

Florence.      Academy.   Virgin  and  Child  in  Glory,  sur- 
rounded by  Saints. 
„  „        Evangelists  and  Doctors  of  the 

Church. 

„  „        Scenes  from  the  lives  of  St. 

Joiin  the  Evangelist,  St.  John 
the  Baptist,  St.  Nicholas,  and 
St.  Anthony. 

„  S.  Croce.   Eight  subjects  from  the  Legend 

of  the  Cross — -frescoes. 

„  ^        Figures  of  Saints. 

„  I  ffi**-    The  Annunciation. 

Paris.  Louvre.   The  Annunciation. 

Prato.  Cathedral.   Thirteen  subjects  from  the  Life 

of  the  Virgin,  and  the  Legend 
of  Dagomari  (who  carried  the 
Holy  Girdle  from  Palestine  to 
Prato). 

„  Museum.  Virgin  and  Saints. 

GADDI,  Gaddo,  the  intimate  friend  and  con- 
temporary of  Cimabue,  was  born  at  Florence  about 
1260.  From  Tali,  Gaddo  learned  the  art  of  mosaic, 
and  one  of  Lis  earliest  works  was  the  figures  of  the 
prophets  beneath  the  windows  in  the  baptistery 
of  San  Giovanni  at  Florence.  The  influence  of 
Ciinabue  is  chiefly  shown  in  his  mosaic  inside 
and  above  the  portal  of  Santa  Maria  del  Fiore  at 
Florence,  representing  a '  Coronation  of  the  Virgin, 
with  Saints  and  Angels.'  This  artist  seems  to  have 
visited  Rome,  and  to  have  been  employed  in  mosaic 
work  in  Santa  Maria  Majrgiore,  and  in  the  choir 
of  St.  Peter's.  He  also  painted  in  the  upper  church 
of  St,  Francis  at  Assisi,  and  executed  the  mosaics 
of  the  old  Duomo  outside  Arezzo.  His  portrait, 
as  well  as  that  of  Tali,  was  painted  by  his  son 
Taddeo  Gaddi  in  the  '  Sposalmo '  in  the  Baron- 
celli  Chapel  at  Santa  Croce.  Gaddo  Gaddi  was 
still  living  in  1333,  but  probably  died  about  that 
year,  and  was  buried  in  the  cloisters  of  Santa 
Croce. 

GADDI,  Giovanni,  an  inferior  artist,  was  a  son 
of  Taddeo  Gaddi,  and  a  pupil  of  his  brother  Agnolo. 
He  painted  in  San  Spirito  at  Florence  a  '  Dispute 
of  Christ  with  the  Scribes  in  the  Temple,'  and 
some  similar  works,  but  they  were  all  destroyed 
on  the  rebuilding  of  the  church.  He  died  in 
1383. 

GADDI,  Taddeo,  the  son  of  Gaddo  Gaddi,  was 
bom  at  Florence  about  1300,  and  was  hist  in- 
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stnicted  by  his  father,  but  afterwards  by  his  god- 
father Giotto,  whose  assistant  he  became  for  twenty- 
four  years.  When  Giotto  left  Florence  to  visit 
Naples,  the  Baroncelli  Chapel  in  Santa  Croce  was 
completed,  and  Taddeo,  after  painting  the  1  Virgin 
and  Child  between  four  Prophets'  on  the  fui  eral 
monument  at  the  entrance,  executed  on  the  walls 
of  the  chapel  itself  scenes  from  the  life  of  the 
Virgin,  and  in  the  diagonals  of  the  double  ceiling 
the  Eight  Virtues.  One  of  these  works  was  an 
altar-piece  now  in  the  Berlin  Gallery,  and  inscribed 
"Anno  Diii  mcccxxxiiii  menais  septembris  Tadens 
me  fecit."  The  centre  panel  represents  the  '  Virgin 
and  Child,'  with  the  patrons  kneeling  at  the  foot 
of  the  throne.  On  the  right  wing  is  the  '  Birth 
of  the  Saviour,'  and  a  scene  from  the  life  of  St. 
Nicholas  of  Bari,  and  on  the  left  wing,  beneath 
two  prophets,  is  the  '  Crucified  Saviour,'  with  the 
Magdalen  grasping  the  foot  of  the  cross,  and  the 
Virgin  and  St.  John  on  either  Bide.  Another  is 
an  altar-piece  in  the  sacristy  of  8an  Pietro  at 
Megognano,  near  Poggibonsi,  inscribed  "Taddetis 
Gaddi  d  FlorCtia  me  juxit  mcccxv.,"  representing 
the  '  Virgin  and  Child  enthroned  among  angels.' 
Taddco's  activity  may  well  be  compared  with  that 
of  his  master,  though  but  few  of  his  works  survive. 
His  frescoes  in  San  Spirito,  the  altar-pieces  in  San 
Stefanodel  Ponte  Vecchio,the  frescoes  in  the  church 
of  the  Serviti,  the  allegories  in  the  tribunal  of  the 
Mercanzia,  have  all  disappeared.  He  laboured  also 
at  Pisa,  where  a  portion  of  his  work  executed  in 
San  Francesco  in  1342  Ht ill  remains.  He  afterwards 
worked  in  Arczzo  and  Casentino.  Taddeo  Gaddi 
died  at  Florence  in  1366,  and  waB  buried  in  the 
cloisters  of  Santa  Croce. 

Giovanni  da  Milano  and  Jacopo  del  Casentino 
were  his  pupils.  He  wan  a'so  celebrated  as  an 
architect.    The  following  arc  among  his  works : 


Berlin. 


Florence. 
» 


Virgin  adored  by  Saints  and 

Douators.  1334. 
History  of  St.  Francis. 
Scenes  from  the  Life  of  Christ. 
S.  Croce.   Subjects  from  the  History  of 
the  Virgin— frescoes. 
The  Lant  Supper — fretco. 

Jlife  ■ 


Got  ha. 
Paris. 


Pisa. 


Gallery 
Academy, 


S.  Maria  \  Scenes  from  the  ] 
Kotella.  J  frescoes. 
m  The  Triumph  of  St. 

Aquinas.  (A  orand  comjv 
sition,  attrilmted  to  (iaddi,  NcJ 
bearing  all  the  marks  of  the 
Sientte  school.) 
S.  Felieita.  Virgin  surrounded  by  Saints— 
altar-piece. 
Gallery.  Christ. 

Louvre.  Scenes  from  the  Beheading  of 
St.  John  the  Baptist;  Calvary ; 
Christ  and  Ju.las  I  scan  of  ; 
Martyrdom  of  a  Saint.  ( Pre- 
della  in  three  comjxtrtments.) 


S.  Francesco.  The  Apostles;  St.  Francis, 
several  Saints :  Allegorical 
Figures  of  the  Virtue*. 
Frescoes.  1342. 


Toggibonsi.     S.  Pietro,  \  Virgin  enthroned, 
Megognano.  j    by  Saiuts.  1355. 

Gallery.   History  of  the  Girdle  of  the 


Prato. 


Virgin.  [Apredtlla.) 


GAEL,  Babent.    See  Gaal. 

GAELEN,  Alexandkr  van,  who  wns  born  at 
Amsterdam  in  1670,  was  the  scholar  of  Jan  van 
Huchtenhurgh,  ami,  like  his  master,  painted  battles 
and  subjects  of  the  chase,  which  he  treated  with 

Sreut  fire  and  spirit.  Whilst  he  wus  a  pupil  of 
Uichtenburgh,  he  had  an  opportunity  of  improving 
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his  touch  by  copying  tne  wonts  of  Wouwerman, 
Berchem,  aud  other  eminent  masters,  as  his  in- 
structor was  a  dealer  in  pictures  as  well  as  a  painter ; 
and  he  was  perhaps  more  indebted  to  this  circum- 
stance, than  to  the  lessons  of  Huchtenhurgh.  He 
soon  found  himself  able  to  dispense  with  further 
instruction,  and,  resolving  on  visiting  other  coun- 
tries in  search  of  improvement,  went  to  Germany, 
where  he  passed  some  time  at  Cologne,  in  the 
employment  of  the  Elector.  After  a  few  years 
passed  in  Germany  he  returned  to  Holland,  where, 
not  meeting  with  the  encouragement  he  expected, 
he  did  not  long  remain,  but  determined  to  visit 
England,  whither  some  of  his  pictures  had  preceded 
him.  He  accordingly  came  to  this  country  in  the 
reign  of  Queen  Anne,  ami  is  said  to  have  painted 
a  picture  of  Her  Majesty  in  a  coach  drawn  by 
eight  horses,  and  attended  by  several  of  the 
nobility.  He  also  painted  three  pictures,  repre- 
senting two  of  the  principal  battles  between  the 
Royal  Army  and  that  of  the  Commonwealth  in 
the  time  of  Charles  I.,  and  the  '  Battle  of  the 
Boyne.'  No  mention,  however,  is  made  of  Van 
Guelen  in  Walpole's  'Anecdotes.*  He  died  in 
1728. 

GAESBEECK,  A.  van,  a  Dutch  painter  of  genre 
subjects  and  portraits,  flourished  from  about  1670 
to  about  1700,  but  no  particulars  of  his  life  are 
known.  His  works,  which  are  rare,  are  in  the 
manner  of  Gerard  Dou  and  Pieter  van  Slingeland. 
The  Berlin  Gallery  possesses  'The  Seamstress,* 
and  the  Amsterdam  Museum  a  portrait  of  a  young 
Man. 

GAETA,  SciriONE  da.    See  Pclzonb. 

GAGLIARDI,  Babtolommeo,  bom  at  Genoa  in 
1555,  is  said  to  have  been  a  painter  of  some  repu- 
tation. He  executed  works  after  the  manner  of 
Michelangelo.  There  are  also  several  plates  by 
him.  both  etched  and  finished  with  the  graver, 
among  which  is  a  large  print  representing  an 
emblematical  subject,  executed  in  a  style  resem- 
bling that  of  Cherubino  Alberti,  though  very 
inferior.    He  died  in  1620. 

,  GAGLIARDI,  Bernardino,  was  born  at  Citta  di 
Castello  in  1609.  Although  he  was  a  scholar  of 
Avanzino  Nucci,  he  pursued  a  different  path  after 
he  had  made  a  journey  to  Rome,  where  he  was 
particularly  struck  with  the  works  of  the  Carracci 
and  of  Guido.  In  the  cathedral  at  Citta  di  Castello, 
be  painted  the  '  Martyrdom  of  St.  Crescentianus,'  a 
work  of  considerable  effect,  but  deficient  in  other 
respects.  Ho  appears  to  more  advantage  in  his 
two  pictures  of  the  history  of  Tobit ;  but  his  best 
performance  is  his  picture  of '  St.  Pellegrino.'  with 
two  laterals,  in  the  church  of  San  Marcello  at  Rome. 
He  died  in  1660. 

GAGLIARDI,  FiLirro,  is  mentioned  as  having 
executed  architectural  paintings  about  the  year 
1610.  The  Madrid  Gallery  possesses  an  '  Interior 
of  St.  Peter's  at  Rome,'  by  him. 

GAGNERAUX,  Bbnigne,  born  at  Dijon  in  1756, 
was  first  instructed  in  the  school  at  Dijon  under 
Francois  Devosge,  from  whence  he  proceeded  to 
Rome,  where  he  acquired  a  reputation  by  his  picture 
of  the  '  Meeting  or  Gustavus  III.  of  Sweden  with 
Pope  Pius  VI.,'  which  is  now  in  the  King's  Palace 
at  Stockholm.  In  the  Dijon  Museum  are  pictures 
of  '  Soranus  and  Servilitia/  '  Battle  of  Senef,'  •  Pas- 
sage of  the  Rhine  by  the  French  Army  under  Conde,' 
a  '  Bacchanal,'  a  '  Cavalry  Charge,*  and  a  '  Triumph 
of  Neptune.'  Owing  to  the  disturbances  in  Rome 
he  quitted  that  city,  and  retired  to  Florence,  where 


he  died  in  1795.  In  the  Uffizi  at  Florence  are 
his  own  portrait,  a  'Battle  Scene.'  and  a  'Lion 
Hunt.* 

GAGNIEUES,  Jean.   See  Gasibres. 

GAILLAHD,  Robert,  a  French  engraver,  born 
in  Paris  in  1722,  executed  a  considerable  number 
of  plates  of  portraits,  historical  and  other  sub- 
jects, and  landscapes.  He  died  in  Paris  in  1785. 
f  he  following  are  his  best  prints  : 

PORTRAITS. 

Cardinal  Ltienne  Ren 6  Potier  de  Gesrrea;  after  P. 

Hat  or>i. 

Cbristophe  de  Beaumont,  Archbishop  of  Paris ;  after 

Chevalier. 

Jean  Joseph  Languet,  Archbishop  of  Sens;  after  the 

name. 

The  Queen  of  Sweden  ;  after  Lantintille. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

Venus  and  Cupid  ;  after  Boucher, 

Jupiter  and  Calisto  ;  after  the  tame. 

Bacchantes  sleeping  ;  after  the  tame. 

Sylvia  delivered  by  Amyntas ;  after  the  tame. 

Villagers  fishing ;  after  the  tame. 

The  Cabaret ;  after  J.  B.  Le  Prince. 

The  Russian  Concert ;  after  the  tame. 

The  Father's  Malediction ;  after  J.  B.  Grtutt. 

The  Son's  Punishment ;  after  the  same. 

The  Lace-maker ;  after  Schenau. 

A  Girl  spinning  ;  after  the  same. 

GAILLARD  dk  LONJDMEATJ,  Pierre  Joseph, 
a  French  amateur  engraver,  etched  several  small 
plates  for  his  amusement ;  among  others,  a  Bet 
of  views  of  the  'Antiquities  of  Aix,'  dated 
1750. 

GAILLOT,  Bernard,  a  French  historical  painter, 
bom  at  Versailles  in  1780,  was  a  pupil  of  David. 
He  died  in  Paris  in  1847.  His  principal  pictures 
arc: 

Cornelia.  1817. 

St.  Martin.   ( I'alJe-GrAee,  Parit.) 

Conversion  of  St.  Augustine.   1819.  'sXo!re-Dame-des- 

Vietoires,  Paris.) 
Dream  of  St.  Monica.    1822.    [The  same.) 
St.  Louis  waiting  the  Holy  Sepulchre.   (Sacristy  of  St. 

Denis.) 

St.  Louis  bearing  the  Crown  of  Thorns.    1824.  (Sens 

Cathedral.) 

Holy  Angela.    1824.   (In  a  Chapel  at  Lille.) 
Dream  of  St.  Joseph.    1824.   (St.  Vincent-d+Paul, 
Paris.) 

The  Assumption.   1827.   ( The  lotm  of  Em.) 
Christ  blessing  little  Children.  1831. 

GAINSBOROUGH,  Thomas,  who  was  bom  at 
Sudbury  in  1727,  was  the  youngest  son  of  John 
Gainsborough,  a  clothier.  He  very  early  discovered 
a  propensity  for  art,  which  was  nursed,  as  he 
loved  to  acknowledge  in  after  years,  by  the  Suffolk 
scenery  with  which  he  was  surrounded.  Before 
he  was  ten  years  old  he  waa  sent  to  the  Grammar 
School,  of  which  his  uncle,  the  Rev.  Humphrey 
Burroughs,  was  master ;  but  he  does  not  seem  to 
have  made  much  progress,  as  he  employed  himself 
chiefly  in  making  sketches.  At  last,  when  he  was 
in  his  fifteenth  year,  it  was  decided  to  send  him  to 
London,  and  so  in  1741  he  was  intrusted  to  the 
care  of  a  silversmith,  who  introduced  him  to 
Gravelot,  an  engraver  and  teacher  of  drawing, 
from  whom  he  learned  the  art  of  etching.  Grave- 
lot,  recognizing  his  talent,  obtained  for  him  ad- 
mission to  the  Martin's  Lane  Academy,  where  he 
worked  for  three  years  under  Frank  Hay  man,  the 
historical  painter,  and  then  set  up  for  himself  in 
Hatton  Garden,  where  he  did  a  little  modelling  and 
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produced  a  few  landscapes.  After  a  year's  experi- 
ence of  Hatton  Garden,  he  returned,  in  1745,  to 
Sudbury,  where  he  set  up  as  a  portrait  painter,  and 
in  the  same  year  married  a  young  lady  named 
Margaret  Burr,  whose  brother  was  a  traveller  in 
his  father's  employ.  After  a  brief  residence  at 
Sudbury,  he  removed  to  Ipswich,  and  it  was  there 
that  he  made  the  acquaintance  of  Joshua  Kirby. 
which  ripened  into  a  warm  friendship,  and  lasted 
till  the  death  of  the  latter  in  1771.  When  Kirby  left 
Ipswich  for  London,  it  was  Gainsborough's  destiny 
to  become  acquainted  with  Philip  Tliicknesse,  who 
had  ju9t  been  appointed  Governor  of  Landguard 
Fort,  Ipswich,  and  who  afterwards  influenced  the 
painter s  career,  and  became  his  first  biographer; 
for  it  was  at  his  suggestion  that  in  the  year  1760 
he  removed  to  Bath.  There  he  took  apartments  in 
the  newly-erected  Circus  at  the  rent  of  £50  a  year, 
and  business  came  in  so  fast  that  the  price  of  a 
portrait  was  raised  from  Ave  to  eight  guineas,  and 
eventually  settled  at  forty  guineas  for  a  half-length, 
and  a  hundred  guineas  for  a  whole-length.  On  the 
foundation  of  the  Royal  Academy  in  1768,  Gains- 
borough was  one  of  the  thirty-Bix  original  members, 
though  he  does  nut  seem  to  have  taken  any  part  in 
the  work,  for  which  in  1775  the  Council  moved 
that  "  the  name  of  Mr.  Gainsborough  be  omitted 
from  their  lists."  which  was,  however,  rescinded  at 
the  next  general  meeting.  On  his  original  election 
to  the  Academy  he  contributed  'A  Romantic  Land- 
scape, with  Sheep  at  a  Fountain.'  In  1774,  owing 
to  a  quarrel  with  the  Thicknesses,  Gainsborough 
left  Bath,  and  for  a  second  time  set  up  in  London, 
taking  up  his  residence  at  Schomberg  House,  a 
noble  mansion  in  Pall  Mall,  where  commissions 
came  in  so  fast  that  he  was  unable  to  keep  up  with 
the  demand  made  on  his  services.  In  1779  he  was 
at  the  very  height  of  his  fame ;  all  the  eminent 
men  of  the  day  sat  to  him,  and  he  was  the  favourite 
painter  of  the  King  and  Royal  Family.  From 
1769  to  1783  (excepting  in  the  years  1773  to  1776) 
he  was  a  constant  contributor  of  portraits  and 
landscapes  to  the  exhibitions  of  the  Royal  Academy ; 
but  in  the  year  1783,  owing  to  a  disagreement  with 
the  Council  about  hanging  the  picture  of  the  three 
Princesses,  he  withdrew  his  pictures,  and  never 
again  contributed  to  the  exhibitions.  In  1788  a 
lump  in  his  neck,  which  he  first  felt  when  present 
at  the  trial  of  Warren  Hastings  in  Westminster 
Hall,  developed  into  a  cancer,  of  which  he  died  in 
the  same  year.  He  was  buried  at  his  own  desire 
in  Kew  Churchyard,  where  a  simple  flat  stone 
records  his  name,  age,  and  date  of  death.  Gains- 
borough will  always  occupy  one  of  the  highest 
places  in  the  English  school,  whether  as  a  portrait 
or  a  landscape  painter.  In  his  early  landscapes  he 
showed  traces  of  the  influence  of  the  Flemish 
school,  but  as  time  went  on  Nature  alone  became 
his  mistress.  As  a  colourist  he  ranks  with  Rubens, 
and  in  technical  work  Ruskin  says  that  "  Turner 
is  a  child  to  him."  In  his  life  and  character 
Northcote  says  that  M  ho  was  a  natural  gentleman, 
and  with  all  his  simplicity  had  wit  too."  The 
principal  features  in  his  character  were  his  kind- 
ness and  his  passionate  love  of  music.  His  failings 
seem  to  have  been  his  capriciousness  and  infirmity 
of  temper. 

Gainsborough  designed  and  etched  with  much 
spirit  at  least  eighteen  plates,  among  which  are: 

A  plate  for  Kirby's  *  Perspective.' 
Au  Oak  Tree,  with  Gipsies. 
A  Man  ploughing. 
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The  Watering  Place. 

Evening. 

Repose. 

Besides  these  he  executed  three  plates  in  aqua- 
tint, one  of  which  is  most  carefully  finished.  His 
life  work  consisted  of  upwards  of  300  paintings, 
of  which  over  220  were  portraits.  George  J II.  was 
painted  eight  times,  Pitt  seven  times,  Garrick  five 
times.  Among  other  names  are  those  of  Lord 
Camden,  Sir  William  Blackstone,  Dr.  Johnson, 
Laurence  Sterne,  Richardson, Clive,  Burke. Sheridan, 
Windham,  Franklin,  Canning,  Mrs.  Graham,  Lady 
Mary  Wortley  Montagu,  Lady  Vernon,  Lady  May- 
nard,  Quin,  and  Mrs.  Siddons.  Lists  of  his  works 
are  to  be  found  in  Fulcher's  *  Life  of  Thomas 
Gainsborough,  R.A.,'  London,  1856.  The  follow- 
ing are  Borne  of  his  most  famous  pictures  in  public 
galleries  and  well-known  private  collections  : 


London,  National  Gallery. 
The  Market  Cart. 
The  Watering-Place. 
Musidora  bathing  her  Feet. 
Woody  Landscape, ! 
Landscape :— '  Oi ' 
Rustic  Children. 
Study  for  a  Portait. 
Portrait  of  Mrs.  Siddons. 
Portrait  of  Ralph  Schomberg,  M.D. 
Portrait  of  Orpin,  Parish  Clerk  of  Bradford,  Wilt*. 
Portraits  of  Mr.  J.  Batllie,  Wife,  and  Four  Children. 
Portrait  of  Rev.  Sir  Henry  Bate  Dudley,  Bart 

Dultcick  Gallery. 
Portrait  of  Mrs.  Sheridan  and  Mrs.  TickclL 
Portrait  of  P.  J.  oe  Louthcrbourg,  11.  A 
Portrait  of  Thomas  Liidey. 
Portrait  of  Samuel  Linley,  R.N. 
Portraits  of  Mrs.  Moody  and  her  Children. 

National  Portrait  Qallery. 
Portrait  of  Jeffery,  first  Lord  Amherst 
Portrait  of  Charles,  first  Marquis  Cornwallia. 
Portrait  of  George  Colman. 

Hampton  Court. 
Portrait  of  Fischer,  the  Musician. 
Portrait  of  Colonel  St.  Lcger. 

Grotvenor  House. 

The  Bine  Boy  (Master  Buttall). 
The  Cottage  Door. 

Buckingham  Palace. 

Duke  and  Duchess  of  Cumberland. 

Cambridge.    Fit:*itliam  )  Hon  w  pi^mum. 
Museum.  ) 

Dublin.  Nat.  Gall.   Duke  of  Northumberland. 

Edinburgh.      Nat.  Gall.    Hon.  Mrs.  Grahsm. 
Glasgow.  Gallery.    Donkeys  in  a  Storm. 

Greenwich.       Hospital.   Lord  Sandwich. 

„  „        Portraits  of  the  Royal  Family. 

London.  Royal  Academy.    His  own  Portrait. 
Strat  ford-on- Avon.  .1/.  ■>.    David  Garrick. 
Windsor.  Castle.    George  III.;  full-length. 

„  „       Fortraita  of  the  Royal  Family. 

GALANINO,  II.   See  Aloipi. 

GALANTINI,  IrrouTO,  called  II  Cappccino, 
and  sometimes  II  Prkik  Gkxovese,  was  born  at 
Florence  in  1627,  and  was  for  some  time  a  scholar 
of  Padre  Stefuneschi,  through  whose  influence  he 
became  a  monk  of  the  order  of  the  Capuchins, 
whence  the  two  names  by  which  he  is  frequently 
known.  lie  was  sent  as  a  missionary  to  India, 
where  he  passed  several  years,  and  on  his  return 
to  Europe  painted  several  pictures  for  the  churches 
of  his  order.  In  the  Uffizi  is  his  own  portrait.  Ho 
died  in  1706,  in  the  monastery  of  Montughi,  near 
Florence. 
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GALARD,  GC8TAVB  dr,  Count,  a  French  painter 
and  designer,  was  born  at  the  chateau  of  Lil]p, 
near  Lectoure,  about  1777,  and  died  at  Bordeaux  in 
1840.  In  the  Bordeaux  Museum  there  is  by  him 
a 1  View  at  La  Teste.'  His  son,  Gkorc.es  de  G  alard, 
was  born  at  Bordeaux,  and  died  there  in  1834,  and 
there  is  in  the  Museum  of  that  city  a  '  Study  of 
a  Sweep,'  by  him. 

GALASSO,  (sometimes  called  Galasso  Alghisi,) 
the  son  of  a  tailor  and  master  painter  of  Ferrara, 
was  born  in  the  early  part  of  the  15th  century. 
From  the  account-books  of  the  House  of  Este,  it 
appears  that  lie  was  called  Maestro  Galasso  de 
Mattheo  Calegaro,  and  was  employed  in  the  decora- 
tions of  the  palace  of  Belreguardo  between  the 
years  1450  and  1453.  In  1455  he  composed  the 
'Assumption,'  and  linished  the  portrait  of  Cardinal 
Bessarion,  at  Santa  Maria  in  Monte,  Bologna. 
Amongst  his  early  pointings  were  the  'Trinity,'  in 
the  Museum  of  Ferrara ;  and  the  '  Entombment,' 
and  a  '  Virgin  and  Child,  with  donor  and  patron 
Saint,'  in  the  Costabili  Gallery  in  the  same  city. 
Professor  Saroli  possesses  a  'Christ  on  the  Mount 
of  Olives,'  and  the  Mnrquis  Strozzi  a 'Crucifixion,' 
both  in  Ferrara.  Galasao's  death  occurred  close 
upon  and  previous  to  1473. 

GALCERAN,  Antonio,  who  was  a  pupil  of  Es- 
quarte,  whs  brought  from  Italy  to  Zaragoza  in 
1580.  He  painted  in  the  palace  of  the  Bishop  of 
Uarbastro,  and  enriched  the  cathedral  there  with 
historical  pictures. 

GALCERAN,  Vicente,  a  Spanish  engraver,  was 
born  in  1726,  and  studied  under  Ravanjils  and 
Rovira,  executing  a  print  of  St.  Vincent  Ferrer, 
when  only  eleven  years  old.  Leaving  Valencia 
for  Madrid  in  1750,  ho  was  soon  after  employed 
by  the  Chapter  of  Toledo  to  retouch  some  plates 
sent  from  Rome  by  Cardinal  Portocarrcro.  Ho 
executed  plates  for  works  on  natural  history  and 
horsemanship,  and  the  portraits  of  the  kings  of 
Spain  for  Berni's  '  Titulos  de  la  Custilla,'  printed  at 
Valencia  in  1769,  the  last  but  little  to  his  credit. 
He  returned  to  Valencia  in  1768,  where  he  engraved 
portraits  of  Bishop  Cervera  of  Cadiz,  and  others. 
He  died  at  Valencia  in  1788,  leaving,  it  is  said,  no 
less  than  700  plates,  great  and  small. 

G  A  LEAS,  Fray  Francisco  de,  an  excellent 
Spanish  illuminator  and  miniaturist,  was  born  at 
Seville  in  1567.  He  studied  law  until  1590,  when 
ho  entered  the  convent  of  Santa  Maria  de  las 
Cuevas.  He  was  afterwards  promoted  to  the  priory 
of  Cazalla,  but  he  resigned  tin's  dignity  after  two 
years,  and  returned  to  his  Sevillian  convent,  to  die 
of  vexation  in  1614.  The  convent  possesses  two 
of  his  miniatures,  *  The  Saviour  dead '  and  '  The 
Saviour  rising';  also  some  illuminations  in  books, 
which  display  great  clearness  and  beauty. 

GALEN,  Thyman  van,  a  native  of  Utrecht,  who 
flourished  early  in  the  17th  century,  is  chiefly 
known  by  a  picture  of  the  '  Ruins  of  a  Temple' 
placed  in  the  Hospital  of  St.  Job  in  Utrecht. 

GALEOTTI,  Sebastiano,  born  at  Florence  in 
1676,  first  studied  under  Alessandro  Gherardini, 
but  afterwards  wont  to  Bologna,  where  he  be- 
came a  scholar  of  Giovanni  Gioseffo  dal  Sole. 
He  possessed  a  ready  invention,  and  was  a  good 
designer ;  and  his  powers  were  well  adapted  to 
I  fresco  painting,  in  which,  according  to  Ratti,  he 
executed  some  considerable  works  in  the  church 
of  La  Maddalena  at  Genoa.  Few  of  his  works  are 
to  be  found  in  his  native  city,  from  which  it  would 
seem  that  he  was  not  held  in  so  much  reputation 


there  as  in  Upper  Italy ;  but  there  are  several  at 
Piacenza  and  Parma,  and  particularly  at  Turin, 
where  he  was  made  director  of  the  Academy.  He 
died  at  Turin  in  1746,  leaving  two  sons,  Giuseppe 
and  Giovanni  Battista,  who  were  also  painters. 

GALESTRUZZI,  Giovanni  Battista,  a  painter 
and  engraver,  was  horn  at  Florence  in  1618.  He 
studied  painting  under  Francesco  Furini,  and  after- 
wards went  to  Rome,  where  he  was  received  into 
the  Academy  of.  St.  Luke  in  1C52.  The  date  of 
his  death  is  uncertain,  but  he  was  still  living  in 
1661.  He  was  the  friend  of  Stcfano  della  Bella, 
whose  style  he  imitated,  and,  according  to  Huber, 
finished  some  of  the  plates  left  imperfect  at  his 
death.  He  etched  a  great  number  of  plates,  of 
which  there  is  a  catalogue  by  Giacomo  Rossi ;  the 
following  are  among  the  principal : 

Paris  receiving  the  Golden  Apple  from  Mercury ;  after 

AnnibaU  Carraeci. 
Beheading  of  St.  John  the  Baptist ;  after  Baititta  Jiieei. 
The  Apotheosis  of  the  Emperor  Claudius.  1657. 
Several  sets  of  Friezes  and  Bas-reliefs  j  after  Polidoro 

da  Cararagyio. 
A  net  of  Antique  Gems,  with  explanations  by  Leonardo 

AgoRtino ;  published  at  Rome  in  1657  and  1659. 

fr^mThe1  desijMUorf°the"wat#  El^divs '  BeltdtclJ. 
1681. 

GALIMARD,  Claude.   See  Gai.mmard. 

GALIMARD,  Nicolas  Adgijste,  a  French  his- 
torical, portrait,  and  landscape  painter,  waB  born 
in  Paris  in  1813.  He  studied  under  his  uncle, 
Augtiste  Hesse,  and  with  Ingres,  nnd  soon  became 
known  for  his  pictures,  chiefly  of  Biblical  subjects. 
He  painted  the  'Disciples  at  Emmaus'  for  St. 
Germain-l'Auxcrrois,  and  mural  decorations  in  St. 
Gennain-des-Pres,  Paris.  His  picture  of  'The 
Ode,'  exhibited  at  the  Salon  in  1846,  is  now  in  the 
Luxembourg  Gallery.  Many  of  Galimard's  works 
have  been  engraved  by  Aubry-Lecomte  and  others. 
Ho  made  several  designs  for  stained-glass  windows, 
and  wrote  treatises  on  the  subject.  He  died  at 
Montigny-les-Cormeilles  (Seine-et-Oise)  in  1880. 

GALINDEZ,  Martin,  a  Spanish  painter,  was 
born  at  Haro  in  Old  Castile,  in  1547.  In  1584  he 
entered  the  Chartreuse  of  Puulnr,  where  he  devoted 
his  leisure  to  the  arts  and  to  mechanical  pursuits, 
and  where  he  died  in  1627,  after  executing  a  num- 
ber of  tolerable  devotional  pictures,  and  a  variety 
of  wood-carvings,  sundials,  and  alarums. 

GALIZIA,  Fede,  (or  Gallizi,)  was  a  native  of 
Trento,  in  the  Milanese,  who  flourished  about  tho 
year  1616.  She  wns  the  daughter  of  Annunzio 
Galizia,  a  miniature  painter,  who  resided  at  Milan, 
from  whom  she  received  her  instruction  in  art. 
She  painted  historical  subjects  and  landscapes,  in 
a  pleasing  and  finished  style,  resembling  that  of  tho 
Bologncse  school  anterior  to  tho  Carraeci ;  but  she 
excelled  in  small  portraits.  One  of  her  best  his- 
torical pictures  is  '  Christ  appearing  to  Mary  Mag- 
dalen,* in  the  Brera  at  Milan,  from  the  church  of 
La  Maddalena. 

GALLARDO,  Mateo,  was  a  Spanish  painter, 
who  resided  at  Madrid  in  1657.  There  is  a  figure 
of  Christ,  signed  with  his  name,  and  several  of  the 
Virgin,  of  the  size  of  life. 

GALLE,  Cornklis,  the  elder,  a  younger  son 
of  Philipp  Galle,  was  born  at  Antwerp  in  1576, 
and  was  taught  engraving  by  his  father.  He 
followed  the  example  of  his  brother  Theodoor  in 
visiting  Rome,  where  he  resided  several  years, 
and  acquired  a  correctness   of   design,  and  a 
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freedom  of  execution,  in  which  he  greatly  sur- 
passed both  his  father  and  his  brother.  After 
engraving  several  plates  at  Rome,  frum  the  Italian 
masters,  he  returned  to  Antwerp,  where  he  carried 
on  the  business  of  a  printst-ller,  and  engraved  many 
plates  after  the  works  of  his  countrymen  and  his 
own  designs.  He  died  in  1656.  Previous  togoi 
to  Italy,  he  engraved  some  plates  in  the  dry,  sti 
style  of  hib  father,  of  which  the  best  known  are : 

A  part  of  the  plates  of  the  Life  of  Christ ;  after  Marten 
he  Vos. 

A  set  of  pistes  of  the  Life  of  the  Virgin  Mary  ;  after 
Stradan. 

A  set  of  plates  of  the  Life  of  St.  John  the  Baptist ; 
after  the  tame. 

The  following  are  the  most  esteemed  of  his  later 
prints : 

PORTRAITS. 

St.  Charles  Borromco,  Cardinal  Archbishop  of  Milan. 
Philipp  Bubens,  the  brother  of  Peter  Paul  Bubens. 
Ferdinand  IIL  ;  after  Van  Dgck. 
Jan  van  Havre ;  after  Rubens. 

Charles  I.,  King  of  England ;  in  an  allegorical  border  ; 

after  Van  der  Horst. 
Henrietta  Maria,  Queen  of  Charles  I. ;  with  a  bonier  of 

flowers  and  figures  ;  after  the  mine. 
Leopold  William,  Archduke  of  Austria ;  after  A.  van 

de  Veldt. 

Artus  Wolfart,  painter ;  after  Van  Dyck. 
Jan  Wiggers ;  after  11.  De  Smet. 
Isabella  of  Arcnbcrg;  after  Ch.  Wautier. 
Johannes  de  Falckenberg  ;  after  Van  der  Horst. 
Abraham  Orteuus ;  after  II.  Goltzius. 

SUBJECTS  AFTER  VARIOUS  HAST  BBS. 

Adam  and  Eve ;  after  Giov.  Batt.  raggi. 

Tlio  Holy  Family  returning  from  Egypt,  with  a  Choir 
of  Angels ;  after  the  tame. 

Venn*  caressing  Cupid ;  after  tht  tame. 

St.  Peter  baptising  St.  Pnscia ;  after  the  tame. 

The  Virgin  and  Infant,  to  whom  St.  Bernard  is  offer- 
ing a  Book  ;  after  France**  I'anni. 

The  Crucifixion,  with  the  Virgin,  St.  Francis,  and  St. 
Theresa ;  after  the  tame. 

Venus  bound  to  a  Tree,  and  Minerva  chastising  Cupid ; 
after  Agostino  C-arraeri. 

Procne  showing  the  Head  of  her  son  Itys  to  her 
husband  Tereus  ;  after  the  tame. 

Seneca  in  the  Bath  ;  after  the  tame. 

The  Virgin  caressing  the  Infant  Jesus;  after  Raphael. 

The  Entombment  of  Christ ;  after  the  tame. 

The  Virgin  Mary,  under  au  arch,  ornamented  with 
flowers  by  Angels;  after  Ruhent. 

Judith  cutting  off  the  Head  of  Holofernes ;  after  the 


Oodardus  a  Beede. 
Adrianus  Klaus. 
Ott  >  Oricke. 
Justus  Lipsius. 
•  Collius. 


The  Four  Fathers  of  the  Church  ;  after  the  same. 
A  naked  Woman  grinding'colours  ;  after  the  tame. 
Autumn  and  Winter ;  two  landwNipos ;  aft>r  the  ta 
A  Banquet,  with  Musicians;  without  the  name  of  the 


GALLS,  CoRSKMS,  the  younger,  tho  son  of  Cor- 
nelia Gallo  the  cider,  was  horn  at  Antwerp  in  1615, 
and  was  instructed  in  the  art  of  engraving  by  his 
father.  It  does  not  appear  that  he  had  the  advan- 
tage of  studying  in  Italy,  which  may  account  for 
his  drawing  being  less  correct  than  that  of  his 
father  or  his  uncle.  His  portraits  are  more 
meritorious  than  his  larger  pieces.  He  died  at 
Antwerp  in  1678.  Tho  following  are  his  most 
esteemed  prints : 

PORTRAITS. 

The  Emperor  Ferdinand  IIL;  after  Van  Dyck.  ltMO. 
Mary  of  Austria,  his  Empress  ;  after  the  tame.  1649. 
Henrietta  of  Lorraine ;  after  the  tame. 
Jan  Meysscns,  painter  and  engraver;  after  the  same. 
Jodocus  Christophorus  Kress  de  Kressenstein, 

of  Hamburg  ;  after  Ansdmus  van  Unite. 
Ottavio  Piccolonu'ui,  in  a  border  of  fruit  and  flowers  ; 

after  the  tame. 
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the  Virgin; 


;  after 
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Job  and  his  wife ;  after  A.  Diepenbeeek. 
St.  Dominic  receiving  the  Bosary  froi 

after  the  tame. 
Descent  from  the  Cross ;  after  the  same. 
The  Crucifixion ;  after  J.  van  den  Hoeck. 
Jupiter  and  Mercury,  with  Baucis  i 

the  tame. 

The  Nativity,  with  the  Angels  appearing  to  the 

herds ;  after  David  Tenter t  the  elder. 
The  Resurrection  ;  after  Gaspar  De  Craryer. 
Venus  suckling  the  Loves  ;  after  Rubens. 
Flight  iuto  Egypt ;  after  the  tame. 
Christ  in  the  Tomb ;  after  the  tame. 
Christ  at  the  Pharisee's  Table ;  after  L.  Cigoli. 

GALLE,  Cobnelis,  the  third,  born  at  Antwerp 
in  1642,  is  supposed  by  some  to  have  been  the  son 
of  Comelis  Gaile  the  younger,  and  by  him  to  have 
been  instructed  in  the  art  of  engraving.  His  pro- 
ductions are  but  little  known,  or  are  confused 
with  those  of  his  better-known  ancestors. 

GALLE,  Hikronymus.  In  the  UlBzi  Gallery  at 
Florence  is  a  picture  of  a  4  Festoon  of  Flowers,' 
signed  Hieronymus  Gaile./.  A.  1655. 

GALLE,  Jan,  a  son  and  pupil  of  Thcodoor 
Grille,  was  born  at  Antwerp  in  16Q0,  and  died  there 
in  1676.    Among  his  plates  are : 

The  Wise  and  Foolish  Virgins ;  after  Marten  De  Vet. 
Twelve  plates  of  Old  Testament  History. 
Christ  surrounded  by  the  Instruments  of  nis  Passion. 
The  fat  Cook  and  the  thin  Cook;  after  P.  Brueghel 
the  elder. 

Lubricitas  Vitio  Humana ;  after  the  same.  1553. 
Judith  giving  the  Head  of  Holofernes  to  a  Slave ;  after 

U.  Goltzius. 

GALLE,  Philipp,  a  Dutch  engraver,  was  born 
at  Haarlem  in  1537.  He  founded  a  family  of 
artists,  who  became  conspicuous  as  engravers.  He 
studied  under  Cuerenhert,  and  afterwards  estab- 
lished himself  as  an  engraver  and  printseller  at 
Antwerp,  where  he  died  in  1612.  The  number  of  his 
prints  is  considerable,  and  they  are  generally  marked 

with  one  of  the  annexed  ciphers:  or  J?. 

The  following  are  his  principal  plates : 

PORTRAITS. 

Jean  Calvin. 

Martin  Luther. 

Ulrich  Zwingli. 

Wilibald  Pirkheimer. 

Sir  Thomas  More. 

Dante  Alighieri. 

Marten  van  Heemskerk,  painter. 

Willem  Philander,  architect. 

The  Statue  of  the  Duke  of  Alva.  1571. 

VARIOUS  RUHJKCT8. 
The  Seasons ;  after  Marten  van  Heemskerk.  1563. 
The  Three  Young  Meu  in  tho  Furnace;  after  the 
same.  1505. 

Momorabiliores  Judaic*  Gout  is  Hades  ;  after  the  tame. 

Acta  Apostolorum  ;  after  the  same. 

Histories  of  St.  John,  the  Prodigal  Son,  Samson,  Esther, 

anil  Ahasuerus  ;  after  the  same. 
The  Passion,  Death,  and  Beaurrection  ;  after  Stradan. 
The  Battles  of  the  Tuscans ;  after  the  i 
The  Victories  and  Triumphs  of  the 

after  the  same.  1583. 
A  set  of  thirty-four  plates  of  the  Life  and  Miracles  of 

St.  Catharine  of  Siena.  1603 
A  set  of  prints  of  subjects  from  the  Old  and  New  Testa- 
Marten  van  Heemskerk,  Marten  De  Vat, 
t,  the  eider  Brueghel,  fc. 
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A  set  of  ton  plates  of  the  Sibyls ;  after  A.  van  BlocMandt. 

The  Triuiiy  ;  after  Marten  be  i  w.  1584. 

The  Seven  SVouders  of  the  World,  and  the  Ruins  of 

the  Amphitheatre  of  Vespasian  at  Home ;  eight  plates ; 

after  Marten  van  Heemtkerk. 
A  set  of  prints  of  the  Triumph  of  Death,  Fame,  and 

Honour ;  a  fter  the  tame. 
A  set  of  twenty-eight  plates ;  entitled  '  Divinarum 

Nuptiarum  convent  in  et  acta;*  dated  1590. 
Christ  with  the  two  Disciples  at  Emmtut  j  after  P. 

Brueghel  the  elder 
The  Death  of  St.  Anne ;  after  the  same. 
The  Good  Shepherd  ;  after  the  tame. 
The  Trinity ;  a  large  plate ;  after  M.  D$  Vot ;  his  best 

print. 

Solomon  directing  the  building  of  the  Temple ;  after  F. 
Florit. 

Abraham  sacrificing  Isaac  ;  after  thi  tame. 
Lot  and  his  Daughters ;  a  fter  the  same.  1559. 
Mutius  ScjbvoIb  in  the  Tent  of  Forsena ;  after  the  ta-mt. 
1563. 

GALLE,  Theodoob,  the  elder  son  of  Philipp 
Galle,  wi  born  at  Antwerp  in  1571,  and  was 
instructed  in  the  uso  of  the  graver  by  bis  father. 
He  afterwards  went  to  Rome  to  study  the  an- 
tique, and  whilst  there  he  engraved  several  plutea 
after  the  great  masters.  He  died  at  Antwerp  in 
1633  or  1634.  The  following  are  his  principal 
works : 

The  Portrait  of  Justus  Lipsius ;  oval. 
St.  Jerome  kneeling. 
St.  John. 

St.  Hildrnde  and  St.  Hildegondc. 
A  set  of  emblematical  subjects ;  entitled  '  Litis  abusus, 
&C 

A  set  of  plates  of  the  Life  of  St.  Korbert ;  published  at 
Antwerp. 

Twenty-eight  plates  of  the  Life  of  tnc  Virgin  and  St. 
Joseph. 

A  set  of  thirteen  figures,  each  with  a  title  and  explica- 

»  tion ;  entitled  '  Typus  occasionis,  tc.'  1600. 

The  Infant  Jesus  regarding  the  Instruments  of  the 

Passion. 
St.  John  the  Evangelist. 
St.  Jerome. 

Count  Ugolino  and  his  Children  in  the  Tower  of 

Famine  ;  after  J.  Stradan. 
Coriolanus  eu treated  by  the  Roman  Women  ;  after  the 

tame. 

Cornelia,  the  Mother  of  the  Oracchi ;  after  the  name. 
Fhaethon  guiding  the  Chariot  of  the  Sun ;  after  the 
same. 

Susannah ;  afttr  the  tame. 

A  Jrontispieeo^to  Ma*c*rd*s  'SilTarum  libri';  after  a 

A  Frontispiece  to  '  Las  Obras  en  Verso  '  of  Francisco 
de  Boris  ;  after  the  tame.  1654. 

QALLEGOS,  Fernando,  a  Spanish  painter,  was 
born  at  Salamanca  in  1475.  It  is  said  that  he 
studied  under  Albrecht  Durer,  but  it  is  more  likely 
that  Berruguete  was  his  master ;  and  ho  only  fol- 
lowed the  taste  which  then  prevailed  in  Europe. 
Some  of  his  pictures  bear  so  strong  a  resemblance 
to  those  of  Durer,  that  acknowledged  connoisseurs 
have  mistaken  them.  His  best  work  is  an  altar- 
piece  in  the  chapel  of  St.  Clement  at  Salamanca. 
Count  RaczynBki,  in  hia  work  '  Les  Arts  en 
Portugal,'  BayB  there  are  many  of  Gallegos's  pic- 
tures there,  but  neither  Palomino  nor  Ctan  Ber- 
mudcz  mentions  the  circumstance  of  his  having 
painted  in  l'ortugal.  He  died  in  1550.  There 
are  six  scriptural  subjects  by  him  in  the  Madrid 
Gallery. 

GALLETTI,  Fra  Fturro  Maria,  a  Florentine 
painter,  was  born  in  1664,  and  died  in  1742.  His 
portrait  is  in  the  Uffizi. 

GALLI,  Alessankro,  called  Alessandro  pa 
Bibiena,  a  painter  and  architect,  was  a  son  of 


Ferdinando  Galli.  He  was  skilful  in  both  oil  and 
fresco  painting,  and  was  employed  at  the  court  of 
the  Elector  Palatine,  in  whoso  service  he  died 
about  the  year  17G0. 

GALLI,  Antonio,  was  a  brother  of  Alessandro 
Galli,  and,  like  him,  a  painter  and  architect.  He 
was  born  at  Bologna  in  1700,  and  died  at  Milan  in 
1774.    He  painted  theatrical  decorations. 

GALLI,  Carlo,  a  son  of  Giuseppe  Galli,  was, 
like  his  father,  a  painter  and  architect.  He  visited 
the  various  courts  of  Germany,  as  well  as  those  of 
England,  Franco,  and  Italy,  and  is  known  to  have 
been  still  living  in  1769. 

GALLI,  Ferdinando,  called  Ferdinanoo  da 
Bibiena,  the  son  of  Giovanni  Maria  Galli,  was 
born  at  Bologna  in  1657.  His  father  dying  when 
he  was  only  eight  years  of  age,  he  was  placed 
in  the  school  of  Carlo  Cignani,  who,  finding  the 
genius  of  his  pupil  led  him  to  architecture  and 
perspective,  rather  than  the  design  of  the  figure, 
recommended  him  to  devote  himself  to  that  par- 
ticular department,  which  he  thereupon  studied 
under  Aldrovandini,  Trogli,  and  Manni,  and  with 
such  success  that  he  became  the  most  distinguished 
master  of  his  time  in  the  ornamental  and  decorative 
branches  of  the  art.  There  was  scarcely  a  sove- 
reign in  Europe  who  did  not  invite  him  to  his 
court.  He  was  much  engaged  for  the  Dukes  of 
Parma  and  Milan,  and  was  invited  to  Vienna  by 
the  Emperor  Charles  VI.  The  public  festivals  on 
all  occasions  of  victories,  the  triumphal  entries  of 
princes,  &c,  wero  celebrated  under  the  direction 
of  Bibiena,  and  were  more  sumptuous  and  mag- 
nificent than  any  before  witnessed  in  Europe.  He 
became  blind,  and  died  at  Bolojrna  in  1743.  A 
painting  by  him  is  in  the  National  Gallery.  It  is 
entitled.the  'Teutro  Farnese,  Parma,'  and  represents 
the  pit  and  Btageof  a  theatre,  in  which  4  Othello '  is 
being  played.  To  him  the  theatre  is  indebted  for 
very  great  improvements  in  its  scenery,  and  the 
illusive  enchantment  of  its  decorations.  But  his 
talents  were  not  confined  to  scene-painting ;  he 
painted  also  many  admirable  architectural  and 
perspective  views,  which  are  placed  in  the  prin- 
cipal galleries  in  Italy.  In  these,  the  figures 
are  usually  painted  by  his  brother  Francesco. 
He  likewise  published  several  works  on  civil 
architecture. 

GALLI,  Francesco,  called  Francesco  da 
Bibiena,  the  younger  brother  of  Ferdinando  Galli, 
was  born  at  Bologna  in  1659.  He  first  studied 
under  Lorenzo  Pasinclli  ;  but  he  was  afterwards 
instructed  in  the  school  of  Carlo  Cifrnani.  His 
knowledge  of  architecture  and  perspective  was 
considerable;  but  he  excelled  in  figures.  He 
worked  successively  for  the  Emperors  Leopold  I. 
and  Joseph  I.,  and  was  invited  to  Madrid  by 
Philip  V.,  who  appointed  him  his  principal  archi- 
tect.   He  died  in  1739. 

GALLI,  Giovanni  Maria,  called  Giovanni 
Maria  da  Bibiena,  was  born  at  Bibiena,  in  the 
Bolognese  state,  in  16"25.  He  studied  under 
Albani,  ond  his  productions  have  often  been  mis- 
taken for  those  of  his  master.  He  died  in  1665. 
Of  his  larger  works  in  the  churches  at  Pologna  the 
following  arc  the  most  esteemed:  'The  Ascension,' 
in  tho  CcrtoBa;  'St.  Anne,'  in  La  Carita ;  'St. 
Andrew,'  in  San  Biagio ;  and  '  St.  Francis  of 
Sales,'  at  the  Padri  Servi.  This  artist  was  the 
founder  of  a  family  of  whom  no  fewer  than  nine 
are  known  to  fame,  all  of  whom  bore  the  surname 
of  Bibiena. 
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GALLI,  Giuseppe,  a  painter  and  architect,  was 
a  son  of  Ferdinando  Galli.  and  waB  born  in  1696. 
After  studying  under  his  father,  he  worked  in 
conjunction  with  him  at  Barcelona  and  Vienna, 
and  afterwards  by  himself  at  several  German 
courts.    He  died  at  Berlin  in  1756. 

GALLI,  Mama  Oriana,  was  a  daughter  of 
Giovanni  Maria  Galli,  who  studied  painting  under 
Carlo  Cignani  and  Franceschini. 

GALL1ARI,  Bernardino,  an  Italian  painter,  was 
born  at  Andorno  about  1707,  and  died  about  1794. 
There  is  an  '  Adoration  of  the  Shepherds  '  by  him 
in  the  Brera  at  Milan. 

GALLIARI,  Gaspare,  an  Italian  painter,  was 
born  at  Treviglio  about  1760,  and  died  at  Milan  in 
1818.  In  the  Brera  at  Milan  is  a  view  of  Venice 
by  him. 

GALLIMARD,  Claude,  a  French  engraver, 
was  born  at  Troyes,  in  Champagne,  in  1720.  He 
parsed  some  time  at  Rome,  and  on  his  return  to 
France  became  a  member  of  the  Academy  at 
Paris.  We  have  by  him  several  plates  after  De 
Troy,  Sublcyras,  and  S^bastien  Bourdon.  He 
also  engraved  a  number  of  ornaments  for  books, 
among  which  are  fourteen  frontispieces  and  vig- 
nettes after  Cochin  the  younger.  The  following 
also  are  by  this  artist : 

The  Bust  of  Nicolas  Vleugbels ;  after  31. 'J.  Slodts. 
1744. 

The  Queen  of  Sheba  before  Solomon;  after  J.  F.  de 

Troy. 

GALLINA,  Remigio  Canta.  See  Canta- 
Gallina. 

GALLINARI,  Jacopo,  who  was  probably  born 
at  Bologna,  worked  there  in  1676,  and  at  Padua 
in  1685.  He  is  known  by  two  etchings,  'A  Lady,* 
and  '  Venus  and  Cupid.' 

GALLINARI,  Pietro,  called  Pietro  del  Sionor 
Guido,  was  a  native  of  Bologna,  and  a  favourite 
scholar  of  Guido  Rcni.  He  painted  a  few  historical 
ictures,  which  are  said  to  have  been  retouched 
y  Guido.    He  died  young  in  1664. 
GALLIS,  Pieter,  an  amateur  painter  of  flowers, 
fruit,  and  objects  of  still-life,  was  born  in  1633, 
and  lived  at  LnkhuyBen,  where  he  died  in  1697. 
GALL1ZI,  Feds.   See  Galizia. 
GALLO,  II  Pretk.   See  Guillaume,  Le  Frcre. 
GALLO,  Bernardo  and  Giovanni.  See  Salomon. 
GALLO,  San.    See  Sanuai.lo. 
GALLOCHE,  Louis,  a  French  painter,  born  in 
Paris  in  1670,  was  a  scholar  of  Louis  de  Boul- 
longne,  but  afterwards  studied  in  Italy.    Upon  his 
return  to  France  he  founded  a  school,  and  one  of 
his  first  pupils  was  Francois  Le  Moine.  His  picture 
of  '  Hercules  restoring  Alcestis  to  her  Husband ' 
gained  him  his  election  to  the  Academy  in  1711,  of 
which  ho  became  successively  professor  in  1720, 
rector  in  1746,  and  chancellor  in  1754.   He  died  in 
Paris  in  1761.    The  above  painting  is  now  in  the 
Louvre,  while  in  the  cathedral  of  Notre-Dame  in 
Paris  is  a  picture  by  him  of  the  'Departure  of  St. 
Paul  for  Jerusalem. '    His  chief  work  was  the 
•Removal  of  the  Remains  of  St.  Augustine  to 
Pavia.'  a  picture  which  has  disappeared. 

GALLUS,  Bernardus  and  Joannes.  See 
Salomon. 

GALLUS,  Ricardus.  See  Taurini. 
GALOFRE  Y  COMA,  Jose,  a  Spanish  histori- 
cal painter,  was  born  at  Barcelona,  and  died  in  the 
same  city  in  1877.  He  studied  in  Rome,  where 
he  became  an  associate  of  Overbeck.  In  1854  he 
painted  for  the  Queen  of  Spain  '  An  Episode  from 
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the  Conquest  of  Granada  in  1494.'  He  also  pub- 
lished a  book  on  '  Art  in  Italy  aud  other  Countries 
of  Europe.' 

GALVAN,  Juan,  a  Spanish  painter,  was  born 
at  Lucena,  in  the  kingdom  of  Aragon,  in  1598. 
According  to  Palomino,  he  went  to  Rome  for  itn- 

f»rovement,  where  he  remained  some  time,  and  on 
lis  return  to  Spain  in  1624  resided  chiefly  at 
Zaragoza,  where  he  was  named  painter  by  the 
Corporation,  and  executed  various  pictures  for  the 
cathedral  and  Carmelite  convent  For  the  cathedral 
of  Zaragoza  he  executed  pictures  of  the  '  Nativity,' 
'  Santa  Justa,'  and  '  Santa  Rufina,'  as  well  as  other 
large  works,  which  Cean  Bermudcz  praises  for 
their  colouring.  He  painted  the  cupola  of  Santa 
Justa  y  Rufina,  and  a  picture  of  the  '  Trinity '  for 
the  Barefooted  Carmelites ;  but  his  principal  work 
was  the '  Birth  of  the  Virgin.'  He  died  at  Zaragoza 
in  1658. 

GAMARRA,  Juan  Cirilo  Magadan  y.  Sea 
Magadan.  ■ 

GAMBARA,  Lattanzio,  born  at  Brescia  in 
1541  or  1542,  was  the  son  of  a  tailor,  who,  driven 
by  necessity  from  his  native  city,  took  refuge 
at  Cremona,  and  supported  himself  and  his  son 
by  the  exercise  of  Lis  trade,  which  he  destined 
the  latter  to  follow.  The  disposition  of  the  boy 
inclined  to  a  different  pursuit,  and  he  employed 
all  his  leisure  moments  in  sketching,  for  which  he 
was  often  severely  chastised  by  his  father.  These 
quarrels,  and  their  cause,  came  to  the  knowledge 
of  Antonio  Campi,  a  painter  of  Cremona,  who  in- 
terested himself  in  favour  of  the  youth;  and,  on 
examining  his  drawings,  found  in  them  evidence 
of  genius,  and  prevailed  on  his  father  to  entrust 
him  to  his  care.  He  studied  in  the  school  of  the 
Campi  for  six  years ;  and  when  ho  was  eighteen 
yearn  of  age,  he  was  placed  under  the  tuition  of 
Girolamo  Romanino,  who  entertained  a  high 
opinion  of  his  talents,  and  ultimately  gave  him 
his  daughter  in  marriage.  He  surpassed  his 
father-in-law  both  in  the  correctness  of  his  design, 
and  in  the  grandeur  of  his  compositions.  To  the 
principles  he  had  acquired  under  the  Campi,  he 
added  the  charm  of  Venetian  colouring,  in  which 
he  approached  the  rich  tones  of  Pordenonc.  In 
the  Strada  del  Gambaro  at  Brescia  are  several  fine 
fresco  paintings  by  him  of  mythological  and  clas- 
sical subjects ;  but  these  are  less  surprising  than 
his  admirable  works  in  the  cloisters  of  the  Bene- 
dictine Fathers  of  Sant'  Eufemia  at  Brescia.  They 
represent  'Moses  and  the  Brazen  Serpent," Cain 
slaying  Abel,'  'Samson  and  Delilah,'  'Judith 
with  the  Head  of  Holofernes,'  4  Jael  and  Sisera,' 
and  a  'Deposition  from  the  Cross.'  In  the  Castcllo 
at  Brescia  are  frescoes  of  the '  Triumphs  of  Bacchus.' 
The  most  studied  of  his  works  are  his  twelve  frescoes 
in  the  cathedral  at  Parma,  representing  subjects 
from  the  Life  of  our  Saviour,  which  captivate 
oven  in  their  close  proximity  to  Correggio's  master- 
pieces. Of  his  oil  pictures,  the  moBt  admired  are 
the  '  Birth  of  the  Virgin,'  in  the  church  of  San 
Fuustino  Maggiore  at  Brescia ;  and  a  '  Pieta,'  in  ■ 
San  Pietro  at  Cremona.  In  the  Glasgow  Gallery 
is  the  Head  of  a  Female.  He  died  in  1574,  in 
consequence  of  a  fall  from  a  ladder. 

GAMBARINI,  Giuseppe,  born  at  Bologna  in 
1680,  was  a  scholar  of  Lorenzo  Pasinelli,  until 
the  death  of  that  master,  when  he  entered  the 
school  of  Cesare  Gennari,  whose  style  he  fol- 
lowed in  his  colouring,  and  some  of  whose 
works  he  copied.    Finding  himself  unequal  to 
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the  dignity  of  historical  painting,  he  abandoned 
it,  and  applied  himself  to  subject*  taken  from 
ordinary  life,  in  which  he  was  more  successful. 
He  died  in  1725.  There  are  some  of  his  works  in 
the  churches  at  Bologna :  in  Santa  Maria  Egiziaca, 
is  a  picture  of  tint  Saint ;  and  at  the  Osservanti, 
'St.  Catharine  Vigri's  Entrance  into  Bologna.' 

GAMBERUCCI,  Cosimo,  a  Florentine  painter, 
flourished  about  the  year  1610,  and  was  a  scholar  of 
Battista  Naldini.  He  did  not  attain  to  great  cele- 
brity in  the  art,  although  some  of  his  works  in  the 
churches  at  Florence,  particularly  his  picture  of 
'St.  Peter  curing  the  lame  Man,'  in  San  Pietro 
Maggiore,  just  amount  to  respectability.  He  also 
painted  easel  pictures,  which  are  found  in  the 
collections  at  Florence. 

GAMELIN,  Jacques,  a  French  painter,  was 
bom  at  Carcassone  in  1739,  and  died  at  Narbonne 
in  1803.  There  are  by  him  in  the  Bordeaux 
Museum, '  Socrates  drinking  Hemlock,' '  The  Depar- 
ture of  Abradates  for  the  Fight,*  and  'The  Death 
of  Abradates.' 

GAMMON,  James,  was  an  English  engraver  of 
no  great  reputation,  by  whom  there  are  a  few 
portraits,  executed  in  a  stiff,  formal  style.  He 
was  working  in  London  about  1660.  Among 
others,  the  following  are  by  him  : 

V  H  Catharine  of  Bragania. 

Henry.  Duke  of  Gloucester. 
George,  Duke  of  Albemarle. 
Richard  Cromwell. 
Sir  Toby  Matthew*. 
Edward  Mascall,  the  painter. 

GAMPERLIN.    See  Graf,  Ubs. 

•GANDIA,  Jcan  DK,  was  a  8panish  painter, 
celebrated  for  his  pictures  of  architecture  and 
perspective  views.    He  lived  about  1720. 

GANDINI,  Antonio,  was  a  native  of  Brescia, 
who  had  the  advantage  of  being  educated  under 
Paolo  Veronese,  whose  style  he  followed,  together 
with  something  of  that  of  Palma.  He  possessed 
a  fertile  invention,  and  was  a  correct  designer,  as 
is  apparent  in  his  principal  work,  the  'Crucifixion,' 
in  the  old  cathedral  at  Brescia.  He  died  in  1630. 
He  left  a  son,  Bernardino  Gandini,  who  waa  also 
a  painter,  and  who  died  in  1651. 

GANDINI,  Giorgio,  sometimes  called  Gioroio 
DEL  Grano,  from  the  family  name  of  his  mother, 
was  a  native  of  Parma,  who  died  in  1538.  Orlandi 
not  only  states  that  he  was  a  disciple  of  Cor- 
reggio,  but  also  asserts  that  his  pictures  were  occa- 
sionally retouched  by  that  master.  The  Padre 
Zapata,  in  his  description  of  the  churches  of 
Parma,  ascribes  to  this  painter  the  great  altar- 
piece  of  San  Michele,  which  had  erroneously  been 
attributed  by  Ruta,  in  his  'Guida  di  Parma,'  to 
Lelio  Orsi.  Correggio  had  been  engaged  to  piiint 
the  tribune  of  the  dome  of  that  church,  but  died 
before  it  was  commenced ;  and  the  commission 
was  offered  to  Gandini,  who  also  was  prevented  by 
death  from  executing  it  In  the  Oldenburg  Gallery 
are  pictures  of  a '  Penitent  Magdalen  '  and  a  '  Holy 
Family.' 

GANDOLFI,  Gaktano,  an  Italian  painter  and 
etcher,  was  born  at  San  Matteo  della  Decima,  in 
the  Bolognese,  in  1734.  He  first  studied  under  his 
elder  brother,  Ubaldo,  then  he  went  to  Venice,  and 
from  thence  to  Bologna.  He  painted  several  pic- 
tures for  the  churches  at  Bologna,  and  other  cities 
in  Italy,  of  which  the  most  esteemed  are,  'The 
Assumption,'  in  the  ceiling  of  Santa  Maria  della 
Vita,  and  'The  Marriage  at  Cana,'  in  the  church 


of  the  Santissimo  Salvatore,  at  Bologna ;  'The  Mar- 
tyrdom of  St.  Pantaleone,'  in  the  church  of  the 
Girolimini  at  Naples,  and  his  own  portrait,  in  the 
Pinacoteca.  There  are  likewise  by  this  artist  an 
etching  of  the  '  Adoration  of  the  Shepherds,'  after 
the  picture  by  Niccold  dell'  Abbate,  in  the  Palazzo 
Leoni  at  Bologna ;  also  '  8t.  Peter  and  St.  Paul ' 
after  Guido  Rcni.  Ho  died  at  Bologna  in 
1802. 

GANDOLFI,  Mauro,  an  engraver,  was  born  at 
Bologna  in  1764,  and  studied  under  his  father, 
Gaetano  Gandolti.  Early  in  life  he  entered  the 
army,  and  came  with  his  regiment  to  Paris,  where 
he  devoted  himself  to  engraving.  He  afterwards 
visited  England,  and  there  studied  under  Sharp 
and  Burtolozzi,  returning  by  way  of  Rome  to 
Bologna,  where  ho  for  a  while  pursued  oil  paint- 
ing. His  first  large  engraving  was  '  Diogenes 
before  Alexander'  (1802),  after  his  father.  An 
unpleasant  critique  of  one  of  his  productions 
affected  him  so  much  that  ho  left  Europe,  and 
travelled  in  America,  and  afterwards  in  Africa. 
In  1821  he  returned  to  Bologna,  engraved  several 
plates  after  Correggio,  and  Raphael's  '  St.  Cecilia,' 
of  which  he  also  made  a  beautiful  copy  in  water- 
colours.  He  also  engraved  'The Child  Jesus  sleep- 
ing on  the  Cross,'  'Judith  with  the  Head  of  Holo- 
fernes,'  and  various  other  subjects.  In  the  Bologna 
Gallery  is  his  portrait  painted  by  himself  He  died 
in  1834. 

GANDOLFI,  Uraldo,  the  elder  brother  of 
Gaetano  Gandolfi,  was  born  in  1728.  He  was 
both  a  painter  and  sculptor,  and  studied  under 
Torelli  and  Graziani.  His  principal  works  are 
'The  Prophets'  in  San  Giuliano  at  Bologna,  his 
anatomical  preparations  for  pupils,  and  in  the 
Pinacoteca  a '  Head  of  a  Girl,'  the  •  Resurrection  of 
Christ,'  and  a  '  Holy  Bishop.'  He  died  at  Bologna  - 
in  1781. 

GANDY,  James,  a  portrait  painter,  born  at 
Exeter  in  1619,  is  said  to  have  been  instructed 
by  Van  Dyck.  He  went  to  Ireland  under  the 
protection  of  the  Duke  of  Ormond,  and  painted 
many  portraits  of  the  nobility  and  gentry.  He 
died  in  Ireland  in  1689. 

GANDY,  William,  a  portrait  painter,  was  born 
in  the  second  half  of  the  17th  century.  He 
was  the  son  of  James  Gaudy,  and  is  supposed  to 
have  studied  under  Gaspar  Smitz.  He  chiefly 
lived  at  Exeter,  and  many  of  his  works  are  to  bo 
found  in  Devon  and  Cornwall.  He  died  after 
1715. 

GANGLOFF,  Karl  Wilhelm,  a  designer,  bora 
at  Leulkirch  in  17l'0,  was  one  of  those  artists  by 
nature  who  produce  works  of  great  promise  in  their 
youth  before  they  have  received  any  instruction. 
He  was  originally  employed  as  a  clerk,  but  on 
his  artistic  productions  becoming  in  some  degree 
known,  he  was  induced  in  1813  to  go  to  Stuttgart 
and  study  under  De  Neckcr.  Unhappily  he  died 
in  1814,  at  Merklingen  in  Wiirtemherg,  but  he  has 
left  several  compoeitiorsf  from  the  Old  and  New 
Testament  and  the  '  Nibelungen  Lied  '  which  show 
much  originality  and  depth  of  feeling.  Uhland 
has  dedicated  three  sonnets  to  his  memory. 

GANIERES.  Jean,  (or  Gagnierks,)  a  French 
engraver,  flourished  in  Paris  about  the  year  1650. 
He  engraved  a  few  plates  after  Blanchard,  Valen- 
tino, Ac,  but  was  more  employed  on  portraits. 
His  plates  are  executed  with  the  graver  in  a  stiff 
and  tasteless  style.  Among  otheni,  the  following 
are  by  him : 
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The  Penitent  Magdalen ;  after  J.  Blanehard. 

A  1      sleeping,  with  a  skull  near  him.  1840. 

Louis  XIII.  of  Franco ;  an  oval,  with  ornaments.  1640. 

Cardinal  Flavio  Chigi. 

M.  de  La  Mclleruve.  1679. 

GANSES,  Paul,  was  a  Neapolitan  painter  of 
sea  pierce  ami  moon-light  cffccta,  who  lived  in  the 
17th  century. 

GANTRKL,  Etienne,  a  French  engraver, 
born  in  Puis  nhout  the  year  1 646,  and  died 
there  in  170C.  There  are  by  this  artist  several 
plates  of  portraits  and  historical  suhjects,  executed 
in  a  neat  style,  of  which  the  following  are  the 
best: 

TORTRAITS. 
Louis  XIV.  of  France  ;  life-sue. 


SebaMiano  Fisani,  Bishop  of  Verona, 
,  President 

Dame. 


Antoine  Bruncau, '. 


t  of  La  Tournellc ;  after  La 


J.  L.  de  La  BoorJonnaye,  Bishop  of  Lyons ;  after  Fon- 
taine. 

H.  Poncet  de  La  Riviere.  1662. 

Louis  Bern,  r,  Counsellor  to  the  King.  1674. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Rod  of  Moses,  changed  into  a  Serpent,  devouring 
the  Rods  of  the  Magicians  of  Pharaoh ;  after  A'. 
J'outtin. 

The  Israelite*  passing  the  Red  Sea  ;  after  the  same. 
The  Israelites  dancing  round  the  Golden  Calf;  after 
the  tamt. 

The  Descent  from  the  Cross ;  after  the  tamt. 
St.  Francis  Xavior  restoring  an  Indian  to  life ;  after 
the  tamt. 

St.  Gervais  and  St.  Protais  before  the  Proconsul ;  after 
Lt  Sueur. 

St.  Benedict  kneeling  ;  after  rhilippt  dt  Champagne. 
St.  Francis  in  ecstasy  ;  after  Carraeei. 
The  Head  of  Christ ;  after  Lt  lirun. 

GANZ.  Johann  Pim.irp,  a  German  engraver, 
.  born  at  Eisenach  in  1746,  was  appointed  engraver 
to  the  Court  of  Hanover. 

GARAVAGLIA,  Giovita,  an  Italian  engraver, 
was  born  at  Pavia  in  1790,  and  studied  under 
Andcrloni.  In  18^3  he  entered  the  Academy  of 
Milan,  where  in  1813  his  '  Herodias,' after  Luini, 
gained  a  prize,  nnd  in  1817  another  was  adjudged 
to  him  for  his  *  Holy  Family  in  a  Landscape,'  after 
Raphael.  In  1833  he  was  elected  Professor  of 
Engraving  at  Florence,  where  he  died  in  1835. 
His  principal  works  are  : 

The  Madonna^and  Infant  St.  John  ;  after  GimignanL 

Jacob*  and  Richel ;  after  Appiani. 
The  Magdalen  ;  after  C.  Dolci. 
The  Ascension  ;  after  Guido  lieni. 
Charles  V. ;  after  the  tame. 

GARBIERI,  Carlo,  the  eon  and  scholar  of 
Lorenzo  Garhieri,  painted  historical  subjects  in 
the  style  of  his  father.  In  the  church  of  San 
Giovanni  in  Munte,  at  Bologna,  is  a  picture  by 
him  of  the  '  Death  of  St.  Mary  of  Egypt ' ;  and 
in  San  Paolo  is  one  of  'St.  Paul  taken  up  into 
Heaven.' 

GARBIERI,  LoRRNzo.Valled  II  Nirc-TF,  was 
born  at  Bologna  in  151*0,  and  was  brought  up  in 
the  school  of  Lodovico  Carracci,  of  whose  style  ho 
was  one  of  the  most  successful  imitators.  Natur- 
ally of  s  dark  and  gloomy  turn  of  mind,  he  selected 
the  most  austere  and  melancholy  suhjects ;  and 
his  pictures  generally  represent  the  most  tragical 
and  terrible  events,  as  massacres,  martyrdoms, 
and  pestilence.  To  the  style  of  the  Carrncci,  he 
added  something  of  the  vigorous  light  and  shadow 
Such  are  Ms  pictures  in  the  church 


of  Caravaggio. 


of  Sant'  Antonio  at  Milan,  which  Sant'  Agostino, 
in  his  '  Catalogo,'  has  attributed  to  the  Carracci. 
Iu  Sin  Paolo  de'  Barnabiti  at  Bologna  he  painted 
the  1  Plague  of  Milan,'  with  St.  Charles  Borromeo 
communicating  the  diseased  ;  aud  a  '  Penitential 
Procession.'  At  the  Filippini  at  Fano  is  an 
admirable  picture  of  '  St.  Paul  rasing  Eutyehus,' 
painted  with  such  power  and  expression  that  it 
exciteB  both  terror  and  devotion.  In  San  Muiirizio 
at  Mantua  is  bis  celebrated  '  Martyrdom  of  St 
Felicita  and  the  seven  Virgins.'  At  Bologna,  in 
the  church  of  San  Lodovico,  is  a  fine  picture  of 
the  '  Death  of  St.  Joseph '  ;  at  the  Cappuccini,  the 
'  Crucifixion '  ;  in  S.  Michele  in  Bosco,  scenes 
from  the  life  of  St.  Benedict  and  St,  Cecilia  ;  and 
at  the  Pinacotcca,  '  The  Magician  Circe.'  In  con- 
sequence of  his  marriage  with  a  rich  lady,  he 
abandoned  his  profession  many  years  before  his 
death,  which  took  place  in  1654. 

GARBO,  Raffaellixo  del.   See  Capi*okl 

GARCIA,  Bernabb,  a  Spanish  painter,  was  born 
at  Madrid  in  1679,  and  died  in  the  same  city  in 
1731.  He  was  a  scholar  of  Juan  Delgadu,  and 
painted  •  The  Four  Doctors  of  the  Church '  for  a 
church  at  Alcala  de  Henares. 

GARCIA,  Ferrer,  ('  the  Licentiate  Don  Pedro ',) 
though  an  ecclesiastic,  exercised  the  profession  of 
a  painter  at  Valencia  and  Madrid,  about  the  middle 
of  the  17th  century,  and  obtained  a  great  reputa- 
tion, especially  in  perspective.  He  painted  Cruci- 
fixions, one  of  which  bears  date  1632,  and  the  usual 
religious  suhjects.  His  collection  of  pictures  l>y 
the  great  masters,  as  well  as  his  own  performances, 
was  sold  at  his  death  for  a  large  sum. 

GARCIA,  Francisco,  was  a  Spanish  painter  *t 
Murcia,  at  the  commencement  of  the  17th  century, 
as  is  shown  by  the  inscription  on  an  altar-piece  in 
the  chapel  of  Los  Velez,  in  the  cathedral  of  that 
city ;  it  represents  '  St.  Luke  writing.'  The  artist 
was  in  the  employ  of  the  Marquis  de  los  Velez. 

GARCIA,  Miguel  and  Gkkontho,  were  twin 
brothers,  and  canons  of  the  Collegiate  Church  of 
San  Salvador  at  Granada,  one  being  a  painter  and 
the  other  a  sculptor  ;  the  first  coloured  the  images 
which  the  second  carved.  They  followed  the 
style,  and  perhaps  prolited  by  the  instruction,  of 
Alonso  Cano. 

GARCIA  DK  MIRANDA,  Juan,  was  born  of 
Asturian  parents  at  Madrid  in  1677,  and  studied 
painting  under  Juan  Delgado,  producing  chiefly 
devotional  pictures,  particularly  '  Immaculate  Con- 
ceptions,' for  private  patrons.  Born  without  a 
right  hand,  he  made  use  of  the  stump  of  the  nnn 
to  hold  pencils,  maulstick,  &c.  He  was  appointed 
to  clean  and  restore  the  pictures  injured  in  the  fire 
at  the  Alcazar,  and  acquitted  himself  so  well  us 
to  be  appointed,  in  1735,  painter-in-ordinary  to 
Philip  V.  He  also  held,  with  Palomino,  from 
1724,  the  post  of  public  valuer  of  pictures.  He 
died  in  1749,  leaving  a  son  Juan,  of  great  promise 
as  a  painter,  who,  however,  died  at  the  nge  of 
twenty-one.  His  brother  and  disciple,  Nicolas 
Garcia  pe  Miranda,  who  was  born  in  16.'8,  and 
died  in  1738,  painted  landscapes  with  religious 
figures. 

GARCIA  HIDALGO,  Josef,  was  a  Spanish 
painter,  who  wrote  notes  of  his  life,  but  omitted  to 
state  where  and  when  he  was  bom.  From  circum- 
stances narrated  by  him  it  is  conjectured  that  he 
was  a  native  of  Murviedro,  in  Murcia,  and  horn 
about  1656.  He  was  named  by  the  artists  of  the  day 
'  El  Castellano.'    He  studied  in  the  city  of  Murcia, 
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under  Mateo  Gilarto  and  Nicolas  do  Villacis.  After 
passing  some  years  under  those  masters  he  went 
to  Italy,  and  at  Rome  became  a  scholar  of  Giacinto 
Brandi,  under  whose  tuition  he  made  considerable 
progress.  Pietro  da  Cortoua,  Salvator  Rosa,  and 
Carlo  Maratti  assisted  him  with  their  counsels ; 
but  the  climate  of  Italy  proving  detrimental  to  his 
health,  he  returned  to  Spain,  where  he  attached 
himself  to  Carreno,  and,  though  far  advanced  in 
the  art,  worked  as  a  young  pupil.  In  1674  he 
went  to  Madrid,  and  was  employed  by  Charles  II. 
in  a  series  of  twenty-four  pictures  on  tho  life  of 
St.  Augustine,  for  the  cloisters  of  Sun  Felipe  el 
Real,  which  occupied  him,  with  other  commissions 
from  the  king,  till  1711.  He  was  also  much 
employed  by  Philip  V.,  who  made  him  his  prin- 
cipal painter  in  1703,  and  shortly  after  a  cheva- 
lier of  the  order  of  St.  Michael.  In  tho  latter 
part  of  his  life  he  retired  to  the  convent  of  San 
Felipe,  and  died  there  probably  soon  after  1711, 
but  in  what  year  is  not  known.  He  published 
'  Principios  para  estudiar  la  nobilissima  arte  de  la 
Pintura,'  1691,  and  several  other  works  on  anatomy 
and  painting  for  the  benefit  of  students.  His 

S reductions  are  at  Madrid,  Valencia,  Siguenza,  San 
ago,  and  Guadalaxara. 

GARCIA  REYNOSO,  Antonio,  a  Spanish  painter, 
was  bom  at  Cabra,  in  Andnlucia,  in  1623,  and 
studied  under  Sebastian  Martinez,  an  artist  of  some 
eminence,  at  Jaen.  He  painted  landscapes  and 
historical  subjects  ;  and  there  are  several  of  his 
works  noticed  by  Palomino,  particularly  an  altar- 
piece  in  the  church  of  the  Capuchins  at  Andujar, 
representing  the  'Trinity,'  with  several  Saints. 
There  are  also  some  of  his  pictures  in  the  churcheB 
and  private  collections  at  Cordova,  in  which  city 
he  died  in  1677. 

GARCIA  SALMERON,  Cristobal,  a  Spanish 

?ainter,  born  at  Cuenca  in  1603,  was  a  disciple  of 
edro  Orrcnte.  He  was  a  good  painter  of  his- 
torical subjects  and  of  animals,  one  of  his  most 
esteemed  works  being  a  picture  of  the  'Nativity,' 
in  the  church  of  San  Francisco  at  Cuenca.  He 
was  employed  by  Philip  IV.  to  paint  a  bull-fight 
in  honour  of  the  birthday  of  Charles  II.  of  Spain, 
and  ho  executed  several  works  for  the  cathedral 
at  Cuenca  and  for  the  convent  of  Barefooted 
Carmelites.    He  died  at  Madrid  in  1666. 

GARDELLE,  Robert,  born  at  Geneva  in  1682, 
studied  under  Largilliere  in  Paris,  where  he  dis- 
tinguished himself  as  a  portrait  painter,  producing 
also  etchings  of  portraits  and  of  views  of  Geneva. 
He  died  in  1766. 

GARDELLE,  Thbodorb,  a  Swiss  miniature 
painter,  was  born  in  1722  at  Geneva,  where  he 
was  apprenticed  to  an  engraver.  He  was  of  dis- 
sipated habits,  and  wandered  about  from  Geneva 
to  Paris,  Brussels,  and  finally  to  London,  where  he 
was  executed  for  murder  in  1761. 

GARDINER,  William  Nklson,  an  Irish  en- 
graver, was  born  at  Dublin  in  1766.  He  studied 
at  the  Dublin  Academy,  and  then  came  to  London, 
where,  after  various  vicissitudes,  he  became  an 
assistant  to  Bartolozzi,  with  whom  he  prepared 
plates  for  Harding's  Shakespeare,  De  Grammont's 
■  Memoirs,'  and  Lady  Diana  Beauclerk's  illustrations 
to  Dryden's  '  Fables.'  He  subsequently  studied  at 
Cambridge,  with  a  view  of  taking  orders,  but  after- 
wards took  to  copying  portraits,  and  finally  became 
a  bookseller.  He  died  by  suicide  in  London  in 
1814. 

GARDNER,  Daniel,  an  English  portrait  painter,  I 


born  at  Kendal  in  1750,  studied  at  the  Royal 
Academy,  and  was  patronized  by  Reynolds.  His 
portraits,  which  were  in  oil  and  crayons,  were  suc- 
cessful, and  he  was  enabled  to  retire  early  from 
practice.    He  died  in  London  in  1805. 

GARDNER,  Thomas,  was  an  English  engraver, 
who  lived  in  the  first  half  of  the  18th  century. 
He  chiefly  worked  for  the  booksellers,  and  en- 
graved a  set  of  plates  for  the  1  Book  of  Common 
Prayer,'  paraphrased  by  James  Harris  in  1735. 

GARDNOR,  Rev.  James,  an  English  landscape 
painter,  was  born  in  1729.  In  1767  he  received 
a  premium  at  the  Society  of  Arts,  and  his  works, 
both  in  oil  and  water-colours,  appeared  at  tho 
Royal  Academy  from  1782  to  1796.  He  furnished 
illustrations  for  Williams's  '  History  of  Monmouth- 
shire,' and  published  4  Views  on  the  Rhine  1  in  1788. 
He  was  Vicar  of  Battersea,  where  he  died  in  1808. 

GAREIS,  Franz,  a  painter,  born  at  Marienthal  in 
1776,  Btudied  at  Dresden  under  Casanova.  He 
afterwards  went  to  Rome,  where  by  his  picture  of 
'  Otphcus  in  the  Lower  World,'  he  gained  a  con- 
siderable reputation,  but  unfortunately  he  died  at 
Rome  in  1803,  at  the  early  age  of  twenty-seven. 

G  AREM  YN,  Jan,  a  Flemish  painter  and  engraver, 
was  born  at  Bruges  in  1712,  and  studied  under 
Louis  Boons  and  Matthias  De  Visch.  He  painted 
numerous  altar-pieces  for  tho  churches  at  Bruges 
and  Courtrai ;  and  others  for  private  persons  at 
Brussels  and  Ghent.  His  pictures  are  highly  es- 
teemed by  his  countrymen  for  their  warmth  of 
colouring.  He  painted  several  pictures  in  imita- 
tion of  Rembrandt  and  Tcniers,  and  designed  aid 
executed  several  of  the  plates  for  the  1  Chronicles 
of  Flanders,'  published  in  1736.  He  became  pro- 
fessor in  the  Academy  of  Bruges,  and  died  in  that 
city  in  1799. 

GARGIUOLI,  Domrnico,  called  Micco  Spadaro, 
an  historical  and  landscapo  painter,  born  at  Naples 
in  1612,  was  a  fellow-student  with  Salvator  Rosa, 
in  the  school  of  Aniello  Falcone.  Ho  was  em- 
ployed in  decorating  the  architectural  views  of  his 
friend  Viviani  Codagora  with  a  number  of  small 
figures  in  the  style  of  Callot  and  Delia  Bella.  He 
died  in  1679.  The  following  paintings  by  him  are 
known: 

Gotha.  Gallery.   Two  Men  playing  at  Cards. 

n  n        Two  Ship  Boys. 

Naples.  Jfiueum.   Revolution  of  1647. 

»  ..       The  Piazza  di  Mercatello  in 

1648. 

,,  „       Court  of  the  Convent  of  Sao 

Martino. 

Paris.  Louvre.   A  Combat  in  the  Crusade*. 

GARIBALDO,  Marc  Antonio,  a  Flemish  painter, 
was  born  at  Antwerp  in  1620,  and  in  1651-2 
became  a  member  of  the  Guild  of  St.  Luke.  Ho 
painted  for  the  Jesuits'  College  at  Antwerp  a 
picture  of  'The  Virgin,  as  the  Queen  of  Martyrs.' 
The  date  of  his  death  is  unknown,  but  he  was 
living  in  1690.    There  are  by  him  : 

Flight  into  Egypt.   (Antyerp  Gallery.) 
St.  Bernard  reproving  William  of  Aquitaine.  (St.  Gilles, 
JJnujes.) 

GARIGUE,  — ,  was  a  French  painter  of  the  18th 
century,  by  whom  there  is  a  portrait  of  Charles  de 
Siffredy  de  Mornas  in  the  Avignon  Museum. 

GARNER,  Thomas,  a  line-engraver,  was  born 
at  Birmingham  in  1789,  where  ho  was  apprenticed 
to  a  Mr.  Lines.  In  the  early  part  of  this  century 
ho  contributed  many  engravings  to  the  various 
Annuals  that  flourished  at  that  period  ;  he  also 
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executed  several  plates  for  the  'Art  Journal,' 
of  which  that  of  '  L'Allegro,'  after  W.  E.  Frost, 
R.A.,  is  considered  one  of  his  best  works.  He 
pawed  nearly  all  his  life  in  Birmingham,  where  he 
executed  many  portraits  of  local  celebrities,  and 
died  in  1868. 

GARNERAY,  Ambroise  Locis,  a  French  marine 
painter,  born  in  Paris  in  1783,  received  his  first 
instruction  from  his  father,  Jean  Francois  Game- 
ray.  At  the  age  of  thirteen  he  went  to  sea,  and 
after  various  adventures  (of  which  he  subsequently 

Eublished  an  illustrated  history)  was  taken  prisoner 
y  the  English  in  1806.  He  remained  in  England 
till  1814,  and  on  his  return  to  France  was  patronized 
by  Louis  XVIII.  A  '  View  of  the  Port  of  London' 
was  his  first  exhibited  work  in  1816,  and  he 
received  a  gold  medal  in  1819.  In  1833  he  was 
appointed  director  of  the  Rouen  Museum,  and  he 
subsequently  designed  for  the  Sevres  manufactory 
for  six  years.  He  studied  aquatint,  and  designed 
and  engraved  sixty-four  views  of  the  principal 
ports  of  France,  and  forty  views  of  foreign  ports, 
which  were  published  with  text  by  Jouy  in  1821- 
32.  At  the  Paris  Exhibition  of  1855  he  received 
a  medal  for  his  invention  of  a  new  kind  of  artists' 
canvas.  He  died  in  Paris  in  1857.  Amongst  his 
works  are : 

Boulogne.    Museum.   View  of  Sidon :  sun  setting. 

Marseilles.   Museum.   The  Canal  at  Funics. 

Nanus.       Museum.   An  Incident  of   the  Battlo  of 

Navarino.  1853. 
Rochefort.    Museum.    The  Frigate  *  Virginia '  attacking 

an  English  Squadron. 
Rochelle.     Museum.   The  Capture  of  the  •  Kent.' 

Museum.   Cod  Fishing  off  Newfoundland. 
1839. 

Gallery.   Battle  of  August*.  1836. 
„  „        Battle  of  Xavarino. 

„  „       The  Return  from  Elba. 

GARNERAY,  Adodste,  the  second  son  of  Jean 
Francois  Gameray,  was  born  in  Paris  in  1785,  and 
died  there  in  1824.  He  studied  under  Isabey,  and 
painted  chiefly  in  water-colours.  Besides  numerous 
portraits,  he  has  produced  several  pictures  from 
tales  of  interest,  as  also  designs  for  vignettes,  and 
for  a  work  on  Egypt. 

GARNERAY,  Jeax  Francois,  a  French  painter 
of  portraits,  architectural  views,  and  fanciful  sub- 
jects, was  born  in  Paris  in  1755,  and  died  at  Auteuil 
in  1837.  He  was  a  pupil  of  David,  and  his  earlier 
portraits  are  said  to  be  in  the  Flemish  style. 

GARNIER.  A.vtoINE,  was  a  French  engraver, 
who  flourished  in  Paris  from  about  1625  to  1646. 
He  etched  his  plates  in  a  bold  style,  and  finished 
them  with  the  graver.  He  engraved  some  of  the 
paintings  by  Primaticcio  at  Fontainebleau,  and 
a  set  of  twelve  plates  after  the  pictures  by  the 
same  painter  in  the  chapel  of  Fleury.  He  also 
engraved  some  plates  after  Nicolas  Poiif-sin  and 
Michelangelo  da  Caravaggio,  and  the  following 
after  J.  Blanchard : 

The  Holy  Family. 
Charity. 

St.  John  the  Baptist. 


He  usually  marked  his  plates  with  the  ciphei 

GARNIER,  Etiennb  Barihelemy,  a  French 
portrait  and  historical  painter,  was  born  in  Paris 
in  1759.  He  was  a  pupil  successively  of  Durameau, 
Doyen, and  Vien,  and  obtained  the  "grand  prix"  in 
1788.  His  subjects  are  chiefly  from  the  ancient 
poets,  or  relating  to  the  popular  monarchs  of 
France,  such  as  Dagobert,  Henry  IV.,  and  Napoleon. 
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In  1828  he  was  an  unsuccessful  competitor  with 
Horace  Vernet  for  the  directorship  of  the  School 
of  Rome.  At  Avignon  is  a  portrait  of  Cardinal 
Maury.    He  died  in  Paris  in  1849. 

GARNIER,  Louis  Hipfolyte,  a  painter  and 
lithographer,  excelled  in  miniature  portrait  paint- 
ing. He  was  born  in  Paris  in  1802,  and  died  there 
in  1855.  Among  his  lithographs  are  '  Rebckah,' 
and  '  Ruth  and  Boaz 1  after  Chopin  ;  '  On  the 
road  to  Market,'  after  Eugene  Deveria ;  and  others 
after  Ary  Scheffer,  Schlesinger.  &c. 

GARNIER,  Noel,  one  of  the  earliest  French 
engravers,  was  born  about  the  year  1490,  and  died 
later  than  1540.  He  engraved  some  grotesque 
ornaments,  with  the  Gothic  alphabet  in  forty-eight 
plates  of  figures  representing  the  Arts,  Sciences, 
Trades,  &c.  There  is  also  a  plate  by  him  of  several 
naked  men  fighting,  bearing  some  resemblance  to 
the  style  of  Hans  Sebald  Beham,  though  very  in- 
ferior; it  is  marked  TIOC  }S  on  a  tablet  He 

is  called  '  The  Master  of  the  Knot'  Other  plates 
of  his  are  a  '  St  Anthony,'  copied  from  Albrecbt 
Diirer,  and  'The  Triumph  of  Bacchus,'  from  G. 
Pencz. 

GAROFALO,  Benvenuto  da.   See  Tisi. 

GARRARD,  George,  an  animal  painter,  was 
born  in  1760.  He  studied  under  Sawrey  Gilpin, 
and  in  1778  entered  the  schools  of  the  Royal 
Academy,  at  which  he  first  exhibited  in  1781.  He 
practised  largely  in  modelling,  and  in  1800  was 
elected  un  Associate  of  the  Academy.  He  died  at 
Brompton  in  1826.    Amongst  his  workB  are : 

View  of  a  Brewhouse  Yard.  1784. 
Sheep  Shearing.  1793. 
A  Peasant  attacked  by  Wolves  in  the  Snow. 
An  Agricultural  Show.   (  Woburn  Abbey.) 


GARRARD,  Marc.    See  Geerarts. 

OARRET,  William,  a  wood-engraver,  prac- 
tised at  Newcastle  in  the  18th  century.  He  pub- 
lished a  Beries  of  thirteen  small  designs,  the  last 
of  which  is  'Death  leading  a  Female  to  the 
Grave.' 

GARTNER,  Georo,  the  elder  and  the  younger, 
were  painters  who  lived  at  Nuremberg  in  the  17th 
century,  the  former  dying  in  1640,  and  the  latter 
in  1654.  The  elder  painter  executed  portraits  in 
water-colours,  whilst  the  younger  was  an  imitator 
and  copyist  of  Diirer. 

GARTNER,  Johann  Philipp  Edcard,  an  archi- 
tectural painter,  was  born  at  Berlin  in  1801.  He 
was  taught  painting  when  a  child  by  Muller  at 
Cassel,  and  returned  to  Berlin  when  but  twelve 
years  of  age  to  paint  in  a  porcelain  factory.  In 
1821  he  made  a  student's  tour  to  the  North  Sea, 
and  then  engaged  himself  to  Gropius.  Three 
years'  study  in  Paris  followed,  and  he  then  devoted 
himself  to  architectural  painting.  In  1837-39  he 
worked  in  Russia  for  the  Emperor  Nicholas.  He 
died  at  Berlin  in  1877.  Many  of  his  architectural 
pictures  are  in  the  royal  palaces,  and  one  is  in  the 
National  Gallery  of  that  city.  In  the  Leipsic 
Gallery  is  an  Italian  landscape. 

GARVEY,  Edmund,  a  landscape  painter  in  both 
oil  and  water-colours,  is  supposed,  from  his  con- 
nection, to  have  been  of  an  Irish  family.  In  1770 
he  was  elected  an  Associate  of  the  Royal  Academy, 
and  an  Academician  in  1783.  He  lived  at  Bath 
from  1769  to  1777,  and  died  in  1813.  He  imitated 
Richard  Wilson,  to  a  certain  extent,  in  his  manner 
of  painting. 
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GARZI,  Luioi,  was  bom  at  Pistoja  in  1638,  and 
studied  under  S.  Boccali,  in  his  native  city,  until 
he  was  lifteen  years  of  age.  In  1653  he  went 
to  Rome,  where  he  entered  the  school  of  Andrea 
Sacchi,  of  whom  ho  was  the  favourite  disciple, 
and  became  one  of  the  most  eminent  painters 
of  his  time.  He  was  the  contemporary  and  rival 
of  Carlo  Maratti.  After  having  painted  several 
pictures  for  the  public  edifices  at  Rome,  he  was 
invited  to  Naples  to  paint  in  the  church  of  Santa 
Cnterioa  a  Formello,  and  in  the  royal  palace.  In 
the  cathedral  at  Pescia  he  painted  an  immense 

I nature  of  the  'Assumption,'  which  is  considered 
lis  best  performance.  Of  his  works  at  Rome,  the 
principal  are  the  cupola  of  the  Cibo  chapel,  in  Santa 
Maria  del  Popolo ;  '  The  Maries  at  the  Tomb  of  our 
Saviour,'  in  Santa  Marta ;  and  the  celebrated  picture 
of  '  The  Prophet  Joel,'  in  Sun  Giovanni  in  Laterano. 
In  the  Liverpool  Institution  is  a  landscape  by 
Salvator  Rosa,  with  the  figures  hy  Luigi  Gam,  and 
in  the  Munich  Gallery  is  a  '  Flight  into  Egypt' 
He  died  in  1721. 

GARZI,  Mario,  was  the  son  of  Luigi  Garzi, 
by  whom  he  was  instructed  in  art.  He  painted 
historical  subjects  in  the  style  of  his  father,  and 
was  an  artist  of  very  promising  talent,  but  died 
quite  voung.  Two  of  his  pictures  are  noticed  in 
Pascoli's  '  Ouida  di  Roma.' 

GARZON,  Joan,  a  Spanish  painter,  for  a  short 
time  the  pupil  of  Murillo,  was  associated  with 
Meneses  Osorio  in  many  of  his  works  but  none  of 
his  own  are  known  to  survive.  He  died  at  Madrid 
in  1729. 

GARZONI,  Giovanna,  was  a  native  of  Ascoli, 
who  flourished  about  the  year  16H0,  nnd  resided 
chiefly  at  Rome,  where  she  distinguished  her- 
self  as  a  painter  of  flowers,  and  of  portraits  in 
miniature.  At  Florence  she  painted  the  portraits 
of  some  of  the  Medici  and  other  nobility.  She 
died  at  Rome  in  1673,  and  bequeathed  all  her 
property,  which  was  considerable,  to  the  Academy 
of  St.  Luke,  where  a  marble  monument  is  erected 
to  her  memory. 

GASCAR.  HKNBl,  a  French  portrait  painter,  was 
born  in  Paris  in  1635,  and  visited  England  in  the 
reign  of  Charles  II.  He  was  greatly  patronized 
by  the  Duchess  of  Portsmouth,  and  met  with  so 
much  encouragement,  that  he  is  said  to  have 
realized  above  ten  thousand  pounds  during  a  resi- 
dence of  a  few  years.  He  left  England  about 
1680,  and  died  at  Rome  in  1701.  His  best  portrait 
was  that  of  Philip,  Earl  of  Pembroke.  He  scraped 
a  few  miserable  mezzotints,  after  his  own  pictures, 
among  which  is  the  portrait  of  the  Duchess  of 
Portsmouth,  and  that  of  James  II.  when  Duke  of 
York. 

GASPARI,  Giovanni  Pietro,  born  at  Venice 
in  1735,  painted  the  decorations  for  the  Court 
Theatre  at  Munich,  and  etched  fourteen  archi- 
tectural plates. 

GASPARINI,  GASrARE,  was  a  native  of  Mace- 
rata,  who  flourished  about  the  year  1585.  He  was 
a  disciple  of  Girolamo  da  Sennoneta,  whose  style 
he  followed,  though  in  a  less  finished  manner ;  as 
appears  in  his  two  pictures  in  the  church  of  San 
Venanzio  at  Fabriano,  representing  '  The  Baptism 
of  Christ '  and  '  The  Last  Supper.'  He  is  seen  to 
more  advantage  in  his  picture  of  '  St.  Peter  and 
St  John  curing  the  Lame  Man,'  in  the  same 
church,  a  grand  composition,  in  which  he  seems 
to  have  imitated  the  style  of  Raphael.  In  the 
church  of  the  Corventuali,  in  his  native  place, 
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there  is  a  fine  picture  of  4  St.  Francis  receiving  the 
Stigmata.' 

GASPARINI,  Sebastiano.  In  the  «  Descrizione 
delle  Pitture  d'Ascoli,'  by  Orsini,  a  painter  of  this 
name  is  noticed,  who  painted  several  pictures  in 
fresco,  in  a  chapel  in  the  church  of  San  Biagio,  in 
that  city. 

GASPARRI  di  SPINELLO.    See  Spinelu. 

GASPERS,  Jan  Baptist,  (or  Jaspers,)  a  native 
of  Antwerp,  was  a  scholar  of  Thomas  Wille- 
borts.  He  visited  England  during  the  civil  war, 
and  was  much  employed  by  General  Lambert. 
After  the  Restoration  he  became  an  assistant  to  Sir 
Peter  Lely,  and  afterwards  to  Sir  Godfrey  Kneller. 
He  drew  well,  and  excelled  in  making  designs  for 
tapestry.  The  portrait  of  Charles  II.  in  Painter- 
StainerB'  Hull,  and  unother  of  the  same  king,  in 
the  hall  of  St.  Bartholomew's  Hospital,  were  painted 
by  him.    He  died  in  London  in  1691. 

GASSEL,  Lucas  van,  called  also,  from  his 
birthplace,  Lucas  van  Helmont,  was  a  landscape 
painter,  who  was  born  about  14*0.     It  is  sup- 

Eosed  that  he  resided  chiefly  at  Brussels,  where 
e  died  about  1555,  but  certainly  not  later  than 
1560.  His  landscupes  are  very  rare:  they  are 
painted  sometimes  in  oil,  and  sometimes  in  water- 
colours.  There  is  a  picture  by  him  in  the  Vienna 
Gallery  bearing  his  monogram  and  the  date  1548, 
and  there  is  another  in  the  Lille  Museum.  His 
portrait  by  Jacob  Bink  is  in  the  collection  of 
"  persons  who  died  before  1572,"  engraved  by 
Jan  Wierix. 

GASSEN.  Francisco,  a  painter  of  Barcelona,  was 
born  in  1598.  He  executed,  in  conjunction  with 
Pedro  Cuquet,  a  series  of  pictures  on  the  Life  of 
St  Francis  of  Paola,  for  the  Minimite  convent  in 
his  native  city.    He  died  at  Barcelona  in  1658. 

GASSIES,  Jean  Bruno,  a  French  historical  and 
genre  painter,  was  born  at  Bordeaux  in  17H6. 
He  studied  under  Vincent  and  Lacroix,  and  died 
in  Paris  in  1832.  He  chiefly  executed  historical 
subjects  from  the  Old  and  New  Testaments,  or 
from  French  history ;  but  the  pictures  exhibited 
by  him  embrace  a  great  variety  of  subjects — his- 
torical, poetical,  and  allegorical— landscapes,  marine 
views,  interiors  of  churches,  and  striking  scenes 
on  the  coasts  of  England  and  France.  Amongst 
his  works  are: 

Hsgar  and  Isbtnael.   1811.   {Brurtth  Galltry.) 

Horace  at  the  Tomb  of  Virgil.  1817. 

Portrait  of  Louis  XV11I.    1819.    (Bordeaux  Muxum.) 

The  Communion  of  St.  Louis.  1819. 

The  Clemency  of  Louis  XII.  1824.  ( VersailUs  Qaileiy.) 

View  of  the  Church  of  Boulogne.  1826. 

A  Bivouac  of  the  National  Guard.  1831. 

GASSNER,  Simon,  a  painter  and  engraver,  was 
born  at  Steinberg  in  the  Tyrol,  in  1755.  He  studied 
in  Munich  under  Gallrap  and  Detnel,  and  excelled 
in  historical  nnd  landscape  painting.  H  •  was 
engaged  by  the  Margrave  of  Baden  to  decorate  a 
room  at  Carlsruhe,  hut  returned  to  Munich  in  1790, 
and  was  still  living  in  1825.  He  also  engraved 
with  the  needle  and  in  the  aquatint  manner,  and 
produced  an  etching  of  the  'Temple  in  the 
English  Garden  in  Munich,'  which  bears  hia 
monogram. 

GAST,  Michel  dr.    8ee  Dp.  Gast. 

GASTINEAU,  Henrt,  a  landscape  painter  in 
water-colours,  was  born  in  1797.  After  studying  in 
the  schools  of  the  Royal  Academy,  he  commenced 
work  as  an  engraver.  He  then  took  to  oil-painting, 
but  finaily  joined  the  Water-Colour  Society  as  an 
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Associate  in  1818,  being  elected  a  full  member  in 
1824.  He  was  intimately  connected  with  Turner, 
David  Cox,  Copley  Fielding,  and  others  of  the 
English  water-colour  school.  He  died  at  Camber- 
well  in  1876.    Amongst  his  works  are  : 

Penrhyn  fa- tie.    (Svuth  Kensington  Museum.) 
Netley  Abbey.    (The  same.) 

The  Pass  of  Klarame,  Styria.    (Paris  Exhibition,  1855.) 
Gleuarra,  Antrim.    (London  International  Exhibition, 
1862.) 

Hospice  and  Pass  of  St.  Gothard.    (The  same.) 

The  Pass  of  Killiecrankie.   (Paris  Exhibition,  1867.) 

GASULL,  Aoustin,  an  historical  painter  of 
Valencia,  studied  at  Rome  under  Carlo  Maratti. 
His  'St.  Andrew,'  'St.  Stephen,'  'La  Vierge  de 
l'Esperance,' and  'St  Joseph,' which  he  painted  for 
the  church  of  San  Juan  del  Mercado  at  Valencia,  are 
much  admired;  and  thero  are  many  pictures  by 
him  in  other  churches  of  the  same  city.  He  died 
at  Valencia  at  the  commencement  of  the  18th 
century. 

GATTA,  Babtolohmeo  della.  See  Della 
Gatta. 

GATTI,  Bernardino,  called  II  Sojaro,  or  So- 
omaro,  was  born  at  Pa  via  in  1495.  He  was  one 
of  the  ablest  disciples  of  Correggio,  and  approached 
nearer  to  the  style  of  his  instructor  than  any  other 
of  his  pupils.  Parma,  Piacenza,  and  Cremona  are 
rich  in  his  works,  among  which  are  a '  Riposo,'  in  the 
church  of  San  Sipismondo,  and  a  '  Nativity,'  in  San 
Pietro,  at  Cremona ;  and  a  '  Pieta,,'  in  the  church  of 
La  Maddalena  at  Parma.  He  succeeded  Pordenone 
in  the  work  left  unfinished  by  that  master  in  the 
tribune  of  Santa  Maria  di  Campagna  at  Piacenza ; 
where,  according  to  Vosari,  the  whole  appears  to 
be  by  the  same  hand.  One  of  his  most  considerable 
works  is  the  '  Assumption,' in  the  cupola  of  the 
Madonna  della  Stcccata,  at  Parma,  painted  in  1560, 
in  which  the  Madonna  is  of  the  most  captivating 
beauty.  In  the  refectory  of  the  church  of  San 
Pietro  at  Cremona  is  his  great  work  of  the 
1  Miracle  of  the  Multiplication  of  the  Loaves,' 

{tainted  in  1552,  a  composition  of  many  figures, 
orger  than  life,  admirably  varied  in  the  heads  and 
attitudes,  and  conducted  with  a  beauty  of  colour, 
and  a  harmony  of  effect,  which  atone  for  some 
slight  defects  in  the  aerial  perspective.  An  '  Ecce 
Homo*  and  a  'Crucifixion'  by  him  are  in  the 
Museum  at  Naples.    He  died  at  Parma  in  1675. 

GATTI,  Gervasio,  called  II  Sojaro,  was  a 
native  of  Cremona,  who  flourished  from  the  year 
1571  to  1631.  He  was  the  nephew  of  Bernardino 
Gatti,  under  whom  he  studied,  and  from  whom  he 
learned  to  copy  Correggio,  as  his  early  works 
testify,  whilst  Lis  later  ones  are  more  in  the  man- 
ner of  the  Carracci.  In  the  church  of  San  Pietro 
at  Cremona  is  a  fine  picture  of  the  '  Death  of  St 
Cecilia,'  with  a  glory  of  angels,  truly  Correpgiesque. 
He  was  also  an  excellent  painter  of  portraits,  upon 
which  he  was  much  employed. 

GATTI,  Girolamo,  was  born  at  Bologna  in  1662, 
and  was  a  scholar  of  Marc  Antonio  Francesehini, 
whilst  his  colouring  is  after  the  style  of  Cignani. 
Several  of  his  works  are  in  the  churches  and  palaces 
at  Bologna.    In  Santa  Maria  Incoronata  is  a 

Sicture  of  'St.  Augustine,  St.  Petronius,  and  St. 
regory,  interceding  for  the  Souls  in  Purgatory  ' ; 
in  the  church  of  La  Nativita,  the  '  Presentation  in 
the  Temple ' ;  and  in  the  Palazzo  Pubblico, '  Charles 
V.  crowned  by  Pope  Clement  VII.'  He,  however, 
painted  more  works  of  a  smaller  class.  He  died 
in  1726. 
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I  GATTI,  Oliviebo,  an  Italian  painter  and  en- 
graver, was  a  native  of  Parma.  He  was  a  scholar 
of  Giovanni  Lodovico  Valesio,  and,  from  the  re- 
semblance of  his  Btyle,  although  greatly  inferior,  to 
that  of  Agostino  Carracci,  was  probably  instructed  in 
engraving  by  that  master.  His  works  as  a  painter 
are  little  known ;  but  he  engraved  several  plutes. 
Borne  of  which  are  after  his  own  designs,  which 
possess  considerable  merit.  He  was  received  into 
the  Academy  at  Bologna  in  1626,  and  was  working 
in  that  city  up  to  1648.  The  following  prints  are 
by  him : 

St.  Francis  Xavier  kneeling  on  the  sea-shore,  and  taking 
up  a  Crucifix,  which  is  floating  on  the  water;  a/tt  ■ 
his  own  design. 

The  Virgin  caressing  the  Infant  Christ ;  after  Lorenzo 

Garbieri. 

St.  Jerome ;  after  Agostino  Corned.  1602. 
St.  Koch.  1605. 

An  emblematical  subject,  representing  an  Armorial 
Bearing,  supported  by  two  Kiver  God*,  with  an  armed 
figure,  standing  alone,  surrounded  by  Jupiter,  Her- 
cules, Neptune,  Apollo,  and  Minerva ;  after  L, 

Carraeei. 

A  set  of  four  small  plates,  representing  the  Deity 
forming  the  World,  the  Creation  of  Adam,  the  Sacri- 
fice of  Abraham,  and  Judith  with  the  Head  of 
Holofernes ;  after  Pordenone. 

A  Drawing-book  ;  after  the  designs  of  Cuereino. 

GATTI,  Tommaso,  born  at  Pavia  in  1642,  was 
a  scholar  of  Carlo  Sacchi.  He  afterwards  went 
to  Venice,  where  he  studied  the  works  of  the 
great  masters  of  that  celebrated  school ;  and  on 
his  return  to  Pavia  he  painted  several  pictures  for 
the  churches. 

GATTI,  Urielr,  called  II  Sojaro,  flourished 
about  the  year  1601,  as  appears  from  the  date 
inscribed  on  a  picture  by  him  of  the  '  Crucifixion,' 
in  the  church  of  San  Sepolcro  at  Piacenza.  Lanzi 
conjectures  that  this  painter  was  a  brother  of 
Gervasio  Gatti. 

G ATTY,  Margaret,  an  amateur  etcher,  was  born 
at  Burnham  in  Norfolk  in  1809.  She  was  the 
daughter  of  Dr.  Scott,  Lord  Nelson's  chaplain,  and 
married  the  Rev.  Alfred  Gatty,  D.D.,  vicar  of 
Ecclesfield,  near  Sheffield,  in  1839.  Between  1837 
and  1843  she  etched  several  landscapes,  but  she  is 
best  known  as  an  authoress  of  books  for  children. 
She  died  at  Ecclesfield  in  1873. 

GAUBERT,  Pierre,  a  French  portrait  painter 
who  was  working  in  1701,  was  a  member  of  the 
Academy.  There  is  a  portrait  of  a  lady  by  him  in 
the  Dresden  Gallery. 

GAUCHER,  Charles  Etienne,  a  French  en- 
graver, born  in  Paris  in  1740,  was  first  a  pupil  of 
Basnn,  and  afterwards  of  J.  P.  Le  Bas.  He  died 
in  Paris  in  1804.  He  engraved  several  portrait* 
and  other  subjects,  of  which  the  follow  ing  are  the 
principal : 

PORTRAITS. 

Maria  Cecilia,  Ottoman  Princess,  daughter  of  Achmct 

III. ;  after  his  otcn  design. 
M.  du  Faty,  celebrated  Advocate  ;  after  Notte. 
Louis  Gillet 

Louis  Augustus,  Dauphin  of  France  ;  after  Gautier, 
J.  P.Timoleon  de  Cosse.  Duke  of  Bri-sac;  after  St.  Aubin. 
Louis  de  Grimaldi,  Bishop  of  Le  Mans.  1767. 

VARIOUS  SUBJECTS. 

An  allegorical  subject,  to  the  memory  of  J.  P.  Le  Bas ; 

after  Cochin. 
The  Crowning  of  Voltaire  j  after  Sloreau. 
The  Card-players  ;  after  Tilborek. 
Bepose  ;  after  Gaspar  Xetscker. 
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OAUDENZIO  MILANESE.    See  Febbaki. 

GAUDIN,  Luis  Pascual,  a  Spanish  painter,  waa 
born  at  Villafranca  in  Catalonia  in  1556.  He  en- 
tered in  1695  the  Carthusian  monastery  of  Scak 
Dei,  where  he  painted  the  'Saviour  washing  the 
Disciples'  Feet,'  the  '  Prayer  in  the  Garden,  and 
two  series  of  Evangeliats  and  Apostles.  For  the 
Carthusian  monastery  at  Seville  he  executed  a 
series  of  pictures  from  the  life  of  the  Virgin, 
whom  he  lias  represented  dressed  in  a  Venetian 
robe  with  enormous  sleeves  and  no  veil— a  breach 
of  etiquette  which  endangered  his  reputation  for 
orthodoxy ;  but  the  pictures  are  much  praised  by 
Cean  Bermudez.  He  also  executed  a  '  Last  Supper ' 
for  Portacceli,  near  Valencia.  Ho  died  in  the 
monastery  of  Scala  Dei  in  1621. 

OA  UE  KM  ANN,  Frikdrich,  a  landscape  and 
animal  painter,  was  born  at  Miesenbach  on  the 
Schneeberg  in  1807.  He  waa  the  son  of  Jakob 
Gauermann,  and,  in  spite  of  his  weak  atate  of 
health,  he  showed  talent  very  early,  delighting 
in  the  study  of  animals.  He  wished  to  attend 
the  Academy  of  Vienna,  but  had  to  give  up 
the  idea,  on  account  of  his  health  ;  he  therefore 
had  to  content  himself  with  painting  the  scenery  of 
his  native  country  in  the  summer,  and  with  copying 
Dutch  pictures,  especially  those  of  Ruisdael,  Potter, 
Roos,  Berchem,  and  Wouwerman,  in  Vienna  in  the 
winter.  From  1825  to  1846  he  made  numerous 
excursions  in  various  parta  of  Germany,  and  in 
1836  became  a  member  of  the  Academy  at  Munich. 
He  died  at  Vienna  in  1862.  Amongst  hia  works 
are : 

A  Peasant  digging. 
The  End  of  the  Chime. 
Halt  on  the  Mountain. 
A  Bear  Hunt. 

Wolves  and  Deer.   (South  Kensington  Museum.) 
Wild  Boar  and  Wolf.   (The  same) 
The  Harvest  Waggon. 
The  Approach  of  a  Storm. 
Styrian  Charcoal  Burners. 

Watering-Place  in  the  Tyrol.  (Berlin  National  Gallery.) 
Tyrolene  Village  Smithy.  (The  $ame.) 
The  Labourer.    ( Vienna  Gallery.) 
Peasants  reposing.    (The  tame.) 

Wolves  and  a  Dead  Horse.  (St&dcl  Institute,  Frankfort.) 

GAUERMANN,  Jakob,  a  German  landscape  and 
genre  painter  and  engraver,  was  bom  at  Oeffingen, 
near  Canstatt,  in  1773.  He  at  first  worked  as  a 
stone-mason  at  Hohenheim,  but  his  strong  inclina- 
tion for  drawing  brought  him  to  the  knowledge  of 
Duko  Charles  of  Wurtemberg,  who  enabled  him  to 
receive  an  education  in  art.  After  this  he  travelled 
for  six  years  in  Switzerland,  but  in  1798  he  went  to 
Vienna.  After  this  he  visited  in  succession  the 
Tyrol  and  Styria,  making  sketches,  which  ho 
worked  up  into  water-colour  drawings  and  oil 
pictures.  He  died  at  Vienna  in  1843.  He  also 
executed  several  etchings  of  landscapes. 

GAUFFIER,  Loots,  was  born  at  La  Rochelle  in 
1761.  He  was  a  pupil  of  Hugues  Taraval,  and 
he  won  the  first  prize  for  painting  in  1784,  at  tho 
same  time  as  Drouais,  the  subject  being  the 
'  Woman  of  Canaan.'  He  exhibited  as  an  Associate 
of  the  Academy  in  1789,  but  his  health  necessitated 
a  residence  at  Florence,  where  he  died  in  1801. 
'The  Three  Angels  with  Abraham  at  Mamre,'  and 
'  Cornelia,  the  mother  of  the  Gracchi,  giving  >her 
jewels  for  the  public  good,'  represent  Gauffier  in 
tho  Louvre.  Among  other  works  by  him  are 
'Cleopatra,'  'Jacob  and  Laban's  Daughter/  and 
'  Alexander  and  Hephaestion.'  His  wife,  Pacmne 
Chatillon,  to  whom  he  was  married  at  Rome,  was 
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a  painter  of  genre  subjects,  and  a  pupil  of  Drouais. 
Many  of  her  works  were  engraved  by  Bartolozzi, 
and  she  was  herself  an  exhibitor  at  the  Salon  of 
1798. 

GAUGAIN,  Thomas,  an  engraver,  bom  at  Abbe- 
ville in  1748,  came  to  England  whilst  young,  and 
studied  tinder  Houston.  He  engraved  many  plates 
after  Reynolds,  Morland,  Coaway,  Northcote,  and 
othera,  and  died  in  London  about  1805.  The 
following  are  his  principal  works : 

The  Snow  Man  ;  after  J.  Barney. 
The  Young  Pedlar  ;  after  the  tame. 
Maria ;  after  M utter. 

The  Death  of  Prince  Leopold  of  Brunswick;  after 

Northcote. 

Mary  Stuart  hearing  her  death-warrant ;  after  the  tame. 

GAULLI, Giovanni  Battista,  called  II  Baciccio, 
was  bora  at  Genoa  in  1639.  After  acquiring  the 
first  principles  of  art  in  his  native  city  under  Bor- 
zone,  he  went  to  Rome,  where,  by  studying  the 
works  of  the  best  masters,  aided  by  the  counsel  of 
Bernini,  he  soon  rose  into  repute,  and  established  a 
style  of  hia  own.  The  great  vault  of  the  church  of 
the  Gesii,  at  Rome,  representing '  St.  Francis  Xavier 
taken  upintoHeaven.'is  one  of  his  most  considerable 
works.  He  possessed  the  talent  of  alwayB  adapting 
his  style  to  the  character  of  his  subject.  In  his 
picture  of  'St.  Anne  kneeling  before  the  Virgin 
and  Infant,'  with  a  beautiful  group  of  angels,  in  the 
church  of  San  Francesco  a  Ripa,  he  exhibits  every- 
thing that  is  cheerful,  pleasing  and  graceful.  Con- 
trasted with  this  is  his '  Death  of  St.  Francis  Xavier,' 
in  Sant'  Andrea  al  Quirinalo,  which  he  has  treated 
in  an  austere  style,  with  all  the  solemnity  and 
pathos  which  the  subject  requires.  In  the  church 
of  Sant'  Agnese  he  painted  the  1  Four  Cardinal 
Virtues,' and  such  is  their  force  and  brilliancy,  that 
the  neighbouring  works  of  Ciro  Ferri  are  nearly 
eclipsed  by  them.  His  best  efforts  were  intended 
for  fresco  designs,  and  ho  excelled  more  par- 
ticularly in  his  figures  of  children.  He  also  painted 
portraits  with  distinguished  reputation;  and  he  is 
stated  by  Pascoli  to  have  painted  seven  different 
pontiffs,  and  a  great  number  of  the  distinguished 
personages  of  his  time.  His  own  portrait  is  in  the 
Uffizi  at  Florence,  and  'St.  John  the  Baptist 
preaching,'  is  in  the  Dijon  Museum.  He  is  said 
to  have  etched  a  portrait  of  Cardinal  Celio  Picco- 
lomini.    He  died  in  1709. 

GAULT  dk  SAINT  GERMAIN,  Pierre  Maris, 
was  born  in  Paris  in  1754.  He  studied  under 
Dumoreau,  and  died  in  1822,  leaving  a  very  large 
number  of  historical,  landscape,  and  fancy  pictures, 
besides  portraits.  Among  his  portraits  are  those 
of  Voltaire,  Mademoiselle  Clairon,  Crebillnn,  and 
Stanislaus,  Ring  of  Poland.  He  wrote  accounts  of 
the  lives  and  works  of  Leonardo  da  Vinci  and  Nicolas 
I'ous««in  ;  a  '  Guide  des  Amateurs  de  Tableaux  pour 
les  Ecoles  allemande,  flamande  et  hollandaise,' 
1818  ;  and  other  works  relative  to  painting,  in 
which  he  displayed  much  knowledge  and  judgment 

GAULTIER,  J.,  a  French  engraver  little  known, 
was  probably  from  his  style  a  relation  of  Leonard 
Gaultier.  Among  others,  he  engraved  some  small 
plates  of  emblematical  subjecta. 

GAULTIER,  Leonard,  (or,  as  he  sometimes  signs 
himself,  Galteb,)  a  French  engraver,  was  bom 
at  Mayence  about  1561,  and  died  in  Paris  in  1641. 
His  style  of  work  resembles  that  of  Wierix  and 
Crispyn  van  de  PasBO.  Hia  prints  are  executed  en- 
tirely with  the  graver,  with  great  precision,  but  in 
a  stiff,  formal  manner.    Ho  must  nave  been  very 
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laborious,  as  the  Abbi  de  Marolles  possessed  up- 
wards of  eight  hundred  prints  by  him,  many  of 
which  were  after  his  own  designs.  They  consist 
of  portraits,  and  various  subjects,  of  which  the 
following  are  the  most  worthy  of  notice.  They 
are  sometimes  signed  with  his  name,  and  sometimes 

with  the  cipher 

PORTRAITS. 
Henry  IV.  of  France. 
Henry,  Dukp  of  Moutpensicr. 
J.  Amyot,  Bishop  of  Auxerre. 
Alexandra  Bouchart,  Viscount  de  Blosseville. 
Philip  de  Mornay,  Seigneur  du  Plessi*.  1611. 
Charles  de  Goutaut  de  Biron,  Marshal  of  France. 
Etieune  Pasquier. 
Jean  Caroo. 

VARIOUS  SUBJECTS. 

A  set  of  small  platen  of  subjects  from  the  Old  and  New 

Testament. 

A  set  of  the  Prophets,  Apostles  and  Evangelists. 
Thirty-two  plates  of  toe  History  of  Cupid  and  Psyche  ; 

after  Raphael. 
The  Procession  of  the  League ;  a  satirical  print. 
The  Family  of  Henry  IV. ;  nine  figures. 
The  Assassa nation  of  Henry  IV. 
The  Coronation  of  Mary  de'  Medici.  1610. 
The  Cyclops  forging   the    Thunderbolts;  after  J. 

Cousin.  1581. 
A  Sacrifice  ;  after  M.  Friminet. 

The  Last  Judgment;    copied  from  Martin  Rota's 
engraving  after  Michelangelo. 

GAULTIER,  Pierre,  a  French  painter  and 
engraver,  flourished  from  about  1730  to  1762,  or 
later,  and  resided  chiefly  at  Naples.  He  etched 
the  following  plates,  after  Francesco  Solimena  : 

David  and  Bathshcba. 

ThTvisiUtion  of  the  Virgin  to  St.  Elizabeth. 

Bt.  Michael  discomfiting  the  Evil  Spirit. 

The  Defeat  of  Darius. 

The  Battle  of  the  Outaurs. 

The  Four  Quarters  of  the  World  ;  small  ovals. 

GAUTHEROT,  Claude,  who  was  born  in  Paris  in 
1769,  and  died  there  in  1826,  was  a  pupil  of  David, 
whose  friendship  involved  him  in  the  troubles  of 
the  Revolution.  He  opened  a  school  of  design 
where  the  most  noted  artists  studied  under  his 
direction.  His  principal  work,  'Napoleon  har- 
anguing his  troops  on  the  Bridge  of  the  Lech  at 
Augsburg,'  is  at  Versailles. 

GAUTHIER  DAGOTY,  Edouard,  an  engraver, 
the  eon  and  pupil  of  Jacques  Fabien  Gauthier 
.  Dagoty,  was  born  in  Paris  in  1745,  and  died  at 
Florence  in  1786.  In  1780  he  issued  a  series  of 
twelve  plates,  printed  in  coloure,  chiefly  from  the 
pictures  in  the  gallery  of  the  Duke  of  Orleans. 
He  has  also  left  plates  after  Correggio,  Raphael, 
Titian,  Van  Dyck,  and  others. 

GAUTHIER  DAGOTY,  Jacques  Fabien,  who 
was  at  the  same  time  a  painter,  engraver,  author, 
anatomist,  and  physical  scientist,  was  born  at  Mar- 
seilles in  1717,  but  came  to  Paris  in  1737,  and  there 
engaged  in  the  business  of  printing  in  colours  from 
several  mezzotint  plates.  He  was  for  a  time  an 
assistant  to  J.  C.  Le  Blond,  the  inventor  of  this  art, 
and  after  his  death,  in  1741,  succeeded  to  the 
privilege  of  his  patent  He  died  in  Paris  in  1786. 
He  published  a  number  of  coloured  illustrations  of 
anatomy  and  natural  history,  as  also  some  portraits, 
including  those  of  Louis  XV.  and  Cardinal  Fleury. 

GAUW,  G.,  is  mentioned  by  Strutt  as  the 
engraver  of  a  singular  plate  of  the  '  Head  of  Mer- 
cury,' after  J.  Mathun,  engraved  in  imitation  of  a 
pen-drowing. 
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GAVARNI.   See  Chevalier. 

GAVASETTI,  Camillo,  was  a  native  of  Modena, 
who  flourished  about  the  year  1625.  He  studied 
under  his  father,  Stefano'Gavasetti,  a  miniature 
painter  and  gilder,  but  he  rather  followed  the 
Carracci.  His  principal  works  are  at  Piacenza, 
where  he  is  better  known  than  at  Parma  or  Modena. 
He  was  engaged  with  Piarini  in  painting  Scriptural 
subjects,  and  at  the  Presbiterio,  or  parsonage  of 
Sant'  Antonio  at  Piacenza,  is  a  fresco  representing 
a  subject  from  the  Apocalypse,  which  was  esteemed 
by  Guercino  the  finest  work  of  art  in  that  city. 
He  died  young  in  1628. 

GAVASIO,  Agohtino,  was  probably  the  son  of 
Giovanni  Giacomo  Gavasio.  There  is  by  him  in 
the  parish  church  of  Nembro,  near  Bergamo,  an 
altar-piece  of  wood  called  "  di  Tutti  Santi  "  ;  in  San 
Niccol6,  a  repainted  altar-piece  with  '  St.  AuguBtine 
enthroned  between  St.  Stephen  and  St.  Lawrence ' ; 
in  San  Sebastiano.  an  altar-piece  with  the  '  Virgin 
and  Child  ; '  and  in  the  court  of  the  Casa  Longhi, 
a  fresco  of  the  1  Virgin  and  Child,  with  Saints.' 
Tassi  notices  a  picture  by  this  master  in  the 
parochial  church  of  San  Giacomo  at  Piazzatore,  in 
the  valley  of  Brembana,  of  the  '  Virgin  and  Infant,' 
dated  1527. 

GAVASIO,  Giovanni  Giacomo,  a  native  of  Fos- 
cante,  in  the  valley  of  Brembana,  was  a  Bergatncse 
artist  who  flourished  early  in  the  16th  century,  but 
of  whom  no  records  exist.  He  is  the  author  of 
five  arched  panels  with  figures  of  the  Apostles, 
and  of  three  paintings  in  tempera  of  half-length 
figures  of  SaintB  and  Bishops  in  couples,  on  a  gold 
ground,  in  the  Lochis-Carrara  G allery  in  Bergamo. 
There  is  also  a  painting  by  him  ot  'The  Virgin 
crowned  by  Angels,*  dated  1512,  in  Sant'  Alessuudro 
at  Colonna. 

GAVAZZI.   See  Gavasio. 

GAVIN,  Robert,  a  Scottish  landscape  and  genre 
painter,  was  born  at  Leith  in  1827.  He  early 
manifested  a  taste  for  art,  and  when  about  twenty- 
one  years  of  age  he  entered  the  Edinburgh  School 
of  Design.  His  earlier  works  partook  much  of 
the  style  of  Sir  George  Harvey,  and  a  few  of  them, 
us,  for  instance,  his  '  Reaping  Girl '  and  '  Phoebe 
Mayflower,'  were  reproduced  in  chromo-litho- 
graphy,  and  became  very  popular.  Soon  after 
1870  he  made  a  tour  in  America,  and  afterwards 
went  to  the  continent ;  he  then  settled  for  a  time 
at  Tangier,  where  he  painted  numerous  Moorish 
subjects.  He  was  elected  an  Associate  of  the 
Royal  Scottish  Acndemy  in  1855,  and  an  Aca- 
demician in  1879,  when  he  painted  as  his  diploma 
picture  '  A  Moorish  Maiden's  Firet  Love.'  He  died 
at  Newhaven,  near  Edinburgh,  in  1883. 

GAWDIE,  Sir  John,  Bart.,  a  portrait  painter, 
was  born  at  West  Harling  in  Norfolk  in  1639. 
He  was  deaf  and  dumb,  and  studied  under  Lely. 
Succeeding  to  the  baronetcy  on  the  death  of  i.is 
father  in  1666,  he  pursued  art  only  as  an  amuse- 
ment, but  Evelyn  speaks  of  him  in  commendatory 
terms.   He  died  in  1699. 

GAYWOOD,  Robert,  an  engraver,  was  born 
about  1630,  and  died  about  1711.  He  was  a  pupil 
of  Hollar,  whose  style  he  imitated.  The  most  in- 
teresting of  his  works  are  his  portraits,  among 
which  are  the  following : 

Mary,  Queen  of  Scots,  with  a  Crucifix  in  her  hand. 
Charles  I. ;  oval,  with  a  hat  and  cloak. 
Henrietta  Maria,  his  Queen,  in  mourning. 
Elizabeth,  daughter  of  Charles  I.,  with  an  Angel  draw- 
ing a  veil  from  her  face. 
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Charles  II. ;  after  Hannrman, 

Charles  11. ,  on  horseback.  1661. 

The  name,  with  a  hat  and  feather. 

Catharine,  Queen  of  Charles  II. 

Oliver  Cromwell. 

Richard  Cromwell. 

George  Monck,  Duke  of  Albemarle. 

Jerome  Weston,  Earl  of  Portland. 

The  Countesa  of  Portland. 

8ir  Bubttrode  Whitelocke. 

Sir  Peter  Temple,  Bart. 

Sir  George  Croke,  Chief  Justice  of  the 

Sir  Kenelm  Digby. 

aul  Rubens. 


King's  Bench. 


and  antiquary, 
in  the  Palatinate. 


William 

William  Fairfax,  Gene 
Iuigo  Jones,  architect. 
Margaret  Lemon  ;  after  Van  Dyek. 
James  Shirley,  poet 

William  Drummond,  the  Scottish  historian 
John  Playford, 


John  Evelyn,  antiquary. 
Sir  Anthony  Van  Dyck. 
Lady  Van  Dyck. 
Countesa  of  Arundel. 
Countess  of  Carlisle. 
Dr.  Sibbes. 

Archy,  the  King's  Jester. 

He  also  engraved  the  picture  of '  Venus  reclining, 
with  ft  Man  playing  on  the  Organ,'  after  Titian,  as 
well  as  : 

A  set  of  eight  plates  of  Birds ;  after  F.  Barlore. 
A  set  of  Animals  ;  after  the 
A  set  of  Lions  and  Leopard< 
A  Hare ;  after  S.  Poet. 

OAZAN,  Francisco,  was  a  Spanish  engraver  of 
the  18th  century,  who  engraved,  about  1713,  a 
portrait  of  Quevedo,  after  a  drawing  of  Salva 
Jordan. 

GEBAUER,  Christian  David,  an  animal  painter 
and  an  etcher,  was  born  in  1777  at  Neusalz  in 
Silesia,  and  educated  at  the  Copenhagen  Academy 
from  1800  under  Lorcntzen.  He  devoted  himself 
to  landscapes  as  well  as  animals,  executing  the 
latter  at  first  in  Indian  ink,  but  afterwards  in  oil. 
In  1813  he  proceeded  to  Dresden,  where  he  took 
to  drawing,  painting,  and  etching  military  scenes, 
and  in  1815  was  received  into  the  Academy  there. 
Later  in  his  life  he  established  a  school  of  design 
at  Aarhus,  where  he  died  in  1831.  His  pictures 
of  horses  and  dogB,  several  of  which  are  in  the 
Copenhagen  Gallery,  are  among  his  best  works. 

GEBHARD,  W.  M.,  a  German  landscape  painter 
and  engraver,  flourished  at  Nuremberg  from  1730 
to  1750.  There  are  by  him  «  The  Sacrifice  of 
Iphigeneia,'  and  two  seta  of  landscapes  with  niinB 
and  waterfalls. 

GEDDES,  Andrew,  a  Scottish  portrait  painter, 
was  born  at  Edinburgh  about  the  year  1789.  He 
was  the  son  of  David  Geddes,  an  auditor  of  excise, 
and  was  educated  at  the  High  School  and  University 
of  Edinburgh.  He  showed  an  early  predilection  for 
the  fine  arts,  but  did  not  commence  his  career  as 
a  professed  artut  until  after  the  death  of  his  father. 
He  entered  the  schools  of  the  Royal  Academy 
in  1807,  about  the  same  time  that  Haydon,  Jack- 
son, and  Wilkie  were  students  there,  and  after 
some  years'  study  he  settled  down  to  practise  in 
Edinburgh.  In  1814  he  took  a  residence  in  London 
for  his  artistic  pursuits,  and  continued  annually 
to  spend  some  months  there.  About  this  time  he 
painted  the  portraits  of  Sir  David  Wilkie,  Henry 
Mackenzie  (the  author  of  'The  Man  of  Feelinjr'), 
Dr.  Chalmers,  and  other  persona  of  note.  The 


approbation  which  these  portraits  elicited  induced 
him  to  put  down  his  name  as  a  candidate  for  the 
honours  of  the  Royal  Academy ;  but  he  was  un- 
successful, and  the  Associateship  was  not  awarded 
him  till  1832.  In  1818  he  painted  a  picture  of 
'The  Discovery  of  the  Regalia  in  Scotland,'  in 
which  ho  introduced  the  portraits  of  several  of 
the  most  distinguished  men  of  his  native  city, 
among  them  Sir  Walter  Scott.  In  1828  he  visited 
the  continent,  and  passed  some  time  in  Italy, 
Germany,  and  Frunce.  On  his  return  in  1831  he 
painted  an  altar-piece  for  the  church  of  St.  James, 
Garlick  Hill,  and  a  picture  of  'Christ  and  the 
Woman  of  Samaria.'  tie  visited  Holland  in  1839, 
and  he  was  skilful  as  an  etcher  in  the  manner  of 
Rembrandt.  He  died  in  London  in  1844.  His 
principal  works  are : 

Edinburgh.  A'ai.  Gallery. 

„  „  His  own  Portrait. 


London.     Xat.  Gallery.    Dull    Reading   (Portraits  of 

Terry  and  his  Wife). 

*  TnTft'1'  }  A  Man  Smoking. 

,,  „  A  Study  from  Giorgione. 

GEDDES,  Margaret  Sarah.    See  Carpenter. 

GEEDTS,  Pierre  Joseph,  a  Belgian  historical 
painter,  born  at  I-ouvain  in  1770,  studied  at  the 
Antwerp  Academy  under  Herreyns.  In  1800  he 
was  appointed  one  of  tho  professors  of  the  new 
Academy  of  Louvain,  which  post  he  held  till  1833, 
when  he  was,  as  he  always  considered,  unjustly 
dismissed.  He  died  at  Louvain  in  1834.  His 
best  works  are  a  '  Calvary,'  and  'The  Archbishop 
of  Cologne  delivering  a  miraculous  host  to  an 
Augustine  Monk  ; '  the  latter  is  in  the  church  of 
St.  Jacques  at  Louvain. 

GEEDTS,  Pierre  Paul,  the  son  of  Pierre  Joseph 
Geedts,  was  born  at  Louvain  in  1793,  and  studied 
under  his  father  and  at  the  Louvain  Academy, 
where  he  carried  off  the  principal  prizes.  He  was 
appointed  professor  of  modelling,  but  resigned  on 
his  father  being  dismissed.  He  was  a  good  por- 
trait painter,  but  there  is  only  known  by  him  one 
historical  picture,  painted  in  1824  for  the  church 
of  St.  Jacques.    He  died  at  Louvain  in  1856. 

GEEFS,  Aloys,  a  Belgian  historical  painter  and 
sculptor,  was  born  at  Antwerp  in  1817,  and  died 
at  Auteuil  near  Paris  in  1841.  'The  Scourging  of 
Christ '  was  one  of  his  best  paintings. 

GEEL,  Joost  van,  a  Dutch  painter,  was  born  at 
Rotterdam  in  1631,  where  he  died  in  1698.  He 
was  a  scholar  of  Gabriel  Metsu,  whose  polished 
style  he  imitated  so  exactly,  that  it  is  not  always 
easy  to  distinguish  their  works.  He  also  painted 
marines  and  sea-ports,  which  are  highly  finished, 
and  very  agreeably  coloured.  In  the  Amsterdam 
Museum  is  a  portrait  of  Van  Gee),  by  himself, 
and  in  the  Hermitage,  St.  Petersburg,  '  A  Concert.' 

GEELEN,  Christiaan  van,  a  painter  born  at 
Utrecht  in  1755,  was  a  pupil  of  Jakob  Maurer.  He 
painted  portraits,  family  pieces,  and  landscapes, 
and  died  in  1826.  His  son,  also  named  Christiaan, 
born  in  1794,  Bhowed  great  talent,  but  died  in 
1825  at  the  early  age  of  thirty-one  years. 

GEELKERKEN,  Nicolaas  van,  (or  Geilkerk,) 
was  a  native  of  Holland,  who  flourished  at  Ley- 
den  from  about  1624  to  1654.  He  was  chiefly 
employed  in  engraving  mapB,  but  executed  also 
some  portraits,  among  which  is  that  of  Maurice, 
Prince  of  Nassau. 
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GEERAERTS,  Martin  Joseph,  a  Flemish  his- 
torical painter,  born  at  Antwerp  in  1707,  was  in- 
tended for  the  law,  and  studied  in  the  Jesuits' 
College.  Preferring  art,  however,  he  became  a 
pupil  of  Abraham  Godyn,  and  was  made  free  of 
the  Guild  of  St.  Luke  in  1731.  In  1741  he  became 
one  of  the  six  directors  of  the  Academy  of  Antwerp, 
who  filled  that  office  gratuitously.  He  died  at 
Antwerp  in  1791.  He  excelled  in  grisaille  painting 
in  imitation  of  bas-reliefs,  of  which  there  are  the 
following  examples : 

Antwerp.       Gallery.      The  fine  Arts.  1700. 

Gallery.      Christ  and  the  Disciples  at 
Emmans. 

„  The  Saviour  at  the  House  of 

Simon  the  Pharisee. 
„  The  Song  of  Aaron  punished 

by  Fire  from  Heaven. 
„  The  Woman  taken  in  Adul- 

tery. 

Abraham  and  Melchisedeck. 
The  Sacrifice  of  Abraham. 
The  Sacrifice  of  Eli. 
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Hague.  Museum.  Autumn. 

Lille.  Museum.      Children  with  Goat. 

Vienna.  Gallery.      Cupid  and  Psyche. 

GEERARTS,  Marc,  (whose  name  is  found  vari- 
ously written  Gerard,  Geraats,  Gheeraerts 
Gcerards,  ore.,)  the  elder,  a  Flemish  painter  and 
engraver,  born  at  Bruges  in  the  16th  century,  was 
a  pupil  of  Marten  De  Vos.  During  the  religious 
ware  he  came  to  England,  and  became  painter  to 
Queen  Elizabeth.  He  died  in  this  country  before 
1604,  as  Van  Mander,  in  his  book  published  in 
that  year,  complains  of  not  being  able  to  gain  any 
authentic  date  about  his  death  from  his  non.  He 
was  the  author  of  a  remarkable  plan  of  Bruges 
made  before  1566,  of  which  the  original  is  in  the 
possession  of  the  Corporation  of  that  city.  In  the 
Vienna  Gallery  are  two  portraits,  and  in  the  church 
of  Notre-Dame  in  Bruges  is  a  1  Descent  from  the 
Cross,'  by  some  assigned  to  Frana  Pourbu*. 
Geerarts  painted  the  procession  of  Queen  Elizabeth 
to  a  marriage  that  took  place  at  Blackfriars  about 
1600,  which  he  himself  engraved,  and  which  was 
reproduced  by  Vertue,  who,  in  defiance  of  an  earlier 
and  well-grounded  tradition,  conjectured  that  it 
represented  a  royal  visit  to  Hunsdon  House,  Hert- 
fordshire, in  1571.  He  also  engraved  some  plates 
for  an  edition  of  iEsop's  '  Fables '  published  at 
Bruges  in  1567.  In  the  Burgbley  House  collec- 
tion are  portraits  by  him  of  Queen  Elizabeth,  Lord 
Burgbley,  and  the  Earl  of  Essex.  There  are  in 
the  National  Portrait  Gallery  portraits  by  him  of 
Mary,  Countess  of  Pembroke,  Lord  Burgbley,  and 
William  Camden. 

GEERARTS,  Marc,  the  younger,  a  son  of  Marc 
Geerarts  the  elder,  was  bom  at  Bruges,  and  was 
a  pupil  of  Lucas  De  Heere.  The  dates  of  bis  birth 
and  death  are  alike  unknown.  He  is  supposed  to 
have  come  to  England,  but  some  confusion  exists 
between  the  works  of  the  father  and  son.  The 
most  important  of  all  the  works  attributed  to  this 
artist  is  the  '  Assembly  of  English,  Spanish,  and 
Austrian  Plenipotentiaries  held  at  Somerset  House 
in  1604,'  recently  acquired  for  the  National  Portrait 
Gallery  at  the  Hamilton  sale,  which  formerly  bore 
the  forged  signature  of  Pantoja  de  La  Cruz.  There 
is  a  picture  of  Elizabeth,  signed  if.  G.,  belonging 
to  the  Duke  of  Portland,  a  head  of  Camden  in  the 
Bodleian,  a  full-length  portrait  of  Thomas  Cecil, 
first  Earl  of  Exeter,  painted  in  1612,  at  Wobum 
Abbey,  and  other  signed  specimens  at  Barrow 
Green  and  Penahurst 
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GEERTGEN  van  SINT  JANS.  See  Haarlem, 
Gerrit  van. 

GEEST,  Cornelis  van,  was  a  Dutch  engraver, 
by  whom  there  is  a  half-sheet  print  of  Gilbert 
Burnet,  Bishop  of  Salisbury. 

GEEST,  Wybraxd  de.    See  De  Geest. 

GEFFELS,  Franz,  was  a  painter,  etcher,  and 
builder  from  the  Netherlands,  who  was  working  at 
Mantua  from  about  1651  to  1671.  Ho  has  left 
seven  plates  of  buildings  and  ruins,  the  best  of 
which  is  'The  Card-players  by  a  Ruin;'  also  'The 
Catafalque  of  Charles  II.,  Duke  of  Mantua,'  and  'The 
Gala  on  the  Marriage  of  the  Emperor  Leopold  I.,* 
after  Burnacino. 

GEGENBAUER,  Joseph  Anton  von,  a  German 
historical  pointer,  was  born  in  1800,  at  Wangen 
in  Wurtembcrg.  He  studied  under  Langer  at 
Munich,  and  during  his  stay  there  from  1815 
to  1823  produced  a  'St.  Sebastian,' an  altar-piece 
for  his  native  town,  and  two  idyllic  pieces  which 
attracted  great  notice.  In  1823  he  went  to  Rome, 
where  he  established  himself,  and  soon  became  dis- 
tinguished. Here  he  produced  'Adam  and  Eve 
after  their  Expulsion  from  Eden,'  and  'Moses 
striking  the  Rock,'  both  of  which  are  now  in 
the  palace  at  Stuttgart  Upon  his  return  home 
in  1826  he  was  employed  to  decorate  the  new 
Palace  of  Rosenstein  near  that  city.  He  went 
again  to  Rome  in  1829,  and  was  employed  for  six 
years  principally  in  fresco  painting,  and  afterwards 
up  to  the  end  of  his  life  was  occupied  in  the  same 
way  in  Stuttgart.  He  died  at  Rome  in  1876.  In 
addition  to  the  pictures  mentioned  above,  the 
following  are  among  his  oil  paintings : 

A  sleeping  Venus  and  two  Satyrs. 
Leda  and  tbe  Swan. 

Madonna  and  Cbild.  (An  altar-piece  at  Wangen.) 
Several  portraits. 

Among  his  fresco  works  are: 

from  the  Story  of  Cupid  and  Psyche.  (Rosenstein 


The  four  Seasons  and  Aurora.  (The  same.) 
Hercules  and  Omphale;  fresco  painting 

(The  Queen) 
Ascension  of  the  Virgin.   (The  tame.) 
The  Crucifixion.  (The  same.) 

from  the  Life  of  Count  Eberhard  II.  of 


Wurtembcrg.  (Residential  Palace  at  Stuttgart.) 

GEIGER,  Andreas,  a  mezzotint  engraver, 
born  at* Vienna  in  1773,  and  died  there  in  1856. 
Among  his  best  plates  are  'Antiochus  and  his 
Physician  Erasistratus,'  after  Fuger,  'The  Death 
of  Cato,'  after  Caravaggio, '  Helen  and  Paris,'  after 
David,  and  'The  Burial  of  Christ,'  after  Van  der 
Werff. 

GEIKIE,  Walter,  a  Scottish  snbiect  painter, 
was  born  at  Edinburgh  in  1795.  He  became  deal 
and  dumb,  and  studied  in  the  Trustees'  Academy. 
His  works  first  appeared  in  1815,  and  he  win 
elected  an  Associate  of  the  Royal  Scottish  Academy 
in  1831,  and  an  Academician  in  1834.  He  died  in 
1837.  He  published  a  volume  of  etchings:  and 
there  is  in  the  National  Gallery  of  Scotland  a 
1  Cottage  Scene '  by  him. 

GEILKERK,  Nicolaas  van.    See  Geelkerken. 

GEIRNAERT,  Josrfh,  a  Flemish  genre  painter, 
born  at  Eecloo  in  Flanders,  in  1791,  was  a  pupil 
of  Herreyns  and  of  Paelinck,  From  1830  to  1836 
be  practised  at  the  Hague,  but  died  at  Ghent  in 
1859.    Amongst  his  works  are  : 

The  Schoolmaster.  (Mechlin  Museum.) 
A  Consultation  at  the  Doctor's.    (Brussels  Galltry.) 
'   da  Vinci  psinting  the  Gioconda. 
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Motes  saved  from  the  Waters. 

Joseph  and  Potiphar. 

Asking  in  Marriage. 

The  Card  Players. 

The  Little  Marauders. 

The  Kttura  of  the  Fishermen. 

An  Election. 

Albrecht  Durer  at  the  tomb  of  Van  Eyck. 

The  Arrest  of  Count  Egmont.  1823. 

The  Lesson  on  the  Harp.  (Ghent  Museum.) 

Giving  a  Pledge.   (Ghent  Museum.) 

The  V  isit  of  the  Doctor.  (Haarlem  Museum.) 

GEISSLER,  Johann  Martin  Friedrich,  an  on- 
graver,  born  at  Nuremberg  in  1778,  was  first  in- 
structed by  Heinrich  Guttenberg,  but  spent  from 
1803  to  1814  in  further  study  in  Paris,  devoting 
himself  especially  to  architecture  and  landscapes. 
He  died  at  Nuremberg  in  1853.  The  best  of  his 
plates  are  from  his  own  designs,  but  he  sIbo  executed 
views  of  churches,  Ac,  after  Ainmiller  and  others, 
and  '  The  Return  of  the  Herd,'  after  Bcrchem,  '  The 
Boad  through  the  Beech-wood,'  after  Ruisdael,  and 
'A  Landscape  with  an  Oak  and  a  fallen  Beech- 
tree,'  after  Wynants. 

GEIST,  August  Christian,  a  landscape  painter, 
born  at  VV'urzburg  in  1835,  was  at  first  a  pupil  of 
his  father,  Andreas  Geist  (who  died  in  I860), 
under  whom  he  executed  many  landscapes,  archi- 
tectural and  marine  views,  and  heads,  both  in  oil 
and  water-colours.  In  1853  he  proceeded  to 
Munich,  and  improved  himself  in  landscape  work 
by  study  under  Friedrich  Bamberger.  In  1854  he 
travelled  in  the  Rhone  mountains,  and  produced 
therefrom  twenty-four  Indian  ink  drawings.  He 
then  established  a  studio  of  his  own  ;  but  in  1859 
he  made  a  tour  around  Carlsruhe  with  Schirmer; 
in  1860  visited  the  Rhine  and  Antwerp ;  in  1862 
the  Highlands  of  Bavaria;  in  1863  Franconian 
Switzerland  ;  and  in  1864  the  Allgau.  The  years 
1865  to  1867  he  spent  in  Rome  on  account  of  his 
health  ;  and  he  died  at  Munich  in  1868.  The 
following  are  some  of  his  best  works: 

Aehach  Castle.  1853. 

Pleasure  Party  at  Carlstadt.  1853. 

Winter  Landscape  at  Schaftlarn.  1853. 

Landscape  near  Polling.  1856. 

Festal  Morning  on  a  Mountain  Lake.  1863. 

The  Idyll.  1864. 

Thunderstorm  in  the  Campagna. 

Fountain  near  Ariecia. 

Theatre  of  Tusculum. 

He  also  etched  thirteen  '  Ruins  of  Franconian  For- 
tresses'for  the  Polytechnic  Association  at  Wiirz- 
burg,  for  which  also  the  above  Indian  ink  drawings 
were  executed. 

GELASIO  di  NICCOLO,  a  Ferrarese  painter  of 
the  13th  century,  is  said  to  have  studied  in  Venice 
under  the  Greek  Theophanes,  and  on  his  return  to 
Ferrora,  in  1240,  to  have  executed  various  works 
there  for  the  bishop,  Filippo  Fonlana.  The  paint- 
ings usually  ascribed  to  him  belong  to  a  later 
date. 

GELDER,  Arent  dr.   See  De  Gelder. 

G ELDER,  N.  van,  was  an  animal  painter  of 
the  Netherlands,  who  flourished  about  1660.  The 
Vienna  Gallery  contains  one  or  two  pictures  of 
game  by  him,  and  in  the  Fitzwilliam  Museum  at 
Cambridge  is  a  picture  of  'Boors  playing  at 
cards.' 

GELDER,  Pieter,  was  a  Dutch  painter,  sup- 
posed to  have  been  a  scholar  of  Rembrandt,  whose 
manner  he  imitated.    He  was  living  in  1655. 

GELDERBLOEM,  Laurent,  born  at  Dordrecht 
about  1748,  was  a  pupil  of  Joris  Ponsen.  This 


artist  gave  promise  of  considerable  talent,  but 
died  before  reaching  the  age  of  thirty. 

GELDEHSMAN,  Vincentius,  a  Flemish  painter, 
was  born  at  Mechlin  about  1539.  It  is  not  known 
under  whom  he  studied,  but  he  painted  historical 
subjects  with  some  success.  Among  his  most 
esteemed  works  may  be  noticed  a  picture  of 
'  Susannah  and  the  Elders,'  and  a  1  Descent  from 
the  Cross,'  in  the  cathedral  at  Mechlin  ;  also  a 
'  Leda  '  and  '  Cleopatra  with  the  Asp.' 

GELDORP,  Georo,  a  portrait  painter,  was  bom  at 
the  end  of  the  16th  century,  probably  at  Cologne, 
though  Walpole  calls  him  a  native  of  Antwerp. 
He  certainly  studied  at  Antwerp,  and  then  went  to 
London,  where  he  was  appointed  keeper  of  the 
pictures  to  Charles  I.  Rubens  and  Van  Dyck  were 
successively  his  guests  on  their  arrival  in  England. 
He  died  in  London  about  1658.  Among  his  por- 
traits may  be  named  those  of  the  Duke  of  Lennox 
and  the  Earl  of  Lindsay,  both  of  which  have  been 
engraved,  and  one  of  George  Carew,  Earl  of  Totneas, 
in  the  National  Portrait  Gallery. 

GELDORP,  GoRTZit-8,  (or  Gcaldobp,)— some- 
times known  by  his  Christian  name  alone— was  a 
Flemish  painter,  born  at  Louvain  in  1553.  After 
learning  the  rudiments  of  art  in  his  native  city,  he 
went,  at  seventeen  years  of  age,  to  Antwerp,  where 
he  became  a  disciple  of  Frans  Francken  the  elder. 
On  the  death  of  that  master  he  passed  into  the 
school  of  Frans  Pourbus,  under  whom  he  be- 
came one  of  the  best  artists  of  his  time,  particu- 
larly in  portraits,  in  which  he  was  greatly 
employed.  His  talents  were  not,  however,  confined 
to  portraits :  he  painted  likewise  several  historical 
subjects  for  the  Duke  of  Terra  Nova  at  Cologne. 
Among  his  best  pictures  are : 

Cologne.  ^gJ^tejTheFowEwnfdlrts. 

Darmstadt.  Gallery.  Two  portraits. 

Cotha.  Gallery.  Four  portraits. 

Milan.  Brera.  Portrait  of  a  Lady. 

Munich.  Gallery.  Portrait  of  a  Man. 

Petersburg.  Hermitage.  Lucretia. 

„  „  Portrait  of  a  Man. 

He  died  at  Cologne  in  1616  or  1618. 

GELDORP,  Melchior,  a  portrait  and  historical 
painter,  was  a  son  and  scholar  of  Gortzius  Geldorp. 
He  was  working  at  Cologne  from  1620  to  1640, 
and  some  works  of  his  are  there  preserved,  among 
which  may  be  named  : 

Portrait  of  an  Ecclesiastic.  1615. 
Portrait  of  a  Lady.  1618. 
Portrait  of  a  Child.  1624. 

Portrait  of  Wolfgang  William,  Count  Palatine  of  the 
Rhine  and  Duke  of  Bavaria. 

GELEE,  Francois  Antoine,  a  French  engraver 
and  lithographer,  was  born  in  Paris  in  1796,  and 
studied  under  Girodet  and  Puuquet,  He  died  in 
Paris  in  1860.    Amongst  his  plates  are  : 

Dnphnis  and  Chloe ;  after  Htrstnt. 

Juxtico  and  Divine  Vengeance  pursuing  Crime  j  after 

Prud'hon. 
Venus  and  her  Doves ;  after  Lambert. 
The  Shepherd  of  Virgil ;  after  Jioitsditr. 

GELENIUS,  Sioismcnd,  was  a  German  engraver, 
who  flourished  about  the  year  1576.  Professor 
Christ  attributes  to  him  a  set  of  twelve  small 
woodcuts  of  the  '  Labours  of  Hercules,'  which  are 
executed  with  considerable  spirit 

GELIBERT,  Jean  Pierre  Paul,  a  French 
animal  painter,  was  born  in  1802,and  died  at  Barthe- 
le-Neate,  Hautea  Pyrenees,  in  1883. 
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GELISSEN,  Maximilien  Lambert,  a  landscape 
painter,  was  bom  at  Brussels  in  1786.  In  1820 
ho  won  the  first  prize  medal  for  a  '  View  of  Ruys- 
broeck,'  now  in  the  Ghent  Museum,  and  later  in 
life  he  travelled  in  England  and  Scotland.  lie 
died  at  Brussels  in  1867. 

GELL,  Sir  William,  an  English  topographical 
draughtsman,  was  born  in  1774.  He  studied  in 
the  schools  of  tlie  Academy,  and  practised  as  an 
architect,  but  is  best  known  by  the  illustrated  books 
he  published  on  the  topography  and  autiqnities 
of  Greece  and  Italy.  In  182U  he  settled  in  Italy, 
where  he  acted  as  Chamberlain  to  Caroline,  Princess 
of  Wales.  He  died  at  Naples  in  1836.  Amongst 
the  works  he  published  are  : 

Topography  of  Troy.  1804. 

Geography  and  Antiquities  of  Ithaca.  1807. 

Itiucrary  of  Greece.  1810. 

Attica.  1817. 

Itinerary  of  the  Morea.  1818. 

Pumptiana.  1817-19. 

The  Walla  of  Rome.  1820. 

Narrative  of  a  Journey  to  the  Morea.  1823. 

Topography  of  Rome  and  iu  Vicinity.  1834. 

GELLE,  Johaxn,  a  German  engraver,  flourished 
about  the  year  1628,  and  resided  chiefly  at  Cologne. 
He  engraved  some  of  the  plates  for  the '  Academie  de 
l'Espee,'  published  at  Antwerp,  by  Gerard  Thibault, 
in  1628,  as  well  as  a  portrait  of  the  Emperor 
Ferdinand  II.  in  a  border  of  medals,  dated  1619. 
They  are  worked  entirely  with  the  graver,  in  a 
stiff,  formal  style. 

GELLfiE,  Claude,  commonly  called  Claude  de 
Lorbain,  a  French  landscape  painter  and  etcher, 
was  born  in  1600  at  Chamagne,  a  village  on 
the  MoBelle  in  the  Vosges  country,  then  in  the 
ancient  province  of  Lorraine.  His  parents,  Jean 
Gellee  and  Anne  Pedose,  were  in  humble  cir- 
cumstances, and  had  five  sons,  of  whom  Claude 
was  the  third.  Concerning  his  early  life,  his 
biographers  differ  considerably  ;  their  information 
coming  from  two  Bources.  The  first  is  Joachim 
von  Satidrart,  a  German  painter,  who  resided  for 
some  years  at  Rome,  where  he  became  intimate 
with  Claude,  and  whose  reminiscences  are  included 
in  his  '  Academia  Artis  Pictorise.'  The  other  au- 
thority is  Filippo  Baldinucci,  a  Florentine  artist, 
whose  account  was  derived  from  the  two  grand- 
nephews  of  the  painter. 

According  to  Sandrart,  Claudo  showed  so  little 
aptitude  for  study  when  at  school  that  his  parents 
apprenticed  him  to  a  pastry-cook.  He  afterwards 
found  his  way  to  Rome,  in  company  with  some 
other  young  Lorraiuers  practising  the  same  voca- 
tion. Here  he  lived  for  some  time  in  the  house  of 
Agostino  Tassi,  a  Perugian  landscape  and  marine 
painter,  who  had  studied  under  Paulus  Bril.  He 
acted  as  the  painter's  factotum :  looked  after  the 
kitchen  and  household  affairs,  groomed  the  horse, 
ground  the  colours,  and  cleaned  the  palettes  and 
brushes.  While  engaged  on  these  duties  he  npplied 
himself,  with  the  help  of  his  master,  to  a  diligent 
study  of  perspective  and  the  ground-work  of  art. 

According  to  Baldinucci,  when  Claude  was 
twelve  years  old  he  became  an  orphan,  and  had 
to  seek  the  shelter  of  his  eldest  brother's  home. 
Jean  had  settled  at  Freiburg,  on  the  opposite  bank 
of  the  Rhine,  where  he  pursued  the  arts  of  wood 
engraving  and  carving.  From  him  Claude,  who 
had  already  shown  a  taste  for  art,  received  his  fiist 
instruction  in  drawing.  His  stay  in  the  Swabian 
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kinsman,  passing  through  Freiburg  on  his  way  to 
Rome  in  pursuit  of  trade  as  a  lace  merchant,  took 
him  with  him  to  the  Eternal  City.  His  relative 
was  soon  compelled  to  leave  him,  and  Claude,  a 
boy  of  fourteen  years,  was  left  alone  in  a  foreign 
land.  For  some  time  he  remained  at  Rome  in 
lodgings  near  the  Pantheon,  eking  out  a  scanty 
subsistence,  and  endeavouring  to  improve  his 
knowledge  of  art  by  such  humble  means  as  lay 
within  his  reach.  Owing  to  the  wars  which  then 
ravaged  Europe,  the  slender  remittances  he  re- 
ceived from  his  friends  at  length  entirely  ceased, 
and  he  had  to  trust  to  his  own  unaided  efforts  to 
maintain  himself.  Nothing  daunted,  he  set  out  for 
Naples  to  obtain  some  instruction  from  Gottfried 
Wals,  a  painter  of  Cologne.  With  this  master  he 
remained  about  two  years,  devoting  his  attention 
to  perspective  and  architecture.  He  then  returned 
to  Rome,  and  gained  admission  to  the  studio  of 
Tassi.  Baldinucci  states  that  he  lived  in  the 
painter's  house,  and  significantly  admits  thut  he 
looked  after  the  household  accounts. 

Comparing  these  two  accounts,  it  will  be  seen 
that  they  are  in  entire  agreement  on  one  point 
only :  the  fact  of  Claude  having  passed  some  time 
with  Tassi,  from  whom  he  received  instruction. 
As  to  the  precise  character  of  the  relationship  in 
which  they  stood  to  each  other,  it  is  evident  from 
the  admission  of  Baldinucci  that  Claude  did  not 
enter  Tassi's  house  simply  as  a  pupil,  but  as  some 
sort  of  a  dependent.  As  to  the  time  of  this 
sojourn,  it  appears  that  it  must  have  commenced 
before  1619.  A  deposition  by  Tassi  has  lately 
been  discovered,  in  which  he  speaks  of  Claude  as 
one  of  his  assistants  in  some  decorations  which  he 
was  executing  for  Cardinal  Montalto  in  that  year. 
Thus  far  there  is  certainty.  Less  certain  is  the 
account  of  the  pupilage  at  Naples  under  Wals. 
Still  it  does  not  absolutely  conflict  with  Sandrart, 
and  may  be  accepted  as  supplying  a  link  in  the 
history.  As  regards  the  pastry-cook  incident,  and 
the  manner  in  which  Claude  originally  reached 
Rome,  the  two  accounts  are  entirely  at  variance, 
and  they  must  be  left  thus,  until,  perchance,  further 
research  shall  have  thrown  more  light  on  the  subject. 

In  the  spring  of  1625  Claude  left  Rome,  and  set 
out  on  a  scries  of  wanderings.  The  first  point 
aimed  at  was  Venice.  On  his  way  thither,  ho 
spent  a  few  days  in  devotion  at  the  well-known 
shrine  ol"  the  Virgin  at  Loretto.  At  Venice  he 
stayed  some  time  and  executed  several  works. 
He  had  then  intended  to  return  to  Rome,  but,  alter- 
ing his  plans,  he  determined  to  visit  his  native 
country.  Passing  through  Trent  and  Innsbruck, 
he  made  a  short  sojourn  in  Bavaria  at  the  village 
of  Harlaching.  During  the  journey  he  was  laid 
low  by  sickness,  when  he  had  the  misfortune  to  he 
robbed  of  all  his  worldly  possessions.  In  this  for- 
lorn condition  he  returned  to  his  native  place,  and 
after  a  short  stay  there  proceeded  to  Nancy.  Here 
he  again  took  up  the  brush  as  assistant  to  De  Ruet, 
the  court-painter  to  the  Duke  of  Lorraine.  With 
him  he  continued  till  the  summer  of  1627,  employed 
on  various  works,  and  more  especially  on  the  de- 
coration of  the  Carmelite  church  at  Nancy.  His 
desire  to  return  to  Italy  was  quickened  by  an 
accident  to  the  scaffolding  used  in  the  latter  woik, 
in  which  he  had  a  narrow  escape,  and  he  set  out 
on  his  return  journey,  making  n  halt  of  a  few  daya 
at  Lyon  p.  On  his  arrival  at  Marseilles  he  was 
seized  by  illness,  and  again  had  the  misfortune  to 
be  robbed  of  hia  little  store  of  money.    Before  he 
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could  proceed  further  he  was  obliged  to  raise  the 
means  to  continue  his  journey  by  painting  some 
pictures  for  a  local  patron  of  the  arts.  His  troubles 
were  not  even  yet  ended,  for  the  voyage  to  Civita 
Vecchiawas  so  stormy  that  there  were  grave  doubts 
whether  the  vessel  would  reach  land. 

Claude  arrived  at  Rome  on  the  18th  October, 
1627.  The  years  which  immediately  succeeded  his 
settlement  there  appear  to  have  been  devoted  to  a 
close  and  direct  study  of  nature.  During  this 
riod  he  became  acquainted  with  Sandrart,  his 
ture  biographer,  to  whose  account  we  are  chiefly 
indebted  for  what  is  known  of  his  mode  of  work- 
ing. He  sketched  indcfatigably  in  the  open  air, 
from  the  earliest  dawn  to  nightfall,  so  that  he 
might  be  thoroughly  imbued  with  the  ever-chang- 
ing aspects  of  nature  under  the  varying  conditions 
of  light.  He  mixed  his  colours  w'hile  the  effects 
were  still  before  him,  and  then,  returning  home, 
applied  them  to  the  work  which  he  had  in  hand. 
The  German  mentions  Claude's  weakness  in  draw- 
ing men  and  animals.  He  says  that  though  he 
bestowed  great  attention  on  this  branch  of  art,  and 
for  many  years  studied  diligently  from  statues  and 
living  models  in  the  Academy,  yet  he  was  never 
able  to  remedy  this  failing.  That  he  was  well 
aware  of  it  is  testified  to  by  Baldinucci,  who  re- 
lutes  that  he  was  accustomed  to  observe  jocularly 
that  he  sold  his  landscapes  but  gave  the  figures. 
Following  the  example  of  many  other  painters,  he 
frequently  had  recourse  to  other  hands  for  the 
groups  which  serve  to  animate  and  give  titles  to 
his  works.  His  chief  assistant  in  this  way  was 
Filippo  Lauri,  tho  son  of  a  Flemish  painter  who 
had  settled  at  Rome,  and  he  is  also  said,  though 
perhaps  doubtfully,  to  have  been  assisted  by  J. 
Aliel,  F.  Allegrini,  and  the  two  Courtois. 

Sandrart  and  Claude  became  very  friendly; 
made  sketching  excursions  together,  and  exchanged 
specimens  of  each  other's  art.  This  acquaintance 
is  really  the  only  trace  of  the  Lorrainer  having 
been  intimate  with  his  brother  artists.  He  is 
mentioned  casually,  very  casually,  in  connection 
with  other  painters,  but  he  does  not  seem  to  have 
formed  any  other  close  intimacy.  This  isolation, 
combined  with  the  small  amount  of  information 
which  has  come  down  to  us  concerning  Claude's 
life  subsequent  to  his  settlement  at  Rome,  leads  to 
the  conclusion  that  his  whole  time  and  energies 
were  devoted  to  art.  Whether  in  his  Btudio  or 
in  tho  short  excursions  he  made  into  the  surround- 
ing country,  his  devotion  to  art  never  flagged. 
He  remained  a  bachelor,  and,  to  secure  himself 
against  the  distractions  caused  by  the  care  of  a 
house,  he  induced  a  relative  to  migrate  from 
Lorraine  about  1636,  and  to  take  charge  of  his 
household.  He  carried  his  isolation  so  far  that  his 
name  only  occurs  once  in  connection  with  Nicolas 
Poussin,  the  chief  figure  amongst  the  French 
artists  then  resident  in  Rome,  and  it  is  likewisa 
absent  from  the  biographies  of  the  many  great 
painters  who  were  his  contemporaries.  There  is 
no  truce  of  his  name  in  the  records  of  the  Academy 
of  St.  Luke,  neither  was  he  included  amongst  the 
.  members  of  the  French  Academy  at  Paris,  which 
was  founded  while  he  was  in  the  heyday  of  bis 
reputation. 

Claude  does  not  appear  to  have  at  once  sprung 
into  fame  after  settling  down  at  Rome.   Some  ten 
years  probably  elapsed  before  he  attracted  the 
attention  of  Cardinal  Bentivoglio,  one  of  the  lead 
ing  men  in  the  Papal  Court.    A  commission  which 


he  executed  for  this  patron  was  so  much  appreciated 
that  he  was  introduced  by  him  to  the  reigning 
Pope,  Urban  VIII.  This  Pontiff  ordered  four 
works  from  him,  two  of  which  are  now  in  the 
Louvre,  and  bear  the  date  16.J9.  Henceforth  his 
position  was  assured,  and  but  few  events  occurred 
to  disturb  the  even  tenor  of  his  career.  The 
chief  facts  of  his  subsequent  lif  •  might  be  included 
in  a  list  of  the  works  ho  painted,  and  of  the  patrons 
for  whom  they  were  executed.  It  must  suffice 
within  tho  limits  of  this  notice  to  mention  among 
the  latter:  M.  de  Bethune,  French  Ambassador  at 
Rome;  Cardinal  Giorio;  Innocent  X.  and  his 
nephew,  Prince  Pamlili ;  the  Due  de  Bouillon ; 
the  King  of  Spain  ;  Cardinal  Giovanni  de'  Medici ; 
Pope  Alexander  VII. ;  the  Bishops  of  Montpellier 
and  of  Ypres ;  Cardinal  Rospigliosi,  afterwards 
Pope  Clement  IX.;  M.  de  Bourlemont;  the  Con- 
stable Colonna  ;  Cardinal  Massimi ;  Prince  Altieri, 
and  the  Elector  of  Bavaria. 

There  is  an  incident  recorded  by  Baldinucci  of 
the  latter  part  of  Claude's  life  which  must  not  be 
omitted.  In  a  spirit  of  compassion  he  had,  about 
the  middle  of  his  career,  taken  into  his  studio  a 
deformed  and  friendless  boy,  named  Giovanni 
Domenico.  The  lad  grew  up  in  the  master's 
house,  and  remained  with  him  as  pupil  and  as- 
sistant for  twenty-five  years.  Then  the  enemies  of 
Claude  spread  a  report  that  the  works  which  issued 
from  his  studio  were  really  executed  by  Domenico. 
The  ungrateful  assistant  joined  the  cabal,  left  his 
benefactor,  and  brought  an  action  against  him  for 
the  payment  of  a  salary  during  all  the  years  he 
had  spent  with  him.  Without  waiting  for  the 
decision  of  the  court,  Claude  at  once  puid  the 
claim,  and  thenceforth  closed  the  door  of  his 
studio  to  all  assistants. 

It  now  remains  to  speak  of  what  is  known  as 
the  "  Liber  Veritatis."  This  is  a  collection  of  200 
drawings  of  Claude's  pictures,  executed  in  bistre, 
and  occasionally  touched  up  with  white.  Nearly 
all  bear  inscriptions  giving  details  as  to  when  and 
for  whom  the  pictures  they  represent  were  painted. 
The  volume  which  contains  them  was  bequeathed 
by  the  painter  to  his  nephews  as  an  heirloom,  but 
their  successors  in  the  trust  sold  it  After  various 
vicissitudes  it  at  length  found  a  resting-place  in 
England  in  the  collection  of  the  Duke  of  Devon- 
shire. Until  of  late  years  it  was  considered,  fol- 
lowing the  account  of  Baldinucci,  that  the  drawings 
were  done  by  Claude  as  a  means  of  identifying  his 
works,  and  of  protecting  himself  against  the  spuri- 
ous productions  which  his  fame  caused  unscrupulous 
contemporary  artists  to  palm  off  as  his.  It  is  not 
necessary  to  enter  into  the  details  of  the  controversy, 
as  the  painter's  will,  which  has  recently  been  dis- 
covered, no  longer  leaves  it  open  to  doubt  that  the 
"  Liber  Veritatis  "  was  intended  by  him  as  a  record, 
whether  complete  or  not,  of  his  pictures  and  their 
destination. 

During  the  latter  part  of  his  life  Claude  suf- 
fered much  from  ill-health,  his  chief  foe  being  the 
gout  A  severe  illness  in  the  early  part  of  1663 
caused  him  to  make  the  will  which  has  just  been 
mentioned.  From  it  we  learn  that,  besides  his 
relative  and  housekeeper,  Jean,  there  was  also 
living  with  him  an  adopted  daughter  named  Agnes, 
then  11- years  old,  whom  he  affectionately  calls 
"mia  zitella."  To  her  he  leaves  for  life  the 
precious  "  Liber  Veritatis,''  and  makes  minute  and 
careful  provision  as  to  the  property  bequeathed  for 
I  her  maintenance.     After  his  recovery  from  this 
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attack,  the  pointer  resumed  the  brush.  The  Btate 
of  his  health  in  the  remaining  years  of  his  career 
probably  precluded  his  working  in  the  open  air  as 
formerly,  but  the  record  of  pictures  executed 
during  this  period  shows  that  ho  manfully  per- 
severed, and  produced  many  important  works. 
The  inscriptions  on  two  de-signs  in  the  "  Liber 
Veritatis  "  attest  that  he  painted  pictures  from  them 
as  late  as  1G81.  The  end  came  in  the  November  of 
the  following  year,  probably  on  the  23rd,  and  not 
on  the  21st,  as  stated  in  the  inscription  placed 
on  his  grave  by  his  nephews.  He  was  buried, 
according  to  his  desiro,  in  the  church  of  the  Trinita 
dei  Monti.  In  1840,  however,  his  remains  were 
removed  to  the  French  church  of  San  Luigi,  where 
a  memorial  was  erected  to  him  by  his  country. 
The  property  which  he  left,  estimated  by  Baldi- 
nucci  at  10,000  scudi,  chiefly  consisted  of  obliga- 
tions in  the  Papal  "monti."  There  were  twenty- 
two  of  these  "  luoghi,"  of  which  fourteen  were  left, 
cither  absolutely  or  for  life,  to  his  adopted  daughter, 
and  eight  to  hia  nephew  Jean.  A  codicil  made  in 
1670  somewhat  altered  the  disposition  of  his  posses- 
sions, but  Agnes  and  Jean  still  remained  the  chief 
legatees. 

Claude  devoted  considerable  attention  to  etching, 
and  many  of  his  works  in  this  medium  show  no 
less  than  his  pictures  his  peculiar  excellences. 
Meaume  gives  a  list  of  thirty-two  plates  executed 
by  him,  which  date  from  1630  to  1663.  Besides 
these,  there  is  a  series  of  etchings  of  the  fireworks 
exhibited  at  Uome  on  the  election  of  Ferdinand  III. 
as  King  of  the  Romans  in  1637. 

The  pictures  painted  by  Claude  number  about 
400.  Of  these  the  majority  are  in  England,  where 
the  private  collections  are  very  rich  in  specimens 
of  his  art.  For  many  years  there  was  a  great 
rage  amongst  English  amateurs  for  his  works. 
The  galleries  of  the  Dukes  of  Devonshire,  Rut- 
land, and  Westminster,  Lords  Kllesmere,  Leicester, 
and  Northbrook,  alone  contain  nearly  half  a 
hundred. 

It  will  be  noticed  that  many  of  his  pictures  bear 
as  a  title  some  scriptural  or  classical  incident  But 
it  must  not  be  inferred  that  the  incident  occupies 
any  important  part  in  the  composition.  The  figures 
introduced  are  quite  subordinate,  and  frequently 
only  serve  to  give  a  title  to  tho  work.  The  interest 
centres  in  the  landscape.  This  is  seldom  an  exact 
reproduction  of  any  particular  view.  It  is  fre- 
quently a  scene,  more  or  less  idealized,  from  the 
neighbourhood  of  Rome.  In  other  cases  it  is  a 
composition  pure  and  simple,  in  which,  however, 
can  often  be  traced  many  existing  features,  such 
os  the  Colosseum,  the  temple  of  the  Sibyl,  and 
other  remains  of  classic  buildings,  the  heights  of 
Tivoli,  &c. 

The  following  is  a  list  of  Claude's  pictures  in  the 
public  galleries  of  Europe : 


Augsburg. 


Galleru. 
Gallery. 


»iut.  Museum. 
Brussels.  Gallery. 

Copenhagen.  Gallery. 
Dresdeu.  Gallery 

Dulwich.  Gallery. 
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Roman  Ruins. 
Landscape  ;  the 
herd*.  1642. 
Landscape. 

yKucas  h  utiug  the  stag  on  the 

coast  of  Lybia. 
Bombs. 

Flight  ioto  Egypt. 
Polyphemus  aud  Aria  and  Galatea. 
The  Campo  Vaccino  (doubtful). 
The  Flight  iuto  Egypt. 
Jacob  aud  Laban. 
Embarkation  of  St.  Paula. 


Dulwich.  Gallery. 
Epiual.  Museum. 
Florence.  Ufiri. 


Gotha. 
Grenoble. 


Gallery. 
Museum. 


Hague.  Museum. 
Inosbruck.  Museum. 
London,  yalional  Gal. 


1645. 
Ad  u  11am. 
of  Isaac  and  Rebecca. 

of 


„     South  Ktnsing~ 

ton  Museum. 
„  Buckingham  Pal. 
Madrid.  Gallery. 
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Naples. 
Paris. 
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Eftense  Gall. 
Gallery. 


Museum. 
Louvre. 
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Peath.  Gallery. 
Petersburg.  Hermitayt. 
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Academy  of 
St.  Luke. 


Strassburg. 
Stuttgart. 
Tnrbcs. 
Tnriu. 
Vienna. 
Windsor, 
n 


Museum. 

Gallery. 
Miueum. 
Gallery. 
Academy. 
Cattle. 


it 


Two  Landscapes. 
Landscape. 
Seaport. 

Landscape.  1072. 
Marine  View. 
Seaport. 
Landscape, 
landscape. 
Two  Landscapes. 
Cephalus  and  Procris. 
Seaport.  1644. 
David  at  the  Gave  of 

1658. 
Marriage 

1648. 

Embarkation  of  the  Queen 

Sbeba.  1648. 
Narcissus  and  Echo. 
Embarkation  of  St.  Ursula. 
Death  of  Procris. 
The  Annunciation. 
Auchises  and  J^ueas  at  Delos. 
Landscape. 

Landscape.  1670. 

Rape  of  Europa.  16*67. 
Burial  of  St.  Sabina, 
The  Finding  of  Moses. 
Embarkation  of  St.  Paula. 
Tobit  and  the  Angel. 
Temptation  of  St. 
The  Magdalen  before  tbe 
Landscape  with 
The  Ford. 

TW°d 


of  II agar  and 


Hagar  in  the  Desert. 

Seaport. 

Three  Landscapes. 
Marine  View. 

Diana  reposing  after  the  Chase. 

The  Campo  Vaccino. 
The  Village  Dance.  1639. 
Samuel  anointing  David.  1647. 
The  Ford. 

Siege  of  La  Rochelle. 

Forcing  the  Pass  of  Siisa.  1651. 

Disembarkation  of  Cleopatra  at 

Tarsus. 
Ulysses  restoring  Chryseis. 
Six  Marine  Views. 
Two  Landscapes. 
Landscape. 

Meeting  of  Jacob  and  Rachel. 

Flight  into  Egypt. 

Tobit  aud  the  Angel. 

Jacob  wrestling  with  the  Angel. 

Apollo  and  the  Cumaean  Sibyl. 

The  Journey  to  Emms  us. 

Apollo  and  Marsyas. 

Ulysses  aud  Diouiede  received  by 

Lycomedes. 
landscape. 
Three  Seaports. 
Landscape. 

Flight  iuto  Egypt  (doubtful). 

[  Seaport, 
landscape. 

Arch  of  Constantino  and  Colos- 
seum. 
Landscape. 
Two  landscapes. 
Village  Fete. 
Two  landscapes. 
Two  landscapes. 
Landscape  nenr  Tivoli. 
landscape  i  Claude  sketching, 
landscape. 
Seaport.  1643. 
Marine  View. 
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GELLIG.   See  Gillio. 
GEMIGNANI.    See  Gimionani. 
GEMIGNANO,  Vincenzo  da  Sak.    See  Ta- 

MAONI. 

GEMINUS,  Thomas,  (or  Gemisie,)  who  was  an 
engraver,  as  well  as  a  printer,  executed  several 
plates  to  ornament  his  publications.  In  the  year 
1645,  he  published  a  translation  of  Vesahus's 
'Anatomy,  which  was  first  printed  at  Padua  in 
1642,  with  woodcuts.  Geminus  copied  them  on 
copper,  and  the  book  was  dedicated  to  Henry 
VIII.,  with  the  title  'Compcndioea  totius  Anatomie 
Delineatio,  sere  cxnrata,'  and  published  in  folio  in 
1545.  These  plates,  according  to  Ames,  were 
some  of  the  first  rolling-press  printing  in  Englnnd. 
Ho  afterwards  published  an  English  translation 
of  the  same  work  by  Nicholas  Udal,  in  1552, 
dedicated  to  Edward  VI.  Geminus  lived  in  Black- 
f  riurs,  where  he  published  a  '  Prognostication,'  re- 
lating to  the  weather,  the  phenomena  of  the 
Heavens,  Ac,  with  a  number  of  plates,  engraved 
by  himself.  Vertue  states,  that  he  published 
another  small  work  on  Midwifery,  with  copper 
cuts  by  himself. 

GEMMEL,  Hermann,  an  architectural  painter, 
was  born  in  1813  at  Barten  in  Eastern  Prussia.  He 
was  instructed  by  E.  Biermann  and  W.  Schirraer, 
and  afterwards  travelled  in  Italy.  In  1855  he  was 
made  professor  of  perspective  and  architecture  at 
the  Academy  of  Painting  in  Konigsberg,  where  he 
died  in  1868.  Mention  is  made  of  the  following 
works  by  him  : 

Family  Boom  in  a  medieval  Castle.  1855. 
Chapel  of  Cardinal  Zeno  in  San  Marco. 
Baptistry  in  San  Marco. 

GENAEI.S,  Abraham.   See  Gexoels. 

GENDALL,  John,  an  English  landscape  painter, 
was  born  about  the  year  1789.  He  assisted  in  the 
production  of  many  illustrated  books  of  scenery, 
notably  with  Pugin  in  '  Picturesque  Views  of  the 
Seine/  1821,  and  with  Westall  and  8hepherd  in 
•  Views  of  Country  Seats,1 1823-28.  Between  1846 
and  1863  he  exhibited  at  the  Royal  Academy  many 
oil  and  water-colour  views  in  Devonshire,  where 
he  lived.    He  died  at  Exeter  in  1865. 

GENDRON,  Ernest  Augcstin,  a  French  his- 
torical painter,  was  born  in  Paris  in  1817.  He 
studied  under  Paul  Delaroche,  and  afterwards  spent 
six  years  in  Italy,  whence  he  sent  to  the  Salon  of 
1844  his  firBt  exhibited  picture — '  Dante  commented 
on  by  Boccaccio.'  There  also  ho  painted  1  The 
Willis,'  which  has  been  often  lithographed,  and 
'The  Nereids.'  Among  his  later  works  may  be 
mentioned  '  Sunday :  a  Florentine  Scene  in  the 
Fifteenth  Century '  (1865) ;  *The  Funeral  of  a  young 


Girl  at  Venice '  (1859)  ;  '  Nymphs  at  the  grave  of 
Adonis '  (1864^  ;  and  1  Lucretiu '  (1869).  He  like- 
wise decorated  the  chapel  of  St.  Catharine  in  the 
church  of  St.  Gervais  iu  Paris.    He  died  in  1881. 

GENELLI,  Camillo,  who  was  born  at  Munich 
in  1840,  was  a  son  of  Buonavcntura  Genelli,  and 
while  a  boy  drew  landscapes  under  his  father's 
tuition.  From  1856  to  1859  he  attended  the 
Munich  Academy,  and  went,  in  1864,  to  Vienna, 
where,  under  Rahl,  he  executed  oil  and  sepia 
compositions  from  Grecian  mythology,  among 
which  is  '  Ulysses  slaying  the  Suitors.'  In  1865 
he  removed  to  Weimar,  where  he  died  in  1867. 

GENELLI,  Jaxcs,  the  father  of  Buonavcntura 
Genelli,  was  born  at  Copenhagen  in  1771,  and 
died  at  Berlin  in  1813.  He  was  instructed  in 
Rome,  and  painted  warmly-coloured  landscapes, 
particularly  from  the  Harz  mountains. 

GENELLI,  BCOKAVENTURA,  a  German  historical 
painter,  was  born  at  Berlin  in  1798.  He  was  the 
Bon  of  the  landscape  painter,  Janus  Genelli,  and 
received  his  first  tuition  from  Bury  and  Hummel, 
and  from  his  undo,  Hans  Christian  Genelli,  the 
architect,  who  obtained  for  his  pupil  the  assistance 
of  the  Queen  of  the  Netherlands,  who  enabled  him 
to  go  to  Italy  in  1820.  In  1832  he  was  recalled 
to  paint  some  wall-pictures  for  Dr.  U artel,  and 
in  1836  he  went  to  Munich,  where  he  remained 
until  1859.  He  then  settled  at  Weimar,  where  he 
died  in  1868.  A  '  Rape  of  Europa'  by  him  is  in 
the  Berlin  National  Gallery. 

GENOA,  Bartolommeo,  the  son  of  Girolamo 
Genga,  was  bom  at  Ccscna  in  1618.  According  to 
Vasari,  he  painted  some  historical  pictures  in  the 
style  of  his  father,  but  he  is  more  known  as  a 
sculptor  and  an  architect,  than  as  a  painter.  He 
died  at  Malta  in  1568. 

GENGA,  Girolamo,  was  born  at  Urbino  in  1476, 
and  was  first  a  disciple  of  Luca  Signorelli,  whom 
he  assisted  in  several  of  Jus  works,  particularly  at 
Orvieto.  After  some  years  he  entered  the  school 
of  Pietro  Perugino,  at  the  time  when  Raphael  was 
a  student  under  that  master,  and  there  he  re- 
mained three  years  and  became  an  intimate  friend 
of  his  greater  fellow-pupil.  He  then  lived  for  a 
time  at  Florence  and  Siena,  but  returned  to  Urbino 
to  execute  a  commission  for  Duke  Guidobaldo  II. 
He,  however,  worked  as  a  coadjutor  with  Signo- 
relli, and  with  Timoteo  Viti,  and  afterwards  with 
Raffaello  dal  Colle  in  the  Imperiale  at  Pesaro.  His 
services  to  the  Duke  of  Urbino  were  more  in  the 
capacity  of  an  architect  than  a  painter,  though  ho 
made  many  designs  for  the  decorations  of  the 
theatre.  He  afterwards  resided  at  Rome,  where  he 
painted  a  fine  picture  of  'The  Resurrection'  for 
the  church  of  Santa  Cattarina  di  Siena.  About 
1512  he  returned  to  Urbino  at  tho  bidding  of  the 
Duke  Francesco  Maria,  whom  he  afterwards  fol- 
lowed into  banishment  to  Cesena.  and  there  painted 
an  altar-piece  representing  '  God  the  Father,  with 
the  Virgin  and  Four  Fathers  of  the  Church,'  which 
is  now  in  the  Brera  at  Milan.  In  the  Pitti  Palace 
at  Florence  is  a  'Holy  Family'  by  him.  He 
died  at  Urbino  in  1551.  He  was  also  a  sculptor 
and  modeller.  Among  his  pupils  were  Francesco 
Mensjocchi,  and  Baldassare  Lancia. 

GENILLON,  Jean  Baptists  Francois,  a  marine 
painter  of  the  school  of  Joseph  Vernet,  was  born 
about  1749.  His  subjects  are  naval  combats,  ship- 
wrecks, sea-ports,  eruptions  of  Vesuvius  by  moon- 
light, and  conflagrations  at  sea  under  a  similar 
aspect.    He  died  in  Paris  in  1829. 
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GENISSON,  Victor  Jules,  a  Flemish  painter, 
was  born  at  St  Omer  in  1805.  He  studied  at 
Antwerp  under  the  brothers  Van  Bree,  and  died 
at  Bruges  in  18G0.  He  excelled  in  paintiug 
the  interiors  of  churches,  and  amongst  his  works 
are: 

The  Archduke  Albert  and  Archduchess  Isabella  visiting 
Tonrnai  Cathedral  in  lflOO.  (Hruneh  Gallery.) 

Interior  of  the  Chapel  of  the  Holy  Sacrament,  St. 
Gudule,  Brussels.  1835. 

Interior  of  St.  Jacques,  Autwerp.  1836  {Dublin  Kational 
Gallery.) 

Interior  of  Antwerp  Cathedral.  1837. 
Confessional  in  St  Paul,  Antwerp. 
Interior  of  Strassburg  Cathedral. 
Interior  of  Amk-us  Cathedral. 

GENNARI,  Bartolommeo,  son  of  Benedetto  Gen- 
nari  the  elder,  was  born  at  Cento  in  1591.  He  was 
nearly  of  the  same  age  with  Guercino,  and  rather 
emulated  his  style  than  copied  him.  In  the  church 
of  Santa  Maria  del  Carobio,  at  Bologna,  is  a  fine 
picture  of  the  '  Assumption '  by  this  master.  He 
died  in  1661. 

GENNARI,  Benedetto,  tho  elder,  who  was  born 
at  Cento  in  1570,  and  died  there  in  1610,  wus  the 
instructor  of  Guercino,  and  has  left  a  painting 
of  'Christ  at  Emmaus,'  now  in  the  Capuchin 
monastery  at  Cento,  which  has  passed  for  a  work 
of  that  master.  Ho  also  produced  a  number  of 
portraits. 

GENNARI,  Benedetto,  tho  younger,  bom  at 
C<mto  in  1633,  was  the  nephew  and  the  scholar 
of  Guercino,  with  whom  he  soon  became  associated 
in  his  work.  Finding  that  his  uncle'B  productions 
were  highly  valued  by  Louis  XIV.  of  France, 
he  proceeded  to  Paris  in  1672,  where  he  was 
well  received.  Lanzi  states,  that  he  saw  in  the 
Palazzo  Ercolani,  a  picture  of  '  Batlisheba '  by 
Gi'«rcino,  together  with  a  copy  of  the  same  by 
Gennari,  and  remarks  that  the  former  appeared  to 
be  freshly  painted,  and  .the  copy  to  be  the  older 
picture.  He  also  painted  some  pictures  of  his 
own  composition  for  the  churches  at  Bologna  and 
Cento.  He  came  to  England  in  1674,  and  was 
for  some  time  in  the  service  of  Charles  II.  and  of 
James  II.  When  the  latter  was  dethroned  he  re- 
turned to  France,  and  in  1690  went  to  Bologna, 
where  he  died  in  1715.    His  principal  works  are : 

Bologna.  S.  Domenieo.  St.  Rosa. 

„  &  Giovanni  in  Monte.  St.  Anianua  baptizing  a  Pagan 

King. 

„  Pinaeoteea.  Head  of  St.  Peter. 

„  Cappuecini.  St.  Anthony  of  Padua. 

Dresden.  Gallery.  Painting  and  Drawing. 

Florence.  Pitti  Palace.  Darid. 

Forli.  Filippini.  St.  Zachariaa. 

Madrid.  Gallery.  St.  Jerome. 

Modena.  Esttnu  Gallery.  St.  Justin. 

h  „  St.  Peter. 

ft  „  Head  of  an  Apostle. 

,.  jm  Philip  II. 

Osimo.  Cathedral.  St.  Leonard. 

Vienna.  Gallery.  St.  Jerome. 

GENNARI,  Cesabe,  the  younger  brother  of  Bene- 
detto Gennari,  was  born  at  Cento  in  1637,  and  was 
also  instructed  by  his  uncle  Guercino,  whose  style 
he  followed  with  success.  He  painted  several  pic- 
tures, from  designs  of  his  own,  for  the  churches  at 
Bologna.  In  San  Martino  Maggiore  is  a  picture 
of  1  St  Mary  Magdalen  of  Pozzi,'  painted  entirely 
in  the  style  of  Guercino  ;  in  San  Niccolb,  *  St. 
Nicholas  kneeling  before  the  Virgin  ; '  at  the  Padri 
Servi,  •  St  Apollonia  ; '  in  San  Bartolommeo, 1  Christ 
Draying  in  the  Garden,'  and  in  the  Pinacoteca  the 
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'  Vision  of  the  Virgin  and  Child  to  St  Nicholas.' 
In  the  Pitti  Palace  at  Florence  is  a  1  Madonna  and 
Child.'    He  died  at  Bologna  in  1688. 

GENNARI,  Ebcole,  a  Bon  of  the  elder  Bene- 
detto Gennari,  was  born  at  Cento  in  1597,  and  died 
there  in  1658.  He  was  itistructed  by  his  brother- 
in-law  Guercino,  whom  he  closely  imitated  in  his 
works. 

GENNARI,  GipvANNl  Battista,  was  a  native  of 
Cento,  who  flourished  about  the  year  1606.  He  is 
stated  by  Lanzi  to  have  been  one  of  the  masters 
of  Guercino,  and  to  have  been  a  successful  historical 
painter.  In  the  '  Guida  di  Bologna '  is  noticed  a 
picture  by  this  master  in  tho  church  of  the  Trinita 
representing  the  '  Madonna  in  glory,  with  Saints,' 
painted  in  the  style  of  Prococcini.  It  is  dated  1606. 

GENNARI,  Lorenzo,  was  probably  related  to 
Benedetto  Gennari.  He  was  a  Bcholar  of  Guercino, 
and  flourished  about  the  year  1650.  One  of  his 
best  pictures  is  at  the  Cappuecini  at  Rimini. 

GENNARO  di  COLA.    See  Cola. 

GENOD,  Michel  Philibert,  a  French  genre  and 
historical  painter,  was  born  at  Lyons  in  1796,  and 
died  there  in  1862.  He  was  instructed  by  Revoil, 
and  became  one  of  the  most  noted  artists  of  his 
native  city.  'The  Family  Festival  *  (1855)  is  one 
of  his  best  paintings. 

GENOELS,  Abraham,  sometimes  called  Archi- 
medes, was  born  at  Antwerp  in  1640.  When  he 
was  twelve  years  of  ago,  he  became  a  pupil  of 
Jacob  Backereel,  with  whom  he  remained  until  he 
was  fifteen.  His  ambition  confined  itself  at  first 
to  portrait  painting;  but  having  made  some  suc- 
cessful attempts  at  landscapes,  he  attached  him- 
self to  that  branch  of  the  art,  to  which  his  genius 
was  more  adapted.  To  perfect  himself  in  per- 
spective, he  studied  for  some  time  under  Fierlants, 
a  native  of  Bois-le-Duc,  who  resided  at  Antwerp, 
and  who  was  esteemed  the  most  correct  professor 
of  that  science  of  his  time.  His  desire  for  improve- 
ment prompted  him  to  travel ;  and  he  visited  Paris 
at  the  time  when  Poussin,  Mignard,  and  Le  Brun 
were  in  the  zenith  of  their  fame.  It  was  not  long 
before  his  talent  distinguished  itself  in  that  metro- 
polis ;  and  ho  was  employed  to  paint  the  cartoons 
for  eight  large  landscapes  to  be  executed  in  tapestry 
for  M.  de  Louvoia,  in  which  the  figures  were  painted 
by  De  Seve.  He  was  engaged  by  Le  Brun  to  paint 
the  backgrounds  of  his 'Battles  of  Alexander ;'  and 
in  1665  was  made  a  member  of  the  Academy  at 
Paris,  under  the  auspices  of  Le  Brun.  These  flatter- 
ing distinctions  could  not,  however,  detain  him  at 
Paris;  and  after  having  in  1672  been  made  a  member 
of  the  Guild  of  St  Luke  in  his  native  city,  he  pro- 
ceeded to  Rome,  where  he  arrived  in  1674,  and  was 
received  into  the  Bentcvogel  Society,  who  conferred 
on  him  the  name  of  '  Archimedes,'  on  account  of 
hiB  knowledge  of  mathematics,  and  with  this  title 
ho  sometimes  signed  his  etchings.  He  painted 
several  largo  pictures  of  views  in  the  vicinity  of 
Rome,  for  Cardinal  Rospigliosi ;  and  after  a  resid- 
ence of  eight  years  in  Italy,  he  returned  to  Flanders 
in  1682  with  an  ample  collection  of  drawings 
which  he  had  mode  of  the  environs  of  Rome.  He 
died  at  Antwerp  in  1723.  Genoels  may  be  ranked 
among  the  ablest  landscape  painters  of  his  country. 
His  colouring  is  natural  and  vigorous;  he  pos- 
sessed a  commanding  facility,  and  a  touch  which 
he  could  appropriate  to  the  particular  objects  he 
had  to  represent  A  painting  by  him  of  '  Minerva 
and  the  Muses '  is  in  the  Antwerp  Museum,  and 
two  of  his  landscapes  ore  at  Brunswick. 
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We  have  by  this  painter  some  masterly  etchings 
of  landscapes,  from  hia  own  designs,  executed  in  a 
bold,  free  style,  and  ornamented  with  figures  and 
cattle.    He  sometimes  marked  his  platea  with  the 

cipher  among  them  are  the  following : 


A  set  of  four  mountainous  Landscape*,  with  ruins  and 

figures.  1684. 
Two  rocky  Landscape*,  with  figures.  1675. 
Two  grand  Landscapes,  with  ruins  and  figures. 
Four  mountainous  Landscapes,  with  ruins  and  waterfalls. 
Four  -views  of  Gardens,  with  figures  and  statues. 
Two  large  Landscapes,  with  waterfalls. 

GENOVA,  Lcchetto  da.   See  Cambiaso,  Luca. 
GENOVESE,  El.     See  Castello,  Giovanni 
Battista. 

GENOVESE,  II  Prete.    8ee  Galantini. 

GENOVESE,  II  Prete.   See  Stbozzi. 

GENOVESINO,  lu   See  Calcja,  Giuseppe. 

GENOVESINO,  II.    See  Miradori. 

GENSLER,  Jakob,  a  genre  painter,  was  born  at 
Hamburg  in  1808,  and  received  his  first  instruc- 
tion in  that  city  under  Gerold  Hardorf  the  elder. 
In  1824  he  was  placed  under  J.  H.  \V.  Tischbein 
at  Eutin,  and  remained  with  him  for  two  years, 
after  which,  in  1828,  lie  attended  the  Academy  at 
Munich.  After  a  short  stay  in  the  Tyrol  and 
Salzburg,  ho  proceeded  in  1830  to  Vienna  for 
further  Bludy,  and  returned  in  the  following  year 
to  Hamburg,  where  he  settled  down.  He  visited 
Holland  nnd  Belgium  in  1841,  and  died  at  Ham- 
burg in  1845.  His  pictures  are  chiefly  taken  from 
popular  life  and  from  special  localities,  and  are 
marked  by  great  regard  to  individuality  in  the 
characters,  and  to  costume,  furniture,  and  land- 
scape surroundings ;  the  subjects  chosen  being 
auch  as  the  gathering  of  fruit,  the  hauling  in  of 
fish,  women  spinning  or  drawing  water,  and  so  on. 
Gensler  also  etched  several  plates  for  tho  '  Album 
of  German  ArtiBta  at  Duaseldorf,'  among  which  is 
'The  Sailors.* 

GENTIL.    See  Alaux,  Jean  Paul. 

GENTILE,  Luir.i.    See  Primo. 

GENTILE  da  FABRIANO.    See  Massi. 

GENTILESCA,  Sofonisba,  a  French  lady,  illus- 
trious in  art,  is  mentioned  by  Palomino  as  coming 
from  France  in  the  train  of  Queen  Isabella  of  Valois, 
third  wife  to  Philip  II.  of  Spain.  She  painted  with 
great  skill  miniature  portraits  of  their  Majesties, 
the  Infant  Don  Carlos,  and  many  of  the  court 
ladies.    She  died  at  Madrid  in  1587. 

GENTILESCHI,  Artemisia,  the  daughter  and 
the  disciple  of  Orazio  Gentileschi,  was  born  at  Rome 
in  1590.  She  accompanied  her  father  to  England, 
where  she  painted  some  portraits  of  the  nobility, 
and  some  historical  pictures  for  the  king,  the  best 
of  which  was  '  David  with  the  Head  of  Goliath.' 
Her  portrait  by  herself  is  at  Hampton  Court  But 
she  passed  the  chief  part  of  her  life  at  Naples  and 
Bologna,  where  she  was  much  admired  for  her 
accomplishments  and  her  talents  as  a  painter.  She 
was  favoured  with  the  friendship  and  advice  of 
Guido,  and  studied  attentively  the  works  of  Do- 
menichino.  In  the  Pitti  Gallery  at  Florence  are 
her  best  performances,  representing  'Judith  with 
the  Head  of  Holofemes,'  and  '  Mary  Magdalen  ; ' 
and  in  the  Madrid  Gallery  the  '  Birth  of  St.  John 
the  Baptist,'  and  a  Portrait.  She  married  Antonio 
Schiatessi.    She  died  in  1642. 

GENTILESCHI,  Francesco,  who  flourished  in 
the  first  half  of  the  17th  century,  was  the  son  of 
Orazio  Gentileschi,  with  whom  he  came  to  Eng- 


land. He  studied  under  Domenico  Fiasella,  called 
Sarzana,  but  his  pictures,  which  are  said  to  have 
been  historical,  are  little  known. 

GENTILESCHI,  Orazio,  called  Lomi,  after  his 
step-father,  was  born  at  Pisa  in  1562.  He  studied 
under  his  half-brother,  Aurelio  Lomi,  and  his  uncle 
Baeci  Lomi,  and  then  went  to  Rome,  where  he 
improved  his  style  by  studying  the  works  of  the 
best  masters,  and  by  the  advice  and  assistance  of 
Agostino  Tussi,  with  whom  he  formed  an  intimate 
friendship,  and  whose  landscapes  he  frequently 
decorated  with  figures.  Several  of  their  joint  works 
are  in  the  Quirinal  and  Rospigliosi  Palaces,  and 
in  other  places  in  Rome.  He  also  painted  his- 
torical subjects  for  the  churches  and  public  edifices, 
particularly  for  La  Pace,  nnd  a  fine  picture  of  '  St. 
Cecilia  nnd  St.  Valerian,'  in  the  Palazzo  Borghese. 
Some  of  his  best  works  are  in  the  royal  palace 
tit  Turin,  and  at  Genoa.  Ho  afterwards  visited 
France,  from  whence  his  repute  travelled  to  Eng- 
land, and  caused  Van  Dyck  to  send  for  him  to 
London,  where  ho  was  employed  by  Charles  L 
Nine  pictures  by  Gentileschi  in  the  royal  collection 
were  sold  after  the  king's  death  for  six  hundred 
pounds,  and  are  now  the  ornaments  of  the  hall  at 
Marlhorough  House.  He  also  painted  two  pictures 
for  the  Duke  of  Buckingham — a  1  Magdalen,'  and 
the  1  Holy  Family.'  Van  Dyck  painted  an  admir- 
able portrait  of  him,  which  has  been  engraved  by 
Vor8terman.  He  resided  in  England  twelve  years, 
and  died  in  London  in  1647.  The  following  are 
Borne  of  his  paintings : 

Compiegne.      Palace.  Meditation. 
Genoa.  6'.  Siro.   The  Annunciation. 

„         AdornoPal.   The  Sacrifice  of  Abraham. 

„  „  Lucretia. 

„  „  Cleopatra. 

,,  Spinola  Pal.    The  Child  Jesus  sleeping. 

Hampton  Ct.    Palace.   A  Sibyl. 

,,  „       Joseph  and  Potiphar's  Wife. 

Madrid.  Gallery .  Assumption. 

»  n       Moses    rescued    by  Pharaoh's 

Daughter. 

Milan.  Brera.    SS.  Cecilia,  Talerian,  and  Tibur- 

tius,  crowned  by  an  Angel. 
Paris.  Louvre.   Repose  of  the  Holy  Family. 

Vienna.  Gallery.    The  Penitent  Magdalen. 

„  „       The   Rest  on  the  Flight  into 

Egypt. 

GENTSCH,  Andreas,  was  a  German  engraver, 
who  resided  at  Augsburg,  and  flourished  earlv 
in  the  17th  century.  He  engraved  several  small 
copper-plates  of  grotesque  ornaments,  some  of 
which  are  dated  in  1616.  He  usually  marked  his 
plates  with  the  same  cipher  as  Heinrich  Aldegrever 

;  but  they  are  inferior  to  the  works  of  that 

artist,  and  the  date  also  furnishes  a  distinction. 

GEOFFROY,  Charles  Michel,  a  French  en- 
graver, was  born  at  Joinville  in  1819,  and  died  at 
Possy  in  1883.  He  engraved  the  'Medio'  of 
Delacroix,  the  'Harem'  of  Diaz,  the  'Watermill' 
of  Ruisdael,  and  several  portraits  of  theatrical 
celebrities. 

GEORGI,  Friedrich'Otto,  a  German  painter, 
was  born  at  Leipsic  in  1819,  and  died  at  Dresden 
in  1874.  There  is  by  him  in  the  Dresden  Gallery 
a  picture  of  '  Jerusalem  and  Mount  Moriah.' 

GERA.   See  Jacopo  di  Michelb. 

GERAATS,  Marc.   See  Geebabts. 

GERARD.    See  Grandville. 

GERARD,  Franc,oi8  Pascal  Simon,  Baron,  a 
French  historical  and  portrait  painter,  was  born  in 
1770  at  Rome,  where  his  father  was  in  the  service  of 
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the  ambassador  of  France.  About  1782,  he  came  to 
Paris,  and  studied  for  eighteen  months  in  an  aristo- 
cratic academy.  He  then  became  a  pupil  of  the 
sculptor  Pajoii,  then  of  Brenet,  and  finally,  in 
1786,  of  David,  by  whom  his  style  was  chiefly 
influenced.  In  1789  he  competed  for  the  'prix  de 
Rome,'  but  only  succeeded  in  obtaining  the  second 
place.  The  following  year  saw  the  denth  of  bis 
father,  which  caused  him  to  accompany  his  mother, 
who  was  a  native  of  Italy,  back  to  Rome.  On  his 
return  to  Paris,  be  managed  with  some  difficulty  to 
escape  the  whirlpool  of  revolutionary  politics,  und 
to  devote  himself  to  art.  One  of  his  best  works, 
1  Belisarius,'  appeared  in  1795,  and  was  bought  by 
the  Dutch  minister.  His  chief  support,  however, 
for  some  years  was  in  working  for  the  publishers, 
for  whom  he  produced  drawings  illustrating  editions 
of  Virgil  and  Racine.  He  at  length  wop  a  position 
by  means  of  his  portraits,  and  was  patronized  suc- 
cessively by  Napoleon  L,  Talleyrand,  Louis  XVIII., 
the  Emperor  of  Russia,  the  King  of  Prussia,  Charles 
X.,  Louis  Philippe,  and  others.  With  such  patrons 
he  did  not  lack  honours :  ho  was  one  of  the  original 
knights  of  the  Legion  of  Honour,  he  was  elected  a 
member  of  the  Institute,  and  in  1819  be  was  created 
a  Baron.  In  bis  latter  years  his  house  was  the 
resort  of  many  celebrities,  and  he  attracted  a  large 
circle  of  friends.  During  this  period  he  was  much 
occupied  in  the  completion  of  some  large  decora- 
tive works  at  the  Pantheon,  representing  1  Death,' 
'Patriotism,'  'Justice,'  and  'Glory.'  Gerard  did 
not  keep  an  atelier  for  students  as  is  customary 
with  French  painters,  but  be  was  assisted  in  his 
numerous  works  by  Paulin  Guerin,  Steuben,  and  his 
only  pupil,  Mademoiselle  Godefroid.  He  died  in 
Paris,  after  a  short  illness,  January  11th,  1837. 
It  is  computed  that  Gerard  produced  28  historical 
pictures,  87  full-length,  and  about  200  half-length 
portraits,  besides  a  great  number  of  subject  pic- 
tures. The  judgment  of  bis  contemporaries  has 
been  ratified  :  Gerard's  historical  and  subject  pic- 
tures lack  that  greatness  of  idea  and  power  of  execu- 
tion which  would  have  entitled  him  to  a  place  in  the 
front  rank  of  painters.  It  is  by  his  portraits  that 
be  is  to  be  judged,  and,  thanks  to  the  opportunities 
he  enjoyed,  few  portrait  painters  have  had  a  greater 
chance  by  the  distinction  of  their  sitters,  of  trans- 
mitting their  names  to  posterity.  He  may  be  con- 
sidered as  one  of  the  last  of  the  direct  followers 
of  David :  he  did  not  seek  for  any  new  or  striking 
inspirations  which  might  form  a  starting-point  for 
a  new  departure  in  art,  but  adhered  closely  to  the 
canons  of  classicism  as  enunciated  by  his  master. 

Baron  Gerard's  'GSuvre'  was  published  with 
descriptive  text  by  his  nephew  in  1852-67,  in  three 
folio  volumes,  and  his  '  Correspondance '  with 
artists  and  distinguished  persons  of  his  time  in  1867. 
The  following  is  a  list  of  the  works  by  him  to  be 
found  in  some  of  the  chief  European  collections : 


his 


HISTORICAL  AND  SUBJECT  PICTURES. 

Museum.   Joseph    recognized  by 


Frankfort. 


Museum. 
Stadel  Inst. 
Lanfdowne 


brethren.  1789. 
Achilles  and  Patroclus. 
Sappho.  1810. 


Lyon*. 
Mnrviilles. 
Munich. 
Kl 
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House.  S 

Muteum.    Corinna  at  Miscnum.  1819. 

&intl   The  Plague  at  Marseilles.  1835. 
Gallery.    Belisnrius.  1795. 
Mu>eum.    The  Three  Age*.  1806. 

Christ  descending  on 
and  dispelling 


n 
n 


Paris.  jst.  There  a. 

Louvre.   Cupid  and  Psyche.  1798. 
„       History  and  Poetry. 
„       Daphuis  and  Chloe.  1825. 
„  „       Victory  and  Kenown. 

Tarbes.  Museum.    Achilles  finding  the  body  of 

Patroclus. 

Versailles.  Gallery.    Battle  of  Austerlitx.  1810. 

„  „        Entry  of  Henry  IV. 

1817. 

„  pi        Philip  V.  called  to  the  I 

of  Spain.  1824. 
n  n         Coronation  of  Charles  X.  1829. 


Louis  Philip 
VUle. 


ippe  t 


at  the  Hotel  do 


PORTRAITS. 


Ajaccio.     IICUl-dt-  VilU.  Louis  Bonaparte. 

„  „  Napoleon  I. 

„  Museum.  Louis  XVIII. 

Angers.  Museum.  Lareveillert-Lepeaux. 

„  „  Madame  de  St.  Jean  d'Angely. 

Arras.  Museum.  His  own  Portrait. 

Avignon.  Museum.  Queen  Hortenso  as  a  child. 

Dijon.  Museum.  Due  de  Bassano. 

Dresden.  Gallery.  Napoleon  I. 

Hatfield.  House.  Louis  XVIII. 

Marseilles.  Museum.  Louis  XVIII. 

Montpellier.  Museum.  Madame  Pasta. 

Nancy.  Museum.  Napoleon  I. 

Parii.  Louvre.  Isabey  and  hu  Daughter.  17W. 

„  ii  Antonio  Canova. 

Charles  X. 


Toulouse. 
Versailles. 


Prefecture  de  )  w  »  _ 

/  •  }  Madame  Recamier. 
ies  •  t<i  ne.  I 


; 

Museum.    Louis  XVIII. 
Gallery.    Madame  Bonaparte. 
„         Empress  Josephine. 
„         Empress  Marie  I> 
King  of  Rome. 
„        Joachim    Murat,    King  of 

Naples. 
„        Charles  X. 
„         Duke  of  Berry. 


0J.D. 

GERARD,  Loots  August*,  a  French  landscape 
painter,  was  born  at  Versailles  in  1782,  and  studied 
under  Bertin.  He  died  in  Paris  in  1862. 


1819. 


1827. 


) 


his  works  are : 

View  of  the  Porte  d'Auteuil. 
View  of  Rouen.  1822. 
View  of  the  Chapel  of  Betharam. 
The  Bridge  of  Neuilly. 
View  at  Sen  lis. 

View  of  Chateau  de  Polignac.   (XaricnM  . 

GERARD,  Marc,   See  Geerarts. 

GERARD,  Marguerite,  born  at  Graase  in  1761, 
was  a  pupil  of  Fragonard.  There  are  by  her  in 
the  Bordeaux  Museum  full-length  portraits  of  M. 
Tallien  and  M.  Recamier,  and  at  Fontainebleau  a 
picture  entitled  '  Lea  Torterellcs.' 

GERARD  of  ST.  JOHN.  See  Haarlem,  Gkrrit 
van. 

GERARDI,  Antonio,  is  mentioued  by  Le  Comte 
as  an  engraver  of  funeral  pomps,  monuments,  &c. 

GERARDIN,  Jean,  a  French  engraver,  flour- 
ished about  the  year  1680.  He  worked  entirely 
with  the  graver,  in  a  neat  style,  but  without  taste. 
He  engraved  a  set  of  plates  after  the  pictures  by 
Pietro  da  Cortona,  in  the  palace  at  Florence. 

GERARDINI,  Melchiorre,  (Gherardini,  Giral- 
DINI,  or  GlLARDINO,)  a  painter  and  engraver,  was, 
according  to  Orlandi,  a  native  of  Milan,  and  was 
a  scholar  of  Giovanni  Battista  Crespi.  called  Cerano. 
After  the  death  of  that  master,  Gerardini  was 
employed  to  finish  the  pictures  he  left  imperfect ; 


Kl  by  Googl 


Oerarda 


PAINTERS  AND  ENGRAVERS. 


G6ricault 


and  ho  also  painted  for  the  churchea  several  altar- 
pieces  of  his  own  composition.  At  Sun  Ceiso, 
a  small  town  near  Milan,  is  a  picture  by  him  of 
St.  Catharine  of  Siena,  of  which  Lanzi  speaks  in 
favourable  terms.  He  etched  some  plates  after 
Pietro  da  Cortona,  Guido,  and  others,  as  well  as 
several  from  his  own  designs  in  the  style  of  Callot, 
representing  battles  nnd  other  subjects,  executed 
with  neatness  and  spirit.    He  died  in  1675. 

GERARDS.    See  Zyll,  Gebaebd  P.  van. 

GERBIER,  Sir  Balthasab,  Baron  d'Ouvilly, 
was  bom  at  Middleburg  in  1592,  and  distinguished 
himself  as  a  miniature  painter,  at  a  period  when 
the  ablest  artists  of  his  country  were  in  their 
greatest  celebrity.  He  came  to  England  as  a 
retainer  of  the  Duke  of  Buckingham  in  1613,  and 
painted  the  portraits  of  the  principal  nobility  of 
the  time  He  accompanied  the  Duke  of  Bucking- 
ham to  Spain,  where  he  was  sent  to  bring  about 
the  treaty  of  marriage.  Among  the  Harleian 
manuscripts  is  a  letter  from  the  Duchess  of  Buck- 
ingham to  her  lord,  when  in  Spain,  in  which  she 
says,  "  I  pray  you,  if  you  have  on  idle  time,  sit  to 
Gerbier  for  your  picture,  that  I  may  have  it  well 
done  in  little."  The  Karl  of  Denbigh  possesses 
a  portrait  of  Donna  Maria,  Infanta  of  Spain,  by 
Gerbier.  On  it  is  inscribed :  "  This  is  the  picture  of 
the  Infanta  of  Spain  that  was  brought  over  by  the 
Duke  of  Bucks.  She  was  to  have  married  King 
Charles  the  First"  In  tlie  collection  of  the  Duke 
of  Northumberland  is  a  large  oval  miniature  of  the 
Duke  of  Buckingham  on  horseback,  by  him,  dated 
1618.  The  head  is  well  painted,  and  it  is  finished 
with  great  labour.  The  head  of  the  horse  is  spirited. 
In  a  letter  dated  1628,  it  is  said,  "That  the  King 
and  Queen  were  entertained  at  supper  at  Gerbier's, 
the  Duke's  painter's  house,  which  could  not  stand 
him  in  less  than  one  thousand  pound*."  In  1641 
he  was  appointed  master  of  the  ceremonies,  and  the 
same  year  was  naturalized  as  an  English  subject, 
and  also  made  successor  to  Inigo  Jones  as  surveyor 
of  the  royal  palaces.  But  falling  into  disfavour  soon 
after,  he  left  England  and  went  to  Surinam,  where 
he  was  seized  as  a  Dutch  subject  and  sent  back 
to  Holland.  He  returned  to  this  country  during 
Cromwell's  Protectorate,  and  founded  an  academy, 
which,  however,  had  but  very  slight  success.  He 
was  employed  on  the  decorations  for  Charles  II.'s 
triumphal  entry  into  London,  and  met  with  con- 
siderable occupation  as  an  architect  He  died  in 
London  in  1667.  while  engaged  upon  the  building 
of  Lord  Craven  s  residence,  Hempstead  Marshall, 
and  there  he  was  buried.  He  published  several 
works,  including  an  '  Encyclopaedia  of  Art.'  Van 
Dyck  painted  a  tine  picture  of  Sir  Balthasar  Gerbier 
and  his  family,  which  is  now  at  Windsor  Castle. 

GERBO,  Locis,  a  Flemish  painter,  was  born  at 
Bruges  in  1761,  but  went  to  Paris,  where  he  was 
engaged  as  a  decorative  painter.  In  the  church  of 
St  Jacques  in  Ghent  is  a '  Holy  Family,"  and  several 

Sictures  are  at  the  chateau  of  St  Andre"  near  Bruges, 
[e  died  in  1818. 

GEROO,  B.,  a  Dutch  engraver,  executed  some 

[dates  in  imitation  of  the  charming  prints  of  Water- 
oo.  After  etching  the  plates  he  scratched  upon  them 
with  the  graver,  and  from  not  having  afterwards 
cleared  away  the  barb,  has  left  a  clumsy  effect. 

GERHARD,  Otto,  a  painter  of  Regensburg, 
flourished  about  the  year  1720.    His  historical 
pictures  and  other  works,  which  are  in  the  style  of 
Bourguignon,  show  considerable  talent 
GERHARD  van  HAARLEM.    See  Haablbm. 


GERICAULT,  Jean  Locis  Andrb  Theodobe, 
a  French  animal  and  historical  painter,  was  born  at 
Roueo,  September  26th,  1791.  He  was  the  son  of 
an  advocate  in  good  circumstances,  and  was  sent 
to  Paris  to  complete  his  education  at  the  Lycee 
Iinperiale.  While  still  at  school,  the  bent  of  his 
inclinations  was  plainly  to  be  seen.  His  holidays 
were  spent  at  the  circus,  and  in  the  streets  there 
was  no  greater  attraction  to  him  than  the  horses  in 
a  well-appointed  equipage.  In  1808  he  became 
for  a  short  time  tho  pupil  of  Curie  Vernet.  He 
then  studied  under  Guerin,  with  whose  academic 
traditions  he  had  but  little  sympathy.  His  art- 
training  was  really  due  to  his  study  of  the  old 
masters  in  the  Louvre,  and  the  works  of  Rubens 
exercised  a  very  powerful  influence  on  him.  His 
fumily  was  much  opposed  to  his  becoming  a  painter, 
and  his  ardent  spirits,  checked  in  one  direction, 
sought  other  pursuits.  He  became  a  member  of 
the  Jockey  Club,  and  plunged  into  all  the  di*sipa- 
tionsof  the  'jeunesse  doree.'  At  length, in  1812, he 
was  enabled  to  have  a  studio  of  his  own,  and  tho 
first-fruits  of  his  work  in  it  was  the  '  Chasseur  de 
la  Garde,'  now  in  the  Louvre.  On  the  Restoration 
in  1814,  he  served  for  three  months  in  the  Royal 
Musketeers,  and  for  the  next  two  years  he  did  but 
little  painting.  In  1816  he  set  out  for  Italy,  where 
he  occupied  himself  in  making  copies  from  the  old 
masters.  Hitherto  he  had  devoted  his  attention 
chiefly  to  animal  painting,  but  on  his  return  to 
Paris  he  produced  what  is  really  his  only  great 
historical  work,  'The  Raft  of  the  Medusa.'  It  was 
exhibited  at  the  Salon  of  1819,  where  it  evoked  a 
great  storm  of  criticism,  and  its  appearance  may 
be  said  to  mark  the  commencement  of  the  struggle 
between  the  Classic  and  Romantic  schools  in 
France.  G^ricault  shortly  after  visited  England, 
in  company  with  his  friend  Charlet,  and  by  the 
exhibition  of  this  work  in  London  realized  the 
sum  of  £800.  During  his  stay  in  this  country,  he 
practised  the  then  new  art  of  lithography  with 
much  ardour.  Many  of  his  works  in  this  medium 
represent  English  scenes,  amongst  which  mention 
should  be  made  of  'The  Coal  Waggon.'  On  his 
return  to  France,  his  health,  sorely  tried  by  dis- 
sipation, began  to  give  way,  and  his  condition  was 
aggravated  r>y  a  fall  from  his  horse.  He,  never- 
theless, produced  at  thiB  time  a  great  number  of 
sketches,  studies,  Ac,  and  also  made  some  pro- 
gress in  sculpture.  His  death  took  place  in  Paris 
on  January  18th,  1824.  The  following  is  a  list  of 
Gericault's  works  in  public  galleries : 

Chalons-    ,  rr.   A  Negro 

Two  Horses  in  a  stable. 
Portrait  of  Lord  Byron. 
Two  Horses  in  a  stable. 
Sketches. 

Officer  of  Chasseurs  of  the  Guard. 

(A  study  for  the  l/ruvrt  virture.) 
The  Derby  at  Epsom.  1821. 
Wounded  Cuirassier  quitting  tho 

field.  1814. 
Head  of  a  Bull-dog. 
Turkish  horse  in  a  i 
Spanish  horsu  in  a  l 
A  Carabineer. 
Stable  with  five 
The  Lime-kiln. 
Officer  of  the 

Guard.  1812. 
The  Raft  of  thi 
Study  of  a  hone. 
Study  of  heads  of  goats. 

.  0J.D. 


ne. }  Mu>eum 
Grenoble.  Museum 
Montpellier.  Museum 


Nantes. 
Paris. 


Museum. 
Louert. 


Rouen. 


Museum. 


Chasseurs  of  the 


1819. 
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QERIEE,  Samuel  Theodor,  an  historical  painter, 
was  born  at  Spandau  in  1665,  and  studied  under 
Romandon.  He  was  court-painter  in  Berlin,  and  is 
also  known  by  two  etchings, '  The  Virgin  kissing  her 
Son's  Body  at  the  Tomb,'  and  '  John  die  Baptist  in 
the  Wilderness.'    He  died  at  Berlin  in  1730. 

GER1NI,  Lorenzo  di  Niocolo,  the  son  of  Niccolo 
di  Pietro  Gerini,  flourished  in  the  15th  century. 
In  the  passage  leading  to  the  chapel  of  the 
Medici  in  Sunta  Crocu  at  Florence  is  a  'Corona- 
tion of  the  Virgin,  with  attendant  Saints,'  painted 
by  him  in  1410;  hut  his  principal  work  is  an  altar- 
piece  in  San  Douienico,  Cortona.  representing  tho 
'Coronation  of  the  Virgin,'  with  a  predella  con- 
taining the  '  Adoration  of  the  Magi,'  signed  by 
Lorenzo  in  1440.  Little  is  known  about  his  life 
or  death,  but  the  following  works  by  him  are 
preserved  : 

Florence.  Academy,    Coronation   of   the  Virgin. 

1401.    ( The  central  pant  I  of 
an  altar-jneee.) 
San  Gimiguano     Gallery.    Glorification  of  St.  Bartholo- 
mew. 1401. 
»  n  m         Virgin  and  Child. 

mm  n         Four  scenes  from  the  lives  of 

S3.  Fina  and  Gregory. 

GERINI,  Niccol&  di  Pietro,  who  flourished  in 
tho  closing  years  of  the  14th  century,  probably 
received  his  early  instruction  from  Taddeo  Gaddi, 
but  afterwards  became  the  pupil  and  assistant 
of  Spinello  d'Arezzo.  His  earliest  existing  work 
is  a  scries  of  frescoes  representing  scenes  from 
the  '  Passion,'  with  the  '  Resurrection,'  the  '  Noli 
me  tangere,'  the  '  Ascension,'  and  the  '  Descent 
of  the  Holy  Ghost,'  in  the  convent  of  San  Fran- 
cesco, Pisa,  which  are  signed  by  him  and  dated 
1392.  At  Prato,  in  the  convent  of  San  Fran- 
cesco, is  likewise  a  series  of  frescoes  by  Niccolo, 
representing  scenes  from  the  life  of  St.  Matthew, 
and  other  subjects  from  the  New  Testament. 
At  San  Bonaventura  he  painted  scenes  from  the 
Passion,  of  which  but  fragments  remain.  The 
sacristy  of  the  church  of  Santa  Croce,  Florence, 
contains  frescoes  that  are  assigned  to  this  artist. 
His  latest  known  work  is  dated  1401.  It  is 
the  right  side  of  an  altar-piece  in  three  compart- 
ments, preserved  in  the  Academy  at  Florence,  and 
contains  the  figures  of  •  St.  Peter,  St.  John  the 
Evangelist,  St.  James,  and  St.  Benedict.'  The 
central  panel  contains  the  '  Coronation  of  the 
Virgin,'  by  his  son  Lorenzo,  whilst  the  left  side 
consists  of  figures  of  Saints  by  Spinello  Aretino. 
An  'Entombment,'  likewise  in  the  Florence 
Academy,  assigned  to  Taddeo  Gaddi,  is  by  Crowe 
and  Cavalcasello  ascribed  to  Niccold  di  Pietro 
Gerini. 

GERINO  da  PISTOJA,  a  native  of  Pistoja,  was, 
according  to  Vasari,  a  friend  of  Pinturicchio  and  a 
follower  of  Vannucci.  His  earliest  recorded  work 
was  the  1  Virgin  of  Succour'  at  Sant'  Agostino  in 
Borgo  San  Sepolcro,  where  also  are  some  frescoes 
by  the  same  artist.  In  1505  he  was  employed  in  the 
cathcdrul  of  his  native  city,  and  in  1509  he  fur- 
nished for  the  church  of  San  Pietro  Maggiore  an 
altar-piece  of  the  '  Virgin  and  Child,  with  Saints.' 
About  1513  he  was  labouring  in  the  Convent  of  San 
Luchese.  near  Poggibonsi,  and  two  scenes  from  the 
life  of  Christ,  signed  and  dated,  are  preserved  in  a 
refectory.  His  later  works,  a  fresco  of  1  St  Agatha 
and  St.  Eulalia '  in  San  Paolo,  a  '  Coronation  of  the 
Virgin '  in  the  Palazzo  della  Community,  Pistnja, 
and  the  '  Virgin  with  Sninls,'  of  1629,  originally  in 
the  Convcnto  di  Sala  at  Pistoja,  and  now  in  the 
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Uffizi  Gallery  at  Florence,  are  decidedly  inferior  to 
his  earlier  works. 

GERMAIN,  Louis,  a  French  engraver,  was  born 
in  Paris  in  1733.  There  are  by  him  some  spirited 
etchings  of  the  '  Ruins  of  Paestum,'  published  in 
1769.  from  the  designs  of  Dumont. 

GERMAN  LLORENTE,  Bernardo,  a  Spanish 
portrait  painter,  the  son  of  an  obscure  artist, 
was  born  at  Seville  in  1685.  He  studied  under 
Cristobal  Lopez,  whom  he  soon  surpassed  ;  and 
upon  Philip  V.  visiting  Seville,  he  was  made  choice 
of  to  paint  the  portrait  of  the  Infant,  Don  Philip, 
in  the  execution  of  which  he  gave  such  satisfaction, 
that  he  became  the  favourite  painter  of  the  court. 
He,  however,  refused  the  offer  of  the  post  of  court 
painter,  and  preferred,  though  in  the  prime  of  life, 
to  betake  himself  to  the  seclusion  of  a  hermitage, 
in  which  he  pursued  his  art  in  accordance  with  his 
own  simple  taste.  He  was  called  '  Pintor  de  las 
Pastoras,  because  he  painted  many  of  his  Virgins 
in  the  attire  of  shepherdesses,  one  of  the  best 
specimens  of  which  adorned  the  chapel  of  St.  John 
Nepomuk  in  the  church  of  San  Ildefonso.  He  gave 
to  Ilia  heads  so  much  grace,  sweetness,  and  relief, 
that  many  were  Bold  as  the  work  of  Murillo,  and 
pass  for  such  out  of  Spain.  At  the  latter  part 
of  his  life,  for  the  purpose  of  increasing  the  force 
of  his  chiaroscuro,  he  darkened  his  pictures  with 
a  kind  of  brown  varnish,  which  was  very  detri- 
mental, sb  it  made  them  almost  unintelligible.  He 
died  at  Seville  in  1757.  The  following  works  by 
him  may  be  mentioned : 

Madrid.  Gallery.    The  Virgin  as  a  Shepherdess. 

„        Merced  Calzaia.    The  Virgin  with  the  dead 

Body  of  Christ. 

GERMYN,  8imos,  a  native  of  Dordrecht,  born 
in  1650,  was  a  scholar  of  G.  Schalcken,  whose 
manner  he  for  some  time  followed  ;  he  afterwards 
studied  under  Ludowyk  Smits,  called  Hart-camp, 
who  instructed  him  in  his  peculiar  manner  of 
painting  fruit ;  but  his  productions  in  that  way  are 
not  much  esteemed.  He  next  turned  his  attention 
to  landscape  painting,  which  he  practised  till  his 
death,  in  1719. 

GEROLA,  Antonio.    See  Giarola. 

GERON,  Matthias,  a  painter  and  wood-engraver 
of  Lauingen  in  Bavaria,  is  known  by  a  picture  of 
the  'Siege  of  Lauingen  by  Charles  V.,'  dated  1551, 
and  ako  by  the  large  tapestry  in  Neuburg,  repre- 
senting the  '  Expedition  of  the  Count  Palatine 
Otto,'  and  the  paintings  of  the  '  History  of  Paris' 
and  the  '  Destruction  of  Troy,'  executed  in  1540, 
in  the  gallery  of  Duke  Litta.  Some  woodcuts  in 
a  Missal  for  the  use  of  the  diocese  of  Augsburg, 
printed  in  1555,  are  also  attributed  to  him,  and  it 
is  judged  from  them  that  he  was  a  pupil  of  Hans 
Burgkinair.  His  best  wood-cuts  are  '  Christ  on  tho 
Cross.'  and  the  '  Deposition  from  the  Cross.' 

GERRIT  van  HAARLEM.    See  Haarlkm. 

GERRIT  van  SINT  JANS.   See  David,  Ghee- 

RARDT. 

GERST,  Jouann  Karl  Jakob,  a  painter  of  land- 
scapes and  of  theatrical  scenes,  was  born  at  Berlin 
in  1792,  and  was  in  1818  appointed  royal  decora- 
tive painter  in  that  city,  where  he  died  in  1854. 
He  executed  several  of  the  grand  designs  of 
Schinkel,  as  scenes  for  the  '  Zauberflote,'  'Nur- 
mahal,*  1  Fernando  Cortez,'  &c,  as  well  as  a  host 
of  splendid  original  decorations  for  operas,  ballets, 
and  plays. 

GERTNER,  Joiian  Vilhelm,  a  Danish  po-- 
trait  painter,  etcher,  and  lithographer,  was  bom 
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at  Nyboder  in  1818.  lie  studied  at  Copenhagen, 
but  afterwards  travelled  a  great  deal.  Among 
liis  portraits,  which  are  much  esteemed,  are 
those  of  King  Frederick  VII.,  Count  von  Frysen- 
berg,  Thorvaldsen,  Dahl,  Eckersberg,  and  Count 
Moltke.  At  first  Gertncr  painted  also  landscapes 
and  interiors,  and  his  earliest  important  work  was 
'  A  Shepherd  driving  a  Flock  of  Sheep,'  painted 
in  1839,  and  now  in  the  Copenhagen  Uallery.  He 
died  at  Copenhagen  in  1819. 

GESELSCHAP,  Eduard,  a  genre  and  historical 
painter,  was  born  in  1814  at  Amsterdam,  where 
Lis  parents  had  taken  refuge  from  the  storming 
of  Wesel,  their  native  place.  Upon  their  return  to 
Wesel,  Eduard  obtained  his  first  lessons  in  draw- 
ing from  a  painter  named  Welsch.  In  1831  he 
settled  in  Diisseldorf,  and  attended  the  Academy 
there  from  1834  to  1841,  receiving  the  instructions 
of  Schadow.  He  died  after  many  years'  illness  at 
Diisseldorf  in  1878.  Many  of  his  pictures  have  been 
engraved  by  Martinet,  Fritz  Verner,  and  others. 
Among  them  may  be  named : 

Faust  in  his  Study. 

The  Bride  at  the  Grave  of  her  Lover. 

G6U  von  Berlichingen  before  the  Council. 

Valentine's  Death. 

Romeo  and  Juliet  in  the  Vault. 

The  Burial  of  Christ. 

The  Discovery  of  the  dead  body  of  Gustavus  Adolphus. 
1848. 

The  Eve  of  St.  Nicholas.  1852. 
The  Eve  of  St.  Martin. 
The  Grandmother's  Picture  Bible. 
Old  Woman  at  the  Spinning  Wheel. 

GESSI,  Ercolb  and  Giovanni  Battista  del. 
See  Rugoieri. 

GESSI,  Francesco,  was  born  at  Bologna  in  1588. 
He  studied  under  D.  Calvaert  and  Cremonini,  and 
was  afterwards  one  of  the  ablest  scholars  of  Guido 
Reni,  so  that  he  obtained  the  name  of  a  second 
Guido,  and  was  employed  by  '.hat  master  to  finish 
many  of  his  pictures.  He  possessed  a  vivacity  of 
genius,  and  a  facility  of  execution,  which  are  said 
by  Lanzi  to  have  excited  the  jealousy  of  his  master. 
His  '  Assumption '  in  the  church  of  La  Morte  at 
Bologna;  his  'Martyrdom  of  St.  Catharine,'  in 
the  church  of  that  Saint ;  and,  above  all,  his  '  St. 
Francis,'  at  the  Nunziata,  have  frequently  been 
mistaken  for  the  works  of  Guido.  In  later  years 
he  left  Guido,  and  founded  a  school  of  Iub  own, 
but  his  want  of  application  impaired  his  genius,  so 
that  his  works  of  this  period  are  very  indifferent. 
There  are,  however,  several  early  pictures  by  him 
in  the  churches  at  Bologna,  which  are  greatly 
admired,  such  as  his  picture  of '  St. Charles  Borromeo 
interceding  for  the  Plague-stricken,'  in  the  church 
of  La  Compagnia  de'  Poveri ;  *  St.  Anthony  of 
Padua,'  in  Santa  Maria  delle  Muratelle ;  and  the 
'Descent  of  the  Holy  Gho«t,'  at  the  Cnppuccini. 
He  died  at  Bologna  in  1649.  The  following 
pictures  by  him  are  in  public  galleries : 
St.  Francis  of  Assi 
Stigmata. 
,  *  The  Madonna  and  Child. 

„  Christ  praying  to  the  Eaa1. 

„  The  Holy  Family  with  two  Angels. 

„  n  St.  Bona ventura. 

„  „  Madonna  and  Child,  with  Angels. 

Dresden.       Gallery.   A  Magdalen. 
Madrid.         Gallery.  Cupid. 

Milan.  Brer  a.   Madonna  and  Child,  with  Saints. 
Modena.  Estenst  Gal.    St.  Francis. 
Stockholm.     Gallery.    Christ  as  a  Child. 

„  n         Christ  with  the  Crown  of  Thorns. 

Stuttgart.      Gallery.   Diana  and  Actaxro. 

Gallery.    Morpheus  appearing  to  Halcyon. 
0  0 
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GESSNER,  Konrad,  a  painter  and  etcher  of 
horses  and  battle-pieces,  born  at  Zurich  in  1764,  was 
the  elder  son  of  Salomon  Gessner.  After  studv- 
ing  first  at  home,  and  then  under  Landolt  and  J.  II. 
Wiist,  he  went  in  1784  to  the  Dresden  Academy, 
where  he  received  the  instructions  of  Gruff  and 
Zingg,  and  where  ho  exhibited  his  first  large 
battle-piece  in  1785.  After  a  brief  term  at  home, 
he  proceeded  in  1787  to  Italy,  but  on  his  father's 
death  in  the  following  year  he  once  more  returned 
to  Zurich,  where  he  remained  till  1796,  when  he 
proceeded  to  England,  and  continued  successfully 
working  here  till  1804.  He  again  returned  home, 
and  prosecuted  his  experiments  in  etching  upon 
stone,  which  he  had  commenced  in  England  with 
Senefelder.  He  died  in  1826.  Among  his  best 
etchings  are  those  of  '  A  Riding  Horse  at  the 
Water-trough,'  '  Horses  at  a  Manger,'  and  1 A 
Dragoon  leading  a  Horse.'  In  the  South  Kensing- 
ton Museum  ure  two  water-colour  drawings  by 
him,  *  Horses  at  a  Pool,'  and  •  Soldiers  playing  at 
Cards  in  a  Stable.' 

GESSNER,  Salomon,  was  born  at  Zurich  in  1730, 
and  died  in  1788.  He  is  well  known  to  the  literary 
world  by  his  *  Death  of  Abel '  and  other  poetical 
works,  but  he  claims  notice  here  as  a  landscape 
painter  and  engraver.  His  paintings,  which  are 
mostly  in  water-colours,  are  scattered  among  col- 
lections in  various  European  countries.  He  etched 
several  plates  of  vignettes,  and  other  ornaments, 
for  his  '  Death  of  Abel '  and  his  '  Pastorals,'  and 
over  three  hundred  etchings  by  him  are  known. 
He  practised  art  as  an  amateur  till  he  was  thirty 
j-ears  of  age,  when  ho  took  to  it  as  a  profession, 
studying  nature,  and  engravings  fiom  the  works  of 
Claude  and  Poussin.  He  also  executed  several 
landscapes  in  a  very  pleasing  and  finished  style,  of 
which  the  following  are  the  principal  : 

A  set  of  tin  Landscapes.  1764. 

Twelve  Pastoral  Landscapes.  1767—1786. 

Ten  Landscapes,  with  mythological  figures.  1769—1771. 

Twenty  Idyllic  Scenes.  1772-1775. 

GESTELE,  Marcus  van,  a  native  of  the  Nether- 
lands, flourished  in  the  first  half  of  the  15th  cen- 
tury. In  conjunction  with  Van  Coudenbcrghe  he 
painted  for  the  church  of  Roselede,  and  in  1485  nn 
altar-picture  for  the  church  of  St.  Martin  at  Courtrai. 

GEUZENDAM,  G.  J.,  a  native  of  Pikel-A,  a 
village  in  the  province  of  Groningen,  received  his 
education  from  G.  De  San  in  Groningen,  where  lie 
established  himself  from  1801  to  1811  as  a  miniature 
portrait  painter.  After  that  time  he  travelled  in 
Russiasfor  a  short  time,  and  died  shortly  after  his 
return  to  his  own  country,  either  at  Deventer  or  at 
Zutphen,  after  1815. 

GEYER,  Johann,  a  genre  and  historical  painter, 
was  born  at  Augsburg  in  1807,  and  originally 
brought  up  as  a  cartwright.  He,  however,  attended 
the  Bchool  of  the  higher  arts  in  that  city,  and  in 
1826  went  to  the  Munich  Academy,  where  he 
studied  under  Clemens  Zimmermann.  Ho  then 
travelled  in  Belgium  and  France,  and  in  1833  was 
appointed  professor  of  figure  drawing  at  the  Augs- 
burg Polytechnic  School.  He  died  at  Augsburg  in 
1875.  Among  the  best  of  his  works,  in  which  be 
was  fond  of  introducing  the  costume  of  the  reign 
of  Louis  XIV.,  the  following  may  be  mentioned : 

The  Night  Watchman. 
Rival  Preachers. 

The  Emperor  Louis  committing  himself  to  the  Pro- 
tection of  Augsburg.    (Aug*h*ry  Toten-kall.)  1844. 
The  Forntrina  in  the  8tudio  of  Kaphael. 
Capture  of  a  Patrician.   (Bremen  An  Coll.)  1863. 
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Opening  the  Will.    (Bremen  Art  Coll.)  1857. 
Reception  of  a  Prince.    (Hanover  Gallery.) 
Gutz  von  Berlichingen  in  Heilbronn.  {Erfurt  Art  Coll.) 
1859. 

Rehearsal  for  ft  Concert.   (Leipsie  Museum.) 
Interior  of  a  Menagerie.    {The  : tame.) 
Concilium  Medicum.    (Munich  Gallery.) 
End  of  a  Bal  Masque.    (The  taau.) 
Christening  Feast. 
Betrothal. 

GEYN,  G.  D.,  (or  Geun,)  on  obscure  Flemish 
engraver,  who  flourished  from  1640  to  1650,  was 
principally  employed  in  engraving  book  ornaments 
for  the  booksellers,  in  which  he  attempted  a  humble 
imitation  of  the  stylo  of  Paul  Pontius.  Among 
other  prints  by  him  is  the  portrait  of  Curolus 
Alcaspinseus. 

GEYSER,  Christian  Gottlieb,  an  engraver, 
was  born  at  Giirlitz  in  1740.  Ho  executed  several 
plates  for  different  works,  among  which  are  the 
vignettes  in  Heyne's  edition  of  Virgil,  after 
Fiorillo,  and  in  Hinchfeld's  'Theory  of  Gardening.' 
He  died  at  Lcipsic  in  1803.  His  6on,  Christian 
Gotilieb,  born  at  Lcipsic  in  1772,  was  also  on 

Taver. 
FALL,  Anton,  was  born  at  Kaunserthol  in  the 
Tyrol,  in  1725,  and  educated  first  at  the  Imperial 
Academy  of  Vienna,  and  afterwards  under  Antonio 
Gnlli  and  Servandooi.  He  executed  historical 
pictures  in  oil  and  fresco,  but  was  especially 
successful  in  architectural  and  decorative 
painting.    He  died  at  Vienna  in  1770. 

GHANDINI,  Alessandro,  wos  a  wood-engraver, 
who  worked  for  Andrea  Andrcani  at  Rome  about 
1010.  One  of  his  productions  (marked  A.  G-)  is 
a  chiaroscuro  of  two  blocks,  representing  'St. 
Catharine.' 

GHED1NI,  Giuseppe,  was  born  at  Ficarolo  in 
1707,  and  was  a  scholar  of  Giacomo  Parolini. 
There  are  several  of  his  works  in  the  churches  at 
Fcrrara.  In  Santa  Cuttarina  da  Siena  is  a  picture 
by  him  of  '  St.  Lucy ; '  in  San  Leonardo,  1  The 
Martyrdom  of  St.  Catharine ; '  in  Corpus  Domini, 
'The  Annunciation,*  and  'The  Death  of  St. 
Joseph  ; '  and  in  the  refectory  of  the  monastery  of 
Santa  Maria  degli  Angeli,  his  principal  work, 
representing  'The  Multiplication  of  the  Loaves,' 
painted  in  1755.    He  died  in  1791. 

GUEERAERTS,  Marc.    See  Geerarts. 

GHEIN.  De.    See  De  Gheyn. 

GHENDT,  Emanuel  Jean  Nepomucene  de.  See 
De  Ghendt. 

GHENT,  Gerhard  ok,  a  pupil  of  Hans  Mcmlinc, 
was  engaged  in  1479  in  assisting  his  instructor 
upon  the  miniatures  for  a  large  prayer-book  now 
in  the  Library  of  St.  Mark  at  Venice. 

GHENT,  Josse,  or  Justus  of,  who  was  born 
at  Ghont  in  1410,  and  flourished  up  to  the  last 
quarter  of  the  century,  was  probably  a  scholar  of 
the  Van  Ey<  Us.  He  is  supposed  to  have  assisted 
those  masters  in  some  of  their  most  celebrated 
pictures;  and  Waagen  is  of  opinion  that  'The 
Last  Judgment '  in  the  church  of  St.  Mary  at 
Dantzic  is  by  him,  though  long  held  by  connois- 
seurs to  be  the  work  of  Jan  van  Eyck.  This 
picture  is  ranked  by  Kugler,  who  has  given  a  very 
full  description  of  it.  among  the  greatest  master- 
pieces of  art.  Kugler,  however,  does  not  say  that 
it  is  by  Justus  of  Ghent;  he  speaks  only  of  '  The 
Communion '  in  the  church  of  Sunt'  Agata  at 
Urbino,  and  a  small  picture  in  the  collection  of 
M.  van  Huyvetter  at  Ghent,  of  'The  Finding  of 
the  Cross,  and  its  Verification  by  the  raising 
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of  a  dead  woman  to  life,'  The  picture  at  Urbino 
was  probably  finished  in  1475,  as  Justus  was  paid 
in  that  year  the  sum  of  300  florins,  by  the  brother- 
hood of  the  'Corpo  di  Cristo,'  for  whom  it  was 
originally  painted.  The  series  of  '  Poets,'  '  Philoso- 
phers,' and  '  Doctors '  in  the  library  of  the  Duke 
Federigo  of  Urbino  are  probably  his,  but  there 
is  much  uncertainty  about  the  painters  of  this 
era.  The  late  Sir  Charles  East'ake  possessed  a 
picture  by  this  artist  of  'The  Burial  of  Bi-hop 
Hubertus  ; '  and  a  1  Last  Supper '  is  in  the  church  of 
the  Lion  at  St.  Petersburg. 

GHERARDI,  Antonio,  who  was  born  at  Rieti 
in  1664,  and  died  at  Rome  in  1702,  was  a  pupil  of 
P.  F.  Mola.  and  afterwards  of  Pietro  da  Cortona. 
He  painted  fur  various  churches  in  Rome,  and  has 
also  left  six  etchings  of  'The  Torture  of  St. 
Martina.' 

GHERARDI,  Cristofano,  called  Doceno,  born 
at  Borgo  San  Sepolcro  in  1500,  was  a  disciple 
of  Riffaellino  dal  Colle.  He  went  to  Florence, 
where  he  became  acquainted  with  Giorgio  Vusari, 
with  whom  he  remained  on  friendly  terms  until 
his  death.  He  excelled  particularly  in  fresco, 
and  assisted  Vasari  in  many  of  his  most  con- 
siderable works.  There  are  several  grotesque 
subjects  by  him  in  the  Casa  Vitelli.  Of  his  oil 
paintings  the  principal  are,  'The  Visitation  of  the 
Virgin  to  St.  Elizabeth,'  in  the  church  of  San 
Domenico  at  Citta  di  Castello  ;  and  his  picture  of 
'  Santa  Maria  del  Popolo,'  at  Perugia,  painted  in 
conjunction  with  Lattanzio  della  Marca.  In  1539 
Vasari  induced  him  to  go  to  Bologna,  where  he 
assisted  in  painting  three  altar-pieces  for  San 
Michele  in  Bosco.  He  also  assisted  Vasari  in  his 
f  rcsco  paintings  for  the  brotherhood  of  the  Scalza 
at  Venice.  Ho  died  at  Borgo  San  Sepolcro  in 
1556,  whilst  in  the  course  of  an  engagement  for 
assisting  Vasari  with  the  frescoes  for  the  ducal 
palace  at  Florence. 

GHERARDI,  Filippo,  born  at  Lucca  in  1643, 
studied  under  Pietro  da  Cortona,  and  worked  with 
Giovanni  Coli  at  several  large  paintings.  His  work 
is  so  similar  to  that  of  Coli,  that  it  is  hard  to  dis- 
tinguish one  from  the  other.  Pietro  da  Cortona 
invited  him  back  to  Rome,  to  assist  him  in  paint- 
ing the  cupola  of  Santa  Maria  in  Campitelli.  In 
the  Colonna  Gallery  arc  two  fine  pictures  by  bitn 
of  '  The  Battle  of  Lepanto,'  and  '  The  Triumph 
of  Marc  Antonio  Colonna.'  There  are  several 
pictures  by  him  in  the  churches  at  Lucca,  where 
he  died  in  1704. 

GHERARDINI,  Alessandro,  born  at  Florence 
in  1655,  was  a  scholar  of  Alessandro  Rosi.  He 
proved  a  distinguished  painter  of  history,  both  in 
oil  and  in  fresco.  In  the  Monastery  of  the  Augus- 
tincs  at  Florence,  is  a  fine  picture  by  this  painter 
of  'The  Crucifixion;1  and  in  the  Casa  Orlandini, 
a  subject  from  the  life  of  Alexander  the  Great. 
He  died  in  1723. 

GHERARDINI,  Mrlohiorrb.    See  Gf.rardinl 

GHERARDINI,  Stkfano,  was  a  bamboccia 
painter  of  Bologna,  who  studied  under  Giuseppe 
Gamharini,  and  died  in  1775. 

GHERARDINI,  Tommako,  born  nt  Florence  in 
1715,  was  a  pupil  of  Vinccnzo  Mcucui.  Three 
masterpieces  by  him  are  in  the  Vienna  Gallery 
— '  An  Offering  in  Honour  of  Pan,'  1  Victory  and 
Fame  upon  a  Triumphal  Car,'  and  a '  Triumphal  Pro- 
cession of  Ariadne.     Ho  died  at  Florence  in  1797. 

GHERARDO,  one  of  the  best  Florentine  minia- 
ture painters,  was   employed  by   Lorenzo  the 
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Magnificent,  for  wliom  ho  worked  in  mosaic  in 
conjunction  with  Ghirlandaio  in  the  cathedral  of 
Florence,  and  by  Matthias  Corvinus,  King  of 
Hungary,  whose  Bible,  illuminated  by  him,  is  in 
the  library  of  the  Vatican,  and  is  a  lasting  memorial 
of  the  excellence  of  Gherardo's  art.  A  Missal 
of  the  year  149-4,  in  the  Laurentian  Library  at 
Florence,  and  a  Breviary  in  the  National  Library 
in  Paris,  are  also  ascribed  to  him.  In  the  Bologna 
Gallery  is  a  picture  of  the  'Marriage  of  St. 
Catharine.' 

GHERINGH,  Antonics,  was  a  Flemish  painter 
of  the  17th  century.  He  decorated  churches  in 
the  Renaissance  style,  and  pictures  of  his  may  be 
seen  in  the  Dresden  and  Vienna  Galleries.  He 
was  made  free  of  the  Guild  of  St.  Luke  in  1662, 
and  died  at  Antwerp  in  1667  or  1668.  In  the 
Munich  Gallery  is  a  picture  of  the  '  Interior  of 
the  Jesuit  Church  at  Antwerp,'  with  the  date  1663. 

GHKRWETT,   VAN,  a  pupil  of  Rembrandt, 

lived  in  the  middle  of  the  17th  century.  Iti  the 
Munich  Gallery  is  a  picture  by  this  artist  of 
4  Abraham  on  the  point  of  sacrificing  Isaac' 

GHERZO,  Domenico,  commonly  known  as 
Domenico  Dt  Bartolo,  was  born  at  Asciano  in  the 
early  part  of  the  15th  century.  He  belongs  to  the 
decline  of  Sieneae  art.  The  frescoes  which  he 
executed,  in  1435-40,  in  the  sacristy  of  the  cathedral 
of  Siena,  have  perished  ;  but  a  weak  production, 
illustrating  various  works  of  mercy  in  connection 
with  the  institution,  in  the  hospital  of  Santa  Maria 
della  Scab,  Siena,  still  exists,  with  the  exception 
of  the  Angel  of  Mercy.  This  work  was  painted 
between  1440  and  1444,  and  after  that  date  nothing 
further  is  recorded  of  him.  His  death  appears  to 
have  occurred  in  1449.  The  galleries  of  Berlin, 
Bruges,  I'erugia,  Rouen,  and  Siena  have  workB 
ascribed  to  Domenico  di  Bartolo. 

GHEYN,  Db.    See  De  Gheyn. 

GHEYSELS,  I'eeteb.    See  Gysfls. 

GHKZZI,  Gicsf.ipe,  son  of  Sebastiano  Ghezzi, 
was  born  in  1634  in  the  Comunanza,  near  Ascoli, 
and  was  for  some  time  instructed  by  his  father ; 
but  he  afterwards  went  to  Rome,  where  ho  studied 
the  works  of  Pietro  da  Cortona,  whoso  style  he 
adopted.  He  was  employed  and  highly  esteemed 
by  Ropo  Clement  XL,  and  at  the  time  of  his  death, 
in  1721,  was  secretary  to  the  Academy  of  St.  Luke 
at  Rome. 

GHEZZI,  Pier  Leone,  who  was  born  at  Rome 
in  1674,  was  the  son  of  Giuseppe  Ghezzi,  and 
studied  under  his  father,  whom  he  surpassed.  In 
conjunction  with  L.  Garzi,  F.  Trevisani,  and  B. 
Luti,  he  was  employed  by  Benedict  XIV.  to  paint 
4  The  Prophets '  in  San  Giovanni  in  Laterano,  and 
in  other  works.  He  was  also  employed  in  several 
considerable  works  by  the  Duke  of  Parma,  who 
conferred  on  him  the  order  of  the  Golden  Spur. 
But  he  was  most  celebrated  for  his  talent  in  carica- 
ture, and  his  works  of  that  description  are  fre- 

3uently  found  in  the  collections  at  Rome,  where  he 
ied  in  1755.  There  are  by  him  a  few  etchings, 
executed  in  a  clear,  neat  style,  from  his  own 
designs,  and  after  the  works  of  his  father.  Among 
them  are: 

The  Virgin  and  Infant  Jesus ;  after  Giusepp*  Ghent. 
1700. 

Portrait  of  the  Abbate  Pietro  Palatio. 

Portrait  of  Nicola  Zabaglia,  engineer  of  St.  Peter's. 

GHEZZI,  Sebastiano,  was  born  in  the  Comu- 
nanza, near  Ascoli,  and  flourished  about  the  year 
1634.    He  was  a  scholar  of  Ouercino,  and  painted 
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historical  subjects  with  some  success.  At  the 
Barefooted  Augustines  at  Monsainmartino,  there  ia 
a  fine  picture  by  him  of  '  St.  Francis  receiving  tho 
Stigmata.' 

GHEZZO,  GrinnNE  pa.    See  Si  ex  a. 

GHIRLANDAIO.    See  Bigordi. 

GHISI,  A  da  Mo.    See  Scclptorb. 

GHISI,  Diana.    See  Stulitore. 

GHISI,  Giorgio,  called  Giorgio  Mantovaxo,  was 
born  at  Mantua  in  1520,  and  died  in  the  same  city 
in  1582.  He  was  the  elder  brother  of  Teodoro 
Ghisi,  and  like  him  a  pupil  of  Giulio  Romano.  He 
became  one  of  the  chief  artists  in  damascene  work. 
He  drew  the  nude  very  correctly,  and  excelled 
more  particularly  in  tho  depicting  of  hands  and 
feet,  but  his  representations  are  all  very  much 
alike,  and  his  style  is  very  monotonous.  This  defect 
is  particularly  discernible  in  his  immense  print 
of  the  '  Last  Judgment,'  after  Michelangelo. 
His  engravings,  especially  those  after  the  works  of 
RaphucI  and  Michelangelo,  approach  in  the  excel- 
lence of  their  drawing  and  execution  those  of 
Marc-Antonio.  They  are  generally  signed  with  his 
name,  or  marked  with  the  cipher  v~i  ajrri  iyn 
The  following  are  his  principal  IjrXYr  .iVM.  • 
plates : 

Portrait  of  Pope  Julins  II. ;  after  Raphael. 

The  Holy  Family,  half-lengths  ;  after  the  earn*. 

The  School  of  Atheus ;  afttr  the  tame.    Two  sheets. 

The  Dispute  of  the  Sacrament ;  after  the  same. 

An  emblematical  subject .  sometimes  called  '  Raphael's 
Dream,'  and  sometimes  '  The  Melancholy  of  Michel- 
angelo.' It  represents  au  old  man  looking  at  a  ship- 
wrecked vessel,  whilst  a  nymph  appears  approaching 
bim;  in  the  background  are  seen  several  horrible 
and  fantastical  figures.  It  is  inscribed  ltaphelis 
Yrbinatis  inventum,  #c.t  and  on  a  tablet,  Georgian 
Ghisi  Mant.  F.  1561. 

The  I'rophets  and  Sibyls ;  after  the  paintings  by  Michel- 
amielo,  in  the  Ststiue  Chapel.   Six  large  plates. 

The  Lost  Judgment ;  after  the  same.  Ten  large  plates. 

An  allegorical  subject,  representing  the  Birth  of  a 
Prince  of  the  House  of  Gonzaga ;  after  Giulio  liomano. 
1MB. 

Cupid  and  Psyche  crowned  by  Hymen  ;  after  the  same. 
The  Birth  of  Mcmnon  ;  after  the  same  f 


Cephalus  and  Procris ;  after  the  same. 

Hannibal  and  Sciplo ;  after  the 


The  Interview  bet' 
same. 

Regulus  led  to  death  by  the 

same. 

Regulus  shut  np  in  the  Tun  ;  after  the  same. 

Venus  in  the  Forge  of  Vulcan,  sharpening  the  Arrows 

of  Cupid  ;  after  Perino  del  Yaya. 
Venus  and  Mars ;  after  Baffatllo  Motta. 
An  allegorical  subject,  representing  a  Judge  on  bis 

Tribunal,  with  au  Ass's  Ears ;  after  Luea  Prnwi.^ 
Endymion  carrying  Diana  to  the  Chase  on  his  ' 

ders  ;  after  the  same. 
Hercules  conquering  tho  Hydra ;  after  Giotanni  . 

tifta  Scvlptore. 
The  Judgment  of  Paris  ;  after  the  ; 
The  Siege  of  Troy  ;  alter  the  same. 
The  Taking  of  Troy  ;"  after  the  tam 
A  print  representing  tombs,  sk 

•  The  Resurrection  of  the  Dry  Bones ; '  after  the  i 

1554. 

Venus  and  Adonis  ;  after  Teodoro  Ghtst. 
Angelica  and  Medora  ;  after  the  same. 
The  Birth  of  the  Virgin  ;  after  U.  Svranger. 

r  his  own  design.  1570. 


The  Trinity  ;  after  i... 

The  Adoration  of  the  Shepherds;  after  Ange  o  Bron- 

rino ;  in  two  sheets.  1554. 
The  La*t  Supper  ;  after  Lambert  Lombard. 
Tho  Visitation  of  the  Virgin  to  St.  Elizabeth ;  after  his 

ovn  dfsii/n. 
The  Crucifixion  ;  after  the  samt. 

GHISI,  Giovanni  Battjsta.   Sec  Sccutorb. 
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GHISI,  Teodoro,  called  Teodobo  Mantoyano, 
was  born  nt  Mantua  in  1636.  He  wbb  the  younger 
brother  of  Giorgio  Ghi6i,  and  had  the  advantage 
of  being  educated  under  Giulio  Romano,  one  of 
tho  ablest  of  whose  scholars  he  was.  After  the 
death  of  Giulio,  he  was  selected  by  the  Duke  of 
Mantua  to  complete  the  works  which  were  left 
unfinished  by  that  great  master.  He  died  at 
Mantua  in  1601. 

GHISLANDI,  Domenico,  was  a  native  of  Ber- 
gamo, who  flourished  about  the  year  1662.  He 
excelled  in  painting  architectural  and  perspective 
■views  in  fresco;  though  he  occasionally  painted 
historical  subjects.  Tassi  mentions  some  pictures 
of  the  life  and  miracles  of  St.  Francis  of  Paola 
by  him,  in  the  cloisters  of  the  Padri  Minimi  at 
Bergamo;  and  in  the  Palazzo  Terzi  is  a  saloon 
ornamented  with  architecture,  in  which  the  figures 
are  painted  by  Giacotno  Barbella. 

GHISLANDI,  Fra  Vittore,  called  'II  Frate 
Paolotto,'  the  son  of  Domenico  Gliislandi,  was 
born  at  San  Leonardo,  in  the  Bergnmesc  state,  in 
1655.  Ho  was  a  scholar  of  Sebasiiano  Bombelli, 
but  he  soon  went  to  Venice,  where  he  in  1675  entered 
the  convent  of  St.  Francis  of  Paola,  and  became  a 
most  accomplished  portrait  painter.  He  died  at 
Venice  in  1743.  In  the  Ruth;in  Gallery  there  is  by 
him  a  lifelike  picture  of  a  young  Bergamese. 

GHISOLFI,  Giovanni,  (or  Grisolfi,)  born  at 
Milan  in  1632,  was  a  pupil  of  S  ilvator  Rosa.  There 
are  two  architectural  compositions  of  'Ruins'  by 
him  in  the  National  Gallery  of  Scotland.  His 
'  Marius  among  the  Ruins  of  Carthage,'  and  several 
of  his  decorative  pictures  are  in  the  Dresden 
Gallery.    He  died  at  Milan  in  1683. 

GHlSONI,  Febmo.    See  Guisoni. 

GHISSI,  FRAXCEScrjccio,  was  living  at  Fabriano 
in  the  14th  century,  and  is  the  author  of  an  altar- 
piece  of  the  '  Virgin  and  Child,*  with  rays  issuing 
from  the  person  of  tho  Virgin,  which  illuminate  the 
darkness,  symbolised  by  a  crescent  moon  and  stars 
on  a  dark  blue  background ;  it  is  dated  1374,  and 
is  now  in  tho  Augustine  church  of  San  Salvatore 
at  Monte  Giorgio.  Tho  Fornari  collection  at 
Fabriano  posseswjs  a  '  Virgin  and  Child,  between 
two  kneeling  Angels,'  which  is  signed  by  him  in 
1395.  Other  examples  by  this  artist  may  be  seen 
in  the  church  of  San  Domenico  at  Fermo ;  at 
Ascoli ;  and  in  the  Musco  Cristiano  at  Rome. 

GHISSONI,  Ottavio,  was  a  native  of  Siena, 
who  at  an  early  age  went  to  Rome,  where  he 
studied  several  years,  chiefly  under  Cherubino 
Alberti.  In  1610  he  visited  Genoa,  and  was  for 
some  time  a  scholar  of  Ventura  Salimbeni.  He 
painted  some  pictures  in  fresco  for  tho  public 
edifices. 

GHITTI,  Pompeo,  was  born  at  Marone,  a  small 
town  near  Brescia,  in  1631.  He  was  first  a  scholar 
of  Ottavio  Amigoni,  but  afterwards  wont  to  Milan, 
where  he  studied  five  years  under  Giovanni  Bat- 
tista  Discepoli,  called  '  Lo  Zoppo  di  Lugano,'  to 
whom  he  subsequently  became  assistant.  His 
«  death  is  assigned  to  the  year  1703,  though  it  is 
stated  that  one  of  his  works  bears  the  date  1704. 
Four  etchings  by  him  are  known  ;  they  are,  'The 
Holy  Family; '  'The  Rest  in  Egypt,'  after  Disce- 
poli ;  '  The  Crowning  with  Thorns,'  after  Titian  ; 
and  'St.  M 'Hints  healing  the  Sick.' 

GHUENS,  Boudewyn,  (Gheens,  or  Gkess,)  a 
Flemish  painter,  born  at  Mechlin  in  1599,  was  a 
eon  of  Jan  Ghuens,  called  'Prins.'  He  was  still 
living  in  1672. 


GHUENS,  Jacob,  a  native  of  Mechlin,  was  a 
painter  who  flourished  about  1558. 

GHUENS,  Jan,  a  native  of  Mechlin,  painted  in 
1528  a  picture  of  '  Christ  on  the  Cross,'  surrounded 
by  different  figures. 

GHUENS,  Jan,  called  'Pbins,'  or '  Pbinske ' (the 
'  Little  Prince '),  flourished  at  the  end  of  the  16th 
and  beginning  of  the  17th  century.  The  Museum 
at  Mechlin  has  a  picture  by  this  artist  of  the 
'  Siege  of  Lierre  '  in  1595.  In  1596  he  executed  a 
strategical  plan  of  Mechlin  and  its  surroundings. 
Ho  died  at  Mechlin  after  1617. 

GIACCHINETTI  GONZALEZ,  Jcan,  called  1l 
Borgogsone  dalle  Teste,  a  Spanish  portrait 
painter,  was  born  at  Madrid  about  1630.  It  is 
not  known  by  whom  he  was  instructed,  but  his 
best  Btudies  wore  from  the  works  of  Titian.  He 
excelled  in  portrait  painting,  and  from  his  extra- 
ordinary talent  in  that  branch,  acquired  the  name 
of  '  II  Borgognone  dalle  Teste.'  About  the  middle 
of  his  life  he  went  to  Italy,  and  painted  many 
portraits  at  Brescia  and  Bergamo.  He  died  at 
the  latter  city  in  1696. 

GIACHETTO.    See  Jaqhet. 

GIALDISI,  Francesco,  or  Giovanni.  According 
to  Zaist,  in  his  'Notizie  de'  Pittori  Cremonesi,' 
this  painter  was  of  Parma,  but  flourished  at  Cre- 
mona about  the  year  1720.  He  excelled  in  painting 
flowers  and  fruit,  and  particularly  in  his  pictures 
of  still-life,  such  as  carpets,  with  musical  instru- 
ments, books,  Ac,  which  he  represented  with  a 
fidelity  of  form  and  a  truth  of  colour  which  are 
admirable. 

GI  AM  BONO.    See  Boni,  Michele  Giovanni. 

GIAMPICCOLI,  Giuliano,  an  Italian  engraver, 
was  born  at  Venice  in  1698.  He  was  the  nephew 
of  Marco  Ricci,  and  his  style  renders  it  probable 
that  he  was  brought  up  in'the  school  of  Wagner. 
He  was  still  living  in  1765.  He  engraved  several 
plates  after  Marco  Ricci  and  others,  among  which 
are  the  following : 

A  set  of  twelve  Landscape*,  with  a  frontispiece ;  afttr 

Marco  Ricci. 
A  set  of  four  pretty  Pastoral  Subjects. 
A  «et  of  four  Landscapes;  afur  M.  Ricci  and  F. 

Zuccartlli. 

GIANCARLI,  Polifilo.    See  Zancabli. 

GIANNETTI,  Filippo,  was  a  landscape  painter 
of  Messina,  who  studied  under  the  Dutch  painter 
Casembroodt.  Ho  excelled  his  master  in  the  great- 
ness of  his  designs,  but  was  not  his  equal  in 
execution.  He  painted  so  quickly  that  he  was 
called  •  The  "  Fa  presto  "  of  Landscape  Painters.' 
He  died  at  Naples  in  1702. 

OIANNICOLA  di  PAOLO MANNI.  See  Manni. 

GIANNUZZI,  Giulio  dei.    See  Dki  Giannczzi. 

G1ANOLI,  Pietbo  Francesco,  born  at  Camper- 
togno  about  1620,  was  a  pupil  of  Antonio  Rossi. 
His  portrait  is  in  the  Brera  at  Milan,  where  he 
died  about  1690. 

GIAQUINTO,  Corrado.    See  Cobbado. 

GIAROLA,  Antonio,  (or  Gerola,)  called  '  II 
Cavaliere  Coppa,'  was  bom  at  Verona  in  1595,  and 
studied  at  Bologna  under  Guido  and  Albani.  In 
the  church  of  San  Bernardo  at  Bologna  is  a  picture 
by  him  of  '  St.  Maurus  kneeling  before  the  Virgin 
and  Infant ; '  but  he  is  Been  to  more  advantage  in 
his  '  Magdalen  in  the  Desert,'  in  the  church  of 
the  Padri  Servi.  In  the  refectory  of  the  seminary 
at  Verona  iB  a  fine  picture  by  Giarola  of  '  Christ 
with  the  Disciples  at  Emmaus.'  His  pictures  are 
crowded  with  figures.    He  died  in  1665. 
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GIAROLA,  Giovanni,  a  painter  of  Reggio,  who  I 
died  in  1557,  is  said  to  have  been  a  pupil  of 
Correggio.  He  executed  paintings  at  Parma,  which 
have  perished,  but  wall-pictures  of  his  are  still  to 
be  seen  in  the  Donelli  Palace  at  Reggio. 

GIBB,  Robert,  a  Scottish  landscape  painter,  was 
born  at  Dundee  about  the  beginning  of  the  19th 
century,  and  on  the  formation  of  the  Royal  Scottish 
Academy  in  1830,  was  elected  one  of  its  first 
members.  He  died  in  1837.  The  following  works 
by  him  are  in  the  National  Gallery  of  Scotland : 

Craigmillar  Castle. 
Berth  wick  Castle. 
View  near  Edinburgh. 

GIBBON,  Benjamin  Public,  a  line-engraver, 
was  born  in  1802.  He  was  the  son  of  the  vicar 
of  Penally,  Pembrokeshire,  and  after  having  been 
educated  at  the  Clergy  Orphan  School,  learned  en- 
graving under  Scriven  and  J.  H.  Robinson.  He 
died  in  London  in  1851.   Amongst  his  plates  are : 

The  Twa  Dogs ;  after  Sir  Edwin  Landtetr. 
Suspense  ;  after  the  tame. 
Jack  in  Office ;  after  the  tame. 
A  Fireside  Party  ;  after  the  same. 
The  Highland  Shepherd's  Home;  after  the  fame. 
The  Shepherd's  Chief  Mourner ;  after  the  same. 
The  Shepherd'*  GrmTe  ;  after  the  same. 
There's  no  Place  like  Home ;  after  the  same. 
Boebuck  and  Bough  Hounds ;  after  the  same. 
The  Wolf  and  the  Lamb ;  after  Alulready. 
Portrait  of  Queen  Victoria ;  full-length. 

GIBELIN,  Esprit  Antoinb,  a  French  historical 
painter,  was  born  at  Aix  in  1739.  Ho  Btudied 
under  Arnulfi  at  Florence,  and  resided  for  a  long 
time  in  Italy,  receiving  in  1768  a  prize  from 
the  Academy  of  Parma.  He  returned  to  France 
in  1771,  and  revived  fresco  painting  in  mono- 
chrome. The  frescoes  decorating  the  School  of 
Medicine  in  Paris  are  by  him.  He  died  at  Aix  in 
1813.  There  is  in  the  Museum  of  Aix  a  picture 
by  him  entitled,  '  Post  equitem  sedet  atra  cura,' 

GIBERTONI,  Paolo,  was  a  native  of  Modena, 
who  flourished  about  the  year  1760.  He  resided 
chiefly  at  Lucca,  and  excelled  in  grotesque  subjects 
in  fresco,  in  which  he  introduced  little  animals  of 
every  description.  He  also  painted  landscapes, 
which  were  esteemed  in  hia  time,  and.  have  in- 
creased in  value  since  his  death. 

GIBOY,  ,  a  French  engraver,  who  flourished 

from  1810  to  1824,  executed  n  print  of  '  Apollo  and 
the  Hours,'  and  vignettes  for  Tasso's  'Gerusa- 
lemme  liberata,'  after  Perrenot,  as  well  as  plates 
after  Swebach  de  Fontaine,  and  others,  for  the  work 
of  the  Comte  de  Clarac  on  the  Louvre.  Among  his 
other  plates  the  following  may  be  mentioned  : 

Oaspard  l'Avis£ ;  after  Horace  Vernei. 
The  Year, drawn  by  the  twelve  months;  after  Perrenot. 
The  Miraculous  Draught  of  Fishes  ;  after  Joutenet. 
The  Entry  of  Henry  IV.  into  Paris ;  after  Gerard. 

GIBSON,  David  Cooke,  a  Scottish  genre  painter, 
was  born  at  Edinburgh  in  1827.  He  was  at  first 
taught  by  his  father,  who  died  early.  He  then,  by 
his  own  exertions,  was  enabled  to  enter  the  schools 
of  the  Royal  Scottish  Academy,  and  afterwards  to 
study  in  London,  Belgium,  and  Paris.  His  workB 
first  appeared  at  the  Royal  Academy  in  1855,  and 
he  was  showing  much  promise,  when,  after  a  visit  to 
Spain,  he  died  in  London  in  1856.  His  exhibited 
pictures  were : 

The  Lit tli-  Stranger.  1655. 
Bustic  Education.  1855. 
Un  Corrillo  Andalua.  1856. 
Giprie.  of  Seville.  1857. 


GIBSON,  Edward,  an  English  portrait  painter  of 
the  17th  century,  was  the  son,  or  near  relative,  of 
Richard  Gibson  the  Dwarf,  and  was  also  his  pupil 
He  died  in  his  33rd  year. 

GIBSON,  Patrick,  a  Scottish  landscape  painter, 
was  born  at  Edinburgh  in  1782.  He  received  a 
good  general  education,  and  then  studied  under 
Nasmyth,  and  in  the  Trustees'  Academy.  He  did 
much  literary  work,  contributing  to  the  1  Encyclo- 
paedia Edinensis,'  the  '  Edinburgh  Encyclopedia,' 
the  '  Edinburgh  Annual  Register,'  and  the  '  New 
Edinburgh  Review.'  In  1818  he  published  a  volume 
of  etchings  of  Edinburgh.  He  left  Edinburgh  in 
1824,  and  settled  as  a  teacher  at  Dollar,  where  ho 
died  in  1829.  His  works  are  in  the  classic  style, 
and  there  is  a  characteristic  '  Landscape  Composi- 
tion' by  him  in  the  National  Gallery  of  Scotland. 

GIBSON,  Richard,  usually  called  'The  Dwarf,' 
from  his  diminutive  size,  being  only  three  feet  ten 
inches  in  height,  was  born  in  1615,  probably  in  Cum- 
berland. He  was,  when  a  boy,  page  to  a  lady  at 
Mortlakc,  who,  perceiving  in  him  a  disposition  for 
art,  placed  him  under  the  caro  of  Franz  Cleyn, 
under  whom  he  made  considerable  progress.  His 
talent  attracted  the  notice  of  King  Charles  I.,  who 
made  him  one  of  his  pages.  It  is  reported  in 
Walpole's  'Anecdotes  of  Painting,'  that  he  was 
married  to  a  little  lady  of  his  own  lieight,  named 
Anne  Shepherd,  and  that  their  marriage  was  cele- 
brated in  the  presence  of  Charles  I.  and  his  Queen, 
who  ordered  a  diamond  ring  for  the  bride ;  but 
the  troubles  coming  on,  she  never  received  it. 
The  union  of  this  diminutive  couplo  was  com- 
memorated by  Waller  in  one  of  his  prettiest  poems. 
After  the  death  of  the  king,  Gibson  was  taken  under 
the  protection  of  Philip,  Earl  of  Pembroke,  and  is 
said  to  have  painted  the  portrait  of  Oliver  Crom- 
well several  times.  When  Sir  Peter  Lely  visited 
England,  Gibson  improved  himself  greatly  by  copy- 
ing the  portraits  of  that  master  ;  and  he  rose  into 
such  repute  that  he  was  sent  to  Holland  to  teach 
the  Princess  Mary  to  draw,  and  had  also  the  honour 
of  instructing  Queen  Anne.  He  lived  to  the  age  of 
75,  and  died  in  1690.  His  widow  died  in  1709,  at 
the  age  of  89.  They  had  nine  children,  five  of 
whom  lived  to  grow  up  to  the  ordinary  stature  of 
mankind. 

GIBSON,  Susan  Penelope,  a  miniature  painter, 
the  daughter  of  Richard  Gibson  the  Dwarf,  was 
born  in  1053,  and  died  in  1700.  There  is  a  portrait 
of  Bishop  Burnet  by  her. 

GIBSON,  Thomas,  a  portrait  painter,  was  bom 
about  1680.  His  art  was  good,  and  he  had  a 
large  practice.  Highmore  said  that  Thornhill  was 
much  indebted  to  him.  He  retired  to  Oxford  in 
1730,  but  returned  again  to  London,  where  he  died 
in  1751.    Amongst  his  works  are  : 

Flamstead,  the  astronomer.   (Royal  Society,  London.) 

Vertne,  the  engraver.  (Society  of  Antiquaries,  London.) 

Archbishop  Wake.    (National  Portrait  Gallery.) 

GIBSON,  William,  a  miniature  painter,  born  in 
1644,  was  a  nephew  of  Richard  Gibson  the  Dwarf, 
under  whom  and  Lely  he  studied.  He  made  many 
copies  of  the  latter's  works,  and  purchased  part  of 
his  collection.    He  died  in  1702. 

GIERYMSKI,  Max,  a  Polish  genre  painter,  wan 
born  at  Warsaw  in  1846.  His  father,  a  military 
administrative  officer,  sent  him  to  the  Polytechnic 
School  in  Pulawy  to  learn  mechanics.  In  1863  ho 
took  part  in  the  Polish  Revolution,  and  remained 
till  January,  1864,  an  officer  of  tho  national  troops. 
He  visited  the  University  of  Warsaw  after  peace 
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had  been  signed,  and  showed  a  great  inclination  for 
music  ;  but  the  Governor,  General  Berg,  persuaded 
him  to  devote  himself  to  painting,  and  helped  liim 
with  an  allowance,  by  which  he  was  enabled  to  visit 
the  University  of  Munich,  where  his  great  talent 
was  developed  under  Alexander  Wagner  and 
Franz  Adam.  In  1870  he  established  a  studio  of 
his  own.  In  1872  he  revisited  his  native  land,  but 
had  to  go  to  Mcrnn  in  1873  on  account  of  his 
health,  which  his  life  as  a  soldier  had  greatly  im- 
paired ;  he  spent  the  summer  at  Reichenhall,  and 
the  winter  ut  Rome,  but  returned  to  Reichenhall 
in  a  worse  condition,  and  died  there  in  1874. 
His  first  picture  was  'An  Attack  by  Cossacks.' 
Ho  afterwards  devotee!  his  time  to  winter  scenes, 
rainy  landscapes,  moonlight  nights,  and  so  forth, 
all  more  or  less  of  a  melancholy  cast.  Other  well- 
known  pictures  by  him  are  : 

A  Polish  Spinning-room. 
Duel  with  PUtols  on  Horseback. 
Jews  at  the  Evening  Prayer. 
A  Visit  by  Moonlight. 
The  Meet  for  the  Hunt. 
Cossacks  in  a  Country  Street. 

Hunting  iu  the  rciga  of  Louis  XIV.    (Berlin  Xational 
Gallery.) 

GIESMANN,  Frierrich,  an  historical  painter, 
born  at  Leipsic  in  1810,  was  the  son  of  a  sculptor 
and  wood-engraver,  and  devoted  himself  to  the 
study  of  sculpture  for  a  while,  but  afterwards 
abandoned  it  fur  painting.  He  took  to  the  depict- 
ing of  scenes  from  nature,  and  in  particular  of 
wild  beasts  from  a  menagerie  ;  further  on  he  pro- 
duced portraits.  He  received  the  patronage  of 
the  King  of  Saxony  during  a  two  years'  stay  at 
Dresden,  but  in  1832  he  left  that  city  for  Munich, 
with  the  intention  of  devoting  himself  exclusively 
to  historical  painting.  He  died  there  in  1847.  He 
executed  numerous  wall  paintings,  as  well  as  de- 
corative and  encaustic  work,  and  he  assisted  Sehnorr 
von  Karolsfcld  in  adorning  the  halfs  of  the  new 
royal  residence  at  Hohensehwangau,  where  he 
painted  from  Schnorr's  cartoons  live  large  wall 

Eic  tores  from  the  lives  of  Charlemagne,  Rudolf  of 
[apsburg,  and  Frederick  Birbarossa,  as  well  as 
four  friezes  from  his  own  designs.  Of  his  easel 
paintings,  'The  Parable  of  the  Prodigal  Son'  is 
specially  praised. 

GIKTLEUGEN,  Josse,  a  painter  and  engraver, 
was  a  native  of  Courtrai,  who  was  living  in  1545. 
His  original  name  was  Van  Gulleghein,  but  he 
changed  it  for  some  unknown  reason.  He  engraved 
the  wood-cuts  for  Hadrianus  Junius's  '  Emble- 
mata,'  printed  at  Antwerp  in  1585. 

GIFFAkT,  Pierre,  was  born  in  Paris  in  1638. 
He  engraved  a  considerable  number  of  portraits 
and  book  ornaments,  which  are  neatly  executed 
with  the  graver,  but  without  much  taste,  though 
his  merit  was  sufficient  to  procure  him  admission 
into  the  Academy  in  1682,  and  the  distinction  of 
engraver  to  the  king.  He  died  in  Paris  in  1723. 
The  following  prints  are  by  him : 

TORTRAITS. 

Marie  Anne  Vietoirc  of  Bavaria,  Dauphinem  of  France. 
Fraucoise  d'Aubignfi,  Mnrchiouess  de  Mniutenon. 
Philip,  son  of  Thomas  XIII.,  Count  of  Savoy. 
Edward,  son  of  Amadeus  XV.,  Count  of  Savoy. 

VARIOUS  SUBJECTS. 

A  set  of  Medals  from  the  French  King's  Cabinet. 
A  set  of  designs  for  Chimney-pieces',  twenty  plates, 
o  (graved  in  conjunction  with  Mb;  after  Serai*. 


GIFFORD,  George,  an  engraver  of  portrai's, 
flourished  about  the  year  1C40.  He  was  chiefly 
employed  by  the  booksellers,  and  his  plaUs  are  very 
indifferently  executed.  Among  others,  he  engraved 
the  following : 

Hugh  Latimer,  Bishop  of  Worcester. 
Sir  Edward  Murmion. 

John  Bate ;  prefixed  to  his  « Mysteries  of  Nature,'  1035. 

GIFFORD,  Sandford  Robinson,  an  American 
landscape  painter,  was  bom  at  Greenfield,  in  Sara- 
toga county,  New  York,  in  1823.  He  studied  art 
at  Hudson,  New  York,  where  ho  was  influenced  by 
the  works  of  Thomas  Cole,  and  in  the  National 
Academy  of  Design,  New  York.  In  1850  he  visited 
England  and  the  Continent,  and  on  his  return,  in 
1851,  he  was  elected  an  Associate  of  the  National 
Academy,  and  became  a  full  member  three  years 
later.  Ho  subsequently,  in  1860,  started  on  a 
journey  through  parts  of  Europe,  Asia,  and  Africa, 
and  in  1870  he  visited  the  Rocky  Mountains.  His 
works  bear  ample  proof  of  the  results  of  his  travels. 
Ho  died  in  New  York  in  1880.  The  following  are 
Borne  of  his  best  paintings  : 

Mount  Mansfield.  1809. 

Twilight  on  Mount  Hunter.  (Exhibited  at  raris  in  1967.) 

Morntug  in  the  Adiroudacks.  1867. 

San  Giorgio,  Venice.  1S"0.  (ExhiMedat  Paris  in  1878.) 

Fishing  Boats  on  the  Adriatic.  1871. 

Near  Palermo.  1876. 

The  Ruins  of  the  Parthenon.  1880. 

Sunrise  on  the  Mattcrhorn.  1880. 

GIGANTE,  G I  AC  INTO,  an  Italian  painter,  litho- 
grapher, and  etcher,  born  at  Naples  in  1806,  was 
descended  from  a  family  of  artists.  He  was  at 
first  a  geographer,  but  studied  painting  under 
Pitloo,  and  then  executed  water-colour  drawings 
for  H.  Wolfensberger,  etchings  of  the  'Bay  of 
Naples,'  along  with  Vianelli,  and  landscape  studies 
in  lithography.  In  1846  he  accompanied  the 
Emperor  and  Empress  of  Russia  to  Sicily,  and 
composed  an  album  of  the  island,  after  which  ho 
was  appointed  drawing-master  in  the  family  of 
King  Ferdinand  II.  He  died  at  Naples  in  1876. 
He  chiefly  produced  landscapes  and  architectural 
pictures  in  water-colours,  for  which  ho  received 
the  principal  prize  at  Brussels.  Two  of  his  best 
works  are :  '  The  Interior  of  the  Treasury  of  St. 
Januarius  on  the  Miracle  Day'  (Gallery  of  Capo- 
dimonte),  and  'The  Tomb  of  Giovanni  Caracciolo 
at  Carbonara.' 

GIGOLA,  Giovanni  Battista,  was  born  at 
Brescia  in  1796,  and  nfter  studying  five  years  in 
Home,  where  he  painted  numerous  portraits,  and 
further  in  Paris,  became  first  a  miniature,  and  after- 
wards an  enamel  painter.  He  died  at  Milan  in 
1841.  He  executed  miniatures  on  vellum  for  '  Gli 
Amori  di  Dafne  o  Cloe.'  and  Da  Porto's  'Giulietta 
e  Romeo,'  as  well  as  for  Byron's  '  Corsair.*  The 
Arnbrosian  Library  at  Milan  also  contains  several 
admired  miniatures  by  him. 

GIL,  Gkronimo  Antonio,  a  Spanish  painter  and 
engraver,  born  at  Zamora  in  1732,  was  a  pupil  of 
Tomas  Prieto.  His  works  show  correct  drawing 
and  attention  to  techuical  detail.  He  died  at 
Madrid  in  1798. 

GII.ARDI,  Pietro,  was  born  at  Milan  in  1679, 
and  was  instructed  in  art  by  Federigo  Bianehi,  but 
he  afterwards  went  to  Bologna,  where  he  became 
a  scholar  of  Marc  Antonio  Franceschini  and 
Giovanni  Giosoffo  dal  Sole.  He  was  successful  in 
historical  painting,  and  especially  excelled  in  largo 
fresco  works,  hi«  talents  being  particularly  adapted 
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to  the  embellishment  of  cupolas,  ceilings,  and  other 
extensive  operations.  Such  are  his  frescoes  in  the 
refectory  of  San  Vittore  at  Milan.  The  year  of 
his  death  is  not  recorded,  but  he  was  in  his  best 
repute  from  1700  to  1718.  Sussi  completed  such 
of  his  works  as  were  left  unfinished  at  his  death. 

GILARDINO  Melchiorre.    See  Gerardini. 

GILARTE,  AIateo,  a  Spanish  painter,  was  bom 
at  Valencia  about  1648.  He  was  a  scholar  of 
Francisco  Ribalta,  and  proved  anpminent  painter 
of  history,  both  in  oil  and  in  fresco,  working 
principally  in  Murcia,  where  he  formed  a  great 
friendship  with  Juau  de  Toledo,  the  battle  painter, 
with  whom  he  worked.  In  the  Madrid  Gallery  is 
a  picture  of  tho  '  Birth  of  the  Viigin.'  In  the 
church  of  Nucstra  Senora  del  Rosario  are  three 
large  pictures  in  fresco,  representing '  Esther  before 
Ahasuerus,'  '  Jacob  wrestling  with  the  Angel,'  and 
'St.  Dominic  with  other  Saints.'  For  the  convent 
of  that  church  ho  painted  tho  'Miracle  of  the 
Loaves  and  Fishes.'  He  died  at  Murcia  in  1700. 
His  daughter,  Magdalena  Gilarte,  painted  much 
in  his  style  for  the  cloisters  of  Murcia,  Toledo, 
and  Madrid. 

GILBERT,  Arthur.   See  Williams. 

GILBERT,  John  Graham.  Sec  Graham-Gilbert. 

GILBERT,  Joseph  Francis,  a  landscape  painter, 
was  bom  in  1792.  He  resided  at  Chichester,  and 
exhibited  at  the  Royal  Academy  and  the  British 
Institution.  He  contributed  to  the  Westminster 
Hall  competition  a  picture  of  '  Edwin  and  Emma.' 
He  died  in  1855.    Amongst  his  works  are : 

View  of  East  Street,  Chichester. 

Goodwood  Race-course  i  Priam  winning  the  Gold  Cap. 

View  of  the  Ruins  of  Cowdray. 

GILES,  James  William,  a  Scottish  landscape 
painter,  tho  son  of  an  artist  of  local  reputation  in 
Aberdeen,  was  bom  at  Glasgow  in  1801.  After 
having  studied  painting  under  his  father,  he  passed 
a  short  time  in  Italy.  In  1830  he  was  elected  a 
member  of  the  Royal  Scottish  Academy,  and  about 
this  time  sent  several  works  to  the  Royal  Academy. 
His  pictures  chiefly  depict  Highland  scenery, 
especially  fishing,  to  winch  sport  he  was  much 
addicted.  A  picture  by  him,  'The  Weird  Wife,' 
is  in  the  National  Gallery  of  Scotland.  He  died  at 
Aberdeen  in  1870. 

GILFILLAN,  John  A.,  a  Scottish  painter,  was 
in  Iiib  early  life  in  the  Royal  Navy.  He  afterwards 
devoted  himself  to  art,  and  from  1830  to  1840 
held  the  appointment  of  professor  of  painting 
in  the  Andersonian  University  at  Glasgow.  He 
afterwards  emigrated  to  New  Zealand,  where  he 
died.  In  tho  Glasgow  Corporation  Galleries  is  a 
picture  of  'Robinson  Crusoe  landing  stores  from 
the  Wreck  ;'  and  in  the  South  Kensington  Museum 
is  a  picture  of  a  'Scotch  Loch.' 

GILIO,  a  native  of  Siena,  painted  a  book-cover, 
preserved  in  the  Academy  of  Arts,  representing  a 
monk  of  St.  Galgano  in  a  white  dress,  seated  in 
profile  on  a  chair,  dated  1257. 

GILIOLI,  Giacinto,  a  Bolognese  painter,  born 
in  1584,  was  brought  up  in  the  school  of  the  Car- 
racci.  Of  his  works  at  Bologna,  the  most  esteemed 
are  his  picture  of  the  *  Death  of  St.  Joseph  '  in 
Santa  Muttia,  and  '  David  with  the  Head  of  Goliath  ' 
in  San  Salvatorc.   He  died  in  1665. 

GILL,  Charles,  a  portrait  painter,  was  the  son 
of  a  pastry-cook  at  Bath.  He  became  a  pupil 
of  Sir  Joshua  Reynolds,  and  exhibited  a  few 
portraits  at  tho  Royal  Academy  between  1772 
and  1819. 


GILLARDINI,  Melchiorub.   See  Gerardini. 

GILLBERG,  Jacob,  a  Swedish  engraver,  was 
born  iu  Wermland  in  1724.  He  engraved  several 
portraits  of  distinguished  personages  of  Sweden  ; 
and  afterwards  went  to  Paris,  where  he  executed 
several  plates  in  imitation  of  chalk  drawiigs; 
among  which  were  some  heads  after  Raphael,  and 
some  landscapes  engraved  jointly  with  Demarteau. 
He  died  in  17y3. 

GILLBERG,  Jacob  Axel,  a  Swedish  miniature 
painter,  the  elder  son  of  Jacob  Gillberg,  was  bom 
in  WeBtmanland  in  1769.  He  is  known  by  his 
equestrian  portrait  of  Charles  XIIL,  and  his  por- 
traits of  Charles  XIV.  (Beraadotte)  and  his  Queen, 
after  Gerard.    The  date  of  his  death  is  not  known. 

GILLE,  Jean  Baptistk.    See  Colson. 

GILLEMANS,  Jan  Paulo,  a  fruit  and  flower 
painter,  bom  at  Antwerp  in  1650,  was  the  pupil  of 
Georgius  van  Son.  In  1673,  along  with  his  brother, 
Pieter  Matthias,  he  was  made  free  of  the  Guild  of 
St,  Luke.  He  then  went  to  Paris,  and  from  there 
in  1713  to  Amsterdam.  He  is  said  to  have  fallen 
into  a  canal  and  been  drowned  about  1742.  There 
are  by  him  a  signed  picture  in  tho  Museum  at  Lille, 
and  another  in  the  South  Kensington  Museum. 

GILLEMANS,  Pieter  Matthiap,  brother  of 
Jan  Paulo,  was  born  at  Antwerp,  where  he  oJso 
died  in  1692.  He  had  a  high  reputation  aa  a  fruit 
and  flower  painter. 

GILLES  op  Antwerp,    See  Cononet. 

GILLIG,  Jakob,  (or  Gellio,)  a  Dutch  painter, 
was  bom  at  Utrecht  about  the  year  1636,  and 
is  stated  by  Balkema  to  have  died  there  in  1688. 
He  excelled  in  painting  fish,  which  he  represented 
with  great  fidelity.  He  also  painted  portraits,  and 
it  is  said  landscapes.  Several  of  his  works  are  in 
tho  Berlin  and  Cassel  Galleries,  and  the  Kunsthalle 
at  Carlsruhe.  He  married  a  daughter  of  Adam 
Willaarls,  the  landscape  painter. 

GILLIG,  Mich i el,  a  Dutch  painter,  flourished 
in  the  latter  part  of  the  17th  century,  and  executed 
a  portrait  of  Gerard  De  Vries  in  1685. 

GILL1S,  F.,  a  painter,  bom  at  Besancon  at  the 
commencement  of  the  18th  century,  was  a  professor 
of  the  Academy  at  Tournai.  In  the  Museum  of 
that  town  are  a  1  Group  of  dead  Birds,'  a  portrait 
of  Jean  Baptiste  Fauqnez,  a  '  Head  of  nn  old  Man,' 
and  'St.  Nicholas.'  He  died  at  Froidmont,  near 
Tournai,  in  1790. 

GILLIS,  Herman,  bom  at  Antwerp  in  1733, 
was  a  pupil  of  Geeraerts,  and  painted  portraits  and 
historical  subjects.  In  1768  he  became  a  member 
of  the  Guild  of  St.  Luke,  and  afterwards  travelled 
in  Germany  and  Austria.  At  Vienna  he  painted  a 
portrait  of  the  famous  General  Laudon.  He 
executed  some  pictures  for  the  church  of  Hoog- 
stracten  on  the  legend  of  the  Holy  Blood,  and  in  1773 
was  appointed  Director  of  the  School  of  Design  at 
Louvain.    The  date  of  his  death  is  not  known. 

GILLOT,  Claude,  a  French  painter  and  engraver, 
was  bom  at  Langres  in  1673.  He  was  sent  to 
Paris  when  young,  and  became  a  scholar  of  J.  B. 
Corneille.  He  chiefly  excelled  in  designing  fauns, 
satyrs,  and  grotesques,  in  which  he  acquired  some 
reputation,  and  was  received  into  the  Academy  in 
Paris  in  1716.  Antoine  Watteau  was  his  scholar, 
and  greatly  surpassed  him.  He  died  in  Paris  in 
1722.  His  works  as  a  painter  are  little  regarded  ; 
but  he  has  left  us  a  considerable  number  of  etch- 
ings, from  his  own  designs,  which  are  executed  in 
a  bold,  free  style.  Including  the  plates  he  en- 
graved for  the  *  Fables'  of  La  Mothe-Houdard, 
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Geraaint  makes  his  prints  amount  to  one  hundred 
and  eighty.  Among  others,  the  following  are  by 
him : 

The  Feast  of  Diana  disturbed  by  Satyr*  ;  CI.  Gillot  fee. 
Tlio  Feast  of  Bacchus  celebrated  by  Satyrs  and  Bac- 
chante*. 

The  Triumph  of  Pan  celebrated  by  Nymphs  and  Sylvan*. 
The  Triumph  of  Faunas,  the  God  of  the  Forest*. 
The  Milk-jug  and  the  Upset  Pot. 

GILLRAY,  Jamks,  the  most  eminent  of  English 
caricaturists,  was  born  in  1757,  and  is  supposed  to 
have  been  of  Irish  descent.  Scarcely  any  particu- 
lars of  his  early  years  are  known.  It  is  said  that 
he  was  the  son  of  a  Chelsea  pensioner,  and  a  person 
of  the  same  name,  who  was  probably  his  father, 
tilled  the  office  of  sexton  to  the  Moravian  cemetery 
at  Chelsea  for  forty  years,  and  was  buried  there  in 
1799.  Like  the  illustrious  Hogarth,  and  the  cele- 
brated engraver  Sharp,  he  began  his  career  as  a 
letter  engraver,  though  we  have  been  unable  to  find 
any  specimens  of  his  works  of  that  description. 

Being  disgusted  with  this  monotonous  occupation, 
he  ran  away  from  his  employer,  joined  a  company 
of  Btrolling  players,  and  after  undergoing  the 
various  hardships  which  this  course  of  life  invari- 
ably entails,  he  returned  to  London,  and  became  a 
student  of  the  Royal  Academy,  where  he  pursued 
most  energetically  his  studies  in  the  art  of  design. 
That  he  must  have  attained  remarkable  proficiency 
is  very  evident  from  several  plates  which  he 
engraved  after  his  own  designs,  particularly  two 
subjects  from  Goldsmith's  '  Deserted  Village,'  in- 
scribed 'The  Village  Train'  and  'The  Deserted 
Village,'  published  in  1784.  These  are  designed 
in  a  remarkably  free  and  picturesque  manner,  and 
have  some  resemblance  to  the  earlier  works  of 
Stothard.  They  are  exceedingly  well  engraved 
in  the  dotted  manner,  and  though  the  name  of 
his  instructor  in  this  art  is  not  known,  they  so  much 
resemble  the  works  of  the  unfortunate  Ryland, 
that  one  can  havo  but  little  hesitation  in  assign- 
ing the  credit  of  the  tuition  to  him.  Among  other 
works  of  this  class,  and  executed  about  the  same 
time,  are,  a  capital  portrait  of  Dr.  Arne,  after 
Bartolozzi ;  '  Colonel  Gardiner's  last  Interview  with 
his  Children;'  'The  Burning  of  the  Duke  of  Athole 
East  lndiaman,  1785  ; '  'The  Wreck  of  the  Nancy 
Packet  off  Scilly,  1784;'  and  two  portraits  of 
William  Pitt,  all  after  his  own  designs.  The 
two  last,  though  admirable  representations  of  the 
man,  are  nevertheless  somewhat  approaching  to 
caricature.  He  also  engraved  a  few  plates  after 
Lady  Spencer's  drawings.  Either  for  the  pur- 
pose of  amusement  or  of  mystification,  he  occasion- 
ally adopted  fictitious  names.  Thus  the  following 
plates,  which  are  known  to  be  by  him,  have  other 
names  attached  to  them:  'The  Nativity,'  after 
Copley,  J.  Hurd fecit,  1786  ;  « The  Return"'  a  child 
with  a  dog  in  a  landscape,  J.  Kent  fecit,  1781 ;  'A 
Storm,'  J.  Penn  fecit,  1786  ;  and  were  it  necessary, 
many  others  of  bis  works  might  be  quoted  bearing 
these  names.  He  also,  on  many  of  his  earlier 
caricatures,  mode  use  of  a  monogram  composed  of 
the  letters  J.  S-,  interlaced  in  such  a  manner  as  to 
resemble  that  used  by  Sayer  the  caricaturist,  which 
he  probably  adopted  to  mislead  the  public  as  to 
the  real  author  of  the  publications. 

In  1792  he  engraved  a  droll  representation  of 
'John  Bull  and  his  family  landing  at  Boulogne,*  for 
his  f  riend  Bunbury,  and  in  the  same  year  he  Accom- 
panied De  Loutherbourg  in  his  travels  in  France 
and  Flanders  to  collect  materials  for  the  lattcr'B 


great  picture  of  the  '  Siege  of  Valenciennes.'  The 
memorial  of  this  tour  is  preserved  in  two  groups, 
known  as  '  Flemish  Characters,' 

Gillray  appears  to  huve  worked  as  an  engrnver 
long  after  his  career  as  a  caricaturist  hud  com- 
menced, for  he  engraved  in  1792  a  large  plate  after 
Northcote,  representing  the  delivery  of  the  prisoners 
from  the  Bastille,  inscribed,  '  Le  Triompiie  de  la 
Libcrte\  on,  L'EIargisscment  de  la  Bastille;'  and 
in  1794,  '  Mar^is  Cornwallis  receiving  the  royal 
Hostages  at  Senngapatam,'  after  the  same  painter: 
probably  the  last  of  bis  productions  of  this 
description. 

Admirable  as  many  of  these  works  are,  it  is  as  a 
caricaturist  that  Gillray  is  best  known,  and  upon 
which  his  fame  entirely  rests.  In  this  art  he  has 
no  rival ;  and  the  exquisite  tact  with  which  he 
seized  upon  points,  both  in  politics  and  manners, 
moBt  open  to  ridicule,  is  only  equalled  by  the  con- 
summate skill  and  wit  with  which  he  satirized  them. 
His  earlier  works  are  more  carefully  than  spiritedly 
executed,  and  look  like  the  productions  of  an 
engraver  only.  The  earliest  of  his  undoubted 
caricatures,  though  many  others  antecedent  have 
been  with  great  reason  Attributed  to  him,  is  dated 
1779  ;  it  is  probably  a  satire  on  the  Irish  Fortune- 
hunter,  and  is  called  1  Paddy  on  Horseback,'  the 
so-called  horse  being  a  bull,  on  which  be  is  riding 
with  his  face  to  the  tail.  But  his  improvement 
was  rapid  and  extraordinary,  and  he  soon  attained 
a  marvellous  freedom  both  of  design  and  in  the 
management  of  the  etching  needle.  It  is  said  that 
he  etched  his  ideas  at  once  upon  the  copper  without 
making  a  previous  drawing,  bis  only  guides  being 
sketches  of  the  distinguished  characters  he  intended 
to  introduce  made  on  small  pieces  of  curd,  which 
he  always  carried  about  with  him.  His  caricatures 
amount  to  more  than  twelve  hundred,  of  which  the 
following  are  a  few  of  the  more  important,  arranged 
according  to  the  dates  at  which  they  appeared. 

A  Xev  Way  to  pay  the  National  Dtht.  George  III.  and 
his  Queen  are  coming  out  of  the  Treasury  loaded  with 
money,  which  is  overflowing  their  pockets ;  on  the 
right  is  the  Prince  of  Wales  in  a  very  shabby  condi- 
tion, gratefully  receiving  money  from  the  Duke  of 
Orleans.   April  21, 1786. 

Ancient  Music.  A  caricature  of  the  King  and  Queen  in 
ecstasy  at  a  concert  performed  by  the  ministers. 
May  10,  1787. 

Monstrous  (Yates.  A  satire  on  the  grasping  avarice  of 
George  III.  and  Queen  Charlotte.    Hay  29,  1787. 

March  to  the  Bank.  An  etching,  executed  in  the  most 
masterly  style.    August  22,  1787. 

Market  Day.  Lord  Thurlow,  as  a  grazier,  is  attending 
8mithfield  Market,  and  examining  the  beasts,  the 
beads  of  which  represent  the  leading  political  charac- 
ters of  the  day.    May  2. 1788. 

Election  Troops  bringing  in  their  Accounts  to  the  Pay 
Table..  A  satire  on  the  means  employed  by  ministers, 
unsuccessfully,  however,  to  frustrate  the  election  of 
Fox  for  Westminster.  This  is  the  first  caricature  on 
which  the  name  of  Gillray  appears.    1 788. 

Frying  Sprats,  and  Toasting  Muffin*.  Two  small  but 
very  clever  caricatures  on  the  parsimonioos  habits  of 
George  III.  and  Queen  Charlotte.  1791. 

A nti-Saecharites,  or  John  hull  and  his  Family  leaving  off 
the  use  of  Sugar.  The  King  and  Queen,  from  eco- 
nomical motives,  are  enjoying  and  praising  their  tea 
without  sugar,  while  the  Princesses  are  evidently 
very  much  disgusted.  The  Knyal  Family,  it  is  said, 
were  highly  delighted  with  this  caricature.  1792. 

A  Connoisseur  examining  a  Cooper.  A  very  bold  and 
happy  idea,  capitally  carried  out.  George  III.  is  re- 
presented almost  purblind,  looking  with  great  atten- 
tion at  a  miniature  of  Oliver  Cromwell,  by  Samuel 
Cooper,  which  he  holds  in  one  band,  while  be  has  a 
candle  in  the  other.  The  bitterness  of  this  satire  was 
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occasioned  by  the  disparaging  observations  the  King 
made  on  the  portrait*  Gillray  had  sketched  during  his 
tour  in  Flauders  with  De  Loutherbourg.  The  King 
had  said,  "  I  don't  understand  these  caricatures."  The 
exasperated  artist  made  this  drawing,  and  said,  "  I 
wonder  if  the  royal  connoisseur  will  understand 
this?"  1792. 

Temperance  enjoying  a  frugal  Meal,  and  A  Voluptuary  • 
under  the  Horror)  of  ingestion.  Two  moot  admirable 
productions,  unsurpassed  in  humour,  design,  or 
execution.  The  temperate  habits  of  George  111.  in 
the  former,  and  the  Epicurean  manners  of  the  Prince 
of  Wales  in  the  latter,  are  portrayed  with  the  most 
consummate  ability.  1792. 

Bengal  Levee,  from  an  original  drawing  mad*  on  the  I  pot 
by  an  amateur.  A  very  large  and  skilfully-executed 
plate.  1792. 

The  Dagger  Scene,  or  the  Plot  discovered.  A  capital 
representation  of  a  well-known  scene  in  the  House  of 
Commons,  in  which  Edmund  Burke  was  the  chief 
performer.  1792. 

Fatigues  of  the  Campaign  in  Flanders.  The  Duke  of 
York  luxuriating  in  the  company  of  Flemish  women, 
attended  by  his  soldiers,  who  are  bringing  in  large 
bowls  of  punch.  1793. 

The  Loyal  Toast.  The  Duke  of  Norfolk  giving  his 
celebrated  toait, "  The  majesty  of  the  people."  at  the 
Crown  and  Anchor  Tavern,  for  which  he  was  dismissed 
from  his  offices.  1798. 

The  Consequences  of  a  successful  French  Invasion.  A  set 
of  four  plates,  in  which  the  horrors  to  be  expected 
are  given  with  extraordinary  spirit. 

The  Cow-pock,  or  the  wonderful  effects  of  the  new  Inocu- 
lation. A  very  humorous  burlesque  on  the  popular 
opinions  respecting  Jcnner's  invaluable  discovery. 

L'Assemblie  National*,  or  a  grand  co-operative  Meeting 
at  St.  Anne's  Hill  (the  residence  of  Charles  James 
Fox),  respectfully  dedicated  to  the  admirers  of  a  Broad- 
bottom' d  Administration.  This  is  undoubtedly  the 
most  talented  caricature  that  has  ever  appeared. 
The  King  is  supposed  to  have  been  executed,  the 
Republic  proclaimed, and  Fox,  as  first  consul,  is  hold- 
ing his  levee  at  his  house  at  St.  Anne's  Hill.  All  the 
leading  Whigs  are  present,  of  whom  the  likenesses 
are  most  admirable,  and  in  the  right  corner  is  seen  a 
portion  of  the  figure  of  the  Prince  of  Wales,  to  whom 
this  caricature  gave  so  much  offence  that  he  offered 
a  large  sum  of  money  for  its  suppression,  which  being 
accepted,  he  ordered  the  plate  to  be  destroyed.  The 
plate,  however,  was  not  destroyed,  but  secreted,  and 
it  still  exists.  1804. 

The  King  of  Brobdingnag  and  Gulliver  (George  III.  and 
Bonaparte) ;  two  plates.    1803  and  1804. 

The  Middlesex  Election.  Sir  Francis  Burdett  dragged  in 
his  carriage  to  the  poll  by  the  Duke  of  Norfolk, 
Charles  James  Fox,  and  other  leading  Whigs.  1804. 

The  Reconciliation  (between  George  III.  and  the  Prince 
of  Wales).   Admirably  treated.  1804. 

The  Life  of  William  Cobbett,  written  by  himself.  Eight 
satirical  plates.    18'  '9. 

Installation  of  the  Chancellor  of  Oxford  (Lord  Gren- 
ville),  A>' gust  6,  1810.  A  large  plate,  and  the  last 
political  engraving  bearing  Gillray '«  name. 

Other  pieces  not  of  a  political  nature,  but  full  of 
humour,  and  sometimes  severely  satirical  on  the 
fashionable  frivolities  of  the  time,  wherein  he  did 
not  spare  the  persons  of  the  prime  leaders  of  society, 
may  be  added : 

A  Pie  Nic  Orchestra.  This  plate  contains  the  por- 
traits of  the  Marchionesses  of  Buckingham  and  Salis- 
bury, Lady  Mary  Cholmondeley,  Lord  Edgcumbe,  and 
Charles  Greville. 

Dilettanti  Theatricals.  The  same  characters  are  intro- 
duced as  in  the  preceding  plate. 

Bio  icing  up  Pic  A'ics.  The  same  parties  assailed  by 
Shendan  in  the  character  of  Harlequin,  assisted  by 
Mrs.  Siddons  and  John  Kemble. 

The  Bulstrodt  Siren.  Mrs.  Billington  and  the  Duke  of 
Portland. 

Push-pin.   Duke  of  Qucensberry  and  Miss  Vannerk. 
Twopenny  Whist.    The  party  consist*  of  Betty  Marshall, 
the  assistant  to  Mrs.  Humphreys,  Mr*.  Turner,  Mr. 


Mortimer,  and  a  German  of  the  name  of  Schotter, 
Betty  Marshall  is  showing  the  trump  card. 

Cockney  Sportsmen  ;  four  plates.  1800. 

Elements  of  Skating  ;  four  plates.  1805. 

Hake's  Progress  at  the  University  f  five  plates.  1806. 

Gillray  executed  a  scries  of  twenty  stippled 
plates,  usually  printed  in  a  red  colour,  bearing  the 
title  1  Hollandia  Regenerata.'  They  have  Dutch 
inscriptions,  were  published  in  Holland,  and  were 
intended  principally  to  ridicule  the  republican  cos- 
tumes ana  appointments.  The  last  plate  published 
during  his  life  was  '  A  Barber's  Shop  in  Assize 
time,'  from  a  drawing  by  Bunbury.  It  is  duted 
January  9th,  1811,  but  was  engraved  much  earlier. 

Gillray  was  unfortunately  another  example  of  the 
imprudence  that  bo  frequently  accompanies  genius 
and  great  talent.  His  habits  were  in  the  highest 
degree  intemperate,  and  for  many  years  he  resided 
in  the  houses  of  his  publisher,  Mrs.  Humphreys, 
in  New  and  Old  Bond  Streets,  and  lastly  in  St. 
James's  Street  By  her  he  was  most  liberally 
supplied  with  every  indulgence,  and  during  his 
residence  with  her  he  produced  nearly  all  his  most 
celebrated  works,  which  were  bought  up  with 
unparalleled  eagerness,  and  circulated  not  only 
throughout  England,  but  all  over  Europe.  Though 
under  an  engagement  not  to  work  for  any  other 
publisher,  yet,  to  Batisfy  his  insatiable  desire  for 
strong  drink,  he  now  and  then  etched  plates  for 
Mr.  Fores  of  Piccadilly,  disguising,  and  occasion- 
ally very  successfully,  both  his  style  and  handling. 

It  has  been  before  observed,  that  the  last  of  his 
works  is  dated  in  1811;  soon  after  this  he  sank 
into  a  state  of  mingled  imbecility  and  delirium,  and 
died  in  London  in  1815. 

There  exists  a  specimen  of  his  practice  of  the  art 
of  lithography.  It  represents  a  '  Domestic  Musical 
Party  ; '  the  mother  is  playing  on  the  pianoforte, 
the  husband  stands  behind  her  playing  the  flute, 
the  children  are  singing.  It  exhibits  considerable 
ability,  and  is  excessively  rare.  He  engraved  on 
wood  a  medallion  portrait  of  William  Pitt,  placed 
against  a  rustic  monument  overshadowed  by  the 
branches  of  an  oak,  and  a  few  small  woodcuts, 
among  which  are  '  A  Woman  crying  Fish,'  *  A  Buy 
near  a  Cottage  drinking,'  and  « A  Beggar  at  a 
Door.* 

GILPIN,  Sawhev,  an  animal  painter,  was  born 
at  Carlisle  in  1733.  He  was  the  son  of  a  captain 
in  the  army,  from  whom  he  received  some  instruc- 
tion in  drawing.  On  his  arrival  in  London,  he 
was  for  some  time  under  a  ship  painter.  His 
genius,  however,  led.  him  to  drawing  animals ; 
and  some  of  his  sketches  having  been  shown  to 
the  Duke  of  Cumberland,  he  took  Gilpin  under  his 
patronage,  and  employed  him  in  painting  the  por- 
traits of  his  favourite  racers,  and  other  subjects,  at 
Newmarket.  He  became  one  of  the  most  correct 
and  spirited  drawers  of  horses  that  the  art  has  pro- 
duced ;  and  that  he  possessed  powers  of  a  superior 
cast,  which  would  have  enabled  him  to  distinguish 
himself  in  the  more  elevated  walk  of  historical 
painting,  is  evident  in  his  pictures  of  the  'Election 
of  Darius '  and  the  '  Triumph  of  Cnmillus.'  Gilpin 
was  elected  an  Associate  of  the  Royal  Academy 
in  1795,  and  an  Academician  in  1797.  He  died 
at  Brompton  in  1807.  The  animals,  particularly 
the  horses,  in  Barret's  pictures,  nre  generally  by 
Gilpin  ;  and  the  landscape  part  of  Gilpin's  pictures 
is  by  Barret.  In  the  South  Kensington  Museum 
is  a  picture  of  '  Cows  in  a  Landscape ; 1  and  in 
watcr-coloura,  '  Sketch  of  a  Lion  and  Lioness,'  and 
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1  A  Mansion  in  process  of  construction.'  There 
are  a  few  very  spirited  etchings  by  this  estimable 
artist;  among  others,  the  following: 

A  aet  of  Oxen,  Cow*,  kc. 
A  small  Book  of  Hordes. 

Some  Head*  for  hia  brother'a,  Rev.  "William  Gilpin's, 
'  Uvea  of  the  Reformers.'  1809. 

GILPIN,  William,  a  landscape  draughtsman, 
born  in  1724,  near  Carlisle,  was  the  brotherof  Sawrey 
Gilpin.  Ho  graduated  at  Oxford,  and  was  after- 
wards master  of  Cheara  School,  and  finally 
vicar  of  Boldre,  Hants,  where  he  died  in  1804. 
He  published  a  large  number  of  topographical 
works,  for  which  ho  drew  and  engraved  the 
illustrations.  There  are  four  landscapes  in  Indian 
ink  by  him  in  the  South  Kensington  Museum. 

GILPIN,  William  Sawbey,  a  water-colour 
painter,  was  the  son  of  Sawrey  Gilpin.  He  was 
the  first  president  of  the  Water-Colour  Society 
(1804— 1806),  exhibiting  there  till  1814;  and  ho 
held  the  appointment  of  drawing-master  at  the 
Royal  Military  College  at  Great  Marlow.  He 
died  about  1815. 

GILSON,  Jean  Henri,  called  'Frere  Abraham 
d'Obval,'  was  born  at  Habay  la  Vieille  in  1741. 
He  established  himself  in  the  Ardennes  aa  a  hermit, 
till  on  the  suppression  of  the  hermits  by  Joseph 
II.  he  entered  the  Abbey  of  Orval.  The  Prior, 
struck  by  his  talent,  made  him  travel  to  Rome, 
Antwerp,  Brussels,  and  Paris,  and  then  sent  him  to 
the  Academy  at  Diisseldorf .  There  he  carried  off 
the  first  prize  with  a  picture  of  '  Adam  and  Eve 
lamenting  the  Death  of  Abel.'  On  his  return  to 
the  Abbey  he  set  to  work  to  fill  the  refectory,  halls, 
and  church  of  the  Abbey  with  pictures.  In  1793 
the  Abbey  with  all  its  pictures  was  destroyed  by 
the  French,  and  Gilson  retired  to  Florenville,  where 
he  opened  a  studio,  and  died  in  1809.  He  executed 
a  large  number  of  portraits  and  religious  pictures. 

G I LTLINGER,  Johannes  Gompolt.   See  GClt- 

LINOKR. 

GIMIGNANI,  Giacinto,  (or  Gbmionani,)  was 
born  at  Pistoja  in  I  Gil,  but  studied  at  Rome,  first 
under  Nicolas  Puussin,  and  afterwards  in  the  school 
of  Pietro  da  Cortona.  In  his  composition  and 
design  he  followed  the  classic  style  of  his  first 
instructor,  but  in  his  colouring,  and  the  taste  of 
his  architecture,  that  of  the  second.  He  worked 
in  competition  with  Andrea  Camassei  and  Carlo 
Maratti,  in  the  Baptistery  of  San  Giovanni  in  Late- 
rano,  where  he  painted  in  fresco  some  subjects 
from  the  life  of  Constantine.  Several  of  his 
works  are  in  the  Palazzo  Niccolini  at  Florence  ; 
and  a  fine  pictnre  of  '  Leander,'  in  the  Uffizi,  is  so 
much  in  the  style  of  Guercino,  that  Lanzi  Bays  it 
was  for  some  time  attributed  to  that  master.  In 
the  church  of  San  Giovanni  at  Pistoja  are  two 
pictures  of  subjects  from  the  life  of  St.  John  : 
in  the  catfiedral,  4  St.  Roch ;  *  and  in  the  Pitti 
Palace  at  Florence,  '  Rebecca  at  the  Well.'  He 
died  in  1681.  There  are  a  few  etchings  by  this 
master,  executed  with  great  spirit,  T  and  marked 
with  the  annexed  monogram :  flZ  Among  them 
are :  -t 

The  Rape  of  the  Sabines.  1849. 

The  Siege  and  Capitulation  of  Touniai  in  1581. 

A  aet  of  twelve  amall  plates  of  the  Sports  of  Children. 

Anthony  and  Cleopatra. 

Queen  Semiramie  quelling  a  Revolt. 

GIMIGNANI,  Lodovico,  (or  Gemionaxi,)  was 
the  son  of  Giacinto  Gimignani,  and  was  born  at 
Rome  in  1644.    He  chiefly  excelled  in  fresco ;  and 
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there  are  several  of  his  works  in  the  churches  at 
Rome,  as  well  as  others  executed  in  conjunction 
with  his  father.  The  vault  of  Santa  Maria  delle 
Vergini  is  one  of  his  most  admired  performances  ; 
the  principal  altar-piece  of  the  same  church  is  by 
him.    He  died  in  1697. 

GINDEKICK,  Thbodobich  von,  painted  in  1475 
1  Two  Angels/  and  a  baldacchino,  for  the  chapel  of 
St.  Michael  in  the  Victor's  church  at  Xanten. 
GINDTER,  MathX.  Sec  GCntheb. 
GINNASI,  Cattabixa,  the  niece  of  Cardinal 
Domenico  Ginnasi,  was  born  at  Rome  in  1590.  She 
was  taught  painting  by  Giovanni  Lanfranco,  after 
whose  designs  she  painted  the  whole  of  the  pictures 
in  the  church  of  the  convent  of  Santa  Lucia  at 
Rome.    She  died  in  1660. 

GIOCCHIO,  Ulissk,  a  painter  of  the  Florentine 
school,  born  at  Monte  San  Savino,  flourished  in  the 
early  part  of  the  17th  century.  In  1616  he  painted 
a  lunette,  representing  '  St.  Dominick  and  a  proces- 
sion of  Corpus  Domini,'  over  the  principal  entrance 
of  the  church  of  Santa  Maria  Novella  in  Florence, 
and  in  the  following  year  decorated  with  frescoes 
the  cloisters  of  San  Lorenzo  in  Pistoja. 

GIOJA,  Gaetano,  a  painter  of  Rimini,  who  lived 
in  the  last  quarter  of  the  18th  century,  studied  at 
Florence  and  Rome,  and  executed  historical  and 
mythological  pictures.   Ho  was  still  living  in  1824. 

GIOLF1NO,  Niccol6,  called  by  Vasari  Nicola 
Ubsino,  was  a  contemporary  of  Falconetto,  and 
born  at  Verona  about  1465.  His  paintings  are 
chiefly  to  be  seen  in  the  churches  of  his  native 
city.  The  MuBeum  of  Verona  possesses  two  of  the 
'Madonna  and  Saints  ;'  and  the  Berlin  Gallery  has 
a  'Virgin  and  Child  between  four  Saints.'  The 
church  of  Santa  Maria  in  Organo,  Verona,  is  especi- 
ally rich  in  frescoes  by  him.  The  National  Gallery, 
London,  possesses  two  panels,  originnlly  in  one, 
containing  portraits  of  the  Giusti  family.  He  was 
a  friend  of  Mantegna,  and  tho  master  of  Paolo 
Farinati,  a  celebrated  fresco  painter  of  Verona 
The  exact  date  of  his  death  is  unknown,  but  he 
was  alive  in  1518. 

GIOLFINO,  Paolo,  a  painter  of  Verona  in  the 
16th  century,  was  a  brother  and  pupil  of  Niccold 
Giolfino.  The  Verona  Gallery  contains  a '  Madonna 
enthroned,'  and  a  '  Resurrection,'  by  him. 

GIOLITO,  Gabbikle,  was  a  native  of  Ferrara, 
who  resided  in  Venice,  where  from  1542  to  1567 
he  carried  on  the  business  of  a  printer,  and  also 
engraved  on  wood  tho  illustrations  for  his  edition 
of  the  'Orlando  Furioso'  of  Ariosto,  first  issued  in 
1542.    He  died  before  1577. 

GIONCOY,  Micuel,  (or  Gioncqcot.)  a  painter, 
was  a  native  of  Tournai,  who  studied  at  Rome.  In 
conjunction  with  B.  Spranger  he  produced  several 
works,  but  died  in  the  year  1600,  in  the  prime  of  life. 

GIONIMO,  Antonio,  bom  at  Padua  in  1697, 
was  first  instructed  by  his  father,  Simone  Gionimo, 
and  afterwards  studied  under  Aureliano  Milani 
and  Crespi.  His  principal  residence  was  at 
Bologna,  where  he  painted  some  pictures  for  the 
churches.  Among  hia  best  works  are  the  '  Finding 
of  Moses,'  in  the  church  of  Santa  Cristina ;  and 
the  1  Martyrdom  of  St,  Floriano,'  in  Sant'  Agata. 
He  died  at  Bologna  in  1732. 

GIONIMO,  Simone,  tho  father  of  Antonio  Gio- 
nimo, was  born  in  Dalmatin  in  1655,  but  after- 
wards removed  to  Vienna  He  painted  somewhat 
after  the  manner  of  Guereino. 

GIORDANO,  Luca,  called  'Fa  Presto,'  was 
born  at  Naples  in  1632.    He  was  the  son  of 
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Antonio  Giordano,  an  obscure  artist,  whom  lie 
had  surpassed  when  he  was  only  eight  years  old, 
and  the  astonishment  which  he  created  caused 
the  Viceroy  of  Naples  to  place  him  under  the  care 
of  Giuseppe  Ribera,  called  Lo  Spagnoletto.  Before 
he  was  thirteen  years  of  age  he  had  acquired  a 
fertility  of  invention,  and  a  readiness  of  hand,  that 
are  perhaps  without  example.  Animated  by  the 
report  he  had  heard  of  the  wonders  of  Rome,  he 
withdrew  himself  from  his  father's  house,  and 
made  the  best  of  his  way  to  that  city.  He  there 
habitually  copied  the  works  of  Raphael,  Michel- 
angelo, and  Caravaggio.  His  talents  recommended 
him  to  tho  notice  of  Pietro  da  Cortona,  who  em- 
ployed him  to  assist  him  in  the  many  considerable 
works  in  which  he  was  at  that  time  engaged.  The 
brilliant  style  of  this  master  was  particularly  con- 
genial to  the  taste  of  Lnca  G  iordano  ;  and  he  appears 
to  have  aimed  at  excelling  him  in  the  facility  and 
splendour  of  his  execution.  His  father,  who  had 
lived  in  a  state  of  indigence  and  obscurity,  followed 
him  to  Rome ;  and  from  the  produce  of  the  talent 
of  his  son,  whose  designs  after  the  works  of  the 
great  masters  were  esteemed  and  sought  after,  he 
received  a  considerable  emolument.  Such  was  the 
demand  for  his  drawings  and  sketches,  that  his 
father  continually  urged  him  to  despatch,  by  repeat- 
ing to  him,'  Luca, fa  presto,'  ('Luke, make  haste,') 
and  hence  he  came  to  be  designated  by  this  phrase. 
In  the  last  edition  of  Bellori's  '  Vite  de'  Pittori,' 
in  which  is  introduced  the  life  of  Luca  Giordano, 
he  is  said  to  have  made  twelve  different  copies 
of  the  paintings  by  Raphael  in  the  Loggie  of  the 
Vatican,  and  twenty  drawings  after  the  '  Battle  of 
Constantine,'  by  Giulio  Romano:  besides  those  from 
Michelangelo, Caravaggio,  and  others.  The  fruits  of 
his  industry  enabled  him  in  company  with  his  father 
to  make  a  journey  through  Lomhardy  to  Venice, 
where  he  studied  the  works  of  Titian  and  Paolo 
Veronese.  He  then  returned  by  way  of  Florence 
and  Leghorn  to  Naples.  His  first  public  works  in 
his  native  city  were  a  picture  of  the  '  Holy  Rosary  ' 
for  the  church  of  San  Potito,  throe  small  frescoes 
from  the  life  of  St.  John  the  Baptist  for  the  chapel 
of  San  Giacomo  della  Marca,  anu  some  oil  paintings 
for  the  church  of  Santa  Teresa.  In  1C55  he  painted 
in  competition  with  Giacomo  Farelli.forthe  church 
of  Santa  Brigida,  a  picture  of  '  St.  Nicholas  borne 
away  by  Angels,'  which  was  a  work  of  such 
power  as  to  establish  his  reputation  at  the  early 
age  of  twenty-three.  In  1678,  on  peace  being 
established  between  France,  Spain,  and  Holland, 
he  painted  an  immense  picture  to  commemorate 
the  event.  In  1679  he  was  invited  to  Florence  to 
paint  the  chapel  of  Sant'  Andrea  Corsini,  and  was 
overwhelmed  with  kindness  by  the  Grand-Duke 
CoBino  III.  On  his  way  to  Florence  he  was  received 
by  the  Marquessof  Heliche.the  Spanish  Ambassador 
to  Rome,  who  afterwards  became  viceroy  of  Naples, 
by  whom,  as  also  by  his  successor,  the  Count  of 
Santistevan,  he  was  largely  patronized.  By  imitat- 
ing the  style  of  every  distinguished  painter,  he 
formed  one  which  partook  of  the  manner  of  each. 
He  is  compared  by  Bellori  to  the  bee,  that  collects 
honey  from  the  sweets  of  every  flower.  It  would 
have  been  better  for  his  fame  if  lie  had  estab- 
lished a  character  of  his  own,  and  if  imitation 
were  not  so  apparent  in  all  his  productions.  Some 
of  his  pictures  having  reached  Spain,  he  was 
invited  to  Madrid  by  Charles  II.,  in  1692,  where 
he  waa  appointed  painter  to  the  king.  He  has 
nowhere  left  greater  proofs  of  that  despatch  for 


which  he  is  so  celebrated.  In  the  space  of  two 
years  he  painted  in  fresco  the  immense  ceiling  of 
the  church,  and  the  staircase  of  the  Escorial ;  the 
latter,  representing  the  famous  '  Battle  of  Si.  Qtien- 
tin,'  and  the  'Taking  of  Montmorency,'  is  considered 
as  one  of  his  finest  works.  His  next  productions 
included  the  great  saloon  in  the  Buen  Retiro,  the 
sacristry  of  the  cathedral  at  Toledo,  tho  chapel 
of  Our  Lady  of  Atocha,  and  the  vault  of  the  Royal 
Chapel  at  Madrid.  After  the  death  of  Charles  II.  he 
was  retained  in  the  service  of  Philip  V.,and  during 
a  residence  of  ten  years  in  Spain  he  completed  a 
prodigious  number  of  pictures,  which  might  reason- 
ably have  been  supposed  to  have  occupied  a  long 
life  of  the  most  industrious  painter.  In  1702  he 
accompanied  Philip  V.  to  Naples,  where  the  high 
reputation  he  had  acquired  in  Spain  rendered  his 
reception  enthusiastic.  It  was  witli  difliculty  that 
even  he  could  keep  pace  with  the  eagerness  of  his 
fellow-citizens  to  possess  his  works.  It  is  reported 
of  him,  that  the  Jesuits,  having  engaged  him  to 
paint  a  picture  of  '  St.  Francis  Xavier,'  complained 
to  the  viceroy  that  they  could  not  prevail  on  him 
to  finish  the  picture,  though  it  was  to  be  placed  at 
their  principal  altar  on  the  day  of  the  festival  of 
that  saint.  Luca  Giordano,  finding  himself  pressed 
on  all  sides,  painted  the  picture  in  a  day  and  a 
half.  PerhapB  no  painter  haB  left  so  many  pirtures, 
without  even  excepting  Tintoretto.  To  such  un- 
common powers  it  would  not  be  reasonable  to 
refuse  the  claim  to  genius ;  but  it  was  certainly 
that  species  of  mechanical  skill  which  produced 
little  that  was  marked  with  depth  and  originality. 
He  died  at  Naples  in  1705.  His  pupils  were  his 
son,  Paolo  de'  Mattcis,  Aniello  and  Niccold  Rossi, 
Pavelli,  Tommaso  Fasano,  Simonelli,  Fruncisquito, 
and  some  others.  The  following  paintings  by 
him  are  preserved  in  the  galleries  of  Europe : 

Berlin.  Gallery.    The  Judgment  of  Paris. 

Bordeaux.         Museum.    Sleeping  Venus. 

„  „         Hercules  and  Omphale. 


Brunswick. 

n 


Head  of  an  old  Woman. 
Jacob's  Dream. 
„         Morc«  aud  the  Burning  Butb. 
„         The  Sorceresi  Circe. 
„         Boman  Envoys  to  iEsculapiu*. 
Gallery.   The    Presentation     in  the 
Temple. 

„  „       The  Birth  of  tie  Virgin. 

Copenhagen.      Galttry.   The  Judgment  of  Paria. 

Roman  and  Sabiuc  Women. 
The  Death  of  Abel. 
Adam  and  Eve  weeping  over 
Abel. 

Darmstadt.       Gallery.    The  Rape  of  Euro  pa. 
Dresden.  Gallery.    Hercules  and  Omphale. 

M  „       Perseus  with   the   head  of 

Medusa. 

„  „       Lucretia  and  Tarquiniu*. 

„  „       The  Rape  of  the  Sabine  Women. 

„  .,       The  Death  of  Sen  ec a. 

,  „       Bacchus  and  Ariadne. 

Abraham  expelling  Harar. 

David  with  the  heat!  of  Goliath. 

Jacob  and  Rachel  at  the  Weil. 
J,  „       The  Slaughter  of  the  Amalek- 

itea. 

H       Lot  and  Lis  Daughters. 
_  „  Susanna. 

Virgin  and  Child. 
The  Penitent  MagdVen. 
Z       Gideon's    slaughter    of  the 


Burial  of  St.  Sebastian. 

giving  present*  to  Ke- 
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Genoa. 
Hague. 


Pitti  Pal. 
Riecardi  Pal. 
Spinola  Pal. 
Museum. 


Hampton  Court.  Palace. 


Lille. 

Liverpool. 

Madrid. 


Museum. 
Royal  Just. 
Gallery. 


His  own  Portrait. 

The  Conception. 

Olympus  (frescoes). 

St.  Anne  and  the  Virgin. 

The  Musicians. 

The  Wise  Men's  Offering. 

Cupid  and  Psyche  (12  pictures). 

Combat  of  Turnus  and  .Eneas. 

JEneas  healed  by  Venus. 

Dionysius,  the  Tyrant  of  Syra- 
cuse, as  a  Schoohxaster. 

Twenty  Scenes  from  the  Old 
Testament. 

Ten  Scenes  from  the  New 


it 
n 
n 


it 


Naples. 


>« 
» 

it 

n 
it 


S.  Martino 
8.  Filippo  A'eri 


St.  J< 

St.  Anthony. 
Xho  Assumption 
Battle  of  St.  QuenUn. 
Five  Allegorical  pictures. 
Flight  of  .Eneas  from  Troy. 
Scenes  in  the  lives  of  Hercules, 
Andromeda,  Ixion,  Tantalus, 
and  Prometheus. 
Tancred  and  Clorinda. 
Portrait  of  Charles  II. 
Portrait  of  a  Cardinal. 
Virgin  and  Child,  with 
and  Angels. 
Gallery.   The  Massacre  of  the 
cents. 

„       Christ  raised  on  the  Cross. 

Portrait  of  tho  Artist's  Father. 
Portrait  of  the  Artist. 
Death  of  Lncretia. 
Chri«t  blessing  the  Loaves  and 

Fishes. 
A  Cynical  Philosopher. 
Archimedes. 
An  old  Man. 

Christ  in  the  Wilderness. 
Christ  at  the  Well. 
Two  Scholars. 
8t.  KestituU  carrii 
Angels. 

Birth  of  the  Virgin, 

ThePresentati  on  in  the1 
The  Annuuciation. 
The  Nativity. 
Virgin  and  Saints. 
St.  Charles  Borromeo. 
The  Triumph  of  Judith. 
Christ  driving  the  Dealers  from 


* 
ti 


it 


by  the 


dealt 


Gesit  Xuoto 


Museum. 


it 


Tsris. 


Louvre . 


it 
n 
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Hermitage. 


Capitol. 


lapt 
CorsinI 


Pal. 


Gallery. 


the  Temple  (frrsco). 
The  Virgin  with  the  Rosary. 
A  Pietii. 

St.  Francis  Xavier 

the  Indians. 
Consecration  ( 
Herodias. 
8emiramis. 
Marsyas. 
Venus  asleep. 
Diana's  Hunt. 
Marriage  of  the  Virgin. 
Adoration  of  the  Shepherds. 
Tarquinius  and  Lucretia. 
Death  of  Seneca. 
Circle  of  the  Loves. 
Mars  and  Venus. 
Sleep  of  Bacchus. 
Mater  Dolorosa. 
The  Judgment  of  Paris. 
The  Entombment. 
The  Golden  Fleece. 
Jesus  with  the  Doctors, 
of  St.  Ignatius, 
from  the  Cross. 
The  Expulsion  of  1 
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The  Martyrdom  of  St. 


to  St.  Joachim. 


it 
» 

M 
It 


It 
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Vienna,  Gallery.    The  Birth  of  the  Virgin. 

Tho  Presentation  in  the  Temple. 
The  Marriage  of  the  Virgin. 
The  Visitation. 

The  Adoration  of  the  Shep- 
herds. 

The  Dream  of  St.  Joseph. 
The  Death  of  St.  Joseph. 
The  Death  of  the  Virgin. 
The  Archangel  Michael  1006. 

There  are  some  very  spirited  etchings  by  I.uea 
Giordano,  executed  in  a  free,  masterly  style; 
among  them  are : 

Elijah  calling  Fire  from  Heaven  to  destroy  the  Priests 

of  Baal. 
The  Virgin  and  Infant  Jesus. 
St.  Joseph  and  St.  John. 
The  penitent  Magdalen. 
The  Adulteress  before  Christ. 
Chnst  disputing  with  the  Doctors. 
St.  Anne  received  into  Heaven  by  the  Virgin. 

GIORDANO,  S  >fia,  was  born  of  poor  parents 
at  Turin  in  1779.  She  was  placed  under  the  tuition 
of  M.  de  Maron,  the  sister  of  Raphael  Mengs,  at 
Rome,  but  she  returned  to  Turin  in  1801,  and 
married  a  surgeon  named  Giordano.  Her  chief 
works  were  in  miniature  alid  pastel.  She  died  at 
Turin  in  1829. 

GIORDANO,  Stefano,  was  born  at  Messina, 
and  is  known  by  a  splendid  picture  of  '  The  Last 
Supper,'  produced  in  1541,  in  the  cloister  of  San 
Gregorio  at  Messina. 

GIORGETTI,  Giacomo,  born  at  Assisi  about 
the  year  1610,  was  a  scholar  of  Giovanni  Lun- 
franco.  lie  excelled  in  historical  paintings-  and 
frescoes,  and  several  of  his  workB  are  in  the 
churches  of  his  native  city,  the  most  considerable 
being  the  dome  of  the  principal  church.  In  the 
sacristy  of  the  Conventuali  he  painted  some  pictures 
of  the  '  Life  of  the  Virgin.' 

GIORGIO,  a  miniature  painter  of  the  15th 
century,  was  a  son  of  Alberto  of  Germany.  In 
1441  he  was  employed  by  the  Marquis  Leoncllo  of 
Ferrara  in  the  preparation  of  breviaries  and  other 
ecclesiastical  work,  which  occupied  him  till  14G2. 
He  left  a  son,  who  is  known  in  art  as  Martino  da 
Modena. 

GIORGIO,  Giovanni,  was  an  Italian  engraver, 
who  was  employed  chiefly  by  the  booksellers.  He 
resided  at  Padua,  where  he  engraved  the  plates 
for  a  work  on  antique  lamps,  published  in  1653, 
entitled  '  Dc  Lucernis  Antiquorum  rcconditis. 
He  also  engraved  a  frontispiece  with  figures  to 
Vesling's  'Anatomy,'  published  at  Padua  in  1647. 
There  is  also  by  him  a  ludicrous-  print,  called 
'  The  Bath  of  the  Anabaptists,'  after  Raphael.  He 
died  at  the  age  of  77. 

GIORGIO  de  FLORENTIA,  flourished  from  1314 
to  1325,  and  was  prohably  a  pupil  of  Giotto.  He 
is  supposed  to  have  painted  at  Borghetto  and  at 
the  CAHtle  of  Chambery. 

GIORGIONE.   See  Barbabelli. 

GIOTTINO,  whose  real  name  is  not  known  with 
certainty,  is  supposed,  from  late  researches,  to  have 
been  Giotto  di  Maestro  Stefano,  who  lived  in  the 
14th  century,  and  was  evidently  a  careful  aud 
conscientious  pupil  of  Giotto ;  another  account 
has  given  his  name  as  Tommaso  di  Stefano.  There 
are  still  in  the  chapel  of  San  Silvestro  in  Santa  • 
Croce,  at  Florence,  a  series  of  frescoes,  attributed 
to  Giottino,  illustrating  'The  Miracles  of  St 
Sylvester.'  The  drawing  and  general  composition 
of  these  frescoes  is  admirable,  the  colouring  warm 
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and  clear,  and  plainly  show  that  the  maxims  and 
spirit  of  Giotto  aided  and  animated  this  artist 
The  frescoes  in  the  crypt  chapel  of  the  Strozzi  in 
Santa  Maria  Novella,  which  represent  scenes  from 
the  life  of  Christ,  and  a  'Pieta,'  formerly  in 
San  Romeo,  but  now  in  the  Uffizi  Gallery,  are 
also  to  be  attributed  to  him.  All  the  above-men- 
tioned works  are  of  the  latter  half  of  the  14th 
century.  The  frescoes  in  the  chapel  of  the  Holy 
Sacrament  at  Assist,  representing  scenes  from  the 
life  of  St.  Nicholas,  and  now  much  damaged  by 
damp  and  partly  obliterated,  are  considered  by 
many  to  be  by  Giottino.  Nothing  authentic  is 
known  concerning  the  birth  or  death  of  this  artist. 

GIOTTO.    See  Bondone. 

GIOVANI,  Francesco,  (or  Juvanis,)  an  en- 
graver, is  stated  to  have  been  born  in  1635, 
and  to  have  studied  under  Carlo  Maratti.  Plates 
by  him  are  known  of  '  The  Child  Jesus  upon  a 
Cloud  beside  the  Manger,'  '  The  Adoration  of  the 
Shepherds,'  after  Maratti,  and  '  Saturn  enthroned.' 

GIOVANNARIA,  a  monk  of  the  Carmelite  order, 
born  at  Bnoscia  about  1460,  excelled  in  per- 
spective. His  brother,  Giovanni  Antonio,  was 
also  a  painter. 

GIOVANNI,  Maestro.    See  Boccardl 

GIOVANNI  BATTISTA  Di  FRANCIA.  See 

MOLA. 

GIOVANNI  BATTISTA  di  RAFFAELLO.  See 
Grarm. 

GIOVANNI  di  FRANCESCO.   8ee  Tossicani. 

GIOVANNI  pi  MARTINI.   Soo  Martini. 

GIOVANNI  di  PAOLO,  called  Giovanni  del 
Pocoio,  was  a  contemporary  and  occasional  assistant 
of  Sano  di  Pietro  ;  he  was  already  known  in  1423, 
and  was  on  the  roll  of  the  Guild  at  Siena  in  1428. 
He  died  about  1481.  The  Academy  at  Siena 
possesses  a  1  Last  Judgment '  by  him,  dated  1453, 
and  several  panels  of  his  production  are  in  the  col- 
lection of  M.  Ramboux  of  Cologne.  Giovanni  del 
Poggio  has  also  some  repute  as  a  miniature  painter. 

GIOVANNI  di  PIERO.who  was  born  at  Naples, 
lived  in  the  14th  century  at  Pisa,  where  he  kept  a 
shop,  and  had  as  partner  Martino  Bartolommei,  with 
whom  he  painted  an  altar-piece  for  the  hospital  of 
Santa  Chiara,  Pisa,  in  1402,  for  the  sum  of  ninety- 
five  golden  florins.  This  painting  represents  the 
'  Virgin  and  Child  enthroned  between  four  Saints,' 
with  a  Trinity,  and  SS.  Mark  and  Luke  in  its 
pinnacles.  In  1403  and  1404  he  also  furnished  a 
cnnvas,  and  did  other  work  in  the  hospital ;  and  in 
1405  he  executed  the  'Crucifixion  on  canvas 
that  is  now  hanging  in  the  inner  choir  of  the 
church  of  San  Domenico,  Pisa,  with  his  signature 
and  date.  No  dates  can  be  given  of  this  artist's 
birth  or  death. 

GIOVANNI  di  PIETRO,  who  flourished  in  the 
15th  century,  was  an  occasional  assistant  of  Sano 
di  Pietro,  and  is  of  little  note.  In  the  choir  of 
Santa  Maria  dei  Servi,  at  Siena,  is  a  *  Virgin  of 
Mercy'  by  him.  No  further  details  concerning 
him  are  known. 

GIOVANNI  di  PIETRO,  called,  from  his  nation- 
ality, Lo  Spaona,  (or  Giovanni  Spaonuolo,  also 
J  tax  d'e  EspaSa  and  Juan  el  EspaSol,)  first 
appears  as  his  own  master  at  Todi  in  1507.  His 
instructors  in  the  art  seem  to  have  been  Perugino 
and  Pinturicchio  ;  he  was  the  companion  of  Raphael 
at  Perugia,  and  his  stylo  shows  a  mixture  of  Peru- 
giuesque  and  Raphaelesque,  without  the  higher 
qualities  of  either  school.  His  death  took  place 
at  Spoleto  between  1528  and  1530.  Amongst 


other  paintings  by  him,  the  following  may  be 

Gallery. 

National  Gall. 
Stafford  Howe. 


BerliD. 
Loo  ilon. 


n 
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Puis. 

f 

Perugia. 
Petersburg 


Spoleto. 

Todi. 
Trevi. 


1516 

Adoration  of  the  Magi.  (For- 

merit)  ascribed  t>  Raphael.) 
Virgin  in  Glory. 
Christ  crowned  with  Thorn*. 

MM*fito!d  1  Chrirt  on  Mount  o£  01ivo,• 
Earl  Dudley'.   Six  Saint,  (in  tree  frame*). 

The  Nativity. 
The  Virgin  and  Child. 
Virgin  and  Child,  with  four 
Saints. 

Adoration  of  the  Infant  Christ. 

The  Nativity. 
St.  Jerome. 


Louvre. 
Gallery. 


n 


Htrmilagt 
Vatican. 
Colonna  Pal. 

Palazzo    I  Virgin  and  Child,  with  Saints. 
Comunale.  J  (Fresco.) 
Bij'ormati.    Coronation  of  the  Virgin.  1507. 
Madonna  delle  >  Deposition   from  the  Cross. 
)  (Fresco.) 
„        St.  Catharine. 
St.  Cecilia. 

GIOVANNINI,  Carlo  Cesare,  a  son  of  Jacopo 
Maria  Giovannitii,  was  born  at  Parma  in  1695,  and 
died  at  Bologna  in  1758,  having  resided  in  the 
latter  city  from  1723.  It  is  not  said  by  whom 
he  was  instructed,  but  he  was  a  good  historical 
painter.  He,  however,  devoted  himself  rather  to 
the  restoration  of  pictures.  Several  of  his  works 
are  in  the  public  edifices  at  Bologna,  the  following 
being  the  most  esteemed:  'St.  Anne  teaching  the 
Virgin  to  read,'  in  the  church  of  La  Morte  ;  '  Adam 
and  Eve  driven  from  Paradise,'  in  La  Madonna  del 
Piotnbo ;  and  '  Christ  giving  the  Keys  to  St.  Peter,' 
in  San  Giovanni  in  Monte.  He  had  a  sister,  Bianca 
Giovannini,  a  portrait  painter,  who  died  in  1744. 

GIOVANNINI,  Jacopo  Maria,  (Jovanni.nts,  or 
Joanninus,)  was  born  at  Bologna  in  1667,  and  died 
at  Parma  in  1717.  He  was  a  scholar  of  Antonio 
Roli.  He  painted  some  pictures  for  the  churches  at 
Bologna ;  one  of  the  most  esteemed  being  that  of 
'The  Magdalen  worshipping  the  Cross,'  in  the 
church  of  San  Niecold  degh  Alberi.  He  is  more 
known  as  an  engraver  than  a  painter.  There  are 
by  him  several  plates  after  the  great  masters,  par- 
ticularly after  Correggio  and  the  Carracci.of  wluch 
the  following  are  the  principal : 

A  set  of  twenty  large  plates ;  after  the  paintings  by 
nd  others,  in  the  cloister  of  San 


by  Correggto,  in  the 


Lodovico  Carracci,  and 
Miehele  in  Bo*co,  at  Bologua. 
Twelve  prints  from  the  frw 
cupola  of  San  Giovanui  at '. 
St.  Jerome :  after  Corregaio. 

The  Virgin  and  Infant,  with  St.  George ;  after  Correggio. 
St.  Sebastian  ;  after  Lodovico  Carracci. 
The  Communion  of  the  Apostles ;  after  Mare  Antonio 
Franceschini. 

GIOVANNINO  del  PIO.   See  Bonatti. 

GIOVENONE,  Girolamo,  (or  Giovenone.)  was 
a  native  of  Vercelli,  who  flourished  at  the  beginning 
of  the  16th  century,  as  appears  from  two  of  his 

Sictures  in  the  church  of  San  Paolo  in  that  city, 
ated  1614  and  1516.  At  Vercelli,  in  the  church 
of  the  Augustines,  there  is  a  fine  picture  by  him  of 
the  '  Resurrection,'  with  two  laterals  representing 
St.  Margaret  and  St.  Cecilia.  Other  works  of  his 
are  in  the  same  town  and  in  Bergamo. 

GIOVENONE,  Giuseppe,  a  painter  of  Vercelli, 
appears  to  have  flourished  at  the  end  of  the  15th 
century.  His  pictures  are  peculiar  from  the  con- 
trasts they  exhibit  One  of  them,  a  representation 
of  '  Christ's  Resurrection,'  is  in  the  Turin  Gallery. 
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GIRALDI,  Gugi.iemo,  (called  Maori,  or  Del 
Maouo,)  was  a  painter  of  Ferrara,  who,  between 
1450  and  1477,  painted  miniatures  for  various 
books,  including  a  Missal,  Breviary,  and  Psalter, 
and  the  works  of  Tibullus,  Appian,  and  Petrarch. 

GIRALDIXI,  Meu  hiokub.    See  Gkrardini. 

GIRANDOLE,  Beunaudo  delle.  See  Buonta- 
LENTI. 

GIRARD,  Alexis  Francois,  a  Frencb  engraver, 
wnB  born  at  Vincennes  in  1789.  He  studied  paint- 
ing under  Regnault,  but  later  on  turned  his  atten- 
tion to  engraving,  in  which  lie  achieved  much  suc- 
cess. Ho  succeeded  in  uniting  together  in  his 
works  the  mezzotint,  roulette,  and  Indian  ink  styles. 
He  died  in  Paris  in  1870.  The  following  are 
among  his  best  plates  : 

The  Virgiu  with  the  Fish ;  afttr 
The  Virgin  with  the  Pearl ;  after 
Portrait  of  Talma;  after  Girard. 
Corinna ;  after  the  same. 
Louis  XVIII.  in  his  Cabinet ;  a  fter  the  tame. 
Cariliuul  M  >/  irin  on  his  Death-bed  ;  after  Delaroche. 
Cardinal  Richelieu  on  the  Rhone ;  after  tlie  same. 
The  Archangel  Gabriel ;  after  the  same. 
The  Last  Day  of  Pompeii ;  after  C.  Uruloff.  1839. 
Mary  Stuart ;  after  Decaisne. 
The  Happy  Mother ;  after  Prud'hon. 
Dolce  far  nieute  ;  after  IVntterhalter. 
Vintage  at  Naples  ;  after  the  same.  1842. 
Daniel  in  the  Lions'  Den  ;  after  Ziejler.  1839. 
Bonn;,  tv  crowing  the  St.  Bernard  ;  afttr  Steuben. 
Abduction  of  Rebecca ;  after  Coiynet. 

GIRARD,  Jean  Georges,  a  French  painter,  born 
at  Epinal  in  1635,  was  a  pupil  of  Legrand.  He 
died  at  Nancy  in  1690. 

GIRARD,  Romain,  a  French  engraver,  was  born 
in  Paris  in  1751.  He  engraved  after  Cipriani  'The 
Sacrilice  of  Love,'  and  '  Love  caressing  Beauty  ; 1 
and  after  Greuze,  "The  Broken  Pitcher;'  ho  also 
copied  '  The  Death  of  Dido,'  from  Bartolozzi. 

G1RARDET,  Abraham,  an  engraver  and  etcher, 
was  born  ut  Lode,  in  the  canton  of  Neufchatel,  in 
17fi4,  and  when  but  thirteen  years  of  age  engraved 
466  plates  to  a  Biblical  work.  He  then  became  a 
pupil  of  B.  A.  Nicolet  iu  Paris,  and  in  1794  sought 
further  improvement  in  Rome.  The  vignettes 
which  he  engraved  for  editions  of  Horace  and  La 
Fontaine  are  his  best  works.  He  died  in  Paris  in 
1823.   The  best  of  his  larger  plates  are : 

The  Transfiguration  ;  after  Raphael.  1800. 

The  Triumph  of  Titus  and  Vespasian ;  after  Giuiiq 

Romano.  1810. 
The  Rape  of  the  Sabine  Women ;  after  Povssin. 
The  Dead  Saviour ;  after  A  ndrea  del  Sarto. 
The  Supper  ;  after  Philippe  de  Champaignt. 
The  Death  of  Arnold  Wmkelried. 

GIRARDET,  Charles  Samuel,  an  engraver  and 
lithographer,  was  born  at  Locle  in  1780.  He 
received  his  first  instruction  from  his  brothers 
Abraham  and  Alexander  Girardet,  and  completed 
his  studies  in  Paris.  At  first  he  engraved  views  of 
Swiss  scenery,  but  executed 'The  Resurrection  of 
Christ,'  after  Le  Brun,  in  1804.  In  1811  he 
turned  his  uttention  to  lithography,  and  in  that 
medium  depicted  the  'Biblical  Narratives,'  after 
Hiibner;  '  The  Transfiguration,' after  Raphael;  'The 
Battles  of  Alexander,'  after  Le  Brun;  and  'The 
Death  of  Endamidas,'  after  Poussin.  From  1833  to 
1840  he  made  des:gns  for  the  '  Magaain  UniverseL* 
He  d:ed  in  Paris  in  1863. 

GIRARDET,  Ei>ocard  Henri,  a  Swias  painter 
and  engraver,  was  born  at  NeufchAtel  in  1819.  He 
studied  art  under  his  father,  Charles  Satnuel  Girar- 
det, and  with  his  brother  Karl,  and  became  famous 
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as  a  painter  of  genre  subject*  and  landscapes. 
Journeys  in  Egypt  and  Algiers  resulted  in  several 
good  pictures  representing  those  countries  and  their 
people.  Among  his  most  successful  paintings  of 
Swiss  peasant-life  are  the  following ! 

A  Sale  by  Auction  in  a  Tillage. 

A  Dying  Peasant  blessing  his  family. 

A  Young  Mother  dying  in  the  saows  of  the  Great  St. 

Bernard. 
The  Doctor's  Visit. 
The  Little  Apple  Thieves. 

Girardet,  in  the  midst  of  work  such  as  this,  suddenly 
gave  it  up  in  favour  of  engraving,  and  worked  in 
aquatint,  mezzotint,  and  a  mixed  atyle,  with  as 
much  success  as  he  had  done  in  painting.  The 
following  are  his  best  prints: 
Divicon ;  after  Gleyre. 

The  Banquet  of  the  Girondins ;  after  Delaroche. 

The  Fainting  of  the  Virgin  ;  after  Uu  same. 

The  Return  from  Golgotha;  after  the  same. 

The  Virgin  ii  contemplation  before  the  Gown  of 

Thorns ;  afttr  the  same. 
The  Cenci ;  after  the  same. 

Moliere  at  the  table  of  Louis  XIV. ;  after  Girimt. 
The  Education  of  a  Prince ;  after  ZamactM. 
A  Spanish  Wedding;  after  J-ortuny. 
Raphael  in  his  Studio ;  after  Jalabtrt. 
The  Marriage  of  Ileury  IV. ;  after  Lccktvalitr-Chexig- 
nard. 

He  died  nt  Versailles  in  1880. 

GIRARDET,  Jean,  an  historical  painter,  waa 
born  at  Nancy  in  1709.  He  studied  first  in  his 
native  city,  but  more  especially  in  Italy,  and  painted 
for  churches  and  palaces  in  oil  and  fresco.  He 
died  at  Nancy  in  1778.  Some  of  his  work,  of  a 
classical  character,  may  be  seen  in  the  town-hall 
of  that  city. 

GIRARDET,  Karl,  a  genre  and  landscape 
painter,  was  born  at  Locle  in  1810.  He  was  a 
son  of  Charles  Samuel  Girardet,  and  after  being 
instructed  under.  Leon  Cogniet  he  trave'led  in 
Switzerland,  Germany,  Italy,  Spain,  Egypt,  eta, 
and  from  1836  brought  out  landscapes  and  repre- 
sentations of  the  manners  of  those  countries.  In 
1842  he  excited  much  attention  by  a  picture  of 
'  A  secret  Protestant  Meeting  in  a  cave  attacked 
by  Troops  and  Monks.'  He  succeeded  especially, 
with  views  of  Swiss  lakes,  North  Italian  landscapes, 
scenes  from  popular  and  military  life,  children's 
games,  and  so  forth.  He  also  illustrated  Ariosto, 
and  Thiers's  Histories  of  the  Consulate  and  Empire. 
His  d»ath  occurred  in  Paris  in  1871. 

GIRARDIN,  Alexandre  Francois  Locis  di, 
Count,  a  French  historical  and  landscape  painter, 
was  bom  in  Paris  in  1767,  and  became  a  pupil  of 
Bidault.  He  exhibited  at  the  Salon  of  1822  a 
'  View  of  Ermenonville,'  and  various  other  land- 
scapes at  the  subsequent  exhibitions  until  1835, 
after  which  year  there  is  no  further  record  of  him. 

GIRARDON,  Catherine.   See  Dcchemin. 

GIRAUD,  Antoinb  Cosme,  a  French  engraver, 
born  in  Paris  in  1760,  was  a  pupil  of  Lingee,  and 
executed  vignettes  and  plates  for  booksellers.  His 
bait  works  are  two  plates  after  Borel,  the  one 
representing  'Two  young  Women  lying  on  a  bed,' 
the  other  '  A  young"  Woman  bathing  her  feet.'  He 
died  after  the  commencement  of  the  19th  century. 

GIRAUD,  Victor,  a  French  genre  painter,  bom 
in  Paris  in  1840,  was  a  pupil  of  Picot  and  Eugene 
Giraud.  His  beat  known  picture,  'The  Slave- 
Market,' was  formerly  in  the  Luxembourg  Gallery; 
he  also  painted  'The  Bird-Charmer.'  He  died  in 
1871,  from  disease  brought  on  by  exposure  on  the 
fortifications  of  Paris  during  the  siege. 
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GIRLING,  Edmund,  an  amateur  etcher,  who 
flourished  in  the  early  part  of  the  19th  century, 
was  a  clerk  in  a  bank  at  Yarmouth.  He  etched 
after  Rembrandt,  Crome,  and  the  Dutch  master*, 
and  his  works  were  exhibited  at  the  Norwich 
Society. 

GIRODET-DE-ROUSSY-TRIOSON,  Anne  Louis, 
a  French  historical  painter  and  writer,  was  born  at 
Montargis  in  1767.  Having  lost  his  parents  when 
very  young,  he  was  adopted  by  an  army  surgeon, 
M.  Triosoo,  whose  name  ho  subsequently  added  to 
his  own.  After  some  elementary  instruction  from 
a  painter  mimed  Luquet,  he  entered  the  studio  of 
David  in  1785.  In  1787  and  1788  lie  unsuccessfully 
competed  for  the  '  prix  de  Rome,'  but  at  length,  in 
1789,  obtained  the  coveted  distinction  with  a 

Eicture  of  1  Joseph  making  himself  known  to  his 
rethren.'  He  spent  some  time  in  Rome,  and  there 
painted  the  'Endymion,'  which  first  brought  his 
name  into  notice.  The  political  troubles  of  the 
time  obliged  him  to  fly  to  Naples,  and  thence  to 
Venice,  but  on  his  way  home  he  fell  ill  at  Genoa, 
and  was  carefully  tended  by  Gros.  Once  more 
settled  in  Paris,  he  devoted  himself  assiduously  to 
historical  painting,  and  he  met  with  such  success 
that  at  the  decennial  competition  in  1810,  he  was 
awarded  the  '  grand  prix '  for  his  '  Scene  from  the 
Deluge,'  in  preference  to  David's  'Sabines.'  In  1812 
Girodet's  adopted  father  died,  and  with  the  pro- 
perty bequeathed  to  him  he  was  enabled  to  indulge  a 
taste  for  architecture.  This  amateur  house-building, 
and  his  literary  pursuits — for  he  wrote  a  poem  on 
painting,  and  contributed  freely  to  the  art  literature 
of  the  day — did  not  leave  him  much  leisure  during 
the  next  few  years  for  the  production  of  any  large 
works.  In  fact,  throughout  his  career,  he  painted 
but  few  pictures.  His  time  was  greatly  occupied 
with  studies  and  sketches,  and  he  executed  an  im- 
mense number  of  designs  for  the  illustration  of  the 
classic  authors,  notably  for  editions  of  Anacreon, 
Virgil,  and  Racine.  In  his  latter  years  Girodet 
suffered  much  in  health,  and  he  owed  much  to  the 
attention  of  his  friend,  the  great  physician  Larrey. 
He  died  in  Paris  in  1824,  and  previous  to  his 
•  burial  at  Pere -la-Chaise,  Louis  XVI II.  ordered  the 
cross  of  officer  of  the  Lfgion  of  Honour  to  be 
affixed  to  his  breast.  Like  David  himself,  and 
most  of  his  disciples,  Girodet  lacked  a  mastery 
over  colour.  His  power  of  drawing  was  his  forte, 
and  to  this  is  due  the  charm  of  many  of  his  works. 
He  is  seen  at  his  best  in  his  less  ambitious  sub- 
jects, such  as  the  '  Atala '  and  the  '  Endymion ; ' 
whilst  in  such  works  as  the  '  Insurrection  at  Cairo ' 
and  the  '  Deluge,'  he  is  strained,  not  to  say  thea- 
trical. The  following  is  a  list  of  some  of  his 
works : 


Parif.  Louvre. 

Quimper.  Museum. 

Tarbes.  Museum. 
Versailles.  Gallery. 


A jaccio. 


Hdlel  de  Ville. 
Museum. 


Angers.  Museum. 
Aviynon.  Museum. 
Cherbourg.  Museum. 


n  n 

n  n 

Lcipsic.  Museum. 

Le  Puy.  Museum. 

Lyons.  Museum. 

Orleans.  .  Museum. 

Paris.  EcoledeMidecin: 

fj  Louvre. 


Portrait  of  Charles  Bonaparte. 
The  Burial  of  Atala.  (A  replica 

of  the  Louvre  picture.) 
Romulus  and  latius.  1788. 
Head  of  a  Turk. 
Portrait  of  a  Man. 
The  Four  Seasons. 
Apollo. 
Flora. 
Aurora. 
Venus. 

Head  of  a  young  Man. 

Erigone. 

Hippocrates  refusing  the  pre- 
sents of  Artaxerxes.  1792. 
Scene  from  the  Deluge.  1810. 
The  Sleep  of  Endymion.  1792- 


The  Burial  of  Aula.  1S08. 
Head  of  a  young  GirL 
Head  of  a  Child. 
Napoleon  receiving  the  Eeya 
of  Vienna.  1808. 
„  „  The  Insurrection  at  Cairo. 

1810. 

„  „  Portrait   of  Charles  Boua- 

parte. 

Portrait  of  J.  B.  Belley. 

GIROLAMO  da  TREVIGI.  See  Pensacch?.*10' 

GIROLAMO  dai  LIBRI.    See  Dai  Lidui. 

GIROLAMO  di  TIZ1AN0.   See  Dante. 

GIROLAMO  PA  DO  V  A  NO.    See  Sordo. 

G1ROUST,  A.  L.  C.,an  historical  and  portrait 
painter,  born  at  Versailles  about  1780,  was  a  pupil 
of  David.    He  was  still  living  in  1835. 

GIROUST,  Jean  Antoine  Theodore,  a  French 
historical  painter,  was  born  at  Bussy-Saint-Georges 
(Seine  and  Marne)  in  1753.  He  was  a  pupil  of 
Lepick,  obtained  the  'grand  prix'  in  1778,  and 
was  received  into  the  Academy  in  1788  upon  his 
'  OZdipua  at  Colonus.'  He  died  at  Mitry-Mory 
(Seine  and  Mnrne)  in  1817.  He  executed  a  great 
number  of  works,  among  which  were  '  St.  Theresa,' 
in  the  cathedral  of  Boulogne-sur-Mer,  'The  Tor- 
tures of  the  Maccabees,'  'Eponine  and  Subinus,' 
and  'St.  Godeliva.' 

GIRSCHER,  Bernhard,  a  landscape  painter, 
was  born  at  Rothenburg,  near  Gorlitz.  in  1822. 
He  at  first  studied  medicine,  but  in  1848  turned 
his  attention  to  art,  and  worked  under  the  portrait 
and  landscape  painter  Resch  at  Breslau.  In  1849 
he  proceeded  to  Munich,  where  he  remained  four 
years,  passing  the  summer  months  in  walking 
through  the  Bavarian  highlands  and  the  Tyrol. 
He  spent  some  time  at  Licgnitz,  and  then  in 
1854  removed  to  Berlin,  travelling,  however,  after 
this  in  the  Tyroleso  and  Styrian  Alps.  He  died 
in  1870.  Among  his  best  paintings  are  'Moon- 
light Night  in  the  Tyroleso  Highlands,'  '  Water- 
Mill  in  Silesia,'  and  those  in  which  glaciers  are 
represented. 

GIRTIN,  Thomas,  who  was  born  in  Southwark 
in  1775,  was  a  pupil  of  Edward  Dayes.  He  was 
one  of  the  founders  of  the  English  school  of 
painting  in  water-colours,  and  is  generally  classed 
next  to  Turner,  with  whom  he  was  on  terms  of 
intimacy.  He  exhibited  at  the  Royal  Academy 
from  1794  to  1801.    Many  of  his  pictures  repre- 

Ssnted  views  in  London,  while  others  were  from 
cotland,  the  Lake  district,  Wales,  and  Devonshire ; 
there  were  also  several  of  English  cathedrals.  On 
the  occasion  of  the  peace  of  Amiens,  Girtin  went 
to  Paris,  where  he  made  twenty  drawings  of  the 
principal  views  in  that  metropolis,  of  which  he 
etched  the  outlines,  and  the  plates  were  finished  in 
aquatint  by  other  artists.  He  afterwards  painted 
a  panorama  of  London.  Though  of  a  very  weak 
and  delicate  constitution,  such  was  his  attachment 
to  art  that  he  continued  to  exercise  his  profession 
till  within  a  few  days  of  his  death,  though  in  a 
state  of  the  most  deplorable  debility.  He  died  in 
London  in  1802,  at  the  early  age  of  twenty-seven. 
The  British  Museum  possesses  a  fine  collection  of 
Girtfn's  drawings  and  sketches,  many  of  which 
were  presented  by  Mr.  Chambers  Hall  in  1855,  or 
bequeathed  by  Mr.  Henderson  in  1878.  Some 
interesting  particulars  respecting  this  artist  aro 
contained  in  Thomaa  Miller's  *  Turner  and  Girtin'* 
Picturesque  Views,  sixty  years  since,'  London, 
1854.  Among  his  works  in  public  collections  are 
the  following : 
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British  Museum. 

View  of  Bridgenorth. 

The  Gnat  Hull,  Couway  Castle. 

Ethel  Castle,  Northumberland. 

J,anrrco*t  Priory,  Cumberland. 

Melrose  Abbey. 

Kuare  i<  borough  Castle. 

View  of  Kipon. 

York  Cathedral. 

Interior  of  Canterbury  Cathedral. 

View  of  Dartford,  Kent. 

Abbey  Gateway,  Bury  St.  Edmund'*. 

South  Kensington  Museum. 

View  on  the  TYbarfe.  Yorkahire. 

Rieranlx  Abbey.  1799. 

View  on  the  Thames. 

Street  in  Weymouth. 

Entrance  to  the  Grotto,  Posilippo. 

"VVarkworth  Hermitage. 

Aational  Gallery  of  Scotland. 
View  of  \v*e«tmin§ter. 
Study  of  a  Sloop.    (1'tro  drawings.) 

National  Gallery  of  Ireland. 
View  of  St.  Asaph. 
Jedburgh  Abbey. 

GISBRANT,  John,  was  an  English  historical 
pninter  of  the  17th  century.  He  epeDt  many  years 
at  Lisbon,  wb»re  he  painted  an  altar-piece  for  the 
church  of  St.  Mary  Magdalen. 

GISELAEH,  N.  B.  In  the  Fitzwilliam  Museum 
at  Cambridge  is  a  picture  of  the '  Interior  of  a  Hall,' 
signed  A'.  B.  Gitdaer,  fecit  Anno  Dni.  1631. 
The  colouring  und  perspective  are  good,  but  the 
figures  are  too  large,  and  the  animals  bad. 

GISMOXDI,  Paolo,  called  Paolo  Pkrvgino,  was 
a  native  of  Perugia,  but  was  educated  at  Rome 
under  Pietro  da  Cortona,  and  was  received  into 
the  Academy  in  that  city  in  1668.  Some  of  his  best 
fresco  works,  which  are  historical,  are  those  in  the 
church  of  Sant'  Agnese  and  in  the  tribune  of  Sant' 
Agata  at  home. 

G1UDICI,  Carlo  Maria,  a  painter,  sculptor,  and 
architect,  was  bom  at  Viggiu,  in  the  Milanese,  in 
1723.  From  his  thirtieth  year  he  studied  the 
great  masters  in  Rome,  and  afterwards  settled 
down  in  Milan,  where  be  in  1760  started  a  school, 
by  means  of  which  be  sought  to  develope  a  purer 
style,  and  inculcate  closer  study  of  the  antique 
and  of  nature.  He  died  at  Milan  in  1804.  His 
works  ns  a  sculptor  were  considerable  ;  as  a  painter 
he  executed  a  few  frescoes  in  San  Francesco  di 
Paola  at  Milan,  and  some  easel  pictures  from  both 
sacred  and  profane  history,  which  in  the  heads 
recall  the  style  of  Guido  Belli. 

GIUGNI,  Francksco.    See  Zuqni. 

GIULIANI.'  1>I  ARBIGO.    See  Giuocbi. 

GIUNTA  P1SAN0.    See  Pisano. 

GIUNTALODI,  Dgmrnico,  (i.e.  Giunta  di 
Lodo,)  was  a  painter  and  architect,  who  was  born 
at  Prato  in  1605,  and  leatned  paiuting  ui.der 
Niccolo  Soggi,  and  afterwards  at  Rome.  He  died 
at  Guastalla  in  1560.  He  executed  several  im- 
portant works  as  an  architect,  and  was  made 
engineer  to  Charles  V.  As  a  painter,  in  addition 
to  the  portraits  of  some  notable  persons  of  bis 
time,  he  is  known  to  have  produced  a  pictur*  of 
'  The  Coliseum,'  which  was  engraved  by  Giro- 
lamo  Fagivoli,  and  of  'An  Old  Man  in  his  Drawing 
Chair.'  engraved  by  Agostino  Veneziano. 

GIUOCH1,  Gitliamo,  called  Peskllo,  the  son  of 
Arrigo  di  Giuocolo  Giuocbi,  was  born  at  Florence 
in  1367.  He  was  more  of  a  sculptor  and  architect 
than  a  painter,  and  in  1390  waa  commissioned  to 
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design  a  monument  to  Pietro  Famese  in  Santa 
Maria  del  Fiore.  In  1414-16  he  painted  flags 
for  the  interior  of  San  Giovanni,  and  in  1419  bo 
unsuccessfully  competed  for  the  erection  of  the 
cupola  of  Santa  Maria  del  Fiore,  but  was  made 
Brunellesco's  substitute  in  the  following  year.  In 
1424  occurs  the  only  record  of  his  name  in  the 
Guild  of  St.  Luke.  He  died  in  1446  at  Florence, 
and  waB  buried  in  the  church  of  the  Carmine. 
Owing  to  a  confusion  on  the  part  of  Vasari,  much 
doubt  exists  as  to  the  authorship  of  various 
works  attributed  indiscriminately  to  Giuliano  and 
his  grandson  Francesco,  who  resided  for  many 
years  in  his  grandfather's  atelier  in  the  Coreo 
degli  Adimari.  In  the  Utfizi  Gallery  at  Florence 
is  an  'Annunciation,'  painted  for  the  church  of 
San  Giorgio  sulla  Costa  by  Giuliano,  who  is  said 
to  have  excelled  in  the  representation  of  animals. 
Both  grandfather  and  grandson  were  employed 
in  painting  '  cassoni.' 

GlUSTI,  Antonio,  was  born  at  Florence  in 
1624,  and  first  studied  under  Cesare  Dandini,  but 
afterwards  under  Mario  Balaasi.  He  painted 
with  equal  success  historical  subjects,  landscapes, 
animals,  and  hunting-pieces ;  and  continued  to 
exercise  his  profession  with  unabated  vigour  until 
he  reached  his  eighty-first  year.    He  died  in  1705. 

GlUSTI,  Felice,  who  was  born  at  Pistoja,  and 
died  at  Bologna,  flourished  about  the  middle  of 
the  18th  century.  He  studied  under  Crespi,  and 
painted  sea-pieces  and  landscapes  with  figures, 
lie  was  surpassed  by  bis  brother,  Giacomo  GlCSTI, 
who  also  was  bom  at  Pistoja,  and  died  at  Bologna. 

GlUSTI,  Greqorio,  who  was  born  at  Pistoja  in 
1732,  studied  at  Rome  under  Seblonca,  and  after- 
wards under  Battoni.  In  1756  he  executed  several 
pictures  for  the  church  of  San  Vitale,  but  be  was 
principally  employed  by  the  Directors  of  the 
Kircher  Museum  in  painting  art  objects. 

GIUSTO  di  ANDREA.    See  Manzini. 

GIUSTO  di  GIOVANNI  (or  Gidsto  Padovano). 
See  Menamtpi. 

GIU VENOSE,  Girolamo.   See  Giovenonr. 

GIXON,  Juan  Carlos  Ruiz.   See  Ruiz  Gixon. 

GLADIATOR.    See  L>e  Baf.n,  Jacobus. 

GLAESER,  Georq,  a  portrait  and  historical 
painter,  was  born  at  Altorf,  near  Nuremberg,  ia 
1719.  After  receiving  tuition  from  his  own  friends 
he  underwent  a  ten  years' apprenticeship,  and  wan 
then  appointed  court  painter  to  the  Margrave 
Fricdrich  at  Baireuth,  who  sent  him  first  to 
Vienna,  where  he  twice  obtained  the  prize,  and 
then  to  Italy,  from  whence  he  only  returned  after 
seven  years,  and  died  at  Baireuth  in  1748.  The 
following  paintings  by  him  are  in  the  gallery  of  the 
Landauer  Bruderhaus  at  Nuremberg : 

Lncretia  stabbing  herself. 

Cleopatra  applying  the  Asp  to  her  Breast. 

Alexander  ou  eutering  India  received  by  the  High  Priest. 

The  Baptism  of  Christ. 

Portrait  of  a  Rabbi.  1735. 

GLANTSCHNIGG,  ULBICH,  was  born  at  Hall, 
in  the  valley  of  tbo  Inn,  in  1661,  and  after  studying 
at  Venice,  settled  in  1686  at  Botzen,  where  be  died 
in  1722.  He  chiefly  painted  altar-pieces,  but  also 
genre  scenes.  The  following  are  among  bis  works : 

Botzen.  Franciscan  Ck.  St.  Francis  receiving  the  Stig- 
mata. 1712.  (Restored  ly  Sie* 
in  1866.) 

„  Parish  Ck.   Tbejrhree  Wiae  Men  from  the 

Brixen.  Chapter  House.    The  Marriage  at  Can*. 
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His  son  and  pupil,  JosErn  Anton  Glantschnioo, 
who  was  born  at  Botzen  in  1695,  and  died  there  in 
1760,  but  who  lived  chiefly  at  Wilrzburg,  was  a 
painter  of  historical,  genre,  and  landscape  subjects. 

G LASER,  Hans,  a  wood-engraver  and  card- 
painter,  lived  at  Nuremberg  about  the  middle  of 
the  16th  century.  His  works,  which  are  very  rare 
and  have  chiefly  an  historical  interest,  are  for  the 
most  part  views  of  old  castles  and  fortresses  ;  one 
of  them  represents  '  An  Owl  surrounded  by  other 
Birds.' 

G LASER,  Johann  HKINR1CH,  was  a  Swiss  wood- 
engraver,  who  flourished  at  Basle  about  1630. 

GLASS,  Johann  Kilian,  (not  Klass,  as  given 
by  Nugler,)  was  born  at  Dornsied  in  the  province 
of  Hanau  in  1701,  and  afterwards  settled  down  at 
Frankfort-on-the-Main.  He  worked  variously  at 
the  painting  of  portraits,  house  facades,  ornaments, 
snuff-boxes,  &c.  He  was  much  employed  by  Oppen- 
heimer,  the  Finance  Minister  of  Wii  rtemberg,  and 
at  Lausanne  (in  1742)  for  the  Margrave  of  Baden 
and  some  English  noblemen.  He  afterwards  went 
to  Paris,  where  he  was  lost  sight  of. 

GLAUBEK,  Diana,  the  sister  of  Johannes  and 
Jan  Godlicb  Glauber,  was  born  at  Utrecht  in  1650, 
and  was  instructed  in  design  by  her  elder  brother. 
Slie  painted  historical  subjects  and  portraits,  in 
which  she  distinguished  herself  at  Hamburg, 
where  she  chiefly  resided.  In  the  latter  part  of  her 
life  she  became  blind. 

GLAUBER,  Jan  Goplieb,  called  Myrtill,  the 
younger  brother  and  scholar  of  Johan  Glauber,  was 
bom  at  Utrecht  in  1656.  At  the  age  of  fifteen  he  ac- 
companied Johannes  Glauber  in  his  journey  through 
France  to  Italy.  Whilst  at  Paris,  he  studied  under 
Jacob  Knyf,  who  was  in  some  repute  as  a  painter 
of  architectural  views  and  seaport*.  After  this  he 
rejoined  his  brother  at  Lyons,  and  went  with  him 
to  Rome,  where  he  studied  two  years.  In  1684  he 
went  to  Hamburg,  and  met  with  great  encourage- 
ment, but  was  afterwards  invited  to  the  court  of 
Vienna,  where  he  passed  a  great  part  of  his  life. 
Jan  Godlieb  Glauber  painted  landscapes  in  the  style 
of  his  brother,— hence  his  nickname, — though  with 
a  less  masterly  handling ;  but  he  excelled  in  sea- 
ports, which  he  embellished  wit!)  small  figures,  cor- 
rectly drawn  and  neatly  touched.  He  died  at 
Breslau  in  1703.  Some  good  landscapes  by  him 
are  in  the  Augsburg,  Munich,  Pomraersfelden,  and 
Vienna  Galleries.  In  the  Glasgow  Gallery  is  a 
picture  of  '  The  Snake  in  the  GrasB.' 

GLAUBER,  Johannes,  surnamed  Polydor,  was 
the  son  of  German  parents,  but  was  born  at  Utrecht 
in  1646.  He  studied  for  some  time  under  Nicolaas 
Berchem,  but  having  seen  some  Italian  landscapes  he 
was  seized  with  a  desire  to  go  to  Italy,  and  in  1671 
left  Holland  upon  a  journey  to  Rome,  travelling 
through  France  in  company  with  his  brother  and 
Bister  and  the  brothers  Van  Dooren.  He  remained 
a  year  at  Paris  and  two  at  Lyons,  studying  under 
various  masters.  Arriving  at  length  in  Rome  he 
received  the  name  of  •  Polydor,'  upon  joining  the 
Artists'  Guild.  He  passed  two  years  in  that  city, 
sketching  the  most  remarkable  scenery  in  the 
vicinity ;  and  afterwards  visited  Padua,  Venice, 
Hamburg,  and  Copenhagen.  On  his  return  to 
Holland  in  1684,  he  settled  at  Amsterdam  ;  and 
formed  an  intimacy  with  Gerard  de  Lairesse,  who 
was  then  in  the  height  of  his  reputation,  and 
joined  him  in  his  studio.  The  landscapes  of 
Glauber,  decorated  with  the  classic  figures  of  the 
'Poussin  of  Holland."  obtained  such  reputation, 
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that  it  was  with  difficulty  they  could  execute  the 
commissions  which  they  received.  It  was  at  this 
time  that  Gluuber  painted  the  fine  lundKcapes  in 
the  chateau  of  Soestdijk,  for  the  Prince  of  Orange, 
in  which  the  figures  are  painted  by  De  Lairesse. 
He  died  at  Schoonhoven  in  1726.  His  works 
exhibit  nothing  of  the  taste  of  his  country,  his 
forms  and  scenery  being  entirely  Italian.  Among 
his  principal  pictures  are  the  following : 
Amsterdam.        Jfuseum.    Diana  at  the  Bath. 

„  „       Mercury  carrying  off  Io. 

Berlin.  Gallery.    Italian  Landscape. 

Brunswick.         Jfuseum.   Five  Landscapes. 
Cssel.  Gallriy.  Landscape. 

Copenhagen.        Gallery.  Landscapes. 
Dresden.  Gallery.    Idyllic  Landscape. 

Hague.  Gallery.   Depaiture  of  Adonis  for  the 

chase. 

Madrid.  Gallery.    Four  Landscapes. 

Munich.  Gallery.   Two  Landscapes. 

Pari*.  Louere.  Landscape. 


There  are  by  him  several  etchings,  executed  in  a 
slight,  spirited  style,  some  of  them  after  his  own 
designs,  and  others  after  Berchem  and  Gaspard 
Pouasin.  He  also  etched  some  plates  from  the 
designs  of  Gerard  de  Lairesse.  The  following  are 
his  principal  prints : 

Various  Landscapes  and  Cattle  ;  after  Berchem. 

Two  Lauditcapes ;  aft  r  Gatpard  Poutsin. 

A  set  of  six  oblong  Landscapes  ;  from  hit  w»  detiyns. 

A  set  of  six  upright  Landscapes  ;  from  the  name. 

A  wt  of  circular  plates  of  allegorical  suhjecta,  from  the 
histories  of  the  fonr  great  Monarchies  of  Assyria, 
Persia,  Greece,  and  Rome ;  after  De  Lairette. 

GLAUCION,  a  painter  of  Corinth,  is  only  know  n 
through  being  recorded  by  Pliny  as  the  instructor 
of  Athenion. 

GLEDITSCH,  Paul,  nn  engraver  and  etcher, 
was  born  at  Vienna  in  1794.  He  was  instructed  by 
J.  F.  Leybold,  and  in  1819  obtained  the  tirst  prize, 
whilst  in  1848  the  King  of  Prussia  awarded  him 
a  gold  medal  for  his  plate  of  'St.  Cathnrine,'  after 
Carlo  Dolci.  He  died  at  Vienna  in  1872.  Other 
engravings  by  him  are  : 

Mary  observing  the  sleeping  Child  ;  after  Guido  Rent. 
Madonna  and  Child,  with  St.  Jerome  ;  after  Raphael. 
Madonna  and   Child,  with  the  Magdalen  and  St. 

Catharine ;  after  Peruyino. 
Madonna  Velata  ;  after  Sas*o  Ferrato. 
Cupid  the  Bow-Cutter;  after  Parmiqiano. 
Portrait  of  the  Emperor  Joseph  I. ;  after  Pompeo  Battoni. 

GLEN,  Jan  dr.   See  Dr  Glen. 

GLEYRE,  Marc  Charles  Gabriel,  an  historical 
painter  belonging  to  the  French  School,  but  Swiss 
by  birth,  was  born  at  Chevilly,  a  small  village  near 
La  Sarraz.in  the  Canton  of  Vaud,  in  1806.  His  father, 
who  was  a  farmer,  encouraged  his  son's  predilection 
for  art.  He  first  studied  at  Lyons,  but  in  1824  he 
migrated  to  Paris,  and  became  a  pupil  of  Hersent. 
This  master  did  not  exercise  any  marked  influence 
on  him,  and  ho  owed  more  to  his  study  of  the  old 
masters  in  Italy,  where  he  went  in  1828.  He  stayed 
chiefly  at  Padua,  Florence,  and  Rome,  and  whilst 
in  the  latter  city,  he  sent  some  water-colour  portraits 
to  the  Salon  of  1833 — his  firat  appearance  at  the 
annua]  exhibition.  He  then  made  a  long  tour  in 
the  Levant,  visiting  Efjypt,  Greece,  and  Asia  Minor. 
The  fruits  of  his  travels  were  Been  in  two  decorative 
works,  a  'Nubian  Girl,'  and  'Diana,'  typifying 
Egypt  and  Greece,  which  he  painted  in  1838  for  M. 
Lenoir  of  Paris.  Soon  after  hiB  return  he  suffered 
from  a  dangerous  attack  of  ophthalmia,  which  at  one 
time  threatened  him  with  loss  of  sight.    On  his 
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recovery,  ho  painted  tho  well-known  '  Evening,' 
which  established  his  position,  and  henceforth  tho 
history  of  his  life  is  almost  contained  in  the  list  of 
the  works  he  executed.  It  should  he  mentioned  that 
from  Borne  cause  not  clearly  ascertained,  he  did  not 
exhibit  his  pictures  at  the  Salon  after  tho  year 
1849.  Paul  Delaroche  had  a  high  appreciation  of 
Gloyre's  art,  and  on  giving  up  his  atelier,  recom- 
mended his  pupils  to  him.  Amongst  those  who 
passed  through  his  studio  were  the  English  painters, 
Poynter,  Marks,  and  Calderou.  G  ley  re  died  on  the 
4th  May,  1874,  from  the  rupture  of  a  blood-vessel 
while  visiting  the  exhibition  at  Paris  on  behalf  of 
the  expatriated  inhabitants  of  Alsace.  The  chief 
characteristics  of  his  works  are  the  softness  and 
poetic  feeling  with  which  they  are  imbued,  although 
in  some  of  his  productions,  as  tho  '  Pentheus '  and 
tho  'Battle  of  Letuan,'  he  exhibits  considerable 
strength  and  vigour.  The  following  are  some  of 
his  principal  pictures  : 

St.  John  in  the  Inland  of  Fatmos.  1840. 
Evening,  or  Lost  Illusions.  1843. 
The  Departure  of  the  Apostles.  1845. 
Dance  of  Bacchantes.  1849. 
The  Pentecost    1851.   (St.  Marguerite,  Taris.) 
Execution  of  Major  Duval.  1852.  (Lausanne  Museum.) 
Battle  of  Ionian.    (Lausanne  Museum.) 
Venus  on  a  Goat 


Hercules  at  the  feet  of  Omphale.  1803. 
Pentheus  pursued  by  the  Maeoadea.  (Baslt  Jft 


) 


The  Charmer.   ( bade  Museum.) 
The  Bath.  1868. 
Joan  of  Arc  iu  the  Foreat. 
The  Deluge. 
Kuth  and  Boaz. 
Minerva  and  the  Graces. 

Portrait  of  j^JJogta^  J  {LauianM  Muteum) 
„        Thomas  Carlyle.  n.J.D- 

GLIEMANN,  Philipp  Albert,  a  German  portrait 
painter,  was  born  at  Wolfenbuttcl  in  1822.  He  had 
from  his  youth  to  struggle  for  his  subsistence,  so 
that  it  was  not  until  1844  that  he  was  able  to  re- 
sort to  the  Dresden  Academy  for  instruction.  After 
this  he  entered  Julius  Hubncr's  atelier,  and  then, 
with  tho  exception  of  brief  trips  to  Paris  and 
Antwerp,  he  remained  settled  in  Dresden,  where  he 
died  in  1872.  There  is  a  '  Head  of  a  bearded  Jew  ' 
by  him  in  the  Dresden  Gallery. 

GLINK,  Franz  Xavier,  a  German  historical 
painter,  was  born  at  Burgau  in  1795.  He  was  the 
son  of  a  carpenter,  and  learned  his  father's  trade ; 
he  went  with  his  parents  in  1809  to  Munich,  where 
his  talent  for  art  induced  him  to  attend  the 
Academy.  In  1824  ho  went  to  Italy,  and  upon  his 
return  painted  the  altar-piece  for  the  chapel  of  the 
Military  Hospital  at  Munich  as  a  token  of  gratitude 
for  his  travelling  allowance.  He  painted  Beveral 
church  pictures,  amongst  them  some  for  the  Frauen- 
kirche.  He  died  at  Munich  in  1873.  Hia  finest 
picture's  are : 
The  Fjight  into  Egypt 


Virgin's 
The  Virgin  anil  Child. 
Christ  in  lletlisemaue. 
Chrift  in  Glory. 

GLINZEK,  Karl,  (or  Glintzer,)  an  historical 
and  landscape  painter,  was  born  at  Breitenuu,  ncur 
Cassol,  iu  1802.  Ho  was  first  instructed  by  J. 
Kruusskopf,  a  pupil  of  David,  next  passed  two  years 
at  the  Munich  Academy,  and  in  1825  made  a  brief 
stay  with  Schadowat  Diisseldorf ;  he  then  proceeded 
by  way  of  Belgium  to  Paris,  where  ho  entered  the 
atelier  of  Baron  Gros.  In  1833  he  made  a  journey  to 
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Romoand  Naples,  which  had  much  influence  on  tho 
character  of  his  subsequent  productions.  Later  in 
life  ho  partially  abandoned  the  practice  of  art  in 
order  to  pursue  the  theoretical  department,  and  in 
1865  he  published  a  treatise  entitled  'Art  and 
School.'  On  the  reopening  of  the  Cassel  Gal- 
lery, however,  he  furnished  chalk  drawings  from 
Rembrandt,  of  the  size  of  the  originals,  for  the 
publication  of  the  Rembrandt  Album.  He  died  at 
Cassol  in  1878.  Among  his  paintings,  in  addition 
to  numerous  portraits,  ure  the  following  : 

Josephs  bloody  Coat.  1838. 
Susannah. 

The  Good  Samaritan. 
The  Slave  Dealer.  1810. 
Pan  and  Syrinx.  1852. 

GLOCKENDON,  Albert,  (or  Glockenton,)  tho 
elder,  a  German  engraver  and  miniature  painter, 
was  born  at  Nuremberg  about  the  year  1432.  He 
was  educated  in  the  school  of  the  elder  Rogier  van 
dor  Weyde,  and  was  working  at  W firebars  in 
1481-85.  His  plates  are  wrought  entirely  with  tho 
graver,  in  a  neat  but  stiff  style ;  and  ho  appears 
to  have  imitated  the  manner  of  Martin  Schnn- 
gauer,  some  of  whose  plates  he  copied.  Ho 
usually  marked  his  prints  with  hiB  initials  iu 


jtters,  thus :  jfi^Q^  Tbe  f ol,owinS  Platc8 


of  Christ ;  after 


Gothic  let 
are  by  him ; 
Twelve  plates  of  the 

Sehomjauei: 

Ten  plates  of  the  "Wise  and  Foolish  Virgins ;  after  th« 
same. 

Christ  bearing  His  Cross  ;  after  the  same. 
The  Death  of  the  Virgin  ;  after  the  same. 
The  Virgin  aud  Infant  seated  on  an  altar. 

GLOCKENDON,  Albert,  the  younger,  a  glass 
painter,  illuminator,  and  wood-engruver,  lived  at 
Nuremberg,  where  he  is  known  to  have  been  work- 
ing from  1531  to  1543.  He  is  probably  identical 
with  an  Albert  Glockendon  of  whom  Neudorffer 
speaks  as  a  brother  of  Nikolaus,  and  as  a  diligeut 
illuminator  and  "half  a  poet"  The  Berlin  Library 
possesses  a  Culendar,  dated  1526,  under  this  latter 
name,  adorned  with  cuts  and  verses  to  each  month. 
By  the  former  (if  they  arc  really  to  be  regarded  as 
two  distinct  men)  are  a  fine  engraving  of  '  Two 
Honourable  Women  *  (1531),  and  thirty-two  plates 
of  various  Saints. 

GLOCKENDON,  Georo,  the  elder,  a  wood- 
engraver  and  illuminator  of  Nuremberg,  was 
working  as  early  as  1480,  and  died  in  1520.  Two 
of  his  plates  are,  1  Mary  surrounded  by  live  holy 
Women,'  and  'The  Asceusion  of  Christ'  (1520). 

GLOCKENDON,  Georg,  the  younger,  who  was 
born  at  Nuremberg  in  the  year  1492,  executed 
miuiatures  in  the  manner  of  Albrecht  Diirer.  He 
was  also  an  engraver  on  wood.    He  died  in  1553. 

GLOCKENDON,  Nikolaus,  of  Nuremberg,  the 
son  of  Gcorg  Glockendon  the  younger,  studied 
under  his  father,  and  became  a  miniaturist  of  great 
merit.  His  works  display  much  feeling  and  seuti- 
mcnt  in  addition  to  great  technical  knowledge  ; 
they  are,  however,  often  incorrect  in  drawing.  In 
tho  Royal  Library  at  Aschaffeiibcrg  there  is  a 
Missal,  painted  by  Glockendon  for  Albrecht  of 
Brandenburg,  Archbishop  of  Mayence,  for  which 
he  received  600  gulden.  It  contains  twelve  illu- 
minated borders  to  a  culendar,  with  pictures  repre- 
senting the  twelve  mouths,  and  numerous  miniatures 
after  Schongauor,  Albrecht  l>urer,  and  Cranach. 
On  the  lust  page  of  the  missal  is  written  the 
following  inscription,  "Ich  Niklas  Glokeudon  za 
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Nurenberg  liab  dissea  Bhuch  illuininicrt  und  vollent 
im  jahr  1524."  The  Aschaffenbcrg  Library  contains 
also  a  prayer-book  with  designs  by  Giockendon. 
This  artist  died  in  1560  ;  the  date  of  his  birth  has 
not  been  recorded.  He  had  twelve  Bons,  all  of 
whom  ho  brought  up  to  his  own  profession. 

GLOVACHEYSKY,  Kiitu.,  a  Russian  painter, 
bom  at  Korop  in  1736,  studied  at  Kiew,  but  after- 
wards went  to  St.  Petersburg,  where  he  became  a 
Professor  of  the  Academy  of  Fine  Arts,  and  died 
in  1823. 

GLOVER,  George,  an  engraver,  was  born  about 
the  year  1618.  lie  worked  chiefly  for  the  book- 
sellers, and  engraved  several  portraits  of  persons 
distinguished  in  English  history.  They  are  exe- 
cuted in  a  bold,  opeu  style,  though  without  much 
taste.  lie  also  engraved  some  frontispieces  and 
emblematical  subjects;  but  his  portraits  are  Ids 
best  works.   The  following  are  by  him  : 

James  I. 
Charles  I. 

Henrietta  Maria,  Queen  of  Charles  L 
Mary,  Daughter  of  Charles  I. 
Charles  II. 

Catharine,  Queen  of  Charles  II. 
James  II. 

Mary  Beatrice,  Queen  of  James  II. 

Oliver  Cromwell. 

Francis  Russell,  Earl  of  Bedford. 

"William  Russell,  Duke  of  Bedford 

Algernon  Percy,  Earl  of  Northumberland. 

Robert  Devcreux,  Earl  of  Essex. 

Henry  Rich,  Earl  of  Holland. 

Thomas  Wentworth,  Earl  of  Strafford. 

James  U*sher,  Archbishop  of  Armagh. 

Sir  Thomas  Urquhart 

Sir  Edward  Denng.  1640. 

Sir  James  Campbell. 

Sir  Henry  Oiendm  of  Bar  ham. 

Sir  Anthony  van  Dyck. 

John  Pym.  M.P.  for  Tavistock. 

John  Fox,  the  Martyrologist. 

Lewis  Robert-.,  merchant.  1637. 

John  Goodwin,  presbyter.  1642. 

William  Banff.  1643. 

John  Lilb.irne.  1641. 

Henry  Burton,  Rector  of  St  Matthew's,  Friday  Street. 
1643. 

Natt.  Witt,  an  idiot. 

GLOVER,  John,  a  landscape  pninter  in  water- 
colours,  was  born  at  Houghton-on-the-Hill,  Leicester- 
shire, in  1767.  Ho  received  no  instruction  in  art, 
and  in  1786  became  writing-master  at  Appleby  Free 
School.  He,  however,  employed  all  his  snare  time 
in  drawing,  and  in  1794  removed  to  Lichfield, 
where  he  devoted  himself  to  practising  and  teach- 
ing art.  In  1805  he  came  to  London,  and  joined 
the  newly-formed  Water-Colour  Society,  of  which 
he  was  President  in  1815.  He  resigned  his 
membership  in  1818,  and  having  been  an  unsuccess- 
ful candidate  for  Academy  honours,  he,  in  1824, 
assisted  in  founding  the  Society  of  British  Artists, 
where  be  exhibited  till  1830.  In  the  following 
year  he  emigrated  to  Australia,  occasionally  sending 
home  works  until  his  death  in  1849  at  Launceston, 
Tasmania.  Glover's  art  was  fashionable,  and  his 
works  commanded  high  prices  during  his  lifetime. 
He  occasionally  painted  in  oils,  but  his  fame  rests 
on  his  work  in  water-colours.  Amongst  his  best 
drawings  are: 

Durham  Cathedral.    (Earl  of  Durham.) 
Loch  Lomond. 

Tivoli.  (South  Kensington  Museum.) 
Windsor  Castle.   (The  same.) 

landscape:  Windsor  Castle  in  the  distance.  (Tht  fame.) 
River  Scene.  (The  tame.) 
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Matlock  Bath-Mist  clearing  off. 
Chepstow  Castle. 
I^uidscape  near  CivitA  Vecchia, 
El  ter  Water. 

Wingneld  Manor,  Antrim. 

GLUME,  Johann  Gottlieb,  who  was  born  at 
Berlin  in  1711,  nud  died  in  1798,  was  a  pupil  of 
Pesne  and  Harper.  He  painted  historical  and 
genre  subjects  and  landscapes,  and  also  etched 
several  portraits.  &c. 

GMELIN,  Wilhklm  Fuiemuch,  an  engraver, 
was  born  at  Badenweiler  in  1745,  and  studied  under 
Christian  von  Mechel  in  Basle.  Ho  went  to  Rome 
in  1788,  and  died  there  in  1821.  His  engravings 
after  Claude  Lorrain  and  Poussin  arc  of  a  high 
order  of  merit    His  best  plates  are : 

The  Temple  of  Venus ;  after  Claud*  Lorrain. 
The  Mill ;  after  the  tame. 

Landscape  with  the  Flight  into  Egypt;  after  the  tame. 

Acis  and  Galatea ;  after  the  tame. 

The  Waterfalls  of  Tivoli  ;  two  plates. 

The  Villa  of  Maicenas  at  Tivoli ;  two  plates. 

The  Grotto  of  Neptune  at  Tivoli ;  two  plates. 

Waterfall  of  Velino.  1795. 

The  Lake  of  Albano  near  Rome.  1796. 

Rinaldo  and  Armida;  after  O.  I'oiuttn. 

View  of  Powuoli ;  after  Uaekert. 

GNOCCHI,  PlKTRO,  was  a  native  of  Milan,  who 
was  born  about  1550,  and,  according  to  Morigia, 
flourished  about  the  year  1595.  He  was  a  scholar 
of  Aurelio  Luini,  and  surpassed  his  instructor  in 
the  elegance  and  taste  of  his  figures.  Lanzi  con- 
jectures that  this  artist  may  be  the  painter  called 
Pietro  Luini,  as  it  was  not  unusual  at  that  time  for 
the  disciple  to  adopt  the  name  of  his  master.  His 
best  performance  is  Iub  picture  of 'Christ  giving 
the  Keys  to  St  Peter,'  in  the  church  of  San  \  ittoro 
at  Milan. 

GOBAU.    See  Gocbau. 

GOBBO,  Andrea.    See  Solario. 

GOBBO  da  CORTONA,  II  (or  II  Gobdo  de' 
Carracci,  or  dallb  Frctta).   See  Bonzi. 

GO  BELL.  Gerrit  Henderik,  a  Dutch  landscape 
painter,  was  born  at  Raalte  in  1766,  and  died  at 
Deventer  in  1833.  The  Amsterdam  Museum  has 
a  1  Winter  Landscape1  by  this  artist. 

G0BEL,  Kari.  Peter,  an  Austrian  portrait  and 
historical  painter,  born  at  Wtirzburg  in  1791,  was 
educated  at  the  Academy  at  Vienna,  where  he 
died  in  1823.  The  Vienna  Gallery  has  a  picture 
by  him  of  'Jacob  blessing  the  Sons  of  Joseph.' 
Besides  this  may  be  mentioned  his  '  Moses,'  and 
'Death  of  Dido.' 

GOBERT,  Pierre,  a  French  portrait  painter,  was 
born  at  Fontainebleau  in  1666.  He  became  an 
academician  in  1701,  and  died  in  PariB  in  1744. 
There  is  by  him  in  the  Madrid  Gallery  a  portrait 
of  Louis  XV.  when  Dauphin. 

GODBY,  James,  an  English  engraver,  HvM  at  the 
beginning  of  the  19th  century.  Ho  prepared  the 
illustrations  for  'The  Fine  Arts  of  the  English 
School,'  1812,  and  engrn  ved  ulso  Raphael's  '  Mira- 
culous Draught  of  Fishes.' 

GODDARD,  John,  was  an  English  engraver,  of 
the  17th  century.  He  engraved  some  frontispieces, 
maps,  and  other  subjects,  for  the  booksellers. 
One  of  his  best  prints  is  the  portrait  of  Martin 
Billingsley,  a  writing  master,  dated  1651,  which 
is  prefixed  to  his  copy-book.  Strutt  mentions 
a  small  upright  print  of  a  woman  standing,  under 
which  is  inscribed  Vetura,  and  another  its  com- 
panion. 
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GODDYN,  Pieter,  a  Flemish  painter,  was  born 
at  Bruges  in  1752.  He  was  educated  at  the  Bruges 
Academy,  aud  afterwards  in  Rome,  and  in  1782 
won  the  first  prize  at  I'arma,  for  the  best  picture 
from  a  scene  in  Virgil's  '/Eneid.'  In  1784  ho  re- 
turned to  liis  native  city,  where  ho  died  in  1811. 

GODEFR01D,  Marik  Elronork,  a  daughter  and 
pupil  of  the  painter  Ferdinand  Joseph  Godefroid, 
was  born  in  Paris  in  1778.  In  1795  she  became  a 
teacher  of  art  and  music  in  the  Institute  of  St. 
Germain ;  but  in  order  to  devote  herself  more 
entirely  to  painting  sho  renounced  this  position 
and  entered  the  atelier  of  Gerard,  whom  sho 
assisted  in  his  works,  while  she  also  independently 
painted  portraits  in  oil,  water-colour,  and  pastel. 
She  had  an  elder  brother  a  painter,  who  completed 
her  education  after  their  father's  deutb.  She  died 
in  Paris  in  1849. 

GODEFROY,  ,  was  a  French  miniaturist,  who 

worked  at  Fontainebleau  early  in  the  16th  century, 
and  rivalled  Fouquet,  Beauneveu,  the  Pascals,  and 
other  colcbrated  artists  of  that  time.  In  1519-20 
he  executed  for  Francis  I.  the  miniatures  in  the 
fine  manuscript  of  Caesar's  'Commentaries,1  of 
which  the  first  volume  is  now  in  the  British 
Museum,  the  second  in  the  National  Library  at 
Paris,  and  the  third  in  the  collection  of  the  Duke 
d'Aumalo.  He  also  painted  those  in  the  beautiful 
manuscript  of  the  French  translation  of  the 
•Triumphs  '  of  Petrarch,  which  is  in  the  library  of 
the  Arsenal  in  Paris. 

GODEFROY,  Francois,  a  French  designer  and 
engraver,  was  born  at  Rouen  in  1748,  and  died  in 
Paris  in  1819.  He  was  the  father  of  Jean  Godefroy, 
and  one  of  the  best  scholars  of  Le  Bus,  under  whose 
tuition  ho  engraved  landscapes  after  Casanova  and 
Claude  Lorrain,  genre  pieces  after  Fragonard,  and 
historical  subjects  from  the  Revolution  in  North 
America.    Among  his  best  plates  arc : 

Landscape  with  a  Herd  of  Cattle  ;  after  Villemont. 

A  pair  of  Landscapes,  called  '  Lo  Temple  de«  Amours,' 

aud  '  La  Tour  den  deux  Amans  ; '  after  Lantara. 
A  Viow  of  the  Village  of  Moutiera  Travers  ;  after  Cha- 

teltt. 

Amusement  of  Brabant ;  after  Teniert. 

The  Georgian  Bath  ;  after  L.de  La  Hire. 

A  pastoral  Landscape  ;  after  Catanova. 

A  Landscape,  with  a  Waterfall ;  after  Le  Prince. 

A  Landscape  ;  after  Claude  Lorrain. 

GODEFROY,  Jean,  a  French  engraver,  the  son 
of  Francois  Godefroy,  was  born  in  London  in  1771, 
and  was  a  scholar  of  J.  P.  Simon.  He  engraved 
the  works  of  the  most  eminent  French  painters  of 
his  timo  ;  particularly  those  of  Gerard,  Prud'hon. 
Carle  Vemet,  Isabcy,  and  Chaudet.  There  are  also  by 
him  engravings  after  Raphael,  Correggio,  Poussin, 
and  the  CarraccL  He  died  in  Paris  in  1839.  Ho 
is  said  to  have  been  also  a  painter.  The  following 
are  among  his  best  plates : 

Cupid  and  Psyche  ;  after  Gerard. 
The  Battle  of  AusterliU  ;  after  the  name.  1913. 
.     Ossian  with  his  Harp  charming  up  Pictures  of  Phan- 
tasy ;  after  the  same. 
The  Congress  of  Vienna ;  after  Iiahey.  1819. 
Bonaparte  at  Malmnison  ;  after  tiie  tame. 
The  Death  of  Hippolytus ;  after  Carle  I'ernet. 

GODEFROY,  Peter  Ludwig  de  Larivb.  Sec 
L  A  R I  v  E-  G  ODRrROT. 

GODELER,  Elias,  (Johann.)  an  Austrian  his- 
torical and  landscape  painter,  as  well  as  an  archi- 
tect, was  horn  in  1620.  He  painted  in  oil  and  in 
fresco  principally  at  Nuremberg,  Baireuth,  and 


Hildburghauscn,  and  died  in  the  last-named  town 
in  1693. 

GODEMAN,  an  English  monk  of  the  latter  half 
of  the  10th  century,  was  a  miniature  painter,  who 
executed  thirty  designs  in  gouache  and  gold  in  a 
Benedictioual  of  Bishop  Athelwold  of  Winchester, 
now  in  the  possession  of  the  Duke  of  Devonshire, 
and  in  a  Benediction*]  and  a  Missal  now  in  the 
Library  at  Rouen. 

GODETS,  Awtoine  i>es.   Sec  Dks  Godkts. 

GODEWYCK,  Maroarita,  burn  at  Dordrecht 
in  1627,  was  a  pupil  of  Nicolaas  Maes,  and  painted 
landscapes  and  flower-pieces.  She  possessed  a 
remarkable  talent  of  executing  similar  subjects 
in  needle-work.    She  died  at  Dordrecht  in  1677. 

GODFREY,  G.,  an  English  artist,  engraved, 
among  other  things,  some  of  the  plates  for  Grose's 
'Antiquities '  in  1785. 

GODFREY,  Richard  B.,  an  engraver,  was  born 
in  London  in  1728.  He  engraved  several  views 
and  antiquities,  and  some  English  portraits  for 
Bell's  'British  Theatre'  and  the  'Antiquarian 
Repository  ; '  among  them  the  following : 

Edward,  the  Black  Prince. 

Thomas,  Duke  of  Gloucester. 

Margaret,  Countess  of  S  ilisbury. 

Sir  Henry  Upton,  British  Minister  in  France. 

Simon  Fonnan.  astrologer. 

Sir  Anthony  Wcldon,  historian. 

John  Evans,  astrologer. 

Abraham  Cowley,  poet. 

Richard  Cromwell,  son  of  the  Protector. 

GODWIN,  James,  an  English  designer  for 
illustrated  books,  was  born  early  in  the  19th 
century.  He  studied  in  the  schools  of  the  Royal 
Academy,  and  exhibited  thcro  and  at  the  Society 
of  British  Artists  between  the  years  1846  aud 
1851  some  works,  among  which  was  his  '  Hamlet 
and  Ophelia.'    He  died  in  London  in  1876. 

GOEBOUW,  Axtoon.    See  Godbap. 

GOEDAARD,  Johannes,  bom  at  the  beginning 
of  the  17th  century  in  Middelburg,  where  he  died 
in  1668,  painted  insects  and  other  objects  of 
natural  history. 

GOEDIG,  Heinrich,  (or  Qoedigen.)  a  painter 
and  engraver,  was  a  native  of  Brunswick,  who  in 
1558  went  to  Dresden,  and  entered  the  service  of 
the  Elector  of  Saxony.  In  the  Ducal  Art  Cabinet  at 
Gotha  is  a  little  book  containing  thirteen  miniature 
pictures  by  him  representing  scenes  from  the  lifo 
of  Christ,  His  moBt  important  work  as  an  engraver 
is  a  series  of  subjects  taken  from  the  History  of 
Saxony  and  published  in  1597-98,  but  these  platcB 
are  surpassed  by  seven  historical  landscapes  which 
he  executed  about  the  same  time.  After  1598  every 
trace  of  the  artist  disappears. 

GOEIMARE,  Jan,  a  landscape  painter,  was  a 
native  of  Flanders,  who  flourished  at  the  beginning 
of  the  17th  century. 

GOEKINDT,  Pieter,  (or  Goeteint,)  an  amateur 
painter,  was  a  native  of  Antwerp,  who  flourished 
about  1581,  and  was  the  first  master  of  Jan 
Brueghel. 

GOEREE.J.  ,  was  a  Dutch  engraver,  who  resided 
at  Amsterdam  about  the  middle  of  the  17th  century. 
He  engraved  a  variety  of  frontispieces  and  other 
book  plates,  which  are  chiefly,  if  not  entirely,  from 
his  own  designs. 

GOES.  Hugo  van  dee.   See  Van  der  Goes. 

GOESIN,  Pierre  Antoine  Francois  de,  a 
Flemish  historical  painter,  was  bora  at  Ghent  in 
1753.  Ho  was  Professor  ot  the  Academy,  and 
Director  of  the  Institute  at  Ghent,  but  he  abandoned 
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art  in  order  to  take  the  management  of  the  printing 
office  which  had  heen  carried  on  hy  his  family  for 
upwards  of  a  century.    He  died  in  1831. 

GOESTELINE,  Willem,  a  native  of  Brussels. 

Sainted  iu  1463  an  altar  picture  in  the  church  of 
t.  Nicholas  at  Ghent. 

GOETHE -MEYER,  Johann  Heikbich.  See 
Meyer. 

GOETZ.  Gottfried  Bernard,  a  German  painter 
and  mezzotint  engraver,  was  horn  at  Kloster- 
Welchrod,  in  Moravia,  in  1708.  He  was  Instructed 
in  painting  by  Eckstein,  and  afterwards  was  a 
scholar  of  Johann  Georg  Bergmiiller,  at  Augsburg, 
where  he  died  in  1768.  IHb  works  as  a  painter 
are  little  known  out  of  his  own  country ;  but  he 
haB  scraped  some  plates  in  mezzotint,  among  which 
are  the  following : 

The  Emperor  Charles  VII. ;  after  a  picture  byhimtelf. 

Bust  of  Louis  XV. 

St.  Aroandus;  after  J.  O.  Bergm&ller. 

St.  Walburg  ;  after  the  tame. 

GOIEN,  Jan  van.    See  Goven. 

GOLCHIj  Peter,  is  mentioned  by  Walpole  as 
having  painted  in  England  in  the  reign  of  Queen 
Elizabeth. 

GOLD, Charles,  a  colonel  of  the  Royal  Artillery, 
was  an  English  amateur  draughtsman.  Ho  entered 
the  army  in  1790,  and  after  having  served  in  India 
and  the  Netherlands,  and  at  Waterloo,  retired  from 
the  service  in  1825,  and  died  at  Leamington  in 
1842.  He  published  in  1806  '  Oriental  Drawings,' 
representing  Indian  costumes,  &c. 

GUI, DAK,  J'liiN,  an  engraver,  was  born  at  Oxford 
in  1729,  and  died  of  apoplexy  in  Hyde  Park,  Lon- 
don, in  1795.  He  engraved  several  humorous 
subjects,  among  which  is  a  set  of  four  plates, 
after  John  Collet,  called  '  Modern  Love.'  lie  also 
engraved  a  print  of  '  Ships  after  an  Engagement,' 
after  Wright. 

GOLDIXG,  Ricturd,  a  line-engraver,  was  born 
in  London  of  humble  parentage  in  1785.  He  was 
apprenticed  in  1799  to  an  engraver  mimed  Pass, 
for  seven  years,  but  left  him  after  five,  when  his 
indentures  were  transferred  to  James  Parker,  who, 
however,  died  shortly  after;  Guiding  completing 
some  of  the  plates  he  had  left  unfinished.  Rapidly 
improving  in  his  profession,  (folding  soon  after 
obtained  through  a  Mr.  Fuller,  an  American  artist, 
for  whom  he  had  engraved  a  plate,  an  introduction 
to  West,  for  whom  he  executed  a  plate  of  the 
'Death  of  Nelson.'  He  also  became  known  toSmirke, 
from  whose  paintings  he  executed  many  beautiful 
engravings  for  hook  illustration  ;  among  the  best 
are  those  for  editions  of  Don  Quixote'  and  'Gil  Bias.' 
In  1818  he  engraved  for  Sir  Thomas  LawTence  his 
portrait  of  the  '  Princess  Charlotte  of  Wales,'  a  very 
tine  plate,  for  which  he  received  much  praise,  so 
that  he  now  became  famous,  and  obtained  many 
commissions.  Some  years  after,  however,  he  scents 
to  have  become  apathetic,  and  discontinued  work 
almost  entirely.  He  died  at  Lambeth  in  1865  in 
comparative  poverty.  The  chief  of  his  larger 
works  are : 

St.  Ambrose  refusing  the  Emperor  TJn-odosius  admission 

to  the  Church;  after  1'aolo  I'eronrfe. 
A  Peep  into  Futurity  ;  after  Mortise. 
The  Prince**  Charlotte"  of  Wales ;  after  Sir  Thomas 

iM'Tenee. 

The  Priu«y>*8  Victoria  (the  Queen)  in  her  ninth  year ; 
after  Westall. 

The  Princess  Victoria  (the  Queen) ;  after  FoKfer.  1S30. 
Henry  Calvert,  Esq. ;  after  T.  I'ht/tips. 
Thomas  Uammersley,  Esq. ;  after  Hamilton. 


GOLDSCHMIDT,  Hermann,  a  painter, but  more 
distinguished  as  an  astronomer,  was  born  at  Frank- 
fort-on-the-Main  in  1802.  A  visit  to  Holland  in 
1832  decided  him  to  devote  himself  to  art,  and  he 
then  studied  under  Schnorr  and  Cornelius  at 
Munich.  In  1834  he  took  up  his  residence  in 
Paris,  where  his  '  Romeo  and  Juliet '  was  purchased 
by  the  state.  He  became  an  astronomer  in  1847, 
and  has  left  a  name  in  that  science  by  his  discovery 
of  thirteen  of  the  asteroidal  planets.  Ho  died  at 
Fontainebleau  in  1866. 

GOLE,  Jacobus,  a  Dutch  engraver,  was  born  at 
Amsterdam  in  1660,  and  died  iu  the  same  city  in 
1737.  There  are  by  him  several  prints,  some  of 
which  are  executed  with  the  graver,  and  others  iu 
mezzotint ;  the  former  are  the  better.  Among 
them  are  the  following: 

L1NE-EN0UA  VINOS. 

Charles  XI.,  King  of  Sweden.  1085. 
Duchess  de  La  ValhVre.  1085. 
Mahomet  IV.,  Sultan  of  Turkey. 
Kara  Mustapha,  Grand  Vizier. 
Abraham  Hellenbroek,  Minister  of  the  Gospel. 
Nicolas  Colviua,  Pastor  of  the  Walloou  Church  J  after 
B.  Vaillant. 

MEZZOTINT  PORTRAITS. 
Charles  III.,  King  of  Spain. 
Frederick,  King  of  Poland. 

George  Augustus,  Elector  of  Brunswick-Luneburg. 
Charles,  Landgrave  of  Hessr-Casscl. 
Cornells  Tromp,  Admiral  of  llollaud. 
Balthasar  Becker. 

SUBJECTS  IN  MEZZOTINT. 

Peasants  smoking  ;  after  Adriaan  van  Otiade. 
Dutch  Boors  regaling  ;  after  Adriaen  Broutcer. 
The  Tooth-drawer  ;  after  Tenier*. 
The  Schoolmaster ;  after  E.  Hetmtktrk. 
lleraclitus ;  after  Cornelit  Du*art. 

GOLS,  Conrad  (or  Goltzius),  an  engraver,  was 
working  at  Cologue  at  the  end  of  the  16th  century. 
There  are  known  of  his  works  : 

St.  Bernard  with  the  Instrument*  of  the  Passion. 
The  History  of  Susannah;  seven  plates. 
The  Annunciation. 
The  Seven  Sacraments. 

GOLTZIUS,  Hendrik,  a  painter  and  an  engraver 
both  on  metal  and  on  wood,  was  born  at  Mulbrecht, 
in  the  duchy  of  Julieh,  in  1558.  His  father,  Johann 
Golty.ius,  was  an  eminent  glass-painter,  who  in- 
structed him  in  the  first  principles  of  art ;  and  he 
was  taught  engraving  by  Dirk  Cuerenhert.  His 
progress  was  such,  that  he  soon  surpassed  his  mas- 
ter, who  employed  him  to  engrave  Borne  plates, 
and  he  also  executed  several  for  Philipn  Galle.  In 
his  twenty-first  year  he  married  a  wealthy  widow, 
the  mother  of  Jakob  Matham,  which  enabled  him 
to  establish  a  printing  office  of  his  own,  but  did 
not  advance  his  happiness,  and  in  fact  the  con- 
tinued domestic  discord  so  preyed  upon  his  health 
that  it  led  to  his  travelling  to  southern  lands.  He 
passed  through  Germany  to  Italy,  where  his  studies 
were  particularly  directed  to  the  works  of  Michel- 
angelo, Raphael,  and  Polidoro  da  Caravaggio.  A 
too  vehement  desire  to  imitate  the  style  of  Michel- 
angelo led  him  frequently  into  outrageous  and  extra- 
vagant designs,  which  are  not  always  compensated 
by  the  extraordinary  excellence  of  his  graver. 
During  his  residence  at  Rome,  he  engraved  several 

f dates  after  Raphael,  Polidoro,  and  others  ;  and  on 
lis  return  to  Holland  he  settled  at  Haarlem,  where 
he  engraved  Beveral  plates  from  the  Flemish  and 
Dutch  masters.   He  imitated  with  the  greatest 
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success  the  styles  of  Albrecht  Durcr,  Lucas  van 
Leydcn,  and  other  admired  old  masters,  and  pro- 
duced a  set  of  six  large  plates,  called  the  1  Master- 
pieces of  Goltziua,'  not  because  they  are  his  best 
productions,  but  as  showing  how  perfectly  he 
could  copy  the  particular  maimer  of  those  artists 
whose  works  were  held  in  higher  estimation  thau 
his  own.  Ho  hail  reached  his  forty-second  year 
when  he  commenced  painting.  His  first  picture 
represented  the  'Crucifixion,'  with  the  Virgin 
Mary  and  St.  John,  and  it  is  commended  by  Van 
Munder  for  the  excellence  of  the  colouring,  and  the 
boldness  of  the  design.  He  died  at  Haarlem  in 
1G17.    His  principal  pictures  are : 

Petersburg.  Hermitage.    Adam  and  Eve. 

„  „  The  Circumcision  of  Christ. 

„  „  The  Adoration  of  the  Magi. 


Rotterdam. 


The  Baptism  of  Christ. 
Mnstum.    Juno    receiving  the  eyes  of 
1615. 


Goltzius  is  more  famous  as  an  engraver  than  a 

fainter,  and  his  print*  amount  to  more  than  five 
undrcd  in  number;  they  are  frequently  marked 
with  the  cipher  T/TV  The  following  ore  hiB  prin- 
cipal plates  :  J$r 

PORTRAITS. 

Henndrik  Goltzius. 

Henry  IV.,  King  of  France  ;  or  id.  1502. 
Frederick  II.,  King  of  Denmark ;  oval.  1588. 

Prince  of  Orange,  in  armour,  with  an  Cm- 


a  glory  of 


Charlotte  de 
Dirk  Cuerenhert ;  after  hit 
Gcrbraud  - 


;  with  an  oval  border  of 


Bol,  painter  of  Mechlin;  in  an 
ler. 

Jan  Stradan,  painter. 

.physician.  1566. 


1587. 

la ;  after  If.  ran  llermtlerk. 
M.  de  La  Faille;  very  highly  finished. 
Madame  de  La  Faille,  with  a  Skull ;  the 

1589. 

Christopher  Plantin,  the  printer. 

Fraucoise  d'Egtnont,  with  her  hand  on  a  Sknll ;  oval. 

Robert  Dudley, Karl  of  Leicester;  oval.  1586. 

S.  Sonus,  without  his  name ;  inscribed,  Bene  agere  tt  nil 


VARIOUS  SUBJECTS  FROM  HIS  OWN  DESIGNS. 


r ;  supposed  to  be  one  of  his 

earliest  plates. 
The  life  and  Passion  of  our  Saviour;  twelve  plates, 
executed  in  the  style  of  Albrecht  Diirer ;  H.  Ooitz 
fee.    1597.    There  is  a  set  of  copies  after  these,  in  a 
stiff,  formal  style. 
Christ  and  the  Apostles ;  fourteen  plates.  1599. 
Six  large  plates,  known  by  the  name  of  the  '  Master- 
pieces of  Goltzius.'   They  are  executed  in  the  style 
of  each  of  the  masters  he  wished  to  imitate,  and  are 
as  follow : 

The  Annunciation  ;  in  the  style  of  Raphael. 
The  Visitation  ;  in  imitation  of  r<trmi<jiano. 
The  Annunciation  ;  in  the  manner  of  Battano. 
The  Circumcision  j  in  the  style  of  Albrteht  Hirer. 
The  Adoration  of  the  Magi ;  in  imitation  of  Lneat 
van  Isifden. 

The  Holy  Family  ;  in  the  manner  of  F.  Baroeri. 
The  Nativity  ;  unfinished  and  extremely  seni 
The  Adoration  of  the  Magi. 
The  Murder  of  the  Innocents ;  very  scarce ;  the  plate 

was  not  finished. 
The  Repose  in  Egypt ;  If.  Ooltzim  fee.  1589. 
The  Woman  of  Samaria.  15S9. 
The  Wise  Men's  Otfering ;  a  curious  composition. 
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1615. 


Some 
of 


The  Infant  Jesus  holding  a  globe,  with 

Angels ;  H.  Goltz  fee.  1597. 
The  Temptation  of  St.  Anthony. 
A  Female  Saint,  holding  a  book ;  very  scarce 

parts  of  the  plate  are  merely  traced. 
A  set  of  fifty-two  plates  for  the  '  Metamorph 

Ovid.  It  is  supposed  that  Goltzius  was  largely 

by  his  scholars  in  these  plates. 
A  set  of  ten  plates  of  Eight  of  the  Heroes  of 

Rome,  with  the  introduction  and 

Engraved  in  a  free,  bold  style,  with 

grounds. 

Venus  reclining  against  a  Tree,  holding  a 
grapes,  whiUt  Cupid  presents  to  her  a  I 

i ;  a  circuit  plate, of  highly  finished  and  beautiful 


15>6. 
of 


1592. 


Three  plates ;  Bacchus,  Venus,  and  Ceres ; 
Coruelis  van  Haarlem. 

Three  plates ;  Juno,  Min< 

Mars  and  Venus.  15S5. 

Three  plates  ;  J upiter  and  Juno, '. 
trite,  and  Pluto  and  Proserpine. 

Pygmalion  and  his  Statue.  1593. 

Mercury  and  Argus;  a  small  plate,  very  i 

Mine  plates  of  the  Muses;  each  with  four  1 

Three  plates  of  the  Graces. 

The  Three  Fates ;  in  circular  plates. 

The  Apollo  Belvedere,  with  the  Portrait  of  the  De- 
signer, in  half-length. 

The  Hercules  Commodua. 

The  Farncae  Hercules. 

The  three  prints  last  mentioned,  after  the  famous  an- 
tique statue*,  are  executed  with  surprising  beauty  and 
energy. 

Hercules  holding  his  CJub;  in  the  back-gronnd  are 
represented  his  labours.  1589.  In  this  plate  Goltzius 
has  overcharged  tho  outline  of  the  figure  in  the  most 
barbarous  manner,  the  parts  are  scattered,  and  the 
whole  is  without  effect. 

The  Judgment  of  Midas.  1590. 

Tho  seven  Cardinal  Virtues ;  Faith,  Hope,  Charity,  Jus- 
tice, Prndeuci 
plates. 

Three  fine  plates,  of  Diligence,  Patic 

personified  by  female  figures. 
Labour  and  Di  ligenoe ;  i 

figure.  1580. 

An  emblematical  subject  of  Christian  Prudence,  in  a 
female  figure,  richly  clothed ;  small  circular,  highly 
finished. 

The  Blind  leading  the  Blind  ;  circular. 

The  Chariot  of  War ;  an  immense  composition  ;  Henri- 
cut  Oottzintfeeit ;  very  scarce. 

The  Boy  and  Dog.  The  boy  is  supposed  to  be  the  por- 
trait of  the  son  of  Theodoor  Frisius,  a  painter  of 
Venice,  to  whom  Goltzius  dedicated  the  print.  It  is 
considered  one  of  bis  finest  p'ates. 

Corydou  and  Sylvia;  a  pastoral. 

A  Mountainous  Landscape,  with  the  story  of  Daedalus 


WOODCUTS  AFTER  HIS  OWN  DESIGNS. 

A  Landscape,  with  a  Cottage,  and  a  Woman  drawing 

Water  from  a  Well. 
A  Landscape  on  the  sea-coast,  with  a  large  Rock,  and  a 
kn 


Hermit  kneeling. 
A  pastoral  landscape,  with  a  Shepherd  and  Shepherdess. 
A  Warrior,  with  a  Helmet  and  a  Spear ;  half-length. 
Hercules  slaying  Cacus. 

A  set  of  seven  plates  of  the  Heathen  Divinities  |  fine. 


8UBJKCT8  AFTER  VARIOUS  ITALIAN  MASTERS. 

St.  Joachim  ;  after  Raphael. 

The  Triumph  of  Galatea;  after  the  tame. 

Eight  plates  of  the  Heatheu  Divinities ;  in  niches  ;  after 

tho  paintings  by  Fohdoro  da  Caravaggio,  in  the 

Quinual. 
Two  Sibyls  ;  after  the  tame. 
The  Last  Supper ;  after  1'aolo  Veronete.  1585. 
The  Marriage  at  Cana ;  after  O.  Hahiatt ;  in  two 

St,  Jerome  in  the  Desert,  in  meditation ;  afltr  Talma  f 
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SUBJECTS    AFTER   VARIOUS    FLEMISH    AND  GERMAN 
MASTERS. 

The  Fall  of  Adam  and  Eve ;  after  B.  Spranger.  1585. 
The  dead  Christ  supported  "by  au  Angel  ;  after  the 
tame. 

The  Banquet  of  the  Gods  on  the  Marriage  of  Cupid  and 
Psyche  ;  in  three  sheets ;  after  the  tame. 

The  Venetian  Ball;  after  Theodore  Bernard;  in  two 
sheets. 

The  Dragon  devouring  the  Companions  of  Cadmus ; 

after  Cornelit  van  Haarlem.  15t*8. 
The  dead  Christ,  with  the  Four  Evangelists  at  tbe 

Tomb ;  after  A.  van  Blocklandt. 

GOLTZIUS,  Hcbrecht,  (or  Goltz,)  nn  eminent 
artist  and  learned  antiquary,  born  at  Venloo  in 
1526,  was  tlie  son  of  an  obscure  painter  of  Wiirz- 
burg,  named  Rudiger,  wlio  taught  liiin  tbe  rudi- 
ments of  design,  and  placed  him  under  tbe  tuition 
of  Lambert  Lombard  of  Liege.  He  assumed  bis 
mother's  name  of  Goltz,  which  he  Latinized  into 
Goltzius.  Lambert  Lombard  had,  during  a  long 
residence  in  Italy,  made  drawings  from  the  most 
celebrated  remains  of  antiquity  :  these  were  given 
to  Goltzius  to  copy,  and  they  inspired  him  with  a 
wish  to  visit  Italy  himself.  He  therefore  went  to 
Rome,  and  resided  there  several  years.  On  his 
return  he  settled  at  Bruges,  where  he  published 
several  antiquarian  works  embellished  with  prints, 
in  which  he  was  assisted  by  Josse  Gietleugen  of 
Courtrai,  who  executed  the  woodcuts.  Little  is 
known  of  his  works  as  a  painter,  but  Van  Mander 
commends  a  set  of  pictures  by  him,  representing 
the  history  of  tho  Golden  Fleece,  painted  for  tbe 
House  of  Austria.  All  he  did  must  have  been 
executed  before  1557.  In  1563  he  published  at 
Bruges  his  work  entitled  'C.Julius  Caesar,'  with 
forty-six  copper-plates  of  ancient  coins,  &c.  In 
1506  he  issued  at  Bruges  another  work  entitled 
4  Fasti  Magistratuum  et  Triumphorum  Romanorum,' 
with  two  hundred  and  thirty-tour  plates  and  wood- 
cuts. His  collected  workB  appeared  at  Antwerp 
in  1644-45,  in  live  volumes, as  'Romanic  et  Graecie 
Antiquitatis  Monutuenta  ex  priscis  numismatibus 
eruta.'  Goltzius  died  at  Bruges  in  1583. 
i-  GOLTZIUS,  Jakob,  an  engraver,  who  was  work- 
ing at  the  close  of  tho  16th  century,  was  probably 
a  relative  of  Hendrik  Goltzius.  Two  plates,  en- 
graved after  the  latter,  are  known  of  his  work : 
'  Pallas  in  the  midst  of  a  number  of  Warriors,'  and 
'A  young  Man  endeavouring  to  bribe  an  old 
Woman  into  Love.' 

GOLTZIUS,  Julius,  a  son  of  Hendrik  GoltziuB, 
flourished  about  the  year  1580.  The  following 
engravings  are  by  him : 

Tho  Good  and  Bad  Shepherd;  a  set  of  middlo-sized 

plates;  after  Marten  De  lot. 
Christ  appearing  to  tho  Magdalen  ;  after  F.  Zwfhero. 
Part  of  tnu  plates  for  Boissard's  'Habitus  Variorum 

Orbis  Gentium.'  1581. 
The  Virgin  suckling  her  Child  ;  after  Jf.  Dt  Vot. 
The  Good  Samaritan  ;  after  II.  liol. 
The  Evangelist  Matthew  ;  after  A.  tan  Blocklandt  (one 

of  a  series  of  four). 

GOMEZ,  Francisco,  was  the  son  and  pupil  of 
Martin  Gomez.  He  executed  six  pictures  for  the 
Carmelite  Friars  in  Granada,  but  in  1750  ho  went 
to  America,  and  died  in  Mexico  about  1755. 

GOMEZ,  Jacinto,  born  at  San  Udefonso  in  1746, 
was  a  pupil  of  Francisco  Bayeu.  He  was  appointed 
chamber  painter  to  Charles  IV.,  and  died  in 
1812.  In  the  Madrid  Gallery  is  a  picturo  by 
him  of  '  The  Angelic  Hierarchy  adoring  the  Holy 
Spirit.' 


GOMEZ,  Juan,  was  a  8panish  historical  painter 
in  the  service  of  Philip  II.  iu  1593.  Ho  painted 
the  large  picture  of 'The  Martyrdom  of  St.  Ursula 
and  her  Companions,'  which  was  designed  and 
traced  by  Pellegrino  Tibaldi  to  supply  the  place 
of  the  Bame  subject  by  Luca  Cambiaso,  which  had 
been  removed  to  the  old  church  of  the  Escorial. 
He  painted  also  several  subjects  from  the  Life  of 
St.  Jerome.  Ho  restored  the  '  Annunciation,'  and 
the  'St  Jerome  penitent,'  by  Federigo  Zucchero, 
which  Philip  had  rejected,  and  ordered  to  be  re- 
touched.   He  died  in  1597. 

GOMEZ,  Juan  de  Alfaro  y.    See  Alfaro. 

GOMEZ,  Luciano  Salvador.  See  Salvador 
Gomez. 

GOMEZ,  Martin,  a  Spanish  painter,  was  a 
brother  of  Sebastian  Gomez,  and  flourished  in  the 
latter  part  of  the  16th  century.  He  lived  at 
Cuenca,  for  the  cathedral  of  which  city  he  painted 
several  pictures. 

GOMEZ,  Sebastian,  called  El  Mulato  de 
Murillo,  born  in  1646,  was  a  mulatto  servant 
of  the  celebrated  Murillo.  From  witnessing  tbe 
exercise  of  his  master's  talents  he  conceived  a 
liking  for  art,  and  passed  his  leisure  time  in 
efforts  to  follow  it,  which  were  successful.  After 
the  death  of  Murillo,  in  1685,  he  painted  some 
pictures  for  the  churches  and  convents  at  Seville. 
In  tho  portico  of  tho  convent  of  the  Mcrcenarios 
Oescalzos,  there  is  a  painting  by  him  of  'The 
Virgin  and  Infant  Christ ' ;  and  at  tbe  Capuchins, 
'  Christ  bound  to  the  Pillar.'  There,  are  several 
other  works  by  him  at  Seville,  where  he  died  in 
1682.  In  the  Hermitage  at  St  Petersburg  is  a 
picture  of  '  St.  Francis.' 

GOMEZ,  Sebastian,  a  painter  of  Granada,  who 
flourished  about  the  middle  of  the  16th  century,  was 
instructed  in  the  school  of  Alonso  Cano,  but  by  no 
means  approached  him  in  his  workmanship.  A 
picturo  by  him  of  'The  Virgin  with  Angels  and 
St.  Dominick'  is  at  the  monastery  of  Sau  Pablo 
at  Seville,  and  one  of  « St  Rosa  of  Viterbo  preach- 
ing '  is  in  the  Franciscan  convent  at  Ecija. 

GOMEZ,  Vicente  Salvador.  See  Salvador 
Gomez. 

GONDOLACH,  Mattiiaus,  (or  Gundelach,)  a 
portrait  and  historical  painter  of  Hesse-Cassel,  was 
for  some  considerable  time  in  the  service  of  the 
Emperor  Rudolph  II.  at  Prague,  and  died  at 
Augsburg  in  1653.  The  Vienna  Gallery  contains 
a  'Madonna  and  Child  with  Saints,'  dated  1614. 

GONSALVEZ,  Nuso,  who  was  court  painter  to 
King  Alfonso  of  Portugal  (1438— 1481V  painted  the 
altar  of  St.  Vincent  in  the  Cathedral  of  Lisbon, 
and  '  Christ  at  the  Pillar '  in  the  convent  of  the 
Trinity  in  the  same  city.  He  apparently  studied 
in  Italy,  as  he  was  a  good  imitator  of  the  great 
masters  of  that  country. 

GONZAGA,  ,  (orGoNSAOO,)  a  scene-painter, 

who  also  executed  landscapes  and  perspective 
pictures,  worked  for  theatreB  in  Italy,  and  from  - 
1794  to  1804  in  St.  Petersburg.    He  is  known  to 
have  been  living  in  1827. 

GONZALEZ,  Bartolome,  was  born  at  Valladolid 
in  1564,  but  he  visited  Madrid  when  young,  and  be- 
came a  pupil  of  Patricio  Caxes.  He  was  employed 
by  Philip  III.  to  paint  the  portraits  of  different 
branches  of  the  Austrian  royal  family,  for  the 
palace  of  Pardo,  and  on  the  death  of  Castello  he  waa 
made  painter  to  the  king.  There  are  many  of  his 
works  in  the  Escorial,  at  Valladolid,  and  at  Burgos. 
I  Of  his  historical  works,  the  principal   are  the 
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angles  in  the  church  of  the  Augustines  at  Madrid ; 
and  an  allegory  of  the  Arte,  in  the  royal  collec- 
tion. In  the  Madrid  Gallery  are  portraits  of  Queen 
Margaret  of  Austria,  wife  of  Philip  III.,  and  the 
Infanta  Clara  Isabella  Eugenia,  daughter  of  Philip 
II.    He  died  at  Madrid  in  1627. 

GONZALEZ,  Ckistobal,  a  Spanish  painter,  lived 
at  Madrid  about  1590,  and  executed  several  pictures 
for  the  convent  of  the  Barefooted  Carmelites. 

GONZALEZ,  Ferran,  was  a  painter  and  sculptor 
of  Toledo,  who  died  in  1399. 

GONZALEZ,  Francisco  Miguel,  was  an  engraver, 
and  one  of  the  founders  of  the  school  of  design  at 
Seville  about  the  year  1660. 

GONZALKZ,  Juan  Giacchinetti.  See  Giacchi- 
netti Gonzalez. 

GONZALEZ,  Pedro  Ruiz.   See  Ruiz  Gonzalez. 

GONZALEZ    BECERRIL,    Juan,   a  Spanish 
painter,  who  lived  at  Toledo  in  the  15th  century, 
waB  the  pupil  of  Pedro  Berraguette,  whose  daughter 
he  married.  He  assisted  his  father-in-law  in  decorat 
injr  the  clointers  of  Toledo  cathedrul  in  1498. 

GONZALEZ  de  CEDILLO,  Antonio,  a  Spanish 
painter,  born  at  Toledo  about  1635,  studied  at 
Madrid  under  Rizi.  He  then  went  to  Rome,  where 
he  occupied  his  time  in  copying  the  best  masters, 
and  on  his  return  to  Spuin  painted  several  pictures 
rich  in  colouring  and  pure  in  design.  He  died 
about  1680. 

GONZALEZ  de  la  VEGA,  Dieoo,  was  born  at 
Madrid  in  1622,  and  was  a  scholar  of  Francisco 
Rizi,  whose  style  he  followed.  After  marrying 
early  and  soon  becoming  a  widower,  he  entered  the 
convent  of  the  Fathers  of  the  Saviour.  There 
are  many  of  his  works  in  the  public  edifices 
at  Madrid,  and  some  of  his  easel  pictures  in  the 
privute  collections.  In  the  cloister  of  the  Francis- 
cans are  several  pictures  by  him  of  the  Life  and 
PuBsion  of  our  Saviour ;  and  in  the  convent  of  the 
Religiosas  Mercenarias,  are  some  subjects  from  the 
Life  of  the  Virgin.    He  died  at  Madrid  in  1697. 

GONZALEZ  RUIZ,  Antonio,  a  Spanish  painter, 
was  instructed  first  under  Hovasse  at  Madrid,  and 
afterwards  successively  in.  Paris,  Rome,  and  other 
Italian  towns.  In  1752  he  was  made  director  of 
the  Academy  of  San  Fernando,  and  in  1757  court 
painter.  He  died  in  1785.  Ho  was  a  member  of 
the  Academies  of  Valencia  and  St  Petersburg. 
His  pictures  are  to  be  seen  in  Madrid  and  Sala- 
manca. 

GONZALEZ  VELAZQUEZ,  Alejandro,  was  the 
second  of  three  brothers,  all  painters,  the  sons  of 
Pablo  Velazquez  Gonzalez,  a  native  of  Andujar, 
who  practised  carving  at  Madrid.  He  was  born  at 
Madrid  in  1719,  and  assisted  his  brother  Luis  in 
the  coronation  decorations  in  1746,  and  in  many 
subsequent  works.  He  painted  some  frescoes  in 
the  Bernardine  and  other  nunneries  at  Madrid,  and 
in  conjunction  with  one  Guillermo  l'Anglois  (pro- 
bably a  Frenchman),  he  painted  a  ceiling  in  the 
palace  from  the  designs  of  Mengs.  He  was  also 
an  architect.  He  had  just  completed  some  scenery 
for  the  theatre  in  the  Calle  del  Principe,  when  he 
died  at  Madrid  in  1772. 

GONZALEZ  VELAZQUEZ,  Antonio,  the  young- 
est of  the  three  sons  of  Pablo  Velazquez  Gonzalez, 
and  the  most  famous,  was  bom  at  Madrid  in  1729. 
He  was  sent  with  a  pension  from  the  crown  to 
study  at  Rome,  where  he  became  the  pupil  of 
Giaquinto  Corrado,  and  acquired  some  reputation 
by  a  fresco  which  he  painted  in  the  church  of 
the  Trinitarian  friars  of  Castile,  and  a  picture  of 
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the  '  Anointing  of  King  David,'  which  he  sent  to 
the  new  Royal  Academy  at  Madrid.  In  1753  he 
returned  to  Spain  to  adorn  with  frescoes  the  chapel 
of  Our  Lady  of  the  Pillar  in  the  cathedral  of 
Zaragoza.  From  there  he  went  to  Madrid,  and 
assisted  his  brothers  in  painting  the  domes  of 
the  church  of  the  Incarnation  and  of  the  Royal 
Salesian  Nunnery.  He  likewise  executed  a  picture 
of  the  '  Assumption  '  for  the  cathedral  at  Cuenca. 
In  1754  he  was  made  deputy  -  director  in  the 
Academy,  and  in  1765  full  director,  and  in  1757  he 
was  appointed  court-painter.  In  the  New  Palace 
he  executed  an  allegorical  fresco  on  the  ceiling  of 
the  Queen's  ante-chamber,  and  in  another  saloon  a 
fresco  of  '  Ferdinand  ana  Isabella  receiving  the 
New  World  from  the  hands  of  Columbus.'  He 
executed  many  other  paintings  in  oil  and  fresco  in 
various  churches  and  convents,  and  as  court-painter 
executed  several  portraits,  including  that  of  Charles 
III.  He  died  at  Madrid  in  1793,  leaving  three  sons, 
of  whom  the  eldest  and  youngest  were  painters, 
and  the  second  an  architect. 

GONZALEZ  VELAZQUEZ,  Luis,  the  eldest  of 
the  three  sons  of  Pablo  Velazquez  Gonzalez,  was 
born  at  Madrid  in  1715.  He  was  one  of  the  earliest 
students  in  the  School  of  Art,  established  in  1744, 
and  in  1746  he  furnished  the  decorations  for 
the  streets  and  the  theatre  of  Buenretiro  at  the 
coronation  of  Ferdinand  VI.,  who  appointed  him 
his  painter  in  ordinary.  He  was  a  member  and 
director  of  the  Academy  of  San  Fernando,  and  died 
at  Madrid  in  1764.  The  frescoes  on  the  dome  of 
the  church  of  San  Marcos  were  esteemed  his  best 
work,  but  are  pronounced  to  be  very  feeble. 

GONZALEZ  y  TAVE,  Federi  co,  was  born  at 
Cadiz  in  1823,  and  showed  so  much  talent  when 
young  that  the  municipality  paid  his  expenses  to 
Madrid  and  Paris.  Upon  his  return  he  became  a 
Buccessf  ul  painter  of  portraits,  made  many  copies 
of  the  works  of  Van  Dyck,  Velazquez,  and  Murillo, 
and  obtained  great  praise  for  his  picture  of  '  Pedro 
I.  consulting  his  Horoscope,'  now  in  the  Cadiz 
Museum.    He  died  at  Cadiz  in  1867. 

GOOCH,  T.,  was  an  English  animal  painter,  who 
exhibited  pictures  of  horses  and  dogs  at  the  Roval 
Academy  from  1777  to  1802,  when  be  retired"  to 
Lyndhurst  in  Hampshire. 

GOOD,  Thomas  Sword,  an  English  genre  painter, 
born  at  Berwick  in  1789,  was  brought  up  as  a 
house-painter,  but  subsequently  devoted  himself  to 
art,  and  produced  works  in  the  style  of  Wilkie. 
He  came  to  London,  and  exhibited  at  the  Royal 
Academy  from  1820  to  1833,  when  having  inherited 
some  property  he  retired  to  Berwick,  where  he  died 
in  1872.   Amongst  his  works  are: 

A  Scotch  Shepherd.  1820. 

Practice.  1823. 

Music. 

Fishermen. 

The  Industrious  Mother. 

Idlers.  1829. 

The  Truant.  1K30. 

Medicine.  1831. 

The  Newspaper.  \ 

Firman  with  a  Gun.  \<XatioMl  Gallery,  ZonJo,.) 
Study  of  a  Boy.  ) 

GOODALL,  Edward,  a  line-engraver,  was  born 
at  Leeds  in  1795.  Entirely  self-taught,  he  at  an 
early  age  practised  both  engraving  and  painting, 
but  having  attracted  the  attention  of  Turner,  ho 
received  from  that  master  a  commission  to  engrave 
from  his  pictures  as  many  plates  as  he  would 
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undertake,  and  by  these  engravings  Edward  Goodall 
is  chiefly  known.  Among  the  best  may  be  men- 
tioned those  after  the  great  landscape  painter's 
•  Tivoli,'  'Cologne,' '  Caligula's  Bridge,' '  Old  London 
Bridge,'  and  4  Richmond  Hill,'  and  others  in  the 
'  England  and  Wales '  and  '  Southern  Coast '  series, 
besides  some  of  the  exquisite  little  vignettes 
illustrating  Rogers's  *  Italy '  and  1  Poems.'  He 
also  engraved  many  plates  for  the  '  Art  Journal,' 
and  several  after  the  works  of  his  son,  Frederick 
Goodall,  R.  A.  He  died  in  London  in  1870,  leaving 
behind  a  family  of  artists,  three  of  his  sons  being 
well-known  painters,  and  one  of  his  daughters 
having  exhibited  several  pictures  at  the  Royal 
Academy.  Besides  his  plates  after  Turner,  the 
following  are  his  most  important  works : 

Raising  the  Maypole ;  after  Frederick  Goodall. 

The  Swing ;  after  the  tame. 

The  Angel's  Whisper ;  after  the  tame. 

The  Soldier's  Dream  j  after  th*  tame. 

The  Piper;  after  the  tame.    (Art  Union  of  London.) 

A  Summer  Holiday  ;  after  the  tame. 

Crnnmcr  at  the  Traitor's  Gate  ,  after  the  tame. 

The  Happy  Days  of  Chariot  the  First ;  after  the  tame. 

The  Castle  of  Ischia ;  after  Stanfield.    (Art  Union  of 

LoKlllH.) 

The  Bridge  of  Toledo  ;  after  David  Roberts. 
Amalfi  ;  after  G.  E.  Herring. 
The  Chalk  Waggoner ;  after  Rota  Bonheur. 
Evening;  a  composition  ;  after  Cuyp.   (Pye't  National 
Gallery.) 

An  Italian  Sea-Port ;  after  Claude  Lorrain.  (The  tame.) 
The  Marriage  Festival  of  Isaac  and  Kebeoca ;  after  the 

tame.    (The  tame.) 
The  Market  Cart ;  after  Gainsborough.    (The  teme.) 
The  Ferry ;  after  F.  R.  Lee.  (Finden's  llyal  Gallery  of 

British  Art.) 

GOODALL,  Frederick  Trevelyan,  the  eldest 
son  of  Frederick  Goodall,  R.A.,  born  in  1848,  was 
a  student  of  the  Royal  Academy,  where  he  gained, 
in  1870,  the  gold  medal  for  his  painting  of  'The 
Return  of  Ulysses.'  He  soon  after  went  to  Italy, 
•  but  unhappily  lost  his  life  by  an  accident  at  Capri 
in  1871. 

GOODALL,  Howard,  the  second  son  of  Frederick 
Goodall,  R.A.,  was  born  in  1849.  He  exhibited  at 
the  Royal  Academy  in  1870,  '  Nydia  in  the  House 
of  Glaucus,"  and  in  1873,  '  Capri  Girls  winnowing.' 
This  promising  young  artist  died  at  Cairo  in  1874. 

GOODRICKE,  Matthkw,  (or  Gothrricke,)  is 
mentioned  as  a  painter  in  the  reign  of  Charles  I. 
of  England. 

GOODWIN,  Edward,  a  landscape  painter  in 
water-colours,  exhibited  at  the  Royal  Academy  from 
1802  to  1808.  In  1806,  he  was  an  unsuccessful 
candidate  for  admission  to  the  Water-Colonr  Society, 
but  exhibited  at  its  open  exhibitions  from  1814  to 
1816. 

GOODYEAR,  Joseph,  a  line-engraver,  was  bom 
at  Birmingham  in  1799.  He  came  to  London,  and 
studied  under  Charles  Heath,  and  was  subsequently 
employed  on  Finden's  '  Royal  Gallery  of  British 
Art,'  for  which  he  engraved  the  'Greek  Fugitives,' 
after  Eastlake.  He  aho  executed  several  plates 
for  the  '  Keepsake.'    He  died  in  London  in  1839. 

GOOL,  Jam  van,  a  Dutch  painter  and  writer  on 
art,  born  at  the  Hague  in  1685,  studied  under 
Tcrwesten  and  Simon  van  der  Does.  His  cattlo 
pieces  are  praiseworthy,  but  not  to  be  considered 
as  masterpieces.  He  is  better  known  by  his  '  Lives 
of  the  Artists  of  the  Netherlands,'  published  in  1718, 
in  continuation  of  the  work  of  Houbraken.  He 
died  at  the  Hague  in  1763.  In  the  Rotterdam 
Museum  is  a  picture  of  a  '  Girl  milking  a  Cow.' 


GOOVAERTS,  HbndriK,  a  Flemish  painter,  was 
born  at  Mechlin  in  1669,  but  on  his  father's  death 
he  went  to  reside  in  Antwerp,  where  he  com- 
menced his  artistic  studies.  In  his  twentieth  year 
he  travelled  through  Germany,  exercising  his  art 
in  Frankfort  and  other  cities.  He  then  went  to 
Prague  and  Vienna,  at  each  of  which  cities  he 
resided  about  three  years,  and  then  travelled 
through  Hungary  and  Slavonia.  After  on  absence 
of  nearly  ten  yeare  he  returned  to  Antwerp  in  1699, 
when  he  was  made  free  of  the  Corporation  of  St. 
Luke.  He  died  at  Antwerp  in  1720.  In  the 
Antwerp  Gallery  is  a  picture  of  the  'Junior  Archers' 
Guild  inaugurating  the  portrait  of  their  chief,  Jean 
Charles  de  Conies,'  dated  1713. 

GORDON,  Sir  John  Watson,  a  Scotch  portrait 
painter,  the  eldest  son  of  Captain  James  Watson, 
R.  N.,  was  born  at  Edinburgh  in  1790.  He  was 
originally  intended  for  the  army,  but  having  studied 
in  the  Trustees'  Academy,  he  preferred  an  artistic 
career,  and  at  first  turned  his  attention  to  historical 
painting.  It  was  not  long,  however,  before  the 
exigencies  of  Ufe  compelled  him  to  devote  himself 
to  portraiture,  and  on  the  death  of  Raeburn  in 
1823,  he  became  the  chief  portrait  painter  in  Scot- 
land, when  he  assumed  the  name  of  Gordon.  He 
had  a  considerable  share  in  the  foundation  of  the 
Royal  Scottish  Academy,  of  which  he  was  one  of 
1 1  if  earliest  members,  and  he  became  its  president 
in  1850,  at  the  Bame  time  being  knighted  and 
appointed  Queen's  '  Limner.'  His  works  were  also 
exhibited  in  London,  where  he  was  elected  an 
Associate  of  the  Royal  Academy  in  1841,  and  an 
Academician  in  1850.  He  died  at  Edinburgh  in 
1864.   Amongst  his  portraits  are  the  following : 

Earl  of  Hopetonn. 
Earl  of  Dalhousie. 

Principal  Lee.  (Ediuburgh  University.) 
Sir  Jamea  Hall.   (Royal  Society,  Edinburgh.) 
Lord  Murray. 
Lord  Cockburn. 

Sir  William  Gibson  Craig,  Bart. 
Sir  John  George  Shaw  Lefevre. 
Sir  William  Johnston,  Lord  Provost 

of  Edinburgh. 
Lord  Kutherfurd. 

Sir  Walter  Scott.  Bart,  (unfinished). 
A  Grandfather's  Lesson. 
Roderick  Gray,  Provost  of  Peter- 
head. 

Fancy  Portrait  of  a  Lady  in  White 
Satin. 

Professor  Forrier.  (United  College,  St.  Andrews.) 
Sir  David  Brewster.    (National  Gallery.) 
David  Cox.    (Birmingham  and  Midland  Institute.) 
Thomas  De  Qoincey.    (National  Portrait  Gallery.) 

GORDOT,  Clacde  Marie,  was  a  French  painter 
of  the  18th  century,  by  whom  there  is  in  the 
Musee  Calvet,  at  Avignon,  a  picture  of  the  Pope's 
Palace  at  Avignon,  dated  1774. 

GORE,  Charles,  an  English  marine  draughts- 
man, flourished  about  the  end  of  the  18th  century. 
There  are  several  of  his  drawings  in  the  Cracherode 
Collection  in  the  British  Museum. 

GORGASUS,  an  ancient  Greek  modeller  and 
painter,  was  engaged  along  with  Damophilus, 
about  B.C.  490,  in  adorning  the  Temple  of  Ceres  at 
the  Circus  Maximus  in  Rome  in  both  branches  of 
his  art  It  is  stated  that  he  worked  upon  the 
left  and  Damophilus  upon  the  right  side  of  the 
edifice. 

GORI,  Anqiolo,  a  Florentine  painter  of  the  17th 
century,  painted  genre  subjects,  and  fruit  and 
flower  pictures.    He  was  a  pupil  of  Chiavistelli, 
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and  in  1658  was  engaged  with  others  in  decorating 
the  corridor  of  the  Public  Gallery  at  Florence. 

GORIZ,  Christian,  was  a  native  of  Vienna,  who 
flourished  in  the  17th  century,  and  painted  Italian 
views. 

GORTZIUS.   See  Geldorp. 

GOSSART,  Jan,  (or  Gossaert,)  commonly  called 
M abuse,  was  born  about  1470  at  Maubeuge,  a 
small  town  in  Hainault.  He  frequently  signed 
his  pictures  Joannes  Malbopius,  and  he  is  regis- 
tered in  the  Guild  of  St.  Luke  at  Antwerp  as 
Jknnvn  van  Hknegouwk  (John  of  Hainault). 
He  probably  studied  in  the  school  of  Qucntin 
Masaya,  and,  as  long  as  he  painted  in  the  Flemish 
style,  he  equalled  that  master  in  power  of  colour 
and  execution.  It  is  frequently  stated  that  he 
visited  England  and  worked  here,  but  there  is 
nothing  to  bear  out  the  statement.  The  picture  at 
Hampton  Court,  which  was  formerly  supposed  to 
represent  three  children  of  Henry  VII.,  is  now 
generally  accepted  as  that  of  three  children  of 
Christian  II.  of  Denmark.  He  entered  the  Guild 
at  Antwerp  in  1503,  and  in  1508  went  to  Italy  with 
his  patron  Philip  of  Burgundy,  and  there  took  to 
copying  the  works  of  Michelangelo  and  Leonardo 
da  Vinci,  and  was  the  first  painter  of  his  country 
who  introduced  the  composite  style  of  Italianised 
Flemish  art  which  marks  this  epoch  of  painting  in 
the  Netherlands.  He  returned  to  the  Netherlands 
about  1509,  and  after  that  appears  never  to  have 
left  his  native  land.    He  was  employed  by  Mar- 

faret  of  Austria  and  Christian  II.  of  Denmark, 
[e  died  at  Antwerp  in  1532.  His  works  are 
numerous.  In  the  Antwerp  Gallery,  his  Flemish 
stylo  is  illustrated  in  the  *  Four  Maries  returning 
from  the  Sepulchre,'  and  in  the  4  Upright  Judges.' 
In  the  Berlin  Gallery,  two  diptychs  display  the 
composite  art,  half  Flemish,  half  Italian,  of 
Mabusc.  They  represent  'Adam  and  Eve,'  and 
1  Noptuno  and  Amphitrite.'  The  latter  is  signed 
by  the  painter  151b.  In  England  there  are  two 
good  specimens  of  his  earlier  style — 1  The  Adora- 
tion of  the  Magi,'  at  Castle  Howard,  and  the 
'  Children  of  Christian  II.'  at  Hampton  Court.  His 
fondness  for  introducing  a  profusion  of  architect- 
ural detail  into  his  pictures  is  illustrated  in  his  '  St. 
Luke  painting  the  Virgin,'  at  Prague. 

The  following  is  a  list  of  Mabuse's  principal 
works  in  the  Europeau  galleries  : 

Althorp.    Earl  Spencer.   The  Visitation. 

„  „  Bust  of  St.  Jerome.  (Tkt  centre 

panel  of  an  altar-yiece.) 
„  „  Francesco   and  Masaimiliano 

Sforza,  Dukes  of  Milan.  (Ute 
left  ving  of  a  triptych.) 
\fusfum.    Adoration  of  the  Magi. 
Gallery.    Four  Maries  returning  from  the 
Sepulchre. 
„  Upright  Judges. 

„         Ecce  Homo. 
„         Female  Portrait. 

Madonna  and  Child. 
Portrait  of  Margaret  of  Austria, 
o!  the  Nether- 
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Gallery.   Adam  and  Ere  in  Paradise. 
„         Adam  and  Eve  in  Paradise. 

replica   of  tht  picture 
Hampton  Court.) 
Neptune  and  Amphitrite.  1516. 
Virgin  and  Child,  with  cher- 
ries ;  after  Andrea  Solario. 
Virgin  offering  a  grape  to  the 
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Gallery.   The  Gold  Weigher:  a  yoi 
girl  weighing  gold  pieces. 
Bruges.   Hospital  of  St.  J  ^  ^  R1Ur 

Brunswick.       Museum.   The  Mocking  of  Christ. 
Brussels.  Gallery.    Christ  at  the  house  of  Simon 

the  Pharisee.    (The  central 
panel  of  a  triptych.) 
„  „         The  Raising  of  Liumrus.  (The 

left  terny  of  the  alvte.) 
„  „         The  Assumption  of  the  Mag- 

dalen.  (The  riyht  wing  of 
the  above.) 
1  Adoration  of  the  Magi.  (For- 
j    tnerly  in  the  Orleans  Gallery.) 


Castle  How: 
Cologne. 


Dresden . 


lJyskir%e°n.} 11,6  De*cent  from  *•>•  Cross. 

Virgin  and  Child  enthroned, 
with  St,  Joseph,  St.  Catha- 
rine, and  another  saint,  who  is 
offering  a  pear  to  the  Virgin, 
i  of  the  Magi. 


Gallery.    Adoration  i 
„         Portrait  of  a  Mother  and  Chil- 
dren. 

Virgin  and  Infant  Christ. 
Virgin  enthroned. 
Hague.  Royal  Collection.   Twelve  subject*  from  the  life 

of  St.  Augustine;  forming 
picture,   the  subjects 


Dublin 
Genoa. 


Nat.  Gallery. 
Ducal  Palace. 


Kensington. 

Scawby. 

London. 
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Lubeck. 
Madrid. 
Munich. 


Palace. 

Hall. 

Xai.  Gall. 

St.  Jakob. 
Gallery. 
Gallery. 


Nuremberg.    Chapel  of 


Paris. 
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Petersburg.  Hermitage. 
Prague.  Cathedral. 


Three  Children  of  Christian  II., 

King  of  Denmark. 
Adam  and  Eve  in  Paradise.  (A 

replica  of  the  picture  in  the 

Berlin  Gallery.) 
Christ  and  the  Rich  Young 

roan. 

Legend  of  the  Count  of  Ton- 
louse. 

A  Man's  Portrait. 

A  Man's  Portrait. 

A  Pope  celebrating  Mass. 

Virgin  and  Child. 

Danae  receiving  the  shower  of 
gold.  1527. 

Holy  Family  fSS.  Mary  and 
Anne  enthroned;. 

Holy  Family. 

Virgin  and  Child,  on  a  cornice. 

1527. 

Crucifixion.  (In  a  separate 
cqrnpartment  is  the'  Flagel- 
lation,' and  the 
with  thorns.') 

Christ  in  Glory  ;  with 
of  the  Four  Evangelists. 

Archangel  Michael, and  a  donor. 

Virgin,  Child,  and  St.  Joseph. 

Virgin  and  Child,  on  a  cor- 
nice. 

Jean  Carondelet.  1517. 
Madonna  and  Child.  1517. 
Portrait  of  a  Benedictine. 
Holy  Family . 

St.  Luke  painting  the  Virgin. 
A  small  painting  on  one  of  the 

presses  in  the  Library. 
Virgin  in  a  niche,  holding  the 
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Archduke  ) 
Charles  Coll.  ] 


Abimelech  offering  presents  to 
Abraham. 

Virgin  and  Child,  on  a  throne 
in  the  form  of  a  shell ;  with 
two    Saints,    and    a  third 


The  Dead  Christ, 
men  and 


by  three i 


daughters  to 
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GOSSE,  Nicolas  Loins  Francois,  a  French  his- 
torical and  portrait  painter,  was  born  in  Paris  in 
1787.  He  studied  under  Vincent  in  the  Ecole  des 
Beaux-Arts,  and  died  at  Soncourt  in  1878.  His 
best  pictures  are : 

The  Adoration  of  the  Magi. 
The  Uirth  of  Christ. 
Bt.  Vincent  of  Paola. 

The  Death  of  St.  Vincent  Ferrer.    (  Vaunts  Cathedral.) 
Napoleon  receiving  the  Queen  of  Prussia  at  Tilsit 
The  Meeting  of  Napoleon  and  the  Emperor  Alexander 
at  Erfurt. 

GOSSWYN,  Gerhard,  a  Flemish  flower  and 
fruit  painter,  born  at  Liege  in  1616,  was  a  pupil  of 
Gerhard  Douffet.  Whilst  still  very  young  he  went 
to  Italy,  and  worked  for  a  lengthened  period  in 
Rome  and  Paris,  and  became  the  first  art  instructor 
of  the  Dauphin,  afterwards  Louis  XV.  He  died  at 
Liege  in  1691. 

GOTHERICKE,  Matthew.    See  Goodrickk. 

GOTTi.  Bartolommeo,  a  Florentine  painter, 
who  flourished  in  the  17th  century,  was  a  pupil  of 
Ghirlandaio.  He  went  to  France  and  worked  for 
Franc  is  L 

GOTTI,  VlNCKNzo,  a  native  of  Bologna,  was  born 
about  15H0,  and  became  a  scholar  of  Dionysius 
C'alvaert  at  the  time  that  Guido  Iteni  studied  under 
that  master.  At  twenty  years  of  age  he  went  to 
Rome,  in  company  with  Guido,  and  there  painted 
some  pictures.  He  was  then  invited  to  the  court 
of  Naples,  where  he  passed  the  remainder  of 
his  life.  This  painter  possessed  so  ready  an  in- 
vention, and  such  surprising  facility,  that  Orlandi 
Btates,  from  a  list  of  his  works,  found  after  his 
death,  that  he  had  painted  no  fewer  than  two 
hundred  and  eighteen  pictures  for  public  positions 
in  the  different  towns  of  the  kingdom  of  Naples. 
He  died  at  Reggio  in  1636. 

GOTTING,  Andreas,  a  painter  who  flourished 
at  the  close  of  the  16th  and  beginning  of  the  17th 
century,  is  the  author  of  a  picture  in  the  Rotterdam 
Museum,  representing  'Diana  surprised  by  Ac- 
taion;'  signed  and  dated  1607. 

GOTTLANDT,  Peter,  called  also  Peter  von 
Roddelstkt,  was  a  painter  ami  engraver  from  the 
town  of  Roddelstet  (Rudestedt?),  who  was  work- 
ing at  Weimar  from  1548  to  1572,  where  he  was 
made  court  painter  in  1553.  He  both  painted  and 
engraved  on  metal  and  on  wood  the  portraits  of  the 
three  Electors  Johann  Friedrich.  Besides  these  and 
other  portraits,  there  are  among  his  engravings: 

The  Victory  over  Death  and  Hell.  1552. 

The  Fall  of  Man ;  afttr  /..  Cranach.  1552. 

The  Prophet  Jonah.  1552. 

Madonna  in  a  Landscape.  1555. 

The  Redemption  ;  afttr  L.  Cranaeh.  1556. 

GOTZENBERGER,  Jacob,  an  historical  painter, 
was  born  at  Heidelberg  in  1800,  and  educated  after 
1820  in  Dcisseldorf  under  Cornelius,  and  after  1824 
in  Munich.  It  is  stated  that  so  early  as  1823  Cor- 
nelius could  pass  off  as  his  own  a  painting  by 
this  artist.  He  was  employed,  together  with  Her- 
mann and  E.  Forster,  to  decorate  with  frescoes  the 
hall  of  Bonn  University,  and  in  1828  he  visited 
Rome  and  Naples  to  gain  ideas  for  this  work.  He 
returned  in  1832,  and  executed  his  undertaking, 
painting  alone  tho  designs  for  Jurisprudence, 
Medicine,  and  Philosophy,  and  that  for  Theology 
in  conjunction  with  his  two  collaborators.  After 
this  ho  obtained  the  two  appointments  of  court 
painter  nt  Baden  and  inspector  of  the  gallery  at 
Mannheim.    He  visited  Paris  and  London  in  com- 


pany with  Cornelius,  and  on  his  return  executed  a 
new  cycle  of  frescoes  in  the  chapel  at  Nierstein  in 
Rhenish  Hesse,  as  well  as  in  tho  drinking  hall 
at  Baden-Baden,  the  latter  of  which,  painted  in 
1844,  represented  legends  from  the  Black  Forest 
An  offence  led  to  his  dismissal  from  his  nftiees,  upon 
which  he  proceeded  to  England,  where  he  painted 
both  portraits  and  frescoes,  and  especially  dis- 
tinguished himself  by  his  performances  in  Bridge- 
water  and  Northumberland  Houses.  The  last  of 
these  works  was  accomplished  in  1863-5.  His 
death  occurred  at  Darmstadt  in  1866. 

GUTZLOFF,  KarlWilhelm,  a  landscape  painter, 
was  bom  at  Dresdeu  in  1803,  and  became  a  member 
of  tho  Academy  there  in  1835.  He,  however,  went 
to  Italy  in  1823,  and  remained  thero  painting  prin- 
cipally the  scenery  of  the  country.  Ho  died  at 
Naples  in  1866. 

GOUBAU,  Antoon,  (Gobau,  or  Goebocw,)  who 
was  born  nt  Antwerp  in  1616,  is  said  to  have 
studied  under  one  Jan  de  Farius.  He  was  admitted 
into  the  Guild  of  St.  Luke  in  1636-37.  He  visited 
Italy  in  later  life,  and  was  there  much  impressed  by 
the  works  of  Jan  Assclyn,  whoso  style  he  after- 
wards copied.  In  1668,  he  received  as  a  pupil  tho 
young  Nic  olas  de  Largilli^re,  and  afterwards  i'ctrus 
Cornells  Hessels.  Goubau  died  at  Antwerp  in  1698. 
His  works,  which  are  rather  scarce,  are  noteworthy 
for  good  drawing  and  colouring,  but  more  esj>eci- 
ally  for  excellence  of  composition.  The  Antwerp 
Gallery  possesses  two  good  examples  of  this  master, 
'  Artists  studying  from  Ruins  near  Rome,'  signed 
and  dated  1650,  and  a  'Market-scene  in  the  Piazza 
Navona  in  Rome,' dated  1680  ;  and  in  the  church  of 
St.  Jacques  is  a  '  Last  Supper.'  In  the  Brunswick 
Museum  is  a  'Landscape  with  old  rnins;'  at  tho 
Hague  is  an  '  Italian  Landscape ; '  and  in  the 
Museum  at  Lille  iB  an  'Italian  Market-place.' 
Specimens  of  his  early  style,  which  are  camp  scenes, 
are  in  tho  galleries  at  Meiningen  and  Prague. 

GOUBAU,  Frans,  bom  at  Antwerp  in  1622, 
is  supposed  to  have  studied  under  Gerard  Zegers, 
and  was  free  of  the  Corporation  in  1649.  He 
painted  for  the  Carmelite  Church  a  picture  of  'St. 
Agabus  building  the  first  Chapel  to  the  Virgin  ; ' 
and  for  the  church  of  St.  Willebrod,  a  portrait  of 
Pieter  Luycx,  both  of  which  pictures  have  disap- 
peared. In  the  Antwerp  Gallery  is  the  'Adoration 
of  the  Sacrament,'  dated  1650,  and  in  the  church 
of  St.  Jacques  a  'Dead  Saviour,'  and  a  portrait  of 
Frans  van  den  Bossche,  Dean  of  St.  Jacques. 
Goubau  died  about  1678. 

GOUDA,  Corxems  van,  a  Dutch  painter,  was 
born  at  Gouda  in  1510,  and  was  the  best  known 
scholar  of  Marten  van  Ueemskerk.  He  died  in 
1550. 

GOUDT,  Hendrik,  a  distinguished  amateur 
artist  of  a  noble  family  of  Holland,  and  a  Count 
of  tho  Palatinate,  was  born  at  Utrecht  in  1685. 
A  passionate  admiration  for  art  led  him  to  an 
early  application  to  drawing,  and  when  he  was 
young  he  went  to  Rome  in  search  of  improvement 
Arrived  hi  that  capital,  ho  was  one  of  the  most 
assiduous  students  of  his  time,  and  daily  frequented 
tho  Academy  to  draw  from  tho  model.  lie  con- 
tracted an  intimacy  with  Adam  Elsheimer;  and 
purchased  some  of  his  most  finished  works,  which 
he  has  engraved  in  a  style  peculiar  to  himself, 
and  perhaps  better  adapted  to  express  the  polished 
finish  and  the  admirable  effect  of  chiaro-scuro  of 
the  originals,  than  any  other  that  could  have  been 
adopted.   His  plates  are  wrought  entirely  with  tho 
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graver,  and  tbeir  extraordinary  effect  is  produced 
not  by  the  usual  mode  of  deepening  and  strength- 
ening the  stroke,  but  by  delicately  crossing  and  re- 
crossing  them  several  times  in  the  shadows.  The 
following  are  the  seven  prints  by  him,  after  Adam 
Elsheimer,  as  described  by  Strutt : 

Ceres  drinking  from  a  Pitcher.  An  old  woman  appears 
holding  a  candle,  at  the  door  of  a  cottage,  and  a  boy 
naked  standing  by  her,  is  laughing  and  pointing  at  the 
goddess,  for  which  contempt  he  was  metamorphosed 
into  a  frog.  This  print  was  well  copied  by  Hollar. 
It  is  distinguished  by  the  name  of  '  The  Sorcery.' 

The  Flight  into  Egypt ;  a  night  scene. 

The  Angel  with  Tobit;  who  is  drawing  a  fish  by  his 
aide. 

The  Angel  with  Tobit  crossing  a  stream  of  water ;  Tubit 
holds  the  fish  under  bis  arm.  Hollar  has  copied  this 
print  with  much  success. 

Baucis  and  Philemon  entertaiuiug  Jupiter  and  Mercury ; 
a  small  plate,  nearly  square. 

Aurora,  representing  the  Dawn  of  Day ;  a  small  land- 
scape. The  effect  is  very  beautiful. 

The  Beheading  of  St.  John  the  Baptist  in  Prison ;  a 
very  small  oval  print,  very  scarce. 

GOULDSMITH,  Harriet.   See  Arnold. 

GOUPY,  Bbrnhard,  a  French  miniature  painter, 
was  the  brother  of  Joseph  Gunny,  and  like  him 
he  practised  in  London  about  the  middle  of  the 
18th  century. 

GOUPY,  Joseph,  a  French  painter  and  engraver, 
was  born  at  Nevera  in  the  beginning  of  the  18th 
century.  He  came  to  England  when  he  was  young, 
and  about  1725  was  engaged  together  with  Tille- 
mans  in  painting  scenes  for  the  Italian  Opera. 
He  taught  drawing  to  Frederick,  Prince  of  Wales, 
and  to  Prince  George,  afterwards  King  George  III., 
who  on  his  accession  allowed  him  a  small  pension. 
He  resided  here  the  remainder  of  his  life,  mid 
died  in  London  at  an  advanced  age  in  1763. 
He  excelled  in  painting  landscapes  in  water- 
coloura,  which  he  treated  with  great  spirit  and 
intelligence.  His  pictures  in  the  style  of  Snlvator 
Rosa  have  considerable  merit  He  etched  several 
plates  in  a  very  spirited  and  masterly  style,  some 
of  which  are  from  his  own  designs.  Among  others, 
the  following  are  by  him : 

Mutius  Scserola  burning  his  hand  before  Poraena  \from 

hit  oirn  detign.  * 
Zeuxis  painting  Helen ;  after  Solimtna. 
Diana  hunting  with  her  Nymphs ;  after  Jtuhtnt. 
St.  Philip  baptizing  the  Eunuch  ;  after  Sat  tutor  Rosa. 
St.  John  preaching  in  the  Wilderness  ;  after  the  tame. 
The  Calling  of  St.  Andrew  to  the  Apostleship,  in  a 

landscape  ;  after  I'ietro  da  Vortona. 
A  grand  Jjuidscape,  with  the  story  of  Pyramus  and 

Thiabe ;  after  A .  Poussin. 
A  View  of  Castel  Gandolfo,  and  of  the  Campagna  near 

Rome ;  after  Bol<*/nese. 
A  set  of  eight  Landscapes  ;  after  Salrator  Rosa. 

GOUPY,  Locis,  was  a  miniature  painter  and 
copyist,  who  practised  in  London  early  in  the  18th 
century.  He  was  the  nephew,  and,  probably,  the 
pupil  of  Bernard  Lena. 

GOURAND,  Claude.   See  Goyrand. 

GOURDEL,  Pikrrk,  a  native  of  Paris,  who  lived 
in  the  16th  century,  was  painter  to  Henry  III 
He  drew  all  the  birds  in  a  work  by  Pierre  Belon 
entitled  'Histoire  de  la  Nuture  des  Oyseaux,' 
Paris,  1555. 

,  GOURMONT,  Jean  de,  a  French  painter  ana 
engraver,  was  living  in  1567,  and  is  supposed  to 
have  worked  chiefly  for  the  illustration  uf  books. 
There  is  a  picture  in  the  Louvre  assigned  to  this 
artist,  entitled  '  The  Nativity,'  and  there  is  a  portrait 
engrnved  by  him  of  Charles,  Duke  of  Bourbon. 
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GOUSBLOOM,  C,  (Gousblom,  Goutsbloem,  or 
GouirrsBLOEM,)  was  an  obscure  Dutch  engraver, 
by  whom  there  are  portraits  of  the  naval  heroes 
Jan  van  Galen  and  M.  H.  Tromp,  after  Jan  Lievens, 
and  others. 

GOUT,  Jouann  Franz,  a  landscape  and  archi- 
tectural painter,  and  an  etcher,  was  born  at  Berlin 
about  the  middle  of  the  18th  century.  He  travelled 
through  Germany  and  Switzerland,  and  became 
theatrical  painter  at  Darmstadt ;  he  also  painted 
Swiss  landscapes  in  fresco.  In  1782  he  designed 
sixty  plates  of  Ruins  near  Spires  for  Counsellor 
Merk  at  Darmstadt,    He  died  after  1812. 

GOUWEN,  Willem  van  der.  See  Van  der 
Gocwen. 

GOVAERTS,  A.,  was  a  landscape  painter  of  the 
17th  century,  who  adopted  the  style  of  Savery,  on 
what  has  been  called  a  mixture  of  those  of  Jan 
Brueghel  and  Paulus  Bril.  Mention  may  be  made 
of  the  following  works : 

Augsburg.  Gallery.  Landscape  with  Peasant's  Cottage. 
Brunswick.  Gallery.    Landscape  with  the  Foot  Elements 

an  Nymphs.  1(124. 
BMM        Mute**.    Oak  Forest.  1612. 
Milan.  Br  era.   A  Wood,  with  Abraham  and  Isaac. 

GOVERT,  — ,  a  painter  of  landacapea  with 
humorous  figures,  is  stated  by  Van  Mander  to  have 
been  a  pupil  of  Gerrit  Pietersz  at  Amsterdam  at 
the  commencement  of  the  17th  century. 

GOVERTZ,  Thkodorus,  was  a  portrait  painter  of 
Utrecht,  and  the  master  of  H.  Verechuuring  and 
T.  Camphuysen,  who  lived  about  the  middle  of  the 
17th  century. 

GOWER,  George,  was  an  English  portrait 
painter,  who  was  appointed  in  1584  Queen  Eliza- 
beth's sergeant-painter  in  oils  for  life. 

GOWI,  I.  P.,  appears  to  have  been  a  painter  of 
the  Antwerp  school,  who  flourished  in  the  17th 
century,  but  the  dates  of  his  birth  and  death  are 
unknown.  The  Madrid  Gallery  hag  two  pictures 
bv  him  of  the  storv  of '  Hippomenes  and  Atalanta,' 
and  '  The  Battle  of  the  Titans.' 

GOYA  Y  LUCIENTES,  Francisco  Jose  dr. 
This  peculiar  genius  and  imaginative  painter  was 
born  at  Fuendetodos  in  Aragon,  March  30th, 
1746.  His  parents  were  humble,  living  on  the 
produce  of  a  small  piece  of  land  surrounding  their 
cottage.  Here  Francisco  lived  to  the  age  of  sixteen 
without  any  knowledgo  of  art,  when  his  passion 
for  painting  was  awakened  by  a  monk  of  Santa 
Fe  near  Zaragoza,  after  which  he  got  admitted 
into  the  studio  of  Jose  Luxnn  Martinez,  who  had 
been  educated  in  Italy.  Here  he  distinguished 
himself  not  so  much  in  the  studio  as  in  the  streeta, 
in  the  quarrels  of  painters  and  confraternities, 
Hometimes  ending  in  bloodshed.  After  one  of 
these  rights  he  Baw  the  emissaries  of  the  Inquisi- 
tion approaching,  and  having  some  reason  to  fear 
them,  lie  there  and  then  took  to  his  heels  and 
escaped  to  Madrid.  Even  at  that  late  time  the 
different  provinces  of  Spain  resembled  distinct 
countries,  so  he  lived  in  safety  till  similar  exploits 
exposed  him  to  new  dangers.  He  was  struck 
down  by  the  blow  of  a  poniard  in  the  hack,  and 
bad  to  secrete  himself  till  he  recovered,  when  he 
made  his  way  to  Italy.  He  settled  down  in  Rome, 
where  he  met  Louis  David,  with  whom  he  frater- 
nized, exchanging  ideas  not  only  on  art,  but  also 
on  religion  and  politics.  In  1774  he  returned  to 
Spain,  married,  and  began  industriously  to  follow 
his  profession. 
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Thia  sketch  of  Goya's  youth  indicates  thocharacter 
of  bis  painting:  bizarre  and  wild,  with  a  gleam, 
so  to  say,  of  infernal  splendour  in  bis  cboice  of 
beauty.    Jn  his  execution,  be  is  tbe  only  Spaniard 
of  extraordinary  quality  during  tbe  latter  half  of 
tbe  18th  century  and  the  beginning  of  the  19th. 
His  works  are  numerous — church  pictures  in  fresco 
and  in  oil ;  incidents  in  life  of  a  highly  fantastic 
kind;  about  200  portraits  ;  and  many  miscellane- 
ous works,  came  from  his  hand.   Etchings  and  en- 
gravings in  aquatint  also,  now  much  prized,  were 
executed  by  him.  Of  these  '  The  Caprices '  are  the 
most  surprising,  showing  humanity  in  all  the  stages 
of  brutality  and  ugliness,  with  a  melange  of  beauty 
and  demonology  quite  unexampled.    All  through 
tbe  occupation  of  Spain  by  the  French,  and  during 
their  expulsion  by  Wellington,  be  lived  quietly 
without  taking  any  part  in  public  affaire.    He  had 
been  made  '  pintor  de  camera '  by  Charles  IV.  in 
1789,  and  in  1814,  on  tho  return  of  Ferdinand 
VII.,  he  published  '  The  Disasters  of  War,'  in  seven 
teen  designs,  as  repulsive  and  fascinating  as  it  is 
possible  to  imagine.    He  also  engraved  thirty-three 
plates  of  scenes  in  tbe  Bull-ring.    Not  the  least 
valuable  productions  of  his  graver  are  his  etchings 
of  tbe  five  great  equestrian  portraits,  the  1  bor- 
rachos,'  •  mcninas,'  dwarfs,  and  single  figures, 
executed  by  Velazquez.  The  British  Museum  pos- 
sesses an  exceedingly  fine  collection  of  Goya's 
etchings  and  aquatints.     Ho  died  at  Bordeaux, 
April  16th,  1828.    His  principal  paintings  are: 

Museum.  Young  Girls. 
„         Old  Women. 
„         A  Criminal  garottcd. 
Gallery,   Equestrian  Portrait  of  Charles 
IV. 

,.        Equestrian  Portrait  of  Maria 
Louisa,  Queen  of  Charles  IV. 
Charles  IV.  and  his  Family. 
Charles  IV. ;  full-length. 
Queen   Ham   Louisa;  fall- 
length. 
A  Mounted  Picador. 
Episodes  of  the  French  Inva- 
sion. 1808. 
Portrait  of  the  Infanta  Maria 
Josefa. 

Portraits  of  the  Infants  Don 
Francisco  and  Don  Antonio. 
Portrait    of    the   Prince  of 
Parma. 

„       Portrait  of  the  Artist's  Wife. 
„        His  own  Portrait. 
„       Portrait  of  Ferdinand  VII. 
»       The  Crucifixion. 

&.^t#} 

„        La  Maja  nude. 
„       Portrait   of   Juan  de  Viila- 
Nueva. 

„        Portrait  of  La  Tirana. 

Equestrian  Portrait  of  Ferdi- 
nand VII. 
St. 
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St.  Francisco. 


Portrait   of  the 
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Museo  de  Fomento 
Louvre. 


fine 
of  F. 


Seville. 
Toledo. 


Cathedral. 
Cathedral. 


French  Ambassador  to  Spain 
in  1798. 
A  young 

St.  Jtiatin*"and  St. 
The  Treason  of  Judas. 
Two  subjects  from  the  Life  of 
St.  Francis  of  Borja. 


Portrait  of  Raven. 
»•  ..        Portrait  of  Doiia  Jacquina. 

Zaragoza.  J  The  virgin  fa  Qloiy  } 

W.B.8. 

GOYEN,  Jks  vak,  who  was  born  at  Leyden  in 
1596,  studied  under  Jan  Nicolai,  Scbilderpoort, 
Jan  De  Man,  Hendrik  Klok,  and  Willem  Gerritsz, 
all  unimportant  masters.  Whilo  still  young,  he 
made  a  journey  through  France,  and  on  his  return 
received  some  final  instruction  from  Esains  van 
de  Velde.  After  a  short  stay  at  Haarlem  he 
settled  at  Leyden,  where  in  1618  be  married 
Annetjo  Willems  van  RaelsL  About  1631  he  went 
to  the  Hague,  and  in  1640  was  elected  a  member 
of  the  Painters'  Guild.  He  died  at  the  Hague 
in  1666.  Van  Goyen  was  one  of  the  earliest  of 
the  Dutch  landscape  painters,  and  has  etched  a 
few  landscapes.  He  was  father-in-law  to  Jan 
Steen.   The  following  are  some  of  bis  principal 


Antwerp. 

Augsburg. 

Berlin. 


Museum. 
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Gallery. 
Gallery. 
Galleiy. 
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Brunswick. 
Brussels. 

Cambridge.  Fitzm'lliam 
Museum. 


Cassel. 
Copenhagen. 
Darmstadt. 
Dresden. 


Frankfort 

Goth*. 

Lille. 


A  River.  1845. 
View  on  the  Memo. 
The  Castle  of  Valkenhof, 

Nymwegen. 
Landscape.  1841. 
Landscape. 
Landscapes  (seven). 
Hilly  Landscape.  1629. 
Summer. 
Winter.  1021. 
„       Winter  Landscape.  16>V). 

View  of  the  Town  of  Arnheim 
1646 

„       View  of  Nymwegen.  1649. 
„        Bank  of  a  River. 
Mntettm.    A  Village  Scene. 
Gallery.   View  of  Dordrecht.  1644. 

j  Two  River  Views. 

„         View  near  Dort. 
n  Landscape. 
n  Sea-piece. 
„        Winter  Scene. 
Gallery.    Three  landscapes. 
Gallery.   Dutch  Village  in  a  Flood. 
Gallery.  Sea-piece. 
Gallery.    Landscape.  1633. 
„         Skating  Scene.  1647. 
River  Bank.  1643. 
Canal  with  boats. 
Four  Views  in  Holland. 
River  Scene  in  Holland. 


Paris.  Louvre. 


StaUlel  Inst. 
Gallery. 
Museum. 

Bute  Coll.   Scene  at  Scheveningen.  1619. 
River  Scene. 

Bank*  of  a  Dutch  River.  1653. 
River  Scene. 


n 


Petersburg.  Hermitage. 


of  a  Canal. 


«» 
» 


Rotterdam.      Museum.   River  Scene. 
Vienna.  Gallery.  Landscape. 

GOYET,  Eugbne,  a  French  historical  and  genre 
painter,  was  born  at  Chalon-sur-Sadne  in  1798,  and 
died  in  Paris  in  1857.  His  best  pictures  are  '  The 
Death  of  St.  Paul/  « St.  Francisca,'  and  a  portrait 
of  Pope  Pius  IX. 

GOYET,  Jean  Baptistk,  an  historical  and  genre 
painter,  the  father  of  Eugene  Goyet,  was  horn  at 
Chalon-sur-Sadne  in  1779,  and  died  in  Paris  in 
1854.  He  was  self-instructed.  A  '  Virgin  and  St. 
Anne '  by  him  was  exhibited  at  Paris  in  1855. 

589 


Digitized  by  Google 


Ooyrand 


A  BIOGRAPHICAL  DICTIONARY  OF 


Gozzoli 


GOYRAND,  Claude,  (or  Gouranp,)  a  French 
engraver,  was  born  at  Sens  about  1620,  and  died 
in  1662.  He  resided  Borne  time  at  Rome,  as 
appears  from  the  inscription  on  one  of  his  plates. 
'1  here  are  by  this  artist  a  variety  of  neat  and 
spirited  etchings  of  landscapes  und  views  after 
Callot,  Delia  Bella,  ond  others,  of  which  the 
following  are  the  principal : 

A  net  of  twenty  Landscapes,  kc. ;  after  Callot. 

A  set  of  four  Views ;  the  Castle  of  Bicvtre,  the  In- 
valided, the  Ruins  of  an  old  Tower,  and  the  Fountain 
in  the  Garden  of  Tivoli. 

Four  Landscapes;  after  Delta  Bella. 

Eight  Views  in  Paris  and  its  environs  ;  after  the  same. 
1<M5. 

The  Chapel  of  Santa  Maria  Maggiore  at  Rome  ;  after 
the  samt. 

A  small  Head  with  an  ornamental  border ;  worked  with 
the  graver. 

GOZ,  JosErn  Franz  Frirdrich.  a  painter  and 
etcher,  was  born  at  Hermannatadt  in  1754,  and 
after  studying  jurisprudence,  was  for  some  time  in 
the  state  service,  but  went  in  1779  to  Munich,  then 
to  Augsburg,  and  in  1791  to  Ratisbon,  where  ho 
died  in  1815.  He  brought  out  a  series  of  character 
pictures  in  160  etchings  from  his  own  designs,  en- 
titled '  Impassioned  Outlines  for  Friends  of  Art  and 
the  Drama'  (Augsburg,  1784).  He  is  also  known 
by  his  scenes  from  '  Bavarian  Popular  Life,'  in 
gouache,  and  by  various  portraits  of  notables, 
Bomo  etched  and  some  painted  in  oil. 

GOZZI,  Marco,  an  Italian  landscape  painter,  was 
born  about  1759,  and  died  about  1839.  There  are 
nine  landscapes  by  him  in  the  Brera  at  Milan. 

GOZZOLI,  Bknozzo,  the  6on  of  a  doublet  maker, 
was  born  at  Florence  in  1420.  He  followed  Fra 
Angelico  to  Rome,  and  having  acted  in  1447  as 
bis  assistant  at  Orvieto,  he  in  1449  applied,  but  un- 
successfully, for  permission  to  finish  Fra  Angelico's 
frescoes  in  the  cathedral  of  that  city.  In  the  same 
year  he  went  to  Montefalco,  and  there  painted  in 
the  church  of  San  Fortunato  a  '  Virgin  and  Child,' 
the  '  Apotheosis  of  St.  Fortunatus,'  an  1  Annunci- 
ation,' and  '  St.  Thomas  receiving  the  Girdle  ; '  the 
last-named  is  now  in  the  Museum  of  St.  John 
Lateran  at  Rome.  By  1452  he  had  completed  the 
frescoes  in  the  hexagonal  choir  of  the  monastery 
of  Ban  Francesco  at  Montefalco.  These  decorations 
consist  of  a  triple  course  of  twelve  scenes  from  the 
life  of  St.  Francis,  five  medallions  of  illustrious 
Dominicans,  and  portraits  of  Petrarch,  Dante,  and 
Giotto,  besides  numerous  figures  of  saints  and 
angels.  Benozzo  also  decorated  the  chapel  of  St. 
Jerome,  in  the  same  monastery,  with  a  fresco  of 
the  '  Madonna  and  Child'  that  simulated  an  altar- 
piece,  the  'Crucifixion,'  the  Four  Evangelists, 
scenes  from  the  life  of  St.  Sebastian,  and  various 
figures  of  saints  and  angels.  It  is  considered  pro- 
bable that  he  remained  at  Montefalco  until  1456, 
in  which  year  be  executed  a  1  Virgin  and  Child, 
between  SS.  Peter,  John  the  Baptist,  Jerome,  and 
Paul,'  with  a  predella  representing  the  'Resurrec- 
tion,' with  SS.  Thomas,  Laurence,  Sebastian,  and 
Bernard,  which  is  now  in  the  Academy  at  Perugia. 
Soon  iif  tcrwards  he  returned  to  Florence,  where  he 
was  employed  to  decorate  the  walls  of  the  chapel 
in  the  paface  of  the  Medici,  now  the  Riccardi 
Palace.  He  there  painted  nn  immense  fresco 
which  covers  the  walls  of  the  body  of  the  chapel ; 
it  represents  the  Magi,  with  a  long  train  of 
attendant  knights,  pages,  servants,  hunters,  and 
followers  of  every  description,  wending  their  way 

590 


through  a  splendid  landscape  towards  Bethlehem. 
The  sanctuary  of  the  chapel  is  decorated  with 
various  groups  of  angels,  who  are  represented  as 
being  in  a  beautiful  garden  typifying  the  heavenly 
Eden.  The  altar-piece  is  lost,  but  the  predella, 
containing  the  '  Kesurrection,'  and  the  1  Marriage  of 
St.  Catharine,'  is  in  the  Uffizi  Gallery  at  Florence. 
About  1464,  Benozzo  went  to  San  Gimignano, 
where  he  executed  a  large  series  of  frescoes  in 
the  church  of  Sant'  Agostino,  under  the  patronage 
of  Fra  Domenico  Strambi,  called  Parasinus. 
His  first  production  thero  was  a  painting  of  '  St. 
Sebastian,  represented  standing  erect  on  a  pillar, 
with  a  long  mantle  held  by  angels  so  as  apparently 
to  shield  a  crowd  of  people  from  the  thunder- 
bolts cast  by  the  Eternal,  whilst  the  Virgin 
baring  her  breast,  and  the  Saviour  showing  His 
wounds,  seem  likewise  to  implore  the  Divine  pity. 
This  subject  was  probably  intended  to  commemor- 
ate the  delivery  of  the  city  from  the  plague  in 
1464.  Beneath  the  above  design  is  a  'Crucifixion,' 
and  four  adoring  saints,  with  twelve  medallions 
and  a  miniature  likeness  of  Parasinus,  the  donor  of 
the  frescoes.  Gozzoli  next  docoratcd  the  choir  of 
the  same  church  with  a  triplo  course  of  seventeen 
scenes  from  the  life  of  St.  Augustine,  and  other 
designs  from  the  lives  of  Tobit,  St.  Sebastian,  and 
St.  Bartolus,  as  well  as  figures  of  various  saint* 
and  martyrs.  1 1  is  assistant  in  this  immense  work 
was  Giusto  di  Andrea.  Having  finished  his  com- 
missions for  Sant'  Agostino,  he  in  1465  decorated 
the  space  between  tlie  portals  of  the  Collegiata 
with  the  '  Martyrdom  of  St.  Sebastian,'  and  figures 
of  Christ  and  thtf  Virgin,  in  a  glory  of  Seraphim 
and  Cherubim,  with  figures  of  different  saints  and 
martyrs.  In  1466  he  painted  the  two  Madonnas 
and  saints  which  are  now  in  the  churches  of  Santa 
Maria  Maddalena  and  Sant'  Andrea  in  San  Gimi- 
gnano ;  as  also  the  '  Marriage  of  St.  Catharine,'  in 
the  church  of  San  Francesco  at  Terni.  He  re- 
mained at  San  Gimignano  until  1467,  when  be 
restored  the  frescoes  of  Lippo  Memmi,  in  the 
Palazzo  del  Podcsta  in  that  town.  Early  in  1469 
Benozzo  commenced  his  largest  and  most  im- 
portant work,  the  frescoes  in  the  Campo  Santo 
at  Pisa.  These  consisted  of  a  series  of  twenty- 
four  designs,  three  of  which  are  now  obliterated, 
drawn  from  Biblo  History,  commencing  with  the 
curse  of  Ham,  and  including  the  lives  of  Abraham, 
Isaac,  Jacob,  Esau,  Joseph,  Moses,  the  fall  of 
Jericho,  the  story  of  David  and  Goliath,  and  the 
visit  of  the  Queen  of  Sheba  to  King  Solomon.  This 
enormous  work  took  Benozzo  and  his  assistants, 
among  whom  was  Zanobi  Macchiavelli,  sixteen 
years  to  complete,  the  last  payment  being  made 
in  May,  1485.  During  the  execution  of  this  work, 
the  authorities  of  the  Campo  Santo,  in  testi- 
mony of  their  appreciation  of  Gozzoli's  talents, 
presented  him  in  1478  with  a  tomb  therein,  in 
order  that  he  might  rcBt  in  the  midst  of  the 
glorious  achievements  of  his  life.  Notwithstand- 
ing this  immense  undertaking,  he  yet  found  time 
to  decorate  a  chapel  on  the  road  to  Meleto,  near 
Castel  Fiorcntino,  in  1484,  with  frescoes  of  the 
'Virgin  and  Child,  with  Saints,' over  the  altar,  and 
also  tho  4  Death,  Burial,  and  Ascension  of  the 
Virgin,'  and  the  'Gift  of  the  Miraculous  Girdle  to 
St.  Thomas.'  In  1497  he  valued  the  frescoes  of 
Alesso  Baldovinetti  in  the  Giaufigliazzi  Chapel  in 
Santa  Trinita  at  Florence.  Benozzo  Gozzoli  died 
in  1497  or  1498.  The  following  are  some  of  his 
extant  pdintings : 
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Dublin.  National  Gallery. 
Florence.       liiccardi  Fat. 


Tery. 


Magi 


National  Gallery 


MooWaloo,   8.  ~ 


Perugia. 

ri«a. 


Louvre. 

Academy, 
rmacoteca. 

Campo  Santo. 

Academy. 


„  Vatican. 
SanCimignano.  S.Ai/ostino. 


Collegiata. 


Gallery. 


History  of  Lucretia. 
Procession    of  the 

(fresco).  1450. 
APrrdella. 
Virgin  and  Child 

with  Angeln  and 
The  Rape  of  Helen. 
Scene*  from  the  Life  of  St. 

Francis  {fresco).  1462. 
Apotheosis  of  St.  Thomas 

Aquinas. 
Virgin  and  Saints. 
Altar-piece  aud  Prcdella. 

1456. 

Subjects  from  the  Old  Testa- 
ment ( frttcoei).  1469-1485. 

Virgin  and  Child, with  Saints. 

The  Conception. 

Study  for  the  fresco  in  the 
Campo  Santo  of  the  Queen 
of  Sheba. 

The  Virgin  giving  her  girdle 
to  St.  Thomas. 

Miracles  of  St.  Hyacinth. 

Life  of  St.  Augustine  {/res- 
coe>).    1465  and  14(17. 

St.  Sebastian  preserving  the 
town  of  San  Gimignano 
from  the  Plague  in  1464. 

Virgin  surrounded  by  Saints. 
1466. 

Martyrdom  of  St.  Sebastian. 

1465. 

Virgin  and  Child,  with  SainU. 


GRAAF,  Hans,  (or  Graf,)  bom  at  Vienna  in 
1680,  was  a  scholar  of  Van  A  fen,  and  painted  fairs 
and  market-places,  horses,  and  other  animals.  lie 
was  iil->  a  good  landscape  painter.  He  died  at 
Vienna  in  1734.  A  'Tower  of  Babel '  by  him  is 
in  the  Lnndauer  Briiderhaus  at  Nuremberg. 

GRAAF,  JostJA,  (or  Grave,)  a  painter  of  land- 
scapes and  views  of  cities,  fortified  places,  Ac, 
lived  at  the  end  of  the  17th  century,  and  was  an 
officer  in  the  Berviee  of  Holland.  In  the  Casael 
Gallery  are  two  landscapes  by  this  artist. 

GRAASBEEK,  Joost  van.    See  Craesbeeck. 

GRAAT,  Barknd,  (or  Graet,)  a  Dutch  painter, 
was  born  at  Amsterdam  in  1628.  Whilst  very 
young  he  was  placed  under  the  care  of  his  uncle,  a 
reputable  painter  of  landscapes  and  animals,  under 
whom  he  made  rapid  progress.  The  pictures  of 
Pieter  De  Laer,  called  Bamboccio.  were  then  in  the 
highest  estimation,  and  he  applied  himself  to  study 
and  imitate  the  style  of  that  master,  in  which  he 
was  so  successful,  that  some  of  his  pictures  were 
mistaken  for  those  of  Bamboccio.  The  success  he 
met  with  in  that  branch  of  the  art  disposed  him  to 
attempt  historical  painting,  in  which  he  was  not  un- 
successful. To  perfect  himself  in  the  design  of  the 
figure,  be  established  a  kind  of  school  or  academy 
in  his  house,  where  his  contemporary  ortists  nnd 
himself  occupied  themselves  in  drawing  from  life. 
Tin:  Dutch  biographers  speak  highly  of  his  talents 
in  historical  painting,  and  particularly  commend  a 
picture  he  painted  for  the  Council-chamber  at 
Amsterdam,  representing  'Time  discovering  Truth.' 
Another  admired  picture  by  him  was  '  David  and 
Bathshcba.'  A  '  Home  Scene,'  in  the  Queen's  col- 
lection at  Buckingham  Palace,  is  also  much  praised. 
He  also  painted  portraits  with  great  success,  and 
produced  some  admired  pen-and-ink  and  pencil 
drawings,  as  well  as  etchings  upon  copper.  He 
died  at  Amsterdam  in  1709. 

GRAAUW,  Hendrik,  a  Dutch  historical  painter, 
was  born  at  Hoorn,  in  North  Holland,  in  1627. 
He  was  successively  the  scholar  of  Pieter  De 
Grabber  and  of  Jacob  van  Kampen  the  younger, 


and  on  leaving  those  masters,  he  was  employed  by 
Prince  Maurice  of  Nassau  to  paint  four  frescoes 
in  the  cupola  of  the  Palace  in  the  Wood,  which 
established  his  reputation  as  one  of  the  most 
promising  artists  of  his  time.    Ambitious  of  im- 

f movement,  and  elated  with  the  description  he  hud 
ieard  of  the  wonders  of  Italy,  he  resolved  to  visit 
that  country,  and  in  1648  he  embarked  for  Leghorn, 
and  made  the  best  of  his  way  to  Rome.  For  three 
years  he  was  assiduously  employed  in  designing ; 
and  he  returned  to  Holland  with  an  ample  store  of 
materials  for  his  future  studies.  On  establishing 
himself  at  Amsterdam,  ho  was  loaded  with  com- 
missions. He  painted  for  the  family  of  Bronck- 
horst  a  series  of  historical  and  fabulous  subjects, 
of  which  two,  the  'Triumph  of  Julius  Ca?sar,'  and 
the  'Education  of  Bacchus,'  were  particularly 
admired.  He  resided  chiefly  at  Amsterdam  and 
Utrecht,  and  died  at  Alkmaar  in  1682. 

GRACE,  Mrs.,  a  portrait  painter  and  copyist, 
whose  maiden  name  waB  Hodgkiss,  was  born  early 
in  the  18th  century.  She  was  self-taught,  and 
exhibited  at  the  Society  of  Artists  from  1762  to 
1769,  but  in  the  latter  year  she  retired  with  a 
competence  to  Homerton,  where  she  died  about 
1786. 

G  R  ACHT,  Jacob  van  der.  See  Van  der  Gracht. 

GRADILLA,  Juan  Martinez  de.  See  Maktinkz 
de  Gradilla. 

GRADO,  Francesco  de,  an  engraver,  who  resided 
chiefly  at  Naples,  flourished  about  1690.  He  en- 
graved the  plates  of  the  1  Illustrious  Personages ' 
published  at  Naples  in  1693,  and  executed  part  of 
the  portraits  for  Bellori's  '  Vitc  do'  Pittori,  Scultori, 
et  Architetti  moderni,'  1672. 

GRAEF,  Timotheus  de.    See  Db  Graef. 

GRAET,  Barknd.    See  Graat. 

GRAF,  Hans.   See  Giiaap. 

GRAF,  Hans,  (or  Grave,)  was  a  wood-engraver 
from  Amsterdam,  who  worked  at  Frankfort-on-the- 
Main,  where  in  1553  he  executed  a  view  of  that 
city  for  the  widow  of  the  painter  Konrad  Fabcr, 
and  also  engraved  on  wood  a  plan  of  the  same, 
which  Faber  himself  had  designed.  Ho  likewise 
worked  on  Sebastian  Miinster's  '  Cosmographia.' 

GRAF,  I" its,  who  has  also  been  known  by  the 
names  of  Urs  Gampeklin  or  Gembf.rlin,  and  Van 
Goar,  was  a  wood-engraver,  who  at  early  periods 
in  his  life  was  a  goldsmith,  painter,  and  engraver 
on  copper.  He  was  born  at  Solothum  between 
1485  and  1490,  and  after  working  with  a  goldsmith 
at  Zurich,  he  in  1515  took  part  in  the  Swiss  war  in 
Lombardy,  and  again  in  1522,  being  taken  prisoner 
in  the  following  year.  He  died  at  Basle  between 
1529  and  1535.  He  appears  to  have  been  a  wild 
and  reckless  character,  but  he  managed  to  execute 
327  woodcuts,  chiefly  book  illustrations,  many  of 
which  are  marked  with  one  or  other  of  the  annexed 


monograms  •   \f  Q  , 


The  earliest  of 


a  set  of  twenty-five  woodcuts  for  tho 
1  Passion  of  our  Saviour,'  printed  at  Strasshurg  by 
Johann  Knoblauch  in  16U6.  They  arc  neatly  cut,  but 
very  incorrectly  drawn.  He  has  written  the  names 
of  the  different  figures  over  their  heads,  as  was  not 
unusual  at  the  time.  Single  plates  of  his  are,  'The 
Monk  crowned  by  two  Bishops,'  '  Death  K  ing  in 
wait,'  *  The  Satyr  Family,'  and  '  The  Raising  of 
Lazarus.'  He  also  produced  a  few  copper-plates 
and  etchings,  as  well  as  nielli.  The  Basle  Art  Col- 
lection, and  tho  Albcrtina  at  Vienna,  possess  many 
of  his  pencil  drawings. 
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GRAFF,  Aston,  a  portrait-painter,  was  born  at 
Winterthur  in  Switzerland  in  17.H6,  and  died  at 
Dresden  in  1813.  He  studied  under  Johann  Ulrich 
Schellenberg  in  his  native  town,  but  soon  went  to 
Augsburg,  and  thence,  on  the  invitation  of  the 
court,  to  Dresden,  where  he  was  appointed  court- 
painter  in  1766.  He  was  often  summoned  to  Berlin, 
Leipsic,  and  other  placeB,  where  he  painted  many 
of  his  more  celebrated  contemporaries,  as  Lessing, 
Herder,  Moses  Mendelssohn,  Schiller,  Gluck,  Wcisse, 
and  Frederick  William  II.  The  following  also  are 
by  him : 

Gal/cry.   Two  Portraits  of  Johann  Joachim 
Spalding. 

Museum.   Portrait  if  Friedrich  Albrecht, 

Prince  of  Anhalt-Beruburg. 
Gallery.    His  own  Portrait. 
„  „        Portrait  of  Frederick  Augustus, 

King  of  Saxony. 
„  „        Portrait*  of  Karl! 

Ms  wife. 

„  „       Portrait*  of  Christian  Voight  and 

hi*  daughter. 

„  „        Fortraitof  Johann  Jakob  Mesmer. 

Gotha.  Gallery.    Portrait  of  Bckhoff. 

Leipsic.        Museum.   Portrait  of  Frau  Oabain. 
Munich.         Gallery,    His  own  Portrait. 

GRAFF,  Johann  Andbeas,  a  painter  and  en- 
graver, burn  at  Nuremberg  in  1637,  was  instructed 
in  art  under  Habeilin  and  the  flower  painter 
Marrel,  in  Frankfort,  after  which  he  studied  for 
two  years  in  Vienna  and  four  years  in  Rome.  In 
1664  he  returned  to  Nuremberg,  where  he  married 
the  artist  Maria  Sibylla  Merian.  Twenty  years 
later  he  removed  to  Frankfort,  but  returned  to 
Nuremberg,  where  he  died  in  1701.  He  designed 
and  engruved  numerous  landscapes,  plans,  and 
figure  subjects,  among  which  are : 

Interiors  of  the  churches  of  St.  Lawrence  and  St. 

Sebald  at  Nuremberg. 
The  Romcrbcrg  at  Frankfort. 
John _Maurice,  Prince  of  Nassau-Orange.  1658. 

i;  after 


GRAFF,  Johanna  Helena.    See  Hbbold. 

GRAFF,  Kabl  Aston,  a  landscape  painter,  the 
son  of  Anton  Graff,  was  born  at  Dresden  in  1774, 
and  was  first  instructed  there  under  Professor 
Zingg,  but  he  afterwards  devoted  six  years  to 
travelling  in  Switzerland  and  Italy.  He  died  in 
183*2.  His  best  works  were  mountain  landscapes 
from  Bavaria  and  Switzerland. 

GRAFF,  Maria  Dorothea  Henbica,  See  Gsell. 

GRAFF,  Maria  Sibylla.   See  Merian. 

GRAFFICO,  Camillo,  was  a  native  of  FriuK, 
who  flourished  about  the  year  1588.  He  engraved 
several  plates  of  devotional  subjects,  among  which 
is  one  representing  the  '  Holy  Family,'  after  Ber- 
nardino Passuri.  He  worked  entirely  with  the 
graver,  in  a  style  resembhng  that  of  Cornelia  Cort, 
but  very  inferior  to  it. 

GRAFIONE,  a  Florentine  painter,  who  lived  in 
the  15th  century,  was  a  pupil  of  Baldovinctti. 
n<;  painted  a  'God  in  Glory'  over  the  door  of  the 
hospital  of  Santa  Maria  degli  Innocenti  in  Florence. 

GRAHAM,  G.,  an  English  engraver,  worked  in 
the  latter  half  of  the  18th  century.  He  produced 
some  of  the  illustrations  for  Campbell's  '  Pleasures 
of  Hope'  in  1799,  and  also  Borne  of  Rowlandson'B 
works.  He  engraved  chiefly  in  the  dotted  manner, 
but  the  following  mezzotint  plates  are  also  by  him : 

John,  Earl  of  Bute ;  after  Ramsay. 
Mrs.  Collier ;  after  Sir  Joshua  Reynolds. 
Van  TVomp  j  after  Rembrandt, 
r ;  after  Rising. 


GRAHAM,  Jobs,  an  English  historical  painter, 
was  born  about  1706.  He  studied  in  Paris,  London, 
and  Italy,  and  finally  settled  at  the  Hague,  where 
he  was  still  living  in  1776. 

GRAHAM,  John,  a  Scottish  historical  painter, 
bom  in  1754,  was  at  first  apprenticed  to  a  coach- 
painter  in  Edinburgh,  but  coming  to  London  he 
entered  the  schools  of  the  Royal  Academy,  where 
he  exhibited  from  1780  to  1797.  In  1798  he  was 
appointed  master  of  the  Trustees'  Academy  in 
Edinburgh,  where  he  had  amongst  his  pupils 
Wilkie,  Allan,  Burnett,  and  Watson  Gordon.  He 
died  at  Edinburgh  in  1817.    His  chief  woiks  are: 

Daniel  in  the  Lions'  Den.  1780. 
Una.  1783. 

Ceres  in  search  of  Proserpine.  1786. 

The  Escape  of  Mary.  Queen  of  Scots,  from  Lochleven. 
1788.    '.Stationers'  Hall,  London.) 

Portrait  of  Alderman  Boydell.  (Stationers'  Hall,  London.) 

The  Funeral  of  General  Fraser  at  Saratoga. 

Queen  Mary,  the  morning  before  her  Execution.  1792. 

King  David  instructing  Solomon.  1797. 

The  Disobedient  Prophet.  (Afefeurf  Gallery  of  Scot- 
land.) 

GRAHAM-GILBERT,  John,  a  Scottish  portrait 
painter,  the  son  of  a  West  India  merchant  named 
Graham,  was  born  at  Glasgow  in  1794.  When 
about  twenty-four  years  of  age  he  came  to  London, 
and  having  entered  the  schools  of  the  Royal 
Academy,  ho  gained  in  1821  the  gold  medal  for 
painting,  afterwards  proceeding  to  ItAly  to  study 
the  old  masters,  especially  those  of  the  Venetian 
school.  The  collection  of  pictures  which  he 
formed  was  bequeathed  by  his  widow,  who  died 
in  1877,  to  the  city  of  Glasgow,  and  forms  a 
most  valuable  feature  of  the  Corporation  Galleries. 
After  having  been  in  Italy  two  years  he  returned 
to  London,  but  in  1827  he  went  to  Edinburgh, 
and  was  elected  a  member  of  the  Royal  Scottish 
Academy  in  1830.  Soon  after  this  he  married 
and  settled  in  Glasgow,  at  the  same  time  adding 
his  wife's  name,  Gilbert,  to  his  own.  He  was  an 
occasional  contributor  to  the  Royal  Academy  in 
London  from  1844  to  1864,  having  also  exhibited 
a  few  pictures  there  after  his  return  from  Italy. 
He  died  at  Yorkhill,  near  Glasgow,  in  1866.  He 
executed  many  fancy  studies  of  young  girls, 
especially  Italian,  and  other  subjects,  besides  many 
portraits  ;  hi.s  drawing  was  good  and  natural,  and 
ins  colouring  rich  in  tone,  his  portraits  especially 
recalling  the  Venetian  richness  of  painting.  Among 
his  subject  pictures  may  be  mentioned  1  Females 
at  a  Fountain '  (Royal  Academy.  1846), 1  A  Roman 
Girl '  (Royal  Academy,  1864),  and  a  portrait  of 
Charles  Lawson,  Provost  of  Edinburgh,  exhibited, 
at  the  Royal  Scottish  Academy  in  1866,  the  year  of 
his  death.  In  the  National  Portrait  Gallery  is  a  por- 
trait of  Sir  Walter  Scott  by  him,  and  in  the  National 
Gallery  of  Scotland  are: 

Sir  John  Watson  Gordon,  P.BJ3.A. 
John  Gibson,  K.A.,  sculptor. 
An  Italian  Nobleman. 
The  Bandit's  Bride. 

GRAHL,  Konrad,  (Gbahlen,  or  Gbahlein,)  was 
an  engraver  on  metal  and  wood,  who  lived  at  Leipsic 
about  16*20,  working  chiefly  for  booksellers. 

GRAMBS,  Johann  Valestin,  a  portrait  painter, 
born  at  Frankfort-on-the-Main  in  1630,  was  a  fol- 
lower of  the  style  of  Van  Dyck.  His  works  were 
much  admired,  and  amongst  them  was  the  por- 
trait of  the  EmpresB  Eleouora  Magdalena,  third 
consort  of  Leopold  L,  which  was  engraved  by 
Kilian. 
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GRAMMARSEO,  Piktbo,  a  native  of  Montferrat, 
io  Piedmont,  flourished  about  1623,  in  which  year 
he  painted  an  altar-piece,  which  is  in  the  conven- 
tual church  of  Casale. 

GRAMMATICA,  Antiveduto,  born  at  Siena  in 
1571,  was  a  disciple  of  Domenico  Perugino. 
Several  of  his  works  are  in  the  public  edifices 
at  Rome.  In  the  church  of  Santa  Maria  in  Traste- 
vere  there  is  a  picture  of  the  •  Virgin  and  Infant 
in  the  clouds,  with  Angels,  and  St  Hyacinth  below  ; ' 
and  in  San  Giacomo  degl'  Incurabili  is  a  fine  picture 
of  the '  Nativity,'  with  the  '  Adoration  of  the  Shep- 
herds.' His  talents  raised  him  to  the  presidency 
of  the  Academy  of  St  Luke,  but  of  this  distinction 
he  was  deprived,  on  account  of  a  nefarious  attempt 
to  dispose  of  a  picture  by  Raphael  belonging  to 
the  Academy,  and  to  substitute  for  it  a  copy 
which  ho  had  made.  He  did  not  long  survive  this 
disgrace,  and  died  at  Rome  in  1626. 

GRAN,  Daniel,  an  historical  painter,  born  at 
Vienna,  or  Mahren,  in  1694,  studied  under  Ferg 
and  Werole  at  Vienna,  and  afterwards  under  Ricci 
at  Venice,  and  Solimena  at  Naples.  Upon  his 
return  from  Italy  ho  executed  a  great  number  of 
large  ceiling  frescoes,  mostly  or  an  allegorical 
character,  in  the  imperial  palace,  and  in  various 
castles,  churches,  ana  cloisters.  He  also  produced 
several  oil  paintings,  of  which  the  Vienna  Gallery 
possesses  a  '  Holy  Family,'  and  the  Karlskirche 
a  '  St  Elizabeth,'  and  left  some  good  pen-and-ink 
drawings.    He  died  at  St  Pollen  in  1757. 

GRANACCI,  Francesco,  a  Florentine  painter, 
was  bom  at  Florence  in  1477.  He  was  a  fellow- 
pupil  with  Michelangelo  in  the  studio  of  Ghirlan- 
dajo,  and  was  much  attached  to  the  former,  whose 
style  he  at  first  greatly  imitated.  Granacci  was 
one  of  the  artists  who  went  to  Rome  to  assist 
Michelangelo  in  the  Sistino  Chapel,  but  when  the 
master,  finding  he  could  not  manage  to  get  on 
with  his  assistants,  shut  both  the  door  of  the  chapel 
and  that  of  his  own  house  against  them,  Granacci 
was  justly  incensed.  He  is  said  to  have  evinced  his 
acquirement  of  the  principles  of  Michelangelo  in 
his  picture  of  'St  Zenobius  and  St  Francis,  with 
the  Virgin  and  Infant  in  the  Clouds ; '  but  still  more 
in  his  'Assumption,'  formerly  in  San  Pier  Mag- 
giore,  and  now  in  the  Rucellai  palace,  in  which  the 
figure  of  St.  Thomas  is  entirely  in  the  style  of  that 
master.  Ho  died  at  Florence  in  1543.  Not  many 
pictures  by  this  artist  remain,  but  his  principal 
works  are : 

Portrait  of  a  Girl. 
Virgin  and  Child  enthroned. 
The  Trinity.  # 
Virgin  and  Saints. 
Throe  pictures,  representing 
the  Life  and  Martyrdom  of 
St.  Apollouius. 
Holy  Family. 
St.  Jerome. 
St  Apollonia. 
St.  John  the  Baptist. 
The  Magdalen. 
The  Nativity. 

GRANDE,  Fbancisco  Aoostin  t.   See  Agtjstin. 

GRANDIIOMME,  Jacques.    See  Granthommk. 

GRANDI,  Ercole  di  Giulio,  commonly  called 
Ercole  da  Ferrara,  whose  works  have  been  con- 
fused with  those  of  Ercole  di  Roberto,  was  a  native 
of  Ferrara.  He  was  in  the  service  of  the  Duke  of 
Ferrara  from  1492  till  1499,  and  died  in  1631. 
He  was  a  disciple  of  Lorenzo  Costa,  and  was 
the  author  of  'St  Sebastian,  with  other  Saints 
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and  Patrons,'  in  San  Paolo.  Ferrara ;  of  an  '  Ador- 
ation of  the  Kings,'  in  the  Ferrara  Gallery;  of 
a  '  St  George  and  the  Dragon,'  in  the  Coraini 
Gallery,  Rome ;  and  also  of  '  The  Conversion 
of  St  Paul,'  and  a  '  Madonna  and  Child  with 
Saints,'  in  the  National  Gallery,  London.  Other 
pictures  by  him  are  in  private  collections  in  Italy. 

GKANDI,  Ercole  di  Roberto,  was  a  partner 
with  his  brother  as  a  painter  and  gold-beater  in 
Ferrara  in  1479.  He  was  in  the  paid  service  of 
the  Duke  of  Ferrara,  and  was  frequently  employed 
in  painting  chests.  He  built  a  triumphal  car; 
decorated  the  garden  lodge  of  the  Duchess  ;  and 
in  1494  painted  the  likeness  of  Hercules  I.  for 
Isabella  of  Mantua.  He  was  a  disciple  and  imi- 
tator of  Mantegna,  and  executed,  amongst  other 
works,  the  decorations  (since  destroyed)  of  the 
Gargauelli  chapel  in  San  Pietro,  Bologna,  finished 
about  1483,  and  much  admired  by  Michelangelo. 
He  also,  it  is  said,  finished  a  view  of  Naples  in 
1490-93.  He  died  before  1513.  The  following 
works  also  are  ascribed  to  him  : 

Parti  of  the  prtdella 
Betrayal    of     of  an  altar-niece 
Chrint  by  Lorenzo  Costa, 

Procession  to  '  formerly   in  .Van 
Golgotha.       Giorann  i  in  Monte, 
Bologna. 


Dresden.  Gallery. 


Liverpool.  Royal  Inst. 


Modena.  Gallery. 
Ravenna.  Gallery. 
Venice.  CorrerJfus. 


Pieta.  (Part  of  the  prtdella  of  tin 
tame  altar-piece.) 


Lncretia. 

Christ  on  the  Mount  of  OHtcs. 
Christ  on  the  Crow,  with 
Virgin  and  St.  John  the  ~ 
geliat. 

A  full  account  of  the  Grandis  is  given  in  Crowe 
and  Cavalcaselle's  '  HiBtory  of  Painting  in  North 
Italy,'  1871 ;  i.  530-634. 

GRAN  DIN,  Jacques  Loms  Michel,  a  French 
historical  painter,  born  at  Elbeuf  in  1780,  was  a 
pupil  of  David,  but  he  adopted  a  Btyle  differing 
considerably  from  that  of  his  master.  He  mostly 
painted  idylls  and  mythological  scenes.  The  date 
of  his  death  is  not  known. 

GRANDJKAN,  Jean,  was  bom  at  Amsterdam 
in  1752,  and  after  instruction  under  Jacobus 
Verstegen  and  Jurriaan  Andriessen,  as  well  as  at 
the  Academy  of  his  native'eity,  where  he  obtained 
three  prizes,  proceeded  first  to  Diisseldorf,  and 
then  in  1779  to  Italy.  He  painted  landscapes, 
portraits,  and  historical  subjects,  and  has  also  left 
one  etching  of  a  '  Bacchanal.'  He  died  at  Rome 
in  1781. 

GRANDVILLE,  Jean  Ionack  Isidore,  whoso 
real  name  was  Gerard,  a  French  designer  and 
lithographer,  was  born  at  Nancy  in  1803.  He  first 
studied  miniature  painting  under  his  father,  and 
then  under  Mansion  and  Hippolyte  Lecomte,  but 
abandoning  this  branch  of  art,  he  devoted  himself 
to  the  then  newly-discovered  invention  of  litho- 
graphy. He  soon  obtained  a  large  practice,  and 
illustrated  a  great  number  of  periodicals  and  books. 
His  later  years  were  clouded  with  domestic  misfor- 
tune, and  he  died  in  a  lunatic  asylum  at  Vanves, 
near  Paris,  in  1847.  Besides  the  journals  and 
books  which  he  illustrated,  the  following  are  a  few 
of  the  works  he  published  on  his 

Le  Dimanche  d'un  bon  Bourgeois. 
Lea  Metamorphoses  du  Jour.  1828. 
Lea  Animaux  peints  par  enx-memea.  1841. 
Lea  petite*  Mis.  res  de  la  Vie  humaine.  1842. 
Un  autre  Monde.  1843. 
Cent  Proverbc*.  1844. 
Lea  Fleurs  animeea.  1848. 
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GRANELLO,  Niccm.6,  who  waa  probably  the 
step-son  of  Giovanni  Battista  Castello,  called  II 
Bergamasco,  flourished  in  the  16tli  century.  He 
especially  excelled  in  hattle-piccea,  which  he 
executed  in  conjunction  with  other  artists,  as 
Tabaron  and  Cambiaso,  and  among  which  are 
the  '  Battle  of  St.  Quentin,'  in  the  Escorial,  ami 
the  '  Battle  of  Higueruela,'  after  a  painting  by 
Dello,  in  the  Alcazar  at  Segovia.  He  waa  the 
half-brother  and  instructor  of  Fabrizio  Castello, 
and  died  at  Madrid  in  1593. 

GRANET,  Francois  Mariits,  a  French  archi- 
tectural and  historical  painter,  was  bom  at  Aix  in 
1775.  His  father,  who  was  a  mason,  apprenticed 
him  to  an  Italian  painter  who  chanced  to  atop  at 
Aix  while  upon  a  tour,  and  after  having  learnt  the 
rudiments  of  art  from  him,  he  entered  the  school 
of  the  landscape  painter  Constantin,  and  afterwards 
the  atelier  of  David  at  Paris.  He  there  won  a 
prize  with  the  picture  of '  The  Court  of  a  Monas- 
tery,' and  then  proceeded  in  1802  to  Rome,  where 
he  passed  many  years  of  hiB  life.  On  returning  to 
Paris  for  the  first  time  in  1819,  he  brought  with 
him  a  copy  of  his  1  Choir  of  the  Capuchin  Monas- 
tery,' which  met  with  such  extraordinary  admir- 
ation that  ho  was  compelled  to  execute  fifteen  or 
sixteen  variations  of  it.  Louis  X  VIII.  gave  him  the 
decoration  of  the  Legion  of  Honour  in  the  same 
year,  and  afterwards  the  order  of  St.  Michael ;  while 
in  1826  he  became  conservator  of  the  paintings  in 
the  Louvre,  in  1830  a  member  of  the  Institute, 
and  in  1833  an  officer  of  the  Legion  of  Honour. 
After  the  revolution  of  1848  he  returned  to  Aix, 
where  he  died  in  1849.  He  bequeathed  to  the 
town  hia  property,  and  presented  his  pictures  as 
the  foundation  of  a  museum ;  at  the  aame  time 
setting  apart  a  yearly  allowance  of  1500  francs 
for  the  education  in  art  of  a  youth  of  that  town, 
and  a  further  sum  of  money  for  establishing  in 
the  hospital  for  incurables  two  beds  for  masons 
as  a  memorial  of  his  father.  His  paintings 
consist  chiefly  of  the  interiors  of  churches  and 
other  buildiugs,  set  out  with  historical  scenes, 
and  in  this  line  he  is  considered  to  have  been 
wholly  unrivalled.  The  following  are  among  his 
best  works : 

Poussin  uncovering  the  painting  of  the  'Communion 
of  St.  Jerome.' 

Jacques  Stella  painting  the  Madonna  on  the  wall  of 
hia  Prison  Cell    1810.   (Leuchtenherg  Gallery.) 

The  Choir  of  the  Capuchin  Monastery  in  the  Piazza 
Barbarini  at  Rome.  (Buckingham  Palace.) 

Inner  Court  of  the  Carthusian  Monastery  at  Rome. 

Communion  of  tho  first  Christians  in  the  Roman  Cata- 
combs. 

The  Alohymist.  (Stafford  House.) 

Beatrice  Cenci  on  her  way  to  Execution . 

View  of  the  Choir  of  St.  Scolastica  at  Subiaco. 

(Avignon.) 

Interior  of  the  Convent  Chapel  of  San  Benedetto,  near 
Subiaco. 

Godfrey  of  Bouillon  banging  up  the  Trophies  from 
Ascalon  in  the  Church  of  the  Holy  Sepulchre.  (Ver- 
sailles Gallery.) 

St.  Louis  delivering  the  French  prisoners  at  Damietta. 
1927.    (Amiens  iluseum.) 

Funeral  Honours  to  the  Victims  of  Fieschi's  Infernal 
Machine.    1839.    (Invatides,  Paris.) 

The  Painter  Sodoma  brought  into  the  Hospital.  1815. 
(Louvre.) 

Interior  of  the  Coliseum.   (The  tame.) 

Interior  of  the  Lower  Basilica  of  St.  Francis  at  Assist. 

1823.    (The  same.) 
Ransoming  of  Christian  Slaves  in  Algiers.   1831.  (The 

sam4.) 

His  own  Portrait.    (The  same.) 
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GRANGER,  David,  an  engraver,  practised  in 
London  in  the  early  part  of  the  17th  century. 
There  is  bv  him  a  1  St.  George,'  after  Raphael. 

GRANGER,  Jean  Pekrin,  a  French  hiatorical 
painter,  was  born  in  Paris  in  1779,  and  died  in  the 
same  city  in  1840.  He  was  educated  under  Allais  and 
Regnault,  and  in  David's  school,  and  he  executed 
pictures  from  ancient  mythology  and  from  Greek 
and  Roman  history,  as  well  as  several  of  a 
sacred  character.  His  1  Adoration  of  the  Kings,' 
in  Notre-Darae  de  Lorette  at  Paris,  partakes  of  the 
stylo  of  Paolo  Veronese.  In  tho  Bordeaux  Museum 
is  a  picture  of  'Ganymede  ; '  in  the  Dijon  Museum 
one  of  '  Homer  and  Glaucua ;  '  and  in  the  Leipsic 
Museum,  'Apollo  and  Cyparissus.' 

GRANGES,  D.  des.    See  Dks  Granges. 

GRANO,  Giorgio  del.    See  Gandini. 

GRANT,  Sir  Francis, a  portrait  painter,  was  born 
at  Kilgraston  in  Perthshi  e  in  18l0.  Ho  was  tlm 
fourth  son  of  Francis  Grant  of  Kilgraston,  and 
was  educated  at  Harrow,  with  the  intention  that  he 
should  study  for  the  bar,  but  he  preferred  the  pur- 
suit of  art,  and  adopted  it  as  a  profession.  He  first 
exhibited  at  the  Royal  Academy  in  1834,  and  among 
his  early  works  were  hunting  meets,  of  which 
his  liking  for  field  sports  rendered  him  a  faithful 
delineator.  He  subsequently  devoted  himself  to 
full-length  portraits,  and  became  the  fashionable 
portrait  painter  of  the  day,  most  of  the  celebrities 
of  his  time  Bitting  to  him.  He  was  elected  an 
Associate  of  the  Royal  Academy  in  1842,  ond  an 
Academician  in  1851.  On  the  death  of  Sir  Charles 
East  lake  in  1866,  and  after  the  refusal  of  the  office 
by  Maclise  and  Sir  Edwin  Landseer,  he  was  chosen 
President  of  the  Academy,  and  knighted,  honours 
which  he  owed  more  to  his  urbanity  and  social 
position  than  to  his  art.  He  died,  after  several 
years'  suffering,  in  1878,  at  Melton  Mowbray, 
whero  he  was  buried,  his  family  declining  the 
honour  of  a  grave  in  St.  Paul's  Cathedral.  Tho 
following  is  a  list  of  some  of  his  chief  works : 

The  Breakfast  at  Melton.  1834. 
Count  D'Orsay.  183& 

The  Meeting  of  H.M.  Staghounda  at  Ascot  Heath.  1837. 

(Earl  of  Chesterfield.) 
The  Melton  Hunt.   1838.    (Duke  of  Wellington.) 
Equestrian  Portrait  of  Queen  Victoria.    1840.  (Army 

and  Xavt/  Club.) 
Shooting  rarty  at  Kan  ton  Abbey.    1841.    (Earl  of 

Lichfield.) 
Marchioness  of  "Waterford.  1844. 
Queen  Victoria.    184A    (Christ's  Hospital,  London.) 
Albert, Prince  Consort.    1846.    (The  same.) 
Sidney  Herbert,  afterwards  Lord  Herbert  of  Lea.  1847. 
Sir  Richard  Sutton's  Hounds.  1848. 
Viscount  Hardinge.  1819.   (Xational  Portrait  Gallery.) 
Lord  John  Russell.  1854 

Lord  Macanlay.    1854.    (Xational  Portrait  Gallery.) 
Sir  Eil win  Landseer.    1855.    (The  same.) 
Benjamin  Disraeli,  Earl  of  Beaconsfield.  1852. 
General  Sir  Hope  Grant.  1862. 
A  Jewish  Rabbi.    (Xational  GalUry  of  Scotland.) 
Sir  George  Grey. 

Edward,  fourteenth  Earl  of  Derby. 
Lord  Clyde. 
Viscount  Palmerston. 
John  Gibson  Lockhart. 
Viscount  Gough. 
Lord  Chancellor  Truro. 

Lord  Chancellor  Campbell.  (Xational  Portrait  Gallery.) 
Lord  Chief  Baron  Pollock. 
Sir  William  Erie. 

George  Moberley,  Bishop  of  Salisbury. 

GRANT,  William  Jamks,  an  historical  painter, 
was  born  at  Hackney  in  1829.  At  about  the  age 
of  sixteen  be  entered  the  schools  of  the  Royal 
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Academy,  and  within  two  or  three  years  exhibited 
his  tirst'work,  1  Rabbits,'  and  was  from  that  time  a 
frequent  exhibitor,  sending  in  1852  'Samson  and 
Delilah;'  in  1858,  'The  Last  Trial  of  Madame 
Palissy;'  in  1860,  'The  Morning  of  the  Duel;' 
and  in  1861, 4  The  Last  Relics  of  Lady  Jane  Grey.' 
He  was  a  promising  artist,  but  died  in  1866,  at  the 
early  age  of  thirtv-seven. 

GRANTHOMiiE,  Jacques,  a  German  engraver, 
born  at  Heidelberg,  flourished  about  the  year  1600. 
Little  more  is  known  of  him  than  that  he  was  edu- 
cated in  France  in  the  school  of  Thomas  De  Leeuw 
and  Rabel,  and  that  being  expelled  as  a  Huguenot, 
he  settled  at  Frankfort,  where,  as  well  as  at  Heidel- 
berg, he  worked  as  an  engraver,  in  the  style  of 
Sadeler  and  Cornelis  Cort  Some  writers  speak  of 
three  artists  of  this  name,  and  attribute  to  them  the 

Slates  of  Jean  de  Gourmont  and  Jan  Gcorg  van  Vliet. 
ranthomme  is  known  to  have  executed  eighty-two 


plates.of  which  the  best  aro  his  portraits.  He  worked 
entirely  with  the  graver,  and  usually  marked  his 
plates  with  one  of  these  ciphers  : 

~,~! U:~  Jj  or  ${T. 


The  following  are  his  principal 
prints: 

Portrait  of  Henry  III. 
Louis  XIII. 
Charles  IX. 

James  I.,  King  of  Great  Britain. 


Frederick  IV.,  Count  Palatine  of  the  Rhine. 


Thirteen  Portraits  of  the  Doctors  and  Reformers  of  the 
Church ;  or,  as  they  are  often  styled,  the  Heresiarchs ; 
after  a  painter  whose  initials  are  P.  M. 

The  Narrative  of  the  Good  Samaritan ;  four  plate*. 

The  Marriage  of  Henry  IV.  and  Catharine  do'  Modici. 

The  Infant  Dauphin  strangling  a  Serpent.  10)1. 

Adam  and  Eve. 

Venus  and  Adonis;  four  plates. 

Loocoon. 

The  Murder  of  the  Innocents. 

The  Apostles;  twelve  small  prints;  after  his  own 
designs. 

The  Rape  of  Helen ;  copied  from  the  print  by  Mare- 
Antonio,  after  Raphael. 

GRANVILLE,  — ,  was  an  English  engraver, 
who  flourished  about  the  year  1760.  He  executed 
landscapes,  among  which  are  some  plates  from  the 
pictures  of  Thomas  Smith  of  Derby. 

GRANVILLE,  Mary,  (Mrs.  Drlant,)  an  Eng- 
lish portrait  painter  and  copyist,  who  was  a  great 
favourite  with  George  III.,  was  born  in  1700. 
She  was  first  married  to  a  Mr.  Pendarves,  and 
secondly  to  Dr.  Delany,  Dean  of  Down.  She  died 
in  1788.  There  is  a  very  good  portrait  of  the 
Duchess  of  Qiieensberry  by  her. 

GRASDORP,  Willem,  a  painter  of  fruit  and 
flowers,  who  resided  at  Amsterdam,  was  n  scholar 
of  Ernst  Stuven  in  1710.  His  pictures  are  held  in 
great  estimation,  and  are  to  be  found  in  some  of 
the  finest  private  collections  in  Holland.  There  is 
a  picture  by  him  in  the  Brunswick  Gallery,  and 
another  in  the  Hermitage  at  St.  Petersburg. 

GRASHOF,  Otto,  an  historical,  genre,  portrait, 
and  animal  painter,  was  born  at  Prenzlnu  in  1812. 
He  was  educated  at  DQsseldorf  under  Schadow,  and 
afterwards  resided  some  years  in  Russia,  Mexico, 
and  La  Plata,  but  finally  settled  in  1845  at  Cologne, 
where  he  died  in  1876.  He  had  been  blind  from 
1861.   Some  of  his  best  known  works  are : 

The  Battle  of  Sehumla.  1848. 
Russian  Bears  in  a  Forest. 
The  Guardian  Angel.  1845. 
Russian  Pilgrims. 
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Portrait  of  Franc  Liszt. 
Christ  and  the  Samaritan  Woman 
Wolves  by  a  dead  Horse.  1847. 
St.  Wapitx  of  Novgorod. 
Fight  of  a  Tucherkessau  and  a  Ra 
Till  Euleospiegel. 
Scene  from  1  Nathan  the  Wise.' 

GRASSI,  Giovanni  Battista,  lived  at  Udine  in 
the  16th  century,  and  practised  there  both  as  an 
architect  and  painter.  His  first  known  painting 
there  was  the  altar-piece  of  the  church  of  San 
Cristoforo,  executed  in  1547.  In  1554  he  painted 
on  the  front  of  the  Casa  Sabbatiui  frescoes  repre- 
senting the  Medusa,  and  Jove  and  Vulcan.  In 
1556  he  painted  the  organ  in  the  cathedral  with 
designs  representing  the  '  Annunciation,'  the  '  Na- 
tivity,' the  '  Marriage  at  Cana,'  and  4  Christ  healing 
the  Sick;'  and  in  1569  he  executed  the  decorations  of 
the  castle  of  Udine,  which  are  now  nearly  ruined. 
He  died  after  1578.    Two  paintings  of  his  are  : 

Buia.  Church,    Martyrdom  of  St.  Lawrence.  1558. 

Gemona.     Church.   Organ  Shutters.  1577. 

GRASSI,  Joseph,  an  historical  and  portrait 
painter,  born  at  Udine  in  1756,'was  made  professor 
at  the  Dresden  Academy  in  1800,  and  in  1817 
director  of  the  Royal  Saxon  Pensioners  at  Rome. 
He  died  at  Dresden  in  1838.  His  portraits  are  much 
esteemed,  and  he  was  particularly  successful  with 
those  of  females.  The  Dresden  Gallery  possesses 
two  of  his  paintings,  '  St  John  the  Baptist,'  and 
'St.  Peter.' 

GRATELLA.    See  Filippi,  Sebastiano. 

GRATELOUP,  Jean  Baptists,  a  French  en- 
graver, was  born  at  Dax  in  Gascony  in  1735,  and 
died  in  the  same  town  in  1817.  He  executed  por- 
traits in  the  manner  of  Savart  and  Ficquet,  among 
which  are : 

Rousseau  ;  a  fter  J.  Aved. 

Adricnne  Lccouvreur;  after  C.  A.  Coypel. 

Montesquieu  ;  after  Dassier. 

Descartes ;  after  F.  Hals. 

Dryden ;  after  Kneller. 

Bowiuet  (two  portraits)  ;  after  R'ujavd. 

Fcnelon  ;  after  Vivien. 

GRATI,  Giovanni  Battista,  was  born  at  Bo- 
logna in  1681,  and  was  a  scholar  of  Giovanni 
Gioseffo  dal  Sole.  There  are  several  of  his  pictures 
in  the  churches  at  Bologna,  of  which  the  most 
esteemed  are  'The  Virgin  and  Child,  with  St. 
Francis,  St.  Joseph,  and  St.  Gaetano,  with  a  glory 
of  Angels,'  in  Santa  Maria  Incoronata  ;  and  '  St. 
Anne  teaching  the  Virgin  to  read,'  in  San  Giacomo 
Maggiore.    He  died  in  1758. 

GRATIANI,  Baktolommbo,  the  son  of  Guido 
Gratiani,  settled  in  Perugia  in  1319,  and  painted 
for  the  church  of  Montelebate. 

GRATIANI,  Guido,  superseded  Diotisalvi  in 
1287,  1290,  and  1298  as  painter  of  the  books  of 
the  Bicchertia.  He  is  mentioned  as  the  painter  of  a 
banner,  and  he  executed  in  1295  a  '  Majesty,  be- 
tween St.  Peter  and  St.  Paul,'  in  the  Public  Palace 
of  Siena,  and  gilded  three  hundred  letters  for  an 
image  of  the  Virgin.  In  1302  he  executed  the 
portr  iits  of  twelve  forgers  for  the  front  of  the 
Tribunal  of  Justice. 

GRATIANI,  Mino,  a  brother  of  Bartolommeo, 
painted  in  1289  a'  Virgin  and  Saints'  for  the  Hall 
of  the  Great  Council  in  the  old  Public  Palace  of 
Siena,  and  in  1303  a  'St.  Christopher.'  In  1298 
he  produced  the  portraits  of  several  false  witnesses. 
His  name  is  not  found  in  the  public  records  after 
1329. 
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GRATTON,  George,  an  Irish  genre  painter,  flour- 
ished at  the  beginning  of  the  19th  century,  and  in 
1807  was  awarded  100  guineas  by  the  Dublin 
Society  for  his  '  Beggar  Woman  and  Child.'  He 
afterwards  removed  to  London,  and  exhibited  at 
the  Royal  Academy  in  1812, 'The  Guard  Koom,' 
'The  Gathering,'  and  'Noon  Tide.'   No  trace  of 
him  exists  after  thiB  date.   There  ib  a  water-colour 
view  of  1  Christ  Church,  Dublin,'  by  him,  in  the 
South  Kensington  Museum. 
GRAVE,  Alois.    See  Aldegrever. 
GRAVE,  Hans.    See  Graf. 
GRAVE,  Jan  Evert,  a  designer  and  engraver, 
was  born  at  Amsterdam  in  1759,  and  died  there  in 
1805.    He  was  a  scholar  of  Jakob  Cats  and  Jan 
Punts,  and  chiefly  executed  landscapes  and  views 
of  towns. 
GRAVE,  Jostja.   See  Graaf. 
GRAVELOT,  Henri,  whose  original  name  was 
D'Anville,  a  French  designer  and  engraver,  was 
born  in  Paris  in  1699.    He  was  the  brother  of 
the  geographer  D*Anville,  but  he  assumed  the 
name  of  Gravelot  on  coming  to  England,  whither 
he  was  invited  in  1783,  by  Claude  Du  Bosc,  to  assist 
him  in  the  plates  for  the  'Religious  Ceremonies, ' 
which  he  published  in  English,  copied  from  Picart. 
Gravelot  returned  to  France  in  1745,  but  was 
soon  in  England  again,  and  after  a  highly  suc- 
cessful course  here,  he  finally  settled  in  Paris  in 
1754,  where  be  died  in  1773.   He  was  an  excel- 
lent draughtsman,  and  made  designs  for  ornaments, 
and  drawings  of  ancient  buildings,  monuments, 
&c„  with  great  taste.    He  etched  several  plates  for 
books ;  among  which  were  those  for  Sir  Thomas 
Hanmer's  edition  of  Shakespeare,  some  of  which 
were  from  Iub  own  designs,  and  others  after  Francis 
Hayman.    He  also  engraved  the  plates  for  Theo- 
bald's Shakespeare,  from  his  own  designs.    He  is 
also  well  known  as  one  of  the  earliest  caricaturists. 
His  best  plate  is  a  view  of  Kirkstall  Abbey. 

GRAVELOT,  Hubert  Francois  Bodrguignon. 
See  Bourgcionon-Gravelot. 

GRAVES,  Robert,  a  line-engraver,  was  born  in 
London  in  1798.  At  an  early  age  he  manifested 
a  strong  predilection  for  art,  and  Btudied  in  the 
life-school  held  in  Ship  Yard,  Temple  Bar,  until 
1812,  in  which  year  he  became  a  pupil  of  John 
Romney,  the  engraver.  Afterwards  he  made  for 
collectors  many  copies  in  pen-and-ink  of  rare  por- 
traits by  Hollar,  Van  de  Passe,  and  others ;  but  at 
length  he  devoted  himself  entirely  to  engraving. 
In  1836  he  was  by  an  unanimous  vote  elected  an 
Associate  Engraver  of  the  Royal  Academy,  on 
which  occasion  he  presented  as  his  diploma  work 
the  portrait  of  Lord  Byron,  after  Thomas  Phillips. 
This  and  the  'Highland  Whiskey-Still,'  after  Sir 
Edwin  Landseer,  are  his  two  most  successful  en- 
ravings.  Besides  a  great  number  of  portraits  and 
ook •illustrations,  he  engraved  several  plates  after 
Wilkie,  Lnndsecr,  and  Mul  ready,  for  the  Author's 
Edition  of  tha  '  Waverley  Novels,'  and  others  for 
the  'Literary  Souvenir,'  •Iris,'  'Amulet,'  'Keep- 
sake Francois,'  and  •  Forget-Me-Not.'  He  died  in 
London  in  1873.  His  plates  generally  are  charac- 
terised more  by  their  refinement  and  delicacy,  and 
in  these  qualities  they  can  scarcely  be  surpassed, 
than  by  any  remarkable  vigour  of  line.  The 
following  are  his  most  important  works: 

The  Enthusiast ;  after  T.  Lane.  1831. 
Mathematical  Abstraction ;  after  the  same.  1833. 
The  Musical  Bore  ;  after  It.  W.  Buss.  1834. 
The  Romance  ;  after  the  tame. 
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|     The  Venetian  Girl ;  after  J.  Wood.  1838. 
Lord  Byron ;  after  Thomas  Phillips.  1836. 
The  Abbotsford  Family ;  after  Mr  David  Wilkie.  1837. 
The  Examination  of  8liatespoare  before  Sir  Thomas 

Lucy  on  a  charge  of  deer-stealing  ;  after  Sir  George 

Uarxey.  1839. 
A  Castaway ;  after  the  same.  1841. 
The  Highland  Whiskey-Still   after  Sir  Edvin  Landseer. 

1842. 

The  First  Reading  of  the  Bible  in  the  crypt  of  Old  St. 

Panl's ;  after  Sir  George  Harvey.  1846. 
Lord  Nelson  ;  half-length  J  after  Abbott.  1847. 
The  Baron's  Charger  ;  after  J.  F.  Herring.  1850. 
The  Highland  Cradle  ;  after  Sir  ICdrrin  Landseer.  1850. 
Haidec,  a  Greek  Girl ;  after  Sir  Charles  Eastlake.  1850. 
The  Princess  Amelia ;  after  Sir  Thomas  Lavrenee.  1W>5. 
The  Princess  Victoria  Gouramma  of  Coorg;  after 

Winterhalter.  1857. 
Cromwell  resolving  to  refuse  the  Crown ;  after  C.  Lucy. 

1858. 

The  Sisters ;  after  Sir  Charles  Eastlake.  1858. 

The  Princesses  Mary,  Sophia,  and  Amelia,  daughters  of 

George  III. ;  after  J.  a.  Copley.  1860. 
The  Slide  ;  after  Webster.  1861. 
The  Origin  of  the  Harp  ;  after  Maelise.  1862. 
The  Good  Shepherd ;  after  Murillo.  1863. 
The  Immaculate  Conception  ;  after  the  same.  1865. 
Paolo  and  Franceses  da  Rimini ;  after  Sir  John  Xoet 

Paton.  1868. 

Hon.  Mrs.  Graham;  full-length;  after  Gainslorough. 
1866. 

The  Blue  Boy  (Master  Burrell) ;  after  the  tame.  1868. 

Mrs.  Lloyd,  afterwards  Mrs.  Peter  Beckford ;  full- 
length  ;  after  Sir  Joshua  Reynolds.  1668. 

Mrs.  Siddons  ;  half-length  ;  after  Gainsborough.  1868. 

Via  Dolorosa ;  after  Raphael  \t).  1869. 

Georgiana,  Duchess  of  Devonshire ;  full-length  ;  after 
Gainsborough.  1870. 

Mrs.  Beau  foy  ;  full-length  ;  after  the  same.  1872. 

Lady  Ik) water;  full-length;  after  the  same.  1872. 
(Left  unfinished:  completed  by  Janus  Stephenson.) 

GRAY,  — ,  an  English  engraver  of  little  celebrity, 
executed  a  set  of  views  for  a  work  published  about 
1727,  entitled  'Thirty  different  Drafts  of  Guinea,' 
by  William  Smith,  Surveyor  to  the  Royal  African 
Company  of  England.  There  is  a  frontispiece  to 
the  work,  representing  an  Elephant,  which  is  etched 
in  the  style  of  Hollar,  very  superior  to  the  plates  by 
Gray. 

GRAY,  Paul,  an  Irish  draughtsman  on  wood, 
was  born  at  Dublin  in  1842,  and  there  passed  bis 
earlier  years ;  but  when  about  twenty-one  years 
of  age  he  came  to  London.  He  showed  Borne  skill 
as  a  painter,  but  having  to  support  his  mother  he 
was  driven  to  become  a  wood  engraver.  He  designed 
the  illustrations  to  Charles  Kingsley's  '  Hereward,' 
and  he  also  contributed  many  of  the  cartoons  to 
'Fun.'  He,  however,  suffered  from  bad  health, 
and  died  at  tho  early  age  of  twenty-four,  in  1866. 

GRAZIA,  Leonardo,  known  as  Leonardo  da 
Pistoja,  was  a  native  of  Pistoja,  and  a  scholar  of 
Giovanni  Francesco  Penni,  a  distinguished  disciple 
of  Raphael.  His  family  name  appears  to  have 
beenGrazia,  from  an  inscription  on  a  picture  of  the 
'  Annunciation,'  by  him,  in  the  chapel  of  the  sacristy 
of  the  cathedral  of  Lucca,  He  painted  historical 
subjects  and  portraits,  but  particularly  excelled  in 
the  latter.  His  works  are  to  be  found  chiefly  at 
Rome,  Naples,  and  Lucca.  According  to  Zani  he 
flourished  from  1516  to  1540  ;  but  there  is  a  doubt 
whether  there  were  not  two  painters  of  the  same 
name  who  lived  about  the  same  time, 

GRAZIA  DEI.    Seo  Prscia. 

GRAZIANI,  Eroolb,  a  Bologneae  painter,  was 
bom  at  Bologna  in  1688.  He  was  brought  up 
in  the  school  of  Donato  Creti,  whose  Btyle  he 
improved  by  a  grander  character  of  design,  a 
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more  harmonious  colouring,  and  a  greater  freedom 
of  hand.  IHb  powers  approximate  to  those  of 
Marc  Antonio  Franceschini  and  others  that  issued 
from  the  school  of  Cignani.  He  was  an  artist  of 
unusual  assiduity,  and  painted  a  prodigious  number 
of  pictures  for  the  public  edifices  at  Bologna  and 
Piacenza.  The  churches  at  Bologna  abound  with 
his  works,  of  which  the  most  esteemed  is  his  cele- 
brated picture  of 1  St  Peter  consecrating  St  Apol- 
linaris  amidst  an  assemblage  of  the  primitive 
Christians.'  Cardinal  Lambertini,  Archbishop  of 
Bologna,  on  becoming  Pope,  as  Benedict  XIV., 
commissioned  Graziuni  to  paint  a  replica  of  this 
picture  for  the  church  of  Sant'  Apollinare  at  Rome, 
where  is  also  his  «  Baptism  of  Christ'  In  San  Bar- 
tolommeo  di  Reno,  at  Bologna,  are  two  admired 
pictures  by  him  of  the  '  Marriage  of  St  Catharine,' 
and  '  St  Anne  teaching  the  Virgin  to  read.'  In  the 
church  of  La  Purita  is  the  '  Ascension ; '  and  in  the 
Madonna  delle  Rondini  is  the  '  Annunciation,'  one 
of  his  most  celebrated  works.    He  died  in  1765. 

GRAZIANI,  Piktko,  was  a  painter  of  battles, 
who  flourished  at  Naples  in  the  18th  century. 

GRAZZINI,  Giovanni  Paolo,  born  at  Ferrara 
about  the  year  1570,  passed  the  first  and  greater 
part  of  his  life  as  a  goldsmith.  He  learned  the 
rudiments  of  design,  as  was  at  that  time  usual  with 
those  of  his  profession,  and  being  intimate  with 
Carlo  Bononi,  he  was  prompted  by  the  celebrity 
of  his  friend  to  make  an  essay  of  his  own  powers 
in  painting,  though  he  had  already  passed  the 
prime  of  life.  His  first  public  performance,  which 
occupied  him  eight  years,  was  a  picture  of  'St. 
Eloy,'  which  Lanzi  says  was  painted  for  the  Scuola 
degli  Orefici.  Barotti,  in  his  description  of  the 
works  of  art  in  Ferrara,  places  it  in  the  church 
of  San  Giuiiano,  and  adds,  that  Carlo  Bononi  em- 
bellished  it  with  four  angels  at  the  corners,  in 
chiaroscuro,  and  that  Scarzellino  environed  it  with 
nine  small  pictures  of  the  principal  actions  of  the 
saint  Grazzini  also  painted  several  easel  pic- 
tures, which  were  much  esteemed  by  his  fellow- 
citizens.    He  died  in  1632. 

GREBBER.   See  Dk  Gbebbrb. 

GRECCHI,  Mabc  Antonio,  was  a  native  of 
Siena,  whose  works  are  dated  from  1590  to  1634. 
There  is  a  picture  by  him,  mentioned  by  Lanzi, 
in  a  church  at  Foligno,  representing  the  '  Holy 
Family.'  It  is  painted  in  a  style  resembling  rather 
the  Bolognese  taste  of  Tiarini,  than  that  of  any  of 
the  Sienese  painters, 

GRECHE,  Domenico  dkllb.  See  Throtocopuli. 

GRECHETTO,  It,.  See  Castiolionb,  Giovanni 
Benedetto. 

GRECO,  Iu    See  Theotocopuli. 

GREE,  Pieteb  Jan  Balthasar  de,  a  Flemish 
painter,  born  at  Antwerp  in  1751,  was  a  pupil  of 
Geeraerts,  from  whom  he  acquired  the  taste  for 
painting  bas-reliefs,  and  in  this  line  he  gained  a 
reputation.  About  1786  he  went  to  Ireland,  and 
settled  in  Dublin,  where  he  died  in  1789. 

GREEN,  Amos,  a  flower  and  landscape  painter, 
who  flourished  in  the  latter  half  of  the  18th  century, 
was  the  brother  of  Benjamin  Green.  He  was  born 
at  Hales  Owen,  and  died  at  York  in  1807. 

GREEN,  Benjamin,  a  mezzotint  engraver,  born 
at  Hales  Owen  about  1736,  was  probably  the  elder 
brother  of  Valentine  Green.  He  was  a  member 
of  the  Incorporated  Society  of  Artists,  with  whom 
he  exhibited  from  1765  to  1774,  and  he  taught 
drawing  at  Christ's  Hospital.  He  died  in  London 
about  1800.    He  engraved  the  plates  in  Morant's 


1  History  and  Antiquities  of  the  County  of  Essex,' 
1768,  as  well  as  the  following  prints: 

The  Horse  before  the  lioo's  Den  ;  after  Stubbt.  176a 

The  lion  and  the  Stag  ;  after  the  tame.  1770. 

The  Hone  and  the  lioness  ;  after  the  tame.  1774. 

Portrait  of  Lord  Pigot ;  after  the  tame. 

Fortrait  of  Miss  Baldwin  j  after  Kettle. 

Portrait  of  Henry  Townshend ;  after  Hudson. 

GREEN,  Benjamin  Robert,  a  water-colour 
painter,  born  in  London  in  1808,  was  the  son  of 
James  Green,  the  portrait  painter.  After  having 
been  educated  in  the  schools  of  the  Royal  Academy, 
he  became  a  member  of  the  Institute  of  Painters 
in  Water-Colours.  He  taught  much,  and  was  for 
many  years  Secretary  of  the  Artists'  Annuity  Fund. 
He  died  in  London  in  1876.  There  is  a  water- 
colour  drawing  by  him  of  the  '  Interior  of  Stratford- 
on-Avon  Church '  in  the  South  Kensington  Museum. 

GREEN,  James,  a  portrait  painter,  was  born  at 
Leytonstone  in  1771.  He  at  first  practised  in 
water-colours,  and  belonged  to  the  Associated 
Society  of  Wuter-Colour  Artists,  but  afterwards 
exhibited  at  the  British  Institution,  where  ho 
obtained  a  prize  of  £60  in  1808.  His  later  works 
appeared  at  the  Royal  Academy.  He  died  at  Bath 
in  1834.  There  are  portraits  by  him  in  the  National 
Portrait  Gallery  of  Thomas  Stothard,  the  painter, 
and  Sir  John  Ross,  the  Arctic  navigator. 

GREEN,  John,  an  engraver  who  worked  in  the 
18th  century,  was  a  native  of  Halt  s  Owen.  He  was 
brother  to  Benjamin  Green,  and  a  pupil  of  James 
Bnsire.  Some  of  the  plates  in  Borlase's  '  Natural 
History  of  Cornwall,'  and  on  the  Oxford  Almanacks 
are  by  him.  He  died  about  1757.  Among  other 
portraits,  the  following  are  by  him : 

Thomas  Rowney.  M  P. 

Thomas  Shaw,  D  J).,  Master  of  St.  Edmund  Hall,  Oxford. 
William  Derham,  D.D.,  Canon  of  Windsor. 

GREEN,  Joshua,  was  a  water-colour  painter,  by 
whom  there  is  a  drawing  of 4  Ullswater  Head'  in 
the  South  Kensington  Museum.  The  dates  of 
his  birth  and  death  are  unknown. 

GREEN,  Mary,  a  miniature  painter,  born  in 
1776,  was  the  second  daughter  of  William  Byrne, 
the  landscape  engraver,  and  wife  of  James  Green, 
the  portrait  painter,  whom  she  married  in  1805. 
She  studied  under  Arlaud,  and  exhibited  at  the 
Royal  Academy  from  1796  to  1834.  She  died  in 
1845.  There  are  good  portraits  by  her  of  Queen 
Adelaide  and  Lady  Alicia  Peel. 

GREEN,  Valentinb,  a  mezzotint  engraver,  was 
born  at  Hales  Owen,  near  Birmingham,  in  1739. 
He  was  intended  by  his  father  for  the  profession 
of  the  law,  for  which  purpose  he  was  placed 
under  a  respectable  practitioner  at  Evesham,  in 
Worcestershire,  with  whom  he  passed  two  years ; 
but  having  a  taste  for  drawing,  he  abandoned  his 
office,  and,  without  his  father's  concurrence,  became 
a  pupil  to  an  obscure  line-engraver  at  Worcester. 
His  progress  in  that  branch  of  engraving  not  suc- 
ceeding to  his  wishes,  he  came  to  London  in  1765, 
and  turned  his  attention  to  scraping  in  mezzotint 
in  which,  without  the  aid  of  an  instructor,  he  arrived 
at  a  perfection  which  has  seldom  been  equalled. 
Green  participates  with  MacArdell  and  Earlom  in  the 
merit  of  having  been  the  first  artists  who  gave  con- 
sequence and  variety  to  the  particular  mode  of  en- 
graving to  which  they  devoted  themselves  ;  and 
it  is  worthy  of  remark,  that  Green's  celebrated 
prints  of  '  Hannibal '  and  '  Regulus,'  after  the  pic- 
tures by  West  in  the  Royal  Collection,  were  the 
firet  plates  of  equal  magnitude  and  importance 
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that  had  appeared.  These  were  succeeded  by 
Reveral  others  of  similar  consideration,  which  will 
ever  rank  among  the  ablest  and  most  energetic 
efforts  of  mezzotint.  This  indefatigable  artist,  by 
his  unremitting  exortions  during  a  period  of  up- 
wards of  forty  years,  produced  nearly  four  hundred 
plates,  engraved  from  the  works  of  the  most 
celebrated  painters,  ancient  and  modern.  In  1789 
he  obtained  a  patent  from  the  Duke  of  Bavaria, 
giving  him  the  exclusive  privilege  of  engraving 
and  publishing  prints  from  the  pictures  in  tbe 
Diisseldorf  Gallery  ;  and  in  the  year  1795,  he 
had  published  twenty-two  prints  from  that  col- 
lection. The  enterprise  promised  to  remunerate 
him  amply  for  so  spirited  an  undertaking,  but  un- 
fortunately, during  the  siege  of  that  city  by  the 
French  in  1798,  the  castle  and  gallery  were  laid  in 
ruins,  and  a  very  valuable  property  belonging  to 
him  was  destroyed.  Other  speculations,  flattering 
in  their  outset,  were  lost  to  him  by  tho  overwhelm- 
ing eruption  of  the  French  Revolution,  of  which 
Green  thus  became  one  of  the  innumerable  victims. 
In  1767  he  was  elected  a  member  of  the  Incorpor- 
ated Society  of  Artists  of  Great  Britain  ;  and  in 
1775  one  of  the  six  Associate  Engravers  of  the 
Royal  Academy.  On  the  foundation  of  the  British 
Institution  he  was  appointed  keeper ;  and  his 
zealous  exertions  to  promote  the  purposes  of  that 
institution  contributed  greatly  to  its  success. 
Valentine  Green  died  in  London  in  1813.  The 
following  are  among  his  most  important  works : 

PORTRAITS  AFTER  SIR  JOSHUA  REYNOLDS. 

8ir  Joshua  Reynold*  ;  after  the  picture  by  himself  at  the 

Royal  Academy.  1760. 
Tho  Duke  of  Bedford,  Lords  Henry  and  William 

Russell,  and  Miss  Vernon.  1778. 
Lord  Dalkeith,  afterwards  Duke  of  Buceleuch.  1778. 
Maria  Isabella,  Duchess  of  Rutland. 
Emily  Mary,  Countess  of  Salisbury.  1787. 
Anne,  Viscountess  Townshcnd.  1780. 
The  Ladies  Waldegrave.  1784. 
Lady  Louisa  Manners.  1769. 
Lady  Elisabeth  Cavendish.  1781. 
Louisa,  Countess  of  Aylesford.  1783. 
Lady  Elisabeth  Delme.  1770. 
Lady  Talbot.  1782. 
J  July  Caroline  Howard.  1782 
Georgians,  Duchess  of  Devonshire.  1780. 
Lady  Jane  Halliday.  1779. 

Jane,  Countess  of  Harrington,  with  her  two  Sons,  1780. 

PORTRAITS  AFTER  OTHER  MASTERS. 
Charles  Theodore,  Elector  of  Bavaria ;  after  P.  Batoni. 
Sir  Thomas  Wharton  ;  after  Van  Dyck  ;  for  the  Hough- 
ton Gallery. 

Henry,  Earl  of  Dauby  ;  after  the  same  ;  for  the  same. 
George,  Marquis  of  Huntly ;  after  the  Mine ;  for  the 
same. 

Richard  Cumberland  ;  after  Romney.  1771. 

Mrs.  Yates,  as  the  Tragic  Mnse  ;  after  the  Mine.  1772. 

William  Powell  and  Robert  Bcnsley  in  the  characters 

of  King  John  and  Hubert ;  after  Mortimer. 
John  Hamilton  Mortimer,  painter ;  after  the  tame. 
Garrick  and  Mrs.  Pritchard,  in  Macbeth  ;  after  Zoffany- 

HISTORICAL  SUBJECTS  AFTER  WEST. 

The  Stoning  of  Stephen.  1776. 

The  Raising  of  Lazarus. 

Christ  calling  to  him  the  little  Children. 

Peter  denying  Christ. 

Jacob  blessing  the  Sons  of  Joseph.  1768. 

Daniel  interpreting  Bclshazzar's  Dream.  1777. 

Nathan  and  David.  1784. 

St.  Peter  and  St.  John  going  to  the  Sepulchre. 

The  Three  Maries  at  the  Sepulchre, 

Alexander  and  hi*  Physician. 

Begulus  leaving  Rome  to  return  to  Carthage. 
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Hannibal  vowing  eternal  hatred  to  the  Romans. 
Mark  Antony's  Oration  on  the  Death  of  Caesar. 
Agrippiua  weeping  over  the  Urn  of  Germanicus. 
The  Death  of  Epamiuondas. 
The  Death  of  the  Chevalier  Bayard. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 
The  Annunciation  ;  after  F.  Ilarocci. 
The  Nativity  ;  after  the  same. 
Tike  Virgin  and  Infant ;  after  Domenichino. 
St.  John  with  the  Lamb  ;  after  Murillo. 
The  Assumption  of  the  Virgin  ;  after  the  tame. 
The  Entombment  of  Christ ;  after  L.  Carracci. 
Time  clipping  the  Wings  of  Love  ;  after  I'an  Dyck. 
Venus  and  Cupid  ;  after  Agostino  Carracci. 
The  Descent  from  the  Cross  ;  after  Rubent. 
The  Visitation  ;  after  the  tame. 
The  Presentation  in  the  Temple  ;  jafter  the  tame. 
The  Sulky  Boy;  after  R.  Morton  Paye. 
The  Disaster  of  tbe  Milk-pail ;  after  the  tame. 
The  Child  of  Sorrow  ;  after  the  tame. 

GREEN,  William,  an  engraver,  was  born  at 
Manchester  in  1761.  He  originally  practised  as  a 
surveyor,  and  then  came  to  London  to  study  en- 
graving; but  he  afterwards  settled  in  the  Lake 
district,  and  drew  and  engraved  many  views  of 
its  Bcenery.  He  died  at  Ambleside  in  1823.  There 
is  by  him  in  the  South  Kensington  Museum  a 
water-colour  drawing  of  '  Raven  Cnig,  Thirlmere.' 

GREEN  BURY,  — ,  a  portrait  painter,  employed 
by  Charles  I.  as  a  copyist,  is  mentioned  by  Sir 
Theodore  de  Mayerne,  and  by  Walnole.  He  died 
about  1670.  There  is  in  New  College,  Oxford,  a 
portmit  of  Arthur  Lake,  Bishop  of  Bath  and  Wells, 
by  him,  dated  1626. 

GREENHILL,  John,  a  portrait  painter,  was 
born  at  Salisbury  in  1649.  He  was  one  of  the 
ablest  scholars  of  Sir  Peter  Lely,  and  before  he  was 
twenty  copied  Van  Dyck's  picture  of  'Thomas 
Killigrew  and  )ub  Dog,'  now  in  the  collection  of 
the  Duke  of  Devonshire,  so  well  that  it  wus  mis- 
taken for  the  original.  His  heads  in  crayons  were 
much  admired  ;  and  he  appears  to  have  been  more 
employed  in  that  way  than  in  oil.  He  would  pro- 
bably have  reached  a  high  position  in  the  art,  had 
he  not  fallen  a  victim,  in  the  prime  of  life,  to  an 
intemperate  and  dissolute  course  of  life.  He  died 
in  London  in  1676.  There  are  in  the  National  Por- 
trait Gallery  portraits  bv  him  of  Charles  II.,  and  of 
Anthony,  first  Earl  of  Shaftesbury.  He  also  etched 
a  portrait  of  his  brother,  Henry  Greenhill,  the 
mathematician. 

GREENWOOD,  John,  a  painter  and  mezzotint 
engraver,  was  born  at  Boston,  in  Massachusetts,  in 
1729.  In  1752  he  migrated  to  Surinam,  and  thence 
to  Holland,  arriving  in  England  in  1763.  Here 
he  exhibited  engravings  at  the  Incorporated  Society 
of  Artists  from  1764  to  1776,  when  he  became  an 
auctioneer.  He  died  at  Margate  in  1792.  Amongst 
the  plates  he  engraved  are: 

The  Curious  Maid  ;  after  a  picture  by  himtelf. 
Amelia  Hone  ;  after  Hone. 
John  Wesley ;  after  the  tame. 
George  Whitefield  ;  after  the  tame. 
An  Old  Man  ;  after  Eeclhout. 
Rembrandt's  Father ;  after  Rembrandt. 
Simon  Fokke  ;  after  Buyt. 

GREENWOOD,  Thomas,  the  son  of  John  Green- 
wood,  the  painter  and  engraver,  was  for  many 
years  at  the  close  of  tho  18th  century,  chief  scene- 
painter  at  Drury  Lane  Theatre.    He  died  in  1797. 

GREFF,  Hieronymus,  a  German  engraver,  was 
a  native  of  Frankfort,  who  flourished  early  in  the 
16th  century.  He  is  supposed  to  have  been  a  pupil 
of  Albrccht  Durer ;  but  this  conjecture  probably 
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arose  from  hia  having  copied  some  of  the  drains 
of  that  artist  with  great  exactness  ;  among  which 
are  the  woodcuts  of  the '  Apocalypse,'  copied  in  1502 
in  the  same  size  as  the  originals.  He  is  sometimes 
called  '  Hieronymus  of  Frankfort,'  and  he  usually 

marked  his  prints  with  the  monogram 


ft. 


GREQORI,  Carlo,  an  Italian  engraver,  was  born 
at  Florence  in  1719.  He  learned  engraving  from 
Johann  Jakob  Frey  at  Rome,  and  among  his  prin- 
cipal plates  are  those  after  the  paintings  by  Ber- 
nnrdino  Barhatclli,  called  Poccetti,  in  the  chapel 
of  St.  Philip  Neri  at  Florence.  He  engraved  also 
several  plates  for  the  «  Museo  Fiorentino,'  as  well 
as  many  after  the  pictures  in  the  collection  of 
the  Marquis  Gcrini,  and  some  portraits.  He  died 
at  Florence  in  1759.  The  following  plates  are  by 
him : 

FOItTRAITS. 
Maria,  Grand-Duke  of  Tuscany ;  after  Cam- 


of  Oonzaga,  his  consort ;  after  the 
Bombelli ;  after  a  picture  by  himself. 

SOB  I  Hits  after  various  masters. 

The  Image  of  the  Virgin  |  after  a  design  by  Fratta. 

S&int  Catharine ;  after  Bartolozzi. 

Fourteen  plates  of  the  life  of  St.  Philip  Neri;  after 

Bernardino  Barbatelli. 
The  Throe  Maries  at  the  Sepulchre ;  after  Raphael. 

GREG0RI,  FKRPiNANDO.the  son  of  Carlo  Gregori, 
was  born  at  Florence  in  1743.  After  receiving 
some  instruction  in  engraving  from  his  father,  he 
went  to  Paris,  where  he  became  a  pupil  of  J.  G. 
Wille,  and  afterwards  returned  to  Florence,  where 
ho  died  about  1804.  He  engraved  several  plates, 
of  which  the  following  are  the  principal : 

Portrait  of  Carlo  Gregori ;  after  his  ovn  design. 

La  Madonna  della  Sedia ;  after  Raphael. 

The  Holy  Family  under  a  Palm  Tree,  surrounded  by 
Angels  ;  after  C.  Maratti. 

Venus  sleeping  ;  after  (initio. 


St.  Sebastian  bound  to  a  Tree  ;  after  the  tame. 
Venus,  with  Cupid  mounted  on  a'  Dolphin  ;  after  Casa- 


nova. 


Two  Groups  of  Sculpture ;  after  Cellini. 
Tho  Holy  Family ;  after  Andrea  del  Sarto. 
The  Stoning  of  Stephen  ;  after  L.  Cardi. 
The  Death  of  St.  Louis  Goiizaga ;  after  Cipriani. 

GREGORIO,  Fra,  a  Polish  miniature  painter  of 
tho  17th  century,  worked  in  Rome  for  tho  house  of 
Barherini,  and  afterwards  in  London  for  Charles  I. 
and  his  Queen  in  1 640.  He  was  also  a  carver  in  ivory. 

GREGORIO,  Marco  di,  who  was  born  at  Reaina 
in  1829,  studied  in  tho  Art  School  at  Naples.  In 
1868  he  went  to  Egypt,  where  he  remained  for 
three  years,  made  several  studies,  and  painted  a 
drop  scene  for  the  theatre  at  Cairo.  He  died  at 
Resina  in  1876. 

GREGORIO  di  CECCO.  Soo»Cecco. 

GREGOR1US,  Albertus  Jakob  Fraxs,  a  por- 
trait painter,  and  director  of  the  Academy  at  Bruges, 
was  born  in  that  city  in  1774,  and  after  1802  was  a 
scholar  of  David  at  Paris.  He  painted,  amongst 
others,  the  portraits  of  Napoleon,  Louis  XVIII., 
Charles  X.,  and  Louis  Philippe.  He  returned  to 
Bruges  in  1835,  and  died  there  in  1853. 

GREIG,  Gkorgk  M.,  a  water-colour  painter,  was 
an  artist  better  known  in  Scotland  than  in  England, 
who  confined  himself  almost  entirely  to  painting 
picturesque  interiors  and  old  buildings.  He  ex- 
hibited some  sketches  of  the  interior  of  Holyrood 


Palace  at  the  Royal  Academy  in  1865,  and  died  at 
Edinburgh  in  1867. 

GREIN,  Kaspar  Arnold,  was  born  at  BrQhl, 
near  Cologne,  in  1764.  He  was  instructed  under 
J.  M.  Metz,  in  Cologne,  where  from  1794  he  lived 
as  a  teacher  of  drawing,  and  died  in  1835.  He 
was  especially  successful  as  a  flower-painter,  but 
was  clever  also  in  portraits,  landscapes,  still-life, 
and  historical  subjects.  Tho  Wallraf-Richartz 
Museum  at  Cologne  contains  one  of  his  pictures. 

GREISCHER,  M..  a  German  engraver  mentioned 
by  Basan,  is  said  to  have  engraved  several  plates 
after  various  masters,  which  are  signed  with  the 


annexed  monogram : 


One  of  them  is  a 


print  of  '  Tho  Virgin  and  Infant  Christ,  with  St. 
John,'  after  F.  Barocci. 

GRENIER  dr  SAINT-MARTIN,  Franqois,  who 
was  born  in  Paris  in  1793.  studied  in  David's  school, 
and  devoted  himself  to  historical  subjects.  Later 
in  life  he  painted  genre  and  fancy  subjects,  many 
of  which  are  well  known  from  engravings  and 
lithographs.  He  died  in  Paris  in  1867.  Amongst 
his  pictures  may  be  mentioned  : 

The  Marriage  Project 

The  Sailor  with  his  Boy. 

The  Strolling  Players  with  the  Stolen  Child. 

1  Child. 


;  (from  Beranger). 
The  Poacher  fallen  asleep  on  the  Watch. 
The  Littlu  Wood  Thieves. 
Prudence.  {Compiegne.) 

GRENVILLE,  Jones,  an  Irish  engraver,  was 
born  at  Dublin  in  1723.  He  chiefly  executed 
landscapes,  among  which  are  two  after  Poussin. 

GREbLY,  Gabrifx,  a  French  genre  painter,  was 
born  at  L'Isle-sur-les-Doubs  about  1710,  and  died 
at  Bcsancon  in  1756.  There  are  examples  of  hia 
art  in  tho  Museums  of  Dijon  and  Beaancon. 

GRESSE,  John  Alexander,  born  in  London  of 
Swiss  parentage  in  1741,  waa  first  instructed  by 
Gerard  Scotin,  the  engraver,  but  afterwards  studied 
for  some  years  under  Cipriani,  as  well  as  under 
Zuccarelli.  He  wa8  one  of  the  first  students  who 
attended  the  Duke  of  Richmond's  gallery,  and  in  a 
short  time  afterwards  he  entered  the  Academy  in  St. 
Martin's  Lane.  Though  possessed  of  considerable 
talents,  he  was  not  sufficiently  assiduous  to  distin- 
guish himself  in  the  higher  branches  of  painting  ; 
and  as  he  inherited  a  small  fortune  at  the  death  of 
his  father,  he  relinquished  the  more  arduous  exercise 
of  the  profession,  and  became  a  drawing-master, 
in  which  pursuit  he  acquired  great  reputation  and 
extensive  employment,  and  in  1777  waa  appointed 
drawing-master  to  the  princesses.  In  the  early 
part  of  hia  life  he  etched  the  figures,  &c,  for 
Kennedy'a  '  Description  of  tho  Antiquities  and 
Curiosities  in  Wilton  House,'  1769,  in  which  he 
had  the  advantage  of  being  assisted  by  Bartolozzi. 
There  are  also  four  other  etchings  by  this  artist, 
a  'View  of  Framlingham  Castle,  Suffolk  ;'  a  'Cot- 
tage : '  a 1  St.  Jerome ; '  and  a  '  Satyr  sleeping,'  after 
Nicolas  Poussin.  Grease  died  in  London  in  1794. 
On  account  of  his  corpulency  he  was  known  among 
his  comrades  by  the  name  of  '  Jack  Grease.'  In 
the  South  Kenaington  MuBeum  is  a  water-colour 
drawing  by  him  of  'Llangollen  Bridge.* 

GREUT,  Joseph,  noticed  by  Strutt  as  tho  en- 
graver of  a  portrait  of  Hieronymus  Bartholomcua, 
is  supposed  to  have  been  a  German,  and  to  have 
worked  chiefly  for  booksellera. 
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GREUTER,  Jjrann  Fbiedrich,  the  son  of 
Matthaus  Greuter,  was  born  at  Rome  about  the 
year  1600,  and  was  instructed  by  his  father,  whom 
he  surpassed.  He  died  in  1660.  He  engraved  the 
plates  for  the  4  Flora'  of  P.  Ferrari,  as  well  as  the 
following  prints : 

Portrait  of  Giovnuni  Battista  Marino  ;  after  S.  Vouet. 
Hercules  in  the  Garden  of  the  Hesperides ;  after  Pietro 
da  Cortona. 

Hare'  Antonio  Colonna  carried  in  triumph  by  SeaOoda ; 

after  the  same. 
The  Forge  of  Vulcan  ;  after  Lanfranco. 
The  Hesperides  arriving  in  the  Port  of  Naples,  with 

their  truit  borne  by  Tritons;  after  the  tame. 
Apollo  and  the  Muses  ;  after  A.  Camassei. 
The  Virgin  and  Infant,  with  St.  Francis  kneeling ;  after 

his  own  design. 
The  Death  of  St.  Cecilia;  after  Domenichino. 
The  Growth  of  Christianity  j  after  Bomaneili. 
Battle-piece;  after  A.  Tempt  it*. 

GREUTER,  Mayj  nice,  a  Gorman  engraver,  was 
born  at  Strassburg  about  the  year  1564.  After 
receiving  some  instruction  in  his  native  city,  he 
travelled  to  Italy,  by  way  of  Lyons  and  Avignon, 
in  both  of  which  cities  he  was  for  some  time  em- 
ployed. He  resided  chiefly  at  Rome,  where  he 
engraved  several  plates,  executed  in  a  neat  style, 
though  his  design  is  generally  incorrect.  He  died 
in  1638.  Some  of  his  plates  are  wrought  entirely 
with  the  graver;  others  aro  etched,  and  finished 
with  the  graver,  in  a  slighter  style.  He  signed  his 
prints  sometimes  with  his  name  at  length,  and 

sometimes  with  the  monogram  J&^j  The 

following  are  his  principal  works  : 
Pope  Sixtus  V. 

Cardinal  Serafino  Olivaro  Raxalio. 

The  Virgin  seated,  with  the  Infant  Jesus  and  St.  John  ; 
after  F.  Baroeci. 

St.  Mary  Magdalen  seated,  holding  a  Book,  and  leaning 
her  hand  on  a  Skull ;  after  Luigi  Gaetano.  1584. 

Venus  standing  on  a  Globe,  with  Figures  emblematical 
of  Virtue  and  Vice ;  after  kit  own  design.  1587. 

The  Fall  of  Phaeton  ;  after  W.  Dietterlin.  1588. 

The  Burning  of  Troy :  after  Lanfranco. 

The  grand  Cavalcade  of  the  Emperor  Charles  V. ;  en- 
graved conjointly  with  Lucas  Vorsterman. 

A  set  of  small  plates  of  Insects ;  etched  in  a  style  like 
that  of  Gaywood. 

View  of  Strtiaburg  in  1587 ;  after  D.  Speckle, 

GREUZE,  Jean  Baptibte,  a  French  genre  and 
portrait  painter,  was  born  at  Tournus,  near  Macon, 
in  Burgundy,  on  the  21st  August,  1725,  and  from 
his  eighth  year  amused  himself  with  drawing, 
although  his  father  at  first  opposed  his  inclinations. 
His  earliest  regular  instruction  in  art  was  due 
to  a  Lyonnese  painter,  Gromdon — bis  maternal 
grandfather — who  took  him  to  Lyons,  and  eventu- 
ally to  Paris,  where  ho  studied  in  the  Academy. 
His  first  picture, '  A  Futher  explaining  the  Bible  to 
his  Children,'  obtained  a  great  success,  and  it  was 
for  Borne  time  doubted  whether  he  was  really 
the  painter.  His  subsequent  productions  dis- 
pelled these  doubts,  and  in  1755,  hia  picture  of 
'  L'Aveugle  trompe' procured  bis  acceptance  by  the 
Academy,  on  tho  nomination  of  Pigallc,  the  sculptor, 
lie  then  passed  a  short  time  in  Italy,  and  his  Bojourn 
there  affected  his  stylo  for  a  time,  but  did  not 
leave  any  permanent  traces.  On  his  return,  he 
continued  to  exhibit  at  the  Academy,  without  ful- 
filling the  required  academic  conditions,  and  be  was 
at  length,  after  repeated  warning,  excluded  from 
tho  Salon  of  1767.  It  was  not  till  after  he  had  pro- 
duced his '  Severus  reproaching  Caracalla '  (now  in 
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the  Louvre)  in  1769,  that  he  was  admitted  into  the 
Academy,  and  then  not  in  the  highest  class  as  a 
painter  of  history,  but  in  the  ranks  of  the  genre 
painters.  At  this  rebuff,  Greuze  withdrew  in 
dudgeon,  and  did  not  exhibit  again  until  after  the 
Revolution.  But  it  was  then  too  late :  the  classic 
school  reigned  supreme,  and,  moreover,  age  had 
begun  to  tell  on  his  art.  Troubles  f e  1  thickly  upon 
him  in  his  latter  years :  the  competence  he  had 
saved  was  dissipated  by  failures,  and  his  nature 
was  not  snch  as  to  attract  friends.  He  died  in  indi- 
gence in  Paris  on  the  21st  of  March,  1805.  Greu2e 
has  with  justice  been  styled  the  painter  of  the  bour- 
geoisie :  his  happiest  efforts  are  taken  from  the 
daily  life  of  the  middle  classes,  A  g. : — '  The  Father's 
Curse,' '  The  Broken  Pitcher,' 1  The  Village  Bride,' 
'  The  Sleeping  Girl,'  Ac.  He  was  the  painter  whom 
it  pleased  the  Encyclopaedists  to  honour,  and  it  is, 
therefore,  necessary  to  receive  with  considerable 
caution  a  statement  such  as  Diderot's,  that  "he 
was  the  first  who  thought  of  bringing  morality 
into  art."  Indeed,  charming  as  his  works  are,  they 
often  suggest  doubts  as  to  his  sincerity,  and  givo 
rise  to  an  impression  that  he,  equally  with  his  con- 
temporaries, was  influenced  by  the  pursuit  of  mere 
prettiness.  Still,  however,  to  give  him  his  due, 
Greuze  merits  some  recognition  of  his  efforts  after 
a  more  natural  style  than  the  false  and  sickly 
sentiment  of  tho  sham  pastorals  with  which  the 
Bouchers  and  the  Fragonarda  were  inundating 
French  art. 

An  account  of  Greuze  and  of  his  works  is  to  be 
found  in  MM.  de  Goncourt's  'Art  du  XVII Ime 
siccle.'  The  following  paintings  by  him  are  to  be 
found  in  the  chief  European  collections : 

Aix.  Museum.   Triumph  of  Galatea. 

„  „         Study  of  a  Child. 

Berlin.  Gallery.   Little  Girl  with  i 

Cambridge.  Fit^cilliam  J 

„  „     "   Beggar  ««* 

Dresden.  Gallery.   A  Fatl 

to  his  C 

Edinburgh.      Nat.  Gall.    Interior  of 

Peasant'*  j 
„  „         Girl  with  i 

„  „         Boy  with  1 

„         Two  studies  of  Girls. 
Glasgow.  Gallery.  A  Child's  Head. 

„         The  Sulky : 
Gotha.  Gallery.   The  Empep 

London.     National  Gall.   Girl  with  an  . 


the  Bible 


it 

M 

PI 


Buckingham  Pal.   La  * 

of  Girls. 

South  Kensington  \  . 
Museum,  j  ' 
n      Sir  B.  Wallace.  Innocence. 
•  „  „  Girl  with  Doves. 

„  „  Reflections. 

Leipsic.  Museum.   Study  of  a  Woman. 

Lille.  Museum.   Psyche  crowning  Love. 

Madrid.  Gallery.    Old  Woman  with  crutch. 

Montpellier.      Museum.   The  Morning  Prayer. 
„  7,         Twelfth  Cake.  1774. 

„  „         The  young  Mathematician. 

„  *         The  Paralytic. 

„  „         The  Idle  Child.  1755. 

„  „         Six  studies  of  Girls. 

Munich.  Gallery.   Portrait  of  a  young  Girl. 

Narbonnc.  Museum.  Study  of  a  young  Girl's  head. 
N uiics.  Museum.   Study   of  an  old  Woman's 

head. 

Paris.  Louvre.   Severus  reptoaching  Caracalla. 

1709. 

The  Village  Marriage.  176L 
„  „       The  Fathers  Curse, 

n  n       The  Son  punished. 
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Oriffler 


Petersburg. 

M 

Rotterdam. 
Vienna, 


Louvre.  The  Broken  Pitcher. 

„  Two  studies  of  young  Girl*. 

Hermitage.  The  Paralytic. 

„  Study  of  a  yonng  Girl. 

Museum.  Young  Woman  and  Child. 

Academy.  Five  atudiea  of  heads. 

PORTRAITS. 


M n*e  u  m. 
Cherbourg.  Museum. 
Hampton  Court.  Palace. 


Lyons. 
Marseilles. 
Nantes. 

Paris. 


dc  Pore  in . 
Count  Alexandre  Strogonof. 
Baron  Denon. 
Madame  de  Pompadour. 
Louis  XVI. 
South  Renting.  J  ^  Mothef 

His  own  Portrait. 
Unknown  Man. 
M.  de  St.  Morys. 
Count  de  St.  Morys,  i 
His  own  Portrait. 
His  own  Portrait.  (Sketch.) 
Etienne  Jeaurat,  the  painter. 
Armand  Gensonne. 
Fabred'  . 

d'Arnaud. 

1776. 

Napoleon  I.  as  Consul. 
Fontenelle.  1793. 


i  a  Child. 


it 
» 


Gallery. 


GR^VEDON,  Pikrrr  Louis,  known  as  Henri,  a 
portrait  painter  and  lithographer,  was  born  in  Paris 
in  1782,  and  died  there  in  1860.  He  was  instructed 
under  Regnault,  and  at  first  painted  historical 

Eieces  and  scenes  from  popular  life,  but  before  long 
e  devoted  himself  wholly  to  lithography,  in  which 
he  produced  portraits  and  fancy  heads. 

GREVEN,  Anton,  a  portrait  and  genre  painter, 
was  born  at  Cologne  in  1810,  and  after  studying  at 
Dusseldorf  betook  himself  to  Munich,  where  he 
was  exciting  high  hopes  of  future  distinction,  when 
he  died  at  Cologne  in  1838.  Among  his  best 
paintiugs  are: 


The  Knight  and  his  Lady  Love ;  (from  Uhland). 

GREVILLE,  Lady  Louisa  Augusta,  the  eldest 
daughter  of  Francis,  first  Earl  of  Warwick,  was 
born  in  1743,  and  married  in  1770  to  William 
Churchill,  Esq.  She  etched  after  Salvator  Rosa, 
Annibale  Carracci,  and  others,  and  the  Society  of 
Arts  awarded  her  gold  medals  in  1758,  1759,  and 
1760,  for  various  drawings. 

GRIBELIN,  Simon,  a  French  engraver,  was  born 
at  Blois  in  1661.  He  was  instructed  in  engraving 
in  Paris,  and  came  to  England  in  1680  ;  but  it  waB 
above  twenty  years  before  he  was  noticed.  The 
first  work  that  raised  his  reputation  was  a  plate 
he  copied  from  Gerard  Edelinck's  fine  print  of 
1  Alexander  entering  the  Tent  of  Darius,'  after  Le 
Brun.  This  was  followed  in  1707  by  a  set  of  the 
Cartoons  of  Raphael  at  Hampton  Court,  which 
had  some  success,  being  the  first  complete  set  that 
had  appeared  ;  but  the  plates  were  on  too  small 
a  scale  for  the  grandeur  of  the  subjects,  and  the 
contracted  powers  of  Gribelin,  both  in  execution 
and  drawing,  were  wholly  inadequate  to  express 
the  sublimity  of  Raphael.  He  afterwards  pub- 
lished several  plates  after  pictures  in  the  Royal 
Collection  ;  but  his  prints  give  no  idea  of  the  style 
of  the  masters  after  whom  they  are  engraved. 
He  also  produced  some  portraits,  and  a  variety  of 
other  subjects.  He  died  in  London  in  1733.  The 
following  are  his  principal  prints : 


PORTRAITS. 

William  in. ;  after  Foxier. 
Queen  Mary  II. ;  after  the  same. 
William,  Duke  of  Gloucester;  after  K fuller. 
Queen  Anne. 

Frederick,  Prince  of  Wales. 
George  Granville,  Lord  Lansdowne. 
James  Butler,  Duke  of  Ormonde ;  after  Dahl.  1713. 
Thomas  Herbert,  Earl  of 
The  Duke  of  Schomberg. 
The  Barl  of  Shaftesbury ; 

the  4  Characteristics/ 
Sir  William  Dawes,  Archbishop  of  York ;  after  the 

SUBJECTS  AFTER  VARIOUS  MASTERS. 


Court  in  which 


The  Cartoons  j  seven  small  plates ;  after  Raphael.  On 
the  title  is  the  portrait  of  Queen  Anne,  ana  the  repre- 
sentation of  the  room  at  Hampton 
the  paintings  then  hung. 

The  Apotheosis  of  James  I. ;  of 
hall  by  Rubens  ;  in  three  plaU 

Hercules  between  Virtue  and  Vice ;  after  P.  Matheii. 

The  Adoration  of  the  8hepherds  ;  after  Paltna. 

Esther  before  Ahasuerus;  after  Tintoretto. 

Apollo  and  the  Muses  ;  after  the  same. 

The  Birth  of  Jupiter ;  after  Giulio  Romano. 

GRIEF,  Anton,  (Grip,  Grifir,  or  Grykf,)  a 
Flemish  painter  of  wooded  landscapes  with  dead 
game,  dogs,  and  accessories  of  the  chase,  was  bora 
at  Antwerp  in  1670.  His  pictures  are  small,  but 
painted  with  spirit  and  well  coloured,  though  Bome- 
w].n  too  sombre.  He  lived  at  Brussels,  and  died 
there  in  1715,  but  there  are  no  particulars  of  him 
recorded,  though  from  his  style  it  is  conjectured 
that  he  was  a  pupil  of  Frans  8nvders.  There 
seem  to  have  been  two  painters  of  the  same  name, 
but  whether  father  and  sou  is  unknown.  Among 


his 

Dijon 
Lille. 
Paris. 
Pe 


are: 

Museum. 
M* 
Ixyuvrt. 
liermitaye. 
n 


Game. 

and  Fruit 
Landscape,  with  dead 
Trophies  of  the 
Poultry-yard. 


GRIEGO,  El.  See  Skrafik  ;  and  Theotocopcli. 

GR1ENINGER.   See  Reinbart,  Hans. 

GRIEVE,  Jobn  Henderson,  a  scene-painter,  was 
bora  in  1770  and  died  in  1845. 

GRIEVE,  William,  a  scene-painter,  was  bora  in 
London  in  1800.  He  was  the  son  of  J.  H.  Grieve, 
and  as  a  boy  began  scene-painting  at  Drury  Lane 
Theatre,  where,  and  at  Coven  t  Garden,  ho  made 
his  reputation,  notably  by  the  scenery  for  4  Masa- 
niello  and  4  Robert  le  Diable.'  He  died  in  London 
in  1844. 

GRIF,  Anton.   See  Grief. 

GRIFFIER,  Jan,  called  Old  Griffier,  was  bora 
at  Amsterdam  in  1645,  and  first  placed  under  a 
flower-painter ;  but  his  taste  leading  him  to  land- 
scape, ne  became  a  scholar  of  Roeland  Roghman, 
whose  works  were  then  highly  esteemed.  He  pre- 
ferred, however,  the  brighter  and  more  agreeable 
style  of  Ruisdael  and  Lingclbach,  and  he  studied 
their  pictures  more  than  those  of  his  master.  In 
a  short  time  he  became  a  very  pleasing  painter  of 
landscapes  and  views  of  the  Rhine,  in  which  ho 
particularly  excelled. 

Jan  Griffier  came  to  England  soon  after  the  fire 
of  London,  and  his  pictures  being  much  admired, 
he  met  with  great  encouragement.  His  favourite 
subjects  were  views  of  the  Thames  ;  and  in  order 
that  he  might  study  nature  more  intimately,  he 
purchased  a  yacht,  embarked  his  family  and  his 

Kncils,  and  passed  his  whole  time  on  the  river 
tween  Windsor  and  Gravesend.    After  staying 
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here  many  years,  he  sailed  in  his  own  yacht  for 
Rotterdam,  but  was  shipwrecked,  and  lost  the  pro- 
duce  of  his  industry  in  England.  Nothing  daunted, 
he  built  a  new  yacht,  and  sailed  from  port  to  port, 
studying  with  earnestness.  Ho  returnod  to  Eng- 
land in  1687,  found  a  liberal  patron  in  the  Duke  of 
Beaufort,  and  died  in  London  in  1718.  His  best 
known  works  are : 


Augsburg. 
Bordeaux. 


Museum.  A  ] 

Gallery.  Hirer  and  Mountain  Views. 

Museum.  Two  Rhine  Views. 

Gallery.  Two  Winter  Scenes. 
Cambridge.  F.tgltiam 

„  „  Dogs  and  Game. 

Dresden.  Gallery.  Fifteen  Landscapes. 

Gotha.  Gallery.  Winter  Landscape, 

linuipton  Court.  J'alace.  Ruins. 

„  „  View  of  Windsor  Castle. 

Paris.  Louvre.  Two  Views  on  the  Rhine. 

Petersburg.  Hermitage.  Landscape. 

GRIFFIER,  John,  a  landscape  painter,  the  son 
of  1  Old  Griffier,'  was  born  in  the  latter  part  of  the 
17th  century,  ne  practised  in  London,  and  ex- 
celled in  his  copies  of  Claude's  works.  He  died 
in  London  about  1760.  The  only  two  pictures  of 
this  artist,  at  present  known  to  be  extant,  are  in 
the  Marquis  of  Bute's  Collection.  They  are  both 
imaginary  river  scenes,  and  one  is  dated  1743. 

GRIFFIER,  Robert,  the  son  of  Jan  Griffier, 
was  born  in  London  in  1688,  and  instructed  by  his 
father.  His  pictures,  like  the  early  works  of  the 
latter,  represent  views  on  the  Rhine,  with  boats  and 
figures,  very  neatly  painted,  and  agreeably  coloured. 
He  resided  for  many  years  in  Amsterdam,  but  late 
in  life  he  returned  to  England,  and  died  here  in 
1760.  There  is  a  'Landscape'  by  him  in  the 
Hermitage  at  St  Petersburg. 

GRIFFITH,  Moses,  a  draughtsman,  born  in  Car- 
marthensluro  in  1749,  was  the  servant  of  Pennant, 
the  antiquary,  for  whom  he  drew  and  engraved 
illustrations  for  some  of  his  works.    In  1801  he 

tublished  on  his  own  account  some  etchings  of 
Vehh  scenery.  He  was  living  in  1809.  There  is 
a  4  Landscape '  by  him,  in  water-colours,  in  the 
South  Kensington  Museum. 
GRIFIR,  Anton.  Seo  Grief. 
GRIFOL,  Francisco,  was  a  Valencian  painter  of 
religious  daubs  for  the  people.  In  the  course  of 
his  practice  he  learned  to  paint  landscapes,  marine 
views,  and  fruit  pieces  of  some  merit,  but  in  spite 
of  this  success,  he  came  to  poverty,  and  died  in  the 
public  hospital  at  Valencia  in  1766. 

GRIGNION,  Chaui.es,  an  English  portrait  and 
historical  painter,  was  born  in  London  in  1754. 
He  studied  under  Cipriani,  and  in  the  schools  of 
the  Royal  Academy,  where  he  obtained  the  gold 
medal  in  1776  for  his  '  Judgment  of  Hercules.' 
In  1782  he  went  to  Rome  with  the  Academy 
studentship,  and  thenceforth  chiefly  resided  in 
Italy.  There  he  painted  'The  Deoth  of  Captain 
Cook,'  and  a  portrait  of  Lord  Nelson.  He  pur- 
chased several  fine  pictures  in  Italy,  notably  the 
Altieri  Claudes,  which  were  sent  to  London.  He 
exhibited  at  the  Royal  Academy  between  1770  and 
1784,  and  died  at  Leghorn  in  1804. 

GKIGNION,  Reynolps,  an  English  engraver  of 
the  18th  century,  executed  the  plates  for  Basker- 
ville's  edition  of  Addison,  Pennant's  'Scotch  Tour,' 
&c.    He  died  at  Chelsea  in  1787. 

GRIGNON,  Chari.es,  probably  a  relative  of 
Jacques  Grignon,  was  born  in  London,  of  foreign 
parentage,  in  1716.    He  was  ono  of  the  committee 
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appointed  in  1755  to  arrange  for  the  establishment 
of  the  Royal  Academy.  He  engraved  several 
plates  in  a  masterly  style ;  some  of  which  were 
executed  in  conjunction  with  his  contemporaries. 
Among  his  earliest  works  were  several  of  the  plates 
for  the  celebrated  anatomical  work  of  Albinus, 
published  by  Knaplon  in  1757.  He  engraved  also 
some  of  the  plates  of  the  'Antique  Statues,'  after 
the  designs  of  Dalton,  as  well  as  the  tapestries 
of  the  Vatican,  published  in  1753.  There  are  some 
good  examples  of  his  art  in  the  illustrations  to 
'  Bell's  British  Poets,'  especially  those  after  Stoth- 
ard.  He  died  at  Kentish  Town,  near  London,  in 
1810.    The  following  prints  are  also  by  him: 

A  View  taken  from  the  Star  and  Garter  at  Richmond  ; 
after  Htckel. 

Two  perspective  Views  of  the  Foundling  Hospital ;  after 
Valie. 

The  Election  j  fonr  plates ;  after  Hogarth ;  engraved 

conjointly  with  Le  Cave  and  Aveline. 
Garrick,  in  the  character  of  Richard  III. ;  engraved  in 

conjunction  with  Hogarth.  1745. 
Phryne  and  the  Philosopher  Zenocratcs ;  after  Salvmtor 

Rosa. 

GRIGNON,  Jacques,  a  French  engraver,  flour- 
ished about  the  year  1680.  The  best  of  his  works 
are  portraits,  some  of  which  possess  great  merit 
They  are  executed  entirely  with  the  graver,  in  a 
neat,  clear  style.  In  his  plates  of  historical  sub- 
jects he  is  less  successful,  as  his  drawing  is  very 
incorrect,  and  his  management  of  the  lights  and 
shadows  heavy  and  without  effect,  particularly  in 
his  plates  after  Poussin  and  the  Carracci.  He 
engraved  some  of  the  plates  for  a  work  entitled  '  Les 
Tableaux  de  la  Penitence,'  after  the  designs  of 
Chauveau.  The  following  portraits  are  also  by  him : 

Francesco  Maria  Rhima ;  an  ecclesiastic. 

Pierre  Barbereau,  Doctor  in  Theology;  after  Ph.  de 
Champaigne. 

Jacques  Coeur,  Seigneur  < 

Jean  Bureau,  Mayor  of  Bordeaux. 

GRIGOLETTI,  Michelangelo,  was  bom  at 
Rorai  Grande  di  Pordenono  in  1801,  and  was 
educated  at  the  Academy  at  Venice,  of  which  he, 
in  1839,  became  a  professor.  In  1824  he  first 
came  out  with  historical  paintings  of  his  own, 
and  a  church  picture  by  him  in  Sant'  Antonio  at 
Trieste  excited  much  attention.  In  1837  he  exe- 
cuted a  like  work  for  the  new  cathedral  at  Erlau, 
and  in  1846  an  altar-piece  for  that  at  Gran  in 
Hungary.  He  died  at  Vienna  in  1870.  Among 
his  works,  in  addition  to  some  portraits,  may  be 
mentioned : 

Erlau.        Cathedral.  The  Archangel 

n         Holy  Family. 
Gran.         Cathedral.   Ascension  of  the 
Treviso.  Sip.  Sugana.   An  Odalisque. 

&  Antonio.   St.  Anne  with  the  Virgin 
Child. 

HerrCaal.   The  Prodigal  Son. 
Sig.  Sartorio.   Franceses  da  Rimini 
Gallery.   Francesco  Foacari  co 
Son  to  Prison. 

GRILLANDAIO.    See  Bigordi. 

GR1MALDI,  Alessandro,  the  son  and  scholar  of 
Giovanni  Francesco  Grimaldi,  flourished  in  the 
latter  hnlf  of  the  17th  century,  and  painted  land- 
scapes in  the  style  of  his  father,  but  did  not  equal 
him  in  execution.  He  appears  to  have  etched  a 
good  many  of  his  father's  figures.  There  is  an 
etching  by  him  entitled  '  An  Allegory  upon  Re- 
ligion,' which  is  in  the  style  of  Pietro  Santi  Bartoli ; 
and  another  of  the  '  Brazen  Serpent,'  after  his  own 
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GRIMALDI,  Giovanni  Francesco,  called  II 
BOLOOMEBB,  was  born  at  Bologna  in  1606,  and 
studied  under  the  Carracci,  in  whose  academy  he 
became  a  skilful  designer  of  the  figure ;  though  his 
inclination  led  him  later  on  to  landscape  painting, 
in  which  he  endeavoured  to  rival  Annibale  Carracci 
and  Titian.  He  next  went  to  Rome,  where  ho  soon 
rose  to  distinction,  and  was  taken  under  the  pro- 
tection of  Innocent  X.,  who  employed  him  in  the 
Vatican,  and  in  his  gallery  at  Monte  Cavallo. 
These  commissions  were  executed  so  satisfactorily, 
that  Prince  Pamfili,  nephew  to  the  Pope,  engaged 
him  to  decorate  his  villa  of  Bel  Respiro,  which  he 
embellished  with  some  admirable  landscapes  with 
figures,  in  the  Btyle  of  the  Carracci.  His  reputa- 
tion reached  Paris,  whither  in  1648  he  was  invited 
bv  Cardinal  Mazarin,  and  where  Louis  XIV.  em- 
ployed him  in  the  palace  of  the  Louvre,  and 
rewarded  him  with  his  accustomed  munificence. 
On  his  return  to  Rome,  after  the  death  of  his  pro- 
tector, Innocent  X.,  he  was  equally  patronized  by 
his  successors,  Alexander  VII.  and  Clement  IX., 
and  was  one  of  the  most  successful  artists  of  his 
time.  He  was  twice  appointed  president  of  the 
Academy  of  St.  Luke.  His  death  occurred  at  Rome 
iti  1680.  Many  of  his  pictures  are  in  the  Colonna 
Palace  at  Home  and  the  Vienna  Gallery,  and  the 
following  also  are  preserved : 

Darmstadt.  GalUry.  Baptism  of  Christ. 

Edinburgh.  Afe.  Gail.  Landscape. 

Tafia.  liiU.Xat.  Landscape*. 

„  Loutrt.  Landscapes. 

„  „  The  Washerwomen. 

Borne.  Quirinal.  Scenes  from  the  Old  Testament. 

„  Boryhese  Pal.  Series  of  Landscapes. 

Grimaldi  also  left  a  number  of  etchings,  among 
which  the  following  may  be  named : 

A  set  of. four  small  Landscapes. 

A  grand  Landscape,  with  Buildings,  and  in  the  fore- 
ground Figures  at  play;  Gio.  Fran.  Grimaldi  liolo- 
gntst  in  v.  et  fee. 

A  grand  Landscape,  with  Buildings  and  Fishermen ; 
signed  at  above. 

A  Landscape,  with  the  Baptism  of  Christ. 

A  Landscape,  with  Ruins  and  Figures. 

A  mountainous  Landscape,  with  Figures. 

Two  upright  Landscape*;  after  Anniliale  Carracci. 

A  set  of  four  Landscapes;  after  the  tame. 

GRIMALDI,  William,  an  English  miniature 
painter,  born  in  Middles.  *  in  1751,  studied  under 
Worlidge,  and  afterwards  at  Paris.  Ho  first  ex- 
hibited at  the  Free  Socioty  of  Artists,  and  then 
at  the  Royal  Academy.  He  practised  successively 
at  several  country  towns,  and  in  Paris  from  1777  to 
1785.  Ho  then  settled  in  London,  and  became 
miniature  painter  to  several  members  of  the  Royal 
Family.    He  died  in  London  in  1830. 

GKIMANI.   See  Jacobs?.,  Hubert. 

GRIMBALDSON,  Walter,  a  landscape  painter 
of  no  repute,  practised  early  in  the  18th  century. 

GRIMM,  Ludwio  Emil,  a  painter  and  etcher, 
was  born  at  Hanau  in  1790.  Ho  was  the  younger 
brother  of  Jacob  and  Wilhehn  Grimm,  and  was 
educated  under  Karl  Hess  at  Munich,  as  well  as  at 
the  Academy  in  that  city.  In  1840  he  published 
a  hundred  of  his  own  etchings,  comprising  land- 
scapes, historical  and  genre  subjects,  portraits,  and 
heads,  under  the  title  of 'The  Story-teller'  ('Die 
MShrehenzahlerin '),  and  in  1854  another  thirty  as 
a  supplement.  He  died  in  1863  at  CasseL  Among 
his  other  etchings  are : 

Portraits  of  Luther  and  Mclanchthon  ;  after  L.  Cranack. 
The  Brothers  Grimm.  1823. 


Gipsy  Life. 

Children'*  Game*  in  Electoral  Hesse. 
Entertainment  of  Artists  at  Munich.  1812. 

GRIMM,  Samuel  Hieronymus,  a  water-colour 
painter  and  draughtsman,  born  at  Burgdorf,  in  the 
canton  of  Berne,  in  1734,  was  taught  by  his  father, 
a  miniature  painter.  He  settled  in  London  about 
1778,  and  was  much  employed  in  topographical 
work,  such  as  Bunnell's  '  Sussex,'  the  Society  of 
Antiquaries'  '  Vetusta  Monuments.'  &c.  He  made 
a  large  number  of  pen-and-ink  sketches,  shaded 
with  indian-ink  or  bistre,  or  tinted  with  water- 
colours,  in  the  counties  of  Northumberland  and 
Durham,  Derbyshire,  Nottinghamshire,  and  the 
environs  of  London,  which  are  correct,  although 
Bomewhat  stiff  and  weak.  He  occasionally  ex- 
hibited at  the  Royal  Academy  some  subject  pic- 
tures, and  also  published  caricatures.  He  died  in 
London  in  1794.  There  are  at  the  South  Kensing- 
ton Museum  the  following  water-colour  drawings 
by  him: 

The  North  Foreland  Lighthouse. 

Mother  Ludhun's  Hole,  near  F  am  ham.  1781. 

GRIMMER,  Abel,  perhaps  a  son  of  Jakob 
Grimmer,  is  known  by  two  pictures :  a  '  Christ 
at  the  house  of  Martha  and  Mary,'  dated  1614,  in 
the  Brussels  Gallery,  and  a  picture  dated  1604  in 
possession  of  Herr  Van  Lerius,  Antwerp.  Grimmer 
entered  the  Guild  of  St.  Luke  in  the  latter  city 
in  1592. 

GRIMMER,  Hans,  who  studied  under  Matthaua 
Grunowald,  flourished  at  Mayence  towards  the  close 
of  the  16th  century.  The  portraits  by  him  which 
remain  testify  to  his  excellence  as  an  artist.  The 
Vienna  Gallery  has  one  of  Adam  von  Puechhaim, 
painted  in  1570,  and  in  the  chapel  of  St.  Maurice  at 
Nuremberg  there  are  two — one  of  a  man,  aud  the 
other  of  a  woman.  In  the  Stadel  Institute  at 
Frankfort  are  two  wings  of  a  picture,  of  which 
the  centre  is  missing. 

GRIMMER,  Jakob,  was  born  at  Antwerp  in 
1510,  and  waa  for  some  time  a  disciple  of  Matthys 
Cock,  but  afterwards  studied  under  Christian 
Queborn.  Ho  was  a  reputable  landscape  painter, 
and  was  received  into  the  Academy  at  Antwerp 
in  1546.  He  died  in  the  same  city  in  1560.  His 
pictures  are  generally  embellished  with  buildings 
and  ruins,  in  which  he  excelled.  A  4  Legend  of 
St.  Eustace,'  in  the  Brussels  Gallery,  is  attributed 
to  him,  and  in  the  Ghent  Museum  there  is  an 
'  Adulteress  before  Christ.' 

GRIMUU,  Alexih,  (Grimoux,  or  Grimoud,) 
born  at  Romont,  in  the  canton  of  Fribourg, 
Switzerland,  about  1680,  was  the  son  of  one  of  the 
Swiss  guards  at  Versailles.  He  had  no  master, 
but  acquired  his  art  by  copying  the  works  of  Van 
Dyck  and  Rembrundt  in  a  broker's  shop.  His 
portraits  and  genre  pictures  were  very  popular; 
but  the  irregularity  of  his  life  and  his  eccentricities 
prevented  his  attaining  the  eminence  which  ho 
might  otherwise  have  done.  He  painted  many 
pictures  of  women  playing  and  singing,  and  was 
admitted  to  the  Academy  at  Paris  in  1705,  but  ho 
left  it  in  disgust  at  the  mediocre  pictures  of  the 
other  associates,  and  took  his-  picture  to  the 
Academy  of  St.  Luke,  where  he  was  admitted  on 

Kyment  in  1709.  Ho  died  in  Paris  in  1740.  The 
uvre  contains  a  portrait  of  himself,  a  'Toper,' 
a  'Female  Pilgrim,  and  two  portraits  of  young 
soldiers.  In  the  Kunsthallc  in  Carlsruhc  there  are 
two  half-length  portraits  of  women  ;  in  the  Stadel 
Institute  at  Frankfort,  the  portrait  of  a  y<>nng 
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man ;  in  the  Avignon  Museum,  three  portraits  of 
ladies  ;  in  the  Dulwich  Gallery,  a  portrait  of  a  lady  ; 
in  the  Dresden  Gallery,  a  '  Boy  blowing  a  whistle ; 
md  in  the  Bordeaux  Museum,  a  '  Monk,'  a  '  Young 
Pilgrim,'  and  an  1  Instrument  Player.' 

GRINGONNEUR,  Jacqcemin,  a  French  minia- 
ture paiDter,  is  known  to  have  flourished  from  1392 
to  1420,  and  to  have  executed  various  games  of 
cards  for  Charles  VI.  The  National  Library  at 
Paris  possesses  seventeen  cards  belonging  to  one 
of  these  games.  The  picture  at  Versailles  of  the 
family  of  Jean  Juvenal  des  Ursins,  who  died  in 
1431,  is  attributed  to  him. 

GRISOLFI,  Giovanni.   See  Gbisolki. 

GRISONI,  Giuseppk,  was  born  at  Florence 
about  the  year  1700,  and  was  a  scholar  of  Tom- 
maso  Redi.  The  rising  merit  of  the  disciple  is 
said  to  have  occasioned  so  much  jealousy  and 
uneasiness  in  the  master,  that  it  shortened  his  life. 
He  painted  historical  subjects  and  portraits ;  but 
particularly  excelled  in  the  latter,  of  which  his 
own  portrait,  in  the  Gallery  at  Florence,  is  a  fine 
specimen.    He  died  in  1769. 

GROBON,  Michel,  a  French  genre  and  landscape 
painter  and  engraver,  was  born  at  Lyons  in  1770, 
and  studied  painting  under  Prud'hon,  and  engrav- 
ing under  J.  J.  de  Boissieu.  His  works  are  much 
in  the  style  of  the  old  painters  of  the  Netherlands, 
and  he  also  etched,  in  the  manner  of  his  master,  a 
plate  of  'The  Interior  of  a  Forest'  He  died  at 
Lyons  in  1863. 

GROEGER,  Friedrich  Carl,  a  portrait  painter 
and  lithographer,  was  born  at  Ploen,  in  Holstein,  in 
1766.  He  was  a  self-taught  artist,  and  settled 
down  to  work  in  Hamburg,  where  he  died  in  1838. 
In  the  Dresden  Gallery  is  his  own  portrait, 
i  GROENENDAEL,  Camillk,  a  Belgian  historical 
and  portrait  painter,  was  born  at  Lierro  in  1786, 
and  after  studying  at  the  Antwerp  Academy  and  in 
Paris  he  returned  to  his  own  country  in  1814  an 
accomplished  artist,  and  died  at  Antwerp  in  1834. 
His  portraita  are  considered  his  best  works.  Those 
of  M.  and  Mine,  van  Donick  are  in  the  Antwerp 
Gallery. 

GROENEWEGEN,  Geriut,  a  painter  and  etcher, 
was  born  at  Rotterdam  in  1764,  and  studied  under 
Mu  vb.  He  became  noted  for  his  pictures  of  ships 
and  marine  views,  and  died  at  Rotterdam  in  1826. 
His  works  are  rare,  but  eighteen  plates  of  Dutch 
marine  views,  etched  in  Bakhuiseu's  manner,  are 
known  to  be  by  him,  as  also  twelve  of  Dutch 
costumes. 

GROENSVELD,  Johan.   See  Gronsvelt. 

GROGAN,  Nathaniel,  an  Irish  landscape 
painter,  born  at  Cork  about  the  middle  of  the  18th 
century,  was  originally  a  wood  turner,  and  also 
served  in  the  army  during  the  American  war.  On 
his  return  to  Cork  he  taught  drawing,  and  en- 
deavoured to  gain  a  living  by  art  He  engraved 
a  set  of  views  in  the  south  of  Ireland,  and  died 
at  Cork  about  1807.  His  best  known  works  are, 
•An  Irish  Fair,'  and  'An  Irish  Wake.' 

GROGNARD,  Alexis,  a  French  portrait  painter, 
was  born  at  Lyons  in  1766,  and  died  in  the  same 
city  in  1840.  He  was  a  pupil  of  Vien,  and  director 
of  the  school  of  Fine- Arts  at  Lyons. 

GROISEILLIEZ,  Marcklin  dr,  a  French  land- 
scape painter  and  etcher,  born  in  Paris  in  1837, 
studied  under  Boyer  and  Pasini,  and  became  skil- 
ful in  the  delineation  of  southern  landscapes. 
He  died  in  Paris  in  1880.  Among  his  paintings 
are: 
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A  Morning  on  the  Banks  of  the  Sedelle. 

The  Banks  of  the  Gardon. 

The  Beach  at  St.  Malo. 

The  Plain  of  Samois,  near  Fontainebleau. 

He  also  etched, '  Recollections  of  Beuzeval.' 

GRONIGIUS,  Gerhard,  was  a  Dutch  engraver 
of  the  middle  of  the  16th  century,  whom  Strutt 
mentions  as  having  etched  ten  plates,  emblematical 
of  the  '  Life  of  Man,'  from  ten  to  a  hundred  years. 
The  drawing  is  incorrect,  and  the  outline  hard; 
but  they  are  not  devoid  of  merit. 

GRONLNGEN,  Giovanni  di.  See  Schwartz, 
Hans. 

GRONLaND,  Theude,  a  painter  of  landscapes 
and  still-life,  was  born  at  Altona  in  1817.  He  went 
to  the  Academy  in  Copenhagen  in  1833,  and  then 
resided  three  years  iu  Italy,  three  years  in  England, 
and  twenty-five  years  in  Paris.  From  1868  he 
lived  at  Berlin,  where  he  collected  many  students 
around  him,  and  died  in  1876. 

GRONSVELT,  Johan,  a  Dutch  engraver,  was 
born  at  the  Hague  about  the  year  1650.  He 
etched  several  views  and  landscapes,  after  Berchem, 
Van  Goyen.  Lingelbach,  and  others ;  and  engraved 
some  historical  subjects  and  portraits.  The  follow- 
ing are  his  principal  prints ; 

Dorothy,  Countess  of  Sunderland  ;  after  Van  Dyck. 

A  Girl  with  a  Oat ;  after  Abraham  Bloemaert. 

A  Man  sleeping  on  a  Barrel ;  after  H rower. 

The  Adoration  of  the  Magi ;  after  Paolo  Venmut. 

Christ  before  Pilate  ;  after  A.  Sehiawms. 

A  set  of  six  Landscapes  ;  after  Berchem. 

A  set  of  four  Landscapes  ;  after  the  tame. 

A  set  of  twelve  Oriental  and  Italian  Harbours ;  after  J. 

LinytllMteh. 
8ix  Dutch  Landscapes  j  after  I'erboom. 
Cowi ;  after  A.  van  de  Vtlde. 

GROOMBRIDGE,  William,  a  water- colour 
painter,  practised  in  the  latter  part  of  the  18th 
century.  He  painted  landscapes  and  moonlight 
scenes  with  cattle  and  figures. 

GROOS,  Gerhard  and  Georo  De.  See  Ds 
Groob. 

GROOT,  Jan  Di.   See  De  Gboot.1 

GROPIUS,  Karl  Wilhelm,  a  decorative  painter, 
was  bom  at  Brunswick  in  1793,  but  went  when 
young  to  Berlin  and  painted  for  the  exhibitions 
of  his  father,  after  which  he  travelled  through 
Germany  and  Switzerland,  and  made  himself 
acquainted  in  Paris  with  the  arrangement  of 
Daguerro's  diorama.  Next  he  travelled  in  Italy 
and  Greece,  and  made  numerous  landscape  and 
architectural  sketches.  After  his  return  he  opened, 
in  1827,  a  diorama  in  Berlin  in  connection  with  a 
permanent  exhibition  of  paintings.  He  was  at  the 
same  period  appointed  court  theatrical  painter,  in 
which  office  he  produced  some  superior  decorations 
from  the  designs  of  Schinkel.  He  was  considered 
the  first  wit  in  Berlin,  where  he  died  in  1870. 

GROS,  Antoine  Jean,  Baron,  a  French  historical 
and  portrait  painter,  was  born  in  Paris,  March  16th, 
1771.  His  early  surroundings  were  artistic,  for 
his  father,  Jean  Antoine  Gros,  was  a  miniature 
painter,  and  his  mother  drew  in  crayons.  In  such 
an  atmosphere,  it  is  not  surprising  that  his  in- 
clination to  art  was  soon  developed.  In  1785  he 
commenced  to  study  seriously  by  becoming  a  pupil 
of  David,  and  in  1792  he  competed  unsuccessfully 
for  the  'prix  de  Rome.'  His  desire  to  visit  Italy 
was  not,  however,  to  be  frustrated.  Notwithstand- 
ing the  death  of  his  father  and  the  want  of  means, 
he  resolutely  overcame  all  obstacles,  and,  having 
obtained  a  passport  through  David,  arrived  at 
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Geneva  io  1793.  He  devoted  himself  assiduously 
to  study,  and  was  fortunate  in  obtaining  good  in- 
troductions. He  at  length,  in  1801,  attracted  the 
notice  of  Bonaparte,  then  in  command  of  the  French 
army  in  Italy,  by  his  picture  of  '  Bonaparte  at  the 
Battle  of  Areola.  From  him  he  received  an  hono- 
rary staff  appointment,  and  he  was  also  employed 
in  the  collection  of  works  of  art  for  the  adornment 
of  the  French  galleries.  Compelled  to  quit  Milan 
by  the  reverses  to  the  French  arms,  ho  took  refuge 
in  Genoa,  and  in  the  siege  of  that  city  he  under- 
went severe  hardships.  On  his  return  to  Paris  ia 
1801,  he  commenced  the  series  of  works  on  which 
his  fame  rests  : — '  Bonaparte  visiting  the  Plague- 
stricken  at  Jaffa '  (1804) ;  '  The  Battle  of  Aboukir  1 
(1806) ;  ■  Napoleon  at  Eylau  *  (1808) ;  '  The  Battlo 
of  the  Pyramids  *  (1810)  ;  » Francis  I.  and  Charles 
V.  at  St.  Denis'  (1812).  On  the  Restoration, 
Gros — ever  faithful  to  the  traditions  of  the  Classic 
School,  and  to  bis  master  David — took  over  the 
atelier  of  the  latter,  and  was  much  occupied  in 
instruction :  more  than  four  hundred  pupils  passed 
through  his  studio.  He  also  endeavoured  to  obtain 
the  recall  of  his  master  from  banishment,  and  had 
a  medal  struck  in  his  honour,  which  he  took  to 
Brussels  and  presented  to  him.  Gros  did  not,  how- 
ever, lack  under  the  Bourbons  the  patronage  he  hud 
received  under  the  Empire.  For  several  years  be 
was  much  occupied  with  the  pictures  in  the  dome 
of  the  Pantheon,  and  honours  and  offices  were 
freely  bestowed  on  him,  culminating  in  the 
title  of  Baron.  But,  though  official  approval  of 
his  works  was  not  wanting,  his  art  was  violently 
and  incessantly  criticized  by  partisans  of  the 
Romantic  School.  These  criticisms  reached  such 
a  point  on  the  appearance  of  his  '  Hercules  and 
Diomedes'  in  1836,  and,  aggravated  by  the  state 
of  his  health,  had  such  an  effect  on  him,  that 
he  committed  suicide  on  June  26th  in  that  year. 
His  body  was  found  in  the  Seine,  near  Meudon, 
and  was  buried  in  Pere-la-Chaise,  Paul  Delaroche 
and  others  pronouncing  funeral  orationB  over  his 
grave.  Although  Gros  was  in  one  sense  always  a 
strict  adherent  to  the  canons  of  classicism,  yet  he 
was  one  of  the  first  of  David's  pupils  to  abandon 
classic  and  mythologic  scenes.  It  nas  been  aptly 
remarked  that  he  painted  classic  forms  underneath 
modern  costume.  His  style  is  bold  and  full  of 
movement,  and  his  colouring,  though  not  unfre- 

Siently  exaggerated,  is  a  great  improvement  on 
e  coldness  of  the  founders  of  the  Classic  School. 
The  following  are  some  of  Grose  principal  works  : 

Museum.   Girl  bathing.  1791. 

Embarkation  of  the  Duchess  of 

Angouleme.  1816. 
Combat  of  Nazareth.  1801. 
Bonaparte  visiting  the  Plague- 
stricken  at  Jaffa.  1804. 
Napoleon  at  Eylau.  1808. 
Frauds  I.  ana  Charles  V.  at 

St.  Denis.  1813. 
Hercules  and  Diomedes.  1835. 
Venus  and  Cupid.  1832. 
The  Battle  of  the  Pyramids. 
1810. 

„  Interview  of  Napoleon  and 
Fraocis  II.  after  Austerlitz. 
1812. 

The  Capitulation  of  Madrid. 
1810. 

„        Louis   XVIII.   quitting  the 

Tuileries  in  1815.  1816. 
,,        The  Battle  of  Aboukir.  1806. 
Trianon.   Apotheosis   of   St.  Germain. 


Besancon. 
Bordeaux. 

Nantes. 


n 
n 


Toulouse. 


Museum. 

Gallerv. 


Began  con. 

Grenoble. 

Marseilles. 

Montpellier. 

Nancy. 

Paris. 


Toulouse. 
Versailles 


Museum. 
VieomU  de 


Museum. 

Gallery. 


» 
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PORTRAITS. 

Madame  Dufresnc. 
Dr.  Clot-Bey. 
Madame  Pavrega.  1798. 
Eleven  Miniatures. 
Marshal  Dure*, 
Louis  XVIII.  (1hit  he* 
copied  for  all  the  official  por- 
traits.) 
Madame  Gros. 
His  own  Portrait. 
Duke  de  Bellune. 
Eugene  Beauharuais. 
Equestrian  Portrait  of  Jerome 
Bonaparte,  King  of  West- 
phalia. 1808. 
Marshal  Duroc. 
Count  Daru. 

General  Count  Fournicr-Sarlo- 

rese.  1812. 
His  own  Portrait. 

Portrait  of  Charles 
MM.  0J.D. 
GROSE,  Francis,  a  topographical  draughtsman, 
was  born  in  1731  at  Richmond,  in  Surrey,  where 
his  father  was  a  jeweller.  He  was  of  independent 
means,  and  devoted  to  antiquarian  pursuits,  on 
which  he  published  several  learned  works.  He 
occasionally  exhibited  tinted  drawings  of  ruins, 
Ac.,  at  the  Royal  Academy.  In  one  of  his  visits 
to  Scotland,  he  became  'The  chiel  amang  ye  taking 
notes  1  of  Burns.    He  died  at  Dublin  in  1791. 

GROSNIER,  Mile.,  a  French  lady,  is  mentioned 
by  Basan  as  the  engraver  of  several  plates  j  but 
they  are  wholly  unknown. 

GROTEFEND,  Adolph,  a  miniature  painter, 
was  born  at  Klaustlial  in  Hanover,  in  1812.  He 
for  a  time  studied  law  at  Gottingen  University, 
but  his  love  for  art  caused  him  in  1836  to  proceed 
to  Munich  to  fit  himself  for  a  portrait  painter.  In 
this  line  he  was  becoming  conspicuously  success- 
ful, when  ill-health  drove  him  in  1846  to  Italy,  and 
he  died  at  Florence  in  the  following  year. 

GROTH,  — ,  a  German  painter,  flourished  in 
England  in  the  reign  of  George  II.  He  painted 
in  water-colours  and  enamel,  but  was  not  very 
proficient 

GROUX,  Charles  Corneille  Auouste  de,  (or 
Deorodx,)  a  Belgian  genre  and  historical  painter, 
was  born  at  Commines  in  France  in  1826,  and 
studied  at  the  Brussels  Academy  under  Navez.  Ho 
at  first  produced  pictures  from  populnr  life,  but 
afterwards  took  to  historical  subjects,  in  which  he 
was  less  successful,  and  he  finally  returned  to  his 
former  department.  He  decorated  the  market- 
place of  Ypres.  His  death  occurred  at  Bruasela 
in  1870.   Among  his  paintings  are : 

Ash  Wednesday. 

Grace  before  Meals.   (Brussels  Gallery.) 

The  Doctor's  Visit. 

The  Death  of  Cliarles  V. 

The  Citizens  of  Calais  before  Edward  III. 

GROZER,  JosEm,  a  mezzotint  engraver,  was  born 
about  1755,  and  probably  died  before  1799.  He 
practised  in  London,  and  amongst  his  works  are : 

Shepherds  with  a  Lamb ;  after  Sir  J.  Reynolds.  1784. 
Master  Braddyll ;  after  the  same.  1780. 
Mrs.  Mackenzie  of  Seaforth ;  after  the  same.  1787. 
Innocence ;  after  the  same.  17*88. 
William,  Earl  Fitzwilliam  ;  after  the  same.    1 7 M. 
Lady  St.  Asaph  and  Child ;  after  the  same.  1792. 
Miss  Johnson,  dancing  ■  after  the  same.  1792. 
James,  Earl  of  Cardigan  j  after  Romney.  1792. 
Lady  Charlotte  Legge ;  after  the  same.    1 799. 

"  Duchess  of  York;  after  Singleton.  1797. 

1796. 
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GRUND,  Johann  Jakob  Norbert,  a  German 
painter  and  author,  was  born  at  Gunzcnhausen,  in 
Anspach,  in  1755.  He  originally  intended  to  be- 
come a  Jesuit,  but  afterwards  devoted  himself  to 
miniature  painting.  Ho  subsequently  went  to  Italy, 
and  was  appointed  a  professor  in  the  Academy  at 
Florence,  He  published  in  1789, 'An  Artistic 
Tour  to  Rome,'  and  in  1810,  '  The  Painting  of  the 
Greeks.'    He  died  ahout  1815. 

GRUND,  Norbert,  a  German  painter  of  land- 
scapes, cattle,  fairs,  battles,  &c,  born  at  Prague 
in  1714,  was  the  son  of  a  painter,  and  studied  at 
the  Vienna  Academy  under  Ferg.  He  was  of  a 
vagrant  nature,  and  in  his  latter  years  his  careless- 
ness and  improvidence  reduced  him  to  want.  He 
died  at  Prague  in  1767.  In  the  Dresden  Gallery  are 
two  pictures,  « Country  Dances,'  and  4  A  Gathering 
at  a  Table  in  a  Garden.' 

GRUNDY,  Thomas  Leemino,  a  line-engraver, 
was  born  at  Bolton  in  1808.  Ho  was  at  first 
apprenticed  to  a  writing  engraver,  and  then  came 
to  London,  where  he  was  employed  on  the  Annuals 
then  in  fashion.  Ho  afterwards  worked  for  Doo 
and  Goodall,  and  died  in  London  in  1841. 

GRUNKK,  Wilhelm  Heinrich  Lrnwio,  a 
German  line-engraver,  was  bora  at  Dresden  in 
1801.  He  commenced  life  as  a  scene-painter,  but 
afterwards  studied  engraving  under  Ephraim  Gott- 
lieb Kriiger  in  Dresden,  and  from  1826  to  1836  in 
Milan,  under  Longhi  and  Anderloni.  He  resided 
in  Rome  from  1837  to  1841,  when  he  came  to 
England,  and  remained  here  until  1856,  in  which 
year  he  was  made  director  of  the  Cabinet  of 
Engravings  at  Dresden,  where  he  died  in  1882. 
Besides  his  '  Decorations  of  the  Garden  Pavilion 
at  Buckingham  Palace,'  1846,  and  other  important 
works,  ho  engraved  many  separate  plates,  espe- 
cially after  the  works  of  Raphael  and  Overbeck,  by 
which  he  gained  much  reputation.  Among  his 
chief  works  are : 

Portrait  of  Giulio  do'  Medici  (?) ;  after  Raphael.  1835. 
The  Vision  of  a  Knight ;  after  the  same. 
La  Fonwrina ;  after  the  same. 

Christ's  Agouy  in  the  Garden  ;  after  the  tame.  1849. 
The  Ausidei  Madonna ;  after  the  same.  1M0. 
The  Cod  version  of  Saul;  after  the  same.  1SU4.  (Arundel 
Society.) 

Christ,  the  Good  Shepherd  ;  after  Overbeck. 

Hngnr  in  the  Wilderncaa ;  after  the  same. 

Moses  defending  the  Daughters  of  Jethro ;  after  the  same. 

GRUNEWALD,  E.,  was  an  engraver  of  Darm- 
stadt, who  studied  under  Frommel,  and  produced 
some  praiseworthy  landscape  plates  about  1825. 

GRCNEWALD,  Hans,  was  the  brother  of  Mat- 
thiius  Griinewald,  but  nothing  authentic  is  known 
of  him.  A  portrait  of  Maximilian  I.,  in  the  Vienna 
Gallery,  is  ascribed  to  him. 

GRUNEWALD,  Matthaus,  who  was  born  pro- 
bably in  Frankfort,  settled  in  Aschaffenburg,  where 
he  was  employed  by  the  Archbishop  Albrecht  of 
Mayence.  He  seems  to  have  died  about  the  year 
1530,  and  to  have  been,  after  Diirer  and  Hol- 
bein, the  greatest  German  painter  of  the  period, 
though  but  little  of  his  life  is  known.  His  most 
important  work  is  an  altar-piece  of  six  panels, 
which  was  executed  for  the  church  of  SS.  Maurice 
and  Mary  Magdalene  at  Halle,  but  afterwards  trans- 
ferred to  the  church  of  SS.  Peter  and  Alexander  at 
Aschaffenburg.  It  is  now  in  the  Munich  Gallery. 
The  centre  picture  represents  the  'Conversion  of 
St.  Maurice  by  St.  Erasmus,'  and  the  wings  con- 
tain the  figures  of  St.  Lazarus,  St.  Mary  Magdalene, 
St.  Martha,  St,  Chrysostom,  and  St.  Vakutinian. 
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There  is  another  work  in  the  church  of  Our 
Lady  at  Halle,  of  which  the  centre  picture,  repre- 
senting the  '  Virgin  in  Glory,"  the  inner  sides,  and 
perhaps  the  outer  sides,  are  assigned  to  Griinewald. 
A  '  Rosary'  in  the  chapel  of  St.  Anthony  in  the 
cathedral  of  Bamberg,  and  the  wings  of  altar-pieces 
at  Heilsbronn  in  Franconia,  and  at  Annaberg  in 
Saxony,  are  also  assigned  to  this  master. 

GRUSS,  Johann,  an  historical  painter,  born  early 
in  the  19th  century,  was  a  native  of  Bohemia. 
Among  his  works  are  a  'Virgin  and  Child,'  a 
'Sleeping  Jesus,'  and  "St  Aloysius.'  He  died  at 
Vienna  in  1872. 

GRCTZNER,  Edoard,  born  at  Great  Carlowite 
in  Silesia  in  1846,  was  the  son  of  a  peasant.  Ho 
was  destined  for  the  church,  but  Hirachberg,  an 
architect  of  Munich,  induced  him  in  1864  to  repair 
to  that  city,  where  his  first  work  was  a  ceiling 
in  a  private  house.  He  showed  great  humour  in 
his  pictures,  'The  Cloister  Cellar,'  'Wine  Tasting,' 
'  Sleepless  Nights,'  and  especially  in  his  represent- 
ation of  Falstaff  and  other  characters  in  the  '  Merry 
Wives  of  Windsor.'    He  died  in  1878. 

GRYEF,  Aston.   See  Grief. 

GRYPMOED,  Geerlio,  born  at  Zwolle  in  1760, 
learned  the  art  of  drawing  from  A.  D.  Prudhomme. 
He  afterwards  went  to  Amsterdam,  where  ho 
studied  under  H.  Meyer  and  Troost  van  Groenen- 
docle,  who  employed  him  largely  in  painting  cur- 
tains. He  also  painted  landscapes.  He  died  in  1788. 

GSELL,  Maria  Dorothea  Henrica,  the  daughter 
of  Johann  Andreas  Graff  and  Maria  Sibylla  Merian, 
was  born  at  Nuremberg  in  1678.  She  painted 
flowers  and  insects,  and  was  acquainted  with 
Hebrew.  She  married  the  portrait  and  still-life 
painter  Gsell,  and  accompanied  him  to  St.  Peters- 
burg, where  they  both  worked  for  the  Academy  of 
Sciences,  and  where  she  died  in  1745. 

GUADALUPE,  Pedro  Fernandez  dr.  See  Fer- 
nandez. 

GUALDO,  Matteo  da,  a  painter  of  the  Umbrian 
school,  was  born  at  Guahlo  Tadini,  but  the  dates 
of  his  birth  and  death  are  alike  unknown.  A 
genuine  fresco  by  him  is  at  Santa  Maria  dell.i 
Circa,  near  Sigillo ;  it  represents  a  '  Madonna  and 
Child,'  with  a  dog  in  the  arms  of  the  latter,  also  a 
'  Lady  of  Mercy.'  In  SS.  Antonio  e  Jacopo  of  Assisi, 
are  some  frescoes  by  him,  although  now  very 
much  damaged  ;  they  include  a  '  Madonna,'  dated 
1468.  These  works  are  executed  somewhat  in 
the  style  of  Benozzo  Gozzoli. 

GUALDORP,  Gortzius.   See  Gbldobp. 

GUARANA,  Jacofo,  (or  incorrectly  Varana.) 
was  a  painter  of  the  Venetian  school,  who  was 
born  at  Verona  in  1727,  and  became  a  pupil  of 
Sebastiano  Ricci,  G.  B.  Tiepolo,  and  especially 
of  Carlo  Cignani.  The  Academy  of  Copenhagen 
offered  him  the  position  of  first  painter,  and 
the  Empress  of  Russia  also  invited  him  to  her 
court  from  her  odmiration  of  the  work  he  painted 
for  her;  but  he  could  not  be  induced  to  leave 
his  own  country.  He  died  at  Venice  in  1808, 
having  been  a  member  of  the  Acndemics  of  Venice, 
Florence,  and  Bologna.  The  following  arc  among 
his  paintings,  the  first  two  being  in  oil,  the  others 
in  fresco : 

The  Sacrifice  of  Iphigcnia.   (Painted  for  the  Empreis  of 
Russia.) 

The  Heart  of  Jesus.    (San  Paolo,  Venice.) 

The  Virtues.    (Patriarch's  Palace,  Venice.) 

St.  Mark.    (Doge's  Palace,  Venice.) 

Apotheosis  of  St.  Martin.    (San  Martino,  Venice.) 

The  Dome  of  San  Vitale,  Ravenna. 
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He  also  etched  several  plates,  and  supplied  the 
designs  for  the  engravings  in  the  work  entitled 
'  Oracoli  della  Religione  pagana,'  published  at 
Venice  in  1792.  His  son,  Vincenzo  Gdarana,  who 
was  born  at  Venice  in  1750,  and  died  there  in 
1815,  painted  in  the  style  of  his  father,  but  did 
not  equal  him. 

GUARD!,  Francesco,  a  Venetian  painter,  was 
born  at  Venice  in  1712,  and  died  there  in  1793. 
He  was  a  scholar  of  Canaletto,  and  excelled  in 
architectural  views  of  Venice,  but  his  works  arc 
Icsb  accurate  in  perspective  and  details  than  aro 
those  of  his  master.  The  following  pictures  by 
him  are  in  the  chief  European  galleries : 


Bergamo. 
Uerlin. 


Academy. 
Gallery. 


Dublin. 


A*/.  Gallery. 
Gallery. 


Three  Views  in  Venice. 
View  ou   the  Grand  Canal, 
Venice. 

Two  Views  of  San  Hichele, 

Venice. 
View  on  the  Lagoons. 
Interior  of  San  Marco  at  Venice. 

1  J  View*  in  Venice. 

The  Island  of  Anconetta. 
The  Doge's  State  Barge. 
Grand  Canal  and  Church  of 
San  Giorgio,  Venice. 
„  „       Piazxetta  of  San  Marco. 

London.      Aof .  Gallery.   View  of  the  Church,  Campa- 
nile, and  Piazza  of  San 
Marco,  at  Venice. 
„  View  in  Venice. 

View  on  the  Grand  CanaL 
Seven  Views  of  Venice. 
Kensington  j  Church  on  the  Grand  Canal, 
Museum. )  Venice. 
Gallery.   The  Grand  Canal,  Venice. 

„       The  Fondaeo  dei  Tedeachi. 
Museum.  Two  Views  of  Venice. 
Louvre.    View  of  Venice. 
„      Church  of  La  Salute. 
„      The  Fete  of  Shrove  Tuesday. 
„      Tho  F6te  of  Corpus  Domini. 
„       Procession  of  the  Doge  to  the 

Church  of  San  Zaccaria. 
.,      The  Hall  of  tho  Ducal  Pilace. 
View  of  Venice. 
The  Island  of  San  Giorgio. 
Two  Views  of 


Nantes. 
Paris. 


Venice. 


Corrtr  Mas. 
Museum. 

GUARDOLINO,  II,    See  Natali. 

GUARIENTI,  Pietro,  a  painter  of  Verona,  was 
born  before  1700.  He  was  a  pupil  of  Crespi,  but  fol- 
lowed the  Htui.l  v  of  the  great  masters  of  the  various 
countries  in  which  he  travelled,  seeking  to  acquire 
the  faculty  of  painting  in  every  style.  He  settled 
in  Dresden,  and  died  there  before  1769. 

GUARIENTO,  a  painter  of  Padua,  was  living 
in  tho  14th  century,  and  is  known  to  have  been 
amongst  the  first  artists  employed  to  decorate  the 
Great  Hall  of  Council  at  Venice  in  1365.  His  work 
there  was  a  '  Paradise,'  and  incidents  from  the  war 
of  Spoleto.  These  paintings  were  effaced  to  make 
room  for  the  successive  designs  of  Gentile  Bellini 
and  of  limn.  In  the  Eremitani  at  Padua  may 
■till  bo  seen  many  frescoes  by  this  artist  represent- 
ing the  Life  and  Passion  of  Christ,  the  life  of  St. 
Augustine,  and  Beveral  subjects  from  the  Old 
Testament.  According  to  Brandolese,  Guariento 
flourished  about  1360  at  Padua,  and  was  buried 
there  in  the  church  of  San  Bernardino.  He  died 
before  1378.   There  are  preserved  of  his  works : 

A  Orncinxion,  with  the  Virgin 

of  frescoes,  with 
from  the  Old  Testa- 


i  was  born  at  Solofra, 
1612,  was  a  pupil  of  Massimo 
the  chu 


GUARINO,  Fb 
near  Naples,  in 

Stanzioiu.  He  painted  in  the  church  of  his  native 
town,  and  died  at  Gravina  in  1651.  In  the  Naples 
Museum  there  is  by  him  a  picture  of  '  Susanna.' 

GUASTA,  Bbkvkxcto  and  Girolamo  del.  Sco 
Dei.  G pasta. 

GUHBIO,  Oderioi  pa,  was  a  miniature  painter, 
who  is  said  to  have  been  born  at  G  uhbio,  near  Pe- 
rugia, in  1240.  No  undoubted  work  by  him  is  now 
in  existence,  although  some  miniatures  contained 
in  two  Missals  of  the  Virgin  and  of  St.  George,  in 
the  Archivio  de'  Canonici  di  San  Pietro,  at  Rome, 
are  strongly  supposed  to  be  by  him.  He  painted 
at  Guhbio  in  1264,  at  Bologna  in  1268,  and  in 
Rome  in  1295.  According  to  Vnsari,  he  made  the 
acquaintance  of  Giotto  in  Rome,  and  died  there  in 
1299.  He  has  been  mentioned  with  tnuch  praise 
by  Dante,  who  caUs  him  the  '  Glory  of  Agobbio,' 
and  represents  him  as  expiating  in  Purgatory  tho 
pride  with  which  his  skill  had  inspired  him. 

G  UBITZ,  Frirdrich  Wilhelm,  a  wood  engraver, 
was  born  at  Leipsic  in  1786,  and  was  a  member  of 
the  Academy  of  Berlin,  where  he  died  in  1870. 
The  cuts  in  his  '  Vulkskalendcr,'  issued  from  1835 
to  1869,  are  much  admired,  as  is  also  his  portrait 
of  the  Saviour,  after  Lucas  Cranach.  He  also 
published  some  '  Plays  and  Poems,'  a  newspaper 
called  '  Der  Gesellschafter,'  and  a  volume  entitled 
'  Occurrences.' 
Q00C10  del  SERO.  See  Aohinetti. 
GUCUT,  Van  der.  See  Van  der  Gdcht. 
GUDIN,  Jean  Antoise  Thbodorb,  a  French 
marine  painter,  was  born  in  Paris  in  1802.  Ho 
attended  for  some  time  tho  atelier  of  Girodet- 
TrioBon,  but  left  it  and  enrolled  himself  in  the 
Romantic  School,  in  company  with  Gericault  and 
Delacroix.  He  restricted  himself  entirely  to  land- 
scapes and  marine  subjects.  His  first  success-dated 
from  about  the  year  1822,  and  in  1827  he  produced 
'  The  Burning  of  the  "  Kent,"  East  Indiaman,'  and 
'  The  Return  of  the  Fishermen,'  two  of  his  best 
pictures.  Gudin's  works  are  remarkable  for  vigor- 
ous, but,  too  generally,  exaggcratedplreatment.  Ho 
painted  between  the  years  1838  and  1848  a  series 
of  ninety  marine  subjects  for  the  Galleries  at  Ver- 
sailles, where  many  of  them  still  arc.  They  record 
tho  achievements  of  the  French  navy  in  Algeria, 
whither  Gudin  was  sent  by  Louis  Philippe.  Early 
in  life  he  travelled  in  the  East,  in  Russia,  and  in 
Germany,  but  he  spent  much  of  the  latter  part  of 
his  life  in  Scotland.  Ho  also  practised  the  arts  of 
etching  and  lithography.  He  died  at  Boulogne 
1880.  Amoi 


near  Paris,  in 


his 


The  Hurricane  of  the  7th  of  January,  1831,  in  the  Road- 
stead of  Algiers.  1835. 
Coast  Scene.    (Brussels  Gallery.) 
Breton  Coast    1845.    (Berlin  National  Gallery.) 
A  Smuggler's  Felucca.   1845.    (The  seme.) 
The  Ship  in  Distress. 

Shipwreck  on  the  Coast  of  Genoa.  (Leipsic  Museum. 
View  of  Havre.   (Avignon  Museum.) 
Explosion  of  the  Emperor's  Fort  at  Algiers. 
View  of  Constantinople,  taken  from  Pera. 
The  Boarding  of  the  English  galeot  '  Hazard  *  by  the 
*  Courier.' 

Devotion  of  Captain  Desae.  (Bordeaux  Museum.) 

GUDMUNDSSON,  SlflURD,  an  Icelandic  painter, 
born  at  the  farm  of  Helluland  in  1833,  entered 
the  Copenhagen  Academy  in  1849,  and  on  his  return 
to  Iceland  in  1858,  produced  almost  a  revolution 


in  tho  manners  and  costumes  of  the  islund. 
died  at  Reykjavik  in  1874. 
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GUE,  Jl-liks  Michel,  a  French  landscape  and 
historical  painter,  born  in  St  Domingo  in  1789, 
was  a  pupil  of  David  and  of  Lacour.  The  Bor- 
deaux Museum  possesses  the  *  Death  of  Patroclus,' 
and  there  are  other  works  by  this  artist  at  Ver- 
sailles, Compiegne,  and  Rheims.  He  died  in  Paris 
in  184.% 

GUELARD,  B.,  a  French  painter  and  etcher,  is 
mentioned  by  Basan  as  the  engraver  of  several 
plates  after  Oudry,  J.  F.  van  Bloemen,  &c.  He 
lived  in  Paris  about  1730. 

GUERAKD,  Eugene  Charles  Francois,  a 
French  landscape  painter  and  lithographer,  was 
born  at  Nancy  in  1821.  He  was  a  pupil  of  Paul 
Delaroche  and  of  Dieudonne  Pierre  of  Nancy,  in 
which  city  he  died  in  1866. 
GUERARDS,  Marc.  See  Geerartb. 
GUERARDS,  N.,  a  French  engraver,  who  flour- 
ished about  the  year  1700,  executed  the  plates  for 
a  work  entitled  '  Les  Edifices  antiques  do  Rome,' 
published  at  Paris  in  1682,  after  the  designs  of  A. 
Des  Godets,  who  engraved  the  frontispiece.  He 
engraved  the  frontispiece  to  a  book  of  orna- 
s,  published  by  Pierre  Bourdon  in  1703;  and 
a  small  plate  of  'Soldiers  marching,'  in  imitation 
of  Callot. 

GUERCINO.  See  Babbieri,  Giovanni  Fran- 
cesco. 

GUERIN,  Christophe,  a  draughtsman  and  en- 
graver, born  at  Strassburg  in  1758,  was  a  pupil  of 
Jeulain  and  P.  Muller.  He  became  conservator 
of  the  Museum,  and  a  Professor  of  the  School  of 
Design  at  Strassburg.  He  died  in  1831.  His  chief 
works  are : 

Cupid  disarmed  ;  after  Cvrregipo. 
The  Dance  of  the  Mnsea ;  after  Giulio 
The  Angel  lending  Tobit ;  after  Raphael. 
Two  Landscapes  ;  after  De  Loutherbonrg. 

GUERIN,  Francois,  a  French  historical  and 
genre  painter,  was  a  native  of  Paris.  He  exhibited 
first  at  the  Academy  of  St.  Luke  in  1751,  and  be- 
came an  Academician  in  1761,  his  reception  work 
being  '  A  Market.'  He  continued  to  exhibit  at  the 
Salon  until  I7*iji,  but  in  1791  he  was  residing  in 
Strassburg,  where  he  died,  but  in  what  year  is  not 
known. 

GUERIN,  Gabriel  Christophe,  a  son  of  Chris- 
tophe Guerin,  was  born  at  Kehl  in  1790.  He  was 
a  pupil  of  Regnault,  and  in  1817  received  the  gold 
medal  for  his  '  Death  of  Polynices.'  He  painted  a 
'  Burial  of  Christ '  for  the  church  of  St.  Francis  of 
Assisi  in  Paris,  and  he  succeeded  his  father  ns  con- 
servator of  the  Museum,  and  Professor  of  the  School 
of  Design  at  Strassburg.  He  died  at  Hornbach  in 
Bavaria  in  1846. 

GUERIN,  Jkan,  a  miniature  and  water-colour 
painter,  born  at  Strassburg  in  1760,  was  a  brother 
of  Christophe  Guerin.  He  went  to  Paris,  where 
he  became  a  pupil  of  Regnault,  and  soon  gained 
a  reputation,  as  well  as  the  protection  of  Queen 
Marie  Antoinette,  whose  cause  he  espoused  so 
warmly  as  to  cause  him  to  be  banished  from  Paris. 
He  returned  to  that  city  at  the  beginning  of  the 
Consulate,  and  devoted  himself  to  miniature  paint- 
ing.   He  died  at  Obernay  in  1836. 

GUERIN,  Jean  Baptiste,  the  second  son  of 
Christophe  Guerin,  was  born  at  Strassburg  in 
1798.  He  was  a  pupil  of  his  father  and  of  Reg- 
nault, and  practised  in  his  native  city,  but  the  year 
of  his  death  is  not  recorded. 

GUERIN,  Paclin  Jkan  Baptiste,  a  French 
portrait  and  historical  painter,  born  at  Toulon  in 
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1783,  was  the  son  of  a  blacksmith,  which  trade 
he  at  first  followed,  but  showing  a  disposition  for 
art  he  went  to  Paris,  where  he  entered  the  studio 
of  Vincent,  and  supported  himself  with  the  greatest 
difficulty,  till  he  gained  a  reputation  by  his  picture 
of  '  Cain  after  the  death  of  Abel.'  He  died  in  Paris 
in  1855.    Among  his  other  works  are : 

The  Dead  Christ  in  the  Lap  of  the  Virgin.  1817. 

Anchises  and  Venus.  1822. 

Adam  and  Eve  driven  out  of  Paradise.  1827. 

Christ  crucified.  1834. 

Ulysses  fighting  with  Ncptnne.  1824. 

Anne  of  Austria,  Regent  of  France,  with  her  two  sons, 

Louis  XIV.  and  the  Duke  of  Orleans. 
Portrait  of  Louis  XVIII.,  full-length. 
Portrait  of  Charles  X.,  full-length. 

His  son  and  pupil,  Felix  Pierre  Antoine 
Guerin,  who  was  born  in  Paris  in  1825,  painted 
portraits,  and  died  in  Paris  in  1865. 

GUERIN,  Philibert  Jean  Pierre,  a  French 
landscape  painter,  bom  at  Marseilles  in  1805,  was 
a  pupil  of  Paulin  Guerin.  He  exhibited  at  the 
Salon  from  1824  to  1844,  and  died  in  Paris  in 
1846. 

GUERIN,  Pierre  Narhsse,  Baron,  a  French 
historical  painter,  was  born  in  Paris  on  the  13th 
March,  1774.  In  his  early  years  he  showed  but  little 
inclination  to  art,  and  it  was  owing  to  his  parents 
that  he  entered  the  studio  of  Brenet.  His  progress, 
however,  was  small,  until  he  became  the  pupil  of 
Regnault.  With  thus  master  ho  found  his  vocation, 
and  at  the  competition  of  1797  he  obtained  one  of 
the  three  prizes.  The  disturbed  state  of  Europe  did 
not  at  once  permit  of  his  pursuing  his  studies  at 
Rome,  and  while  waiting  at  Paris  he  produced  his 
'  Return  of  Marcus  Sextua,'  which,  on  being  ex- 
hibited in  1799,  was  crowned  by  his  brother  artists. 
On  arriving  at  Rome,  his  weak  health  soon  com- 
pelled him  to  remove  to  Naples,  where  he  remained 
about  a  year.  On  his  return  to  Paris,  he  resumed  his 
studies  with  such  success  that  in  1803,  while  still  a 
pupil,  he  received  the  cross  of  the  Legion  of  Honour. 
He  was  received  into  the  Institute  on  the  return  of 
the  Bourbons  in  1815,  and  in  1816  was  appointed 
director  of  the  French  School  at  Rome,  but  his 
health  did  not  allow  him  to  accept  the  appoint- 
ment At  the  next  vacancy  he  was  again  offered 
the  post,  which  he  accepted,  though  the  state  of 
his  health  allowed  him  only  to  attend  to  the 
duties  of  his  office,  and  prevented  his  applying 
himself  to  any  of  his  own  works  during  his  stay  in 
Rome.  On  his  return  to  Paris  in  1829,  he  was  cre- 
ated a  Baron,  and  he  devoted  himself  for  the  next 
two  or  three  years  to  his  own  art.  Contrary  to 
the  advice  of  his  physicians  and  friends,  he  accom- 
panied Horace  Vernet  to  Rome,  where  he  died  on 
the  16th  July,  1833,  and  v.  as  buried  in  the  church 
of  the  Trinita  dei  Monti.  Guerin' s  art  reached  its 
highest  point  in  the  'MarcuB  Sextus.'  In  his 
later  works  he  lost  the  vigour  which  characterized 
his  earlier  productions,  and  affected  a  spurious 
energy,  which  has — not  without  reason — been 
called  theatrical.  This  may  in  some  degree  have 
arisen  from  his  custom  of  sketching  the  actors  at 
the  Theitre  Francais.  The  following  is  a  list  of 
Guerin's  chief  works: 


of  Priam.  {Sketch.) 
„  „        St.  Louis,  (iiketeh.) 

Avignon.      Jfvttvm.  Portrait  of  Charles  X. 
Bordeaux.     Jfuteum.  Pyrrhus  and  An" 

small  replica  of  the 
picture.) 


Digitized  by  Google 


Ouerini 


PAINTERS  AND  ENGRAVERS. 


Guibal 


Compiegue.     ralact.    St.  Oenevieve. 
Hampton  Court.  /*o/.    Portrait  of  Louw  XVIII. 
Paris.  Lout  re.   The  Return  or  Marcus 

1799. 

„  „       Offering  to  ^Esculapius.  1P02. 

„  rt       Hippolytua  and  Ph;edra.  1802. 

„  „       Pyrrhun  and  Andromache.  1810. 

jgnean  and  Dido.  1813. 

1817. 


The  Revolt  of  Cairo.  O.J.D. 

GUERIN1,  Giovanni  Francesco,  (or  Guerbieri,) 
a  native  of  Fossombrone,  in  the  Roman  state, 
flourished  about  the  year  1 050.  It  is  not  said 
under  whom  he  studied,  but  he  painted  historical 
pictures  in  the  style  of  Caravaggio  and  Guercino. 
Lanzi  mentions  several  of  hiB  works  in  very 
favourable  terms,  particularly  a  picture  in  the 
Filippini  at  Fano,  of  '  St.  Charles  contemplating 
the  Mysteries  of  the  Passion,'  with  two  laterals, 
representing  subjects  from  tbe  life  of  that  saint. 
There  are  many  of  his  paintings  in  his  native 
town,  and  a  '  St.  Sebastian  cured  by  St.  Irene ' 
particularly  is  attributed  to  him.  He  had  the 
peculiar  taste  to  introduce  into  each  of  his  pictures 
the  portrait  of  one  of  his  lady-loveB. 

GUERNIER,  Du.    See  Du  Gukrnikb. 

GUERNIER,  Rene,  was  probably  a  native  of 
France.  According  to  Florent  Le  Comte  he  ex- 
celled in  engraving  ornaments  and  grotesque 
figures. 

jGDEROULT,  Guillacme,  is  mentioned  by 
St  rut  t  as  the  engraver  of  a  set  of  woodcuts  for  a 
Bible,  published  at  Paris  in  1564,  and  dedicated  to 
Catharine  de'  Medici. 

GUERRA,  Cristoforo.   See  Chribger. 

GUERRA,  GiosBFEo,  (or  Qtjkriia,)  a  painter  of 
Venice,  was  one  of  the  best  scholars  of  Solimena. 
,  He  painted  numerous  large  historical  pictures  for 
churches  and  monasteries  in  the  kingdom  of  Naples, 
but  having  resorted  to  the  trick  of  copying  paint- 
ings disentombed  at  Herculaneura,  and  selling  them 
as  originals,  he  was  detected  and  compelled  to  flee 
to  Rome,  where  he  died  in  1761. 

GUERRA,  Giovanni,  a  painter,  engraver,  and 
architect,  was  born  at  Modena  in  1544,  and  went  in 
his  eighteenth  year  to  Rome,  where  he  painted,  in 
conjunction  with  Cesare  Nebbia,  a  large  part  of 
the  pictures  commissioned  by  Pope  Sixtus  V.  He 
then  for  some  time  devoted  himself  to  trade,  and 
when  he  had  thereby  lost  all  his  means  he  returned 
to  art,  and  brought  out  a  series  of  forty-eight 
plates  entitled  1  Varie  Aceonciature  di  Teste  usate 
da  nobilisaitne  Dame  in  diverse  Citta  di  Italia.1 
Ho  also  prepared  the  model  for  the  Scala  Santa  in 
Rome,  and  the  designs  for  several  churches  in 
Modena,  as  well  as  a  great  number  of  drawings 
from  subjects  in  the  Old  and  New  Testaments, 
and  from  Greek  and  Roman  history,  in  readiness  for 
engraving.    He  died  at  Rome  in  1618. 

GUERRIERI, Giovanni  Francesco.  See  Gurrini. 

GUERRINI,  Giacomo,  was  born  at  Cremona  in 
1718,  and  while  quite  young  painted  'The  Be- 
heading of  St.  John  the  Baptist '  for  the  Oratory 
of  St  Jerome  in  his  native  city.  He  afterwards 
executed  for  the  church  of  Sant'  Agostino,  'The 
Meeting  of  St  Joachim  and  St.  Anna'  and  'The 
Presentation  in  the  Temple.'  Some  of  the  churches 
in  Milan  also  possess  paintings  by  him.  He  died 
in  1793. 

GUERTIERE,  FAsfois  db  la.    See  De  La 

GUBBTISRK. 

R  H 


GUEST,  Dottolab,  an  English  historical  and 
portrait  painter,  practised  in  the  early  part  of  the 
19th  century,  lie  studied  in  the  schools  of  the 
Royal  Academy,  and  in  1805  gained  the  gold  medal 
for  his '  Bearing  the  dead  body  of  Patroclus  to  the 
Camp,  Achillcs's  Grief. '  He  occasionally  exhibited 
at  the  Academy  from  1803  to  1817,  and  again  in 
1834  and  1838.  He  painted  the  '  Transfiguration,' 
an  altar-picco  for  the  church  of  St.  Thomas, 
Salisbury,  and  in  1829  published  a  work  on  the 
decline  of  historical  painting. 

GUEVARA.  Felipe  ue,  was  an  amateur  painter, 
who  acquired  the  friendship  of  Titian  when  he  ac- 
companied the  Emperor  Charles  V.  to  Bologna  to 
receive  the  imperial  crown  from  Clement  VII.  He 
distinguished  himself  as  a  cavalry  officer  in  the 
expedition  to  Tunis  in  1535,  and  was  the  author 
of  '  Commentaries  on  Painting,'  published  in  1788. 
He  died  at  Madrid  in  1563. 

GUEVARA,  Juan  Nino  de,  born  at  Madrid  in 
1632,  was  the  son  of  a  captain  of  the  guards  of  the 
Viceroy  of  Aragon,  under  whose  patronage  lie  was 
placed  as  a  disciple  of  Miguel  Manrique,  a  Fleming, 
who  had  been  educated  in  the  school  of  Rubens. 
He  afterwards  studied  at  Madrid,  under  Alonso 
Cano,  and  became  a  very  reputable  artist,  adopting 
a  style  that  partook  of  the  character  of  both  his 
masters,  uniting  with  the  grandeur  and  correctness 
of  Alonso  Cano  the  splendid  and  brilliant  colouring 
of  the  head  of  the  Flemish  School.  His  principal 
works  are  at  Malaga,  Granada,  and  Cordova  In 
the  church  of  La  Caridad  at  Malaga,  is  a  fine  pic- 
ture of 'The  Triumph  of  the  Cross';  and  in  the 
cathedral,  'The  Ascension  of  Christ,'  and  'The 
Assumption  of  the  Virgin.'  At  Cordova,  in  the 
cloister  of  the  AuguBtines,  there  are  some  pictures 
of  the  life  of  the  founder  of  the  order,  and  several 
portraits,  which  are  compared  by  Palomino  to  those 
of  Van  Dyek.    He  died  at  Malaga  in  1698. 

GUGLIELMI,  Gbegobio,  a  painter  born  at  Rome 
in  1714,  was  a  pupil  of  Conca ;  but  he  was  little 
known  in  his  native  city  on  account  of  his  having 
gone  when  young  to  Vienna,  Dresden,  and  St. 
Petersburg.  He  executed  a  few  frescoes  in  tho 
hospital  of  Santo  Spirito  at  Rome,  but  others  thut 
gained  more  attention  in  the  cities  named  above,  as 
well  as  at  Augsburg  and  in  the  castle  of  Schon- 
bruun.  His  works  in  od  were  feebler.  He  died 
at  St.  Petersburg  in  1773. 

GUIBAL,  Nicolas,  a  painter  and  architect,  born 
at  Lunevillo  in  1725,  was  the  son  of  Barthelemy 
Guibal,  a  sculptor.  He  worked  at  first  at  sculp- 
ture under  his  father,  but  afterwards  nbandoned  it 
for  painting,  and  studied  under  Claude  Charles  at 
Nancy,  but  came  in  1741  to  Paris,  and  then  studied 
under  Natoire.  In  1745  he  was  made  a  pensioner 
of  the  Academy,  and  won  the  second  prize.  In 
1749  he  proceeded  to  Stuttgart,  and  in  1752  Duke 
Charles  Eugene  sent  him  to  Rome  with  a  com- 
mission to  execute  for  him  four  paintings.  Ho 
there  improved  himself  under  Rafael  Mengs,  so 
that  on  his  return  in  1755  he  was  appointed  by 
the  duke  first  court  painter  and  architect,  professor 
of  painting,  and  director  of  the  picture  gallery. 
He  was  made  an  Academician  in  1784,  on  the  com- 
pletion of  his  '  Aurora'  en  the  ceiling  of  the  gallery 
of  Apollo  in  the  Louvre,  and  died  at  Stuttgart  in 
the  same  year.  His  best  work  is  the  ceiling 
above  the  marble  staircase  in  the  Palace  at  Stutt- 
gart. Other  paintings  by  him  are  in  the  bath- 
house at  Schwetzingen,  in  the  former  dining-hall 
of  the  Academy  (now  the  king's  private  library), 
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in  the  halls  at  Hohenheim  and  Monrepos,  in  the 
Ordenskapelle  of  Ludwigsburg  Castle,  and  in  the 
churches  of  Gmund,  Zwiefulten,  and  Solothurn. 
Guibal  wrote  the  'Eloge  de  Mcngs'  (1780),  and 
•Eloge  de  Nicolas  PouBsin '  (1783). 

GUICHARD,  Joskph  Alrxandrr,  a  French 
marine  painter,  born  at  Marseilles  about  1830,  was 
a  pupil  of  Isnbcy  and  Durand-Bragcr.  He  died 
in  his  native  city  in  1877.  Amongst  his  works 
are : 

Souvenir  of  Villafranca.  1866. 
The  Fisherman'-.  Iteturn.  1869. 
Snnriso  at  the  Martigucs.  1870. 
The  Marriage  of  Camacba 

GUIDI,  Raffaello,  an  Italian  engraver,  was 
born  at  Florence  in  1540,  and  died  probably  about 
1613.  His  plates  are  executed  entirely  with  the 
graver,  which  be  handled  in  a  masterly  manner, 
and  from  his  style  it  would  appear  that  he  was 
instructed  by  Cornelia  Cort  or  Agostino  Carracci. 
The  following  are  his  principal  prints  : 

David  playing  on  the  Harp ;  after  Giuseppe  Ceiari. 
Daedalus  aad  Icarus  ;  after  the  tame. 
The  Crucifixion  ;  after  Christoph  Schwartz 
The  Entombment  of  Christ ;  after  F.  Baroeei. 
JEnens  carrying  hi*  father  Auchises  ;  after  the  same. 
Jupiter;  after  Polidoro  da  Caratagyio. 
Vulcan  ;  after  the  tame. 

The  Madonna  Heated,  distributing  Rose  Garlands  to 
various  Ecclesiastical  Orders. 

GUIDI,  Tommaso,  commonly  called  Masaccio, 
the  son  of  the  notary  Sor  Giovanni  di  Simone 
Guidi,  was  born  at  Casta!  San  Giovanni  di  Val- 
darno,  in  1401,  and  is  thought  by  some  to 
have  studied  under  Mosolino.  That  he  was  pre- 
cocious in  the  display  of  his  talent,  is  shown  by 
the  fact  that  about  1417  ho  went  to  Rome,  where 
he  received  a  commission  from  Cardinal  San 
Clemcnte  to  decorate  a  chapel  that  still  bears 
his  name.  Masaccio  painted  there  a  *  Crucifixion,' 
and  different  scenes  drawn  from  the  lives  of  St. 
Catharine  and  St.  Clement.  When  at  Rome  he 
painted  several  pictures,  amongst  others  one  which 
represented  '  Pope  Martin  V.  with  the  Emperor 
Bigismund  and  the  Virgin,  between  four  Suinta,' 
which  was,  in  ufter  years,  much  admired  by 
Michelangelo.  In  1421  he  was  received  into  the 
Guild  of  the  Speziuli  at  Florence,  and  twice 
painted  the  portrait  of  Giovanni  di  Bicci  de' 
Medici,  who  returned  to  power  in  Florence  in 
1420.  In  the  interval  extending  from  1423  to 
1428,  he  adorned  the  Brancacci  Chapel  in  the 
Carmine  with  frescoes,  twelve  in  number,  which 
represent  scenes  drawn  from  the  Bible,  and  from 
the  life  of  St.  Peter;  these  prove  Ins  great  skill  as 
an  artist,  and  also  that  he  had  really  studied  the 
sister  arts  of  architecture  and  sculpture.  He  died 
at  Rome  about  1428,  at  the  early  age  of  twenty- 
six.  Masaccio' s  paintings  are  all  far  in  advance 
of  his  time,  and  foreshadow  tbo  rules  which  after- 
wards guided  art  in  the  16th  century.  Of  his 
other  paintings  and  frescoes,  not  previously  men- 
tioned, there  remain  at  tbo  Carmine  a  portion  of 
a  design  in  the  cloisters,  representing  part  of  a 
procession,  that  has  recently  been  recovered  from 
beneath  the  whitewash.  The  galleries  of  Berlin. 
Munich,  and  Modena  possess  paintings  attributed 
to  him,  and  the  National  Gallery  has  a  portrait 
considered  to  be  that  of  Masaccio  himself. 

GUI  DO,  Ascanio,  an  Italian  engraver,  flourished 
about  the  year  1567.  There  is  a  print  by  him  of 
the  '  Last  Judgment,'  after  Michelangelo,  rather 
smaller  than  the  plate  engraved  by  Martino  Rota. 
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and  not  much  inferior  to  it  in  merit.  It  is  dated 
1567,  two  years  previous  to  that  by  Rota. 

GUIDO,  Pietro  del  Signor.    See  GaLLINARL 

GUI  DO  da  SIENA.   See  Siena. 

GUIDO  REN  I.    See  Reni. 

GUI  DO  RENI,  Ercoolin  di.  See  San  Giovanni. 

GUIDOBONO,  Bartolommeo,  called  'II  Prete 
di  Savona,'  was  born  at  Savona  in  1654.  His 
father,  Giovanni  Antonio  Guidobono,  who  wag 
majolica  painter  to  the  court  of  Savoy,  taught  him 
his  own  art.  He  then  became  a  priest,  (whence 
bis  sobriquet,)  but  his  love  of  art  caused  him  to 
relinquish  that  office.  Having  seen  some  pictures 
by  Benedetto  Castiglione,  he  copied  them  with  so 
much  exactness,  that  it  was  difficult  to  distinguish 
the  reproductions  from  the  originals.  He  after- 
wards visited  Parma  and  Venice,  studying  the  works 
of  the  best  masters,  and  on  settling  at  Genoa,  he 
was  much  employed  in  that  city.  He  particularly 
excelled  in  painting  animals,  flowers,  and  fruit ; 
and  he  was  no  despicable  designer  of  the  figure, 
as  he  has  shown  in  some  fabulous  subjects  in  the 
Palazzo  Ccnturioni.  Some  of  his  best  pictures  are 
in  the  Palazzo  Brignole  Sale ;  among  them  that  of 
'  Lot  and  his  Daughters.'  He  died  at  Turin  in 
1709. 

GUIDOLINO.   See  Fiesole,  Giovanni  da. 

GUIDONE  da  GHEZZO.    See  Siena,  Guido  da. 

GUIDOTTI,  Paolo,  called  'II  Cavaliere  Bor- 
ohese,' was  horn  at  Lucca  in  1569,  and  went  when 
young,  in  the  pontificate  of  Gregory  XIII.,  to 
Home,  where  ho  improved  the  instruction  already 
received  by  studying  the  great  works  of  art  in 
that  city.  He  was  employed  by  Sixtus  V.  in 
several  fresco  works  in  the  library  of  the  Vatican, 
in  the  Scala  Santa,  and  in  the  Palace  of  San  Gio- 
vanni in  Laterano.  He  distinguished  himself  as  a 
sculptor  as  well  as  a  painter ;  and  for  some  produc- 
tions in  that  art  was  honoured  by  Paul  V.  with  the  . 
permission  to  take  the  name  of 1  Borgbese,'  and  wag 
made  a  knight  of  the  order  of  Christ,  Ho  was  also 
an  architect,  and  in  fact  he  boasted  of  the  know- 
ledge of  fourteen  arts ;  but  in  spite  of  all  these 
he  was  reduced  to  great  misery,  and  died  in  1629 
from  a  fall  while  attempting  the  additional  art  of 
flying.  There  are  several  of  his  works  in  the 
public  edifices  at  Rome.  In  San  Girolamo  degli 
•schiavoni,  is  a  picture  of  1  St,  Matthew ' ;  and  in  the 
cupola  of  Santa  Maria  de'  Monti,  the  '  Assumption 
of  the  Virgin.' 

GUIDUCCI,  Anorlo,  a  landscape  painter  and 
etcher,  lived  at  Rome  about  1750.  He  engraved 
two  portraits  of  Joseph  II.  of  Austria,  and  others 
after  Van  Dyck,  as  well  as  two  plates  representing 
peasants. 

GUIGNET,  Jean  Adrien,  a  French  historical  and 
landscape  painter,  was  born  of  French  parentage,  at 
Annecy  in  Savoy  in  1816.  Against  his  father's 
wishes  he  went  to  Pnris,  and  studied  under  his 
brother,  Jean  Baptiste  Guignet,  and  under  Blondel ; 
but  it  was  not  until  after  some  years  of  uphill  work 
that  ho  succeeded  in  achieving  a  position.  In 
style  ho  inclined  considerably  to  that  of  Decamps. 
He  died  in  Paris  in  1854.   Amongst  his  works  are  : 

Moses  exposed  on  the  Nile.  1840. 

St.  John  the  Baptist  preaching.  1842. 

Salvator  Ko«a  amongst  the  Brigands.  1844. 

Joseph  explaining  Pharaoh's  Dream.    1845.  (Rouen 

MHStum.) 
Xerxes  bewailing  his  Army.  1846. 
Don  Quixote  playing  the  Fool.  1848. 
Travellers  surprised  by  a  Bear. 
Hagar  iii  the  Desert. 


Digitized  by  Google 


Guignet 


PAINTERS  AND  ENGRAVERS. 


Guizzardi 


Episode  in  the  Retreat  of  the  Ten  Thousand. 
The  Defeat  of  Attila  by  Aetius. 
BeUhaucar's  Kea»t. 

GUIGNET,  Jean  Baptiste,  a  French  historical 
and  portrait  painter,  born  at  Autun  in  1810,  was 
the  brother  of  Jean  Adrien  Guignet,  and  studied 
under  Regnault.  He  died  at  Viriville  in  1857. 
Amongst  his  portraits  are  : 

General  Pajol. 

Gilbert  Louis  Duprei,  the  tenor. 
James  Pradier,  the  sculptor. 

GUIGOU,  V.,  a  French  engraver,  flourished 
about  the  year  1676.  He  engraved  some  bird's- 
eye  views  of  chateaux  and  other  buildings  in 
France,  which  are  executed  in  a  neat  but  stiff 
style.  He  also  engraved  several  portrait*  for  books. 

GUILLAIN,  Simon,  a  French  sculptor,  who  for 
amusement  practised  etching,  was  bom  in  Paris  in 
1581,  and  died  in  the  same  city  in  1658.  There 
are  the  following  prints  by  him : 

A  set  of  twenty  plates  of  tho  Life  of  St.  James ;  after 

Annibale  Carraeri. 
Eighty  plates  of  the  Cries  of  Bologna;  after  AnnihaU 

Carraeci,  engraved  io  conjunction  with  Jleixtmlro 

Aliprdi. 

GUILLAUME,  Le  Frere,  known  as  '  Le  Prieur,' 
and  *  II  Prete  Gallo,'  was  a  French  painter,  who 
was  born  at  Marseilles  in  1475,  and  died  at  Arczzo 
in  1537.  Being  implicated  in  some  criminal  affnir, 
he  entered  holy  orders,  and  accompanied  Frere 
Claude  to  Rome,  and  there  assisted  him  in  his 
works  for  Pope  Julius  II.  He  was  afterwards 
employed  and  protected  by  Cardinal  Silvio  Pas- 
senni  at  Cortona,  and  he  visited  Florence,  Casti- 
glione,  Perugia,  and  Arczzo,  establishing  himself 
in  the  last-mentioned  town.  He  was  one  of  the 
best  glass  painters  in  his  time,  and  worked  equally 
well  in  oil  and  fresco.    Vasari  was  his  pupil. 

GUILLEBAULT,  Simon,  a  French  historical 
painter,  was  born  at  Le  Mans  in  1686.  He  chiefly 
executed  Scriptural  subjects,  among  which  was 
•The  Triumph  of  the  Church,'  painted  for  his 
reception  at  the  Academy  in  1687.  He  died  at  Le 
Mans  in  1708. 

GUILLEMARD,  Sophie,  a  pupil  of  Regnault, 
was  born  in  Paris  in  1780,  and  from  1801  to  1819 
exhibited  at  the  Salon  historical  pictures,  as  well 
as  some  portraits  and  genre  subjects;  amongst 
them  were  '  Alcibiades  and  Glycerion,'  and  '  Joseph 
and  Potiphar's  Wife.'  The  date  of  her  death  is 
not  recorded. 

GUILLEMART,  — ,  was  an  obscure  French 
engraver,  who  was  chiefly  employed  in  engraving 
portraits  for  the  booksellers.  Among  others  is 
that  of  Setani,  Abbe  of  St.  Genevieve. 

GUILLEMIN,  Alexandre  Marie,  who  was 
born  in  Paris  in  1815,  studied  under  Gros,  and 
became  a  painter  of  genre  subjects.  He  died  at 
Boie-le-Roi,  near  Fontainebleau,  in  1880.  The 
following  are  a  few  of  his  works  : 

Huntsman  and  Milk-woman.  1844. 

The  old  Sailor.  1845. 

Sunday  Morning.  1864. 

La  Trilla  ;  souvenir  of  Upper  Aragon.  1869. 

Los  Pordioaeroa  ;  souvenir  of  Upper  Navarro.  1877. 

Sunday  Morning  in  Brittany. 

Women  of  the  Pyrenees. 

GUILLEMOT,  Alexandre  Charles,  a  French 
historical  painter,  was  born  in  Paris  in  1786.  He 
was  a  pupil  of  Allais  and  of  David,  and  in  1808 
obtained  the  'prix  de  Rome'  for  his  picture  of 
'  Philip,  the  physician,  discovering  the  cause  of 
in 


Antioehus's  illness  in  his  love  for  Stratonice.'  In 
1819,  after  his  return  from  Rome.a  first-class  medal 
was  awarded  to  Guillemot  for  his  picturo  of 1  Christ 
raising  tho  Widow's  Son  at  Nain.'  His  last  im- 
portant work  was  the  'Stoning  of  St.  Stephen.' 
In  the  Palace  at  Coinpiegne  is  a  picture  of  '  Mars 
surprising  Rhea  Sylvia.'  He  died  in  Paris  in  1831. 

GUILLEROT,  — ,  a  French  landscupe  painter, 
who  flourished  in  the  17th  century,  was  a  pupil 
of  Fouqui6res,and  worked  with  considerable  success 
under  Sebastien  Bourdon  at  the  Tuilcries, 

GUILLO,  Vicente,  a  painter  of  the  Valencian 
school,  was  born  at  Alcafa  de  Gilbert,  about  1660, 
and  at  one  timo  lived  at  Barcelona.  The  hospital 
of  Santa  Tecla  at  Tarragona  possessed  a  good 
'  Adoration  of  the  Kings,'  dated  1690.  He  executed 
some  frescoes  in  tho  Sagrario  of  his  native  town, 
in  the  hermitage  of  San  Pablo  at  Albocacer,  ana 
in  the  church  of  Sim  Juan  del  Mercadoat  Valencia, 
where  he  is  said  to  have  died  in  1701  of  disap- 
pointment at  having  been  superseded  by  Palomino. 
Aousrix  Gcillo,  who  does  not  appenr  to  have  been 
related  to  Vicente,  contributed  about  the  same 
time  some  indifferent  frescoes  to  the  same  church, 
and  to  the  Dominican  convent  at  Valencia.  The 
latter  left  a  son,  Florencio  Guillo,  a  painter 
even  feebler  than  himself. 

GU1NACCIA.  Dkodato,  born  at  Messina  about 
the  year  1510,  became  the  best  nnd  most  renowned 
pupil  of  Polidoro  da  Caravaggio,  when  he  visited 
that  city,  after  the  sacking  of  Rome.  After  the 
death  of  Polidoro  he  was  engaged  to  complete  the 
fine  picture  of  the  '  Nativity,'  in  the  church  of 
Alto  Basso,  which  was  left  unfinished  by  that 
master.  In  the  church  of  the  Pellegrini  is  a  picture 
of  Ouinaccia's  own  composition,  representing  the 
•Trinity,'  and  another  of  the  'Transfiguration'  is 
in  San  Salvatore  de'  Greci.  He  founded  a  school 
which  flourished  for  a  long  time  in  Messina,  and 
many  of  its  scholars  attained  celebrity. 

GUIRRI,  Vicente,  a  native  of  Valencia,  became 
a  friar  in  the  Augustine  convent  of  that  city  in 
1608,  and  devoted  his  time  to  prayer  and  penitence, 
and  to  the  execution  of  devotional  pictures  within 
its  walls,  till  1640,  when  he  died. 

GUIRRO,  Francisco,  a  Spanish  historical  painter, 
was  born  at  Burcclona  in  1630,  and  died  there  in 
1700.  IHb  principal  work  was  a 'St.  Monica,'  in 
the  convent  of  the  Recollcts,  which  places  him  in 
the  first  rank  of  the  better  Spanish  artists. 

GUISONI,  Fehmo,  a  native  of  Mantua,  who 
worked  between  the  years  1540  and  1568,  was 
educated  in  the  school  of  Giulio  Romano.  He 
became  one  of  the  favourite  disciples  of  that 
great,  master,  from  whose  cartoons  he  painted  in 
the  dome  of  the  cathedral  the  '  Calling  of  St.  Peter 
and  St.  Andrew  to  the  ApostleBhip,'  esteemed  one 
of  the  finest  compositions  of  Giulio.  In  the  church 
of  Sant'  Andrea,  there  is  a  fine  picture  of  his  own 
composition,  representing  the  'Crucifixion.' 

GUISONI,  RlNALDO,  who  was  possibly  a  brother 
of  Fermo  Guisoni,  and  was  a  pupil  of  Giulio 
Romano,  flourished  at  Mantua  in  the  16th  century. 

GUITARD,  Pedro,  a  Spanish  painter,  was  bom 
in  Catalonia  about  1510.  In  1576 — 79.  he  executed 
six  pictures  in  oil  from  the  life  of  St.  Peter,  for  the 
high  altar  of  tho  church  of  San  Pedro,  at  Reus. 

GUIZZARDI,  GlCSBPTO,  an  Italian  painter,  born 
at  Bologna  in  1779,  made  himself  famous  by  a 
picture  of  '  iEsculapius,'  which  is  now  in  "the 
Museum  of  that  city.  He  died  at  Bologna  in 
1867. 
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GULDKNMUND,  Hans,  an  old  German  en- 
graver on  wood,  flourished  at  Nuremberg  from 
about  1520  to  1540.  His  works  are  extremely 
numerous,  more  than  200  being  known,  of  which 
the  best  are, 4  The  Triumphal  Procession  of  Charles 
V.  in  1537/  and  a  bust  portrait  of  Hans  Sachs. 
The  tirst  work  which  brought  him  into  notice,  and 
which  appeared  in  1526,  was  an  emblematical  print 
of  'The  Course  of  the  World,'  in  which  Greed,  as 
the  companion  of  Tyranny,  is  flaying  an  Ass,  which 
throws  out  its  legs,  and  brings  Dissimulation  to  the 
ground. 

GUL1ELMUS,  a  painter,  who  flourished  about 
1138,  worked  in  the  cathedral  of  Sarzann,  and  also, 
it  is  believed,  executed  the  figures  upon  the  facade 
of  that  at  Modena. 

GULSTON,  Elizabeth,  was  an  English  amateur 
etcher  in  the  beginning  of  the  19th  century,  who 
copied  several  of  her  father's  collection  of  por- 
traits at  Ealing  Grove,  and  exhibited  at  the  Royal 
Academy  from  1795  to  1801.  She  died  before  1840. 

GULTLINGER,  Johannes  Gumpolt,  (Gut- 
LINGRR,  or  Giltlinger,)  a  painter  of  the  15th 
century,  was  probably  born  at  Augsburg.  Several 
altar-pieces  by  him  are  still  in  St.  Ulrich's  Church 
in  that  city.  Ho  was  paid  400  florins  for  his 
work  upon  St.  Michael's  altar,  which  is  a  sufficient 
evidence  of  the  value  set  upon  his  productions. 

GUNDELACH,  Maithaus.    See  Gondolach. 

GUNKEL,  Friedbu'h,  a  native  of  Cassel,  painted 
historical  subjects  in  the  style  of  Cornelius,  among 
which  may  be  named  the  '  Rattle  of  the  Granicus.' 
He  died  by  suicide  at  Rome  in  1876. 

GUNST,  PlETEB  van,  a  Dutch  line-engraver, 
was  bom  at  Amsterdam  about  the  year  1667,  and 
died  in  1724.  He  worked  entirely  with  the  graver, 
and  from  the  style  of  his  prints,  it  is  probable  that 
he  formed  it  upon  that  of  the  Drevets.  His  best 
plates  are  his  portraits  and  they  form  the  larger  part 
of  his  productions.  His  greatest  work  was  a  set  of 
ten  full-length  portraits,  after  Van  Dyck,  of  Charles 
I.,  his  Queen,  and  some  of  the  English  nobility. 
Arnold  Uoubraken,  the  father  of  the  celebrated 
engraver  of  that  name,  came  to  England  to  make 
the  drawings  from  the  pictures.  Van  Gunst  also 
engraved  a  set  of  portraits  for  Larrey's  '  History  of 
England.'    The  following  are  Iris  principal  plates  : 

PORTRAITS  AFTER  VAN  DYCK. 

Charles  I. 

Queen  Henrietta  Maria. 

William  Villiers,  Viscount  Grandison. 

Lucy  Percy,  Counter;*  of  Carlisle. 

Viscount  Cha  worth. 

Margaret  Smith,  Lady  Herbert. 

Ann,  Countess  of  Chesterfield. 

Lady  Wharton. 

Elizabeth,  Countess  of  Lindscy. 

Arthur  Goodwin,  of  Winchcudon,  Bucks. 

VARIOUS  PORTRAITS. 

King  William  III. ;  after  Brandon. 

Queen  Mary  II. ;  after  the  same. 

Queen  Anne  ;  after  Kneller. 

George,  Prince  of  Denmark  ;  after  Wiuiny. 

Johu  Churchill,  Duke  of  Marlborough  ;  after  A.  van 

der  Werff. 
George  I. ;  after  Kneller. 
Earl  <>f  Peterborough  ;  after  the  same. 
Johm  Locke  ;  after  Greenhill. 
John  Dryden  ;  after  Riley. 

He  also  engraved  nine  plates  of  the  4  Loves  of  the 
Gods,'  after  Titian,  the  same  subjects  that  Smith 
has  scraped  in  mezzotint. 
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GCNTHER,  Christian  August,  a  designer  and 
etcher  on  copper,  was  born  at  Pirna  in  1760,  and 
died  at  Dresden  in  1824.  •  He  first  drew  from 
nature,  but  Professor  Zingg  observed  his  talent 
and  took  him  into  his  school.  His  coloured  draw- 
ings won  much  admiration  at  the  Dresden  Aca- 
demical exhibitions.  He  also  painted  portraits  in 
pastel.  His  etchings  were  mostly  landscapes — 
among  them  are  4  The  Baggage  Waggon,'  after 
Zingg,  aud  two  after  Wouwerman  and  Dietrich 
for  the  third  volume  of  the  Dresden  Gallery. 

GUNTHER,  Matthaus,  (or  Matha  Gindter,) 
was  born  at  Bisenberg  in  Bavaria  in  1705,  and  after 
studying  under  Cosmos  Damian  Asam  in  Munich, 
took  to  imitating  the  style  of  Johann  Holzer,  with 
whom  also  he  passed  some  time.  He  was  director 
of  the  old  Academy  at  Augsburg,  where  he  died  in 
1791.  His  best  known  productions  were  ceiling 
pictures  in  churches  and  halls. 

GURK,  Eduard,  an  Austrian  painter,  born  at 
Vienna  in  1802,  accompanied  the  Archduke  Fried- 
rich  on  the  expedition  to  Syria,  and  on  remaining 
there  for  the  sketching  of  memorable  spots,  he 
died  of  the  plague  in  1841.  His  chief  works 
are  architectural  views  in  water-colours,  which 
are  in  the  possession  of  the  Emperor  of  Austria. 

GUTEKUNST,  Johann  Gottlob,  a  painter  and 
photographer,  was  born  at  Tubingen  in  1801.  He 
manifested  an  early  taste  for  art,  and  received  assist- 
ance from  King  William  of  Wurtemberg,  which 
enabled  him  to  study  for  three  years  in  Italy, 
and  at  the  end  of  that  term  he  adorned  his  patron's 
pleasure-palace  at  Rosenstein  with  frescoes  repre- 
senting the  story  of  '  Cupid  and  Psyche.'  After 
1849  ho  associated  photography  with  water-colour 
painting.    He  died  at  Stuttgart  in  1858. 

GUTERBOCK,  Leopold,  was  a  German  genre 
painter,  who  died  at  Berlin  in  1881.  His  medieval 
subjects  are  often  very  humorous. 

GUTIERREZ,  Estacio,  was  a  native  of  Val- 
ladolid,  who  was  appointed  painter  to  Philip  III. 
in  1605.    He  died  at  Madrid  in  1609. 

GUTIERREZ,  Gkxnako,  engraved  some  plates 
for  the  '  Museo  Fiorentino,'  and  a  large  upright 
plate  of  the  '  Virgin  and  Infant  in  the  Clouds," 
after  Carlo  Maratti,  executed  in  a  neat  style,  in 
the  manner  of  Johann  Jakob  Frey,  though  in- 
ferior.   He  flourished  about  the  year  1760. 

GUTIERREZ,  Juan  Simon,  was  born  in  Seville 
about  1644,  and  succeeded  in  copying  Murillo's 
style  of  colouring  so  exactly  that  it  is  sometimes 
difficult  to  distinguish  their  productions.  The 
drawing  of  his  pictures,  however,  is  very  inferior. 
In  the  Liverpool  Institution  is  a  picture  of  4  St. 
Francis  in  ecstacy,'  and  in  the  Seville  Gallery  one 
of  4  Christ  surrounded  by  tho  Virgin  and  Angels." 

GUTIERREZ,  El  Licenciado  Pkdro,  was  a 
Spanish  engraver  who  lived  at  Granada  about  the 
middle  of  the  17th  century.  Engravings  by  him 
are  contained  in  tho  4  Life  of  St  EufraBio,'  by  An- 
tonio Torrones  de  Robres,  published  in  1657. 

GUTLINGER,  Johannes  Gumpolt.  See  GClt- 
linger. 

GUTTENBERG,  Heinrich,  a  German  engraver, 
the  brother  and  pupil  of  Karl  Gottlieb  Guttenberg, 
was  bom  at  Wohrd,  near  Nuremberg,  in  1749. 
Through  his  pupils  Geissler  and  Reindel  ne  founded 
a  new  school  of  engraving  at  Nuremberg.  He  lived 
many  years  in  Paris,  returning  home,  however,  on 
the  outbreak  of  the  Revolution,  but  again  repairing 
to  the  French  capital  after  order  was  restored.  He 
died  at  Nuremberg  in  1818.    He  engraved  several 
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plates  in  tho  style  of  his  brother ;  among  them  are 
the  following: 

St.  Francis ;  after  Rembrandt. 

The  Burgomaster ;  after  the  tame. 

Charles  V. ;  after  fan  Ih/ek. 

The  Deposition  from  the  Croa*  ;  after  Rubens. 

The  Women  below  the  Gateway  ;  after  Jlega. 

A  Dutch  Family  ;  after  the  fame. 

A  Repose  in  Egypt ;  after  Oarocei. 

A  Mountainous  Laudscapc;  after  Dietrich. 

OUTTENBERO,  Karl  Gottlieb,  a  German  en- 

f raver,  was  born  at  Wohrd,  near  Nuremberg,  in 
743.  He  was  the  elder  brother  of  Heinrich 
Guttenberg,  and  a  pupil  of  J.  G.  Wille,  at  Paris, 
and  has  engraved  several  plates,  in  the  neat  style 
of  that  artist.  From  17H0  till  the  Revolution  he 
lived  in  Paris,  but  afterwards  returned  to  Nurem- 
berg, where  he  died  in  1790.  His  principal  works 
were  the  plates  he  executed  for  the  '  Voyage  pitto- 
resque  du  Royaume  de  Naples,'  by  the  Abbe  de 
St.  Non.   There  are  also  by  him : 

Portrait  of  Catharine  II.,  Empress  of  Russia;  after 
Rotari. 

Wilhelm  Tell ;  after  Fiissli. 

Lo  petit  Boudcur;  after  Greuze. 

L'LavocaUon  a  1' Amour ;  after  Thenlon. 

The  Chemist ;  after  Mien's. 

The  Dance ;  after  P.  Jiol. 

The  Evening  Party  ;  after  Rembrandt. 

The  Death  of  General  Wolfe ;  neatly  copied  from  the 

print  by  Woollett. 
Two  Views  in  Switzerland  ;  after  Schutz. 
The  Eruption  of  Moute  Novo ;  after  Frayonard. 
The  Harbour  of  Ostend. 

GUTTENBRUNN,  L.,  was  a  native  of  Dresden, 
who  came  to  England  about  the  year  1789.  Ho 
painted  portraits  and  small  historical  subjects,  and 
exhibited  at  the  Royal  Academy  from  1790  to 
1795,  when  he  went  to  St.  Petersburg,  by  the  recom- 
mendation of  the  Russian  Ambassador.  He  was  a 
member  of  the  Academy  of  Florence,  whence  it 
may  be  presumed  that  he  had  studied  in  Italy. 

GUYARD,  Adelaide   See  Vincent. 

GUYOT,  Laurent,  a  French  engraver,  born  in 
Paris  in  1756,  was  a  pupil  of  Le  Grand  and  Tillard. 
He  died  in  1806. 

GUZMAN,  Josef  Cobo  y.    See  Cobo. 

GUZMAN,  Juan  pk,  known  as  Fray  Juan  del 
Santisimo  Sacramento,  was  born  at  La  Puentede 
Don  Ghntttlo,  near  Cordova,  in  1611.  After  study- 
ing some  time  at  Cordova  he  went  to  Rome,  but 
did  not  devote  much  attention  to  the  antique,  or 
the  works  of  Raphael ;  colouring,  and  mathematics 
as  applicable  to  architecture  and  perspective,  being 
his  chief  objects.  He  retumod  to  Spain  in  1634, 
and  went  to  reside  in  Seville ;  where  he  signalized 
himself  more  by  turbulence,  and  dexterity  in  the 
management  of  arms,  than  in  the  skilful  use  of  the 
pencil.  The  consequence  was,  that  having  taken 
part  in  a  revolt,  and  having  been  unsuccessful,  bo 
was  obliged  to  seek  refuge  in  tho  convent  of  the 
Carmelitas  Culzados,  or  Shod  Carmelites,  and  assume 
the  habit  as  a  lay  brother.  His  restless  character 
caused  him  Boon  to  be  sent  from  thut  establishment 
to  the  Carmelitas  Descalzos,  or  Barefooted  Carmel- 
ites, and  he  received  orders  to  reside  in  the  convent 
of  Aguil.tr.  where  a  severer  discipline  effected  a 
change  in  his  behaviour,  and  he  now  appeared  in 
the  character  of  a  humble  and  pious  monk.  He 
took  the  name  of  Fray  Juan  del  Santisimo  Sacra- 
mento, and  had  permission  to  exercise  his  talent 
as  a  painter  in  decorating  the  walls  of  the  con- 
vent, and  other  establishments  appertaining  to  the  | 


order.  At  intervals  he  employed  himself  in  trans- 
lating Pietro  Accolti's  '  Practical  Perspective  *  from 
Italian  into  Spanish,  to  which  he  added  notes  cor- 
recting the  errors  of  the  author;  and  it  is  said 
that  he  even  engraved  plates  illustrative  of  the 
work,  which,  however,  was  never  published.  In 
1666  he  went  to  Cordova  to  paint  pictures  for 
the  monastery  of  his  order  in  that  city,  which 
he  accomplished  so  much  to  the  satisfaction  of  the 
bishop,  that  he  retained  him  to  decorate  his 
episcopal  palace,  and  other  places  in  his  diocese, 
lie  remained  at  Cordova  till  1676,  when  he  returned 
to  his  convent  at  Agnilar,  where  he  died  in  1680. 
His  merit  as  a  painter  is  but  small. 

GUZMAN,  Pedro  he,  called  Guzman  el  Coxo 
('  the  lame'),  was  a  Spanish  painter  of  the  begin- 
ning of  the  17th  century,  a  pupil  of  Patricio  Caxes, 
who  was  also  court-painter  to  Philip  III.,  and 
helped  to  decorate  for  him  the  Palace  of  El  Pardo. 

GWINN,  James,  born  in  the  county  of  Kildare, 
was  originally  a  coach  painter.  He  came  to 
London  in  1755,  and  gained  his  livelihood  by 
decorating  the  lids  of  snuff-boxes  in  enamel.  He 
fell  into  great  want,  and  was  found  dead  in  his 
room  in  1769. 

GYLES,  Henry,  a  glass  painter,  who  also 
painted  historical  subjects  and  landscapes,  worked 
chiefly  at  York,  where  he  resided  from  1640  to 
1700,  and  established  a  school  of  glass  painting. 
His  own  portrait  in  crayons,  by  himself,  is  in  the 
British  Museum. 

GYSBRECHTS,  Cornelius  N.,  was  a  painter  of 
Hamburg  at  the  beginning  of  the  17th  century. 
In  Schleissheitn  Palace  is  a  painting  by  him  of 
'  Transiency,  with  her  Attributes,'  by  the  side  of 
his  own  portrait;  whilst  in  Augsburg  there  is  a 
'  Vanitas' by  him.  He  succeeded  well  with  sub- 
jects of  still-life,  of  which  specimens  are  to  be 
seen  in  the  Cassel  Gallery. 

GYSELS,  Pkktkr,  (Gysens,  Gyzkls,  or  Gyzens,) 
a  Flemish  painter,  born  at  Antwerp  in  1621,  was  a 
pupil  of  J.  Boots.  He  entered  the  Guild  of  St.  Luke 
in  1642,  becoming  a  master  therein  in  1649,  and 
was  most  successful  in  painting  flowers,  fruit,  still- 
life,  and  small  landscapes.  He  died  at  Antwerp  in 
1690  or  1691.  Among  his  best  works  are: 
Amsterdam.  Museum.   A  Town. 

Antwerp.  Gallery.  Still  Life  (known  as  4  Lo  Cercueil 
de  Pierre  Gysels '). 

Berlin.  Gallery.    View  of  a  Village  Street. 

Brussels.        Gallery.    Dead  Game  in  a  Landscape. 

Dresden.  Gallery.  Five  Rustic  Scenes,  two  Land- 
scapes, and  one  still-life  piece. 

Hague.  Museum.    Game, with  Hunting  Implements. 

London.       Itute  Coll.    Dead  Game. 

Petersburg.  Ilermttaye.    A  Garden. 


H 

HAACH,  Louwio,  a  German  historical  painter, 
was  born  at  Dresden  in  1813,  and  entered  the 
Academy  there  in  1830.  In  1837,  having  studied 
under  Ilildebrandt  at  Dusseldorf,  he  painted  his 
famous  '  Christ  in  the  Storm  '  and  '  Isaac  nnd 
Rebckah.'  His  last  work,  'The  Three  Kings  before 
Herod,'  ho  left  unfinished.  He  went  in  1841  to 
Rome,  where  overwork  brought  on  an  illness,  from 
which  he  died  in  the  following  year.  He  left  eight 
plates  of  etchings. 

HA  AG,  Georo  Marcel,  a  German  historical  and 
portrait  painter,  was  born  at  Bopfingen  in  Wilr- 
temborg  in  1G52.  He  first  studied  under  H.  Schon- 
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feld  at  Augsburg,  but  afterwards  went  for  improve-  j 
ment  to  Rome,  and  then  to  Venice,  where  lie  became 
influenced  by  Paolo  Veronese.  On  his  return  in 
1682,  he  painted  for  the  principal  church  at  Nbrd- 
lingcn  a  picture  of  '  Mary  Magdalene  washing  the 
Saviour's  Feet  with  her  Tears.'  He  also  executed 
an  1  Epitaphium '  to  his  father  at  Bopfingen,  where 
he  died  in  1719.  He  painted  likewise  several  good 
portraits. 

HAAQ,  J.  F.  C,  a  German  portrait  painter,  was 
painter  to  William.  Prince  of  Orange,  and  heredi- 
tary Stadtholder  of  Friesland,  whom  ho  accom- 
panied to  the  Hague,  when  ho  became  Stadtholder 
of  the  United  Provinces.  He  died  at  tho  Hague 
in  1769. 

HAAG,  Tethart  Philipp  Christian,  a  son  of 
J.  F.C.  Haag,  was  born  at  Cassel  in  1737.  He  was 
instructed  by  his  father,  and  painted  portraits  and 
other  subjects ;  but  he  excelled  in  painting  horses, 
by  which  he  gained  a  great  reputation.  He  was 
appointed  Director  of  the  Academy  ut  the  Hague, 
where  he  died  in  1812. 

HAAN,  David  Dk.    See  De  Haan. 

HAANEBRINK,  Willem  Albertcs,  a  Dutch 
genre  painter,  was  born  at  Utrecht  in  1762.  Ho 

f tainted  conversation  pieces,  and  formed  a  choice  col- 
ection  of  tho  drawings  of  contemporary  masters, 
which  was  dispersed  after  his  death.  He  waB  a 
member  of  the  Academy  of  Amsterdam,  and  secre- 
tary of  the  College  of  Design  at  Utrecht,  where 
he  died  in  1840. 

H  A  ANEN,  Casparis,  who  was  born  at  Maestricht 
in  1778,  painted  interiors  of  churches.  In  1812  he 
was  living  at  Oosterhotidt,  but  in  1830  he  removed 
to  Amsterdam,  where  ho  died  in  1819.  His  sons, 
George  Gillis  and  Remigius,  painted  respectively 
genre  subjects  and  landscapes,  and  his  daughters, 
Elisabeth  Alida  and  Adrians  Johanna,  genre  sub- 
jects and  flowers. 

HAANEN,  Elisabeth  Alida,  afterwards  Kikbs, 
born  at  Utrecht  in  1809,  was  at  first  a  pupil  of 
her  brother,  George  Gillis  Haanen,  and  at  a  later 
period  painted  from  life.  She  was  especially 
successful  in  conversation  pieces  with  light  falling 
upon  them.  In  1838  she  was  made  an  honorary 
member  of  the  Academy  of  Arts  ut  Amsterdam, 
where  she  died  in  1845. 

HAANSBERGEN,  Johannes  van.    See  Haens- 
beroen. 

HAARLEM,  Cornelis  van.     See  Coknelisz, 

CORNELIS. 

II A  A  RLEM,  Gbrbit,  or  Gerhard  van,  called  also 
Gekrtoen  van  Sint  Jans  (a  diminutive  of  Gerrit 
van  Sint  Jans,  which  name  was  probably  applied 
to  Gheerardt  David,  a  greater  pupil  of  the  same 
instructor) — in  English  Gerard  of  St.  John,  and  in 
Italian  Gerardo  da  San  Giovanni — is  believed  to 
havo  lived  about  the  period  from  1460  to  1488,  and 
to  have  been  a  pupil  of  Albert  van  Ouwater,  who 
was  apparently  tho  earliest  Dutch  painter  of  whom 
anything  authentic  is  known.  He  obtained  tho 
name  of  '  Sint  Jans '  from  the  monastery  of  the 
Knights  of  St.  John  at  Haarlem,  where  he  chiefly 
resided,  though  not  a  monk.  According  to  Van 
Mander  he  lived  only  the  twenty-eight  years  above 
named,  yet  he  executed  several  admired  works. 
The  best  of  them  was  a  triptychon  altar-pieco  in 
the  church  of  St.  John  at  Haarlem.  The  principal 
picturo  represented  tho  '  Crucifixion,'  and  on  the 
folding-doors  were  the  '  Descent  from  the  Cross  ' 
and  the  'Resurrection.'  The  expression  of  grief  on 
the  faces  of  the  Maries  and  the  Apostles  was  superior 
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to  any  production  of  the  time.  The  Munich  Gal- 
lery contuins  a  very  similar  altar-piece,  together 
with  the  two  wings  of  a  third.  In  the  cathedral 
of  Haarlem  there  is  a  view  of  that  edifice  painted 
by  him.  Two  pictures  in  the  Vienna  Gallery  are 
also  attributed  to  Geerfgen;  one  represents  'The 
Legend  of  the  Bones  of  St.  John  tho  Baptist,'  and 
the  other  is  a  '  Pie  la.'  This  last  is  in  the  style  of 
Qucntin  Massys.    There  is  but  little  doubt  that  he 

Tainted  the  '  Expiatory  Offering '  in  the  Amsterdam 
luseum,  as  well  as  the  'Adoration  of  the  Magi' 
in  the  Museum  at  Prague,  and  'Christ  in  the  tomb 
surrounded  by  the  instruments  of  the  Passion,'  in 
the  Arrhiepiscopal  Museum  at  Utrecht  In  the 
Gallery  at  Modena  is  a  'Crucifixion'  assigned  to 
this  artist,  the  composition  of  which  is  confused, 
but  it  is  executed  in  a  careful,  though  hard  and 
mechanical,  manner. 
HAARLEM,  Thierry  de.  See  Bouts,  Dierick. 
HAAS,  Christian  Peter  Jonas,  a  Danish  en- 
graver, the  son  of  Jonas  Haas,  was  born  at  Copen- 
hagen in  1754,  but  the  date  of  his  death  is  not 
known.  Ho  was  a  pupil  of  Preisler,  and  engraved 
portraits  and  illustrations  to  books  of  travels. 

HAAS,  Joiian  Jakob  Georo,  a  Danish  engraver, 
and  son  of  Jonas  Haas,  was  born  at  Copenhagen 
in  1756.  He  attended  the  Academy  of  that  city, 
and  in  1776  obtained  the  large  gold  medal  for 
his  engraving  of  '  The  Prophet  Elisha  upon  Mount 
Carmel,'  after  his  own  design.  He  then  en- 
graved the  plates  to  Biehl'a  translation  of  '  Don 
Quixote.'  In  1777  he  proceeded  to  Paris,  and  com- 
pleted his  studies  under  Nicolas  de  Launay.  In 
1782  his  engraving  of  '  Hercules  causing  Diomede 
to  bo  torn  to  pieces  by  his  own  Horses '  procured 
his  election  to  the  Paris  Academy,  and  in  the  year 
following  he  obtained  tho  same  honour  at  Copen- 
hagen, and  was  also  made  court  engraver.  He 
engraved  the  '  Review  o£  Prince  Frederick  of 
Denmark,'  after  Lorentzen,  and  the  'Northern 
Scenes' of  tho  same  painter;  also  the  allegorical 
pictures  of  Abildgaard  and  a  portrait  of  Winsldv. 
He  died  in  1817. 

HAAS,  Johan  Meno,  a  Danish  engraver,  the  son 
of  Jonas  Haas,  was  born  at  Hamburg  in  1752.  He 
studied  under  his  father  and  at  the  Copenhagen 
Academy  under  Preisler,  and  afterwards  went  to 
Paris  to  complete  his  education  under  De  Launay. 
In  1786  he  was  appointed  to  engrave  the  pictures  in 
the  Berlin  Gallery,  and  after  this  he  worked  for 
bookseller-  and  art  dealers.  He  was  made  a  mem- 
ber of  tho  Academy  at  Berlin  in  1793,  and  died  in 
that  city  in  1833.  Among  his  chief  plates,  besides 
some  landscapes  after  Poelenborch,  there  are: 

The  Expulsion  of  Hogar ;  after  Covert  Flinck. 
The  League  of  tho  German  Princes;  after  Bernhard 
Rode.  1793. 

Frederick  tho  Great  on  Horseback  ;  after  U.  L.  F.  Wolff. 

1808. 

Frederick  William  II.,  King  of  the  Prussians ;  afttr 

Cunningham. 

HAAS,  Jonas,  an  engraver,  was  born  at  Nurem- 
berg in  1720.  He  went  to  Copenhagen,  where  he 
worked  for  the  booksellers,  and  died  in  1774. 

HAAS,  Peter,  a  fourth  son  of  Jonas  Haas,  was 
a  pupil  of  Preisler,  and  engraved  portraits  and 
views  for  guide  books. 

HAAS,  William  Frederick  Dk.  Sec  De  Haas. 

HAASTERT?  Izaak  van,  a  Dutch  painter,  was 
born  at  Delft  in  1753.  He  was  instructed  by  a 
Venetian  painter  of  the  name  of  Geronimo  Lapis, 
who  resided  at  Delft,  and  he  became  a  good 
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painter  of  landscapes  and  views  of  cities,  as  well 
as  of  animals,  some  plates  of  which  he  engraved. 
He  was  at  the  same  time  a  poet  and  a  naturalist, 
and  he  translated  a  work  on  Physiognomy.  He 
died  at  Delft  in  1834. 

HABELIUS,  — ,  was  a  German  painter  of  the 
17th  century,  who  resided  at  Cologne,  and  by 
whom  there  is  in  the  Wallraf-Richartz  Museum  a 
picture  of  '  Two  Rat-catchers.' 

HABENSCHADEN,  Sebastian,  a  Bavarian 
animal  painter  and  etcher,  as  well  as  a  modeller  in 
wax  and  clay,  was  born  at  Munich  in  1813.  He 
was  first  instructed  by  the  enamel  painter  Adler, 
but  in  1829  he  attended  the  Munich  Academy,  and 
then  commenced  painting  animals  from  nature, 
pursuing  his  studies  in  the  neighbourhood,  as  well 
as  in  the  Alps.  He  also  etched  fifteen  plates  of 
animals.  He  died  at  Munich  in  1868.  Among  his 
best  paintings  are  the  following : 

Cows  at  Pasture.  1838. 

View  of  the  Alp*.  1844. 

Cows  in  the  Stream.  1847. 

Hay-making.  1850. 

Morning  by  Land. 

Morning  in  the  Mountains.  185-1. 

Female  Peasant  with  Cows. 

Railway-making  through  the  Forest.  1864. 

HABERMANN,  Ignaz,  a  draughtsman,  was  a 
native  of  Prague,  who  with  his  brother  Karl  made 
drawings  of  several  Bohemian  castles.  He  after- 
wards Decame  a  monk,  and  died  about  1810. 
Karl  Habermann  died  about  1812. 

HABERT,  Nicolas,  a  French  engraver,  born 
in  Paris  about  tho  year  1650,  was  much  em- 
ployed by  tho  booksellers,  and  engraved  several 
portraits  of  literary  characters  and  other  celebrated 
persons.  He  also  engraved  an  emblematical  print, 
in  the  style  of  Antoino  Masson,  which  ho  dedicated 
to  that  artist.  The  following  portraits  are  by  him: 

PORTRAITS. 
James  II.;  after  Kneller. 

Maria  Louis*  of  Orleana,  Queen  of  Spain ;  after  Philippe 

dt  Champaigne. 
Oornelis  Jausenius,  Bishop  of  Ynres ;  after  the  tame. 
Louis  Maimboiug,  a  celebrated  Jesuit ;  after  hit  own 

design.  1683. 
Felix  Vialart,  Bishop  of  Chalons ;  after  the  tame. 
John  Miltoo. 
John  Dun,  called  Scot  us. 
Old  Parr.  1715. 

HABERZETTEL,  Joseph,  a  Russian  painter,  who 
was  a  German  by  birth,  lived  for  several  years  in 
England,  where  he  exhibited  a  picture  of  '  St.  John 

5 reaching  in  the  Wilderness,'  painted  in  1828.  He 
ied  in  1853. 

HABRON,  a  Greek  painter,  whose  date  is  un- 
known, is  mentioned  by  Pliny  as  having  painted 
'  Friendship '  and  '  Concord,'  and  likenesses  of  the 
gods. 

HACCOU,  Johannes  Cornems,  born  at  Mid- 
delburg  in  1798,  was  a  student  of  the  Academy 
in  that  town,  and  ut  the  same  time  a  pupil  of  J.  H. 
Kockkoek,  under  whom  he  made  rapid  progress. 
Ho  painted  winter  and  moonlight  scenes,  lakes 
with  vessels,  and  landscapes,  all  with  considerable 
talent.  After  visiting  France,  Germany,  and 
Switzerland,  he  established  himself  in  London, 
where  he  died  in  1839. 

HACKAERT,  Jan,  one  of  the  ablest  landscape 
painters  of  the  Dutch  school,  was  bom  at  Amster- 
dam probably  in  1636,  but  it  is  not  known  by 
whom  he  was  instructed.  Ho  visited  Switzerland 
and  Germany,  and  there  painted  the  choicest  views 


from  nature.  On  his  return  to  Holland  he  executed 
some  admirable  landscapes  from  the  places  he  had 
visited,  in  which  there  is  an  extraordinary  effect 
of  sunshine  piercing  through  the  rocks  and  foliage. 
He  died  at  Amsterdam  in  1699.  Philip  Wouver- 
man,  Adriaan  van  de  Velde,  Jan  Lingelbach,  and 
Nicolaas  Berchein,  painted  figures  in  Hackaert's 
landscapes.  A  '  Landscape,  with  Dogs  and  Hunters,' 
a  joint  work  of  Van  de  Velde  and  Hackuert,  in  the 
Steengracht  Collection  at  the  Hague,  is  of  great 
merit ;  and  there  is  a  similar  picture  iu  the  Munich 
Gallery.  In  the  Dresden  Gallery  is  4  A  Road  lead- 
ing by  a  group  of  lofty  Trees,  with  Figures  ; '  in 
the  Rotterdam  Museum,  a  '  Mountainous  Land- 
scape,' with  figures  by  Lingelbuch  ;  in  tho  Berlin 
Gallery,  an  '  Italian  Landscape,'  with  figures  by 
Van  de  Velde  ;  and  in  the  Amsterdam  Gallery  thero 
is  a  '  Forest,'  with  figures  by  Lingelbach,  and  the 
1  Ash-tree  Avenue,'  a  Bylvan  view  by  Hackaert, 
with  figures  by  Van  de  Velde,  a  subject  often 
repeated  by  these  two  artists.  There  is  a  '  Land- 
scape '  at  Stafford  House,  formerly  in  the  Orleans 
Gallery,  and  another  in  the  possession  of  Sir  Robert 
Loyd  Lindsay.  A  1  Slag  Hunt,'  with  figures  attri- 
buted to  Berchem,  is  in  the  National  Gallery. 
There  is  a  set  of  six  charming  etchings  of  land- 
scapes by  this  painter,  from  his  own  designs,  exe- 
cuted in  the  stylo  of  Waterloo,  but  far  inferior. 

HACKERT,  Geobo  Abraham,  the  youngest 
brother  and  pupil  of  Jakob  Philipp  Huckert,  was 
born  at  Prenzlau  in  1755,  and  was  instructed  in 
Berger'e  school  at  Berlin.  In  1782  he  entered  the 
service  of  the  King  of  Naples  in  conjunction  with 
his  eldest  brother,  and  in  1786  he  established  him- 
self as  a  printsellcr  and  engraver  at  Naples,  where 
he  died  in  1805.  Ho  engraved  several  landscapes 
and  views,  chiefly  from  the  designs  of  Jakob 
Philipp  Hackert ;  among  them  are  the  following  : 

View  of  the  Environs  of  Garpcnlr&g. 

The  Ruins  of  the  Aqueduct  at  Frejua. 

Two  Ariews  of  the  Ruins  of  the  Bridge  of  Augustus  at 

Narni. 
Two  Views  of  Tivoli. 
View  of  Rome,  from  the  Villa  Mellini 
View  of  Caste  11  am  mare. 
View  of  the  Bay  of  Naples. 
Morning  and  Eveuing  ,  after  Gatpard  Poustin. 

HACKERT,  Jakob  Philipp,  a  Prussian  landscape 
painter  and  engraver,  was  born  at  Prenzlau  in 
Uckermark  in  1737.  He  was  the  Bon  of  a  portrait 
painter,  Philipp  Hackert,  who  gave  him  his  first  in- 
struction, and  in  1753  sent  him  to  Berlin,  where 
he  at  first  practised  decoration  with  his  brother, 
Johann  Gottlieb  Hackert,  and  then  studied  land- 
scape painting  at  the  Academy  under  Le  Sueur. 
In  1762  ho  commenced  a  course  of  studies  from 
nature  at  Stralsund  and  the  adiacent  Prussian 
island  of  Riigen ;  and  two  years  later  he  went  to 
Stockholm.  In  1765  he  repaired  to  Paris,  where  he 
met  with  so  much  employment  that  he  sent  for  his 
brother  JohafWl  Gottlieb  to  join  him  from  Berlin. 
Three  years  later  the  two  brothers  visited  Rome, 
and  in  1770  Naples,  where  they  painted  several 
views  of  an  eruption  of  Vesuvius.  While  in  Rome 
Jakob  Philipp  was  commissioned  by  the  Empress 
Catharine  II.  to  paint  a  picture  of  tho  '  Victory  of 
the  Russian  Fleet  over  the  Turkish  atTchcsme,  and 
the  Burning  of  the  latter.'  In  1774,  after  the  death 
of  his  brother,  ho  paid  a  second  visit  to  Naples, 
after  which  be  travelled  in  Sicily,  Upper  Italy, 
and  Switzerland,  and  in  1782,  with  his  brother 
Georg  Abraham,  entered  the  service  of  the  King 
1  of  Naples.    He  was  afterwords  a  severe  sufferer 
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from  the  military  turmoils  that  prevailed  ;  but 
in  1803  he  was  able  to  purchase  a  small  estate 
in  the  vicinity  of  Florence,  in  which  city  he  died 
in  1807.  He  executed  an  immenso  number  of 
oil  paintings  and  sepia  drawings,  besides  many 
pictures  in  gouache,  but  he  obtained  greater  re- 
putation than  he  deserved,  being  rather  a  clever 
mannerist  than  a  genius  in  art.  Four  of  his 
brothers  distinguished  themselves  as  artists.  Hack- 
ert etched  a  variety  of  plates  from  his  own  designs, 
among  which  are  the  following  : 

Twenty-one  View*  in  Fonierania  and  the  Island  of 

Kugcn.  1763-1764. 
Six  Views  in  Sweden. 
Sis  Views  in  Norway. 

Four  View*  in  the  Kingdom  of  Naples.    Rome,  1779. 
Ten  View*  round  Horace's  Villa. 

HACKERT,  JolIANN  Goi  TLIEB,  an  animal  painter, 
was  born  in  1744.  He  studied  in  Berlin  under  Le 
Sueur,  and  after  working  with  his  brother  Jakob 
Philipp  Hackert  in  Italy,  he  in  1772  came  to 
England,  and  exhibited  several  of  his  pictures  at 
the  Royal  Academy  in  1773,  in  which,  year  he 
died  at  Bath. 

HACKERT,  Karl  LODWIQ,  a  third  brother  of 
Jakob  Philipp  Hackert,  was  a  landscape  painter  in 
oil  and  gouache,  who  was  burn  at  Prenzlau  in  1740. 
He  spent  some  time  with  his  brother  at  Rome,  but 
in  1778  he  settled  at  Geneva,  and  afterwards  at 
Lausanne,  where,  in  1800,  ho  committed  suicide. 
There  hi  a  picture  by  him  of  'Geneva,'  dated  1782, 
in  the  South  Kensington  Museum. 

HACKERT,  WlLHELM,  the  fourth  brother  of  the 
alwve  family,  was  an  historical  and  portrait  painter 
who  was  born  in  1748,  and  worked  for  some  time 
under  Mengs.  Ho  afterwards  went  to  Russia,  where 
he  died  in  1780,  in  the  position  of  an  academical 
drawing-master. 

HADEMAR,  a  talented  miniaturist  of  the 
monastery  of  Reichenau,  flourished  about  the 
year  912. 

HADFIELD,  Maria  Cecilia  Louisa.  See 
Coswav. 

HAD1K,  Johann  Baptist,  Count,  a  connoisseur 
of  painting,  who  was  born  in  1755,  and  held  the  post 
of  Imperial  Art-Chamberlain  at  Vienna,  executed 
some  historical  drawings  in  water-colours,  one  of 
which,  in  1785,  procured  his  election  as  an  honorary 
member  of  the  Academy. 

HAEBERLEIN,  LkoNHard,  a  German  fruit  and 
flower  painter,  flourished  in  the  17th  century.  He 
worked  at  Ulm  in  1643,  and  afterwards  at  Nurem- 
berg. 

HAEBICH,  Juhann  Rudolph,  a  German  painter 
and  engraver,  the  son  of  Christoph  Uachich,  was 
born  at  Ulm  in  1683,  and  died  there  in  1722. 

HAECKEN,  Alexander  van,  a  Dutch  painter 
and  mezzotint  engraver,  was  born  in  1701,  and 
appears  to  have  been  living  in  1748.  He  resided 
some  time  in  London.  Several  o#  his  portraits 
possess  considerable  merit ;  among  other  plates  by 
him  are  the  following: 

The  Fire  Senses  ;  after  Amiyoni. 
George  II.,  King  of  Great  Britain  ;  after  the  saint. 
Caroline  Wilhelmina,  his  Queen  ;  after  the  fame. 
William  Augustus,  Duko  of  Cumberland;  after  the 
lame. 

Charles  Hamilton,  Viseouut  Binning ;  aftei-  IHchanlson. 
James  Keith.  Prussian  Field-Marshal ;  after  Ilaunay. 
General  Wade  ;  after  J.  van  der  Jlanck. 
<  tencral  Wentworth  ;  after  Ramsay. 
.lohann  Christoph  Pepusch,  musician  ;  after  C.  Luey. 
Carlo  Broschi,  called  Farinelli  ;  after  the  tame. 
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HAEFTEN,  Nicolaas  van,  sometimes  called 
Walraven,  a  painter  of  portraits  and  genre  sub- 
jects, and  an  engraver,  flourished  from  1677  to 
1709,  according  to  the  dates  on  his  prints.  Nothing 
of  his  history  is  accurately  known,  but  it  is  sup- 
posed that  ho  was  a  native  of  Gorcum.  His  sub- 
jects are  of  a  low  kind,  chiefly  of  smokers  and 
tipplers  of  both  sexes.  Weigel  mentions  thirty- 
nine  prints  by  him,  some  of  which  are  in  mezzo- 
tint, and  others  etched  and  finished  with  the  graver. 
He  painted  and  engraved  his  own  portrait,  which 
bears  his  name  and  that  of  the  place  of  his  birth. 
The  Suermondt  Collection  at  Aix-la-Chapelle  has  a 
painting  of '  Fish  1  by  him. 

HAELSZEL,  Joiiann  Baptist,  a  German  fruit 
and  flower  painter,  was  born  in  1712,  and  died  in 
1777.  There  are  several  examples  of  his  art  in 
the  Vienna  Gallery. 

IIAELWEGH,  Adbiaan,  apparently  a  son  of 
Albert  Haelwegh,  was  an  engraver  in  the  service 
of  the  Landgraves  Georgo  II.  and  Louis  VI.  of 
Hesse.  There  are  plates  by  him  bearing  the  dates 
1  (">'■« 2  and  1677.  The  portrait  of  Francesco  Maria 
of  Etruria  is  one  of  his  best  works. 

IIAELWEGH,  Albert,  a  Flemish  engraver, 
was  born  about  the  beginning  of  the  17th  century, 
aud  received  his  art  instruction  abroad.  He 
resided  some  time  at  Copenhagen,  where,  in  1647, 
he  was  appointed  court  and  university  engraver, 
and  executed  numerous  portraits  of  distinguished 
Danish  personages.  Between  1643  and  1672  he  is 
stated  to  have  produced  ninety-one  portraits  after 
Karel  van  Mander,  Wuehters,  and  Ditmar.  He 
died  at  Copenhagen  in  1673.  Among  other  por- 
traits, the  following  are  by  him  : 

Christian  IV.,  King  of  Denmark  ;  after  K.  tan  Mender. 
Christian  V.,  King  of  Denmark  ;  after  A.  Wuektert. 
Sophia  Amelia,  Queen  of  Denmark ;  after  the  tame. 
Louis,  Landgrave  of  Hessc-Cassel ;  after  I>uarte. 
The  Duke  of  Argyll,  in  armour. 
Rev.  George  Walker,  Governor  of  Londonderry. 
Jacob  Oldenborg,  Phil.  Doct. ;  after  A.  Houbraken. 

HA  EN,  Abraham  De.    See  De  Haen. 

HAENDEL,  Maximilian,  a  portrait  painter,  wu 
a  native  of  Bohemia,  who  was  born  in  1696,  and 
died  in  1758. 

II A  ENSBERG  EN,  Johannes  van,  a  Dutch  painter, 
born  at  Utrecht  in  1642,  waB  a  scholar  and  imitator 
of  Cornelis  Poelenborch,  whom  he  nearly  equalled 
in  the  delicacy  of  his  pencil  and  clearness  of  his 
colouring,  though  inferior  to  him  in  design.  His 
landscapes  arc  admired,  but  in  later  life  he  devoted 
himself  to  portrait  painting,  in  which  he  waa  highly 
successful,  especially  with  the  heads  of  ladies.  He 
died  at  the  Hague  in  1705.  Among  his  pictures 
are : 

Augsburg.      Gallerv.   The  Man  with  the  Death's  Head. 

Berlin.  Gallery.    A  Portrait. 

Dresden.        Gallery.    Adoration  of  the  Shepherds. 

II  „         Adoration  of  the  Magi. 

„  ¥        The  Assumption. 

„  „        Angels  announcing  the  Birth  . of 

Jesus  to  the  Shepherds. 

,,  „  landscape. 

Stuttgart.       Gallery.    Diana  and  Callisto. 

HAERT,  nENRi  van  der.  See  Van  der  Haert. 

HAESKEL,  — ,  a  Dutch  or  Flemish  portrait 
painter,  flourished  about  the  middle  of  the  17th 
century.  He  probably  visited  England,  as  some 
of  his  portraits  have  the  character  and  costume  of 
persons  of  distinction  in  this  country,  and  his 
manner  of  painting  has  a  strong  resemblance  to 
that  of  Dobson. 
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HAF,  Johann  Lores  z,  a  wood-engraver,  was 
bom  at  Schwabis'ch  Hall  in  1737,  and  died  at  Berlin 
in  1802.  He  executed  some  silhouettes  which  met 
with  great  approbation,  and  three  series  of  cuts 
and  descriptions  of  animals,  published  at  Berlin 
in  1792. 

HAFFNER,  Anton  Maria,  the  son  of  a  Swiss 
soldier,  was  born  at  Bologna  in  1654.  He  studied 
figure-drawing  under  Canuti,  and  perspective  under 
Mitelli,  who  considered  him  one  of  his  best  pupils. 
Ho  went  with  Canuti  to  Rome,  and  painted  in  the 
church  of  San  Domcnico  e  Sisto,  and  afterwards 
proceeded  to  Genoa,  whero  he  painted  in  the 
Spinola  Palace.  While  decorating  the  church  and 
convent  of  St.  Philip  Xeri  at  Genoa,  he  determined 
to  embrace  the  monastic  life.  His  last  work  was 
the  fresco  for  the  Bnlbi  Oratory  in  Genoa,  in 
which  city  he  died  in  1732. 

HAFFNER,  Felix,  a  French  painter  of  land- 
scapes and  Alsatian  scenes,  was  born  at  Strassburg 
in  1818.  He  studied  under  Saudmann,  and  long 
resided  in  his  native  place,  but  after  the  Franco- 
German  War  of  1870  his  option  was  for  France, 
and  he  left  Alsace.  He  died  at  Mesnil-Amolot  in 
1875.    The  following  aro  amongst  his  works : 

Gathering  Tobacco,  Alsace. 

Wild  Boar  ravaging  a  field  of  Maize. 

Goats  surprised. 

Pond  at  Mciuau,  near  Stnessburg.  1857. 
Halt  of  Gipsies.    1858.  [Valenciennes  Mueum. 
Market  of  Schelestadt. 

HAFFNER,  Johann  Christoph,  a  native  of 
Augsburg,  was  born  in  1668,  and  died  in  1754. 
He  executed  several  engravings,  and  by  him  we 
have  a  book  of  ornaments,  executed  in  a  coarse 
indifferent  style. 

HAFFNER,  Johann  Hkinrich,  the  brother  of 
Anton  Maria  Haffner,  was  born  at  Bologna  in  1640, 
and  first  followed  his  father's  profession  of  anus,  but 
afterwards  abandoned  it  for  art.  He  studied  under 
Canuti  and  Mitelli,  and  with  the  former  painted  in 
Rome  the  decorations  of  the  Altieri  and  Colonna 

f>alacea.  In  1696,  with  Franceschini  and  Quaini, 
te  was  summoned  to  Modena  to  decorate  the  Grand- 
Duke's  palace  with  frescoes.  In  Genoa  and  Savona 
he  worked  with  Guidobono.    He  died  in  1702. 

HAFFNER,  Melchiok,  a  German  engraver, 
flourished  about  1680.  He  worked  principally  for 
booksellers,  and  his  chief  performance  was  a  set 
of  portraits  for  the  'Templum  Honoris  reseratum,' 
published  at  Vienna  in  1673,  by  Theophilus 
Spi/.elius.  He  also  engraved  a  frontispiece  for  the 
'  Bibliotheca  Realis  Universalis,'  published  at  Frank- 
fort in  1685,  which  represents  the  interior  of  a 
large  library. 

HAFNER,  Karl,  was  a  landscape  painter,  who 
died  at  Munich  in  1873.  His  best  works  comprise: 
Waterfall  at  the  Kochclsee. 


Sketch  near  Brannenburg. 
Approaching  Storm  at  the  Wendehvtein. 

HAGEDORN,  Christian  Lcdwio  von,  a  German 
amateur  engraver,  as  well  as  a  writer  upon  art, 
was  born  at  Hamburg  in  1713,  and  was  a  brother 
of  the  poet  Friedrich  von  Hagedorn.  In  1763  he 
was  made  director  of  the  Academy  at  Dresden, 
and  died  in  that  city  in  1780.     He  sometimes 

marked  his  etchings  with  the  cipher  J|J).  The 

following  is  a  list : 

Six  sheets  of  Heads  and  Caricatures, 
Versuch '  (First  Essay; ;  dated  1744. 


Six  sheets  of  studies  of 

Heads;  dated  1744. 
Thirty -six  Landscape*;  dated  1744  and  1745. 
Six  sheet*,  containing  seven  Landscapes,  called  '  Neue 

Versuch  ' ;  dated  1765. 

HAGELSTEIN,  Jakob  Ernst  Thomann  von. 
SeeTnoMANN  von  Hagelstein. 

HAGEMAN,  Carl  Gustaf,  a  Swedish  historical 
painter,  was  born  in  1805,  and  died  in  1868. 

HAG  EN,  Joris  van  dkr.   See  Van  der  Hagen. 

HAGENS,  Christoph,  an  obscure  Dutch  en- 
graver, lived  about  the  year  1644.  In  that  year 
he  engraved  a  portrait  of  Sir  William  Davidson, 
resident  in  Holland  for  Scotland,  drawn  by  himself, 
from  the  life,  at  Amsterdam. 

HAGER,  Christoph,  was  a  landscape  painter, 
who  was  for  forty  years  in  the  service  of  the  court 
of  Wiirtcmherg.    He  died  in  1806. 

HAHN,  Gi'stav  Adolph,  a  German  painter,  was 
born  at  Altenburg  in  1819,  and  died  at  Dresden 
in  1872.  There  is  by  him  in  the  Dresden  Gallery 
a  view  of  '  Kriehstein  Castle,  in  Saxony.' 

HAHN,  Herman  van,  a  Dutch  painter,  was  born 
about  1636.  There  is  by  him  a  picture  of  '  Dead 
Game  1  in  the  Vienna  Gallery. 

HAID,  Johann  Elias,  the  son  of  Johann  Jakob 
Haid,  was  born  at  Augsburg  in  1739,  and  instructed 
in  mezzotint  engraving  by  his  father.  Besides  a 
number  of  portraits,  he  executed  prints  after  Cara- 
vaggio,  Cranach,  Remhraudt,  and  other  masters. 
He  died  in  1809.  The  following  are  some  of  his 
principal  prints : 

PORTRAITS. 

Johann  Jakob  Haid,  painter  and  engraver ;  after  Graff. 
Anton  Graff,  painter ;  after  himself.  1760. 
Johann  Koelfa,  painter ;  after  himself.  1770. 
Johann  Winkclmann  ;  after  Lioturd.  1782. 


SUBJECTS. 

Tim  Nativity  ;  after  Rembrandt. 

The  Raising  of  Lazarus ;  after  the  same. 

The  Old  Man  giving  Adinouition  ;  after  Joseph  Christ. 

HAID,  JonANN  Gottfried,  the  brother  of  Johann 
Lorenz  Haid,  was  born  at  Augsburg  in  1710,  and 
was  instructed  by  his  brother.  He  came  to  England 
when  he  was  young,  and  engraved  some  plates  in 
mezzotint  for  Boydell.  He  also  executed  several 
plates,  which  possess  great  merit,  after  his  return 
to  Germany.  He  died  at  Vienna  in  1776.  The 
following  are  among  his  principal  prints : 

PORTRAITS. 

George  II.,  King  of  Great  Britain. 
Maria  Theresa,  Empress  of  Germany. 
Joseph  II.,  Emperor  of  Germany;  after  Weickart. 
1770. 

liord  Camden  ;  after  Sir  Joshua  Reynolds. 
Garriek.  in  the '  Farmer's  Return  ' ;  after  Zoffany. 
Foote.  in  the  character  of  Major  Sturgeon;  after  the 


Jacques  Antoine  Arlaud,  painter ;  after  LargiUiire. 
SUBJECTS  AFTER  VARIOUS  MASTERS. 

Virginia;  after  Sir  Nathaniel  Dance. 

Absalom's  Submission  to  his  Father;  after  F.  Bel. 

Abraham  offering  up  his  son  Isaac  ;  after  Rembrandt. 

HAID,  Johann  Jakob,  a  German  portrait  painter, 
and  engraver  in  mezzotint,  who  was  born  atSiisson, 
near  Geisslingen,  in  the  duchy  of  Wiirtemberg,  in 
1703,  went  when  young  to  Augsburg,  where  he 
became  a  pupil  of  Ridinger.  He  painted  portraits 
with  success,  and  distinguished  himself  by  his 
plates  for  the  'Pinacotbeca  Scriptorum  nostra 
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astate  Uteris  illustrium,'  whicn,  to  the  number  of  one 
hundred,  with  lives  written  by  Jakob  Bnicker,  were 
published  in  folio  at  Augsburg,  in  1741-55.  He 
died  at  Augsburg  in  1767.  He  eugraved  in  all 
some  300  mezzotint  portraits,  as  well  as  Borne 
historical  subjects.  Among  bis  best  prints  are  the 
following: 

Carl  Ludwig,  Count  of  Hoheulohc. 
Christoph  Friedrich,  Baron  von  Seckendorf . 
Felix  Meyer,  painter. 
Egidius  Verhelst,  sculptor. 
Juhann  Karl  Hedlinger,  medallist. 
Marcus  Friedrich  Kleinert,  painter. 
Georg  Orandmulk-r,  painter. 

HAID,  Johann  Lorenz,  a  painter,  designer,  and 
mezzotint  engraver,  wus  born  at  Augsburg  in  1702, 
and  died  in  the  same  city  in  1750.  lie  was  a  pupil 
of  Georg  Fhilipp  Kugendus,  and  worked  extensively 
in  the  atelier  of  Gottlieb  Heiss.  One  of  his  best 
paintings  was  his  portrait  of  Mugdalena,  widow  of 
Mathias  Gross. 

HAID,  Johann  Philipp,  an  engraver,  son  of 
Johann  Lorenz  Haid,  was  born  at  Augsburg  in 
1730.  He  resided  with  his  uncle  Johann  Gottfried 
at  Vienna  for  Beverul  years,  and  on  his  return  to 
Augsburg  was  appointed  teacher  in  the  art  school. 
He  died  in  1806. 

HAID,  Marianna,  a  miniature  painter,  was  born 
at  Danzig  in  1688.  She  was  the  daugbter  of  a 
famous  goldsmith  at  Berlin,  and  in  1705  she 
married  the  painter  Christoph  Joseph  Werner,  and 
settled  at  Dresden,  where  she  died  in  1753. 

HAILLECOURT,  Caroline  Anne,  a  French 
miniature  painter,  was  born  at  Metz  in  1817,  and 
died  in  the  same  city  in  1869.  She  was  \  pupil 
of  Madame  de  Mirk- 1  and  of  Marechal,  ana  ex- 
hibited at  the  Salon  from  1840  to  1863. 

HAINES,  William,  an  English  miniature  painter, 
born  in  1778,  exhibited  at  the  Royal  Academy 
from  1808  to  1840,  when,  having  succeeded  to  some 
property,  he  retired  to  East  Brixton,  where  he  died 
in  1848. 

HAINES,  William  Henry,  a  landscape  and 
genre  painter,  was  a  frequent  contributor  to  the 
Royal  Academy,  British  Institution,  and  Society 
of  British  Artists  from  1843.    He  died  in  1884. 

IIA1NZEL,  Johann  Fkbdinand,  a  Bavarian  his- 
torical painter,  was  born  at  Augsburg  in  1621, 
and  died  in  the  same  city  in  1671.  He  was  first 
instructed  by  Strauss,  and  afterwards  went  to 
Italy.    His  works  were  much  esteemed. 

HAINZELMANN,  Elias,  a  German  engraver, 
was  born  at  Augsburg  in  1640.  After  learning  the 
first  principles  of  design  in  his  native  city,  he 
went  to  Paris,  where  he  became  a  pupil  of  Fran- 
cois de  Poilly,  whose  style  he  followed  with  great 
success.  He  died  at  Augsburg  in  1693.  Although 
not  very  correct  in  drawing,  his  prints,  and  par- 
ticularly his  portraits,  possess  great  merit.  The 
following  are  among  his  best  plates : 

PORTRAITS. 

St.  Francis  Xavier. 

Aegidius  Strauch,  Theologt»  Doctor ;  after  A.  Stech. 

Marcus  Huber,  Reipubl.  Augustanse  Senator. 

David  Tiiomann  von  Hagelstein,  Juris  consultus  ;  afltr 

F.  De  Xete. 
Carl,  Baron  von  Frit-sen. 

Gabriel  Miller,  Juris  consultus ;  after  J.  U.  Mayr. 
SUBJECTS  AFTER  VARIOUS  MASTERS. 

Tb«  Virgin  presenting  Pinks  to  the  Infant  Jesus  ;  after 
Raphael. 

Christ  appearing  to  Mary  Magdalene;  after  Albani. 
St.  Francis  praying  before  a  Crucifix ;  after  Domeiuckino. 


The  Virgin,  with  the  Infant  sleeping,  and  St.  John, 
called  the  *  Silence; '  after  Annibaie  Carraeci. 

The  Holy  Family,  with  St.  John  presenting  a  Lamb  to 
the  Iufant  Christ ;  after  Sibtutie*  Bourdon. 

The  Holy  Family,  with  the  Virgin  washing  Linen  ;  after 
the  same. 

The  Holy  Family,  with  St.  John  presenting  an  Apple  to 
the  Infant  Jesus ;  after  the  tame. 

HAINZELMANN,  Johann,  born  at  Augsburg 
in  1641,  was  the  brother  of  Elias  Hainzelmann, 
whom  he  accompanied  to  Puris.  He  was  instructed 
by  Francois  de  Poilly.  He  afterwards  became 
court  engraver  at  Berlin,  in  which  city  he  died  in 
1693.  There  aro  by  him  a  variety  of  subjects 
after  various  masters,  us  well  as  a  number  of 
portraits,  among  which  are  the  following: 

PORTRAITS. 

John  III.  Sobieaki,  King  of  Poland  J  J.  Uainzelman  del. 

et  sculp.  1684. 
The  Elector  Frederick  William  ;  after  De  Cterck. 
Philippe  Dufour,  Chevalier.  1683. 
J.  B.  Tavernier,  Baron  d'Aubonne,  in  an  oriental 

dress ;  J.  Haimtlman  del.  et  sculp.  1679. 
Claude  Le  Peletier,  Minister  of  State.  1687. 
M.  F.  Le  Tellier,  Marquis  de  Louvois  j  after  F.  Voet. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Infant  Jesus  embracing  the  Virgin ;  after  A  nnibale 

Carraeci. 

The  Virgin  and  Child,  with  St.  John  ;  after  J.  Guide- 

bault. 

The  Annunciation  ;  after  Stbastien  Bourdon. 

The  Holy  Family  ;  after  the  tame. 

The  Repose  in  Egypt ;  after  the  fame. 

Christ  and  the  Woman  of  Samaria ;  after  X.  Poutsi*. 

HAKEWILL,  John,  a  landscape,  portrait,  and 
decorative  |  aintcr,  was  born  about  1740.  He 
studied  under  W  ale,  and  in  the  Duke  of  Rich- 
mond's Gallery,  and  obtained  prizes  from  the 
Society  of  Arts  in  1763  and  1764.  Some  of  his 
portraits  appeared  at  the  Spring  Gardens  Exhibi- 
tions from  1765  to  1773.  His  chief  practice  was  in 
house-decoration.    He  died  in  1791. 

HAKEWILL,  Maria  C,  a  portrait  painter,  wai 
born  in  the  latter  part  of  the  18th  century,  She 
married  James  Ilakewill,  the  architect,  whom  she 
accompanied  to  Italy,  where  they  spent  two  years, 
1816  and  1817,  and  she  exhibited  at  the  Royal 
Academy,  British  Institution,  und  Society  of  British 
Artists,  between  1808  and  1838.  She  died  at 
Calais  in  1812. 

nAL,  Jacob  van,  a  Flemish  historical  painter, 
was  inscribed  in  the  Guild  of  St.  Luke  at  Antwerp 
in  1681-82,  and  became  its  dean  in  1705.  He  was 
the  master  of  Jacob  De  Wit,  and  died  in  1760. 
There  was  a  'Nativity'  by  him  in  the  Jesuit 
College  at  Antwerp,  and  there  is  still  in  the  church 
of  St.  Jacques  'The  Fall  of  the  Manna.' 

HAL,  Nicolas  van,  was  born  at  Antwerp  in 
1668,  end  died  in  1738.  His  early  historical 
pictures  wero  esteemed,  but  his  later  productions 
are  not  held  in  much  estimation.  He  also  intro- 
duced nymphs  and  genii  into  the  pictures  of 
Hardime  and  other  flower  painters. 

HAL8EECK,  Jan  van,  a  Dutch  engraver,  who 
worked  first  in  Paris,  and  afterwards  at  Copenhagen, 
engraved  a  v  ri  ty  of  prints,  among  them  a  set 
of  grotesque  ornaments,  dated  1618,  and  a  large 
plate  of  the  Heads  of  the  Roman  Emperors,  from 
Julius  Ctesar  to  Ferdinand  II.   He  died  about  1630. 

HALBOU,  Louis  Michel,  a  French  engraver, 
born  in  Paris  in  1730,  was  a  pupil  of  N.  G.  Dupuis, 
and  was  living  in  1803.  He  executed,  among 
others,  the  following  plates : 
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Le  jeano  Aubergiste  ;  afttr  Coquelet. 
he  palant  Boulanger ;  after  the  tame. 
Le  Buveur  trop  grave ;  after  F.  J/it  rit. 
La  Toilette  du  Savoyard  ;  after  Murillo. 
Le  Temps  perdu  ;  after  P.  A.  Wille. 
Leu  Intrigues  amoureuses;  after  Sehenau. 
Le  beau  Ootn missaire  ;  after  Ki*en, 
La  jolie  Charlataiie  ;  after  the  tame, 
Lu  Sultan  galaut ;  afttr  Jeaurat. 
La  Sultane  favorite  ;  after  the  same. 

HALBREITER,  Ulbich,  was  born  at  Freisiug  in 
1812.  He  belonged  to  the  school  of  CorneliuB,  and 
at  first  worked  at  the  frescoes,  after  that  master, 
of  Patriarchs,  Prophets,  and  Ecclesiastics  in  the 
Ludwigskirche  at  Munich,  as  well  as  the  Fathers 
of  the  Church  after  Hermann.  After  this  he  spent 
three  years  at  Athens,  painting  historical  pictures  in 
the  Royal  Palace,  lie  next  travelled  till  1845  in 
Egypt,  Syria,  and  Palestine,  in  the  course  of  which 
tour  he  made  numerous  historical  and  architectural 
sketches,  including  a  '  Panorama  of  Jerusalem 
from  the  Mount  of  Olives,'  and  the  1  Holy  Hand- 
kerchief' for  King  Louis's  Album.  He  afterwards 
established  a  silversmith's  workshop  in  Munich, 
where  he  died  in  1877.  His  principal  oil-paiutingB 
were  the  '  Coronation  of  the  Virgin '  and  the 
'  Ascension  of  the  Virgin'  (1851). 

HALDENWANG,  Christian,  a  German  land- 
scape engraver,  born  at  Durlach  in  1770,  was 
articled  to  Christian  von  Mechel,  an  engraver 
and  dealer  in  art  goods  at  B  He  lived  live 
years  in  this  establishment,  destitute  of  every 
means  that  could  promote  his  education  as  an 
artist ;  for  it  was  rather  a  factory  than  a  school 
of  art  The  examples  set  before  him  were  only 
French  engravings,  or  pieces  of  Meehel  manu- 
facture. He,  however,  obtained  a  sight  of  some 
of  Middiman's  1  Select  Views  in  Great  Britain,' 
and  others  by  Woollett,  which  were  probably 
presents  from  those  artists  to  Mechel.  The  sight 
of  these  prints  excited  in  Haldenwang  a  desire 
to  imitate  them,  and  he  determined  to  make  Wool- 
lett his  model.  During  the  latter  part  of  his  time 
he  made  some  attempts  at  aquatint,  which,  though 
injurious  to  his  health,  had  beneficial  results ;  lor 
some  well-executed  workB  of  this  class  obtained  the 
notice  of  the  Chalcographic  Society,  and  he  went 
to  Dessau  in  1796,  where  ho  remained  for  eight 
years,  producing  many  beautiful  landscapes,  and 
improving  his  skill  in  that  style  of  engraving. 
The  reputation  he  acquired  induced  the  Margrave 
Charles  Frederick  of  Baden  to  appoint  him  en- 
graver to  the  court  of  Curlsruhc,  but  during  the 
time  the  French  had  the  ascendancy  in  Genu  iny, 
he  was  obliged  to  work  for  the  booksellers.  It  wji« 
then  that  he  executed  the  views  in  the  'Rhenish 
Pocket-book,'  and  the  two  masterly  engravings 
for  the  '  Travels  in  Brazil '  of  Prince  Maximilian 
of  Neuwicd.  He  also  executed  four  landscapes, 
after  Claude  and  Ruisdael,  for  the  1  Musee  Napo- 
leon.' He  died  at  Bad  Rippoldsau  in  1831.  His 
beBt-known  engravings  are : 

Two  Waterfalls ;  after  Iluisdael. 

The  Four  Divisions  of  the  Day  ;  after  Claude  Lorrain. 

The  Return  of  the  Cattle  ;  after  the  tame. 

Landscape  with  Diogenes  ;  after  Pouisin. 

The  Flight  into  Egypt ;  after  Elihtimer. 

HALDER,  Chbistoph,  who  was  born  in  1592, 
and  died  at  Nuremberg  in  1648,  was  a  pupil  of 
Georg  Gartner.  There  is  by  him  a  picture  of 
'  Ruins '  in  the  Dresden  Gallery. 

HALEN,  Arent  van,  (Latinized  Aquila  — 
•  Arend '  meaning  '  a  sea  eagle,')  was  a  painter,  I 


engraver,  and  modeller  in  wax,  who  excelled  in 
mezzotint.  He  painted  and  engraved  the  portrait 
of  Lambert  Bidlo,  the  poet,  and  started,  under 
the  title  of  '  Pan  Poeticon  Batavum,'  a  collection 
of  portraits  of  Dutch  poets,  of  which  200  are  by 
himself.  He  died  at  Amsterdam  in  1732.  His  best 
portraits  are  those  of  Jan  van  Huysum,  Gerard  de 
Lairesse,  and  Isuak  Moucheron.  He  marked  his 
plates  Aquila  fecit  (or  tculnsit),  or  A.  V.  H. 

HALEN,  Pikier  van,  a  landscape  painter,  flour- 
ished at  Antwerp  about  1660.  His  landscapes,  in 
which  he  sometimes  imitated  Claude,  were  generally 
enlivened  with  a  number  of  small  figures.  Several 
of  hiB  pictures  were  brought  to  England,  but  they 
are  now  rare.  It  is  said  that  ho  also  painted 
historical  and  bacchanalian  subjects. 

HALES,  John.    See  Hayls. 

HALFPENNY,  Joseph,  a  water-colour  draughts- 
man, who  was  born  at  Bishopsthorpe  in  1748, 
worked  for  several  years  as  a  house  painter  at 
York,  but  afterwards  taught  drawing.  He  pub- 
lished '  Gothic  Ornaments  in  the  Cathedral  Church 
of  York,'  1795,  and  '  Fragmenta  Vetusta,'  1807. 
There  is  in  the  South  Kensington  Museum  a  water- 
colour  drawing  bv  him  of  'The  Bridge,  Fountains 
Abbey.'    Ho  died  in  1811. 

H  ALL,  Charles,  a  line-engraver,  was  born  about 
1720.  He  was  brought  up  as  a  writing  engraver, 
but  he  aspired  to  a  higher  branch  of  art,  and  he 
was  much  employed  in  engraving  portraits,  coins, 
medals,  and  other  antiquities.  He  died  in  London 
in  1783.  His  portraits  are  his  best  works;  among 
them  are  the  following : 

Thomas  Howard,  Earl  of  Surrey. 

Heury  Fitzallan,  Earl  of  Arundel ;  after  llolbei*. 

Catharine,  Marchioness  of  Buckingham ;  after  MayJa- 

lena  van  de  Pane. 
Mary  Sidney,  Countess  of  Pembroke ;  after  Simon  tan 

Sir  Franci*  Wortlev,  Bart. ;  after  Hertoeks. 

8ir  George  Barnes.  Lord  Mayor  of  London. 

William  Harvey,  Clarencienx  King  at  Anna. 

Thomas  Goodrich,  Bishop  of  Ely,  Lord  Chancellor. 

Queen  Mary ;  after  Marshal. 

Sir  Anthouy  More ;  a  fter  the  tame. 

Alexander  Sterling ;  after  the  same. 

HALL,  James,  a  Scottish  advocate  and  amateur 
portrait  painter,  tho  son  of  Sir  James  Hall,  Bart, 
was  born  in  1797.  Ho  whs  more  a  patron  of  art 
than  an  artist,  and  he  greatly  befriended  Wilkie 
in  his  earlier  days,  before  he  had  made  a  name. 
After  the  death  of  the  painter  he  presented  his 
palette  to  be  placed  on  the  pedestal  of  the  statue 
erected  to  tho  memory  of  Wilkie,  in  the  hall  of  the 
National  Gallery.  Hall  was  an  occasional  exhibit- 
or of  landscapes  at  the  Royal  Academy,  and  also 
at  tho  British  Institution,  between  the  years  1835 
and  1854,  but  he  did  not  give  enough  attention  to 
painting  to  become  a  very  successful  artist.  He 

(minted  a  full-length  portrait  of  Sir  Walter  Scott 
whose  MS.  of  '  Waverley  '  Hall  gave  to  the  Advo- 
cates' Library,  Edinburgh),  and  also  received  sit- 
tings from  the  Duke  of  Wellington.  He  died  at 
Ashiestel,  Selkirkshire,  in  1854. 

HALL,  John,  a  line-engraver,  was  born  at 
Wivenhoe.  near  Colchester,  in  1739.  He  came  to 
London  at  un  early  period  of  his  life,  and  having 
exhibited  considerable  talent  for  drawing,  was 
placed  under  the  care  of  Ravenet.  the  engraver, 
with  whom  at  the  same  time  was  W.  W.  Ryhmd. 
There  is  still  extant  a  pen-nnd-ink  drawing  by  Hall, 
executed  at  the  age  of  seventeen,  which  only  a 
good  judge  could  distinguish  from  engraving: 
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the  subject  is  'Two  Children  with  a  Cat,1  from 
a  French  print.  His  first  friends  in  London  were 
Sir  Stephen  Theodore  JunBen,  and  Jonas  Hanwny. 
On  the  decease  of  Woollett  he  was  appointed 
historical  engraver  to  George  III.,  upon  which 
occasion  ho  presented  to  the  king  his  print  of  the 
1  Bottle  of  tho  Boyne.'  He  executed  also  several 
plates  for  the  collection  of  Alderman  Boydell.  Hall 
died  in  Sohoin  1797.  His  portrait  by  Gilbert  Stuart 
18  in  the  National  Portrait  Gallery.  The  following 
are  his  principal  plates : 

PORTRAITS. 

Pope  Clement  IX. ;  after  Carlo  Maratti.  1707. 

Sir  Kobert  Boyd,  Lieutenant-Governor  of  Gibraltar. 

William  Warburton,  Bishop  of  Gloucester;  after  Uoare. 

Richard  Chenevix,  1  lisliop  of  Killaloe. 

Richard  Brinsley  Sheridan;  after  -Sir  Joshua  Reynolds. 

Edward  Gibbon  ;  after  the  same. 

Sir  William  Blackxtone  ;  after  Gainsborough. 

George  Colman ;  after  the  same. 


SUBJECTS  AFTER  VARIOUS  MASTERS. 
Timon  of  Athens ;  after  Danet. 

William  Penn  treating  with  the  Indians  for  the  Province 

of  Pennsylvania ;  after  West. 
Oliver  Cromwell  dissolving  the  Long  Parliament ;  after 

the  same. 

The  Death  of  the  Duke  of  Sehomberg  at  the  Battle  of 

the  Boyne  ;  after  the  same. 
Venus  relating  to  Adonis  the  Story  of  Hippomenesand 

Atalanta;  after  the 


HALL,  John  H.,  an  American  engraver,  bom  at 
Cooperstown,  Ne  v  York,  began  engraving  in  1826. 
He  afterwards  practised  at  Albany  and  Lancaster, 
from  whence  ho  removed  to  New  York.  In  1849 
he  went  to  California,  where  he  died.  He  executed 
some  engravings  for  a  '  Manual  of  Ornithology  of 
the  United  States  and  Canada.* 

HALL,  Pierre  Adolphe,  a  French  portrait 
painter,  who  worked  in  oil  and  pastel,  as  well  as 
in  miniature  a'td  enamel,  was  born  at  Boras,  in 
8weden,  in  1739,  and  studied  under  the  German 
masters  Eckhardt  and  Reichhardt.  He  settled  in 
Paris  in  1760,  and  exhibited  many  of  his  works  at 
the  Salon  from  1769  to  1789,  but  on  the  outbreak 
of  the  Revolution  he  left  France,  and  his  name 
was  inscribed  on  the  list  of  "  emigre's."  He  died  in 
penury  at  Li6ge  in  1798.  Hall  displayed  a  wonder- 
ful delicacy  of  outline,  and  great  tjiste  in  colour- 
ing, so  much  so  that  he  has  been  called  the  Van 
Dyck  of  miniature  painters.  In  the  Louvre  there 
are  miniatures  by  him  of  the  Prince  of  Conti  and 
of  a  young  lady. 

HALLBLAD,  Erik,  a  Swedish  painter,  was  born 
at  Fahlun  in  1720.  He  went  to  Stockholm  in  1737, 
where  after  three  years  he  entered  the  studio  of 
the  painter  Olof  Arenius,  but  his  chief  success  was 
in  the  restoration  of  pictures.    He  died  in  1814. 

HALLE,  Claude  Guy,  a  French  historical  painter, 
was  born  in  Paris  in  1652,  and  studied  under  his 
father,  Daniel  Halle\  He  becamo  an  Academician 
in  1682,  his  reception  work  being  'The  Re-establish- 
ment of  the  Catholic  Religion  at  Strassburg,'  now 
in  the  orthopaedic  establishment  at  Chaillot.  In 
1687  he  painted,  as  a  'mai'for  the  cathedral  of 
Notre-Dame,  'Christ  driving  the  Money-changers 
out  of  the  Temple.'  For  the  same  church  he  painted 
one  of  his  best  works,  representing  the  'Annun- 
ciation.' He  worked  for  the  Palaces  of  Meudon 
and  Versailles,  and  supplied  some  designs  for  the 
tapestry  manufactory  of  the  Gobelins,  among  which 
was  'The  Submission  of  the  Doge  of  Genoa  to  Louis 
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XIV.,'  which  is  now  at  Versailles.  He  died  in 
Paris  in  1736.  In  the  Louvre  is  '8t.  Paul  pre- 
venting the  Jailor  of  Lystra  from  killing  himself,' 
a  finished  sketch  for  a  picture  painted  for  the 
church  of  St.  Gennain-des-Pr6s. 

HALLE,  Daniel,  a  French  painter,  bom  at 
Rouen,  was  in  1631  received  as  a  sworn  apprentice 
in  the  corporation  of  master-painters  of  that  city. 
Among  his  works  are  a  picture  of  '  St.  John  about 
to  be  thrown  into  the  Caldron  of  boiling  Oil,' 

S resented  in  1662  as  a  'mai'  to  the  cathedral  of 
otre-Damc  by  the  corporation  of  Goldsmiths ; 
'  The  Birth  of  Christ,'  in  tho  Rouen  Museum  ;  and 
1  The  Miracle  of  tho  Loaves,'  in  St  Ouen  at  Rouen. 
Ho  died  in  Paris  in  1675. 

HALLE,  Noel,  the  son  and  scholar  of  Claude 
Guy  Halle,  was  bom  in  Paris  in  1711.  He  was  the 
pupil  of  Restout,  and  obtained  tho  first  prize  of 
the  Academy  in  1736,  with  means  to  go  to  Rome. 
He  was  recoived  into  the  Academy  in  1748,  on 
which  occasion  he  presented  '  The  Dispute  between 
Minerva  and  Neptune  as  to  the  name  of  Athens,' 
now  at  Fontainebleau.  In  1771  he  was  made  sub- 
inspector  of  the  tapestry  manufactory  of  the 
Gobelins,  and  in  1775  director  of  the  French 
School  at  Rome,  and  in  1777  he  obtained  the  cross 
of  the  order  of  St.  Michael.  He  died  in  Paris  in 
1781.  His  best  painting  is  'St.  Vincent-de-Paul 
preaching,'  in  tho  church  of  St.  Louis  at  Versaillea. 
There  are  by  this  painter  a  few  etchings  from 
his  own  designs,  among  which  are  '  Antiochus 
thrown  from  his  Chariot,'  and  a  companion  nrint. 
In  the  Louvre  are  his  pictures  of  '  Autumn,' '  Cimon 
the  Athenian  inviting  the  People  to  enter  his  Gar- 
dens,' and  '  The  Genii  of  Poetry,  History,  Physic, 
and  Astronomy.' 

nALLEMAN,  Thomas,  a  Dutch  portrait  and  his- 
torical painter,  flourished  at  Rotterdam  about  1691, 
but  littie  is  known  of  his  life. 

HALLER,  PHiLirp,  a  native  of  Innsbruck,  was 
born  in  1698,  and  died  in  1772.  He  studied  at 
Venice  under  Piazzetta,  in  whose  style  he  painted 
several  altar-pieces  and  portraits. 

HALLER  von  HALLERSTEIN,  CmBTOPfl 
Jakob,  a  miniature  painter  and  etcher,  bom  at 
Hilpoltstein,  near  Nuremberg,  in  1771,  wa§  de- 
signed for  the  law,  but  evincing  a  taste  for  art, 
he  was  placed  under  Heideloff  at  Stuttgart.  He 
afterwards  visited  Switzerland,  painting  many 
views  there,  and  in  1799  he  went  to  Berlin,  where 
he  drew  portraits  upon  vellum,  painted  upon  ivory, 
and  was  employed  by  the  royal  family.  In  Berlin 
alone  he  painted  284  portraits  in  three  years,  and 
executed  61  drawings,  54  engravings,  and  795 
sketches.  In  1812  he  was  in  Paris,  and  was  next 
made  keeper  of  the  picture  gallery  at  Nuremberg. 
He  engraved  182  plates,  of  which  five  are  church 
pictures,  six  are  views  of  Berlin,  and  twelve  are 
plaving  cards.  He  died  at  Nuremberg  in  1839. 
HALLET,  Gilles.  See  Al.fi. 
HALLKZ,  Germain  Josicru,  a  Belgian  portrait 
painter,  was  born  at  Frameries,  near  Mons.in  1769. 
He  studio*!  at  the  Mons  School  of  Design,  where 
he  obtained  every  possible  prize,  and  then  devoted 
himself  to  portraits  in  pastel,  crayons,  and  oil. 
Ho  travelled  all  over  France  in  company  with  an 
art  dealer,  and  on  his  return  he  was  summoned 
to  Brussels  to  paint  the  Emperor  of  Austria  and 
other  exalted  personages.  In  1796  he  became  pro- 
fessor at  the  Central  School  of  tho  department  of 
Jemappes,  and  afterwards  director  of  the  Mons 
Academy.   In  1839  he  settled  at  Brussels,  where 
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he  died  in  the  following  year.  He  executed  some 
allegorical  and  genre  pictures,  but  was  mainly 
engaged  as  a  portrait  painter. 

HALLIDAY,  Michael  FmdCBICK,  an  amateur 
painter,  was  the  son  of  a  captain  in  the  Royal 
Navy,  and  held  an  official  post  in  the  House  of 
Lords.  He  first  exhibited  at  the  Royal  Academy 
in  1853,  and  continued  to  do  so  from  time  to  time 
up  to  1866.  He  died  in  1869.  Among  his  best 
pictures  may  be  mentioned,  'The  Measure  of  the 
Wedding  Ring,'  exhibited  in  1856;  'The  Blind 
Basket-maker  with  his  first  Child,'  1857;  and  a 
1  Bird  in  the  Hand,'  1864. 

HALLIER,  NlOOLAB,  ■  French  painter  and  sculp- 
tor, was  born  in  Paris  in  1635,  and  died  in  the  same 
city  in  1686.  He  was  made  an  Academician  in 
1663,  when  ho  painted  a  portrait  of  Louis  Testeliu. 

HALLMANN,  Anton,  a  painter  and  architect,  was 
born  at  Hanover  in  1812,  and  studied  first  in  that 
city  under  Hellner. and  then  at  the  Munich  Academy. 
In  1833  he  made  his  way  on  foot  to  Rome,  and  in 
the  following  year  to  Naples,  where  he  was  engaged 
upon  a  work  on  '  The  Norman  Buildings  in  Calabria 
and  Sicily,'  which  was  published  after  his  death. 
After  his  return  in  1839  to  Munich,  he  went  to  St. 
Petersburg,  where  he  prepared  designs  for  the 
decoration  of  the  Church  of  Isaac.  He  next  visited 
successively  London,  Paris,  and  Berlin,  seeking 
employment  as  an  architect,  which  he  failed  to 
obtain,  though  medals  were  awarded  him  in  the 
two  first  of  these  cities.  He  therefore  returned  in 
1841  to  Rome,  where  he  met  with  success  as  an 
architectural  painter.  At  this  period  he  executed 
five  pictures  in  tempera  from  the  Song  of  Mignon, 
and  began  his  essay  upon  'The  Art  Efforts  of 
the  Present  Day.'  In  1842  he  visited  Dresden,  and 
then  returned  to  Rome,  where  he  painted  for  the 
King  of  Prussia  1  A  Day  at  Cyprus  and  '  A  Ruined 
Villa  by  Moonlight.'  He  was  on  his  way  home  with 
the  latter  picture  when  ho  died  at  Leghorn  in  1845. 

HALLS,  John  J.,  was  a  portrait  and  historical 
painter,  who  practised  at  Colchester  till  1799,  when 
he  came  to  London  and  obtained  a  large  connection 
as  a  portrait  painter.    In  1813  he  was  awarded  a 

Firize  of  £200  at  the  British  Institution  for  his 
Raising  of  Jairus's  Daughter.'  He  exhibited  at 
the  Royal  Academy  and  British  Institution  from 
1791  to  1827.  The  date  of  his  death  is  not  known. 
Amongst  his  works  were : 

Fingal  awuolting  the  Spirit  of  Loda.  1798. 

Lot's  Wife  turned  into  a  Pillar  of  Salt  1802. 

Hero  and  Lcaader.  1808. 

Danae.  1811. 

Portrait  of  Kev.  Dr.  Parr. 

Portrait  of  Lord  Chief  Jurtice  Denman.  {National 
Portrait  Galltry.) 

HALM,  Felix,  a  Bavarian  painter,  was  born  at 
Munich  in  1768,  and  died  in  1810.  He  painted 
principally  landscapes  with  ruins  and  old  castles. 

HALPAX,  Michael.    See  Halwachs. 

HALPEN,  Patrick,  an  Irish  line -engraver, 
practised  from  1778  to  1786.  Ho  was  largely 
engaged  on  vignette  illustrations  for  books.  His 
eon,  who  was  a  portrait  painter,  studied  at  the 
Dublin  Academy,  and  practised  in  that  city,  and 
in  London. 

nALPIN,  Frederick,  an  American  portrait, 
painter,  was  born  at  Worcester,  in  England,  in 
1805,  and  went  in  1842  to  New  York.  He  painted 
mostly  portraits  in  stipple,  in  the  execution  of 
which  he  was  tasteful  and  successful.  He  died 
at  Jersey  City  in  1880. 


HALS,  Dirk,  the  brother  of  Frans  Hals,  was 
born  at  Haarlem  before  1600,  and  studied  under 
Abraham  Bloemaert.  His  works,  which  may  be 
traced  from  1624  to  1653,  usually  represent  soldiers, 
cavaliers,  and  women,  eating,  drinking,  dancing,  or 
listening  to  music.    He  died  at  Haarlem  in  1656. 

HALS.  Frans,  the  elder,  the  contemporary  and 
rival  of  Van  Dyck,  was  born,  probably  at  Antwerp, 
about  1580  or  1581.  His  parents  were  descendants  of 
an  old  patrician  family  of  Haarlem,  impelled  by  the 
troubles  of  the  period  to  seek  refuge  in  Antwerp. 
They  returned  to  tho  former  city  some  time  before 
the  year  1600,  and  Frans  Hals  is  said  to  have  entered 
the  studio  of  Karel  van  Mander,  who  died  in  1606. 
If  this  be  correct, he  was  not  a  pupil  of  Rubens,  who 
only  returned  to  Antwerp  in  1609.    About  1610, 
Hals  married  a  young  lady  named  Anneke  Hennans- 
zoon,  and  in  the  following  year  a  son  was  born,  who 
was  christened  Herman.   Five  years  later  Hals  was 
summoned  before  the  magistrates  for  ill-treating 
his  wife,  and  on  that  occasion  severely  reprimanded 
for  drunken  habits  and  violent  conduct.    The  poor 
lady  died  a  few  weeks  afterwards,  and  in  the  fol- 
lowing year  HsIb  was  married  to  Lysbeth  Reyniers, 
reputed  to  have  been  a  woman  of  irregular  and 
doubtful  character.   A  few  days  after  the  marriage 
their  daughter  Sara  was  born.    The  couple  appear 
to  have  lived  very  happily  together  for  nearly  fifty 
years,  and  brought  up  a  large  family.    For  many 
years  before  his  death  records  appear  of  the  painter's 
sufferings  from  poverty  and  debt,  and  in  the  end  he 
derived  his  subsistence  from  relief  allotted  to  him 
by  the  city  administration.    Hals  died  at  Haarlem 
in  1666.    He  had  seven  sons,  five  of  whom  were 
painters,  and  throe  daughters.   His  widow  survived 
him  for  many  years.    In  July  1675,  she  obtained 
relief  from  the  corporation  to  the  extent  of  fourteen 
sous  a  week  ;  but  after  this  nothing  id  heard  of  her. 
In  the  mean  ti.ne  the  sons,  following  their  father's 
profession,  attained  t>omc  distinction.    The  works 
of  Frans  Hals  are  distinguished  for  life  and  humour, 
and  his  delineation  of  laughter  hi  entirely  his  own. 
He  is  considered  by  some  writers  the  founder  of  the 
distinctive  school  of  Dutch  genre  painting.  He 
preferred  small  canvases  and  half-length  figures, 
and  was  peculiarly  happy  in  the  expression  of 
character  in  his  portraits.     His  reputation  was 
much  raised  by  his  1  DoelenBtukken '  of  the  Civic 
Guard,  and  the '  Banquet  of  Adriaansdoelen  Officers,' 
and  others,  in  the  prevailing  form  of  Dutch  por- 
traiture of  his  time.    Among  his  pupils  were  the 
portrait  painters  Verspronck  and  Van  der  Heist,  the 
society  painters,  with  Dirk  Hals  at  the  head  of 
them,  and  among  them  some  of  Frans' s  sons,  and, 
on  the  other  hand,  the  painters  of  the  peasant 
world  such  as  Adriaan  van  Ostade.    Some  of  the 
best  architectural  and  still-life  artists,  as  well  as  tho 
most  celebrated  genre  painters  of  Holland,  Metsu, 
Ter  Borch,  and  Steen,  arose  directly  or  indirectly 
from  the  studio  of  Hals,  a  view  of  which  exists  in 
a  picture  by  Job  Berck-Heyde  in  the  Haarlem 
Museum.    It  shows  the  interior  of  the  studio,  in 
which  a  number  of  young  and  middle-aged  men 
are  drawing  from  a  nude  model,  and  it  is  datod 
1652.    The  old  master  is  greeting  Wouverman,  a 
former  pupil ;  round  the  table  sit  Dirk  Hals  ;  Her- 
man, Joha  nues,  Frans,  and  Nicolas,  the  sons  of  old 
Frans ;  Dirk  van  Deelen,  Pieter  Molyn,  Gerrit 
Berck-Heyde,  and  the  painter  of  the  picture.  Of 
these  Gerrit  Berck-Heyde  was  the  only  one  still 
young  enough  to  he  a  pupil ;  the  presence  of  the 
others  testifies  to  the  reputation  of  the  old  master 
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to  whose  studio  they  continued  to  resort  for  in- 
struction in  their  art.  The  following  works  of 
Hals  are  in  European  galleries: 

3fu$eum.    The  Jolly  Topers.  1627 
„         A  Mandoline  Player.  1030. 

The  Artist  and  Ida  Wife.  1624. 

VancJJ!iZ }  Portrait  of  an  01d  1039- 

„         Town  Hall.  A  Shooting  Gallery.  1637. 

Antwerp.  Gallery.  Fisher  Hoy. 

Gallery.  Two  Portrait*  of  Young  Men. 

„  '  Portrait  of  Joannes  Acronins. 
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1627. 

Two     Portrait*  of 

Women. 
A  Singing  Boy. 
A  Jolly  T< 


Young 


Hille  Bob! 


the  Witch  of 


Bordeaux. 


Dresden. 


Frankfort. 


Ootha. 


H  arlcm. 
„         Portrait  of  an  Old  Man. 
„  Portrait  of  a  Xohleman.  1625. 

„         A  little  Girl  and  her  Nurse. 
„         Portrait  of  Tyman  Oosdorp. 
1656. 

Museum.    Portrait  of  the  Artist. 
Gallery.   Portrait  of  Willcm  van  Hcy- 
thuyscn. 

„        Portrait  of  Jan  Hoornebeek. 
Gallery.   Jolly  Topers. 
„       Singing  Boys. 
„        Portraits  of  a  Nobleman  and  his 

Wife. 

„         Portrait  of  a  Young  Man. 
„        Portrait*  of  Two  Gentlemen. 
Gallery.    Portrait  of  Vincent  Laurens. 
„        Two  Portraits  of  Men. 
„         Portrait  of  a  Girl. 
„        Portrait  of  a  Man. 
St&del.    Portrait  of  a  Young  Lady. 
„         Portrait  of  a  Youth. 
„        Portraits  of  a  Young  Man  and 
his  Wife. 

Gallery.    Two  Portraits  of  Young  Men. 
Museum.    Bauquet  of  Officers  of  Arque- 
busiers  of  8t.  Ueorge  (twelve 
figures).  1616. 
„  „         Ditto.    (Eltvn  figures)  1627. 

„  „        Banquet  of  Officers  of  Arque- 

busiers  of  St.  Andrew.  1627. 
„  ,,        Assembly  of  Officer*  of  Arque- 

buriers  of  St.  Andrew.  1633. 
„  ,,         Officers  and  Sergeants  of  Ar- 

quebusiers  of  St.  George. 
163D. 

„  „        Governors   of   the  Elizabeth 

Hospital.  1641. 
„  „        Governors  of  tin-  Hospital  for 

Old  Men.  1664. 
„  „  I  v  Governors  of  the  Hospital 

for  Old  Women.  1664. 
London.         A'at.  Gall.   Portrait  of  a  Woman. 
,,  Bridgewater  House.    Head  of  an  Old  Lady. 

Huekirujka  r  Pal.    Portrait  of  a  Man. 
„      Hampton  Court.    Portrait  of  a  Young 
Munich.  Gallery.    A  Family  Picture. 

Paris.  Louvre.    Portrait*  of  Mr.  " 

Wife.  1629. 
The  Beeresteyn  Family.  16*30, 
A  Girl  of  the  Family.  1033. 
Portrait  of  Reno  Descartes. 
„  »        Laughing  Women. 

„  „        Portrait  of  a  I-ndy. 

Petersburg.   Hermitage.    Tot-trait  of  a  Youth. 
,,  „  Portrait  of  au  Officer. 

n  it  Two  Portraits  of  Young  Men. 

Muieum.    Portrait  of  an  Old  Man. 

„        A  small  Portrait  of  a  Man. 
Gallery.    Portrait  of  a  Man. 
n  n        Drinking  Children. 

„  „        Laughing  Children, 

w  h        Young  Pat  pi)>e  Players. 

„  ,.         (iuitar  Players. 

(1'iireiy.    Portrait  of  a  Young  Man. 
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HALS,  Fbanb,  tho  younger,  the  most  famous  of 
the  sons  of  Frans  Hals  the  elder,  flourished  from 
1637  to  1669.  He  painted  portraits  and  still-life, 
and  worked  in  the  style  of  his  father,  whom  he 
sometimes  copied.  His  best-known  pictures  are  a 
'  Piper  and  a  Violin  Player,'  in  the  Gallery  at 
Schwerin,  4  Playing  and  Singing  Boys,'  in  the 
Brussels  Gallery  and  representations  of  still-life 
at  Berlin  and  Utrecht. 

HALS,  Hebman,  the  eldest  son  of  Frans  Hals 
the  elder,  was  horn  at  Haarlem  in  1611,  and  died 
in  1669.    He  painted  conversation  pieces. 

HALS,  Johannes,  a  son  of  Frans  Hals  tho 
elder,  was  born  at  Haarlem,  and  died  in  1660. 
He  was  known  by  the  name  '  Gulden  Ezel  (golden 
easel).'  and  painted  figures  and  genre  subjects. 

HALS,  Nicolas,  the  youngest  Bon  of  FranB  Hals 
the  elder,  was  born  in  1628.  He  painted  peasants 
and  landscapes. 

HALS,  Ketnieb.  a  son  of  Frans  Hals  the  elder, 
was  born  in  1627,  and  died  before  1689.  He 
was  a  mediocre  painter  of  genre  subjects,  and 
one  only  of  his  pictures  has  been  discovered,  '  A 
Young  Girl  eating  stew  from  an  earthen  pot.' 
Probably  many  others  of  his  works  pass  under 
the  name  of  his  uncle,  Dirk  Hals,  or  of  some  other 
painter. 

HALTER,  Cnni8TorH,  a  German  historical 
painter,  was  bom  at  Nuremberg  in  1598.  He 
was  a  pupil  of  Georg  Gartner,  and  died  in  1648. 

HALWACHS,  Michael,  (Halpax,  or  Halwax,) 
an  Austrian  historical  painter,  studied  at  Venice 
under  Johann  Karl  Loth,  called  Corlotto,  and  in 
1700  settled  at  Prague,  where  he  painted  several 

fuctures.  He  died  iu  Austria  in  1715,  or  perhaps 
atcr.  Among  his  works  are  '  St.  Barbara,'  painted 
for  the  Benedictine  church  of  St.  Nicholas  in 
Prague,  and  '  St.  Cecilia,' '  David,'  and  '  St.  Florion,' 
for  the  Minorite  church  of  St.  James. 

HAM,  Jan  Baptist,  who  was  born  at  Middelburg 
in  1771,  studied  at  the  Academy  of  his  native  town, 
but  afterwards  went  to  Liege,  where  he  entered 
the  studio  of  Lc  Franc,  a  genre  painter.  He  after- 
wards returned  to  his  native  town,  where  he  died 
in  1802. 

HAMBACH,  Johann  Michael,  was  a  painter 
who  flourished  at  Cologno  from  1672  to  1686.  He 
had  the  faculty  of  imitating  lifeless  objects  to  de- 
ception, and  among  his  subjects  were  tables  set  out 
with  dishes,  and  groups  of  weapons  and  harness; 
two  of  these  pictures  are  to  be  seen  in  the  Wallraf- 
Richartz  Museum  at  Cologne. 

HAMEEL,  Alakt  DO.    See  DTJ  Hamxkl. 

HAM  EL,  A.  B.  nr.    See  Do  Ham  el. 

HAM  EN,  Jan  van  deb.    See  Van  deb  Hamen. 

HAMILTON,  Aston  Ionaz,  the  son  of  Johann 
Georg  Hamilton,  born  at  Vienna  in  1694,  was 
instructed  by  his  father,  and  adopted  the  ume 
class  of  subjects  for  his  paintings — chiefly  horses 
and  still-life.  He  was  for  seven  years  in  the 
service  of  the  Duke  of  Saxe- Weimar,  and  was 
afterwards  court  painter  to  Augustus  III.,  Ring 
of  Poland  and  Elector  of  Saxony.  He  died  at 
HubertHhurg  in  1777. 

HAMILTON,  Carl  Wilhelm,  the  third  son  and 
pupil  of  James  Hamilton,  was  born  at  Vienna 
in  1668,  or  more  probably  at  Brussels  in  1670,  and 
died  at  Augsburg  in  1754.  He  entered  the  service 
of  Bishop  Alexander  Sigmund  of  Augsburg,  for 
whom  he  painted  many  pictures.  His  works 
represent  birds,  plants,  and  reptiles,  after  the 
model  of  Van  Schriek. 
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HAMILTON,  Febdinand  Philipp,  the  eldest 
sun  of  James  Hamilton,  was  born  at  Brussels  in 
1664.  Though  he  studied  under  his  father,  he  WM 
influenced  more  by  the  style  of  Weenix  and  other 
Dutch  masters,  than  by  his  parent's  instruction  and 
le.    He  settled  at  Vienna,  and,  like  his 


M 
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brother  Johann  Georg,  was  nppointed  painter  to 
the  Emperor  Charles  VI.  He  died  at  Vienna  in 
1750.  He  painted  chiefly  animals  and  birds  of 
prey,  frequently  engaged  in  strife ;  but  ho  occa- 
sionally chose  still-life  for  his  subjects.  He  was 
the  best  painter  of  this  family  of  Scoto-FlemUh 
artists  settled  in  Germany. 
The  following  are  among  his  best  works  : 

Frankfort.       Stadel.   A  Bunch  of  Grapes. 
Munich.        Gatltry.    Dead  Game. 

Gallery.   A  Leopard  defending  it*  prey 
against  a  Vulture.  1723. 
„         Dead  Game. 

Turkeys  and  Fox. 
Three  Chamois.  1722. 
Four  VnltnrpB.  1723. 
Animals.  1724. 
Wolf  and  Dead  Stag.  1720. 
„  Dead  Game.  1749. 

His  son,  John  Hamilton,  was  an  animal  painter, 
who  died  at  Vienna  about  1760. 

HAMILTON,  Gavin,  was  descended  from  the 
Hamilton8  (or  Do  Hamiltons)  of  Murdieston,  and 
was  born  at  Lanark  in  1730.  After  receiving  a 
liberal  education  he  went  to  Italy,  and  resided  at 
Rome  the  greater  part  of  his  life.  He  was  more 
distinguished  for  his  promotion  of  the  fine  arts, 
titan  for  his  skill  as  a  painter.  His  best  pictures 
are  subjects  from  Homer's  'Iliad':  'Achilles 
grasping  the  dead  body  of  Patroclus,  and  rejecting 
the  consolation  of  the  Grecian  Chiefs,'  '  Achilles 
parting  with  Briseis,'  '  AchillcB  dragging  the  body 
of  Hector  tied  to  his  Car,'  '  Andromache  weeping 
over  the  body  of  Hector,'  and  an  '  Apollo,'  are 
among  his  most  esteemed  works.  In  1773  he 
published  at  Rome  an  interesting  work,  the  '  Schola 
Italica  Pictures,'  for  the  purpose  of  demonstrat- 
ing the  progress  of  the  art  from  the  time  of 
Leonardo  da  Vinci  to  the  period  which  succeeded 
the  school  of  the  Carracci.  He  died  at  Rome  in 
1797. 

HAMILTON,  Hcon  Docolab,  an  Irish  portrait 
painter,  was  born  at  Dublin  about  1734.  He 
studied  under  James  Mannin,  and  at  first  worked 
in  crayons  in  Dublin,  and  then  in  London,  obtaining 
a  good  connection.  In  1778  he  went  to  Italy, 
where  he  remained  several  years,  and  under  the 
advice  of  Flaxman,  took  to  painting  in  oils.  On 
his  return  to  Dublin,  in  1792,  he  was  elected  a 
member  of  the  Royal  Hibernian  Academy.  Ho 
died  at  Dublin  in  1806.    Amongst  his  works  are: 

Dean  Kirwan  preaching.  (Royal  JhiMin  Society.) 

Medusa. 

Prometheus. 

Cupid  and  Psyche. 

Mrs.  Hartley. 

SMS?"  im  \ 

Edward,  12th  Earl  of  Derby.   1773.  j  ^"^^  Hall.) 

Charles  Rrodrick,  Archbishop  of  Casbel. 

Richard,  Lord  Edgeworth. 

William  Magee,  Archbishop  of  Dublin. 

William.  1st  Lord  Plunkct,  Lord  Chaucellor  of  Ireland. 

Lord  Edward  Fitzgerald.  (l>vkt  of  I^nittr.) 

Rt.  Hon.  Lesley  Forster,  Speaker  ^ 
of  the  House  of  Commons  of  )  (jfa,l!non  noule> 
Ireland.  > v      />„/,/;«  \ 

Colonel  Sankey,  Lord  Mayor  of) 
Dublin. 


HAMILTON,  James,  who  was  born  at  Murdies- 
ton, Fifi-sliire,  about  1640.  excelled  as  a  painter 
of  fruit  and  It  ill- life.  He  left  England  during 
the  Commonwculth.  and  nettled  in  Brussels,  where, 
after  a  sojourn  of  some  years  in  Germany,  he 
died  about  1720.  His  descendants  are  often  called 
either  Do  Hamilton,  as  natives  of  Brussels,  or  more 
frequently  Von  Hamilton,  from  their  residence  in 
Germany. 

James  Hamilton. 

(W«:-|iTa»n 


FercliuuMl  Phlllpp. 
(10W—  I76u) 

John 
(?_  17407) 


Jobsnn  i  if.  rt, 
liifoo—  \7xsr) 
| 

Alltnlt  U'vni. 

(10W— 1777, 


Carl  Wllnelm. 
(10707-17M) 


HAMILTON,  James,  who  was  born  in  Ireland  in 
1819,  went  to  America  at  an  early  age,  and  settled 
in  Philadelphia.  He  was  brought  up  to  commercial 
pursuits,  but  early  displaying  a  talent  for  art,  he 
adopted  it  as  a  profession.  In  1R54  he  enme  to 
England,  but  returned  to  America  in  1856.  He 
furnished  the  illustrations  for  Dr.  Kane's  '  Arctic 
Explorations,'  the  'Arabian  Nights,'  'Ancient 
Mariner,'  and  other  popular  works.  Among  his 
paintingB  may  be  named  'The  Capture  of  the 
Serapis,'  'Old  Ironsides,'  'Wrecked  Hopes,'  and 
'Egyptian  Sunset.'    He  died  in  1878. 

HAMILTON,  Johann  Gkoro,  the  second  son 
and  pupil  of  James  Hamilton,  was  bom  at  Brussels 
in  1666.  He  was  employed  by  Frederick  I.  of 
I'rusBia,  and  painted  for  the  Emperor  Charles  VI. 
at  Vienna,  where  he  died  about  1733.  His  pictures 
chiefly  represent  horses  and  stags:  occasionally  he 
painted  dead  animals  and  hunting  weapons.  There 
are  five  works  by  him  in  the  Vienna  Gallery,  a 
'Dead  Hare'  in  the  Munich  Gallery,  and  four 
pictures  of  horses  in  the  L>resden  Gallery. 

HAMILTON,  John,  an  amateur  landscape 
painter,  flourished  in  the  latter  half  of  the  lHth 
century.  In  1766  he  was  a  member  of  the  Incor- 
porated Society  of  Artists,  and  afterwards  secre- 
tary and  vice-president.  He  etched  the  illustra- 
tions for  Grose  s  *  Ancient  Armour  and  Weapons.' 

HAMILTON,  William,  an  historical  painter, 
was  born  of  Scottish  parentage  in  Chelsea  in  1751. 
When  very  young  he  accompanied  Antonio  Zucchi 
to  Italy,  aud  after  a  residence  of  some  years  at 
Rome,  he  returned  to  England,  and  soon  distin- 
guished himself  as  a  painter.  Hamilton  was  ex- 
tensively employed  in  the  publication  of  BoydcH's 
Shakespeare,  Macklin's  Bible  and  British  Poets, 
and  Bowyer's  English  History,  both  to  the  ap- 
probation of  his  employers,  and  the  admiration 
of  the  public.  His  coloured  drawings  may  be 
placed  among  the  most  tasteful  and  effective  efforts 
in  that  style.  He  also  painted  a  considerable 
number  of  portraits,  especially  of  theatrical  person- 
ages, as  well  as  the  panels  of  Lord  Fitzgihbon's 
state  carriage,  now  in  the  South  Kensington 
Museum.  He  firet  exhibited  at  the  Royal  Academy 
in  1774,  and  became  an  Associate  in  1784,  and  an 
Academician  in  1789.  He  died  in  London  in  1801. 
There  are  two  water-colour  drawings  by  him  in 
the  South  Kensington  Museum,  '  Eve  and  the 
Serpent'  (1801).  and  'Gleaners'  (1796). 

HAMMACHER,  — ,  an  historical  and  portrait 
painter  of  Oldenburg,  waB  invited  by  the  Prince- 
Bishop  to  Breslau,  to  paint  pictures  of  the  Sainta, 
to  which  class  of  work  his  devout  character  was 
well  suited.  He  also  executed  a  large  number  of 
portraits.   He  died  at  Breslau  in  1865. 
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HAMMER,  Christian  Gottlieb,  a  German 
topographical  draughtsman  and  engraver,  was 
born  at  Dresden  in  1775,  but  the  (Lite  of  his  death 
is  not  known.  He  painted  views  in  Dresden,  St. 
Petersburg,  London,  and  other  places,  in  oil, 
water-colours,  and  sepia,  with  much  skill  and 
truthfulness. 

HAMMER,  JOro,  an  historical  painter,  studied 
at  Munich  under  his  father,  and  made  his  first 
attempt  in  1670.    He  died  in  1610. 

HAMON,  Jean  Lons,  a  French  subject  painter, 
was  born  May  8th,  1821,  at  St.  Loup,  a  hamlet  in 
the  parish  of  Plouah,  in  Brittany.  His  early  sur- 
roundings were  of  the  humblest :  his  father  was 
employed  in  the  customs,  and  the  family  occupied 
a  little  cottage  on  the  sea-shore.  He  was  originally 
intended  for  the  priesthood,  and  it  was  to  the 
Brothers  of  the  Christian  Doctrine  that  he  owed 
his  elementary  instruction.  His  artistic  tendencies, 
however,  soon  developed,  and  he  was  enabled  by  a 
modest  pension  of  500  francs  to  proceed  to  Paris 
in  1840.  By  the  advice  of  Ingres,  he  studied  for 
some  time  in  the  Louvre,  but  his  systematic  art- 
training  did  not  begin  till  ho  entered  the  studio  of 
Delaroche.  During  the  period  of  his  studentship, 
he  eked  out  his  scanty  resources  by  painting 
'  Stations  of  the  Cross '  for  a  miserably  small  re- 
muneration. He  continued  his  studies  under 
Gleyre,  when  that  painter  took  over  Delaroche' ■ 
atelier,  and  he  found  in  him  a  constant  friend. 
Through  him,  he  obtained  some  commissions,  which 
somewhat  improved  his  condition,  and  from  1849 
to  1852,  as  a  ready  means  of  subsistence,  he  de- 
signed for  the  Sevres  manufactory,  obtaining  at 
the  London  Exhibition  of  1851  a  medal  for  an 
enamelled  casket.  He  was  always  partial  to  the 
ceramic  art,  and  he  also  practised  another  branch 
of  applied  art,  fan-painting,  in  which  he  pro- 
duced some  charming  designs.  Although  he  first 
exhibited  at  the  Salon  in  1848,  his  works  did 
not  attract  notice  till  1853,  when  he  produced  his 
idyll,  '  My  sister  is  not  there,'  for  which  he  was 
awarded  a  medal,  and  in  1855  he  received  the 
Legion  of  Honour.  Throughout  his  life  he  suffered 
more  or  less  from  illness,  and  added  to  this,  he  had 
the  troubles  occasioned  by  his  own  simple-minded- 
ness and  good-natured  encouragement  of  worthless 
friends,  who  preyed  upon  him.  His  affairs  at 
length  became  so  involved,  that  in  1862  he  found 
himself  compelled  to  quit  France.  He  spent  some 
time  in  Rome,  and  in  1865  settled  at  Capri,  where 
he  sojourned  several  years.  Having  discharged 
his  liabilities,  he  returned  to  Paris  in  1871,  married, 
and  settled  at  St.  Raphael,  where  he  built  himself 
a  house.  His  happiness  was  not,  however,  long- 
lived,  for  his  health  again  gave  way,  and  he  died 
May  29th,  1874,  when  about  to  seek  a  cure  at  the 
waters  of  Vichy.  The  characteristic  of  Hamon's 
art  is  its  grace  and  tenderness.  This  may  perhapB 
cause  a  want  of  power  in  some  of  his  pictures,  but 
the  Arcadian  charm  of  his  subjects  is  a  great  relief 
from  the  coldness  and  pretence  of  the  classic 
school  to  which  he  belonged.  His  colour  is  sub- 
dued and  unobtrusive,  and  he  greatly  delighted  in 
delicate  grey  and  silvery  tones.  The  following  is 
a  list  of  his  principal  works : 

The  Tomb  of  Our  Lord.    1848.   {Marseilles  Museum.) 
The  Roman  Placard.  1849. 
The  Seraglio.  1849. 

The  Puppet-Show.    1852.    (Luxembourg  Gallery.) 
My  sister  i»  not  there.  1863. 
Love  and  his  flock. 
It  is  not  L 


La  Boutique  a  quatre  sou*.  1857. 
The  Bluer  Sister.    1861.    (Xante*  .Vifjm».) 
The  Mountebank.    1861.    (Xantes  Museum.) 
Aurora.  1863. 

The  Muses  at  Pompeii.  1866. 

The  &ad  Shore.    1873.  0JJ). 

HAMON,  Pierre  Paul,  a  French  genre,  portrait, 
and  still-life  painter,  was  born  at  Livarot,  Calvados, 
in  1817.  He  studied  under  Cogniet,  and  died  in 
1860  at  Lisieux,  in  the  Museum  of  which  place  are 
two  pictures  of  1  Dead  Game'  by  him. 

HAMPE,  Carl  Friedrich,  a  German  genre 
painter,  was  born  at  Berlin  in  J  772.  He  studied 
at  the  Berlin  Academy,  especially  under  Niedlich 
and  Frisch,  and  was  afterwards  drawing-master 
to  the  Royal  Family.  He  died  at  Berlin  in  1848. 
The  Berlin  National  Gallery  contains  the  following 
pictures  by  him: 

Luther's  Boom  in  Wittenberg.  1821. 
Fountain  in  the  Courtyard  of  a  Castle.  1819. 
Feudal  Castle  by  Moonlight.  1817. 

HANCKE,  Charles  Henri,  a  French  painter 
and  lithographer,  born  at  Bouxviller  in  1808,  was 
a  pupil  of  Pforrdorff  and  Lesourd-Beauregard. 
He  went  to  Paris,  and  for  fifteen  years  managed 
the  famous  lithographic  establishment  of  M.  Fro- 
mentin.  Several  lithographs  of  views  on  the  Rhine 
and  Moselle  were  executed  by  him.  He  died  at 
Bouxviller  in  1869. 

HANCOCK,  Robert,  an  engraver,  was  born  at 
Burelem  in  Staffordshire  about  1731,  and  died  in 
1817.  He  was  employed  in  the  pottery  works  at 
Batters'  i,  where  he  possibly  learned  engraving 
from  Brooks  or  Frye.  Thence  he  returned  to  bis 
native  town,  but  afterwards  practised  as  an  en- 
graver in  mezzotint,  Valentine  Green  being  his 

«upil.  The  latter  part  of  his  life  was  passed  at 
Worcester  and  Bristol,  where  he  engraved  some 
small  portraits  for  booksellers,  but  not  in.  mezzo- 
tint. He  engraved  in  mezzotint  several  portraits, 
among  which  are  the  following : 

General  William  Kingsley ;  after  Sir  J.  Reynolds. 
Lady  Chambers  ;  after  the  same. 

Minn  Day,  afterwards  Lady  Fenhoulet ;  after  the  tame. 
William  Uopley.  Verger  of  the  Cathedral  of  Worcester ; 

after  J.  Wriyht. 
Edward  Schnfifdd,  a  dwarf ;  after  the  same. 
Robert  Hancock,  engraver,  of  Worcester ;  after  :he 

same.   Ouly  one  impression  of  this  plate  was  takes. 
R.  Ix>vett ;  after  the  same. 

HAND,  Richard,  a  native  of  Warwickshire, 
practised  for  some  time  in  Ireland,  painting  land- 
scapes and  fruit.  Ho  afterwards  applied  himself 
to  glass-painting,  and  settled  in  England,  where 
he  died  before  1817. 

HAND,  Thomas,  a  landscape  painter,  studied 
under  George  Morland,  and  became  one  of  his  boon 
companions.  He  made  clever  copies  of  his  master's 
works,  which  he  palmed  off  as  genuine  originals  ; 
but  he  occasionally  exhibited  sporting  and  rustic 
pictures  at  the  Royal  Academy  from  1792  to  1804, 
after  which  year  his  name  disappears. 

HANDASYDE,  Charles,  a  miniature  and  enamel 
painter,  flourished  about  tho  end  of  the  18th 
century.  In  1765  ho  gained  a  Society  of  Arts' 
premium,  and  he  exhibited  at  the  Royal  Academy 
in  1776.    He  mezzotinted  two  portraits  of  himself 

HANDEL,  Maximilian,  a  German  painter,  bom 
at  Prague  in  1696,  was  a  pupil  of  Kupetzky,  and 
died  at  Vienna  in  1759.  There  are  by  him  in  the 
Vienna  Gallery  a  portrait  of  an  old  man,  and 
another  of  a  young  man  in  a  black  cloak. 
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HANDERIOT,  Francois,  a  French  engraver 
mentioned  by  Florent  Le  Comte,  executed,  among 
other  prints,  a  plate  representing  1  St.  John  thrown 
into  the  Caldron  of  boiling  Oil,1  after  Lc  Brun. 

HANDMANN,  Emmanuel,  a  Swiss  painter  of 
portraits  and  historical  subjects,  was  born  at  Basle 
in  1718.  Ho  studied  first  under  Schnetzler  nt 
Schaffhausen,  and  then  under  J.  Restout  at  Paris. 
After  four  years'  sojourn  in  Italy,  he  returned  to 
his  native  place,  and  died  in  1781. 

HANFSTANGL,  Franz,  was  born  in  the  village 
of  Baiemrain,  in  Upper  Bavaria,  of  very  poor 
parents,  in  1804.  In  1816  he  went  to  Munich,  and 
entered  a  drawing  school,  and  afterwards  the 
smaller  Academy.  He  next  devoted  himself  to 
lithography,  under  the  tuition  of  Senefelder,  and  in 
1834  he  went  to  Paris  to  leam  Lemercier's  system 
of  printing  from  stone.  In  1835  he  was  appointed 
to  make  lithographic  copies  of  the  paintings  in 
the  Dresden  Gallery.  It  was  at  this  time  that  an 
insurrection  occurred  at  Dresden,  and  as  Hanf- 
stangl'B  house  was  occupied  by  insurgents  he  was 
himself  threatened  with  death,  from  which  he  was 
saved  only  by  his  possession  of  a  presentation  snuff- 
box containing  the  portrait  of  the  King  of  Prussia. 
Besides  his  oil  paintings  and  water-colour  sketches, 
he  interested  himself  greatly  in  taking  measures 
for  the  reproduction  of  paintings,  and  with  a  view 
to  this,  devoted  himself  to  the  perfection  of  a 
galvanic  apparatus.  Photography,  however,  took 
the  place  of  it,  and  to  the  practice  of  that  branch 
of  art  he  devoted  himself  with  equal  zeal,  so  that 
he  was  selected  from  among  twenty-two  candidates 
to  photograph  the  principal  paintings  in  the  Munich 
Gal  lery.  He  received  the  honorary  distinction  of 
Counsellor  to  the  Duke  of  Saxe-Coburg.  His  death 
occurred  at  Munich  in  1877. 

HANGEST,  Eobrrt  Marinus  Frbderik  De. 
See  Dk  Hangbst. 

H ANNAN,  William,  was  a  native  of  Scotland, 
who  served  his  apprenticeship  to  a  cabinet-maker, 
but  afterwards  devoted  himself  to  painting.  He 
came  to  London,  and  was  patronized  by  Lord  Le 
Despenser,  who  employed  him  to  paint  several  of 
the  ceilings  at  his  seat  at  West  Wycombe ;  one 
being  from  a  design  by  Cipriani.  Woollett  en- 
graved some  of  his  landscapes.  He  died  at  West 
Wycombe  in  1776. 

HANNA8,  Marc  Anton,  an  engraver,  was  a 
native  of  Augsburg,  who  lived  at  the  end  of  the, 
16th  and  the  beginning  of  the  17th  centuries,  and 
by  whom  are  the  following  plates : 

The  Be«urreetk>n. 

The  Scourging  of  St. 

sr. 


HANNEMAN,  Adriaan,  a  Dutch  portrait  painter, 
was  born  at  the  Hague  in  1611.  He  was  a  pupil 
of  Jan  van  Ravesteyn,  and  an  imitator  of  Van 
Dyck,  and  he  distinguished  himself  as  a  portrait 
painter  at  the  Hague,  but  the  encouragement  given 
to  the  arts  by  Charles  I.  induced  him  to  visit 
England  soon  after  Van  Dyck's  arrival  in  this 
country.  His  talents  procured  him  immediate  em- 
ployment, and,  during  a  residence  here  of  sixteen 
years,  he  painted  the  portraits  of  several  of  the 
nobility,  and  greatly  improved  his  style  by  study- 
ing and  copying  the  works  of  Van  Dyck.  He  re- 
turned to  Holland  on  the  commencement  of  the 
civil  wars,  and  resided  at  the  Hague,  where  he 
became  court  painter  to  Mary,  Princess  of  Orange, 
and  in  1665  director  of  the  Academy.    He  died 
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there  in  1680.  Hanneman  occasionally  painted 
historical  subjects,  of  which  the  best  is  an  emblem- 
atical picture  of  '  Pence,'  in  the  council-chamber 
of  the  States  nt  the  Hague.  He  painted  a  portrait 
of  Charles  II..  before  the  Restoration,  of  winch 
there  is  an  engraving  by  Hendrik  Dnnckerts.  At 
Hampton  Court  are  portraits  of  Peter  Oliver,  the 
celebrated  miniature  painter,  Mary,  Princess  of 
Orange,  and  William  III.,  when  young.  In  the 
Vienna  Gallery  are  portraits  of  Charles  I.  and  Van 
Dyck  ;  in  the  Rotterdam  Museum,  one  of  Johan  De 
Witt,  1652;  and  in  Frankfort,  two  portraits. 

HANNEMAN,  Willem,  a  portrait  painter,  and 
the  son  of  Adriann  Hannemnn,  flourished  in  the 
reign  of  Charles  I.,  but  died  young. 

HANRICH,  Samurl  Gottlieb,  was  a  native  of 
Neusol  in  Hungary,  and  a  pupil  of  Kupetzky. 
He  was  a  great  traveller,  and  in  the  year  1726  he 
was  working  nt  Berlin,  from  whence  he  went  to 
Brunswick,  and  afterwards  came  to  London. 

HANSCH,  Anton,  a  landscape  painter,  who  was 
originally  a  maker  of  nrtilicial  flowers,  was  born  at 
Vienna  in  1815,  but  did  not  devote  himself  to  art 
until  1837.  He  studied  the  old  masters,  and  also 
painted  from  nature,  with  the  help  of  Prof.  Moss- 
mer's  instructions.  He  travelled  in  Germany, 
Belgium,  Switzerland,  and  the  Tyrol,  and  was  most 
successful  in  his  mountain  scenery.  His  love  of 
art  was  so  great  that  he  often  spent  nights  upon 
the  rugged  hills  of  the  Lower  Alps,  or  took  refuge 
in  the  poorest  huts  from  the  mountain  storms, 
whilst  he  pursued  his  observation  of  nature. 
Pictures  from  his  brush  arc  in  the  Emperor  of 
Austria's  collection,  and  in  the  Vienna  and  other 
galleries.  His  smaller  ones  are  the  more  success- 
ful. He  died  at  Salzburg  in  1876.  Among  his 
best  pictures  are  the  following : 

Lake  Constance  at  Sunset. 

Pine  Forest  in  Habtkammergut. 
Sketch  by  the  Golling  C 
After  the  Storm. 
View  from  the  Wilds  of  1 
Alpine  Forest. 
Glacier  of  the  Oct*  Valley. 
The  Wetter  horn. 

View  on  the  Koenig  See.  )  .','„_  /~  //— ,, 

Glaciers  on  the  Jungfrau.  J  rlevn"  «»«'«ery. 

HANSELAERE,  Pieter  van,  born  at  Ghent 
in  1786,  was  a  pupil  of  Huffel  in  the  Academy 
of  that  city,  but  went  in  1809  to  Paris  to  study 
under  David.  In  1814,  his  '  Abel's  Sacrifice  '  gained 
the  first  prize  for  historical  painting,  which  pro- 
vided him  with  the  means  for  passing  a  year  in 
Italy,  where  he  produced  many  beautiful  pictures, 
and  was  made  court  painter  to  the  King  ol  Naples, 
and  a  member  of  the  academies  of  that  city 
and  of  Rome.  After  his  return  he  was,  in  1829, 
appointed  professor  in  the  Academy  of  Design  at 
Ghent,  in  which  city  he  died  in  1862.  Several 
churches  in  Belgium  possess  altar-pieces  by  him, 
and  the  Museum  at  Ghent  has  his  '  Martyrdom  of 
St.  Stephen.' 

HANSEN,  Carl  Christian  Conbtantin,  bom 
at  Rome  in  1804,  was  the  son  of  Hans  Hansen,  a 
Danish  portrait  painter,  who  was  born  in  1769, 
and  died  in  1828.  He  at  first  studied  architecture 
under  Hesch,  but  soon  gave  it  up  in  favour  of 
painting,  both  genre  and  historical,  and  from  1835 
to  1844  he  resided  at  Rome.  He  died  at  Copen- 
hagen in  1880.  His  best  works  are  the  frescoes 
in  the  vestibule  of  the  University  of  Copen- 
hagen, which  represent  scenes  from  Greek  My- 
thology. 
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HANSEN,  Karel  Lodkwyk,  bom  at  Amsterdam 
in  1765,  waa  a  scholar  of  Pietcr  Bnrbiera,  and 
became  a  member  of  the  Amsterdam  Academy.  He 
painted  landscapes,  views  of  cities  and  villages,  and 
also  interiors.    He  died  at  Amsterdam  in  1840. 

HANSEN,  Lambert  Jan,  a  son  of  Karel  Lode- 
wyk  Hansen,  was  born  at  Staphorst  in  1803,  and 
died  in  1859.  He  was  a  pupil  of  Pieneman,  and 
painted  interiors. 

HANSKEN,  Kleyn.  See  Elbubo,  Hansje  van, 
and  also  Verkycke. 

IIANSONN,  Christian'  nEiNRirn,  born  at  Altona 
in  1791,  was  self-taught,  and  led  a  wandering  life 
as  house  painter,  portrait  painter,  and  clown,  till  ho 
went  with  a  Danish  painter,  Bravo,  to  Homo,  where 
he  remained  seven  years.  After  that  he  returned 
to  his  native  city,  by  the  aid  of  which  he  was 
enabled  again  to  visit  Italy.  From  1830  to  1845 
he  resided  at  Munich,  whero  he  painted  most  of 
his  historical  pictures.  In  1845  he  visited  Austria 
and  Italy,  and  in  1850  he  returned  to  Altona, 
where  he  died  in  1863.  Among  his  works  may 
be  named,  a  '  Magdalen,'  '  The  Raising  of  the 
Widow's  Son  at  Nain,'  '  Christ  on  the  Mount  of 
Olives,'  and  '  The  Fisher.' 

HANTZSCH,  Johann  Gottlieb,  a  Saxon  genre 
painter,  was  born  at  Neudorf,  near  Dresden,  in 
1794.  In  1811  he  entered  the  Dresden  Academy, 
and  in  1815  he  removed  to  the  atelier  of  the  re- 
nowned portrait  and  historical  painter,  Professor 
RSssler.  For  a  long  time  he  worked  in  very 
straitened  circumstances,  in  conjunction  with  his 
future  brother-in-law,  Peschel,  and  made  the 
valuable  acquaintance  of  Ludwig  Richter,  Ernst 
Oehme,  Rietschel,  and  Otto  Wagner,  the  decorative 
and  landscapo  painter ;  he  was  also  helped  con- 
siderably by  Quandt ;  but  he  was  chiefly  employed 
in  later  life  as  a  drawing-master.  He  died  at 
Dresden  in  1848.  The  Berlin  National  Gallery 
contains  a  painting  by  him  entitled  'At  the 
Dentist's,'  dated  1839. 

HANZELET.    See  A  it  i  Kit. 

HAPPEL,  Pkter  Ueinkicii.  a  landscape  painter, 
was  born  at  Arnsberg  in  Westphalia  in  1813,  and 
died  at  Diisseldorf  in  1*54.  Among  his  pictures 
may  be  named  '  The  Way  to  the  VUlage,'  <  A  Mill,' 
and  '  A  View  in  the  Isar  Valley.' 

HARDENBERG,  Willem  Schubert  van.  See 
Ehrenbero. 

HARDIME,  Pietkr,  a  Dutch  painter,  born  at 
Antwerp  in  1678,  was  a  scholar  of  his  brother 
Simon  Hardime,  whom  lie  altogether  surpassed. 
Ho  resided  chiefly  at  the  Hague,  but  snout  some 
time  successively  at  other  towns  in  Holland  as 
well  as  in  Prussia.  Having  married  the  sister 
of  the  abbot  of  the  Bernardines,  near  Antwerp,  he 
was  commissioned  to  paint  four  large  pictures  for 
that  convent,  representing  the  '  Four  Seasons,'  in 
which  he  introduced  the  fruits  and  flowers  special 
to  each.  In  conjunction  with  Terwesten,  who 
painted  the  figures,  he  ornamented  the  apartments 
of  the  Hotel  of  the  Count  of  Wasaenaer.  Towards 
the  latter  part  of  his  life  he  retired  to  Dort,  where 
he  died  in  1758. 

HARDIME,  Simon,  a  Dutch  painter,  born  at 
Antwerp  in  1672,  was  the  son  of  an  Italian,  and 
an  elder  brother  of  Pieter  Hardime.  He  was  a 
pupil  of  Cropu,  and  was  a  successful  flower  painter, 
an  excellent  specimen  of  his  work  being  in  the 
palace  at  Br»  da.  He  was  working  in  London  in 
1720,  and  died  here  in  1737.  In  the  Bordeaux 
Museum  are  two  pictures  by  him  of  «  Flowers.' 
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HARDING,  Chester,  a  portrait  painter,  was 
born  at  Conway,  Massachusetts,  of  poor  parentage, 
in  1792.  He  served  in  the  war  of  1812,  and  after 
having  employed  himself  in  cabinet-making  and 
sign-painting,  he  took  to  portrait  painting.  In 
1823, and  again  in  1843, he  visited  England.  Among 
his  portraits  are  those  of  Presidents  Madison. 
Monroe,  and  Adams,  Samuel  Rogers,  General 
Shearman,  Daniel  Webster,  and  several  others.  He 
died  at  Boston  in  1866. 

HARDING,  Edward,  an  engraver,  who  was  a 
son  of  Sylvester  Harding,  engraved  some  of  his 
father's  works,  as  well  as  some  plates  for  the 
1  Biographical  Mirrour.'  He  died  in  1796,  when 
only  twenty  years  of  age. 

HARDING,  George  Perfect,  a  water-colour 
painter,  the  son  of  Sylvester  Harding,  practised 
as  a  portrait  painter,  and  occasionally  exhibited 
at  the  Royal  Academy  from  1802  to  1840.  He  is, 
however,  distinguished  chiefly  by  his  water-colour 
copies  of  English  historical  portraits,  of  which  he 
executed  a  great  number.  He  also  furnished  the 
illustrations  for  many  historical  and  antiquarian 
publications,  such  as  the  works  of  Lodge,  Jesse, 
Moule,  Neale,  Brayley,  &c.  He  died  at  Lambeth 
in  1853. 

HARDING,  James   Duffield,    a  landscape 

Eiinter  in  oil  and  water-colours,  was  born  at 
eptford  in  1798.  At  the  age  of  fifteen  he 
received  a  few  lessons  from  Prout,  but  failing  to 
satisfy  himself,  ho  resolved  to  abandon  the  idea  of 
becoming  a  painter.  He  was  then  placed  under 
John  Pye,  the  engraver,  but  after  a  year's  trial  he 
returned  to  painting.  In  1818  he  was  awarded  a 
medal  by  the  8ociety  of  Arts,  and  in  the  same 
year  ho  nret  exhibited  at  the  Water-Colour  Society, 
of  which  he  was  elected  an  Associate  in  1821,  and  a 
a  full  member  in  1822.  He  left  the  Society  in  1847 
in  order  to  become  a  candidate  for  the  Associate- 
ship  of  the  Royal  Academy,  but  failing  to  obtain 
Academical  honours,  he  returned  to  it  in  1857. 
Harding  throughout  his  life  had  full  employment 
as  a  teacher  of  drawing,  and  as  such  inculcated 
various  theories,  which  did  not  always  meet  with 
a  ready  acceptance.  He  also  devoted  considerable 
attention  to  lithography  in  connection  with  the 
many  works  on  art  which  he  published.  He 
died  at  Barnes  in  1863.    Amongst  his  works  are: 

paintings  in  oil. 

The  Alps  from  between  Leoco  and  Como. 

The  Jungfrau. 

Anglers  on  the  Loire. 

View  of  Fribourg.   (Sir  T.  Brussty.) 

PAINTINGS  IN  WATER-COLOURS. 
The  Falls  of  Schaffhaasen. 
On  the  Moselle.   (Air  B.  Wallace.) 
The  Park. 

Pollards  in  Windsor  Meadows.    (Sout\  Kensington 

Museum.) 
Tintern  Abbey.   (The  same.) 
Landscape  with  Hovel*.    (The  same.) 

HARDING,  J.  W.,  an  engraver,  practised  in 
the  latter  part  of  the  18th  century,  chiefly  in  the 
dotted  manner,  and  was  engaged  upon  the  works 
of  Angelica  Kauffmann  aDd  her  contemporaries. 
He  was  the  author  of  1  Sketches  in  North  Wales,' 
published  in  1810. 

HARDING,  Samuel,  an  engraver,  who  was  a 
son  of  Sylvester  Harding,  executed  some  of  the 
portraits  in  the  1  Biographical  Mirrour,'  pubhshed 
1795-1798. 
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HARDING,  Sylvester,  a  miniature  painter,  was 
bom  at  Newcastle-under-Lyme  in  1745.  Early 
apprenticed  to  a  distasteful  trade,  he  run  away  and 
joined  some  strolling  players.  In  1775  he  came 
to  London,  and  began  to  practise  as  a  miniature 
painter,  exhibiting  at  the  Academy  from  1777  to 
1802.  lie  subsequently  engaged  in  the  publication 
of  various  works,  illustrated  and  otherwise.  He 
died  in  London  in  1809. 

HARDIVILLER,  Charles  Achille  d\  a  French 
historical,  portrait,  and  genre  painter,  horn  at 
Beauvais  in  1795,  was  a  pupil  of  David,  and 
becamo  drawing-master  to  the  Duko  of  Bordeaux. 
The  date  of  his  death  is  not  given. 

HARDORF,  Gerold,  an  historical  and  portrait 
painter,  born  near  Hamburg  in  1769,  received  bis 
hrst  instruction  in  art  in  that  city  front  Anton 
Tischbein,and  after  1788  from  Casanova  at  Dresden. 
Returning  in  1796  to  Hamburg,  he  was  appointed 
professor,  and  he  thero  painted  two  lino  altar- 
pieces  for  the  church  of  St.  Maria  Magdalena — 
the  'Crucifixion,'  and  the  '  Institution  of  the  Last 
Supper.*  A  noticeable  earlier  work  of  his  waa 
'  Cain  after  the  Murder  of  his  Brother,'  painted  in 
1794.  He  died  at  Hamburg  in  1864.  His  sons 
Rhdolf  and  Gerold  were  also  painters,  the  former 
gaining  distinction  as  a  sea  painter. 

HARDY,  Bernhard  KLaspar,  an  amateur  enamel 
painter  and  modeller  in  wax,  who  held  the  post  of 
*  Domvikar '  at  Cologne,  was  born  in  that  city  in 
1726,  and  died  there  in  1819.  His  best  painting  in 
enamel  is  the  1  Redeemer,'  after  Carlo  Dolci.  He 
also  produced  oil  pictures,  and  works  in  gilded 
bronze,  besides  a  large  number  of  models  in  wax. 

HARDY,  Francois  and  Gilles,  two  brothers, 
who  lived  at  Li  ego  about  1550,  aro  noticed  by 
Balkema  as  having  been  tho  first  to  abandon  the 
old  style  of  painting  to  follow  that  of  Lambert 
Lombard. 

HARDY,  Thomas,  was  an  English  portrait  painter 
and  engraver,  who  flourished  about  the  end  of  the 
18th  century.    Amongst  his  portraits  are : 

Lady  Cavendish,  as  a  child,  playing  with  a  dog. 
John  Hone  Tooke.    (Xational  Portrait  Gallery.) 

Amongst  his  engravings,  which  are  chiefly  in 
mezzotint,  are : 

John,  Duke  of  Dorset;  after  Sir  Joshua  Reynolds.  1799. 
Prince  William  of  Gloucester ;  after  Beeehey.  1802. 
Arthur  Wayney  ;  after  the  same. 
John  Moody  ;  after  himself.  1792. 
John  Reeves ;  after  himself.  1793. 
Sir  Henry  Gould;  after  huntelf.  1794. 

HAREFELDT,  Bernard,  fH  are  veld,  or  Hardt- 
FSLD,)  an  indifferent  Flemish  engraver,  flourished 
at  Antwerp  about  the  middle  of  the  17th  century. 
One  of  his  prints  was  the  'Crucifixion,'  after 
Rubens. 

HARGRAVE,  — ,  was  a  mezzotint  engraver, 
who  practised  early  in  the  second  part  of  the  18th 
century. 

HARGREAVES,  Thomas,  a  miniature  painter, 
was  born  at  Liverpool  in  1775.  He  came  to 
Ijondon  in  1793,  and  was  articled  as  an  assistant 
to  Sir  Thomas  Lawrence  for  two  years,  but  his 
health  failing,  he  subsequently  returned  to  Liver- 
pool, where  he  had  a  large  practice.  His  works 
appeared  at  the  Liverpool  Academy,  at  the  Royal 
Academy,  and  at  the  Society  of  British  Artists,  of 
which  he  was  a  member  from  its  foundation.  He 
died  at  Liverpool  in  1846,  leaving  three  sons  who 
followed  his  profession.  One  of  them,  Geo  roe 
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Haroreaves,  was  from  1824  to  1846  a  member  of 
the  Society  of  British  Artists,  and  died  in  1870. 
Amongst  the  miniatures  of  Thomas  Hargreaves 
are : 

Sir  Thomas  Lawrence. 
Mm.  Hargreaves.  1794. 

Rt.  Hon.  W.  E.  Gladstone  and  his  sister  as  children. 
Lord  Edward  Fitzgerald. 

June*  Bartlenum,  the  musician.  1817.  (South  Ktnsing- 
Mrs.  Deniaon. 

HARI,  Johannes,  a  Dutch  artist,  who  painted 
portraits  in  oil,  miniature,  pastel,  and  water-colours, 
and  also  conversation  pieces,  was  born  at  the 
Hague  in  1772.  In  1794  ho  received  a  gold  medal 
from  the  Academy  of  his  birthplace,  and  in  1835 
became  a  member  of  that  of  Amsterdam.  In  the 
course  of  thirty-one  years  he  took  1200  portraits. 
He  died  in  1850. 

HARINGHS,  Daniel,  a  good  portrait  painter, 
was  born  at  Loosduynen  in  1636,  and  died  in 
1706.  He  was  several  times  elected  a  director  of 
the  Academy  at  Prague. 

HARINGHS,  Mathys,  a  portrait  painter  of 
Lecuwarden,  was  working  in  that  place  from  1636 
to  1644.  His  portraits  are  said  to  have  been  excel- 
lent likenesses,  and  well  painted. 

HARLIN,  Frirdrich.   See  Herlin. 

HARLINGEN,  Pieter  van.    See  Feddes. 

HARLOW,  George  Henry,  an  historical  and 
portrait  painter,  was  born  in  London  in  1787.  His 
father,  an  East  India  merchant,  died  some  months 
before  his  birth,  and  he  was  therefore  left  entirely 
to  the  care  of  bis  mother.  After  he  had  received 
some  small  share  of  education  at  grammar  schools, 
and  at  Westminster,  his  mother,  discovering  his 

K Election  for  painting,  placed  him  with  Hendrik 
Cort,  the  landscape  painter.  Finding  that  he 
made  but  little  progress  under  Do  Cort,  he  left  him 
for  the  studio  of  Samuel  Drummond*,  with  whom 
he  remained  about  twelve  months,  when  he  grew 
desirous  of  another  instructor,  and  by  the  advice 
of  the  Duchess  of  Devonshire  was  placed  under 
the  care  of  Sir  Thomas  Lawrence.  The  terms  on 
which  he  was  received  by  this  fashionable  portrait 
painter  would  seem  strange  in  any  other  profession. 
He  was  to  pay  one  hundred  guineas  yearly,  as  a 
pupil;  that  is  to  say,  "for  permission  to  have 
access  to  Sir  Thomas's  house  at  nine  o'clock  in  the 
morning,  with  leave  to  copy  his  pictures  till  four 
o'clock  in  the  afternoon,  but  to  receive  no  instruc- 
tion of  any  kind."  It  appears,  however,  that  the 
master  soon  perceived  the  talents  of  the  pupil,  and 
availed  himself  of  them  by  employing  him  to  pre- 
pare some  of  his  pictures  in  the  dead  colouring,  and 
to  advonce  copies.  Ho  remained  with  Lawrence 
about  eighteen  months,  and  it  is  allowed  that  he 
entered  more  largely  into  the  peculiar  style  and 
character  of  that  master's  performances  than  any 
other  of  his  pupils.  His  success  must  he  attributed 
solely  to  himself;  for  Lnwrence,  though  he  em- 
ployed him  in  forwarding  portraits,  never  con- 
descended to  instruct  him  further  than  how  to 
accomplish  that  drudgery.  It  seems  that  they 
separated  on  not  very  amicable  terms ;  and  as  a 
quarrel  with  Lawrence  was  a  quarrel  with  the 
Royal  Academy,  the  result  was  that  when  Harlow 
afterwards  offered  himself  as  a  candidate  for  the 
Associateship,  he  was  rejected  :  Fuseli  was  the  only 
member  who  voted  in  his  favour,  vindicating  him- 
self by  observing,  that  "  he  voted  for  the  talent, 
and  not  for  the  man."    Harlow  first  exhibited  at 
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the  Academy  in  1805.  His  earliest  works  were  his- 
torical, '  Bolingbroke's  Entry  into  London,'  and 
'  The  Quarrel  between  Queen  Elizabeth  and  Essex.' 
As  these  attempts  were  not  very  successful,  he 
was  induced  to  paint  portraits;  and  as  he  bad 
considerable  facility  of  hand,  skill  in  drawing, 
and  generally  caught  peculiarities  of  character, 
he  soon  obtained  many  sitters.    But  the  work 
that  first  attracted  the  attention  of  the  public  was 
the  '  Hubert  and  Prince  Arthur,'  which  he  painted 
for  a  Mr.  Leader.    This  person  s  knowledge,  or 
judgment,  it  seems,  was  not  in  accordance  with 
that  of  the  public,  for  he  returned  the  picture  to 
the  artist  in  exchange  for  portraits  of  his  daughters. 
The  success  of  his  portraits,  and  the  praise,  without 
patronage,  which  his  historical  attempts  obtained, 
induced  Harlow  to  try  a  blending  of  the  two  styles 
in  one  subject;  and,  accordingly,  he  commenced 
what  is  called  'The  Trial  of  Queen  Catharine,'  or, 
more  properly, '  The  Kemble  Family,'  which  was 
painted  for  Mr.  Welch,  the  professor  of  music. 
Its  popularity  was  very  great;   and   the  print 
which,  was  engraved  from  it  in  mezzotint  by 
George  Clint  had   an  extensive  sale,  both  in 
England  and  on  the  continent.    In  1818,  Harlow 
went  to  Italy  to  acquire  the  art  of  drawing  the 
human  figure  with  purity  and  taste ;  and  he  aston- 
ished the  Italian  artiste  by  the  rapidity  with  which 
he  copied  the  'Transfiguration '  of  Raphael.  Canova 
complimented  him  by  saying,  that  "  it  seemed  rather 
the  work  of  eighteen  weeks  than  of  eighteen  days," 
the  time  in  which  he  made  this  correct  and  beauti- 
ful copy,  of  the  same  size  as  the  original.    He  was 
introduced  to  the  Pope  by  Canova,  and  waa  elected 
a  member  of  the  Academy  of  St,  Luke,  to  which 
he  gave  his  picture  of  'The  Presentation  of  the 
Cardinal's  Hat  to  Wolsey  in  Westminster  Hall.' 
He  returned  to  London  early  in  1819,  and  in  a  few 
days  was  attacked  by  an  affection  of  the  throat, 
which  terminated  his  life  in  his  thirty-second  year. 
Harlow's  exhibited  works  were  almost  wholly  por- 
traits, many  of  them  being  of  small  size.  Among 
others  were  those  of  Benjamin  West,  Sir  William 
Beechey,  Northcote,  Stothard,  Fuseli,  and  Miss 
Stephons,  afterwards  Countess  of  Essex. 

HARMS,  August  Frip.drich,  a  son  of  Johann 
Oswald  Harms,  was  a  painter,  by  whom  there  is 
an  altar-piece,  'The  Ascension,'  in  Brunswick 
Cathedral.  He  also  painted  landscapes  and  archi- 
tectural pieces,  several  examples  of  which  arc  to 
be  found  in  Brunswick  and  Copenhagen.  On  his 
father's  death  he  removed  to  CaaaeL  where  he  died 
in  1745.  Two  pictures  of  'Dead  Game'  by  him 
are  in  the  Brunswick  Gallery. 

HARMS,  Johakx  Oswald,  a  landscape  and  archi- 
tectural painter,  was  born  at  Hamburg  in  1642. 
He  was  a  pupil  of  Ellerbrock,  and  lived  some  time 
in  Rome,  where  he  became  successful  in  imitating 
Salvator  Rosa.  He  afterwards  worked  in  Dresden 
at  theatrical  decoration,  and  died  at  Hamburg  in 
1708.  Paintings  by  him  are  to  be  met  with  in 
Brunswick  and  Schwerin.     no  also  etched  nine 

J dates  of  ruins,  and  eight  of  theatrical  scenes  and 
andscapes  (1678). 

HARNIER,  Wilhelm  von,  an  amateur  portrait 
painter,  was  born  at  Darmstadt  in  1801,  and  died 
at  Munich  in  1838.  Among  his  portraits  is  that  of 
Admiral  Codrington.  In  the  Darmstadt  Gallery 
are  copies  by  hirn  after  Leonardo  da  Vinci  and 
Raphael. 

HARO,  Juan  de,  was  a  Spanish  painter  who 
flourished  at  Madrid,  but  nothing  is  known  of  him  I 
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except  that  he  was  engaged  in  1604,  with  Luia 
de  Carbahal  and  Pantoja  de  La  Cruz,  to  paint  the 
altar-pieces  of  the  Augustine  College  founded  by 
Cardinal  Quiroga  in  the  town  of  Madrigal.  Cean 
Bermudez  notes  especially  a  1  St.  Thomas  of  Villa- 
nucva,'  signed  by  Haro,  at  a  side  altar,  and 
considers  it  equal  in  drawing,  colour,  and  compo- 
sition to  the  works  of  his  better-known  contem- 
poraries. Several  pictures  in  other  parts  of  the 
church  appear  to  be  by  the  same  liana. 

HARP,  Gerard  van.    See  Herp. 

HARPEK,  Adolf  Fhikprich,  born  at  Berlin  in 
1725,  was  instructed  by  his  father,  Johann  Harper. 
He  then  devoted  eight  years  to  travelling  in 
France  and  Italy,  and  in  particular  improved  hia 
talents  for  drawing  and  painting  from  nature 
by  studying  under  Richard  Wilson  at  Rome. 
After  this  he  entered  the  service  of  the  Duke  of 
Wurtemherg,  and  in  1759  became  court  painter, 
but  having  in  this  capacity  to  execute  a  large 
amount  of  mechanical  work,  such  as  door-pieces 
and  arabesques,  his  capabilities  as  an  artist  soon 
exhibited  a  falling  off.  Among  his  earlier  and 
better  works  is  the  '  Garden  Theatre  in  the  Villa 
Madama  at  Rome'  (1760).  He  was  esteemed  as  a 
teacher  at  the  Academy  of  Fine  Arte  at  Stutt- 
gart, of  which  ho  was  rector  in  1771-2  and  1786-94. 
He  died  at  Berlin  in  1806. 

HARPER,  Johann,  born  at  Stockholm  in  1688, 
was  a  pupil  of  Meytens  and  Kraft.  In  1712  he 
went  to  Berlin,  where  in  1716  he  was  appointed 
court  painter.    He  died  at  Potsdam  in  1746. 

HARRADEN,  R.  B.,  an  English  draughtsman 
and  engraver,  practised  in  the  first  half  of  the  19th 
century.  He  aquatiuted  Girtin's  views  of  Paris 
(1802),  and  supplied  the  drawings  for  '  Cantabrigia 
depicta'  published  in  1809.  He  occasionally  ex- 
hibited at  the  Society  of  British  Artists,  of  which 
he  was  a  member  from  1824  to  1849. 

HARR ATH,  JoSKrH,  a  German  animal  and  land- 
scape painter,  flourished  at  Munich  between  1706 
and  1725. 

HARRER,  Hugo  Paul,  an  architectural  and 
landscape  painter,  was  born  at  Eberswalde  in 
Silesia  in  1836.  He  at  first  studied  architecture 
for  three  years,  but  then  took  up  painting.  Hia 
first  pictures  appeared  at  Nuremberg ;  thence  he 
went  to  Munich,  and  from  1861  lived  in  Italy  on 
account  of  his  health,  but  afterwards  returned  to 
Germany,  and  lived  during  the  years  1867-68  at 
Dttsseldorf,  working  four  weeks  with  Oswald  Achen- 
bach.  Besides  his  architectural  and  landscape 
pieces,  he  painted  several  small  genre  pictures  with 
great  success.    He  died  at  Rome  in  1876. 

HAKKEWYN,  Franiiscus,  a  Flemish  draughts- 
man and  engraver,  born  at  Brussels  in  1680,  was  a 
pupil  of  Romeyn  De  Hooghe,  but  was  very  inferior 
to  his  instructor.  The  following  portraits  are  by 
him : 

John  IV.,  King  of  Portugal. 
Henry  of  Lorraine,  Duke  of  Guise. 
Margaret  of  Valois. 

Albert,  Archduke  of  Austria,  kneeling,  with  St.  Jame* 

by  his  side  ;  aflrr  Rul<en$. 
Isabella,  Infanta  of  Spain,  kneeling,  with  St.  Margaret 

presenting  to  her  a  Crown  of  Flowers ;  after  the  tarn*. 

HARREWYN,  Jacom:s,  a  Flemish  draughtsman 
and  engraver,  flourished  in  the  latter  part  of  the 
17th  century.  He  engraved  two  views  of  Rubens's 
house  at  Antwerp,  and  many  of  the  plates  for  Le 
Roy's  '  Castella  et  Prastoria  Nobilium  Brabantias,' 
published  at  Antwerp  in  1694.   He  died  after  1701. 
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HARRIET,  Fr/LCBBAN  Jean,  was  a  French  his- 
torical painter,  who  was  bom  in  Paris,  and  studied 
under  David.  He  obtained  the  '  prix  de  Rome '  in 
1798  for  his  picture  of  the  '  Battle  of  the  Horatii 
and  Curiatii,'  and  he  proceeded  to  Rome  in  1803,  but 
died  there  in  1805.    Amongst  his  other  works  are  : 

Portrait  of  Himself.  1602. 

Androclea  and  the  Lion.  1802. 

Horatius  Codes  at  the  Sublician  Bridge.  1805. 

Hyl&s  carried  away  by  the  Nymphs.  1605. 

HARRIS,  J.,  an  English  engraver,  who  flourished 
at  the  end  of  the  17th  century,  engraved  some 
architectural  views  for  the  fourth  volume  of  the 
'  Vitruvius  Britannicus,'  published  in  1739,  and,  in 
conjunction  with  John  Kip,  some  large  plates  of 
views  of  gentlemen's  seat*.  There  is  also  by  him 
a  plan  of  the  '  Encampment  of  the  Royal  Army  on 
Hounslow  Heath,'  dated  1686. 

HARRIS,  J.,  a  water-colour  painter,  was  born 
in  the  latter  half  of  the  18th  century,  and  worked 
in  the  early  tinted  manner.  He  exhibited  at  the 
Royal  Academy  from  1802  to  1813,  and  died 
in  1834.  There  is  a  water-colour  drawing  of 
'Shipping'  by  him,  dated  1795,  in  the  South 
Kensington  Museum. 

HARRIS,  Moses,  a  natural  history  draughtsman, 
was  born  in  1731,  and  his  works  are  dated  1766 
to  1811.  He  was  engaged  for  twenty  years  in 
drawing,  engraving,  and  colouring  the  plates  for 
1  The  Aurelian  ;  or,  Natural  History  of  British 
Insects,'  published  in  1766,  with  his  own  portrait 
prefixed  to  it. 

HARRISON,  Gborob  H.,  a  landscape  painter  in 
water-colours,  born  at  Liverpool  in  1816,  was  the 
Bon  of  Mrs.  Harrison,  the  flower  painter.  He  came 
to  London  about  1830,  supporting  himself  by  the 
Bale  of  his  drawings  of  various  subjects,  and 
received  good  advice  from  Constable.  He  com- 
menced exhibiting  at  the  Royal  Academy  in  1840, 
and  was  elected  an  Associate  of  the  Water-Colour 
Society  in  1846.  He  had  considerable  practice  as 
a  teacher,  and  tried  various  methods  and  various 
subjects,  but  filially  adhered  to  landscape  painting 
in  water-colours.    Ho  died  in  1846. 

HARRISON,  Mrs.  Mary,  a  flower  and  fruit 
painter  in  water-colours,  was  born  at  Liverpool 
in  1788.  Her  maiden  name  was  Rossiter,  and 
she  married  in  1814.  Owing  to  pecuniary  losses 
and  her  husband's  ill-health,  she  became  the  entire 
support  of  her  family  of  twelve  children.  She  was 
an  original  member  of  the  New  Society  of  Painters 
in  Water-Colours,  where  she  exhibited  up  to  her 
death  in  1876.  Wild  flowers  were  her  forte,  and 
she  made  long  pedestrian  excursions  in  search  of 
them. 

HARRISON,  William  Frederick,  the  eldest 
son  of  Mrs.  Harrison,  the  flower  painter,  died  at 
Goodwick,  near  Fishguard  Bay,  South  Wales,  in 
1880.  He  was  an  occasional  contributor  to  the 
exhibitions  of  the  Royal  Academy  and  the  Dudley 
and  other  Galleries. 

HARR1SS,  D.,  a  water-colour  draughtsman, 
practised  in  the  tinted  manner  at  Oxford  about 
the  end  of  the  18th  century.  He  exhibited  a 
1  View  of  a  Country  8eat '  at  the  Royal  Academy 
Exhibition  in  1799. 

HART,  Solomon  Alexander,  an  historical 
painter,  born  at  Plymouth  in  1806,  was  the  son  of 
a  goldsmith,  who  had  studied  under  Northcoto. 
In  1820  father  and  son  removed  to  London, 
where  the  former  acted  as  teacher  of  Hebrew, 
and  the  latter  was  apprenticed  to  Samuel  Warren, 


the  line-engraver.  Turning  from  engraving  to 
painting,  he  became  a  student  of  the  Royal 
Academy  in  1823,  and  begun  his  career  as  a 
miniature  painter;  his  first  contribution  to  a  public 
exhibition  being  a  miniature  of  his  father  at  the 
Royal  Academy  in  1826.  He  contributed  several 
pictures  to  the  exhibition  of  the  Society  of  British 
Artists,  among  which  was  4  The  Elevation  of  the 
Law,'  originally  called  •  Interior  of  a  Polish  Syna- 
gogue,' painted  in  1830,  which  is  now  in  the 
Vernon  Collection,  National  Gallery.  From  1828 
to  1844  he  exhibited  at  the  British  Institution,  and 
in  1830  he  sent  to  the  Academy  a  picture  of 1  Isaac 
of  York  in  the  Donjon  of  the  Castle  of  Reginald 
Front-de-Bceuf,'  which  attracted  considerable  at- 
tention, and  was  followed  in  1831  by  '  English 
Nobility  receiving  the  Communion  of  the  Catholic 
Church.'  He  was  elected  an  Associate  of  the 
Royal  Academy  in  1836,  and  an  Academician  in 
1840.  In  1841  and  1842  he  visited  Italy,  and 
made  a  collection  of  sketches.  He  was  appointed 
Professor  of  Painting  in  the  Royal  Academy  in 
1864,  und  held  thut  office  until  1863  ;  and  in  1865 
he  was  elected  Librarian,  which  office  he  held  till 
his  death,  which  took  place  in  London  in  1881. 
In  the  South  Kensington  Museum  is  u  drawing  by 
him  of  '  Othello  and  Iago.' 

HARTKAMP.   See  Shits,  Ludewyk. 

HARTLEY,  Miss  M.,  was  an  amateur  etcher, 
who  executed  from  the  life  a  charming  etching  of 
Jedidiah  Buxton,  the  celebrated  arithmetician, 
dated  1764,  and  a  landscape,  dated  1761. 

HARTMANN,  Christian  Ferdinand,  an  his- 
torical painter,  was  born  at  Stuttgart  in  1774.  He 
at  first  devoted  himself  to  medicine,  but  soon 
abandoned  it  for  art,  and  studied  painting  under 
Hetsch,  going  to  Rome  in  1794.  He  attained 
celebrity  by  his  'Eros  and  Anteros,'  painted  in 
1803,  wnich  was  followed  by  1  JEnea*  hastening 
from  Troy  to  the  Battle-field.'  He  made  a  second 
journey  to  Italy  in  1820-23,  after  which  he  was 
appointed  director  of  the  Academy  at  Dresden, 
where  he  died  in  1842.  Among  his  later  pictures 
are: 

Hector'i  Farewell. 

The  Erlkonig.  (Stuttgart  Gallery.) 

Death  robbing  a  Mother  of  her  Child.    (The  tarn*.) 

Hector  and  the  Trojan  Women. 

Portrait  of  Matthison. 

Portrait  of  Quandt. 

Portrait  of  Himself.    (Dresden  Gallery) 

HARTMANN,  Franz,  the  son  of  Jobann  Jakob 
Hurtmann,  was  born  at  Prague  at  the  beginning  of 
the  18th  century,  and  died  young  in  1730.  He 
was  taught  by  his  father,  and  imitated  the  style 
of  Jan  Brueghel.  His  paintings  were  much 
esteemed  in  Bohemia,  but  are  now  very  rare. 

HARTMANN,  Johann  Daniel  Wilhblm,  who 
was  bom  at  St.  Gallen  in  1793,  and  died  there 
in  1862,  was  clever  at  painting  crests  in  water- 
colours,  and  also  small  birds  and  insects.  In  1844 
he  published  a  collection  of  shells  in  coloured 
lithographs.  Some  of  his  heraldic  productions  are 
to  be  seen  in  the  town  library  of  St.  Gallon. 

HARTMANN,  Johann  Jakob,  who  was  born  at 
Kuttenberg,  in  Bohemia,  in  1680,  painted  at  Prague, 
about  1716,  works  in  imitation  of  Jan  Brueghel 
In  the  Vienna  Gallery  are  four  landscapes  by  him 
with  scenes  typical  of  the  Four  Elements.  He 
died  about  1730. 

HARTMANN,  JunANN  Joseph,  a  landscape 
painter,  was  born  at  Mannheim  in  1763.    He  was 
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a  pupil  of  Franz  Kobell,  and  about  1776  went  to 
Switzerland  to  study  from  nature,  where  he  exe- 
cuted some  admired  paintings,  among  which  is  one 
in  water-colours  of  the  1  Bieler-See  and  Island  of 
St.  Peter.'  The '  Cascade  of  Rondchatel '  is  among 
his  best  oil  pictures,  and  ia  noticeable  for  his 
excellent  delineation  of  the  fir-tree.  He  died  at 
Cotterd  in  the  canton  of  Vaud  in  1830. 

HARTMANN,  Math  i  as  Christotu,  a  genre 
painter,  was  born  in  1701,  and  studied  undor  Fues 
at  Nuremberg.  He  became  very  clever  at  depict- 
ing comic  Jewish  scenes  such  as  '  Veitol  Itzig  in 
the  Dead  Man's  Shirt'  (1827),  and  '  Fischolguschel 
putting  a  stop  to  tho  Mouth  Harmonica'  (1830). 
He  also  practised  etching,  ono  of  his  best  plates 
being  'The  Sluggard  '  (1818).    He  died  in  1839. 

HARTWAGNER,  Michael,  an  historical  painter, 
was  born  at  Degendorf  in  Bavaria,  and  studied  at 
tho  Academy  in  Munich,  in  which  city  he  died  in 
1775.  He  painted  altar-pieces,  portraits,  and  his- 
torical subjects,  and  also  executed  several  engrav- 
ings, among  which  are: 

The  Death  of  St.  Andrew ;  after  J.  K.  Loth. 

Three  plates  of  architectural  subject*:  after  F.  it 

Couviliert. 
Diana  and  Actteon. 


HARTZOEKER,  Theodoor,  a  Dutch  historical 
painter,  was  born  at  Utrecht  in  1696,  and  studied 
in  Italy  under  Baleatra,  He  died  at  Utrecht  in 
1740. 

HARVEY,  Sir  George,  a  Scottish  historical, 
genre,  and  landscape  painter,  was  born  at  St. 
Ninian's,  Perthshire,  in  1806.  He  was  first  ap- 
prenticed to  a  bookseller,  but  soon  turned  Ins 
attention  to  art.  and  studied  in  the  Trustees' 
Academy  in  Edinburgh.  On  the  foundation  of  the 
Royal  Scottish  Academy  he  was  elected  an  Asso- 
ciate, and  he  became  an  Academician  in  1829.  He 
made  bis  greatest  reputation  by  his  pictures  of 
the  Covenanters,  but  bis  subjects  of  Scottish  life 
gained  also  great  popularity.  In  his  early  as  well 
as  in  hia  more  mature  works,  landscape  held  a 
prominent  place,  and  in  his  later  years  he  devoted 
himself  to  this  branch  of  art.  He  succeeded  Sir 
John  Watson  Gordon  in  1864  as  the  President  of 
the  Royal  Scottish  Academy,  and  was  knighted  in 
1867.  He  died  at  Edinburgh  in  1876.  The  fol- 
lowing are  among  his  chief  works : 

The  Covenanters  preaching.    1630.   (Glasgow  Corpor- 
ation Galleriet.) 
A  Castaway. 

Tho  Examination  of  Shakespeare  before  Sir  Thomas 

Lucy  on  a  charge  of  deer-stealing. 
The  Battle  of  Drumclog.  1830. 
Sabbath  Evening.  1341. 
A  Highland  Funeral.  1344. 

The  Covenanters' Communion.  1  G%[Ury  °f 

Quitting  the  Manse.  J  Gotland.) 

Dawn  revealing  the  New  World  to  Columbus. 
The  First  Reading  of  tho  Bible  iu  the  crypt  of  Old  St. 

raul's.  1847. 
The  Night  Mail. 
The  Curlers. 

Children  blowing  soap-bubbles  in  Grey  Friars'  Church- 
yard, Edinburgh. 

Buiiyan  imagining  the  Pilgrim's  Progress  in  Bedford 
Gaol.  1357. 

Loch  Awe  and  Ben  Cruachan. 

Scottish  Moorland. 

Glen  Dhu,  Isle  of  Arran. 

The  Mountain  Pool.  1607. 

Glen  Falloch.  1308. 
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HARVEY,  William,  a  wood-engraver,  born  at 
Newcastle  in  1796,  was  at  the  age  of  fourteen 
apprenticed  to  Thomas  Bewick,  and  helped  hie 
master  with  his  woodcuts  for  '  /Esop  s  Fables.'  In 
1817  he  came  to  London,  and  became  a  pupil  of 
Huydon,  executing  on  wood  a  large  cut  of  the 
'  Death  of  Dentatus '  by  that  artist,  an  engraving 
still  considered  remarkable.  About  1824  he  relin- 
quished engraving,  and  devoted  himself  to  making 
designs  for  woodcuts  and  copper-plates.  Among 
his  best  designs  are  those  for  the '  Arabian  Nights,' 
and  tho  tasteful  vignettes  for  Norlhcote's  '  Fables.' 
Ho  also  designed  the  illustrations  for  Charles 
Knight's  'Shakespeare,'  the  'Babes  in  the  Wood,' 
'The  Blind  Beggar  of  Bethnal  Green,'  Hood's 
'  Eugene  Aram,'  and  many  other  works.  He  died 
at  Richmond  in  1866. 

UASENCLEVER,  Johann  Pl£TKR,a  genre  painter, 
born  at  Remscheid,  near  Solingen,  in  1810.  At  the 
age  of  seventeen  he  was  sent  to  school  at  Duaseldorf, 
and  soon  after  to  the  Academy,  in  order  to  complete 
his  studies  as  an  architect,  but  by  the  encourage- 
ment of  Schadow  he  devoted  himself  to  painting, 
iu  which  ho  was  at  first  so  unfortunate  that  hia 
master  began  to  doubt  his  talent.  After  having 
painted  portraits  for  some  time  in  Remscheid,  he 
began  to  study  again  in  Duaseldorf,  and  this  time 
with  increasing  success.  In  1838  he  went  for  some 
years  to  Munich,  and  lived  with  the  flower  painter 
Preyer,  with  whom  he  in  1840  undertook  a  journey 
to  Northern  Italy.  Hasenclever  soon  after  settled 
down  finally  in  Duaseldorf,  where  ho  died  in  1863. 
The  following  pictures  by  him  are  in  German 
galleries : 

Berlin.  Nat.  Gallery.    Wine-Testing.  1343. 

„  „         The  Heading-Ec 

Duaseldorf.    Gallery.    Testing  Wine. 
Munich.         Gallery.    Hieronymus  Jobs 

ation.   (From  the '  Joined.') 

„  „         Domestic  Sulks. 

HASENPFLUG,  KarlGeokq  Adolph,  an  archi- 
tectural painter,  was  born  at  Berlin  in  1802.  His 
father  being  only  a  shoemaker  in  a  humble  way, 
his  course  at  the  outset  was  a  difficult  one ;  but 
Gropius,  the  decorative  painter,  discovered  his 
talent,  and  took  him  to  bis  atelier.  He  also  at* 
tended  the  Academy ;  but  after  all  the  largest 
portion  of  his  instruction  was  self-acquired.  In 
1823  he  first  attracted  attention  with  a  large  paint- 
ing of '  A  Cathedral  of  the  Fiftoenth  Century,' which 
was  purchased  by  King  Frederick  William  III., 
and  is  now  in  the  Berlin  National  Gallery.  In 
1832-3  he  painted  interior  and  exterior  views  of 
Cologne  Cathedral;  and  from  1837  he  devoted 
himself  mainly  to  ruins  of  monasteries  and  for- 
tresses, together  with  cathedral  centres.  He  died  at 
Halberstadt  in  1858.  The  Berlin  National  Gallery 
has  views  of  Erfurt  and  Halberstadt  Cathedrals. 

HASSEL,  Jacob  van,  who  flourished  about  1650, 
painted  landscapes  and  rivers ;  the  views  being 
principally  in  the  environs  of  Rome. 

HASSEL,  William,  a  portrait  painter,  worked 
about  the  end  of  the  17th  and  beginning  of  the  18th 
centuries.  His  portrait  was  painted  by  Kneller, 
and  George  Lambert  studied  under  him.  He  wbb 
living  in  1707. 

HASSEL,  William,  an  engraver,  living  in 
England  in  1770,  engraved  five  plates  after  Bamp- 
fvlde  for  C.  Anstey's  'Epistola  Familiaris,'  1776. 
"  HASSELGKEN,  Gustak  Erik,  a  Swedish  his- 
torical  painter,  was  born  at  Stockholm  in  1781,  and 
studied  in  the  Academy  of  that  city.  He 
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wards  went  to  Berlin,  Dresden,  Vienna,  and  for  five 
years  to  Italy,  returning  home  in  1816,  when  he 
became  a  professor  of  the  Academy  at  Stockholm, 
where  ho  died  in  1827.  The  subjects  of  most  of 
his  pictures  are  taken  from  the  history  of  Sweden. 

HASSELL,  Edward,  a  landscape  painter,  was 
the  son  of  John  Hassell,  the  engraver.  He  flourished 
in  the  first  half  of  the  19th  century,  and  exhibited 
at  the  Society  of  British  Artists,  of  which  he  was 
elected  a  member  in  1841,  and  afterwards  its 
secretary.  He  died  at  Lancaster  in  1852.  He 
frequently  painted  in  water-colours,  and  amongst 
his  works  in  that  medium  are  the  following: 

Dublin.    X.ti.  Gallery.  Rue  Martinrille,  Rouen. 

n  „  On  the  Conway,  North  Wales. 

„  ,,  Clock  Tower,  Rouen. 

„  „  Pout  du  Paul,  on  the 

„  „  St.  Maclou,  Rouen. 

„  „  Croix  da 

London.    Sovth  Keti-  )  Borrow 
ting t oh  Muieuin.  j  ' 

HASSELL,  John,  a  draughtsman  and  engraver 
in  aquatint,  flourished  during  the  latter  part  of  the 
18th  and  the  earlier  years  of  the  19th  centuries. 
He  died  in  1825.  The  following  works  are  by  bim : 

*  Picturesque  Guide  to  Bath  and  Bristol  Hot-Wells.' 

1793. 

'  Tour  of  the  We  of  Wight.'  1790. 

1  life  of  George  Morlaud.'  1806. 

'  Tour  of  the  Grand  Junction  CanaL'  1819. 

*  Rides  and  Walks  round  Loudon.'  1890. 

HASSLWANDER,  Joseph,  an  historical  painter, 
born  at  Vienna  in  1812,  was  the  son  of  a  watch- 
maker, which  trade  he  at  first  followed,  but  be 
afterwards  took  to  art,  and  entered  the  Academy. 
He  died  at  Scheibbs,  in  Lower  Austria,  in  1878. 

HASTINGS,  Thomas,  an  amateur  etcher,  prac- 
tised in  the  earlier  part  of  the  19th  century.  He 
held  an  office  in  the  Customs  at  Liverpool,  and 
published  the  following  works,  illustrated  by  him- 
self: 

*  Vestiges  of  Antiquity.'  1813. 

4  Etchings  from  the  Works  of  Richard  Wilson.'  1825. 
4  The  British  Archer.'  1831. 

HATCH,  Geobok  W.,  an  American  line-engraver, 
was  born  in  tho  State  of  New  York,  and  studied 
under  A.  B.  Durand.  He  was  a  good  designer  and 
engraver,  especially  of  bank-notes. 

HATFIELD,  Richard,  ■  line-engraver,  was  born 
in  London  in  1809.  He  studied  under  Edward 
Finden,  but  his  eyesight  failing,  he  retired  from  the 
practice  of  his  profession  some  time  before  bis 
death,  which  took  place  in  London  in  1867.  His 
principal  work  is  'Cordelia  and  the  Physician,' 
ufter  Gilbert  Stuart  Newton. 

HATTIGH,  Jan  Baak.    Sco  Baak  Hattiou. 

HATTIN,  John,  (or  Hatiins,)  was  an  obscure 
English  engraver,  by  whom,  among  other  things, 
there  is  a  small  plate  of  a  '  View  of  Old  St.  Paul's.' 

HAUBEXSTRICKER,  Paul,  was  an  historical 
painter  and  engraver,  who  flourished  at  Vienna 
nbout  1780,  who  executed  the  following  plates: 

Calvary  ;  after  31.  J.  Schmidt. 

St.  Jerome ;  after  the  Mine. 

St.  Paul  and  St.  Anthony ;  after  thi  same. 

HAUBER,  Joseph,  a  painter  and  engraver,  born 
at  Geratsried,  near  Kempten,  in  1766,  was  the 
son  of  a  carpenter,  but  he  attended  the  Vienna 
Academy,  and  studied  further  in  Munich,  where 
he  copied  several  pictures  by  Rubens,  Miens, 
Gerard  Dou,  and  \an  Dyck.    He  painted  also 


portraits,  as  well  as  large  pictures  from  sacred  his- 
tory, and  there  are  more  than  fifty  altar-pieces  by 
him  in  Munich  and  Upper  Bavaria.  He  became 
at  length  a  professor  at  the  Academy  of  Munich, 
where  he  died  in  1834.  His  best  painting,  'The 
Dying  Saviour,'  is  well  known  through  Bode's 
lithograph. 

HAUBER,  Wolfgang,  a  pupH  of  Altdorfer,  was 
of  tho  South  German  School,  and  flourished  from 
1515  to  1540.  His  pictures,  which  are  few  in 
number,  fall  littlo  Bhort  of  the  works  of  Holbein 
and  Diirer,  but  he  is  chiefly  known  by  his  engrav- 
ings. A  portrait  of  Anton  Hundertpfundt  by  him 
is  in  the  National  Gallery  of  Ireland. 

HAUBLIN,  Nicolas,  was  an  engraver,  who 
worked  at  Frankfort  and  Leipzig  between  1660  and 
1680.    He  engraved  nevernl  portraits. 

HAUCK,  AuarsT  Christian,  a  portrait  painter, 
was  born  at  Mannheim  in  1742,  and  died  at  Rotter- 
dam in  1801.  There  is  a  portrait  of  Vice- Admiral 
Jan  Arnold  Zoutman  by  bim  in  the  Amsterdam 
Museum. 

HAUCK,  Friedrich  Ludwig,  a  portrait  painter, 
the  elder  brother  of  August  Christian  Hauck,  waa 
born  at  Homburg  in  1718,  and  studied  under  Mb 
father,  who  waa  court  painter  in  that  town.  He 
afterwards  travelled  for  improvement  in  Germany 
and  England,  and  settled  in  1744  in»Frankfort,  from 
whence  he  made  a  tour  through  Holland.  He  died 
at  Offenbach  in  1801.  He  waa  best  known  by  his 
portraits,  but  also  executed  conversation  pieces. 

HAUDEBOURT,  Antoinette  Cecils  Hohtensb, 
whoso  maiden  name  was  Lescot,  was  born  in  Paris 
in  1784.  She  was  a  pupil  of  Lethiere,  but  passed 
a  number  of  years  in  Italy,  where  she  became 
acquainted  with  the  architect  Haudebourt,  whom 
she  married  in  1820.  Her  pictures  chiefly  repre- 
sent Italian  popular  life,  but  her  '  Kissing  the  Feet 
in  St  Peter's  at  Rome'  (1812)  and  'Confirmation 
by  a  Greek  Bishop'  (1814)  are  successful  imita- 
tions of  the  style  of  Granet.  Another  of  her  best 
works  is  the  '  Salturello.'  She  died  in  Paris  in  1845. 
In  the  Louvre  is  her  own  portrait,  painted  in  1825. 

HAUENSTEIN,  JonANN,  a  landscape  painter, 
was  born  ot  Tiegelfelden  in  the  Canton  of  Aargau 
in  1775.  In  1806  be  went  to  Rome,  where  be  painted 
several  landscapes,  and  made  many  drawings  in 
sepia  of  Rome  and  its  environs. 

HAUER,  Jean  Jacques,  a  French  historical  and 
still-life  painter,  was  born  at  Algesheim  in  1751, 
and  died  in  Paris  in  1829.  His  principal  pictures 
are  the  '  Death  of  Marat,'  the  '  Portrait  of  Charlotte 
Corday,'  now  in  the  galleries  of  Versailles,  which 
Hauer  commenced  during  the  trial,  and  finished 
afterwards  in  the  cell  where  she  awaited  execution, 
and  the  '  Passage  of  the  Duchess  of  Angouleme  at 
Blois  in  1823,'  in  the  Blois  Museum. 

HAUER,  Hans,  a  German  engraver,  was  born 
at  Nuremberg  in  1586.  There  is  by  him  a  set  of 
woodcut  portraits  of  the  Electors  of  Saxony, 
executed  in  conjunction  with  Moses  Thym.  He 
also  engraved  some  small  copper-plates,  among 
which  is  a  portrait  of  Daniel  Sennert,  Professor 
at  Wittenberg,  dated  1612.  He  died  at  Nuremberg 

in  1660.    He  marked  his  prints  5^. 

HAUER,  Joiiann  Thomas,  a  mezzotint  engraver 
and  drawing-muster,  wus  born  at  Sumiucrin  in 
Hungary  in  1748,  and  studied  at  Augsburg.  His 
drawings  are  mostly  either  historical  or  archi- 
tectural :  one  of  the  best  is  a  '  Sacrifice  in  the 
Temple  of  Vesta.'    He  died  about  1818. 
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HAUER,  Kopkkcht.  an  architectural  painter,  was 
the  eon  and  pupil  of  Hans  Hauer.  He  afterwards 
studied  at  Rome,  and  there  are  by  him  views  of 
the  4  Interior  of  St.  Peter's,  Rome,' and  the'  Interior 
of  the  Court  House  in  Nuremberg.'  He  died  in 
1667. 

HAUGHTON.  Moses,  born  at  Wednesbury,  in 
Staffordshire,  in  1734,  was  brought  up  as  an  enamel 
painter  under  a  Mr.  Holden.  He  afterwards  went 
to  Birmingham,  and  was  employed  in  the  manu- 
factories there  as  an  ornamentcr  of  tea-boards ; 
but  his  forte  lay  in  the  delineation  of  still-life  in 
water-colours,  in  which  department  ho  was  un- 
equalled. As  he  was  a  man  of  quiet,  unpretending 
habits,  who  passed  the  greater  part  of  his  life  at 
his  native  place,  his  superior  talents  were  known 
only  to  a  few.  He  died  at  Ashttd,  near  Birming- 
ham, in  1804.  His  son,  Matthew  Haughton, 
engraved  some  of  the  ornaments  to  the  first  edition 
of  Robcoc's  'Life  of  Lorenzo  dv  Medici.' 

HAUGHTON,  Moses,  a  miniature  painter,  the 
nephew  of  the  elder  painter  of  the  name,  was  born 
at  Wednesbury  about  1772.  He  was  a  pupil  of 
George  Stubbs,  the  animal  painter,  but  studied 
also  at  tho  Royal  Academy,  and  became  the  friend 
and  associate  of  Henry  Fuseli,  of  whom  he  painted 
and  engraved  a  portrait  in  1808.  He  had  a  mas- 
culine style  of  ( painting  on  ivory  and  prepared 
paper,  that  gave  his  portraits,  though  in  water- 
colours,  the  appearance  of  oil  pictures.  Fuscli's 
estimate  of  Haughton's  abilities  may  be  conjec- 
tured by  his  entrusting  him  with  the  engraving  of 
his  Miltonic  pictures,  which  Haughton  carried  out 
with  all  the  spirit  of  the  originals.  He  was  till  1848 
a  frequent  exhibitor  at  the  Academy,  but  more, 
perhnps,  for  the  soke  of  old  associations,  than  from 
a  desire  of  display.  His  talent  was  not  confined 
to  miuiature.  He  likewise  painted  in  oil  Scriptural 
and  rural  subjects,  which  are  generally  of  a 
pathetic  or  sentimental  character,  and  snow  an 
Ultimate  acquaintance  with  nature.  Some  of  his 
works  have  been  engraved  •  among  others,  two 
very  beautiful  amatory  subjects,  entitled  '  The 
Love  Dream,'  and  *  The  Captive.' 

HAULROYE,  Riquikr,  a  French  ornamental  and 
historical  painter,  as  well  as  an  able  miniaturist, 
was  born  at  Amiens,  and  died  in  1479. 

HAUSEGGER,  Siqmund  von,  a  draughtsman, 
was  born  at  Montona,  in  Istrin,  in  1838,  and  died  in 
1864.  He  was  a  pupil  of  Karl  Rahl,  and  is  known 
by  his  illustrations  to  the  '  Nibelungen  Lied,'  his 
large  cartoon,  'Tho  Twilight  of  the  Gods,'  und  his 
'  Compositions  from  the  Edda,"  in  ten  plates. 

HA  USER.  ftnotiARD,  a  painter  of  landscapes  and 
scenes  of  Alpine  life,  was  a  native  of  Basle,  who 
died  at  Havre  in  1864, 

HAUSHOFER,  Maximilian*,  a  landscape  painter, 
the  son  of  a  schoolmaster,  was  horn  at  Nymphen- 
burg  in  1811,  and  in  1829  entered  the  University 
of  Munich  to  study  jurisprudence ;  he,  however, 
also  practised  drawing  and  painting,  and  in  1833 
determined  to  devote  himself  wholly  to  art.  In 
1834  he  exhibited  his  first  picture,  '  Evening  on 
the  Chiemseo,'  a  lake  which  he  continued  to  repre- 
sent in  his  paintings  for  thirty  years.  The  years 
1836  to  1857  ho  spent  in  Italy  and  Sicily,  and 
from  that  date  lived  principally  upon  the  Frauen- 
insel,  in  the  Chiemsee.  In  1841-43  he  made  three 
tours  to  the  Rhine  and  Upper  Austria,  and  in 
1844  was  called  to  Prague  as  professor,  when 
he  commenced  ransacking  the  Bohemian  Forest 
for  subjects  for  his  pictures.    He  died  at  Prague 
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in  1866.     The  following  are  among  his  beet 

works : 

Tho  Lake  of  Aguano.  1835. 

Sabbath  Morning  on  the  Chiemsee.  lt*30. 

The  Nun  on  the  Bank*  of  the  Lake. 

Sabbath  StiUneM.  1842. 

The  Blockenateiner-Sec.  1845. 

Distant  Prospect  from  the  Arber. 

View,  with  the  Walhalla.  1850. 

The  Eibaco  at  the  Foot  of  the  Ziujsspitae.  1856. 

{Emperor  of  Austria.) 
Tho  Walchenaee.  1856. 
The  Klouthaler-See.  1858. 

The  Vierwaldstatter-See.  1859.  (  Vienna  Gallery.) 

H  AUSSARD,  Jean  Baft  iktk,  a  French  engraver, 
was  born  in  Paris  in  1680,  and  died  in  the  same 
city  in  1749.  He  successfully  imitated  the  style 
of  Benolt  Audran.  His  best  prints  are  those 
which  he  engraved  for  the  Crozat  Collection,  viz. : 

Tho  (fetation  of  Kve  ;  after  Giulio  liomano. 

Jupiter  and  Scmelo ;  ajter  the  tame. 

An  Allegorical  Subject ;  after  Sermontta. 

Christ  driving  the  Money-changers  from  tho  Temple  ; 

after  Bart.  Manfredi. 
An  Assembly  at  Table ;  after  the  tame. 
Mores  striking  the  Rock  ;  after  G.  F.  RomaneUi. 
Tho  Rich  Man  anil  Lazarus  ;  after  Domenico  Feti. 
The  Virgin  and  Iufaut  j  after  JM  Ia  Foue. 
Pan  and  Syrinx  ;  after  J.  tout  tin. 
The  Old  Man  in  the  Arm-chair;  after  Teniert. 
The  Old  Woman  ;  after  the  same. 
St.  Michael ;  after  Raphael. 

HAUTIER,  Louis  Henri,  a  French  painter,  was 
born  in  Paris  in  1801,  and  died  there  in  1839.  He 
was  a  pupil  of  Ingres,  and  among  his  works  were 
subjects  taken  from  Sir  Walter  Scott's  novels  of 
the  '  Abbot '  and  •  Kenilworth.' 

HAUZINGER,  Joseph,  was  bom  at  Vienna  in 
1728,  and  became  a  pupil  of  Paul  Troger  and 
Daniel  Gran,  in  connection  with  the  former  of 
whom  he  executed  the  frescoes  in  the  cathedral  at 
Brixen.  Specimens  of  his  separate  work  are  to  be 
seen  in  the  palace  chapels  at  Pressburg  and  Of  en, 
in  the  chapel  of  King  Stephen,  and  in  the  Uni- 
versity Hall  at  Tyrnau.  His  best  painting  is  '  The 
Child  Jesus  going  up  to  Jerusalem  with  his  Parents' 
(1782).  He  was  court  painter  and  professor  at 
the  Academy  of  Vienna,  where  he  died  in  1786. 
In  the  Vienna  Gallery  is  a  picture  of  'Eight 
Children  playing.' 

HAVELL,  Daniel  and  Robert,  were  English 
engravers  in  the  early  part  of  the  19th  century. 
They  produced  conjointly,  in  1812,  'Picturesque 
Views  on  the  Thames.'  Robert  engraved  also 
•Views  in  India'  (1837),  and  Daniel  the  plates 
for  an  'Account  of  the  Theatres  of  London  '  ( 1826). 

HAVELL,  F.  John,  an  engraver,  was  born,  and 
practised,  in  London.  He  died  in  1840,  having 
for  seine  years  lost  his  reason. 

HAVELL,  William,  a  water-colour  landscape 
painter,  was  bom  at  Reading  in  1782.  He  was  not 
allowed  to  follow  art  without  some  opposition  on  the 
part  of  his  father,  who  was  a  drawing-master  ;  but 
in  the  year  1804  he  became  one  of  the  original 
members  of  the  Water-Colour  Society,  and  he  also 
occasionally  painted  in  oil,  exhibiting  his  works  in 
that  medium  at  the  Royal  Academy.  In  1816  he 
accompanied  Lord  Amheret's  mission  to  China,  and 
subsequently  went  to  India,  where  he  stayed  some 
years,  and  made  some  money.  He  returned  to 
England  in  1825,  and,  after  a  visit  to  Italy,  devoted 
himself  to  oil  painting.  But  his  later  years  were 
clouded  with  anxiety  and  reverses ;  his  art  was  no 
longer  successful,  and  he  lost  his  savings,  finally 
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becoming  a  pensioner  on  the  Turner  Fund  of  the 
Royal  Academy.  He  died  at  Kensington  in  1857. 
Ilavcll  occupies  a  prominent  place  amongst  the 
founders  of  the  English  water-colour  school ;  the 
excellence  of  his  colour  and  his  mode  of  treatment 
fully  entitling  him  to  that  position.  At  the  South 
Kensington  Museum  there  are  the  following  water- 
colour  drawings  by  him  : 

View  of  Hasting*.  1815. 
Windsor. 

Kilgerrau  Castle,  Pembrokeshire. 

HAVERMAN,  Maroarbtua,  the  daughter  of  a 
schoolmaster,  was  born  at  Amsterdam  in  1720,  and 
was  a  scholar  of  Jan  van  Huysum,  who  is  said  to 
have  been  jealous  of  her  skill.  An  unhappy  love 
affair  c  aused  her  to  remove  to  Paris,  where  she 
died  in  1795. 

HAVEUS,  Theodor,  a  Dutch  painter,  who  was 
born  at  Cleves  in  the  16th  century,  came  over  to 
England  in  the  reign  of  Elizabeth,  and  distinguished 
himself  as  a  painter,  sculptor,  and  architect. 

HAVEUS,  Theodore,  was  au  English  portrait 
painter  of  the  time  of  Charles  II.  There  are  por- 
traits of  himself  and  of  another  person  at  Caius 
College,  Cambridge.  He  also  practised  as  an 
architect,  but  muBt  not  be  confounded  with  the 
elder  Theodor  Haveus,  who  came  to  England  in  the 
reign  of  Elizabeth,  and  also  worked  at  Cambridge 
as  an  architect  and  sculptor. 

HAWARD,  Francis,  an  engraver,  born  in  1759, 
entered  the  schools  of  the  Royal  Academy  in 
1776,  and  was  elected  an  Associate  Engraver  in 
1783,  from  which  time  be  occasionally  sent  his 
workB  to  the  exhibitions.  He  at  first  practised 
in  mezzotint,  but  afterwards  adopted  the  stipple 
manner.  He  died  at  Lambeth  in  1797.  Amongst 
his  best  works  are : 

MEZZOTINT. 

Charles,  Barl  Cornwallis ;  after  W.  Gardner. 

Juno,  Hebe,  Flora,  and  Zephyr;  four  plates,  after  W. 

Psyche  and  Zephyr ;  after  the  fame. 
Urania  and  Clio ;  after  the  same. 
Euphrasia  ;  after  the  same. 
James  Ferguson  ;  after  A'ortheote.  1776. 

r ;  after  Sir  Joshua  Reynolds.  1781. 


STIPPLE. 

The  Infant  Academy  ;  after  Sir  Joshua  Reynold*.  1783- 
Mrs.  Siddons  as  the  Tragic  Muse  ;  after  the  tame.  1787. 
Qeorge  IV.,  wheu  Prince  of  Wales ;  after  the  tame.  1793. 
Cymon  and  Iphigeiiia ;  after  the  tame.  1797. 

HAWEN,  Lambert  van,  (Haokn,  or  Hauen,)  a 
Norwegian  painter  and  architect,  born  at  Bergen 
in  1630,  was  a  son  of  Salomon  van  Huwen,  a 
sculptor  and  painter.  He  Btudied  at  Copenhagen, 
and  afterwards  went  to  Italy,  where  he  studied 
painting  and  architecture  from  1653  to  1670.  On 
nis  return  to  Copenhagen  he  was  appointed  In- 
spector of  Painting  by  Christian  V.,  whose  portrait 
he  painted  in  coronation  robes.  He  painted  also 
'  The  Death-bed  of  a  Lady  of  Rank.'  He  died  at 
Copenhagen  in  1695. 

HAWEN,  Michael  van,  a  brother  of  Lambert 
van  Hawen,  was  a  native  of  Bergen,  who  studied 
at  the  Academy  of  Copenhagen.  He  afterwards 
travelled  in  Italy,  and  on  his  return  was  appointed 
court  painter.    He  flourished  from  1664  to  1671. 

HAWKER,  Edward,  a  portrait  painter,  was  born 
about  1640,  and  died  about  1723.  He  succeeded 
to  Lely's  house  and  studio,  ami  became  a  poor  knight 
of  Windsor.  Amongst  his  portraits  are  those  of 
the  Duke  of  Grafton  and  of  Titus  Outes. 


HAWKINS,  George,  an  architectural  draughts- 
man, was  born  in  1810.  He  commenced  a  series 
of  drawings  of  the  ancient  abbeys  of  Yorkshire 
from  sketches  by  W.  Richardson,  but  this  he  had 
not  completed  at  the  time  of  his  death,  which  took 
place  in  London  in  1852.  \ 

HAY,  David  Ramsay,  a  Scottish  decorative  painter, 
was  born  at  Edinburgh  in  1798,  and  was  there 
apprenticed  to  a  decorative  and  heraldic  painter. 
After  having  painted  a  few  pictures  which  did  not 
succeed,  he  confined  himself  to  ornamental  art  He 
also  wrote  a  book  on  the  '  Principles  of  Beauty  in 
Colouring,'  and  several  ether  works  on  the  aame 
subject,  as  well  as  on  the  mathematical  study  of  the 
human  figure.    He  died  at  Edinburgh  in  1866. 
HAYD,  Anna  Maria.   See  Werner. 
HAYDON,  Benjamin   Robert,    an  historical 
painter,  was  born  at  Plymouth  in  1786,  and  became 
a  student  of  the  Iioyal  Academy  in  1804.  In  1807 
he  exhibited  his  first  picture,  '  A  Riposo  of  the 
Holy  Family,'  and  in  1809  the*  Death  of  Dentatus,' 
now  in  the  possession  of  the  Marquis  of  Normanby. 
for  which  he  received  a  prize  of  one  hundred 
guineas  from  the  directors  of  the  British  Institu- 
tion.   This  was  followed  by  'The  Judgment  of 
Solomon,'  which  wus  exhibited  at  Spring  Gardens 
in  1814,  and  for  which  the  directors  of  the  British 
Institution  again  voted  him  a  prize  of  one  hundred 
guineas  ;  it  was  subsequently  sold  for  six  hundred 
guineas.    Haydon  had  previously  quarrelled  with 
the  Royal  Academy  as  a  body,  or  he  might  now 
have  become  a  member.    His  ambition  was  to  be 
the  founder  of  an  elevated  school  of  art,  but  his 
impetuosity  of  temper  frustrated  his  views,  and 
he  had  to  contend  with  settled  prejudices,  and 
the  undermining  influence  of  persous  of  weight  in 
society,  whose  dislike  of  the  man  induced  them  to 
depreciate  his  works.    This  he  could  not  brook,  for 
knowing  the  incompetency  of  his  detractors  as 
artists,  he  boldly,  but  imprudently,  retorted  on 
them,  and  openly  declared  war.    His  frequent 
tirades  irritated  his  enemies,  and  furnished  them 
with  weapons  which  they  too  successfully  used  to  « 
crush  his  efforts,  though  they  could  not  humble 
the  man.     Haydon  now  painted  several  large 
pictures  of  an  ambitious  character,  which  he  ex- 
hibited independently  of  the  Academy  ;  he  was 
successful  in  some,  but  by  others  he  lost  The 
most  popular  was  '  Christ's  Entry  into  Jerusalem,' 
painted  in  1820,  by  which  ho  gained  nearly  three 
thousand  pounds.    The  picture  is  now  in  America. 
His  struggles  involved  him  in  pecuniary  em- 
barrassments ;  and  in  1827  a  public  subscription 
was  made  for  his  relief,  when  he  gave  this  melan- 
choly account  of  the  fate  of  his  great  pictures  : 
*  My  'Judgment  of  Solomon'  is  rolled  up  in  a 
warehouse  in  the  Borough  ;  my  '  Entry  into  Jeru- 
salem,' once  graced  by  the  enthusiasm  of  the  rank 
and  beauty  of  the  three  kingdoms,  is  doubled  up  in 
a  back  room  in  Holboni ;  my  '  Luzarus '  is  in  an 
upholsterer's  shop  in  Mount  Street;  and  my  'Cru- 
cifixion' in  a  hay-loft  in  Lisson  Grove."    He  was 
now  an  inmate  of  the  King's  Bench  prison  (a 
disaster  which  befell  him  a  second  time  in  1830, 
and  a  third  time  in  1835),  and  here  he  painted 
the  '  Mock  Election  '  that  was  held  there ;  this 
was  purchased  by  George  IV.  for  five  hundred 
guineas;  and  its  companion,  'Chairing  the  Mem- 
ber,' was  bought  by  Mr.  Francis  of  Exeter  for  three 
hundred  guineas.    Another  picture  of  the  same 
period  was  his  1  Pharaoh  dismissing  Moses,'  which 
Mr.  Hunter,  un  East  India  merchant,  purchased 
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for  6ve  hundred  guineas.  It  is  needlews  to  inquire 
why  Haydon  should  have  remained  embarrassed 
when  he  could  obtain  such  prices,  but  so  it  was.  He 
now  attempted  portrait  painting,  in  which  he  was 
sure  to  fail  of  success  ;  he  painted  vigorous  like- 
nesses, but  disdait led  to  flatter,  and  represented  only 
euch  beauty  as  he  found.  Some  of  his  heads  of  men 
of  intellect,  done  in  black  chalk,  are  admirable.  Hi* 
pictures  of  the  '  Reform  Banquet,'  and  the  '  Anti- 
Slavery  Society,'  are  merely  collections  of  portraits. 
'  Napoleon  at  St.  Helena'  was  one  of  his  most  suc- 
cessful works;  of  this  he  made  four  copies,  three 
of  which  were  ordered  by  Sir  Robert  Peel,  the  Duke 
of  Devonshire,  and  the  Duke  of  Sutherland.  His 
•  Wellington  at  Waterloo '  did  not  receive  the  like 
approbation.  He  exhibited  a  cartoon  as  a  candi- 
date to  paint  a  fresco  in  the  new  Houses  of  Parlia- 
ment ;  but  his  usual  ill  luck  attended  him  ;  the 
judges  appointed  by  royal  commission  did  not 
understand,  or  else  overlooked,  his  work.  This  was 
the  death-blow  to  his  hopes.  He  made  a  last  effort 
to  vindicate  his  claims  to  distinction,  and  exhibited 
his  '  Banishment  of  Aristiden,'  and '  Nero  playing  on 
the  Lyre  while  Rome  is  burning  '  ;  but  once  more  he 
met  only  with  neglect  from  his  looked-for  patrons. 
His  pictures  of  'Marcus  Curtius  plunging  into 
the  Gulf,'  and  1  Alexander  the  Great  encountering 
a  Lion,'  are  noble  productions,  worthy  of  ancient 
Greece,  though  not  to  the  taste  of  the  present  age. 
Haydon  vindicated  the  correctness  of  the  action  in 
the  former  by  a  diagram,  which  at  once  convicted 
of  ignorance  the  self-styled  critics  of  the  day. 
At  the  time  of  his  death  he  was  employe*!  on 
a  large  picture  of  *  Alfred  the  Greut  and  the 
First  English  Jury.'  But  before  it  was  finished, 
broken-hearted  and  driven  to  despair,  he  fell  by 
suicide  in  1846,  not  leaving  his  equal  »s  an  English 
historical  painter  behind  him.  The  National  Gal- 
lery possesses  his  '  Punch '  or  '  Mayday,'  painted  in 
1829,  and  'The  Raising  of  Lazarus,'  painted  in 
1821-23;  but  the*e  have  been  temporarily  removed 
from  the  collection  under  the  National  Gallery 
Loan  Act ;  the  *  Lazarus  '  is  now  at  Plymouth,  the 
'  Punch  '  at  Leicester.  In  the  South  Kensington  Mu- 
seum is  a  picture  of  '  Christ's  Agony  in  the  Garden,' 
and  a  chalk  drawing.  Haydon's  '  Autobiography 
and  Journals '  were  edited  by  his  widow  in  1847.  and 
his  '  Lifo '  was  written  by  Tom  Taylor,  and  pub- 
lished in  1853.  His  'Thoughts  on  the  relative 
value  of  Fresco  and  Oil  Painting,  as  applied  to  the 
Architectural  Decorations  of  the  Houses  of  Parlia- 
ment,' appeared  in  1842,  and  his  '  Lectures  on 
Painting  und  Design,'  in  1844-46. 

HAYE,  De  la.    See  De  La  Have. 

HATER,  Gei.uo.  (or  Hai'er.)  a  German  painter, 
was  a  native  of  Breslau,  who  flourished  between 
1590  and  1614.  He  painted  views  of  Breslau,  the 
'Catafalque  of  the  Emperor  Rudolph  II.,'  and  a 
'  Waterpot  from  the  Marriage  at  Cana.' 

HAYES,  John,  a  portrait  painter,  born  in  1786, 
exhibited  at  the  Royal  Academy  from  1820,  and  in 
later  life  painted  some  subject  pictures.  He  died 
in  1866. 

HAYES,  MirHAKL  A  NORM),  an  Irish  painter  of 
military  subjects  in  oil  and  water-colours,  born  at 
Waterfotd  in  1820,  was  the  son  of  Edward  Hayes, 
R.H.A.  He  fiist  appeared  at  the  Royal  Hibernian 
Academy  in  1840,  with  'The  Deserter,'  and  was 
elected  a  member  in  1854,  subsequently  acting  as 
Secretary  from  1856  to  1870.  He  was  also  an 
Associate  of  the  Institute  of  Painters  in  Water- 
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Colours.  He  was  accidentally  drowned  at  Dublin 
in  1877.   Amongst  his  best  works  are  : 

The  Charge  of  the  3rd  Light  Dragoons  at  Mood  tree. 

St.  Patrick  *  Day  at  Dublin  Cartle. 

The  Installation  of  the  Prince  of  Wales  as  Knight  of 

St.  Patrick. 
The  Charge  of  the  16th  Lancera  at  Ahwal. 

HAYES,  William,  an  English  animal  painter, 
worked  in  the  latter  part  of  the  18th  century.  He  had 
a  large  family,  and  was  never  able  to  raise  himself 
above  poverty.  He  published  the  following  works  : 

The  Natural  History  of  British  Birds.  1775. 
Portrait,  of  the  rare  Birds  in  Osterley  Park.  17M. 

HAYES,  William  Jacob,  an  American  landscape 
and  animal  painter,  was  born  at  New  York  in  1830, 
He  received  his  first  instruction  from  John  R.  Smith, 
but  was  self-taught  as  to  the  higher  development  of 
his  talents.  He  made  his  first  exhibition  at  the 
New  York  Academy  in  1850,  and  became  in  1853  an 
associate  of  the  same,  but  withdrew  from  it  four 
years  later.  In  1860  he  travelled  to  the  sources  of 
the  Missouri  to  study  the  habits  of  the  animals  on 
the  prairies,  and  most  of  his  pictures  represent  the 
beasts  of  the  chase  amidst  charming  landscapes  ; 
one  of  which,  a  1  Wandering  Buffalo  Herd,  he 
himself  lithographed.  He  also  painted  some 
pictures  of  orchids.   He  died  at  New  York  in  1875. 

HAYEZ,  Francesco,  an  Italian  historical  painter, 
was  born  at  Venice  in  1791.  He  studied  under 
Maggiotto,  and  then  at  the  Academy  of  Venice  ; 
after  which  he  went  to  Rome,  where  he  won 
the  first  prize  from  the  Academy  of  St.  Luke. 
He  afterwards  went  to  Milan,  where  he  was  ap- 
pointed a  professor  of  the  Academy.  He  painted 
frescoes  in  the  Vatican  at  Rome,  and  '  Rinaldo 
and  Annida '  for  the  Academy  of  Venice.  He  died 
at  Milan  in  1882. 

HAYLEY,  Robert,  an  Irish  animal  painter, 
worked  in  the  18th  century.  He  studied  in  the 
Dublin  School  under  Robert  West,  and  his 
favourite  medium  was  chalk.  He  died  in  Dublin 
about  1770. 

HAYLS,  John,  an  English  portrait  painter,  lived 
in  the  reign  of  Charles  II.,  and,  according  to 
Walpole,  possessed  an  extraordinary  talent  for  copy- 
ing the  pictures  of  Van  Dyck,  and  was  a  rival  of 
Sir  Peter  Lely.  At  Woburn  there  are  some  por- 
traits of  the  Russell  family,  painted  by  him,  and 
in  the  National  Portrait  Gallery  is  a  portrait  of 
Samuel  Pepys.    He  died  in  London  in  1679. 

HAYM,  Niccoi.6  Fkancemto,  was  an  Italian  en- 
graver, who  resided  in  London  in  the  year  1719, 
and  etched  the  plates  for  a  work  on  medals  which 
he  then  published,  entitled  'Tesoro  Britannico.' 

HAYMAN,  Francis,  an  historical  painter,  born 
at  Exeter  in  1708,  was  a  pupil  of  Robert  Brown, 
and  after  leaving  that  master,  was  much  employed 
in  making  designs  for  the  booksellers,  among 
which  were  those  for  Sir  Thomas  Haiimer't 
edition  of  Shakespeare,  and  for  editions  of  Milton, 
Pope,  and  '  Don  Quixote.'  As  a  painter,  be  is 
principally  known  by  the  pictures  he  painted 
for  Vauxhall,  which  were  considered  the  best  of 
his  woiks.  He  was  one  of  the  foundation  members 
of  the  Royal  Academy,  exhibiting  at  its  exhibitions 
from  1709  to  1772.  and  was  librarian  from  1771 
until  his  death,  which  took  place  in  London  in 
1776.  There  is  by  him  the  *  Finding  of  Moses,'  at 
the  Foundling  Hospital,  Loudon,  and  a  portrait  of 
himself  in  the  National  Portrait  Gallery.  He  etched 
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a  few  small  plates,  one  of  which  represents  '  Falstaff 
seated  on  a  Drum.' 

II A  Y.MAN,  James,  an  animal  painter,  was  born 
in  London  in  1814.  Although  showing  an  early 
predilection  for  art,  it  was  not  till  1837  that, 
through  the  assistance  of  friends,  he  was  enabled 
to  devote  himself  entirely  to  its  pursuit.  He  then 
received  some  instruction  from  Lame,  and  fiom 
1840  exhibited  at  the  Royal  Academy,  at  the 
British  Institution,  ami  at  the  Society  of  British 
Artists.  After  much  suffering  from  weak  health, 
he  died  in  1849. 

HAYMAN,  N.,  was  an  English  portrait  pninter, 
who  flourished  in  the  16th  century.  There  is  a 
portrait  by  him  of  Thomas  Tallis,  the  composer  of 
church  music. 

HAYNES,  John,  an  engraver,  executed  many  of 
the  illustrations  for  Drake's  '  Eboracum,'  published 
in  1736. 

HAYNES,  John,  a  painter  and  etcher,  was  born 
at  Shrewsbury  in  1760.  He  studied  under  Mor- 
timer, from  whose  works  he  etched,  and  he  also 
copied  from  Reynolds.  After  a  voyage  to  Jamaica, 
he  settled  as  a  drawing-master  at  Shrewsbury  and 
Chester,  and  died  in  the  latter  city  in  1829. 

HAYNES,  William,  an  English  engraver  and 

£ abater,  was  a  native  of  Sussex,  who  practised  in 
ondon  about  1600.    Amongst  bis  plates  are : 

The  Introduction  of  Slop  into  Shandy's  parlour;  after 

Romnry. 
Portrait  of  Louis  XVI. 
Portrait  of  Marie  Antoinette. 

HA YN8WORTII, William,  an  English  engraver, 
lived  about  the  middle  of  the  17th  century.  He 
bus  left  a  portrait  of  Richard  Cromwell,  '  Lord 
Protector  of  the  Commonwealth,'  and  a  copy  of  a 
print  by  Jerome  David. 

HAYTER,  Charlrs,  a  portrait  painter  in  crayons 
and  miniature,  flourished  about  the  beginning  of 
the  19th  century.  He  published  in  1813  an  '  In- 
troduction to  Perspective,'  which  subject  he  taught 
to  the  Princess  Charlotte.  He  exhibited  at  the 
Royal  Academy  from  1786  to  1832. 

HAYTER,  Sir  Geobgb,  an  historical  and  portrait 
painter,  the  son  of  Charles  Hayter,  was  born  in 
London  in  1792.  He  studied  in  the  schools  of 
the  Royal  Academy,  and  in  1815  gained  a  prize  of 
£200  at  the  British  Institution  for  his  4  Prophet 
Ezra.'  Soon  after  this  he  went  to  Italy,  and  studied 
at  Rome  till  1819,  when  he  returned  to  London,  and 
practised  portrait  and  historical  painting  till  1826, 
when  he  again  visited  Italy,  tie  did  not  come 
back  to  Erfgland  till  1681,  having  visited  Paris  on 
his  way,  where  he  painted  portraits  of  many 
French  notabilities.  Ilnytcr  received  many  court 
honours:  in  1816  he  was  appointed  miniature 
painter  to  the  Princess  Charlotte  ;  in  1837,  portrait 
painter  to  Queen  Victoria;  in  1841,  Her  Majesty's 
historical  painter  ;  and  in  1842  he  was  knighted. 
He  died  in  London  in  1871.  Amongst  bis  chief 
works  are  : 

Trial  of  Lord  William  Russell.  1825.  (Woburn  Abbey.) 
The  Trial  of  Queen  Caroline. 

The  Meeting  of  the  first  Reformed  Parliament.  (A'a- 
it  Gallery.) 
i  of  Queen  Victoria, 
i  of  Queen  Victoria.  ( The  Queen.) 
,  Christening  of  the  Prince  of  Wales.    ( The  Queen.) 
Angels  ministering  to  Christ.  1B49.  (South  Kensington 
Museum.) 

Joseph  interpreting  the  Chief  Raker's  Dream. 
Three  daughter,  of  Edward,  13th  Earl  of  Derby. 
(W9  Ball.) 


HAYTLEY,  E.,  an  English  portrait  and  land- 
scape  painter,  flourished  in  the  middle  of  tho  18th 
century.    Amongst  his  works  are  : 

Greenwich    Hospital.    1748.     (Foundling  Hospital, 
London.) 

Chelsea  Hospital.  1746.  (Foundling  Hospital,  London.) 
Peg  Woffington  as  Mrs  Ford. 

HAYWARD,  J.  S. ,  an  amateur  landscape  painter 
in  water-colours,  flourished  at  the  beginning  of  the 
19th  century,  and  was  an  honorary  exhibitor  at 
the  Royal  Academy  from  1798  to  1816.  Amongst 
his  exhibited  works  were  views  in  Italy  and  the 
following: 

Dian'i  and  Actseon. 

Rreaking  up  the  Camp,  Soathsea  Common. 
Mount's  Ray— Evening. 

HAZLKHURST,  Thomas,  a  miniature  painter, 
practised  at  Liverpool  from  1760  to  1818,  and 
exhibited  at  the  Liverpool  Exhibitions.  His 
miniatures  are  clever  and  highly  finished. 

HAZLITT,  John,  a  miniature  painter,  bom  at 
Wem,  in  Shropshire,  in  1768,  was  the  elder  brother 
of  William  Hazlitt,  the  art-critic.  He  practised 
in  London,  and  exhibited  at  the  Academy  from 
1788  to  1819.  He  died  at  Stockport  in  1837. 
There  is  a  miniature  in  oil  of  Joseph  Lancaster  by 
him  in  the  National  Portrait  Gallery. 

HAZLITT,  William,  a  painter  and  art-critic, 
the  son  of  an  I'nitarinn  minister,  was  bom  at 
Maidstone  in  1778.  He  was  a  student  at  the 
Unitarian  College,  Hackney,  and  at  first  adopted 

Eainting  as  a  piofession,  but  he  soon  devoted 
imself  to  the  literature  of  art,  on  which  his  re- 
putation rests.  Ho  pnhlishe  'Sketches  of  the 
principal  Picture  Galleries  in  England,'  'Notes 
of  a  Journey  through  Fiance  and  Italy,' '  Conversa- 
tions of  Northcote,  '  Criticisms  on  Art,'  and  other 
works.  He  died  in  London  in  1830.  There  is  a 
portrait  of  Charles  Lamb  by  him  in  the  National 
Portrait  Gallery. 

HEAD,  Guy,  a  native  of  Carlisle,  was  the  son 
of  a  house  painter  in  that  city.  He  was  instructed 
in  the  elements  of  design,  and  through  the  patronage 
of  a  gentleman  was  enabled  to  visit  Italy  and  Rome, 
where  he  was  residing  in  1794.  He  appears 
to  have  formed  an  idea,  that  the  best  method  of 
study  was  constant  employment  in  copying  the 
works  of  tho  old  mnsters ;  and  he  consequently 
has  left  very  numerous  reproductions  of  the  most 
celebrated  pictures  of  the  Italian  and  Flemish 
painters.  He  painted  some  original  pictures,  which 
are  not  without  merit,  but  he  is  better  known  as  a 
copvist.    He  died  in  London  in  1800. 

HKAPHY,  Thomas,  who  wns  bom  in  London  in 
1775,  began  life  as  a  dyer,  but  his  love  for  art  led 
him  to  practise  engraving,  until  he  subsequently 
devoted  himself  to  painting  in  water-colours.  In 
the  earlier  part  of  his  career  he  enjoyed  more 
patronage  in  his  brunch  of  art  than  any  other 
artist  of  the  day.  His 'Hastings  Fish  Market,' 
exhibited  in  1809.  caused  a  great  sensation  ;  and 
his  scenes  of  low  life  found  ardent  admirers  among 
the  connoisseurs  in  vulgarity.  The  artist,  how- 
ever, became  disgusted  with  his  own  productions, 
and  turned  to  paint  portraits  of  Queen  Caroline, 
the  Princess  Charlotte,  Prince  Leopold,  and  a 
large  picture  of  the  Duke  of  Wellington  and  his 
staff,  the  print  of  which  is  well  known.  In  1831 
he  visited  Italy,  and  made  many  copies  of  cele- 
brated works  of  art,  which  are  said  to  be  admir- 
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able.  Heaphy  was  undoubtedly  a  man  of  talent, 
but  his  reputation  would  have  been  greater  had 
ho  been  less  versatile.  He  did  not  confine  him- 
self to  painting  ;  he  was  equally  expert  at  quarry- 
ing for  stone,  constructing  a  pleasure-boat,  build- 
ing a  house,  devising  an  improved  axle,  or  laying 
down  a  railway.  He  was  an  intractable  man :  he 
exhibited  at  the  Royal  Academy  from  1800  to 
1804.  but  was  afterwards  continually  opposing 
it ;  he  was  one  of  the  earliest  members  of  the  old 
Water-Colour  Society,  but  seceded  from  it  in  1812; 
then,  after  lending  a  willing  hand  to  found,  in 
1824,  the  Society  of  British  Artists,  of  which  he 
was  the  first  president,  he  in  1829  withdrew 
from  the  connection.  In  the  South  Keusington 
Museum  are  water-colour  drawings  by  him  of 
•  The  Wounded  Leg,'  and  '  Coast  Scene  with 
Figures.'  Ho  died  in  1835.  Miss  Heathy,  his 
eldest  daughter,  exhibited  miniatures  at  the  Royal 
Academy  from  1822  to  1845;  as  did  also  Miss 
Elizabeth  Heaphy  from  1838  to  1844. 

HEAPHY,  Thomas  Fkakk,  a  portrait  and  sub- 
ject painter,  the  son  of  Thomas  Heaphy,  was 
bom  m  1813.  He  began  life  as  a  portrait  painter, 
in  which  branch  he  achieved  some  success,  but  later 
on  in  life  he  turned  his  attention  more  especially 
to  historical  and  subject  painting.  He  first  exhibited 
at  the.  Royal  Academy  in  1831,  and  continued  to 
contribute  from  time  to  time ;  he  was  also  a  member 
of  the  Society  of  British  Artists,  and  contributed 
many  articles  to  various  periodicals.  He  died  in 
1873.    The  following  are  amongst  his  best  works : 

The  Infant  Pan  educated  by  the  Wood  Nymphs.  1850. 

The  Parting  of  Catharine  and  Bianca.  1*5;$. 

Kepler  in  poverty  taken  for  a  Fortune-Teller.  1863. 

Mary  Stuart  at  Tutbury  Castle.  1872. 

Palissy  the  Potter  taken  for  a  Coiner.  1804. 

An  Unexpected  Inheritance.  1865. 

A  Series  of  the  Peasant  Girls  of  various  Countries. 

HEARNE,  Thomas,  a  topographic  draughtsman, 
was  born  at  Briukwurth,  near  MalmegDury,  in 
1744.  He  came  to  London  very  early  in  life,  and 
was  articled  to  William  Woollett,  the  engraver, 
with  whom  he  remained  for  six  years,  assisting 
him  in  many  of  his  works.  He  did  not  long 
continue  the  practice  of  engraving ;  for  at  the 
expiration  of  his  term  with  Woollett,  he  went  as 
draughtsman  with  Lord  Lavington,  who  had  been 
oppointed  Governor  of  the  Leeward  Islands,  and 
remained  nearly  five  years  in  the  West  Indies. 
On  his  return  to  England  his  fondness  for  unti- 
quitv  led  him  to  the  study  of  Gothic  architecture, 
combined  with  landscape,  and  in  1777  he  engaged 
with  Byrne  in  that  valuable  work, 1  The  Antiquities 
of  Great  Britain,'  for  which  he  made  the  whole  of 
the  drawings.  He  made  drawings  also  for  other 
publications ;  but  it  is  in  private  collections  that 
his  works  are  chiefly  to  be  found ;  and  though, 
from  the  care  and  fidelity  with  which  they  arc 
executed,  they  are  not  numerous,  they  are  emi- 
nently distinguished  for  some  of  the  best  qualities 
of  the  art.  He  died  in  London  in  1817.  The 
following  drawings  are  in  the  South  Kensington 


A  Village  Alehouse. 
Ranger"*  Cottage,  Hyde  Park. 
View  of  Richmond. 
Shipping. 
Dutch  Shipping. 
Caister  Castle,  Norfolk. 
Monastery  Gate,  St.  Alban's. 
Wooded  Gleu,  Down  toil,  Herefordshire 
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HEATH,  Charles',  a  line-engraver,  and  the 

Soungest  son  of  James  Heath,  was  born  in  1785. 
[e  was  for  a  short  time,  like  Robert  Graves  and 
sume  other  engravers,  a  member  of  the  Society  of 
British  Artists.  He  acquired  much  reputation  by 
the  small  plates  which  he  engraved  for  the  '  Keep- 
sake,' 1  Picturesque  Annual,'  and  *  Book  of  Beauty,' 
which  he  conducted,  and  he  afterwards  superin- 
tended the  production  of  many  works  of  the  same 
class.  Amongst  his  pupils  and  assistants  were 
Doo  and  Watt.  He  died  in  Loudon  in  1848. 
Among  his  principal  works  are  : 

Ecce  Homo ;  after  C.  Dolci. 
Portrait  of  Benjamin  West ;  after  X-wtom. 
The  Girl  at  the  Well ;  after  l\re*tall. 
Lady  Peel ;  after  Sir  Tlioma*  Lawrence. 
The  Bride ;  after  C.  R.  Leslie. 
Euro  pa  ;  after  Hilton. 
Views  of  Richmond  ;  after  Hofiand. 
»    The  Shakespeare  Gallery.    1836-87.  ' 
Illustrations  of  4  Ivanhoe  1 ;  after  WettaU. 
Ulustrations  of « Lalla  Rookh ' ;  after  the 


HEATH,  James,  a  line-engraver,  born  in  Lon- 
don in  1757,  was  apprenticed  to  Joseph  Collyer. 
His  works  are  numerous,  and  his  earlier  produc- 
tions, which  are  much  esteemed,  are  to  be  found  as 
illustrations,  mostly  after  Stothard  and  Smirke,  in 
the  '  Novelist's  Magazine,'  Bell's  4  British  Theatre,' 
and  'British  Poets,'  and  various  other  publications. 
He  was  elected  an  Associate  Engraver  of  the 
Royal  Academy  in  1791,  and  was  appointed  en- 
graver to  the  King  in  1794.  He  died  in  London 
in  1834,  having  for  years  retired  from  the  profes- 
sion.   Among  his  larger  works  are  the  following : 

Mrs.  Siddons  ;  after  Sir  Thomas  Lawrence. 
The  Apotheosis  of  Handel ; 
Lord  Nelson  ;  after  Abbott. 
St.  Christopher;  after  Elsheimer. 
St.  John  ;  after  Guido  Reni. 
Portrait  of  John  Philip  Kemble. 
The  Death  of  Nelson  ;  after  West. 
General  Washington  ;  after  Stuart. 
The  Good  Shepherd  ;  after  Afurillo. 
The  Riots  of  1780  ;  after  Wheatley. 
The  Death  of  Major  Pierson  ;  after  I 
The  Dead  Soldier  ;  after  Wriykt,  of  Deri 
The  Drowned  Fisherman ;  after  Westall. 
Scenes  from  Shakespeare ;  after  Peters  and  Smirht. 

HEATH,  William,  a  draughtsman,  born  in  1795, 
supplied  the  illustrations  for  his  own  1  Life  of  a 
Soldier'  (1823),  and  Sir  John  Bowling's  'Minor 
Morals  '  (1834).    He  died  at  Hampstead  in  1840. 

HEAVYSIDE,  John  Smith,  a  wood-engraver, 
born  at  Stockton-on-Tees  in  1812,  vaas  chiefly 
employed  on  illustrations  for  antiquarian  works, 
especially  those  of  John  Henry  Parker.  He  died 
in  London  in  1864. 

HEBBELYNCK,  Ansklmus,  better  known  as 
Anhelmus  van  if  n. i, i:,  was  born  at  Ghent  in  1594, 
but  settled  in  Holland,  and  was  in  1648  sent  by 
Prince  Frederick  Henry  of  Orange  to  Minister  to 
portray  the  plenipotentiaries  there  assembled  at 
the  close  of  the  Seven  Years'  War ;  his  portraits 
wore  afterwards  engraved.  He  subsequently  be- 
came court  painter  to  the  Emperor  Ferdinand  III. 
He  died  in  1665.  Some  of  his  subjects  were  taken 
from  sacred  history,  as  'The  Dead  Christ  in  the 
Lap  of  the  Virgin,"  which  is  in  the  Ghent  Museum. 

HEBENSTRE1T,  Sigmu.ni>,  whs  a  native  of 
Munich,  who  flourished  about  1580.  He  painted 
in  oils  principally  for  churches  and  convents. 

HEBERT,  William,  a  line-engraver,  practised 
in  London  in  the  latter  part  of  toe  18th  century. 
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He  studied  under  Vivares,  published  a  set  of  six 
small  landscapes  in  1760,  and  gained  a  premium  at 
the  Society  of  Arts  in  1760. 

HECHLE.   See  HOchle. 

HECK,  Nicolaas  van  drb.   See  Van  drb  Heck. 

HECKE,  Abraham,  (or  Heckius,)  was  an  en- 
graver and  goldsmith  of  Amsterdam,  who  lived 
from  the  second  half  of  the  16th  century  til] 
some  way  into  the  17th.  He  engraved  a  set  of 
ornaments  for  goldsmiths  and  jewellers,  dated 
1634,  and  a  plate  of  'The  Three  in  the  Fiery 
Furnace.' 

HECKE,  Joban  van  den.   See  Van  dkn  Hecke. 

HECKEL,  Catharina,  born  in  1699,  was  an 
etcher,  though  she  also  painted  miniatures.  She 
married  Hieronymus  Sperling  of  Augsburg,  the 
engraver,  and  died  in  1741. 

HECKELL,  G.  van,  a  Dutch  painter,  flourished 
about  the  year  1660.  He  is  not  mentioned  by  any 
of  the  art  historians,  but,  from  the  style  and 
character  of  his  pictures,  it  is  probablo  that  he 
was  a  scholar  of  Gerard  Dou.  He  painted  subjects 
similar  to  those  of  that  artist. 

HECKENAUER,  Leonhard,  a  German  engraver, 
born  at  Augsburg  about  the.  year  1640,  was  a 
pupil  of  Bartholomaus  Kilian.  He  travelled  in 
Italy  and  other  countries,  and  upon  his  return  estab- 
lished a  school  for  the  study  of  the  living  model. 
He  died  at  Munich  in  1704.  His  portrait  of  the 
Elector  of  Treves  is  said  to  have  been  a  masterpiece. 
He  engraved  several  of  the  plates  for  the '  Academia 
Artis  Pictori®,'  published  by  Sandrartin  1683.  His 
brother,  Jakob  Wilhelm  Heckenaueb,  was  court 
engraver  at  Brunswick,  and  executed  a  set  of 
prints  from  the  pictures  in  the  Brunswick  Gallery, 
published  in  1710.  He  died  at  Brunswick  about 
1720. 

HECKIUS,  Abbaham.   8ee  Hecke. 

HECQUET,  Robbbt,  a  French  engraver,  was 
born  at  Abbeville  in  1693,  and  died  there  in  1775. 
He  resided  several  years  in  Paris,  but  was  not  very 
eminent  in  the  art.  There  are  by  him  an  upright 
plate  of  a'  Woman  Bathing,'  after  Nicolas  Poussin, 
and  four  small  plates,  copied  from  the  large  prints 
of  the  '  Labours  of  Hercules,'  by  Rousselet,  after 
Guido. 

HEDA,  COBNIU8  Klaasz,  a  Dutch  painter, 
flourished  early  in  the  17th  century.  In  1605  he 
was  at  the  court  of  the  Emperor  of  Germany,  and 
was  then  engaged  to  go  as  painter  to  the  court  of 
Persia.  He  never,  however,  reached  that  country, 
but  at  last  found  himself  at  Rajpoor  in  India, 
where  he  remained  for  many  years  in  the  service 
of  the  sovereign  of  that  state,  whom  he  put  in 
communication  with  the  East  India  Company.  His 
name  does  not  occur  after  1618. 

HEDA,  Willem  Klaasz,  who  was  bom  at  Haar- 
lem in  1594,  painted  occasionally  historical  subjects, 
but  chiefly  pictures  of  fruit,  flowers,  flBh,  meat,  and 
articles  of  the  breakfast-table,  which  he  executed 
in  a  masterly  manner.  Three  subjects  of  this  class, 
by  him,  are  in  the  Munich  Gallery,  and  one  in  the 
Dresden  Gallery.  Two  of  these  are  signed  and 
dated;  one  1623,  the  other  1634.  In  the  Louvre 
there  is  'A  Dessert,'  signed  and  dated  1637.  The 
date  of  Heda's  death  iB  not  known,  but  he  was  still 
living  in  1678,  for  in  that  year  his  portrnit  was 
painted  by  De  Bray. 

HKEDE,  Vigor  van,  the  younger  brother  of 
Willem  van  Heede,  was  .born  at  Furnes  in  1661. 
He  accompanied  his  brother  to  Italy,  where  he  did 
not  long  remain,  but  returned  to  Flanders,  and 


painted  historical  pictures,  and  subjects  of  still-life, 
lie  died  at  Furnes  in  1708. 

HEEDE,  Willem  van,  was  bom  at  Furnes,  in 
Flinders,  in  1660.  It  is  not  known  under  whom 
he  studied  ;  but  he  travelled,  when  young,  through 
France  to  Italy,  where  he  resided  a  considerable 
time,  and  left  many  proofs  of  his  ability  as  an 
historical  painter  at  Rome,  Naples,  and  Venice. 
On  his  return  to  Flanders  he  was  invited  by  the 
emperor  to  the  court  of  Vienna,  where  he  orna- 
mented the  imperial  palace  with  several  of  his 
works.  He  died  at  Furnes  in  1728.  Willem  and 
his  brother  Vigor  painted  an  altar-piece  for  the 
Walpurgis  church  at  Furnes,  where  they  are  buried. 

HEEM,  De.    See  De  Hebm. 

HEEMS,  N.  van,  was  a  painter  of  Rotterdam, 
who  made  admirable  copies  of  the  pictures  of 
Adriaan  and  Pieter  van  der  Werff. 

HEEMSEN,  Jan  van.   See  Hbmksskn. 

HEEMSKERK,  David,  a  decorative  painter,  was 
the  son  of  Jan  Heemskerk.  He  was  born  at 
Haarlem  in  1730,  and  was  enrolled  in  the  Guild  of 
St.  Luke  in  1748. 

HEEMSKERK,  Eobebt  van,  the  elder,  called 
1  The  Peasant,'  was  a  Dutch  painter,  who  was  born 
at  Haarlem  in  1610.  He  painted  the  interiors  of 
Dutch  alehouses,  with  boors  regaling  or  quarrelling, 
of  which  there  are  two  examples  in  the  Louvre,  and 
one  in  the  Hermitage  at  St  Petersburg.  These 
subjects  he  treated  with  some  ability  ;  but  Brouwer 
and  Teniers  altogether  surpassed  him.  He  died  in 
1680. 

HEEMSKERK,  Eobebt  van,  the  younger,  pro- 
bably the  son  of  Egbert  van  Heemskerk  the  elder, 
wiis  born  at  Haarlem  in  1645,  and  studied  under 
Pieter  De  Grebber,  but  followed  his  father's  style. 
He  settled  in  England  in  the  reign  of  King  William 
III.,  and  was  patronized  by  the  Earl  of  Rochester. 
He  painted  drunken  scenes  and  country  sports  with 
considerable  humour,  and  sometimes  incantations, 
spectres,  and  similar  eccentricities,  in  which  he 
showed  a  ready  invention  and  some  ingenuity,  but 
his  colouring  was  cold  and  heavy.  He  died  in 
London  in  1704.  In  the  Frankfort  Gallery  are 
pictures  of  « A  Beggar's  Meal,'  and  '  Don  Quixote 
and  Sancho  Panza. 

HEEMSKERK.  Hendrik,  was  a  Dutch  painter  of 
landscapes,  who  flourished  in  the  17th  century. 

HEEMSKERK,  Jan,  a  decorative  painter,  was 
born  at  Haarlem  in  1687,  and  died  suddenly  from  a 
fall  in  1740. 

HEEMSKERK,  Marten.    See  Veen. 

HEEMSKERK,  Sebabtiaan,  a  native  of  Rotter- 
dam, painted  interiors  and  village  scene*  in  the 
style  of  Molenaer.  He  seems,  according  to  Voemaer, 
to  have  left  Haarlem,  and  to  have  become  a  pupil 
of  Rembrandt.  He  was  living  at  an  advanced  age 
in  1691. 

HEENCK,  Jabez,  a  painter  of  birds,  was  bom 
at  the  Hague  in  1752,  and  was  a  pupil  of  Schou- 
man.    He  died  at  Leyden  in  1782. 

HEER,  Michael.    See  Herr, 

HEERE,  Lucas  de.    8ee  De  Hkebk. 

HEEREMANSZ.Frans  and  J.,  were  two  brothers, 
who  flourished  at  Haarlem  about  1670,  and  painted 
still-life  subjects  and  landscapes. 

HEEHNEYSEN,  Andreas.    See  Hrrnkyssen. 

HEERSCHOP,  Hkndbik,  a  painter  and  engraver, 
born  at  Haarlem  in  1627,  was  a  pupil  of  Willem 
Heda  in  1642,  and  a  master  in  the  Guild  of  St. 
Luke  in  1648.  He  is  said  to  have  taken  lessons 
from  Rembrandt.    Ho  engraved  some  plates  about 
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1652,  amongst  them  one  of  'The  Sleeping  Venus.' 
There  is  a  picture  by  him  in  the  Cassel  Gallery, 
representing  a  'Soldier  and  a  Woman  playing  at 
Cards,'  and  a  portrait  of  a  '  Moor,'  dated  1659,  is  in 
the  Berlin  Gallery.    He  was  still  living  in  1672. 

HEFELE,  ,  according  to  Walpole,  was  a 

native  of  Germany,  who  came  to  England  as  a 
soldier  in  King  William's  Dutch  troops  ;  and  hav- 
ing obtained  his  discharge,  remained  here  several 
years.  He  painted  landscapes,  flowers,  and  in- 
sects, in  water-colours,  but  without  much  know- 
ledge of  chiaroscuro.    He  died  about  1710. 

HEG1,  Franz,  an  engraver,  was  bom  at  Lau- 
Banne  in  1774.  His  father,  JohanN  Hkgi,  was  hIso 
an  artist,  hut  dying  whilst  Franz  was  still  a  child, 
the  latter  was  brought  up  in  the  Lausanne  Orphan- 
age. About  1796  ho  went  to  Basle,  where  he 
remained  for  six  years,  and  worked  mostly  for 
P.  Birrmann.  He  then  went  to  Zurich,  where  ho 
produced  a  number  of  landscapes  in  aquatint.  He 
particularly  excelled  in  representations  of  the 
middle  ages,  as  may  be  seen  in  his  '  Scenes  from 
the  Life  of  a  Knight.'  In  1822  he  went  to  Paris, 
and  there  illustrated  Oswald's  '  Voyage  pittoresque 
enSicile'  with  many  aquatint  plates.  He  died  at 
Zurich  in  1850. 

HEGRET,  Theodorcs,  a  landscape  and  historical 
painter,  was  horn  at  Mechlin  in  1643,  and  was  a 
scholar  of  Cornelis  Beerings.  There  are  pictures 
by  him  in  some  of  the  churches  and  convents  of  his 
native  city. 

HEICKE,  JoBKrH,  an  Austrian  painter  and  litho- 

Srapher,  was  born  at  Vienna  in  1811,  and  after 
aving  studied  at  the  Academy  of  that  city, 
travelled  in  1842  in  Italy  and  Hungary.  He 
painted  landscapes  and  animals,  and  published  in 
1844  a  'School  of  Figures'  and  'School  of 
Animals,'  lithographed  by  himself.  He  died  at 
Vienna  in  1861. 

H  EI  DECKER,  Karl  Wilhelm  von,  (or  Heideg- 
ger).  See  Hrvpeck. 

HEIDEGGER,  Bastian,  a  draughtsman,  gold- 
smith, and  medallist,  was  born  at  Zurich  in  1520, 
and  flourished  at  Vienna  from  about  1556  to  1569. 
He  prepared  the  designs,  and  partly  cut  the  blocks, 
for  an  old  Gentian  military  work. 

HEIDEGGER,  JohannJakor.  an  engraver,  was 
born  at  Augsburg  in  1762,  and  died  in  1781. 

HEIDELOFF,  Alfred,  a  decorative  painter,  was 
born  at  Weimar  in  1802.  He  was  the  son  of  the 
court  painter  Karl  Heidcloff,  (born  1770,  died 
1814,)  and  a  pupil  of  the  court  architect  Reiner, 
buthe  stuc  ied  further  under  Ciceri  and  Chatillon  in 
Dresden  and  Paris.  He  died  young  in  1826,  but 
his  designs  and  sketches  preserved  in  the  Weimar 
Library  give  evidence  of  considerable  talent 

HEiDELOFF,  Franz  J< mm  Ignaz  Anton  von, 
a  painter  and  sculptor,  was  bom  at  Hanover  in  1676, 
and  worked  at  different  times  in  Amsterdam,  the 
abbey  of  Wenlen,  Heidelberg,  and  Mannheim.  He 
lived  at  Cologne  from  1718  to  1734,  and  then 
removed  to  Mayenee,  where  he  carried  on  a  very 
successful  private  academy,  and  where  he  died  in 
1772. 

HEIDELOFF,  Joseph  von,  the  younger,  a  grand- 
Bon  of  Franz  Joseph  von  Heideloff,  whs  bom  at 
Mayencc  in  1781,  and  became  a  pupil  of  Brand  at 
Vienna,  where  he  settled  as  a  landscape  painter, 
and  became  a  member  of  the  Academy.  He  died 
after  1827.  One  of  his  best  paintings  is  a  '  Viow 
in  the  Prater,'  in  the  Vienna  Academy. 

HEIDELOFF,  Karl  Alexander  von,  a  painter, 
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engraver,  and  architect,  was  bom  at  Stuttgart  in 

1788.  He  was  the  youngest  son  of  Victor  Wilhelm 
Peter  von  Heideloff,  and  was  taught  successively 
by  his  father,  J.  Gotthardt  von  Mailer  Seele,  and 
others.  King  Frederick  commissioned  him  to  pro- 
duce a  series  of  drawings  of  the  costumes  of  the 
country,  and  for  this  purpose  he  conducted  elabo- 
rate researches  among  the  mediaeval  monuments  of 
Wiirtemberg  and  Swabia,  After  this  King  Louis 
of  Bavaria  found  him  occupation  which  caused 
him  to  Bettle  at  Nuremberg,  where  in  1822  he 
appointed  him  professor  of  the  Polytechnic  School 
and  conservator  of  the  art  treasures.  Heideloff  also 
started  the  Albrecht  Diirer  Society  in  that  city,  and 
was  the  builder  of  many  important  edifices  there. 
He  died  at  Haasf  urt  in  1865.  Among  his  oil  paint- 
ings are  'The  Emperor  Maximilian  at  the  Grave 
of  Duke  Ebcrhard,'  in  the  royal  palace  at  Stutt- 
gart, and  '  Ritter  Toggenburg,'  in  the  possession  of 
Count  Fries.  He  engraved  four  plates  in  illustra- 
tion of  Koch's  'Poems'  and  Herman's  'Appear- 
ances of  the  Good  Shepherd.'  He  also  accomplished 
a  large  amount  of  literary  work,  which,  however, 
related  almost  exclusively  to  architecture. 

HEIDELOFF,  NiKOLAtis  Wilhelm  von,  an  en- 
graver, the  brother  of  Victor  Wilhelm  Peter  von 
Heideloff,  was  bom  at  Stuttgart  in  1761,  and  when 
eleven  years  of  age  entered  theKarlsakademie  there, 
and  studied  engraving  under  J.  Gotthardt  von 
Muller.  In  1784  he  went  to  Paris  in  the  service 
of  Duke  Charles  Eugene  to  finish  a  plate  under 
Bervic's  inspection ;  but  he  quitted  hiB  employer 
and  gained  his  living  for  a  time  as  a  miniature 
painter,  till  the  Revolution  caused  him  to  flee  to 
England,  where  he  gave  valuable  assistance  to  the 
bookselling  business  of  the  Messrs.  Aekermann. 
He  engraved  many  of  the  designs  of  his  brother 
Victor,  and  in  1816  he  was  appointed  director  of 
the  Picture  Gallery  at  the  Hague.  He  died  sub- 
sequently to  18H8. 

HEIDELOFF,  Victor  Wilhelm  Peter  vow,  a 

{ainter,  Bculptor,  and  architect,  the  grandson  of 
'ranz  Joseph  von  Heideloff,  was  bom  at  Stuttgart 
in  1757,  and  in  1771,  entered  the  Karlsakademie, 
where  he  studied  under  Guibal,  Harper,  and  Scotti. 
In  1780  he  was  appointed  court  painter,and  travelled 
in  Italy  during  the  years  1782  to  1786.  After  this 
he  successively  became  painter  to  the  theatre,  pro- 
fessor, and  teacher  at  the  Karlsakademie.  He  died 
at  Stuttgart  in  1816.  Among  his  paintings  are 
'  The  Four  Seasons,'  in  the  royal  palace  at  Stutt- 
gart ;  two  of  the  paintings  on  the  ceilings  in  the 
dining-hall  of  the  Academy ;  and  an  altar-piece 
executed  for  Rothweil.  He  designed  the  views 
and  interiors  of  Hohenheim  Castle,  which  were 
engraved  by  his  brother  Nikolaus  von  Heideloff 
and  J.  0.  Stadler. 

HEIDENREICH,  Gurtav,  an  historical  painter, 
was  bom  at  Berlin  in  1819  and  studied  first  under 
A.  F.  Konig  at  Breslnu,  and  then  under  Wach 
in  his  native  city,  where  he  died  in  1865.  His  best 
paintings  are  those  executed  for  the  wall  of  the 
northern  saloon  in  the  New  Museum  at  Berlin — 
'Hertha  and  Odin,'  'The  Game  of  the  Water- 
Witches,'  'The  Battle  of  the  Giants,"  Ac;  and  the 
classical  frieze  in  the  saloon  of  Greek  Antiquities 
in  the  Old  Museum. 

HEIGEL,  Joseph,  a  miniature  painter,  was  bom 
at  Munich  in  1780.    He  studied  at  the  Munich 
Academy,  and   then,   after  travelling  through 
Europe,  settled  in  Paris,  where  he  died  in  1828. 
HEIGEL,  Martin,  (or  Heiol,)  was  a  native  of 
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Constance,  who  settled  at  Munich,  where  he  died  in 
1776.  He  studied  at  Munich  under  Zimraennann, 
and  painted  altar-pieces  and  frescoed. 

HEIGHWAY,  R.  a  miniature  painter,  practiaed 
in  London,  Lichfield,  and  Shrewsbury,  and  exhibited 
at  the  Royal  Academy  between  1787  and  1793. 

HEIL,  Daniel  van,  a  Flemish  painter,  was  born 
at  Brussels  in  1604.  It  is  not  known  under  whom 
be  studied,  but  he  had  acquired  considerable  reput- 
ation as  a  landscape  painter,  when  he  changed  the 
subjects  of  his  pictures  for  conflagrations,  which 
he  represented  with  surprising  effect,  and  of  which 
there  is  an  example  in  the  Museum  at  Lille.  He 
occasionally  painted  winter-pieces,  of  which  there 
is  tin  example  in  the  Hermitage  at  St.  Petersburg. 
Houbraken  speuks  highly  of  two  pictures  by  Van 
Heil,  representing  the  1  Burning  of  Sodom '  and  the 
'  Destruction  of  Troy.'    He  died  in  1062. 

HEIL,  Jan  Baptist  van,  the  youngest  of  the 
brothers  Van  Heil,  was  born  at  Brussels  in  1609. 
He  painted  historical  subjects,  but  more  especially 
portraits;  that  of  the  Spanish  general  Cauteimus  he 
afterwards  engraved.    Ho  wns  living  in  1061. 

HEIL,  Leonard  van,  a  younger  brother  of  Daniel 
van  Heil,  was  born  at  Brussels  in   1605.  He 

tainted  architectural  subjects,  flowers,  and  insects, 
ut  he  is  more  known  as  an  architect  than  a 
painter. 

HEILMANN,  Johann  Kaspar,  a  painter,  who 
wns  born  at  Muhlhausen,  in  Alsace,  in  1718,  studied 
under  Doggeler  at  Schaffhausen,  and  afterwards 
worked  at  the  Bishop  of  Basle's  court  at  Bruntrut 
With  the  proceeds  of  this  engagement  he  went  to 
Rome,  and  some  copies  he  made  from  the  works  of 
Domenichino  brought  him  to  the  notice  of  the 
French  ambassador,  Cardinal  de  Tencin,  who  took 
him  in  1742  to  Paris,  where  he  found  constant 
occupation  in  portrait  painting,  so  that  lie  laid 
aside  the  historical  department  Ho  died  in  Paris 
in  1760. 

HEIM,  Francois  Joseph,  a  French  historical 
painter,  was  born  at  Belfort  in  1787.  At  the 
early  ago  of  eleven  he*  obtained  the  first  prize  for 
drawing  at  Strassburg,  and  in  1803  he  went  to 
Paris  to  study  painting  under  Vincent,  and  there, 
in  1807,  he  won  the  brat  prixe  with  his  '  Theseus 
overcoming  the  Minotaur.'  He  then  Btudied  at 
Rome,  and  upon  his  return  obtained  the  gold 
medal  of  the  first  class,  and  became  in  1829  a 
member,  and  in  1831  a  professor  of  the  Academy. 
In  1859  he  sent  to  the  Salon  sixty-four  portraits  of 
members  of  the  Institute,  which  drawings  were  at 
bis  death  presented  to  the  Louvre.  He  died  in 
Paris  in  1865.    His  best  pictures  include  : 

Two  Ceilings  in  the  Louvre. 

The  Paintings  in  the  Conference  Hall  of  the  Chamber 

of  Deputies. 

Tim  Defence  of  the  Castle  of  Bnrgoa.  (Versailles 

Gallery.) 
Hit  own  Portrait. 

Arrival  of  Jacob  in  Mesopotamia.    1814.  (Bordeaux 
Museum.) 

The  Martyrdom  of  St.  Hippo] ytua.  1822. 

A  Scene  from  tbo  Destruction  of  Jerusalem.  1824. 

( Is/vvre.) 

Charles  X.  distributing  the  Prizes  to  the  Artists  at  the 
close  of  the  Exhibition  of  1824.    1827.  (Louvre.) 

HEIM,  Matthias,  a  Bavarian  painter  and  en- 
graver, was  born  in  1782,  and  studied  at  Munich 
under  Wagenbauer.  He  painted  several  landscapes, 
and  died  at  Munich  in  1827. 
HEIM  BACH,  Christian  Wolfgang,  was  a  Ger- 
painter,  who  flourished  from  1637  to  1660. 


There  are  by  him  pictures  in  the  Brunswick  and 

Cassel  Galh-ries  of  Queen  Christina  of  Sweden. 

HE1MERDINGER,  Friedrich,  a  German  painter 
of  subjects  of  still-life,  was  bom  at  Altona  in  1817. 
He  studied  in  the  Academy  at  Diisscldorf  under 
Ferdinand  Theodor  Hildebrandt  from  1839  to  1842, 
and  at  Munich  from  1842  to  1845,  after  which  he 
settled  in  Hamburg,  and  there  established  a  suc- 
cessful school  of  art.  His  careful  and  highly 
finished  works  have  many  admirers,  especially  in 
England.    He  died  ut  Hamburg  in  1882. 

HEIMLICH,  Johann  Daniel,  a  landscape 
painter  and  engraver,  was  born  at  Strassburg  in 
1740,  and  died  in  171*0.  He  engraved  a  series  of 
views  in  the  environs  of  Paris  in  1765,  and  others 
in  the  environs  of  Strassburg  in  1774. 

HE1NCE,  Zacharik,  a  French  painter  and  etcher, 
probably  descended  from  the  Swiss  family  of  the 
name,  was  born  in  Paris  in  1611.  In  1648  he  pre- 
pared the  drawings  for  Francois  Bignon's  '  Por- 
traits des  IbSniputentinires  a  la  Paix  de  Mlinster,' 
and  in  1650  for  the  same  aitist's  '  Galerie  des 
illustres  Francais  du  Pahus  Royal.'  He  became  an 
Academician  in  1663.  His  principal  pictures  were 
1  The  Conversion  of  Lydia,'  "Simon  the  Mugician 
offering  Money  to  St.  Peter,'  1  mais 1  painted  for 
the  cathedral  of  Notre- Dame  in  1664  and  1665. 
He  etched  after  Primaticcio  the  «  Mater  Dolorosa,* 
a  'Children's  Bacchanal,'  and  'The  Handsome 
Merchant,'  and  died  in  Paris  in  1669. 

HEINE,  Lodowyk,  a  Flemish  historical  painter, 
was  a  native  of  Courtrai,  who  flourished  in  the  16th 
century.  He  was  a  pupil  of  Pieter  Vlerick,  whose 
style  he  imitated. 

HEINE,  Wilhelm  JosErn,  a  genre  painter,  was 
born  at  Diiaseldorf  in  1813,  and  attended  the 
Academy  of  that  city  from  1827  to  1835.  He  had 
already  raised  great  hopes  by  his  expressive  and 
excellently  drawn  pictures,  when  lie  died  in  1840 
at  the  age  of  twenty-seven.  Others  of  his  best 
productions  are : 

The  Poacher.  1834. 
The  Smuggler.  1834. 
Peasant's  Cottage.  1836. 

Divine  Service  in  a  Prison.  (Berlin  National  Gallery, 
and  Leiptig  Museum.)  1837. 

HEINECKE,  Catuarina  Elizabeth,  a  flower 
and  portrait  painter,  was  a  native  of  Liibeck,  who 
was  Dorn  in  1685,  and  was  still  living  in  1755. 

HEINEL,  Johann  Philipp,  a  Bavarian  genre  and 
landscape  painter,  was  born  at  Bayreutb  in  1800, 
and  studied  at  the  Munich  Academy  under  Langer 
from  1820  to  1826.  He  at  first  painted  historical 
subjects,  one  of  which  was  '  Ossian  and  Malwina  ; ' 
he  next  took  to  portraits  and  genre  subjects  from 
popular  life,  as  'The  Bride,'  and  'The  Bagpiper; 1 
and  lastly  to  landscapes  with  figures,  amongst 
which  were  a  1  Rocky  Landscape,  with  Tyrolese 
Caravan,'  and  a  '  Mountain  Lake,  with  Girl  in  a 
Boat.'  He  also  executed  seven  etchings  and  eleven 
lithographs,  nine  of  which  were  views  in  Switzer- 
land.   He  died  at  Munich  in  1843. 

HEINISCHECK,  Matthias,  was  born  at  Ham- 
burg in  1708,  and  lived  subsequently  at  Bayreutb, 
from  whence,  in  1741,  he  proceeded  to  Potsdam, 
where  he  decorated  three  rooms  in  the  old  palace. 
He  afterwards  returned  to  Bayreutb,  where  he  died 
in  1772. 

HE1NITZ,  Ignaz  Franz,  a  German  fruit  and 
flower  painter,  was  born  in  1657,  and  died  at 
Weimar  in  1742. 

HE1NRICH,  a  Bohemian  monk,  was  born  at  the 
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beginning  of  the  17th  century,  and  engraved  plates 
and  title-pages  for  devotional  books. 

HEINS,  D.,wbb  a  German  painter  and  engraver, 
who  came  to  England,  and  resided  at  Norwich, 
about  the  year  1740.  He  painted  the  portraits  of 
several  members  of  the  corporation,  some  of  which 
he  engraved  in  mezzotint.  One  of  his  best  prints 
is  a  half-length  portrait  of  Thomas  Gooch,  Bishop 
of  Norwich,  dated  1741.  A  miniature  in  oil  by 
him  of  the  poet  Cowper's  mother  was  exhibited 
at  the  National  Portrait  Exhibition  of  1868.  He 
was  still  living  in  1779. 

HEINS.  John,  the  son  of  D.  Hems,  was  bom  at 
Norwich  about  the  year  1740.  His  father  appren- 
ticed him  to  a  stuff  manufacturer ;  but,  without  his 
parent's  approbation,  he  became  a  painter  of  por- 
traits, both  in  oil  and  in  miniature.  He  succeeded 
better  in  engraving.  His  plates  are  etched  with 
the  dry  point  in  a  style  resembling  that  of 
Worlidge.  He  also  made  the  drawings  of  the 
views  and  monuments  for  Bent  ham's  '  History  of 
Ely.'  Among  liis  engravings  are  a  •  Cut  with 
Kittens,'  after  Collet;  and  the  portraits  of  Mr. 
Grose  and  his  wife.    He  died  at  Chelsea  in  1771. 

HEINS,  W.  C,  who  was  probably  a  German, 
flourished  about  the  year  1640.  He  engraved 
several  portraits,  the  most  important  of  which  are 
those  he  executed  for  Boissard's  4  Bibliotheca 
Chalcographies* 

HEINSIUS,  Johann  Ernst,  a  German  pointer, 
was  a  native  of  nildburghausen,  who  was  living 
in  1787.  There  is  by  him  in  the  Louvre  a  portrait 
of  Madame  Victoire,  fifth  daughter  of  Louis  XV. 
HEINSIUS,  Joseph.  8ee  Heinz. 
HEINTSCH,  Johann  Geobg,  was  born  in  Silesia 
about  1647.  His  style  is  very  similar  to  that  of 
Screta,  and  he  is  especially  admired  for  the  beauty 
and  grace  of  his  female  heads.  In  1678  Heintsch 
removed  to  Prague,  where  he  remained,  executing 
works  for  churches  and  convents,  until  his  death 
in  1713.  Most  of  his  works  are  in  that  city. 
•  Christ  disputing  with  the  Doctors,'  in  the  Gallery 
of  the  Estates ;  the  '  Virgin,'  painted  in  1696  for 
the  church  of  the  Karlshof ;  and  1  Christ  after  the 
Temptation  ministered  to  by  Angels,'  in  the  re- 
fectory of  the  monastery  of  Strahow,  are  worthy 
of  much  praise. 

HEINZ,  Josrth,  the  elder,  born  at  Basle  in  1565. 
was  instructed  first  by  Johann  von  Aachen,  and 
afterwards  at  the  Academy  of  his  birthplace.  In 
1590-94  he  worked  at  the  court  of  the  Emperor 
Rudolph  II.  at  Prague,  and  was  sent  by  that 
monarch  to  study  in  Italy.  He  died  at  Prague  in 
1609.    His  best  paintings  are : 


Artemisia  with  the  Ashes  of  Mausolun.  (Augsburg 
Gallery.) 


The  Rape  of  Proserpine.   (Dresden  Gallery.) 
Diana  surprised  in  the  Bath 
Gallery.) 


( Vienna 


Ven  us  and  Adonis.   (The  sane.) 
The  Crucifixion.  (The  Matt.) 

Portrait  of  the  Emperor  Rudolph  II.  1694.  (The  same.) 


HEINZ,  Joseph,  the  younger,  (Heinkics,  Ens,  or 
EN80,)  the  son  and  pupil  of  the  older  Joseph  Heinz, 
lived  from  about  1690  (or  1600)  to  1660.  He 
afterwards  studied  under  his  step-father,  Matthaus 
Gondolach,  and  became  a  painter  of  subjects  which 
the  Italians  style  4  capricci.'  He  acquired  celebrity 
in  Venice  by  some  highly  imaginative  pictures. 

Eartaking  of  the  style  of  Salviitor  Rosa,  Civetta, 
arjuoni,  and  the   devilry  of   Hell  Brueghel. 


They  represent  allegorical  fictions,  in  which  are 
introduced  sphinxes,  chimera,  and  monsters  of 
grotesque  shape.  Subsequently,  however,  he 
painted  several  altar-pieces,  ono  of  which,  adorn- 
ing the  church  of  Ognissanti.  is  extremely  beautiful ; 
it  represents  4  The  Two  Maries  at  the  Sepulchre.' 
Some  of  his  pictures  have  been  brought  to 
England,  and  have  been  puzzles,  both  in  regard  to 
the  subjects  and  the  master.  His  son,  Danii 
Heinz,  also  worked  in  Venice  as  a  painter. 

HEINZMANN,  Karl  Friedrich,  a  U 
painter,  was  born  at  Stuttgart  in  1795.  He  was  a 
pupil  of  Seele,  but  in  1814  he  entered  the  Wurtem- 
berg  military  service,  and  afterwards  obtained  royal 
assistance  to  study  landscape  painting  under 
Kobell  at  Munich.  In  1822  he  issued  a  series  of 
lithographic  views  in  Southern  Bavaria,  and  after 
that  painted  on  porcelain,  but  finding  that  this 
employment  impaired  his  sight,  he  returned  to  oil 
and  water-colour  painting.  He  died  at  Munich  in 
1846. 

HEISS,  Eliar  Christoph,  a  German  painter  and 
engraver  in  mezzotint,  was  born  at  Memmingen,  in 
Swabia,  about  the  year  1660.  In  1704  he  came  to 
Berlin,  and  was  court  painter  there  for  a  while, 
but  he  resided  for  a  longer  period  at  Augsburg, 
where  he  also  followed  the  business  of  a  printseller, 
which  enabled  him  in  later  life  to  purchase  an 
estate  near  Memmingen,  where  he  died  in  1731. 
He  was  one  of  the  first  of  the  German  artists  who 
practised  mezzotint  engraving  on  any  considerable 
scale.  He  engraved  several  very  large  plates,  of 
which  some  are  upwards  of  three  feet  high,  and 
more  than  two  feet  wide.  The  following  are  his 
principal  plates : 

PORTRAITS. 

Peter  tne  Great,  Ctar  of  Rnfwia. 
Frederick  Augustus  L,  King  of  Poland  ;  after  Bayer. 
Bishop  Scbonborn  of  Wdrzburg  (executed  conjointly 
mtk  B.  I'oget). 

SUBJECTS  AFTER  VABI0U8  MASTERS. 


the  first  Hermits. 

t ;  a  large  plate,  after  C 


St.  Paul  and  St.  Ant 
Christ  praying  on  the 
Marat  ti. 

The  Virgin  and  Infant,  on  a  globe ;  after  the  same. 
The  Adoration  of  the  Shepherds ;  after  the  same. 
The  Annunciation  ;  after  J.  G.  herymiUler. 

HEISS,  Gottlieb,  the  pupil  and  nephew  of 
Elias  Christoph  Heias,  was  born  in  1686,  and  died 
at  Augsburg  in  1740.  He  engraved  several  plates 
of  historical  subjects. 

HEISS,  Johann,  a  German  historical  painter, 
was  born  at  Memmingen  in  1640,  and  died  at 
Augsburg  in  1704.  He  studied  under  Schdnfeld, 
and  painted  historical  subjects,  several  of  which  are 
in  the  Augsburg  churches.  4  The  Departure  of  the 
Israelites  from  Egypt'  is  in  the  Dresden  Gallery, 
and  the  following  are  in  the  Brunswick  Gallery : 

Scipio  granting  Freedom  to  Alludus.  1079. 
The  Death  of  Dido. 
Neptune  and  Venus. 

HEKEL,  August,  a  German  engraver,  bom 
at  Augsburg  about  1690,  was  the  son  of  a  chaser 
in  gold  and  silver,  and  followed  that  profession 
with  success.  He  came  to  England,  and  was 
considered  the  first  artist  of  his  time  in  that 
line.  He  drew  views  in  water-colours,  some  of 
which  were  engraved  by  Bowles  and  Sayer.  He 
etched  eight  small  plates  of  Richmond  and  its  en- 
virons ;  a  4  Horse,'  after  Wootton  ;  and  a  4  Book  ot 
Flowers.'    His  death  took  place  at  Richmond  in 
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1770.  He  had  a  sister  who  engraved,  in  a  neat 
style,  some  plates  for  Kilian's  Bible.  Sullivan 
engraved  after  him  a  drawing  of  the  'Rattle  of 
Culloden.' 

HEKKING,  Willem,  a  Dutch  fruit  and  (lower 
painter,  was  born  at  Amsterdam  in  1796,  and  died 
in  1862. 

H  ELAND,  Marten  Rudolf,  a  Swedish  engraver, 
was  born  at  Stockholm  in  1766,  and  attended  the 
Academy  of  that  city  as  well  as  that  of  Paris.  In 
1809  he  returned  to  Stockholm,  where  he  committed 
suicide  in  1814.  An  excellent  plate  by  him,  from 
his  own  desigu,  is  '  The  Skating  Match  at  Haga.' 

HELART,  Jacques.    See  Hellart. 

HELD,  Jon ANN  EltRENfRlED,  a  German  painter, 
was  born  at  Zittau  in  1752,  and  in  1777  went  to 
Dresden,  where  he  painted  portraits,  as  well  as 
some  historical  pictures  and  landscapes.  He  was 
still  living  in  1828. 

HELE,  Isaak  de  i.a.   See  De  La  Hble. 

HELENA,  a  daughter  of  the  Egyptian  Timon, 
lived  in  the  4th  century  B.C.,  and  painted  a  picture 
of  *  The  Battle  of  Ihsus,'  which  was  placed  in 
the  Temple  of  Peace  in  the  time  of  the  Emperor 
Vespasian. 

HELKENRIEDER,  CiiRisiorn,  who  lived  in  the 
early  part  of  the  17th  century,  was  court  painter 
at  Munich.  He  married  Ursula  Tantiauer,  whose 
beauty  occasioned  illicit  visits  from  an  ofhYer,  whom 
Helfcnrieder  accordingly  murdered.  After  this  he 
fled  to  a  cloister  in  Vintschgau,  where  lie  executed 
eeveral  paintings.  He  then  repaired  to  Meran, 
where  ho  died  in  1635.  In  the  church  of  that 
town  is  an  altar-piece  by  him  representing  '  SS. 
Fabian,  Sebastian,  and  Roch.' 

HELLART,  Jacques,  a  French  historical  and 
portrait  punter,  was  a  native  of  Rheims.  He 
studied  at  Rome  at  the  same  time  as  Le  Brun,  and 
was  received  into  the  Academy  in  1677,  at  the 
same  time  as  Isaac  Delacroix,  witli  whom  he 
founded  the  Academy  of  Rheims.  There  are  some 
pictures  by  him  in  the  Cathedral,  the  Church  of 
St.  Jacques,  and  the  Museum  at  Rheims.  He  died 
in  1719. 

HELLEMANS,  Pierre  Jean,  a  Belgian  land- 
scape painter,  was  born  at  Brussels  in  1787,  and 
studied  under  J.  B.  Deroy.  The  cattle  in  many  of 
his  works  were  inserted  by  Eugene  Verboeckhoven. 
He  died  at  Brussels  in  1845.  His  wife.  Jeanne 
Marie  J"SKrinsK  Heu-emans,  who  was  born  in 
1796,  and  died  in  1837,  was  a  fruit  find  flower 
painter.    Amongst  his  pictures  are : 

Brussels.       Gallery.    On  the  Borders  of  the  Forest  of 

Soignics. 

Hamhur,'.      Museum.    Landwape  in  GueMerlnml. 

Mi  ch  i  i.        Museum,    View  in  the  Forest  of  Soignies. 

HELLESRN,  Hanne,  or  Johanne,  a  Danish 
fruit  and  flower  painter,  was  born  in  1801,  and 
died  in  1844.  There  is  by  her  in  the  Copenhagen 
Gallery  a  '  Vase  filled  with  Flowers.* 

HELLWEGER,  Franz,  who  was  born  at 
Lorenzen  in  the  Tyrol,  in  1813,  was  a  pupil 
of  Hess  nt  Munich.  In  1843  he  visited  Rome  ;  and 
after  his  return  he  assisted  Cornelius  in  his  cycle 
of  frescoes  in  the  Lndwigskirche  at  Munich,  and 
Sehraudolph  in  his  frescoes  in  the  Cathedral  of 
Spin  s.  Hellweger  was  chiefly  occupied  in  paint- 
ing for  churches:  some  of  his  best  works  are  at 
Bruueck  ami  Ischl.   He  died  at  Innsbruck  in  1880. 

HELMAN.  Isidore  Stanislas, a  French  engraver, 
was  born  at  Lille  in  1743,  and  died  in  Paris  in 
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1809.  He  was  a  pupil  of  J.  P.  Le  Bas,  and  amongst 
his  best  plates  are  four  after  Moreau,  for  the 
'Monument  du  Costume.'  The  following  engrav- 
ings are  also  by  him  : 

The  OpcoiDg  of  the  States  General  at  Versailles  after 
Monnet. 

The  Oath  of  the  Jcu-de-p*  ume ;  after  the  tame. 
The  Taking  of  the  Bastille  ;  after  the  same. 
The  Fete  of  the  Federation  ;  after  the  same. 
The  Tenth  of  August,  1792  ;  after  the  sow. 
Tho  Execution  of  Louis  XVI. ;  after  the  fame. 
Joseph  and  Fotiphar's  Wife  ;  after  Laurence. 
Susannah  and  the  Elders  ;  after  the  tame. 
The  Death  of  Cleopatra ;  af  t,  r  the  tame. 
The  Useless  Precaution  ;  after  7>  Prince. 
The  Useless  Lesson  ;  after  the  fame. 
The  French  Quack-Doctor ;  afUr  Uertaux. 
The  German  Quack-Doctor  ;  after  the  same. 
The  Temple  of  the  Sibyl  at  Tivoli ;  after  Rol>ert. 

An  1  Essai  sur  l'couvrc  d'Helman,'  by  Henri 
Viennet,  appeared  in  tho  '  Revue  universcllo  des 
Arts'  for  1864-5,  tome  xx„  pp.  263—274. 

HELMBREKER,  Theoihuus,  horn  at  Haarlem 
in  1624,  was  the  son  of  an  organist,  who  destined 
him  to  the  study  of  music,  but  his  disposition 
leading  him  to  painting,  he  was  placed  under  tho 
tuition  of  Pieter  De  Grebber,  at  the  time  that  Sir 
Peter  Lely  was  a  scholar  of  that  master.  After 
the  death  of  his  father,  ho  went  to  Venice,  whero 
he  was  patronized  by  tho  Senator  I/oredano,  for 
whom  he  painted  several  pictures.  He  soon  after 
visited  Rome,  where  he  was  taken  under  the  patron- 
age of  the  Cardinal  de'  Medici.  He  next  visited 
Florence  and  Naples,  and  after  a  residence  of 
several  years  in  Italy,  returned  to  his  native 
country,  where  ho  was  loaded  with  commissions, 
which  he  found  it  difficult  to  execute.  In  spite 
of  this  flattering  encouragement,  however,  his 
desire  of  revisiting  Rome  provailed,  and  on  his 
return  to  that  city  he  wsb  employed  for  two  years 
by  the  Jesuits,  for  whom  he  painted  some  of  his 
finest  pictures.  He  sometimes  painted  subjects 
as  large  as  life  ;  but  he  is  more  successful  in  his 
easel  pictures,  representing  markets,  fairs,  and 
views  in  Rome,  with  groups  of  poor,  to  whom 
the  monks  are  distributing  alms  or  food.  Ho 
occasionally  resembles  Bamboccio  in  tho  sub- 
jects and  tone  of  his  pictures.  He  died  at  Rome 
in  1694. 

HELMONT,  Lucas  van.   See  Gassel. 

HELMONT,  Matheus  van,  was  born  at  Brussels 
in  1653,  and  was  probably  a  pupil  of  the  younger 
Teniers.  He  excelled  in  painting  fairs  and  Italian 
markets,  with  workshops,  mountebanks,  &c,  in  a 
style  that  makes  it  probable  that  he  had  visited 
Italy.  Ho  resided  some  time  in  Paris,  where  his 
works  were  admired  by  Louis  XIV.,  for  whom  ho 
painted  some  of  his  best  pictures.  He  died  at 
Antwerp  in  1719.    Among  his  works  are: 

Brussels.       Jrenberg)  ,  ,       _  . 

Gallery  )  A  Ur«e  Fwr- 
Brunswick.     Gallery.   Sc>  ne  from  Home  Life. 

„  „        Cobbler's  Workshop. 

Copenhagen.  Gallery.  An  Alchemist. 
Lille.  Museum.    Interior  Scene. 

Stockholm.     Gallery.   Three  Scenes  at  Inns. 

HELMONT,  Segrrs  Jacobus  van,  the  son  and 
scholar  of  Matheus  van  Helmont,  was  born  at  • 
Antwerp  in  1683.  It  does  not  appear  that  ho 
receivert  the  instruction  of  any  other  master  than 
his  father,  but  he  improved  himself  by  studying 
the  best  models,  and  consulting  nature  in  every- 
thing.   He  painted  historical  subject*  with  great 
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Buccess,  but  liis  principal  pictures  are  in  the 
churches  at  Brussels,  where  they  hold  a  respectable 
rank  among  the  works  of  the  Flemish  school.  In 
the  church  of  St.  Mary  Magdalene  is  a  fine  picture 
of  the  'Martyrdom  of  St.  Barbara,'  designed  and 
painted  in  the  stylo  of  Van  Dyck ;  in  the  church 
of  St.  Michael  is  the  '  Triumph  of  David  ' ;  and  at 
the  Carmelites  is  one  of  his  most  esteemed  works, 
representing  '  Elijah  sacrificing  before  the  Priests 
of  Baal.'  The  Museum  of  Ghent  contains  a  '  Christ 
on  the  Cross '  by  him  ;  in  the  Darmstadt  Museum 
are  pictures  of  1  Peasants  playing  Cards '  and  a 

Gortrait  of  Canon  von  Krunt  of  Cologne ;  and  in 
[odena  is  a  picture  of  'A  Priest  distributing  Bread 
and  Wine.'    He  died  at  Brussels  in  1726. 

HELMSDORF,  Fp.iedrich,  a  German  landscape 
painter,  was  born  at  Magdeburg  in  1784,  and  re- 
moved in  1809  to  Strnssburg,  where  be  obtained  a 
large  number  of  pupils  He  died  at  Carlsruhe  in 
1852.  Two  of  his  best  paintings  are  'Tasso's 
Oak '  and  '  Lake  Ncmi,'  painted  during  his  visits 
to  Italy. 

HELST,  Van  per.    See  Van  der  Helst. 

H ELT-STOK  A DE,  Albert  van,  a  brother  of 
Nicolaas  van  Helt-Stokade,  painted  landscapes  in 
the  style  of  Berchem. 

HELT-STOKADE,  Nicolaas  van,  was  born  at 
Nimeguen  about  1614,  and  was  a  scholar  of  the 
elder  David  Ryckaert,  whose  daughter  he  married. 
His  first  pursuit  was  landscape  painting,  but  being 
more  inclined  to  figuro  subjects,  he  applied  him- 
self to  historical  painting,  in  which  he  had  acquired 
some  celebrity,  when  he  determined  to  visit  Italy 
in  search  of  improvement,  and  passed  several  years 
at  Rome.  Here  his  talents  soon  recommended  him 
to  public  attention,  and  ho  was  employed  in  paint- 
ing some  pictures  for  the  palaces  and  private 
collections,  particularly  for  Christina,  Queen  of 
Sweden.  After  a  residenco  of  eight  years  at 
Rome,  he  went  to  Venice,  where  he  improved  his 
style  of  colouring  by  the  study  of  the  works  of 
the  best  masters  of  the  Venetian  school.  On 
his  way  back  to  Holland  he  visited  Paris,  and 
there  met  with  so  much  encouragement  that  he 
was  induced  to  remain  for  some  time  in  that 
city,  where  he  was  appoiuted  one  of  the  painters 
to  the  king.  He  died  in  1669,  after  his  return 
to  his  native  country.  The  historical  pictures 
by  Helt-Stokade  are  generally  of  large  dimen- 
sions ;  some  of  them  have  had  the  honour  of 
poetical  commendation  from  his  countrymen,  par- 
ticularly those  of  4  Andromeda  chained  to  a  Rock,' 
•  Clelia  passing  the  Tiber,'  and  '  Joseph  distributing 
Corn  to  his  Brethren,'  the  laBt-named  being  in  the 
Amsterdam  Town-hall.  He  was  distinguished  also 
BS  a  portrait  painter,  and  he  inserted  the  figures  in 
the  landscapes  of  Wynants,  Hackaert  and  W.  De> 
Heusch.  There  are  three  etchings  by  him  :  '  Cepha- 
lus  and  Aurora,'  'Susannah  bathing,'  and  the  por- 
trait of  A.  van  Opstat,  after  Van  Dyck. 

HELTERHOF,  Philipp,  a  German  painter,  was 
born  at  Ham,  in  Bavaria,  in  1725,  and  died  in 
1807.  He  studied  at  Munich  under  Zimmermann, 
and  with  him  was  engaged  in  several  works. 

HELWIG,  — ,  a  German  miniature  painter,  was 
born  at  Spangenberg,  in  Hesse,  about  1673,  and 
studied  at  Rome.  He  resided  at  Cassel,  where  he 
died  in  1715. 

HEME,  Lodf.wvk,  a  native  of  Courtrai,  and  a 
pupil  of  Pieter  Vlerick,  flourished  in  the  latter 
part  of  the  16th  century.  He  painted  architectural 
and  jierapective  subjects  in  the  manner  of  his 


master,  and  is  perhaps  the  author  of  a  remarkable 
picture  of  '  St.  Martin  '  iu  the  church  of  that  name 
at  Courtrai. 

HEMELRAET,  PniLiprus  Augustus,  (or  Emel- 
baet,)  a  Flemish  landscape  painter,  was  bom  at 
Antwerp  in  1612.  He  went  to  Italy  when  young, 
and  passed  several  years  at  Rome.  On  his  return 
to  Antwerp,  he  distinguished  himself  by  painting 
large  landscapes  in  a  superior  style,  and  was  en- 
gaged by  tho  ablest  historical  painters  to  introduce 
his  landscapes  as  tho  backgrounds  of  their  pictures. 
Such  is  the  case  in  Bidet's  '  William  Tell,'  in  the 
Brussels  Gallery.  In  the  church  of  the  Barefooted 
Carmelites  at  Antwerp  were  some  capital  land- 
scapes by  Hemelraet,  painted  in  a  grand  stylo,  and 
of  a  fine  effect.    He  died  at  Antwerp  in  1668. 

HEMERICH,  C.  H.,  an  engraver,  who  from  his 
name  was  probably  a  German,  resided  in  London 
about  the  beginning  of  the  last  century.  There 
is  by  him  a  set  of  butterflies  and  insects,  after 
Roesel. 

HEMERY,  Antoine  Francois,  a  French  en- 
graver, wos  born  in  Paris  in  1751,  but  the  date  of 
his  death  iR  not  known.  His  best  works  are  a 
portrait  of  Gnspard  Netscher,  after  himself;  'La 
Marchande  des  noisettes  '  and  '  La  Marchande  des 
ceufs,'  after  Touzo"  ;  the  '  Inauguration  of  the 
Statue  of  the  King  on  the  Place  Louis  XV.,'  after 
De  Machy ;  4  Louis  XVI.  and  Marie  Antoinette 
before  the  bust  of  Henry  IV.,'  an  elegant  allegorical 
vignette  after  Qudverdo  ;  and  the  '  Creation  of  Eve,' 
after  Cnmillo  Procaccini,  dated  1782,  one  of  ti  e 
most  admired  engravings  of  the  modern  French 
school.  He  also  worked  for  the  '  Cabinet  Poultain.' 
His  sistor.",  Marguerite  and  TnERESK  Ei.eonore, 
who  practised  the  same  art,  married  respectively 
the  engravers  Nicolas  Ponce  and  Charles  Louia 
Lingee,  and  are  noticed  under  those  names. 

Francoisk  Elbonore  Hbmery,  who  engraved 
4  The  Three  Graces,'  after  C.  van  Loo,  in  1772,  and 
Louise  Rosalie  Hemery,  who  engraved  after 
Greuze  a  4  Head  of  a  laughing  Child  '  and  a  4  Head 
of  a  crying  Girl,'  were  probably  likewise  sisters  of 
this  artist. 

HEM  ESSEN.  Jan  van.   See  Sanders,  Jan. 

HEMLINO,  Hans.   Sec  Mrmlinc. 

HEMMER,  Johann  Sebastian  Bernharp,  a  Ger- 
man painter,  born  at  Coburg  in  1745,  was  a  pupil 
of  Nothnagel  at  Frankfort,  ne  returned  to  Conurg 
and  established  himself  as  a  miniature  and  water- 
colour  painter.    He  died  about  1810. 

HEM  SEN,  Jan  van.   See  Sanders,  Jan. 

HENAREJOS,  Domingo  Valdivieso  y.  See 
Valmvieso. 

HENDERSON,  John,  the  eminent  tragedian,  was 
born  in  London  in  1747.  He  studied  in  Shipley's 
school,  and  under  D.  Fournier,  and  he  gained  a 
medal  at  the  Society  of  Arts  in  1762,  but  after- 
wards abandoned  art.    He  died  in  London  in  1785. 

HENDRIKS,  Wybrand,  was  born  at  Amsterdam 
in  1744,  and  educated  at  the  National  Academy  of 
Design.  He  then  lived  for  a  time  in  the  country, 
until  he  received  the  appointment  of  keeper  of  then 
Teyler  Art  Cabinet  at  Haarlem.  He  painted  land- 
scapes, portraits,  and  interiors ;  but  the  pictures 
by  him  which  are  most  prized  are  flower-pieces 
and  subjects  of  dead  game,  in  the  manner  of 
Weenix.  There  is  a  view  of  Haarlem  by  him  in 
the  Museum  at  Amsterdam.  He  died  at  Haarlem 
in  1831. 

HENGEL,  H.  F.  van,  a  Dutch  painter,  born  nt 
Nimeguen  in  1705,  studied  under  Herman  van  der 
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Myn,  and  painted  landscapes  and  conversations  of 
a  cabinet  size.  Either  the  public  disregarded  his 
works,  or  he  was  so  enamoured  of  them  as  not  to 
part  with  them,  that  he  retained  them,  as  a  collec- 
tion, to  the  time  of  his  death,  when  they  were  sold 
with  the  pictures  of  other  masters  belonging  to 
him.    He  died  at  Utrecht  in  1785. 

HENGSBACH,  Fbanz,  a  German  landscape 
painter,  was  born  at  Werl  in  Westphalia  in  1814. 
He  was  from  1833  to  1840  a  student  of  the  Dussel- 
dorf  Academy  under  J.  W.  Schirmer,  and  painted 
in  the  style  of  the  older  landscape  painters  of  that 
echuol  many  works  of  much  excellence  in  drawing 
and  colour,  the  subjects  of  which  were  drawn  from 
the  picturesque  scenery  of  the  Tyrol,  Salzkam- 
mergut,  Upper  Bavaria,  and  Switzerland.  He  died 
at  Dusaeldorf  in  1883.  Among  his  best  pictures  are : 

View  of  Sabbnrg.  1541. 
Staufen  near  Salzburg.  1842. 
Mill*  in  the  Tyrol.  1846. 
The  Lake  of  Hnll.ta.lt.  1848. 
Waterfall  in  Upper  Bavaria.  1850. 
Limburg  on  the  Lahn  by  moonlight. 
Evening  on  the  Lajto  Msggiore.  1880. 
and  the  Lake  of  Geneva. 


HENGST,  WlUBV,  was  a  native  of  Nimegnen, 
who  studied  in  Paris  under  Rigaud  and  Larjrilliere. 
He  afterwards  returned  to  his  own  country  and 
took  to  portrait  painting.  He  died  at  Cuyk  on  the 
M^iise  about  1780  or  1785. 

HENGSTENBCRGH,  Hebmasus.    See  Hen- 

STENBCRr.n. 

IIENNE,  Ebebrard  Sieofbied,  a  German  en- 
graver, was  born  in  1759,  and  at  first  studied 
theology,  but  .afterwards  turned  his  attention  to 
art,  which  he  pursued  at  Leipzig  under  Oeser, 
Bause,  and  Liebe,  and  later  on  at  Berlin  under 
Rode  nnd  Cliodowiecki.  In  1793  he  engraved  his 
principal  plate,  '  The  Sacrifice  of  Iphigcnia.'  after 
Van  Loo  ;  and  a  little  after  this  a  number  of  illus- 
trations to  Archetiholz's  '  Handbook  of  the  Seven 
Years'  War.'  In  1808  the  military  embroilments 
drove  him  to  Brunswick  and  Westerburg.  where 
he  mainly  devoted  himself  to  painting  landscapes. 
After  the  Peace  of  Tilsit  he  returned  to  Berlin, 
where  he  died  in  1828.  Among  his  other  plates 
are: 

The  Parting  of  Louis  XVI.  from  bis  Family;  after 
Chodouneeki. 

Jesus  breaking  the  Bread  to  the  Disciples  at  Emmaus ; 

after  llode. 

The  King  and  Prince  taking  leave  of  the  dying  Queen 
Louise. 

HENNE,  PiCABT,  a  portrait  and  historical  painter, 
born  in  Hainault,  was  painter  to  the  Duke  of 
Burgundy  in  1401.  He  is  probably  the  same  as 
Pierre  Uenne  who  in  1417  or  1418  painted  the 
portrait  of  Margaret  of  Burgundy,  Countess  of 
Hainault.  He  resided  at  Mons,  and  worked  for 
the  town  of  Rani  I  x  in  the  years  1395-96  and 
1412-13.    He  died  before  1422. 

HENNEBERG,  Andbeas,  (or  Henxebebqeb,) 
was  probably  one  of  the  family  of  artists  of  that 
name  settled  at  Geisslingen.  In  1575  he  was 
court  painter  at  Munich,  and  took  portraits  at 
about  that  date  lor  the  ducal  court.  He  died 
about  1594.  There  was  a  Dobothea  Hennebeko, 
who  in  1590  held  the  same  office  at  Munich,  and 
who  al»r>  painted  portraits  in  oi!  and  water-colours. 

HENNEBERG,  Rudolph  Friedbich,  a  German 
historical  painter,  was  born  at  Brunswick  in  1825. 
He  was  intended  for  a  barrister,  and  therefore 
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studied  law  at  Gottingen  and  Heidelberg  from 
1845  to  1848,  and  acted  as  local  judge  in  his  native 
city.  In  1850-51  he  commenced  the  study  of 
painting  at  the  Antwerp  Academy,  afterwards 
working  under  Thomas  Couture  in  Paris,  where 
he  remained  till  1860.  He  then  travelled  in  Italy 
for  two  yeare,  v-iting  Rome,  Naples,  Florence, 
and  Venice,  and  occupying  himself  with  copying 
the  old  masters,  especially  Titian  ;  he  next  settled 
down  for  a  time  at  Munich.  He  went  to  Berlin 
in  1866,  but  on  account  of  his  health  he  had  to 
go  again  to  Italy  in  1873,  and  returned,  as  an 
incurable,  to  his  native  city,  where  he  died  in  the 
autumn  of  1876.  He  executed  some  wall  paint- 
ings in  the  Villa  Warschauer  in  Charlottenburg, 
and  was  a  member  of  the  Berlin  Academy.  His 
most  important  picture  is  the  celebrated  '  Hunt 
after  Fortune,*  a  copy  of  which  exists  in  the 
Bethnal  Green  Museum,  London ;  the  original, 
dated  1868,  being  in  the  National  Gallery  at  Berlin. 

HENNEBERGER,  Hans,  a  can!  painter,  was 
born  at  Miihlhausen,  in  Prussia,  in  the  latter  part 
'of  the  16th  century,  and  was  placed  under  Adam 
Lnnge,  who  taught  him  every  branch  of  art,  and 
of  art  workmanship.  On  the  death  of  his  master 
he  succeeded  him  in  the  post  of  court  painter,  and 
completed  the  decoration,  commenced  by  Lange, 
of  the  Muscovite  Saloon  in  the  palace  at  Konigs- 
bcrg,  which  he  adorned  with  portrait*  and  heraldic 
designs.  He  also  painted  portraits  in  oil,  but  ho 
was  most  largely  employed  in  the  execution  of 
patents  of  nobility.    He  died  in  1601. 

HENNEQUART,  Jehan,  (or  Hennekebt.)  was 
a  Flemish  painter,  who  worked  at  Lille  about  tho 
middle  of  the  15th  century,  and  was  a  contem- 
porary of  Pieter  Coustain. 

HENNEQUIN,  Baptist,  a  Flemish  painter, 
flourished  at  Bruges  about  1468. 

HENNEQUIN,  PmurrE  Acgcste,  a  French 
historical  painter,  was  born  at  Lyons  in  1763, 
and  Btudied  under  David  in  Paris.  He  obtained 
the  '  grand  prix  de  Rome,'  but  on  the  outbreak 
of  the  French  Revolution  his  avowal  of  partisan- 
ship with  the  revolutionists  obliged  him  to  quit 
Italy.  Ho  went  to  Lyons,  where  ho  was  im- 
prisoned, but  managed  to  escape,  and  got  to 
Paris,  where  he  owed  his  safety  to  his  friends. 
After  several  disagreeable  experiences  from  the 
same  cause,  which  repeatedly  brought  his  life  into 
danger,  he  in  1794  abandoned  politics  and  devoted 
himself  wholly  to  art.  On  the  restoration  of  the 
Bourbons  in  1814  he  migrated  to  Liege,  and  there 
painted  '  The  Devotion  of  the  Three  Hundred 
Citizens  of  Franchimont,'  of  which  he  engraved 
the  sketch.  Thenco  he  removed  to  Toumai, 
where  he  settled  as  director  of  the  Academy, 
and  had  Gallait  among  his  pupils,  ne  died  at 
Leuze,  near  Tournai,  in  1833.  Amongst  his 
principal  works  are  i 


Angers.         Mustum.   Crime  pursued  by 

»  „  Time. 

n  „  Fright. 

Lyons.  Museum.   Saul  and  the  Witch  of  Endor. 

Orleans.         Museum.   Truth  sod  Justice  mounting  to 

Heaven. 

Paris.  lout  re.   Orestes  pursued  by  the  Furies. 

1800. 

Rouen.  Museum.   The  Triumph  of   the  French 

People.  1799. 
The  Genius  of  History. 
Toulouse.       Mvteum.   Battle  of  Quiberon.  1S04. 

Gallery.    Napol*™  distributing  the  Legion 
of  Honour  at  Boulogne.  ltOfl. 
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Versailles.       Gallery.    Battle  of  the  Pyramids.  1806. 
„  „       Allegory  of  Napoleon  I. 

„  „       Portrait  of  Marquis  of  Pengnon. 

HENNIG,  Guri  Av  Adolph,  a  German  historical 

f>ainter,  was  born  ut  Dresden  in  1798,  and  began 
lis  studies  at  the  Academy  there,  after  which, 
with  royal  assistance,  he  completed  them  at  Rome. 
Returning  to  his  own  country,  lie  wm  made  tirst 
professor  and  then  director  of  the  Leipzig  Academy, 
and  in  1840  professor  in  that  of  Dresden.  He  died 
at  Leipzig  iu  1869.  One  of  his  best  paintings  is 
'Christ  purifying  the  Temple." 

HENNIG,  Johann  Friedbich,  was  born  at  Berlin 
in  1778,  and  engraved  several  views  of  that  city 
and  the  neighbourhood.  In  the  Dresden  Gallery 
is  a  picture  of  'The  Finding  of  Moses.' 

HENNING,  Christian,  born  at  Erfurt  in  1741, 
went  to  Hoorn,  in  Holland,  where  he  executed 
some  pnintings  for  the  theatre  of  Amsterdam, 
and  with  his  brother  Gottfried  mantiged  a  tapestry 
manufactory.    He  died  at  Zeist  in  1822. 

HENNING,  Christoph  Daniel,  a  painter  and 
engraver,  was  horn  in  1734  at  Nuremberg,  where 
he  also  died.  Among  his  best  works  were  views 
of  Nuremberg,  and  portraits  of  Joseph  II.  and 
Pope  Pius  VI. 

HENRI.   Sec  Guevki>on. 

H  EN  R 1CH,  G  a*pari>,  a  Flemish  historical  painter, 
was  born  at  Oudenarde  in  1560,  and  died  in  Italy. 

IIENRIC1,  Johann  Joseph  Karl,  a  native  of 
Schweidnitz  in  Silesia,  was  born  in  1737.  He 
worked  as  a  theatre  painter  in  Bohemia,  and  after- 
wards went  to  Vienna  and  Venice,  where  he  devoted 
himself  to  miniature  painting.  He  executed  fres- 
coes, conversation  pieces,  portraits,  and  architectural 
subjects.    He  died  in  1823, 

HENRIET,  CLAUDS,  who  was  born  at  Ch&lons- 
sur-Marno  about  1540,  was  summoned  about  1586 
to  the  court  of  Charles  III.,  Duke  of  Lorraine,  at 
Nancy,  where  he  died  in  1603.  He  painted  por- 
traits and  historical  subjects,  but  principally  ex- 
celled in  glass  painting.  The  windows  of  the 
cathedral  at  Chalons  and  of  St.  Etiennc-du-Mont 
at  Paris  are  his  most  important  works.  He  was 
also  the  instructor  of  Callot. 

HENRIET,  Israel,  who  was  also  known  by  his 
Christian  name  of  Israel  alone,  was  born  at  Nancy 
about  1690.  He  was  the  son  of  Claude  Henriet, 
a  glass  painter,  who  taught  him  the  rudiments  of 
design,  and  sent  him  for  improvement  to  Rome, 
where  he  studied  some  time  under  Antonio  Tern- 
pesta.  Upon  his  return  to  France  he  established 
himself  in  Paris  as  a  print-seller,  and  published 
some  of  his  own  plates,  as  well  as  those  of  Callot, 
Delia  Bella,  aud  Israel  Silvestre,  who  were  all  em- 
ployed by  him.  He  engraved  a  few  plates  of 
views  and  small  subjects,  in  which  he  imitated 
the  Btyle  of  Callot  He  instructed  Louis  XIV. 
in  drawing,  and  died  in  Paris  in  1661. 

HENKIQUEZ,  Ben<>1t  Louis,  a  French  engraver, 
was  born  in  Paris  in  1732.  He  was  a  pupil  of  N. 
G.  Dupuis,  and  was  admitted  into  the  Academy  in 
1779.  He  spent  some  time  at  St.  Petersburg,  where 
he  appears  to  have  been  engraver  to  the  Emperor. 
He  died  in  Paris  in  1806.  Among  portraits  and 
other  subjects  by  him  are  the  following  : 

PORT  RAITS. 

Louis  XIV.;  afttr  Rii/and. 
Louis  XVI.;  afttr  J.  Loze. 

Louise  Mario  Adelaide,  Luchcss  of  dartre*;  after 

Duplettis. 
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Denis  Diderot;  after  tan  Loo. 

Jean  d'Alembert ;  after  Jollaia. 

Francois  Marie  Aroiiet  de  Voltaire ;  afttr  Barat. 

6UBJECTS  AFTER  VARIOUS  MASTERS. 
The  Chastity  of  Joseph  j  after  A.vander  R'erf. 
The  Triumph  of  Galatea ;  after  Nattier. 
Minerva  driving  away  the  God  of  War;  afttr  Ruhem. 
Mercury  and  Argus  ;  afttr  G.  van  Eeekhemt. 
Honours  paid  to  the  Constable  Du  Gaesclin;  after 
Brenet. 

La  Bonne  Nouvelle ;  after  Ttrborch. 
Love ;  after  Grease. 

HENRIQUEZ,  Emmanuel,  was  bora  in  the 
neighbourhood  of  Nogueira,  in  Portugal,  in  1593. 
He  executed  several  pictures,  and  in  1618  entered 
the  Society  of  Jesus.    He  died  in  1653. 

HENRY  le  Lorrain  was  a  French  painter  of 
history,  who  painted  in  1507  an  'Assumption'  for 
the  Church  of  the  Cordeliers  at  Nancy. 

HENRY,  Bon  Thomas,  a  French  portrait  painter, 
was  born  at  Cherbourg  in  1766.  He  was  a  pupil 
of  Landou  and  of  Regnnult,  and  died  in  Paris  in 
1836.    He  founded  the  Museum  at  Cherbourg. 

HENRY,  Jean,  a  French  marine  painter,  born 
at  Aries  in  1734,  was  a  pupil  of  Kapeller  and  J. 
Vernet.  He  died  at  Toulouse  in  1784.  Examples 
of  his  sea-pieces  may  be  seen  iu  the  Museums  of 
Grenoble,  Marseilles,  Toulon,  and  Havre. 

HENRY,  Susanna,  a  daughter  of  the  celebrated 
artist  Daniel  N.  Chodowieeki,  and  wife  of  a  Bran- 
denburg ecclesiastic,  named  Henry,  was  a  painter 
who  in  1812  became  a  member  of  the  Berlin 
Academy.    She  was  still  living  in  1818. 

HENRY  JULIUS,  Duke  of  Brunswick- Wolfen- 
buttel,  an  amateur  painter,  was  bom  in  1564,  and 
reigned  from  1589  to  1613,  iu  which  year  he  died. 
There  is  a  '  Wooded  Landscape '  by  him  in  the 
Brunswick  Gallery. 

HENSBEHG,  Jerom  van,  who  flourished  in 
1662,  is  mentioned  by  Professor  Christ  as  an 
engraver. 

HENSCH,  Gotthilf  Friedrich,  a  portrait  and 
miniature  painter,  was  born  at  AndreaBherg  in 
the  Harz  in  1732.  He  practised  his  art  in  various 
cities  of  Germany,  and  finally  settled  at  Bruns- 
wick, dying  about  1785. 

HENSEL,  Wilhelm,  a  German  historical  and 
portrait  painter,  was  born  at  Trebbin  in  1 71*4.  Ho 
at  first  studied  architecture,  but  afterwards  took 
to  painting  under  Frisch.the  director  of  the  Berlin 
Academy,  and  in  1812  exhibited  his  first  work, 
'Christ  on  the  Mount  of  Olives.*  He  served  for 
two  years  in  the  army  (1813-15),  but  after  the 
close  of  the  war  with  Napoleon,  he  returned  to 
art,  and  by  his  exertions  supported  his  mother 
and  brother,  finding  time  also  to  write  poetry. 
In  1823  he  was  enabled  to  visit  Italy,  where  he 
remained  for  five  years,  studying  and  copying  the 
works  of  the  old  masters.  After  his  return  to 
Berlin,  in  1828,  honours  came  quickly  to  him  ;  he 
became  a  member  of  the  Academy,  court  painter, 
and  professor  of  painting.  He  was  also  decorated 
with  the  Order  of  the  Red  Eagle,  the  Hohcnzollern 
Order,  the  Order  of  Leopold,  &c.  He  is  stated  to 
have  painted  more  than  a  thousand  portraits  of 
distinguished  men  of  his  time.  He  died  at  Berlin 
in  18bl,  through  an  injury  received  in  saving  a 
man's  life.    Amongst  his  chief  works  are : 

The  Good  Samaritan.    ( Hoi/al  Palace,  Berlin.) 
Christ  before  Pilate.  (Potsdam.) 
Miriam  playing  the  Timbrel.    1&39.    (The  Queen.) 
Christ  in  the  Wilderness.  1F39. 
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Christ  meditating  on  his  Mission.  {BriJi/ttcaUr  Gallery, 
London.) 

Christ  and  the  Woman  of  Samaria. 
The  Duke  of  Brunswick  at  the  Ball  on  the  Ere  of  the 
Battle  of  Waterloo. 
Among  the  portraits  which  lie  painted  are : 
Frederick  William  IV.,  King  of  Prussia. 
Felix  Mendelssohn-Bartholdy. 
The  Prince  of  Wales  when  a  Child. 

HENSTENBURGH,  Hermanns,  was  bom  nt 
Hoorn,  in  North  Holland,  in  lf>67.  He  studied 
under  Johannes  Bronkhorst,  and  soon  surpassed 
him ;  still  he  was  for  a  long  time  compelled  to 
earn  his  living  at  a  pastry-cook's,  till  Mathcus 
Terwesten  made  his  merits  known.  He  excelled 
in  the  painting  of  flowers,  fruit,  birds,  snails,  &c. 
in  water-colours,  as  well  as  in  gouache  and  oil. 
He  died  at  Hoorn  in  1726. 

HERACLEIDES,  a  Greek  painter,  was  a  nntive 
of  Macedon,  who  went  in  l«.<\  16H  to  Athens,  where 
he  had  a  great  reputation  for  his  paintings  in 
encaustic. 

HERAULT,  Antoinette.  See  under  Chasteau, 

GOTLLAUME. 

HERAULT,  Chari.es  Antoine,  a  landscape 
painter,  born  in  Paris  in  1644,  was  the  son  and 
pupil  of  Antoine  Herault,  a  painter,  and  brother- 
in-law  to  Noel  Coy  pel,  whom  he  accompanied  to 
Rome  in  1672.  He  whs  received  into  1  he  French 
Academy  in  1670,  and  died  in  Paris  in  1718. 

HERBEL,  Karl,  a  painter  of  Nancy,  who 
flourished  about  1680,  produced  several  battle 
pieces  depicting  the  deeds  of  Charles  V..  Duke 
of  Lorraine.  He  also  worked  some  time  at  Vienna 
for  the  Emperor  Leopold  L  Elias  Hainzelmann 
engraved  after  him  the  portraits  of  Duke  Charles 
and  his  consort  Eleonora.    He  died  in  1703. 

HERBERT,  Alfred,  a  marine  painter  in  water- 
colours,  was  the  son  of  a  Thames  waterman.  He 
was  at  an  early  age  apprenticed  to  a  bookbinder, 
but  left  that  trado  to  follow  the  profession  of  an 
artist.  His  pictures  were  chiefly  views  on  the 
Thames  and  coast  scenes,  which  he  executed  with 
a  masterly  hand,  showing  true  genius.  Though  a 
constant  exhibitor  at  the  Royal  Academy  and  the 
Suffolk  Street  Exhibition,  his  productions  never 
sold  well,  and  he  died  in  poverty  in  1861.  The 
South  Kensington  Museum  has  'A  Wreck  off 
Appledore'  and  '  A  Man-of-War  off  Dover.' 

HERBERT,  Arthur  John,  a  subject  painter, 
the  son  of  John  Rogers  Herbert,  R.A.,  was  horn 
in  1834,  and  studied  under  his  father.  He  was 
showing  much  promise,  when  he  died  of  fever 
at  Muriac,  in  Auvcrgne,  in  1856.  There  is  a 
water-colour  drawing  of  1  BarnBtnple '  by  him  in 
the  South  Kensington  Museum.  lie  exhibited  at 
the  Royal  Academy  : 

Don  Quixote's  first  impulse  to  hecome  a  Knight-errant. 
1865. 

Philip  IV.  of  Spain  knighting  Velazquez.  1850. 

HERBERT,  Cyril  Wiseman,  the  youngest  eon 
of  John  Rogers  Herbert,  R.A.,  was  born  in  Franco 
in  1848.  On  his  father's  return  to  England  he  was 
sent  to  Oscott  College,  and  then  to  King's  College, 
London,  while  his  artistic  training  was  conducted 
by  hiB  fnther.  In  1868  he  went  to  Italy,  and  in 
1HH2  he  became  Curator  of  the  Antique  School  in 
the  Royal  Academy.  He  died  in  London  in  1882, 
a  week  s  illness  terminating  a  career  of  the  bright- 
est promise.  He  exhibited  at  the  Royal  Academy : 

Homeward  after  Labour.  1870. 
An  Idyl.  1871. 


Returning  to  the  Fold.  1874. 
Escaped  Home.  1875. 

HERBIG,  Wiliihlm,  a  German  historical  puinter, 
was  born  at  Potsdam  towards  the  close  of  the  18th 
century.  He  was  a  pupil,  and  afterwards  vice- 
director,  of  the  Berlin  Academy,  and  died  in  1861. 
His  best-known  pictures  are  'The  Spinner'  and 
'  A  Family  saving  itself  from  an  Inundation.' 

HERBST,  Johannes,  (or  Herbrter,)  was  a 
painter  of  Strassburg,  who  flourished  about  1468, 
but  abandoned  art  at  the.  time  of  the  Reformation, 
from  an  idea  that  it  tended  to  the  adoration  of 
images. 

HERBSTHOFFER,  Karl,  was  a  genre  painter, 
born  at  Pressbiirg  in  1821,  who  studied  at  the 
Vienna  Academy  under  Amerling,  and  died  in 
Paris  in  1876.  His  works  were  in  the  stylo  of  the 
French  rococo  painters,  and  among  them  were: 

Plundering  of  a  Church. 
The  Challenge. 
Knights  at  an  Armourer's. 
The  Arrest. 

IIERCK,  JAQtrEflMKLCHlOR  van, a  Flemish  painter 
of  flowers,  was  the  pupil  and  son-in-law  of  P.  G. 
Verbruggen,  whose  works  he  copied.  He  was  ad- 
mitted into  the  Guild  of  St.  Luke  at  Antwerp  in 
1694-5,  and  filled  the  office  of  dean  in  1720,  1733, 
1734,  and  1735. 

HERDER,  ,  a  Dutch  historical  and  portrait 

painter,  was  born  in  1550  at  Groningen,  where  ho 
also  died  in  1609.  Ho  was  at  Rome  with  Karel 
van  Marnier. 

HE  RDM  AN,  William  Gawin,  a  landscape 
painter,  was  born  at  Livcipool  in  1805.  He  was 
self-taught,  and  very  early  in  life  he  began  sketch- 
ing the  old  buildings  of  his  native  citv,  so  that  by 
the  time  he  was  twenty  years  of  age  lie  had  made 
about  three  hundred  drawings,  two  series  of  which 
he  published  in  1843  and  1856,  with  historical 
text,  as  'Pictorial  Relics  of  Ancient  Liverpool.' 
Topographical  views  and  interiors  were  his  forte, 
but  the  reformation  of  perspective  was  the  great 
object  of  his  life  for  the  last  twenty  or  thirty  years. 
His  views  were  first  broached  in  the  '  Art  Journal ' 
in  1849,  and  gavo  rise  to  much  criticism,  for  he 
rejected  the  present  system  on  finding  that  the 
representations  of  objects  by  its  rules  on  the 
picture  did  not  coincide  with  the  results  of  vis:on 
or  of  sketches  made  by  the  hand  and  eye.  In  1853 
he  published  his  'Treatise  on  the  Curvilinear  Per- 
spective of  Nature."  He  published  a'so  a  folio 
volume  of  'Studies'  in  1838,  and  other  works  in 
prose  and  verse.  He  was  for  some  years  a  member 
of  the  Liverpool  Academy,  and  was  the  founder 
of  shilling  art-unions.  lie  died  at  Liverpool  in 
1882. 

HKREAU,  Ji  i.es,  a  French  landscape  painter, 
was  born  in  Paris  in  1839.  He  spent  some  time 
in  England,  and  painted  several  views  on  the 
Thames.  He  was  killed  on  the  railway  at  Auteuil 
in  1879.    Amongst  his  works  are: 

The  Eud  of  the  Village  ;  winter  scene.  1855. 

The  Shepherd   and  the   Sea.    1804.  (Montprflitr 

Mutntm.) 

The  Impending  Storm.    1805.   (Amiens  Museum.) 

The  Shepherds  Song.    1800     (Kouen  Museum.) 

The  Beach  at  Houfleur.  1872. 

The  Thames  at  I/judon  Bridge.  187a 

The  Thames  nt  Gravtsend.  1873. 

Banks  of  the  Meuse.  1S70. 

HERFORD,  Laura,  who  was  born  in  1831,  was 
the  first  female  student  of  the  Royal  Academv,  and 
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to  her  the  opening  of  the  schools  to  women  in 
1860  was  greatly  due.  She  exhibited  at  the  Royal 
Academy  from  1864  until  her  death  in  1870. 

HERGENRODER,  Georq  Heinrich,  a  German 
painter,  was  born  at  Darmstadt  in  1736,  and  died 
about  1794.  There  are  pictures  of  *  Girls  bath- 
ing '  and  '  A  Robber's  Cave '  by  him  in  the  Cassel 
Gallery. 

HERING,  George  Edwards,  who  was  born  in 
London  in  1805,  was  the  younger  son  of  a  German 
bookbinder,  who  was  the  head  of  the  family  of 
Von  Heringen  of  Brunswick,  but  who  had  settled 
in  London.  He  lost  his  father  while  still  a  youth, 
and  after  completing  his  education  in  Germany, 
was  placed  in  a  banking-house,  but  his  dislike 
of  the  desk  and  his  natural  love  for  art  soon  in- 
duced him  to  obtain  the  permission  of  his  family 
to  quit  the  bank,  and  return  to  Germany  to  study 
painting.  He  went  first  to  Munich  in  1829,  thence 
through  the  Tyrol  to  Venice,  in  which  city  he  speci- 
ally delighted  ;  then  through  Italy,  and  to  Constanti- 
nople, Smyrna,  and  the  East, — making  everywhere 
studies  and  sketches,  which  afterwards  bore  ample 
fruit.  On  his  return  to  Rome,  where  he  was  very 
popular  with  his  fellow- workers  of  all  nationalities, 
lie  met  with  Mr.  Paget,  and  with  him  and  another 
friend  made  a  tour  through  Hungary  and  Transyl- 
vania and  to  the  Carpathian  Mountains.  The 
results  of  this  journey  were  his  illustrations  to  Mr. 
Paget's  1  Hungary  and  Transylvania,'  1839,  and  a 
volume  of  'Sketches  on  the  Danube,  in  Hungary 
and  Transilvania,'  published  in  1838.  On  his  re- 
turn to  England,  after  an  absence  of  seven  years, 
he  settled  in  London,  where,  with  the  exception  of 
a  few  short  visits  to  Italy,  he  chiefly  resided.  In 
1847  he  published  'The  Mountains  and  Lakes  of 
Switzerland,  the  Tyrol,  and  Italy.'  Though  a  re- 
sident for  the  greater  part  of  his  life  in  England,  its 
scenery  afforded  him,  comparatively,  but  few  sub- 
jects. He  died  in  London  in  1879.  From  1836 
until  the  year  of  his  death,  he  contributed  every 
year  to  the  exhibitions  of  the  Royal  Academy, 
sending  in  all  eighty-seven  works,  of  which  the 
following  were  among  the  best: 

The  Ruins  of  the  Palace  of  the  Caesars.  1836. 
Amalfi.   1841.   {IU  (^uten.) 
Venice.  1818. 

The  Brig  over  the  Burn,  Perthshire.  1851. 
Augera,  Logo  Maggiore.  1854. 
Returning  from  Torcello.  1859. 

There  is  a  small  1  Bridge  over  a  Stream,'  dated 
1847,  by  him  in  the  South  Kensington  Museum. 

HERING,  Johann  Georq,  was  a  painter  of 
Eschwegen  in  the  16th  century,  ■who  studied  under 
Christoph  Mullcr  at  Cassel,  and  in  1587  travelled 
in  Italy  for  further  improvement.  In  1620  he 
became  court  painter  at  Prague ;  he  also  worked 
considerably  for  the  monastery  of  Strahow. 

HEHISSET,  Antoine,  a  French  engraver,  flour- 
ished about  the  year  1740.  He  engraved  some  of 
the  plates  for  Monicart's  '  Versailles  immortalise,' 
1720-21,  and  also  some  plates  of  fortifications, 
published  in  1757.  There  aro  also  two  prints  of 
scenes  in  tho  life  of  St.  Vincent  of  Paola,  after  J. 
P.  de  Troy,  etched  by  Herisset,  but  finished  by 
Jeaurat. 

HERISSON,  Louis  Francois,  a  French  landscape 
painter,  was  born  in  Paris  in  1811,  and  died  in  the 
same  city  in  1859. 

HERLE,  Wilhelm  vox.    See  Wilhelm,  Meister. 

HERLEN,  Friedrich,  (H6rlin,  Herlin,  or 
Herlein),  a  German  painter,  flourished  from  the 
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middle  to  the  close  of  the  15th  century.  He  was 
at  Ulm  about  1449  and  1454.  then  at  Rothenburg, 
and  in  1467  he  settled  at  Nordlingen,  where  he 
died  probably  in  1499  or  1500.  His  pictures  are 
in  the  manner  of  the  school  of  Rogier  van  der 
Weyden,  and  he  was  also  an  imitator  of  Van  Eyck, 
so  that  it  seems  safe  to  assume  that  he  studied  in 
the  Netherlands.  There  are  sixteen  pictures  by  him 
in  the  church  of  St.  George  at  Nordlingen  ;  namely, 
'The  Virgin  enthroned,'  an  '  Ecce  Homo,'  'The 
Magdalene  washing  the  Saviour's  Feet,'  'The  Ap- 
pearance of  Christ,'  several  Saints  and  Donators, 
and  'The  Crucifixion,'  painted  upon  gold  ground 
— the  dates  ranging  from  1462  to  1488.  There  ia 
also  a  grand  triptych  in  the  choir  of  the  cathedral 
of  Meissen  which  is  attributed  to  him,  but  unfor- 
tunately, like  the  above,  it  has  been  injured  by 
restoration.  He  executed  similar  works  in  the 
church  and  town-hall  of  Rothenburg,  in  the  church 
at  Bopfingen,  and  apparently  in  that  at  Dinkels- 
biihl.  A  1  Christ  on  the  Cross '  by  him  is  in  the 
Vienna  Gallery,  and  a  small  '  Offering  of  the  Three 
Kings '  is  in  the  possession  of  Herr  von  Holz- 
schuher  of  Augsburg.  His  grandson,  Jesse  Her- 
len,  was  also  a  painter,  though  inferior ;  a  «  Last 
Judgment '  by  bim  is  in  the  church  of  St.  George 
at  Nordlingen.  He  was  born  in  1500  or  1501,  and 
died  in  1575.  Another  Friedrich  Herlen,  the 
great-grandson  of  the  first,  died  at  Nordlingen  in 
1591. 

HERMAN,  who  succeeded  as  bishop  of  Winton 
in  1045,  and  as  bishop  of  Sherborne  in  1050,  and 
removed  the  see  to  Salisbury,  is  stated  to  have 
decorated  with  miniatures  some  manuscripts  of 
his  own  writing.    He  died  before  1080. 

HERMAN  or  Italy.    See  Swanevelt. 

HERMANN,  Joseph,  born  at  Freiburg  in 
Breisgau,  in  1735,  was  the  son  of  a  shoemaker. 
He  studied  philosophy  and  theology  for  a  time, 
and  then,  against  the  wish  of  his  father,  became  a 
painter,  and  imitated  the  works  of  Baldung,  Hol- 
bein, Abel  Stimmer,  and  Maratti.  He  was  espe- 
cially skilful  in  the  representation  of  beautiful  heads 
and  of  storms  at  sea.  The  date  of  his  death  is 
unrecorded. 

HERMANN,  Karl,  was  a  painter  bom  at  Oppeln, 
who  in  1820  was  at  Rome,  where  he  produced  an 
admired  copy  of  the  1  Madonna '  of  Francia  in  tho 
Borghese  Palace.  He  made  also  some  copies  of 
Raphael,  among  which  was  one  of  the  1  Madonna 
della  Casa  Tempi'  in  the  Munich  Gallery.  His 
works  were  mainly  historical  and  genre  subjects, 
but  he  was  also  a  good  portraitist  and  designer. 
He  died  at  Breslau  in  1845 

HERMANN,  Karl  Heinrich,  who  was  born  at 
Dresden  in  1802,  first  studied  art  in  the  Academy 
of  Ids  native  city.  He  then  removed  to  Dusseldorf 
and  became  a  pupil  of  Cornelius,  whom  he  accom- 
panied, after  some  years  spent  in  decorating  the 
Aula  at  Bonn  and  elsewhere,  to  Munich.  There 
he  was  employed  in  executing  in  fresco  the  de- 
signs of  Cornelius  in  the  Glyptothek  and  the  Lud- 
wigskirche.  Among  the  best  of  his  own  com- 
positions are  the  'Ascension  of  Christ'  in  the 
Protestant  church,  the  frescoes  from  Eschenbach's 
'  Parcival '  in  the  Konigsbau,  and  above  all  the 
'  Victory  of  the  Emperor  Louis  the  Bavarian  at 
Ampfing,'  which  is  one  of  the  series  of  historical 
frescoes  in  the  arcades  of  the  Hofgarten  at  Munich, 
one  of  the  drawings  of  which  is  in  the  Frankfort 
Gallery.  In  1844  he  was  summoned  to  Berlin, 
where  he  decorated  the  Klosterkirche  with  figures 
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of  the  Patriarchs,  Prophets,  Evangelists,  and  the 
Apostles  Peter  and  Paul.  In  1854  ho  completed 
fifteen  large  pictures  illustrative  of  the  history  of 
the  German  people.  Hermann  died  at  Berlin  in 
1880. 

HERMANS,  Francois,  a  Dutch  allegorical 
painter,  horn  ut  Maestricht,  flourished  in  the  18th 
century.  He  was  an  elder  brother  of  Louis 
Hermans. 

HERMANS,  Lodis,  n  Dutch  fruit  and  flower 
painter,  was  horn  at  Maestricht  in  1760,  and  died 
there  in  1833.  Ho  worked  with  his  brother  Fran- 
cois Hermann. 

HERMANS,  Matthias,  a  Dutch  painter  of  his- 
tory and  architecture,  was  a  nephew  of  Francois 
Hermans.  He  was  bora  at  Maestricht  in  1789, 
and  died  in  1842. 

HERMANT,  Jean,  born  at  Troyes  in  1451,  was 
a  famous  glass  painter,  who  executed  for  the 
cathedral  at  Troyes  a  window  representing  '  The 
Baptism  of  St.  John.' 

HERMES,  Isaac,  was  a  Spanish  painter,  who  in 
1587  executed  paintings  for  the  high  altar  and 
other  parts  of  Tarragona  Cathedral. 

HERMOGENES,  was  a  native  of  Africa,  who 
lived  about  A.n.  200.  He  was  a  contemporary  of 
Tertullian,  who  wrote  a  book  against  him,  con- 
demning his  opinions  and  his  paintings. 

HERNANDEZ,  Alexeo.   See  Fernandez. 

HERNE,  William,  was  an  artist  who  was 
appointed  Serjeant  -  painter  to  Queen  Elizabeth 
in  1572. 

HERNEYSSEN,  Andreas,  was  a  painter  of 
Nuremberg,  who  in  1578  was  admitted  into  the 
Brotherhood  of  St.  Luke  at  Wiirzburg.  In  1574  he 
produced  the  portrait  of  Hans  Sachs,  now  in  the 
Wolfenbilttel  Gallery,  and  in  1576  he  decorated 
with  paintings  the  abbey  church  of  Allersbach, 
in  Lower  Bavaria.  In  1580  he  painted  the  ceiling 
of  the  cathedra]  in  that  town,  and  in  1587  the 
Brunnen  at  Nuremberg. 

HEROLD,  JonANN'A  Helena,  a  painter  in  water- 
colours,  born  at  Frankfort  in  1668,  was  the  daughter 
of  Johann  Andreas  Graff,  who  married  Maria 
Sibylla  Merian.  She  painted  insects  and  flowers 
equally  well  with  her  mother,  whom  in  1684 
she  accompanied  to  West  Friesland,  and  in  1699 
to  Surinam.  Shortly  after  this  she  was  married 
to  the  merchant  Herold,  with  whom  in  1702  she 
paid  a  second  visit  to  the  latter  place,  where  she 
painted  plants,  butterflies,  &c.  for  her  mother's 
'  Metamorphosis  Inscctorum  Surinamensium,'  pub- 
lished in  1705.  She  died  at  Amsterdam,  but  in 
what  year  is  not  known. 

HEROULT,  Antoine  Desire,  a  French  land- 
scope  painter,  was  born  at  Pont-l'Ev£que  (Calvados) 
in  1802,  and  died  in  Paris  in  1853.  He  painted 
both  in  oil  and  in  water-colours.  Among  other 
works  he  exhibited  the  following  : 

View  of  London.  1841. 

View  of  the  Thames  at  Greenwich.  1S42. 

View  at  Houfleur.  1843. 

View  near  Cherbourg.  1844. 

Forest  of  Foutaincbleau.  1852. 

HERP,  Gcilliam  van,  a  Flemish  painter,  was 
born  at  Antwerp  in  1614.  In  1626  he  was  appren- 
ticed to  Darin  an  Wortelmans  at  Antwerp,  and  two 
years  later  to  Hans  Birmans  in  the  same  city.  In 
1637-8  he  became  a  master  in  the  Guild  of  St. 
Luke,  and  was  afterwards  much  influenced  by  the 
works  of  Rubens.  His  pictures  are  not  numerous  ; 
they  usually  represent  interiors,  with  persons  of 


Brussels. 


I  the  middle  class ;  Scriptural  subjects  by  him  are 
rare.  He  sometimes  put  figures  into  Van  Delen's 
architectural  pieces,  as  in  an  interior  of  a  church 
in  the  collection  of  Lord  Caledon.  He  died  at 
Antwerp  in  1677.  The  following  pictures  are 
ascribed  to  him  : 

Berlin.  Gallery.   A  Satyr  in  the  midst  of  a 

Peasant's  Family. 

JGalur^.}  A  PiaJUint  Fomi|y- 
Dulwich.        Gallery.    Figures  with  Sheep  at  a  Well. 
London.    BridgeKoUr )  „  .. 

Gallery.  \  "-gahng. 
„  Marmtii  of  1  Men  and  Womei 

Bute's  Coll.  J  selves. 
m  A  Repast  {companion  to  the  above). 

Stockholm.    Museum.    Christ's  Entry  into  Jerusalem. 
Vienna.         Uan^k  J  ^  PcManU, 

In  addition  to  these,  Waagen  and  other  writers 
mention  a  picture  by  Van  Herp,  in  the  National 
Gallery,  of  '  Monks  distributing  bread  to  the  poor 
at  the  door  of  a  Convent ' ;  it  is  not  now,  however, 
exhibited. 

HERPE,  Jan  van,  a  painter  of  religious  subject*, 
was  born  at  Ghent  in  1432.  He  entered  the 
Painters'  Guild  at  Ghent  in  1463,  and  died  in  1486. 

HERP1N,  Leon,  who  wbb  born  at  Granville 
in  1841,  began  life  as  a  land-measnrer,  but  aftei- 
wards  studied  under  Datihigny,  J.  Andre\  and 
Busson,  and  evinced  a  talent  for  landscape  paint- 
ing. He  died  in  1880.  He  exhibited  amongst 
other  pictures  the  following : 

The  Marne  at  Chcnnevieres. 
The  Bridge  of  Sevres.  1870. 

Paris  from  the  Bridge  of  Saints-Peres.  1878.  (Luxem- 
bourg Gallery.) 

Paris  from  the  Pont-Neuf  in  1878.  (H6t*J  dt  Villt, 
Parit.) 

HERR,  Michael,  is  said  by  Doppelmayr  to  have 
been  born  in  1591  at  Metzingen,  in  Wurtemberg, 
but  Neuddrffer  reckons  him  among  Nuremberg 
painters.  He  appears  to  have  gone  early  in  life 
to  Nuremberg,  and  afterwards  to  Italy.  In  1620 
he  returned  to  Nuremberg,  where  bo  painted  in  1622 
an  allegorical  picture  of  •  The  Seven  Liberal  Arts, 
with  Mars  and  Justice,'  al-o  a  memorial  picture  in 
St.  John's  churchyard.  He  died  at  Nuremberg  in 
1661. 

HERREGOUTS,  David,  an  historical  painter, 
was  born  nt  Mechlin  in  1603.  He  was  received 
into  the  corporation  of  painters  in  his  native  city 
in  1624,  but  afterwards  established  himself  at 
Ruremonde,  where  he  was  mode  a  member  of  the 
Guild  of  St.  Luke  in  1647,  and  died  at  a  date  un- 
known. In  the  church  of  St.  Catharine  at  Mechlin 
is  a  picture  of  '  St.  Joseph  awakened  by  an  AngeL' 

HERREGOUTS,  Hkndrik.  an  historical  painter, 
the  son  and  pupil  of  David  Herregouts,  was  bom 
at  Mechlin  in  1633.  He  resided  for  some  years  in 
Italy,  and  returned  home  through  Germany,  work- 
ing at  Cologne  in  1600.  In  1664-6  he  waB  admitted 
into  the  Guild  of  St.  Luke  at  Antwerp,  and  in  1666 
into  that  at  Mechlin.  In  1679-80  he  was  settled 
in  Antwerp,  where  he  died  in  1724.  There  are 
several  of  his  workB  in  the  churches  at  Antwerp, 
Brussels.  Li6ge,  Louvain,  and  Bruges.  In  the 
cathedral  at  Antwerp  is  a  fine  picture  by  him  of 
'The  Martyrdom  of  St.  Matthew.'  At  Bruges,  in 
the  church  of  St.  Anne,  is  his  best  work,  'The 
Last  Judgment,'  nn  immense  picture,  with  figures 
larger  than  life,  grandly  composed,  and  in  a  bold 
st  vie  of  design. 
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HERREGOUTS,  Jan  Baptist,  the  son  and  pupil 
of  Hendrik  Herregoifls,  is  said  to  have  been  a 
native  of  Ruremondc.  Ho  was  received  into  the 
Guild  of  St.  Luke  at  Antwerp  in  1G77-8,  but 
settled  at  Bruges,  where  many  of  his  best  works 
are  still  to  be  found.  He  painted  in  the  style  of 
his  father,  and  though  inferior  to  him  in  some 
respects,  his  works  possess  considerable  merit. 
He  was  one  of  the  founders  of  the  Academy  at 
Bruges,  where  he  died  in  1721.  The  following 
are  his  best  pictures:  in  the  church  of  St  Anne, at 
Bruges,  'The  Virgin  and  Infant  in  the  Clouds, 
with  a  Glory  of  Angels';  in  the  church  of  the 
Carmelites,  'The  Presentation  in  the  Temple,'  and, 
at  the  principal  altar,  'The  Virgin  and  several 
Saints  kneeling  before  Christ,'  which  is  considered 
his  chef-d'eeuvro.  There  are  a  few  etchings  by  this 
artist,  executed  in  a  free,  slight  6tyle ;  among  which 
is  '  St.  Cecilia  surrounded  with  Angels.' 

HERREGOUTS,  Maximilian,  was  a  Flemish 
artist,  who  paipted  a  picture  with  the  date  1674, 
representing  'A  Kitchen  with  a  Woman  making 
Pancakes.' 

HERRERA,  ,  called  'el  Rubio,'  or  'the  Red,' 

the  eldest  son  of  Francisco  de  Herrera  the  elder, 
was  born  at  Seville  at  the  commencement  of  the 
17th  century.  He  was  a  promising  painter  of  sign- 
boards and  other  fanciful  subjects,  but  died  young. 

HERRERA,  Aloxso  de,  a  Spanish  painter,  lived 
at  Segovia  in  1671*,  and  was  an  intimate  friend  of 
El  Mudo.  In  1590  he  painted  for  the  high  altar 
of  the  church  of  Villacas  six  pictures  on  subjects 
chosen  from  the  life  of  Christ,  which,  according 
to  Cean  Bermudez,  wore  well  drawn  and  well 
coloured. 

HERRERA,  Baktolome  de,  a  brother  of  Fran- 
cisco de  Herrera  the  elder,  was  a  portrait  painter, 
who  flourished  at  Seville  about  1639. 

HERRERA,  Fbakcisco  de,  the  elder,  a  Spanish 
painter,  was  born  at  Seville  about  1576,  and  studied 
art  under  Luis  Fernandez  to  such  good  purpose 
that  he  soon  became  famous.  He  was  the  first  to 
introduce  the  vigorous  style  of  painting,  which  was 
afterwards  adopted  by  Velazquez.  The  boldness 
of  his  pictures  was  equalled  by  the  impetuosity  of 
his  temper,  which  was  at  times  so  violent  as  to 
drive  away  all  his  pupils,  among  whom  was  Velaz- 
quez. Being  fond  of  engraving  medals,  he  is  said 
to  have  perverted  his  talent  to  coin  false  money, 
and  on  being  Ruspected  he  took  refuge  in  the  sanc- 
tuary of  the  Jesuits'  College,  and  while  there  he 
employed  his  time  in  painting  a  picture  of  'The 
Triumph  of  St  Hermengild,'  its  natron,  which  is 
now  in  the  Museum  at  Seville.  On  Philip  IV.  visiting 
the  College  in  1624,  the  picture  was  shown  to  him, 
and  when  ho  heard  of  the  artist's  offence  he  par- 
doned him,  with  a  warning  not  again  to  abuse  his 
powere.  On  his  return  home  he  resumed  his  old 
occupations,  but  his  temper  became  so  violent  that 
his  children  fled  from  him,  his  son  robbed  him 
and  went  to  Rome,  and  his  daughter  became  a  nun. 
He  painted  several  pictures  for  the  churches  in 
Seville,  among  which  were  '  St.  Peter,'  in  tho 
Cathedral  ;  '  St.  Basil,'  now  in  the  Museum  :  a 
'  Last  Judgment '  for  the  church  of  San  Bernardo  ; 
and  four  large  historical  pictures  for  the  hall  of 
the  Archiepiscopal  Palace.  He  also  executed  several 
frescoes,  none  of  which,  however,  long  survived 
him,  except  those  in  the  vault  of  San  Buenaventura. 
One  of  his  frescoes  ho  himself  engraved.  In  1650 
he  removed  to  Madrid,  where  he  found  Velazquez 
in  tho  height  of  his  fame,  and  he  died  there  in 
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1656.  In  the  Louvre  is  a  picture  of  'St.  Basil 
dictating  his  Doctrine' ;  in  the  Berlin  Gallery  is  u 
study  of  one  of  the  heads  in  the  preceding  work  ; 
and  in  the  Dresden  Gallery  is  1  St.  Matthew.' 

HERRERA,  Francisco  dk,  the  younger,  second 
son  of  Francisco  de  Herrera  the  elder,  was  born  at 
Seville  in  1622,  and  was  brought  up  in  his  father's 
studio.  Owing,  however,  to  his  father's  violence 
ho  fled  to  Rome,  where  he  studied  architecture  and 
perspective,  and  painted  'bodegones,'  and  his  fish 
were  considered  so  excellent  that  he  was  called  in 
Italy  '  il  Spagnuolo  degli  pesci,'  or,  '  the  Spaniard 
of  the  fish.'  On  the  death  of  his  father  in  1656  he 
returned  to  Spain,  and  settled  at  Seville,  where  he 
painted  a  large  composition  representing  'The  Four 
Doctors  of  the  Church  adoring  the  Host,'  and  1  The 
Immaculate  Conception,'  which  was  placed  in  the 
cathedral,  as  was  also  a  picture  of '  St  Francis  '  for 
the  chapel  of  that  Saint  In  1660  or  1661  he 
removed  to  Madrid,  according  to  Cean  Bermudez, 
through  jealousy  of  Murillo,  and  there  he  was  em- 
ployed by  the  Carmelite  friars  to  paint,  as  an  altar- 
piece  for  their  church,  '  The  Triumph  of  St.  Her- 
mengild,'which  is  now  in  the  Madrid  Gallery.  He 
next  painted  some  frescoes  in  the  church  of  San 
Felipe  el  Real,  which  attracted  so  much  attention 
that  he  was  employed  by  Philip  IV.  to  paint  the 
dome  of  the  Chapel  of  Our  Lady  of  Atochu,  and 
was  afterwards  appointed  painter  to  the  king.  In 
the  reign  of  Charles  II.  he  was  appointed  master 
of  the  royal  works,  and  as  such  was  engaged  at 
Zuragoza  in  the  renovation  of  the  Cathedral  of  El 
Pilar.    He  died  at  Madrid  in  1685. 

HERRERA,  Isabel  de.   See  Sanchez  Cokllo. 

HERRERA  BARNUEVO,  Skbastiano  de,  a 
Spanish  painter,  sculptor,  and  architect,  was  bom 
at  Madrid  in  1619.  He  was  the  son  of  a  sculptor, 
Antonio  de  Herrera  Barnuevo,  and  was  placed  in 
the  atelier  of  Alonso  Cano.  He  was  taken  into 
the  service  of  Philip  IV.,  and  to  him  was  intrusted 
the  decoration  of  the  Chapel  of  Our  Lady  of  Atochu. 
In  the  Escorial  is  a  '  St.  Barnabas,'  and  in  the 
Louvre  'Two  Travelling  Musicians.'  He  also 
executed  several  engravings.  He  died  at  Madrid 
in  1671.  His  son,  Ignacio.  followed  in  his  father's 
footsteps. 

HERREYNS,  Daniel,  a  son  and  pupil  of 
Jaques  Herreyns,  was  a  painter  and  engraver,  born 
at  Antwerp  in  1678.    Among  his  plates  are : 

Eurydice  bitten  by  the  Snake. 

Orpheus  playing  his  Lyre. 

Geometry. 

The  Camel. 

A  Painter'.  Atelier. 

HERREYNS,  Gcillaome  Jaques,  a  Flemish  his- 
torical and  portrait  painter,  the  great-grandson  of 
Jaques  Herreyns,  was  born  it;  1743  at  Antwerp. 
He  studied  in  the  Academy  of  that  city,  obtaining 
various  distinctions,  and  in  1765  became  one  of  its 
six  directors.  In  1767  he  removed  to  Mechlin, 
where  he  founded  the  Academy  in  1771.  His 
teaching  exercised  a  most  beneficial  influence  on 
the  development  of  the  modern  Flemish  School, 
and  his  reputation  spread.  He  was  visited  by  the 
Emperor  Joseph  II.,  and  by  Gustavus  III.  of 
Sweden,  by  the  latter  of  whom  he  was  appointed 
his  historical  painter.  After  the  French  invasion 
in  1794,  Herreyns  was  appointed  professor  in  the 
Central  School  of  the  department  of  Deux-Nethes, 
but  in  1800  he  returned  to  Antwerp,  and  resumed 
his  teaching  in  the  Ac  ademy.  He  died  at  Antwerp 
iu  18J7.    Amongst  his  works  are : 
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Gallery.   The  dying  Christ. 

„        Four  Portrait!  of  Ecclesiastic*. 
Cathedral.   Christ  and  the  Disciples  »t  Em- 
maus.  1808. 
Purification  of  the  Virgin. 

>  life  of  St. 


Church. 
>> 

Museum. 


Scenes  from 
Rombold. 

Mechlin.       Museum.   Portrait  of  a  Canon. 

t,  „        Portrait  of  Emperor  Joseph  II. 

HERREYNS,  Jaques,  (or  IIerbyks,)  a  Flemish 
historical  painter,  was  born  at  Antwerp  in  1643, 
aud  studied  under  Norbert  van  Herp.  He  was 
made  a  master  of  the  Guild  of  St.  Luke  in  1676, 
and  painted  many  frescoes,  as  well  as  many  his- 
torical pictures  for  churches  in  Belgium  ;  nmongst 
them  was  the  1  Miracle  of  St.  Raymond  of  Pena- 
fort,'  for  a  church  in  Antwerp.  He  supplied 
the  figures  in  the  landscapes  of  Van  der  Cruys 
and  other  painters.    He  a*lso  engraved  several 

Elates :  '  Venus  seeking  to  detain  Adonis,'  '  Venus 
efore  the  corpse  of  Adouis,'  and  'Christ  wash- 
ing the  Disciples'  Feet.'  He  died  at  Antwerp 
in  1732. 

HERRING,  Benjamin,  an  animal  painter,  was 
the  son  of  John  Frederick  Herring.  He  died  in 
1871. 

HERRING,  Jamrs,  an  American  portrait  painter, 
illustrated,  with  Longacre,  the  'National  Portrait 
Gallery,'  published  at  Philadelphia  in  1834-39. 
Ho  died  in  Paris  in  1867. 

HERRING,  John  Frederick,  an  animal  painter, 
was  born  in  Surrey  in  1795.  Until  the  age  of 
eighteen,  his  life  was  passed  in  London,  and  he 
then  found  employment  in  coach-painting  at  Don- 
caster.  He  next  worked  as  a  stage-coachman,  and 
for  four  years  drove  the  '  York  and  London  High- 
flyer ' ;  but  he  devoted  all  his  leisure  time  to  paint- 
ing, becoming  known  as  the  'artist-coachman.' 
By  tire  assistance  of  friends,  he  at  length  gave 
up  the  reins,  and  obtained  some  instruction  from 
Abraham  Cooper,  the  only  art  education  he  ever 
received.  His  earlier  works  were  confined  to  rice- 
horses,  and  for  thirty-three  successive  years  he 

C tinted  the  winners  of  the  St.  Leger.  He  left 
oncaster  in  1830,  and,  after"  a  stay  of  about 
three  years  at  Newmarket,  settled  in  London. 
From  this  period  the  scope  of  his  art  widened, 
and  he  produced  the  works  on  which  his  reputa- 
tion rests,  exhibiting  at  the  Royal  Academy  from 
1826,  at  the  British  Institution,  and  also  at  the 
Society  of  British  Artists,  of  which  he  was  a 
member  from  1841  to  1852.  His  art  was  very 
popular,  and  he  received  commissions  from  George 
IV.,  Queen  Victoria,  and  the  Duke  of  Orleans.  He 
died  in  1865  at  Tunbridge  Wells,  where  he  had 
spent  his  latter  years.  Amongst  his  chief  works 
are: 

The  Farmer's  Daughter. 
The  Ferry. 

Returning  from  Epsom. 
The  Derby  Day. 
Mazeppa. 

Peverilof  the  Peak. 
Going  to  the  Fair. 
The  Society  of  Friends. 
Members  of  the  Temperance  Society. 
The  Frugal  Meal.   (National  Gallery,  London.) 
Waiting  for  J' 


The  Horse  Fair. 
The  Market  Day. 

A  Group  of  Ducks.    ( Glasgow  Gallery.) 
The  Deer-stalker.    (The  same.) 

A  Black  Horse  drinking  from  a  Trough.  (National 
Gallery,  Dublin.) 


HERRLEIN,  Joiiann  Andreas,  was  bom  at 
Wttrzburg  in  1720,  and  became  court  painter  to 
the  prince-bishop  of  Fulda,  at  which  place  he  died 
in  1796.  The  subjects  of  bis  pictures  were  land- 
scapes, hunting  scenes,  country  dances  and  as- 
semblages, and  nymphs  bathing,  in  the  style  of 
tho  Flemish  painters.  Pictures  by  him  are  in  tho 
Stadel  Institute  at  Frankfort,  and  in  the  Galleries 
of  Darmstadt  and  Cassel. 

HERRLIBERGER.  David,  nn  engraver,  was 
bom  at  Zurich  in  1697,  and  studied  in  that  town 
under  J.  Mclchior  Fussli,  at  Augsburg  under  J.  D. 
Herz,  and  at  Amsterdam  under  B.  Picart.  He 
died  in  his  native  town  in  1777.  Among  his  best 
productions  are  the'Schweitzerischer  Ehrentempel,' 
1748,  and  the '  Helvetische  Topographie,'  1754-73. 
He  was  also  a  dealer  in  works  of  art. 

HERRYNS,  Jaques.    See  Herreynb. 

HERS,  Joiiann  Daniel.   See  Herz. 

HERSENT,  FRAN9018  Etienne,  a  nephew  of 
Louis  Hersent,  and  a  pupil  of  Couture,  was  known 
aB  a  painter  of  battle-scenes.  He  was  born  in 
Paris  in  1823,  and  died  at  Fontaines-Plain-Pied, 
near  Bourges,  in  1880,  having  for  some  years 
relinquished  his  profession. 

HERSENT,  Louis,  a  French  historical  and  por- 
trait painter,  was  bom  in  Paris  in  1777.  He 
studied  under  Regnault,  and  obtained  the  second 
prize  of  the  Institute  in  1797.  Owing  to  ill  health, 
he  was  for  a  short  time  compelled  to  forego  the 
pursuit  of  art.  His  first  exhibited  picture  was 
'  Narcissus  beholding  himself  in  the  Water.'  He 
was  elected  a  member  of  the  Institute  in  1822,  but 
in  his  latter  years  he  painted  very  little.  He  died 
in  Paris  in  1860.   AmongBt  his  works  are : 

Narcissus.    1802.    (Camhrai  3fuscum.) 
Achilles  delivering  up  Briaei*.  1804. 
Atala  poisoning  herself.  1800. 

Fenelon  bringing  back  to  a  Peasant  a  Btolen  Cow.  1810. 
Tho  Taking  of  Landshut.   1810.   (Versailles  Gallery.) 
Las  Casas  sick.  1814. 
The  Death  of  Bichat.  1817. 

Louis  XVI.  relieving  the  poor  in  1788.    1817.  (ttr- 

sailles  Gallery.) 
Daphnis  and  Chloe.  1817. 

Gustavus  Vasa  blessing  the  Ranks.    1810.  (Destroyed 

by  the  mob  at  the  Palais  Royal  in  1848.) 
Duke  of  Bordeaux  in  his  Cradle.  (Versailles  Gallery.) 
Ruth  and  Boax.  1822. 

Monks  of  St.  Gothard  feeding  the  poor.  1824. 
Henry  IV.  of  France.  1827.  (Grand  Trianon,  Versaille$.) 

Hi8wife,  whose  maiden  name  was  Louise  Marie 
Jeanne  Mauduit,  also  distinguished  herself  as  an 
historical  and  portrait  painter.  She  was  bora  in 
Paris  in  1784,  and  was  a  pupil  of  Meynier.  She 
died  in  Paris  in  1862.  Some  of  her  pictures  are  at 
Fontainebleau,  and  others  have  been  engraved  by 
Tardieu. 

HERTEL,  Gboro  Leopold,  an  engraver,  who 
worked  at  Augsburg  in  the  second  half  of  the  18th 
century,  was  the  brother  of  Johann  Georg  HerteL 
He  executed  some  engravings  after  Rembrandt, 
Majotto,  Castiglione,  and  Boucher. 

HERTEL,  Johann  Georg,  an  engraver,  was  a 
native  of  Augsburg,  who  flourished  in  the  latter 
half  of  the  18th  century.  Ho  engraved  after 
Boucher,  Oudry,  Rembrandt,  Hillegaort,  etc. 

HERTERICH,  Heinrich  Joachim,  a  German 

B lint,  1.  etcher,  and  lithographer,  was  bom  at 
amburg  in  1772.  He  waB  a  son  and  pupil  of 
Johann  Andreas  Herterich,  and  worked  in  pastel 
and  in  miniature,  being  skilful  in  drawing  like- 
nesses, and  especially  landscapes.    In  1818  he,  in 
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conjunction  with  J.  M.  Speckter,  started  the  first 
lithographic  printing-office  in  Germany.  He  died 
at  Hamburg  in  1852. 

HERTERICH,  Johann  Andreas,  was  born  at 
Bayreuth  in  1725.  He  was  self-taught,  and  worked 
in  oil,  pastel,  miniature,  and  crayons.  In  17C9  he 
settled  at  Hamburg,  where  he  died  in  1794. 

HERTOCKS,  A.,  an  engraver,  was  born  in  the 
Netherlands,  but  practised  in  London  from  1626  to 
1661,  or  later.  He  was  principally  employed  by 
the  booksellers  in  engraving  portraits  and  frontis- 
pieces. His  portraits  are  his  best  prints,  but  they 
are  more  valued  for  their  rarity  than  their  merit. 
He  engraved  a  frontispiece  to  the  4  Eikon  Basilike,' 
and  another  to  the  complete  works  of  Charles  I. ; 
also  that  for  Evelyn's  '  Sculpturo.'  Among  others 
the  following  portraits  are  by  him : 

Charles  I.  kneeling,  holding  a  Crown  of  Thorns ;  after 

P.  Fruytieri. 
Charles  II.  when  Prince  of  "Wales. 
Sir  Edward  Nicholas,  Secretary  of  State  ;  after  Ilanne 

man. 

Sir  Francis  Wortley,  Bart.  1652. 
Henry  Kolle,  jurist ;  prefixed  to  his  '  Abridgment.' 
Robert  Rawdon,  a  Governor  of  St.  Thomas's  Hospital. 
"William  Chatnberlaine,  M.D.  and  poet;  prefixed  to  his 

'  Pharonnida.' 
Hugh  Crompton,  poet. 
Alexander  Brome.  poet.  1601. 
Gideon  Harvey,  M.D. 

HERTZINGER,  Anton,  (or  Hbrzinqer,)  a 
painter  and  engraver,  was  born  at  Fnllbach,  in 
Austria,  in  1763,  and  educated  at  the  Academy  in 
Vienna.  In  1802  he  was  working  at  the  Clemen- 
tinum  in  Prague,  and  for  some  time  he  lived  at 
Dresden.  He  painted  and  engraved  genre  subjects, 
landscapes,  and  animal  pieces,  the  last  especially 
well,  and  on  the  model  of  J.  H.  Roos.  He  died  at 
Prague  in  1832. 

HERTZOCKER,  Thecdorus,  a  Dutch  painter, 
was  born  at  Utrecht  about  1696.  He  went  to 
Italy,  and  put  himself  under  the  tuition  of  Balestra. 
He  afterwards  was  in  Rotue,  and  then  returned  to 
his  own  country,  where  he  died  in  1741. 

HERVIER,  Adolphe  Louis,  a  French  landscape 
painter,  was  born  in  Paris  in  the  early  part  of  the 
19th  century,  and  studied  under  Eugene  Isabey. 
He  exhibited  at  the  Salon  in  1849,  and  occasionally 
afterwards,  but  he  did  not  meet  with  much  success. 
He  likewise  etched  a  few  plates  of  marine  subjects 
and  landscapes.  His  life  was  one  of  continued 
suffering,  and  he  died  in  1879.  The  following  are 
amongst  his  best  productions : 

View  of  Dover.  1844. 

Return  to  Harbour.  1855. 

Village  of  Guevilly ;  autumn.  1855. 

HERZ,  Johann  Daniel,  the  elder,  was  a  German 
engraver,  born  at  Nuremberg  in  1599.  Ho  etched 
several  plates  after  his  own  designs,  and  from  the 
works  of  Rottenhammer  and  other  masters,  among 
which  is  a  large  etching  of  '  St.  Paul  preaching  at 
Athens,'  from  a  composition  of  his  own.  He  died 
in  1635. 

HERZ,  Johann  Daniel,  the  younger,  a  designer 
and  engraver,  was  bom  at  Augsburg  in  1693,  and 
became  director  of  the  Academy  in  that  city,  where 
he  died  in  1754.    Among  his  best  plates  are : 

The  Annunciation. 

The  Discovery  of  the  Cross  by  St.  Helena. 
The  Assumption  of  the  Virgin. 

HESPERUS.    See  Seiter,  Daniel. 
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HESS,  Eugen,  a  Bavarian  genre  painter,  was 
born  at  Munich  in  1824.  He  was  first  instructed 
by  his  father,  Peter  Hess,  and  afterwards  at  the 
Academy  of  his  native  city,  but  he  also  spent 
some  time  in  Brussels,  and  afterwards  in  Paris.  His 
earlier  paintings  were  taken  from  scenes  of  modem 
life,  but  at  a  later  period  he  had  recourse  to  the 
middle  ages  for  his  subjects.  He  has  left  also 
four  superior  etchings.  He  died  at  Munich  in  1862. 
The  following  are  among  his  paintings : 

Family  in  a  Hunter's  House.    1 S 10. 
The  Hunter's  Morning  Greeting.  1848. 
First  Instructions  in  Hunting.  1850. 
Visit  to  the  Cloister. 
The  Robber  arrested. 

The  Invasion  at  Dachau.    (Munich  Gallery.) 
Shakespeare  brought  before  the  Lord  of  the  Manor  as 
a  Poacher. 

The  Message  after  the  Battle.    (Hit  masterpiece.) 

HESS,  Franz  Leonhard,  a  native  of  Pressburg, 
who  painted  in  miniature  and  fresco,  was  born  in 
1777.    The  date  of  his  death  is  not  known. 

HESS,  Heinrich  Maria  von,  a  German  historical 
and  fresco  painter,  was  born  at  Dusscldorf  in 
1798.  He  was  the  second  son  and  at  first  a  pupil 
of  Karl  Ernst  Christoph  Hess,  with  whom  he  went 
in  1806  to  Munich,  where,  in  1813,  ho  entered 
the  Academy  of  Arts.  His  first  great  paintings, 
a  '  Burial  of  Christ'  and  a  '  Holy  Family,'  executed 
in  1817,  attracted  much  attention,  and  procured 
him  the  patronage  of  Queen  Caroline,  who  bought 
the  former.  In  the  years  1817-21  he  painted  olso 
for  the  Queen,  1  Christmas  Eve,'  a  life-sized 
'  Charity,'  and  soveral  Madonnas.  Besides  these, 
he  painted  for  the  Leuchtenberg  Gallery  at  St. 
Petersburg  '  Faith,  Hope,  Charity,'  and  in  other 

E laces  'St.  Cecilia,'  and  several  portraits.  In  1821 
e  went  to  Italy,  and  during  his  sojourn  in  Rome, 
in  1823,  ho  painted  the '  Parnassus,  the  figures  of 
which  are  nearly  life-size.  On  his  return  in  1826 
he  was  appointed  professor  in  the  Munich  Academy, 
and  painted  '  Daphne  in  the  arms  of  Apollo.'  He 
had  already  been  so  successful  in  glass  painting, 
that  Louis  I.  of  Bavaria  placed  him  at  the  head 
of  an  institute  for  the  advancement  of  the  same. 
In  1826  he  made  the  designs  for  the  painted 
windows  of  Ratisbon  Cathedral;  and  in  1827  he 
commenced  cartoons  for  the  Allerheiligenkirche 
in  Munich,  which  he  finished  in  1837.  From  1849 
until  his  death  he  was  Director  of  the  Royal 
Galleries.  One  of  his  pictures,  'Christmas  Eve,' 
is  to  be  found  everywhere  in  Bavaria,  both  in  the 
palace  and  in  the  cottage ;  the  original  is  in  the 
possession  of  Baron  Eichthal.  He  died  at  Munich 
in  1863.  The  following  paintings  by  him  arc  in 
the  Modem  Gallery  of  that  city : 

Apollo  and  the  Nino  Muses  upon  Parnassus. 
Portrait  of  a  Florentine  Lady  of  Rank. 
The  Virgin  and  Child  with  Angels. 
The  Sculptor  ThorTaldsen. 

Country  Pilgrims  in  sight  of  St.  Peter's  at  Rome. 

The  Last  Supper.  (Left  unfinished  at  the  artist's  death.) 

HESS,  Hieronymcs,  a  Swiss  painter  and  de- 
signer, was  bom  at  Basle  in  1799,  and  studied 
under  Koch  in  Italy,  where  he  gained  a  reputation 
for  truthful  and  careful  drawing,  and  especially 
for  his  humorous  representations.  His  principal 
works  were,  'The  Murder  of  the  Emperor  Albeit 
by  Hans  of  Swabia,'  and  'The  Battlo  of  the  Swiss 
and  French  at  St.  Jakob,'  which  is  to  be  seen  at 
Basle,  together  with  two  designs  by  him  for,  glase- 
paintingo.    He  died  at  Basle  in  1860. 
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HESS,  Johasn  Fmedrich,  was  a  native  of 
Bohemia,  who  flourished  in  1652  at  Prague,  where 
he  died  in  1693.  He  painted  chiefly  altar-pictures; 
and  specimens  of  his  art  are  to  be  found  in  the 
churches  of  St.  .flSgidiiis  and  St.  Nicholas  at  Prague. 

HESS,  Johann  MkiiAKL,  a  painter  and  etcher, 
was  born  at  Erlau  in  1768.  He  studied  in  1789  at 
the-  Vienna  Academy  under  Maurer,  and  in  1794 
obtained  the  first  prize  for  his  painting  of  '  Priam 
entreating  Achilles  for  the  Body  of  Hector.'  In 
the  same  year  he  was  appointed  professor  of  draw- 
ing at  the  Engineers'  Academy.  He  died  about 
1830.  Ho  etched  several  plates  from  Roman 
history,  and  produced  among  others  the  following 
paintings : 

St.  Stephen. 

The  Assumption  of  the  Virgin. 

St.  Joh  u  the  Baptist.  (Church  of  the  Episcopal  Seminary, 
Erlau. ) 

Baptism  of  St.  Stephen.   (Gran  Cathedral.) 

HESS,  Karl,  a  German  landscape,  genre,  and 
animal  painter,  was  born  at  DUsscldorf  in  1801. 
He  was  the  third  and  youngest  son  of  Karl  Ernst 
Christoph  Hess,  by  whom  he  waa  at  first  instructed 
in  engraving,  but,  encouraged  by  his  brother  Peter 
and  by  the  animal  painter  Wagenbauer,  he  devoted 
himself  to  painting,  and  joined  the  school  of 
Munich,  in  which  city  he  chiefly  resided  till  his 
death  at  Reichenhall  in  1874.  He  excelled  in 
depicting  Alpine  and  forest  scenery,  and  amongst 
his  best  works  are : 


HESS,  Karl  Adolph  Heinrich,  a  German 
painter  and  engraver,  was  born  at  Dresden  in 
1769,  and  leurned  drawing  from  the  engraver 
Kriiger,  and  painting  from  Klass.  He  devoted 
himself  to  painting  horses  and  military  subjects, 
and  after  travelling  in  Russia,  Hungary,  Turkey, 
and  England,  he  attained  to  considerable  eminence 
in  this  branch  of  the  art.  He  settled  for  a  time 
at  Berlin,  but  removed  to  Vienna  in  1800.  Ho 
died  at  Wilhelrasdorf,  near  Vienna,  in  1849.  He 
painted  in  oil,  pastel,  and  water-colours,  and  also 
drew  with  the  pen  and  etched.  Among  his  best 
works  are  'The  Riding  School,'  in  twelve  plates 
(1807),  and  the  following  paintings  : 

The  March  of  the  Uralian  Cossacks. 
Studies  for  Horse  Connoisseurs. 
Horses'  Heads.  1825. 

HESS,  Karl  Ernst  CHRiSTorn,  a  German  en- 
graver, was  born  at  Darmstadt  in  1755.  Pie  was  at 
first  intonded  for  an  armourer,  but  went  afterwards 
to  Mannheim,  where  he  studied  metal-chasing 
under  his  brother-in-law,  Hohlciscn.  The  Elector 
Maximilian  of  Bavaria,  having  been  presented  with 
a  hunting  knife,  upon  which  a  '  Hunt '  had  been 
engraved  by  Hess,  afforded  him  in  1776  the  means 
of  studying  engraving  at  Augsburg.  In  the 
following  year  he  went  to  DusseTdorf  to  assist  on 
the  'Gallery'  which  was  being  prepared  by  Krohc. 
His  first  engraving  after  Rembrandt  gave  so 
much  satisfaction  that  he  was  immediately  elected 
an  extraordinary  member  of  the  Academy,  of 
which  he  became  a  professor  in  1782.  After  a 
journey  to  Italy,  he  produced  the  '  Ascension  of 
the  Virgin,'  after  Guido  ;  '  The  Market  Crier,'  after 
Gerard  Dou ;  the  portraits  of  Rubens  and  his 
Wife,  and  his  admired  plate  of  Raphael's  '  Holy 
Family.'    He  died  at  Munich  in  18:28. 


HESS,  Lodwio,  a  Swiss  landscape  painter  and 
engraver,  was  born  at  Zurich  in  1 760,  and  spent 
some  time  at  the  trade  of  his  father,  a  butcher,  in 
the  course  of  which  work,  however,  he  managed 
to  find  opportunity  to  practise  painting.  At  length 
he  became  acquainted  with  Salomon  Gessner,  and 
was  by  him  induced  to  become  an  artist.  He 
visited  Florence  and  Rome  in  1794,  and  four  years 
later  took  also  to  engraving.  He  died  at  Zurich 
in  1800.  His  paintings  are  very  generally  taken 
from  the  Alps,  and  are  especially  noticeable  "for  the 
good  effect  of  the  water  and  of  the  figures.  He 
also  painted  Italian  views.  Among  his  best  works 
are : 

Mont  Blanc. 
The  Gruttli. 
Teli's  Chape!. 

HESS,  Max,  a  Bavarian  historical  painter,  was 
born  at  Munich  in  1825.  Ho  was  a  son  of  Peter 
Hesn,  and  received  his  first  instruction  in  his  native 
city,  but  afterwards  in  Paris  and  DUsscldorf,  where 
he  maintained  himself  as  a  decorative  painter,  and 
in  addition  as  an  actor,  singer,  and  kettle-drummer. 
He  died  at  Lippspringe  in  1868.  Among  his  best 
work  8  are : 

Puritans  upon  the  "Watch. 

Italian  Nobility  beneath  a  Veranda. 

The  Alexander  Frieze  at  Schulte's  Exhibition  in  Diiisel- 

dorf  (in  grisaille). 
Dusseldorf  Torch  Procession.    (Completed  by  Osteoid 

Achenlxtch  for  the  I  rince  of  Hohenzollern.) 


>,  Peter  vox,  a  German  battle  painter,  was 
born  at  Dusseldorf  in  1792.  He  was  the  eldest  son 
and  pupil  of  Karl  Ernst  Christoph  Hess,  with  whom 
he  went  to  Munich  in  1806.  During  the  cam- 
paigns of  1813-15  he  was  attached  to  the  staff  of 
Prince  von  Wrede ;  and  after  the  end  of  the  war 
ho  visited  Vienna,  and  travelled  in  Italy  and 
Switzerland,  making  many  sketches.  By  command 
of  King  Max  he  accompanied  his  son,  King  Otho, 
to  Greece.  The  result  of  this  journey  was  his 
thirty-Bix  wall-paintings,  representing  the  '  Liber- 
ation of  Greece,'  in  the  arcades  of  the  Hofgarten 
at  Munich,  and  also  an  oil-painting  of  the  '  Entry 
of  King  Otho  into  Nauplia,'  in  which  he  introduced 
a  number  of  portraits  of  his  contemporaries. 
Shortly  afterwards  he  went  to  Russia,  where  he 

tainted  for  the  Emperor  the  most  memorable 
attles  of  the  war  of  1812.  He  was  a  member 
of  the  Academics  of  Munich,  Berlin,  Vienna,  and 
St.  Petersburg,  atid  died  at  Munich  in  1871.  The 
following  arc  among  his  best  works  : 

Berlin.        Nat.  Gall.   Festival  of  St.  Leonard  in  Bavaria. 

1825. 

„  „         Market  Scene.  1825. 

„         Cossacks  plundering.  1820. 
„  „         Market  Waggon   attacked  by 

Uhlans.  1829. 
„  „         Greek  Soldiers  of  the  War  of 

Independence.  1829. 
Munich.         Gallery.   Forty  oil  sketches  for  the  frescoes 

in  the  Hofgarten,  illustrating 
the  Greek  War  of  Independ- 


» 


The  Entry  of  King  Otho  into 

Xsuplia  in  1833. 
The  Entry  of  King  Otho  into 

Athens  in  1835. 
Battle  of  Austerlitz. 
Herd  of  Horses  in  Walachia. 
The  Robber  Barbone  and  Family 
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IIESSE,  Alexandre  Jean  Baptiste,  a  French 
historical  painter,  the  son  of  Henri  Joseph  Hesse, 
was  born  in  Paris  in  180G.  He  studied  under 
his  father  and  under  Baron  Gross,  and  then  spent 
Borne  time  at  Venice.  He  was  intrusted  with  the 
mural  paintings  illustrating  the  life  of  St.  Francis 
of  Sales  at  the  church  of  St.  Sulpiee,  Paris,  which 
he  completed  in  18G0,  and  on  the  death  of  Ingres, 
in  1867,  ho  succeeded  to  his  fuuteuil  at  the  Insti- 
tute. He  died  in  Paris  in  1879.  Amongst  his 
chief  works  are: 

Funeral  Honours  paid  to  Titian.  1833. 

I,eonardo  da  Vinci  giving  liberty  to  some  bird*.  1836. 

Girl  carrying  fruit  on  a  silver  dish.    1838.  (Xantet 

De-It h^fmpresident  Briseon.  1840. 

Portrait  of  M.  Barthe.    ( XarbonM  tint***.) 

Henry  IV.  on  bis  death-bed  in  the  louvre.  {Grand 

Trianon,  lersailtes.) 
The  Triumph  of  Pisani.  1847. 
Apotheosis  of  St.  Louis. 
The  Sermon  on  the  Mouut. 
The  Two  Foscari.  1853. 

Adoption  of  Godfrey  of  Bouillon  by  Alexander  Com- 
nenus.   (I'enailtes  Gallery.) 

HESSE,  Henri  Joseph,  the  elder  brother  of 
Nicolas  Augusto  Hesse,  and  the  father  of  Alexandre 
Hesse,  was  born  in  Paris  in  1781.  He  was  a  ptipil 
of  David  and  of  Isaboy,  and  died  in  Paris  in  1849. 
He  painted  portraits  and  miniatures,  among  which 
was  a  portrait  of  the  Duchess  of  Berry. 

HESSE,  Nicolas  Auocste,  a  French  historical 
painter,  was  born  in  Paris  in  1795.  He  was  a 
pupil  of  Ids  brother,  Henri  Joseph  Hesse,  and  of 
Baron  Gros,  and  obtaiued  in  1818  for  his  picture 
of  1  Philemon  and  Baucis '  the  '  prix  do  Home.' 
He  painted  '  Mirabeau  in  the  Assembly  of  June 
23rd,  1795,'  'Mary  swooning  at  tho  Grave  of 
Christ'  (1845),  and  in  tho  Hotel  de  Ville,  'The 
Proclamation  of  the  Concordat,'  and  also  a  great 
many  religious  and  decorative  works  for  churches 
— Notre-Dame  de  Lorette,  Ste.  Ctotildc,  and  St. 
Sulpiee,  among  others — and  galleries.  On  the  death 
of  Delacroix,  in  1863,  he  was  elected  to  fill  the 
vacancy  in  the  Academy  ;  he  was  also  a  member 
of  the  Institute.  He  likewise  executed  some 
paintings  on  glass,  and  made  cartoons  for  the 
windows  of  the  Lady  Chapel  in  St.  Eustache.  He 
died  in  Paris  in  1869. 

HESSE-CASSEL,  Augusta,  Electress  of,  consort 
of  the  Elector  William  II.,  was  daughter  of  King 
Frederick  William  II.  of  Prussia,  and  sister  of 
the  Duchess  of  York.  She  was  a  good  portrait 
painter,  and  an  honorary  member  of  the  Berlin 
Academy.  She  was  bom  at  Berlin  in  1780,  and 
died  at  Cassel  in  1841. 

HESSELL,  Lkonhard  Hf.inriou,  a  painter  and 
engraver,  was  born  at  St.  Petersburg  in  1757.  He 
lived  at  Nuremberg,  where  ho  paiuted  portraits 
and  silhouettes.  Ho  also  engraved  tho  portraits 
of  Wieland,  Henriette  Handel,  and  C.  G.  Miiller. 

HETSCH,  Gustav  Friedrich,  a  painter  and 
architect,  was  the  son  of  Philipp  Priedrich  HeUch, 
and  was  born  at  Stuttgart  in  1788.  In  1822  lie 
became  professor  at  Copenhagen,  where  he  designed 
several  important  buildings,  and  painted  Borne 
superior  architectural  pictures.  He  also  wrote  a 
'Guide  to  Perspective.'  He  died  at  Copenhagen 
in  1864. 

HETSCH.  Philipp  Friedrich,  was  born  at  Stutt- 
gart in  1758,  and,  in  opposition  to  his  father's 
wishes,  obtained  admission  into  the  School  of  Art, 
where  he  studied  under  Guibal  and  Harper.  In 
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1780  he  became  court  painter,  and  shortly  after- 
wards proceeded  to  Paris,  where  he  studied  for 
two  years  under  Vien,  Vernet.and  David.  In  1785 
he  proceeded  to  Rome,  where  he  painted  'Tullia 
driving  over  her  Father's  dead  body.'  He  obtained 
tho  highest  honours  both  at  Rome  and  Puris,  both 
of  which  he  visited  twice,  and  in  1816  he  repaired 
to  Leipzig,  Dresden,  and  Berlin.  He  executed  an 
admired  genre  picture,  '  King  Frederick  with  his 
Suite  before  the  Summer  Palace  of  Monrepos.'  He 
died  at  Stuttgart  in  1839.  His  historical  pictures 
show  the  influence  of  David's  school,  and  among 
them  are  the  following,  most  of  which  are  in  tLe 
possession  of  the  King  of  Wurtemberg. 

Brutus  sees  the  Ghost  of  the  murdered  Caesar.  (Darm- 

ttadt  Museum.) 
The  Blind  OSdipus,  led  by  his  Daughters. 
Brutus  and  Portia. 
Odin  at  the  Gate  of  Hell. 
Christ's  Ascension.  (Stuttgart.) 
Achillea  and  Briseis. 
Andromache  and  Astyanax. 
The  Departure  of  Re-ulus. 
Daniel  in  the  Lions'  Den. 
Marius  upon  the  Kuins  of  Carthage. 

HETZER,  Johann  Christoph,  a  painter,  was 
born  at  Nuremberg  in  1540.  He  took  up  his  abode 
at  Venice,  where  he  died  in  1665. 

HEUDE,  Nicolas,  a  portrait  painter,  was  born 
at  Le  Mans.  He  was  admitted  into  the  French 
Academy  in  1672,  but  was  expelled  in  1673  for 
having  established  himself  in  England  without  the 
king's  permission.  His  reception  picture  was  a 
portrait  of  the  Prince  of  Coude  as  Hercules,  sup- 
ported by  Valour  and  Victory,  now  in  the  Versailles 
Gallery.  He  died  in  London,  but  nothing  is  known 
of  his  life  or  works  in  England. 

HEUDELOT,  Jean,  a  French  engraver  of  no 
great  celebrity,  was  born  at  Montpcllier  about 
1730,  and  was  residing  in  Paris  about  the  year 
1760.  There  are  by  him  a  few  plates  after  Adriaan 
van  Ostade  and  Lingelb.ich  ;  as  well  ns  the  portrait 
of  Margaretha  van  Goyen,  after  a  picture  by  Jan 
Stcen.  her  husband. 

HEUM  ANN,  Georo  Daniel,  a  German  engraver, 
was  born  at  Nuremberg  in  1691.  He  became 
engraver  to  the  English  court  as  well  as  to  the 
Giittingcn  Academy,  and  worked  after  Desmarees, 
Henkel,  and  others.  His  best  plate  is  a  'Peace 
Banquet,'  after  a  picture  by  Sandrurt  in  the  town- 
hall  of  his  birthplace,  ne  engraved  several  por- 
traits of  German  celebrities,  as  well  as  a  set  of 
architectural  views  of  the  churches,  &c.  at  Vienna, 
published  by  Johann  Andreas  PfefTel,  at  Augs- 
burg, in  1724.  He  died  in  1759.  He  had  a 
brother,  Joel  Paul  Heumann,  also  an  engraver, 
who  was  born  in  1690,  and  died  in  1756. 

IIECNERT,  Friedrich,  a  German  landscape 
painter,  was  born  at  Soest  in  1808.  He  studied 
at  Diisseldorf  under  J.  W.  Schirmer,  and  distin- 
guished himself  by  his  small  pictures  of  West- 
phalian  and  mountain  scenery.  He  also  painted 
in  water-colours,  and  taught  drawing  and  painting. 
He  died  at  Diisseldorf  in  1876. 

HEUR.  Cornelis  Joseph  de.    See  De  Heur. 

HEUSCH,  Dr.    See  De  Hbtoch, 

HEUVEL,  Anton  van  den.  Sec  Van  den 
Heuvrl. 

HEUVICK,  Caspar,  born  at  Oudenarde  in  1550, 
went  to  Italy  and  studied  under  Lorenzo  Costa, 
producing  some  good  pictures,  on  a  large  scale, 
for  churches  and  other  public  buildings.  He  died 
in  1611. 
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HEWLETT.  James,  waa  an  English  flower 
painter  in  water-colours,  who  practised  at  Bath, 
and  exhibited  at  the  Royal  Academy  and  elsewhere 
from  1799  to  1828.  His  works  were  esteemed  in 
his  day  for  colour  and  botanical  accuracy.  There 
are  some  groups  of  flowers  by  him  in  the  South 
Kensington  Museum. 

HEYDE,  Gerrit  and  Job  Berck.  See  Berck- 
Hbude. 

IIEYDE,  Jan  van  der.    See  Van  der  ITeyde. 

HEYDECK,  Karl  Wilhelm  von,  (called  Hei- 
degger,) a  Bavarian  landscape  painter,  was  born 
at  Saaralben,  in  Lorraine,  in  1788.  He  was  the 
son  of  a  Swiss  officer  in  the  French  service,  named 
Heidecker,  who  fled  with  his  family  during  the 
French  Revolution  to  Zurich.  He  attended  the 
high  school  there,  received  drawing  lessons  from 
Professor  Mayer,  and  was  encouraged  in  his  efforts 
by  the  artist*  Huber,  Conrad  Oessner,  and  Lavater. 
In  1798  he  went  to  his  great-uncle  Von  Scheid  at 
Zweibriic  ken,  and  entered  the  military  academy  at 
Munich  in  1801.  In  1805  he  took  part  in  a  cam- 
paign as  lieutenant  in  the  artillery,  and  was  in 
time  promoted  to  a  captaincy,  and  ultimately  to 
the  rank  of  lieutenant-general.  In  1810  he  went 
as  a  volunteer  to  Spain,  and  served  throughout 
tho  wars  with  Napoleon.  In  1826  he  went  to 
Greece  to  take  part  in  the  War  of  Independence, 
and  remained  till  1829  as  a  military  governor, 
returning  to  the  same  country  in  1833  as  a  member 
of  the  council  of  regency.  "  Before  this  time  he 
had  renewed  his  connection  with  art,  and  painted 
many  oil  pictures;  in  1835  he  himself  counted 
ninety-six.  He  painted  also  the  fresco  'The 
Horses  of  the  Sun,'  after  Cornelius,  in  the  Glyp- 
tothek  at  Munich,  and  worked  likewise  at  litho- 
graphy and  etching.  He  died  at  Munich  in  1861. 
Among  his  paintings  are  the  following: 

Berlin.        Wat.  Gall.   Tyrolean  Woodcutters.  1823. 
„  „         Greek  Soldiery,  Dear  Corinth. 

1829. 

Munich.         Gallery.   The  Lion  Gate  at  Mycense. 
„  „         The  Bridge  at  Cuenca  in  Spain. 

„  „         View  of  the  Acropolis  of  Athens. 

„  „         Italian  Fishermen  drawing  in 

their  Nets. 

,.  „         The  Ascent  to  the  Acropolis  at 

Athens. 

„  .,         Two  Asses. 

HEYDEN,  Van  der.   See  Van  pkr  Hevden. 

HEYLAN,  Francisco,  and  his  son  Bernardo, 
and  daughter  Ana,  were  engravers  of  repute  in 
Seville  and  Granada  during  the  period  from  1624 
to  1652.  Ana  Heylan  executed  a  title-page,  rich 
in  design,  but  carelessly  finished,  of  Our  Lady  of 
the  Conception  issuing  from  a  bursting  pomegran- 
ate, for  Bermudez  de  Pedraza's 1  Historia  eclesiastica 
de  Granada,'  printed  in  1638. 

HEYLBRUCH,  Michel  van,  was  a  painter  and 
engraver  of  Ghent,  who  in  1713  engraved  the 
4  Death  of  Dido,'  after  Seb&stien  Bourdon.  He 
worked  in  Verona,  and  died  in  1753,  over  a 
hundred  years  of  age. 

HEYLEN,  Gonzales  van,  was  a  native  of 
Antwerp,  who  flourished  from  about  the  year  1694 
•  until  his  death  in  1720.  He  engruved  on  wood 
several  frontispieces,  with  a  small  alphabet  for  a 
Prayer-book,  and  other  book  cuts. 

HEYMANS,  Johannes,  an  historical  and  still- 
life  painter,  born  at  the  Hague  in  1757,  was  the 
pupil  of  a  tapestry  painter  named  Davrance.  He 
was  living  in  1805. 


HEYN,  Johann  Christoph,  (or  Hevne,)  a  minia- 
ture painter,  who  was  a  nativo  of  Pomerania,  was 
born  in  1754,  and  died  at  Dresden  in  1800. 

HEYNRICSZ,  Roeloef,  was  a  Dutch  historical 
painter,  who  worked  at  Utrecht  in  1523. 

HEYWOOD,  ,  an  English  portrait  painter, 

practised  in  the  time  of  the  Commonwealth.  There 
is  by  him  a  portrait  of  Thomas,  third  Lord  Fairfax. 

HIBBART,  William,  an  etcher,  resided  at  Bath 
about  the  year  1760.  There  are  a  few  portraits 
etched  by  him  in  n  style  which  resembles  that  of 
Worlidge.    The  following  are  among  them : 

Antoine  Wattean.  painter. 
Laurence  Delvaux,  sculptor. 
Samuel  Derrick,  of  Both. 

HI  BON,  ArousTE,  a  French  engraver,  was  born 
in  Paris  iu  1780,  and  died  there  in  1857.  He  was 
a  pupil  of  Pertier  and  of  Fontaine,  and  devoted 
himself  to  architectural  subjects. 

HICKEL,  Anton,  an  Austrian  portrait  painter, 
was  born  at  Bohmisch-Lcipa  in  1745,  and  Btudied 
under  his  brother  Joseph  Hickel,  and  in  the  Vienna 
Academy.  In  1777  he  travelled  through  the  Tyrol 
into  Switzerland  and  Franco,  where  he  painted  tho 
Queen  Marie  Antoinette  and  the  Princess  of  Lain- 
balle.  When  the  Revolution  broke  out  he  remov  ed 
to  England,  and  in  1793  he  commenced  a  remark- 
able picture  of  the  interior  of  'The  House  of 
Commons,' with  ninety-six  life-size  portraits  of  tho 
members,  nnd  William  Pitt  addressing  the  House, 
which  occupied  him  two  years.  This  he  took 
with  him  when  he  quitted  England,  and  it  is  now 
in  the  Vienna  Gallery,  but  a  photograph  from  it  is 
exhibited  in  the  National  Portrait  Gallery.  One 
of  his  best  works  is  a  portrait  of  the  poet  Klopstock. 
He  died  at  Hamburg  in  1798. 

HICKEL,  Josei-h,  an  Austrian  portrait  painter, 
wns  born  at  Bohmisch-Leipa  in  1734  or  1736.  In 
his  twelfth  year  he  already  painted  in  oil,  and  to 
his  fifteenth  year  belongs  an  altar-piece  in  the 
church  of  Hirschberg  in  Bohemia.  At  the  age  of 
twenty  he  went  to  Vienna,  where  he  attended  the 
Academy,  and  was  soon  largely  employed  by  the 
Court.  In  1768  the  Empress  Maria  Theresa  sent 
him  to  Milan,  Parma,  and  Florence,  to  take  the 
portraits  of  some  of  the  nobility,  and  upon  his 
return  he  painted  the  Emperor  Joseph  II.  several 
times.  More  than  3000  portraits  by  him  are  known, 
among  which  arc  those  of  tho  Empress  Maria 
Theresa,  the  Elector  Charles  Theodore,  and  tho 
painter  Winck.    He  died  at  Vienna  in  1807. 

HICKEL,  Joseph,  who  was  born  at  Schroben- 
hausen  in  Bavaria  in  1781,  Btudied  at  Munich  under 
Hauber.  He  painted  portraits,  family  pieces,  and 
historical  and  mythological  subjects.  The  date  of 
his  death  is  unknown. 

HICKEY,  Thomas,  an  Irish  portrait  painter, 
was  born  at  Dublin,  and  studied  in  the  Academy 
of  that  city,  but  he  practised  in  London  in  the 
latter  half  of  the  18th  century,  and  exhibited 
at  the  Royal  Academy  from  1772  to  1792.  He 
went  to  Italy,  and  afterwards  to  China  with  Lord 
Macartney.  There  are  the  following  portraits  by 
him  : 

Dublin.         JJ"™"  }  John,  fonrth  Duke  of  Bedford. 

)  George,  first  Marquis  Townshcud. 

London.  Garrick  Club.    Mrs.  Abington. 

■  H?<p°ta!'  }  Mr  Ju8t5ce  Vatk- 
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HICKFORD,   ,  was  an  English  artist  who 

lived  at  Florence  between  1730  uud  1740.  He 
was  the  first  master  of  Cipriani. 

HIDALGO,  Josef  Garcia.  Sec  Garcia  Hidalgo. 

H1DDINGA,  — ,  a  water-colour  painter,  was  a 
native  of  Hamburg.  Ho  studied  under  Amama, 
and  died  in  1793. 

HIEBFX.  JoHann,  was  born  at  Ottobeuern  in 
Algau  in  1681,  and  studied  first  under  Johann 
Siegelbein  at  Wangen,  and  then  successively  under 
Kaspar  Sing  at  Munich  and  the  Jesuit  Pozzo  at 
Vienna.  lie  adopted  the  style  of  the  latter  in 
his  architectural  and  fresco  paintings.  In  1709 
ho  settled  at  Prague,  and  worked  with  Byss  in  the 
house  of  the  Count  von  Thun,  and  also,  inde- 
pendently, in  churches  and  other  buildings  in  that 
city,  where  he  died  in  1775. 

HIEN,  Daniel,  a  painter  of  hunting  pieces,  as 
well  as  of  still-life,  flowers,  vegetables,  fish,  &c, 
was  born  at  Strassburg  in  1725,  and  died  at 
Zwcibrueken  in  1773.  Some  of  his  works  are  in 
the  Galleries  of  Augsburg  and  Schleisshcim. 

HIGHMORE,  Anthony, the  son  of  Joseph  High- 
more,  was  educated  by  his  father  as  a  landscape 
painter,  and  some  of  his  views  of  Kensington  and 
Hampton  Court  were  engraved  by  Tinney.  He 
died  after  1780. 

HIGHMORE,  Joseph,  an  historical  and  portrait 
painter,  was  born  in  Loudon  in  1C92.  He  was  the 
son  of  a  coal-merchant,  and  as  he  showed  an 
inclination  for  art,  it  was  at  one  time  his  father's 
intention  to  permit  him  to  gratify  his  propensity, 
but  for  some  reason  he  changed  his  purpose,  and 
in  1707  young  Ilighmore  was  articled  to  an  at- 
torney, hut  much  against  his  inclination,  so  that  in 
about  threo  years  ho  began  to  indulge  his  taste, 
and  to  employ  all  his  leisure  hours  in  drawing, 
and  in  the  study  of  geometry  and  perspective. 
To  make  himself  acquainted  with  anatomy,  he 
attended  the  lectures  of  Cheselden  ;  and  at  the 
same  time  he  frequented  the  Painters'  Academy, 
then  held  in  Great  Queen  Street,  under  the  direction 
of  Sir  Godfrey  Kncller,  who  noticed  him  par- 
ticularly, and  distinguished  him  by  the  name  of 
the  young  lawyer.  On  the  termination  of  his 
clerkship,  instead  of  frequenting  the  courts,  he 
commenred  painting  as  a  profession,  and  settled 
in  the  city,  where  his  reputation  and  business  in- 
creased so  much  that  he  removed  to  Lincoln's  Inn 
Fields  in  172H.  An  opportunity  soon  offered  of 
introducing  himself  advantageously  to  persons  of* 
distinction,  by  his  being  engaged  by  Pine  to  make 
the  drawings  for  his  prints  of  the  Knights  of  the 
Bath,  on  the  revival  of  that  order  in  1725.  He 
painted  the  portraits  of  several  of  the  Knights, 
particularly  a  fine  picture  of  the  Duke  of  Rich- 
mond, attended  by  his  three  esquires,  with  a  per- 
spective view  of  Henry  VII.  a  chnpcl,  now  at 
Goodwood.  He  was  afterwards  commissioned  by 
George  I.  to  paint  the  portrait  of  the  Duke  of 
Cumberland,  which  was  engraved  in  mezzotint 
by  John  Smith.  In  1732  Ilighmore  visited  the 
continent,  chiefly  for  the  purpose  of  seeing  the 
Du8seldorf  collection  of  pictures,  and  at  Antwerp 
had  the  satisfaction  of  studying  some  of  the  finest 
works  of  Rubens,  his  favourite  master.  In  1742 
he  painted  portraits  of  the  Prince  and  Princess  of 
Wales,  for  the  Duke  of  Saxe-Coburg-Gotha.  The 
publication  of  '  Pamela '  gave  birth  to  a  series  of 
pictures  by  Ilighmore,  which  were  engraved  and 

{mblished  by  subscription  in  1745.  His  principal 
listorical  pictures  were,  4  Hagar  and  Ishmael.'  pre- 


sented by  him  to  the  Foundling  Hospital;  'The 
Good  Samaritan  ; '  '  The  Finding  of  Moses  ;  *  and 
'The  Graces  unveiling  Nature.'  He  retired  from 
the  profession  in  1701.  Ilighmore  was  the  author 
of  several  literary  works ;  among  which  wore 
4  A  critical  Examination  of  those  two  Paintings 
[by  Rubens]  on  the  Ceiling  of  the  Banqueting- 
uouse  at  Whitehall,'  1754,  and 'The  Practice  of 
Perspective,  on  the  Principles  of  Dr.  Brook  Taylor,' 
1763.  He  died  at  Canterbury  in  1780.  There  are 
portraits  of  Samuel  Richardson  and  Dr.  Stebbing 
by  him  in  the  National  Portrait  Gallery. 

HIGHMORE,  Thomas,  serjeant-painter  to  King 
William  III.,  was  the  uncle  of  JoBeph  Ilighmore, 
the  portrait  painter,  and  the  master  of  Sir  James 
Thornhill,  who  succeeded  him  as  serjeant-painter 
in  1719-20. 

HIGHMORE,  Thomas,  an  engraver,  was  bom 
in  Suffolk  in  1796.  His  works  wero  chiefly  of  an 
architectural  character,  and  he  was  employed  on  a 
portion  of  the  plate  of  Hayter's  'Coronation  of 
Queen  Victoria.'    He  died  at  Islington  in  1844. 

HILAIRE.  Jean  Baitiste,  a  French  draughts- 
man, was  a  pupil  of  Le  Prince.  He  lived  in  Paris, 
and  exhibited  at  the  Salon  and  other  exhibitions 
between  1780  and  1796.  Several  of  his  drawings 
have  been  engraved. 

HILARIUS,  a  painter  and  scholar  from  Bithynia, 
flourished  at  Athens  in  the  time  of  the  Emperor 
Valens  (a.d.  364—379).  lie  is  said  by  Eunapins 
to  have  been  equal  to  Euphrauor  as  an  artist.  He 
and  his  family  were  murdered  by  barbarians  in 
the  neighbourhood  of  Athens. 

HILDEBRANDT,  Emjaud,  a  German  landscape 
painter,  born  at  Dantzic  in  1818,  was  the  son  of 
a  poor  house  painter.  At  the  age  of  thirteen  he 
lost  his  father,  and  formed  the  design  of  becoming 
a  sailor,  but  his  mother  and  guardian  kept  him  to  his 
father's  trade,  and  after  some  three  years  he  was 
apprenticed  to  Meyerheim.  In  his  nineteenth  year 
he  travelled  on  foot  to  Berlin,  hoping  to  enter  the 
Academy,  but  was  unable  to  pay  the  fees,  and  as 
tho  genuineness  of  his  productions  was  suspected, 
the  director  refused  to  admit  him  without  payment. 
He  entered  tho  studio  of  Krause,  where  he  soon 
made  such  progress  in  landscape  and  sea  pieces 
that  he  was  able  in  his  twenty-second  year  to 
travel  to  Denmark,  Norway,  England,  Scotland,  and 
Ireland.  In  1841  he  reac  bed  Paris,  where,  hiving 
exhausted  his  money,  he  was  compelled  at  first  to 
work  for  a  subsistence  ;  but  he  was  received  by 
Isabey  into  his  atelier,  and  in  six  months  had  a 
studio  of  biB  own.  After  gaining  a  small  gold 
medal  in  Paris  in  1843,  he  was  invited  to  Brazil  by 
Humboldt,  whence  he  brought  back  many  water- 
colour  and  oil  paintings,  which  are  now  in  the 
possession  of  the  Emperor  of  Germany.  After 
fresh  travels  through  England,  Scotland,  the 
Canaries,  Spain,  and  Portugal,  ho  in  1849  returned 
to  Berlin  with  more  than  a  hundred  water-colour 
sketches;  and  in  1850,  by  order  of  the  king, 
he  set  out  once  more  for  Italy,  Malta,  Egypt, 
Nubia,  the  Sahara,  Palestine,  Turkey,  and  Greece. 
In  1853  he  started  upon  another  artistic  journey 
through  Switzerland,  the  Tyrol,  and  Italy.  In 
1854  ho  was  made  Professor  of  tho  Berlin  Academy, 
and  in  1855  elected  a  member.  In  1856  be 
joined  the  Arctic  Expedition,  and  in  the  Brus- 
sels Exhibition  of  1858  obtained  for  his  'North 
Cape'  the  largest  gold  medal,  whilst  his  'Sea 
of  Marmora'  won  the  same  at  Amsterdam.  In 
1862-64  he  made  a  voyage  round  the  world,  from 


Digitized  by  Google 


Hildebrandt 


PAINTERS  AND  ENGRAVERS. 


Hilfeling 


which  he  returned  laden  with  views  of  Egypt,  India, 
Chinu,  Japan,  and  California.  In  1866  he  opened 
an  exhibition  in  London  of  over  400  water-colour 
paintings,  which  met  with  great  success,  and  was 
repeated  at  the  Crystal  Palace  in  1868.  Naturally 
his  sketches  were  at  times  hastily  drawn,  and 
somewhat  incomplete ;  but  his  love  of  nature,  his 
artistic  conception,  and  the  purity  of  his  colouring 
amply  compensate  for  any  defects.  His  work  and 
constant  travelling  undermined  his  health,  and  he 
died  at  Berlin  in  1868. 

Four  series  of  chromolithographs  of  Hilde- 
brandt's  'Aquarelle'  have  been  executed  by  Stein- 
bock  and  Loeillot,  and  published  with  explana- 
tory text  at  Berlin  between  the  years  1868  and 
1880,  and  his  '  Reise  urn  Erde,'  edited  from  his 
journals  by  Ernst  Kossak,  was  published  in 
1867,  and  has  often  been  reprinted.  Fuller  par- 
ticulars respecting  his  life  and  works  may  be 
found  in  Arudt's  '  Eduard  Hildebrandt,  der  Malor 
dea  Kosmos,'  Berlin,  1869;  and  in  Bruno  Meyer's 
'Studien  und  Kritiken,'  Stuttgart,  1877,  pp.  376- 
473.  The  following  are  among  his  more  dis- 
tinguished paintings,  the  four  first  being  in  the 
Berlin  National  Gallery,  and  several  of  the  others 
in  the  Royal  Collection  in  the  same  city : 

Stormy  Sea  with  Boat*. 

The  Coast  of  Normandy. 

Winter  Landscape. 

Sea-shore  at  Evening. 

The  Castle  of  Kronborg,  near  Helsingur. 

Evening  in  the  Bay  of  Rio  Janeiro. 

Tropical  Rain. 

Brazilian  Primeval  Forest. 

Evening  at  Madeira. 

The  Peak  of  Teneriffo. 

A  Look  over  the  Sea 

Lisbon  from  Almaden. 

Banks  of  the  Nile. 

By  the  Dead  Sea. 

The  Poo]  of  Betheada. 

Jerusalem  from  the  North-east. 

Nazareth  from  the  South-east. 

Bethlehem. 

Hay  Harvest  by  the  Oder. 
By  the  Fish-Pond. 
Benares  at  early  Dawn. 
Evening  in  Siam. 
Chinese  Fishers. 

HILDEBRANDT,  Ferdinand  Theodor,  an  his- 
torical, portrait,  and  genre  painter,  was  born  at 
Stettin  in  1804.  He  was  the  son  of  a  book-binder, 
but  went  in  1820  to  the  Academy  at  Berlin,  and 
became  acquainted  with  Ludwig  Devrient,  through 
whom  he  took  to  dramatical  painting.  In  1823  he 
was  a  pupil  of  Wilhehn  von  Schadow,  whom  he 
followed  in  1826  to  Dusseldorf,  where  he  acted  in 
1832  as  assistant  master,  and  in  1836,  after  Kolbe's 
death,  as  professor.  In  1829  he  visited  Belgium 
and  Hollutid  in  the  company  of  Schadow,  and  later 
on  frequently  by  himself,  and  there  studied  the 
Dutch  masters.  He  was  a  member  of  the  Academies 
of  Berlin  and  Vienna.  His  pictures  from  Shake- 
speare, especially  that  of  '  The  Murder  of  the  Sons 
of  Edward  IV.,'  were  very  popular.  At  the  age  of 
fifty  he  was  prevented  by  illness  from  proceeding 
with  his  work,  and  he  died  at  Dusseldorf  in  1874. 
Among  his  paintings  are  tho  following : 

8CBJECT8. 

Faust  and  Margaret  in  the  Dungeon.  1825. 

King  Lear  lamenting  Cordelia.  1826. 

Romeo  and  Juliet.    1827.    (Berlin  Royal  Collection.) 

Tancred  and  Clorinda.  1828. 

The  Robber.    1829.    (Berlin  National  Galleri/.) 

The  Warning  against  the  Water  Witch.  1830. 


Judith  and  Holofe 
The  Soldier  and  hU  Child.    1832.    (Berlin  National 

Gallery.) 
The  Story-teller.  1832. 
The  Choir  Boys.  1834. 

The  Murder  of  the  Sous  of  Edward  IV.  1835.  (Raetyn- 

ski  Gallery,  Berlin.) 
Christmas  Eve.    1840.    (Emperor  of  Russia.) 
Cardinal  Wolaey  in  the  Cloister.    1842.  (Berlin. 

Collection.) 
The  Italian  Letter-reader.  1845. 
Othello  and  Desdemona.  1847. 
King  Lear  awakening  from  his  Fren«y.    1851 . 
Prince  Arthur  and  Do  Burgh.  1855. 

PORTRAITS. 

Wilhelm  von  Schadow. 
August,  Baron  von  der  Heydt. 
Baron  Wappers.    (Dusseldorf  Gallery.) 
Count  Anton  Stollberg-Wernigeroda. 
Prince  Frederick  of  Prussia. 

HILDEBRANDT,  Fritz,  a  younger  brother  of 
Eduard  Hildebrandt,  was  born  at  Dantv.ic  in  1819. 
He  began  life  at  sea,  but  did  not  abandon  bit 
natural  fondness  for  drawing,  and  when  about 
eighteen  years  of  age  went  to  St.  Petersburg, 
where  he  was  employed  in  the  decoration  of  the 
Winter  Palaco,  then  in  progress  of  construction. 
In  1840  he  returned  home,  and  in  the  following 
year  stud;.  .1  as  a  marine  painter  under  Wilhelm 
Krause  at  Berlin.  In  1844  he  removed  to  Paris, 
where  he  worked  for  a  year  under  Eugene  Isabey, 
and  obtained  the  gold  medal  at  several  exhibitions. 
He  undertook  several  journeys  while  resident  in 
that  city,  and  in  the  winter  of  1855  started  for  the 
sake  of  his  health  to  Naples,  but  died  on  the  way 
at  Rome.  His  works  are  almost  exclusively  to  be 
found  in  France. 

HILDEGARDUS,  a  painter  of  Cologne,  is  known 
by  his  'Tables  of  the  Rosary,'  executed  in  1523  for 
the  Dominican  Monastery  at  Dortmund  in  West- 
phalia, and  which  represented  the  1  Seven  Joys  and 
Seven  Sorrows  of  the  Virgin,'  together  with  her 
genealogy.  Two  of  these  tables  contained  the 
'  Family  of  St.  Anne '  and  tho  '  Birth  of  Christ,'  as 
well  as  tho  genealogy  and  death  of  the  Virgin. 
There  is  a  strong  resemblance  between  these  and 
the  works  of  the  brothers  Dtlnwege. 

HILDITCH,  Georgk,  a  landscape  painter,  the 
son  of  a  well-known  silk-mercer,  was  born  in 
London  in  1803,  and  from  early  boyhood  took  to 
drawing  and  painting  from  nature.  He  first  ex- 
hibited at  tho  Royal  Academy  in  1823,  and  from 
that  time  until  1856  he  was  a  constant  contributor 
to  its  exhibitions,  as  well  as  to  those  of  the  British 
Institution  and  Society  of  British  Artists.  Ho 
took  tho  Society  of  Arts  gold  medal,  large  silver 
medal,  and  small  silver  medal.  His  style  is  original, 
with  much  of  the  power  and  truth  to  nature  of 
Patrick  Nasmyth,  but  pictures  painted  by  him 
during  a  visit  to  France  in  1836  have  been  mis- 
taken for  the  works  of  Bonington.  The  subjects 
of  his  pictures  were  selected  chiefly  from  Rich- 
mond and  its  vicinity,  North  and  South  Wales, 
France,  and  Germany.  Many  of  them  are  in  the 
collections  of  the  Dukes  of  Devonshire  and  Suther- 
land, and  the  Earls  of  Dysart  and  Wharncliffe. 
He  died  in  London  in  1857. 

HILFELING,   ,  a  Swedish  draughtsman, 

flourished  from  about  1770  to  1790.  He  went  to 
Copenhagen,  and  in  1785,  at  tho  expenso  of  tho 
king,  he  travelled  through  Denmark  for  the  purpose 
of  making  drawings  of  the  principal  monuments 
and  architectural  features.  These  drawings  are 
now  in  the  Royal  Library  at  Copenhagen. 
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HILL,  David  Octavius,  a  Scottish  landscape 
painter,  the  son  of  a  bookseller,  was  born  at  Perth 
in  1802.  Showing  a  taste  for  art,  he  was  sent  to 
Edinburgh  as  a  pupil  of  Andrew  Wilson,  and 
exhibited  there  as  early  as  1823.  In  1830  he 
became  one  of  the  foundation  members  of  the 
Royal  Scottish  Academy,  and  was  elected  to  the 
office  of  secretary,  a  post  he  held  for  nearly  forty 
years.  His  earlier  works  illustrated  the  manners 
of  the  Scotch  peasantry  ;  but  ho  afterwards  devoted 
himself  almost  exclusively  to  landscape  painting. 
Among  his  most  important  pictures  were  '  The 
Ruins  of  Dunfermline  Palace '  (1854) ;  1  Edinburgh 
from  Mons  Meg '(1852),  the  first  picture  exhibited 
by  him  at  the  Royal  Academy  ;  '  Windsor  Castle — 
summer  evening;'  'The  Valley  of  the  Nith;'  'A 
Lonely  Shore — summer  afternoon;'  and  'Signing 
the  Deed  of  Demission  and  Act  of  Separation,' 
a  large  composition  differing  entirely  from  most  of 
his  other  works,  and  containing  no  less  than  470 
portraits:  this  work,  which  occupied  several  years 
in  its  execution,  was  bought  by  a  number  of  the 
leading  laymen  of  the  Free  Church  for  £1500,  and 
placed  in  the  hall  of  the  Free  Presbytery  at 
Edinburgh.  In  1841  he  published  '  The  Land  of 
Burns,'  a  scries  of  sixty  landscapes.  He  died  at 
Edinburgh  in  1870,  aged  sixty-eight,  having  suf- 
fered in  health  for  several  years  previously.  A 
notice  of  his  life  and  works  appeared  in  the  'Art 
Journal '  for  18G9. 

HILL,  Frikokich  Jakob,  a  painter,  was  born  in 
1762  at  Darmstadt,  where  he  was  court  painter. 
His  works  are  mostly  in  miniature. 

HILL,  James,  better  known  as  J.  J.  Hill,  a 

Eortruit  and  subject  puiuter,  was  born  at  Binning- 
am  in  1811.  After  studying  at  the  Academy 
under  J.  V.  Barber,  ho  practised  for  some  years  in 
his  native  city,  but  removed  to  London  in  1839, 
and  was  elected  a  member  of  the  Society  of  British 
Artists  in  1842,  from  which  time  until  his  death 
he  was  a  constant  and  popular  contributor  to  its 
exhibitions.  He  was  successful  in  his  likenesses, 
and  obtained  many  commissions,  yet  after  a  time  ho 
devoted  himself  mainly  to  fancy  figures,  many  of 
the  most  effective  of  which  were  Irish  subjects, 
and  at  a  still  later  period  he  changed  the  character 
of  his  work  to  landscape,  in  combination  with 
figures  and  animals.  Here  also,  as  in  the  other 
branches  of  art,  ho  achieved  a  distinct  success. 
He  died  at  Highgate  in  1882. 

HILL,  John,  was  an  aquatint  engraver,  who 
produced  some  good  plates  of  lake  views  after 
Charles  Dibdin.  He  emigrated  to  America,  where 
he  was  living  in  1822.  • 

HILL,  Thomas,  a  portrait  painter,  born  in  1661, 
was  a  pupil  of  Faithorne.  He  practised  in  London, 
and  died  at  Mitcham  in  1734.  There  are  portraits 
of  Humphrey  Wanley  by  him  at  the  National 
Portrait  Gallery,  the  Bodleian  Library,  and  the 
Society  of  Antiquaries,  London. 

IIlLLER,  J.,  was  an  engraver,  who  worked  at 
Prague  from  1716  to  1746.  He  executed  a  series 
of  thirty-one  plates  entitled, '  Omnes  Sancti  Ordinis 
Pnedicatorum,  quorum  cultus  ab  Ecclesia  Romana 
est  probatus,'  after  G.  Severoni. 

HILLESTR0M,  Carl  Peter,  a  Swedish  painter 
and  draughtsman,  was  the  son  of  Per  Hillestroin. 
He  was  bom  at  Stockholm  in  1775,  and  died  in 
1812. 

HILLESTROil,  Per,  a  Swedish  genre  and  his- 
torical painter,  was  born  in  Roslagen  in  1732.  He 
studied  in  Paris,  but  returned  to  his  native  country 


in  1750,  and  became  a  professor  in  the  Stockholm 
Academy,  of  which  he  was  made  director  in  1805. 
He  died  in  1815. 

HILLIARD,  Lawrence,  a  miniature  painter, 
was  the  son  of  Nicholas  Hilliard.  He  enjoyed 
the  continuation  of  the  patent  granted  to  his  father, 
and  died  about  the  middle  of  the  17th  century. 

HILLIARD,  Nicholas,  a  miniature  painter,  born 
at  Exeter  in  1547,  was  the  younger  son  of  Richard 
Hilliard,  who  served  the  office  of  high  sheriff  of 
the  county  of  Devon  in  1560.  He  was  brought 
up  to  the  business  of  a  goldsmith  and  jeweller,  to 
which  his  inclination  added  that  of  painting  in 
miniature.  Walpole  states  that  Hilliard  seldom 
painted  his  miniatures  upon  ivory,  but  usually  upon 
card,  and  sometimes  even  upon  the  backs  of  play- 
ing cards.  He  studied  the  works  of  Holbein,  as 
being  the  best  models  he  could  follow.  He  was 
appointed  goldsmith,  carver,  and  portrait  painter 
to  Queen  Elizabeth,  whoso  portrait  he  painted 
several  times.  He  was  not  less  favoured  by  James 
I.,  who  appointed  him,  by  patent,  his  principal 
drawer  of  small  portraits,  and  embosser  of  medals 
in  gold.  That  his  works  were  greatly  admired  at 
the  time,  appears  from  Dr.  Donne's  allusion  to 
them  in  his  poem  of  'The  Storm,'  in  which  he 
says : 

"  A  hand,  or  rye, 
By  Hilliard  drawne,  is  worth  an  hintory 
By  a  worse  painter  made." 

Hilliard  also  wrote  an  essay  on  miniature  punting, 
and  in  1587  engraved  the  great  seal  of  England. 
He  died  in  London  in  1619.  Many  of  his  minia- 
tures are  in  the  Royal  Collection  at  Windsor 
Castle,  and  there  is  one  of  Queen  Elizabeth  by  him 
in  the  National  Portrait  Gallery. 

HILLIGAARD,  Pauwels  van,  an  historical 
painter,  was  a  native  of  Holland,  where  he  died 
in  1658.  He  painted  battles,  skirmishes,  and 
drunken  brawls.  There  is  a  picture  by  him  in 
the  Museum  at  Amsterdam,  which  represents 
1  Prince  Maurice  dismissing  the  Trained  Bands  in 
1618.' 

HILLNER,  CnRlSTOPH.  who  was  born  at  Breslau 
in  1745,  lived  when  young  at  Sans  Souci,  whero 
his  father  served  as  orange  gardener.  In  1763  he 
went  to  Berlin  to  learn  the  rudiments  of  art  under 
B.  Rode,  with  whom  he  remained  two  years,  and 
then  returned  to  Potsdam,  and  studied  in  the 
picture  gallery  at  Sans  Souci.  Ten  years  after  this 
he  made  a  journey  to  Rome,  and  completed  his 
art  education  under  Pompeo  Batoni,  copying, 
among  other  works,  *  The  Battle  of  Constantino 
and  Maxentius.'  In  1777  he  commenced  visiting 
the  other  cities  of  Italy,  and  went  from  Turin  to 
Paris,  thence  to  Antwerp,  and  through  Holland 
back  to  Potsdam.  Here  he  started  an  Institute 
of  Design,  at  which  in  1798  he  became  pro- 
fessor of  pencil  drawing.  He  died  at  Potsdam 
in  1812. 

HILLS,  Robert,  an  animal  and  landscape  painter 
in  water-colours,  was  born  at  Islington  in  1769. 
He  studied  for  a  time  under  Gresse,  and  first 
exhibited  at  the  Royal  Academy  in  1791.  He  was 
one  of  the  founders  of  the  Society  of  Painters  in 
Water-Colours  in  1804,  subsequently  acting  as  its 
secretary,  and,  with  the  exception  of  a  break  of  five 
years  from  1819  to  1822,  was  a  most  prolific  con- 
tributor to  its  exhibitions.  He  sometimes  worked 
in  conjunction  with  Robson  and  Barret.  He  died 
in  London  in  1844.  There  is  in  the  British  Museum 
a  collection  of  1240  etchings  of  animals  by  him, 
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and  he  also  published  in  1816  '  Sketches  in  Flanders 
and  Holland.'  At  the  South  Kensington  Museum 
there  are  by  him  : 

Deer  in  a  Landscape  (the  landscape  by  George  Barret,  the 

younger). 
Tin  Broken  Plough.  1804. 
Landscape  with  Cattle.  1807. 
The  Ox  Team.  1810. 
Two  Willi  Boars  in  a  Wood.  1820. 
Stags  in  Knolo  Park.  1827. 
Cows  and  Sheep. 

HILTON,  William,  the  eUer, a  portrait  painter, 
was  born  about  the  middle  of  the  18ili  century. 
He  first  practised  as  a  scene  painter,  and  after- 
wards as  a  portrait  painter  at  Norwich,  Lincoln, 
and  London.  He  was  the  father  of  William  Hilton, 
R.A.    He  died  in  1822. 

HILTON,  William,  an  historical  painter,  was 
born  at  Lincoln  in  1786.  He  received  lessons  from 
bis  father,  who  was  a  portrait  painter ;  and  was  a 
pupil  of  John  Raphael  Smith,  the  crayon  draughts- 
man and  mezzotint  engraver.  lie  tirst  exhibited 
in  1803,  and  from  1806  he  attended  the  schools 
of  t lie  Royal  Academy,  where  he  studied  anatomy, 
and  made  himself  complete  master  of  the  human 
figure.  That  lie  was  imbued  with  a  truly  noetic 
feeling  is  evidenced  by  his  choice  of  subjects  ;  and 
lie  selected  such  as  would  admit  the  introduction 
of  the  most  beautiful  human  forms  :  the  Rapes  of 
Proserpine,  Ganymede,  Europa,  and  Amphitrite; 
and  Hebe,  Comus,  and  others,  as  described  by  Milton 
and  Spenser,  his  favourite  authoia.  It  has  been 
remarked  that  fewer  of  Hilton's  pictures  have  been 
engraved  than  of  those  of  most  artists  of  celebrity  ; 
many  of  them  are  falling  into  hopeless  decay,  as 
the  'Sir  Calepine'  and  'Edith'  in  the  National 
Gallery,  owing  to  the  perishable  nature  of  the 
pigments  which  he  used.  Hilton  was  elected  an 
Associate  of  the  Royal  Academy  in  1813,  and  an 
Academician  in  1819,  and  in  1827  he  succeeded 
Thomson  as  keeper.  His  manners  were  sin^ulaily 
mild  and  amiable,  and  he  was  much  beloved  by 
the  students  of  that  institution.  He  married  in 
1828  the  sister  of  his  fellow-pupil,  Peter  Do  Wiltt, 
but  had  the  misfortune  to  lose  his  wife  in  1835. 
He  died  in  London  in  1839,  and  was  buried  in  the 
churchyard  of  the  Savoy.  Among  many  pictures 
by  him  of  great  excellence  may  be  named  : 

The  Triumphal  Entry  of  the  Duke  of  Wellington  into 
Madrid 

Comm.  1S23. 

The  Rape  of  Kuropa.  1818. 

The  Rape  of  Ganymede.    1818.    (Royal  Academy  ) 
Serena  rescued  hy  the  Bed  Cross  Knight,  Sir  CaUpiuc. 

1831.    (National  Gallery.) 
Edith  and  the  Mouks  discovering  the  Body  of  Harold. 

1834.    (The  tame.) 
The  Meeting  of  Abraham's  Servant  with  Rebekah  at  the 

Well.    1833.    (The  same;  but  lent  to  the  Corporation 

of  Leicester.) 

Cupid  disarmed.    1828.    (The  tame;  but  lent  to  the 

Corporation  of  Oldham.) 
Venus  scekiug  Cupid  at  the  Bath  of  Diana.  (.S» 

liichnrd  Wallace.  Dart.) 
Nature  blowing  Bubbles  for  her  Children.  1821. 
The  Infant  Warrior. 

The  Magilalcne  washing  the  Feet  of  Christ. 

The  Crucifixion.    1827.    (Corporation  of  Liverpool.) 

Christ  crowued  with  Thorns.  1825.  (Purchased  by 
the  Directors  of  the  British  Institution,  and  placed  in 
St.  Peter's  Church,  I'imlieo ;  but  since  bought  by  the 
lioyal  Academy  out  of  the  Chantrey  Fund.) 

The  Angel  delivering  St.  Peter  from  Prison.  1831. 

Ljizams.    (At  A'emirk.) 

Una,  with  the  I  ion,  entering  Corcera's  Cave.  1832. 
The  Murder  of  the  Innocents.    18  !S. 
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II IMPEL,  Antonie  Ter.  See  Ter  Himpel, 
H  LNCHLIFF,  John  James,  a  landscape  engraver, 
the  son  of  John  Elley  Hinchliff,  the  sculptor,  was 
born  in  1805,  and  was  employed  during  many  years 
by  the  Hydrographic  Department  of  the  Admiralty. 
Among  his  best  engravings  are  those  which  he 
executed  for  Reattie's  'Castles  and  Abbeys  of 
England,'  Neale's  '  Seats  of  Noblemen  and  Gentle- 
men,' and  Gustineau's  '  Picturesque  Scenery  in 
Wales.'  Hedied  at  Walton-by-Clevedon,  Somerset- 
shire, in  1875. 

H1NCKS,  William,  an  Irish  painter  and  en- 
graver, was  born  at  Waterfurd  about  the  middle 
of  the  18th  century.  He  supplied  illustrations  for 
an  edition  of  'Tristram  Shandy,'  and  drew  and 
engraved  a  series  of  designs  relating  to  linen 
manufacture.  He  came  to  London,  and  occasion- 
ally exhibited  portraits,  historical  subjects,  and 
miniatures  at  the  Royal  Academy  from  1781  to 
1797. 

HJNDE,  Thomas,  an  engraver  who  flourished 
about  the  year  1645,  executed  a  few  portraits, 
among  which  are  the  following  : 

Charles  II.,  when  Prince  of  Wales,  on  horseback. 

Prince  Rupert. 

Robert  Rich,  Karl  of  Warwick. 
Thomas,  Lord  l'airfax.  on  horseback. 

HINZ,  JortANN  Georq,  (or  Hintzsch,)  a  still- 
life  painter,  was  a  native  of  Hamburg,  who  flour- 
ished in  the  17th  century.  He  was  living  in  1670. 
There  is  a  picture  by  him  in  the  Copenhagen 
Gallery. 

HIRE,  De  la.    See  De  La  Hire. 

HIRE,  Jean  Georoks,  a  French  fruit  and  flower 
painter,  was  born  at  Miilhausen  in  1777,  and  died 
at  Lo^elbach,  near  Colmar.  He  exhibited  at  the 
Salon  from  1812  to  1838. 

H1RN,  Marian,  an  engraver,  was  born  at  Ober- 
miemiiigeii  in  the  Tyrol  about  17*0.  He  learned 
drawing  under  Peter  Denifle  at  Innsbruck,  and 
afierwards  studied  at  Vienna,  where  he  died  in 
18' >1  at  the  early  age  of  twenty  years.  There  is  a 
portrait  by  him  of  the  celebrated  soprano  singer 
Marehcsi.  executed  in  the  dotted  manner. 

I11RSCH,  Al.riloNHR,  a  French  portrait  painter, 
was  horn  in  Paris  in  1843.  He  was  a  pupil  of 
Meissoiiier  and  of  Bonnat.  and  exhibited  at  tho 
Salon  from  1869  some  excellent  portraits,  ns  well 
as  a  few  genre  subjects  and  etchings.  Ho  died  in 
Paris  in  1884. 

HIRSCHELY,  Kastar,  a  painter,  was  born 
at  Prague  about  1701,  and  died  there  in  1745.  He 
studied  under  Angenuayer,  and  painted  animal 
pieces  and  landscapes,  both  in  oil  and  in  water- 
colours,  with  much  talent.  Several  of  his  works 
are  in  the  gallerv  at  Sehlei-sheiin. 

HIRSCHMANN,  ANURIAS,  a  portrait  painter, 
was  born  at  Burkunstadt  in  1729,  and  lived  chiefly 
at  Bamberg.  His  son,  Jciiann  Bam  1st  Hliistli- 
mann,  born  in  1770,  was  also  a  portrait  painter  in 
pastel  and  in  miniature. 

HIRSCHMANN,  Joiiann  Hieronymits,  a  land- 
scape painter,  was  born  at  Nuremberg  in  1708,  and 
studied  under  Bemmel  and  Ermels.  In  1729  ho 
went  to  Ratisbon,  and  in  1731  to  Berlin,  where  ho 
spent  the  rest  of  his  life,  and  died  in  1790. 

HIRSCHMANN,  Johann  Leonbard,  was  a 
painter  of  Nuremberg,  who  came  to  England  and 
worked  in  the  style  of  Kneller.  He  died  in  his 
own  country  after  1730.  There  is  by  him  in  the 
National  Portrait  Gallery  a  painting  ofthe  Princess 
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Sophia,  only  daughter  of  King  George  I.,  after- 
wards Queen  of  Prussia,  and  mother  of  Frederick 
the  Great. 

HIRSCHVOGEL,  Acgcstis,  (or  Hirssfogel,)  a 
German  painter  in  enamel  and  engraver,  was  born 
at  Nuremberg  about  the  year  1503.  He  was 
the  son  of  Veit  Hirschvogel  the  elder,  a  glass- 
painter,  who  instructed  him  in  the  rudiments  of 
design.  Besides  being  himself  an  etcher  and 
enameller,  he  practised  wood-engraving,glass-paint- 
ing,  pottery,  engineering,  geometry,  and  author- 
ship. He  spent  a  considerable  time  in  Venice, 
and  in  1530  Bettled  in  Vienna,  where  he  died  in 
1569.  There  are  several  etchings  by  this  artiBt, 
which  possess  considerable  merit,  particularly  his 
landscapes.    He  usually  marked  his  plates  with  the 

cipher  J^JT ,  with  the  date.  The  following  are  his 

principal  prints : 

» 

A  set  of  six  Mountain  Landscape*,  with  castles.  1646. 
A  Landscape,  with  a  Canal  and  a  Stoue  Bridge.  1525. 
A  View  of  a  Village  by  the  Mile  of  a  River,  with  a 

Wooden  Bridge.  1548. 
A  Landscape,  with  a  figure  representing  the  Death  of 

Cleopatra.  1547- 
Two  Views  of  Sea-ports,  with  Shipping.  1549. 
Part  of  the  Murder  of  the  Innocents;  after  a  sketch 

by  Iiaphatl,  different  from  that  by  Mare-Antonio. 

A  Vase,  with  goldsmith's  ornaments.  1543. 
A  8«ord,  the  handle  ornamented  with  eagles'  heads, 
and  the  scabbard  with  goldsmith's  ornaments. 

nis  brother,  Veit  Hirschvogel  the  younger,  and 
his  nephew,  Josias  Sebald  Hirschvookl,  were  both 
good  engravers  ;  the  former  died  in  1553,  and  the 
latter  in  1589. 

HIRT,  Friedrich  Christc-th,  a  portrait  and 
landscape  painter,  bom  at  Durlach  in  1G85,  was  the 
son  of  Michael  Konrad  Hirt.  He  was  a  pupil 
of  his  father,  and  painted  portraits  in  Largilliere's 
manner,  as  well  as  very  pleasing  landscapes.  He 
travelled  extensively  in  Germany  and  France,  and 
then  settled  at  Frankfort,  where  he  died  in  1763. 
He  had  a  son,  Hkinrkh  Hirt,  born  in  1727,  who 
likewise  painted  portraits  and  landscapes. 

HIRT,  Michael  Konrad,  (or  Hirth,)  who  was 
court  painter  at  Berlin  from  1646,  produced  histo- 
rical pictures  and  portraits,  the  latter  in  some  cases 
upon  silver  and  gold.  Jacob  von  Sandrart  and 
others  have  engraved  after  htm. 

HIRT,  Wilhklm  Friedbich,  was  born  at  Frank- 
fort in  1721,  and  studied  art  under  his  father, 
Fried  rich  Christoph  Hirt.  In  1757  ho  became 
court  painter  to  the  Duke  of  Saxe-Meiningen, 
after  whose  death  he  travelled  in  Switzerland, 
drawing  and  painting  extensively  from  nature. 
His  landscapes  were  somewhat  stiff,  but  his  cattle 
and  figures  were  superior;  these  he  supplied  to 
the  pictures  of  C.  G.  Schiitz.  He  died  at  Frank- 
fort in  1772.  The  Stadel  Institute  there  contains 
two  woody  landscapes  by  him,  dated  1750,  and  two 
landscapes  with  cattle,  1768  ;  other  works  of  his 
are  at  Cosset  and  Mannheim.  He  was  also  a 
restorer  of  paintings. 

HIRTZ,  Hans,  was  a  painter  of  Strassburg, 
who  worked  between  1421  and  1460.  Several 
works  by  him  were  known  in  his  native  city 
in  the  17th  century,  but  they  have  since  dis- 
appeared. 

HISPANO,  Ma  rcos,  a  Spanish  painter,  who  died 
at  Madrid  in  1679,  was  a  member  of  the  Order  of 
St.  Augustine.  He  executed  several  religious 
pictures. 
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HITMAYER,  Johann  Baptist,  a  native  of 
Salzburg,  was  born  in  1751.  He  travelled  through 
Germany,  and  eventually  settled  in  Munich,  where 
he  died  in  1810.  He  painted  portraits,  historical 
subjects,  and  altar- pieces. 

HIXON,  James  Tiiomi'SON,  a  water-colour  painter, 
was  born  in  1836.  He  was  elected  an  associate  or 
the  Institute  of  Painters  in  Water-Colours  in  1866, 
and  spent  the  next  year  at  Algiers,  but  he  died  of 
consumption  at  Capri  in  1868,  and  was  buried  at 
Naples. 

IIJALTELIN,  Thorsteik  Illia,  was  born  in 
Iceland  in  1771,  and  was  the  "sixteenth  livingson" 
of  his  parents.  After  many  adventures  he  was 
placed  under  J.  F.  Weitach  in  Salzdahlen,  and 
became  an  accomplished  landscape  painter.  lie 
Bettled  afterwards  in  Germany,  residing  at  Bruno- 
wick  and  at  Halle,  where  he  died  in  1815. 

HOADLY,  Sarah.    See  Curtis. 

HOARE,  ,  an  engraver  who  worked  about 

the  time  of  Charles  I.,  is  known  by  having  engraved 
some  of  Evelyn's  Italian  sketches. 

HOARE,  Prince,  a  portrait  and  historical  painter, 
was  born  at  Bath  in  1755.  He  studied  under  his 
father,  William  Hoare,  R.A.,  then  in  the  schools 
of  the  Royal  Academy,  and  finally  at  Rome  under 
Mengs.  He  exhibited  a  few  pictures,  but  failing 
to  obtain  success,  he  turned  his  attention  to 
literature,  publishing  several  works  on  art,  and  also 
writing  some  plays.  In  1799  he  was  appointed 
honorary  foreign  corresponding  secretary  of  the 
Royal  Academy.  He  died  at  Brighton  in  1834. 
His  portrait  is  in  the  Uffizi  at  Florence.  Amongst 
the  works  on  art  which  he  wrote  are  : 

Academic  Annals.  1805-9. 

An  Inquiry  into  the  present  State  of  the  Art  of  Design 

in  England.  1500. 
The  Artist.  180©- 10. 
Epochs  of  the  Fine  Arts.  1813. 

HOARE,  Sir  Richard  Coi.t,  Bart.,  an  amateur 
landscape  painter,  was  born  in  1758.  He  suc- 
ceeded to  his  father's  baronetcy  in  1787,  and  died 
at  his  seat,  Stourhead  in  Wiltshire,  in  1838.  Several 
of  the  views  in  Coxe's  '  Monmouthshire  '  are  after 
pictures  by  him,  but  he  is  better  known  as  the 
historian  of  Wiltshire. 

HOARE,  William,  a  portrait  painter,  was  born 
at  Eye,  in  Suffolk,  in  1706.    Ho  received  a  liberal 
education,  and  was  placed  under  Grisoni,an  Italian 
painter  residing  in  London.    He  afterwards  went 
to  Rome  and  attended  the  school  of  Francesco 
Imperiale,  the  disciple  of  Carlo  Maratti,and  associ- 
ated much  with  Pompeo  Batoni.    He  remained 
abroad  for  nine  years,  and  then  returned  to  London 
with  many  copies  and  studies  of  the  works  of  the 
best  masters.     Finding  no  encouragement  for 
historical  painting,  he  had  recourse  to  portraiture, 
which  he  practised  at  Buth  with  considerable 
success.    Ho  painted  'Christ  bearing  His  Cross,* 
for  the  church  of  St.  Michael  there;  and  the 
1  Pool  of  Bethesda,'  for  the  Octagon  Chapel.  He 
was  eminent  as  an  artist  in  crayons,  and  pro- 
duced many  elegant  figures  in  that  manner.  On 
the  formation  of  the  Royal  Academy  he  was  chosen 
one  of  the  foundation  members,  and  was  a  constant 
exhibitor  for  many  years.     He  died  at  BtXh  in 
1792.    He  etched  a  few  plates  for  his  amusement, 
among  which  are  the  following  portraits  : 

Maria  Walpole,  Dnchess  of  Gloucester  ;  after  Reynold*. 
William  Warburton,  Bishop  of  Gloucester. 
Sir  Isaac  Newton. 

Ralph  Allen,  of  Bath ;  from  the  life. 
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HOART,  J  RAM  Baptists  Acouste.  a  French 
painter,  was  born  in  I 'aria  in  1800.  and  died  there 
la  1847.  He  was  a  pupil  of  Guerin,  and  was  prin- 
cipally engaged  in  painting  portrait*. 

HOBBEMA,  Mkixdert,  a  Dutch  landscape 
painter,  born  in  1638,  possibly  at  Amsterdam,  was 
a  contemporary  of  Jacob  van  Ruisdael,  and  not 
improbably  a  pupil  of  Salomon  van  Ruisdael.  The 
fact  that  auch  distinguished  artists  as  Bcrchetn, 
Lingelbach,  Van  de  Velde,  and  Wouvennan 
executed  the  figures  and  animals  in  his  pictures, 
bIiow  in  what  repute  he  was  held  by  his  fellow- 
artists,  though  the  general  public  seem  to  have 
been  very  slow  in  giving  to  him  the  position 
which  he  now  holds  among  Dutch  masters.  His 
most  frequent  scenes  are  villages  surrounded  by 
trees,  with  winding  pathways,  and  a  water-mill 
generally  forms  a  prominent  object.  The  compo- 
sition of  his  pictures  is  particularly  truthful,  and 
they  are  characterised  by  a  warm  and  golden 
tone.  No  details  of  his  life  are  known,  except 
that  he  married  in  1G88,  and  died  in  poverty  at 
Amsterdam  in  1709.  Among  his  chief  pictures  are 
the  following: 


Amsterdam. 

Antwerp. 

Berlin. 

Bordeaux. 

Brussels. 

Darmstadt. 

Dresden. 

Edinburgh. 

Frankfort. 

Glasgow. 
» 


Museum. 
Gallery . 
Gallery. 

Jfu.UVIH. 

Gallery. 
Gallery. 
Gallery. 
Kat  Gu)t. 
Inst. 
rt 

Gallery. 


London.       Bridi/exeater ) 
Gallery,  j 

„  Buckimjham  \ 

Palace.  J 

»»  t» 

„  Dulwieh  Gallery. 

„  Grosvenor  House. 

„  Rational  Gall. 


n 
i* 


A  Water-mill. 
A  Water-mill. 
A  Wooded 
Landscape. 
Haarlem  Wood.  1CS3. 
Landscape. 

Two  Wooded  Landscapes. 
Two  Landscapes. 
Entrance  into  a  Wood. 
Some  Cottages  in  a  Wood. 
A  Wooded  Landscape. 
A  Group  of  Trees. 
Landscape  in  Storm. 
Ruined  Cottage. 
Wooded  Landscape. 

A  Water-mill. 

Two  Landscapes. 

A  Wooded 


Munich. 
Paris. 


Gallery. 
Lourre. 


Landscape. 
Two  landscapes. 
Two  Village  Scenes. 
Landscape :  showery  weather. 
The     Avenue,  Muldelharnis, 

Holland. 
Ruins  of   Brederodo  Castle. 

1887. 

A  Village,  with  Water-mills. 

Forest  Scene. 

Woody  landscape. 

A  Castle  in  a  Rocky  Landscape. 

1607  (r1) 
Landscape. 


Petersburg.    Hermitage.  A 


I  H  >t\. 


1003. 


Vienna. 


Wooded 
Gallery.  Landscape. 


HOBDAY,  William  Armfield,  a  miniature  and 
portrait  painter,  was  born  at  Birmingham  in  1771. 
He  practised  in  London,  Bath,  and  Bristol,  residing 
in  the  latter  place  several  years.  Although  he  had 
considerable  private  means,  and  his  works  com- 
manded good  prices,  his  extravagance  involved 
1dm  in  continual  pecuniary  difficulties  which 
culminated  in  bankruptcy.    He  died  in  1831. 

HOCH,  Gkokr  FlilEDKlCH,  was  a  native  of  Dres- 
den, who  flourished  about  1780.  He  worked  nt 
Rome  and  Paris,  and  painted  battle-pieces.  He 
had  a  brother,  Johaxn  Jakob  IIoch,  who  painted 
portraits  and  landscapes. 

D  v  2 


HOCIIECKER,  Fraxz,  a  landscape  painter,  waa 
born  at  Frankfort  in  1730.  His  master  was  tho 
elder  Schtitz,  and  he  died  in  1782.  In  the  Cassel 
Gallery  are  three  landscapes  by  him. 

HOCIILE,  Johaxn  Baptist,  was  born  at  Klin- 
genau,  in  tiie  canton  of  Anrgau,  in  1754,  and 
worked  at  the  trade  of  a  potter  until  1770,  in 
which  year  he  was  sent,  through  the  influence  of 
the  Abbot  of  St.  Blasien,  to  receive  instruction  in 
art  from  the  court  painter  Morat.  He  then  spent 
some  time  tit  Augsburg  under  the  historical  painter 
Hartmann,  and  in  1780  he  followed  the  advice  of 
Dorner  at  Munich  to  devote  himself  to  genre  sub- 
jects instead  of  the  ecclesiastical  branch  of  histo- 
rical painting.  After  this  he  became  court  painter 
to  the  Elector  Charles  Theodore,  and  in  1802  to  ihe 
Emperor  Francis,  to  whom  he  had  sent  a  picture 
of  his  coronation  at  the  Romer  in  Frankfort.  He 
painted  for  the  Emperor  a  number  of  portraits  at 
Vienna,  where  he  died  in  1832.  • 

HOCHLE,  Johaxn  Nei'omuk,  a  battle  painter, 
the  son  of  Johann  Baptist  Hochlc,  was  burn  at 
Munich  in  1790,  and  was  first  instructed  by  Kobell. 
In  1804  he  commenced  a  course  of  study  at  tho 
Vienna  Academy,  and  then  placed  himself  under 
the  battle  punter  Duvivier,  In  1815  he  went  in 
tho  suite  of  the  Emperor  Francis  to  Paris,  and  in 
1819  visited  Rome  and  Naples.  A  year  later  he 
went  to  Bud  a  and  Pesth  to  make  sketches  of  tho 
encampment  of  cavalry  there.  He  succeeded  his 
futher  as  court  painter, "and  died  at  Vienna  in  1835. 
His  best  oil  paintings  are: 

The  Battle  of  Aspern. 

The  Crossing  of  the  Vosges  by  the  Allied  Troops :  the 
Emperor  Francis  on  the  Summit.    (  Vienna  Gallery.) 
Some  Battle  Pictures.    (Lichleiiftcin  Gallery.) 

He  also  executed  a  few  lithographs,  and  many 
pen-and-ink  drawings  overlaid  with  water-colours, 
among  which  are : 

Festival  in  the  Prater.  1814. 

The  Emperor  Francis  in  Venice.  1818. 

Horse-race  at  Simmering.  1817. 

IlOCKER,  Adalbert  Loxoix,  was  bom  at  Alben- 
dorf,  in  the  province  of  Glatz,  in  1761.  In  1783 
he  attended  the  Dresden  Academy,  and  then  settled 
at  Breslau.  At  the  Silesian  Carlsruhe  he  decorated 
the  theatre,  and  at  Gels  both  the  theatre  and  the 
prince's  palace,  ne  also  painted  landscapes, 
f  here  is  no  mention  of  the  date  of  his  death. 

HOCKERT,  Johax  Frkurik,  a  Swedish  painter, 
was  born  at  Jonkoping  in  182G.  He  commenced 
studying  jurisprudence,  but  at  the  same  time 
practised  drawing  under  Boklund,  and  at  length 
entered  the  Academy  of  Painting.  In  1846  he 
accompanied  Boklund  to  Munich,  where  ho  pro- 
duced a  picture  of  '  Banditti,' and  in  1849  travelled 
in  Lapland,  where  he  found  rich  material  for  genre 
pictures.  In  the  following  year  he  proceeded  to 
Paris,  and  entered  into  an  engagement  with  Max 
Hess;  and  in  1853  painted  'Queen  Christina  giving 
orders  for  the  Execution  of  Monaldeschi.'  for  which 
work  he  received  a  stipend  which  enabled  him  to 
prolong  liia  stay  in  tho  French  capital.  In  the 
course  of  the  years  1857  to  1861  he  travelled  in 
Holland,  Belgium,  England,  Dalecarlia,  Stmin, 
Italy,  and  North  Africa.  He  died  at  Goteborg 
in  1866.    Among  his  principal  paintings  are  : 

Divine  Service  in  a  Lapland  Chapel.  18.V». 

Return  from  the  Chase  in  I<apland. 

Interior   of  a  Laplander's    Hut.    1857.  (fliiiU* 

Rational  Museum.) 
Laplanders' Wedding.    (The  tame.) 
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Portrait  of  the  Bey  of  Tunis.  1801. 

Country-woman  at  her  Fireaide.  (London  International 

Exhibition,  1802 ;  note  at  Stockholm.) 
Portrait  of  Charles  XV".  of  Sweden. 
The  Dead  Body  of  Charles  XI. 
Burning  of  the  Palace  in  Stockholm  in  1097- 

HOCKNER,  Joiians  Caspar,  a  German  engraver, 
who  resided  at  Dresden  about  the  year  1655,  was 
chiefly  employed  by  the  booksellers,  for  whom  he 
engraved  a  number  of  portraits. 

HODGES,  Charles  Howard,  a  mezzotint  en- 
graver, was  born  in  England  in  17G4,  but  about 
1788  he  left  this  country  and  went  to  Holland, 
where  he  re«ide*l  until  his  death.  He  was  probably 
a  pupil  of  John  Raphael  Smith,  and  he  engraved 
after  Van  Dyck,  Metsu,  and  Rembrandt.  One  of 
these  plates  was  the  '  Shipbuilder,'  after  Rembrandt, 
in  the  Royal  Collection.  He  also  painted  portrait*, 
which  were  considered  excellent  likenesses,  and 
many  eminent  men  of  the  day  sat  to  him.  He 
died  at  Amsterdam  in  1837.  The  following  are 
the  most  importaut  among  Ids  engravings  : 

George  IV.,  when  Prince  of  Wales ;  after  Sir  Joshua 
Reynolds. 

Laviiiin,  Countess  Spencer ;  after  the  same. 

Sir  Abraham  Hurne,  Bart. ;  after  the  same. 

Lady  Dash  wood  and  Child  ;  after  th*  same. 

Henry  Hope,  of  Amsterdam ;  after  the  same. 

Mrs.  Williams  Hope  ;  after  the  same.  1788. 

John  Lee,  Attorney-General ;  after  the  tame. 

Mrs.  Musters  ;  full-length  ;  after  the  same. 

Joshua  Sharps  ;  after  the  same. 

Rev.  Thomas  Warton,  poet  laureate  ;  after  the  same. 

William  IV.,  when  Duke  of  Clarence;  full-length; 

after  Ho/niner. 
Frederick,  Duke  of  York  ;  after  the  same. 
John  Wolcot  ("  Peter  Pindar  ") ;  after  Opie. 
William  Wilberforce  ;  after  Rising. 
Count  Schimmelpenninck  ;  after  himself.  1900. 
A  Gipsy  Boy  ;  after  Sir  Joshua  Reynolds. 
The  Infant  Hercules  ;  after  the  same.  1703. 
Children  spouting  Tragedy  ;  after  R.  M.  taye.  1785. 
Children  spouting  Comedy ;  after  the  same.  1788. 

HODGES,  John,  a  mezzotint  engraver,  flourished 
in  the  latter  half  of  the  18th  century,  and  died  in 
London  in  1802. 

HODGES,  William,  a  landscape  painter,  was 
born  in  London  in  1744.  His  father  was  a  black- 
smith in  Clare  Market,  Drury  Lane,  but  the  son 
was  a  scholar  of  Wilson,  and  on  leaving  his  in- 
structor was  engaged  as  a  draughtsman  to  accom- 
pany Captain  Cook  in  his  second  voyage  round 
the  world,  during  which  lie  drew  many  interesting 
views  of  the  countries  discovered  or  visited  by 
that  navigator.  On  his  return  he  painted  for  the 
Admiralty  some  views  in  Otaheite  and  the  other 
islands  in  the  Pacific  Ocean.  A  few  years  after- 
wards he  went  to  India,  where  he  resided  till  1784, 
and  roturned  with  a  considerable  fortune.  He  first 
exhibited  at  the  Royal  Academy  in  1776,  and  con- 
tinued to  do  so  until  1794,  having  been  elected  an 
Associate  in  1786  and  an  Academician  in  1787. 
Hodges  continued  the  exercise  of  his  talents  in 
London  for  a  few  years  after  bis  return,  but  soon 
after  1790  he  engaged  in  some  commercial  concern 
in  the  west  of  England.  He  died  at  Brixham  in 
1797. 

HODGINS,  HRNRT,  a  scene  painter,  was  a  native 
of  Dublin.  He  was  a  pupil  of  Robert  Carver,  and 
was  for  many  years  engaged  at  Covent  Garden 
Theatre  as  principal  scene-painter.  He  died  at 
Maidstone  in  1796. 

HODGSON,  Charles,  an  artist  of  the  Norwich 
Kehool,  who  flourished  at  the  beginning  of  the 
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present  century,  and  was  principally  employed  in 
teaching.  He  contributed  pictures  of  interiors  to 
the  exhibitions  of  the  Norwich  Society. 

HODGSON,  EnwAUD,  a  flower  and  fruit  painter, 
was  born  at  Dublin  in  1719.  He  practised  in 
London,  and  exhibited  a  few  times  at  the  Free 
Society  of  Artists,  and  at  the  Royal  Academy.  He 
died  in  London  in  1794. 

HODGSON,  Thomas,  a  wood  engraver,  was  em- 
ployed by  Bewick  in  1776.  His  name  appears  on 
one  of  the  cut*  in  Hawkins's  '  History  of  Music' 

HOECGEEST,  Geeraert  van,  a  Dutch  archi- 
tectural painter,  who  is  supposed  to  have  been  a 
son  of  Joachim  Otto  Hoecgeest,  the  portrait  painter, 
was  admitted  as  a  foreigner  into  the  Guild  of  St. 
Luke  at  Delft  in  1639.  He  painted  church  interiors, 
and  was  perhaps  a  pupil  of  B.  van  Bassen,  after 
whom  he  etched  a  single  plate.  In  the  Hague 
Museum  are  two  pictures  by  him ;  one  represent- 
ing the  interior  of  the  Nieuwe  Kerk  at  Delft  (1650). 
the  other  the  monument  of  William  L,  Prince  or 
Orange,  in  that  church  (1651 ).  The  Antwerp  Gal- 
lery* has  another  interior  of  the  Nieuwe  Kerk  at 
Delft,  and  the  interior  of  a  Protestant  church,  and 
the  National  Gallery  of  Scotland  has  an  architectural 
subject  by  him.  Kramm  appears  to  be  in  error  in 
conjecturing  that  this  artist's  Christian  name  was 
Cornell's. 

HOECGEEST,  Joachim  Otto,  a  Dutch  portrait 
painter,  who  flourished  at  the  Hague,  entered  the 
Guild  of  St.  Luke  in  1610,  and  was  dean  in 
1626,  but  he  died  before  1656.  In  the  Town 
Hall  at  the  Hague  is  a  picture  attributed  to  him 
of  the  'Two  Flags  of  the  City  Guard  of  the 
Hague.' 

HOECKE,  Van  den.   See  Van  den  Hoeckk. 

HOEFNAGEL,  Jakob,  the  son  of  Joris  Hoef- 
nagel,  was  born  at  Frankfort  in  1575.  He  en- 
graved a  set  of  about  fifty  plates  of  beasts,  birds, 
flowers,  insects,  &c,  from  the  designs  of  his 
father,  begun  in  1592,  when  he  was  seventeen 
years  of  age.  He  also  executed  some  plates  from 
his  own  compositions,  and  from  those  of  other 
masters.  He  wa9  court  painter  to  the  Emperor 
Rudolph  in  1607. 

HOEFNAGEL,  Joris,  (or  Hoefnagels),  who  was 
bom  at  Antwerp  in  1545,  was  the  son  of  a  diamond 
merchant,  who  intended  to  bring  hitn  up  to  the 
same  business,  but  afterwards  abandoned  that 
project,  and  permitted  him  to  follow  his  inclina- 
tion for  art  Having  made  some  progress  in 
design,  he  travelled  through  Germany,  Italy,  and 
Spain,  where  he  made  drawings  from  the  ancient 
monuments  and  other  notable  objects ;  and  on  his 
return  to  Flanders  published  a  volume  of  plates, 
engraved  from  the  designs  ho  had  made  during  his 
journey.  He  then  completed  his  studies  under  the 
instruction  of  Jan  Bol,  and  afterwards  applied 
himself  to  painting  animals,  plants,  and  insects. 
He  united  with  his  art  the  business  of  a  dealer  in 
jewels,  but  when  Antwerp  was  plundered  by  the 
Spaniards,  the  artist  and  his  father  were  pillaged  of 
everything  they  had,  and  took  refuge  in  Bavaria, 
where  Joris  exercised  his  talent  as  a  means  of 
subsistence.  The  Elector,  having  seen  some  of  his 
pictures,  took  him  under  his  protection,  and  he 
remained  at  Munich  eight  years,  in  the  coureo  of 
which  time  he  adorned  with  miniatures  a  missal, 
now  in  the  Imperial  Library  at  Vienna.  He  was 
then  employed  at  Prague  by  the  Emperor  Rudolph, 
for  whom  he  illustrated  four  bookB  upon  natural 
history.  Finally  he  settled  at  Vienna,  where  he 
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divided  his  time  between  art  and  Latin  poetry, 
and  died  in  1G01. 

Joris  Hoefnagcl  was  also  an  engraver.  Besides 
some  views  and  maps  fur  books,  be  executed  a 
map,  or  plan,  of  Bristol,  and  in  conjunction  witb 
Franz  Hogenberg  and  Simone  Novellani,  lie  en- 
graved tbe  plates  for  Braun's  'Civitates  Orbis 
Terraium,'  published  at  Cologne  in  1572 ;  and 
some  of  tbe  plates  for  the  'Theutrum  Orbis  Terra- 
ruin  '  of  Abraham  Orteliu*,  issued  in  1570.  He  used 
Bcvcral  monograms,  but  marked  some  of  his  works 
G.  Houf. 

HOET,  Gerard,  a  Dutch  painter  and  engraver, 
was  born  at  Bominel  in  1648.  He  was  the  son  of 
a  glass-painter,  and  studied  under  his  father,  Moses 
Hoet,  and  afterwards  under  Warnard  van  Rysen 
and  Comelis  van  Poelenborch.  In  1672,  when  the 
French  took  possession  of  Bominel,  he  was  obliged 
to  take  refuge  at  the  Hague,  where  he  was  em- 
ployed by  General  Salis  in  ornamenting  saloons,  and 


Smiting  ceilings  in  some  of  the  principal  hotels, 
e  painted  also  cabinet  pictures  of  historical  and 
fabulous  subjects,  which  were  much  admired.  He 


afterwards  visited  Amsterdam,  where  ho  met  with 
equal  encouragement ;  and  after  passing  some  time 
in  that  city,  as  well  as  in  France,  he  was  invited  to 
Utrecht  by  M.  van  Zuylen,  one  of  the  most  zealous 
patrons  of  art  of  bis  time,  for  whom  he  painted 
some  of  his  best  pictures.  He  founded  at  Utrecht, 
in  conjunction  with  H.  Scbook,  a  school  of  design 
or  academy,  of  which  he  was  appointed  director; 
and  he  conducted  it  with  great  credit  to  himself 
and  advantage  to  the  students  for  several  years. 
At  the  age  of  sixty  he  went  back  to  the  Hague, 
and  decorated  a  saloon  with  1  The  Seven  Christian 
Virtues.'  He  died  at  the  Hague  in  1733.  Among 
bis  best  paintings  are  : 


Cassel. 


Galltry.    Two  Landscapes. 

„         Marriage   of  Alexander  and 
Boxana. 

n         Homage  rendered  to  Alexander. 
„         Family  Sceue. 
Gallery.    The  Queen  of  Shcba  giviog 
presents  to  Solomon. 
Copenhagen.     Gallery.   The  Death  of  Dido. 

„  „         Admetus  at  the  death-bed  of 

'  Alceatis. 

Dresden.  Gallery.   A  Oirl  seated  on  a  rained 

Wall. 

Glasgow.  Gallery.   The  Guilt  of  Callisto. 

Vienna.  Gallery.    Moses  striking  the  Rock. 

»  Bnpe  of  the  Sabine*. 

»  n         Diana  in  the  Bath. 

The  following  engravings  by  him  may  also  be 
mentioned : 

The  Tjove  of  Paris  and  (Enone. 
The  I,ove  of  Aminta  and  Tlit-stylix. 
Bacchus  brought  up  by  the  Nymphs. 
Arcjuliitu  Lnixlhcape. 
The  Love  of  Dumctus  and  Gahitca. 

Gerard  Hoet  had  two  sons,  Gerard  and  Hhn- 
drik  JACOB,  the  former  painted  portraits,  and  the 
latter  Mowers  and  fruit  in  the  style  of  Van  Uuysum. 
Gerard  died  at  the  Hague  in  1760. 

HOST,  Jan  De.    See  I)e  Hoky. 

HOFEL,  Bi.asius,  an  Austrian  engraver  on  metal 
and  wood,  was  born  at  Vienna  in  1792.  He  under- 
went many  hardships  at  the  commencement  of  his 
career,  but  he  succeeded  in  attending  the  Vienna 
Academy,  and  became  a  pupil,  asNistarit,  and  at 
length  son-in-law  of  Quiriri  Mark.  In  1820  he 
was  appointed  professor  of  free-hand  drawing 


at  the  Ncustadt  Military  Academy,  and  afterwards 
became  a  member  of  the  Academy  of  Vienna.  lie 
made  some  important  discoveries  in  the  technical 
department  of  wood-engraving.  His  death  oc- 
curred at  Salzburg  in  1863.  Among  his  engravings 
nr.- : 

Fortrait  of  the  Empress  Maria  Theresa. 

The  Empress  Caroline  Augunta;  aftrr  Stieber. 

Other  portraits  of  the  Imperial  Family. 

The  Lamentation  over  the  Body  of  Christ;  after 

Andrea  del  S>irto. 
Portrait  of  an  old  Woman ;  after  WatdmOlter. 

HOFEL,  Jouann  Nepomkk,  the  elder  brother  of 
Blasius  Hofcl,  was  a  painter  bom  at  Pcstb  in  1788. 
He  was  first  instructed  by  Krafft,  and  in  1804 
entered  the  Vienna  Academy.  There  in  1811  he 
received  the  prize  for  historical  painting  on  ac- 
count of  bis  picture  of  '  vEgeus  recognizing  his 
son  Theseus  by  tbe  mark  on  his  sword.'  In  1818 
ho  visited  Italy,  calling  at  Munich  on  his  return. 
The  subjects  of  bis  pictures  were  partly  taken  from 
profane  history,  as  'The  Sons  of  Diagoras  of 
Rhodes  victorious  at  Olympia'  (1820),  and  partly 
from  sacred  history,  as  in  the  case  of  a  large 
number  of  altar-pieces.  He  painted  also  portraits. 
He  died  at  Vienna  in  1864. 

HOFER,  Heinrich,  was  born  at  EisfcM  in 
Thuringia  in  1825,  and  after  working  for  a  time 
at  porcelain  painting,  devoted  himself  to  land- 
scapes under  Carl  Millner  at  Munich  in  1850.  Ho 
died  in  that  city  in  1878,  having  in  tbe  course  of 
hie  career  travelled  in  the  Tyrol,  Switzerland,  and 
Upper  Italy.    Among  bis  paintings  are  cited  : 

The  Wetterhorn. 

Winter  Landscape  with  Hunting  Figures. 
The  Fraueninsel  in  the  Chiemsee. 

HOFF,  Johann  Nikola  us,  a  German  engraver, 
was  born  at  Frankfort  in  1798,  and  died  in  the 
same  city  in  1873.  He  was  also  a  teacher  of  draw- 
ing, and  executed  superior  engravings  of : 

The  Entombment ;  after  Prrugino. 
Tbe  Virgin  and  Child  with  St.  Catharine ;  after  Leonardo 
da  Vinei. 

The  Madonna;  after  I'inetnzo  da  San  Gimignano. 

nOFF,  Konrad,  a  German  architectural  painter, 
was  born  at  Schwerin  in  1816,  and  studied  at  the 
Academies  of  Dresden  and  Munich.  He  was  at 
first  a  decorator  and  scene-painter,  but  later  be 
confined  himself  to  architectural  subjects  and 
interiors.  He  died  at  Munich  in  1883.  Among 
his  numerous  works  may  be  mentioned  : 

The  Sacristy  of  •  Church.  1861. 
Staircase  in  the  Chateau  of  S<  hleissheim.  186*2. 
Tbe  Boom  of  a  Cardinal.    196*2.    (.VWi'n  Muteum.) 
Santa  Maria  dei  Miracoli,  Venice,  by  moonlight.  1864. 
In  the  Cathedra!  of  Torcello.  196*5. 
School  of  San  Booco.  Venice.  1867. 
Santa  Maria  della  Salute,  Venice.  1867. 
Bed-cl.amluT  of  the  Emperor  Charles  VII.  in  the 
Chateau  of  Schleissheini.  1867. 

HOFFMAN,  Francis,  was  probably  n  native  of 
Germany,  but  he  resided  in  England  about  the 
year  1711.  He  etched  in  a  coarse,  tasteless  style 
a  plate  containing  the  portraits  of  Henry  St.  John, 
William  Bromley,  and  Robert  Harley.  There  is 
a  portrait  of  Francis  Hoffman,  drawn  and  engraved 
by  himself,  on  which  he  is  styled  the  -inventor  of 
ships  with  three  bottoms. 

HOFFMAN,  Jonas,  a  Swedish  painter,  was  born 
at  Oretto  in  Sweden  in  1731,  anil  worked  chiefly  in 
Paris  and  Italy,  returning  to  his  native  land  in  1770. 
Ho  diod  ut  Stockholm  iu  1780. 
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HOFFMANN,  Anselm  Franz,  a  decorative  and 
architectural  painter,  was  bom  at  Mayenco  in  1708, 
and  died  at  Frankfort  in  1782. 

HOFFMANN,  August,  a  German  engraver,  was 
born  at  Klberfeld  in  1810,  and  resorted  in  1826 
to  the  Diisseldorf  Academy,  where  ho  commenced 
learning  the  engraver's  art  under  Thclott.  After 
this  lie  made  further  progress  under  Keller,  and 
produced  three  plates  for  the  Art  Union  of  the  Rhine 
Provinces  and  Westphalia,  viz.,  '  The  Church-goer,' 
after  L.  Blanc  (1835),  'The  Abduction,'  after 
Leasing  (1836),  and  'Christ  in  the  Lap  of  the 
Virgin,'  after  Schadow.  After  this  he  engraved 
Lessing's  '  Preaching  of  the  Hussites 1  for  Ra- 
czynski's  1  Histoiro  de  l'Art  moderne  en  Allemagne.' 
and  in  1838  proceeded  to  Munich,  Berlin,  and 
Paris.  Hitherto  ho  had  pursued  the  half-tinished 
stylo  of  engraving,  but  he  now  turned  to  that  of 
complete  execution.  He  died  at  Berlin  in  1872. 
The  following  are  his  principal  plates: 

The  Madonna  and  Child  with  St.  Anne ;  after  Giulio 

Romano.  1851. 
Tho  Madonna  of  the  Cym1»al :  after  the  saint. 
Tho  Flower  Girl ;  aftir  Maynus".  1852. 
Macbeth  arming  for  his  last  Rattle. 
Hubert  attempting  to  put  out  Prince    after  KaulKich, 

Arthurs  Eyes.  \-for  the  '  Shake- 

Death  of  Kiug  John  in  tho  Garden  of    tpeare  Gallery.' 

Swinstead  Abbey.  J 
Charlemagne;  after  h'aulbach's  cartoon. 
Joseph  making  himself  known  to  his  Brethren ;  after 

Vomelitts. 

The  Madonna,  with  St.  Jerome  and  St.  Francis ;  after 
Raphael. 

HOFFMANN,  Ge'-ro  Andreas,  who  was  born  at 
Burgbernheim  in  1754,  was  a  painter  who  was  deaf 
and  dumb,  but  who  learnt  drawing  at  the  Leipsic 
Academy  during  his  stay  in  the  Heineck  Institute, 
and  copied  oil  paintings  under  the  guidance  of 
Professor  Casanova  at  Dresden,  in  purticular  the 
'Notts'  of  Corrcggio.  In  1799  he  sent  from  Rome 
copies  from  Raphael  for  exhibition  at  Berlin.  He 
was  also  a  good  portrait  painter.  Ho  died  about 
180K. 

HOFFMANN,  Hans,  was  a  painter  of  Nurem- 
berg, who  flourished  from  1548  till  his  death  at 
Vienna  in  1000.  He  entered  the  service  of  the 
Emperor  Rudolph  at  Prague  in  1584.  He  was 
a  good  imitator  of  Diirer,  and  worked  best  in 
water-colours.  He  has  left  a  portrait  of  Hans 
Sachs,  and  was  also  a  painter  of  flowers  and 
insects. 

HOFFMANN,  Joua.vn  Daniel,  a  German  painter, 
was  born  at  Wiesbaden  in  1729,  and  died  in  1777. 
He  resided  chiefly  at  Frankfort,  where  he  painted 
portraits  and  historical  pictures. 

HOFFMANN,  Joiiann  Leoxharp,  a  German 
painter,  was  born  at  Neustadt  in  1740.  He  entered 
the  University  of  Erlangen,  where  in  1799  he 
became  drawing  master.  He  travelled  through 
Germany,  Poland,  Russia,  and  Italy,  and  painted 
principally  landscapes  and  miniatures.  He  died 
about  1812. 

HOFFMANN,  Joseph,  the  son  and  pupil  of 
Valentin  Hoffmann,  was  born  at  Cologne  in  1764. 
After  leaving  his  father  he  studied  at  Diisseldorf 
under  Krahe  and  Latiger,  receiving  the  prize  for 
decorative  painting,  and  in  1793-4  ho  painted 
friezes  in  tho  choir  of  tho  Martinskirche.  In 
1797  he  went  for  study  to  Paris,  aud  in  1800 
received,  in  conjunction  with  August  Nahl,  one 
of  the  prizes  offered  by  Goethe  for  a  painting  of 
'  The  Theft  of  tho  Horses  of  Rhesus  by  Ulysses  and 
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Diomede8;  and  again  in  the  following  year  for 
'  Achilles  at  the  Court  of  Lycomedes  recognized  by 
UlysBes  in  his  Female  Disguise,'  In  1805  ho  won 
the  same  prize  with  '  Hercules  cleansing  the  Stables 
of  Augeas.'  One  of  his  happiest  compositions  was 
a  sketch  representing  tho  Emperor  Napoleon  in 
intercourse  with  his  officers.  In  tho  audience 
chamber  of  tho  castlo  at  Weimar  he  painted  on 
the  ceiling  '  Diana  with  her  Attendants  upon  the 
Chase.'    He  died  at  Cologne  in  1812. 

HOFFMANN,  Nikolacs,  who  was  born  at 
Darmstadt  in  1740,  and  died  in  1822,  is  repre- 
sented in  the  Gallory  of  that  city  by  two  pictures  ; 
a  'Schoolmistress  teaching  little  Girls,'  and  a 
'Schoolmaster  teaching  Boys.'  He  was  instructed 
by  Seekatz,  whose  style  he  followed  so  closely  that 
their  respective  pictures  could  not  be  distinguished. 

HOFFMANN,  Samuel,  was  born  at  Zurich  in 
1592,  and  learned  tho  elements  of  design  under 
Gotthard  Ringgli.  The  celebrity  of  the  school  of 
Rubens  induced  him  to  visit  Antwerp,  and  place 
himself  under  that  painter,  and  such  was  his  pro- 
gress, that  he  became  eminent  as  a  painter  of 
history  and  portraits,  even  at  a  period  when 
Antwerp  was  the  residence  of  so  many  renowned 
artists,  and  on  his  return  to  Switzerland  he  met  with 
extensive  employment,  particularly  in  portraits. 
He  painted  also  fruit,  game,  and  still-life.  He 
died  at  Frankfort  in  1648.  Among  his  paintings 
are  the  following : 

Darmstadt.     Gallery.   Pyramus  and  Thisbc. 

„  „         Portrait  of  a  Jeweller. 

Frankfort.        Rdmer.    The  Birth  of  Erichthonius. 

„        StajUl  Inst.    Female  Portrait. 
Zurich.         Museum.   Tho  Tribute  Money. 

HOFLAND,  TnoMAs  Christopher,  a  landscape 
painter,  was  born  at  Worksop,  in  Nottinghamshire, 
in  1777,  and  he  received  some  instruction  in  art  from 
John  Rathbone,  who  was  then  oonsidered  a  good 
landscape  painter.  After  spending  some  years  at 
Derby  as  a  teacher  of  drawing,  he  visited  London 
for  the  purpose  of  copying  pictures  at  the  British 
Institution.  Finding  that  his  copies  sold,  he  de- 
termined on  settling  in  London,  which  he  did  in 
1811.  In  1814  the  governors  of  the  British  Insti- 
tution awarded  him  one  hundred  guineas  for  the 
best  landscape,  '  A  Storm  off  the  Coast  of  Scar- 
borough,' which  was  purchased  by  the  Marquis  of 
Stafford.  In  1815  be  removed  to  Richmond,  in 
1817  to  Twickenham,  and  in  1823  back  to  London. 
He  made  many  copies  of  Claude,  Poussin,  Wilson, 
and  Gainsborough,  and  painted  lake  scenery,  which 
was  considered  excellent.  He  was  employed  for 
some  time  at  White  Knights  by  the  Duke  of  Marl- 
borough, to  paint  a  series  of  pictures  to  illustrate  a 
description  of  that  place  ;  but  it  appears  that  the 
result  was  greatly  injurious  to  the  artist,  and  dis- 
honourable to  the  peer.  In  1«39  he  wrote  'The 
British  Angler's  Manual,'  and  immediately  after- 
wards he  visited  Italy,  under  tho  patronage  of  tho 
Karl  of  Egremont,  and  made  many  sketches  of  the 
beautiful  scenery  of  Naples,  Castellamare,  Pompeii, 
Rome,  Tivoli,  and  Florence.  There  he  was  attacked 
by  fever,  which  obliged  him,  after  five  months' 
absence,  to  return  to  England  ;  and  though  he  rallied 
for  a  time,  ho  died  at  Leamington  in  1843.  He  was 
one  of  the  originators  of  the  Artists'  Fund  ;  and 
also,  in  conjunction  with  Linton,  Glover,  Holmes, 
and  others,  projected  and  carried  into  effect  the 
building  of  tho  Gallery  of  the  Society  of  British 
Artists  in  Suffolk  Street.    There  is  by  him  in  tho 
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South  Kensington  Museum  a  water-colour  drawing 

of  '  Hampstead  Heuth.' 

HOFLAND, Thomas  Richard, a landscape painter 
in  water-colours,  the  son  of  T.  C.  Hofhind,  was 
born  about  1816.  He  was  for  some  years  a  teacher 
of  drawing,  and  exhibited  a  very  few  works  at  the 
Royal  Academy.    He  died  in  1876. 

HOFMAN,  Pirtkr,  a  Dutch  painter,  was  born 
at  Dordrecht  in  1755,  and  died  in  1*37.  He  was  a 
pupil  of  Ponse,  and  painted  landscapes,  ornaments, 

HOFMANN,  Johann  Be.vf.dikt,  was  a  painter  of 
the  first  half  of  the  l*th  century,  who  was  born  at 
Sorau  in  Lusatia,  and  who  executed  a  number  of 
ceiling  pieces  in  the  French  style  of  his  day,  as 
well  as  some  good  portraits.  He  died  at  Dantzic 
in  1745. 

HOFMANS,  Pieter,  surnamed  Janitzer,  a 
painter  of  battle-pieces,  who  flourished  about  1660, 
was  a  native  of  Antwerp,  who  was  banished  from 
his  own  country,  and  travelled  in  Turkey  and  Italy. 
When  he  was  in  Italy  he  became  the  pupil  of 
Bourguignon,  and  was  known  by  the  name  of 
'  Giannizzero.' 

HOFXAS,  Johann  Wilhei.m,  (or  Hops  ASS,) 
was  born  at  Abatis,  in  the  bishopric  of  Minister,  in 
1727.  In  his  sixteenth  year  he  was  apprenticed 
to  a  glass-painter  of  Westphalia,  but  in  1753  he 
went  to  Rome  and  studied  under  Mengs.  After 
seven  years  in  that  city  he  returned  home,  and 
was  appointed  court  painter  to  the  Elector  Pala- 
tine, and  professor  at  the  Mannheim  Academy.  He 
died  in  1<95,  having  declined  in  reputation  in  his 
later  years.  He  has  left  many  portraits  and  family 
groups  in  Mannheim,  Mayence,  &c. 

HOFXAS,  Lorenz,  (or  Hofxass,)  the  son  of 
Johann  Wilhelm  Hofnas,  was  born  at  Mannheim 
in  1772,  and  died  at  Ratisbon  in  1837.  He 
excelled  principally  in  miniature  painting  and 
sepia  drawing,  and  his  productions  in  the  latter 
style  were  much  sought  after.  His  drawings  were 
principally  of  the  saints. 

HOGARTH,  William,  the  eminent  painter  and 
engraver,  was  born  in  London,  in  Ship  Court,  Old 
Bailey,  on  the  10th  of  December,  1697.  He  was 
the  younger  son  of  Richard  Hogarth,  who  was 
educated  at  St.  Bees,  and  afterwards  kept  a  school 
in  his  native  county  of  Westmoreland  ;  but,  as  this 
proved  unsuccessful,  he  removed  to  London,  where 
he  resumed  his  profession,  adding  to  it  that  of  a 
literary  hack  and  corrector  of  the  press.  From  his 
earliest  days  William  Hogarth  had  a  predilec- 
tion for  art,  as  he  himself  says,  and  so  at  his  own 
request  he  wag  apprenticed  about  the  year  1712 
to  Ellis  Gamble,  a  silversmith,  who  kept  a  shop 
in  Cranbourne  Alley,  Leicester  Fields.  On  the  ex- 
iration  of  his  apprenticeship  in  1718  he  turned 
is  attention  to  engraving.  His  first  employment 
seems  to  have  been  the  engraving  of  armB  and 
shop  bills,  and  his  earliest  known  work  was  his 
own  card,  bordered  with  two  figures  and  two 
Cupids,  and  inscribed  'W.  Hogarth,  Engraver, 
Aprill  y  23",  1720.'  From  this  he  passed  to 
prints  for  books,  among  the  earliest  of  which 
were  six  engravings  for  King's  '  History  of  the 
Heathen  Gods.'  In  1724  was  published  '  Bur- 
lington Gate,'  which,  as  it  unites  a  satire  on  the 
passion  for  masquerades  with  a  burlesque  of  Kent, 
the  architect,  is  supposed  by  Ireland  to  have  been 
a  kind  of  admission  ticket  to  Sir  James  Thornhill's 
Academy  in  Coven t  Garden,  which  was  opened  in 
that  year,  and  which  Hogarth  used  to  attend.  •  In 


1726  he  first  became  known  in  his  profession  by 
his  plates  for  Butler's  '  Hudibras ; '  and  in  1727-8 
he  won  an  action  against  a  tapestry  worker  named 
Morris,  who  refused  to  pay  him  for  a  design  on 
canvas  for  the  'Element  of  Earth,'  which  he  had 
ordered,  on  the  ground  that  the  designer  was  "an 
engraver  and  no  painter."    After  this  date  we  find 
Hogarth  turning  his  attention  to  oil  painting,  and 
producing  small  conversation  pieces.    Among  his 
works  in  this  line  up  to  the  year  1733  were  "The 
Wanstead  Assembly,  a  scene  from  Gay's 4  Beggar's 
Opera,'  a  scone  from  Dryden's  'Indian  Emperor,' 
'  The  Committee  of  the  House  of  Commons  examin- 
ing Bambridge,'  and  'The  Politician.'    In  1729  ho 
ran  away  with  Sir  James  Thornhill's  only  daughter, 
and  they  were  married  in  Paddington  Church.  In 
1733  he  removed  to  a  house  in  Leicester  Fields, 
and  in  1734  he  established  his  reputation  as  a 
painter  of  domestic  history  by  the  series  of  4  A 
Harlot's  Progress.'    This  work,  which  is  said  to 
have  appeased  his   wife's  father,  was  quickly 
followed   by  4  A  Rako's  Progress.'    Owing  to 
piratical  imitations  of  these  two  works,  he  obtained 
in  1735  an  Act  which  vested  in  artists  an  ex- 
clusive right  in  their  own  designs,  and  restrained 
the  reproduction  of  them  without  consent.  In 
1736  he  painted  on  the  Btaircase  of  St  Bartholo- 
mew's Hospital  'The  Good  Samaritan'  and  tho 
4  Pool  of  Bethesda,' and  engraved  'The  Company 
of  Undertakers,  or  Consultation  of  Physicians,* 
and  the  'Scholars  at  a  Lecture.'    In  1738  were 
issued  the  engravings  of  tho  '  Four  Times  of  tho 
Day,'  and  'Strolling  Actresses  dressing  in  a  Barn,' 
as  well  as  the  plates  to  Jarvis's  translation  of 
'Don  Quixote.'    To  1740  and  1741  belong  'A 
Distrest  Poet'  and  'The  Enraged  Musician,'  the 
former  having  been  issued  first  in  1736,  and  to  1742 
belongs  'Taste  in  High  Life.'    In  1745  Hogarth 
advertised  his  pictures  for  sale  by  a  kind  of  auction, 
to  which  the  ticket  of  admission  was  the  etching 
known  as  '  The  Battle  of  the  Pictures.'   In  the  same 
year  the  six  pictures  of  'The  Marriage  a  la  Mode' 
were  completed  and  the  engravings  issued.   In  this 
work  Hogarth's  art  culmiuated,  and  nowhere  can 
there  be  found  a  finer  example  of  his  own  peculiar 
style.     These  pictures  were  bought  at  one  of 
Hogarth's  auctions  by  Mr.  Lane  of  Hillingdon, 
near  Uxbridge,  for  £126.    In  1797  they  were 
purchased  at  Christie's  for  £1381  by  Mr.  Anger- 
stein,  with  whose  collection  they  passed  into  the 
National  Gallery.    In  1746  he  painted  the  portrait 
of  Simon,  Lord  Lovat,  who  was  executed  in  that 
year.    To  1747  belong  'The  Stage  Coach,  or 
Country  Inn  Yard,'  and  the  series  called  4  Industry 
and  Idleness.'    In  1748  took  place  the  famous 

{"ourncy  to  France,  an  account  of  which  was  written 
ly  one  of  the  party,  and  from  which  resulted  '  Tho 
Roast  Beef  of  Old  England,'  published  in  1749,  to 
which  year  belongs  also  1  The  March  to  Finchley.' 
'  Beer  Street'  and  'Gin  Lane,'  'The  Four  Stages  of 
Cruelty,'  'Paul  before  Felix,'  and  'Moses  brought 
to  Pharaoh's  daughter,'  belong  to  1761  and  1752, 
after  which  time  he  produced  nothing  of  note 
except  the  four  'Election'  pictures,  now  in  the 
Soane  Museum,  Lincoln's  Inn  Fields.  In  his 
later  years  Hogarth  took  to  writing.  His  book, 
'The  Analysis  of  Beauty,'  had  the  following 
origin.  In  his  own  portrait,  painted  in  1745,  ho 
drew  a  serpentine  line  on  a  palette  in  the  corner, 
with  the  words,  "The  line  of  beauty  and  grace," 
which  gave  rise  to  so  much  discussion  that  this 
book  was  written  in  explanation,  its  purpose  being 
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to  fix  (he  fluctuating  ideas  of  taste  by  establishing 
a  standard  of  beauty.  In  1756  bo  painted  an 
altar-piece  for  St.  Mary  Redcliffe  at  Bristol,  which 
is  now  in  the  Clifton  Museum,  and  in  1757  ho 
was  appointed  serjeant-painter  to  the  king,  in 
succession  to  his  brother-in-law,  John  Thornliill. 
In  the  same  year  he  announced  his  determination 
to  devote  himself  to  portrait  painting,  which,  how- 
ever, in  175y-0'>  he  appears  to  have  abandoned 
in  favour  of  the  graver.  Before  doing  so,  he  was 
requested  by  Lord  Charlemont  to  paint  one  more 
pirtnre.  The  subject  was  to  be  chosen  by  the 
artist,  and  the  result  was  the  picture  knowu  as 
'The  Lady's  Last  Stake,'  or  '  Pk  quet,'  or  'Virtue 
in  Dnnger.'  This  picture  was  su  much  admired 
that,  at  the  request  of  Sir  Richard  Grosvenor,  he 
undertook  another  on  the  same  terms,  and  the 
subject  selected  was  Boccaccio's  '  Sigismonda,' 
mourning  over  the  heart  of  Guiscardo.  When 
it  was  finished  Sir  Richard  Grosvenor  declined  to 
take  it,  and  the  picture  was  left  on  the  artist's 
bauds.  It  was  sold  after  Mrs.  Hogarth's  deatli 
to  Alderman  BoydeU  for  lifty-six  guineas,  and 
formed  one  of  the  prizes  of  the  Shakespeare  Gallery. 
It  eventually  passed  iuto  the  possession  of  Mr. 
Andeidon,  by  whom  it  was  bequeathed  to  the 
National  Gallery.  In  1762  be  issued  the  plate 
known  as  '  Credulity,  Superstition,  and  Fanaticism,' 
which  was  an  adaptation  of  a  previous  design  en- 
titled '  Enthusiasm  ;'  and  in  the  same  year,  on  the 
accession  to  power  of  Lord  Bute,  he  published  'The 
Times,  Plate  I.,'  which  drew  down  upon  him  the 
anger  of  Wilkes,  the  editor  of  the  'North  Briton,' 
and  in  the  seventeenth  number  of  that  paper  he 
was  assailed  both  as  a  man  and  an  artist."  In  the 
following  year  Hogarth  retaliated  by  a  portrait  of 
Wilkes,  and  the  poet  Churchill  published  his  attack. 
This  was  answered  by  aprint  entitled  '  The  Bruiser.' 
The  end  was  now  drawing  near,  and  'The  Bathos,' 
published  in  1764,  was  Hogarth's  last  published 
work.  On  the  25th  of  October  in  that  year  he  was 
removed  from  the  house  at  Chiswick,  which  he 
bad  bought  for  use  in  the  summer  months,  to  his 
bouse  in  Lincoln's  Inn  Fields,  but  he  died  the 
same  ni^ht,  October  26th,  1764.  He  was  buried 
in  Chiswick  churchyard,  where  a  monument  was 
erected  by  his  frionds,  and  the  epitaph  on  it  written 
by  Garrick.    His  principal  pictures  are : 

Country  in  the  Olden  Time. 

The  Shrimp  UirL   (Xationat  Gallery.) 

The  Marriage  a  la  Mode.   A  series  of  six  pictures. 

(Tlie  same.) 

A  Family  Group  (William  Strode,  Lady  Anne  Strode, 

Ac),    ilhe  tame.) 
Sigismonda  mourning  over  the  heart  of  Guiscardo. 

1750.    (The  ramt.) 
Taste  in  High  life.    (Royal  .W/V.) 
Faul  before  Felix.    (Lincoln's  lun.) 
The  Gate  of  Calais. 
The  Lady's  Last  Stake. 

Altar-piece  of  St.  Mary  ltedclifTe.    1750.    (Ii„e  Arts' 

Socutti,  Clifton.) 
View  «|  the  Green  Park.    1700.   (Earl  Spencer.) 
Falstaft'  reviewing  his  Recruits. 

The  Commit t<  e  of  the  House  of  Common  e  xamining 

Bambridgc.    <  Cart  of  <  arliide.) 
Three  Scenes  from  the"'  Beggar's  Oi  era.' 
Scene  from  the  '  Indian  Emperor.'    (Holland  House.) 
Before  and  After.   Two  pictures. 

Southwark  Fair.    (Destroyed  by  fire  at  Hafal  i„  ISO?.) 
A  Harlot's  Progress.    (Six  pictures,  tin  ■  •/"  which  "tee 
burnt  at  Fonthdl  in  1755:  the  sixth  Itlomjs  to  the  Em  I 

of  Wmhw.) 
A  Midnight  Modem  Conversation. 
A  Woman  swearing  a  Chdd  to  a  grave  Citizen. 
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A  Rake's  Progress.    Eight  pictures.    (Soane  Museum.) 

The  Elcctiou  Series.    Four  Pictures.    (  The  same.) 

A  Distressed  Poet,    (Grosvenor  House.) 

The  Pool  of  Bcthcsda.    (St.  Bartholomew's  Hospital.) 

The  Good  Samaritan.    (The  same.) 

Strolling  Actresses  dressiug  in  a  Barn,    (Destroyed  by 

fire  at  Littleton  //  n  w  ,  war  Staines,  in  \t$~i\.) 
The  Four  Times  of  the  Day. 
The  March  to  Finchley.    (Foundling  Hospital.) 
Moses  brought  to  Pharaoh's  Daughter.    ( The  same.) 
The  Euraged  Musician. 

POST  RAITS. 

Lavinia  Fenton,  Duchess  of  Bolton. 

The  same,  as  '  Polly  Peachum '  in  the  '  Beggar's  Opera.' 

(Xaiional  Gallery.) 
His  own  Portrait.    1745.    (The  same.) 
Portrait  of  hU  Sister,  Mary  Hogarth.  1740.  (The  same.) 
Archbishop  Herring.    (Lambeth  I'alace.) 
James  Thomson,  poet.    (Air  J.  M.  Sttrling-Maxuxll, 

Hart.) 
Miss  Rich. 

Dr.  Aruold  of  Aahby  Lodge.   (Fitaeilliatn  JTuuuot.) 
Miss  Arnold.    (J'he  same.) 
Mrs.  Elizabeth  Hoadly. 

Sir  C.  Hawkins.    (lloual  College  of  Surgeons.) 
Peg  Woffington.    (jfaiyuis  oj  L/uisdowne.) 
William,  fifth  Duke  of  Devonshire.    (Lord  Chesham.) 
Hon.  J.  Hamilton,    (Duke  of  Abercorn.) 
Martin  Folkes.    (Royal  Society.) 
Simon,  Lord  Lovat.    (Xatioiutl  Portrait  Gallery.) 
Hogarth  painting  the  Comic  Muse.    (The  same.) 
Garrick  in  the  character  of  Richard  HI.    (Earl  of 
Feversham.\ 

Da\ id  Garrick  and  his  Wife.    (  Windsor  Castle.) 
Mrs.  Garrick. 

James  Gibba,  Architect.    (St.  Martin'i-in-the-Fielis.) 
Sarah  Malcolm. 

Captain  Coram.    (Foundling  Hospital.) 

The  following  aro  Hogarth's  principul  en- 
gravings : 

The  Rape  of  the  Lock. 

Shop  Card.  •  W.  Hogarth,  Engraver,  Aprill  y  2ird 
17J0.' 

An  Emhlematical  Print  on  the  South  Sea. 
The  Lottery. 

Eighteen  plates  for  'The  Travels  of  Aubry  de  la 
Motrayc.' 

Some  of  the  principal  bihairitants  of  the  Moon,  or 
Royalty,  Episcopacy,  and  Law.  . 

Seven  plates  for  Briscoe's  Apuluiua. 

Masquerades  and  Operas.    Burlington  Gate.  1724. 

Froutispipce  to  Horueck'n  '  Happy  Ascctick.' 

Five  prints  for  the  translation  i  f  '  Cassandra.' 

Jriftcen  h.  ad-pieces  for  Beaver's  •  Roman  Military  Pun- 
I  abluents.' 

A  Satire  on  Kent's  altar-piece  in  St.  Clement  Danes, 

Westmiuster. 
Frontispiece  to  Amherst's  '  Terra?  Filios.' 
Twenty-six  figures  for  Blackwell's  'Compendium  of 

Military  Discipline.' 
Twelve  prints  for  Butler's  '  Hudibras.*  1728. 

its  for  the  same, 
to  Apollo  by  Miuerva. 
Masquerade  Ticket. 

Head  of  Hcsiod  for  Cook's  Translation. 
King  Hewy  VHX  and  Anne  Boleyn. 
Frontispiece  to  '  Perseus  and  Andn  meda.' 
Another  print  of  the  i 
Two  plates  to  Molicre. 
Taste,  or  The  Man  of  Taste,  or  Burlington  Gate. 
Sarah  Malcolm. 

Bovs  peeping  at  Nature.    (Admission  Ticket  for  'A 

Harlot's  Progress.') 
A  Chorus  of  Singers.  (Ticket  for  «  A  Midnight  Modem 

Conversation.*) 
The  Laughing  Audience.    (Ticket  for  'A  Rake's  Pr. - 

gress  '  and  •  Southwark  Fair.') 
A  Harlot's  Progress.    Six  plates.  1734. 
A  Midnight  Modern  Conversation. 
A  Rake's  Progress.    Eight  plates.    1 7.15. 
Southwark  Fair.    1733.    Published  1735. 
A  Distrest  Poet.  1730. 
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The  Company  of  Undertakers.  1736. 
Ticket  for  Fielding's  Benefit  in  1  Pasquin.' 
The  Sleeping  Congregation. 
Before  and  Alter:  two  plates. 
Scholars  at  a  Lecture.    ]  736. 
A5ui     iu  a  Storm. 

The  Four  Time*  of  the  Day.    Engrav.d  by  Hogarth  and 

I*.  Baron.  1738. 
Strolling  Actresses  dressing  iu  a  Bam.  1738. 
Kight  plates  to  Jarvis's  •  Dou  y uixote.*    1 733. 
Sancho  s  Feast. 
The  Enraged  Musician.  1741. 
Martin  Koikes,  Esquire. 

The  Mystery  of  Masonry  brought  to  light  by  y  Gor- 
magous. 

Characters  and  Caricature*.    (Subscription  Ticket  to 

the  '  Marriage  a  la  Mode.') 
Battle  of  the  Pictures.  (Auctiou  Ticket  for  the  '  Rake's 

Progress.')  1745. 
Mask  and  Palette.    (Subscription  Ticket  to  'Oarrick 

in  Richard  III.') 
8imou,  Lord  Lovat. 

Arms,  Bagpipes,  kc.  (Subscription  Ticket  to  the  '  March 

to  Finchley.') 
Industry  and  Idleness.   Twelve  plates. 
The  Stage  Coach. 
Mr.  Ranby's  House  at  Chiswick. 
William  Hogarth.  1749. 
Beer  Street. 
Gin  Lane. 

The  Fonr  Stages  of  Cruelty. 
Paul  before  Felix.  (Burlesqued.) 

Columbus  breaking  the  Egg.    (Subscription  Ticket  to 

the  'Analysis  of  Beauty.') 
Two  plates  for  the  '  Analysis  of  Beauty.' 
Four  print*  of  an  Election. 

Crowns,  Mitres,  kc.  (Subscription  Ticket  to  the  '  Elec- 
tion Entertainment.'; 
France  and  England,  or  The  Invasion. 
The  Bench. 
The  Cock-Pit. 

The  Five  Orders  of  Periwigs,  kc. 
Timo  smoking  a  Picture.    (Subscription  Ticket  to 

'  Sigismonda.') 
Credulity,  Superstition,  and  Fanaticism.  1762. 
The  Times:  two  plates.  1762. 
John  Wilkes,  Esq.  1763. 
The  Bruiser.   C.  Churchill,  etc. 
The  Bathos.  1764. 
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IIOQENBERG,  Abraham,  was  probably  the 
son  of  Frunz  Hogenberg,  whom  he  assisted  in 
the  plates  ho  engraved  for  the  '  Theatrum  Orbis 
Terrarum '  of  Abraham  Ortelius.  He  engraved 
some  frontispieces  for  the  booksellers ;  among 
others,  one  for  a  'Commentary  on  the  Book  of 
Kings,'  published  at  Cologne  in  1635.  He  was  at 
that  city  in  1590,  and  was  still  living  in  1653. 
There  is  by  him  a  portrait  of  Wolfgang  William, 
Duke  of  Bavaria,  on  horseback,  after  Geldorp; 
and  he  was  probably  the  engraver  of  a  '  Hercules 
and  Omphalo '  after  B.  Spranger,  which  is  marked 
with  A.  and  a  helmet. 

HOGENBERG,  Franz,  who  was  probably  the 
son  of  Hans  Hogenbcre  the  elder,  was  born  at 
Mechlin,  and  came  to  England  with  his  brother 
Remigius  about  1560,  unless  the  date  on  his  por- 
trait of  Queen  Mary  proves  him  to  have  como 
earlier.  About  1577  he  settled  at  Cologne,  where 
he  produced  many  spirited  plates  representing  the 
events  of  the  16tli  century,  in  which  the  oppress- 
ors of  his  country  are  not  spared.  He  was  a 
Protestant,  and  was  made  a  tuttzen  of  Hamburg 
in  1585:  he  visited  Copenhagen  in  1588,  and  died 
at  Cologne  in  1690.  The  following  engravings 
also  are  by  him : 

Portrait  of  Mary  I..  Queen  of  England;  inscribed  VcriUu 

teatporis  fi'ia.  1555. 
The  Maps  of  Gaul  and  Belgium,  in  Saxton's  Atlss. 
Part  of  the  views  in  Braun's  'Civitates  Orbis  Terra- 
rum,'  priuted  st  Cologne  in  1572;  engraved  in  con- 
junction with  Simon  Xotellantts  and  Joris  Hoefnayel. 
The  Funeral  of  Frederick  II.,  King  of  Denmark ;  dated 
1592;  engraved  in  conjunction  with  Simon  Xoteltanus  ; 
in  twenty-one  plates. 
Sixteen  plates  for  the  'Res  Gestae '  of  Frederick  II.  of 

Denmark.  1589. 
An  emblematical  print  of  Charity. 
Portrait  of  Gerhard  Mercator. 

Portrait  of  Gebhard  Truchsess,  Archbishop  and  Elector 
of  Cologne. 

HOGENBERG,  Hans,  the  elder,  a  Flemish  painter 
and  engraver,  vai  born  probably  at  Mechlin  in 
1500.  After  learning  the  rudiments  of  his  art  he 
travelled  in  Italy,  and  then  returned  to  Mechlin, 
where  be  painted  some  scenes  from  the  history  of 
Joshua  and  Caleb  in  the  church  of  St.  Romuald. 
He  painted  also  a  well-known  frieze  representing 
the '  Entry  of  the  Emperor  Charles  V.  into  Bologna,* 
but  all  his  works  have  perished.  He  died  at 
Mechlin  in  1544. 

HOGENBERG,  Hans,  the  younger,  was  a  Flemish 
painter  and  engraver,  who  died  about  1595.  His 
works  wore  long  confounded  with  those  of  Huns 
Hogenberg  the  elder.  There  is  by  him  a  set  of  six 
subjects  from  the  '  History  of  Tobit,'  dated  1594. 

HOGENBERG,  Johann,  was  a  relation  of  Abra- 
ham Hogenberg,  and  flourished  at  Cologne  about 
the  year  1600.  He  engraved  several  portraits,  and 
some  historical  subjects,  executed  in  a  clear,  neat 
style,  resembling  that  of  Crispyn  van  de  Passe- 
though  much  inferior.  Among  other  plates  tho 
following  are  by  him  : 
Gnliclinus  Fahricius. 

.lohaun  Adam,  Electoral  Prince  Arrhhishop  of  Mayencc. 
J/itlmr,  Electoral  Archbishop  of  Treves. 
Georg  Radzivil,  Cardinal,  Bishop  of  Cracow. 
The  Scourging  of  Christ ;  after  M.  De  fat. 
Twelve  plates  of  P.irds  and  other  Animals. 
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HOGENBERG,  NlKOLAUS,  an  engraver,  who 
was  probably  a  son  of  Hans  Hogenberg  the  elder, 
died  in  1539. 

HOGENBERG,  Remigiits,  who  was  probably 
the  son  of  Hans  Hogenberg  the  elder,  and  a 
native  of  Mechlin,  enme  to  England  about  the 
year  1560,  and  in  1573  engraved  the  portrait  of 
Matthew  Parker,  Archbishop  of  Canterbury,  in 
whose  service  he  appears  to  have  been  retained. 
This  portrait  was  supposed  by  Vertue  to  have  been 
the  first  engraved  in  England.  Remigius  Hogen- 
berg worked  entirely  with  the  graver,  and  the  few 
prints  that  are  known  by  him  are  more  sought 
after  for  their  extreme  rarity  than  for  their  merit. 
The  following  are  among  them  : 

The  Portrait  of  Archbishop  Parker,  seated  at  a  table, 
with  a  book  open,  and  a  bell  by  the  ride  of  it ; 


of  arms  at  each  of  the  four  corners.  1573. 
A  large  Genealogy  of  the  Kings  of  England,  from  the 

Conquest  to  Queen  Elisabeth.  1674. 
Henry  IV.,  King  of  France  and  Navarre. 
Francis  of  Valoia. 
Charles,  Duke  of  Lorraine. 

IIOGENHUIZEN,  Elizabeth  Georoinr  van,  a 
fruit  and  flower  painter,  was  a  native  of  the  Hague. 
She  was  born  in  1776,  and  died  in  1794. 

HOGEH,  Joseph,  an  Austrian  landscape  painter, 
was  born  at  Vienna  in  1801,  and  entered  the 
Academy  school  of  landscape  under  Moasmer, 
receiving  before  long  the  prize.  After  this  he  was 
influenced  by  Rcbell,and  cspeciully  by  his  brother- 
in-luw  Gauennann,  yet  he  was  in  the  main  a  fol- 
lower of  nature,  which  he  zealously  studied  in 
Styria,  the  Southern  Tyrol,  and  Upper  Austria. 
He  for  some  time  taught  drawing  in  the  family 
of  the  Prince  of  Liechtenstein.  In  1843  he  was 
admitted  a  member  of  the  Academy  of  Vienna, 
and  in  1850  became  professor.  He  died  in  the 
same  city  in  1877.  He  published  a  'School  of 
Landscape  Drawing,'  a  senes  of '  Studies  of  Trees,' 
and  a  'School  of  Water-Colours. '  His  oil  paint- 
ings were  greatly  admired,  but  his  water-colour 
ar.d  pencil  drawings  are  superior.  Among  the 
important  of  the  latter  are : 


Chapel  in  Ram  sail.    (Count  Beroidinytn.) 

View  of  Patschkau.  1  /r^„,  n  \ 

Sketrh  near  Lundenburg.  {  •  ben0"> 
A  Wilderness,   (//err  Ernst.) 

HOGG,  Jacob,  an  English  engraver,  flourished 
in  the  latter  half  of  the  18th  century.  There  arc 
several  plates  in  the  dotted  manner  by  him  after 
Angelica  Kauff mann.  Kirk,  and  others. 

HOGUET,  Charles,  a  landscape  and  marine 
painter,  born  at  Berlin  in  1821,  was  the  son  of  a 
French  ballet-master.  In  1839  he  became  a  pupil 
of  Wilhelm  Krause,  and  went  afterwards  to  Paris 
to  E.  Ciccri  ;  in  1841  he  accompanied  Eduard 
Hildebrandt  to  England,  but  went  back  to  Paris 
to  study  under  Isabey,  the  uncle  of  Ciceri,  and 
there  gained  the  second  class  gold  medal.  After 
1848  he  lived  at  Berlin,  where  in  1869  he  was 
elected  a  member  of  the  Academy,  nnd  obtained 
the  gold  medal  at  the  exhibition.  He  died  at 
Berlin  in  1870.  According  to  his  own  estimate 
ho  painted  224  oil  pictures,  exclusive  of  sketches, 
water-colour  drawings,  &0.  The  Berlin  National 
Gallery  contains  two  paintings  by  him,  '  The  Last 
Windmill  on  Montmartre,'  and  'The  Wreck'  (1864). 

HOHE,  Friedrich,  a  lithographer  and  painter, 
was  born  at  Bayreuth  in  1802.  His  father  was  a 
painter,  and  became  his  first  instructor,  hut  in  1820 
lie  commenced  attending  the  Munich  Academy. 
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From  1823  till  near  the  close  of  his  life  he  devoted 
himself  entirely  to  lithography.  In  1826  he  visited 
Italy  in  company  with  Karl  Rottmann,  nnd  two 
years  later  he  undertook  the  publication  of  the 
'  Leuchtenberg  Gallery,'  and  afterwards  took  part 
with  Hanfstiingl  in  that  of  the  '  Dresden  Gallery.' 
Late  in  life  he  attempted  landscape  painting,  but 
without  much  success.  He  died  at  Munich  in  1870. 
Among  his  lithographs  may  be  mentioned  : 

The  Entry  of  King  Othointo  Xanplia ;  after  Peter  If  ess. 
Selections  from  the  Paintings  of  living  Artists  at 
Munich. 

Illustrations  of  German  classical  Ballads  and  Romances ; 

tn  conjunction  with  A.  Brayyer. 
The  Old  Stag ;  in  twelve  plates. 

HOHE,  Nikolaps  Christian,  a  portrait  and 
historical  painter,  the  elder  brother  of  Fried  rich 
Hohe,  was  born  at  Bayreuth  in  1798.  He  is  best 
known  by  his  discovery,  uncovering,  and  partial 
restoration  of  the  wall-paintings  at  Schwarzrliein- 
dorf  near  Bonn,  which  are  now  in  the  Berlin 
Museum.  He  made  similar  disentombments  in 
Cologne  Cathedral,  and  various  other  edifices  in 
the  district  He  was  appointed  drawing-master 
to  the  University,  and  court  painter.  He  died  at 
Bonn  in  1868. 

HOHENBERG,  Martin,  usually,  but  incorrectly, 
known  as  Martin  Altomontk,  was  born  of  German 
parents  at  Naples  in  1657.  When  fifteen  years 
of  age  he  entered  at  Rome  the  studio  of  Baciccio, 
with  whom  he  remained  five  years.  He  then 
studied  under  Carlo  Muratti,  and  in  the  Roman 
Academy  of  Arts.  In  1684— about  which  time 
he  Italianized  his  name  into  Altomonte — he  was 
appointed  painter  to  John  III.  Sobieski,  King  of 
Poland,  for  whom  he  painted  at  Warsaw  some 
pictures  illustrating  the  exploits  performed  by 
Polish  soldiers  against  the  Turks.  In  1703  he 
went  to  Vienna,  and  four  years  later  became  a 
member  of  the  Academy.  He  painted  numerous 
excellent  altar-pieces  for  tho  convent  of  the  Holy 
Cross  at  Linz,  where  ho  spent  the  latter  part  of  his 
life.  He  died  there  in  1745,  and  was  buried  in 
the  convent  church.  The  Vienna  Gallery  has  a 
'  Susannah '  by  him,  painted  in  1709.  His  works 
are  also  found  in  Warsaw,  at  Linz,  and  in  other 
towns  in  Austria. 

HOHENLOHE-KIRCHBERG,  Friedrich  Karl 
LODWIO,  Prince  of,  an  amateur  artist,  was  born  at 
Kirch  berg  in  1761.  His  first  instructor  seems  to 
have  been  Valentin  Tischbein,  but  he  afterwards 
studied  under  Oeser  at  Leipsic.  Ho  had  been  a 
captain  of  horse  in  the  Austrian  army,  but  a  con- 
tusion received  at  a  review  caused  him  to  abandon 
the  service,  and  devote  himself  exclusively  to  his 
favourite  pursuits  of  painting  and  drawing,  and 
occasionally  carving  in  ivory.  His  miniature 
likenesses  obtained  much  praise.  He  died  at 
Weickersheim  in  1791. 

HOHNECK,  Adolk,  a  painter  and  lithographer, 
was  born  at  Tuubonheim,  in  Saxony,  in  1808,  and 
from  1838  to  1841  attended  the  Academy  at 
Dusscldorf.  He  painted  genre  pictures  and  land- 
scapes, and  also  lithographed  portraits  with  much 
success.    He  died  at  Dresden  in  1879. 

HOIN,  Claude  Jkan  Baptist e,  a  French  painter 
and  engraver,  born  at  Dijon  in  1750,  was  a  pupil 
of  Dcvosge  and  Greuze.  He  was  a  member  of 
the  Academies  of  Toulouse  and  Dijon,  and  keeper 
of  the  Museum  at  Dijon,  to  which  at  his  death  he 
bequeathed  some  pictures.  Ho  died  at  Dijon  in 
1817.     The  Museums  of  both  places  possess  his 
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portrait.  Tho  following  engravings  are  by 
him : 

The  Toilet  of  Venus ;  after  Boichot. 

Hercules  aud  Omphale;  after  the  same. 

The  Death  of  a  Mouk  ;  after  Frayonard. 

The  Death  of  St.  Mary  Magdalctic  ;  after  G reuse. 

The  Apotheosis  of  Mirabtau. 

His  own  Portrait. 

HOLAART,  J.,  a  native  of  Dordrecht,  was  born 
about  1716,  und  died  in  1772.  Ho  painted  portraits, 
ami  also  executed  sonte  mezzotint  engravings. 

HOLANDA,  Antonio  i>k,  n  Portuguese  miniature 
painter  of  the  early  part  of  the  16th  century,  is 
known  only  from  his  Bon  Francisco's  book,  'Pintura 
Antiqua,'  from  which  it  appears  that  among  other 
works  lie  executed  a  very  striking  portrait  of  Charles 
V.,  which  so  pleased  that  monarch  that  he  declared 
it  to  be  more  faithful  than  the  one  by  Titian. 

HOLANDA,  FtUNClsco  DE,  the  son  and  scholar 
of  Antonio  de  Holanda,  was  born  at  Lisbon  in 
1515.  Ho  held  the  post  of  drawing-master  to 
the  sons  of  John  III.  of  Portugal,  and  was  em- 
ployed by  that  monarch  to  illuminate  various  books 
in  tho  royal  library.  He  discovered  a  new  and 
brilliant  method  of  laying  on  colours  which  had 
long  eluded  the  experiments  and  researches  of  his 
father.  Notwithstanding  its  anticipation  at  Home 
by  Giulio  Clovio,  the  discovery  induced  tho  king  to 
send  him  to  study  in  Italy,  and  on  his  way  thither 
he  hod  an  interview  with  the  Emperor  Charles  V. 
at  Barcelona.  He  executed  careful  planB  of  all  the 
fortified  places  on  his  route  for  the  service  of  his 
master  the  Infanta  Don  Luis,  and  for  the  Arch- 
bishop of  Funchal  one  of  the  whole  city  of  Rome. 
For  the  Queen  of  Portugal  he  copied  by  stealth  the 
celebrated  picture  of  Christ,  attributed  to  St.  Luke, 
and  preserved  in  the  church  of  St.  John  Latcran. 
During  his  residence  at  Home  and  his  subsequent 
two  years'  travel  through  Italy  and  Florence,  he 
devoted  himself  to  copying  the  treasures  by  which 
he  was  surrounded,  and  enjoyed  the  friendship  of 
many  distinguished  personages,  amongst  others, 
of  Michelangelo,  Vittoria  Colonna,  Giulio  Clovio, 
Baccio  Bandinelli,  Pierino  del  Vaga,  and  Sebastiano 
del  Piombo.  On  his  return  to  Portugal  in  1548,  he 
wrote  an  account  of  ancient  painting,  dedicated  to 
the  king,  in  which  he  gives  a  most  amusing  rela- 
tion of  himself,  the  arts,  and  the  artists  with  whom 
he  associated  :  for  egotism  it  rivals  the  '  Life  of 
Benvenuto  Cellini ' ;  but  the  work  is  full  of  good 
humour,  and  information  to  be  found  nowhere  else. 
Count  Raczynski  published  a  French  translation  of 
it  in  his  4  Arte  en  Portugal,'  under  the  title, '  Manu- 
ecrit  de  Francois  de  Hollande.'  It  was  also  trans- 
lated into  Castilianin  1563  ;  and  this  version,  never 
printed,  still  lies  in  the  library  of  San  Fernando 
in  Madrid.  Francisco  afterwards  added  to  his 
work  a  dialogue  on  drawing  from  nature,  tho 
result  of  a  visit  to  a  painter,  Bias  de  Perea.  His 
last  work  was  a  memorial  on  the  state  of  Portuguese 
art,  addressed  to  King  Sebastian  of  Portugal  in 
1571.  There  is  in  the  library  of  the  Escorial  an 
album  of  drawings  by  Francisco,  which  begins 
with  a  portrait  of  the  reigning  pontiff,  and  another 
of  Michelangelo,  both  illuminated.  These  arc 
followed  by  drawings  of  the  most  beautiful  monu- 
ments of  ancient  Rome,  such  us  the  amphitheatre 
of  Vespasian,  Trajan's  column,  &c. ;  views  in  Venice 
and  Naples  ;  the  amphitheatre  at  Narbonne ;  and 
other  subjects.    He  probably  died  about  1584. 

HOLANDA,  Roi>nu;o  de,  a  Spaniard,  was  in 
1591  appointed  painter  to  Philip  II.,  with  an  allow- 


ance of  100  ducats,  which  was  continued  to  him  at 
the  accession  of  Philip  III.  in  1599,  in  consideration 
of  his  services. 

HOLBEIN,  AMBROSirs,  the  elder  brother  of  Hans 
Holbein  the  younger,  was  born  about  1494.  He 
probably  went  with  his  brother  from  Augsburg 
to  Basle,  and  in  1517  he  was  admitted  into  the 
Guild  'Zum  Ilimmel.'  Soon  after  this  ho  must 
have  gone  uway,  or  more  probably  died,  us  his 
name  no  longer  nppeors  in  the  city  archives,  and 
no  date  but  1517  or  1518  appears  on  his  pictures. 
These  dates  arc  to  be  soon  on  the  metallic  pencil 
sketches  in  the  Basle  Museum.  Besides  these  tho 
Museum  at  Basle  has  two  pictures,  namely,  'Two 
Death's  Heads  behind  a  trellised  window,'  and  a 
'  Suffering  Saviour.'  At  Munich  is  a  picture  of 
'Joseph  and  the  wife  of  Potiphar.'  He  seems  to 
have  been  engaged  aa  was  his  brother  in  design- 
ing title-pages,  und  to  Ambrosius  was  entrusted 
'  Apelles'  Representation  of  Calumny,'  aB  is  shown 
from  the  monogram  with  tho  date  1517.  There  is 
also  a  title-page  designed  by  Ambrosius  represent- 
ing 'Death  and  the  Soldier.' 

HOLBEIN,  Hans,  the  elder,  was  the  son  of 
Michael  Holbein,  a  leather-seller,  who  settled  at 
Augsburg  in  1448.  The  year  of  his  birth  is  un- 
known, but  it.  was  probably  about  1460.  The  name 
of  his  master  also  is  unknown,  but  he  first  formed 
his  style  on  the  models  of  the  school  of  Rogicr  van 
der  Weyden,  which  he  subsequently  tempered  by 
studying  Italian  and  local  tradition.  It  cannot  be 
said  when  Holbein  commenced  his  art,  but  we  find 
him  inscribed  on  the  rolls  of  Augsburg  in  place  of 
his  father  Michael  in  1494.  From  that  time  till  his 
death  at  Isenheim  in  1524,  he  spent  alternate  periods 
of  prosperity  and  depression,  and  ho  was  being 
constantly  summoned  for  the  payment  of  small 
sums.  His  earliest  known  works  wore  scenes  from 
the  Life  of  the  Virgin,  painted  for  the  abbey  of 
Woingartcn,  which  were  ufterwards  distributed  to 
four  altars  in  the  cathedral  of  Augsburg.  To  these 
earlier  years  belong  the  '  Virgin  and  Child,  with 
two  Angels,'  in  the  St.  Moritz  Kapelle,  and  a 1  Virgin 
and  Child  enthroned,  with  Angels,' in  the  Landauer 
Briiderhaus  at  Nuremberg.  To  the  year  1499,  in 
which  year  he  was  made  a  citizen  of  Ulm,  belong 
the*  Death  of  tho  Virgin '  in  tho  Basle  Museum; 
1  The  Coronation  of  the  Virgin,'  with  the '  Nativity  ' 
and  1  Martyrdom  of  St.  Dorothea '  on  the  wings, 
and  a  series  of  scenes  from  the  Passion  in 
the  Augsburg  Gallery.  In  1501  he  visited  Frank- 
fort, and  painted  for  the  Dominicans  a  large  altar- 

Siece  comprising  'The  Last  Suppcr/'Christ  entering 
erusalem,' the  '  Jews  expel'ed  from  the  Temple,' 
the  '  Root  of  JesRO,'  the  '  Tree  of  the  Dominican 
Order,'  and  seven  scenes  from  the  Pussion — all 
of  which  are  now  in  the  Stadel  Institute  at  Frauk- 
fort.  In  the  following  year  he  painted  an  altar- 
piece  for  the  abbey  of  Kaisheim,  near  Donau- 
wortb,  consisting  of  eighteen  or  twenty  panels,  of 
which  the  •  Crucifixion,'  1  Descent  from  the  Cross,' 
and  '  Entombment,'  are  now  in  the  Munich  Gallery. 
To  this  period  belong  the  twelve  scenes  from  tho 
Passion  in  the  Furstenberg  collection  at  Donaue- 
6cbingen,  and  the  '  Transfiguration,'  and  '  Christ 
crowned  with  Thorns,'  in  the  Augsburg  Gallery. 
In  1504  were  painted  the  scenes  from  the  Life  of 
St.  Paul.  In  1506, 1507.  and  1508,  Holbein  was  still 
engaged  at  Augsburg  executing  works  for  the  St. 
Maurice  church  and  convent.  About  the  last- 
named  year  he  is  reported  to  have  been  invited  to 
Basle  to  bo  consulted  about  the  decorations  of  tho 
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new  Town  Hull,  which  were  carried  out  between 
the  years  1508  und  1621,  and  following  years.  In 
1516  he  is  commonly  suid  to  have  settled  in  or 
at  least  visited  Basle  with  his  three  sons.  In  1521 
he  was  still  living,  but  is  suid  to  have  died  in  or 
about  1524.  In  the  Museum  at  Busle  are  nine 
drawings  and  three  Passion  pictures  assigned  to 
hiin.  RiiBkin  has  said  of  him  that  he  was  com- 
plete in  his  intellect,  and  that  what  he  saw  he  saw 
with  his  whole  soul,  and  what  ho  painted  he 
painted  with  his  whole  might.  The  following  is  a 
list  of  his  principal  works  : 

Augsburg.    Cathedral.  Scenes 


«» 
n 


Gallery. 


from  the  Lifeof  the  Virgin, 
lour  altar-piece  wings  from  the 
abbey  of  Weingarten  in  Swabia. 
Virgin  and  Child. 
Basilica  of  Santa  Maria  Maggiore. 
Altar-piece  from  Kaisheim,  repre- 
senting the  Crucifixion,  Descent 
from  the  Crow,  and  Kntomb- 


Fraukfort. 


Leipsie. 
Munich. 


Museum. 
UalUiy. 


Basilica  of  St.  Paul. 
Coronation   of  the  Virgin,  and 
scenes  from  the  Passion.  1499. 
A  commemorative  panel  of  the 
Waltlier  family,  representing 
the  Transfiguration,  with  Dona- 
tors  on  the  wings.  1502. 
Death  of  the  Virgin. 
„        A  large  number  of  sketches,  and 
figures  of  Saints,  etc. 
Gallery.    Burial  of  Christ. 
Utidet    )  Scenes  from  the  Passion.  [Seren 
Institute,  j    panels  painted  for  the  Dominican 
Content.) 

„  „       Entry  of  Christ  into  Jerusalem. 

„  „        Expi-lsinn  of  the  Buyers  and 

Sellers  from  the  Temple.  (The 
vinys  of  an  altar-pitce  painted 
f  rSt.  Leonard's  Church.) 
St.  Callen.     Library.    Portrait  of  Anton  Kehm. 
Hampton  Court.  1'al.    Portrait  of  a  Merchant  and  his 
"Wife. 
Altar-wings. 

The.  Martyrdom  of  St  Sebastian. 
(A  a  altar-piece  painted  for  the 
Monastery  of  St  Catharine,  near 

Auyibury.) 

„  n       Sixteen  pictures  representing  the 

life  of  the  Virgin,  and  three 
scenes  from  the  Passion,  i>srts 
of  a  great  altar-piece  from  the 
abbey  of  Kaisheim. 
Nuremberg.    Gallery.   Martyrdom  of  St.  John. 

Sl'  Chapel  J  Mart J'n,om  of  St-  T00"1"- 
,.  „  Virgin  and  Child. 

Schleissheim.  Gallery.   Martyrdom  of  St.  Philip,  St. 

Peter,  and  St.  Bartholomew. 

(  H'iiuj*  from  the  altar-piece  of 
Kaisheim.) 

HOLBEIN,  Hans,  the  younger,  was  born  at 
Augsburg  in  1497.  He  was  the  son  and  pupil  of 
Hans  Holbein  the  elder,  a  painter  of  merit  who 
excelled  in  portraiture,  and  to  whom  are  now 
assigned  many  works  which  until  recently  were 
attributed  to  his  son  ;  among  which  may  especially 
be  mentioned  the  altar-piece  of  the  '  Martyrdom  of 
St.  Sebastian'  at  Munich. 

Nothing  is  on  record  of  the  early  life  of  Hans 
nnd  his  brother  Amhrosiiis,  beyond  the  circum- 
stance that  they  assisted  their  father,  who  was 
repeatedly  in  debt  and  difficulty  up  to  the  year  of 
his  death  in  1524.  In  1515,  tho  brothers  went  to 
Basle,  where  the  University  was  distinguished  for 
the  liberal  welcome  and  encouragement  that  it  gave 
to  talent  of  every  kind.  There  the  young  Holbeins 
found  work  in  tho  designing  of  title-pages  and 


initial  letters  for  books,  and  between  1515  and  1528 
Hans  was  designing  title-pages  for  no  less  than 
five  printers  at  Basle  and  another  at  Zurich  ;  and  in 
this  connection  his  name  is  closely  linked  with  the 
movement  of  the  Reformation  by  the  designs  that 
he  made  in  illustration  of  the  new  translations  of 
the  New  Testament.  He  was  also  largely  em- 
ployed in  decorating  bouses  with  wall-paintings  ; 
among  the  most  famous  of  which  are  the '  Peasants' 
Dance'  of  the  Eisengusse,  and  the  frescoes  for  the 
Town  Hall ;  but  the  greatest  of  his  works  of  this 
kind  is  the  '  Dance  of  Death  '  preserved  to  us  in  the 
engravings  of  Liitzelburger.  His  genius  for  satire 
and  caricature  is  conspicuous  in  all  these  works, 
but  is  perhaps  most  remarkable  in  the  pen-and-ink 
illustrations  that  he  made  to  the  1  Praise  of  Folly 1 
of  Erasmus.  He  produced  in  the  same  period 
many  paintings  of  sacred  subjects  and  portraiture; 
and  amongst  the  former,  the  most  celebrated  of  all 
his  works,  the  so-called  Meyer  Madonna  of  Darm- 
stadt and  Dresden,  and  the  Solothurn  Madonna. 
Both  contain  portraits,  and  it  is  deduced  from 
those  of  the  Solothurn  picture  that  Holbein  found 
his  models  for  it  in  his  own  wife  and  child.  Holbein 
was  largely  engaged  at  Basle  in  portrait  painting, 
and  the  stirring  times  that  are  recorded  on  his  can- 
vases in  the  features  of  such  men  as  Melancthon 
and  Erasmus  add  greatly  to  their  interest 

Holbein's  intimacy  with  Erasmus  led  to  his  in- 
vitation by  Henry  VIIL  to  England.  He  com- 
mended him  to  the  care  of  Sir  Thomas  More,  and 
Holbein  set  out  upon  his  journey  in  the  autumn  of 
1526,  escaping  thus  from  Basle  at  a  moment  when 
it  was  prostrated  by  calamities,  having  suffered 
severely  from  the  plague,  from  gunpowder  explo- 
sion, and  from  a  fanatical  reaction  against  the 
Reformation,  so  that  "  so  many  painters  had  been 
obliged  to  take  to  other  businesses,  that  the  city 
would  soon  be  unable  to  boast  of  any  artists  at 
all."  It  is  interesting  to  recall  that,  from  the 
circumstances  of  the  time,  and  his  own,  it  is  more 
than  probable  that  the  great  master  made  the  land 
part  of  his  journey  from  Basle  to  Antwerp  or 
Calais  on  foot.  It  has  been  suggested  that  he  rested 
at  intervals,  as  at  Frankfort  or  Antwerp,  and  pro- 
vided funds  for  his  progress  by  his  work,  and  a 
beautiful  drawing  of  his  in  the  Stadel  Institute  at 
Frankfort  is  attributed  to  this  circumstance.  At 
Antwerp  he  metQuentyn  Matsys,  who  was  a  friend 
of  Erasmus.  On  his  arrival  in  London,  Holbein 
was  received  by  Sir  Thomas  Moro  into  his  house 
at  Chelsea.  His  name  was  familiar  to  the  Chan- 
cellor.not  only  through  the  introduction  of  Erasmus, 
but  also  by  his  illustrations  to  the  edition  of  the 
'Utopia'  published  at  Basle  in  1518.  Holbein 
worked  with  great  industry  at  the  production  of 
portraits,  beginning  with  those  of  his  host's  family 
and  friends.  There  is  at  Windsor  Castle  a  collec- 
tion of  eighty-seven  of  his  portraits  of  this  period, 
drawn  on  tinted  paper  with  coloured  chalks,  most 
of  which  were  engraved  by  Bartoload,  and  pub- 
lished by  Chamberlaine  in  1792-1800.  These,  both 
historically  and  as  works  of  art,  are  full  of  interest. 
No  eminent  man  of  the  period  in  England  escaped 
his  pencil ;  the  portraits  of  tho  family  of  his  un- 
fortunate host,  preserved  only  in  an  original  sketch 
at  Basle,  and  in  copies  of  the  finished  picture,  have 
an  exceptional  interest,  as  illustrating  the  painters 
method.  Holbein  took  back  the  original  sketch 
with  him  to  Basle,  to  Erasmus,  on  his  return  in 
1528.  This  time,  again,  he  left  Itehind  him  a  city 
infested  with  sickness,  and  political  troubles,  but 
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found  matters  scarcely  more  flourishing  at  Basle, 
where  the  fanatical  fury  of  the  Iconoclasts  had 
occurred  and  brought  discredit  on  the  Reformation, 
with  which  Holbein  and  Erasmus  were  in  sympathy. 
Erasmus  escaped  to  Freiburg,  Holbein  remained  at 
Basle,  arid  on  the  29th  of  August  1528,  bought 
himself  a  freehold  house  for  300  gulden  ;  no  doubt 
out  of  the  earningH  of  his  London  campaign.  His 
first  work  was  to  puint  a  picture  of  his  xvife  and 
children — a  pathetic  record  of  the  times — its  com- 
parison with  an  earlier  sketch  in  the  Louvre  show- 
ing the  change  worked  by  trouble  upon  his  wife, 
from  a  happy  healthy  girl,  to  the  sorrow- stricken 
mother  of  children  with  premature  care  in  their 
features.  Holbein  remained  at  Basle  two  years, 
during  which  the  city  suffered  from  scarcity  and 
from  war.  Floods  and  severe  winters  added  to 
the  terrible  political  troubles  of  the  time,  and  it 
was  in  the  winter  of  1529-30  that  the  wolves  came 
into  the  town  for  the  last  time  in  history.  Under 
these  circumstances,  it  is  obvious  that  art  could  not 
prosper,  and  Holbein,  no  doubt,  was  glad  to  return 
to  London,  which  it  is  probable  that  he  did  in 
1531.  He  took  up  his  residence  with  German 
merchants  of  the  Steelyard  in  Thames  Street,  and 
some  of  his  best  portraits  are  among  those  that  he 
made  at  this  time  of  this  fraternity,  who  were  for 
a  period  his  only  patrons.  About  1536  Holbein 
was  court  painter  to  Henry  VIII.,  and  was  in  high 
favour  with  that  monarch,  one  of  his  commissions 
being  the  portrait  of  the  Duchess  of  Milan,  whom 
Henry  desired  to  marry  on  the  death  of  Jane 
Seymour.  In  1538,  on  the  occasion  of  an  embassy 
with  which  lie  was  entrusted  by  the  king,  he  visited 
his  wife  and  children  at  Busle,  but  he  refused  very 
liberal  ofiens  made  to  him  by  the  municipality  to 
induce  him  to  remain.  In  1643  he  painted"  his 
last  known  work— a  portrait  of  himself— and  died 
in  London  of  a  pestilence  that  prevailed  in  that  year. 
The  following  is  a  list  of  his  most  important  works : 


PAINTERS  AND  ENGRAVEHS. 

Berlin.  Gallery. 


n 
n 


Annaberg.  Cathedral, 
Arundel.  Cattle 

Augsburg.  Gallery 


PAINTINGS. 

Portrait  of  Henry  VIII.  (Minia- 
ture.) 

The  Kmperor  Charles  V. 
The  Emperor  Maximilian. 
DcMderius  Era* in  us. 
Robert  Sidney. 
St.  Catharine. 

Portrait  of  Christina  of  Denmark, 
Duchess  of  Milan. 

The  wings  of  an  altar  shrine 
painted  for  the  convent  of  St. 
Catharine,  representing  '  The 
Martyrdom  of  St.  Peter,'  'The 
Education  of  the  Infant  Christ,' 
•  A  Legend  of  St.  Ulrich,'  and 
'  Thj  Martyrdom  of  St. 
CatHarine.' 


Basle 

Museum. 

Two  Portraits,  a  Man  and  Woman. 

i 

n 

Schoolmaster's  Sign-board. 

t 

r> 

Adam  and  Eve. 

«. 

ft 

Virgin  and  Child. 

» 

ti 

Descent  from  the  Cross. 

•t 

at 

The  Last  Supper. 

» 

tt 

Portrait  of  Jorg  Schweger. 

w 

» 

Eight  Scenes  from  the  Passion. 

»> 

M 

Portrait  of  Bonif acius  Auerbach . 

>' 

It 

A  Dead  Christ. 

n 

N 

Christ,  the  Man  of  Sorrows. 

n 

'» 

Decoration   for   the  Cathedral 

Tower. 

it 

Portrait  of  Erasmus. 

m 
«» 

it 

Portrait  of  a  I-ady,  inscribed'  Lais 

Corint  htarn. ' 

• 

ft 

The  same,  as  '  Venus.' 

n 

it 

Brunswick.  Gallery. 

Cassel.  Gallery. 
Chatsworth.    I>uke  of 


Dalkeith.  Duke 


Darmstadt.  Gallery. 
„  Princess  Charles 


Dresden. 


Fl 


Freiburg. 


Hague. 


of  Hesse. 
Gallery. 

Cathedral. 
Gallery. 


Holbein 

Portraits  of  Jacob  Meyer  and  his 
wife. 

Portrait  of  Oeorg  Oisxe  of  the 

Steelyard. 
Portrait  of  a  Young  Man. 
Auother  Portrait  of  a  Young  Man. 
Portrait  of  a  Germau  Merchant 

of    the    Steelyard  (Cyriacus 

Fallen?). 
Two  Portraits. 

The  Wheel  of  Fortune. 

Portrait  of  Sir  Nicholas  Carew. 
Portrait  of  a  Youth. 
;  The  Meyer  Madonna. 


Hampton  Court.  Pal. 
Hanover.  Galltry. 

n  t, 

Isleworth.  Sion  House. 


Portrait  of  Hubert  Morett. 

The  Meyer  Madonna.  {This  is  no* 
eoHsidned  to  he  a  later  Dutch 
eopu  of  the  I).irinsta<lt  picture.) 

Portrait  of  Sir  Richard  Southwell. 

Portrait  of  Himself. 

Two  altar  panels,  representing 
the  "  Birth  of  Christ,'  and  the 
'  Adoration  of  the  King*.' 

Portrait  of  a  Mun. 

Portrait  of  Roliert  Cheseman, 
Falconer  of  Henry  VIII. 

Portrait  of  Reskymer. 

Portrait  of  Lady  Vaux. 

Portrait  of  Edward  VI.,  when  a 
child. 

Portrait  of  Melancthon. 
Portrait  of   Edward  Seymour, 

Duke  of  Somerset. 
Portrait  of  Edward  VI.,  when 

Prince  of  Wales. 
The  Fountain  of  Life. 


Palace. 

Buccieeuch/.}Vorinito1  Himself 


„  Mr.  Pole  Carew. 

„  Grostenor  House. 
,  Lambeth  Palace. 


Madrid. 
Munich. 
•» 

Paris, 
it 

n 
H 


Parma. 


Portraits  of  Sir  William  Butts 

and  Wife. 
Portrait  of  Sir  Bryan  Tukc. 
Portrait  of  Archbishop  Warhem. 
Portrait  of  Erasmus. 
„        The  Ambassadors. 
Gallery.    Portrait  of  a  Man. 
Gallery.   Portrait  of  Sir  Bryan  Tuke. 

„        Portrait  of  Deryck  Born. 
Louvre.   Portrait  of  Nikolaus  Kraxer,  the 
Astronomer. 
„        Portrait  of  Erasmus. 
„       Portrait  of  Sir  Henry  Wyat. 
„        Portrait  of  Archbishop  Warham. 

(A  replica  of  the  Lamleth 
picture.) 

„       Portrait  of  Queen  Anne  of  Clevea. 
„        Portrait  of  a  Young  Man. 
GalUry.    Portrait  of  Erasmus. 
Petersbnrg.  Hermitage.    Portrait  of  a  Youth. 
Petworth.  Lj£j*ld  \  Portrait  of  Dcryck  Bcrck. 

The  Solothnrn  Madonna. 
Turin.  Gallery.   Portrait  of  Erasmus. 

Portrait  of  Queen  Jane  Seymour. 
Portrait  of  Dr.  John  Chambers. 
Portrait  of  Deryck  Tybis. 
Portrait  of  a  Young  Man 
Portrait  of  Sir  Henry  Guildford. 
Portrait  of  Ijidy  Guildford. 
„      Portrait  of  Dcryck  Born . 
„      Portrait    of    Thomas  Howard, 

Duke  of  Norfolk. 
„      PortraiU  of  Henry  and  Charles 
Brandon,  sons  of  the  Duke  of 
Suffolk.  (Miniatures.) 
„      Portrait  of  Lady  Audley. 
„      Portrait    of    Queen  Catharine 
Howard. 

Ahbey.    Portrait  of  Sir  John  Russell. 
Library.   Portrait  of  Felix  Frey. 
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Solothnrn.  Herr  better. 

Gallery. 
Gallery. 

it 
it 

Castle. 


Windsor. 

» 
it 


Woburn. 


Digitized  by  Google 


Holbein  A  BIOGRAPHICAL 


DESIGNS  FOR  WOODCUTS. 

Book  Illustrations. 

Dance  of  Death.—'  Lcs  simulachres  et  historiccs  faces 
de  la  raort .'  Forty-one  drawing*  on  wood  engraved 
bv  Hans  L\it zel burger.    Lyons,  Melchior  et  Uaspar 

Tnelwd.  1538. 

Dance  of  Death.— Thirty  plates  engraved  by  Hollar. 
1051. 

Dance  of  Death.— Engraved  by  Bonner  and  By f  eld, 
with  dissertation  on  the  several  representations  of 
the  Dance  of  Death  by  F.  Douce.  1S33.  (Reissued 
with  the  '  Bible  Cuts  '  in  Bohu's  Illustrated  Library.) 
Many  other  editions  of  the  '  Imagines  Mortis  '  have 
been  published. 

'  Histonarum  Veteris  Instrument i  Icones.'  Ninety-two 
drawings  on  wood,  probably  engraved  by  Hans  Lut:el- 
burger.    Lyons,  Melchior  et  Caspar  Trechsel.  1533. 

4  Icones  Veteris  Testamcnti.'  Ninety  wood-engravings 
by  John  and  Mary  ByJUld.  Loudon,  1830.  (Re- 
issued with  tho  'Dance  of  Death  '  in  Bohn's  Illus- 
trated Library.) 

The  Praise  of  Folly.  ('  Stultiti*  Laus.')  By  Erasmus. 
Fifty  drawings  in  pen-and-ink,  engraved  on  wood. 

Th Peasants'  Dance.  Headpiece. 

The  Children's  Dance.  Headpiece. 

The  Fox-chase.  Headpiece. 

Alphabet  of  Death.    A  series  of  Initial  Letters. 

Peasant's  Alphabet.  A  series  of  Initial  Letters,  ascribed 
to  Holbein. 

The  Children's  Alphabet.    A  series  of  Initial  Letters, 

ascribed  to  Holbein. 
Title-pages  for  the  printers  Johann  Frobcn,  Andrea* 

Cratandcr,  Valentin  Curio,  Palma  Bebel,  and  Adam 

Petri  of  Basle,  and  Christ  oph  F  rose  hover  of  Zurich, 

between  1515  and  1528. 
Title-page :  Table  of  Cebes. 

Title-page  and  illustrations  to  Sir  Thomas  More's 

*  Utopia.'   Basle,  Froben,  1518. 

Title-pago  to  the  New  Testament,  with  figures  of  St. 
Peter  and  St.  Paul ;  initial  letters,  and  probably  some 
of  the  cuts.    Basle,  1523. 

Wood-engravings,  published  separately. 

Portrait  of  Erasmus,  under  a  decorated  gate,  with 

inscription  in  Latin. 
The  Saviour  bearing  the  Cross. 
The  Sale  of  Indulgences. 

Christ  a*  tho  True  Light.    Peasants  following  the 

Saviour. 
The  Fall  of  Man. 

The  Pope  in  grand  procession.   The  Saviour  riding  on 

an  ass.  .  1524. 
Arms  of  the  City  of  Freiburg.  1519. 

Many  other  engravings  on  wood  and  copper  are 
said  to  be  from  designs  by  Holbein. 

BIBLIOGRAPHY. 

Meehel,  C.  de.   CEuvre  de  Jean  Holbein,  ou  Recueil  de 

gravurcs  d'apres  ses  plus  beaux  ouvragea,  avec  sa  vie. 

4  vols.    Basle,  1780-92. 
Lcieald,  A.    Vie  du  pcintre  Jean  Holbein,  traduit  de 

l'Allemand  par  Freaeric  Caumont.   Basle,  1857. 
Holbein,  by  John  Ruskin  :  '  Cornhill  Magazine,'  March 

1600. 

Life  and  Works  of  Hans  Holbein :  '  Edinburgh  Review,' 
April  1807. 

Jt'oi  unm,  R.  X.   Some  Account  of  the  Life  and  Works 

of  Hans  Holbein.    London,  1807. 
tt'oltmann,  A.  Holbein  und  seine  Zeit.  Zweitc  Auflage. 

2  vols.    Leipzig,  1874-70.    (Translated  into  English 

by  F.  E.  Buunett,  1872.) 
Wessely.J.E.  Hans  Holbein.   Leipzig,  1877.  (Dohmc's 

•  Kunst  und  Kiinstler.'  Abth.  1,  Bd.  1.) 
Cundall,  J.    Hans  Holbein.    London.  1879. 
Mant:,  P.    Hans  Holbein.    Paris,  1879. 

HOLBEIN,  Sigmund,  the  younger  brother  of 
Hans  Holbein  tho  elder,  is  thought  to  have  been 
bom  about  1465 — 1470.  Ho  probably  was  never 
married,  or  if  married  lie  had  no  family.  He  is 
mentioned  in  the  Register  of  Taxes  for  the  years  | 
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1505  ami  1509,  in  which  latter  date  lie  is  supposed 
to  have  removed  from  Augsburg,  and  to  have 
settled  in  Berne,  where  he  acquired  the  right  of 
citizenship,  and  purchased  a  bouse  and  other 
property.  There  is  only  one  signed  painting  of 
biginund  Holbein's  known,  and  that  is  an  early 
work  on  a  gold  ground,  representing  the  '  Virgin 
and  Child  enthroned,'  with  a  choir  of  angels  above, 
two  hovering  angels  crowning  the  Virgin,  and  a 
third  holding  a  green  drapery  behind  her,  now  in 
the  Gallery  nt  Nuremberg.  Two  other  works 
ascribed  to  this  artist  are  in  the  Vienna  Gallery, 
small  portraits  on  wood,  one  representing  an  old 
man,  and  the  other  a  young  one.  In  the  National 
Gallery  is  a  portrait  of  a  Swiss  lady  with  a 
large  white  cap.  Among  the  drawings  at  Berlin 
is  a  head  of  Sifrmund  Holbein,  by  Hans  Holbein 
the  younger.  His  will,  made  in  1540,  bequeath- 
ing all  his  property  to  his  nephew  "  Hansen  H  olbeyn 
the  painter,"  is  still  preserved  among  the  records 
of  Berne.  It  is  most  probable  that  he  died  soon 
after  making  his  will. 

HOLDER,  Johann  Michael,  a  miniature  painter, 
was  born  at  Hihlrizhausen  (Herrenberg)  in  1799, 
and  pursued  his  art  first  in  the  Black  Forest,  and 
next  in  Stuttgart,  after  which  he  betook  himself  to 
Munich,  where  he  commenced  a  course  of  practical 
studies  with  the  object  of  rendering  the  oil  pictures 
of  the  old  masters  in  their  full  depth  of  tone  by 
means  of  water-colours  upon  ivory.  This  effort  he 
pursued  for  about  twelve  years  in  the  Galleries  of 
Munich,  Dresden,  Prague,  nnd  Paris,  being  chosen 
an  honorary  member  of  the  Dresden  Academy  for 
his  reproduction  of  the  'Tribute  Money  '  of  Titian 
(1834).  He  afterwards  associated  photography 
with  miniature  painting,  and  gave  a  description  of 
his  special  method  in  the  *  Deutscbes  Kuustbhitt ' 
for  1H56.    He  died  at  Stuttgart  in  1861. 

HOLDERNESSE.  — ,  was  a  portrait  painter 
who  flourished  in  the  time  of  Charles  I.,  but  his 
works  arc  now  unknown. 

HOLDING,  Henry  James,  a  landscape  painter, 
the  youngest  of  a  family  of  artists,  practised  in  oil 
and  water-colours  at  Manchester,  where  he  exhibited, 
and  obtained  a  local  reputation.  He  died  of  con- 
sumption in  Paris  in  1872,  aged  39. 

HOLE,  Henry,  a  wood  engraver  who  studied 
under  Bewick,  assisted  him  in  his  '  British  Birds.* 
He  engraved  for  a  few  other  works,  but,  having 
succeeded  to  a  fortune,  did  not  long  practise. 

HOLE,  William,  an  engraver  of  little  note, 
flourished  about  the  year  1613.  Ho  was  chiefly 
employed  by  the  booksellers,  and  has  left  tho 
following  prints  executed  with  the  graver : 

PORTRAITS. 

Henry,  Prince  of  Wales,  Ion  of  James  I. ;  full-length. 

Thomas  Egerton,  Viscount  Brackley,  Lord  Chancellor. 

Sir  John  Hayward,  LL.  D. 

Martin  Billiugsley,  writing-mnster. 

Giovanni  Florio,  Italian  master  to  Anne  of  Denmark. 

Michael  Drayton,  prefixed  to  his  •  Works.' 

The  Frontispiece  to  Drayton's  '  Polyolbion. 

HOLFELD,  Dominique  Hippolyte,  a  French 
painter,  born  in  Paris  in  1804,  was  a  pupil  of 
Herscnt  and  Abel  de  Pujol.  He  entered  the  Ecole 
des  Beaux-Arts  in  1822,  and  in  1832  gained  tho 
second  ' prix  de  Rome'  with  his 'Theseus  recog- 
nized by  his  Father,'  which  is  now  in  the  Museum 
of  Valenciennes.  He  exhibited  from  1831  to  1870, 
his  pictures  being  chiefly  portraits  and  sacred 
subjects.  Many  of  them  have  been  lithographed. 
He  died  in  Paris  in  1872. 
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Holland 


HOLL,  Elias,  was,  according  to  Professor  Christ, 
an  engraver  at  Nuremberg,  about  the  year  1638  ; 
but  his  plates,  after  Cesaro  Reverdino  and  others,  are 
usually  marked  with  an  H,  surmounted  by  an  F. 
The  baptismal  name  is  evidently  wrong,  and  there 
is  probably  a  confusion  with  the  Elias  Holl  who 
was  an  architect  at  Augsburg  a  little  before  this 
date. 

HOLL,  Francis,  an  engraver,  bom  in  London  in 
1815,  was  the  fourth  son  of  William  Holl,  a  well- 
known  engraver,  from  whom  he  received  his  entire 
training.  Many  of  his  earlier  works  were  from 
the  crayon  drawings  of  George  Richmond,  and 
among  these  were  portraits  of  Archbishop  Sumner, 
Lords  Cranworth  and  Radstock,  Dean  Hook,  and 
Samuel  Rogers.    He  engraved  also  many  private 

Slates  of  the  Queen  aud  other  members  of  the 
oyal  Family,  of  which  only  two— small  plates  of 
the  Prince  Consort  and  the  Princess  Alice—have 
ever  been  published.  He  worked  chiefly  in  the 
mixed  style,  although  several  of  his  plates  are  in 
the  line  manner.  For  several  years  he  took  leading 
parts  in  the  theatrical  performances  at  the  St. 
James's  Theatre  in  aid  of  the  Artists'  Benevolent 
Fund.  In  1883  he  was  elected  an  Associate  of  the 
Royal  Academy,  but  died  just  a  year  afterwards 
at  Milford,  near  Godalming,  in  1884,  leaving  a 
son  Frank  Holl,  who  had  already  attained  the  full 
rank  of  a  Royul  Academician.  The  following  are 
his  most  important  works : 

Coming  of  Age  in  the  Olden  Time ;  after  W.  P.  Frith. 
The  Railway  Station  ;  after  the  same. 
The  Origin  of  the  Stocking  Loom  ;  after  A.  Elmore. 
Come  along ;  after  J.  J.  Jenkins. 

The  Heavenn  are  telling  the  Glory  of  God ;  after 

Manjaret  Gillies. 
The  Past  and  the  Future ;  two  plates ;  after  the  same. 
The  Sisters  at  the  Holy  Well ;  after  F.  W.  Topham. 
The  Spinning  Wheel ;  after  the  same. 
My  Mother  bida  me  bind  my  Hair ;  after  Janes  Fisher. 
The  Duet ;  after  J.  Slant. 

Morning  and"  Evening  ;  two  plates ;  after  A.  Solomon. 
Elizabeth,  Duchess  of  Argyll ;  after  J.  Steinton. 
The  Marchioness  of  Stafford  ;  after  E.  U.  Eddis. 
Saturday  Morning  and  Saturday  Night ;  two  plates ; 
after  J.  Absolon. 

HOLL,  Mama  Catharina.   See  Prestel. 

HOLL,  William,  the  elder,  an  engraver,  was 
born  in  1771.  He  Btudied  under  Benjamin  Smith, 
and  was  employed  in  engraving  from  the  antique 
marbles  in  the  British  Museum.  Ho  died  in  Lon- 
don in  1838.  He  was  the  father  of  William  and 
Francis  Holl,  the  engravers. 

HOLL,  William,  the  younger,  an  engraver, 
the  son  of  William  Holl  the  elder,  was  born  at 
Plaistow,  in  Essex,  in  1807.  Having  studied  under 
bis  father,  he  engraved  many  plates,  succeeding 
especially  in  the  stipple  manner.    Among  works 

?artly  illustrated  by  him  were  Lodge's  4  Portraits  of 
llnstrious  Personages  of  Great  Britain,*  Knight's 
'Gallery  of  Portraits,'  the  Bible  published  by 
Messrs.  Blackic  of  Glasgow,  and  an  edition  of 
Moore's  'Poems.'  In  8151  he  finished  a  large 
plate,  'An  English  Merry-making,'  after  W.  P. 
Frith,  for  the  Art  Union  of  London,  which  was 
followed  by  'The  Village  Pastor,'  and '  The  Gleaner,' 
after  the  same  artist ;  '  Rebekah,'  after  F.  Goodall ; 
and  by  many  portraits  after  drawings  by  George 
Richmond.    lie  died  in  London  in  1871. 

HOLLAND,  J.,  an  engraver,  flourished  about 
the  year  1755,  and  etched  the  '  Head  of  a  Turk,' 
with  some  other  plates. 
HOLLAND,  James,  a  landscape  painter,  was 


born  at  Burslem  in  1800,  and  in  his  boyhood 
painted  flowers  on  pottery  in  the  manufactory 
of  James  Davenport.  He  came  to  London  in 
1819,  and  for  some  time  supported  himself  by 
teaching  and  by  painting  flowers,  exhibiting  flower 
pieces  at  the  Royal  Academy  from  1824.  It  was 
not  till  after  a  visit  to  Paris  in  1831  that  ho 
devoted  himself  to  landscape  painting,  and  his 
works  henceforth  are  a  record,  brilliant  in  colours, 
of  his  various  tours  on  the  continent.  He  visited 
Venice,  Milan,  Geneva,  and  Paris  in  1835 ;  in  1837 
he  went  to  Portugal,  for  the  '  Landscape  Annual ' ; 
in  1845  to  Rotterdam  ;  in  1850  to  Normandy  and 
North  Wales ;  in  1851  to  Geneva  ;  and  in  1*857  a 
second  time  to  Venice.  Besides  the  Academy,  hia 
works  appeared  at  the  Society  of  Painters  in 
Water-Colours  from  1835  to  1843 ;  at  the  Society 
of  British  Artiste,  of  which  he  was  a  member,  from 
1843  to  1848;  and  afterwards  again  at  the  Water- 
Colour  Society,  of  which  he  was  elected  an  Associ- 
ate in  1856,  and  a  full  member  in  1868,  and  also 
at  the  British  Institution.  Holland  died  in  London 
in  1870.    Amongst  his  works  are : 

OIL. 

London  from  Rlackheath.  1833. 
St.  Lawrence,  Rotterdam  ;  an  October  morning. 
Greenwich  Hospital.    (Greentneh  Hotpit  I.) 
Near  Blackheath.  »  (ifou<A  Kentinyton  Museum.) 
Isymwegen.         J  * 

The  Port  of  Genoa ;  moonlight.   (  Walker  Art  Gallery, 

Liverpool.) 
Interior  of  Milan  Cathedral.  \ 
Tomb  of  the  Sialigew,  Verona.  [  {Gfetham  qm^.) 
St.  Mary  ■  Chapel,  Warwick.     f  v 
Six  picture*  of  Venice.  / 
Greenwich  Hospital.  (Bridyewater  Cillery.) 

WATER-COLOUR.*. 

La  Feata. 
Venice  ;  Minuet. 
The  Rialto. 

Eighteen  Sketched  in  Portugal.  1837.  |  /^f/,  fynnW- 
Ospedale  Civile,  Veuice.  V  ^  tfUUUMK 

Near  Ramsgate.  Harbour.  J 
Heath  Scene. 

HOLLAND,  John,  was  an  engraver,  who  worked 
in  the  latter  part  of  the  last  century.  He  engraved 
portraits  after  Faithorne  and  others,  and  compiled 
a  '  Catalogue  of  Engraved  British  Portraits,'  pub- 
lished under  the  pseudonym  of  Henry  Bromley,  in 
1793. 

HOLLAND,  Sir  Nathaniel  Dance,  Bart.,  who 
was  born  in  London  in  1734,  was  a  Bon  of  George 
Dance  the  architect,  who  built  the  Mansion  House. 
Having  shown  an  early  inclination  for  painting, 
he  was  placed  under  the  tuition  of  Fiancis  Hay- 
man,  and  remained  with  him  some  time.  He 
afterwards  went  to  Italy,  where  lie  prosecuted 
his  studies  during  eight  or  nine  years.  On  his 
return  to  England  he  distinguished  himself  as  a 
painter  of  historical  subjects  and  portraits,  and 
painted  landscapes  also  with  considerable  success. 
In  1761  he  became  a  member  of  the  Incorporated 
Society  of  Artist*,  and  exhibited  with  them  in 
1763  hiH  'Dido  and  .(Eneas.'  In  1768  he  was 
appointed  one  of  the  foundation  members  of  the 
Royal  Academy.  While  in  Italy  he  persistently 
followed  Angelica  Kauffn>*nn  with  matrimonial 
propositions,  but  being  unsuccessful,  he  on  his 
return  married  Mrs.  Durnmer,  the  widow  of  a  Hamp- 
shire gentleman,  with  whom  he  acquired  a  large 
fortune.  Ho  thereupon  renounced  his  profession, 
was  elected  member  of  parliament  for  East  Grin- 
stead,  took  the  additional  name  of  Holland,  and 
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in  1800  was  made  a  baronet.  He  afterwards  ex- 
hibited,as  an  amateur, landscapes  which  would  have 
done  honour  to  any  artist  of  his  day.    Many  of  his 

{ortraits  pass  for  the  work  of  Sir  Joshua  Reynolds, 
le  died  suddenly  at  Winchester  in  1811.  Amongst 
his  best  works  are  his  portrait  of  'Curricle,  iti  the 
character  of  King  Richard  III.,'  in  the  collection 
of  Sir  Watkin  Williams  Wynn,  which  was  en- 
graved in  mezzotint  by  John  Dixon  ;  '  Timon  of 
Athens,*  which  has  been  finely  engraved  by  John 
Hall ;  '  Virginia,'  scraped  in  mezzotint  by  Johann 
Godfried  Maid  ;  and  a  portrait  of  '  Omai,'  engraved 
by  Bartolozzi. 
HOLLANDER,  Jan  de.  See  Amstel,  Ja\  van. 
HOLLAR,  Wendeslacs,  a  celebrated  engraver, 
was  born  at  Prague  in  16U7.  He  was  of  an  ancient 
family,  and  was  well  educated  by  his  parents,  with 
the  intention  of  bringing  him  up  to  the  profession 
of  the  law  ;  but  not  liking  that  pursuit,  and  the 
civil  commotions  of  his  country  breaking  out,  by 
which  his  family  was  plundered  of  everything  at 
the  taking  of  Prague  in  1619,  he  had  recourse  to 
his  disposition  for  drawing,  and  having  taken 
refuge  at  Frankfort,  he  became  a  pupil  of  Matthaus 
Merian.  At  the  age  of  eighteen  he  published  his 
two  first  plates — '  The  Virgin  and  Child,'  and  an 
*  Ecee  Homo.'  He  travelled  through  Germany, 
sketching  and  engraving  the  views  of  the  cities  and 
countries  through  which  lie  passed,  and  making 
drawings  from  the  principal  pictures  which  he 
saw.  His  views  of  Strassburg,  Frankfort,  Cologne, 
Mayence,  and  other  places,  were  greatly  admired. 
The  Earl  of  Arundel,  who  was  sent  as  ambassador 
to  Ferdinand  II.  in  1636,  met  with  him  at  Cologne, 
and  recognizing  his  genius,  took  him  at  once  into 
his  employment,  and  upon  his  return  to  England 
from  his  embassy  in  1637,  he  brought  Hollar  with 
him.  He  here  engraved  several  plates  from  the 
pictures  in  the  Arundelian  Collection.  In  1638, 
Mary  de'  Medici  arrived  in  England,  to  visit  her 
daughter  Henrietta  Maria,  the  queen  of  Charles  I. 
Accounts  of  her  journey  through  Holland  and  entry 
into  this  country  were  published  in  French  in 
1639,  with  portraits  and  plates,  etched  by  Hollar 
and  others.  In  the  same  year  was  published 
the  portrait  of  his  patron,  the  Earl  of  Arundel, 
on  horseback.  In  the  following  year  appeared 
his  beautiful  set  of  twenty-six  plates,  entitled, 
'OrnatuB  Muliebris  Anglicanus,'  representing  the 
different  habiliments  of  English  women,  of  all 
ranks,  in  full-length  figures:  and  in  1642,  1643, 
and  1644  were  published  his  other  sets  of  women 
in  the  dresses  of  the  different  nations  of  Europe. 
His  labours  were  now  interrupted  by  tho  outbreak 
of  the  Civil  War,  in  which  he  took  part  with  the 
Royalists  and  was  made  prisoner  at  Basing 
House  in  1645.  On  obtaining  his  liberty  he  went 
to  Antwerp,  whither  the  Earl  of  Arundel  had 
withdrawn,  and  taken  with  him  his  valuable  col- 
lection. Hollar  resided  at  Antwerp  some  years, 
and  continued  to  engrave  from  the  pictures  of  his 
patron,  but  upon  the  death  of  the  latter  he  was 
under  the  necessity  of  working  for  tho  printsellera 
of  Antwerp,  for  very  small  remuneration.  Not 
meeting  with  encouragement,  he  ventured  to  re- 
turn to  England  in  1Q62,  where,  though  he  met 
with  employment,  the  low  prices  he  received  for 
his  works  barely  afforded  him  a  subsistence.  The 
restoration  of  Charles  II.  brought  back  several  of 
his  friends,  but  the  plague,  and  the  fire  of  London, 
put  a'  stop  to  all  pursuit  of  art,  and  Hollar  was 
reduced  to  a  state  of  indigence  and  distress,  from 
672 


which  all  his  perseverance  could  never  after  release 
him.  He  was  about  this  time  sent  with  Lord  Howard 
to  Africa,  in  the  capacity  of  his  Majesty's  draughts- 
man, to  make  drawings  of  the  town  of  Tangier, 
with  the  fort  ond  adjacent  country.  On  his  return 
ho  received  only  a  hundred  pounds  for  his  labour 
and  expensos.  In  1672  he  travelled  to  the  north, 
and  made  drawings  of  Lincoln,  Southwell,  Newark, 
York  Minster,  &c.  He  died  in  London  in  1677, 
reduced  to  such  a  state  of  penury,  that  when  in  his 
last  illness  the  bailiffs  entered  his  room  to  take 
possession,  the  bed  upon  which  he  lay  was  the  only 
piece  of  furniture  remaining.  The  prints  of  Hollar 
arc  stated  to  amount  to  2733.  Some  of  them  are 
now  extremely  rare,  and  command  very  high  prices. 
They  are  generally  etched,  and  are  executed  with 
surprising  lightness  and  spirit.  His  point  is  free, 
playful,  and  at  the  same  time  firm  and  finished. 
Some  of  his  views  of  abbeys,  churches,  and  ruins 
are  admirably  executed  ;  as  are  likewise  his  animals, 
furs,  shells,  insects,  and  still-life.  His  portrait*  and 
landscapes  have  also  great  merit.  He  sometimes 
signed  his  plates  with  his  name  and  the  date, 
and  at  other  times  used  one  or  other  of  the 

following  ciphers,  ^r^ff.  or  The  following 

is  a  list  of  his  principal  works,  hut  a  more  com- 
plete catalogue  will  be  found  in  Parthey's  '  Weuzel 
Hollar,'  published  at  Berlin  in  1853-58: 

,  rORTRAlTS. 

Richard  II.  kneeling  bv  his  three  patron  Saints. 
Edward  V. ;  prefixed  to  Sir  Thomas  MoreV  Historie  of 

Kiug  Edward  V.,' 1641. 
Henry  VIII. ;  after  Holbein. 

Queen  Anne  Boluyn  as  St.  Barbara  ;  after  the  tame. 

Queeu  Catharine  Howard  ;  after  the  tame. 

Queen  Auuc  of  Cleves ;  after  the  tame. 

Edward  VI. ;  after  the  tame. 

Thomas  Cromwell,  Earl  of  Essex  ;  after  the  fame. 

Henry  Howard,  Earl  of  Surrey  ;  after  the  tame. 

Sir  Anthony  Denny  ;  after  the  tame. 

Sir  Henry  Guilford,  Comptroller  of  the  Household; 

after  the  tame. 
Lady  Guilford  ;  after  the  tame. 

Duchess  of  Suffolk :  after  the  tame.    (This  portrait  is 

sometimes  called  Queen  Catharine.) 
John  Chambers ;  after  the  same. 
Queeu  Mary,  when  Princess ;  after  the  tame. 
8ir  Thomas  Chaloner ;  after  the  ume. 
Hubert  Morett ;  after  the  tame. 
Sir  Anthony  Denny. 
Hans  Holbein,  painter. 
Charles  I. ;  ten  prints. 
Henrietta  Maria,  his  Queen  ;  five  prints. 
Mary,  daughter  of  Charles  I  , consort  of  William,  Prince 

of  Orange. 
"William,  Prince  of  Orange. 

Francis  Bacon,  Viscount  St.  Alban's,  Lord  Keeper. 
Thomas  Howard,  Earl  of  Arundel;  six  prints;  one  of 

them  with  his  son,  Henry  Howard,  liarun  Mowbray. 
Robert  Devereux,  Earl  of  Essex,  ou  horseback. 
Philip  Herbert,  Earl  of  Pembroke ;  after  Van  Dj/rk. 
Thomas  Wentworth,  Earl  of  Strafford  ;  after  the  tame. 
William  Laud,  Archbishop  of  Canterbury ;  after  the 

tame. 

A  hit  heft  Talbot,  Countess  of  Arundel ;  after  the  tame. 
Teresia,  Lady  Shirley  ;  after  the  tame. 
Mary  Villiers,  Duchess  of  Richmond  and  Lennox  ;  after 
the  tame. 

Mary  Stuart,  Countess  of  Portland  ;  after  the  tame. 
Elizabeth  Harvey  ;  after  the  tame. 
Jan  Malder,  Bishop  of  Antwerp;  afttr  the  tame. 
Charles  I. ;  after  the  same. 
Margaret  Lemon  ;  after  the  tame. 
Sir  Peter  Paul  Rubens ;  after  the  tame. 
Inigo  Jones,  architect;  after  the  tame. 
Jerome  Weston,  Earl  of  Portland  ;  after  the  i 
Sir  Authony  Van  Dyck  ;  after  tkt  taint. 
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do  Neville. 


of  Warwick. 


William  Oughtred. 

Thomas  a  Beoket ;  after  Van  Eyck. 

George,  Lord  Digby  ;  after  Van  der  Borcht. 

Dorothy,  Couutess  of  Suffolk. 

Edward  CaWer,  of  Wilbie. 

■  Colthurst,  holdiug  a  helmet. 
S.Bart. 


Peter  Smart,  Prebendary  of  1 

Sir  Edward  Coke,  Chief  Justice  of  the  King's  Bench. 


Dr.  Bichard 
John  Thompson. 
John  Price. 
Nathaniel  Fiennes. 

Anne  D' Acres,  Countess  of  Arundel ;  after  Vosterman. 
Sir  Samuel  Morland ;  afUr  Co-juet. 
Charles  II. ;  eight  prints. 
Queen  Catharine. 
Prince  Bupert. 

George  Digby,  Earl  of  Bristol. 

Catharine  Howard,  Countess  of  Bristol. 

Algernon  Percy,  Earl  of  Northumberland,  on  horseback. 
This  plate  was  afterwards  altered  by  the  insertion  iti 
succession  of  the  heads  of  James,  Duke  of  York, 
Oliver  Cromwell,  and  General  Fairfax. 

James  II.,  when  Duke  of  York  ;  ajTter  Tenters. 

Philip,  Lord  Wharton. 

Bichard  Cromwell. 

Wenceslaus  Hollar,  engraver ;  three  prints. 
John  IV.,  King  of  Portugal. 


SUBJECTS  AFTER  II IS  OWN  DESIGNS. 
I  of  Albury. 
West  Prospect  of  Albnry  House. 
' Amoeoisauni  Prospectus';  a  set  of  views 


view  from  th»  Choir. 


Dutch 

St.  George's  Chapel, 


ou  the 


The  Trial  and  Execution  of  Thomas,  Earl  of  StrafTord. 
Map  of  the  Harbonr  of  Newcastle. 
Arundel  Castle  and  Town. 
The  Fleets  off  Deal. 

A  View  of  London,  before  and  after  the  fire ;  in  two 

sheets.  1606. 
The  Tower. 
The  Boyal  Exchange. 
Westminster  Hall. 
Whitehall. 

Six  Views  of  Islington. 
Strassbnrg  Cathedral. 

Antwerp  Cathedral ;  very  fine.    The  best  impressions 

are  with  a  single  line  of  writing  at  the  bottom. 
Six  Views  of  Tangier* ;  inscribed, '  Divers  Prospects  in 

and  about  Tangier*.'  1673. 
Four  Views  near  Aldborough.  1045. 
A  set  of  twenty-eight  plates  ;  entitled,4  Ornatus  Mulie- 

bris  Anglicanus,'  representing  the  dresses  of  English 

women  of  all  ranks  ;  very  fine.  1040. 
Several  plates  of  Female  Costume  in  the  different 

Nations  in  Europe.  1042-44. 
A  set  of  twelve  plates  of  Insects,  entitled, '  Musearum, 

Scarabeorum,  Vermiumque  varias  tigurs-  et  form*.' 

1040. 
A  Mole.  1640. 

An  Elephant,  a  Camel,  two  Monkeys,  and  two 
Several  Muffs,  Gloves,  Fans,  Tippets,  kc.  1047. 
Five  plates  of  Muffs.  1045. 
A  set  of  small  plates  of  Shells. 
A  set  of  Butterflies;  small  " 


SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Dance  of  Death;  thirty  plates  ;  after  Ilollvin.  1051. 
The  Queen  of  Sheba  visiting  Solomon  ;  after  the  s  me. 
The  Virgin  suckling  the  Infant  Jesus,  and  caressing  St. 

John,  in  a  landscape  ;  afUr  Rattenhtt miner. 
The  Holy  Family  ;  after  Pierino  del  Vaya. 
Ecce  Homo  ;  after  Titian. 

Seleucus  causing  the  law  against  adultery  to  be  executed 

on  his  own  Sons  ;  after  Oiulio  Romano. 
Cupid  sleeping  at  the' foot  of  a  Tree  ;  after  Parm'<jiano. 
The  Infant  Hercules  ;  after  the  same. 

X  X 


A  Chalice,  adorned  with  figures ;  after  a  drawing  by 

Andrea  Jlanteana.  164*). 
Allegory  on  the  Death  of  the  Earl  of  Arundel ;  after  C. 

A  ^Winter-piece,  with  the  Nativity  ;  after  A.  Braun. 

The  Magdalene  in  the  Desert.kneeling  before  a  Crucifix ; 

after  P.  tan  Avont. 
A  set  of  thirty  plates,  including  the  portraits  of  Georg 

Ettenhard  aud  P.  van  Avout,  of  Children  at  Play  ; 

entitled,  '  Pwdopa-gnion,  sive  Puerorum  ludentium 

schemata  varia; '  after  P.  van  A  runt. 
A  set  of  nine  plates  of  the  Caricature  Heads  of  Leonardo 

da  Vinci ;  entitled. '  Vari*  Figur*  A  Proba,.'  1045. 
A  set  of  thirteen  plates  of  Hunting  and  Fishing,  for 

Barlow's  '  Seiieral  Wayes  of  Hunting,  Hawking,  and 

Fishing.'  1071. 
The  Emblems ;  after  Otto  van  Veen ;  entitled,  4  Em- 

blemata  Nova  ; '  eleven  plates. 
A  set  of  thirteen  Landscapes;  after  ./.  ran  Artois. 
A  dead  Hare,  ami  other  game  ;  after  Pitter  Boel. 

HOLLENBACH,  Anna  Margaret-he.  See  Rei- 
ner man  n. 

HOLLIER,  Jean  Francois,  a  French  miniature 
painter,  was  born  at  Chant  illy,  and  was  a  pupil 
of  David  and  of  Isabey.    He  died  in  Paris  in  1845. 

HOLLINS,  John,  a  portrait  and  subject  painter, 
was  born  at  Birmingham  in  1798.  He  lirst  ex- 
hibited in  18 1 H,  and  in  1822  came  to  London, 
where  he  afterwards  practised,  with  the  exception 
of  a  visit  to  Italy  from  1825  to  1827.  He  con- 
tributed largely  to  the  exhibitions  of  the  Royal 
Academy,  and  in  1842  was  elected  an  Associate. 
His  earlier  subject  works  were  taken  chiefly  from 
the  poets  and  novelists,  but  in  his  later  years  ho 
inclined  to  landscape  and  figure  subjects.  He  died 
in  London,  unmarried,  in  1855. 

IIOLL1S,  Georoe,  a  line-engraver,  was  born  at 
Oxford  in  179.2.  He  studied  under  George  Cooke, 
and  was  engaged  on  Hoare's  '  Wiltshire,'  Ormerod's 
'  Cheshire,'  Warner's  '  Glastonbury  Abbey,'  ore. 
He  published  a  series  of  views  of  Chudleigh  and  of 
the  Oxford  Colleges,  and  also,  in  conjunction  with 
his  son  Thomas,  4  Monumental  EfiigieB  of  Great 
Britain,'  1840-42.    He  died  at  Walworth  in  1842. 

HOLLIS,  Thomas,  a  draughtsman,  was  born  in 
1818.  He  studied  under  H.  W.  PR-kcrsgill,  and  in 
the  schools  of  the  Royal  Academy.  He  assisted  his 
father,  George  Hollis,  in  the  production  of  the 
'  Monumental  Eftigies  of  Great  Britain,'  and  died  at 
Walworth  in  1843. 

HOLLOWAY,  Thomas,  a  line-engraver,  was 
born  in  London  in  1748.  After  receiving  a  good 
scholastic  education  among  the  Dissenters,  he  was 
apprenticed  to  a  seal  engraver;  and  his  attention 
was  confined  chiefly  to  sculpture  on  steel,  which 
was  then  the  prevalent  fashion,  and  he  executed 
some  superior  specimens,  particularly  a  head  of 
'  Ariadne,'  which  gained  him  general  praise.  When 
he  had  completed  his  pupilage,  seals  and  medals 
were,  in  part,  abandoned,  and  he  employed  himself, 
without  the  assistance  of  a  master,  in  acquiring  a 
knowledge  of  the  various  ways  of  engraving  on 
stone  and  copper,  as  well  as  on  steel.  He  also  spent 
many  of  his  leisure  hours  at  the  Royal  Academy, 
drawing  and  modelling  in  wax  from  the  antique. 
His  first  subjects,  as  a  copper-plate  engraver,  were 
chiefly  portraits  and  embellishments  for  the  maga- 
zines ;  but  the  work  which  drew  public  attention 
to  hint  was  the  English  translation  of  Lavater's 
'  Essays  on  Physiognomy,'  by  Dr.  Hunter,  minister 
of  the  Scots'  Church,  London  Wall,  which  appeared 
in  1789-98,  in  five  volumes  quarto,  with  about  seven 
hundred  plates.  This  wns  followed  by  many  en- 
gravings for  the  publications  of  B  >yde'll,  Macklin, 
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and  Bowyer;  and  by  several  portraits  of  distin-  I 
Slushed  Dissenting  ministers,  and  illustrations 
for  editions  of  the  British  Classics.  The  work, 
however,  on  which  his  reputation  chiefly  rests,  is 
the  set  of  the  Cartoons  of  Raphael,  which  occupied 
him  for  many  years.  As  decorative  prints  they 
are  esteemed  for  their  elaborate  execution  ;  but 
artists  prefer  the  rougher  freedom  of  Dorigny. 
Holloway,  after  an  industrious  and  blameless  life, 
died  at  Coltishall,  near  Norwich,  in  1827. 

HOLM,  Christian  Frederik  Caul,  a  Danish 
painter  and  etcher,  was  born  at  Copenhagen  in  1804. 
He  was  tho  son  of  a  goldsmith,  whose  art  ho  was 
at  Crst  designed  to  follow,  but  lie  attended  the 
Academy  and  devoted  himself  first  to  engraving 
and  then  under  Gebauer  to  painting.  His  first 
works  were  historical  compositions,  but  lie  after- 
wards took  to  animal  painting.  In  1829  he  was  in 
Dresden,  and  between  1830  and  1844  he  three 
times  resided  for  a  while  in  Munich,  and  in  1839 
and  1844  visited  Rome.  He  also  travelled  in 
Sweden  and  Norway.  His  death  occurred  at 
Tivoli  in  1846.  In  addition  to  history  and  animals 
he  painted  battles  and  hunting  scenes,  which  he 
also  etched,  as  did  his  wife  Rosalie  Holm  (nte 
Petit,  who  was  born  in  1807,  and  died  in  1873). 
Among  his  best  paintings  are  cited  : 

Gustavus  Adolphus  at  Lutxeu. 

Queen  Philipp*  defending  Copenhagen. 

The  Battle  of  Heide. 

Daniel  Rantzau  making  himself  master  of  Tureby  Bridge. 

(Cojienhayen  Gallery.) 
Roman  Peasants  in  a  Tavern. 
Italian  Landscape,  with  Cattle  reposing. 
Reindeer  Hunt. 
Bears  and  Reindeer. 
Wolves  in  the  Snow. 

HOLMAN,  Francis,  a  marine  painter,  exhibited 
at  the  Royal  Academy  between  1774  and  1784 
several  pictures  of  storms  and  naval  actions. 

HOLMES,  James,  a  miniature  and  water-colour 
painter,  was  born  in  1777.  He  wus  a  member  of 
the  Water-Colour  Society,  and  exhibited  there 
from  1813  to  1822,  and  from  1819  at  the  Royal 
Academy.  In  1829  he  took  an  active  part  in 
the  foundation  of  the  Society  of  British  Artists, 
where  he  exhibited  till  1850.  He  had  a  large 
practice,  and  was  a  great  favourite  with  George  IV. 
He  died  in  18G0. 

HOLMES,  P.,  was  an  engraver,  who  lived  in 
London  at  the  end  of  the  17th  century.  He 
engraved  the  greater  part  of  the  plates  for  Quarlea's 
'  Emblems,'  published  in  1696. 

HOLST,  — ,  was  a  native  of  Hamburg,  who 
flourished  about  the  year  1700.  He  painted  histori- 
calpictures  in  the  style  of  Poelenborck 

HOLST,  Theodore  von,  was  born  in  London  in 
1810,  and  was  descended  from  a  Livonian  family. 
When  a  child  he  manifested  much  skill  in  drawing; 
and  having  studied  from  the  antique  in  the  British 
Museum,  be  was  admitted  a  Btudent  of  the  Royal 
Academy.  As  a  mere  boy,  he  was  looked  on  as  a 
marvel ;  in  his  tenth  year  he  attracted  the  notice  of 
Sir  Thomas  Lawrence,  who  gave  him  three  guineas 
for  one  of  his  pencil  sketches.  Subsequently,  he 
executed  many  drawings  for  Sir  Thomas,  several  of 
which  were  supposed  to  be  commissioned  by  King 
George  IV.  As  a  painter  he  followed  the  bent  of 
his  own  genius,  which  neither  public  direction,  the 
offer  of  commissions,  nor  privations,  could  alter. 
He  could  not  disengage  his  miud  from  romantic  and 
gloomy  subjects,  and  very  few  of  his  productions 
were  altogether  free  from  eccentricity.    His  pecu- 


liar style  is  essentially  German  in  conception, 
composition,  and  execution,  and  consequently  not 
suited  to  the  general  taste  in  England.  He  left  a 
largo  number  of  drawings  and  sketches,  and  some 
unfinished  pictures.  His  picture  of  the 4  Raising  of 
Jairus's  Daughter*  has  been  engraved.  He  died 
in  London  in  1844. 

HOLSTEYN,  Cornei.is,  the  son  of  Pieter  nol- 
steyn  the  elder,  was  born  at  Haarlem  about  the 
year  1620.    His  father  instructed  him  in  the  rudi- 
ments of  design  ;  and  he  is  said  to  have  painted 
historical  pictures  with  skill.   Among  them  were 
'  The  Triumph  of  Bacchus  ; 1  '  Lycurgus,'  in  the 
Orphanage  at  Amsterdam ;  and  '  Pyramus  and 
Thisbe,'  aud  '  The  Parable  of  the  Vineyard,'  in  the 
Haarlem  Museum.     He  engraved   Borne  plates 
from  his  own  designs,  and  some  of  the  prints  for 
the  celebrated  collection  called  the  'Cabinet  do 
Reynst,'  published  at  Amsterdam  about  the  year 
1663.    Ho  was  living  at  Amsterdam  in  1651,  and 
was  dean  of  the  Painters*  Guild  at  Delft  in  1661-62. 
Tho  following  plates  are  by  him : 
Infant  Bacchanals ;  a  frieze,  in  six  sheets. 
A  Lndy  seated  in  a  chair,  richly  habited,  supposed  to  be 
the  portrait  of  Isabella  d'Kste,  Marchioness  of  Man- 
tua ;  after  a  picture  ascribed  by  some  to  Corrtggio, 
by  others  to  Giutio  Romano. 
A  Bath-room.    (Ca»ul  Gallery.) 

HOLSTEYN,  Pieter,  the  elder,  was  bom  in 
Schleswig  about  1580,  but  early  in  life  he  went  to 
Haarlem,  and  resided  there  until  his  death  in  1662. 
He  was  an  able  designer,  engraver,  and  glass- 
painter,  and  was  distinguished  for  his  beautiful 
representations  of  birds.  Among  his  engravings 
the  following  have  been  cited,  though  it  appears 
that  some  confusion  exists  between  tho  elder  and 
younger  artists  of  tho  name : 

PORTRAITS. 

Johann  Saenredam,  engraver.  1002. 

Cardinal  Fabio  Chigi ;  afterwards  l'ope  Alexander  VII. 

Claes  Heynderick.  1622. 

Jacob  van  der  Bnrch  ;  oral. 

Johann  Kmst  Pictoris,  Counsellor  to  the  Elector  of 
Saxony. 

Johann  Huydocooper,  Burgomaster  of  Amsterdam. 
Johann   Reyncr,  Historiographer  of   the   Peace  of 

Munster.  1648. 
Albert  Vinlcenbrinck,  sculptor. 

SUBJECTS. 

Charity. 
Bathsheba. 

HOLSTEYN,  Pieter,  the  younger,  a  Dutch  glass 
painter  and  engraver,  was  born  probably  at  Haarlem 
in  the  early  part  of  the  17th  century,  and  was  a 
son  and  pupil  of  Pieter  Holsteyn  the  elder.  He 
lived  for  some  time  at  Zwolle,  and  then  removed  to 
Haarlem,  where  he  died  in  1687.  He  engraved  a 
variety  of  portraits ;  the  best  of  which  is  that  of 
J.  de  La  Chambre  (1666).  He  also  produced  those 
of  three  of  the  plenipotentiaries  at  tho  congress 
at  Minister. 

HOLTZAPFFEL,  Jclep,  a  French  painter,  bom 
at  Strassburg  in  1826,  was  a  pupil  of  Cogniet,  and 
exhibited  from  1852  to  1865.  He  committed  sui- 
cide in  Paris  in  1866. 

HOLWORTHY,  James,  a  landscape  painter  in 
water-colours,  was  in  1804  one  of  the  original 
members  of  the  Water-Colour  Society,  at  which  he 
exhibited  till  1813.  He  also  occasionally  exhibited 
at  the  Royal  Academy  ;  but  in  1824  he  married  « 
niece  of  Wright  of  Derby,  and  retired  from  the  pro- 
fession. He  died  in  London  in  1841.  There  are  the 
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following  water-colour  drawings  by  him  in  the 
South  Kensingfon  Museum  : 

Part  of  Raglan  Castle. 
Trees  and  Cattle. 

HOLZER,  Joiiaxn  Evangelist,  a  German  painter 
and  engraver,  the  son  of  a  miller,  was  born  at 
Burgeis,  in  the  Tyrol,  in  1709.  He  studied  first 
at  Meran  under  Niklans  Auer,  and  afterwards 
worked  at  Augsburg  under  J.  G.  Bergmuller.  He 
executed  several  oil  and  fresco  works  forth©  public 
places  at  Augsburg,  among  which  are  an  1  Ecce 
Homo  '  and  a  '  Peasant's  Wedding  Party  duncing 
at  the  Public-House,' the  former  of  which  procured 
him  the  citizenship  of  Augsburg.  In  1740  he 
painted  in  Bonn  the  portrait  of  the  Elector 
Clement,  which  being  executed  upon  a  panel,  and 
cut  close  round  the  outline,  was  placed  erect  in 
the  elector's  apartment,  and  deceived  many  for 
that  personage  himself.  He  died  in  the  same  year 
while  engaged  in  decorating  with  frescoes  the 
elector's  summer  palace  at  Clcmenswerth.  Some 
of  his  pictures  have  been  engraved  by  J.  J.  Nilson. 
There  are  some  spirited  etchings  by  him  from  his 
own  designs,  and  after  other  masters  ;  among  them 
the  following: 

The  Adoration  of  the  Shepherds  ;  afttr  his  o»en  desiyn. 

The  Bcce  Homo ;  after  the  Maine. 

The  Virgin,  with  a'GIory  of  Angels;  after  the  same. 

The  Four  Seasons;  after  Bergmuller. 

The  Adoration  of  the  Magi ;  after  the  same. 

HOLZER,  Joseph,  an  Austrian  landscape  painter, 
was  born  at  Vienna  in  1824,  and  entered  the 
Academy  in  1840.  He  first  studied  in  the  school 
of  engraving  under  Klieber,  but  afterwards  joined 
the  landscape  school,  and  was  a  pupil  successively 
of  Ender  and  of  Steinfeld.  In  184G  he  travelled  in 
Germany,  Belgium,  and  Switzerland,  and  in  1856 
went  to  Munich,  where  he  remained  three  years. 
But  after  all  his  teaching  he  adopted  a  style 
entirely  his  own,  and  produced  landscapes  true  to 
nature  and  full  of  poetic  feeling.  He  was  a  member 
of  the  Academies  of  Vienna  and  Venice.  His  death 
occurred  at  Vienna  in  187G.  Among  his  best 
landscapes  arc  : 

The  quiet  Nook  in  the  Woods.    {Emperor  of  Austria.) 

Stag  Hunt. 

In  the  Vienna  Forest. 

View  in  Ramsan. 

In  the  Beech  wood. 

View  in  the  Little  Carpathians. 

HOLZHALB,  Johan.v  Ri:r>ot.PH,  a  Swiss  en- 
graver, was  born  at  Zurich  about  the  year  1730. 
He  was  principally  employed  in  engraving  portraits 
for  the  publications  of  his  time,  and  executed 
several  plates  for  Fiissli's  '  Lives  of  the  Swiss 
Painters,  and  Lavater's  '  Physiognomy.' 

HOLZMANN,  JOHANN.    See  Hclsman. 

HOLZMANN,  Karl  Friedrich,  a  Saxon  painter 
nnd  engraver,  was  born  at  Dresden  in  1740.  His 
father,  who  was  a  consulting  stone-mason,  wished 
him  to  follow  the  building  line,  but  after  his  death 
the  Bon  took  first  to  sculpture,  and  then  under 
Dietrich  to  painting.  He  zealously  followed  por- 
traiture, chiefly  in  profile  and  in  water-colours. 
In  the  Bavarian  war  of  succession  in  1778-9  he 
painted  most  of  the  staff  officers  who  visited 
Dresden,  and  altogether  he  executed  more  than 
2000  portraits.  He  also  practised  etching  in  the 
Btyle  of  Ugo  da  Carpi  and  Zanetti,  and  in  that  of 
Arthur  Pond.  His  best  work  is  entitled  1  Repro- 
ductions in  Chiaroscuro  from  the  Designs  of  various 
Masters,'  but  he  afterwards  destroyed  the  plates, 


and  reproduced  them  in  aquatint.  He  died  at 
Dresden  in  1811. 

HOME,  ROBERT,  ft  subject  and  portrait  painter, 
was  horn  in  London  abuut  the  middle  of  the  18th 
century.  He  was  a  pupil  of  Angelica  Kauffmann, 
and  also  studied  at  Rome.  He  practised  for  some 
time  in  Dublin  and  London,  and  about  1790  went 
to  India.  There  he  remained  several  years,  be- 
coming portrait  and  historical  painter  to  the  King 
of  Oudli,  and  amassing  a  considerable  fortune,  He 
died  about  1830.  There  is  a  picture  by  him  at 
Hampton  Court  representing  'The  King  of  Oudh 
receiving  Tribute.' 

HON,  Henri,  a  Flemish  painter,  was  born  at  Ley 
Pommercul  in  1809.  He  painted  principally  sea- 
pieces,  but  is  better  known  by  his  treatises  on 
astronomy,  geology,  etc.    He  died  in  1872. 

HOND,  Abraham,  (or  Hoxnics,)  a  Dutch  painter, 
was  bom  at  Rotterdam  in  1638.  Ho  came  to  Eng- 
land in  early  life,  and  after  leading  a  dissipated 
career,  died  in  London  in  1695.  His  favourite 
subjects  were  huntings  and  animals.  He  painted 
also  conflagrations ;  but  his  chief  excellence  was 
in  the  representation  of  dogs,  in  which  few  artists 
have  surpassed  him.  The  chief  of  his  works 
are: 

Avignon.  Museum.    A  Wounded  Heron  pursued 

by  Dogs. 

Dresden.  Gallery.    A  Cavalry  Engagement. 

Florence.  f'ffii'.    Setting  out  for  the  Chase. 

Glasgow.  Gallery.    Swan  attacked  by  Dogs. 

New  York.  Museum.    Wild  Boar  Hunt. 

Petersburg.      Hermita  ft.    Four  Hunting  Scenes. 
Rotterdam.         Museuw.    A  Wild  Boar  defending  itself 

against  Dogs. 
,,  „         A  Bear  attacked  by  Dogs. 

Vienna.  OseUa^rtaru,  j  paintiDg<l  of  ^ 

There  are  a  few  etchings  by  Abraham  Hond,  exe- 
cuted with  uncommon  fire  and  animation  ;  they 
are  highly  esteemed,  and  arc  now  become  scarce. 
Among  others  there  are : 

A  Boar-hunt ;  very  fine. 

A  set  of  Huntings  of  various  animals. 

HOND,  Hendrik,  (or  Hondius,)  the  elder,  a 
Dutch  engraver,  was  bom  at  Duffel,  in  Brabant,  in 
1573,  and  is  said  to  have  been  a  pupil  of  Jan 
Wierix,  and  of  Jan  Vredeman  De  Vries.  He  was 
still  living  at  the  Hague  in  1662.  He  engraved  a 
great  number  of  portraits,  chiefly  of  the  principal 
Reformers,  and  a  collection  of  149  artists,  mostly 
Flemish ;  also  several  landscapes,  and  other  subjects, 
after  Diirer,  Holbein,  Zuccaro,  Brueghel,  &c.  His 
plates  are  usually  marked  with  this  cipher,  [11 
but  many  have  the  name  /fond,  as  for  X^l-v* 
instance  a  portrait  of  Henry  IV.  of  France  (1630). 
The  following  engravings  are  by  him : 

PORTRAITS  OF  REFORMERS. 
John  Wiclif. 
Philipp  Melanchthon. 
Johann  Bugenhagen.  1599. 
John  Knox. 
Jean  Calvin. 


PORTRAITS  OF  PAINTliRS  AND  ENGRAVERS, 
Cornelis  Cort.  1598. 
Hendrik  van  Clcvc. 
Gilles  van  Coniuxluo. 
Hans  Holbeiu. 
Joost  van  Clc  vc. 
Joris  Hoefnagel. 
Jan  Mabuso. 
Sir  Antonio  Moro. 
Hcndiik  Cornells  Vroom. 
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SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Judgment  of  Solomon  ;  after  Karel  van  Mander. 
The  Adulteress  before  Christ ;  after  the  $amt.  1597. 
St.  Paul  casting  the  Viper  into  the  Fire,  in  a  landscape ; 

a  fter  Gilles  Moestaert. 
Christ  with  the  two  Disciples  going  to  Emmaus ;  after 

the  tame.  1598. 
Four  plates  of  Drolleries  ;  after  P.  Brueghel. 
Tobit  and  the  Angel ;  after  (}.  lie  Saen.  1600. 
St.  John  preaching  in  the  Wilderness  ;  after  the  same. 
A  View  of  the  Hague  ;  after  the  same. 

HOND,  Hendrik,  (or  Hondius,)  the  younger, 
the  huh  of  Jodocus  Hond,  was  born  in  London 
about  the  year  1588.  He  was  instructed  by  his 
father,  and  completed  some  of  the  plates  which 
the  latter  left  unfinished  at  his  death.  Heudrik 
Hond  died  about  1658.  A  print  of  '  The  Funeral 
Procession  of  Charles  V.'  is  attributed  to  hitu,  though 
there  is  some  difference  of  opinion  as  to  the  works 
which  belong  respectively  to  this  artist  and  to  the 
elder  painter  of  the  same  name,  and  there  are  a 
considerable  number  of  portraits  by  him  which 
bear  a  mark  very  similar  to  that  of  the  elder 
IIendrik  Hond.   The  following  are  among  them  : 

Queen  Elizabeth. 
James  I. 
Charles  I. 

John  Bale,  Bishop  of  Ossory. 

Thomas  Cranmer,  Archbishop  of  Canterbury. 

Robert  Cecil,  Earl  of  Salisbury. 

William,  Prince  of  Orange. 

Mary,  Princess  of  Orange. 

Sir  Richard  Spencer,  Ambassador. 

Sir  Ralph  Winwood,  Secretary  of  State. 

HOXD,  Jodocus,  or  Josse,  (or  Hondius,)  was  a 
Flemish  engraver,  born  at  Wacquen  in  1563.  The 
troubles  in  the  Low  Countries  obliged  him  to  leave 
his  home  when  lie  was  twent}'  years  of  age,  and 
he  came  to  England  in  1583,  where  he  engaged 
in  various  arts,  such  as  making  mathematical  in- 
struments and  printing-type,  and  engraving  maps, 
charts,  &c,  as  well  as  some  portraits.  He  married 
in  London  in  1586,  and  afterwards  went  to  Amster- 
dam, where  he  produced  four  maps  for  Sir  Francis 
Drake's  West  Indian  Voyage,  which  were  first 
published  ut  Leyden  in  1588.  He  died  at  Amster- 
dam in  1611.  It  is  recorded  of  him  that  at  eight 
years  of  age  he  painted  on  ivory,  and  engraved  on 
metal  from  his  own  designs.  He  sometimes  marked 

his  plates  with  the  cipher        ,  and  sometimes 

added  a  dog  or  hound  barking,  in  allusion  to  his 
name,  with  the  motto  '  Sub  cane  vigilante.'  There 
are  by  him  the  following  engravings : 

Queen  Elizabeth. 
Henry  IV.  of  France. 
Sir  Francis  Drake,  with  two  hemispheres. 
Thomas  Cavendish,  the  famous  navigator. 
Several  Maps  for  Speed's  'Collection ' ;  with  some  figures. 
Some  riates  for  the  4  Atlas  Major '  of  G.  Mercator,  with 
his  portrait. 

HOND.Wn.LEM.  (or  Hondius.)  a  Dutch  engraver, 
the  son  of  Hendrik  Hond  the  elder,  was  born 
at  the  Hague  in  1600,  and  afterwards  removed 
to  Dantzic,  where  he  was  made  court  painter 
by  Ladislaus  IV.  of  Poland.  Ho  afterwards  re- 
turned to  his  own  country,  where  he  died  in  1652. 
He  engraved  some  of  the  celebrated  portraits 
of  nrtists  from  the  drawings  of  Van  Dyck.  He 
sometimes  marked  his  plates  with  the  cipher  rj* 
but  more  frequently  signed  them  with  his  ^H. 
name.    The  following  portraits  are  by  him : 
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Ladislaus  IV.,  King  of  Poland.  1637. 

Louisa  Maria,  Queen  of  Poland ;  after  J.  van  Egmont. 

John  Caaimir,  King  of  Poland  ;  after  Schultt. 

diaries,  Prince  of  Poland,  Bishop  of  Breslau ;  after 

the  same. 
Prince  Maurice  of  Austria.  1613. 
Bernard,  Duke  of  Saxe- Weimar. 
Tlieodorus  van  Weerdenburg. 
Hendrik  Cornelia  Longkius  ;  after  J.  Mytent. 
Frans  Francken,  the  younger,  painter ;  after  Van  Dyck. 
His  own  Portrait ;  after  the  same. 

HONDKCOETER,  Melchior  de.   See  De  Hon- 

DECOETER. 

HONDIUS.    See  Hond. 

HONDT,  De.   See  De  Hont  and  Hond. 

HONE,  Camiu.CS,  a  portrait  painter,  was  the 
younger  son  of  Nathaniel  Hone.  He  exhibited  ut 
the  Royal  Academy  from  1777  to  1780,  and  then 
practised  for  some  years  in  the  West  Indies,  but 
ufter  his  return  he  held  a  Government  appointment 
iu  Dublin.    He  died  in  1837. 

HONE,  Horace,  a  miniature  painter,  the  son  of 
Nathaniel  Hone,  was  born  about  1755.  He  prac- 
tised iu  water-colours,  oils,  and  enamel,  but  his 
miniatures  are  his  best  works.  He  exhibited  at 
the  Royal  Academy  from  1772,  and  in  1779  was 
elected  an  Associate  For  about  ten  years  from 
1791,  he  practised  at  Dublin,  but  with  this  excep- 
tion he  followed  his  profession  in  London,  where 
he  had  a  large  and  fashionable  practice.  In  1795 
he  was  appointed  miniature  painter  to  the  Prince 
of  WaleH.    He  died  in  London  in  1825. 

HONE,  Nathaniel,  was  born  in  Dublin  in  1718. 
He  was  entirely  6elf-taught,  but  he  nevertheless 
attained  a  solid  reputation  for  painting  in  oil,  as 
well  as  in  miniature  and  in  enamel.  He  painted 
also  some  subjects  of  caricature ;  one  or  which 
representing  '  Two  Monks  making  merry '  ho 
engraved  in  mezzotint,  none  was  one  of  the 
foundation  members  of  the  Royal  Academy  in  1768, 
but  a  picture  of  his  called  'The  Conjuror'  was  in 
1775  refused  admission  by  that  body  from  its 
suspected  reflection  upon  Sir  Joshua  Reynolds  as 
a  plagiarist ;  as  was  another  that  appeared  to  be 
an  attack  upon  Angelica  Kauffmann.  He  con- 
sequently in  that  year  got  up  an  exhibition  of  70 
paintings  of  his  own,  though  he  afterwards  ex- 
hibited again  at  the  Academy,  and  continued  to 
do  so  constantly  up  to  the  time  of  his  death,  which 
occurred  in  London  in  1784.  Some  interesting 
notes  from  his  diaries  for  the  years  1752  and  1753 
were  printed  in  the  *  Antiquary '  for  June,  1884. 

HONECK.    See  Hohneck. 

HONING,  J.  L.,  was  an  engraver,  who  worked 
at  Nuremberg  in  1710,  and  executed  portraits 
of  Charles  XII.  of  Sweden  and  the  Emperor  Ferdi- 
nand III. 

HONNECOURT,  Vii.lard  de.   See  Villabd. 

HONNET,  Gabriel,  a  French  historical  and 
landscape  painter,  was  a  native  of  Paris.  He  was 
a  pupil  of  Toussaint  Du  Breuil,  and  worked  at  the 
Louvre,  Fontaincblcau,  and  St  Germain.  He  died 
in  1592. 

HONNETE,  Johann  Franz,  a  native  of  Blamont 
in  Lorraine,  was  born  in  1735,  and  gained  a  reputa- 
tion for  portraits  in  pastel  and  miniature  He  lived 
chiefly  at  Frankfort,  where  he  died  in  1793. 

HONOPHKIIS,  Cbekcentics  de.   See  Onofrio. 

HONT,  EL  de.   See  De  Host. 

HONTHORST,  Gerard  van,  a  Dutch  painter, 
was  born  at  Utrecht  in  1590.  He  studied  under 
Abraham  Bloemaert,  but  when  he  was  about  twenty, 
he  went  to  Italy  and  settled  in  Rome,  where  he 
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acquired  with  peifect  success  the  style  of  Cara- 
vaggio.  Hie  pictures  met  with  groat  favour  at 
Rome,  where  he  gained  the  nainn  of '  Gerardo  dalle 
Notti,'  from  the  circumstance  of  his  painting  prin- 
cipally night  pieces.  He  also  executed  several 
religious  works,  and  decorated  with  frescoes  the 
church  of  Santa  Maria  della  Scala.  On  his  return 
to  Utrecht,  he  was  elected  dean  of  the  Guild  of  St. 
Luke  in  1623,  and  he  opened  a  school  which  was 
largely  attended,  among  his  scholars  being,  accord- 
ing to  Walpole,  the  Queen  of  Bohemia  and  her 
children.  lie  soon  gained  such  a  reputation  as  to 
attract  the  notice  of  Charles  I.,  who  invited  him  to 
England,  where  he  was  employed  in  1628  in 
painting  the  palace  of  Whitehall  with  allegorical 
pictures.  While  in  this  country  ho  painted  also 
Beveral  portraits.  On  his  return  to  Holland,  he 
decorated  the  palace  of  the  Hague,  the  House  in 
the  Wood,  and  Ryswick.  For  the  King  of  Den- 
mark also  he  painted  a  Beriesof  pictures  illustrating 
Danish  history.  In  his  latter  years  ho  devoted 
himself  entirely  to  portrait  painting.  Ho  died  at 
Utrecht  in  1656.  His  facility  gave  rise  to  an  extra- 
ordinary number  of  works  in  every  department, 
among  which  the  following  are  the  principal : 

Amsterdam.  Museum.   Two  Portraits  of  William  II. 

„  „         Portrait    of    Prince  Frederick 

Henry  of  Orange.  1050. 
„  „        Portrait  of  PriuceM  Amelia,  wife 

of  Prince  Frederick.  1650. 
„  „         The  Happy  Musician. 

Town  Hall.   Portrait  of   May?  de'  Medici. 


Berlin. 


hm. 


Gallery.  The  Deliverance  of  St.  Peter, 

ii  Esau  selling  his  Birthright. 

.,  Backgammon  Players.  1824. 

Museum.  St.  Mary  Magdalene. 

Uatltry.  An  Old  Woman  weighing  Gold. 

„  St.  Cecilia. 

„  „  A  Satyr  and  a  Nymph. 

„  A  Musical  Party. 

Combe  Abbey.  Earl  of  Frederick,  Elector  Palatiue,  King 
Craren.       of  Bohemia. 

„  „  Elizabeth,  Queen  of  Bohemia. 

„  „  Portrait  of  Charles  I. 

„  „  Portrait  of  Prince  Rupert. 

Portrait  of  Himself. 

Copenhagen.  Gallery.  A  Family  Concert. 

„  „  Diana  and  her  Nymphs. 


Gallery.    A  L  ite  Player. 

An  Old  Woman  with  a  Piece  of 


Gold  in  her  Hand. 


n 
n 


n 
n 


Sophia. 


Gallery. 


Portrait  of  a  Man 
Portrait  of  the 
Portrait  of  a  Woman. 
The  Dentist. 

Portrait  of  an  Old  Woman. 
Uffisi.   A  Supper  Party. 
„      A  Gip«y  telling  Fortunes. 
„      A  Supper. 

„      The  Virgin  and  Child,  with  St. 
Joseph. 

„      Adoration  of  the  Shepherds. 
„      His  own  Portrait. 
Gallery.    Portrait  of  Wdliam  II.,  Prince  of 
Orange. 

„        Portraits  of  two  young  Prin- 
cesses (probably  the  daughter* 
of  Prince  Frederick  Henry  of 
Orange).  1653. 
„        A  Child  gathering  Pears. 
„        Portraits  of  Frederick  William  I. 
of  Brandenburg  and  bis  Wife. 
Court.  Pal.    George  Villiers,  Duke  of  Buck- 
ingham, his  Duchess,  and  their 
Family. 

Stafford  ' 


S'7/f^}  Christ  before 


rt 


Paris. 


Loutre. 

n 

N 
H 


Pesth. 
Petersburg, 


Gait 


try 


with  a 


pray- 


Rome.  Boryhese  Palace. 
Rotterdam.  Museum. 


Vienna 
Wob 


Gallery . 
»» 

Abbey. 


Madrid.  Gallery.    Incredulity  of  St. 

Munich.         Gallery.    The  Deliverance  of  St.  Peter. 

Roman  Charity. 
The  Prodigal  Son.  1626. 
Christ  teaching  in  the  Temple. 
Ceres  transforming  the  Peasant 

into  a  Lizard. 
Pilate  washing  his  Hands. 
Concert.  1624. 
Triumph  of  Silenus. 
Portrait  of  Prince  Rupert. 
The  Lute  Player.  1014. 
A  Young  Shepherd. 
Portrait  of  Charles  Louis,  Count 

Palatine  of  the  Rhine.  1640. 
An  Old  Man  reading. 

^aye.  }  Christ  before  Caiaphas. 
The  Concert. 
„      Portrait  of  Charles  Louis,  Count 

Palatine  of  the  Rhine. 
„      Portrait  of  Kupert,  Count  Pala- 
tine of  the  Rhine. 
„      Portrait  of  a  Man  with  a  Glass 

aud  a  Violin. 
„      Portrait  of  a  Young 
playing  the  Mandolin. 
Portrait  of  a  Woman 
Spinning  Wheel - 
„      Portrait  of  a  Youug 
singeing  her  hair. 
Portrait  of  an  Old  Worn 
ing. 

Lot  and  his  Daughters. 
A  Soldier  lightiug  his  Pipe. 
Head  of  an  Old  Man.  1647. 
Christ  before  Pilate. 
A  Boy  teasing  a  Dog. 
St.  Jerome. 

Portrait  of  the  Countess  of  Bed- 
ford. 

HONTHORST,  Willem  van,  the  brother  of 
Gerard  van  Honthorst,  was  born  at  Utrecht  in  1604, 
and  was  also  educated  under  Abraham  Bloemaert. 
He  accompanied  the  Princess  Louisa  Henrietta  of 
Orange,  wife  of  the  Great  Elector,  to  Berlin  in 
1650,  where  he  laboured  till  1664,  when  he  returned 
to  Holland.  Although  he  occasionally  painted  his- 
torical pictures  in  the  style  of  his  brother,  he  is 
better  known  as  a  portrait  painter.  There  are  in 
the  Berlin  Gallery  portraits  of  William  II.,  Prince 
of  Orange,  and  his  consort,  the  Princess  Mary, 
daughter  of  Charles  I.  of  England.  He  died  at 
Utrecht  in  1666. 

HONUFRIIS,  Crescenjius  de.    Sec  Okofrio. 

HOOCH,  Pikter  de.   See  De  Hooc  h. 

HOOD,  John,  a  marine  painter,  was  a  shipwright, 
who  lived  at  Limehouee  in  the  18th  century,  and 
practised  in  water-colours.  Houston  engraved 
after  him  a  naval  engagement. 

HOOD,  TnoMAS,  the  well  -  known  poet  and 
humourist,  was  born  in  London  in  1799.  He 
studied  engraving  under  Le  Keux,  but  his  fame 
rests  on  his  literary  works.  He,  however,  was 
also  a  comic  draughtsman,  and  produced  the  illus- 
trations for  his  4  Whims  and  Oddities,'  *  Hood's 
Magazine,'  'Comic  Annual,'  &c.  He  died  in 
London  in  1855,  and  was  buried  at  Kensal  Green. 

HOOFT,  Nicolaas,  was  born  at  the  Hague  in 
1664.  His  parents  were  in  easy  circumstances, 
and  encouraged  his  disposition  for  art  by  procuring 
him  the  best  means  of  improvement.  He  waB  first 
placed  under  the  tuition  of  Daniel  Mytcns,  and 
afterwards  studied  under  AugURtinus  Terwesteii. 
He  painted  historical  subjects  and  portraits  with 
considerable  success,  and  was  for  some  years 
director  of  the  Academy  at  the  Hague.  He  died 
in  1748. 
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HOOGERHEYDEN,  Engel,  a  native  of  Middel- 
burg,  was  bora  in  1739.    He  was  originally  a' 
sailor,  but  owing  to  an  accident  he  took  to  art, 
and  became  a  marine  painter.    He  died  at  Middel- 
burg  in  1809. 

HOOGERS,  Hexdkik,  a  Dutch  painter  and 
engraver,  was  born  at  Nymwegen  in  1747.  He 
was  a  dealer  in  leather,  and  practised  art  by  way 
of  recreation  merely,  yet  with  such  success  that 
the  Society  '  Felix  Meritis '  at  Amsterdam  awarded 
him  in  1801  their  first  gold  medal  for  a  '  Dutch 
landscape  on  a  Summer  Morning.'  He  died  at  his 
birthplace  in  1814. 

HOOGHE,  Pietkr  de.    Sec  De  Hooch. 

HOOGHE,  Romkyn  de.    See  De  Hwohe. 

HOOGHSTOEL,  Jean  Maiue,  was  born  in  Paris 
in  1765.  He  was  a  pupil  of  David,  but  spent 
most  of  his  time  in  restoring  pictures. 

HOOGSTAD,  Gerard  yak,  (or  Hoostadt,)  a 
Flemish  painter,  was  born  at  Brussels  in  1625. 
Little  more  is  known  about  him,  but  there  are 
several  of  his  works  in  the  churches  at  Brussels, 
particularly  some  pictures  of  the  '  Passion  of  Christ,' 
in  the  colk'giate  church  of  St.  Gudule. 

HOOGSTRAATEN,  Abraham  van,  a  portrait 

Kainter,  born  at  the  Hague,  was  a  pupil  of  Daniel 
[aiinghs,  whoso  style  he  followed.    He  died  at 
the  Hague  in  1736. 

HOOGSTRAETEN,  Dirk  van,  was  horn  at  Ant- 
werp in  1596.  Ho  was  taught  drawing,  with  the 
view  to  his  becoming  a  goldsmith,  but  his  inclin- 
ation leading  him  to  painting,  he  studied  the  works 
of  the  best  Flemish  masters,  and  became  a  success- 
ful historical  painter,  without  the  aid  of  any  in- 
structor. He  lived  some  time  at  the  Hague,  but 
died  at  Dordrecht  in  1640. 

HOOGSTRAETEN,  Jan  van,  the  younger  brother 
of  Samuel  van  Hoogstracton,  was  born  at  Dordrecht 
in  1629.  Ho  painted  historical  subjects  and  portraits, 
and  a  genre  picture  by  him,  which  represents  '  Two 
Women,  one  with  a  jug  and  the  other  with  a  pipe,'  is 
in  the  Vienna  Gallery.  He  was  received  into  the 
Painter's  Guild  at  Dordrecht  in  1649,  and  WDI  em- 
ployed for  some  years  by  the  Emperor  of  Austria, 
in  whose  service  he  died,  at  Vienna,  in  1651. 

HOOGSTRAETEN,  Samuel  van,  the  son  of  Dirk 
van  Hoogstraeten,  was  born  at  the  Hague  in  1627, 
and  received  the  first  part  of  his  education  under 
his  father,  but  afterwards  went  to  Amsterdam, 
where  he  entered  the  school  of  Rembrandt.  He 
was  a  Mcnnonite,  from  which  sect  ho  was  expelled 
in  1656,  for  marrying  without  leave,  and  wearing 
a  sword.  He  first  applied  himself  to  portrait 
painting,  and  finding  the  dark  though  vigorous 
style  he  had  acquired  under  Rembrandt  did  not 
please  the  generality  of  his  sitters,  he  adopted 
one  more  clear  and  agreeable,  and  met  with  great 
encouragement  in  that  branch  at  the  Hague  and 
at  Dordrecht,  Later  on  he  painted  landscapes, 
flowers,  fruit,  and  subjects  of  still-life,  in  the  stylo 
of  Pieter  De  Hooch.  In  1651  he  visited  Vienna 
and  Rome,  and  about  1663  came  to  London,  where 
he  found  numerous  admirers.  He  was  a  good 
poet,  and,  moreover,  wrote  an  excellent  work  upon 
painting,  entitled  '  Introduction  to  the  High  School 
of  Art.  He  returned  to  Dordrecht,  where  he 
opened  a  school,  and  was  afterwards  made  director 
of  the  Dutch  Mint.  He  died  at  Dordrecht  in  1678. 
Some  of  his  finest  paintings  are : 

Am.ter.Un,  ''«"•  ^J^f  }  The  Sick  Girl. 

Hague.  Gallery.    Lady  walking  in  a  Court. 
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Vienna.  Galhry.    The  old  Jew. 

„  „         Inner  Court  of  a 

He  engraved  several  plates,  amongst  which  were 
his  own  portrait,  and  that  of  John  of  Leyden,  after 
Rembrandt ;  and  also  six  plates  to  his  own  poem 
of  '  Schoone  Rozelijn.' 

HOOGZAAT,  Jan,  was  born  at  Amsterdam  in 
1664,  and  was  educated  in  the  school  of  Gerard  de 
Lairease,  who  regarded  him  as  one  of  his  ablest 
disciples.  By  the  recommendation  of  his  master 
he  was  employed  to  paint  the  ceiling  of  the 
Burghers'  Hall  in  the  council-house  at  Amsterdam, 
and  he  chose  for  the  purpose  an  allegorical  subject. 
He  was  afterwards  employed  by  William  III.  to 
paint  several  pictures  for  the  palace  at  Loo.  He 
died  at  Amsterdam  in  1712. 

HOOP,  Douwe  de,  a  native  of  Workum  in  Fries- 
land,  was  an  historical  and  still-life  painter.  H«i 
was  born  in  1800,  and  died  at  Amsterdam  in  1830. 

HOOPER,  S.,  was  a  draughtsman,  who  flourished 
in  the  18th  century,  and  made  many  of  the  draw- 
ings for  Gough's  1  Monumental  Antiquities.' 

HOORN,  Gerard  van,  (or  Hoorne,)  a  famous 
painter  on  glass  of  the  16th  century,  was  a  native 
of  Friesland,  but  he  worked  principally  at  Florence. 

HOOSTADT,  Gerard  van.    See  Hoogstad. 

HOOY,  De.    See  De  Hoey. 

HOPFER,  Daniel,  a  German  engraver,  was  the 
son  of  a  painter,  and  he  is  stated  to  have  removed 
about  the  year  1495  from  Kaufbcuren  to  Augs- 
burg, where  he  was  working  in  1531.  There  an* 
by  him  a  mrtnber  of  spirited  etchings,  but  he 
chiefly  excelled  in  ornamental  buildings  and  decor- 
ations. Daniel  Hopfer  was  the  eldest  of  three 
brothers,  who  worked  in  the  same  manner,  but 
he  was  the  ablest  and  the  most  industrious  of  the 
three.  They  marked  their  plates  with  the  initials 
of  their  names,  and  between  the  two  letters  they 
introduced  a  hop-plant,  in  allusiou  to  their  name, 
'  Hopfen  *  being  the  German  for  the  hop.  The 
Abbe  Des  Marolles  mistook  it  for  a  candlestick, 
and  called  them  the  1  Masters  of  the  Candlestick.' 

The  mark  of  Daniel  Hopfer  is  an-    ..  , 

nexed.  The  following  art-  his  prin-  b[ltD>  H|c1 
cipal  prints :  1  J 

David  cutting  off  the  head  of  Goliath. 

David  playing  on  the  Harp  before  Saul.  1531. 

The  Woman  taken  in  Adultery. 

The  Last  Judgment. 

The  Presentation  iu  the  Temple. 

The  Holy  Family,  with  St.  Elizabeth  and  St.  John. 

Christ  curing  the  Blind  Man. 

The  Crucifixion  of  Christ  between  the  Two  Thieve*. 
Another  Crucifixion,  with  the  Virgin  and  St.  John. 
St.  Christopher. 

The  Representation  of  an  Altar.  1527. 

A  large  Altar,  with  the  Virgin,  Christ,  and  St.  John. 

Venus,  with  Cupid  playing  on  a  Mandoliu. 

A  Combat  of  Marine  Monsters;  copied  from  Andrta 

Manttgna. 
Five  Swiss  Soldiers. 
Several  Village  Festivals. 
Grotesque  Figures  dancing ;  of  various  sices. 
The  Fountains,  ornamented  with  figures. 
Military  Ornaments,  with  grotesque  figures. 

PORTRAITS. 

Msrtin  Luther.  1523. 

Claus  Stnrzenbechor. 

Charles,  King  of  Spain  ;  a  medallion. 

The  Nuremberg  art-dealer,  David  Franck,  pub- 
lished 230  plates  engraved  by  the  three  brothers 
Hopfer,  under  the  title  '  Opera  Hopferiana.' 
Several  are  after  Manlegna,  and  others  are  mytho- 
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logical ;  among  the  latter  is  one  representing 
'  Fauns  and  Satyrs  keeping  a  Vintage." 

HOPFER,  HlKHONYMCS,  the  younger  brother  of 
Daniel  Hopfer,  flourished  from  15'JO  to  perhaps 
1535.  His  plates  are  etched  in  the  manner  of  his 
brother,  but  they  are  inferior  to  the  works  of  the 
latter.  He  copied  several  of  the  prints  of  Albrecht 
Diirer,  though  not  very  successfully  ;  but  Home  of 
his  plutes  from  his  own  designs  possess  consider- 
able merit.  He  marked  his  prints  with  the  initials 
/.  //.  on  a  tablet,  with  the  same  plant  between  the 
letters  as  was  used  by  his  brother.  The  following 
are  by  him : 

PORTRAITS. 

Fran*  von  Sirkingen,  with  a  Gemma  inscription. 

Wolfgang  Juriger. 

Pope  Julius  II. ;  a  butt. 

Pope  Innocent  VIII. ;  the  name. 

The  Emperor*  Charlea  V.  and  Ferdinand  I. ;  on  one 

plate. 
Leopold  Dick,  jurist. 
Erasmus  Kotcrodaraua. 

VARIOI  S  NXBJBCTS. 

Samson  slaying  the  Lion. 
The  Virgin  suckling  the  Infant  Jesus. 
St.  Hubert ;  copied  from  Albtecht  Direr. 
St.  Jerome  ;  from  the  same ;  rather  smaller  than  the 
original. 

St.  George  standing  upon  the  Dragon  ;  from  his  own 
desiun. 

An  Emblematical  Print,  representing  several  naked 
figures,  with  Diana  in  the  front,  holding  a  moon  in 
her  right  hand,  and  a  flambeau  in  her  left  J  from  the 
same. 

Hercules  strangling  Antieus  \  after  Mantegna. 
Roma.    Pallas  seated,  holding  the  figure  of  Victory. 
The  English  and  French  Armies  before  the  Battle  of 

Agincourt. 
A  Koman  Battle ;  after  Giulio  Romano. 
The  great  Cannon  ;  after  Albrecht  Direr. 

HOPFER,  Johaxn  Bernhard  Gottfried,  a  Gor- 
man painter  and  designer,  was  born  at  Redelsee  in 
Franconia  in  1716,  and  studied  under  his  father 
and  under  Johann  C.  Sperling.  In  1754  he  went 
to  Berlin,  and  was  appointed  Prussian  heraldic 
painter,  painter  of  the  Johannite  Order,  and 
draughtsman  to  the  Academy  of  Science.  He 
drew  physical,  anatomical,  and  mathematical  sub- 

S"  cts  with  great  exactness.    His  death  occurred  at 
erlin  in  17*9. 

HOPFER,  Lambert,  was  a  younger  brother  of 
Daniel  and  Jeronymus  Honfer,  to  whom  he  was 
inferior  in  every  respect.  lie  etched  several  plates 
from  the  woodcuts  of  Albrecht  Diirer,  and  various 
subjects  from  his  own  designs.  His  priuts  are 
marked  with  the  initials  L.  If.  on  a  tablet,  and 
sometimes  with  the  hop-plant.  The  following  are 
by  him : 

The  Fall  of  Adam  and  Eve. 

A  set  of  fifteen  small  plates  of  the  Life  and  Passion  of 
Christ ;  copied  from  the  woodcuts  of  AVrecht  Diirer. 

Christ  praying  in  the  Garden  ;  with  an  arabesque  border. 

A  Triton  on  a  Sea-horse,  and  Cupid  on  a  Dolphin  ;  from 
the  same. 

The  Conversion  of  St.  Paul. 

Three  circular  subjects,  on  the  same  plate;  a  Man 
caressing  a  Woman,  Paria  dying  on  Mount  Ida,  St. 
Jerome  praying. 

An  arabesque  ornament,  with  four  candelabra  ;  esteemed 
his  best  print. 

HOPFER,  Wolfgang  Lipwio,  a  painter  of 
Nuremberg,  was  bom  in  1648,  and  studied  first 
under  Georg  Strauch,  and  then  at  Vienna  under 
Jnhnnn  Spielberger.  He  nest  proceeded  to  Italy, 
where  he  remained  nine  years.    He  painted  battle- 


fields in  the  style  of  J.  P.  I,omhke,  and  became 
court  painter  to  the  Elector  Palatine.  He  died 
in  1698. 

HOPLEY,  Edward  William  John,  a  subject 
painter,  was  born  in  1816.  He  was  originally 
intended  for  the  medical  profession,  but  turned 
his  attention  to  art  and  practised  first  at  Lewes 
and  then  in  London.  His  works  were  exhibited  at 
the  Royal  Academy  and  at  the  British  Institution. 
He  died  in  London  in  1869.  Amongst  the  works 
which  he  exhibited  were: 

Psyche.  1851. 

A  little  Bit  of  Scandal.  1853. 
Sappho.  1860. 
The  Spanish  Coquette.  1863. 
The  Race  for  the  Apple. 

A  Primrose  from  England.    (Australian  Scene.) 

Puck  aud  the  Moth. 

A  Daughter  of  Eve. 

Portrait  of  Professor  Owen.  1869. 

HOPPNER,  John,  a  portrait  painter,  was  born 
at  Whitechapel  of  German  parentage  in  1758,  and 
was  a  choir-boy  in  one  of  the  royal  chapels.  In 
1775  he  entered  the  Royal  Academy  as  a  student, 
and  obtained  a  medal  for  his  scene  from '  King  Lear.' 
In  1793  he  became  an  Associate,  and  in  1795 
was  elected  an  Academician.  His  style  of  por- 
trait painting  appears  to  have  been  founded  on 
a  study  of  the  works  of  Sir  Joshua  Reynolds ;  but 
he  was  very  far  from  being  a  copyist.  Occasion- 
ally, indeed,  he  imitated  his  manner,  and  formed 
his  pictures  on  similar  principles,  but  ho  atoned  for 
the  plagiarism  by  his  original  graces.  The  pre- 
vailing fashion  of  the  day,  together  with  his  own 
narrow  circumstances  in  early  life,  led  him  to 
direct  his  attention  almost  exclusively  to  portrait 
painting ;  but  he  would  have  been  still  more 
successful  in  landscape,  as  the  backgrounds  intro- 
duced in  his  portraits  afford  alone  sufficient  evi- 
dence, without  considering  the  beautiful  sketches 
in  chalk,  with  which  he  was  accustomed  to  employ 
his  leisure  hours.  At  Hampton  Court  arc  a  picture 
entitled  '  The  Comic  Muse,'  and  a  full-length  por- 
trait of  Mrs.  Jordan,  the  actress  ;  in  the  National 
Gallery  is  a  portrait  of  Jane  Elizabeth,  Countess 
of  Oxford  ;  in  the  Nationul  Portrait  Gallery  are 
those  of  Henry,  third  Marquis  of  Lansdowne,  Lord 
Gronville,  William  Pitt,  and  William  Smith,  the 
actor  ;  and  in  the  South  Kensington  Museum  is  a 
portrait  of  Miss  Mary  Linwood.  In  his  portraits 
of  children  he  was  peculiarly  happy,  and  scarcely 
less  so  with  those  of  ladies,  but  in  those  of  men  he 
was  too  constrained.    He  died  in  London  in  1810. 

HOPPNER,  Lascelles  H.,  a  portrait  and  subject 
painter,  was  tho  son  of  John  Hoppner.  He 
studied  in  the  Royal  Academy,  where  be  was 
awarded  the  gold  medal  in  1807  for  his 'Judgment 
of  Solomon,'  and  where  he  exhibited  from  1H11  to 
1815.  Two  of  his  works  are  at  Holland  House, 
Kensington. 

H0PW00D,  Ja  mes,  the  elder,  an  engraver, 
was  born  at  Beverley  about  1752.  He  was  self- 
taught,  and  it  was  not  till  about  1797  that  he  was 
able  to  come  to  London,  where  he  worked  with 
James  Heath.  In  his  later  years  he  was  secretary 
to  the  Artists'  Fund.    He  died  in  1819. 

HOPWOOI),  James,  the  younger,  an  engraver, 
the  son  and  pupil  of  James  Hopwood  the  elder,  was 
born  in  1795.  He  published  a  series  of  portraits  in 
Paris. 

HORBERG,  Per,  was  born  at  the  Grange  of 
Ufra  On,  in  Smalund,  Sweden,  in  1746.  His 
parents  were  so  poor  that  he  was  obliged  to  return 
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to  the  work  of  a  shepherd,  after  he  had  in  his 
fourteenth  year  been  apprenticed  to  a  painter;  but 
at  length  he  succeeded  in  attending  the  studios  at 
Gothenburg  and  other  towns,  and  in  1784  the 
Academy  at  Stockholm.  In  1797,  after  twice 
gaining  the  prize,  he  was  made  a  member  of  the 
Academy,  and  court  painter,  and  King  Charles 
XIV.  awarded  him  a  pension.  He  painted  both 
sacred  and  profane  subjects.  Among  the  former, 
of  which  eighty-seven  specimens  are  known,  may 
he  named  a  largo  altar-piece  of  the  '  Ascension  '  in 
the  church  of  Ostra  Husby.  Of  the  latter  more 
than  600  are  known,  beside  fresco  paintings.  He 
died  at  Falla  in  1816.  Ho  was  also  a  talented 
musician,  and  invented  a  new  description  of  violin. 

HORCICKA,  Franz,  a  Bohemian  historical  and 
portrait  painter,  was  born  in  1776,  and  became 
director  of  the  Gallery  of  Count  Collorcdo  Manns- 
feld.    He  died  at  Prague  in  1856. 

HOREBOUT,  Gerard,  is  supposed  to  have  been 
born  at  Ghent  about  1480.  He  is  believed  to  have 
been  a  pupil  of  Van  der  Meer.  In  1510  he 
received  a  certain  sum  from  the  town  of  Ghent 
for  a  map  of  the  city  with  its  environs.  From 
1516  to  1521  he  was  working  for  the  Princess 
Mnrgaret  of  Austria,  but  his  principal  patron  was 
Lievin  Ilugueuois,  Abbot  of  St.  Bavon,  for  whom 
he  executed,  according  to  Van  Mander,  two  pictures, 
'  A  Scourging,'  and  '  A  Descent  from  the  Cross.' 
He  left  his  own  country  to  come  to  England, 
where  ne  was  appointed  painter  to  Henry  VIII., 
and  died  in  London  in  1540. 

HOREBOUT,  LrcAS,  the  son  of  Gerard  Ilorebout, 
was  an  historical,  portrait,  and  miniature  painter. 
He  accompanied  his  father  to  England,  but  seems 
to  have  died  in  1544,  very  shortly  after  his  father. 

HOREBOUT,  Suzanne,  the  daughter  of  Gerard 
Horebout,  was  born  in  1503.  She  also  accom- 
panied her  father  to  England,  where  she  became 
distinguished  for  her  portraits.  She  married  John 
Parker,  a  king's  archer,  and  died  at  Worcester 
in  1545. 

HOREMANS,  Jan  Jozef,  the  elder,  a  Flemish 
painter  of  conversation  pieces,  masquerades,  peasant 
gatherings,  &c,  was  born  at  Antwerp  in  1682. 
He  studied  at  first  under  the  sculptor,  Mi<  likl 
van  der  Voort,  but  from  about  1694  to  1700  under 
Jan  van  Pee.  He  became  in  1706  a  master  of 
the  Guild  of  St  Luke.  One  of  his  best  works, 
representing  a  '  Woman  with  two  Children,'  is  in 
the  Brunswick  Gallery ;  others  are  at  Antwerp, 
Cassel,  Christiania,  Darmstadt,  and  Dresden.  He 
died  at  Antwerp  in  1759. 

HOREMAXS,  Jan  Jozef,  the  younger,  the  eldest 
son  of  Jan  Jozef  Horemuns  the  elder,  was  born 
at  Antwerp  in  1714.  The  subjects  he  painted  are 
similar  to  those  of  his  father,  but  they  are  from 
the  higher  grades  of  society.  His  pictures,  which 
have,  occasionally,  a  slight  analogy  to  those  of 
Hogarth,  are  not  uncommon  in  England.  He 
entered  the  corporation  of  St.  Luke  in  1767,  and 
was  still  living  in  1790. 

HOREMANS,  Pieter  Jacob,  brother  of  Jan  Jozef 
Horcmans  the  elder,  was  bom  at  Antwerp  in  1700, 
and  went  to  Munich  in  1725.  Two  years  later 
he  was  appointed  court  painter  to  the  Elector 
Charles  Albert,  afterwards  the  Emperor  Charles 
VII.,  and  painted  court  festivals,  portraits  of 
persons  of  rank,  conversation  pieces,  and  fruit. 
He  died  at  Munich  in  1776.  Some  of  his  works 
are  at  Augsburg  and  Christiania. 

HORFKLIN.    See  L'Horfelin. 
6H0 


HORION,  Alexandre  de,  a  portrait  painter,  wa* 
born  at  Liege  about  1591.  He  followed  the  practice) 
of  ornamenting  his  portraits  with  beautiful  acces- 
sories, and  this,  it  is  said,  was  the  cause  of  the 
fashionable  patronage  he  enjoyed.  He  painted 
also  some  sacred  subjects  for  churches  at  Liege, 
and  the  convent  of  St.  Clara.    He  died  in  1659. 

HURLING,  Johan  Fredrik,  a  Swedish  portrait 
and  historicnl  painter,  was  born  at  Stockholm  in 
1718,  and  died  there  in  1786.  In  the  later  yean* 
of  his  life  he  was  much  in  Italy. 

IlORMANN,  Joseph  Ionaz,  a  German  landscape 
painter  and  engraver,  was  born  at  Obergiinzburg 
in  Bavaria  about  1775,  and  died  at  Augsburg  in 
1820.  He  painted  views  in  his  own  neighbour- 
hood, and  also  wild  flowers.  He  was  a  teacher 
of  drawing  and  possessed  a  talent  for  caricature. 

HORNEMAN,  Christian,  a  Danish  miniature 
painter,  was  born  at  Copenhagen  in  1765,  and  in 
1782  entered  the  Academy  of  that  city.  From 
1787  to  1803  he  was  travelling  in  Germany  and 
Italy,  and  on  returning  homo  was  appointed  in 
1804  court  miniaturist,  and  in  the  following  year 
admitted  a  member  of  the  Academy.  He  died 
at  Copenhagen  in  1844.  He  also  produced  pastel 
portraits  of  the  singer  Gersticker,  Prince  Christian, 
and  Thorvaldscn,  and  miniatures  of  Juel  and  Pro- 
fessors Wendt  and  Kuhlau. 

HORNES,  Jacob  van,  a  Flemish  historical  painter, 
horn  at  Mechlin  in  1618  or  1620,  was  a  pupil  of 
Beerings.  He  was  received  into  the  Guild  of  St. 
Luke  in  1643,  and  was  dean  in  1669-70.  In  1665 
he  pninted  a  fresco  representing  '  The  Holy  Sacra- 
ment surrounded  by  Angels,'  for  the  church  of  St. 
John  at  Mechlin. 

HORNING,  Hans  (or  Hornung).    See  H0BWWQ. 

HORNUNG,  Joseph,  a  Swiss  historical  painter, 
was  born  at  Geneva  in  1792.  He  was  first  put  to 
wood-engraving,  and  then  to  the  making  of  watch- 
cases  ;  but  his  love  for  painting  prompted  him  to 
obtain  instruction  from  an  artist  of  the  French 
classical  school.  Under  this  master  he  made  good 
progress  in  drawing,  but  his  romantic  tastes  did 
not  harmonize  with  the  narrow  views  of  that 
school,  and  he  consequently  took  an  independent 
course.  He  next  tried  landscape  painting,  but  with 
little  success ;  and  then,  on  the  advice  of  Topffer, 
h  id  recourse  to  genre  subjects.  He  produced  a, 
series  of  pictures  of  Savoyard  popular  life  which 
gained  him  repute  both  in  his  own  country  and 
in  France.  Soon,  however,  he  returned  to  the 
historical  branch,  and  from  1835  onwards  painted 
a  long  succession  of  picture*  bearing  upon  the 
Reformation  and  other  events  of  the  16th  century. 
He  died  at  Geneva  in  1870.  The  following  are 
among  his  works  : 

Savoyards  feasting. 

The  jovial  Cobbler. 

The  little  Chimney-sweep. 

Calvin  working  at  the  Geneva  Fortifications. 

Farel'a  last  Visit  to  Calvin. 

Calvin's  last  Momenta.    1835.    (Geneva  Galiery.) 

Servetus  led  to  Execution. 

Fromment  preaching  upon  the  Molard. 

Beza  reading  tke  Bible  before  Jeanne  d'Albret. 

Catharine  de'  Medici  receiving  the  Head  of  Coligny. 

The  Morning  after  the  Kve  of  St.  Bartholomew. 

Lather  at  the  Diet  of  Worms. 

HORNY,  Franz,  a  landscape  painter,  was  born 
at  Weimar  in  1797.  He  went  to  Rome  in  1817, 
after  having  stayed  ona  year  at  Munich,  and  Baron 
Rumohr  took  him  with  him  to  Olevano,  where  he 
died  in  1819.    His  paintings  of  the  environs  of 
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Rome,  of  the  mountains  of  the  Sabines  and  of 
Olevano,  are  excellent  for  beauty  and  precision 
of  outline.  He  also  showed  great  talent  for  the 
painting  of  ornaments  and  arabesques. 

HORbBURGH,  John,  a  Scottish  line  engraver, 
was  born  at  Preston  Pans  in  1791.  He  studied 
drawing  at  the  Trustees'  Academy  in  Edinburgh, 
and  was  afterwards  apprenticed  to  Robert  Scott, 
the  landscape  engraver.  Among  his  best  works 
are  a  portrait  of  Mackay  the  actor,  as  'Baillie 
Nichol  Jarvie,'  after  Sir  William  Allan  ;  two  por- 
traits of  Sir  Walter  Scott,  one  by  Sir  Henry  Rue- 
burn  and  the  other  by  Sir  Thomas  Lawrence  (the 
latter  of  which  was  published  in  the  'Art  Journal' 
for  1858);  'Prince  Charles  reading  a  Despatch,' 
after  Simson  ;  and  a  portrait  of  Burns,  after  Taylor, 
engraved  for  the  Royal  Scottish  Association.  He 
engraved  also  several  fine  plates  after  Turner,  in- 
cluding the  vignettes  to  the  illustrated  edition  of 
Sir  Waller  Scott's  works.  He  executed  a  number 
of  other  plates  for  book  illustrations  up  to  1854, 
and  died  at  Edinburgh  in  18G9. 

HORSCHELT,  TilEonoit,  a  Bavarian  painter  of 
battle  scenes  and  animal  life,  was  born  at  Munich 
in  1829.  He  studied  for  a  year  and  a  half  at  the 
Academy  of  his  birthplace,  under  Anschutz,  and 
then  established  himself  independently,  though  he 
continued  to  attend  the  utelier  of  Albrecht  Adam 
to  improve  himself  in  horse  painting,  and  also  had 
the  advantage  of  Kaulbach's  instruction.  He  was 
himself  a  hunter,  and  his  first  pictures  were  hunt- 
ing pieces  from  the  Bavarian  mountains,  such  as 
'Game  Shooting*  (1850),  and  the  illustrations  to 
Boner's  'Chamois  Hunting.'  In  1852  he  went  to 
Stuttgart  to  prepare  studies  of  horses  from  the 
royal  stables.  In  the  following  year  he  travelled 
in  Spain  and  Algeria  with  the  famous  novelist 
Hacklander  and  the  architect  Loins,  and  upon  his 
return  painted  '  The  Halt  before  Algiers 1  and  '  A 
Caravan  in  the  Desert.'  In  1858  he  joined  the 
army  in  the  Caucasus,  and  after  five  years'  military 
life  he  returned  to  Munich,  and  painted  his  large 
picture  of  1  Srhamyl  as  prisoner  before  Prince 
Alexander  Bariatiuski,'  and  the  4  Storming  of 
Schanze  on  Mount  Gunib.'  He  also  produced 
many  pen-and-ink  sketches  of  scenes  in  the  Cau- 
casus, which  havo  been  admired  fully  as  mu<h  as 
his  paintings,  and  have  been  reproduced  by  photo- 
graphy. In  1867  he  took  a  first  prize  in  Paris, 
and  he  was  a  member  of  the  Academies  of  St. 
Petersburg,  Munich,  and  Vienna.  Ho  died  at 
Munich  in  1871. 

HORSDUBOIS.  Nicolas,  was  a  French  painter, 
who  gained  the  first  'prix  de  Rome'  in  1701,  with 
the  '  Exposing  of  Moses.'  Several  of  his  pictures 
are  at  Fontainebleau. 

HORSFORD,  A.  J.,  an  American  subject  painter, 
was  born  towards  the  middle  of  the  19th  century. 
He  exhibited  '  Lady  Teazle '  at  the  Royal  Academy 
in  London  in  1859.  He  died  at  New  York  in  1877. 

HORST,  G.,  is  a  name  found  on  two  works 
in  the  Berlin  Gallery,  'The  Blessing  of  Jacob,' 
and  1  The  Continence  of  Scipio ' ;  from  which  it 
appears  that  Horst  was  a  pupil  or  imitator  of 
Rembrandt.  His  colouring,  however,  is  wanting 
in  clearness.  He  flourished  from  about  1640  to 
1650. 

HORST,  Nicolaas  van  deb.  See  Van  deb  Hobst. 

HORSTOK,  Johannes  Pf.tbus,  was  born  at 
Overveen,  near  Haarlem,  in  1745.  He  was  a  pupil 
of  Jelgersma  and  P.  Barbiers  the  elder.  He  painted 
portraits,  interiors,  and  historical  subjects  He 


resided  chiefly  nt  Alkmaar  and  Haarlem,  at  which 
latter  place  he  died  in  1825. 

HORTEMKLS.  FiiEDBnic,  a  French  engraver, 
was  born  in  Paris  about  the  year  1688.  Some  of 
his  plates  are  almost  entirely  executed  with  the 
graver,  and  have  very  littlo  etching ;  but  his  best 
prints  are  those  in  which  he  has  united  equally  the 
point  with  the  burin.  These  have  an  unusually 
mellow  effect,  and  possess  considerable  merit. 
His  hest  plates  were  engraved  for  the  Crozat 
Collection.  Among  others,  the  following  are  by 
him : 

Portrait  of  Philip,  Duke  of  Orleans ;  afUr  Santerre. 

PLATES  TOR  THE  CBOZAT  COLLECTION. 
Christ  bearing  His  Cross;  after  Gioraione. 
The  Wise  Men's  Offering;  after  /Wo  Veronese. 
The  Marriage  of  St.  Catharine  ;  after  the  tame. 
The  Virgin  in  Meditation  ;  after  bomeuico  Fell. 
The  Birth  of  St.  John  the  Baptist ;  after  Tintoretto. 
The  Death  of  Abel ;  after  A.  Xteehi. 
Christ  and  the  Woman  of  Samaria ;  after  It.  Garofalo. 
The  Descent  of  the  Holy  Ghost;   after  Gaudentio 

His  daughter,  LofTlBI  Madeleine  Hobi  emeus,  who 
also  was  an  engraver,  became  the  wife  of  C'harh  s 
Nic  holas  Cochin. 

HORTEMELS,  Louise.  Madeleine.  See  Cochin. 

HOSEMANN,  Thkuhob,  a  German  genre  painter, 
was  born  at  Brandenburg  in  1807.  He  at  fir.^t 
worked  in  the  lithographic  establishment  of  Aim 
and  Winckehnann,  with  the  latter  of  whom  he 
migrated  from  Diisseldorf  to  Berlin,  and  aft.r- 
wanls  studied  under  Cornelius  nnd  Schadow.  Ho 
acquired  considerable  reputation  by  his  illustrations 
for  children's  books,  and  became  in  1857  a  pro- 
fessor in  the  Berlin  Academy.  He  died  at  Berlin 
in  1875.    Amongst  his  works  are: 

Fishermen*  Children. 
Convoy  of  Criminals. 

A  Violin  Player.    (Hacene  Gallery,  Berlin.) 
Workpeople  dancing. 
The  Return  to  Work. 
Card  Players. 

HOSENFELDER,  Christian  Fbirdbich,  a  Ger- 
man painter,  was  born  at  Crosscn  in  Silesia  in  1706. 
Ho  painted  animals,  more  especially  horses,  and 
worked  for  a  time  at  Fiankfort-on-the-Oder  ;  then, 
in  1775,  at  Berlin,  and  from  1777  at  St.  Petersburg, 
where  he  became  a  teacher  at  the  Academy  of 
Painting,  and  died  in  1780. 

HOSKINS,  John,  was  a  portrait  painter  of 
London,  but  little  is  known  of  his  life.  He  lived 
in  the  reign  of  Charles  I.,  and  in  Graham's '  English 
School '  it  is  said  "  that  he  was  bred  a  face  painter 
in  oil,  but  afterwards  taking  to  miniature,  far  ex- 
ceeded what  he  did  before ;  that  ho  drew  King 
Charles,  his  Queen,  and  most  of  the  court,  and  had 
two  considerable  disciples,  Alexander  and  Samuel 
Cooper,  the  latter  of  whom  became  much  the  more 
eminent  limner."  Though  he  was  surpassed  in  his 
portraits  by  Samuel  Cooper,  he  was  an  artist  of 
great  merit.  Horace  Walpole  mentions  a  son  of 
Hoskins  of  the  same  name,  who  also  painted 
miniatures.     The  father   marked    his  pictures 

thus,  l|£.;  the  younger  Hoskins  with  the  initials 

/.  //.    The  elder  Hoskins  died  in  1664. 

HOSSE,  Henbiette,  the  daughter  of  the  sculptor 
Hosse,  was  horn  at  Eisenach  in  1795,  and  died  at 
Munich  in  1 823.  She  exhibited  paintings  at  Weimar 
in  1821,  and  a  copy  by  her  of  Giulio  Romano's  '  Ma- 
donna of  the  Basin'  is  still  in  the  Dresden  Gallery. 
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HOSSON,  F.  C.  I>K,  was  born  at  Bentheim  in 
1717.  He  was  a  pupil  of  his  father,  who  was 
court  painter  at  Bentheiin,  and  painted  portraits 
and  historical  subjects.  He  travelled  through 
Germany,  and  finally  settled  at  Groningen,  where 
he  died  in  1799. 

HOSTE,  Adriaen.    See  De  Weert. 

HOTZENDORF,  Johann  Samdf.l,  an  Austrian 
painter,  was  born  at  Sulzbach  in  1694,  and  died 
in  Vienna  in  1742.  He  painted  in  the  Abbey  of 
Gottweih  pictures  of  St.  Benedict  and  Bishop 
Altmann,  and  views  of  the  old  and  new  chapter- 
house. 

HOUASSE,  MicnEL  Anoe,  (or  HOVAS,)  son  of 
Ren6  Antoine  Houasse,  was  born  in  Paris  in  1675, 
became  an  Academician  in  1707,  and  died  at 
Arpajon,  in  France,  or  in  Spain,  in  1730,  with  the 
title  of  first  painter  to  Philip  V.  His  principal 
works  executed  at  .Madrid  are  : 

Portrait  of  the  Infant  Don  Philip,  Duke  of  Parma. 
Portrait  of  a  young  Infanta. 
Sacrifice  in  honour  of  Bacchus. 
A  Bacchanal. 
A  Holy  Family. 

HOUASSE,  Rene  Antoine,  was  born  in  Paris  in 
1645.  He  was  a  pupil  of  Lc  Brun,  and  became  a 
member  of  the  Academy  in  1673,  and  director  of 
the  French  Academy  at  Rome  in  1699.  After  the 
accession  of  Philip  V.  he  spent  some  time  at 
Madrid.  He  executed  several  works  at  Versailles 
and  in  the  Trianon,  and  died  in  Paris  in  1710. 

HOUBRAKEN.  Arnold,*  painter  and  biographer 
of  the  Dutch  artists,  was  born  at  Dordrecht  in  1660. 
He  was  well  educated,  and  showing  an  inclina- 
tion for  painting,  he  was  placed  under  Willcm 
Drillenburg,  and  was  afterwards  instructed  by 
Samuel  van  Hoogstraeten.  He  painted  portraits 
and  small  pictures  of  historical  subjects,  wluch  were 
more  esteemed  in  point  of  design  than  of  colouring. 
He  came  to  England  to  make  the  drawings  of  the 
portraits  by  Van  Dyck,  which  were  engraved  by 
Pieter  van  Gunst.    He  is  best  known  by  his  work 

Published  in  Dutch  in  1718,  entitled,  'The  Great 
heatre  of  the  Dutch  Painters,'  with  their  por- 
traits, in  three  volumes.  In  the  Stiidel  Institute 
at  Frankfort  is  a  portrait  of  Herr  Rudolph  von 
Loen.  He  died  at  Amsterdam  in  1719.  There 
are  some  etchings  by  Arnold  Houbraken,  after  his 
own  designs  ;  among  which  are  the  following: 

Jnpiter  and  Scmcle. 

Heraclitus  and  Democritus. 

A  set  of  slight  etchings  of  Boys,  with  vases. 

Vertumnns  and  Pomona.  1699. 

Chriot  with  the  Disciples  at  Emmaus;  in  the  manner 

of  Rembrandt. 

An  emblematical  subject,  representing  three  Women 
looking  at  a  Child  lying  in  a  sort  of  Bosket,  encircled 
by  a  Serpent ;  A.  Houbraken  pint,  ttftcit. 

HOUBRAKEN,  Jacobus,  a  Dutch  engraver,  was 
the  son  of  Arnold  Houbraken,  and  was  born  at 
Dordrecht  in  1698.  He  appears  to  have  formed 
his  style  by  study  of  the  works  of  Nanteuil,  Drevct, 
and  Edelinck.  He  excelled  in  portraits,  in  which 
he  was  principally  employed  ;  and  although  his 
plates  are  not  all  equally  excellent,  many  of  them 
have  never  been  surpassed.  Raphael  Morghen,  the 
great  Italian  engraver,  remarks  that  "  no  engraver 
has  ever  equalled,  and  probably  will  not  equal,  the 
Dutchman  Jacobus  Houbraken,  in  the  manner  of 
imitating  the  flesh  and  the  hair  by  means  of  the 

{ graver.''  He  died  at  Amsterdam  in  1780.  A  cata- 
ogue  of  his  works,  with  a  supplement,  has  been 


rublished  by  A.  Ver  Huell  under  the  title,  'Jacobus 
loubraken  et  son  ceuvre,'  Arnhem,  1875-77,  8vo. 
The  number  of  his  portraits  is  very  considerable, 
and  many  of  those  of  English  characters  are  well 
known  by  the  '  Heads  of  Illustrious  Persons  of 
Great  Britain,'  published  in  London  in  1743-52, 
with  Lives  by  Dr.  Birch.  Tho  following  are  some 
of  his  other  works  : 

PORTRAITS. 
His  own  Portrait  ;  after  ./.  M.  Quinkhart. 
Jacob  van  Hoorn  ;  afttr  the  same. 

Guxtaaf  Willcm,  Baron  van  Itnhof,  Governor-General  <  f 
Dutch  India. 

Ferdinand  van  Collcn,  Burgomaster  of  Amsterdam. 
1727. 

Hermaunus  Alexander  Roel,  Doctor  in  Theology. 
Petrus  Burmannus,  Professor  at  Utrecht.  1TJ7. 
Hierouymus  David  Gaubius,  phyMcian.  1744. 
Joannes  Conradus  Riicker,  jurist.  1736. 
Gnlielmus  Jacobus  '•  Gravcsaade,  mathematician ;  after 
tan  Dyck. 

Sigebcrtus  Havcrkamp,  professor  at  Leyden ;  after 
Mieris. 

Joan  do  Witt,  Grand  Pensionary  of  Holland ;  after 
.Yttscher. 

Johann  Rudolph  Fesch,  of  Basle  ;  after  Hitbtr. 

Henriette  Woltcrs,  paintress  ;  after  herself. 

Cornells  Troost.  painter  ;  after  himself. 

Jacob  Campo  Wcyerman,  painter,  and  author  of  the 

'  Lives  of  the  Dutch  Artist*.' 
Nicolaus  Verkolje,  painter ;  after  a  picture  by  himself. 

He  engraved  also  the  portraits  to  the  biographies 
of  his  father,  and  the  two  following  plates  for 
the  Dresden  Gullcry: 

Portrait  of  Daniello  Barbaro  ;  after  Tado  Veronese. 
The  Sacrifice  of  Manoah  ;  after  Rembrandt. 

HOUCKGEEST.    See  Hoecgee-st. 

HOUEL,  Charles  Francois,  a  French  painter, 
was  born  in  Paris  in  1819.  He  was  a  pupil  of 
Couder,  and  entered  the  Ecole  des  Beaux-Arts  in 
1838.  Ho  exhibited  chiefly  portraits  from  1839  to 
1849.    Ho  died  in  Paris  in  1819. 

HOUEL,  Jean  Pierre  Louis  Laurent,  a 
French  landscape  and  animal  punter,  and  engraver, 
was  born  at  Rouen  in  1735.  After  studying 
engraving  under  Lo  Mire,  he  devoted  himself 
for  a  time  to  painting,  studying  under  Casanova. 
He  travelled  through  Italy,  Sicily,  and  Greece, 
making  sketches  on  bis  way,  and  in  1782-87  pub- 
lished 264  plates  in  bistre  of  Sicilian  views,  under 
the  title  4  Voyage  pittorcsqiio  des  iles  de  la  Sicile, 
de  Malte  et  de  Lipari.'  He  was  a  member  of 
the  Royal  Academy  of  Painting  at  Paris,  where  he 
died  in  1813. 

HOUGHTON,  Arthur  Both,  a  subject  painter, 
was  born  in  1836.  In  the  early  portion  of  his 
career  he  devoted  himself  chiefly  to  book  illustra- 
tion, contributing  to  Dalziel'B  'Arabian  Nights,' 
'Fun,'  'The  Graphic,'  &c.  He  exhibited  at  the 
Royal  Academy  from  1860  to  1870  ;  and  he  was 
elected  an  Associate  of  the  Water-Colour  Society 
in  1871.  He  died  at  Hampstead  in  1875.  He 
inclined  to  the  mediaeval  in  style:  excelling  in 
drawing,  but  weak  in  colouring,  owing  probably 
to  an  imperfection  in  his  eyesight.  Amongst  tho 
works  which  he  exhibited  were : 

oil  pictures. 

A  Fisherman.  lfkJU. 

Here  i*  the  Sand*.  ISiJI. 

The  Mystery  of  Folded  Sleep.  1SG4. 

Mending  the  Jark-iu-the-box.  I860. 

Boy  Martyrs.  18437. 

John  the  Baptist  rebuking  Herod.  1870. 
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WATER-COLOUR  DRAWINGS. 
The  Enchanted  Horse.  1875. 
The  Transformation  of  King  Be  Jr.  1875. 
Hiawatha  and  Miuehaha. 
In  Captivity. 

HOUSEMAN,  Corkelis.    See  Hlysmans. 

HOUSEMAN,  F.,  was  a  mezzotint  engraver,  by 
whom  there  is  a  portrait  of  Nancy  Parsons,  after- 
wards Lady  Maynard. 

HOl'SMAN,  Jakob.   See  Huysmans. 

HOUSTON,  John  Adam,  an  historical  and  genre 
painter,  was  born  in  Wales  of  Scottish  parentago 
in  1813.  He  was  educated  at  the  Trustees' Academy 
in  Edinburgh,  and  afterwards  studied  in  Germany 
and  Paris.  Between  1840  and  1858  he  resided  in 
Edinburgh,  where  he  was  elected  an  Associate  of 
the  Roval  Scottish  Academy  in  1842.  and  an  Acade- 
mician in  1845.  From  1840  to  1877  he  was  a  fre- 
quent exhibitor  at  the  Society  of  British  Artists, 
the  Royal  Academy,  and  the  British  Institution,  as 
well  as  at  the  Dudley  Gallery  and  the  Institute  of 
Painters  in  Water-Colours,  of  which  society  ho 
became  an  associate  in  1874,  and  a  full  member  in 
1879.  He  died  in  London  in  1884.  His  pictures 
are  striking  in  design,  and  brilliant  and  harmonious 
in  colour.    The  best  known  among  them  are  : 

The  Good  Samaritan.    (Xational  Gallery  of  Scotland.) 

An  Incident  of  the  Crusades. 

The  Jew  Curiosity  Dealer. 

The  Secreting  of  the  Regalia  of  Scotland. 

A  Border  Raid. 

Koslvn  Glen. 

Sunday  in  the  Highlands. 

What'*  o'clock  ? 

Prospero  and  Miranda. 

The  Foragers. 

Early  Sorrow. 

The  Captured  Banner. 

Faithful  unto  Death. 

A  sad  Story. 

Fugitives  from  Culloden. 
After  the  Foray. 

HOUSTON,  Richard,  an  engraver  in  mezzotint 
ntid  in  the  chalk  manner,  was  born  in  Ireland  in  1721, 
and  studied  in  Dublin  under  J.  Brooks,  but  settled 
in  London  when  quite  young.  Ho  was  a  dissipated 
character,  and  was  for  many  years  confined  in  the 
Fleet  Prison  by  the  printseller  Sayer,  who  had  ad- 
vanced him  money.  The  accession  of  George  III. 
in  1760  caused  his  release,  and  he  appears  to  have 
remained  in  London  till  his  death  in  1775.  There 
are  a  great  number  of  portraits  and  miscellaneous 
subjects  by  him,  many  of  which  are  highly 
esteemed.    The  following  are  his  principal  prints : 

PORTRAITS. 

George  II. ;  afttr  Worlidge. 
Queen  Charlotte ;  afttr  Mary  Benwell. 
Henry  Pelham,  Chancellor  of  the  Exchequer;  after 
Hoare. 

Admiral  Byng ;  after  II i id  ton. 
General  Wolfe ;  afttr  Penny. 

AFTER  SIR  JOSHUA  REYNOLDS, 
Charles,  Lord  Cathcart. 

Philip  Dormer  Stanhope,  Earl  of  Chesterfield. 

John  Manners,  Marqnts  of  Granby. 

Richard  Robinson,  Archbishop  of  Armagh. 

Eliza,  Duchess  of  Argyll,  with  her  son. 

Maria   Walpole,  Duchess   of   Gloucester,  with  her 

daughter. 
Lady  Sclina  Hastings. 
Charles,  Duke  of  Marlborough. 

Caroline,  Duchess  of  Marlborough,  with  Lady  Charlotte 

Spencer. 
Wary,  Duchess  of  Ancaster. 
Elizabeth,  Duchess  of  Northumberland. 


SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Virgin  and  Child  ;  after  Raphael. 
The  Temptation  of  St.  Anthony  ;  after  Teiittrt. 
An  old  Man,  with  a  beard  ;  after  Rembrandt. 
A  Man  seated,  with  a  large  hat  on  his  head  ;  after  the 
tame. 

Bust  of  a  Woman,  called  'The  Great  Jew  Bride* ;  after 
the  tame. 

An  old  Woman  plucking  a  Fowl ;  after  the  tame. 

A  Man  holding  a  Knife  ;  after  the  tame. 

The  Pen-cutter  ;  after  the  tame. 

The  Philosopher  in  Contemplation  ;  after  the  tame. 

The  Gold-weigher;  after  the  tame. 

Christ  and  the  Woman  of  Samaria ;  after  the  same. 

Avarice  and  Innocence  ;  after  Mercitr. 

HOUTMAN,  Cornelis,  was  a  Dutch  painter 
of  fruit  and  (lowers,  who  died  at  Maarssen,  near 
Utrecht,  in  1806. 

HOVAS,  Michel  Ange.    See  Houassb. 

HOVE,  Bartholomews  Johannes  van,  a  Dutch 
painter,  was  bora  at  the  ILigue  in  1790.  Ho  was 
a  pupil  of  Breckenheimer,  and  painted  chiefly  inte- 
riors; and  the  Museums  of  the  Hague  and  Rotter- 
dam have  examples  of  his  style.    He  died  in  1880. 

HOVE,  F.  II.  van  den.    Sec  Van  den  Hove. 

HOVE,  HuiiEltTUS  van,  who  waa  born  at  the 
Hague  in  1814,  was  a  son  and  pupil  of  Bartholonieus 
Johannes  van  Hove.  He  painted  the  interiors  of 
churches,  architectural  and  perspective  views,  and 
afterwards  kitchen  pieces.  Ho  died  at  Antwerp 
in  1865.  There  is  a  '  View  on  the  Sea-shore,  near 
Rotterdam,'  by  him,  in  the  Rotterdam  Museum. 

HOVEMEYER,  August,  a  Bavarian  historical 
painter,  was  born  at  Buckeburg  in  1824,  and  at  first 
assisted  his  father,  who  was  a  decorative  painter.  In 
1848  he  entered  the  Academy  at  Munich  und  studied 
under  Kaulbach  and  Schwind,  but  his  style  was 
rather  that  of  Cornelius.  His  first  picture  was 
'  The  Expulsion  from  Paradise '  ( 1 854),  and  this  was 
followed  by  '  Christmas  Evo,'  allegorical  frescoes 
in  the  railway  station  at  Wiirzburg  and  in  the 
Federal  Palace  at  Berne,  eight  compositions  from 
the  history  of  Cupid  and  Psyche,  in  the  Leipsic 
Museum,  'The  Deluge'  (1860),  and  three  historical 
pictures  (1863)  in  the  Neue  Pinakothek  at  Munich. 
In  1864  he  went  to  Italy,  where  he  copied  Raphael's 
'School  of  Athens,'  and  Titian's  'Venus.'  In  18G6 
he  painted  his  '  Prometheus  bound,'  furnished  the- 
cartoons  for  three  frescoes  in  the  villa  of  Baron 
Karg,  at  Reichenhall,  and  executed  several  frescoes 
and  oil  paintings  in  the  hall  of  the  railway  station 
at  Munich.  His  last  work  was  'The  Life  of 
Psyche.'    He  died  at  Munich  in  1878. 

HOWARD,  Frank,  a  designer  and  draughtsman, 
a  son  of  Henry  Howard,  R.A.,  was  bom  in  1805. 
After  having  been  for  some  time  a  pupil  of  his  father 
and  a  student  in  the  Royal  Academy,  he  became 
an  assistant  in  the  studio  of  Sir  Thomas  Lawrence. 
He  first  exhibited  at  the  Academy  in  1825,  and  for 
the  next  eight  years  continued  to  send  Scriptural 
and  poetical  subjects.  After  this  he  did  not 
exhibit  for  several  years ;  but  in  1842  he  sent 
'The  Adoration  of  the  Magi,'  and  several  other 
pictures.  About  this  date  he  removed  to  Liver- 
pool, where  he  passed  the  rest  of  his  life  in 
teaching  and  lecturing  (for  which  he  had  somo 
natural  talent),  as  well  as  painting,  but  gaining 
a  very  inadequate  income.  In  1843  he  sent  to 
the  exhibition  of  designs  for  the  decoration  of 
the  Houses  of  Parliament  three  cartooi  s,  for  one 
of  which—'  Una  corning  to  seek  the  assistance  of 
Gloriana  '—he  received  one  of  the  extra  prizes  of 
£100.    He  also  published  several  works  on  tho 
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practice  of  pointing.  He  died  at  Liverpool  in  1866, 
in  much  distress. 

HOWARD,  Hknry,  a  painter  of  poetical  and 
classical  subjects,  was  born  in  London  in  1769. 
He  was  taught  the  first  rudiments  of  art  by  Philip 
Reinagle,  and  in  1788  was  admitted  a  student  of 
the  Royal  Academy.  In  1790  he  obtained  the 
Bilver  medal  for  the  best  drawing  from  the  life, 
and  the  gold  medal  for  the  best  historical  picture, 
the  subject  being '  Caractaetis  recognizing  the  dead 
Body  of  his  Son."  The  next  year  he  went  to 
Italy,  and  from  thence  sent  to  the  Academy  a 
picture  of  the  '  Dream  of  Cain,'  the  figures  larger 
than  life.  When  in  Italy,  he  joined  Flaxman, 
and  John  Deare,  another  sculptor  of  great  ability, 
in  making  a  set  of  accurate  outlines  of  the  most 
celebrated  works  of  antique  sculpture ;  each  cor- 
rected the  other's  sketches,  until  one  was  admitted 
to  be  perfect ;  they  were  then  traced  off.  Many  of 
them  remained  in  Howard's  possession  until  his 
decease.  On  his  return  to  England  lie  was  engaged 
on  the  series  of  finished  drawings  from  antique 
sculpture  for  the  Dilettanti  Society,  and  in  making 
designs  for  groups  and  bas-reliefs  to  be  executed 
in  silver.  He  was  also  extensively  engaged  in  illus- 
trating the  Poets  and  Essayists  for  the  publications 
of  the  da}'.  In  1800  lie  was  elected  an  Associate  of 
the  Royul  Academy,  and  in  1808  an  Academician. 
He  became  secretary  to  that  institution  in  1811, 
and  professor  of  painting  in  1833,  and  the  duties  of 
these  offices  he  fulfilled  until  a  few  months  pre- 
vious to  his  decease,  which  occurred  at  Oxford  in 
1847.  His  fame  would  have  been  more  widely 
eprend  if  some  of  his  larger  compositions  of  high 
poetical  character  had  been  engraved  on  an  ade- 
quate scale.  As  Professor  of  Painting  at  the  Royal 
Academy,  lie  delivered  a  course  of  lectures  to  the 
students,  which  are  remarkable  for  the  views  they 
take  of  art  in  its  higher  qualities,  as  well  as  for 
the  clearness  and  elegance  of  their  diction.  They 
were  published,  with  a  memoir,  by  his  son,  Frank 
Howard,  in  1848.  He  also  painted  some  fine  land- 
scapes, one  of  which,  a  '  View  in  Knowle  Park,'  is 
in  the  possession  of  Lord  Leconfield.  The  follow- 
ing are  some  of  his  best-known  works : 

The  Flower  Girl.    (Xational  Gallery ;  but  tad  to  the 

Corporation  of  Stock/iort.) 
The  Pleiades.    (Duke  of  Sutherland.)    A  replica  of  this 

picture  long  formed  the  chief  ornament  of  the 

Leicester  Gallery. 
The  Birth  of  V-  n  is.  and  Fairies  on  the  Sea-shore.  (Sir 

Matthew  White  Ridley.) 
The  Solar  System.    The  original  of  this  subject  was 

exhibited  in  179fl as  'The  Planets  drawing  light  from 

the  Sun;'  a  duplicate  picture  was  painted  for  Mr. 

Morrison ;  and  an  adaptation  of  the  composition  to 

a  circle,  twelve  feet  in  diameter,  decorates  the  ceiling 

of  the  Duchess  of  Sutherland's  boudoir  at  Stafford 

House. 

Sabrina.   (South  Kensington  Mtueum.) 
Pygmalion.    (The  tame'.) 

Peasants  of  Subiaco  returning  from  the  Vineyard  on  a 

Holiday.    (The  same.) 
The  House  of  Morpheus.    (Lord  Leconfield.) 
A  series  of  pictures  from  Milton's  4  Comns,'  of  which 

Sabrina  is  the  chief  personage,  and  a '  Kiposo.'  (Mr. 

T.  W.  Budd.) 
The  Story  of  Pandora.   (Soane  Museum.) 
A  Lady   in  Florentine  costume.    (Lord  Colbourne.) 

Of  this  portrait  of  the  painter's  duughter  there  is  a 

duplicate  in  the  possession  of  Lord  Kennedy. 
Hebe  feeding  the  Bird  of  Jove. 
Love  listening  to  the  flatteries  of  Hope. 
Hylas  carried  off  by  the  Nymphs.  (Lord  Leconfield.) 
Venus  carrying  off  Atcauius. 
The  Moon  unveiling  her  Light. 
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HOWARD,  Hugh,  an  Irish  portrait  painter,  was 
born  at  Dublin  in  1G75.  After  travelling  through 
Holland  and  Italy,  he  practised  for  some  years  in 
Dublin ;  but  obtuining  a  Government  appoint- 
ment, he  gave  up  painting  and  devoted  himself 
to  the  formation  of  a  collection  of  prints,  draw- 
ings, &c,  part  of  which  has  been  recently  pur- 
chased by  the  British  Museum.  He  died  in 
London  in  1737. 

HOWARD,  William,  an  engraver,  flourished  in 
the  latter  part  of  the  17th  century.  From  tlm 
resemblance  of  his  style  to  that  of  Hollar,  it  is 
probable  that  he  may  have  been  a  pupil  of  that 
master.  He  engraved,  among  other  things,  a  set  of 
sea-pieces,  with  shipping,  dated  1665.  His  platen 
are  signed  either  witii  his  name  at  length,  or  with 
his  initials  joined  in  a  cipher. 

HOWE,  Jambh,  a  Scottish  animal  painter,  was 
bora  at  Skirling  in  Peeblesshire,  of  which  parish 
his  father  was  minister,  in  1780.  He  was  appren- 
ticed to  a  house  painter  in  Edinburgh,  but  employed 
his  spare  time  in  painting  panoramic  exhibitions 
and  auiuials.  He  came  to  London  and  paiuted  tho 
horses  of  the  royal  stud,  but  afterwards  returned 
to  Scotland,  and  was  commissioned  by  Sir  John 
Sinclair  to  paint  various  breeds  of  cattle.  In 
1815  he  visited  Waterloo,  and  produced  a  success- 
ful picture  of  the  battle.  He  died  at  Edinburgh 
in  1836. 

HOWES,  John,  a  miniature  painter,  exhibited 
portraits  and  subject  pictures  at  the  Royal  Academy 
from  1772  to  1793. 

HOWISON,  WILLIAM,  a  Scottish  engraver,  was 
born  at  Edinburgh  in  1798.  He  was  educated  at 
Heriot'8  Hospital,  and  having  learned  engraving 
as  an  apprentice  to  Wilson,  ho  was  employed  by 
D.  0.  Hill  to  eiurrave  several  of  his  works.  He 
became  an  Associate  of  the  Royal  Scottish  Academy 
in  1838,  and  died  at  Edinburgh  in  1850.  His 
best  plates  are : 

The  Curlers ;  after  Sir  G.  Ifarwy. 

The  Covenanter*'  Communion  :  after  the  tame. 

The  Polish  Exiles;  after  Sir  W.  Allan, 

The  First  Letter  from  the  Emigrants ;  after  T.  Faed. 

HOWITT,  Samukl,  a  self-taught  artist,  born 
about  1765,  was  distinguished  for  his  skill  in  de- 
signing wild  animals  and  hunts.  He  also  etched 
Beveral  prints  from  his  own  drawings  of  sports,  in 
a  free  and  animated  style.  He  died  suddenly  in 
London  in  1822.  In  the  South  Kensington  Museum 
are : 

"In  full  cry." 

A  Council  of  Animal*. 

lion  and  Lioness. 

HOWLETT,  Bartholomew,  an  engraver  and 
draughtsman,  was  born  at  Louth  in  1767,  and 
learnt  engraving  as  an  apprentice  to  James  Heath. 
He  published  '  Views  in  the  County  of  Lincoln  ' 
(1805),  and  'Plan  and  Views  of  the  Abbey  of  St. 
Denys'  (1812);  and  was  also  engaged  on  Frost's 
'  Hull,'  Bentham's  '  Ely,'  Wilkinson's  '  Londina 
II I  list  rat  a,'  &c.  He  died  at  Newington  in  1827, 
leaving  a  large  collection  of  drawings  of  seals 
for  monastic  and  religious  houses,  and  others  for 
works  on  Clapham,  and  St.  Katharine's  in  the 
Tower. 

HOWSE,  George,  a  landscape  painter  in  water- 
colours,  was  elected  in  1837  a  member  of  the 
Institute  of  Painters  in  Water-Colours,  where  he 
exhibited  largely  architectural  subjects.  He  died 
in  1861.  There  arc  several  of  his  works  in  the 
Dublin  National  Gallery. 
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HOYE,  Nikolaus  van,  (Hoy,  or  Hoi,)  a  Flemish 
painter  and  engraver,  was  born  at  Antwerp  in 
1626,  and  died  at  Vienna  in  1710.  He  was  im- 
perial court  painter,  and  two  battle-pieces  by  him 
are  in  the  Vienna  Gallery.  In  conjunction  with 
J.  van  Oaseubeck,  Frans  van  der  Stecn,  and  others, 
he  engraved  the  plates,  after  the  pictures  in  the 
collection  of  the  Archduke  Leopold,  for  the  work 
known  us  the  '  Teniers  Gallery,'  published  at  Brus- 
sels in  1660. 

HOYER,  Cornelius,  a  Danish  miniature  painter, 
was  bom  near  Copenhagen  in  1741,  and  attended 
the  New  Academy  of  that  city  from  1764  to  1763, 
after  which  he  studied  further  under  Musse'  and 
Alwen  in  Paris,  and  then  travelled  to  Rome.  On  his 
return  journey  in  1767  he  stopped  a  considerable 
time  at  Dresden,  where  he  was  received  as  a 
member  of  the  Academy  for  his  picture  of  '  Psyche 
throwing  a  Light  upon  the  sleeping  Cupid.'  After 
his  arrival  at  Copenhagen  he  received,  in  1770,  the 
same  academical  honour  there  for  his  portruits  of 
Saly  and  Pilo,  and  was  also  appointed  court  minia- 
turist, and  in  1777  secretary  of  the  Copenhagen 
Academy.  He  worked  from  1780  to  1797  at  St. 
Petersburg,  where  the  Empress  Catharine  II.  pre- 
sented him  with  a  costly  diamond  ring.  He  died 
at  Copenhagen  in  1804.  His  son,  Chbistian 
FvEPDRR  H«YKR,  who  was  bom  in  1775,  and  died 
in  1855,  was  a  painter  of  Copenhagen  who  studied 
at  Rome.  A  'Hero*  by  him  (1811)  is  in  the 
Copenhagen  Museum. 

HOYER,  David,  was  a  painter  of  Potsdam  who 
in  1706  took  the  portrait  of  the  King  of  Prussia, 
and  was  thereupon  made  court  painter.  Another 
portrait  by  him,  about  1693,  is  in  the  Berlin  Gallery. 

HOYER,  L.,  a  French  historical  painter  of  the 
18th  century,  is  known  by  Botne  works  in  the 
church  at  Grasse,  representing  1  St.  Roch,'  and  '  St. 
Agnes,'  and  '  The  Education  of  Orphans.' 

HOYNCK,  Otto,  a  Dutch  portrait  painter,  who 
was  born  at  the  Hague  and  flourished  in  the  17th 
century,  was  a  pupil  of  Arnold  van  Ravesteyn.  In 
1661  he  became  a  member  of  the  Corporation  of 
St.  Luke,  and  Boon  after  came  to  England,  where 
he  died. 

HOYOS,  Gaspard  dr,  a  Spanish  historical  painter, 
was  a  pupil  of  Becerra.  He  worked  at  Astorga, 
and  died  in  1569. 

HUARD,  Francois,  a  French  painter,  was  a 
native  of  Salon  (Bouches-du-Rh&ne).  He  studied 
painting  without  a  master,  and  received  only  some 
advice  from  Granet.  He  died  in  1830.  His 
principal  works  are: 

Portrait  of  Louis  XVIII.    (Hotel  ,te  Vide,  Arlti.) 

The  Sacred  Heart  of  Jesus  aud  Mary. 

Interior  of  the  Cloister  of  St.  Trophino,  at  Arleii. 

HUARD,  Louis,  was  a  native  of  Aix  in  Provence. 
He  lived  chiefly  at  Brussels,  and  painted  land- 
scape, still-life,  and  historical  subjects,  but  he 
died  in  London  in  1842. 

HUARD,  Pierre,  a  French  painter,  was  a  native 
of  Paris,  and  a  pupil  of  Legay.  He  exhibited  archi- 
tectural subjects  at  the  Salon  from  1831  to  1855, 
and  painted  upon  porcelain  for  the  manufactory  of 
Sevres.  He  was  director  of  the  School  of  Design 
and  Museum  of  Antiquities  at  Aries.  He  died 
in  Paris  in  1857. 

HUAULT,  Johann  Peter  and  Amicus,  two 
brothers,  were  miniature  and  enamel  painters  from 
Geneva,  who  from  1686  to  1700  were  in  the  service 
of  the  court  of  Berlin.  The  Chamber  of  Art  of 
Hint  city  contains  the  following  works  by  them : 


A  large  Medallion  painted  upon  gold,  with  a  copy  of 

Le  fciWs  '  Alexander  in  the  Tent  of  Darius.' 
Two  Watches  richly  painted  in  enamel. 
Medallion  Portrait  of  a  Personage  of  Kank. 

HUBER,  Franz  Michael,  was  an  artist  of  Inns- 
bruck, who  became  court  painter  to  Karl  Philipp 
of  the  Palatinate,  Governor  of  the  Tyrol,  lie 
took  part  with  the  brothers  Waldinann  in  decor- 
ating the  Hercules  Room  in  the  old  palace  at 
Innsbruck  (1711),  and  also  painted  frescoes  in  a 
room  in  the  Stam  Monastery.    He  died  in  1746. 

HUBER,  Johann,  a  Swiss  amateur  painter,  was 
born  at  Geneva  in  1722.  lie  produced  several 
sketches  representing  scenes  in  the  life  of  Voltaire. 
He  died  in  1786. 

HUBER,  Johann  Baptist,  a  painterof  Neustift, 
near  Brixen,  studied  in  Rome  after  Salvator  Rosa, 
and  after  his  return  executed  a  number  of  wall 
pictures  in  the  cloisters  at  Neustift,  representing 
the  Canonical  Virtues.  In  1687  he  painted  archi- 
tectural pictures  in  the  theatre  at  Brixen.  He  died 
in  1690. 

HUBER,  Johann  Caspar,  a  Swiss  painter,  was 
born  at  Glattfeldeii,  in  the  canton  of  Zurich,  in 
1752.  He  was  the  son  of  a  butcher,  but  was 
instructed  in  landscape  painting  by  J.  H.  Wust, 
and  then  visited  Basle  and  Strassburg,  seeking 
further  improvement  at  Frankfort  under  Huf nagel. 
After  remaining  there  four  years  he  spent  two  in 
Amsterdam,  and  thence  repaired  to  Dtisseldorf, 
where  he  was  admitted  a  member  of  the  Academy. 
He  returned  to  Switzerland  in  1789,  and  died  at 
Zurich  in  1827.  His  sea  views  in  water-colours 
are  delicately  executed  and  spiritedly  figured,  but 
his  Swiss  landscapes  are  hardly  equal  to  them. 

HUBER,  Johann  DAXIIL,  a  Swiss  landscape  and 
animal  painter,  was  born  at  Geneva  in  1754,  and 
died  in  1829.  He  was  self-taught,  and  from  his 
earliest  years  ho  showed  his  talent  in  silhouettes, 
nnd  so  he  determined  to  devote  himself  to  art. 
He  painted  both  in  oil  and  in  water-colours,  and 
also  etched  some  horses  in  landscapes. 

HUBER,  Johann  Joseph,  a  Bavarian  painter 
aud  engraver,  born  at  Augsburg  in  1730,  was 
a  pupil  of  Bergmuller  and  G.  B.  Gotz.  He  was 
appoiuted  in  1784  director  of  the  Academy  of  his 
native  city,  where  he  died  in  1815.  He  left  frescoes 
in  the  Catholic  churchyard  at  Augsburg,  friezes  in 
the  churches  of  OberhauRen  and  Kobel  in  the  same 
vicinity,  and  others  in  the  hall  of  the  Academy. 
He  also  left  etchings  of  '  The  Four  Quarters  of  the 
World,'  represented  in  half-length  figures. 

HUBER,  Johann  Rudolph,  was  bom  at  Basle  in 
1668.  He  was  the  son  of  Alexis  Huber,  a  member 
of  the  council  of  that  place,  and  in  1682  be  was 
placed  under  Has  par  Mayer.  On  the  death  of  that 
master  he  became  a  pupil  of  Joseph  Werner,  under 
whom  he  studied  until  he  waB  nineteen,  when  his 
instructor  advised  him  to  visit  Italy.  He  resided 
some  time  at  Mantua,  afterwards  went  to  Verona 
and  Venice,  and  finally  visited  Rome.  He  resided 
mx  years  in  that  city,  and  then  travelled  through 
France;  and  on  his  return  to  Switzerland  in  1693 
he  settled  in  Basle  and  met  with  immediate  en- 
couragement. He  was  engaged  by  the  Margrave 
of  Baden-Durlach  to  paint  a  large  family  picture, 
and  in  1096  he  was  invited  to  Stuttgart,  and  ap- 

tointed  principal  painter  to  the  Duke  of  Wurtem- 
erg,  who  employed  him  in  several  large  historical 
subjects  and  ceilings  for  his  palace.  He  was, 
however,  principally  occupied  in  portrait  painting, 
in  which  his  surprising  facility  obtained  for  him 
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the  title  of  4  The  Tintoretto  of  Switzerland.'  More 
than  3000  portraits  are  attributed  to  him.  He  died 
in  1748. 

HUBER,  Joseph,  was  bom  at  Imst,  in  the  Tyrol, 
in  1730.  In  consequence  of  a  bodily  deformity  his 
father  placed  him  under  an  inferior  painter,  and 
then  sent  him  to  travel.  lie  found  better  in- 
struction from  a  master  at  Salzburg,  and  then 
started  for  Rome,  but  on  his  way  was  shipwrecked. 
He  next  studied  at  Prague  under  Brandel,  and 
then,  by  his  father's  persuasion,  settled  clown  at 
home;  but  as  a  1  Madonna'  which  he  painted  was 
not  to  the  paternal  taste,  he  was  forthwith  expelled 
from  the  house.    He  died  in  1772. 

HUBER,  Joseph  Ignaz,  a  designer  and  en- 
graver, the  son  of  Johann  Joseph  Huber,  was  born 
at  Augsburg  in  1759,  and  was  instructed  by  Nilson 
in  his  own  city,  and  by  Wille  in  Paris.  In  1792  lie 
commenced  the  trade  of  an  art  dealer.  Two  of 
his  best  works  are  a 'Madonna'  after  Raphael, 
and  '  La  Vieille  a  la  lampe,'  after  Gerard  Dou. 

HUBER,  Konr.m>,  a  German  painter,  was  born 
at  Altdorf,  near  Ravensburg,  in  1750,  and  was  first 
instructed  under  Brucker  at  Salmannsweiler,  and 
Kuen  at  Weissenhom,  near  Ulm.  In  1773  he  re- 
ceived the  first  prize  at  the  Karlsschule  at  Stutt- 
gart, and  then  travelled  in  Italy,  and  on  returning 
he  settled  at  Weissenhom,  where  he  died  in  1830. 
He  painted  religious  pictures  for  the  churches  of 
Ottobeurcn,  Wiesensteig,  and  other  places  in  Upper 
Swabiu. 

HUBER,  TnoMAS,  was  bom  at  Rheinfels  in  1700, 
and  after  attending  the  Berlin  Academy,  studied 
under  Georg  Liszewski.  He  painted  a  great  variety 
of  subjects,  including  history,  landscapes,  animals, 
flowers,  fruit,  and  especially  portraits  ;  he  also 
executed  the  frieze  in  the  Chinese  Garden  at 
Sanssouci,  from  designs  by  Lo  Sueur.  He  become 
court  painter,  and  died  at  Berlin  in  1779. 

HUBERT,  Francois,  a  French  engraver,  bom 
at  Abbovillo  in  1744,  was  a  pupil  of  Beauvarlet, 
and  engraved  a  variety  of  portraits,  as  well  as  a 
Beries  of  military  costumes,  after  Graincourt.  Ho 
died  in  Paris  in  1809.  Among  his  other  subjects 
are: 

La  Nonvelle  Heloise ;  after  I*  Fevre. 
Le  Retour  de  la  Noun-Tee  ;  afttr  Gr.uze. 
Le  Cordonnicr ;  after  G.  M.  Kraut. 

nUBERTI,  Edouard  Jules  JosErn,  a  Belgian 
landscape  painter,  who  began  lifo  as  a  musician, 
was  born  in  1818,  and  first  exhibited  in  the  Brussels 
Salon  of  1837.    He  died  in  1880. 

HUBNER,  Bartholome,  an  engraver,  was  born 
at  Augsburg  in  1727,  and  studied  under  J.  D.  Herz. 
About  1770  he  was  working  at  Basle  in  the  atelier 
of  Christian  von  Mechel,  under  whose  name  he 
produced  small  portraits,  amongst  others  that  of 
the  Chancellor  Joseph  Hofer,  after  Hickcl.  The 
date  of  his  death  is  not  stated,  but  he  was  still 
living  at  Basle  in  1795  The  following  are  some 
of  his  other  works : 

The  Last  Supper ;  after  Holhein. 
Holbein's  Wife  and  two  Children  ;  afttr  the  same 
Johann  Frohen,  printer  ;  after  the  sane. 
Sir  Thomas  More  ;  after  the  same. 
Desiderius  Erasmus  ;  after  the  same. 
The  Title-page  to  the  '  Dusseldorf  Gallery';  after 
Guihal. 

The  Emperor  Joseph  II.  with  the  Archduke  and  other 
Generals  on  Horseback  ;  after  Christian  Brand. 

HUBNER,  Julius,  a  genre  painter  of  Du89eldorf, 
was  born  in  1842.    He  was  the  second  son  of  the 
G8G 


celebrated  painter,  Karl  Wilhelra  Hiibner,  from 
whom  he  received  his  artistic  education.  He  died 
at  Dusseldorf  in  1874.  Among  his  pictures,  which 
show  a  genuine  sense  of  humour,  are  : 

Tho  new  Barometer. 
The  jrreat  Bootjack. 
Tho  bad  Memory. 
Mother  and  Children. 

HUBNER,  Karl,  a  German  engraver  and  litho- 
grapher, was  bom  at  Berlin  in  1797.  He  was  n 
pupil  of  Professor  Buchhorn,  and  in  1828  proceeded 
to  Paris,  where  he  lithographed  a  superior  likeness 
of  Frederick  the  Great.  His  last  work  was  a  draw- 
ing of  Joan  of  Aragon,  after  Raphael.  Ho  died  in 
Paris  in  1831. 

HUBNER,  Karl  Wilhelm,  a  genre  painter,  was 
born  at  Konigsberg  in  1814,  and  commenced  his 
Btudies  under  Professor  J.  Wolf  of  that  city. 
During  the  years  1837  to  1841  he  sought  further 
improvement  at  the  Dusseldorf  Academy  under 
Schadow  and  Karl  Sohn,  and  then  began  painting 
works  bearing  upon  the  social  hardships  of  tho 
age.  These  in  the  course  of  years  increased  in 
depth  and  sentiment,  and  it  is  said  that  one  of 
his  works,  'The  Poacher's  Death,'  made  such  an 
impression  that  it  led  to  the  alteration  of  the 
German  game  laws.  In  1874-5  he  made  a  voyage 
to  North  America,  and  his  style  is  said  to  hove  been 
sensibly  improved  thereby.  He  died  at  Dusseldorf 
in  1879.  The  following  are  among  his  principal 
paintings,  some  of  which  have  been  lithographed 
by  Karl  Wildt : 

Silesian  Weavers.  1845. 
The  Shooting  Licence. 

The  Emigrant.    1848.    (Chrisiiania  Museum.) 
The  Distraint.    1847.    (Kdniushery  Museum.) 
Rescue  from  Fire.    1854.   (The  artist's  best  work.) 
The  Outcast  at  the  Church  Door.  1867.  (Berlin  Xational 
Gallery.) 

The  Widow.   (DisselJorf  Gallery. ) 

The  Orphans. 

The  Seaman's  Return. 

By  the  Fireside. 

Consolation  in  Prayer. 

The  Twins. 

HUBNER,  RoDoLni  Julius  Benno,  a  German 
painter  of  sacred  ond  historical  subjects,  was  born 
at  Oels  in  Silesia  in  1806.  He  entered  the  Academy 
of  Berlin,  hut  afterwards  studied  under  Schadow, 
and  in  1827  went  to  Dusseldorf  with  his  master. 
Ho  afterwards  returned  to  Berlin,  and  in  1839 
went  to  Dresden,  where  he  became  Director  of 
the  Royal  Gallery,  and  died  in  1882.  In  the  Stadel 
Institute  at  Frankfort  is  a  picture  of  'Job  and  his 
Three  Friends,'  and  at  Dresden  '  The  Golden  Age.' 
Among  his  other  pictures  are  : 

The  Departure  of  Naomi. 

Christ  and  the  Evangelists. 

Samson  palling  down  the  Pillars. 

Boaz  and  Ruth. 

HUCHTENBURGn,  Jakob  van,  the  elder  brother 
of  Jan  van  Huchtenburgli,  was  bom  at  Haarlem  in 
1639,  and  brought  up  in  the  school  of  Nicolaas 
Berchem.  Under  that  master  ho  made  great  pro- 
gress ;  and  on  leaving  his  Bchool  travelled  to  Italy, 
and  resided  at  Rome,  where  his  talents  met  with 
encouragement,  but  he  died  there  about  1667.  Two 
Italian  landscapes  by  him  are  in  the  Copenhagen 
Gallerv. 

H  UCHTENBURGH,  Jan  van,  (or  Hughtkn- 
BURGH,)  a  Dutch  battle  painter  and  engraver,  was 
born  at  Haarlem,  probably  in  1646.  He  was  a 
scholar  of  Thomas  Wyck,  and  afterwards  of  his 
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brother  Jakob,  who  induced  him  in  1665  to  go  to 
Rome,  where  he  passed  two  years.  Returning 
through  France  to  Holland,  he  remained  some  time 
in  Paris,  and  studied  under  Van  der  Mculcn.  In 
1670  Huchtenburgh  returned  to  Hoarlem,  where  lie 
became  a  picture-dealer  as  well  as  an  artist.  Prince 
Eugene  employed  him  to  paint  the  battles  of  his 
campaigns  with  the  Duke  of  Marlborough  in  1708 
and  1709,  several  of  which  he  engraved,  and  pub- 
lished at  the  Hague  in  1725.  In  1711  the  Elector 
Palatine  invited  him  to  his  court,  where  he  painted 
several  pictures,  and  was  honoured  with  a  gold 
medal  nnd  chain.  Jan  van  Huchtenburgh  has  also 
considerable  merit  as  an  engraver.  He  etched  a 
great  number  of  plates,  some  of  which  he  strength- 
ened with  the  graver.  They  are  exec uted  in  a  very 
spirited  and  masterly  style;  many  of  them  are 
from  his  own  compositions,  and  some  after  Van 
der  Menlen  and  other  masters.  He  also  scraped 
seven  plates  in  mezzotint,  but  it  is  now  difficult 
to  meet  with  good  impressions  of  them.  He  died 
at  Amsterdam  in  1733.  His  paintings  are  to  be 
met  with  at  Brunswick,  Copenhagen,  and  Frank- 
fort, as  well  as  in  the  following  collections : 

Museum.   Portrait  of  William  111., Prince 
of  Orange. 
Cavalry  Charge. 
A  Stag  Hunt.  1C74. 
Plundering  a  Village. 
Cavalry  Attack. 
Episodes  of  a  Battle. 
View  of  the  Piazza  Colonna  in 

Itome. 
Siege  of  Numur. 
Cavalry  Fight. 
Cavalry  Charge. 
Portrait  of  Prince 

Savoy.  1692. 
A  Sortie  of  Troops. 
Attack  on  a  Convoy. 
A  Battle. 

Cavalry  Engagement. 
Military  Convoy. 
Cavalry  Charge. 
Siege  of  a  Fortified  Town 
Cavalry  Combat, 
of  Namur. 


Berliu. 
Brussels. 
Casael. 
>» 

Dresden. 
Hague. 


Ixmdon 
Munich 

Paris. 


Gallery. 
Gall  try. 
Gallery. 

Gallery. 


Aat.  Gall. 
Gallery. 


Of 


Vienna. 


Gallery. 
Cztrnin  Coll. 


Huchtenburgh  sometimes  signed  his  plates  with 
his  name,  and  frequently  with  the  cipher  HJ.  or 
XVtti*  T,ie  fo"ow>"g  are  the  principal : 

Combat  of  two  Horsemen. 
The  Plunderers. 

Halt  of  Travellers,  before  a  Forge. 

Halt  of  Sportsmen,  in  a  landscape. 

William  III.  reviewing  his  Army  near  Arnheim. 

A  set  of  four  Battles;  ovals;  after  Van  der  Mevlen. 

A  set  of  six  Mountainous  Landscapes  ;  after  the  same. 

A  Battle  of  Cavalry ;  after  the  same. 

Another  Battle  of  Cavalry  ;  after  the  tame. 

View  of  Lille,  with  the  French  Army ;  after  Van  der 

Meulen  ;  Hugtenburg  et  ftaudouin  fee. 
The  Taking  of  Dole  in  Francho-ComW  ;  after  the  same; 

Hugtenburg  et  Baudouin  fee. ;  in  two  sheets. 
Louis  XIV.  with  his  Guards,  passing  the  Pont-Neuf ; 

after  Van  der  Meulen. 
The  Battle  between  the  French  and  Germans  n  Italy ; 

after  D.  Hoogstraeien  ;  very  fine. 
A  Horse-Fair  in  Holland  ;  after  the  same  ;  very  fine. 
Several  Battles,  and  other  subjects,  in  mezzotint. 

HUCK,  J  it ann  Gerhard,  a  designer  and  en- 
graver, was  born  in  1748,  either  in  Hanover  or  the 
Netherlands.  He  worked  for  a  time  in  the  Dlisseldorf 
Gallery,  and  in  1780  came  to  England  ;  but  finally 
he  settled  at  Hanover,  where  he  opened  an  academy, 


and  was  living  in  1812.  The  date  of  his  death  is 
unknown.  One  of  his  engravings  was  the  portrait 
of  Baron  von  Brabeck,  after  Anton  Gruff.  He  also 
left  a  drawing  of  '  Lady  Jane  Grey  brought  to  the 
Scaffold.' 

HUDSON,  HENRV,  was  a  mezzotint  engraver, 
whose  works  bear  dates  from  17*2  to  1793.  No 
particulars  of  his  life  are  known.  Amongst  his 
plates  are: 

Belshazzar's  Feast ;  after  Rembrandt. 
David  and  Bathsl>eba ;  after  Cast  ell  i. 
Sir  William  Hamilton  j  after  Reynolds.  1782. 
Rescue  from  an  Alligator;  after  H'ppner.  1786. 
John  Hennikcr;  after  Romnsy.  17f>6. 
Industry  and  Idleness  ;  after  Morland.  1790. 
Ix>rd  Macartney  ;  after  Mather  ftroicn.  1790. 
Lord  Loughborough ;  after  the  same.  1793. 

HUDSON.  Thomas,  a  portrait  painter,  was  born 
in  Devonshire  in  1701.  Ho  was  the  scholar  of 
Jonathan  Richardson,  and  became  his  son-in-law. 
After  the  death  of  his  instructor,  he  was  for  several 
years  the  most  fashionable  portrait  painter  of  his 
time;  but  he  is  now  chiefly  remembered  as  the 
master  of  Sir  Joshua  Reynolds,  by  whom  his 
popularity  was  eclipsed  before  he  retired  from  the 
exercise  of  his  profession.  He  acquired  consider- 
able wealth,  and  formed  a  fine  collection  of  draw- 
ings by  the  old  masters.  Ho  died  at  Twickenham 
in  1779.  His  best  work  is  a  large  family  picture 
of  Charles,  Duke  of  Marlborough,  at  Blenheim 
Palace.  There  are  in  the  National  Portrait  Gal- 
lery pictures  by  him  of  George  II.,  Handel, 
Kdward  Willes,  and  Matthew  Prior,  the  latter  after 
Richardson. 

HUE,  Jean  Francois,  a  French  landscape  and 
marine  painter,  was  born  at  Saint-Arnould-en- 
Yveline  in  1751.  He  studied  under  Joseph  Vernet 
and  in  Rome,  and  was  received  into  the  Academy  in 
1782.  His  subjects  are  principally  storms,  moon- 
lights and  sunsets,  views  of  seaports,  uaval  com- 
bats, and  wrecks.  He  exhibited  at  the  Salon  from 
1781  to  1824  ;  but  died  in  Paris  at  the  close  of  the 
year  1823.    There  are  a  few  pictures  by  him  of  a 

Itoetical  or  historical  character ;  and  some  of  his 
andscapes  may  be  deemed  classical.  There  are 
works  by  him  in  the  Musee  de  lu  Marine  in  the 
Louvre.  His  son,  Alexandre  Laurent  Hue,  who 
was  also  a  landscape  painter,  exhibited  at  the 
Snlon  from  1810  to  1842. 

HUERTA,  De  la.  See  De  la  Huerta. 
HUESCA,  Fray  Angel  db,  a  Hieronvmite  monk 
of  Saragossa,  practised  engraving.  In  1737  he 
executed  the  title-pago  for  Marton's  'Historia  del 
subterraneo  santuario  del  real  monasterio  de  Santa 
Engracia  de  Zaragoza,'  which  represents  the  front 
of  the  church  of  that  monastery. 

HUET,  Jean  Baptiste,  a  natural  history  painter, 
was  born  in  Paris  in  1745.  He  was  a  pupil  of 
J.  B.  Leprinee,  and  was  received  as  an  Academician 
in  1769.  He  exhibited  from  1769  to  1802.  A 
picture  of 'Two  Dogs'  by  him  is  in  the  Louvre, 
and  examples  of  his  art  are  in  the  Museums  o 
Orleans,  Nantes,  and  Rennea.  He  died  in  Parii 
in  1811. 

HUET,  Nicolas,  the  elder,  an  animal  painter, 
the  father  of  Jean  Baptiste  Huet,  was  born  about 
1718,  and  exhibited  in  the  Academy  of  St.  Luke 
from  1751  to  1762.    He  died  after  1780. 

HUET.  Nicolas,  the  younger,  the  son  of  Jean 
Baptiste  Huet,  was  born  in  Paris  in  1770,  and  was 
h  pupil  of  his  father,  ne  was  commissioned  to 
paint  for  the  librnrv  of  the  Natural  Historv  Museum 
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one  hundred  and  twenty  water-colour  drawings, 
for  the  collection  commenced  in  1650  by  the  Duke 
of  Orleans.  lie  also  executed  several  natural 
history  designs  for  the  great  work  on  Egypt,  which 
was  published  by  the  Government  lie  was  still 
living  in  1827. 

HUET,  Paul,  a  French  landscape  painter,  was 
born  in  1804.  He  was  a  pupil  of  the  Eeole  des 
B*aux-Arts,  and  also  studied  under  Guirin  and 
tiros.  He  not  only  painted  in  oil  and  water- 
colours,  but  also  executed  many  etchings,  wood- 
engravings,  crayon  drawings,  and  lithographs. 
His  first  success  was  obtained  at  the  Salon  of 
1831,  to  which  he  sent  nine  oil  paintings  and 
four  water-colour  drawings.  Among  his  pictures 
may  be  mentioned  'The  Beach  at  Hotilgatt  (1863), 
in  the  Bordeaux  Museum  ;  '  Fontainebleau  '  (1868)  ; 
'  The  Bather'  (1867),  'Setting  Sun,  with  a  Fog,  in 
Autumn  '  (1866),  and  the  '  Inundation  of  St.  Cloud  ' 
(1855),  in  the  Louvre.  One  of  his  most  important 
etchings  is  the'  Sources  de  Royal,'  and  among  his 
wood-engravings  may  especially  be  mentioned 
those  illustrating  '  Paul  and  Virginia.'  His  death 
occurred  from  a  fit  of  apoplexy  in  Paris  in  1869. 
A  long  and  appreciative  notice  of  Paul  Huct  by 
Philippe  Burtv  appeared  in  the '  Gazette  des  Beaux- 
Arts*  for  April,  1869. 

11 U  EVA,  Barbara  Maria  re,  was  bora  at 
Madrid  in  1733.  Before  reaching  her  twentieth 
year  she  had  attained  such  skill  iti  painting,  that 
at  the  first  meeting  of  the  Academy  of  St.  Fer- 
dinand iu  1752,  on  the  exhibition  of  some  of  her 
sketches,  she  was  elected  an  honorary  academician, 
receiving  the  first  diploma  issued  under  the  royal 
charter. 

HUFFEL,  PiKTER  van,  an  hixtorical  painter, 
was  born  at  Grammont  in  1769,  and  attended  the 
Uhent  Academy,  where  ho  obtained  the  first  prizes 
in  the  various  classes;  he  then  studied  under 
Ilerreyns  at  Mechlin,  and  afterwards  proceeded  to 
Paris.  After  returning  to  Ghent  he  was  appointed 
director  of  the  Academy,  and  died  there  in  1844. 
His  pictures  are  found  in  the  churches  and  museums 
of  Ghent  and  Grammont,  and  his  '  Holy  Virgin  in 
the  Temple'  was  in  1817  awarded  a  gold  medal 
by  the  Ghent  Association  for  Fine  Arts  and  Sciences. 
He  painted  also  numerous  portraits,  of  which  '  Na- 
poleon I.  when  First  Consul '  is  in  the  Antwerp 
Museum. 

HUGFORD,  Ignaz,  was  born  in  England  in 
1703,  but  settled  at  Florence  while  still  young. 
He  painted  historical  subjects,  but  his  works  are 
little  esteemed.  Lanzi,  however,  speaks  favourably 
of  a  picture  by  him  in  the  church  of  Santa  Felicita, 
at  Florence,  representing  '  St.  Raphael ' ;  some  easei 
pictures  by  him  of  the  same  class  are  in  the 
Florence  Gallery.    He  died  in  1778. 

HUGGINS,  'William,  an  animal  painter,  was 
born  at  Liverpool  in  1820.  He  received  his 
early  artistic  education  at  the  old  Liverpool  Aca- 
demy, and  was  well  known  in  his  native  city  as 
the  4  Liverpool  Landseer,'  although  he  afterwards 
resided  chiefly  at  Chester,  Bettws-y-Coed,  and 
Llanbedr.  Ho  suffered  from  partial  paralysis 
during  the  latter  years  of  his  life,  and  died  at 
Christleton,  Chester,  in  1884.  Among  his  best 
works  aro  *  The  Disobedient  Prophet  slain  by  the 
Lion,'  'Daniel  in  the  Lions' Den,'  and  'Christian 
within  sight  of  the  Lions.' 

HUGGINS,  William  John,  a  marine  painter, 
was  born  in  1781,  and  in  early  life  went  to  sea  in 
the  service  of  the  East  India  Company.    He  occa- 
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sionally  exhibited  at  the  Royal  Academy,  and  in 
1834  was  appointed  marine  painter  to  William 
IV.  He  died  in  1845.  There  are  three  pictures 
of  the  1  Battle  of  Trafalgar 1  by  him  at  Hampton 

Court. 

HUGHES,  Henry,  a  wood-engraver,  was  bom 
about  1796.  Amongst  the  illustrated  works  for 
which  he  engraved  the  woodcuts  is  '  The  Beauties 
of  Cambria'  (1823). 

HUGHES,  William,  a  wood  engraver,  was  bora 
at  Liverpool  in  1793,  and  learned  engraving  as  an 
apprentice  to  Henry  Hole.  He  died  at  Lambeth 
in  1825.  The  following  works  contain  specimens 
of  his  art : 

Gregson's  '  Fragments  of  Lancashire.' 
Dilxliu'a  '  15ibliographical  Deauneron.' 
KutU-r's  '  Delineation*  of  FouthiU.' 
Ottley's  '  History  of  Engraving.' 
Johnson's '  Typographia.' 

HUGHTENBURGH.    See  Hltutekboboh. 

HUGUENY,  Laurent  Joseph,  a  French  painter, 
was  born  at  Valenciennes  in  1769,  and  died  in  1814. 
There  is  in  the  Museum  of  his  native  town  his  own 
portrait  painted  by  himself. 

IIUUN,  Karl,  was  a  painter  who  died  in  1877  at 
Davos,  and  who  had  studied  several  years  from 
the  works  of  Delaroche  and  Cointe.  He  was  a  pro- 
fessor in  the  Academy  of  St.  Petersburg,  and  his 
chief  work  is  'The  Eve  of  St.  Bartholomew.' 

IlClINE,  Andreas  Kaspar,  a  German  historical 
painter,  was  born  at  Hamburg  in  1758,  and  after 
studying  under  Schdnemann,  went  in  1774  to  Italy, 
where  he  remained  fourteen  years,  obtaining  further 
instruction  from  Tischbcin,  Mengs,  and  Torelli. 
In  1789  Catharine  II.  invited  him  to  St.  Petersburg, 
where  he  became  a  professor  at  the  Academy,  and 
died  in  1810.  He  painted  numerous  portraits,  as 
well  as  scenes  from  Russian  history. 

HUILLIOT,  Claude,  a  French  flower  painter, 
was  born  at  Rheims  in  1632.  He  was  received  as 
an  Academician  iu  1664,  and  died  in  Paris  in  1702. 
There  is  a  flower  piece  by  this  artist  in  the  palace 
at  Fontainebleau. 

HUILLIOT,  Pierre  Nicolas,  son  of  Cloude 
Uuilliot,  was  bora  in  Paris  in  1674,  and  was  re- 
ceived into  the  Academy  in  1722.  His  pictures 
were  chiefly  fruit  and  flower  subjects.  He  died  in 
1751. 

HULETT,  J.,  an  engraver,  flourished  in  the 
earlier  part  of  the  17th  century.  The  following 
portraits  are  by  him  : 

Mary,  Queen  of  Scots  ;  after  Jantt. 
Robert  Devereux,  Earl  of  Essex. 
Thomas,  Lord  Fairfax. 

HULETT,  James,  was  an  engraver,  who  worked 
chiefly  for  the  booksellers,  and  executed  several  of 
the  plates  for  Coetlogon's  1  History  of  Arts  and 
Sciences,'  1745,  and  for  the  1  Life  or  Queen  Anne," 
published  by  Walker.  He  also  engraved  the 
plates  for  one  of  the  editions  of  Fielding's  'Joseph 
Andrews.'    He  died  in  London  in  1771. 

HULL,  Thomas  H.,  a  miniature  painter,  ex- 
hibited at  the  Royal  Academy  from  1775  to  1800. 

HULL,  William,  was  a  landscape  painter  in 
water-colours,  who  practised  in  Manchester.  He 
died  in  1880. 

HULLE,  Anselm  van.   See  Hebbelynck. 

HULLMANDEL,  Charles  Joseph,  a  litho- 
grapher, was  bora  in  London  of  German  parentage 
in  1789.  In  1818  he  commenced  his  experiments 
in  lithography,  after  instruction  from  Faraday, 
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and  made  many  great  improvements  in  the  art. 
To  In i i.  are  due  n  graduated  tint,  and  the  use  of 
white  in  the  high  lights  ;  he  invented  lithotint,  and 
he  used  the  stump  on  the  stone.  Besides  repro- 
ductions of  the  works  of  Cattennole,  Stantield, 
Haphe,  Roberts,  Harding,  Nash,  and  others,  lie 
published  '  Twenty-four  Views  of  Italy  1  in  1814, 
aud  furnished  the  illustrations  for  T.  S.  Boys's 
'  Architecture  in  Paris,'  Kent's  '  Britannia  delineata,' 
and  Pinelli's 4  Roman  Costumes.'  He  died  in  London 
in  1860. 

HULME,  Frederick  William,  a  landscape 
painter,  was  horn  at  S  win  ton  in  1816.  He  was  the 
son  of  a  Yorkshire  artist  of  some  reputation,  from 
whom  lie  received  his  early  instruction  in  art.  In 
1844  he  came  to  London,  and  was  for  a  time  occu- 

Eied  in  making  designs  for  engravers,  and  in  1850 
e  published  '  A  graduated  Series  of  Drawing 
Copies  in  Landscape.'  He  painted  much  at  Bettws- 
y-Coed,  in  a  style  not  unlike  that  of  Creswick,  and 
likewise  taught  drawing  and  painting.  He  died  in 
London  in  1H84. 

HULSBERG,  Hendrik,  a  Dutch  engraver,  was 
bom  at  Amsterdam,  but  resided  chiefly  in  London, 
where  he  was  principally  employed  by  the  book- 
sellers, and  where  he  died  in  1792.  His  best  works 
were  architectural  views  and  buildings,  which  he 
executed  in  a  neat  style,  but  without  taste.  He 
engraved  several  plates  for  the  first  volume  of 
the  1  Vitruvius  Britnnnicus,'  and  Sir  Christopher 
Wren's  Plans  for  St.  Paul's  Cathedral.  There  is 
also  by  him  a  large  view  of  St.  Peter's  at  Home. 
He  engraved  also  some  portraits ;  among  others, 
the  following : 

Sir  Bnlstrode  White-lock. 
Robert  Warren,  Rector  of  Bow. 
Joseph  Warder,  physician. 

Aaron  Hill ;  prefixed  to  his  4  History  of  the  Ottoman 
Empire.'  I'll. 

HULSDONCK,  Jacob  van,  a  Flemish  flower 
painter,  was  born  at  Antwerp  in  1682.  lie  spent 
his  youth  at  Middelburg  in  Zeeland.but  in  1009  he 
became  a  master  in  the  Gtiild  of  St.  Luke  at  Ant- 
werp, where  he  died  in  1647.  His  son,  Gillis  van 
Hi'Lsdonck,  who  was  also  a  painter,  resided  in 
Holland  from  1058  to  1670. 

HULSEEN,  Frkdkrik  van,  (or  Hclsius,)  a 
Dutch  engraver,  was  born  at  Middelburg  in  1566. 
but  afterwards  settled  at  Frankfort.  He  resided 
Rome  lime  in  London,  where  he  worked  for  the 
booksellers.  Florent  Le  Comte  says  he  was  a 
disciple  of  Theodorus  De  Bry,  and  his  Btyle  some- 
what resembles  that  of  his  master.  He  engraved 
a  variety  of  book  ornaments :  among  others,  the 
small  quarto  frontispieces,  with  figures,  to  Chris- 
topher Lever's  4  History  of  the  Defenders  of  the 
Catholique  Faith,'  published  in  1627  ;  and  the 
frontispiece  to  May's  translation  of  Lucan's  '  Phar- 
salia,'  1631.  There  are  also  some  portraits  by  him  ; 
among  others : 

Don  Carlos,  Infant  of  Spain. 

George  Carleton,  Bishop  of  Chichester. 

HULSEN,  Jezaias  van,  a  Dutch  engraver,  the 
brother  of  Frederik  van  Hulsen,  was  bom  at 
Middelburg  in  1570,  and  died  about  1640.  He  is 
said  by  Professor  Christ  to  have  resided  at  Stutt- 
gart, where  he  published  several  grotesque  engrav- 
ings, drawn  with  much  taste  and  accuracy.  They 
are  marked  with  his  initials,  E.  V.H. 

HULSMAN,  JoHann,  (or  Uolzma.nn.)  a  painter 
and  engraver,  was  a  pupil  of  Augustin  Braun,  and 
flourished  at  Cologne  in  the  17th  century,  being 
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last  heard  of  in  1646.  He  was  regarded  as  one  of 
the  best  colourists  of  the  Rubens  school.  A  con- 
versation piece  by  him,  dated  1644,  is  in  the 
Nuremberg  Town-hall ;  and  a  '  St.  Veronica,'  to- 
gether with  a  portrait,  in  the  Wallraf-Riclmrtz 
Museum  at  Cologne.  He  has  left  an  etching  of 
'The  March  of  a  large  Troop  of  Gipsies,'  in  a 
woody  landscape.  He  used  the  initials  J.  H.  F.  or 
a  monogram. 

HULST,  Frans  dr.    See  De  Hclst. 

HULST,  Van  der.    See  Van  der  Hdlst. 

H ULSTER,  Jan,  was  a  Dutch  portrait  painter, 
who  flourished  in  the  17th  century.  In  1656  he 
was  living  at  the  Hague. 

HULSWIT,  Jan,  born  at  Amsterdam  in  17G6, 
was  an  excellent  designer  of  landscapes,  river 
scenes,  and  animals.  His  drawings  are  more 
numerous  than  his  oil  paintings;  but  of  the  latter 
he  has  left  some  beautiful  specimens.  There  is  a 
landscape  by  him  in  the  Stadel  Institute  at  Frank- 
fort   He  died  at  Amsterdam  in  1822. 

HUMBKLOT,  Jacques,  an  indifferent  engraver, 
resided  at  Paris  about  the  year  1760,  and  executed 
some  plates  after  Le  Brun  and  other  masters. 

HUMBERT,  Jan,  a  native  of  Amsterdam,  was 
an  historical  and  portrait  painter.  He  studied 
at  Paris,  but  afterwards  returned  to  his  own 
country,  and  worked  at  Amsterdam  and  the  Hague, 
becoming  c  hief  of  the  School  of  Design  in  the  latter 
city.    He  died  in  1794. 

HUMBERT,  Jean  Charles  Ferdinand,  was  a 
native  of  Geneva,  who  went  to  Paris,  and  entered 
the  atelier  of  Ingres.  He,  however,  on  his  return 
to  Geneva  abandoned  the  style  of  that  master, 
preferring,  as  he  said, 14  tlie  fat  cows  and  the  power- 
ful oxen  of  his  native  land."  He  died  at  Geneva 
in  1881. 

HUMBERT,  J itleb  EtiOENF,  a  French  painter, 
was  born  at  Strassburg  in  1821.  He  was  a  pupil 
of  Picot  and  Gleyre,and  exhibited  decorative  works 
at  the  Salon  from  1851  to  1866.  In  1851  he  was 
appointed  painter  of  figures  at  the  Sevres  manu- 
factory.   He  died  in  Paris  in  1870. 

HUMBERT  DE  SUPERVILLE,  David  Pierre 
Giottino,  a  portrait  painter,  was  born  at  the  Hague 
in  1770.  He  was  the  son  of  a  Protestant  minister, 
and  at  first  studied  science,  but  preferring  art  he 
went  to  Italy,  where  he  received  the  name  of 
'Giottino.'  He  devoted  himself  chiefly  to  drawing 
and  engraving.  He  also  published  a  work  entitled 
'  Essai  sur  les  signcs  inconditionnels  dans  I'  Art,' 
1827.    He  died  at  Leyden  in  1849. 

HUME,  Henry,  a  promising  young  landscape 
painter,  was  born  in  1858,  and  died  in  1881. 

HUMMEL,  Johann  Erdmann,  a  German  painter 
and  engraver,  was  bom  at  CasBel  in  1769,  and  was 
first  instructed  by  Bottner.  With  the  elector's 
assistance  he  in  1792  proceeded  to  Rome,  where  he 
chiefly  took  up  the  landscape  and  the  antique 
departments,  but  also  studied  the  works  of  the 
later  great  masters.  After  his  return  in  1799  he 
was  patronised  by  the  Electress  Augusta  of  Hesse, 
and  through  her  influence  he  went  in  1800  to 
Berlin,  where  he  became  in  1809  professor  of  per- 
spective. He  died  at  Berlin  in  1852.  He  was  suc- 
cessful in  historical  subjects,  portraits,  landscapes, 
and  architectural  pieces,  especially  in  water-colours. 
One  of  his  best  paintings  is  his  '  Evening  Devotions 
of  Bohemian  Peasants  '  (1812).  He  engraved  from 
his  own  designs  twelve  plates  of  '  Luther's  Life 
and  Apotheosis,'  and  published  practicil  guides 
on  art,  including  4  Die  freie  Pcrspektive,'  '  Dio 
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Schattenh-hre,'  '  Die  Projektionslehre,'  &c.  In  the 
Stadel  Institute  at  Frankfort  there  is  a  picture 
by  him  of  'Children  swinging  in  a  Garden  near 
Naples.' 

HUMPHREY,  Ozias,  a  miniature  painter,  was 
born  at  Uotiiton,  in  Devonshire,  in  1742,  and  was 
educated  at  the  grammar  school  in  that  town.  His 
passion  for  drawing  was  early  and  ardent,  and  his 
parents,  yielding  to  his  earnest  importunity,  sent 
him  to  London,  where  lie  frequented  the  drawing 
school  of  William  Shipley,  and  profited  by  study- 
ing the  casts  from  the  antique  statues,  then  recently 
imported  from  Italy,  and  made  public  for  the 
benelit  of  students,  by  the  liberality  of  the  Duke 
of  Richmond.  He  prosecuted  these  studies  about 
three  years,  when  the  death  of  his  father  rendered 
it  necessary  for  him  to  return  to  Devonshire.  He 
was  at  that  time  particularly  desirous  of  being 
placed  with  Sir  Joshua  Reynolds ;  but  circum- 
stances did  not  permit  the  gratification  of  his 
wishes,  and  he  was  engaged  with  Samuel  Collins,  a 
miniature  painter  of  some  eminence  at  Bath,  with 
whom  he  resided  two  years,  when  his  instructor 
removed  to  Dublin,  and  Humphrey  succeeded  to 
his  practice  in  Bath.  In  the  year  176:$  he  was 
encouraged  and  invited  by  Sir  Joshua  Reynolds  to 
settle  near  him  in  London,  which  he  did  in  the 
following  year. 

In  1766  he  exhibited  at  Spring  Gardens  a  por- 
trait, in  miniuture,  of  John  Mealing,  the  old  and 
well-known  model  of  the  Royul  Academy,  which 
was  greatly  admired,  and  was  purchased  by  the 
King,  who  also  commissioned  him  to  paint  minia- 
tures of  the  Queen,  and  other  members  of  the  royal 
family.  He  continued  to  practise  this  line  of  art 
with  almost  unexampled  success,  until  the  year 
1772,  when  a  fall  from  his  horse  gave  his  head  so 
violent  a  shock,  and  impaired  his  whole  nervous 
system  so  much,  that  he  was  unable  to  pursue  his 
profession  with  the  same  efficiency  that  he  had 
hitherto  done.  By  the  advice  of  his  friends,  he 
left  England  in  1773,  accompanied  by  his  friend 
Romney,  and  proceeded  to  Rome,  where  he  resided 
four  years,  during  which  he  studied  oil  painting. 

In  1777  Humphrey  returned  to  his  native 
country,  where  he  remained,  painting  generally  in 
oil,  until  the  commencement  of  the  year  1785,  when 
he  embarked  for  India.  It  was  suggested  to  him, 
on  hia  arrival  at  Calcutta,  that  the  field  the  most 
open  to  him  was  miniature,  and  that  it  would  be 
advisable  for  him  to  confine  himself  to  that  branch 
of  his  profession.  He  visited  the  courts  of  Moor- 
shedabad,  Benares,  and  Lucknow,  where  he  painted 
several  large  miniatures  of  princes,  nabobs,  and 
rajahs,  and  many  other  persons  of  high  distinction. 
His  bad  Btate  of  health,  however,  obliged  him  to 
return,  in  1788,  to  England,  where  he  resumed 
miniature  painting,  and  exhibited  several  works, 
which  were  greatly  admired,  and  which  confirmed 
his  former  reputation. 

In  the  year  1779  Humphrey  was  elected  an 
Associate  of  the  Royal  Academy,  and  in  1791  an 
Academician.  His  sight  was  now  so  much  affected, 
that  ho  was  obliged  to  relinquish  miniature  paint- 
ing, and  he  made  some  experiments  in  crayons,  in 
which  he  succeeded  bo  well  that  he  devoted  to 
that  branch  of  art  his  whole  attention,  and  was  for 
Borne  time  considered  to  be  its  chief  representative. 
In  the  year  1797  his  sight  completely  failed,  and 
his  portraits  of  the  Prince  and  Princess  of  Orange 
were  his  last  productions.  The  remainder  of  his 
life  was  passed  at  Knightsbridge  till  within  a  few 
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months  of  his  death,  which  took  place  in  London 
in  1810.  As  nn  artist.  Humphrey  possessed  con- 
siderable genius,  which  he  improved  by  the  most 
exemplary  assiduity,  and  an  attentive  study  of  the 
best  models.  His  design  is  tasteful  and  correct, 
and  his  colouring,  especially  in  his  miniatures  and 
crayon  drawings,  is  always  rich  and  harmonious. 
His  memorandum  and  account  books  are  preserved 
in  the  British  Museum. 

HUMPHREY.  William,  an  engraver  in  mezzo- 
tint, was  born  nbout  1740,  and  was  last  heard  of 
about  1795.  There  are  several  portraits  by  him, 
among  which  are  the  following: 

Georgiana,  Duchess  of  Devonshire  ;  after  Reynolds. 
Doctor  Artie ;  after  Dunkarton. 
Colonel  Richard  King ;  after  Knetler. 
Madame  Du  Barry  ;  after  B.  Wilson. 

HUMPHREYS,  Henry  Nokl,  an  artist  and 
naturalist,  was  bora  at  Birmingham  in  1810.  He 
long  resided  in  Italy,  and  his  first  work  appeared 
in  '  Illustrations  of  the  Scenery  of  Rome  and  itB 
Neighbourhood,'  by  W.  B.  Cooke.  On  his  return 
home  from  Italy,  he  made  a  series  of  drawing* 
of  British  butterflies  and  moths,  with  their  cater- 
pillars, and  the  plants  on  which  they  feed,  which 
were  published  with  text  by  J.  0.  Westwood  in  1844. 
He  also  published  two  volumes  of  illustrations  of, 
Froissart's  'Chronicles,'  1843;  and,  in  connection 
with  Owen  Jones, 1  The  Illuminated  Books  of  the 
Middle  Ages,*  1848.  He  was  also  much  occupied 
in  making  ornamental  designs  for  books,  and  other 
illustrations.    He  died  in  London  in  1879. 

HUMPHRYS,  Wit.liam.  a  line  engraver,  was 
born  at  Dublin  in  1793.  He  went  to  America  at 
an  early  age,  and  produced  a  large  number  of 
plates,  in  illustration  of  the  works  of  American 
poets  ;  he  was  also  much  employed  at  Philadelphia 
upon  engraving  vignettes  for  bankers'  notes.  He 
afterwards  came  to  England,  where  he  was  em- 
ployed on  similar  work,  and  engrave*!  the  head  of 
Queen  Victoria  on  some  of  the  postage-stamps. 
Besides  these  minor  works,  he  executed  with  great 
ability  some  important  plates,  as  well  as  several 
illustrations  for  the  '  Bijou,'  '  Forget-me-not,'  and 
other  Annuals.  During  the  latter  years  of  his  life, 
however,  he  gave  up  engraving  as  a  profession,  and 
became  accountant  in  the  musical  firm  of  Messrs. 
Novello.  He  died  in  1865  at  Genoa,  whither  he 
had  gone  for  the  Bake  of  hia  health.  His  most 
important  works  are  : 

The  Reading  Magdalene  ;  after  Corrtggio. 

Kitty  Fiidier;  after  Sir  Joshua  Reynolds. 

The  Coquette  (Madame  Schiudler)  :  after  the  same. 

Master  Lambton  ;  after  Sir  Thomas  Latcrence. 

Sancho  and  the  Duchess ;  after  C.  R.  Leslie. 

HUNjEUS,  Andreas  Hermax,  a  Danish  painter, 
who  was  deaf  and  dumb,  was  born  at  Kolding 
in  1814.  In  1831  he  entered  the  Academy,  where 
two  years  later  he  produced  his  first  portrait 
that  attracted  attention.  From  1841  he  devoted 
himself  entirely  to  portrait  puinting,  among  hiB 
Bitters  being  the  Princeas  Dagmar  and  others.  He 
died  at  Copenhagen  in  1866.  He  painted  also 
altar-pieces  and  genre  pictures,  one  of  the  latter 
was  1  On  the  Wall  of  Copenhagen  on  the  Evening 
of  the  great  Fast  Day.' 

HUNDEKTPFUND,  Liberat,  was  born  in  1806. 
His  parents  intended  him  for  the  Church,  but  gave 
way  to  his  great  desire  to  be  an  artist,  and  allowed 
him  to  go  to  Vienna  in  1822.  In  1832  he  settled 
in  Munich,  and  for  a  long  time  worked  at  portrait 
painting  unpaid,  in  order  to  gain  experience.  Hia 
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stay  thero  was  so  unfortunate  th.it  he  intended 
to  leave,  and  to  try  his  fortune  as  a  travelling 
artist,  when  he  received  an  unexpected  commission 
to  paint  the  portrait  of  Dillis,  tlie  director  of  the 
Munich  Gallery,  for  King  Louis.  This  was  the 
beginning  of  his  career.  He  became  a  favourite 
portrait  painter,  and  afterwards  very  successful 
in  his  genre  pictures.  He  signed  them  '  100$.'  He 
died  in  1878. 

HUXQAR,  Johanv  Michael,  was  born  at  R  ip- 
pcrschwyl  in  1634,  and  after  studying  in  Milan 
travelled  through  the  «hief  cities  of  Italy,  and 
formed  his  style  upon  that  of  Annibale  Carracci. 
In  1654  he  returned  and  worked  in  the  churches 
and  convents  of  Switzerland  and  its  adj  icent  states. 
He  died  in  1714.  One  of  his  best  works  is 'The 
Martyrdom  of  St.  Laurence,'  painted  for  the  parish 
church  of  his  birthplace. 

HUXGERMULLER,  Joseph,  was  born  at  Nurem- 
berg in  1777.  He  was  a  decorative  painter,  and 
among  his  works  were  the  ceilings  of  the  Court 
Theatre  at  Munich,  and  the  Cemetery  Church.  He 
died  in  1*20. 

HUXIN,  Pierre  Paul  Alois,  a  Flemish  painter 
of  genre  subjects  and  interiors,  was  born  at  Mechlin 
in  1808.  He  at  first  studied  under  his  father  and 
F.  De  Brakelaer,  and  then  went  to  Paris,  where  he 
placed  himself  under  Ingres  and  Cogniet,  He  died 
in  1855.    Amongst  his  works  are  : 

The  Distribution  of  Alms.    (Brussels  Gallery.) 
A  Young  Girlpraying  for  her  Mother.  18*4. 
Reading  the  Will.    (Berlin  Xationol  Gallery.)  1845. 
A  Father's  Blessing. 

HUXKELEK,  Hans  Ge>ro,  a  painter,  was  born 
in  1682  in  the  canton  of  Lucerne.  He  painted 
historical  subjects  and  pictures  for  churches.  He 
served  in  the  Swiss  Guard  at  Rome,  and  died  in 
1740. 

HUXNEMAN,  Christopher  William,  a  portrait 
and  miniature  painter,  exhibited  at  the  Royal 
Acndcmy  from  1777  till  his  death  in  the  year  17'J3. 

HUNT,  Charles,  a  subject  painter,  was  born  in 
180H.  He  occasionally  exhibited  at  the  Royal 
Academy  and  other  exhibitions,  one  of  his  latest 
works  beintf  '  Make  Way  for  tho  Grand  Jury  I ' 
He  died  in  1*77. 

HUNT,  William  Hkn-ry,  a  still-life  and  subject 

painter  in  water-colours,  was  born  in  London  in 
171)0.  After  considerable  objection  on  the  part  of 
his  father,  a  tin-plate  worker,  he  was  apprenticed 
to  John  Varley,  and  he  also  received  much  help  in 
his  early  efforts  from  Dr.  Munro.  In  1807  he 
entered  the  schools  of  the  Royal  Academy,  where  he 
had  first  exhibited  in  the  previous  year.  About  this 
time  he  found  employment  in  teaching,  and  in 
painting  views  of  gentlemen's  scats.  He  first  ex- 
hibited at  the  Water-Colour  Society  in  1814  on  the 
occasion  of  the  split  amongst  its  members,  but  he 
did  not  join  the  Society  till  1824,  when  he  was 
elected  an  Associate,  and  in  1827  a  full  member. 
Thenceforth  he  contributed  regularly  to  its  ex- 
hibitions, frequently  sendiug  from  twenty  to  thirty 
drawings  in  a  year.  In  his  early  period  Hunt  painted 
landscapes,  poultry,  and  vegetables ;  he  then  in- 
clined to  humorous  rustic  subjects;  and  in  his 
later  years  he  painted  fruit  and  flowers  with  a 
wondrous  fidelity.  He  was  deformed,  and  through- 
out his  life  he  suffered  greatly  from  weak  health, 
on  account  of  which  he  spent  much  time  at  Hast- 
ings, where  he  obtained  many  of  his  rustic  sub- 
jects. He  died  in  London  in  1864.  Amongst  bis 
works  are : 

I  I  2 


The  Attack. 


The  Laboratory. 


An  Itinerant. 
Mulatto  Girl. 
The  Ballad-Singer. 


1853. 

The  Cricketer. 
A  Cold  Morning. 

Contemplation.    [fTatktr  Art  Gallery,  Liverpool.) 

The  Combat. 

The  Barber's  Shop. 

Thy  Kingdom  come ! 

Devotion. 

Reading  the  League. 
Boy  and  Goat.  183d 
A  Brown  Study. 
The  Monk. 
The  Doubtful  Coin. 


(South 
,  Kensington 
Museum.) 


and  Bird's  Nest. 


Grapes,  Melous,  and  Plums. 
Dead  Hummiug  Bird, 
Study  of  Hyacinths. 
Study  of  Rose  Grey— a  Mushroom. 

HUNT,  William  Morris,  an  American  painter, 
was  born  at  Brattleborough  (Vermont)  in  1824.  He 
was  originally  intended  for  a  sculptor,  but  took  to 
studying  painting,  first  at  Dusseldorf,  and  then 
under  Couture  at  Paris,  where  he  became  intimate 
with  Millet.  In  1856  he  returned  to  America,  and 
resided  for  Borne  time  at  Newport,  but  finally  settled 
at  Boston,  where  he  had  a  large  practice  in  teaching. 
He  published  in  1875  a  work  embodying  his  views, 
and  entitled, 'Talks  on  Art.'  Ho  died  in  1879.  His 
early  works  were  portraits,  but  he  subsequently 
devoted  himself  successively  to  genre,  to  history, 
and  finally  to  landscape.  The  following  are 
amongst  his  best  productions  :  r 

Girl  by  a  Fountain. 
The  Bugle  Call. 
The  Drummer  Boy. 
The  Laughing  Girl. 
Flight  of  Night. 
Discoverer. 

Ormuzd  and  Abriman.  )  /  /->.■,»/  \ 

Ulysses  and  the  Sirens.  /  ^"""V  t«V«*-J 
Tbe  Street  Musician. 
Child  selling  Violets. 
Portrait  of  Abraham  Lincolo. 
Diuan,  Brittany. 

HUNTER,  John  Kklso,  a  Scottish  portrait 
painter,  w;is  born  in  1803.  He  was  a  popular 
artist,  aud  died  at  Pollokshields,  near  Glasgow,  in 
187:i 

HUNTER,  Robert,  was  an  Irish  portrait  painter, 
who  hail  a  large  practice  in  Dublin  in  the  18th 
century,  and  was  instrumental  in  founding  the 
school  of  art  of  the  Royal  Dublin  Society.  Amongst 
his  portraits  are : 


(Mansion  House,  Dublin) 


Rev.  L.  Madden.  1745. 
Earl  of  Buckiughamshh 
1780. 

HUOT,  Adolphe  Joseph, a  French  engraver,  was 
bom  in  Paris  in*  1839.  He  was  a  pupil  of  Hcnri- 
quel-Dupont  and  Cogniet,  and  in  1862  gained  the 
'  prix  de  Rome.*  He  died  at  Cannes  in  1883. 
Among  his  chief  works  are  : 

The  Burial  of  St.  Catharine ;  after  Luini. 
Portrait  of  Descartes  ;  after  F.  Hals. 
Portrait  of  a  Young  Girl ;  aft<r  Gerard. 
The  Florentine  Poet ;  after  Calxinel. 
The  Virgin  of  Deliverance  ;  after  HUxrt. 
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HUQUIER,  Gabriel,  a  French  engraver  and  art- 
dealer,  was  born  at  Orleans  in  1695.  A  satirical 
piece  against  the  Jesuits  having  been  ascribed  to 
him.  he  was  compelled  to  flee  to  London,  where 
he  died  iti  1772.  Much  confusion  appears  to  exist 
between  this  artist  and  his  son  Jacques  Gabriel ; 
in  fact,  the  two  worked  conjointly,  and  some  of 
the  following  plates  assigned  to  tbe  father  were 
certainly  the  work  of  both : 


The  Five  Sense*;  after  IVatteau. 

Duma,  aad 

after  the  same. 


Tbe  Temple  of 


the  Temple  of  Neptuue; 


The  Triumph  of  Gal  a  to  a  ;  after  the  same. 
A  Shepherd  caught  iu  a  Storm  ;  after  the  same. 
Four  Pastoral  subjects  of  the  Seasons ;  after  the 
The  Four  Elements;  after  the  same. 
A  Urge  Pastoral  subject ;  after  Boucher. 
The  Fire  Senses ;  after  the  tame. 
The  Four  Seasons ;  after  the  same. 
Two  Books  of  Studies  ;  after  the  same. 
A  scries  of  sixty  subjects  from  the  Life  of  Christ ;  after 
Claude  Gitlot. 

HUQUIER,  Jacques  Gabriel,  the  ton  of  Gabriel 
Huquier,  was  born  in  Paris  in  1725,  and  was  a 
pupil  of  hie  father.  Iu  later  life  he  camo  to 
England  (where  his  father  already  was),  and  worked 
in  London,  exhibiting  occasionally  at  the  Royul 
Academy  between  the  years  1771  and  1786.  About 
1783  he  was  living  at  Cambridge;  but  he  died  at 
Shrewsbury  in  1805.  He  took  portraits  in  crayons, 
and  engraved  a  large  number  of  plates,  many  of 
them  in  conjunction  with  his  father ;  the  tirst  as 
well  as  the  two  last  of  the  list  given  under  that 
artist  belong  equally  to  the  son,  and  perhaps  others 
besides.  Of  the  lutter's  separate  execution  are 
the  following : 

Le  lU'pos  champetre. 
.    Le  Sommeil. 
*   Le  Reveil. 

Two  Corps  de  Gardes. 

A  Girl  with  a  Bird,  and  The  Iufaut  Travellers ;  a  pair. 

HURD,  Nathaniel,  an  engraver,  was  born  at 
Boston,  in  tbe  United  States,  in  1730.  In  seal- 
cutting  and  die-engraving  he  was  considered 
superior  to  any  oue  in  the  colonies.  Among  his 
engravings  is  a  descriptive  representation  of 
Hudson,  a  swindler  and  forger,  standing  in  the 
pillory.  He  was  probably  the  first  to  engrave  on 
copper  in  the  United  States,  and  with  a  superior 
mode  of  execution  he  was  quite  1  Hogarthian 1  iu 
his  humour.    He  died  in  1777. 

HURDIS,  Jobm  Henry,  an  amateur  etcher,  was 
born  in  1800.  He  studied  engraving  under  Heath, 
and  made  many  etchings  of  the  neighbourhood  of 
Lewes,  where  he  resided.  He  died  at  Southampton 
in  1857. 

HURET,  Grbgoire,  a  French  engraver,  was 
born  at  Lyons  about  1600.  He  was  received  as  an 
Academician  in  1663,  his  presentation  work  being 
the  1  Theatre  de  la  Passion,'  a  series  of  thirty  plates 
of  the  Passion  of  Christ,  engraved  from  his  own 
designs.  He  died  in  Paris  in  1670.  His  works 
comprised  subjects  from  sacred  as  well  as  con- 
temporary history,  and  also  allegorical  pieces  and 
portraits.  He  also  wrote  a  work  upon  architecture. 
There  are  420  plates  known  to  have  been  engraved 
by  him,  among  which  are  the  following  : 

PORTRAITS. 


Pierre  Siguier,  „  

Francois  do  Bonne,  Duke  de  Losdiguiere* ;  after  Dh 
Monstter. 

Jacques  Boyceau,  Sieur  de  la  Barauderie;  after  A.  De 
Pries. 


SUBJECTS  FROM  HIS  OWN  DESIGNS. 

The  Holy  Family,  with  St.  Catharine. 
Christ  crowned  with  Thorns. 
The  Stoning  of  Step 
St.  Peter  preaching. 

HURLSTONE,  Richard,  a  portrait  painter,  prac- 
tised in  London  towards  the  end  of  the  18th  century. 
He  obtained  a  Society  of  Arts"  premium  in  1764, 
and  exhibited  at  the  Royal  Academy  from  1771  to 
1780.  He  was  killed  by  lightning  on  Salisbury 
Plain. 

HURLSTONE,  Frederick  Y  bates,  a  portrait 
and  historical  painter,  was  born  in  London  in  1800. 
He  entered  the  schools  of  the  Royal  Academy  in 
1820,  and  in  1823  obtained  the  gold  medal  for  his 
'Archangel  Michael  and  Satan  contending  for  the 
body  of  Moses.'  He  also  studied  under  Beechey, 
Lawrence,  and  Haydon.  He  occasionally  exhibited 
at  the  Academy  from  1821,  and  also  at  the  British 
Institution,  but  the  majority  of  his  works  appean-d 
at  the  Society  of  British  Artists,  of  which  he  woe 
elected  a  member  in  1831,  and  held  the  office  of 
president  from  1835  until  his  death.  The  range  of 
his  subjects  was  much  enlarged  by  visits  to  Italy 
in  1835,  to  Spain  in  1851-52,  and  to  Morocco  in 
1854.  Throughout  his  life  he  was  much  opposed 
to  the  Royal  Academy,  and  at  the  parliamentary 
inquiry  of  1885  gave  evidence  against  that  body. 
He  died  in  1869.    Amongst  his  best  works  are : 

The  Enchantress  Armida.    (Bridyevaier  Gallery.) 
Peasant  Girl  of  Sorrento.    (The  same.) 
The  Game  of  Mora. 

The  Prisoner  of  Cbillon.    (Lord  Tankervillc.) 
Boabdil  mourning  the  fall  of  Granada. 
Columbus  asking  Alms. 

Margaret  of  Anjon,  and  Edward,  Prince  of  Wales,  after 

the  Battle  of  Hexham. 
Constance  and  Arthur. 
Monks  at  the  Convent  of  St.  Isidore. 
Eros.   (  Marquis  of  Lansdotcne,  Boroood.) 
A  Venetian  Page.    (Grosvenor  Mouse,  London.) 
Haidee  aroused  from  her  Trance. 
Card-players  in  a  Posada  in  Andalusia. 

HORNING,  Hans,  (or  Horning,  or  Hornung,)  a 
wood-engraver  from  Mutenau,  came  in  1461  to 
Nordlingen,  where,  in  conjunction  with  the  painter 
Friedrich  Walter,  he  prepared  a  '  Biblia  Pauperain ' 
(1470),  which  is  composed  of  a  series  of  woodcuts, 
with  short  descriptions,  depicting  the  history  of  the 
Old  and  New  Testaments. 

H URTER,  Johann  Heinrich, a  miniature  painter 
in  enamel,  was  born  at  Schaffhausen  in  1734.  In 
1776  he  was  at  the  Hague,  aud  the  following  year 
in  Paris.  He  also  visited  London  on  the  invita- 
tion of  Lord  Dartrey,  and  appears  to  have  remained 
in  England  from  1779  to  1784,  after  which  he  re- 
turned to  Switzerland.  His  works  are  mostly 
copies  from  Sir  Joshua  Reynolds  and  other  por- 
trait painters. 

HURTER,  Kaspar,  was  an  historical  painter, 
who  flourished  at  Schaffhausen  about  1623,  and  at 
Memmingen  in  1627. 

HURTREL,  Ahsenb  Charles  Narcisse,  a  French 
historical  and  portrait  painter,  was  born  at  Lille  in 
1817.  He  studied  at  Armentieres  and  Lille,  and  in 
1834  went  to  Paris  to  become  a  pupil  of  Ingres, 
whom  he  followed  to  Rome  in  1835.  Ho  returned 
to  France  in  1840,  and  exhibited  at  the  Salon  from 
1841  to  1861,  in  which  year  he  died  at  Lille. 
Amongst  his  works  are : 

St.  John  tbe  Baptist.    (Lille  Museum.) 

She  is  mad !    ( Douai  Museum.) 

Coronation  of  the  Virgin.    (Church  at  Beaucamps.) 
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The  Martyrdom  of  St.  Chrysole.  (Church  at  Commintt) 
Jenus  calling  little  children.    (St.  Etiennt,  Lille.) 
'  Uo  petit  cbou,  s'il  voui  plait. 

HUS,  Pieter.    See  Huts. 

HUSENER,  Auouste,  an  engraver,  was  born  in 
17R9,  and  died  at  Berlin  in  1877.  She  was  a  pupil 
of  Buchhorn,  and  engraved  the  pictures  by  German 
artists  in  the  Berlin  Exhibition  for  the  '  Pocket 
Calendar' of  1838  and  1841. 

HUSMAN,  Johan,  a  Danish  engraver,  was  a 
native  of  Copenhagen,  who  flourished  about  1674 
until  the  close  of  the  century. 

HUSSARD,  Louis  Charles,  was  a  French  fruit 
and  flower  painter,  who  died  in  Paris  in  1857. 

HUSSEY,  Giles,  was  born  at  Mamhull,  in 
Dorsetshire,  in  1710,  and  descended  from  a  very 
ancient  family.  He  commenced  his  studies  with 
Richardson,  but  loft  him  for  Vincenzo  Damini,  a 
Venetian  artist,  with  whom  he  went  to  Italy,  where 
he  was  robbed  of  all  his  property  by  his  master.  He 
was,  however,  relieved  from  this  distress,  and  enabled 
to  prosecute  his  studies  at  Bologna  and  at  Rome 
for  several  years.  Not  being  satisfied  with  the 
instruction  he  received,  he  aimed  at  establishing 
some  fixed  principles  ;  this  led  him  in  search  of 
a  theory,  which  ended  in  his  adopting  the  ancient 
hypothesis  of  musical,  or  harmonic,  proportions, 
as  being  the  governing  principle  of  beauty,  in  all 
forms  producible  by  art,  and  even  by  nature. 
Delighted  with  this  discovery,  as  he  thought  it, 
lie  continued  his  studies  at  Rome,  with  increasing 
pleasure  and  reputation.  In  1737  he  returned  to 
England,  but  did  not  settle  in  London  till  1742. 
He  was  now  obliged  to  submit  to  paint  portraits 
for  a  subsistence,  and  to  experience  the  opposition 
of  his  professional  brethren,  whose  envy  was  ex- 
cited by  his  masterly  and  graceful  performances. 
This  treatment  affected  his  spirits,  and  he  left 
London  for  his  native  place,  where,  in  1773,  by 
the  death  of  his  brother,  he  succeeded  to  the  family 
cstute,  but  after  five  j'cars  he  resigned  it  to  a 
relative,  and  led  a  retired  and  religious  life  till 
1788,  when  he  died  at  Beeston,  near  Ashburton,  in 
Devonshire. 

HUSSEY,  Philip,  an  Irish  portrait  painter,  was 
born  at  Cork  early  in  the  18th  century.  He  was 
self-taught,  and  practised  in  Dublin,  where  he  died, 
in  1782. 

H  USSON,  Jeanne  Elizabeth.   See  Cuaudet. 

HUTER,  Simon,  a  German  artist,  flourished 
about  the  year  1560.  He  engraved  very  neatly  on 
wood,  and  executed  several  cuts  from  the  designs 
of  .lost  Amman.  His  prints  ore  by  no  means 
devoid  of  merit.    They  are  usually  marked  with 

the  cipher  SIT.  He  executed,  conjointly  with 

Virgilius  SoHb,  part  of  a  set  of  small  cuts  for 
the  1  History  of  the  Bible '  ;  also,  in  conjunction 
with  Jost  Amman,  part  of  the  small  prints  for  a 
work,  entitled  'Neuwe  Biblische  Figuren,'  printed 
at  Frankfort,  in  1564,  from  the  designs  of  Jost 
Amman. 

HUTIN,  Charles  Francois,  a  French  painter, 
engraver,  and  sculptor,  was  boru  in  Paris  in  1715. 
He  studied  painting  ulider  Francois  Le  Moine,  and 
in  his  twenty-first  year  obtained  the  great  prize  for 
historical  painting,  and  went  to  Rome,  where  he 
spent  seven  years.  After  his  return  to  Paris  in 
1746,  he  was  received  into  the  Academy.  In  1748 
ho  went  to  Dresden,  and  prepared  diawings  for 
the  publication  of  the  '  Dresden  Gallery.'  He 
became  director  of  the  Academy  in  that  city,  and 


died  there  in  1776.  A  frieze  and  a  '  Crucifixion 1 
by  him  are  in  the  Court  chapel  at  Dresden  ;  and  in 
the  Gallery  is  the  picture  of  a  *  Girl  with  a  Letter.' 
Of  his  engravings  there  are  in  particular  thirty-five 
plates,  entitled  '  Recneil  de  difftrents  Sujets  com- 
poses et  graves  par  Charles  Hutin,'  Dresden,  1716. 

HUTIN,  Pierre,  a  French  designer  and  en- 
graver, brother  of  Charles  Hutin,  studied  sculpture 
in  Paris,  and  then  went  to  Dresden  and  assisted 
his  brother  in  the  preparation  of  the  'Dresden 
Gallery.*  He  also  etched  eight  plates  after  his 
own  designs,  signed  P.  H.  inv.  el  fee.  1754,  and 
one  after  his  brother. 

HUYBERTS,  C,  was  a  Dutch  engraver,  who  re- 
sided in  England  about  the  year  1696.  He  engraved 
some  anatomical  subjects,  and  the  'Triumph  of 
Julius  Csesar,"  in  nine  plates,  after  Andrea  Man- 
tegna. 

IiUYGENS,  Constantun,  a  draughtsman,  born 
at  the  Hague  in  1628,  and  died  in  1697,  was  the 
eldest  son  of  Constantijn  Huygens,  the  poet.  He 
executed  several  portraits,  nmong  which  was  one 
of  his  father,  engraved  by  Cornelis  Visscher.  He 
has  left  also  some  engravings,  among  which  may 
be  named : 

The  Flight  into  Egypt;  after  Brueghel. 
View  of  Messina  ;  after  the  tame. 
Apollo  and  the  Muses ;  after  Front  Flori*. 
Portrait  of  Queen  Mary  of  Hungary. 

HUYGENS,  LccA8,  who  was  a  painter  and  an 
engraver  on  wood  and  metal,  was  born  at  Leyden 
in  1494.  So  early  as  his  ninth  year  he  engraved 
original  compositions  on  copper,  and  in  his  twelfth 
year  he  painted  the  entire  legend  of  St.  Hubert, 
ne  received  his  instruction  from  Cornelis  Engel- 
brechtsen,  and  by  his  fourteenth  year  he  was 
already  recognized  as  an  artist  of  repute.  He  was 
continually  out  of  health,  but  apparently  did  not 
allow  this  to  hinder  him  in  his  work.  He  died  in 
1533.  One  of  his  best  pictures  is  that  of  a  '  Madonna 
enthroned,"  in  the  Munich  Gallery. 

HUYS,  Lampkrt,  was  a  Flemish  painter,  who 
worked  at  the  Hague  about  1664.  He  is  supposed 
to  have  died  at  Amsterdam. 

HUYS,  Pieter,  a  Flemish  painter,  was  made  a 
master  of  the  Antwerp  Guild  in  1545,  and  was 
still  living  in  1571.  He  was  an  imitator  of 
Quentin  Massys,  and  there  is  a  picture  of  'The 
Bagpiper '  by  him  in  the  Berlin  Gallery. 

HUYS,  Pieter,  (or  Hus,)  was  a  Flemish  en- 
graver who  resided  at  Antwerp  in  the  latter  part 
of  the  16th  century,  and  by  whom  there  are  some 
small  prints  of  Scriptural  subjects,  and  the  plates 
in  the  1  Monumenta  Humunae  Salutis,'  by  Arius 
Montanus,  1571.  It  is  possible  that  he  may  be 
identical  with  the  painter  of  the  same  name. 

HUYSMANS,  Cohnklis,  (also  culled  Houseman.) 
was  born  at  Antwerp  in  1648.  He  was  the  son  of 
Hetidrik   Huysmans,  an  eminent  architect,  who 

Eiurposed  bringing  him  up  to  his  own  profession, 
»ut  dying  when  his  son  was  very  young,  the 
latter  was  placed  under  the  tuition  of  Caspar 
De  Witte.  The  landscapes  of  Jacques  d'Arthois 
were  then  in  the  highest  estimation,  and  Huysmans 
went  to  Brussels  for  the  purpose  of  studying  under 
that  master,  by  whom  he  was  kept  so  closely  to 
drawing  that  he  could  only  practise  pointing  by 
night.  The  fine  forest  of  Soignics,  in  the  vicinity 
of  that  city,  was  the  6ccne  of  his  studies,  aud  his 
pictures  represent  the  most  interesting  views  of  it. 
lie  in  1682  settled  at  Mechlin,  but  removed  to 
Antwerp  in  1702.    In  1716,  however,  he  returned 
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to  Mechlin,  where  he  resided  the  remainder  of  his 
life,  and  died  in  1727.  He  is  oflon  called  'Huys- 
mans of  Mechlin.'  no  embellished  the  fore- 
grounds of  his  pictures  with  plants,  and  the  foliage 
of  his  trees  is  Iil-  Li  uud  spirited.  His  pictures  are 
decorated  with  figures  and  cattle,  well  drawn,  and 
pleasingly  grouped.  They  have,  however,  become 
very  dark,  and  this  has  considerably  diminished 
their  value.  His  best  work  is  'The  Disciples  at 
Emiuaus,'  in  the  church  of  Notre- Dame  at  Mechlin. 
He  supplied  the  figures  in  the  landscapes  of  other 
painters,  and  the  backgrounds  in  their  historical 
pictures.  There  arc  pictures  by  him  in  tlx- galleries 
of  Antwerp.  Berlin,  Cassel,  Dresden,  Edinburgh, 
and  Glasgow. 

HUYSMANS,  Jacob,  (also  called  Houseman,) 
wus  horn  at  Antwerp  in  1656,  and  was  probably 
related  to  Cornells  Huysmans.  He  was  a  scholar 
of  Gillis  Backercel,  nod  became  a  good  historical 
ami  portrait  painter.  He  visited  England  in 
the  reign  of  Charles  II.,  and  met  with  great  en- 
couragement, although  Sir  I'eter  Lely  was  then  in 
the  height  of  his  fame.  Among  the  beauties  at 
Windsor  is  the  portrait  of  a  lady  by  this  artist, 
which  is  little  inferior  to  those  by  Lely.  His 
best  portrait,  however,  is  considered  to  be  that 
of  Queen  Catharine  of  Bragati/.a,  in  Buckingham 
Palace.  He  also  painted  a  very  beautiful  portrait 
of  the  Duchess  of  Richmond,  in  the  habit  of  a 
cavalier  in  the  time  of  the  civil  war;  buff,  with 
blue  ribands.  There  are  portraits  of  Queen 
Catharine  of  Braganza  and  of  Colonel  William 
Legge  by  him  in  the  National  Portrait  Gallery. 
His  portrait  of  I/.aak  Walton  is  in  the  National 
Gallery,  and  that  of  Lady  Byron,  or,  according  to 
some,  Lady  Bellasys,  is  at  Hampton  Court.  He 
died  in  London  in  1 096. 

HUYSMANS,  Jacobus  CAitoi.ns,  was  born  at 
Breda  in  1776.  He  was  a  pupil  of  J.  H.  Fredericks, 
a  flower  painter  of  Breda,  and  in  1802  ho  went  to 
study  at  Antwerp.  He  returned  to  Breda  in  1804, 
and  was  appointed  Director  of  the  Military 
Academy,  winch  post  he  had  to  resign  in  1837, 
on  account  of  his  becoming  totally  blind.  He 
died  at  Ginneken,  near  Breda,  in  1859. 

HUYSMANS,  Jan  Baptist,  a  Flemish  landscape 
painter,  the  brother  and  pupil  of  Cornells  Huys- 
mans, was  bom  at  Antwerp  in  1654,  and  so  early 
as  1677  was  a  master  in  the  Guild  of  St.  Luke. 
He  appears  to  have  been  in  Italy,  and  his  paintings 
have  often  been  sold  as  Ruisdacl's.  He  died  at 
Antwerp  in  1716.  There  is  a  landscape  on  a  large 
scale,  dated  1697,  in  the  Brussels  Gallery,  and 
others  are  in  the  Dijon  Museum  and  the  Schleiss- 
heim  Gallery. 

HUYSMANS,  Michiel,  a  Flemish  painter,  was 
one  of  the  pupils  of  Jan  van  Hemishem.  He  was 
admitted  as  a  muster  into  the  Guild  of  St.  Luke  at 
Antwerp  in  1535. 

HUYSSIXG,  HANS,  was  a  Swedish  painter  who 
came  from  Stockholm  to  Loudon  in  1  Tt'O,  uud 
painted  the  three  eldest  Princesses  in  their  attire 
on  the  day  of  the  Coronation  of  George  II.  He 
worked  up  to  1740,  and  died  in  England. 

IIUYSUM  Jacob  van,  the  youngest  son  of 
Justus  vun  Iluysum  the  cider,  was  born  at  Am- 
sterdam about  the  year  1687.  His  chief  merit 
consisted  in  copying  and  imitating  the  delicate 
pictures  of  Jan  van  Iluysum,  which  he  did  so 
successfully  that  they  have  sometimes  been  mis- 
taken for  the  works  of  that  master.  He  came  to 
England  in  1721,  and  would  have  been  thought  an 
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excellent  painter  in  his  way,  if  his  brother  bod  not 
preceded  hiin.  He  did  not  always  copy  the  works 
of  Jan,  but  painted  similar  subjects  from  his  own 
designs,  which,  though  less  finished,  and  less  deli- 
cately coloured,  are  not  without  great  merit.  He. 
died  in  London  in  1740. 

IIUYSUM,  Jan  van.  a  celebrated  flower-paititer. 
was  the  eldest  son  of  Justus  van  Huysiim.  and  was 
bom  at  Amsterdam  in  1682.  He  was  instructs! 
by  his  father,  and  it  was  not  long  before  he  could 
dispense  with  assistance.  Having  seen  some  of 
the  best  productions  of  Do  Ifeeui  and  Mignon,  he 
was  ambitious  of  surpassing  them,  by  an  attentive 
study  of  the  most  exquisite  flowers  and  fruits  in 
nature.  His  taste  in  the  arrangement  of  hia 
groups  is  superior  to  that  of  any  other  flower- 
painter;  and  his  pictures  are  so  perfectly  finished, 
that  they  seem  to  rival  the  velvet  softness  uf 
nature.  The  fame  of  Van  Iluysum  rose  to  the 
highest  pitch,  and  the  first  florists  of  Holland  were 
ambitious  of  supplying  him  with  their  choicest 
flowers  for  the  subjects  of  his  pictures.  He  usually 
arranged  them  in  elegant  vases,  of  which  the  orna- 
ments and  bas-reliefs  were  finished  in  the  most 
polished  and  beautiful  manner.  His  fruit-pie< .  *, 
though  admirable,  are  inferior  to  his  flower*. 
Those  painted  on  a  clear  or  yellow  ground  are 
most  esteemed,  and  arc  distinguished  from  his 
early  works,  which  are  usually  on  a  dark  one,  by  a 
superior  style  of  pencilling,  and  a  more  harmonious 
colour.  He  frequently  introduced  a  bird's  nest, 
with  eggs,  into  his  pictures,  w  hich,  ai  well  ns  the 
insects,  butterflies,  dew-drops,  etc.,  are  represented 
with  a  truth  and  precision  that  give,  a  perfe.  t 
illusion.  Jan  van  Huysiim  also  distinguished 
himself  as  a  landscape  painter.  His  pictures  of 
that  description  are  painted  in  imitation  of  Glauber 
and  De  Lairessc,  and  are  more  estimable  for  the 
neatness  of  their  execution  than  originality  of  style 
or  truth  of  colouring.  Two  Flower-pieces  by  hiin 
are  in  the  National  Gallery  ;  a  Fruit-piece  is  in  the 
Dulwich  Gallery;  and  a  'Bouquet'  in  the  Bridge- 
water  Gallery.  Other  paintings  of  Van  Huysuin's 
are  to  be  met  with  at  Amsterdam,  Berlin,  Copen- 
hagen, Dresden,  Dublin,  Frankfort,  Glasgow,  the 
Hague,  Munich,  Paris,  Stockholm,  and  Vienna. 
There  are  also  admirable  water-colour  pictures  and 
pencil  drawiugs  by  him.  He  died  at  Amsterdam 
in  1749. 

HUYSUM,  Justcs  van,  the  elder,  a  Dutch 
painter,  was  horn  at  Amsterdam  in  1659.  He  was 
educated  under  Berchctn,  and  painted  landscapes 
with  animals  in  his  style;  but  he  also  executed 
portraits,  battles,  sea-pieces,  and  flowers,  and  the 
versatility  of  his  talent  rendered  him  successful  in 
all,  though  he  would  probably  have  established  a 
more  solid  reputation  by  devoting  himself  to  one 
particular  branch.  His  pictures  of  flowers  and 
fruit  appear  to  have  been  the  most  esteemed  of  his 
works.    He  died  in  1716. 

IIUYSUM,  Justus  van,  the  younger,  wus  the 
younger  brother  of  Jan  van  iluysum.  and  was 
born  at  Amsterdam  about  the  year  1684.  He 
painted  battle-pieces  with  extraordinary  spirit  and 
facility ;  a  specimen  of  which  is  to  be  seen  at 
Brunswick.  He  was  cut  off  in  the  bloom  of  life, 
at  the  ,ige  of  twenty-two. 

HYGIEMON,  an  early  Greek  monochromist,  is 
one  of  the  artists  to  whom  some  have  assigned  the 
invention  of  tilling  up  the  contour  of  the  figure 
with  a  single  colour. 

HYRE,  Lauuent  de  la.   See  De  La  Hike. 
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HYRTL,  Jakob,  an  Austrian  draughtsman  and 
engraver,  was  horn  at  Vienna  in  1799.  By  the 
help  of  Prince  Estcrhazy,  he  studied  design  in  the 
Academy  of  his  native  city,  and  engraving  under 
Professor  Fischer.  He  was  afterwards  engaged  in 
bookselling.  He  died  at  Vienna  in  1808.  Among 
his  plates  arc  the  following: 

Bas-reliefs  at  Vienna  of  the  Twelve  Apostles. 

Interior  View  of  the  Cathedral  of  St.  Stephen  at  Vienna. 

The  Monument  of  the  Emperor  Frederick  III. 

View  of  Vienna;  after  ./.  Fiyher. 

View  of  the  Campo  Vaccino ;  after  Benedirt*. 

Portrait  of  Merradante. 

The  Catacombs ;  after  Flatzer. 

In  Prinon  ;  after  Steentiyck. 

The  Port  of  "Amsterdam;  afUr  Bakhuise*. 

Christ  before  Pdate  ;  afUr  Honthorst. 

Baglioui  Malatesta;  after  Parmiyianino. 

The  Enchanted  Kose:  after  MachoU. 


I 

1ASER,  Marie  Marguerite  Fraxcoise.  See 
RoUCHIKK. 

IBBET80N.  Juuus  C.csar,  a  landscape,  marine, 
and  figure  painter,  was  born  at  Masham,  in  York- 
shire, in  1769.  When  seventeen  years  of  age  he 
painted  a  theatrical  scene,  which  gained  him  reput- 
ation, and  soon  afterwards  he  came  up  to  London, 
and  worked  for  a  time  for  picture-dealere.  In  the 
years  1785-87  ho  exhibited  three  views  from  the 
neighbourhood  of  London  at  the  Royal  Academy, 
and  in  1788  accompanied  Colonel  Cathcart's  em- 
bassy to  China.  On  his  return  he  recommenced 
sending  pictures  to  the  Academy  ;  his  works,  in  oil 
and  water-colours,  representing  coast  scenes,  and 
afterwards  landscapes  with  figures  and  cattle.  In 
1704  the  loss  of  his  wife,  following  upon  that  of 
eight  of  his  eleven  children,  rendered  him  seriously 
ill,  and  brought  on  other  troubles  which  led  him 
to  drinking  and  to  debt.  Four  years  later  he  had 
to  flee  to  the  north  to  escape  his  creditors,  but  lie 
returned  to  Loudon  in  1800.  In  the  next  year  he 
married  again,  and  removed  to  the  village  of  his 
birth,  from  whence  in  1812  he  sent  his  last  pictures 
to  the  Academy.  He  died  at  Masham  in  1M7. 
Benjamin  West  called  him  "The  Berchem  of 
England."  In  the  South  Kensington  Museum  are 
the  following  examples  of  his  art : 

Tigers  in  a  JuDglo. 
Jack  in  his  Glory. 

Landscape,  with  rustic  bridge  and  stream. 
The  Mermaid's  Haunt. 

The  S.iilor'»  Return  Home.  (  Water-rofonrs.) 
View  in  the  Isle  of  Wight.    ( IVattr-colovrt.) 

IB1,  SfKIBALDI,  was  an  Italian  painter,  who 
flourished  in  the  early  part  of  the  16th  century. 
He  probably  resided  at  Gubbio,  and  was  a  member 
of  the  Guild  of  Perugia  in  1527.  In  1507  he 
finished  a  picture  of  the  '  Virgin  and  Child,  between 
KS.  Sebastian  and  Ubaldo,'  for  one  of  the  altar- 
pieces  in  the  cathedral  of  Gubbio,  being  then  the 
companion  of  Orlando  of  Perugia.  In  the  collec- 
tion of  the  Marquis  Uanghiasci  at  Gubbio  is  a 
canvas  banner  representing  a  'Virgin  of  Mercy,' 
which  is  attributed  to  him,  and  in  the  Gallery  at 
Perugia  is  an  '  Annunciation  '  painted  by  him  in 
1528.  The  dates  of  his  birth  and  death  are  alike 
unknown. 

IOS1NGA,  Wit.nEi.MiNA  GKRTRirnA  van,  was 
born  at  Leeuwarden  in  17b8.    She  studied  under 


Van  der  Kooi,  and  painted  portraits  and  marie 
copies  of  the  works  of  the  old  masters  in  such  a 
way  as  to  show  considerable  talent.  She  died  in 
1819. 

IGLESIA,  Francisco  Ignacio  Ruiz  de  la.  See 
Ruiz  pe  i.a  Iglesia. 

IGNATIUS,  Ono,  a  Russian  historical  and  still- 
life  painter,  was  born  at  Revel  in  Esthouia  in  1794. 
In  the  Hermitage  at  St.  Petersburg  is  a  picture  of 
*  Eleanor  of  Este  rewarding  Tasso  for  his  poem.' 
He  died  in  1824. 

IGONET,  Maria  Madpai.ena,  was  a  native  of 
Genoa,  who  was  working  in  Paris  from  1752  to 
1767.  She  executed  a  harming  etching  of  '  Paint- 
ing,' after  Boucher,  '  Sculpture,'  after  Pierre,  and 
other  subjects  after  Boucher,  Etienue  Jeaurat, 
Villebois,  Mieris,  and  other  masters. 

1HLE,  Johann  Eberhard,  bom  at  Easlingen  in 
1727,  was  a  son  and  pupil  of  Johann  Jakob  Ihle, 
a  portrait  painter  of  some  reputation.  In  1749  he- 
went  to  Nuremberg,  and  attended  the  Academy,  of 
which  in  1771  he  was  appointed  director.  He 
excelled  in  portraits  and  scenes  from  popular  life. 
He  died  in  1814. 

1LLESCAS,  BernabeXimenezte.  See  Ximenez 
DE  ILLHCAA. 

ILLIDGE,  Thomas  Henry,  a  portrait  painter, 
was  born  at  Birmingham  in  1799.  Having  at  an 
early  age  shown  a  taste  for  drawing,  he  was 
placed  successively  under  Mather  Brown  and 
William  Bradley.  He  seems  at  first  to  have  pre- 
ferred landscape  painting,  but  having  married 
early,  and  with  a  young  family  to  support,  he 
took  to  portrait  painting,  as  he  found  it  more 
profitable.  He  lived  for  many  years  in  Liverpool, 
but  removed  to  London  in  1842,  from  which  date 
he  constantly  exhibited  portraits  at  the  Royal 
Academy.  Besides  showing  much  talent  as  a  por- 
trait painter,  he  was  a  man  of  great  abilities  and 
refined  cultivation,  highly  respected  in  private  life. 
He  died  in  London  in  1851. 

IMBERT.  Bertrand,  was  a  French  painter  who 
flourished  in  the  16th  century,  and  was  living  at 
Avignon  in  1580  or  1600. 

IMBERT,  Joseph  Gabriel,  a  French  painter, 
was  born  at  Marseilles  in  1654.  He  was  a  scholar 
of  Charles  I>e  Brun,  and  afterwards  of  A.  F.  van  der 
Meulen.  He  had  acquired  considerable  reputation 
as  a  painter  of  history,  when  he  hecame  a  monk 
of  the  order  of  St.  Bruno,  at  the  Carthusian  monas- 
tery of  Villeneuve-les-Avignon.  in  the  thirty-fourth 
year  of  his  age.  He  was  afterwards  chiefly  em- 
ployed in  painting  altar-pieces  for  the  churches  of 
his  order,  particularly  that  of  his  own  monastery. 
His  most  esteemed  work  is  the  '  Calvary  '  over  the 
high  altar  of  the  Carthusian  church  at  Marseilles. 
He  died  at  Villeneuve-les-Avignon  in  1740. 

IMBERT  DH  MOTTELETTES.  Henprik,  was 
born  at  Bruges  in  1764,  and  as  he  showed  a 
decided  talent  for  drawing,  he  was  instructed  in 
its  elements  by  Garemyn.  He  then  conceived  the 
idea  of  embracing  the  monastic  life,  and  with  that 
purpose  he  went  to  France  and  entered  a  Capuchin 
monastery,  but  on  the  outbreak  of  the  French 
Revolution  he  returned  to  his  native  city.  He 
then  devoted  himself  to  copying  the  works  of  the 
great  masters,  and  to  the  restoration  of  pictures. 
A  copy  by  him  of  a  fruit  piece  after  Van  den 
Broeck  was  purchased  by  the  Empress  Josephine, 
and  afterwards,  by  her  son  Eugene  Beauharnais, 
conveved  with  the  reM  of  her  collection  to  Munich. 
From  1803  to  1811  Imbert  was  too  much  occupied 
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with  his  duties  as  a  judge  to  devote  any  time  to 
painting,  hut  on  his  resignation  in  1830* he  again 
returned  his  brush,  and  also  applied  himself  to 
finish  a  '  Biography  of  Painters,"  which  occupied 
all  his  spare  moments.  He  finished  two  volumes, 
but  death  overtook  him  in  1837,  and  so  the  work 
was  stopped. 

IMMENRAET,  Anpriks,  a  Flemish  landscape 

fainter,  the  youngest  son  of  Philips  August  ijn 
mmenraet,  was  born  at  Antwerp  in  1G62,  but  the 
date  of  his  death  is  not  known.  Among  oilier 
views  he  painted  that  of  the  'Castle  of  Gaasbeek,' 
dated  1699, 

IMMENRAET,  Minima  Excel,  ■  Flemish  his- 
torical painter,  a  son  of  Philips  Aufrustijn  Immen- 
raet, was  born  at  Antwerp  in  1621.  He  was 
a  member  of  the  Guild  of  St.  Luke  at  Amwerp 
in  1663,  and  afterwards  went  to  Holland,  and  died 
in  poverty  at  Utrecht  in  1683.  A  picture  by  him, 
representing  'The  Continence  of  Scipio,"  has  been 
recently  discovered  at  Antwerp. 

IMM'KNRAET,  PHILIPS  AdocsTMH.  The  entry 
1  HEMELRAET '  on  pr.ge  642  of  the  present  volume  is 
incorrect.  The  artist's  name  should  be  as  here 
given ;  the  date  of  his  birth  should  be  1627,  and 
the  date  of  his  death,  1679.  He  had  four  sons, 
three  of  whom,  Michiel  Engel,  Philips  Augustijn, 
and  Andries,  were  painters. 

IMOLA, Giovanni  Domenioo  da.  See  Femietti. 

IMOLA,  iKSTOCntSO  da.    See  Fbancccci. 

IMPARATO,  Francesco,  was  bom  at  Naples 
about  1530.  He  was  first  a  disciple  of  Giovanni 
Filippo  Criscuolo,  but  afterwards  studied  under 
Titian,  at  Venice.  On  his  return  to  Naples,  he 
painted  in  that  master's  style  a  picture  for  Sunta 
Alaria  Nuova,  of  the  '  Martyrdom  of  St.  Andrew.' 
His  most  esteemed  work  was  his  picture  of  '  St. 
Peter  Martyr.'  in  the  church  dedicated  to  that 
saint.  In  San  Severino  is  another  fine  picture  of 
the  '  Annunciation.'    He  was  living  in  1665. 

IMPARATO,  Girolamo,  was  the  son  of  Fran- 
cesco Impurato,  and  flourished  at  Naples.  Having 
been  instructed  in  the  rudiments  of  art  by  his 
father,  he  went  to  Rome  and  then  to  Venice, 
where  he  passed  some  time  with  Tintoretto  and 
the  younger  Palma.  He  afterwards  travelled 
through  Lombardy,  and  studied  the  works  of 
Correggio  at  Parma.  He  died  about  1620.  His 
most  esteemed  work  was  his  picture  of  4  La  Ma- 
donna del  Rosario,'  with  several  Saints,  and  a 

Slory  of  Angels,  in  the  church  of  San  Tommaso 
'Aquino  at  Naples;  another  'Virgin  with  Saints' 
by  him  is  in  San  Severino  in  the  same  city. 

IMPERIAL!  Girolamo,  was  a  native  of  Genoa, 
who  flourished  about  the  year  1640.  He  first 
applied  himself  to  the  study  of  painting,  but 
quitted  that  pursuit  to  learn  engraving  under 
Oiulio  Bensi.  There  are  several  portraits  and  other 
etchings  by  him. 

IMPERIATO,  Giovanni,  was  a  native  of  Asti, 
who  flourished  in  the  14th  century.  In  the 
accounts  of  the  stewards  of  the  Duke  of  Orleans 
at  Asti,  dated  1387,  money  is  recorded  as  paid  to 
Johannes  Imperiato,  a  citizen  of  Asti,  a  painter, 
for  painting  twelve  banners. 

INCE,  JOSEPH  MUMMY,  a  water-colour  painter, 
was  bom  at  Prestr-ign  in  1806.  Ho  studied  with 
David  Cox  from  1823  to  1826,  and  then  came  to 
London.  Ho  occasionally  exhibited  at  the  Royal 
Academy  and  at  the  Society  of  British  Artists. 
About  1832  he  was  living  at  Cambridge,  but 
inheriting  some  family  property  at  Prtstcign,  he 
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afterwards  resided  and  probably  died  there  shortly 
before  i860.  The  following  are  specimens«of  his 
works : 
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Dublin.      AW.  Gall.   The  Vigil. 

INDACO.    See  L'Indaco. 

INDIA,  Bernardino,  ihe  son  of  Tullio  India, 
was  bom  at  Verona, probably  about  the  year  1586, 
and  after  receiving  his  first  instruction  from  lis 
father,  he  completed  his  studies  uuder  (Jiulio 
Romano.  His  works  are  dated  from  1568  to  1584, 
and  consist  of  several  ceiling  pictures  and  other 
frescoes  in  the  palaces  of  Verona  and  the  t'asa 
Tiene  at  Vicenza,  and  oil  paintings  of  1  The  Birth 
of  the  Saviour'  and  'The  Virgin  with  SS.  Roch 
and  Sebastian  '  (1579),  in  the  church  of  San  Ber- 
nardino, and  'The  Fall  of  St.  Paul'  (1584),  in  SS. 
Nazario  e  Celso. 

INDIA,  Tt'Lt.IO,  was  a  native  of  Verona,  who 
flourished  about  the  year  1530.  He  imitated 
Paolo  Veronese  in  his  colourings.  The  frieze  of 
the  Casa  Minisealthi  at  Verona  is  by  him,  as  also 
four  Saints  in  San  Giorgio, 

INDUNO,  Dumenico,  a  painter,  originally  a 
goldsmith,  was  born  at  Milan  in  1815,  and  studied 
at  the  Academy  of  that  city,  as  well  as  under  Saba- 
telli  and  at  Rome.  He  tried  successively  the  classical 
and  romantic  schools,  but  afterwards  settled  down 
to  depict  popular  life  at  Milan.  In  1848  he  took 
part  with  the  Revolutionists,  and  had  in  con- 
sequence to  flee  to  Switzerland.  Thence  he  pa«*ed 
to  Tuscany,  and  did  not  return  homo  until  1859. 
He  died  at  Milan  in  1878.  Among  his  paintings 
are  mentioned : 

The  Beggars. 
The  Conflagration. 
Bread  and  Tears. 
The  Dead-house. 
The  Despatch. 
The  Smugglers. 
The  Soldier's  Tear. 
The  Crown  of  Roses. 
Samuel  and  David. 

INEMER,  Felix  Victor,  a  French  landscape 
painter,  was  bom  in  Paris  in  1801.  He  studied 
under  Perron,  Lethiere,  and  Berlin,  and  died  in 
Paris  in  1865. 

INGALTON,  William,  a  subject  painter,  was 
born  at  Worplesdon,  in  Surrey,  in  1794.  He  ex- 
celled in  domestic  and  rustic  scenes,  and  exhibited 
at  the  British  Institution  and  at  the  Royal  Academy 
from  1816  to  1823.  Owing  to  ill  health,  he  became 
an  architect  about  1825,  and  practised  at  Windsor. 
He  died  at  Clewer  in  18C6. 

INOANNATI,  PirrBO  DK*.    See  Bissolo. 

INGEGNO,  L\    See  Alovioi. 

1NGEN,  WlLLEM  van,  a  Dutch  painter,  wait 
born  at  Utrecht  in  1650  or  1651.  After  learning 
the  rudiments  of  design  in  his  native  city,  he  was 
placed  under  Pieter  De  Grebber  at  Haarlem,  and 
studied  under  him  until  he  was  twenty  years  of 
age,  when  he  travelled  to  Rome,  and  there  spent  a 
year  in  the  school  of  Carlo  Maratti.  He  afterwards 
went  to  Venice,  where  the  charm  of  Venetian 
colouring  seems  to  have  seduced  him  from  due 
attention  to  drawing.  On  his  return  to  Holland,  ho 
settled  at  Amsterdam,  and  painted  portraits  with 
considerable  success.  He  died  at  Amsterdam,  but 
the  year  of  his  death  is  not  known. 
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INGHAM.CharlesCrohwku.,  a  portrait  painter, 
was  born  at  Dublin  in  1796.  After  studying  for 
four  years  at  the  Dublin  Academy,  lie  went  to  t lie 
United  States  in  1817,  and  soon  stood  in  the  first 
rank  as  a  portrait  painter.  He  was  a  founder  of 
the  National  Academy  of  Design,  and  for  ntaiiy 
years  its  vice-president.  Besides  a  great  number 
of  portraits  of  the  reigning  bealities  of  New  York, 
his  1  Death  of  Cleopatra,"  which  first  brought  him 
into  notice,  '  Flower  Girl,'  '  Da)'  Dream,*  and  '  Por- 
trait of  a  Child  '  may  be  cited  as  good  examples 
of  his  stjle.    He  died  at  New  York  in  1863. 

INGLES,  El  Maestro  Jorge,  chiefly  spoken  of 
as  'Master  George,'  is  known  by  some  church 
paintings  executed  at  Granada  about  the  year 
1455,  when  the  Marquis  de  Santillana  employed 
him  to  decorate  the  side  walls  and  the  high  altar 
of  the  chapel  of  the  Buitrago  Hospital, '  St.  George ' 
being  painted  upon  the  altar  itself.  From  the 
common  appellation  of  this  artist,  and  still  more 
from  the  fact  of  the  word  '  Ingles  '  being  the  Spanish 
for  '  Englishman,'  it  is  quite  possible  that  he  was 
a  native  of  this  country. 

INGLES,  Jose,  was  born  at  Valencia  in  1718, 
and  became  a  pupil  of  Richarte,  and  subsequently 
vice-director  of  the  Academy  of  his  native  city. 
He  was  a  successful  portrait  painter,  and  has  also 
left  some  ecclesiastical  pictures  in  the  monastery 
of  La  Merced,  the  church  of  the  Augtistincs,  and 
that  of  Campanar.    He  died  at  Valencia  in  1786. 

INGLIS,  Hester,  practised  as  un  ornamental 
designer  in  the  reigns  of  Elizabeth  and  James  L 
To  the  former  she  presented  a  copy  in  French  of 
the  Psalms  of  David  in  her  own  writing,  which  is 
now  in  the  Library  of  Christ  Church  College, Oxford. 
Her  manuscripts  were  very  curious,  and  she  also 
executed  emblems,  a  collection  of  which  is  in  the 
Royal  Library. 

INGOLI,  Matteo,  called  In  Ravennate,  was 
born  at  Ravenna  in  1587.  He  went  young  to 
Venice,  where  he  became  a  scholar  of  Lnigi  Ben- 
satti  dal  Friso,  and  studied  the  works  of  Palma  and 
Paolo  Veronese.  He  has  left  two  altar-pieces  in 
the  church  of  San  Mercedes,  also  a  '  Corpus  Christ] ' 
and  a  'Last  Supper'  in  Sant'  Apollinare,  and  a 
'  Madonna  in  Glory  1  now  in  the  Venice  Academy. 
He  fell  a  victim  to  the  plague,  which  visited  the 
Venetian  states  in  the  year  1631. 

1NGONI,  Giovanni  Battista,  was  horn  at  Mo- 
dena  about  1528.  Ho  was  a  rival  of  Niccol6  dell' 
Ahbate,  and  worked  at  Rome,  Pemgia,  and  Modena. 
He  died  in  1608.    Few  of  his  works  remain. 

INGOUF,  Francis  Robert,  the  younger  brother 
of  Pierre  Charles  Ingouf,  was  born  in  Paris  in  1747, 
and  was  instructed  in  engraving  by  Flipart  He 
died  in  Paris  in  1812.  He  executed  a  great 
number  of  vignettes  for  the  booksellers,  and  some 
popular  subjects  from  Benazech  and  Le.  Barhier. 
The  following  are  noticeable  an 


among  his  works : 


K  HI  R  a  I  t  s. 
Jean  Jacques  Flipart,  engraver  ;  a  medallion. 
Pierre  (luillauiue  Simon,  printer. 

Hunt  of  Jean  Jacqnt  s  Kntisscau  :  from  a  model  in  wax, 
Gerard  Don,  playing  tin;  violin;  afttr  a  picture  fv 
hiaitc/f. 

Ariumxl  Jerome  Biguon,  master  of  tire  ceremonies; 
afttr  Ihrouni: 

VARIOUS  SUBJECTS. 
Tlic  Nativity  ;  afttr  Itaptiatl. 
Tlie  .same;  after  Ilibtra. 

Canadians  weeping  over  the  Tomb  of  their  Child  ;  afttr 
Le  Larbier. 


A  Boy  giving  a  Bird  to  a  Cat ;  after  A.  van  dtr  lf'erf. 
The  Winter  Evening  ;  after  Fieudrnbery. 
The  Soldier  ou  Furlough  ;  after  the  tame. 
The  Itinerant  Merchant ;  ajter  the  tame. 
The  Return  of  the  Labourer ;  after  Btnazeeh. 

INGOUF,  Pierre  Charles,  a  French  engraver, 
was  bom  in  Paris  in  1746.  He  was  a  pupil  of 
Jean  Jacques  Flipart,  in  whose  style  he  engraved 
several  plates  after  different  masters,  but  especi- 
ally after  Greuze.  Ho  died  in  Paris  about  1800. 
Among  others  the  following  are  by  him  : 

Four  Heads  of  various  Characters  ;  after  Greuze. 

La  Pais  du  Manage;  after  Greuze;  etched  by  Mareau, 

and  finished  with  the  graver  by  P.  C.  Ingouf. 
La  bonne  Education  ;  aft  r  the  same  ;  by  the  name. 
L'lunocenee  trompce  cousolde  par  l'Amiti6  (A  young 

Girl  caressing  a  Dog) ;  aft.  r  the  tame. 
The  contented  Mother  ;  alter  P.  A.  H'llle. 
The  discontented  Mother  ;  after  the  tame. 
A  Scene  from  '  Tom  Jones ' ;  after  the  tame. 
The  Soap  Bubbles;  afttr  Mien*. 

INGRAM,  John,  an  engraver,  was  born  in 
London  in  1721.  After  learning  the  first  principles 
of  engraving  in  his  native  country,  he  went,  in 
1755,  to  Paris,  where  he  greatly"  improved  his 
style,  and  engraved  several  vignettes,  and  other 
ornaments  of  books,  and  some  plates  after  Boucher 
and  others.  He  was  afterwards  employed  in  en- 
graving for  the  Academy  of  Sciences. 

INGRES,  Jean  Augusts  Dominique,  a  French 
historical  painter,  was  born  at  Montauban  on  the 
29th  August,  1780.  His  father  was  a  sculptor,  and 
intended  that  his  6on  should  cultivate  music  as  a 
profession.  He  actually  made  considerable  pro- 
gress in  that  art,  and  in  subsequent  years  never 
lost  his  interest  in  it,  but  his  predilection  for  paint- 
ing proved  the  stronger.  After  having  received 
some  elementary  instruction  from  P.oques.  a  pupil 
of  Vien  at  Toulouse,  and  from  Vignn  and  Briant, 
two  other  local  professors,  he  entered  the  studio  of 
David  at  the  nge  of  seventeen.  His  version  of  *  An- 
tiochus  sending  back  the  son  of  Scipio  Africanus  ' 
obtained  the  second  prize  in  1800,  and  in  1801  he 
gained  the  first  prize  for  his  'Achilles  receiving 
the  messengers  of  Agamemnon.'  The  state  of  the 
national  finances  did  not  permit  of  his  at  once 
proceeding  to  Rome,  and  he  meanwhile  pursued 
his  studies  with  several  other  artists  in  a  deserted 
Capuchin  convent  in  Paris.  During  this  period 
ho  and  Greuze — strange  contrast — were  employed 
to  paint  portraits  of  Napoleon,  then  First  Consul. 
At  length,  in  1806,  he  was  enabled  to  set  out  for 
Rome,  where  he  passed  the  next  fourteen  years, 
during  which  the  individuality  of  his  art  was 
gradually  developed.  He  was  much  influenced 
by  the  study  of  the  works  of  Raphael,  so  that  his 
style  has  been  described  as  a  combination  of 
Raphael  and  David.  In  1813  ho  married  his  first 
wife,  who  proved  a  wise  and  devoted  companion, 
and  he  frequently  owed  much  to  her  counsel. 
Besides  the  various  easel  pictures  he  produced 
during  his  stay  in  Rome,  he  painted  a  series  of 
frescoes  for  the  palace  at  Monte  Cavallo.  lu  1820 
he  migrated  to  Florence,  whence,  after  a  stay  of 
four  years,  he  returned  to  Paris.  There  he  settled, 
opened  an  atelier  for  students,  and  became  the 
recognized  leader  of  the  Classicists  against  the 
Romanticists.  During  this  period  he  pouted  tho 
'Apotheosis  of  Homer'  for  one  of  the  Louvre 
ceilings.  Tired  at  length  of  the  incessant  strife  in 
support  of  his  principles,  he  gladly  quitted  Paris 
in  1K54,  and  accepted  the  directorship  of  the  French 
School  at  Rome,  to  the  duties  of  which  he  devoted 
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himself  assiduously.  At  the  expiration  of  his 
seven  years'  term  of  office  he  returred  to  Paris, 
and  was  welcomed  hy  his  admirers  with  a  banquet. 
He  now  began  to  reap  the  rewards  of  bis  indomit- 
able perseverance.  His  position  was  established, 
and  his  works  commanded  good  prices.  Official 
recognition  also  was  not  lacking  :  he  was  promoted 
to  the  rank  of  Commander  of  the  Legion  of  Honour 
in  1845,  aud  to  that  of  Grand  Officer  in  1X55.  In 
the  Universal  Exhibition  of  this  bitter  year  in  Paris, 
an  entire  saloon  was  devoted  to  his  works,  and  he  and 
his  chief  opponent  in  art.  Delacroix,  were  awarded 
gold  medals.  In  184?  he  lost  bis  first  wife,  and 
two  years  after  be  married  again,  finding  in  this 
second  match  a  worthy  successor  to  the  partner  of 
his  earlier  years.  Ingres  was  a  marvellous  instance 
of  an  active  old  age  ;  his  well-known  '  La  Source' 
was  produced  in  185C,  when  he  was  seventy-five, 
ami  he  painted  up  to  about  a  week  before  his  death, 
which  took  place  in  Paris  on  the  14th  January, 
18ti7.  Personally,  Ingres,  it  must  be  owned,  was 
far  from  agreeable  to  those  with  whom  ho  came  in 
contact.  This  may  perhaps  be  ascribed  to  the 
fact  that  his  temper  became  soured  in  the  long  and 
arduous  conflict  lie  had  to  sustain  on  behalf  of  his 
cherished  idea*.  That  he  wsb,  howover,  capable 
of  inspiring  sincere  attachments  is  shown  by  the 
warm  feeling  which  existed  between  him  and  his 
chief  pupil,  Hippolyte  Flandrin.  As  regards  his 
art,  Ingres*  weak  point  was  his  colour.  It  was  in 
his  figure  drawing  that  he  excelled,  and  the  French 
classic  school  owes  much  to  the  grace  which  he 
imported  into  the  cold  and  statuesque  style  of  its 
founders.  The  following  is  a  list  of  his  chief 
works : 

<E.lipus  explaining  the  Riddle  of  the  Sphynx.  1808. 
(Louvre.) 

Jupiter  aud  Thetis.    1811.    (iu  MvMtum.) 
Christ  delivering  the  Keys  to  St.  Peter.  1820.  (Lourre.) 
Virgil  re adiug  tho  JjKtd  to  Augustus.    (Cilia  Miollis, 
Jtnmr.) 

The  Sleep  of  Oman.    (Quirinal,  Rome.) 
The  Triumph  of  Romulus.    (VtonW,  Itome.) 
Roger  delivering  Angelica.    1819.  (Loucrt.) 
An  Odalisque.  1819 

The  Vow  of  Louis  XIII.    1824.    (.Vontauhau  Cathedral.) 

Apotheosis  of  Homer.    1827.  (Louvre.) 

Martyrdom  of  St.  Symphorien.    1834.   (A'utun  Cathe. 

drat.) 
Stratonlce.  1811. 

Portrait  of  CheruMni.    1842.  (tourre.) 
France-sea  da  Rimini 

Joan  of  Arc  at  the  Coronation  of  Chnrle*  VII.  1854. 

(fauvre.) 
La  Source.    1856.  (/»wrr<-.) 
Portrait  of  Himself.  1804. 

The  same.    1857.    (Ujiti,  Florence.)  O.J.D. 

Fuller  particulars  of  Ingres  and  his  works  are 
to  be  found  in  the  Vicomte  Henri  de  Laborde's 
'Ingres,  sa  vie,  res  travaux,  sa  doctrine,  d'apres 
les  notes  innnuscrites  et  les  lettres  du  maitre,' 
Paris,  1870,  and  in  Charles  Blanc's  'Ingres,  sa  vie 
et  sew  ouvrages,'  Paris,  1870. 

INMAN,  Henry,  an  American  portrait,  subject, 
and  landscape  painter,  was  born  at  I'tica,  New 
York,  in  1802.  He  studied  under  J.  \V.  Jarvis  at 
New  York,  where  he  practised  for  several  years, 
and  rapidly  attained  eminence.  In  1882  he 
married  and  settled  at  Philadelphia,  where  he  had 
a  large  practice  as  a  portrait  painter.  Specimens 
of  this  branch  of  his  art  are  to  be  found  in  the 
New  York  City  Hall,  and  other  public  buildings  in 
America.  About  1845  he  visited  Europe,  and 
painted  portraits  of  several  English   celebrities.  | 
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He  died  at  New  York  iu  1846.  Amongst  bii  best 
works  are : — 

PORTRAITS. 

John  James  Audubon. 

Lafayette.    (Allany  Capitol.) 

Governor  Van  Karen.    (.Wir  York  City  Hall) 

William  Wirt,    (hofton  Athemrum.) 

William  Ponu.  (fade prudence  Uall,  Philadelphia.) 

Or  Chalmers. 

William  Wordsworth. 

1  *  'i  ll  Maraulay. 

Ixird  Cotteuham. 

srnjF.rrs. 

The  Boyhood  of  Washington. 
Sterne**  Maria. 
The  Xews-Hoy. 
Rip  Van  Winkle. 
Mumble  the  Peg. 

LANDSCAPES. 

The  Ruins  of  Brambletye  House. 

The  Ijike  of  the  Dismal  Swamp. 

Dundrennan  Abbey. 

Rydal  Falls. 

An  October  Afternoon. 

INNOCENTI,  Battista  pegli.   See  Nalwvi. 

INSKIPP,  James,  a  subject  painter,  was  born  in 
1790.  Ho  originally  served  in  the  Commissariat 
Department,  but  retiring  with  a  pension,  he 
practised  as  an  artist,  and  exhibited  at  the  Royal 
Academy  from  1820  to  1841,  and  at  the  Society  of 
British  Artists  from  18-J5  to  1835.  The  'last 
twenty-five  years  of  his  life  he  spent  at  God.il- 
ming,  where  he  died  in  18f>8.  He  published  in 
1838 'Studies  of  Heads  from  Nature;  Amongst 
his  works  are : 

A  Hencoop.  1840. 
A  Windfall. 

A  Surrey  Peasant  returning  from  Market. 

A  tiirl  making  Lace.  (liotrood.) 

A  Venetian  Woman.    1835.    (veepdtne.  Darling.) 

INTERNAM,  Giovanni  Battista,  a  native  of 
Rome,  was  instructed  in  the  school  of  Benefiale. 
He  afterwards  went  to  Dresden  to  make  drawings 
of  the  works  of  the  great  artists.  He  then  devoted 
himself  to  portrait  painting.  In  1756  he  went 
from  Dresden  to  Warsaw,  where  he  died  in  1761. 

IRACE,  Severo,  a  Neapolitan  painter,  flourished 
early  in  the  16th  century,  and  was  a  disciple  of 
Marco  Calabrese.  In  thachurch  of  the  Nunziatu  at 
Naples  is  an  altar-piece  by  him,  representing  the 
•  Virgin  and  Child,'  with  a  glory  of  Angels,  and 
below  St.  Peter  and  St.  Paul.  It  is  signed  with  his 
name,  and  dated  1634. 

IRALA  Yl'SO,  Fray  Matias  Antonio,  a  Spanish 
painter,  was  born  at  Madrid  in  1680.  He  belonged 
to  a  rich  family  at  Guipuzcoa,  but  in  1704  ho 
entered  a  Franciscnn  monastery  at  Madrid,  where- 
in for  the  remaining  forty-eight  years  of  bis  life  he 
was  principally  employed  in  painting  pictures  of 
the  '  Virgin  '  and  '  Holy  Family*  for  the  church  of 
bis  monastery.  He  died  at  Madrid  in  1753.  Two 
of  his  best  pictures  are,  '  St.  Francis  of  Paola  giving 
healing  Herbs  to  the  Sick,'  at  Madrid,  and  'St. 
Thomas  Aquinas,'  nt  Alcala  de  Henares. 

IRELAND,  Samuel,  an  engraver  and  designer, 
the  date  of  whose  birth  is  not  recorded,  was  a 
mechanic  of  Spitalfields,  who  took  to  dealing  in 
prints  and  copying  them,  till  in  1760  he  was 
awarded  a  medal  by  the  Society  of  Arts.  In  1782 
he  exhibited  at  the  Royal  Academy  a  drawing  of 
'Children,'  and  some  landscapes  in  water  colours. 
In  1700  he  brought  out  *A  Picturesque  Tour 
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through  Holland,  Brabant,  and  part  of  France,' 
ami  two  years  later  '  Picturesque  Views  on  tlie 
River  Thames,'  and  tlien  similar  views  on  the 
Med  way,  Avon,  Wye,  and  Severn— all  compiled 
solely  on  the  authority  of  others,  or  drawn  from 
his  own  imagination,  and  worked  by  him  in 
mez/otiut.  In"  1794-99  he  published  'Graphic 
Illustrations  of  Hogarth'  (distinct  from  the  similar 
work  by  another  Ireland),  and  lastly,  in  1800, 
'  Picturesque  Views  of  the  Inns  of  Court  lie  died 
in  London  in  1800.  Ho  had  a  daughter.  Ja.vk 
Ireland,  who  was  a  miniature  painter. 

1  HI  ARTE,  Ignacio  de,  was  born  in  1<120  at 
Azcoitia,  in  the  province  of  Guipuzcoa.  Having 
got  some  knowledge  of  painting,  he  went  in  1642 
to  Seville,  and  entered  the  school  of  the  eider 
Herrera,  He  there  learned  to  use  colours,  but 
owing  to  his  incorrect  drawing,  he  devoted  himself 
to  landscape  painting,  in  which  he  attained  to  great 
celebrity.  In  1046  he  was  residing  nt  Aracewi, 
but.  he  afterwards  returned  to  Seville.  In  1660  he 
was  appointed  tirst  secretary  to  the  Academy  of 
Seville,  which  position  he  again  held  from  1007 
to  1669.  He  was  for  many  years  the  intimate 
friend  of  Murillo,  and  the  two  artists  frequently 
engaged  in  joint  works,  of  which  Murillo  executed 
the  figures,  and  Iriarte  the  backgrounds.  This 
partnership  was,  however,  dissolved  in  consequence 
of  a  dispute  about  a  series  of  pictures  on  the  life 
of  David.  The  Royal  Gallery  and  the  National 
Museum  at  Madrid,  the  Louvre,  and  the  Hermitage, 
possess  examples  of  his  art.  In  style  he  resembles 
Salvator  Rosa.    Ho  died  at  Seville  in  1685. 

1SAACSZ,  Pieter,  was  born  in  15t'.9  at  Hdsingor, 
in  Denmark,  where  his  father,  originally  of  Haar- 
lem, was  residing  as  Dutch  Consul.  Ho  was  a 
scholar  of  Cornelia  Ketel  at  Amsterdam,  but 
afterwards  studied  under  Johnnn  von  Aachen,  and 
travelled  with  that  master  through  Germany  and 
Italy.  Though  he  occasionally  painted  historical 
subjects,  he  was  more  employed  as  a  portrait 
painter.  He  resided  at  Amsterdam  till  1607,  when 
lie  returned  to  Helsingor,  where  in  1614  he  suc- 
ceeded to  his  father's  poBt.    He  died  there  in  1625. 

ISABEY,  Jean  Baptiste,  a  French  miniature 

f ainter  and  lithographer,  was  born  at  Nancy  in 
767.  His  first  instruction  was  received  from 
Girardet  and  Claudot,  painters  to  the  King  of 
Poland.  He  went  to  Paris  in  1786,  und  studied 
under  Dumont,  and  subsequently  under  David. 
His  means  of  living  were  at  first  precarious,  but 
having  obtained  commissions  for  portraits  of  Marie 
Antoinette  and  the  Dukes  of  Angouleme  and  Berri, 
he  commenced  a  career  of  success,  in  which  he  had 
the  good  fortune  to  secure  the  patronage  of  each 
of  the  successive  governments  which  flourished  in 
France.  Napoleon  I.  appointed  him  in  180.5  tirst 
painter  to  the  Empress  Josephine,  and  afterwards 
drawing-master  to  the  Empress  Marie  Louise, 
cabinet  draughtsman,  and  Director  of  Fetes  and 
Ceremonies.  Talleyrand  sent  him  to  paint  the 
portraits  of  the  plenipotentiaries  at  the  Congress 
of  Vienna  in  1814.  Louis  XVIII.  ami  many  of 
the  European  Sovereigns  sat  to  him  ;  Charles  X. 
made  him  his  cabinet  painter;  and  Louis  Philippe 
in  1837  appointed  him  Honorary  Conservator  of 
Public  Museums,  lie  died  in  Paris  in  1855. 
Is  ibey  has  himself  told  the  story  of  his  life  in 
his  '  Memoires,'  portions  of  which  have  been 
published  by  M.  Edmond  Taigny  in  his  '  Isabey, 
sa  vie  et  ses  teuvres,'  Paris,  I860,  8vo.  Among 
Lis  works  in  public  or  royal  collections  arc: 


Baden  Baden.    Calltry.    Portrait  of  the  Grnnd-Duke  of 

Baden  ;  full-length. 
Naney.  Mnteum.    Portrait  of  Napoleon  I.  (<n  nit). 

„  „        Portrait  of  tlx-  King  of 

nt  tlie  age  of  three. 
Paris.  I/tuvre.    View  of  tlie  Grnn.l  i 

the  I/mvre.  1*17. 
„        Tlie  First  Consul  holding  a  re- 
view in   th<-  court   of  the 
Tuileries.    (Skuitd  by  Carte 
I'ernft  and  ./.  fttfow.) 
,.  „        Portrait  of  Madame  Thi^non. 

„        Portrait  of  Hirmelf. 
Versailles.        Galltiy.    Napoleon  I.  visiting  the  Manu- 
factory of  the  Brother*  Stvvue 
at  Rouen. 

•i  ,,        Visit  of  Napoleon  I.  to  the 

Manufactory  of  .tony. 
Windsor.  Cattle.    The  Congress  of  Vienna. 

ISA'',  Jaspar,  a  Duteh  engraver,  flourished 
from  about  1613  to  1654,  in  which  year  he  died 
in  Paris,  where  he  chiefly  resided,  and  was  em- 
ployed in  engraving  frontispieces  and  portraits 
for  the  booksellers.  Among  his  portraits  are 
those  of  Charles  Loyseau  and  Etienne  Pasqnier. 

I8END00RN,  .Ian  van.  was  a  native  of  Utrecht, 
who  in  16.H0  gave  to  the  hospital  a  picture  repre- 
senting 'Job  tormented  by  the  Devil.' 

ISENMANN,  Gasparp,  a  painter  and  burgess  of 
Colinar,  flourished  in  1462,  in  which  year  he  painted 
for  the  church  of  St.  Martin  an  '  Entombment,' 
which  is  now,  with  other  pictures  by  him,  in  the 
Museum  of  that  town. 

ISIDORUS,  is  known  by  his  painting  of  the 
miniatures  in  an  Evangeliarium  of  1170,  which 
is  now  in  the  library  of  the  Capitol  at  Padua. 

ISRAEL.   See  Henriet,  Israel. 

ISSARTI,  Joachim,  a  French  historical  painter, 
was  born  at  Aurillac  in  1814,  and  died  at  the 
hospital  of  Bicetre  in  1862. 

lSSELBt'RG,  1  'eter,  a  German  engraver,  was 
born  at  Cologne  about  the  year  1580,  and  was  pro- 
bably a  pupil  of  Cri8pijn  van  de  Passe.  He  worked 
in  his  native  city  till  1612,  then  at  Nuremberg, 
to  which  place,  after  a  short  time  spent  at  Bam- 
berg, he  returned,  and  at  which  ho  continued  to 
reside.  He  died  at  Nuremberg  in  1630.  He  en- 
graved some  plates  after  Rubens  and  Gortzius 
Geldorp,  and  other  works  to  the  total  number  of 
429.  He  was  also  much  employed  for  the  book- 
sellers.   There  are  by  him : 

Portrait  of  James  I. 

Christ  and  the  Twelve  Apoatles;  thirteen  plates; 

after  Ruben*. 
View  of  the  City  of  Coburg. 

ITTENBACH,  Fran/.,  a  German  historical 
painter,  was  born  nt  Konipswinter,  the  small  town 
at  the  foot  of  the  Drachenfels.  in  1813,  and  when 
nineteen  years  of  age  entered  the  Academy  of 
Diisseldorf,  then  presided  over  by  Schadow.  Ho 
soon  became  imbued  with  the  doctrines  of  that 
master,  whom  lie  accompanied  to  Italy  in  1839. 
On  coining  back  to  Germany  in  1842,  he  paid 
a  visit  to  Munich,  but  returned  to  Diisseldorf, 
and  from  that  time  he  chiefly  resided  there.  On 
his  art  travels  he  was  frequently  accompanied  by 
one  or  other  of  the  brothers  Karl  or  Andreas 
Midler,  or  by  Ernst  Deger— his  fellow-thinkers 
on  art  matters.  His  works  display  a  great  sim- 
plicity both  in  design  and  execution,  and  a  strong 
religious  feeling,  to  which  he  strove,  not  un- 
successfully, to  give  effect.  With  the  exception 
of  a  few  portraits,  he  devoted  himself  entirely 
to  the  execution  of  altar-pieces.    He  was 
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tially  a  Roman  Catholic  church  pointer,  and  his 
works  are  to  be  found  in  the  churches  of  many 
towns  in  Germany.  Amongst  the  most  important 
aro  the  following :  the  '  Virgin  enthroned '  and 
the  'Ascension  of  the  Virgin'  (1858-61),  both  in 
the  church  of  St.  Remigius  at  Bonn ;  a  '  Holy 
Family,'  of  the  year  1861,  in  the  castle  chapel 
of  l'rince  Liechtenstein  at  Vienna;  four  altar- 
pieces  (1865-68)  in  the  church  of  St.  Remigius 
at  Breslau  ;  and  the  '  Baptism  of  Christ,'  in  the 
garrison  church  at  Dusseldorf.  A  fresco  painting 
of  1844  by  him  is  in  the  church  of  St.  Apollinaris 
at  Remegen  ;  and  another,  executed  ten  years 
later,  is  in  the  church  of  St.  Quirinus  at  Neuss  ; 
and  in  the  National  Gallery  at  Berlin  there  is  a 
'Holy  Family  in  Egypt' of  the  year  1868,  which 
has  been  engraved  by  R.  Stang.  Ittenbach  was 
much  patronized  by  the  European  courts,  and 
received  numerous  honours  and  medals.  He  died 
at  Dusseldorf  in  1879. 

IVANOV,  Ai.eksander  Andrevitcfi,  a  Russian 
painter,  born  at  St  Petersburg  in  1806,  was  a  son 
of  Andrei  Ivanov.  He  studied  under  his  father, 
and  at  the  Academy  of  St.  Petersburg,  in  which 
city  he  died  in  1858.  Like  his  father  he  painted 
historical  pictures,  one  of  which,  '  Christ  appear- 
ing to  Mary  Magdalene,'  is  in  the  Hermitage. 

IVANOV,  Andrei  Ivanovttch,  who  was  born 
at  Moscow  in  1775,  and  died  at  St.  Petersburg  in 
1846,  was  a  pupil  of  the  St.  Petersburg  Academy. 
An  '  Episode  in  the  Siege  of  Kiev  1  by  him  is  in 
the  Hermitage. 

IVANOVITCH,  Fedor,  one  of  a  Kalmuck 
horde  on  the  Russo-Chinese  frontier,  was  horn  in 
1765,  and  was  presented  by  the  Empress  Catharine 
of  Russia  to  the  Princess  Amalia  of  Baden,  who 
brought  him  up  as  a  painter.  He  was  instructed 
at  Carlsruhe  by  Meliing,  the  court  painter,  and 
Becker,  the  inspector  of  the  Gallery.  Ho  after- 
wards studied  fur  seven  years  at  Rome,  and  visited 
Greece  and  England  before  returning  to  Carlsruhe, 
where  he  was  appointed  court  painter  in  1806.  In 
the  Protestant  church  at  Carlsruhe  are  several 
works  of  his  representing  Bible  subjects,  whirh 
are  considered  his  heBt  productions.  He  made 
for  Lord  Elgin  drawings  of  the  sculptures  of  the 
Parthenon.  His  death  occurred  at  Carlsruhe  in 
1832.  Among  his  etchings  the  most  worthy  of 
mention  are : 

The  Taking  down  from  the  Cross ;  after  Daniele  da 
I  'olterra. 

The  Bronze  Doom  of  San  Giovanni  at  Florence,  hy 
Qhiberti ;  twelve  plates. 


J 

JABIN,  KARL  G.  GiCOBQ,  a  German  landscape 
painter,  was  born  at  Brunswick  in  1828,  mid 
attended  the  Dusseldorf  Academy  in  1850-52.  He 
died  at  Harzburg  in  1864.  His  works  chiefly  con- 
sist of  Swiss  views. 

JACKSON,  John,  a  portrait  painter,  was  born 
at  Lastingham,  a  small  village  in  the  North  Riding 
of  Yorkshire,  in  1778.  His  father  was  a  village 
tailor,  and  he  pursued  for  some  time  the  same  occu- 
pation. It  is  believed  that  his  first  instruction 
in  art  wan  gained  from  the  village  schoolmaster. 
At  the  age  of  nineteen  he  ventured  to  offer  him- 
self as  a  miniature  painter  at  York,  and  had  t lie 
gn«l  f oi tune  to   obtain  the  patronage  of  Lord 
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Mulgrave  and  the  Earl  of  Carlisle.  At  Castle 
Howard  he  had  the  advantage  of  studying  a  mag- 
nificent collection  of  pictures,  which  was  in  itself  a 
school ;  and  he  there  copied  Annibale  Carracci  s 
picture  of  1  The  Three  Maries.'  He  was  also  be- 
friended by  Sir  George  Beaumont.  After  going 
through  the  usual  routine  of  study  at  the  Royal 
Academy,  he  was  for  a  time  employed  in  painting 
and  copying  portraits  for  Cadell's  '  Portraits  of 
Illustrious  Persons  of  the  Eighteenth  Century.'  He 
was  elected  an  Associate  of  the  Royal  Academy  in 
1815,  and  an  Academician  in  1817.  In  1819*  he 
visited  Rome,  in  company  with  Sir  Francis  Chantrey, 
for  whom  he  painted  a  fine  portrait  of  Cauova. 
His  finest  work  is  the  portrait  of  Flaxman.  which 
he  painted  for  Lord  Dover.  His  portrait  of  Lady 
Dover  and  one  of  himself  are  also  among  his  beat 
works.  There  is  in  the  church  at  Lastinghain  a 
copy,  made  and  presented  by  him  to  the  place  of 
his  nativity,  of  the  famous  picture  by  Corrcggio, 
'Christ  in  the  Garden  of  Gethseinane,'  which  is  in 
the  possession  of  the  Duke  of  Wellington.  He 
died  in  London  in  1831.  In  the  National  Portrait 
Gallery  are  portraits  by  him  of  Miss  Stephens,  the 
actress,  afterwards  Countess  of  Esse*;  of  Sir  John 
Soane,  R.  A.,  and  of  himself  ;  as  well  as  a  copy  of 
Sir  Joshua  Reynolds's  portrait  of  Dr.  John  Hunter. 
In  the  South  Kensington  Museum  ore  portraits  of 
the  artist  and  of  Earl  Grey,  and  six  sketches  in 
Holland  and  Belgium. 

JACKSON,  John,  a  wood-engraver,  resided  for 
many  years  in  Smithfield,  and  was  much  employed 
in  the  latter  part  of  the  18th  century  in  engraving 
illustrations  for  children's  books. 

JACKSON,  John,  a  wood-engraver,  was  born 
at  Ovingham  in  1801.  He  studied  successively 
under  Cosmo  Armstrong,  Bewick,  and  W.  Harvey. 
He  engraved  for  Knight's  '  Shakespeare,'  for 
Northcote's  '  Fables,'  and  also  published  with 
Chatto,  in  1839,  a  'Treatise  on  Wood  Engraving.' 
He  died  in  1848. 

JACKSON,  Jons  Baptist,  a  wood-engraver, 
was  born  in  1701.  Ho  was  first  apprenticed  to 
Kirkall,  from  whom  he  learned  his  art.  About 
1726  he  went  to  Paris,  and  worked  some  time  for 
PapUlon,  but  not  meeting  With  much  encourage- 
ment he  proceeded  to  Romo,  and  thence  to  Venice, 
where  he  executed  several  woodcuts  in  imitation 
of  the  drawings  of  the  great  masters,  and  also 
engraved  several  book  ornaments  and  vignettes. 
After  an  absence  of  twenty  years  in  France  and 
Italy,  he  returned  to  England,  but  finding  uo 
employment,  he  entered  a  paper-hanging  factory 
at  Battersea,  where  he  is  known  to  have  con- 
tinued till  1754,  after  which  date  he  is  lost  sight 
of.  Among  his  single  prints  is  a  '  Descent  from 
the  Cross,'  after  Rembrandt,  executed  iu  a  very 
spirited  style  ;  but  his  principal  work  was  a  set 
of  seventeen  large  cuts  in  chiaroscuro,  published 
at  Venice  by  Pasr|iiali  in  1745,  under  the  title 
'Titiani  Vecellii,  Pauli  Caliari,  Jacobi  Robusti,  et 
Jacobi  de  Ponte,  Opera  selectiora,  a  Joanne  Baptist.! 
Jackson,  Anglo,  ligno  caelata,  et  coloribtu  adum- 
brata.'    Among  these  are  the  following; 

St.  Fetef  Martyr;  after  Titian. 
The  Descent  of  the  Holy  Ghost :  afttr  the  same. 
The  Martyrdom  of  St  Murk ;  after  Tintoretto. 
The  Munli-r  of  the  Innocents ;  after  the  mme. 
The  Presentation  in  the  Temple;  after  Paolo  I'eronete. 
The  Marriage  of  St.  Catharine  ;  after  the  name. 
Christ  praying  in  the  Harden  ;  afttr  liassano. 
The  Kntnmbmctit  of  Christ;  after  the  same. 
The  Raising  of  Lazarus ;  after  the  Hunt. 
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JACKSON,  John  Richardson,  a  mezzotint  en- 
graver, born  at  Portsmouth  in  1819,  was  the  eon 
of  a  banker  at  Portsea.  He  became  a  pupil  of 
Robert  Graves,  and  at  first  studied  line  engraving, 
but  this  he  soon  relinquished  for  mezzotint.  His 
later  practice  was  chiefly  in  portraits,  most  of 
which  were  private  plates.  Some  of  these  were 
exhibited  at  the  Royal  Academy  between  1854  and 
1876,  and  are  characteiized  by  careful  drawing  and 
brilliant  and  refined  execution,  combined  with 
much  richness  of  colour.  He  died  at  Southsea 
in  1877.  The  following  are  his  best  known  plates: 

Otter  and  Salmon  ;  after  Sir  FJtein  Landseer.  1847. 
Bolton  Abbey  in  the  Olden  Time  .  after  the  $amt. 
Windsor  Castle  in  the  Present  Time ;  after  the  tame. 
The  Sweep ;  after  F.  l>.  Hardy. 
Queen  Victoria  ;  after  W.  Fowler. 

The  Princes*  Royal  and  her  Sisters ;  after  Winterhalter. 
The  Duke  of  Edinburgh  ;  after  F.  R.  Saye. 
Henry,  Marquis  of  Lansdowue ;  after  Sir  F.  Grant. 
William  Howley,  Archbishop  of  Canterbury ;  after 

Mrs  Carpenter. 
John  Bird  Sumner,  Archbishop  of  Canterbury ;  after 

the  same. 

Marcus  Gervais  Beresford,  Archbishop  of  Armagh  ; 

after  Criterion  Smith. 
Archbishop  Trench  ;  after  G.  Richmond. 
Walter,  fifth  Duke  of  Buccleuch  ;  after  the  same. 
Frederick,  Marquis  of  Londonderry  ;  <r/r«r  the  same. 
Sir  Philip  Grey  Bgerton,  Bart. ;  after  the  same. 
Burl  of  Radnor  ;  after  the  same. 
Lord  Chancellor  Hatherley  ;  after  the  same. 
Samuel  Wilberforce,  Bishop  of  Winchester ;  after  the 
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Right  Hon.  John  O.  Hubbard.  M  P. :  after  the  same. 
Sir  Andrew  Fairbairn ;  after  G.  F.  tVatts. 
Robert  Graves,  A.R.A. ;  after  R.  W.  Buss. 

JACKSON,  Robert,  an  engraver,  mentioned  by 
Thoresby  in  his  '  Ducatus  Leodiensis,'  is  said  to 
have  engraved  some  portraits  in  mezzotint,  a 
woodcut  of  Algernon  Sidney,  &c. 

JACKSON,  Samuel,  a  water-colour  painter,  was 
born  at  Bristol  in  1795.  He  was  at  first  placed  in 
the  office  of  his  father,  a  merchant,  but  having,  on 
account  of  bad  health,  made  a  voyage  to  the  West 
Indies,  besides  visiting  Scotland  and  Ireland,  he 
developed  a  taste  for  art.  and  at  the  age  of  thirty 
he  became  a  pupil  of  Danby,  who  was  then  living 
at  Bristol.  In  183*2  he  became  an  Associate 
Exhibitor  of  the  Water-Colour  Society,  and  con- 
tributed landscapes  annually  up  to  1848,  when 
he  withdrew  from  the  Society.  When  between 
sixty  and  seventy  he  made  a  sketching  tour  in 
Switzerland,  and  on  his  return  executed  froui  the 
sketches  then  made  some  of  his  best  works.  He  died 
in  1870.  In  the  South  Kensington  Museum  are  a 
'  View  looking  down  the  Avon,'  aud  '  Llanberis.' 

JACKSON,  William,  an  amateur  landscape 
painter,  was  born  at  Exeter  in  1730.  He  was  a 
friend  of  Gainaborough,  whose  life  he  wrote,  and 
whose  works  he  copied.  He  is  better  known  as 
a  musician,  and  ns  the  composer  of  the  popular 
•Te  Deum.'  He  died  at  Exeter  in  1803. 
,  JACOB,  Locis,  a  French  line  engraver,  was  born 
'at  Lisieux,  in  Normandy,  in  1712.  He  went  when 
young  to  Paris,  and  was  first  a  pupil  of  Glrard 
Scotin  the  younger,  and  afterwards  of  Jean 
Audran.  The  date  of  his  death  is  unknown.  The 
following  plates  for  the  Crozat  Collection,  among 
otherB,  are  by  him : 

Perseus  and  Ardromeda ;  after  Paolo  Veronese. 
The  Departure  of  the  Israelite*  from  Egypt ;  after  the 
same. 

The  Adurntiou  of  the  Shepherds  ;  after  the  same. 
Rebekah  and  Elkzvr  ;  ajter  the  same. 


ENGRAVERS.  Jacobi 

JACOB,  Nicolas  Henri,  a  French  draughtsman 
and  lithographer,  was  born  in  Paris  in  1782,  and 
was  a  pupil  of  David,  Dupasquier,  and  Morgan. 
In  1805  he  became  draughtsman  to  Prince  Euge-ne 
BeauharnaiB  at  Milan,  and  in  1835  came  to  Paris 
and  opened  a  school.  He  died  in  1871.  His  best- 
known  painting  is  one  executed  at  Milan  in  1809, 
representing  'The  Parade  of  the  Viceroy  sur- 
rounded by  his  Staff.' 

JACOBHKR.    See  Ber. 

JACOBE,  Johann,  a  German  mezzotint  engraver, 
was  born  at  Vienna  in  1733.  He  at  first  studied 
painting,  but  abandoned  it  for  engraving,  in  which 
he  was  instructed  by  Schmutzer.  He  visited  London 
in  1779-80  for  the  purpose  of  improvement,  and 
here  scraped  a  few  plates.  He  engraved  a  great 
variety  of  prints  after  his  return  to  Germany, 
and  died  at  Vienna  in  1797.  Among  others,  the 
following  plates  ure  by  him : 

PORTRAITS. 

Hon.  Mary  Monckton,  Countess  of  Cork  ;  full-length  ; 

after  Sir  Joshua  Reynolds. 
Miss  Meyer,  as  Hebe  ;  full-length  ;  after  the  same. 
Louis,  Count  Belgiojoso;  after  the  same. 
Omai ;  full-length  ;  after  the  wtne. 
George,  Viscount  Sackville  ;  after  Romney. 
William  Hayley  ;  after  the  same. 

Joseph  Adam,  Prince  of  Schwarzenberg ;    after  Ko- 
lonitt. 

Elizabeth,  Princess  of  Wiirtemberg. 
Carlo  Antonio  Martini ;  after  Mosner. 
Franz  Ferdinand  Schrotcr;  after  Donat. 

VARIOUS  SUBJECTS. 

The  Academy  of  Vienna,  with  the  Portraits  of  the 

Members ;  after  Quadal. 
A  Bull  attacked  by  Dugs  ;  after  Remlr.andt. 
Samson  ;  after  the  same. 
A  Stag-hunt,  by  moonlight ;  after  Casanova. 
A  Tiger  killed  by  the  Prince  ufNassau-Siegen  ;  after  the 

tame. 

JACOBELLO  del  FIORE.    See  Del  Fiore. 

JACOBI,  Bernardino,  commonly  known  as  But- 
tinone, was  a  painter  of  Treviglio,  who  flourished 
in  the  15th  century.  Ho  frequently  worked  with 
Zenale,  and,  in  fact,  one  artist  did  but  little  with- 
out the  assistance  of  the  other.  They  were  both, 
it  is  said,  pupils  of  Foppa ;  their  works  display  a 
resemblance  to  the  manner  of  the  Paduan  school, 
founded  by  Squarcione.  Buttinone  was  living  as 
late  as  1507.  Among  works  by  him  alone,  may 
be  mentioned  : 

Isola  Bella.     Borromeo  \  Madonna  with  Saints.  (Signed 

Collection,  j     and  dated  1 46\". ) 
Milan.    Cata  Borromeo.    Portrait  of  a  Man.  (Ascribed  to 

Buttinone.) 

„       Castelbarco  Coll.    Virgin  and  Child,  with  Saints. 

(Signed  and  dated  1454.) 

The  '  Holy  Family,'  which  was  signed  and  dated 
1484,  and  was  formerly  preserved  in  the  Carmine, 
Milan,  is  now  no  longer  in  existence. 

The  following  is  a  list  of  works  executed  by 
Buttinone  and  Zenale  conjointly  : 

Milan.        S.Ambrogio.    Virgin  and  Child,  with  Bishop 

and  St.  Jerome. 
„  .V  Maria  delle  )  Figures  of  Saints.  (Fragments 

Grazie.      )     of  teall-painting.) 
„    S.  Pietro  in  Gessate  j  Scenes  from  the  life  of  St. 
(Griffi  Chapel).    \    Ambrose.  (Signed  uovv»  nza- 
y&kniMi  bctixoni  rr  ukr- 

WAHDI  DX  ZKUXUS   HE  TBa> 

VILIO.") 

Treviglio.  San  Maiiino.    Yin.  in  and  Child,  with  numerous 

Saints.    (Painted  ,n  1495  ) 
7UI 
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JACOBINI,  Giovanni  Battista,  an  Italian  en- 
graver, was  born  about  1 730,  and  flourished  at 
Florence  about  1760.  He  engraved  several  plates 
for  tlie  '  Museo  Fioreutino.'  The  following  are 
by  him : 

An  Angel  protecting  a  Child  from  an  Evil  Genius  ;  after 

A.  Sacchi. 
The  Holy  Family  ;  after  Raphael. 
Group  of  Athletes ;  after  the  mme. 
The  Virgin  and  Infant ;  after  Sehastiano  Conca. 
8t.  Fidelis  of  Sigmaringeu  ;  after  the  same. 

JACOBS,  Coknelis,  was  a  Dutch  painter  of  sub- 
jects of  still-life,  who  flourished  at  Delft  in  the  16th 
century.    He  was  a  pupil  of  Cornelia  van  Haarlem. 

JACOBS,  Da.sIKL,  was  a  Dutch  amateur  paiuter, 
who  was  a  native  of  the  Hague.  He  was  a  pupil 
of  Willem  Doudyus,  and  a  member  of  the  Corpora- 
tion of  St.  Luke.  He  travelled  in  France  and 
Italy,  returned  to  his  own  country  in  1685,  aud 
died  at  the  Hague  in  1691. 

JACOBS,  Egidius,  was  a  Dutch  painter,  who 
flourished  at  Antwerp  in  the  IHth  century.*  He 
was  a  pupil  at  the  Antwerp  Academy  in  1784. 

JACOBS,  Gerard,  was  a  Dutch  landscape 
painter,  who  flourished  at  Ter  Vera,  in  Zealand, 
in  1766. 

JACOB8,  Jacobus  Albertus  Michael,  a  Belgian 
marine  and  landscape  puinter,  was  bom  at  Autwerp 
in  1812.  He  was  originally  intended  for  the  printing 
trade,  but  his  love  of  art  prevailed,  aud  he  studied 
from  the  pictures  in  the  Van  der  Schrieck  Gallery 
at  Louvain,  and  in  the  atelier  of  Ferdinand  De 
Braekeleer  at  Antwerp.  He  journeyed  for  the  pur- 
pose of  study  through  Italy,  Greece,  and  the  Fast, 
as  well  as  in  Scandinavia  and  Russia,  everywhere 
obtaining  subjects  for  his  pictures,  which  were 
generally  views  on  the  sea-coast.  In  1847  he 
travelled  with  Wappcrs  in  Germany,  but  he  tinally 
settled  at  Antwerp,  where  he  held  for  some  time 
the  post  of  professor  of  animal  and  landscape  paint- 
ing at  the  Academy.  His  death  occurred  at  Ant- 
werp in  1879.  The  following  are  among  his  best 
works  : 

Berlin.  Fat.  Gallery.  Greek  Sea.  IMS. 

Brussels.         Palais  Ducal.  Waterfall  in  Norway. 
M  uuich.      Ntue  PxhokvtkA.  Shipwreck  of  the  *  Fk.ridian ' 

ou  the  coast  of  Essex  on 
the  2$th  of  February,  1848. 
„  „  Sunrise  in  the  Archipelago. 

„  „  View  of  the  Harbour  of 

Constantinople. 

The  Goldeu  Horn.  1852. 

Kuiusof  the  Temple  of  Philce  in  Nubia. 

In  the  Gulf  of  Lepanto. 

Sogne  Fiord. 

Entrance  into  Bergen  Harbour. 

JACOBS,  Lambert,  (or  Jacobsen,)  was  a  Dutch 
puinter  of  the  17th  century,  who  wus  born  ut 
Leeuwarden.  He  was  a  pupil  of  Van  Thulden, 
and  painted  historical  and  still-life  subjects.  He 
was  a  Mennonite  by  religion,  and  spent  much  of 
his  time  in  preaching. 

JACOBS,  Martin  Francois,  was  a  Flemish 
painter,  who  had  a  school  at  Brussels.  He  died 
in  1812. 

JACOBS,  Pail  Emil,  a  son  of  the  philologist, 
Christian  F.  W.  Jacobs,  was  born  at  Gotha  in 
1803,  and  studied  under  Peter  Langer  at  the 
Munich  Academy  in  1818-26.  During  the  next 
three  years  be  sought  further  improvement  in 
Rome,  then  painted  portraits  at  Frankfort  for  a 
time^and  in  1830  proceeded  to  St.  Petersburg, 


where  for  two  years  he  pursued  the  same  line  of 
art,  and  where  he  became  a  member  of  the  Academy, 
and  wus  commissioned  to  paint  the  1  Ascension  of 
Christ 'and  the  1  Last  Supper'  for  the  church  of 
the  Sinolna  monastery.  In  1834  he  returned  to 
Gotha,  and  was  called  to  Hanover  in  the  following 
year  to  paint  historical  pictures  in  the  newly- 
restored  palace.  In  1838  he  travelled  in  Greece, 
next  went  to  Home,  and  in  1840  settled  again  at 
Gotha,  where  he  was  appointed  court  painter.  He 
was  a  third  time  at  Rome  in  1844,  nnd  a  fourth 
in  1853,  returning  in  1*57  to  Gotha,  where  he 
died  in  1866.  He  also  lithographed  a  number  of 
portraits.  The  following  are  some  of  his  paintings 
in  addition  to  those  mentioned  above: 

Mercury  outwitting  Argus. 

The  Raising  of  Lazarus. 

Sheherazade  telling  Stories  to  the  Caliph. 

The  Crucifixion.  ( Amjuttinerkirche,  Gutha.) 

Judith  nnd  Holoferues. 

The  Silkeu  Cord.  (Rotenttein  Summer  Palace,  Stuttgart.) 

The  Capture  of  Samson. 

Luther  at  the  Diet  of  Worma. 

Sale  of  Greek  Slaves.    (A  i«y  of  IVurtemlery.) 

Susannah  at  the  Bath. 

JACOBS,  Pierre  Francois,  a  Flemish  historical 
painter,  was  born  at  Brussels  in  1780.  He  studied 
under  A.  Lens,  and  in  the  Brussels  Academy,  where 
in  1802  he  obtained  the  prize  for  di  awing  from  the 
life,  as  well  as  other  rewards.  He  afterwards 
went  to  Rome,  and  while  there  he  gained  the  prize 
of  the  Milan  Academy  for  his  '  Head  of  I'ompey 
presented  to  Caesar,'  now  in  the  Brussels  Gallery. 
His  health  became  impaired  by  his  devotion  to 
art,  and  he  died  at  Home  in  1808,  at  the  com- 
mencement of  a  career  of  much  pioinise. 

JACOBS,  Simon,  a  Dutch  portrait  painter,  was 
born  at  Gonda  in  1520.  He  w.is  a  scholar  of 
Kurd  van  Ypcren,  but  imitated  Tintoretto.  Ho 
tried  historical  painting  with  success,  but  after- 
wards devoted  hiuiBelf  to  portraits,  wilh  which  he 
attained  a  high  position.  He  was  killed  at  the 
liege  of  Haarlem  in  1572. 

JACOBSEN,  JiriMAKN,  was  born  at  Hamburg 
about  1610.  When  young  he  visited  Antwerp, 
where  he  entered  the  school  of  Frans  Snyders.  He 
afterwards  lived  at  Amsterdam,  but  appears  to  ha\  e 
travelled  a  good  deal,  especially  in  Switzerland. 
His  animal  paintings  are  very  fine;  one  of  the 
best,  representing  a  '  Boar  attacked  by  Dogs,'  is 
in  the  Dresden  Gallery,  and  a  like  subject  in  that 
at  Copenhagen.  His  works  are  principally  at  Am- 
sterdam, where  he  resided  severul  years,  lie  dud 
at  Amsterdam  in  16<>4. 

JACOBSZ.C.  Pnil.li',  was  a  Dutch  engraver,  who 
flourished  about  the  yeur  1767.  He  engraved 
several  plates  representing  views  in  and  near 
Amsterdam. 

JACOHSZ,  DlERlfK,  a  portrait  painter,  who 
flourished  about  1529,  was  a  son  of  Jacob  Corne- 
lisz.  He  died  in  1507.  One  of  his  portraits  at 
Ainsterdum  contains  a  hand  which  excites  universal 
admiration. 

JACOBSZ,  Hubert,  called  Grimani.  a  Dutch 
portrait  painter,  was  born  at  Delft  in  1599.  Hav- 
ing learned  the  rudiments  of  art  in  his  own  country, 
he  went  to  Venice,  where  he  Studied  the  works  of 
Titian.  His  talents  recommended  him  to  the 
patronage  of  the  Doge  Grimani,  in  whose  employ- 
ment he  passed  nine  years.  He  afterwards  return,  d 
to  Holland,  where  he  followed  his  profession  wilh 
great  success.    He  died  ut  Briel  in  1628  or  1G29. 


Digitized  by  Google 


PAINTERS  AND  ENO HAVERS. 


Jacobsz 


JACOBSZ,  Lucas,  called  Lucas  van  Leyden, 
may  be  regarded  as  the  patriarch  of  the  Dutch 
school.  The  son  of  Huig  Jacobsz,  an  obscure 
painter,  he  was  born  at  Lcyden  in  1494,  and  had 
scarcely  reached  his  ninth  year,  when  he  engraved 
some  plates  from  his  own  designs,  and  having  left 
the  instruction  of  hi*  father  in  order  to  study  paint- 
ing under  Cornells  Engelbrechtsen,  he  astonished 
the  artists  of  his  time  by  his  picture  of  '  St.  Hubert,' 
painted  when  he  was  only  twelve  years  old.  In 
1508,  when  he  was  fourteen,  appeared  his  celebrated 
print  of  '  The  Monk  Sergius  killed  by  Mahomet.' 
lie  painted  in  oil,  distemper,  and  on  glass  ;  and 
treated  with  equal  success  history,  landscapes,  and 
portraits.  His  drawing  of  the  figure  is  stiffly  taken 
from  the  model,  in  the  Gothic  Btyle  then  univers- 
ally prevalent  through  Germany  and  Flanders, 
divested  of  grace  and  elegance  ;  and  though  the 
expression  of  his  heads  is  not  without  truth,  it  is 
murked  with  a  vulgarity  bordering  on  grimace.  As 
a  painter  he  was  somewhat  of  a  copyist,  now  inclin- 
ing to  the  style  of  Mabuse,  now  to  that  of  Massys. 
He  was  one  of  the  first  of  the  Dutch  artists  that  had 
an  incipient  acquaintance  with  the  principles  of 
perspective.  He  was  the  friend  of  Albrecht  Diirer, 
and  he  worked  at  Leyden,  at  Middelburg.  and  at 
Antwerp,  where  he  was  received  into  the  Guild  of 
St.  Luke  in  16*22,  under  the  name  of  4  Lucas  de 
Hollandere.'  He  died  at  Leyden  in  1533.  One 
of  his  most  considerable  workB  as  a  painter  is  his 
triptych  of  the  'Last  Judgment,' with  4  Heaven' 
and  '  Hell'  on  the  wings,  an  immense  composition, 
in  the  town-hall  at  Leyden;  'Christ  healing  the 
Blind  at  Jericho,'  dated  1531.  The  following  are 
some  of  the  best  of  his  works,  which  are  rarely 
met  with  : 

Antwerp.  Gallery.    The  King. 

David  aud  Saul. 
St.  Luke  and  St.  Mark. 
St.  Matthew. 

The  Adoration  of  the  Magi. 
(Doubtful.) 
„         The  Adoration  of  the  Mngi, 
with    St.   George  and  the 
Donor.  A  triptych.  (Doubtful.) 
Gallery.    A  Chew  Party. 

St.  Jerome  in  penance. 
Darmstadt.       Gallery.    Virgin  and  Child. 
Dresden.  Gallery.   Temptation  of  St.  Anthony. 

Liverpool.         Gallery.    Portrait  of  a  young  Nobleman, 

with  the  Conversion  ot  St. 
Hubert. 

London.      BucHnyham  J  Adoration  of  the  Magi. 

Munich.  Gallery.    Virgin  and  Child,  with  the 

Donor  and  Mary  Magdalene. 
1522. 

„  The  Annunciation.  1522. 

Wilton.  J  A  Chew  Party. 

As  an  engraver,  Lucas  van  Leyden  claims  par- 
ticular atteution.  At  a  period  when  Albrecht 
Diirer  had  carried  the  art  of  engraving  to  perfec- 
tion in  Germany,  and  Marc  Antonio  in  Italy,  Lucas 
disputed  the  palm  with  those  celebrated  artists  in 
the  Low  Countries.  He  learned  the  use  of  the 
point  and  graver  from  a  goldsmith,  and  he  carried 
the  art  to  a  surprising  pitch  of  perfection  for  the 
short  time  that  he  lived.  His  style  differs  from 
that  of  Diirer,  and  seeroB  to  have  been  built  on  the 
manner  of  Israel  van  Mecheln.  His  figures  are 
tall  and  meagre,  the  extremities  rather  mannered 
than  correct,  and  though  his  attitudes  are  not  ill 
chosen,  they  are  generally  stiff  and  ungraceful. 
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He  engraved  on  wood  as  well  as  on  copper,  but  the 
woodcuts  are  not  very  numerous.  They  are  spirited 
and  masterly,  though  inferior  to  those  of  Diirer.  He 

usually  marked  his  prints  with  the  Gothic  letter 

accompanied  by  the  date,  and  these  he  sometimes 
pluced  on  a  tablet.  The  following  is  an  ample 
list  of  his  works,  and  comprises  all  his  prin- 
cipal prints,  fine  impressions  of  which  are  now 
very  scarce : 

OU)  TESTAMENT  SUBJECTS. 

The  Creation  and  Fall  of  Adam  and  Eve;  six  plates. 

1029. 

Adam  nud  Eve  driven  from  Paradise.  1510. 
Cain  and  Abel.  1524. 
Abraham  and  the  Angels. 

Abraham  sending  away  llagar ;  one  of  his  first  plates ; 
very  scarce. 

The  same  subject, differently  treated.aud  smaller ;  called 

'  The  little  Hagar.' 
Lot  and  his  Daughters.  1530. 
The  History  of  Joseph  ;  five  plates.  1512. 
Jephtha  and  his  Daughter. 
Esther  before  Ahasuerus.  1515. 
Samson  and  Delilah. 
The  Triumph  of  David. 

David  praying,  with  an  Angel  appearing  to  him.  1520. 

David  playing  on  the  Hnrp  before  Saul. 

Solomon  worshipping  Idols.  1514. 

Susanna  and  the  Elders  j  one  of  his  earliest  prints. 

NEW  TESTAMENT  SUBJECTS. 

St.  Joachim  and  St.  Anne.  1520. 
The  Annunciation. 
The  Visitation. 

The  Adoration  of  the  Magi.    1513.    Hendrik  Oolfadm 
has  engraved  the  same  subject,  with  little  difference. 
The  Repose  in  Egypt ;  one  of  his  early  prints. 
The  Baptism  of  Christ ;  a  composition  of  many  figures. 
Christ  tempted  by  the  Devil.  1518. 
The  Resurrection  of  Lazarus  ;  oue  of  his  early  priuts. 
The  Passion  of  our  Saviour  j  fourteen  plates. 
A  set  of  nine  circular  prints  of  the  Passion. 
Eccc  Homo  ;  a  rich  composition.  1510. 
The  Crucifixion,  one  of  his  finest  prints.  1517. 
Christ  appearing  to  Mary  Magdaleue.  1519. 
The  Prodigal  Son. 

SUBJECTS  OF  THE  VIRGIN  AND  SAINTS. 

The  Virgin  and  Infant,  with  St.  Anne.  1516. 
The  Virgin  and  Infant,  with  a  glory  of  Angels. 
The  Virgin  and  Infant  seated  at  the  foot  of  a  tree. 
The  Virgin  aud  Infant,  in  a  landscape, with  two  Angels. 

1523. 

The  Holy  Family,  with  St.  Joseph  presenting  an  apple. 

Christ  ami  the  Twelve  Apostles  ;  thirteen  plates. 

The  Four  Evangelists  ;  four  plates.  1518. 

The  Conversion  of  St.  Paul.  1509. 

St.  Peter  and  St.  Paul ;  half-lengths.  1517. 

St.  Peter  aud  St.  Paul,  in  a  landscape.  1527. 

St.  Christopher  carrying  the  Infant  Jesus.  1521. 

St.  John  the  Baptist  in  the  Desert.  1513. 

The  Decollation  of  St.  John. 

St.  Jerome,  with  a  book,  a  skull,  and  a  lion.  1521. 

The  Martyrdom  of  St.  Sebastian. 

St.  Anthony,  the  Hermit. 

The  Temptation  of  St.  Anthony.    1509.   Very  fine; 

engraved  when  he  was  fifteen. 
St.  Francis  receiving  the  Stigmata. 
St.  George  fighting  the  Dragon. 

Mnry  Magdalene  in  the  midst  of  the  Pleasures  of  the 
World;  known  as  'The  Magdalene's  Dance';  very 
fine,  and  extremely  rare. 

Mary  Magdalene  in  the  Desert. 

St.  Catharine  ;  half-length.  1520. 

VARIOUS  SUBJECTS. 

The  Monk  Sergius  killed  by  Mahomet,  who  is  sleeping. 

1508.  Very  fine;  engraved  when  he  was  fourteen. 
The  Seven  Cardinal  Virtues ;  seven  plates.  1530. 
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The  Death  of  Lucrctia :  hy  some  called,  The  Death  of 
Dido. 

Pyrumns  and  Thisbe.  1514. 
Wars  and  Venus.  1530. 

Miuerva  seated.    This  is  supjiosed  to  have  been  his 

last  plate,  which  he  did  not  quite  finish. 
The  Standard- Bearer. 

A  young  Mun  at  the  head  of  an  armed  company,  listen- 
ing to  a  man  who  is  speaking  to  him,  with  his  hat  in 
his  hand. 

The  Wedding-Ring:  an  old  Man  putting  a  Ring  on 
the  finger  of  a  young  Woman;  a  highly-finished 
etching. 

An  old  Woman,  with  a  bunch  of  grapes. 
The  Musicians.  1524. 

The  Surgeon  performing  an  Operation.  1524. 
The  Quack-doctor.  1523. 

The  eel'  brat ed  print  called  the  '  Uylenspiegel.'  It 
represents  a  Man  playing  on  the  bagpipes,  carrying 
two  children  in  a  basket,  and  a  Woman  with  a  child  ou 
her  shoulder,  leading  an  ass  with  panniers,  in  which 
are  three  more  children.  This  group  is  preceded  by 
the  '  Uylenspiegel,'  in  the  form  of  a  boy,  with  a  hood, 
having  an  owl  ou  his  shoulder,  and  carrying  a  pitcher 
and  a  staff.  The  extreme  rarity  of  this  print  is  well 
known,  but  its  scarcity  constitutes  its  chief  value, 
for  it  is  very  inferior  to  many  of  Lucas  van  Leyden's 
other  works.  It  was  copied  by  Hondius  and  others; 
and  Basan  mentions  another  copy  of  it,  without  the 
name  of  the  engraver,  so  exact,  as  easily  to  be 
mistaken  for  the  original.    It  is  dated  1520. 

PORTRAITS. 

The  Emperor  Maximilian  I. ;  after  a  picture  painted  by 
Lucas  when  he  visited  Leydeu.  The  head  is  executed 
with  the  graver,  the  rest  etched,  and  in  parts  har- 
mouized  with  the  graver  ;  very  fine  and  scarce.  1520. 

Lucas  van  Leydeu  ;  inscribed  Effiyics  Lucae  Leidtnsii 
propria  manu  ineider*. 

A  young  Man,  half-length,  with  a  cap  and  feathers, 
holding  a  skull ;  usually  called  his  owu  portrait, 
though  it  bears  no  resemblance  to  the  preceding  one. 

WOODCUTS. 

The  Kings  of  Israel ;  in  chiaroscuro. 

The  Illustrious  Women  of  the  Old  Testament. 

Four  large  Tournaments. 

JACOBUS,  was  a  monk  of  the  order  of  St. 
Francis,  who  executed  iti  1225  some  mosaic  work 
in  a  Byzantine  manner  in  the  tribune  annexed  to 
the  Baptistery  of  Sun  Giovanni  in  Florence.  The 
author  of  this  work  must  not  be  confounded  with 
Jucobus  de  Turrit n. 

JACOBUS,  a  German  engraver  on  wood,  flour- 
ished about  the  year  1480.  His  principal  works 
were  sixteen  or  eighteen  cuts  of  the  '  Life  of 
Christ,'  some  of  which  are  signed  '  Opus  Jacoli.' 
Pnpillon  mentions  a  large  upright  engraving  by 
this  artist,  and  says  that  it  belongs  to  a  set  of  alle- 
gorical prints  relating  to  the  history  of  Rome. 

JACUMETTI,  PlKTRO  Paolo,  who  was  a  sculptor, 
founder,  and  architect,  ns  well  as  a  painter,  was 
born  at  Recnnati  in  1580.  He  came  of  a  distin- 
guished family,  but  followed  his  taste  for  art  in 
preference  to  taking  the  position  that  was  open 
to  him.  He  studied  painting  under  Pomar.tiicio. 
and  assisted  him  in  the  frescoes  of  the  cupola  of 
the  church  at  Loretto.  Independently,  he  painted 
the  'Assumption  of  the  Virgin.'    He  died  in  1655. 

JACOMETTO,  a  native  of  Venice,  who  died  in 
1472.  was  famous  for  his  miniatures,  portraits, 
and  cabinet  pictures. 

J  A  CONE.    See  jACoro. 

JACOITNO  da  AREZZO.    See  Arezzo. 

JACOPO,  usually  called  Jacone,  was  a  native  of 
Florence,  who  flourished  about  the  year  1525.  He 
was  a  friend  and  coadjutor  of  Andrea  del  Sarto, 
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whom  be  assisted  in  some  of  bis  works.  He  was 
employed  upon  fresco  decorations  for  houses,  and 
adorned  the  Buondelmonti  Palace.  A  'Madonna' 
in  the  Gosii  nt  Cortona,  and  a  '  St.  Lucia  '  in  the 
church  of  that  saint  at  Florence,  are  attributed  to 
him.    He  died  in  misery  in  1553. 

JACOPO  di  CASENTINO.    See  Landixi. 

JACOPO  di  M1CHELE.  known  also  as  Gera,  was 
a  Pisan  living  in  the  14th  century,  who  is  recorded 
to  have  painted  thirty  figures  round  the  inner  dome 
of  the  cathedral  of  Pisa  in  1390,  and  to  have 
assisted  Turino  Vanni  in  the  decoration  of  the 
Tabernacle  of  the  Font  in  the  same  building.  No 
dates  are  known  of  his  birth  or  death.  There 
remain  of  his  works : 

Palermo.    Church  of  the  )  Conception  of  the  Virgin,  be- 

Annunziata.  J     tween  Saints. 
Pisa.  Academy.    Madonna  and  Child,  with  Saints. 

JACOPO  DI  NERITO.    See  Nk.rito. 

JACOl'ONE  da  FAENZA.    See  Bektocci. 

JACOPSEN,  H.,  a  Flemish  engraver,  lived  about 
the  year  1020.  He  engraved  a  set  of  plates,  chiefly 
portraits,  for  a' History  of  the  Netherlands,'  pub- 
lished in  that  year. 

JACQUAND,  CLAUDIUS,  a  French  historical, 
genre,  nnd  portrait  painter,  was  born  at  Lyons  in 
1805.  He  studied  in  the  Academy  of  that  city,  and 
was  a  pupil  of  Fleury -Richard.  "He  first  exhibited 
at  the  Salon  in  1824,  and  had  a  good  practice  as  a 
portrait  painter.  There  are  frescoes  at  St.  Philippe- 
du-Roule,  Paris,  by  him.  He  died  in  Paris  in 
1878.    Amongst  his'  works  are  : 

The  Condemnation  of  Galileo.    (Amiens  .I/Vvwm.) 

The  Count  of  Comminges  recoguizing  Adelaide.  1830. 
(Lyons  Museum.) 

Bud  a  parte  at  Nice. 

Kausom  of  a  Sicilian  Family. 

The  Coronation  of  Charlemagne  as  King 
of  Italy  at  Milan.  1887. 

Henry  of  Burgundy  receiving  the  Invest- 
iture of  the  Kingdom  of  Portugal.         I  (Versatile*.) 

Chapter  of  the  Order  of  St.  John  of 
Jerusalem  at  Rhodes.  1839. 

Jacques  Molar  taking  Jerusalem.  1846. 

Death  of  the  Duke  of  Orleans.  (St.  Ferdinand,  Xeuilly) 

Death  of  St.  Joseph. 

Voltaire  and  Pirou  at  the  Cafe  Procope. 

After  the  Game  of  Chess.    (Moulin*  Museum  ) 

Gaston  de  Foix  taking  leave  of  his  Mother. 

Trial  of  Brigands.    (Xeut  Pinakothek,  Munich.) 

The  Death  of  Christopher  Columbus. 

William  the  Silent  selling  his  Jewels. 

The  Arrest  of  Voltaire  at  Frankfort.       "V  ,  x^^iaj  / 

Rousseau  leaving  the  Luxembourg-Mont-  V \. •    *  \ 
morency  Family.  J  *«""«d 

L'Ameude  honorable.  1853. 

Charles  I.  taking  leave  of  his  Childreu.  1S55. 

Soldiers  gambling.    1857.    (AYr  /.'.  Wallace.) 

La  Vierge  du  travail.    1SS3.  ((  autlrai  Museum.) 

JACQUARD,  Claude,  a  French  historical  painter, 
flourished  at  Nancy  at  the  cud  of  the  17th  century. 
He  was  a  pupil  of  Claude  Charles,  and  was  em- 
ployed by  Charles  V.,  Duke  of  Lorraine.  His 
chief  works  are  a  fresco  in  the  cupola  of  a  church 
at  Nancy,  and  a  design  for  a  ceiling  which  is  in 
the  Museum  of  that  city. 

JACQUART,  Antoinf.  de,  was  probably  a  native 
of  France.  He  is  said  by  Florent  Le  Comte  to 
have  engraved  small  vignettes,  with  lignres  a».d 
grotesque  ornaments,  which  he  usually  marked 
with  the  letters  A.  D.  J.  F. 

JACQUEMART,  of  Hesdin,  was  a  famous 
French  miniaturist  who  resided  at  Hesdiu.  He 
executed  in  1384  most  wonderful  miniatures  for 
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the  Hours  of  the  Duke  John,  and  in  1400  others 
for  the  Hours  of  the  Duke  of  Berry.  The  date  of 
his  death  is  not  known. 

JACQUEMART,  Albert,  a  French  flower  painter, 
was  born  in  Paris  in  1808.  He  entered  the  Ecolo 
des  Beaux-Arts,  where  he  devoted  himself  to  draw- 
ing. His  first  studies  were  entomology,  botany, 
and  conchology,  and  in  1840  he  published  the 
•  Flore  des  Dames,'  and  in  1841  the  ' Nouveau 
des  Fleurs,1  and  other  botanical  works. 


In  1861-62  he  put  forth,  in  conjunction  with  M. 
Le  Blant,  his  *  Histoire  de  la  Porcelaine,'  and  in 
1873  his 'Histoire  de  la  CeYamique.1  He  took  a 
prominent  part  in  the  organization  of  the  different 
French  Exhibitions,  and  died  in  1875. 

JACQUEMART,  Jules  Ferdinand,  a  French 
etcher  and  painter  in  water-colours,  was  born  in 
Paris  in  1837.  He  was  the  son  and  pupil  of  Albert 
Jacquemart,  the  author  of  the  '  Histoire  de  la 
Porcelaine,'  for  which  he  supplied  the  plates. 
Another  work  in  which  he  was  concerned  was 
Barbct  de  Jouy'B  'Gemmes  et  Joyaux  de  la 
Couronne,'  for  which  he  produced  some  master- 
pieces of  etching.  He  etched,  among  other  works, 
ten  pictures  in  the  Museum  at  New  York,  and 
supplied  a  numerous  series  of  illustrations  to 
his  father's  Histoire  du  Mobilier.1  He  appeared 
at  the  Salon  of  1861  as  a  painter  and  engraver. 
Owing  to  an  incurable  disease  of  the  lungs  con- 
tracted in  1 873  at  Vienna,  which  obliged  him  to 
relinquish  his  profession  as  an  etcher,  and  to 
spend  his  winters  at  Mentone,  he  devoted  himself 
to  water-colour  painting,  in  which  he  obtained  a 
great  and  well-merited  success.  He  was  one  of 
the  principal  promoters  of  the  Societe  des  Aquarel- 
listes.  He  died  at  Nice  in  1880.  The  following 
is  a  list  of  his  principal  etchings  from  paintings 
which  have  appeared  in  the  *  Gazette  des  Beaux- 
Arts ': 

Portrait  of  Sir  Richard  Wallace  ;  after  Baudry. 
Ouled-Nayli  Horsemen  ;  after  Fromentin. 
Halt  of  Muleteers ;  after  the  tame. 
Fruit  and  Fish ;  after  J.  Fyt. 
Willeni  van  Heythuyaen  ;  after  Frans  Halt, 
Ve 


Portrait  of  J.  Tan  Veen  ;  after  M.  ran 
Music ;  after  Van  der  Heist 
The  Soldier  and  the  laughing  Maiden;  after  lander 

Meer,  of  Delft. 
The  Reader ;  after  Afeiuonier. 
Moses;  after  Michelangelo. 

The  Burgomaster  of  Leyden  and  his  wife;  after  Karel 
Be  Moor. 


A  Fete  in  a  Cottage :  after  Adriaan 
The  Inn  ;  after  Isaak  van  Ostad*. 
The  Flork  j  after  Potter. 
Portrait  of  Rembrandt;  after  Rembrandt. 


Landscape ;  after  the 
The  Prodigal  Son ; 


after  Tenier$. 
of  Christ ;  afttr  Leonardo  da  Vinci, 
i  Lisa ;  after  the  same. 
The  Infanta  Isabella  ;  after  S.  In  Vot. 
Widow  and  Child ;  after  Sir  Joshua  Reynolds. 
The  Daughter-in-law  ;  after  Goya. 


JACQUEMIN,  a  French  artist,  flourished  at 
Nancy,  and  died  in  1480. 
JACQUES,  Maltre,  an  historical  and  miniature 

Sainter,  went  from  Italy  to  Portugal,  where  he 
ourished  in  the  reign  of  John  I.  (a.d.  1385-1433). 
JACQUES,  called  '  Le  MaItre,'  worked  at  the 
cathedral  of  Auch,  and  died  in  1547. 

JACQUES,  of  Auverette,  a  French  historical 
and  ornamental  painter,  was  a  native  of  Bourses. 
He  died  in  1523. 

■    JACQUES,  called  le  Bouc,  a  French  historical 
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and  heraldic  painter,  flourished  in  Paris  about  1540. 
He  was  also  a  genealogist  and  herald  at  arms. 
He  was  called  the  French  Apelles,  but  no  extant 
work  can  justify  that  title. 

JACQUES,  Nicolas,  a  French  miniature  painter, 
was  bom  at  Jarville,  near  Nancy,  in  1780.  He 
entered  the  school  of  David  and  studied  historical 
painting,  but  he  was  compelled  by  poverty  to  under- 
take something  more  lucrative.  He  then  studied 
miniature  painting  under  Isabey,  whose  friend  he 
became.  He  executed  the  portraits  of  moat  of 
the  Imperial  family,  especially  those  of  the  Empress 
Josephine,  Queen  Hortcnse,  Marshal  Bernaaotte, 
and  others.  Among  his  other  miniatures  are  those 
of  Cuvier,  Benjamin  Constant,  Cherubini,  Mdlle. 
Mars,  Sir  W.  Molesworth,  Louis  Philippe,  Ac. 
He  died  in  Paris  in  1844. 

JADIN,  Lodis  Godefroy,  a  French  painter,  was 
born  in  Paris  in  1805.  He  began  his  career  as  a 
painter  of  hunting  subjects  and  still-life,  his  in- 
structors being  Abel  de  Pujol,  Ilersent.  Paul  Huet, 
Bonington,  and  Decamps.  He  travelled  with  Alex- 
andre Dumas  in  the  Mediterranean,  and  figures  in 
'  Capitaine  Pamphile.'  His  chief  works  are  '  The 
«  Meet,' '  The  Death  Cry,' '  Dogs  playing,'  &c.  He 
died  in  Paris  in  1882. 

JAGEMANN,  Ferdinand,  who  was  born  at 
Weimar  in  1780,  was  a  son  of  Christian  J.  Jage- 
mann,  the  librarian  of  the  Duchess  Amalie,  and  a 
brother  of  the  actresB  Caroline  Jagemann.  He 
studied  at  the  Weimar  Academy  under  G.  M. 
Kraus,  and  further  improved  himself  at  Vienna 
under  Fuger,  and  then  in  Paris  and  Rome.  He  was 
afterwards  professor  at  Weimar,  where  he  died  in 
1820.  Among  his  best  works  are  the  portrnits  of 
Duke  Karl  August  of  Saxe-Weimar  (in  the  Weimar 
Library),  and  of  Goethe,  Wieland,  and  Gall ;  as 
well  as  that  of  Schiller  when  dead. 

JAGER,  Gerard  de.   See  De  Jaoer. 

JAGER,  Gostav,  a  German  historical  painter, 
was  born  at  LeipBic  in  1808,  and  entered  the 
Academy  at  Dresden,  but  in  1830  ho  went  to 
Munich  and  studied  under  Schnorr  von  Karols- 
feld.  In  1836  he  proceeded  to  Rome,  and  the 
year  following  returned  to  Munich.  In  1847  he 
was  appointed  director  of  the  Leipsic  Academy, 
but  was  able  after  this  to  execute  some  important 
frescoes  in  Munich,  Weimar,  &c.  His  designs  for 
the  Cotta  Bible  are  also  much  admired.  He  died 
at  Leipsic  in  1871.  His  principal  oil  paintings 
are : 

Moses  supported  by  Aaron  and  Hur  during  the  Battle 
between  the  Amalekites  and  Israelites. 

The  Dream  of  Sophronius. 

The  Burial  of  Christ.   (Leijme  Mu*rum.) 

The  Magdalene  at  the  Feet  of  the  Lord.  (Dresden 
Gallery.) 

The  Marriage  of  St.  Catharine. 

JAGER,  Gustav  Maria,  an  Austrian  landscape 
painter  and  etcher,  was  born  at  Vienna  in  1834, 
and  died  there  in  1861.  He  studied  at  the  Academy 
of  that  city,  and  his  landscapes  were  chiefly  taken 
from  the  neighbourhood  of  Meran. 

JAGER,  R.,  an  obscure  engraver,  probably  a 
Dutchman,  has  left  an  undated  etching,  represent- 
ing the  4  Fleets  of  Spain  and  Holland. 

JAGGER, Charles,  an  English  miniature  painter, 
was  born  in  1770,  and  practised  at  Bath,  where  he 
died  in  1827. 

JAGT,  Martinus  van  der.   See  Van  der  Jaqt. 

JAHN,  J. in  ann  QciRIS,  who  was  born  at  Prague 
in  1739,  was  the  son  of  a  painter,  and  worked  for 
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some  years  as  an  assistant  of  Palko.  He  travelled 
in  the  Netherlands  and  France,  and  then  nettled 
at  Vienna,  where  he  was  admitted  a  member  of 
the  Academy.  He  afterwards  returned  to  Prague, 
where  he  died  in  1802.  He  decorated  various 
churches  in  Bohemia,  Silesia,  and  Lusatia  with 
altar-pieces,  among  which  are  a  copy  of  the 
1  Notte '  of  Correggio,  in  the  church  at  Liebesnitz, 
and  '  St.  Philip  Neri,'  in  the  cathedral  of  St.  Veit 
at  Prague.    He  was  also  a  writer  on  art. 

JAKOBSEN.  Jcriaen.    See  Jacobsen. 

JAMBERS,  Theodorus,  a  Flemish  genre  and 
historical  painter,  was  born  in  1804,  and  was 
working  in  Brussels  from  1833  to  1842.  Two  of 
his  best  known  works  are  the  '  Convalescent '  and 
« The  Flight  of  Henrietta  Maria,  Queen  of  England.' 

JAMES,  George,  a  portrait  painter,  was  born 
in  London  towards  the  middle  of  the  18th  cen- 
tury. He  studied  at  Rome,  and  then  practised 
at  Bath  and  in  London.  He  became  a  member  of 
the  Incorporated  Society  of  Artists,  with  whom 
he  exhibited  till  1768,  and  in  1770  was  elected  an 
Associate  of  the  Royal  Academy.  In  1780  he 
removed  to  Bath,  but  inheriting  property,  and 
marrying  a  lady  of  fortune,  ho  virtually  ceased 
to  practise  in  his  later  yenrs.  He  died  in  France  in 
1795,  from  the  effects  of  imprisonment  during  the 
Reign  of  Terror. 

JAMES,  William,  was  a  landscape  painter,  who 
became  in  1766  a  member  of  the  Incorporated 
Society  of  Artists.  He  exhibited  at  Spring  Gardens 
from  1761  to  1768,  and  at  the  Royal  Academy 
from  1769  to  1771.  He  was  a  pupil  and  disciple 
of  Canaletto.  At  Hampton  Court  there  are  the 
following  views  by  him : 

Fleet  Ditch  from  the  Thames. 
London  Bridge. 
Greenwich  Hospital. 
St.  James's  Park. 
Old  Somerset  House. 
Old  Savoy  Palace. 
Westminster  Bridge. 

JAMESON,  Alexander,  an  engraver,  is  sup- 
posed to  have  practised  at  Edinburgh.  He  en- 
graved in  1728  the  family  group  of  'George 
Jamesone,  with  his  Wife  and  Son.' 

JAMESON,  Anna,  an  English  art  critic  and 
amateur  artist,  was  born  at  Dublin  in  1796.  Her 
father  was  D.  B.  Murphy,  the  miniature  painter. 
Her  husband,  whom  she  married  in  1823,  but  did 
not  live  with  long,  was  a  barrister  who  held  an 
appointment  in  Canada.  She  made  various  tours 
in  Italy,  Germany,  and  America.  Her  death  took 
place  at  Ealing  in  1860.  The  following  is  a  list 
of  some  of  the  works  on  art  she  published,  many 
of  which  were  illustrated  by  herself : 

Visits  and  Sketches  at  home  and  abroad.  1634. 
Beauties  of  the  Court  of  Charles  II.  1833. 
Sketches  of  Germany.  1837. 

Handbook  to  the  Public  Galleries  of  Art  in  aad  near 

London.  1842. 
Compauion  to  the  most  celebrated  Private  Galleries  of 

Art  in  London.  1844. 
Memoirs  of  the  Early  Italian  Painters.  1845. 
Memoirs  and  Essays  illustrative  of  Art.  4c.  1844. 
Decorations  of  the  Garden  Pavilion,  Buckingham  Palace. 

1846. 

Sacred  and  Legendary  Art.   2  vols.  1848. 

Legends  of  the  Monastic  Orders,  as  represented  in  the 

Fine  Arts.  1850. 
Legends  of  the  Madonna,  as  represented  in  the  Fine 

Arts.  1852. 

Handbook  to  the  Modern  Sculpture,  Crystal  Palace. 
1854. 
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History  of  Our  Lord,  as  exemplified  in  Works  of  Art. 
Continued  aad  completed  by  Lady  Kastlake.  2  vols. 
1804. 

JAMESONE,  George,  the  son  of  an  architect  and 
ono  of  the  earliest  of  the  British  painters,  was 
bom  at  Aberdeen  in  1586.    He  is  known  to  have 
studied  in  the  school  of  Rubens  at  Antwerp,  and  to 
have  been  a  fellow-pupil  with  Van  Dyck,  but  the 
date  of  his  visit  to  Flanders  is  not  recorded.  Ho 
was,  however,  according  to  Cunningham,  back  and 
established  as  a  painter  at  Aberdeen  in  1620.  Three 
years  later  he  painted  a  picture  of  himself,  his  wife 
Isobel  Tosh,  and  his  infant  son.    He  found,  both 
among  the  Covenanters  and  Cavaliers,  many  to  sit 
to  him  for  their  portraits,  but  his  works  in  land- 
scape and  history  were  not  appreciated,  and  he 
was  compelled  to  abandon  these  subjects  for  the 
more  favoured  portraiture.    His  fame  soon  spread, 
and  he  removed  to  Edinburgh,  where  he  met  with 
equal  success.    When  Charles  I.  visited  that  city 
in  1633,  the  magistrates  collected  as  many  portraits 
by  Jamesone  aa  they  could,  and  hung  them  on  either 
side  of  the  Netherbow  Port,  through  which  the 
procession  would  pass.    The  king  was  attracted, 
stopped,  admired  them,  and  subsequently  gave  the 
painter  a  sitting.    Heedless  of  politics  and  civil 
war,  Jamesone  worked  on  till  his  death,  which  took 
place  at  Edinburgh  in  1644  ;  he  was  buried  in  the 
churchyard  of  the  Grey  Friars.  He  is  unrepresented 
in  the  National  Gallery,  the  National  Portrait  Gal- 
lery, and  the  National  Gallery  of  Scotland.    In  the 
University  of  bis  native  Aberdeen  and  in  private 
collections  throughout  Scotland  are  numerous 
works  by  him — portraits  of  men  celebrated  in 
literature,  politics,  and  war.    For  Sir  Colin  Camp- 
bell of  Glenorchy  (with  whom  he  is  said  to  have 
travelled  abroad)  he  executed  a  series  of  portraits 
of  great  historic  interest.   They  are  now  at  Tay- 
mouth  Castle,  the  seat  of  the  Earl  of  Breadalbane, 
and  include,  amongst  others,  likenesses  of  Sir 
Duncan  Campbell,  John,  Duke  of  Rothes,  James, 
Marquis  of  Hamilton,  and  John,  Earl  of  Mar. 
One  of  the  numerous  portraits  of  Jamesone  by 
himself,  a  three-quarter  length,  wearing  a  hat  as 
usual,  is  at  Cullen  House,  the  seat  of  the  Earl  of 
Sea  Held,  where  there  is  also  an  allegorical  picture 
by  him  of  the  '  Fortunes  of  Charles  V 

JAMITZER,  Bartholomacs,  (or  Jamnitzer,) 
was  a  German  engraver  who,  according  to  Pro- 
fessor Christ,  resided  at  Nuremberg,  and  nourished 
about  the  year  1547.  He  is  said  by  that  author 
to  have  engraved  some  plates,  which  he  marked 
with  his  initials  and  the  date,  but  he  has  not 
specified  the  subjects.  Zani  says  that  he  worked 
in  1571. 

JAMITZER, Christoph,  (or  Jamnitzer,  or  Gami- 
czer,)  who  was  most  probably  the  son  of  Albrecht 
Jamitzer,  and  a  nephew  of  Wenzel  Jamitzer,  was 
born  at  Nuremberg  in  1563,  and  died  in  the  same 
city  in  1618.  He  was  a  goldsmith  as  well  as  an 
engraver.  He  published  a  set  of  grotesque  sub- 
jects in  1600,  and  there  are  also  by  him  the  under- 
mentioned plates.    His  mark  is  Q 

His  own  Portrait,  studying  perspective. 

A  set  of  twelve  plates  of  the  Sports  of  Children. 

Twelve  plates  of  Children  mounted  on  Sea  Monsters. 

Four  plates  of  Children,  with  the  Wings  of  Bats. 

A  Dance  of  four  Children  round  a  Tree. 

A  set  of  six  Grotesque  Subjects. 

JAMITZER.  Wenzel,  (or  Jamnitzer,  or  Gavi- 
C2ER,)a  goldsmith  and  engraver,  was  born  at  Vienna 
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in  1508.  At  an  early  period  be  came  with  his  brother 
and  co-worker,  Albrecht  Jamitzer,  who  died  in 
1590,  to  Nuremberg,  where  he  worked  for  the 
Emperor  Charles  V.  and  other  potentates,  and 
died  in  1588.  His  etchings  include  a  '  Triumphal 
Arch'  (1551),  now  in  the  Berlin  Museum,  and 
probably  forty  plates  of  cups,  cans,  and  other 
vessels,  to  be  seen  at  Berlin  and  Prague.  He 
designed  '  The  Apotheosis  of  the  Emperor  Maxi- 
milian II.'  which  was  etched  by  Jost  Amman, 
as  were  also  the  plates  to  a  work  written  by  him, 
entitled  'PerspectivaCorporum  Regularium'(l568). 

JAN,  Langen.    See  Bockhorst. 

JAN,  Laurent,  a  French  painter,  was  born  in 
1808.  He  was  director  of  the  School  of  Drawing 
and  Mathematics  in  Paris,  and  was  known  not 
only  in  the  world  of  art,  but  also  in  that  of  letters. 
He  died  in  1877. 

JANDL,  Anton,  a  German  historical  and  portrait 
painter,  was  born  at  Gratz  in  1723,  and  after  acquir- 
ing there  the  rudiments  of  his  art,  visited  Vienna, 
Salzburg,  Munich,  and  Spires.  He  also  obtained 
much  assistance  from  Franz  Palko  at  Briinn.  He 
was  appointed  town  painter  at  Gratz,  and  died 
there  in  1805.  A  number  of  altar-pieces  in  Styria 
are  of  his  execution. 

JANET.   See  Clouet,  Francois. 

JANET  LANGE,  Anob  Loots,  a  French  his- 
torical painter,  was  born  in  Paris  in  1816.  He 
studied  in  the  ateliers  of  Colin,  Ingres, and  Vernet, 
but  he  adopted  principally  the  style  of  the  latter.  In 
the  early  part  of  his  career  he  painted  several 
sacred  subjects.  He  was  engaged  for  about 
twenty  years  on  the  '  Illustration '  newspaper.  He 
died  in  Paris  in  1872.  Among  his  principal  works 
were  : 


The  Abdication  at  Fo 
The  Last  Friend. 
The  Innocents  of  Lyons. 
Episode  in  the  Siege  of  Puebla. 
Scene  in  the  Crimean  War 
Nero  contending  in  a  Chariot  Race. 

JANINET,  Jean  Francois,  who  was  born  in  Paris 
in  1752,  engraved  many  pieces  in  colours  by  means 
of  several  plates  each  imprinting  one  colour.  He 
reproduced  some  of  Ostade's  coloured  drawings  in 
thiB  manner,  also  a  large  view  of  Paris  after 
Machy,  portraits  of  Henry  IV.,  after  Pourbus,  and 
of  Sully,  a  'Harvest  Supper'  after  the  younger 
Wille,  '  Venus  and  Cupid '  after  Boucher,  and 
•Galatea  on  the  Waters' after  Edme  Bouthardon. 
He  died  in  Paris  in  1813. 

JANNECK,  Franz  Christoph,  was  born  at  Gratz 
in  1703,  and  was  a  pupil  of  Matthias  Vangua.  He 
worked  for  some  time  at  Frankfort,  and  after- 
wards at  Vienna,  where  he  died  in  1761.  He  was 
very  successful  in  small  historical  and  conversation 
pieces,  and  in  landscapes  and  portraits.  Prince 
Liechtenstein  and  Count  Harrach  possess  pictures 
by  him.  In  the  Bordeaux  Museum  are  two  in- 
teriors, and  in  the  Vienna  and  Darmstadt  Galleries 
are  landscapes. 

J  A  NOT  A,  Johann  Georo,  a  native  of  Bohemia, 
was  born  in  1747.  When  young,  he  was  taken 
under  the  protection  of  Prince  Liechtenstein,  who 
sent  him  to  study  in  Italy.  Soon  after  his  return 
he  was  admitted  a  member  of  the  Academy  of 
Vienna,  where  he  died  in  1780.  He  engraved 
some  portraits,  and  several  plates  from  the  pic- 
tures in  the  Liechtenstein  Gallery ;  among  others 
tho  following  ; 
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Bust  of  a  young  Man  ,  after  llemlrrandt. 
Christ  bearing  His  Cross  ;  after  Leonardo  da  J'  net. 
St.  Catharine  of  Siena  praying ;  after  Afess  ind  o  AUori. 
The  Funeral  Pageant  of  Joseph  Wenceslas,  Prince  of 
Liechtenstein. 

JANSEN,  Johannes  Macritsz,  was  n  Dutch 
landscape  painter,  who  was  born,  probably  at 
Amsterdam,  in  1812.  He  settled  ut  Utrecht, 
where  he  died  in  1857. 

JANSEN,  Johann  Matthias,  was  born  at  Tots- 
dam  in  1751,  and  studied  drawing  under  Kruger 
at  that  place,  where  also  he  practised  painting 
from  the  models  in  the  gallery.  In  1770  ho 
went  to  Vienna,  and  in  the  following  year  to 
Home.  He  proceeded  to  Paris  in  1771,  and  after 
returning  home  was  occupied  in  painting  portraits, 
historical  subjects,  and  theatrical  decorations.  Tho 
date  of  his  death  is  not  stated.  The  Brunswick 
Gallery  possesses  pictures  by  him. 

JANSON,  Coknelis.    See  Janssens. 

JANSON,  Jacobus,  a  Dutch  painter  and  etcher, 
was  born  at  Amboyna,  in  the  East  Indies,  in 
1729,  but  was  brought  to  Holland  by  his  parents 
when  eight  years  of  age.  He  became  an  engineer 
officer,  but  resigned  his  poet  from  his  preference 
for  painting.  He  resided  at  Leyden,  usually 
painting  landscapes  and  cattle,  and  died  there  in 
1784.  A  'View  of  the  Castle  of  Hccmstede  '  by 
him  is  in  the  Amsterdam  Museum.  He  also  copied 
one  or  two  of  Paulus  Potter's  paintings,  und 
etched  a  few  plates  from  bis  own  designs. 

JANSON,  Johannes  Christianus,  the  son  of 
Jacobus  Janson,  was  born  in  1763.  He  was  in- 
structed in  painting  by  his  father,  but  preferring 
a  military  life,  he  entered  the  army  in  171)6,  and 
made  several  campaigns  in  Germany.  On  the  union 
of  Holland  with  France,  he  left  the  service  and 
settled  at  the  Hague.  He  painted  landscapes  with 
cattle  and  figures,  winter  scenes,  and  various  other 
subjects.  Some  of  these  he  also  etched.  He  died 
about  1820. 

JANSON,  Pieter,  brother  of  Johannes  Christianus 
Janson,  was  born  in  1768,  and  also  followed  for  a 
time,  the  military  profession,  but  being  seriously 
wounded  he  retired,  with  the  pension  of  a  major, 
and  settled  at  Arnbeim,  where  he  occupied  himself 
in  painting  landscapes  and  cattle,  and  in  etching 
animals.    The  date  of  his  death  is  not  known. 

JANSSENS,  Abraham,  a  Flemish  painter,  was 
born  at  Antwerp  about  1575.  At  the  age  of 
eighteen  he  became  a  pupil  of  Jan  Snellinck,  but 
he  wob  not  admitted  as  a  master  into  the  Guild  of 
St.  Luke  until  1601.  He  was  a  contemporary  of 
Rubens,  and  merits  a  place  in  the  first  rank  after 
that  master.  Houbraken  relates  that  he  manifested 
a  bitter  enmity  to  Rubens,  but  the  statement  is 
now  regarded  as  a  fiction,  as  are  that  writer's  dis- 
paraging remarks  upon  his  course  of  life  and  the 
manner  of  his  end.  He  died  at  Antwerp  in  1632. 
There  are  many  fine  pictures  by  Abraham  Janssens 
in  the  churches  in  Flanders.  At  Antwerp,  in  the 
church  of  the  Carmelites,  is  an  altar-piece  of  the 
'  Entombment  of  Christ,'  and  another  of  the  '  Virgin 
and  Child,  with  St.  Catharine.  St.  Cecilia,  aid 
other  Saints' ;  in  the  cathedral  at  Ghent,  an  '  Ecee 
Homo,'  and  a  '  Descent  from  the  Cross,'  finely  com- 
posed, and  of  the  grandest  effect.    In  the  gil!ery 
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of  the  Elector  Palatine  is  one  of  his  best  works, 
representing  the  '  Raising  of  Lazarus.'  Among 
his  principal  works  are  also : 


Gallery.   The  Virgin  and  Child. 
„  Scaldi*. 

..        Adoration  of  the  Magi. 
Gallery.   Vertumnus  and  Pomona. 

„        Me  longer  and  Atalanta. 
Gallery.   Old  Age  resting  on  Faith  and 
Hope. 

Gallery.    Diana  and  her  Nymphs. 
Gallery.    Venus  and  Adonis. 
„  „  Apollo. 

JANSSENS,  Alexander,  a  Flemish  engraver, 
was  probably  related  to  Victor  Honoro"  Janssens. 


Antwerp. 
»» 

Berlin. 

Brussels. 

Cassel. 
Vienna. 


There  are  by  him  a  set  of  etchings  of  subjects 
from  the  life  of 
relative. 


Achilles,  after  pictures  by  his 


JANSSENS,  Cornelis,  called  Janssens  van 
Keulen,  or  J  Anson  van  Keulen,  was  born 
probably  at  Amsterdam,  but  possibly  in  London, 
in  1590.  He  bad  already  reached  considerable 
celebrity  in  his  own  country,  when  ho  visited 
England  in  1618.  Here  he  met  with  very  flatter- 
ing encouragement,  and  was  taken  into  the  service 
of  James  I.,  whose  portrait  he  painted  several 
times.  His  pictures  are  generally  painted  on 
panel,  but  he  also  worked  in  miniature.  One  of 
his  finest  portraits  was  that  of  Sir  George  Villiers, 
father  of  the  famous  Duke  of  Buckingham,  one 
of  his  hands  resting  on  a  greyhound.  Janssens 
was  less  employed  after  the  arrival  of  Van  Dyck, 
although  he  remained  in  England  until  1648.  "  He 
then  settled  at  the  Hague,  but  died  probably,  at 
Amsterdam,  between  1662  and  1664.  Some  of 
Ids  best  pictures  are : 

Portrait  of  Charles  I.    (Chatsworth  If  owe.) 
Henry,  Prince  of  Wales.    (Kedletton  Hall.) 
The  Duke  of  Buckingham.    <  H'elbeek  Abbey.) 
William  Harvey.  (Royal  College  of  Physicians.) 
Sir  Christopher  and  Lady  Neville.    1627.    ( Wroston 
Hall.) 

Admiral  Pennington.   (Lord  Tollemache.) 

Other  portraits  by  him  are  at  Amsterdam,  Berlin, 
Brunswick,  CarlBruhe,  Dresden,  Dublin,  the  Hague, 
Ac.  The  portrait  of  John  Milton  that  belonged 
to  Thomas  Hollis,  and  of  which  there  is  an  engrav- 
ing by  Cipriani,  was  by  Janssens.  It  was  painted 
when  Milton  was  only  ten  years  old,  consequently 
in  the  first  year  of  Janssens's  arrival  in  England. 

JANSSENS,  Cobnelis,  the  younger,  eon  of 
Cornelis  Janssens  van  Keulen,  was  a  portrait  and 
miniature  painter.  He  was  the  pupil  of  Ids  father, 
and  established  himself  at  Utrecht,  where  he  was 
living  in  1670. 

JANSSENS,  Daniel,  was  an  architectural  and 
decorative  painter,  who  was  born  at  Mechlin  in 
1636.  In  1660  he  was  admitted  into  the  Guild 
of  St.  Luke  at  Mechlin,  and  in  1666  into  that 
at  Antwerp.  In  1680  he  painted  a  grand  triumphal 
arch  for  the  festival  of  St.  Rombaut  He  died  at 
Mechlin  in  1682. 

JANSSENS,  Hendrie,  a  Dutch  engraver,  who 
flourished  about  1640,  has  left  some  plates  of 
ornaments  for  goldsmiths  and  jewellers,  enriched 
with  figures  and  other  embellishments.  Some  of 
his  prints  are  from  his  own  designs. 

JANSSENS,  Hiebontmcs,  a  Flemish  painter,  was 
bom  at  Antwerp  in  1624.  He  was  a  pupil  of  Von 
der  Lamen,  and  died  at  Antwerp  in  1693.  Most  of 
his  works  were  long  ascribed  to  Victor  Honorius 
Janssens,  although  the  dates  on  some  show  them 
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to  have  been  executed  before  the  birth  of  the 
latter.    There  are  amongst  them : 

A  Court  Assemblage.  (Louvre.) 

Court  Ball.    1659.   (Leleux  ColUction,  Lillt.) 

Trictrac.  1659. 

High  Playing.    1600.    (Lt  Brun-Dalbannt  Collection.) 

JANSSENS,  Jan,  a  Flemish  painter,  flourished 
at  Ghent  in  the  17th  century.  In  the  Church  of 
St  Nicholas  in  that  city  is  a  '  St  Jerome '  ascribed 
to  this  artist,  and  other  works  are  in  the  Museum, 
while  a  '  Resurrection '  is  at  Bruges. 

JANSSENS,  Vicron  Honobb,  a  Flemish  painter, 
was  born  at  Brussels  in  1664.  He  was  the  son  of 
a  tailor,  who  intended  to  bring  him  up  to  hi*  own 
business,  but  his  love  for  art  induced  his  father  to 
place  him  under  the  care  of  an  indifferent  painter 
named  Volders,  with  whom  he  studied  seven  years, 
and  made  extraordinary  progress.  Soon  after  leav- 
ing his  master,  the  Duke  of  Holstein  invited  him 
to  his  court  and  appointed  him  his  painter,  with  a 
considerable  salary.  After  passing  four  years  in 
the  employment  of  that  prince,  he  obtained  his 
permission  to  visit  Italy,  and  was  by  him  main- 
tained in  Rcme  for  eleven  years.  He  there  formed 
an  intimacy  with  Tempesta,  and  frequently  painted 
the  figures  in  his  landscapes.  The  desire  of 
revisiting  his  native  country  induced  him  to  leave 
Rome,  where  he  was  in  full  employment  and 
reputation,  and  he  returned  to  Brussels.  He  had 
hitherto  confined  himself  to  small  or  easel  pictures ; 
but  he  was  now  called  upon  to  exert  his  talents  on  a 
larger  scale,  being  commissioned  to  paint  several 
altar-pieces  for  churches  in  Brussels  and  other 
cities  of  Brabant.  In  1718  be  was  invited  to 
Vienna,  and  appointed  painter  to  the  Emperor  of 
Germany,  but  after  a  residence  of  three  years  in 
that  city  he  visited  London.  He  died  at  Brussels 
in  1739.  Among  the  most  esteemed  of  his  pictures 
are : 

St  Boch  curing  the  Diseased.   (St.  Nicholas,  Brussels.) 

St.  Charles  Borromeo  interceding  with  the  Virgin  for 
those  infected  with  the  Plague.  (Church  of  the  Car- 
melites.) 

The  Sacrifice  of  jEnca*. 

Dido  ordering  the  Building  of  Carthage.  (Brussels 

Gallery.) 

Fight  between  seven  Women.    (Ghent  Museum.) 
Venus  and  Adonis.  (Copenhagen.) 

JANSSON,  Karl  Emanuel,  a  Swedish  painter, 
was  born  at  Finnstrom,  in  Aland,  in  1846.  He 
learned  the  rudiments  of  painting  under  the  Finnish 
artist  Ekman  at  Abo,  and  in  1862  came  to  Stock- 
holm, where  he  pursued  his  studies  under  Boklund 
In  1868  he  obtained  State  assistance  to  enable  him 
to  proceed  to  Diisseldorf,  where  he  giined  two 
years'  further  tuition  from  Vautier.  He  received  a 
medal  at  Vienna,  and  was  a  member  of  the  Aca- 
demy of  St.  Petersburg.  He  died  at  his  native 
place  in  1874.    Two  of  his  best  paintings  were : 

An  Aland  Courtship. 

A  Farthing  in  the  Alms  Bag. 

JANSZ,  Eobebt,  a  German  engraver,  flourished 
about  the  year  1600.  There  are  by  him  a  set  of 
small  prints  of  animals,  entitled  '  Icones  Venan- 
tuim,'  dated  1598,  after  Antonio  Tempests.  He 
worked  chiefly  with  the  graver,  in  a  style  somewhat 
resembling  that  of  Crispyn  van  de  Passe. 

JANTSCHA,  Lacbenz,  a  landscape  painter  and 
etcher,  was  born  at  Rodein,  in  Carniola,  in  1742. 
He  was  a  pupil  of  Weirotter  and  Christian  Brand, 
and  of  the  Vienna  Academy,  at  which  he  in  1801 
became  corrector  of  landscape  drawing,  and  afte> 
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wards  professor.  He  died  at  Vienna  in  1812.  He 
executed  landscapes  and  views  in  the  parks  of 
8ch6nbrunn,  Laxenburg,  Neu  Waldeck,  &c,  and  a 
panorama  of  Vienna  which  obtained  repute. 

JANZ,  Jaoob,  a  Flemish  painter,  flourished  at 
Haarlem  in  1690.  His  name  appears  in  the  Guild 
in  1732. 

JANZ,  Simon,  was  a  Flemish  portrait  painter, 
who  flourished  about  1464.  His  name  appears  in  a 
document  of  Leyden  as  having  painted  portraits 
of  Philip  of  Burgundy,  his  wife,  and  the  Count 
of  Charolais. 

JAQUET,  known  in  Italy  as  Giachetto,  and 
also  as  II  Francioso,  was  a  French  portrait  painter 
of  the  15th  century,  who  is  mentioned  in  conjunc- 
tion with  Jan  van  Eyck  and  Rogier  of  Bruges. 
At  Rome  he  painted  a  life-like  portrait  of  Pope 
Eugenius  IV.,  which  is  preserved  in  the  sacristy  of 
Santa  Maria  sopra  Minerva. 

JAQUEVRART,  (or  Jaquorart,)  was  a  minia- 
ture painter  who  worked  with  distinction  at  the 
French  court  at  the  beginning  of  the  15th  century. 

JAQUOTOT,  Makie  Victoire,  a  French  porce- 
lain painter,  was  born  in  Paris  in  1778.  She  was 
attached  to  the  manufactory  at  Sevres,  and  painted 
among  other  things  a  dessert  service  which  was 
given  by  Napoleon  to  the  Emperor  of  Russia  after 
the  peace  of  Tilsit.  She  also  executed  on  porcelain 
several  designs  after  Raphael's  works.  She  died 
in  1865. 

JARDIN,  Karel  dc.    See  Do  Jardin. 

JARDINIER,  Claude  Donat.s  French  engraver, 
was  born  in  Paris  in  1726.  He  was  first  instructed 
by  Nicolas  Dupuis,  but  was  afterwards  a  pupil  of 
Laurent  Cars.  He  died  in  Paris  in  1774.  The 
following,  among  other  plates,  are  by  him : 

The  Virgin  and  Child ;  after  C.  Maratti. 

The  Genius  of  Glory  and  Honour,  surrounded  by 

Cherubs  ;  after  AnmbaU  Carraca. 
A  Mother,  with  three  Children  ;  after  Grtuu. 
Silence  j  after  the  same. 

Two  Soldiers  playing  at  Cards ;  after  Valentin. 

JARENUS.  An  altarpiece  in  the  Berlin  Gallery, 
representing  the  1  Crucifixion '  and  other  scenes  in 
the  life  of  Christ,  painted  on  a  gold  ground,  was 
ascribed  by  Dr.  Waagen  to  an  imaginary  painter 
of  this  name,  on  the  ground  of  its  similarity  to  a 
'Pieta'  in  the  Earl  of  Pembroke's  collection  at 
Wilton  House,  bearing,  as  Passavant  thought,  the 
signature  Jarenut  P.  Dr.  Woltinunn,  however, 
has  shown,  in  the  '  Repertorium  fur  Kunstwissen- 
schaft'  for  1879  (ii.  422-424),  that  Passavant  and 
Waagen  mistook  for  the  signature  of  the  artist  a 
fragment  of  the  inscription  '  Jesus  Nazarenus  Rex 
Judaeorum,'  and,  moreover,  that  the  Wilton  House 
picture  differs  both  in  style  and  in  execution  from 
that  in  the  Berlin  Gallery.  The  latter  is  now 
assigned  to  an  unknown  painter  of  the  Westphalian 
school  of  Soest  in  the  later  years  of  the  15th 
century.  The  wings  of  the  same  altarpiece,  which 
were  formerly  in  the  Berlin  Gallery,  have  been 
transferred  to  the  Museum  at  Miinster. 

JARMOR1NI.  Giuseppe,  an  architect  and  painter 
of  the  Bolognese  school,  was  bom  at  Bologna  in 
1733.  He  was  a  pupil  of  Pietro  Scandellari,  and 
distinguished  himself  as  a  painter  of  ornaments. 
He  died  in  1816. 

JARV1S,  John  Wesley,  an  American  portrait 
painter,  was  born  at  South  Shields  in  1780.  He 
was  a  nephew  of  the  great  John  Wesley,  and 
brought  up  by  his  uncle  until  he  was  five  years 
old,  when  he  was  sent  to  his  father,  who  had 


emigrated  to  Philadelphia.  Diinlap,  in  his  'History 
of  the  Arts  of  Design  in  the  United  States 1  (1834), 
describes  him  as  an  artist  of  astonishing  powers, 
but  unfortunately  of  the  most  depraved  habits. 
He  was  one  of  the  best  portrait  painters  of  the 
day:  eccentric,  witty,  and  convivial.  As  far  as 
can  be  gathered,  he  died  in  extreme  poverty  in 
1834. 

JASCHKE.  Franz,  a  landscape  painter  and 
engraver  of  Vienna,  was  born  at  Rosenthal,  near 
Glatz,  in  1775.  He  became  private  painter  to  the 
Archduke  Rainer,  whom  he  accompanied  on  a  tour 
through  Hungary,  Galicia,  Transylvania,  and 
Upper  Italy,  etching  some  seventy  plates  to 
illustrate  the  account  of  his  travels.  He  died 
after  1836. 

JASON.    See  Toren'vliet. 

JASPERS,  Jan  Baptist.    See  Gaspers. 

JAUREGUY"  y  AGUILAR,  Juan,  a  painter  and 
poet,  was  born  in  Biscaya  about  1570.  He  was 
sprung  from  a  distinguished  family,  and  was  a 
knight  of  the  Calatrava  order,  and  Master  of  the 
Horse  to  Queen  Isabella,  consort  of  Philip  IV. 
He  visited  Rome  and  studied  the  old  masters,  and 
afterwards  furnished  the  designs  for  the  engrav- 
ings in  Luis  Alcazar's  work,  '  Investigatio  Arcani 
Sensus  in  Apocalypsi  *  (1619).  He  also  painted 
some  excellent  portraits,  among  others  that  of 
Cervantes.  He  wrote  a  poetic  '  Dialogue  upon 
Nature  and  Art,' and  translated  the  •  Aminta  of 
Ta8so.    He  died  about  1640. 

JAZET,  Eugene,  a  French  mezzotint  engraver, 
the  son  and  pupil  of  Jean  Pierre  Marie  Jazet,  was 
bom  in  Paris  in  1816,  and  died  there  in  1856. 
His  most  important  plates  are  : 

Michelangelo  and  Raphael  at  the  Vatican;  after 

Horace  Vernet. 
Arabs  in  camp  listening  to  a  Story  ;  after  tkt  tame. 
Last  Momenta  of  Queen  Elizabeth ;  after  Paul  Delarorhe. 
Arabs  surprised  in  the  Desert  by  the  Simoom ;  after 

Peter  the  Great  saved  by  his  Mother ;  after  C.  Steuben. 

JAZET,  Jean  Pierre  Marie,  a  French  engraver, 
was  bom  in  Paris  in  1788.  He  was  placed  under 
his  uncle  Debucourt,  who  was  especially  devoted 
to  aquatint,  which  Jazet  brought  to  great  per- 
fection. He  engraved  the  works  of  David,  Gros, 
Grenier,  Steuben,  Guet,  and  others,  but  his  great 
success  was  with  bis  series  of  plates  after  the 
battle-pieces  of  Horace  Vernet.  He  died  in  Paris 
in  1871. 

JEAN,  P.,  a  miniature  painter,  was  born  in 
Jersey  in  1765.  He  originally  served  in  the  navy, 
but  after  the  American  War  practised  as  a  minia- 
ture painter,  and  exhibited  at  the  Royal  Academy 
from  1787  to  1802,  in  which  latter  year  he  died  at 
Hempstead,  Kent. 

JEANNEST,  Euile,  a  draughtsman  and  model- 
ler, was  bom  in  Paris  in  1813.  He  was  for  some  time 
a  pupil  of  Delaroche,  and  came  to  England  about 
1845  or  1846.  After  spending  two  years  in  London 
he  went  to  Staffordshire,  where  he  was  employed 
by  Mr.  Herbert  Minton  of  Stoke-upon-Trent.  In 
the  year  1850  he  took  charge  of  the  Fine  Art 
department  of  Elkington's  works  in  Birmingham, 
where  his  early  experience  of  metallic  manu- 
factures and  his  great  taste  had  ample  field  for 
operation.    He  died  at  Birmingham  in  1857. 

JEANRON,  Philippe  Auguste,  a  French  land- 
scape painter,  was  bom  at  Boulogne  in  1810.  He 
came  to  Paris  in  1828,  studied  under  Sigalon  and 
Souchon,  and  received  a  medal  in  1833.  Under 
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Joseph  an  J  Mary  ;  afttr  Armitage. 

Lady  Hamilton  at  the  Spinning-  Wheel ;  afttr  Romney. 

The  Reverie  ;  afttr  MM  it. 

The  Summer  Gift ;  after  La  net. 

William.  Lord  Ruasefl;  afttr  A.  Johnston. 

The  Walk  at  Kew  ;  afttr  Gainrfitrough. 

Go,  and  sin  no  more  ;  after  E.  Corbould. 

The  Jager ;  after  Foltz. 

Liberation  of  the  Slaves ;  after  H.  Lt  J  tune. 

The  Duenna  ;  after  G.  S.  Xetcton. 

Leaving  Home ;  afttr  F.  Holt. 

Dante  ;  after  Gerbme. 

The  Controversy ;  afttr  Elmore. 

The  Justice  of  the  fang ;  afttr  John  Faed. 

JEFFEREYS,  Jameb,  was  born  at  Maidstone  in 
1757.  He  was  the  son  of  a  coach  painter,  who 
sent  him  to  London,  where  he  was  placed  under  the 
tuition  of  Woollett,  the  engraver,  but  he  afterwards 
applied  himself  to  painting,  and  became  a  student  of 
the  Royal  Academy.  In  1774  he  obtained  the  gold 
medal  for  the  best  historical  picture,  and  in  1775  ho 
was  sent  to  Rome.  After  a  residence  of  four  years 
in  Italy  he  returned  to  England,  and  in  1783  ex- 
hibited a  picture  representing  the  '  Destruction  of 
the  Spanish  Batteries  before  Gibraltar,'  which  was 
much  admired,  and  was  engraved  by  Woollett. 
He  died  of  a  decline  in  1784. 

JEGHER,  Christofpkl,  a  German  wood  en- 
graver, was  born  about  the  year  1590.  About 
1620  he  went  to  Antwerp,  where  he  afterwards 
chiefly  resided.  He  there  attracted  the  notice  of 
Rubens,  who  employed  him  to  execute  several  cuts 
from  his  designs,  which  he  intended  to  publish. 
They  are  cut  with  spirited  strokes,  in  imitation  of 
the  cross  hatchings  with  a  pen.  and  produce  a 
very  powerful  effect.  After  the  death  of  Rubens,  • 
Jegher  purchased  the  greater  part  of  the  blocks, 
and  republished  the  prints  on  his  own  account. 
He  also  worked  after  the  designs  of  other  master*. 
He  died  in  the  Netherlands  between  1660  and 
1670.  The  following  are  all  after  Rubens  (the 
beBt  impressions  are  with  the  name  of  Rubens  as 
the  publisher,  those  with  the  name  of  Jegher 
substituted  are  the  second,  and  less  valuable): 


the  Republican  government  of  1848  he  was  ap- 
pointed, through  his  friend  Ledru  Rollin,  to  the 
charge  of  the  Louvre,  where  he  classified  the 
pictures.  He  afterwards  became  director  of  the 
Academy  at  Marseilles,  but  in  his  latter  years  he 
f.  II  into  reduced  circumstances.  He  died  in  Paris 
in  1877.    Amongst  his  works  are : 

The  Little  Patriot*.    (Caen  Museum.) 
The  Lighthouse. 

The  Harbour  of  Amblcteuse.    (Luxtmbourg  Gallery.) 

The  Kci  ose  in  Egypt. 

View  in  the  Limousin.    (Lille  Museum.) 

View  of  Cape  Grizncz.    1852.   (Boulogne  Museum.) 

The  Camp  at  Equihem.    1854.    (Chart ret  Museum.) 

View  of  Cape  Griznez  :  evening.  1854.  (A ix  Museum.) 

Zouaves  on  the  sea-shore. 

The  Blacksmiths  of  Ccrreze. 

JEAURAT,  Edme,  a  French  engraver,  was  born 
in  Paris  in  1G72,  and  died  in  the  same  city  in 
1738.  He  was  a  pupil  of  Bernard  Picart.  The 
following  are  his  principal  plates: 

The  Meeting  of  Jacob  and  Rachel;  after  P.  F.  Mola; 

for  the  Crozat  Collection. 
The  Repose  in  Egypt ;  afttr  tht  same ;  for  the  same 

collection. 

The  Finding  of  Moses;  after  Paolo  Veronese;  for  the 

same. 

Portrait  of  Pierre  Puget,  called  the  Michelangelo  of 

France  ;  after  Puget  the  younger. 
The  Meeting  of  David  and  Abigail ;  afttr  X.  I'levghels. 
The  Resurrection  ;  afttr  the  same. 
Thetis  plunging  Achilles  into  the  Styx ;  after  the  same. 
Teleuiachus  in  the  Island  of  Calypso  ;  afttr  the  same. 
The  Triumph  of  Mordecai ;  after  Jji  Clere. 
Christ  among  the  Doctors ;  after  the  same. 
Achilles  discovered  among  the  Daughters  of  Lycomedes ; 

afttr  the  same. 
St  John  the  Baptist  baptizing  ;  after  N.  Poussin. 
Pan  and  Syrinx ;  after  P.  Mtgnard. 
The  Diad  Christ  on  the  knees  of  the  Virgin;  after  Lt 

Brun. 

JEAURAT,  EnnxsE,  was  bom  in  Paris  in  1609. 
He  was  a  pupil  of  Vleughels,  whom  he  followed  to 
Rome.  Received  into  the  Academy  in  1733,  he 
became  successively  professor,  rector,  and  in  1781 
chancellor,  and  held  the  post  of  keeper  of  the 
royal  pictures  at  Versailles.  His  various  historical 
and  genre  pictures  were  engraved  during  his  life- 
time. He  exhibited  from  1737  to  1769,  and  died 
at  Versailles  in  1789.    In  the  Louvre  there  is  a 

Sieture  by  him  of  'Diogenes  breaking  his  Cup.' 
ithers  of  his  works  are,  'The  Mysteries  of  the 
Trinity, '  '  St.  Philip  Neri.'  and  1  The  Abduction.' 

JEAURAT  de  BERTRY,  Ni tolas  Henri,  was 
a  nephew  and  pupil  of  Etienne  Jeaurat.  He  chi-  fly 
painted  ornaments,  and  was  appointed  painter  to 
Marie,  Leszczinska,  queen  consort  of  Louis  XV. 
He  was  received  into  the  Academy  in  1756,  and 
was  still  living  in  1793. 

■IE AVON'S,  Thomas,  a  line  engraver,  was  born 
in  1816.  IT-  confined  himself  for  the  most  part 
to  engraving  from  landscape  subjects.  One  of 
his  plates,  '  Dutch  Boats  in  a  Calm,'  after  E.  W. 
Cooke,  R.A.,  was  published  in  the  'Art  Journal' 
in  1849.  He  retired  to  Welshpool,  where  he  died 
in  1867. 

JEENS,  Charles  Hexry,  a  line  engraver,  was 
born  at  Uley,  in  Gloucestershire,  in  1827.  He 
studied  under  Brain  and  Greatbacb,  and  produced 
his  first  plate  in  1848.  He  engraved  postage 
stamps  for  some  of  the  English  colonies,  and  the 
vignettes  for  Macmillan's  'Golden Treasury*  series. 
IL>  died  in  1879.   Amongst  his  best  plates  are: 
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The  Bust  of  a  Man.  with  a  thick  beard ;  in  chiaroscuro. 
Susannah  and  the  Elders. 
The  Repose  in  Egypt ;  in  chiaroscuro. 
The  Infant  Jesus  and  St.  John  playing  with  a  Lamb. 
The  Crucifixion ;  after  F.  Frank.  1837. 
The  Coronation  of  the  Virgin. 
Christ  tempted  by  Satan. 
Hercules  destroying  Fury  and  Discord. 
Silenus  drunk,  supported  by  two  Satyrs ;  the  same  sub- 
ject was  engraved  by  Bolswert. 
The  Garden  of  Love. 

JEHANSET.   See  Clocet. 

JEHNER,  Isaac,  a  mezzotint  engraver,  was  the 
son  of  a  German  gunsmith,  who  introduced  the 
art  of  silver  plating  into  England.  He  was  bom 
in  Westminster  in  1750,  and  when  nine  years  of 
age  met  with  a  series  of  accidents  which  left  him 
dwarfed  and  deformed  for  life.  About  1770  he 
was  apprenticed  to  an  engraver,  with  whom  he 
remained  five  years,  after  which  he  worked  for  a 
time  as  an  assistant  to  William  Pether.  Besides 
engraving  in  mezzotint,  he  executed  portraits  in 
crayons  and  water-colours,  as  well  as  in  oil,  and 
likewise  painted  upon  silk,  practising  in  Exeter, 
Plymouth,  Bristol,  and  London.  There  is  no  trace 
of  him  after  1806,  in  which  year  he  published  an 
autobiographical  sketch  of  his  careeT^under  the 
title  of  '  Fortune's  Football.'  in  which  he  alHBjdbis 
name  to  that  of  Jenner.    His  principal  plntes>r>fc. 
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The  Entombment  of  Christ ;  after  Rubens. 
The  Incredulity  of  St.  Thomas;  afttr  Correagio. 
The  AlUr-piece  of  St.  Mary  Redcliffe,  Bristol ;  afttr 
Hogarth. 

An  Allegory  in  commemoration  of  the  Recovery  of 

George  III. ;  after  his  ovn  design. 
Mile.  Lemoine,in  the  character  of  Zelima;  afUr  tkt 

William  Henry,  Marquis  of  Titehficld,  afterwarda  Duke 

of  Portland  ;  afttr  Sir  Joshua  Reynolds. 
Girl  with  a  Muff  ;  after  the  same. 
The  Earl  of  Barrymore,  as  Cupid ;  after  Cosway. 
The  Four  Seasons  ;  after  Brueghel. 

JELGERHUIS,  Jan  Rienksz,  born  at  Leeu- 
varden  in  1770,  was  both  a  painter  and  an  actor. 
He  painted  landscapes,  interiors  of  churches, 
marine  subjects,  and  market-places.  He  died  at 
Amsterdam  in  1836. 

•  JELGERHUIS,  Riknk,  a  painter,  designer,  and 
engraver,  was  bom  at  Leeuwarden  in  1729.  He 
practised  portraiture  in  the  crayon  manner,  and 
is  stated  to  have  produced  no  less  than  7763.  His 
drawings  of  '  The  History  of  Joseph '  are  highly 
commended.  But  he  worked  also  in  oil,  and  was 
especially  successful  in  representing  musical  in- 
struments. As  an  engraver  he  executed  numerous 
portraits  in  mezzotint.  He  died  at  Amsterdam  in 
1806. 

JELGERSMA,  Jako  Hajo,  a  painter  of  marine 
subjects,  was  born  at  Harlingen  in  1702,  and  was 
a  scholar  of  Vitringa.  He  settled  at  Haarlem, 
where  ho  painted  portraits,  of  which  he  executed 
a  great  number.  His  sea-pieces  in  sepia  and  bistre 
are  capitally  executed.  He  also  executed  pic  tures 
in '  grisaille  '  in  t  he  style  of  Jan  De  Witt  He  died 
at  Haarlem  in  1795. 

JENICHEN,  Balthasar,  was  an  engraver  on 
metal  and  wood,  who  lived  at  Nuremberg,  most  of 
whose  works  bear  dates  between  1560 — 1577.  He 
died  before  1621.  Among  his  various  plates  were 
the  following  : 

Thirty-wen  plates  of  the  chief  men  of  the  Reformation 
period,  such  as  Martin  Bucer,  Calvin,  Camerarius, 
Erasmus,  Husa,  Luther,  Melancbthon,  Paracelsus, 
Zwingli,  Solia,  and  others. 

Twenty-fire  plates  of  famous  men  and  women,  an  Drake, 
Martin  Schenk,  Queen  Elizabeth,  etc. 

Sixteen  plates  of  tho  Dukes  of  Saxony. 

Twenty-four  plates  of  scene*  in  the  Life  of  Christ. 

Twenty-five  plates  of  the  Apostles. 

Fifteen  plates  of  the  Life  of  the  Virgin. 

Fourteen  plates  of  Saints. 

Twelve  plates  of  the  Labours  of  Hercules. 

Plates  of  the  Seasons,  Elements,  and  Senses. 

Views  of  Tunis,  Dulcigno,  Golcta,  Cyprus,  Antivari, 
Corfu.  Rome,  Jerusalem,  etc. 

The  Battle  of  Lepanto.  1571. 

The  Siege  of  Rochelle.  1572. 

JENKENSON,  ANTHONY.was  a  native  of  England, 
who  flourished  about  1560,  and  engraved  maps 
and  plans. 

JENKINS,  D.,  an  engraver,  practised  in  London 
towards  the  end  of  the  18th  century,  and  executed 
several  plates  after  Angelica  Kautfmann. 

JENKINS,  Joseph  John,  a  subject  painter  in 
water-colours,  was  born  in  London  in  1811.  He 
was  the  son  of  D.  Jenkins,  the  engraver,  who 
educated  bis  son  in  the  same  profession,  but  deli 
cate  health  compelled  bim  to  abandon  its  pursuit. 
In  1842  he  joined  the  New  Society  of  Planters  in 
Water-Colours,  from  which  he  afterwards  seceded, 
and  was  in  1850  elected  an  associate  of  the  older 
Society  of  Painters  in  Water-Colours,  of  which  lie 
became  a  full  member  in  the  following  year,  and 
was  secretary  from  1854  to  1864.     He  was  a 


frequent  contributor  to  the  annual  exhibitions,  the 
subjects  of  some  of  his  more  popular  works  being 
derived  from  a  lengthened  visit  to  Lower  Brittany 
in  1846.  He  also  collected  materials  for  a  history 
of  the  Society,  but  this  ho  did  not  live  to  complete. 
He  died  in  London  in  1885.  Among  his  best 
known  works  are : 

Going  with  the  Stream. 

Going  against  the  Stream. 

The  Happy  Time. 

Both  Sides  of  the  Channel. 

Hopes  and  Fears. 

Love.    (  Royal  Collection. ) 

Sleeping  Companions. 

Shrimpers.   (South  Kensington  Museum. ) 

JENKINS,  Thomas,  was  a  native  of  Devonshire, 
who  studied  in  London  under  Hudson.  He  accom- 
panied Richard  Wilson  to  Rome,  where  he  was 
residing  in  1763  ;  but  as  ho  did  not  succeed  as  an 
artist,  ho  became  a  doaler  in  antiquities,  and  a 
banker.  When  the  French  occupied  Rome  in 
1798  they  confiscated  his  property,  and  he  fled  to 
England.    He  died  at  Yarmouth  "in  1798. 

JENNER,  Isaac.   See  Jehner. 

JENNER,  Thomas,  an  engraver  and  printseller 
who  flourished  about  the  year  1650,  executed  the 
following  portraits : 

Oliver  Cromwell. 

Francis  Manners,  Earl  of  Rutland. 

Sir  William  Wadd,  Lieutenant  of  the  Tower. 

He  also  etched  a  plate  of  a  large  ship,  called  the 
'  Soverayne  of  the  Seas,'  dated  1653. 

JENSEN,  Christian  Albrecht,  was  born  at 
Bredsted,  in  Schleswig,  in  1792,  and  became  a 
pupil  of  the  Copenhagen  Academy.  About  1818 
he  was  living  at  Rome  and  Venice,  and  in  the  next 
year  was  at  Dresden  copying  Raphael's  '  Madonna 
di  San  Sisto '  and  Titian  s 1  Venus.'  In  1824  he  was 
admitted  a  member  of  the  Academy  of  Copen- 
hagen, and  ho  was  afterwards  appointed  con- 
servator of  tho  engravings.  He  died  in  that  city 
in  1870.  A  portrait  by  him  of  the  flower  painter 
Fritzsch  is  in  the  Thorvaldsen  Museum,  and  two 
other  portraits  are  in  tho  Copenhagen  Gallery. 

JENSEN,  Johan  Lacrests,  a  Danish  flower 
painter,  was  born  at  Gjentofte  in  1800,  and  studied 
under  Fritzsch  in  the  Copenhagen  Academy.  In 
1822  he  went  to  Paris,  and  then  to  Sevres  to 
study  porcelain  painting.  After  his  return  he 
was  in  1825  admitted  a  member  of  his  Academy, 
and  appointed  first  painter  in  the  porcelain  manu- 
factory. He  also  visited  Rome  and  Naples.  He 
died  at  Gjentofte  in  1856.  His  works  are  of  very 
unequal  merit,  as  he  produced  them  often  too 
rapidly.  Besides  flowers  he  painted  kitchen  pieces 
and  dead  game.  Three  of  his  pictures  are  In  the 
Copenhagen  Gallery. 

JENTZSCH,  Johann  Moritz  Gottfried,  a  de- 
signer, painter,  and  engraver,  was  born  at  Hinter- 
Jossen,  near  Pirna,  in  1759.  When  a  boy  he 
secretly  betook  himself  to  Meissen  to  learn  painting, 
and  there  entered  the  porcelain  factory,  and  by 
1780  had  become  a  clever  landscape  painter. 
In  1800  ho  was  appointed  scene  painter  to  the 
court  theatre  in  Dresden,  and  soon  afterwards 
travelled,  by  the  Elector's  assistance,  in  Italy.  In 
1824  he  was  admitted  a  member  of  the  Academy 
of  Dresden,  where  he  died  in  1826.  One  of  his 
best  landscapes  is  a  '  View  of  the  Summer  Palace 
at  PilDitz.'  As  an  engraver  he  executed  viows  of 
the  Saxon  Switzerland  in  Aberli's  manner. 
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JERICHAU,  Harald  Adolf  Nikolaj,  a  Danish 
landscape  painter,  was  born  at  Copenhagen  in 
1852.  He  was  the  son  of  the  sculptor  Jens  Adolf 
Jerichau,  and  of  the  painter  Elisabeth  Marie  Anna 
Jerichau-Baumann,  and  from  his  sixth  year  was 
trained  for  an  artist  He  was  for  some  time  a 
pupil  of  Benouville,  but  studied  mainly  from  nature, 
and  by  1870  had  produced  his  pictures,  '  Ponte 
Mollo '  and  a '  View  from  Velletri.'  He  travelled  in 
Switzerland,  Greece,  Asia  Minor,  and  Turkey,  and 
lived  more  in  Paris  and  Rome  than  in  Denmark. 
Domestic  unhappiness  brought  his  life  to  an  early 
close  at  Rome  in  1878.  Two  of  his  beat  pictures 
are  'The  Coast  at  Sorrento'  and  'Caravan  at  Sardes.' 

JERICHAU-BAUMANN,  Elisabeth  Marie 
Anna,  a  Danish  genre  painter,  was  the  daughter 
of  a  card-maker  named  Baumann  in  Warsaw, 
where  she  was  born  in  1819.  When  sixteen  years 
of  age  she  became  a  pupil  of  Karl  Sohn  of  Dtissel- 
dorf,  with  whom  she  resided  three  years,  during 
which  time  she  received  much  good  advice  from 
such  painters  as  Leasing,  Hildebrand,  and  Schadow. 
Her  first  picture,  '  A  young  Bride  on  her  way  to 
Church,'  attracted  attention,  and  was  the  com- 
mencement of  a  long  series  of  subject  pictures, 
which  were  often  of  a  religious  character.  In 
1845  she  visited  Rome,  and  there  married  in  1846 
the  Danish  sculptor,  Jens  Adolf  Jerichau.  After 
spending  a  few  months  in  Denmark,  when  she 
painted  the  portrait  of  her  husband  which  is  in 
the  Copenhagen  Gallery,  they  returned  to  Rome, 
and  remained  there  for  some  time.  She  exhibited 
occasionally  at  the  Paris  Salon  and  at  the  Royal 
Academy  in  London  between  1869  and  1869.  She 
died  at  Copenhagen  in  1881.  Her  husband  sur- 
vived her  until  1M83.  Madame  Jerichau-Baumann 
was  an  accomplished  painter  of  genre  subjects  and 
portrait*.  Her  works  are  careful  and  animated  in 
design,  although  somewhat  heavy  in  execution.  She 
possessed  also  much  musical  and  histrionic  talent, 
and  in  1874  she  published  a  volume  of  her  early 
reminiscvnes  under  the  title  '  Ungdomserindringer,> 
and  subsequently,  with  her  son  Harald,an  illustrated 
work  entitled  '  Brogede  Reisebilleder.'  Among  her 
works  may  be  mentioned  : 

The  Princess  of  Wale*  in  her  wedding  drew,  {fainted 

for  the  Princess  Christian.) 
Frederick  VII.,  King  of  Denmark. 
The  Brothers  Grimm. 

Hans  Christian  Andersen,  the  Danish  poet,  reading 

his  story  "  The  Angel "  to  a  nick  Child. 
Beading  the  Bible.    {Painted  for  Xapolion  III.) 
A  wounded  Danish  Soldier  nursed  by  hia  Betrothed. 
A  young  Girl  praying  for  her  sick  Mother. 
The  Danish  Fisherman's  Courtship. 
Danish  Fisherwoman  drying  her  Net*. 
Mother's  Delight. 

Children  playing  with  Sheep  in  a  Field. 
Shipwrecked  Sailors  on  the  West  Ooaat  of  Jutland. 
Italian  Fishermen  in  a  boat  on  the  Mediterranean. 
Eastern  Women. 
Egyptian  Water-Carriers. 
Finis  Polouiae. 

JERNDORFF,  Just  Ulbik,  a  Danish  painter  and 
picture  restorer,  was  born  at  Copenhagen  in  1806, 
and  in  1831  came  to  Oldenburg  to  study  under  Pro- 
fessor Moller,  after  which  in  1837  he  travelled  by 
royal  assistance  in  Germany  and  Italy.  He  returned 
home  in  1839,  but  the  Grand-Duke  of  Oldenburg 
invited  him  into  his  service  and  ultimately  ma  I 
him  his  court  painter.  He  died  at  Oldenburg  in 
1847.  He  was  successful  as  a  painter  of  portraits 
and  landscapes. 
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JERR1GH,  E.,  a  Walloon  by  birth,  was  a  painter 
of  the  latter  part  of  the  16th  century,  who  studied 
at  Antwerp,  and  afterwards  lived  principally  at 
Cologne.  Johann  von  Aachen  was  apprenticed  to 
him  in  1568.  He  was  an  able  artist  both  in  por- 
traiture and  in  historical  subjects ;  one  of  the 
latter,  1  The  Message  of  the  Angel  Gabriel  to  the 
Virgin,'  is  in  the  Wallraf-Richartz  Museum  at 
Cologne,  and  bears  the  date  1601. 

JERVAS,  Charles,  was  born  in  Ireland  about 
1675,  and  was  for  a  short  time  a  pupil  of  Sir 
Godfrey  Kneller.  According  to  Horace  Walpole, 
"Norris,  frame-maker  and  keeper  of  the  pictures 
to  King  William  and  Queen  Anne,  was  his  first 
patron,  and  permitted  him  to  copy  what  he  pleased 
in  the  royal  collection."  He  is  said  to  have  taught 
drawing  and  painting  to  Pope,  who,  with  more 
enthusiasm  than  felicity,  wrote  an  'Epistle  to 
Mr.  Jervas,'  in  which,  speaking  of  the  families  of 
some  ladies,  he  says : 

"  O,  lasting  as  thy  colours  may  they  shine. 
Five  as  thy  stroke,  yet  faultless  as  thy  line ; 
New  graces  yearly  like  thy  works  display. 
Soft  without  weakness,  without  glaring  gay  ! 
Led  by  some  rule  that  guides,  but  not  constrains, 
And  finish'd  more  through  happiness  than  pains." 

Posterity  haa  appreciated  more  justly  the  artist 
at  whose  Bhrine  this  incense  is  lavished,  for 
though  Jervas  was  in  bis  own  day  at  the  head 
of  the  profession,  he  is  now  regarded  as  defective 
in  almost  every  point,  and  in  fact  with  preten- 
sions unworthy  of  notice.  A  well-known  anecdote 
of  Jervas  exhibits,  in  a  very  whimsical  light,  hia 
conceit  and  vanity.  Having  succeeded  in  copy- 
ing, and  in  his  own  opinion  surpassing,  a  picture 
by  Titian,  he  looked  first  at  the  one,  then  at  the 
other,  exclaiming  with  complacency,  "  Poor  little 
Tit  I  bow  ho  would  stare."  He  died  in  London  in 
1739.  The  National  Portrait  Gallery  has  paintings 
by  him  of  Caroline,  Queen  Consort  of  George  II., 
formerly  in  the  British  Museum,  Catharine  Hyde, 
Duchess  of  Queens  berry  ('  Priors  Kitty,  ever 
young'),  Pope  and  Martha  Blount,  and  Dean  Swift. 

J  ESI,  Samuel,  a  line  engraver,  was  born  of  Jewish 
parents  at  Milan  in  1789,  and  became  a  pupil  of 
Giuseppe  Longhi.  He  died  at  Florence  in  1853. 
His  plates  include : 

The  Expulsion  of  Hagar ;  after  Gutreino.  1821. 
The -Madonna,  with  SS.  John  and  Stephen;  after  Fra 
Bartotommeo. 

Leo  X  .  with  Cardinals  Rossi  and  Giulio  de'  Medici ; 
after  Raphael. 

The  Virgin  and  Child  ('Madonna Tempi') ;  a  fter  tht  same. 

La  Vierge  a  la  Vigne ;  after  rani  Dttaroeke. 

Giulio  and  Ippolito  do'  Medici,  as  Children  ;  after  Sut- 

termans  {?). 
Geronimo  Fracastoro ;  after  G.  Longhi. 
Giuseppe  Longhi ;  after  tht  tame. 
Benvenuto  Cellini ;  after  Vatari. 
St  Thomas  Aquinas. 

JEUGHT,  Jan  Jozef  van  der.  See  Van  des 
Jeuoht. 

JEWETT,  Thomas  Orlando  Sheldon,  a  wood- 
engraver,  was  born  in  1799.  He  was  self-taught, 
and  at  the  early  age  of  sixteen  he  executed  a 
number  of  woodcuts  for  a  book  entitled  '  Wander- 
ings of  Memory,'  written  by  hia  brother ;  these, 
though  very  rough  and  unfinished,  showed  signs 
of  skill.  Two  years  later  he  contributed  illustra- 
tions to  a  monthly  periodical  called  the  '  Northern 
Star,'  edited  and  published  by  his  father;  for  this 
work  he  executed  not  only  wood  engravings,  but 
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also  etchings  and  aquatints.  From  this  time  he 
devoted  himself  to  engraving  on  wood,  and  becom- 
ing acquainted  with  John  Henry  Parker  of  Oxford, 
was  employed  by  him  to  illustrate  his  various  archi- 
tectural publications :  •  Memorials  of  Oxford,' 1  Do- 
mestic Architecture  of  England,'  'Glossary  of 
Architecture,'  Ac.  In  1838  he  had  removed  from 
Duffield  in  Derbyshire  to  Headington  near  Oxford, 
to  be  nearer  his  work,  and  he  subsequently  removed 
to  London,  where  he  died  in  1869.  Ho  also  illus- 
trated Murray's  '  Handbooks  to  the  Cathedrals,' 
Sir  G.  G.  Scott's  1  Memorials  of  Westminster 
Abbey,'  Bentham's  « British  Flora,'  Harvey's '  Phy- 
cologia  Britannica,'  and  many  other  important 
works. 

JEWETT,  William,  an  American  portrait  painter, 
was  born  at  East  Haddam,  Connecticut,  in  1795. 
He  at  first  worked  on  a  farm,  and  then  was  ap- 
prenticed to  a  coachmaker  in  New  London.  Having 
an  eye  for  colours,  he  managed  to  evade  his  inden- 
tures, and  make  his  way  in  a  coasting  vessel  to 
New  York,  where  he  was  employed  by  Waldo  to 
grind  paints,  and  then  became  his  pupil  for  three 
years,  and  eventually  a  sharer  of  his  work  and 
profits.  The  year  of  Jewott's  death  is  not  recorded. 

JOANES,  Vicente.   See  Macip. 

JOANNINUS,  Jacobus  Maria.  See  Giovannixi. 

JOANSUINI,  GlACOMO,  was  an  engraver,  and 
perhaps  a  painter,  whose  name  is  affixed  to  an 
etching  of  the  '  Presentation  in  the  Temple.'  It  is 
inscribed  Jatobus  Joansuinits  pidor  et  incisor. 

JOAQUIN,  Fray.    See  JCNCOSA. 

JODE,  Dr.    See  Dk  Jode. 

JOHANNES,  a  painter  and  architect  of  the  10th 
century,  was  invited  by  tho  Emperor  Otto  III.  to 
decorate  the  Marienkircho  at  Aix-la-Chapelle,  and 
was  rewarded  with  a  bishopric  in  Italy.  As,  how- 
ever, he  was  about  entering  upon  this,  a  nobleman 
of  the  vicinity  sought  to  force  his  daughter  upon 
him  in  marriage,  and  this  resulted  in  his  having 
to  abandon  his  ecclesiastical  post  and  to  return  to 
Germany. 

JOHANNOT,  Charles,  a  French  engraver,  the 
elder  brother  of  Alfred  and  Tony  Johannot,  was 
bom  of  French  parentage  at  Offenbach,  in  Hesse 
Darmstadt,  in  1788.    He  died  in  Paris  in  1825. 

JOHANNOT,  Charles  Henri  Alfred,  a  French 
historical  painter,  was  born  at  Offenbach,  in  Hesse 
Darmstadt,  in  1800.  He  practised  in  France,  and 
died  in  Paris  in  1837.    Amongst  his  works  are : 

The  Duko  of  Guise  after  tho  Battle  of  Dreax.  (Chateau 
i'Eu.) 

Battle  of  Brat  felon.    (  Versailles  Gallery.) 
Funeral  of  the  Victims  of  28  July,  1835,  at  tho  Invalides. 
(Tk*  same.) 

JOHANNOT,  Tont,  a  French  historical  painter 
and  engraver,  was  born  at  Offenbach,  in  Hesse 
Darmstadt,  in  1803.  He  was  the  brother  of  Charles 
and  Alfred  Johannot.  He  practised  in  France, 
and  painted  conversation-pieces  and  scenes  in  the 
manner  of  Watteau,  but  his  designs  for  the  illus- 
tration of  Cervantes,  Byron,  Moliere,  and  Walter 
Scott  obtained  for  him  his  chief  reputation.  He 
died  in  PariB  in  1852.  Amongst  his  pictures  are : 

Versailles.        Gallery.  Battle  of  Fontenay. 

„  „         LouisVII.  passing  the  Meander. 

„  „         Battle  of  Rosebeeque.  (Painted 

in  conjunction  vtth  hit  brother 
jLlfvtd  Johannot. 

JOHN,  Friedrich,  a  German  engraver,  was 
bom  at  Marienburg  in  1769,  and  in  his  later  years 


practised  at  Vienna.  He  died  at  Marburg  in 
1844.    Amongst  his  plates  are  : 

The  Holy  Family ;  after  Fra  Bartolommeo. 

La  Vierge  au  Palmier ;  after  Raphael. 

St.  Joseph  ;  after  Carlo  Dolci. 

St.  John  in  the  'Wilderness ;  after  Guido. 

JOHNS,  Ambrose  Bowden,  a  landscape  painter, 
was  born  at  Plymouth  in  1776.  He  was  originally 
a  bookseller,  but  afterwards  obtained  considerable 
success  as  a  landscape  painter  in  Devonshire, 
where  many  of  his  pictures  are  to  be  found.  He 
occasionally  exhibited  at  the  Royal  Academy  and 
other  exhibitions  from  1814  to  1846.  He  died  at 
Plymouth  in  1858.   Amongst  his  works  are  : 

Evening:  Pirate*  landing  Cargo  and  a  Female  Captive. 

View  in  Bonngdon  Wood*.    (Saltram  Park.) 

Okebampton  Castle.    (Cohham  Hall.) 

A  Boy  blowing  Bubbles,    i  sir  M  Lopes.) 

JOHNSON,  C,  was  the  engraver  of  some  por- 
traits, among  which  is  that  of  Anne  of  Denmark, 
Queen  of  James  I. 

JOHNSON,  Harry  John,  a  landscape  painter 
in  oil  and  water-colours,  was  born  at  Birmingham 
in  1826.  In  1843  he  came  to  London  and  studied 
under  William  Miiller  and  David  Cox,  and  ex- 
hibited at  the  Royal  Academy  and  elsewhere  from 
1845  onwards.  He  died  in  1885.  There  arc 
drawings  by  him  of  '  Jedburgh  Abbey '  and 
'  Linlithgow  Palace,'  both  dated  1846,  in  the  South 
Kensington  Museum. 

JOHNSON,  Isaac,  was  an  antiquarian  draughts- 
man who  resided  at  Woodbridge,  and  made  many 
drawings  of  Suffolk  antiquities  in  the  first  years  of 
the  19th  century. 

JOHNSON,  Jambs,  an  engraver,  practised  in 
London  about  the  middle  of  the  18th  century. 
He  engraved  chiefly  in  mezzotint  after  Correggio, 
Rubens,  Le  Brun,  and  others. 

JOHNSON,  John,  was  a  wood  engraver,  who  was 
apprenticed  to  Bewick,  and  engraved  a  few  of  tho 
tail-pieces  in  the  '  British  Birds.'  He  died  young 
in  1797. 

JOHNSON,  Lawrence,  an  obscure  English 
engraver,  lived  early  in  the  17th  century.  Ho 
executed  some  heads  for  the  1  General  History  of 
the  Turks,'  published  in  1603. 

JOHNSON,  Martin,  was  a  painter  and  medallist 
of  the  first  half  of  the  17th  century,  who  painted 
views  of  the  most  beautiful  scenery  in  England. 
He  afterwards  took  to  die  engraving. 

JOHNSON,  Robert,  an  engraver  on  wood  and 
painter  in  water-colours,  was  bom  at  Shotley, 
Northumberland,  in  1770.  He  made  the  designs 
in  water-coloure  for  several  of  the  cuts  to  the 
1  British  Birds '  and  '  FableB '  of  Bewick,  to  whom 
he  was  apprenticed  as  an  engraver.  On  the  con- 
clusion or  his  apprenticeship,  However,  he  devoted 
himself  to  water-colour  drawing.  He  died  at 
Kenmore,  in  Perthshire,  in  1796,  from  the  effects 
of  a  cold  contracted  while  copying  Jamesone'a 
portraits  at  Taymouth  Castle. 

JOHNSON,  Thomas,  a  mezzotint  engraver,  was 
born  at  Boston  in  1708,  and  died  there  in  1767. 
He  worked  in  London,  and  there  are  by  him 
several  portraits,  and  a  few  other  subjects,  some 
of  the  latter  being  in  line.  It  is,  however,  stated 
by  Strutt  that  Faber  was  in  the  habit  of  affixing 
the  name  Johnson  to  his  own  inferior  productions. 
The  following  are  among  his  works : 

portraits. 
Louis  XIV.,  King  of  France 
Edward  Hyde,  Earl  of  Clarendon ;  after  G.  Zmtst. 
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Thomac,  Marquis  of  Wharton  ;  after  Sir  G.  Kneller. 

'William,  first  Earl  Cowper. 

William  Bullock,  tbo  comedian;  Tho:  Johnson  fecittt 

advivum  rinxt. 
Edward  Ward  ('  Ned  Ward    ;  T.  Johnson  pinx  etfec 
Tjiomaa  Britton,  the  musical  small-coal  man  ;  after  J. 

WoolastOA. 

VARIOUS  SUBJECTS. 

Four  plates  of  the  Seasons ;  Johnson  fee. 

The  Holy  Family  returning  from  Egypt ;  after  Rubens. 

Adam  and  Eve ,  a  small  plate. 

Vi  -w  of  Canterbury  Cathedral.  (Engraved  in  line  for 
Dugdale's  '  Monastieon.') 

JOHNSTON,  Andrew,  who  was  apparently  an 
Englishman,  has  left  a  few  portraits  in  mezzotint, 
among  which  is  that  of  Henry  Sacheverel,  D.D., 
after  Gibson. 

JOHNSTONE,  William  Borthwipk,  a  Scottish 
painter,  was  born  in  Edinburgh  in  1804.  He  was 
tor  many  years  a  solicitor,  and  although  from  an 
early  nge  ho  had  showed  a  love  of  art,  it  was 
not  till  he  had  reached  a  mature  age  that  he 
really  devoted  himself  to  painting.  He  dis- 
played great  diversity  of  style  and  subject  in 
his  pictures,  his  earliest  works  showing  a  leaning 
to  the  school  of  Wilkie.  In  1843,  however,  he 
went  to  Rome,  where  he  painted  several  pictures 
in  the  earlier  Italian  style.  After  his  return  he 
gradually  turned  his  attention  to  miniature  paint- 
ing, which  he  practised  for  several  years,  and  in 
which  method  some  of  his  best  works  were  exe- 
cuted. In  his  later  years  his  pictures  display  a 
likeness  in  manner  to  those  of  John  Phillip,  R.A. 
He  was  elected  an  Associate  of  the  Royal  Scottish 
Academy  in  1840,  and  an  Academician  in  1848. 
In  1858  he  was  appointed  curator  of  tho  National 
Gallery  of  Scotland,  in  which  building  is  one  of  his 
best  works,  'The  Death  of  Rizzio.'  He  died  in  Edin- 
burgh in  1868 — two  of  his  pictures,  'Female  Indus- 
try '  and  '  Waterfall  in  Glen  Nevis,'  having  been 
exhibited  at  the  Royal  Scottish  Academy  in  the 
same  year.  Johnstone  was  also  a  writer  and  critic 
on  art  matters,  and  his  critical  and  biographical 
'  Catalogue  of  the  National  Gallery  of  Scotland ' 
showed  much  knowledge  of  art. 

JOLI,  Antonio,  was  born  at  Modena  about  1700. 
He  went  when  young  to  Rome,  where  he  became  a 
ediolar  of  Giovanni  Paolo  Pannini,  and  proved  an 
eminent  painter  of  perspective  and  architectural 
views.  He  is  said  to  have  distinguished  himself 
as  a  painter  of  theatrical  decorations  in  England, 
Spain,  and  Germany  ;  and  was  painter  to  Charles 
III.,  King  of  Naples,  and  his  son  Ferdinand  IV. 
One  of  his  paintings  represents  '  Alexander  the 
Great  decorating  the  Tomb  of  Achilles.'  He  also 
executed  a  great  number  of  landscapes  and  marine 
views  in  the  vicinity  of  Naples,  of  an  oblong  form, 
to  serve  as  decorations  over  interior  doors.  He 
died  in  1777. 

JOLIVARD,  Andre,  a  French  landscape  painter 
and  etcher,  was  born  at  Le  Mans  in  1787.  He  first 
studied  law  in  Paris,  but  in  1813  he  joined  the 
army  ;  he,  however,  returned  to  his  former  studies 
after  the  Restoration.  In  1816  he  turned  his  atten- 
tion to  painting,  and  studied  under  Bertin.  He 
died  in  Paris  in  1851.  Among  his  best  paintings 
are,  'The  Mountain  Stream,'  'Summer  Evening,' 
and  '  Ubaldo  and  Dunois  held  by  the  Nymphs.' 
In  the  Bordeaux  Museum  is  a  landscape.  He 
likewise  etched  seven  plates  of  landscapes. 

JOLLAIN,  Nicolas  Usui,  a  French  landscape 
and  historical  painter,  was  bom  in  Paris  in  1732, 
and  became  an  Academician  in  1773.    The  date  of 
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his  death  is  not  known.  A  portrait  of  Bclley  by 
him  was  engraved  by  L.  L  Empereur,  and  '  The 
Nymph  Erigone '  by  J.  C.  Mailer. 

JOLLAT,  — ,  a  French  engraver  on  wood, 
flourished  in  the  early  part  of  the  16th  century. 
He  executed  the  cuts  of  ornamental  borders, 
figures,  &c,  for  a  missal,  in  octavo,  printed  in 
Paris  in  1490  j  also  those  for  an  anatomical  work 
by  Charles  Etienne,  which  bear  dates  from  1530  to 
1532. 

JOLLIVET,  Pierre  Jules,  a  French  historical 
and  still-life  painter,  was  born  in  Paris  in  1794. 
He  was  a  pupil  of  Dejuinne  and  of  Gros.  His 
principal  pictures  are  a  '  Bull- Fight '  and  '  Louis  le 
Gros  taking  the  Oriflamme  at  St.  Denis ' :  the  latter 
is  with  some  others  in  the  Versailles  Galleries. 
He  died  in  Paris  in  1871. 

JOLLY,  Henri  Jean  Baptiste,  a  Flemish  genre 
and  portrait  painter,  was  born  at  Antwerp  in  1812. 
Ho  travelled  in  German}*,  and  practised  at  the 
Hague,  but  died  at  Rotterdam  in  1853.  Amongst 
his  works  are : 

Haarlem.  Gallery.    A  Lace  Factory  of  the  Seren- 

teenth  Century. 
„  „        A  Wounded  Soldier. 

JONASZ,  Jonas,  was  a  DuU-h  painter  who  exer- 
cised his  art  at  Utrecht,  and  died  at  Schiedam  in 
1668. 

JONCK  HEER,  J.,  was  probably  a  native  of 
Holland.  He  flourished  from  1650  to  1660,  and 
engraved  a  set  of  small  oblong  plates  representing 
dogs  and  other  domestic  animals,  etched  in  a  free, 
spirited  style,  and  harmonized  with  the  graver,  in 
the  manner  of  Rembrandt.  Two  plates  of  grey- 
hounds are  said  to  be  his  best. 

JONES,  Cuarlotte,  a  miniature  painter,  ex- 
hibited at  the  Royal  Academy  from  1801  to  1823, 
and  was  miniature  painter  to  the  Princess  of 
Wales.  She  died  in  London  in  1847.  Amongst 
her  works  are : 

Portrait  of  Herself,  dated  1805. 
George  IV.,  aa  Frince  of  Wales. 
Queen  Caroline,  as  Princess  of  Wales. 
Lady  Melbourne. 

JONES,  Daniel  Adolphe  Robert,  a  Belgian 
painter,  was  born  at  Brussels  in  1806.  He  was  a 
pupil  of  Verboeckhoven,  and  painted  landscapes 
and  animals.    He  died  in  1874. 

JONES,  Emma.    See  Soyeb. 

JONES,  George,  a  battle,  landscape,  and  sub- 
ject painter,  the  son  of  John  Jones,  the  engraver, 
was  bom  in  London  in  1786.  In  1801  he  entered 
the  schools  of  the  Royal  Academy,  where  he  first 
exhibited  in  1803.  During  the  Napoleonic  wars  he 
held  a  commission  in  the  militia,  and  served  with 
the  army  of  occupation  in  Paris.  With  the  return 
of  pearje,  however,  ho  resumed  the  artistic  profes- 
sion, and  in  1822  was  elected  an  Associate  of  the 
Royal  Academy,  and  in  1824  an  Academician.  He 
held  the  office  of  librarian  to  the  Academy  from 
1834  to  1840,  and  that  of  keeper  from  1840  to  1850. 
He  also,  during  the  illness  of  Sir  Martin  Archer 
Shee,  acted  as  president.  He  received  various 
commissions  from  the  British  Institution,  which 
awarded  him  in  1820  and  1822  two  premiums  of 
two  hundred  guineas  each  for  pictures  of  the 
'  Battle  of  Waterloo.'  He  was  one  of  the  executors 
of  Turner,  and  in  1849  published  a  memoir  of 
Sir  Francis  Chantrey.  He  died  in  London  in  1869. 
Amongst  his  works  are : 

The  Battle  of  Borodino.    1829.   (National  Gallery. ) 
The  Burning  Fiery  Furnace.    1832.    (The  same.) 
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Town  Hall.  TJbreeht.   1829.   (The  same ;  but  lent  to  the 

Corporation  of  Oldham.') 
Lady  Qodiva  preparing  to  ride  through  Coventry.  1833. 

(2  he  same  ;  but  lent  to  the  Corporation  of  Coventry.) 
The  Relief  of  Lucknow.   I860.    (The  tame;  but  lent  at 

above.) 

Cawnpore:  the  Passage  of  the  Ganges.    1869.  (The 

tame  ;  but  lent  as  above.) 
The  Battle  of  Waterloo.    (Chelsea  Hospital.) 
Nelson  boarding  the  San  Josef  at  St.  Vincent.  (Green- 

vetch  Hospital.) 
The  Battle  of  Vittoria. 
The  Battle  of  Meeanee. 
The  Battle  of  the  Alma. 

The  Battle  of  Waterloo.  ( Xational  Gallery  of  Scotland.) 

Banquet  at  the  Coronation  of  George  IV. 

St.  Stephen's,  Vienna, 

Orleans.    ( Woburn  Abbey.) 

View  in  Rotterdam.   ( Grotvenor  House,  London.) 

The  Relief  of  Lucknow.  (Glasgote  Corporation  Galleries. ) 

Cawnpore  I  the  Passage  of  the  Ganges.    ( The  same.) 

JONES,  John,  a  mezzotint  engraver,  was  born 
probably  after  1740.  He  practised  in  London, 
and  was  appointed  engraver  to  the  Prince  of 
Wales  and  the  Duke  of  York.  His  works  are  in 
stipple  as  well  as  in  mezzotint,  but  it  is  on  those 
in  the  latter  manner  that  his  reputation  rests.  He 
died  in  1797.  The  following  are  some  of  his 
best  plates: 

MEZZOTINT. 

Lord  Hood  ;  after  Sir  Joshua  Reynolds.  1783. 

Charles  James  Fox  ;  after  the  tame.    1 784. 

Miss  Frances  Kemble  ;  after  the  same.  1784. 

Hon.  Mrs.  Tollemsche,  as  Miranda ;  after  the  tame.  1785. 

James  Boswell ;  after  the  same.  1786. 

Lord  Erskine  ;  after  the  same.  1786. 

Sir  John  Aubrey  ;  after  the  same.  1788. 

William  Wyndham  ;  after  the  same.  1793. 

Giovannn  Raccelli ;  after  Gainsborough.  1784. 

Richard  Warren,  M.D. ;  after  the  tame.  1792. 

William  Pitt ;  after  Romney.  1789. 

Kdmuud  Burke  ;  after  the  same.  1790. 

Serena  ;  after  the  same.  1790. 

Archdeacon  Faley  ;  after  the  same.  1792. 

William  Tytler  ;  after  Ratburn.  1790. 

Mrs.  Jordan  ;  after  Hoppner.  1791. 

Beatrice,  Hero,  and  Ursula ;  after  Fuseli.  1791. 

stiitle. 

Robinetta  (Hon.  Anna  Tollemache) ;  after  Sir  Jothua 

Reynolds.  1785. 
Muscipula  ;  after  the  same.  1786. 

JONES,  Owen,  born  in  London  in  1809,  though 
really  an  architect  by  profession,  claims  mention  in 
this  work  as  an  ornamental  designer.  He  was  a 
pupil  of  Vulliamy,  and  studied  at  the  Royal 
Academy.  He  travelled  much  on  the  continent 
nf  Europe  and  in  the  East,  and  in  1834  he  visited 
Granada,  where  he  was  attracted  by  the  glories 
of  the  Alhambra.  Two  years  later  he  com- 
menced his  magnificent  work  on  this  subject, 
'The  Alhambra,  which  was  not  completed  till 
1845;  it  contains  101  splendidly  coloured  plates 
from  drawings  by  himself  ;  the  work,  however,  was 
a  failure  financially,  owing  to  the  great  cost  of  pro- 
duction. In  1851  he  took  an  active  part  in  the 
decoration  of  the  Great  Exhibition  of  that  year, 
and  he  was  afterwards  appointed  joint-decorator 
for  the  ornamentation  of  the  Crystal  Palace,  and 
especially  designed  the  Egyptian,  Greek,  Roman, 
and  Alhambra  Courts.  He  died  in  London  in  1874. 
Other  books  by  him  are  designs  for  '  Mosaic  and 
Tesselated  Pavements,'  1846;  'The  Polychromatic 
Ornament  of  Italy,'  1851 ;  'Grammar  of  Ornament,' 
1856;  and  'Examples  of  Chinese  Ornament,' 
18C7.    He  also  executed  some  illustrations  for 


Lockhart's  'Spanish  Ballads,' and  for  some  other 
works  of  the  same  character. 

JONES,  Thomas,  a  landscape  painter,  was  born 
in  London  about  1730.  He  was  at  Rome  during 
1750-68,  and  he  painted  views  in  Italy  and  in 
WaleB,  as  well  as  historical  landscapes.  The  fol- 
lowing engravings  are  after  paintings  by  him : 

The  Traveller's  Rest ;  engraved  by  J.  Peak. 
The  Jovial  Peasants ;  by  W.  Woollen. 
The  Bard  j  by  J.  R.  Smith. 

JONES,  William,  a  landscape  painter,  was  a 
native  of  Ireland,  where  he  practised  in  the  latter 
part  of  the  18th  century.  His  views  of  the  '  Water- 
fall' and  the  'Salmon  Leap,  co.  Wicklow,'  have 
been  engraved. 

JONG,  Lcdolf  dk.    See  Db  Jonq. 

JONGELINCX,  Antonie,  was  probably  a  Flem- 
ing. He  resided  in  England  in  1762,  in  which  year 
he  engraved  some  plates  of  fishes,  after  Arnout 
van  Aken. 

JONGELINX,  J.  B.,  was  a  Flemish  engraver, 
who  worked  at  Antwerp  early  in  the  first  half  of 
the  18th  century.  He  engraved  some  portraits, 
among  which  was  that  of  Valerius  Andreas  for 
Foppens'  '  Bibliotheca  Belgica,'  1739.  A  sculptor 
of  the  name  of  Jakob  Jongelincx  flourished  at 
Antwerp  in  the  latter  half  of  the  16th  century. 

JONG  HE,  Jean  Baptiste  pe.    See  De  Jonqhe. 

JONXIS,  Jan  Lodewvk,  a  Dutch  painter  of  por- 
traits and  interiors,  was  born  at  Utrecht  in  1789. 
He  studied  in  Paris,  where  he  gained  the  first 
prize  in  1807,  and  afterwards  became  a  professor 
in  the  Utrecht  Academy.  He  died  in  1866.  Two 
specimens  of  his  work  are  in  the  Haarlem  Gallery. 

JONXIS,  Pieter  Hf.ndrik  Lodkwyk,  a  Dutch 
landscape  painter,  was  born  at  Utrecht  in  1816. 
He  was  the  son  and  pupil  of  J.  L.  Jonxis,  and 
practised  at  Brussels,  where  he  died  in  1852.  At 
the  Haarlem  Gallery  is  '  A  Fisherman  '  by  him. 

JOPL1NG,  JosErH  Middlkton,  an  historical  and 
genre  painter,  was  born  in  London  in  1831.  Ho 
studied  in  no  Bchools  and  under  no  masters,  but 
was  for  some  years  a  clerk  in  the  War  Office,  and 
in  1861  the  winner  of  the  Queen's  prize  at  Wim- 
bledon.   His  first  work,  '  Mary,  Queen  of  Scots,  in 

f rison,'  was  exhibited  in  1848,  and  he  became  a 
requent  contributor  of  domestic  subjects  to  the 
exhibitions  of  the  Royal  Academy  and  the  Society 
of  British  Artists.  He  was  elected  an  associate  of 
the  Institute  of  Painters  in  Water-Colours  in  1859,- 
but  resigned  in  1876.  He  died  at  Chelsea  in  1884. 
He  married,  in  1874,  Mrs.  Louise  Romer,  who 
is  well  known  as  an  exhibitor  of  figure  subjects, 
landscapes,  and  portraits  at  the  Royal  Academy 
and  the  Dudley  and  Grosvenor  Galleries  from  1870 
to  the  present  time.  Among  his  works  may  be 
named  : 

Joan  of  Arc  at  her  Trial. 

The  Tea- Rose. 

The  Fair  Florist. 

Autumn. 

Winter. 

Baiting  the  Line. 
Flossy. 

In  the  Conservatory 

JORDAENS,  Hans,  a  Flemish  historical  and 
landscape  painter,  was  born  at  Antwerp  in  1539. 
He  was  a  pupil  of  Marten  van  Cleve,  and  entered 
the  Corporation  of  St.  Luke  in  1579.  He  married 
in  1582  the  widow  of  Frar.B  Pourbus  (who  died  in 
1681),  and  in  1585  established  himself  at  Delft, 
where  he  died  about  1613. 
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JORDAENS,  Haxs,  the  elder,  was  a  pupil  in  1572 
of  one  Noe  de  Woewielle.  He  was  admitted  into 
the  Guild  of  St.  Luke  at  Antwerp  in  1581,  and  in 
1585  he  was  giving  lessons  to  his  cousin  Abraham 
Jordaens.  He  married  in  1589  Cstharina  Sluyters. 
In  the  Dresden  Gallery  there  is  by  him  a  'Festive 
Scene.' 

JORDAENS,  Hans,  a  Flemish  painter,  was  born 
at  Antwerp  in  1581.  He  was  probably  the  pupil 
of  his  father,  Hans  Jordaens  the  elder,  and  was 
admitted  as  a  master's  son  into  the  Guild  of  St 
Luke  in  1600. 

JORDAENS,  Hans,  the  younger,  a  Flemish  his- 
torical painter,  was  born  at  Antwerp  about  1595.  In 
1617  he  married  a  daughter  of  Siger  Van  Dyck. 
He  died  at  Antwerp  in  1643.  Both  at  Antwerp 
and  at  Berlin  are  two  pictures  representing  '  The 
Overthrow  of  Pharaoh  and  his  Host  in  the  Red 
Sea.'  Other  paintings  of  the  same  Bubject  are  at 
Hampton  Court,  St.  Petersburg,  the  Hague,  and 
elsewhere. 

JORDAENS,  Jakob,  was  born  at  Antwerp  in 
1593.  He  was  a  pupil  of  Adam  van  Noort,  an 
able  artist,  but  of  a  character  so  depraved,  that 
his  conduct  disgusted  all  his  disciples,  among 
whom  was  Rubens.  Jordaens  was  the  only  stu- 
dent who  continued  under  him  for  any  length  of 
time,  through  his  desire  to  win  the  hand  of  his 
daughter  Catharina,  whom  he  eventually  married. 
His  early  marriage  prevented  him  from  carrying 
into  effect  his  project  of  visiting  Italy,  and  he  had 
to  content  himself  with  copying  such  works  of  the 
Italian  masters  as  he  could  meet  with  in  Flanders, 
especially  those  of  Titian  and  Paolo  Veronese.  His 
growing  talent  soon  attracted  the  attention  of 
Rubens,  who,  with  his  accustomed  liberality,  took 
every  opportunity'  of  assisting  him.  The  King  of 
Spain  had  applied  to  Rubens  for  a  series  of  cartoons 
to  be  executed  in  tapestry,  and  he  engaged  Jordaens 
to  paint  them  from  his  designs.  In  1638  he  painted 
for  this  same  monarch  the  fine  landscape  with  the 
story  of  1  Vertumnus  and  Pomona,'  which  with  the 
'Pythagoras'  of  Rubens  was  taken  away  by  Joseph 
Bonaparte  on  his  abdication  of  the  throne  of 
Spain.  Both  of  these  pictures  are  now  in  Eng- 
land, the  former  being  in  some  private  collection, 
and  the  latter  in  the  possession  of  the  Queen.  In 
1641  he  had  so  prospered  as  to  build  for  himself  a 
magnificent  bouse  in  the  Rue  Haute  at  Antwerp, 
which  he  ornamented  with  pictures.  Among  his 
patrons  were  the  King  of  Sweden  and  the  Princess 
Amelia  of  Orange,  tor  the  latter  of  whom  he 
painted  his  chef-d'oeuvre,  '  The  Triumph  of  Prince 
Frederick  Henry  of  Nassau.'  About  1671  he  and 
his  younger  daughter  embraced  the  tenets  of  Calvin. 
He  died  of  the  plague  at  Antwerp  in  1678.  His 
only  son,  Jan,  studied  painting,  and  died  in  Den- 
mark. Jordaens'  talents  were  better  adapted  to 
the  representation  of  fabulous  subjects,  animals, 
and  scenes  of  revelry,  than  of  Bacred  and  historical 
subjects.  His  works  are  numerous,  and  are  to  be 
found  in  almost  every  public  building  in  Belgium. 
The  following  are  amongst  his  most  famous 
pictures : 

Augustines.   Martyrdom  of  St.  Apollouia. 
Gallery.   The  Last  Supper. 

Tho  Entombment  of  Christ. 
Pegasus. 

Commerce. 

Adoration  of  the  Shepherds. 
Portrait  of  a  Lady. 
"  As  the  old  sing,  so  the  young 


* 


w 
ti 
»» 

Tt 

M 
H 


716 


Berlin. 
Brunswick. 

w 
M 

Brussels. 


Cobham. 


Darmstadt. 
Dresden. 


Dublin. 

M 

Diisseldorf. 
Edinburgh. 
Florence. 


Furuea.      St.  Walburg. 


Gallery.    "  As  the  old  sing,  so  the  | 
twitter." 

Gallery.    Adoration  of  the  Shepherds. 
„        Christ  at  Emmans. 
„        Democritus  and  Heraclitus. 
,,        Coronatiou  of  St.  Joseph. 
Gallery.    St.  Martin  expelling  an  Evil 
Spirit. 

w       Allegory  of  Fecundity. 
„       Triumph  of  Priuce  Frederick 
Henry  of  Nassau.  (Sketch.) 
Gallery.   The  Artist's  Family. 
„  Bacchus. 
„       Twelfth  Night. 
Hall.   Girl  with  a  Parrot. 
Gallery.   Susannah  and  the  Elders. 

„       The  Change  of  Acheloos'  Horn 
by  the  Naiads. 
Gallery.  Allegory. 

„        Judgment  of  Solomon. 
Gallery.   Diogenes  seeking  an  Honest 
Man. 
„  Ariadne. 

Silenus. 
„       The  Prodigal  Sou. 
n        Hie  Presentation  in  the  Temple. 
..        The  Visit  to  the  Sepulchre. 
„       A  Satyr. 
Sat.  Gall.    Holy  Family. 
„  Theology. 
Gallery.    The  Merry-Making. 
Xat.  Gall.   His  Portrait. 
Uffizi.  Portrait. 
„      Venus  in  a  1 
Neptune. 

Christ    disputing   with  the 

Doctors. 
The  Fruit-Seller. 
Faun  and  Nymph. 
Venus  taking  refuge  in  a  Cave. 
(Copy  from  Rubem.) 
\  The  Triumph  of  Prince  Fred- 
|    erick  Henry  of  Nassau. 
Christ  and  the  Pharisees. 
Distress  of  the  Prodigal. 
The  Apostles. 
"  The  King  drinks." 
Susannah  and  the  Elders. 
Judgment  of  Solomon. 
Christ  and  St.  John. 
Marriage  of  St.  Catharine. 
The  Wane 
Portrait. 

Twelfth-day,  a  banquet. 
Satyr  and  Peasant. 
The  Last  Judgment.  ' 
The  Four  Evangelists. 
Tho  Infancy  of  Jupiter. 
Christ  expelling  the  Buyers  and 

Sellers  from  the  Temple. 
"  The  King  drinks." 
Virgin  and  Child. 
St.  Peter. 
„  St.  Paul  at  Lystra. 

„  Sleep  of  Diana. 

Family  of  the  Artist. 
„  Portraits. 
Mutevm.   Jupiter  drawn  by  Cory  ban  tea. 
Gallery.   Jupiter  and    Mercury,  with 
Baucis  and  Philemon. 
Twelfth  Night. 

There  are  a  few  spirited  etchings  by  this  artist, 
which,  though  executed  in  a  hasty  manner,  show  a 
master  hand.    They  are  as  follow : 

The  Flight  into  Egypt  1652. 
Christ  expelling  the  Buyers  and  Sellers. 
The  Descent  from  the  Cross.  1652. 
Mercury  and  Argus. 
Jupiter  and  Io.  1652. 
The  Infancy  of  Jupiter. 
A  Peasant  stopping  an  Ox  by  the  tail. 
Saturn  devouring  one  of  his  Children. 


Glasgow. 
Hague. 


n 

Lille. 


Madrid. 


Milan. 
Munich. 

Paris. 


Gallery. 
Gallery. 


Huh  in 't 
Botch. 
Museum. 

n 

H 


Gallery. 


Gallery. 
Gallery. 
ii 

Louvre. 


Petersburg.  Hermitage. 


Rotterdam. 
Vienna. 
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PAINTERS  AND  ENGRAVERS. 


JORDAENS,  Jan,  surnamed  Potlepbl  or  Polle- 
pel  (pot-ladle),  was  a  landscape,  historical,  and 
marine  painter,  born  at  Delft  in  1616.  He  visited 
Italy,  where  he  Bpent  a  long  time,  living  in  turn  at 
Naples,  Venice,  and  Rome.  On  his  return  to  Hol- 
land he  established  himself  at  Voorburg,  near  the 
Hague,  where  he  died  in  1669. 

JORDAN,  Estbban,  a  Spanish  painter  and 
sculptor  in  the  service  of  Philip  II.,  was  born  at 
Valtadolid  in  1543,  and  died  there  in  1603.  His 
best  work  was  a  high  altar,  executed  for  the 
Benedictines  of  Monserrate. 

JORDAN,  Fkdor  Ivanovich,  a  Russian  line 
engraver,  was  born  at  Pavlovsk  in  1800.  Through 
the  patronage  of  his  godmother,  the  Empress  Maria 
Fedorovna,  he  was  educated  at  the  Academy  of 
Arts,  where  he  received  in  1824  the  small  gold 
medal  for  his  engraving  of  'Mercury  lulling  Argus 
to  sleep,'  and  in  1829  the  large  gold  medal  for  his 
*  Death  of  Abel,'  after  which  he  went  to  Paris, 
where  he  was  a  pupil  of  Richomme.  The  Revo- 
lution of  July,  1830,  obliged  him  to  leave  Paris, 
and  he  came  to  London  to  study  under  Raimbach, 
bringing  with  him  a  plate  upon  which  he  was 
engaged  after  the  •  Holy  Family '  by  Raphael  in 
the  Louvre.  In  1835  he  went  to  Rome,  where  he 
completed  in  1850  his  fine  engraving  of  Raphael's 
•Transfiguration.'  He  then  returned  home,  but 
visited  Italy  a  second  time  in  1853-55.  After  this 
he  settled  in  St.  Petersburg,  where  he  was  appointed 
Keeper  of  the  Prints  in  the  Hermitage,  ana  in  1871 
became  Rector  of  the  Academy  of  Arts.  He  died 
at  St.  Petersburg  in  1883.  Besides  engravings 
after  the  works  of  Russian  painters,  and  several 
portraits,  the  following  are  his  principal  plates : 

The  Holy  Family ;  after  Raphael. 
The  Traus figuration  ;  afttr  the  tame. 
Raphael  and  Pertigino  ;  after  the  mum. 
A  Piet.ii ;  after  Ciyoli. 

JORDAN,  Salvador,  was  the  painter  of  the  por- 
trait of  the  celebrated  Quevedo  de  Villegas,  which 
was  engraved  at  Madrid,  by  F.  Gazan,  in  1713. 

JORDANO,  Lcca.   See  Giordano. 

JORGE,  Maestro.    See  Ingles. 

JORIS,  Acodstin,  a  Dutch  painter,  was  born 
at  Delft  in  1525.  He  was  first  instructed  by  Jaco- 
bus Mondt,  under  whom  he  remained  three  years. 
He  afterwards  visited  France,  and  resided  some 
time  in  Paris.  On  his  return  to  Holland  he  was 
employed  in  painting  historical  subjects  at  Delft, 
particularly  a  picture  of  the  '  Infancy  of  the  Virgin,' 
and  he  had  already  attained  a  high  reputation  when 
in  1552  he  fell  into  a  canal,  and  was  drowned. 

JOSEPH,  George  Francis,  a  portrait  and  his- 
torical painter,  was  born  in  1764.  He  entered 
the  schools  of  the  Royal  Academy  in  1784,  and 
there  obtained  in  1792  the  gold  medal  for  his  *  Scene 
from  Coriolanus.'  His  works  appeared  at  the 
Academy  from  1788,  and  he  exhibited  also  at  the 
British  Institution,  where  he  obtained  premiums  in 
1811  for  his  '  Return  of  Priam  with  the  Dead  Body 
of  Hector,'  and  in  1812  for  his  'Procession  to  Cal- 
vary.' In  1813  he  was  elected  an  Associate  of  the 
Academy.  Although  he  occasionally  painted  his- 
tory, his  chief  employment  was  as  a  portrait  painter. 
He  died  at  Cambridge  in  1846.  In  the  National 
Portrait  Gallery  are  portraits  by  him  of  the  Right 
Hon.  Spencer  Perceval  and  Sir  Stamford  Raffles. 

JOSI,  Christian,  was  an  engraver,  born  in 
Holland,  who  came  to  England  when  young,  and 
Btudied  under  J.  Raphael  Smith.  He  is  noted  for 
his  reproductions  or  Dutch  drawings.    He  sub- 


sequently became  a  restorer  and  art-dealer.  He 
died  in  London  in  1828. 

JOUBERT,  Jean  Ferdinand,  a  French  line 
engraver,  born  in  Paris  in  1810,  was  a  pupil  of 
Henriquel-Dupont.  He  resided  for  some  time  in 
London,  engraving  portraits  and  other  works  after 
English  masters,  but  died  at  Mentone  in  1884. 
His  best  known  works  are: 

The  Infant  Jeaua  and  St.  John  the  Baptist;  after 

Rubent.    (Ualerie  Aguado.) 
Baldaasare  Caatiglione  ;  after  Raphael. 
The  Ecatacy  of  St.  Francis  ;  after  a  drawing  by  Murillo. 
Innocence ;  after  Greuze. 
Nina  ;  after  the  tame. 
Head  of  a  Young  Girl ;  after  the  tame. 
Pen  serosa  j  after  Winter  halter. 
The  Little  riaherman  ;  after  Lt  J  rune. 
The  Playground ;  after  Webster. 

Lady  Mary  Wortley  Montagu  and  Pope ;  after  W.  P. 
Fnth. 

JOUE,  Jacques  de  la.   See  Dk  La  Jouk. 

JOUET,  Matthew,  was  born  in  Fayette  County, 
Kentucky,  in  1783,  and  was  educated  for  the  bar. 
He  studied  under  Stuart  at  Boston  in  1817,  and 
afterwards  practised  his  art  as  portrait  painter  in 
his  native  State,  at  New  Orleans,  Natchez,  and 
other  places  in  the  south-west  He  died  at  Lex- 
ington, Kentucky,  in  1826. 

JOULLAIN,  Francois,  a  French  engraver,  who 
was  likewise  a  printseller,  was  born  in  Paris  in 
1697,  and  died  there  in  1779.  There  are  several 
plates  by  him,  executed  in  the  style  of  Laurent 
Cars.     The  following  are  the  principal : 

The  Flaying  of  Marsyas  ;  after  Paolo  I'rronete ;  for  the 
Crosat  Collection. 

Mercury  and  Herae ;  after  the  same  ;  for  the  aame. 

Ecce  Homo ;  after  Charlet  Coypel. 

The  Annunciation  ;  after  the  tame. 

The  Boar-hunt ;  after  JV.  Dttporte*. 

The  Wolf-hunt ;  after  the  tame. 

The  Rural  Recreation  ;  after  A'.  Laneret. 

Portrait  of  Francoia  Deaportes;  after  a  picture  by  himtelf. 

Portrait  of  Charles  Riviere  Dufresuoy,  dramatist  ; 
after  Charlet  Coypel. 

JOURDY,  Paul,  a  French  historical  and  genre 
painter,  was  born  at  Dijon  in  1805.  He  first  studied 
in  his  native  town,  and  then  in  Paris  under  Lethicro 
and  Ingres,  obtaining  the  'grand  prix  de  Rome'  in 
1834.  He  died  in  Paris  in  1856.  Amongst  his 
works  are : 

The  Seven  Sacraments.  (St.  Elitabtth,  Parit.) 

A  Woman  bathing. 

Achillea  and  Scaniander.  1 

Theaeui  recognixed  by  his  Father.  V  (Dijon  Muttum.) 

Prometheun  bound.  J 

Portrait  of  Mallebranche.  (Venaillet.) 

JOUVENET,  Francois,  Bon  of  Laurent  Jouvenet 
the  younger,  was  born  at  Rouen  in  1664.  He  was 
a  pupil  of  his  uncle,  Jean  Jouvenet  the  younger, 
and  was  famous  as  a  portrait  painter.  He  was  made 
an  Academician  in  1701,  and  died  in  Paris  in  1749. 

JOUVENET,  Jean,  the  elder,  is  supposed  to 
have  come  from  Italy  and  settled  at  Rouen  in  the 
middle  of  the  16th  century.  He  died  in  1680.  The 
following  table  Bhows  the  chief  members  of  the 
Jouvenet  family. 


Mt, 


cSr 


d  16T6 


Noel, 
d.  1080 


Jean. 

d.  1C75. 
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JOUVENET,  Jean,  a  French  historical  and  por- 
trait painter,  born  at  Rouen  in  1644,  was  one  of  the 
fifteen  children  of  Laurent  Jouvenet  the  younger. 
He  belonged  to  a  family  of  artists  of  Italian  descent, 
who  had  originally  settled  at  Lyons,  and  finally 
at  Rouen.  Sent  to  Paris  by  his  father  in  1661,  he 
made  great  progress  in  his  studies,  and  was  much 
influenced  by  Poussin,  in  whose  style  he  painted 
his  first  work,  '  Moses  striking  the  Rock.'  He  was 
fortunate  enough  to  attract  the  notice  of  the  all- 
powerful  Le  Brun,  who  employed  him  for  many 
years  on  his  works  at  Versailles,  and  at  the  early 
ago  of  twenty-four  he  obtained  a  commission 
from  the  goldsmiths  to  paint  for  Notre-Dame  a 
•  mai'  representing  'Christ  healing  the  Paralytic.1 
In  1673  he  obtained  a  second  prize  at  the 
Academy,  into  which  he  was  elected  on  the 
motion  of  Le  Brun  in  1674,  being  received  in 
the  following  year.  He  held  successively  in  the 
Academy  the  offices  of  Assistant  Professor  (1676), 
Professor  (1681),  Assistant  Rector  (1702),  Director 
(1705),  and  Rector  (1707).  After  the  death  of  Le 
Brun  and  Mignard,  Jouvenet  held  the  foremost 

Sosition  in  the  French  school,  and  consequently 
id  not  lack  patronage.  In  1696  ho  painted  the 
ceiling  of  the  Parliament  Chamber  at  Rennes  ;  in 
1702  he  undertook  some  decorative  work  at  the 
Hotel  dea  Invalides  ;  in  1706  he  painted  four  large 

Sictures,  now  in  the  Louvre,  for  the  Church  of 
t.  Martin-des-ChampB ;  and  in  1709  he  decorated 
part  of  the  royal  gallery  in  the  chapel  at  Versailles. 
His  latter  years  were  fraught  with  much  suffering 
from  gout,  and  in  1713  he  lost  the  use  of  his  right 
side  from  a  stroke  of  paralysis.  Nothing  daunted, 
he  continued  to  paint  with  his  left  hand,  and  it  was 
at  this  time  that  he  produced  the  '  Magnificat '  for 
Notre-Dame.    He  died  in  Paris  in  1717. 

Jouvenet  was  much  addicted  to  the  gigantic 
in  his  works.  Out  of  the  twelve  pictures  by  which 
he  is  represented  in  the  Louvre,  there  are  seven  in 
which  the  figures  are  life-size,  and  five  of  these 
are  over  twenty  feet  in  length.  When  to  the  large 
extent  of  his  canvases  is  added  the  low  tone  adopted 
by  him  in  Ms  colouring,  there  are  considerable 
grounds  for  the  application  of  the  adjective 
"  scenic"  to  his  art,  and  even  his  most  laudatory 
critics  are  compelled  to  qualify  his  style  as 
"  decorative."  He,  however,  holds  an  important 
position  in  the  history  of  the  French  school, 
midway  between  Le  Brun  and  Mignard  in  the  17th 
century,  and  Watteau  and  Boucher  in  the  18th 
century.  Jouvenet's  brush  was  too  prolific,  and 
his  works  have  been  preserved  in  too  many  of  the 
French  public  collections,  to  permit  of  a  complete 
list  of  his  productions.  The  following  are  amongst 
his  chief  works : 

AJencon.  £ibliothe  ue.  Marriage  of  the  Virgin. 
Florence.  Vffiti.    St  Anne  and  the  Virgin. 

Lyons.  Museum.   Oar  Lord  expelling  the  Sellers 

from  the  Temple.   {A  replica 
of  the  Louvre picture.) 
n  .,       St.  Brano  praying. 

Madrid.  Gallery.   Visitation  of  St.  Isabel 

Nancy.  Museum.   Triumph  of  Flora. 

Louvre.   Jesus  Christ  at  the  Home  in 


718 


The  Repast  at  the  House  of 

Simon  the  Pharisee. 
Jesus  Christ  healing  the  Sick. 
1689. 

The  Descent  from  the  Cross. 
1607. 

The  Miraculous  Draught  of 
1706. 
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The  Ascension.  1711. 

Jesus  Christ  expelling  tha 
Sellers  from  the  Temple. 

Extreme  Unction. 

Portrait  of  Fagon. 

The  High  Altar  at  Notre- 
Dame. 


Isaac  blessing  Jacob. 
The  Presentation.  1692. 
The  Ascension.  1716. 
Vision  of  St.  Theresa. 
Death  of  St.  Francis. 
The  Descent  from  the  Cross. 
1714. 

Founding  of  a  Town  in  Ger- 
many by  the  Tectosagi. 

0J.D. 

JOVANNINUS,  Jacobus  Maria.  See  Giovan- 
MHL 

JOY,  Thomas  Muqrave,  was  born  at  Boughton 
Minchelsea,  in  Kent,  in  1812.  Coming  to  London, 
he  became  a  pupil  of  Samuel  Drummond,  A.R.A. 
He  first  exhibited  at  the  Royal  Academy  in  1833, 
and  in  1841-43  he  received  a  commission  from  the 
Queen  to  paint  the  portraits  of  the  then  infant 
Prince  of  Wales  and  Princess  Royal.  Among  the 
works  which  he  exhibited  at  the  Academy  may  be 
mentioned,  '  Le  Bourgeois  Qentilhomme,' 4  A  Medi- 
cal Consultation,'  and  one  of  his  more  recent 
pictures,  'A  Meeting  at  Tattersall's  before  the 
Races,'  painted  in  1864,  containing  portraits  of  all 
the  most  celebrated  patrons  of  the  turf  then  living. 
He  was  for  some  time  the  instructor  of  John 
Phillip,  R.A.   He  died  in  1866. 

JOY,  William  and  Jon.s  Caxtiloe,  English 
marine  painters,  were  bom  in  1803  and  1806  re- 
spectively. They  were  self-taught,  and  practised 
at  Great  Yarmouth.  William  exhibited  at  the 
Royal  Academy  in  1824  and  in  1832.  They  both 
died  at  Chichester  in  1857. 

JOYA,  Fernando  Marqtjez.  See  Marquez  Joya. 

JOYANT,  Joles  Romain,  a  French  architectural 
and  landscape  painter,  was  born  in  Paris  in  1803. 
He  was  a  pupil  of  Bidauld,  Lethiere,  and  of  the 
architect  Huyot,  and  he  obtained  gold  medals  in 
France  and  at  Brussels.  He  died  in  Paris  in  1854. 
His  best  pictures  are  considered  to  be  the  following 
Venetian  views : 

The  Piazza  del  Marco. 

The  Court  of  the  Doge's  Palace. 

Santa  Maria  della  Salute. 

JUAN,  El  Licenciado.    See  De  Las  Roelas. 

JUAN  or  AUSTRIA,  the  natural  son  of  Philip 
IV.of  Spain,  was  not  only  an  amateur  of  painting, 
but  practised  it  with  the  ardour  of  a  professor. 
Eugenio  de  Las  Cuevas  was  his  master.  The 
celebrated  Carrefio,  seeing  a  painting  by  Don  Juan, 
said  without  flattery,  "If  he  had  not  been  born  a 
prince,  he  might,  with  his  talents,  have  lived  like 
one."    He  was  born  in  1629,  and  died  in  1679. 

JUAN  FLAMENCO.   See  Flamenco. 

JUANES,  Juan  de.    See  Macip. 

JUAREZ,  Lorenzo,  (or  Sdarez.)  was  a  painter 
enumerated  among  the  worthies  of  Murcia  by  the 

Eoet  J.  Polo  de  Medina.  He  flourished  in  the  first 
alf  of  the  17th  century,  and  his  best  pictures 
were  painted  for  convents ;  amongst  them  were 
the  '  Martyrdom  of  St.  Angelo,'  in  the  Carmelite 
monastery,  and  'St.  Ramon  Nonnato  undergoing 
the  operation  of  having  his  lips  pierced  and 
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secured  with  a  padlock,'  in  the  convent  of  Mercy  ; 
both  displaying,  according  to  Cean  Bennudez,  a 
knowledge  of  the  rules  of  composition  and  of 
nature,  and  of  the  effective  arrangement  of  dra- 
peries. Juarez  wns  contemporary  with  Orrente,  B. 
Carducho,  and  Avecedo,  and  is  stated  to  have 
painted  in  conjunction  with  the  last-named  artist. 

JUAREZ,  Manuel,  was  a  Spanish  still-life  painter 
who  was  settled  at  Valladolid,  and  died  in  1671. 

JUDKIN,  Rev.  Thomas  James,  an  amateur  land- 
scape painter,  was  born  in  1788.  He  exhibited 
occasionally  at  the  Royal  Academy  between  1822 
and  1848,  a  '  Gateway  at  Reading'  having  appeared 
in  the  latter  year.  He  was  for  about  forty  years 
minister  of  St.  Mary's  Episcopal  Chapel  at  Somers 
Town,  and  was  the  author  of  several  works,  among 
which  '  Church  and  Home  Psalmody,'  published  in 
1831,  has  gone  through  several  editions.  He  died 
in  London  in  1871. 

JUDKINS,  Elizabeth,  was  an  English  mezzo- 
tint engraver,  who  practised  in  London  towards  the 
end  of  the  18th  century.  She  was  probably  a 
pupil  of  James  Watson.   Amongst  her  plates  are : 

Lady  Bridges  ;  after  Cotes.  1770. 

I-idy  Scarsdale  and  Sou  J  after  Sir  Joshua  Reynold*. 

Harriet  Powell ;  a  fter  the  tarn*.  1770. 

Mr*.  Abingtnn  ;  ajfttr  the  tame.  1772. 

The  careful  Shepherdess ;  after  the  same.  1775. 

JUEL,  Jens,  a  Danish  portrait,  landscape,  and 
still-life  painter,  was  born  at  Gamborg,  in  the 
island  of  Funen,  in  1745.  He  studied  for  some 
time  at  Rome  and  Paris,  and  died  at  Copenhagen 
in  1802.    Amongst  his  works  are  : 

Christians.   Xat.  Gall.   Portrait  of  B.  Anker. 
Copenhagen.  Christians.  }  parm  ,t  0rdnip 

,,  „         The  Danish  engraver  Clemens. 

1776. 

„  „         Portrait  of  Himself  and  Wife. 

1791. 

„         Fruita  in  a  Niche.  1791. 

JUGE,  G.  Le.    See  Le  Juge. 

JUGELET,  Jean  Mabie  Augusts,  a  French 
marine  painter,  was  born  at  Brest  in  1805.  He 
was  a  pupil  of  Gudin,  and  died  at  Rouen  in 
1874.  He  made  extensive  sea  voyages,  and  pro- 
duced numerous  marine  views,  among  which  the 
following  are  noticeable : 

Sunrise  on  the  Sea.  1831. 
The  Roadstead  of  Havre. 
Mist  at  Conquet. 
Toulon  Roadstead.  1840. 
Christ  stilling  the  Waters.  1845. 
Fishing-Boat  of  Dieppe. 
View  of  Cannes. 
Tfao  U  Arbour  of  CJciiofl 

Fight  of  the  Arethusa  and  the  Belle  Poule.  ( Versailles.) 

JUGONI.  Giovanni  Battista.  See  Ixgoki. 
JUILLERAT,  Jacqoe8  Hbnbi,  a  Swiss  landscape 
ainter,  was  born  at  Moutier-Grandval  in  1777,  and 
ecame  a  pupil  of  Tavannes,  Holzach,  Birmann, 
and  Wuest.  In  1823  he  was  appointed  professor  of 
drawing  at  tho  Academy  of  Berne,  and  spent  from 
1828  to  1855  in  Italy,  having  gone  first  to  Nice,  on 
account  of  his  health,  and  thence  to  Turin  and 
Rome.  He  died  at  Berne  in  1860.  He  painted 
landscapes  in  oil  and  water-colours,  among  them 
*  The  Bridge  of  Locano,  at  Tivoli  *  ( 1844). 

JUKES,  Francis,  a  painter  ana  aquatint  en- 
graver, was  born  at  Martley,  in  Worcestershire,  in 
1746.  He  engraved  Walmesley's  'V  iews  in  Ire- 
land,' Nicholson's  '  Views  in  England,'  and  numer- 
ous other  productions  by  artists  of  the  time.  Most 


of  his  landscapes  and  sea-pieces  are  washed  with 
colour  so  as  to  resemble  drawings.  He  died  in 
1812. 

JULIEN,  Bernard  Romain,  a  French  draughts- 
man, was  born  at  Bayonne  in  1802,  and  died  there 
in  1871.  He  published  in  1840  some  600  plates 
of  copies  from  favourite  masters, entitled  'Etudes 
aux  deux  Crayons.' 

JULIEN,  Jean  Antoine, called  Julien  iw.  Parme, 
was  born  at  Cavigliano,  in  Switzerland,  in  1736,  but 
in  1748  he  was  taken  to  France  and  lived  at  Berry. 
In  1756  he  went  to  Paris,  from  whence,  after  receiv- 
ing advice  from  Carle  van  Loo  and  Slodtz,  he 
travelled  through  Champagne  and  Burgundy  gain- 
ing a  livelihood  by  portrait  painting.  He  then  visited 
several  towns  in  Italy,  and  was  patronized  by  the 
Duke  of  Parma,  whence  his  cognomen.  In  1780 
ho  presented  himself  at  the  Academy,  but  was 
refused.  His  best  pictures  are  '  Jupiter  asleep  in 
the  arms  of  Juno,'  and  '  Achilles  raising  Briseis.' 
He  died  in  Paris  in  1799. 

JULIEN,  Simon,  called  Julien  l'Apostat,  a 
French  historical  painter,  was  born  at  Toulon  in 
1735.  He  successively  studied  under  Dandre- 
Bardon  at  Marseilles,  and  under  Carle  van  Loo  at 
Paris.  He  gained  the 'grand  prix  do  Rome'  at 
the  Paris  Academy  in  1760  for  his  '  Sacrifice  of 
Gideon,'  which  is  now  in  the  Museum  at  Le  Mans. 
He  then  went  to  Rome,  where  he  remained  ten  years. 
Returning  to  Paris  in  1776,  he  was  in  1783  accepted 
as  an  1  agree1 '  of  the  Academy,  but  upon  pre- 
senting himself  in  1789  to  be  admitted  as  an 
academician,  he  was  rejected.  Prosper  de  Baudi- 
cour  describes  eight  etchings  by  him.  He  died  in 
Paris  in  1800.  Amongst  his  works  may  be  named  : 

The  Triumph  of  Aurelian. 
Aurora  and  Titan. 

JULIO.   See  Alessandro  and  Julio. 

JULLIAR,  Jacques  Nicolas,  a  French  landscape 
painter,  was  born  in  Paris  in  1715.  He  was  a 
pupil  of  Francois  Boucher,  but  his  works  are  more 
suggestive  of  those  of  Oudry  and  Hubert  Robert. 
He  was  in  Italy  in  1750-51,  and  although  he 
possessed  but  little  merit  ho  was  received  into  tho 
Academy  in  1769.  He  died  in  Paris  in  1790.  His 
two  best  landscapes  are  at  Stockholm ;  others  aro 
at  Tours  and  Montpellier. 

JULLIENNE,  Jean  db,  was  a  French  gentle- 
man, well  known  for  the  celebrated  collection  of 
pictures  he  formed,  most  of  which  were  engTaved. 
He  amused  himself  with  etching  a  few  plates  after 
Teniers,  Watteau,  and  other  masters.  He  died  in 
1766. 

JUNCKER,  Isaak,  a  German  portrait  painter 
and  tenor  singer,  was  the  son  of  Justus  Juncker. 
He  was  born  at  Frankfort  in  1727,  and  died  there 
in  1789. 

JUNCKER,  Justus,  a  German  painter  and  en- 
graver, was  born  at  Mentz  between  1701  and  1703, 
and  studied  first  under  Hugo  Schlegel  at  Frankfort, 
and  afterwards  under  Thomas  Wyck,  De  Heem,  and 
Van  Huysum.  He  worked  some  time  in  London, 
but  in  1726  settled  at  Frankfort  He  painted 
still-life,  portraits,  landscapes,  and  genre  pictures, 
and  etched  a  plate  after  T.  Wyck.  Among  his 
paintings  arc,  '  A  Scholar  in  his  Study,'  in  tho 
Stadel  Institute  at  Frankfort  (also  at  Cassel)  ;  a 
'  Ship  with  Boats  on  a  calm  Sea,'  in  the  8tuttgart 
Gallery ;  and  at  Cassel  '  Portrait  of  Himself  at 
his  Easel,'  and  several  kitchen  pieces.  In  the 
Darmstadt  Gallery  are  three  fruit  pieces.  Ho 
died  at  Frankfort  in  1767. 
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JUNCOSA,  Joaquin,  was  born  at  Cornudella, 
near  Tarragona,  in  1631.  His  father,  Juan  Juncoaa, 
was  an  indifferent  painter  who  had  studied  at  Jaen. 
He  soon  learned  from  his  father  all  that  he  could 
teach  him,  and  gained  so  high  a  reputation  that  he 
was  employed  by  the  Marquess  of  La  Guardia  to 
execute  four  large  pictures  on  classical  subjects 
for  the  municipality  of  Cagliari  in  Sardinia.  In 
1660  he  became  a  lay  brother  in  the  Chartreuse  of 
Scala  Dei.  There  he  painted  for  the  chapter 
room  a  series  of  Carthusian  notables,  and  for  the 
church  a  '  Nativity  '  and  '  Coronation  of  the  Virgin,' 
and  other  works,  with  such  skill  as  to  be  sent  by 
the  prior  to  Rome  to  study.  He  returned  after  a 
time  and  painted  several  works  for  his  own 
monastery,  for  the  Hermitage  of  Reus,  the  Chart- 
reuse of  Montealegre,  and  other  religious  houses. 
It  is  said  that  on  a  new  prior  summoning  him  to 
take  his  place  in  the  choir,  he  was  bo  enraged  at 
the  constant  interruptions  that  he  threw  off  his 
robe  and  fled  to  Rome  to  appeal  to  the  Pope.  The 
Pope  gave  him  absolution  for  his  offence,  and  per- 
mitted him  to  live  unmolested  in  a  hermitage  out- 
side the  walls  of  Rome,  where  he  died  in  1708.  Cean 
Bermudcz  notices  as  one  of  his  best  works  a  picture 
of  '  St.  Bruno  reading  the  rules  of  his  Order  to  his 
first  Monks,'  which  hung  in  the  hospice  maintained 
at  Barcelona  by  the  Carthusians  of  Scala  Dei. 

JUNCOSA,  Josef,  cousin  of  Fray  Joaquin,  was 
born  at  Cornudella,  and  instructed  in  painting  by 
his  uncle,  Juan  Juncosa.  ne  took  priest's  orders, 
obtained  the  degree  of  doctor,  and  used  to  preach 
in  the  cathedral  of  Tarragona.  In  1680  he  assisted 
Fray  Joaquin  in  painting  in  the  Hermitage  of  Reus, 
and  afterwards  in  various  works  at  Scala  Dei.  In 
1682  he  was  employed  by  the  canon  Diego  Giron 
de  Rebolledo  in  painting  a  series  of  frescoes 
representing  scenes  in  the  life  of  the  Virgin  in 
the  chapel  of  the  Conception  belonging  to  the 
cathedral  of  Tarragona.  In  six  years  the  frescoes 
disappeared,  and  Juncosa  was  again  employed  to 
paint  the  same  subjects  on  canvas.  By  the  orders 
of  the  archbishop  Joeef  Sanchis,  he  painted 
the  martyrdom  of  St.  Thecla  for  the  archiepiscopal 
chapel,  and  various  pictures  of  St.  Peter  Nolabco 
and  other  companions  of  his  order  for  the  Convent 
of  Mercy.  He  died  at  Tarragona  early  in  the  18th 
century. 

JUNDT,  Gustave  Adolphk,  a  French  genre  and 
landscape  painter,  was  born  at  Strassburg  in  1830. 
He  studied  under  Drolling  and  Biennoury,  and  at 
the  Ecole  des  Beaux-Arts,  and  distinguished  him- 
self especially  by  his  subjects  of  Alsatian  life  and 
his  satirical  drawings.  He  died  in  Paris  in  1884. 
Among  his  best  paintings  are : 

A  Village  Fete.  1856. 

The  Peace  of  St.  Anne. 

The  Betrothal. 

Vive  la  France !  1872. 

French  Prisoners  leaving  Switzerland.  1872. 

The  Christmas  Tree.  1872. 

Sunday  Morning.  1873. 

JUNE,  John,  an  English  engraver,  flourished 
about  1760-70.  He  was  of  no  great  eminence, 
and  was  chiefly  employed  in  book-plates.  He 
however  executed  some  subjects  after  Hogarth 
and  Collet,  as  well  as  portraits  of  race  horses  after 
Sartorius.  There  are  also  a  few  portraits  by  him, 
among  which  are : 

Richard  Nash,  tnacter  of  tha  ceremonies  at  Bath. 
Fanny  Murray. 

James  Rclly,  the  Antinomian  preacher;  after  Shdly. 
720 


JUNG,  Theodore,  a  French  painter  in  water- 
colours,  was  born  at  Strassburg  in  1803.  He  was 
a  pupil  of  Gabriel  Gu6rin  and  of  Simeon  Fort,  and 
devoted  himself  entirely  to  military  subjects.  He 
died  at  Strassburg  in  1865. 

JUNGE,  Friedrich  August,  a  German  miniature 
painter,  was  born  at  Leipsic  in  1781.  and  studied  in 
the  Academy  there  under  Oeser.  He  painted  minia- 
ture portraits  upon  ivory,  also  portraits  in  oil,  and 
later  on  family  scenes  and  genre  pictures  upon 
parchment  with  silver-pencil  and  slightly  coloured  : 
in  all  he  executed  over  5000  portraits.  He  died  at 
Leipsic  in  1841. 

JUNGHANS,  was  a  native  of  Nuremberg,  who 
in  1472  published  the  '  Enndkrist,'  rudely  engraved 
upon  blocks  of  wood. 

JUNGWIRTH,  Franz  Xaver,  an  engraver,  was 
born  at  Munich  in  1720.  He  was  a  pupil  of 
Mori,  and  executed  numerous  fancy  heads  after 
Piacetti,  together  with  portraits  (including  that  of 
the  painter  Ignaz  Oefele)  and  religious  plates, 
among  which  are  a  hundred  expressing  the  feel- 
ings of  a  repentant  soul  over  the  Miserere  Psalm. 
Ho  used  the  initials  J.  W.  S.  M.  {Jung  Wirth 
sculnsit  Monachii).  He  died  at  Munich  in 
1790. 

J  UNI,  Juan  de,  a  Fleming  by  birth,  was  a 
painter,  sculptor,  carver,  and  builder,  who  died  at 
Valladolid  in  1614.  He  worked  chiefly  in  Spain 
and  Portugal,  and  what  he  has  left  as  a  painter 
denotes  that  he  was  a  Btudent  of  the  works  of 
Michelangelo. 

JUPPIN,  Jean  Baptiste,  a  Flemish  landscape 
painter,  was  born  at  Namur  in  1678.  He  was  the 
son  of  a  merchant,  but  was  naturally  inclined  to 
painting.  He  studied  at  Brussels,  and  afterwards 
worked  in  most  of  the  cities  of  Italy,  but  especi- 
ally Naples.  He  established  himself  at  Liege, 
where  he  painted  several  pictures,  the  chief  of 
which,  '  The  Eruption  of  Vesuvius,'  wos  destroyed 
when  the  city  was  burnt  He  died  at  Namur  in 
1729. 

JUSTER,  Joseph,  was  a  native  of  France, 
though  he  chiefly  resided  at  Venice,  where  he 
engraved  a  great  number  of  plates  for  books 
published  there  from  1691  to  1700.  His  plates 
are  etched,  and  coarsely  finished  with  the  graver. 
In  conjunction  with  N.  Cochin,  H.  Thourneyser, 
and  H.  Vincent,  he  engraved  part  of  the  collection 
of  prints  from  select  pictures  published  at  Venice, 
in  1691,  by  Catherine  Patin. 

JUSTUS  of  GHENT.   See  Ghent,  Josse  of. 

JUTSUM,  Henry,  a  landscape  painter,  was  born 
in  London  in  1816.  He  first  exhibited  at  the  Royal 
Academy  in  1836,  and  in  1839  became  a  pupil  of 
James  Stark.  In  1843,  having  turned  his  attention 
to  water-colour  painting,  he  was  elected  a  member 
of  the  New  Water-Colour  Society,  but  withdrew 
from  it  in  1847,  from  which  time  he  seems  to  have 
painted  almost  exclusively  in  oil.  He  died  in 
London  in  1869.  Among  his  principal  works  may 
be  mentioned : 

The  Foot-Bridge.    (South  Kenringtm  Museum.) 
Tintorn  Abbey— Evening.  1843. 
Rabbit  Warren.  1849. 

A  Cottage  Home  in  thu  Highlands  of  Scotland.  1663. 
The  Deer  Park.  16&6. 

JUVANIS,  Franctscus.   See  Gioyani. 

JUVARA,  Filippo,  an  Italian  architect,  was 
born  at  Messina  in  1685.  He  designed  and  etched 
a  set  of  ornamental  shields,  published  at  Rome 
in  1722.    He  died  at  Madrid  in  1736. 
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JUVARA,  Tommaso  Atoreio,  an  Italian  en- 
graver, was  born  at  Messina  in  1809.  By  local 
assistance  he  waa  enabled  to  pursue  his  studies  at 
Rome,  and  afterwards  at  Parma  under  Toschi. 
He  returned  in  1836  to  Messina,  and  in  1846  be  was 
appointed  professor  of  engraving  at  Naples,  and 
subsequently  director  of  chalcography  at  Rome. 
Besides  the  gold  medal  of  the  Berlin  Academy,  he 
was  awarded  seventeen  other  medals  by  various 
artistic  bodies.  He  died  at  Rome  by  his  own  hand 
in  1876.    Amongst  his  best  plates  are : 

St.  John  ;  after  Ouereino. 

St.  Bartholomew ;  after  Camuceini. 

St.  Charles  Borromeo ;  after  Mancineili. 

La  Madonna  della  Regia ;  after  Raphael. 

JUVENEL,  Nicolaos,  was  a  painter  born  in 
the  Netherlands,  and  who  died  at  Nuremberg  in 
1 597.  After  his  apprenticeship  he  went  to  Nurem- 
berg, and  worked  variously  at  glass  painting, 
portraiture,  miniature,  and  historical  and  archi- 
tectural  i  He  waa  the  father  of  Paul 

Juvenel,  and  there  exists  some  confusion  in  ap- 
portioning the  works  of  the  two;  the  following 
are,  however,  attributed  to  the  father : 

the  Woman  that  was  a 
ptrhdpt  the  ton  $  icovk*y 

Eighty-two  Ideal  Portrait*  of  Natfoai  of  the  World 
(M\chaelsberg ,  Bamberg. ) 

JUVENEL,  Paul,  the  son  of  Nicolaua  Juvenel, 
was  born  at  Nuremberg  in  1574,  and  after  receiving 
some  instruction  from  nia  father,  became  a  scholar 
of  Adam  Elsheimer  at  Frankfort,  where  he  remained 
some  time.  He  painted  interiors  of  churches,  and 
was  a  skilful  copyist  of  the  works  of  the  older  Ger- 
man and  Flemish  masters,  particularly  of  Albrecht 
Durer.  He  afterwards  repaired  to  Vienna,  and  then 
to  Pressburg,  where  he  died  in  1643.  He  sometimes 
adopted  the  style  of  F.  Francken,  and  sometimes 
that  of  Callot  or  of  Tintoretto.  In  the  Nuremberg 
Town  Hall  there  is  a  painting  by  him  of  'The 
German  Emperor  on  his  Throne,'  with  allegorical 
characters  surrounding,  and  '  Horatiua  Coclea '  and 
'  Attila's  Expedition  against  Rome '  on  the  margins. 
An  '  Ascension  of  the  Virgin  '  by  him  is  at  Frank- 
fort, and  a  4  View  of  Rome 1  in  the  Vienna  Gallery. 
He  had  three  sons  and  a  daughter,  who  were  like- 
wise painters:  Esther,  who  died  at  Pressburg 
after  1673 ;  Fbieoricb,  who  waa  born  at  Nurem- 
berg in  1609,  and  died  in  1647;  JoiUNN ;  and 
Iohann  Phimpp,  who  died  at  Nuremberg  in  1650. 

JUWEEL,  Nioolaas,  a  painter  of  Rotterdam, 
iving  in  1690,  imitated  the  manner  of  Chevalier 
ran  der  Werff . 


K 

KAAZ,  Kaki.  Loowio,  a  German  landscape 
painter,  waa  born  either  at  Pforzheim  or  at  Carlsruhe 
in  1776.  He  was  originally  apprenticed  to  a  book- 
binder, but  was  afterwards  sent  by  his  relations  to 
the  Academy  at  Stuttgart,  where  he  studied  en- 
graving under  Johann  Gotthard  von  Muller.  In 
1796  he  went  to  Dresden,  where  he  remained  till 
1801,  when  he  went  on  his  travels,  visiting  Paris, 
Rome,  and  Naples.  On  his  return  to  Dresden  in 
1804,  he  made  use  of  the  materials  gained  in  his 
travels,  and  produced  several  pictures,  among 
which  were  a  'View  from  Dresden,'  'Morning 
Landscape,'  'Evening  Landscape,'  'Tivoli,'  Ac. 
He  died  at  Dresden  in  1810. 
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K  ABEL,  Adhiaen  van  der.  See  Van  der  Cabel. 

KACHEL,  Lodwio,  was  a  painter  of  Baden,  who 
flourished  in  the  19th  century,  and  died  when  quito 
young.  His  best-known  work  is  1  Minne,'  in  the 
Carlsruhe  Gallery. 

KADLIK,  Franz.   See  Tkadlik. 

KAELIN,  Meinard,  a  draughtsman  and  engraver, 
was  a  native  of  Einsiedeln,  who  painted  landscapes 
in  water-colours,  and  in  his  later  years  miniatures. 
He  died  in  1834. 

KAEPPLER,  Johann,  was  a  painter  of  Munich, 
where  he  studied  under  Donauer  at  the  beginning 
of  the  17th  century. 

KAGER,  Johann  Matthias,  an  historical  painter, 
was  born  at  Munich  in  1566,  and  was  a  pupil  of 
Pieter  De  Witte.  He  went  to  Rome  while  he  wns 
yet  young,  and  spent  a  long  time  in  studying  the 
best  masters.  Soon  after  his  return  from  Italy,  the 
Elector  Maximilian  of  Bavaria  appointed  him  his 
principal  painter,  with  a  considerable  pension.  The 
distractions  of  the  country  led  to  his  settling  at 
Augsburg,  where  he  was  appointed  burgomaster, 
and  died  in  1634.  He  painted  in  fresco,  oil,  and 
miniature.  The  churches  and  palaces  at  Munich 
contain  examples  of  his  work,  among  them  '  The 
Finding  of  the  Cross,*  in  the  Frauenkircbe.  At 
Augsburg  he  painted  his  most  celebrated  work, 
'The  Last  Judgment,'  in  the  hall  of  the  Senate  in 
that  city.  His  works  are  known  out  of  bis  own 
country  only  by  the  prints  engraved  from  them 
by  the  Sudelers,  the  Kilians,  and  others,  amounting 
to  upwards  of  sixty.  In  the  Vienna  Gallery  is  a 
picture  of '  Abigail  and  David.'  Kager  etched  some 
plates  from  his  own  designs,  finishing  them  with 
the  graver  ;  among  them  are  the  following : 

The  Adoration  of  the  Shepherds;  if.  Kager  in*,  et  tc. 
1001. 

The  Baptism  of  Christ;  the  tame  inscription. 
The  Holy  Family ;  after  Otto  tan  Veen.  1603. 
Dives  and  Lazarus. 

The  Four  Evangelists;  four  plates.  1000. 
St.  Francis  surrounded  by  the  Monks  of  his  Order,  and 
the  Virgin  and  Child  in  the  clouds ;  after  R.  Boztulo. 

KAISER,  EbxsTj  a  landscape  painter,  was  born 
at  Rain  in  Bavaria  in  1803,  and  was  first  instructed 
by  his  father,  a  still-life  painter  of  Neuburg  on  the 
Danube.  In  1821  he  commenced  studying  at  the 
Munich  Academy,  and  at  first  devoted  himself  to 
historical  painting,  but  a  journey  in  the  Bavarian 
Highlands  and  the  Tyrol  induced  him  to  exchange 
this  for  landscapes.  By  the  assistance  of  King 
Ludwig  he  made  a  second  tour  in  the  Bavarian 
and  Styrian  Alps.  He  died  at  Munich  in  1865. 
Among  his  works,  which  are  marked  by  much 
poetic  feeling,  there  are  views  of  the  Konigs-See, 
and  the  Hintersee  and  Obersee  near  Berchtesgaden. 

KAISER,  Lddwio  Frikdrich,  a  German  engraver, 
was  born  at  Ulm  in  1779,  and  after  studying  from 
1794  to  1798  under  Christian  von  Mechel  at  Basle, 
went  in  1799  to  Weimar,  and  entered  Bertuch's  em- 
ployment, executing  a  number  of  plates  for  his '  Bil- 
derbuch.'  In  1806  he  proceeded  to  Paris,  where  he 
engraved  classical  heads  under  Bervic's  direction. 
In  1809  he  went  to  Naples,  and  there  engraved  and 
coloured  numerous  viewB  in  that  neighbourhood, 
together  with  scenes  from  popular  life,  in  the  style 
of  Pinelli ;  also  etching  fifteen  plates  of  landscapes 
after  Kneipp.  In  1814  he  settled  at  Vienna,  where 
he  was  appointed  court  painter,  and  died  in  1819. 
In  addition  to  the  above  works,  he  executed 
several  engravings  of  statues,  tombs,  Ac.  for  tho 
'  Denkmiler  altdeutscher  Baukunst.* 
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KALBA,  Hans  von,  was  a  painter  who,  with 
Balthasar  Muller,  in  1522-4  painted  and  gilded  the 
bas-reliefs  in  the  church  at  ArniHberjr. 

KALF,  Wn.LEM,  a  Dutch  painter  of  still-life,  was 
horn  at  Amsterdam  about  1630.  He  was  a  pupil 
of  Hendrik  1'ot,  a  painter  of  history,  and  for  some 
time  applied  himself  to  the  same  pursuit,  but  not 
succeeding  to  his  expectation,  he  commenced  paint- 
ing flowers,  fruit,  ami  still-life.  He  particularly 
excelled  in  painting  vanes,  and  other  ornamental 
works  iu  gold  and  silver;  he  was  also  admirable  in 
painting  brass  pots  and  earthen  pans,  aud  other 
utensils  of  a  Dutch  boor's  establishment.  Paintings 
of  his  are  to  be  met  with  iu  the  Stiidel  Institute  at 
Frankfort  (where  is  one  dated  1643,  from  which  it 
may  be  presumed  that  he  was  born  earlier  than 
1630),  the  Rothaii  Gallery,  the  Louvre  at  Paris, 
the  Museums  of  Amsterdam,  Rotterdam,  and  Copen- 
hagen, the  Dresden  Gallery,  the  Gsell  collection  at 
Vienna,  and  the  Hermitage  at  St.  Petersburg.  His 
pictures  are  very  highly  wrought  up.  He  died  at 
Amsterdam  iu  1693. 

KALLE,  Ai.beht  Christian,  was  a  German  en- 
graver, who  flourished  from  the  year  1630  to  1670, 
and  resided  at  Strassburg.  He  was  principally  em- 
ployed by  the  booksellers,  and  worked  with  the 
graver  iu  a  stiff,  formal  style,  lie  engraved  some 
frontispieces  and  portraits,  among  which  is  a  frontis- 
piece to  Chemnitz's  1  Bellum  Sueco-Germanicum,' 
dated  1648,  with  the  portrait  of  Gustavus  Adolphus. 

KALLIAUKR,  Anion,  an  Austrian  paiuter,  was 
born  in  1768,  and  became  a  professor  in  the 
Academy  of  Arts  in  Vienna,  where  he  died  in  1827. 

KALKAAT,  Abraham  van,  was  bom  at  Dor- 
drecht in  1643.  lie  was  the  son  of  a  sculptor,  who 
instructed  him  iu  his  art  for  some  time,  but  on  the 
death  of  his  father  he  applied  himself  to  painting 
flowers  and  fruit,  in  which  he  excelled,  lie  died 
in  1699. 

KALKAAT,  Bap.f.nd  van,  the  younger  brother 
of  Abraham  van  Kalraat.waB  born  at  Dordrecht  in 
1650,  and  was  instructed  in  the  rudiments  of  design 
by  his  brother.  He  afterwards  became  a  scholar 
of  Aelbert  Cuyp,  and  for  some  time  followed  the 
style  of  that  master,  painting  ligures  and  cattle  on 
the  banks  of  the  Maes,  halts  of  travellers,  and 
sportsmen  going  to  the  chase.  Later  on  he  imitated 
the  works  of  Herman  Sachtleven,  and  painted 
cabinet  pictures  of  views  of  the  Rhine,  with  bout* 
and  figures.    He  died  in  1721. 

KALTENMUSER,  Caspar,  a  genre  painter,  was 
born  at  Horb  on  the  Neckor,  in  Wurtemberg,  in 
1806.  He  began  life  as  a  lithographer,  but  in  1830 
entered  the  Munich  Academy,  and  then  devoted 
himself  to  the  painting  of  popular  scenes  from 
peasant  life  in  the  Black  Forest,  Switzerland,  Bavaria, 
the  Tyrol,  &c.  In  1843  he  travelled  in  Istria,  and 
executed  a 4  Tavern  Scene,'  which  was  lithographed. 
He  died  at  Munich  in  1867.  Amuiighis  best  works 
are  the  following: 

Peasants'  Room  in  the  BInck  Forest. 

The  Marriage  Contract.  1839.  (Tarit  Gallery,  Ratiibon.) 

Zither  and  JewVharp  Player.  1840. 

Public!  Room  in  a  Taveru  in  the  Tyrol.  1844. 

The  Bridal  Puir  before  the  Priest.  1848. 

The  Kejfu-ted  Ixiv«>  Present.  1858. 

Swabiau  Family  Sceue.  1800. 

KAM PEN,  De  Stomme  van.    See  Avercamp. 

KAMl'EN,  Jacob  van.  a  celebrated  Dutch  archi- 
tect, was  horn  at  Amersfoort  about  the  end  of 
the  16th  century.  He  travelled  in  Italy  when  he 
was  young,  and  on  his  return  to  Holland  painted  a 
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few  historical  pictures  ;  but  he  abandoned  painting 
for  architecture,  in  which  he  was  much  employed. 
His  most  important  work  was  the  Town-Hall  of 
Amsterdam,  now  the  Royal  Palace.  He  died  at 
Amersfoort  in  1657. 

KAMPEK,  G.,  supposed  to  have  been  a  native 
of  Leyden,  lived  in  the  beginning  of  the  18th 
century.  He  painted  subjects  similar  to  those  of 
Van  der  Neer,  and  imitated  his  manner.  His  colour- 
ing is  darker,  colder,  and  less  transparent ;  but  his 
pictures  have  frequently  been  mistaken  for  works 
of  Van  der  Necr.  and  sold  as  such. 

KA  M  PH  U  YSEN.    See  ( 'a m ph  t  vskn. 

KAN  DEL,  David,  a  fruit  and  flower  painter, 
was  a  native  of  Strassburg,  who  flourished  about 
1551.  His  only  master  was  his  own  genius,  and  he 
became  a  very  fair  artist. 

KANZ,  Karl  Christian,  a  German  enamel 

{ainter,  was  born  at  Plauen  in  Saxony  in  1758. 
le  studied  under  Hesse  and  Kemly,  and  practised 
in  Paris.    The  date  of  his  death  is  not  known. 

KAPELLER,  — ,  a  French  fruit,  flower,  and 
marine  painter,  was  a  native  of  Marseilles,  who 
flourished  in  the  18th  century.  He  was  one  of  the 
founders  of  the  Marseilles  Academy,  of  which  he 
was  Professor  and  Director  in  1771,  and  where 
some  of  his  pictures  are  to  be  found. 

KAPELLER,  Joseph  Anton,  a  painter  and  en- 
graver, was  born  at  limit  in  the  Tyrol  in  1761,  and 
studied  first  under  Franz  A.  Zeiller  at  Reute,  and 
then  iu  the  Vienna  Academy  under  Fiiger.  He 
taught  drawiug  to  the  Princess  Jablonowska  at 
Warsaw,  and  after  residing  some  years  at  his  birth- 
place and  Innsbruck,  he  settled  in  Vienna.  He 
painted  portraits  in  miniature  and  oil,  drew  with 
black  chalk,  silver  pencil,  indian  iuk,&c.  and  occa- 
sionally engraved.  He  committed  suicide  from 
despondency  in  1806.  Among  his  works  are 
mentioned  'The  Sleeping  Fawn,'  and  the  portraits 
of  Marsha]  Laudon  and  of  Kosciuszko. 

KAPPEN,  Francis  van  der.  See  Van  deb 
Kaipkn. 

KAPPERS,  Anton,  a  native  of  Munster,  was 
born  in  1727.  He  was  a  pupil  of  Terwesten,  whose 
style  he  copied.  He  travelled  through  Belgium 
and  France,  and  on  his  return  painted  largely  for 
churches.    He  died  in  1762. 

KAKCHEK,  Anton,  an  engraver  of  Mannheim, 
flourished  in  the  18th  century.  There  are  by  him 
a  portrait  of  Schubert,  after  Lohbauer,  dated  1788, 
and  one  of  Miami,  after  Klotz,  dated  1791. 

KARGLING,  Joiiann  Tobias,  a  Germ.au  portrait 
painter,  was  born  at  Augsburg  in  1780.  In  1809  he 
settled  at  Pesth.  where  he  worked  in  oil  and  in 
miniature  until  his  death  in  1845.  His  daughter, 
Heskikttk  Karomng-Pacher,  who  was  born  at 
Pesth  about  1835,  and  married  the  pianist  Pacher, 
is  well  known  in  Vienna  as  a  painter  of  portraits, 
fruit  and  flower  pieces,  and  genre  subjects. 

KARINGER,  Anton,  a  landscape  painter,  was 
born  at  Laibach  in  1829,  and  died  in  1870.  He  waa 
a  pupil  of  Professor  Steinfeld,  and  has  left  some 
excellent  landscapes  from  Carinthia  and  the  coast  of 
the  Adriatic. 

KARLSTEEN,  Arfvid,  was  born  at  Karlakoga 
in  1647  Though  principally  known  as  a  medal- 
list, he  also  painted!  in  miniature.  He  worked  in 
Paris  under  Jean  V  aim,  and  in  London  under  John 
Roettier.    He  died  at  Stockholm  in  1718. 

KARPFF,  Jean  Jacques,  was  born  at  Colmar  in 
1770.  He  was  a  pupil  of  David,  and  painted  por- 
traits and  historical  subjects.    He  died  in  1829. 
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CARTA  KITS,  Marios,  was  probably  a  German, 

but  lie  resided  ut  Rome  about  the  middle  of  the 
16th  century.  There  are  by  him  some  plates 
coarsely  etched,  and  finished  with  the  graver. 
He  also  copied  some  of  the  prints  of  Albrecht 
Diirer,  ami  in  1578  published  at  Rome  a  work  on 
perspective,  entitled,  '  Prospettive  diverse.'  His 
plates  are  dated  from  1567  to  1586,  and  are  usually 

marked  with  the  cipher  5(?J^   Tbe  following  are 

by  him : 

The  Adoration  of  the  Shepherds, 
fhrist  crowned  with  Thorns. 
Diana  and  Artwou  ;  a  large  plate. 
C  hrist  praying  in  the  Garden  ;  after  A.  Diirtr.  1567. 
St.  Jerome  seated  in  a  chamber  ;'  »ftcr  the  same. 
Christ  descending  into  Hell  ;  roughly  copied  from  An- 
drea Manhyua. 
The  Last  Judgment;  after  Michelangelo.  1509. 
Christ  on  the  Cross ;  after  the  tame. 
Christ  and  the  Samaritan  Woman  ;  after  the  fame. 
The  Martyrdom  of  St  Catharine  ;  after  the  saute. 

Jt  is  supposed  that  be  was  a  printseller  as  well  us 
an  engraver,  and  that  be  put  bis  name,  or  mark,  to 
the  works  of  others,  which  will  account  for  the 
diversity  of  style  that  appears  in  his  print*. 

KARTIIAUSER,  Maruaretha,  was  a  German 
miniature  painter,  who  died  in  a  Dominican  con- 
vent in  1491K 

KATZKN RAFAEL.    See  Mind. 

KAUFMANN,  Maria  Anna  Angelica  Catiia- 
hina,  a  painter  and  etcher,  was  born  in  1741  at 
Coire,  in  the  Grisons,  where  her  father,  Johnnn 
Joseph  Kaufmnrtn.  was  then  painting.  At  an 
early  age  she  attained  great  proficiency  in  music 
and  languages,  and  showed  a  marked  disposition 
for  painting,  in  which  she  was  instructed  by  her 
father;  and  so  rapid  was  her  progress,  that  in 
1754  the  family  removed  to  Milan,  where  she 
spent  her  time  in  copying  the  works  of  the  best 
masters.  In  1757  her  mother  died,  and  the  family 
then  went  to  Florence,  and  in  1759  to  Rome, 
where  her  talents  excited  the  greatest  admiration, 
and  where  she  appears  to  have  confined  herself 
chiefly  to  portrait  painting.  In  1764  she  went  to 
Venice,  from  whence,  in  1765,  she  came  to  England 
with  Lady  Wentworth,  and  was  received  with  great 
distinction  ;  and  on  the  foundation  of  the  Royal 
Academy  in  1768,  she  was  nominated  one  of  the 
original  thirty-six  members.  During  her  stay  in 
England  she  allowed  herself  to  be  entrapped  into 
a  clandestine  marriage  with  the  vnlet  of  the 
Swedish  Count  dc  Horn,  who  imposed  upon  her  as 
the  Count  himself.  She  finally  got  rid  of  him  by  a 
payment  of  £300.  In  1781  she  married  Antonio 
Zucchi,  a  Venetian  painter,  and  an  Associate  of  the 
Royal  Academy,  and  left  London  a  few  days  after- 
wards. In  17*82  her  father  died,  and  in  the  fol- 
lowing year  she  retired  with  her  husband  to  Rome. 
Her  husband  died  there  in  1795,  and  she  herself  in 
1807.  She  was  buried  in  Sant'  Andrea  delle  Frate. 
The  prints  after  her  works  are  very  numerous, 
amounting  to  several  hundreds.  She  contributed 
eighty-two  pictures  to  the  Royal  Academy  between 
the  years  1769  and  1797.  Among  her  chief  pictures 
are  : 

Berlin.  Gallery.    Her  own  Portrait. 

Dresden.       Gallery.   Portrait  of  a  Lady  as  a  Sibyl. 
ft  „       Portrait  of  a  Lady  as  a  Vestal 

(Princess  Mary  of  Conrland). 
„  „        Ariadne  abandoned  by  Theseus. 

Edinburgh.  Fat.  Gall.    Portrait  of  Novosielski. 
Frankfort.      GalUit/.    Portrait  of  Winckelmanu. 
3  a  2 


Hamptou  Cotirt.    l'al.    Portrait  of  the  Duchesi  of 


London.  Nat.  Gallery.    Religion    surrounded    by  the 

Virtues. 

„       Xatwml  For-  J  of  fl  ,f 

trait  tiallrry.  ) 
Munich.         Gallery.    Her  own  Fortrait. 

„  Xtue  Pinnkuthtk.    <  lirist  and  the  Samaritan  Woman 
at  the  Well. 

Paris.  touvre.    Portrait    of   the   Baroness  von 

Kruder  and  her  ( 'hild. 
Petersburg,  lln  mitivje.    The  Monk  of  Calais  (from  Sterne's 

*  Sentimental  Journey  '). 
„  „        Juliette  (from  the  same). 

„  „        The    Adieux   of   Abelard  and 

Hcloise. 

Vienna.  Gallery.    Hi  rtnauu  welcomed  by  Thusnelda 

after  his  Victory  over  Varus. 
„        Ijiment  for  the  Youthful  Pallas. 

There  are  several  etchings  by  Angelica  KaufT- 
mann  executed  with  taste  and  spirit,  of  which  the 
following  arc  the  principal  : 

The  Portrait  of  Johann  Joachim  Winckelmann ;  Any. 

K.  fee.  1704. 
The  Marriage  of  St.  Catharine;  after  Corrryyio. 
The  Virgin  and  Child  ;  fixm  her  turn  tferiyn. 
A  Girl  reading. 
A  Youth  in  meditation. 
Lust  of  an  old  Man.  with  a  beard. 
Kust  of  an  old  Man,  reading. 
Lust  of  an  Artist,  with  a  crayon  iu  his  hand. 
Two  Philosophers,  with  a  book. 
Hope  ;  a  half-length. 
A  young  Female  embracing  an  I'm. 
L'Allegro. 
II  Peuserow. 

KAFFMANN,  Johann  Joseph,  was  a  Swiss 
portrait  painter,  who  practised  in  England,  and 
exhibited  at  the  Royal  Academy  from  1771  to  1779. 
His  chief  claim  to  remembrance  is  as  the  father  of 
Angelica  KauiTmunn.    He  died  at  Venice  in  1782. 

KAULBACH,  Wii.tlKl.M  VoN,a  German  historical 
painter,  was  born  ut  Arolscn  in  1805.  He  received 
bis  flrxt  lessons  from  his  futhcr.who  was  n  goldsmith, 
and  not  inexperienced  in  art.  In  1*21  he  went  to  the 
Academy  at  Dusseldorf,  where  he  came  under  the 
notice  of  Cornelius,  whom  in  1 825  he  accompanied 
to  Munich.  In  1826  be  painted  his  first  monu- 
mental work  in  the  Odcon,  'Apollo  among  the 
Muses,'  and  made  a  great  name  by  two  frescoes  in 
the  palace  garden.  He  also  executed  several  wall- 
paintings  iu  the  palace  of  Duke  Maximilian,  con- 
sisting of  scenes  from  the  works  of  Wieland,  Klop- 
stock,  Hermann,  and  Goethe.  From  1834  to  1837 
he  was  engaged  on  his  picture  of  the  '  Rattle  of  the 
Huns,'  painted  for  Count  Raczynski.  His  next 
important  work  was  the '  Destruction  of  Jerusalem,' 
after  which,  in  1839,  he  went  to  Rome.  In  1847 
he  commenced  his  great  work — the  frescoes  in  the 
'•  Treppenhaus  M  of  the  New  Museum  at  Berlin,  and 
iit  tbe  same  year  he  was  made  Director  of  the  Munich 
Academy.  As  a  book  illustrator  he  illustrated  the 
works  of  Shakspere,  Schiller,  and  Goe  the.  He  died 
at  Munich  in  1874.  The  following  are  among  his 
more  notable  works : 


neon  of 
Maria 


Berlin.    Xat.  Gallery.     Farewell    of    Marv.  Que 

Scots  (from  Schiller's  ' 
Stuart'). 

„  „  Death  of  the  Marquis  Posa(/» 

Schiller's  -  Don  Carlos  '). 

Munich.  Thc  Destruction  of  Jerusalem. 

„  „  Portrait  s  of  the  Painters  Heinlein 

and  Monten. 

„  „  Portrait  of  Louis  L,  King  of 

Bavaria:  full-length. 
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„  „  A  Scries  of  nineteen  Sketches  iu 

oil  for  the  Frescoes  which  were 
executed  by  tfilton  and  Barth 
outside  the  New  Pinakothek  ; 
they  consist  of  portraits  of  art- 
ists, sketches  of  artistic  labours 
and  achievements,  and  mytho- 
logical and  allegorical  designs. 

KAUPERZ,  Johann  Veit,  a  German  engraver, 
was  bom  at  Gratz,  in  Slyria,  in  1741.    He  was  a 

Supil  of  J.  M  Schmutzer,  of  Vienna,  in  which  city 
e  chiefly  resided.  He  became  a  member  of  the 
Imperial  Academy  in  1771,  and  in  1796  of  that  of 
Florence.  He  died  at  Gratz  in  1816.  He  engraved 
with  the  burin,  and  also  in  mezzotint,  and  executed 
several  plates  of  portraits,  and  various  subjects,  of 
which  the  following  are  the  principal : 

PORTRAITS  IN 


Maria  Theresa,  Empress  of  Germany 
Minerva  holding  the  Portrait  of  the 

VARI0U8  SUBJECTS  IN  MEZZOTINT. 

The  Flute-player ;  after  Gerard  Do*. 

A  Peasant  smoking ;  after  Teniert. 

The  Young  Peasant ;  after  Kupeciky. 

Justice ;  after  Maulberttch. 

Mary  Magdalene  J  after  Guido  Rent. 

Artemisia  ordering  her  Servants  to  mix  the  Ashes  of  her 

Husband  with  her  Drink ;  after  A.  R.  Lisievtka. 
Venus  asleep,  watched  by  a  Satyr  ;  after  Wetukircker. 

KAWENBERG,Chbi8Tiaan.  See  Kouwenbero. 

KAY,  John,  a  Scotch  miniature  painter  and 
caricaturist,  was  born  near  Dalkeith  in  1742.  He 
worked  as  a  barber  in  Edinburgh  until  1782,  when 
he  was  enabled  to  devote  himself  to  miniature 

f minting.  His  chief  claim  to  remembrance  is, 
lowever,  as  a  caricaturist  He  produced  nine 
hundred  plates  of  well-known  characters  in 
Edinburgh,  and  a  collection  of  them  has  since  been 
published,  under  the  title  of  'Kay's  Edinburgh 
Portraits.'    He  died  in  Edinburgh  in  1830. 

KAYNOOT,  Hans,  surnamed  "  the  Deaf,"  was  a 
Flemish  landscape  painter,  born  at  Mechlin  in  1620. 
He  was  a  pupil  of  Matthys  Cock,  and  painted  in 
the  style  of  De  Patenir.    He  died  in  1583. 

KEAN,  Michael,  an  Irish  miniature  painter,  wsb 
born  at  Dublin  about  the  middle  of  the  18th 
century.  He  studied  under  Edward  Smith,  the 
sculptor,  and  also  in  the  Dublin  Academy,  where 
he  gained  the  gold  medal  in  1779.  He  came  to 
London,  and  exhibited  at  the  Royal  Academy  from 
1786  to  1790.  He  subsequently  became  a  partner 
in  the  Derby  China  Works,  and  died  in  London  in 
1823. 

KEARNEY,  William  Henry,  an  English  water- 
colour  painter  of  landscapes  and  figure  subject*, 
was  born  in  1801.  He  was  one  of  the  original 
members,  and  subsequently  a  vice-president,  of  the 
Institute  of  Painters  in  Water-Coloure.  He  died 
in  London  in  1868.    AmongBt  his  works  are : 

The  Courtship  of  Quentin  Massys. 
The  Fatal  Picture. 

The  Fatal  Statue.  ,     ,  M  „ 

Knins  of  the  Sallyport,  Framlingham.  (National  Gallery 

of  Ireland.) 
Love's  Young  Dream. 

KEATE,  Geobob,  a  landscape  painter,  was  born 
at  Trowbridge  in  1729.  He  was  intended  for  the 
bar,  but  devoted  himself  to  art  as  an  amateur, 
nnd  became  a  member  of  the  Incorporated  Society 
of  Artists,  occasionally  exhibiting  at  the  Royal 
Academy  from  1770  to  1789.    He  published  in 
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1779  'Sketches  from  Nature  in  a  joun  <  v  to  Mar- 
gate,' and  there  is  a  water-colour  drawing  by  him 
in  the  South  Kensington  Museum  of  '  Ruins  of  a 
Bridge  at  Avignon.'    He  died  in  1797. 

KEATING,  George,  an  Irish  engraver,  was  bom 
in  Ireland  in  1762.  He  studied  under  W.  Dickinson, 
and  practised  in  London  between  1784  and  1799  in 
mezzotint  and  stipple.    Amongst  his  plates  are : 

Boy  reading  ;  after  Sir  Jothua  Reynold*. 
Georgiana,  Duchess  of  Devonshire,  and  Daughter; 


after  the  same.  1789. 
George  Harry  Grey,  Karl  of  Stamford  ;  after 
Henrietta,  Countess  of  Stamford  ;  after  the  tame. 
Lady  Hamilton,  as  St.  Cecilia ;  after  the  tame.  1789. 
L'Afiegro  ed  il  Pensjro*  ;  after  the  tame.  1798. 
Dr.  John  Moore ;  after  Lawrence.  1794. 
Edward,  twelfth  Earl  of  Derby ;  after 
1797. 

St.  Peter  denying  Christ ;  after  Wett.  1798. 
Lord  Nelson  ;  after  Singleton.  1798. 
Sir  Edward  Berry  ;  after  the  tame.  1799. 

KECK,  Peter,  was  a  painter  who  died  at  Prague 
in  1730.  He  was  court  painter  in  that  city,  and 
executed  several  ecclesiastical  paintings  in  the 
church  of  the  Minorites  there,  and  in  that  of  St. 
Augustine  at  Wittingau  in  Bohemia. 

KEEBLE,  William,  a  portrait  painter,  practised 
in  London  about  the  middle  of  the  18th  century. 
He  was  a  member  of  the  St.  Martin's  Lane  Academy. 
There  is  a  portrait  of  Sir  Crisp  Gascoyne  by  him  at 
Hatfield  House. 

KEENAN,  J.,  was  an  English  portrait  and 
miniature  painter,  who  exhibited  at  the  Royal 
Academy  from  1791  to  1815.  He  practised  success- 
ively at  Bath,  Exeter,  London,  and  Windsor,  and 
in  1809  was  appointed  portrait  painter  to  Queen 
Charlotte. 

KEGHEL,  Julius  de,  a  Belgian  historical  and 
still-life  painter,  was  born  at  Ghent  in  1835,  and 
died  in  1879. 

KEHREN,  Joseph,  a  German  decorative  painter, 
was  born  at  HQlchrath  in  1817.  He  went  in  1834 
to  study  in  the  Academy  at  Diisseldorf,  where 
he  was  a  pupil  of  Schadow,  and  at  first  devoted 
himself  to  painting  church  banners  and  similar 
work.  He  then  assisted  various  artists  in  fresco 
painting :  he  aided  Stilke  in  the  chapel  of  Stolzen- 
fels;  Miiller  in  the  church  of  St.  Apollinariua 
at  Remagen  ;  but  above  all,  Rethel  in  his  '  Life  of 
Charles  the  Great'  in  the  Council  Hall  at  Aix-U- 
Chapelle,  which  he  completed  from  Rethel's  design, 
when  illness  compelled  that  artist  to  give  up  hi* 
labours.  In  1874  he  painted  frescoes,  in  conjunc- 
tion with  Commans,  in  the  Teachers'  Seminary  at 
Meurs.  He  died  at  Diisseldorf  in  1880.  The 
following  are  some  of  his  best  paintings : 

8t.  Agnes.  1839.   (Cattle  Chapel  of  Count  Tripi.) 

Madonna  and  Child.  1842.  (Church  of  Werehnahofon.) 

Christ  at  Emmaua.    1844.   (Church  of  Glottan) 


A  collection  of  his  studies  perished  by  fire  at 
Diisseldorf  in  1872. 

KEHRER,  Karl  Christian,  was  born  at  Dulen- 
burg  in  1758,  and  studied  at  Hanau  under  Tisch- 
bein,  and  at  the  school  of  design  from  1773  to  1777. 
In  1782-5  he  was  at  the  court  of  the  Prince  of 
Anhalt-Beraburg,  and  in  the  two  following  years 
he  studied  further  under  Casanova  at  Dresden.  In 
1793  he  became  a  member  of  the  Academy  of 
Berlin,  and  died  at  Ballenstadt  in  1833.  He  painted 
portraits,  landscapes,  and  genre  pieceB,  also  hunt- 
ing scenes  and  pictures  from  contemporary  events. 
His  '  Modern  German  Art,'  and  '  The  Genius  of  the 
Fine  Arts  in  conflict  with  the  Excise  and  Customs 
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Kellerthaler 


Officials,'  were  the  subjects  of  much  notice  in  his 
day. 

KEIL,  Bernhardt,  (or  Kktl,  or  Keilhau,)  was 
born  at  Helsingborg  in  Denmark  in  1625,  and  studied 
successively  under  Martin  Steenwinkel  at  Copen- 
hagen, and  under  Rembrandt  at  Amsterdam.  From 
1656  he  worked  in  Rome,  where  he  died  in  1687. 
He  painted  some  historical  works  for  churches  in 
Rome  and  other  Italian  cities,  but  waa  more  dis- 
tinguished for  his  representations  of  laughable  and 
clownish  incidents. 

KE1M,  Benno,  a  porcelain  painter,  was  born  at 
Nymphenburg  in  1798,  He  executed  several  bunt- 
ing and  battle  pieces  after  Snydere  and  Hess.  He 
died  in  1826. 

KEIRRINCKX,  Alexander,  a  Flemish  landscape 
painter,  was  born  at  Antwerp  in  1600,  and  so  early 
as  1619  was  a  master  in  the  Guild  of  St.  Luke.  He 
came  to  Eogland  in  the  reign  of  Charles  I.,  for 
whom  he  painted  many  of  the  royal  castles  in 
Scotland.  His  landscapes  in  Holland  are  generally 
embellished  with  figures  by  Cornelis  Poelenborch, 
whose  initials  are  added  in  such  instances  to  the 
mark  of  Keirrinckz.  His  foliage  is  so  true  to 
nature  as  to  render  distinguishable  the  different 
kinds  of  trees  he  represented.  He  made  use  of  the 
initials  A  ■  K.  as  well  as  of  a  cipher  formed  out  of 
the  letters  A.  v.  V.  (Alexander  von  Utrecht).  He 
was  made  a  citizen  of  Amsterdam  in  1652,  but 
the  date  of  his  death  is  not  known.  Landscapes 
by  him  are  to  be  found  at  Augsburg,  Berlin,  Bruns- 
wick, Cologne,  Copenhagen,  Dresden,  Munich, 
Rotterdam,  and  St.  Petersburg. 

KELDERMAN,  Jan,  an  amateur  painter  of 
flowers,  fruit,  and  birds,  waa  born  at  Dordrecht  in 
1741.  He  was  a  scholar  of  Wouter  Dam,  and  whs 
assisted  by  several  other  artists  of  reputation.  He 
died  at  Dordrecht  in  1820. 

KELDERMANS,  Hsndrie,  was  a  painter  and 
innkeeper  of  Mechlin,  who  flourished  in  the  15th 
and  16th  centuries.  He  waa  made  master  of  the 
Guild  in  1490,  and  Albrecht  Dfirer  stopped  at  his 
house  in  1521. 

KELDERMANS,  Romboot,  a  famous  Flemish 
painter  upon  glass,  flourished  at  Lou  vain  in  the 
15th  century.  He  painted  in  1469  the  windows  of 
the  hfitel-de-ville  at  Louvain,  and  in  1475  a  window 
which  still  exists  in  the  church  of  St  Gommaire  at 
Lierre.    He  was  living  in  1480. 

KELLER,  Adam,  a  German  painter  and  engraver, 
was  bom  at  Bamberg  'in  1767,  and  Btudied  under 
Mattenheimer.  In  1787  he  painted  some  pictures 
for  the  churches  in  Bamberg,  and  afterwards  fruit 
and  stilt-life  pieces  and  portraits.   He  died  in  1791. 

KELLER,  GRORO.a  German  painter  and  engraver, 
was  born  at  Frankfort  in  1576.  His  plates  are 
chiefly  confined  to  book  ornaments ;  they  are  slightly 
etched,  and  sometimes  retouched  with  the  graver. 
He  also  engraved  some  views  of  towns,  and,camps 
with  soldiers  skirmishing.  He  was  a  pupil  of  Philipp 
Uflenbach  and  Jobst  Amman.  He  painted  the 
altar-piece  in  the  abbey  church  at  Ratisbon,  as 
well  as  that  in  a  Franciscan  church  there,  which  has 
since  been  removed.  He  died  at  Nuremberg  in  1640. 

KELLER,  Heinbicu,  a  German  topographical 
draughtsman,  who  was  born  at  Eglisau  in  1778,  and 
died  at  Zurich  in  1862,  is  known  by  his  travelling 
maps,  panoramas,  and  views  of  Swiss  landscapes. 

KELLER,  Johann  Christoph,  a  German  painter 
and  engraver,  was  born  in  1737  at  Nuremberg, 
where  he  studied  under  Preisler.  He  painted  por- 
traits and  miniatures,  and  engraved  some  platea 


for  a  work  entitled  4  Plants  rariores.'  He  was 
appointed  drawing-master  at  the  University  of 
Erlangen,  where  he  died  in  1792. 

KELLER,  Johann  Heinrich,  a  Swias  painter, 
born  at  Zurich  in  1692,  was  the  son  of  a  soulptor 
who  had  removed  from  Basle.  He  was  taught 
painting  by  Andreas  Holzmuller,  and  then  worked 
at  Munich  under  a  certain  Nicolatis  Stuber.  He 
afterwards  studied  for  a  time  at  the  Paris  Academy, 
and  in  1726  settled  at  the  Hague,  where  he  died  in 
1775.  He  executed  many  decorative  works  at  the 
last-named  place,  partly  imitating  David  Tenters 
and  partly  Watteau.  A  4  Storm  at  Sea '  by  him  is 
in  the  Gallery  at  Stuttgart. 

KELLER,  Jorepu  von,  a  German  engraver,  was 
born  at  Linz  on  the  Rhine  in  1811.  He  attended  a 
local  drawing  school  till  the  age  of  aixteen,  when  he 
entered  a  large  engraving  establishment  at  Bonn, 
and  became  acquainted  with  both  the  point  and  the 
line  styles.  In  1835  he  worked  under  Hiibner  at 
Dusaeldorf,  and  in  1838  improved  himself  under 
Desnoyers  and  Forster  in  Paris.  In  the  following 
year  he  was  appointed  teacher  of  engraving  at  the 
Diisseldorf  Academy,  and  in  1841  went,  under  the 
commission  of  the  Art  Union  of  the  Rhine  country 
and  Westphalia,  to  Rome,  where  he  executed  draw- 
ings of  the  '  Disputa '  of  Raphael,  and  of  various 
other  works.  At  a  later  period  ho  was  in  England, 
and  engraved  the  portrait  of  the  Prince  Consort. 
From  1846  he  waa  a  professor  at  the  Diisseldorf 
Academy  ;  he  was  also  a  member  of  those  of  Berlin, 
Brussels,  Vienna,  and  St.  Petersburg.  He  died  at 
Diisseldorf  in  1873.  Among  his  more  notable 
plates  are : 

Roland  liberating  the  Princess  Isabella ;  after  Hiibner. 
1835. 

Theology  and  Philosophy  ;  after  Hermann' t  and  Gotzen- 

bergert  freteoet  in  the  Aula. 
The  Holy  Triuity  ;  after  Raphael 
The  Disputa ;  after  the  tame. 
The  Madonna  di  San  Sisto  ;  after  the  tame. 
The  Queen  of  Heaven ;  after  Deger. 
The  Mater  Dolorosa  ;  after  the  tame. 
Christ  in  the  Tomb  ;  after  Ary  Schefftr. 

KELLERHOVEN,  MoRm,  a  painter  and  etcher, 
was  born  at  Altenrath,  in  the  Duchy  of  Berg,  in 
1758,  and  after  applying  himself  in  Cologne  to 
scientific  studies,  changed  his  career,  and  sought 
instruction  in  art  at  Diisseldorf  under  Krahe  and 
at  Antwerp.  In  1779  he  went  to  Vienna,  but  in 
1784  the  Elector  Karl  Theodor  appointed  him  his 
court  painter,  and  in  1808  first  professor  at  the 
Munich  Academy.  He  died  at  Munich  in  1830. 
He  executed  numerous  conversation  pieces  in  the 
Dutch  style,  together  with  very  excellent  portraits, 
of  which  latter  he  also  produced  some  etchings. 
His  painted  portraits  include  the  following : 

The  entire  Royal  Family  of  Bavaria. 
Gustavus  Adolphu*  IV.  of  Sweden  and  his  Quean. 
The  Grand-Duke  Karl. 
The  Archbishop  Von  Gebsattel  of  Munich. 
The  last  Abbot  of  Steingaden.    (JV«#  Pinakothek, 
Munich.) 

KELLERTn  ALER.  Johann.  (or  Kellerdaller.) 
a  German  engraver,  was  bom  at  Dresden  about  the 
year  1530.  He  engraved  some  plates  from  the 
designs  of  Giovanni  Maria  Nosseni,  an  Italian 
architect  who  flourished  at  Dresden  in  1575, 
including  the  following: 

The  Building  of  the  Tower  of  Babel. 
The  Destruction  of  Babylon. 

The  Roman  Empire,  with  the  Death  of  Csnar  in  tba 
background. 

The  Pope  receiving  the  Homaga  of  Charlemagne. 
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KELLIN,  Nicolas  JosEVti,  a  French  painter  in 
water-colour  a,  was  born  about  17H8.  tie  was  a 
pupil  of  Rocqueplan  ami  of  Bonington.  and  he 
exhibited  landscapes,  and  views  of  old  buildings  at 
the  Salon  from  1 883  to  1842.  Ho  died  at  Samer 
near  Boulogne,  in  1858.  Some  of  his  works  are  in 
the  Boulogne  Museum. 

KF.l.Su.   See  Cunningham. 

KEMP,  Niiolaks,  (or  De  Kemt,)  the  elder,  a 
decorative  and  marine  painter,  was  a  native  of 
Haarlem,  who  flourished  about  1680. 

KEMP,  NlCOLAKS,  (or  DS  Km,)  the  younger, 
was  a  son  of  Nicolaes  Kemp  the  elder,  and  was 
bom  at  Haarlem.  He  died  in  1672.  At  Haarlem 
is  a  sea  view,  but  whether  painted  by  father  or  son 
is  unknown. 

KENDUKK,  Emma  ELRANORA,  a  miniature 
painter,  the  second  daughter  <>f  Josephus  Kendrick, 
a  sculptor,  wax  born  about  17H7.  She  first  exhibited 
at  the  Royal  Academy  in  181 1,  and  was  thenceforth 
a  frequent  contributor  of  miniatures  up  to  1*35. 
She  was  also  an  exhibitor  at  the  Water-Colour 
Society  between  1815  and  1 820,  sending  with  her 
miniatures 'Cupid  and  Psyche,' a  drawing  of  '  Dido 
expiring  on  the  Funeral  Pile,' Ac.  She  also  exhibited 
classic  subjects  at  the  Society  of  British  Artists,  and 
in  1831  she  was  appointed  miniature  painter  to  King 
William  IV.  She  die,!  in  1H71.  A  work  by  her 
on  '  Miniature  Painting'  was  published  in  1830. 

KENKEL,  JOHANN,  a  German  painter  and  en- 
graver, was  born  at  Augsburg  in  Hi88,  and  was  a 

JMipil  of  Isaac  Fischer,  t'hristoph  Weigel,  and  J, 
ilartin  Schuster.  He  lived  principally  at  Nurem- 
berg, where  he  followed  portraiture  in  oil,  and  en- 
graving in  line  and  in  mezzotint.  He  died  in  1722. 
One  of  his  engraved  portraits  was  that  of  the  Ouke 
Louis  of  Brunswick. 

KENNEDY,  WlLLIAH  DiHHOLM, S  Scottish  land- 
scape and  figure  painter,  was  born  at  Dumfries  in 
1813,  and  was  sent  to  school  at  Edinburgh.  At  the 
age  of  seventeen  he  came  to  I  guidon,  and  three  vears 
laterentered  the  schools  of  the  Hoyal  Academy, where 
he  became  acquainted  with  Etty,  and  continued  on 
very  intimate  terms  with  him  up  to  the  time  of  the 
hitter's  death.  He  obtained  a  gold  medal  in  1  «3.5 
for  his  'Apollo  and  Idas,"  and  in  1840  was  elected 
a  travelling  student,  on  which  occasion  he  went 
to  Italy,  returning  after  two  years  with  a  large 
number  of  sketches.  He  first  exhibited  at  the 
Royal  Academy  in  1833,  and  was  from  that  time  a 
pretty  constant  exhibitor.  In  1841  he  again  visited 
Rome,  remaining  abroad  for  three  years.  After  his 
return  most  of  the  pictures  exhibited  by  him  had 
Italy  as  their  subjects.  His  paintings  were  rich  in 
colour,  and  well  arranged  ;  but  bis  later  vears  hardly 
fulfilled  the  promise  of  his  youth.  Amongst  his 
best  pictures  were, '  The  Lay  of  the  Last  Minstrel,' 
exhibited  at  the  Royal  Academy  in  1840;  'The 
Bandit  Mother.'  in  1845;  'The  Italian  Goatherd,' 
in  1847  ;  and  1  The  Land  of  Poetry  and  Song,'  ex- 
hibited in  18('.5.  in  the  summer  of  which  year  he 
died  suddenly  from  dropsy.  Besides  being  a  good 
artist,  he  was  a  discriminating  critic  of  engravings 
and  etchings,  and  a  great  lover  of  music. 

KENSETT,  John  Frkdkrd  k,  an  American  land- 
scape painter,  was  born  in  Cheshire,  Connecticut, 
in  1818,  and  after  learning  steel-engraving  under 
Dsgget,  came  in  1840  to  Km  ope,  and  devoted  him- 
felf  to  landscape  painting.  In  1847  he  returned 
and  settled  at  New  York,  where  in  1849  he  became 
n  member  of  the  Academy  of  Design,  and  where 
he  died  in  1872.  Among  his  paintings  are  noted : 
72fi 


Lake  George  in  the  Autumn. 
From  the  White  Mountains. 
View  on  the  Coaat  at  Newport. 

st  Haasacht 


KENT.William  a  painter  and  architect,  was  born 
in  Yorkshire  in  lt;85.  He  learned  painting  from  a 
coach-painter,  and  in  1704  came  up  to  London, 
where  he  followed  portraiture,  and  was  enabled  by 
patrons  to  proceed  in  1710  to  Rome.  There  be 
attended  the  school  of  Cavaliere  Luti,  and  obtained 
the  second  prize  at  the  Academy.  After  prolonged 
studies  in  his  own  country  he  made  a  second  visit 
to  Rome,  and  then  in  1719  settled  down  in  London, 
where  he  painted  portraits  and  church  pictures, 
and  afterwards  devoted  himself  to  decoration,  and 
finally,  under  Lord  Burlington's  patronage,  to 
architecture.  He  was  court  painter  and  gallery 
inspector,  ami  is  stated  to  have  introduced  into 
England  the  style  of  painting  which  still  prevails. 
He  also  engraved  architectural  plates,  and  illus- 
trations to  Pope,  Spenser,  ami  Gay.  Among  bis 
works  as  an  architect  is  the  erection  of  the  Horse 
Guards.  He  was  well  acquainted  with  horticulture, 
and  exercised  much  influence  upon  the  taste  of  bi> 
time  in  furniture  and  clothing.  He  died  in  London 
in  1748.  In.  Hampton  Court  palace  are  pictures 
by  him  of  the  '  Interview  ami  Marriage  of  Henry 
V.  and  the  Princess  Katharine.' 

KERCKHOVE,  Jozef  van  den.    Seo  Van  den 

IvKIti  KHOVK. 

KERU'S,  Peter,  was  an  engraver  of  Amsterdam, 
who  worked  from  1590  to  1620.  His  principal 
works  were : 

A  Procession  of  Monks  of  all  order*. 
View  of  Nuremberg. 

Wedding  Procession  of  the  Duke  of  Guise. 

KERKHOFF,  D.,  was  born  at  Amsterdam  in 
1766.  He  was  a  scholar  of  Pieter  Barbierx.  His 
subjects  were  landscapes,  views  of  cities,  and  water- 
falls. His  countrymen  speak  highly  of  his  produc- 
tions, and  think  him  deserving  to  be  placed  in  the 
first  rank.    He  died  in  1821. 

KERN.  Anton,  (or  Korke.)  was  born  at  Tetschen 
in  Bohemia  in  1710,  and  was  apprenticed  for  seven 
years  to  Giovanni  Battist*  Pittoni  at  Venice.  After 
his  return  he  was  assisted  by  the  King  of  Saxon v 
to  travel  to  Rome,  where  he  remained  till  1741, 
when  his  painting  of  '  The  Massacre  of  the  Inno- 
cents '  induced  his  royal  patron  to  appoint  him  his 
court  painter.  This  picture  is  now  in  the  Dresden 
Gallery.  He  was  afterwards  engHged  upon  a  paint- 
ing of  the  bridal  car  for  a  double  royal  marriage, 
when  he  died  prematurely  at  Dresden  m  1747.  Most 
of  his  works  were  taken  from  sacred  or  profane 
history,  but  two  of  a  different  character  are  cited, 
•The  Four  Seasons'  and  'The  pretty  Flower  Girl.' 
He  also  produced  u  few  drawings  in  black  and  red 
chalk  and  in  indian  ink. 

KERRICH,  Rev.  Thomas,  an  amateur  artist,  was 
born  in  1747.  He  was  educated  at  Magdalen 
College,  Cambridge,  and  resided  at  the  University, 
although  he  was  not  its  librarian,  as  stated  by  Red- 
grave, and  he  made  chalk  portraits  of  its  members-. 
In  1770  he  was  awarded  a  gold  medal  by  the 
Antwerp  Academy.  He  died  at  Cambridge  in  1828. 

KERRICX,  Katuiva  Ki.ara,  daughter  of  the 
sculptor  Willem  Kerricx,  was  born  at  Antwerp  in 
lfi84,  and  after  thirty-six  years  of  illness  died  in 
17t'»2.  She  painted  copies  of  some  large  composi- 
tions, and  afterwards  devoted  herself  to  water- 
colours. 
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KERRICX,  Willem  Ignatius,  a  Flemish  pointer, 
was  born  at  Antwerp  in  1682.  He  studied  sculpture 
under  bis  father,  Willem  Kerricx  the  sculptor,  and 
in  1702  painting  under  Godfried  Maasthe  younger. 
In  1703  he  was  received  into  the  Guild  of  St. 
Luke,  of  which  he  was  dean  in  1718  and  1723. 
He  also  practised  m  a  sculptor  and  architect.  He 
died  at  Antwerp  in  1745.  There  are  by  him : 
Antwerp.      Gallery.   St.  Luke  writing  hi*  Gospel. 

n  n         The  Passover  in  Egypt. 

„  „        The  Adoration  of  the  Lamb. 

KERSEBOOM,  Friedbich,  a  German  historical 
and  portrait  painter,  was  born  at  Sulingen  in  1632. 
He  studied  at  Amsterdam,  and  then  worked  in 
Le  Brun's  studio  in  Paris.  He  afterwards  spent 
several  years  at  Rome,  and  subsequently  practised 
as  a  portrait  painter  in  London,  where  he  died  in 
1690.  There  are  the  following  portraits  by  him 
belonging  to  the  Royal  Society,  London  s 

Robert  Boyle. 
Francis  Aston. 
John  Kvelyn. 

KERSTEN,  Jon  ANN  Daniel,  a  German  painter, 
was  horn  at  Hamburg  in  1758.  He  studied  at  the 
Ac  ademy  of  Copenhagen,  and  gained  his  reputation 
as  a  draughtsman  and  decorative  painter.  He  died 
about  1810. 

KERSTING,  FiUKPRirn  Gkobo,  was  bom  at 
Gustrow  in  Mecklenburg  in  1783,  and  studied  first 
at  the  Academy  of  Copenhagen,  and  afterwards  at 
Dresden.  He  entered  the  army  as  a  volunteer  under 
Liitzow  in  1813,  and  after  quitting  the  service  exe- 
cuted a  large  number  of  historical  paintings  at 
Warsaw.  He  was  subsequently  appointed  super- 
intendent of  painting  in  the  porcelain  manufactory 
at  Meissen,  where  he  died  in  1847.  A  splendid 
dinner  service,  decorated  with  various  battle  scenes 
in  which  the  duke  had  borne  a  part,  was  produced 
from  his  designs  for  presentation  to  the  Duke  of 
Wellington  by  King  Frederick  Augustus. 

KERVEH,  Jakob,  the  son  of  Thieliuanii  Kerver, 
was  a  German  engraver  on  wood,  who  worked  at 
Frankfort  and  Paris  from  1537  to  1567.  To  him 
are  attributed  a  set  of  woodcuts  of  grotesque 
figures,  standard-bearers,  Ac,  in  the  old  German 
taste,  published  at  Frankfort  in  1540,  and  the 
heads  and  small  historical  subjects  fur  a  folio 
volume,  entitled  1  Catalogus  Annorum,'  published 
at  Berne  the  same  year ;  also  the  cuts  for  Colonna's 
'Dream  of  Polyphilus,'  after  designs  ascribed  to 
Mantegna,  a  'Last  Supper'  after  I  Mirer,  'The 
I>eath  of  Lucretia,'  a  '  Book  of  Crests  of  the 
Holy  Roman  Empire,'  Ac.    He  usually  marked  his 

cuts  with  the  cipher  &f£|  or  I ,  to  which 

he  sometimes  added  a  knife,  with  a  snail  upon  the 
top  of  it. 

KERVER,  Thielmann,  a  German  printer  and 
bookseller,  flourished  in  Paris  at  the  end  of  the 
15th  and  in  the  early  part  of  the  16th  century. 
There  are  many  devotional  books,  missals,  hours, 
Ac,  with  woodcuts  to  the  borders,  printed  at  that 
period,  bearing  his  name  on  the  title.  Zani  mentions 
him  as  a  designer  and  engraver.  He  died  between 
1522  and  1531. 

KES8EL,  Ferdinand  van, the  eldest  son  and  pupil 
of  Jan  van  Kessel  the  elder,  was  born  at  Antwerp  in 
1648.  He  painted  subjects  similar  to  those  of  his 
father,  chiefly  landscapes  and  still-life.  He  painted 
for  John  Sobieski,  king  of  Poland,  '  The  Four 
Quarters  of  the  Globe'  (the  same  subject  as  his 
father  had  chosen),  and  'The  Four  Elements,'  and 


as  theae  were  both  destroyed  by  fire,  lie  repeated 
them  on  a  much  larger  scale  and  with  grciter 
pains,  receiving  as  the  result  a  liberal  remunera- 
tion and  the  honour  of  knighthood.  About  1688 
he  went  to  Breda,  where  he  died  in  1696.  The 
Duke  of  Devonshire's  collection  at  Chatsworth  con- 
tains a  very  fine  miniature  by  him,  entitled  '  Birds 
of  every  Kind,'  and  a  '  Hare  with  Vegetables '  is  in 
the  Brunswick  Gallery.  In  the  Vienna  Gallery  is 
a  picture  of  a  '  Swineherd. ' 

KESSEL.  Jan  v  an,  the  elder,  was  born  at  Ant- 
werp in  1626.  lie  was  the  son  of  Jeroom  van 
Kessel,  and  the  pupil  of  Simon  De  Vos  and  of 
the  younger  Jan  Brueghel.  He  was  captain  of 
the  civic  guard  of  his  native  city,  where  he  died 
in  1679.  He  painted  flowers,  birds,  insects,  and 
allegorical  subjects.  His  best  work  is  'The  Four 
Quarters  of  the  World,  with  their  Animals  and 
Products,'  which,  with  a  'Bird  Concert,' is  in  the 
Antwerp  Gallery.  He  also  executed  three  pictures 
for  the  Earl  of  Carlisle,  representing  animals, 
flowers,  and  'An  Armourer's  Workshop.'  Other 

1>aintings  by  him  are  at  Augsburg,  Copenhagen, 
)resden,  the  Hague,  Madrid,  Brunswick,  and 
Florence.  In  the  Louvre  is  a  picture  of  the  '  Holy 
Family,  surrounded  with  Flowers,'  In  the  Vienna 
Gallery  is  a  picture  of  'Monkeys  playing  cards 
and  smoking.' 

KESSEL,  Jan  van,  the  younger,  the  son  of 
.Ian  van  Ke+isel  the  elder,  was  born  at  Antwerp 
in  1654.  In  1680  he  went  to  Madrid,  where  he 
painted  the  portrait  of  the  queen  of  Charles 
II.,  Donna  Maria  of  Orleans,  and  was  rewarded 
with  the  appointment  of  court  painter.  He  was 
also  successful  with  the  portrait  of  the  Second 
consort  of  the  same  monarch,  Maria  Anna  of  the 
Palatinate.  He  died  at  Madrid  in  1708.  His  work* 
further  include : 

Jlrunsvrick.  Gallery.  Bacrhus  with  Macel  minis. 

Madrid.  Alcazar.  The  Story  of  Psyche. 

„  „  Liiid*4H|>es. 

„  Galtny.  Portrait  of  Philip  IV. 

KESSEL,  Jan  Thomas  van,  the  nephew  of  Ferdi- 
nand van  Kessel.  was  born  at  Antwerp  in  1677.  He 
adopted  the  style  of  David  Teuiers  and  of  Brouwer, 
and  produced  "some  excellent  conversation  pieces. 
In  the  early  part  of  his  life  he  went  to  Paris,  where 
he  had  acquired  some  celebrity  by  his  pictures  of 
village  festivals  and  merry-makings,  w  hen,  on  suc- 
ceeding to  his  uncle's  property,  he  fell  into  a  dis- 
sipated and  debauched  train  of  life,  which  impaired 
his  faculties,  and  ended  in  his  dying  in  want  at 
Antwerp  in  1741.  He  at  a  later  period  attempted 
portrait  painting,  but  without  much  success.  The 
Lille  Museum  contains  a  'Guard- Room '  painted 
by  him,  and  a  picture  entitled  •Smelling';  the 
Louvre,  an  Ornamentation  of  crests,  flowers,  insects, 
Ac.  around  Teniers's  1  Soap- Bubbles '  ;  the  Vienna 
Gallery,  two  pictures  of  Monkeys;  and  the  Bruns- 
wick Gallery,  a  'Quack  Doctor. 

KESSEL,  Jeroom  van, a  Flemish  portrait  painter, 
was  born  at  Antwerp  in  1578.  He  became  in  1594 
a  pupil  of  Cornells  Floris.  soon  after  which  he 
was  resident  at  Frankfort  ;  about  1606  he  was  at 
Augsburg,  in  1609  at  Strassburg,  in  1615-20  at 
Cologne,  and  after  this  probably  at  Antwerp  again. 
He  was  living  in  1636.  Among  his  portraits,  aa 
known  by  Rafael  Sadeler's  engravings,  are : 

The  Archduke  Leopold,  Bishop  of  Strassburg. 

The  Bishop  of  Salzburg  aud  Pssmiu. 
Leopold  of  Austria. 
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KESSEL,  Johanna  van,  was  born  at  Amsterdam 
in  1648,  and  is  stated  to  have  been  a  pupil  of 
Ruisdael,  whose  style  his  landscapes  display,  as 
also  that  of  Decker  and  of  Beerestraaten.  He  died 
at  Amsterdam  in  1698.  He  executed  views  of 
Amsterdam,  and  was  especially  successful  at  winter 
scenes.    The  following  are  among  his  works  : 

Amsterdam.  Museum.    Forest  Scene. 
Autwcrp.       Gallery.    Landscape  with  figures. 


p.      Gallery.  Li 
.    Xortkbrook  )  . 
Collection,  f  A 
New  York.  MeUvpoti-  }„.  . 
tanMus.ofArt.)ClmnX  m 


View  in  the  Neighbourhood  of 
Haarlem. 

„  „        View  in  Amsterdam. 

KESSEL,  Thkodorus  van,  was  born  in  Holland 
about  the  year  1620.  He  engraved  several  plates, 
many  of  which  are  etched,  and  others  assisted  with 
the  graver,  in  a  free,  spirited  manner.  He  etched 
the  plates  for  a  volume  of  vases,  and  ornamental 
compartments,  in  eight  parts,  from  the  designs  of 
Adam  van  Vianen,  published  at  Utrecht.  Most  of 
the  plates  are  marked  with  the  initials  of  the  de- 
signer, and  his  own  cipher  There  are 

also  the  following  plates  by  him : 

Portrait  of  Charles  V. ;  after  Titian. 

St.  Gregory  in  Meditation;  after  T.  WilleborU. 

A  Biposo ;  after  Giorqione. 

Mary  Magdalene  at  the  feet  of  Christ ;  after  the  same. 
Christ  and  the  Woman  of  Samaria ;  after  Carraeti. 
The  Adulteress  before  Christ ;  after  the  same. 
Susannah  and  the  Elders ;  after  Guido  Rent. 
The  Virgin  and  Child,  with  Angels ;  after  fan  l>yek. 
An  allegorical  subject  of  Abnndsnoe ;  after  Rubens. 
A  set  of  four  plates  i  the  Triumph  of  Galatea  ;  a  Triton 

embracing  a  Sea  Nymph ;  a  Nymph  in  the  arms  of  a 

Sea  God  ;  and  a  Faun  seated  near  a  Rock,  with  two 

Children  and  a  Goat ;  after  Nul'ens. 
The  Hunt  of  the  Calydouian  Boar ;  after  the  same. 
A  Landscape,  with  a  Man  driving  a  Cart  with  Vegetables, 

aud  a  Man  and  Woman  with  Oxen ;  after  the  same. 
A  Landscape,  the  companion,  called  the  Milk-maid ; 

after  tlu  same. 
A  set  of  Battles,  and  Attacks  of  Banditti;  after  P. 

Snayers.  165fl. 

KESSLER,  Frakz.  a  portrait  painter,  was  a  pupil 
of  Gfldorp,  who  lived  at  Cologne  at  the  beginning 
of  the  17th  century.  One  of  his  portraits  in  the 
Wallraf-Richartz  Museum  at  Cologne  bears  the 
date  of  1621.  Another  is  in  the  Esterhazy  Gallery 
at  Pesth. 

KETEL,  Cornklis,  a  painter,  modeller,  and 
architect,  was  born  at  Gouda  in  1548.  At  the  age 
of  twelve  he  began  to  learn  design  under  his 
uncle,  a  tolerable  painter,  but  a  better  scholar. 
At  eighteen  he  went  to  Delft,  where  he  studied  a 
year  under  Antonis  van  Montfoort  (Blocklandt). 
He  afterwards  went  to  France,  and  was  employed 
for  a  short  time,  in  conjunction  with  some  of  his 
countrymen,  in  the  chateau  of  Fontainehleau.  On 
his  return  to  Holland  he  remained  at  Gouda,  little 
employed,  on  account  of  the  troubles  which  then 
existed  in  that  country,  and  which  at  length  obliged 
him  to  take  shelter  in  England,  where  he  arrived  in 
1573.  He  was  first  occupied  in  painting  portraits, 
and  was  seldom  engaged  on  historical  subjects,  to 
which  his  inclination  chiefly  led  him.  But  at 
length  he  painted  an  allegorical  picture  of '  Wisdom 
vanquishing  Strength,'  which  was  presented  to  Sir 
Christopher  Hatton.  This  incident  occasioned  his 
introduction  to  court;  and  in  1578  he  painted  the 
portraits  of  Queen  Elizabeth,  and  several  of  the 
principal  nobility,  including  Lords  Arundel  and 
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Pembroke,  and  Sir  Christopher  Hatton.  Ketel  left 
England  in  1581,  and  settled  at  Amsterdam,  where 
he  was  employed  on  a  large  picture,  representing 
the  portraits  of  the  officers  01  the  trained  bands, 
which  is  now  in  the  Town  Hall.  In  1589  he  painted 
another  large  pioture  of  the  principal  members 
of  the  Confraternity  of  St.  Sebastian ;  both  these 
works  were  greatly  admired.  He  also  executed 
a  number  of  scenes  of  shooting  parties.  There 
is  a  whimsical  tradition  of  this  artist's  having 
discontinued  the  use  of  brushes,  and  painting  with 
the  ends  of  his  fingers,  and  on  having  partially 
succeeded  with  these,  having  next  attempted  it 
with  his  toes  I  He  died  in  the  service  of  the  King 
of  Denmark  in  1609. 

KETERLAER,  Jan,  probably  a  Dutchman,  is 
mentioned  by  Le  Comte  aa  the  engraver  of  a  print 
representing  a  Globe,  with  several  animals,  sup- 
ported in  the  air  by  a  figure  of  Death,  whose  head 
appears  above,  with  two  wings  and  two  trumpets. 

KETTERLINUS,  Christian  Wilhelm,  an  en- 
graver, was  born  at  Stuttgart  in  1766.  He  attended 
the  Karlsschule,  and  at  first  studied  painting  under 
Guibal,  but  after  his  death  devoted  himself  to  en- 
graving, and  was  instructed  by  J.  Gotthard  Miiller. 
Soon  after  the  completion  of  his  studies  he  was 
appointed  court  engraver  by  Duke  Karl  Eugen ; 
and  in  1799  he  went  to  St  Petersburgrwhere  he 
became  a  member  of  the  Academy,  and  died  in 
1803.    Among  his  plates  are  cited ! 


Le  Buveur  hollandois ;  after 
Holy  Family  .after  Parmiyiano. 


KETTLE,  Tilly,  was  born  in  London  about  the 
year  1740.  He  was  the  son  of  a  coach-painter  in 
the  city,  and  studied  at  the  Duke  of  Richmond's 
Gallery,  and  in  the  Academy  in  St.  Martin's  Lane. 
In  1765  he  joined  tho  Incorporated  Society  of 
Artists,  with  whom  he  afterwards  constantly  ex- 
hibited. After  practising  portrait  painting  for 
some  time  in  London,  he  went  to  the  East  Indies, 
where  he  remained  four  years,  and  practised  his 
art  with  such  success  as  to  amass  a  fortune.  He 
returned  to  Europe  in  1776,  and  to  London  appar- 
ently ih  the  following  year,  when  he  first  exhibited 
at  the  Academy.  He  was  again  an  exhibitor  in 
1781  and  1783,  on  the  former  of  which  occasions 
he  produced  '  The  Mogul  of  Hindostan  reviewing 
the  East  India  Company's  Troops.'  About  this 
date  bis  good  fortune  deserted  him,  and  he  became 
bankrupt,  and  had  to  quit  London.  After  a  brief 
stay  in  Dublin  he  set  out  to  return  to  the  East  Iudiee, 
but  died  on  the  way  at  Aleppo  in  1 786.   There  are 

Portraits  by  him  of  Warren  Hastings  in  the  National 
ortrait  Gallery,  of  Admiral  Kempenfeldt  at  Green- 
wich Hospital,  and  of  Sir  William  Blackstone  at 
Oxford. 

KETTNER,  Ferdinand,  a  miniature  painter,  was 
born  in  1779,  and  died  at  Vienna  in  1834.  He 
painted  portraits  upon  ivory,  and  one  of  his  best  is 
that  of  the  painter  Steiger  (1802). 

KEULEN,  Thomas  van,  was  a  Dutch  historical 

Sainter,  who  was  a  pupil  of  Franz  Floris,  and 
ourished  about  1580. 

KETJNE,  Hendrik,  a  Dutch  painter,  born  at 
Haarlem  in  1738,  painted  views  of  cities  in  the 
style  of  Berck-Heijde.    He  died  in  1788. 

KEY,  Adriaan,  the  elder,  was  a  Flemish  painter 
of  the  16th  century,  who  seems  to  have  come  to 
Antwerp  to  have  his  sons  educated  in  art.  In  1549 
is  found  the  name  of  Cornelis  Key,  and  in  1592 
Michel  Key,  both  of  them  sons  of  the  painter. 
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KEY,  Adriaan,  the  younger,  was  a  Flemish 
painter,  probably  of  Antwerp,  who  was  born  about 
1544.  He  was  the  son  of  Thomas  Key,  and  the 
nephew  of  Willem  Key,  under  whom  he  studied. 
In  1568  he  became  a  master  in  the  Guild  of  St 
Luke  at  Antwerp,  and  was  living  in  1589.  Altar- 
pieces  and  portraits  by  him  are  to  be  seen  in  the 
galleries  of  that  city  and  of  Berlin.  In  that  of 
Antwerp  there  is  also  an  exceedingly  well  painted 
picture  in  the  style  of  Antonis  Moor,  which  repre- 
sents 'The  Last  Supper,'  together  with  portraits  of 
the  family  of  Gilles  de  Smidt. 

KEY,  Willem,  the  son  of  Adriaan  Key,  was 
born  at  Breda  about  1520,  and  studied  under 
Lambert  Lombard.  In  1542  he  was  free  of  the 
Guild  of  St.  Luke  at  Antwerp,  and  ten  years  later 
he  was  dean  of  the  Corporation.  It  is  related  of 
Key  that  he,  while  painting  the  portrait  of  the 
Duke  of  Alva,  was  an  unwilling  listener  to  the 
conversation  between  that  governor  and  the  judges 
concerning  the  death  of  Count  Egmont ;  and  that 
his  nerves  received  such  a  shock  that  he  died  on 
the  day  of  the  execution  of  that  unhappy  noble- 
man, the  5th  of  June,  1568.  There  is  no  picture 
extant  which  can  be,  with  any  certainty,  assigned 
to  Key.  Several  of  them  were  destroyed  by  the 
Iconoclasts. 

KEY,  Wouter,  a  native  of  Breda,  flourished 
about  the  year  1642.  He  was  a  brother  of  Willem 
Key,  and  a  pupil  of  Jan  Cock  at  Antwerp  in 
1516.  and  he  was  received  into  the  Guild  of  St 
Luke  in  1531. 

KEYL,  Friedrich  Wilhelm,  an  animal  painter, 
was  born  at  Frankfort  on  the  Main  in  1823.  He 
originally  Btudied  under  Verboeckhoven,  and  in 
1845  came  to  London  to  place  himself  under 
LandBeer,  whose  favourite  pupil  he  became.  His 
workB  occasionally  appeared  at  the  Royal  Academy 
from  1847  to  1872,  and  several  specimens  of  them 
are  in  the  Royal  Collections.  He  died  in  London 
in  1871. 

KEYL,  Michael,  a  German  engraver,  was  bom 
at  Nuremberg  in  1722,  and  studied  successively 
under  J.  Daniel,  J.  M.  Preissler,  Jakob  Schubler. 
and  Martin  Tyrol  In  1745  he  went  to  Denmark, 
where  he  worked  for  four  years  ;  and  in  1751  pro- 
ceeded to  Dresden,  where  he  obtained  more  than 
one  appointment.  He  died  there  in  1795.  He  en- 
graved several  plates  from  pictures  in  the  Dresden 
Gallery,  among  which  are  the  following  : 

The  dead  Christ;  after  AnniMe  Carracci. 
The  Martyrdom  of  St.  Lawrence;  after  Spaynofeito. 
La  Cars  mease  and  another  Landscape ;  after  Ferg. 
Portrait  of  the  Astronomer  Palitisch. 

KEYM,  Alois,  a  German  decorative  painter, 
lived  first  at  Schwabach,  but  from  1805  to  1816  was 
engaged,  with  his  brother-in-law,  Victor  Wilhelm 
Peter  Heideloff,  as  a  scene-painter  in  Stuttgart. 
After  his  brother-in-law's  death,  he  went  to  Coburg 
till  1828,  when  he  settled  down  as  clerk  and  book- 
keeper to  his  nephew  Karl  Heideloff  at  Nuremberg. 

KEYSE,  Thomas,  a  still-life  painter,  was  born  in 
1722.  He  was  a  member  of  the  Free  Society  of 
Artists,  with  whom  he  occasionally  exhibited,  and 
had  a  considerable  reputation  in  his  day.  He 
kept  a  tea-garden  at  Bermondsey,  where  he  died 
in  1800. 

KEYSER,  De.    See  De  Kevser. 

KHOL.  Anpreap,  was  a  Gennan  engraver,  who 
died  In  1656  in  his  32nd  year.  He  was  chiefly 
engaged  in  engraving  portraits  for  books.  Among 
other  portraits  by  him  are  the  following: 


Jacob  Eldel,  in  an  oval  border,  with  some  German 

Bartholomaus  Hiatis ;  a  small  upright  plate. 

KICK,  Cornelis,  a  Dutch  flower  painter,  was 
born  at  Amsterdam  in  1635.  He  was  the  son  of 
a  portrait  painter,  by  whom  he  was  instructed 
in  design.  For  some  time  he  successfully  followed 
the  same  pursuit,  when  he  was  attracted  by  an 
extraordinary  admiration  for  the  pictures  of  flowers 
and  fruit  by  Jan  David  De  Heem.  In  this  line 
ho  excelled ;  he  abandoned  portrait  painting,  and 
applied  himself  to  flowers  and  still-fife,  his  tulips 
and  hyacinths  being  especially  admirable.  But 
between  his  excessive  pains  and  his  invincible  in- 
dolence, he  produced  but  a  very  limited  number  of 
works.  The  few  pictures  he  painted  are,  however, 
very  highly  finished,  and  delicately  coloured.  He 
died  at  Amsterdam  in  1676. 

KICK,  Jan,  a  Dutch  genre  painter,  who  worked 
from  about  1640  to  1650  in  the  style  of  Dirk  Hals 
and  Jacob  Duck,  was  perhaps  a  son  of  Cornelis 
Kick.  There  is  in  the  Berlin  Gallery  a  picture  of 
1  Soldie  rs  on  Billet  in  a  Stable,'  dated  1648. 

KIDD,  John  Bartholomew,  a  Scottish  land- 
scape painter,  studied  under  Thomson  of  Dudding- 
stone.  He  was  in  1829  one  of  the  foundation 
members  of  the  Royal  Scottish  Academy.  In  1836 
he  migrated  to  Greenwich,  where  he  taught  draw- 
ing for  many  years.  He  resigned  his  position  of 
an  Academician  in  1858,  after  which  date  nothing 
further  is  known  respecting  him. 

KIDD,  William,  a  Scottish  subject  painter,  was 
in  early  life  apprenticed  to  a  house  painter  at 
Edinburgh.  He  came  to  London,  and  exhibited 
at  the  Royal  Academy  from  1817  to  1853,  and  also, 
occasionally,  at  the  Society  of  British  Artists.  In 
1849  he  was  elected  an  honorary  member  of  the 
Royal  Scottish  Academy.  His  latter  years  were 
clouded  by  poverty,  and  he  died  in  London  in 
1863. 

KIEDERICH,  Paul  Joseph,  was  born  at  Cologne 
in  1809.  In  1832  he  went  to  the  Academy  at  Dilssel- 
dorf,  and  afterwards  received  instruction  from 
Kuntze  and  De  Noel  in  his  native  city.  He  died  at 
Dusseldorf  in  1850.  His  principal  works  are  the 
'  Death  of  Lavalette,  Grand  Master  of  the  Maltese 
Order'  (1840),  in  the  National  Gallery  of  Berlin, 
'Charles  V.  at  the  Monastery  of  St  Just'  (1835), 
'Frederick  II.  and  his  Chancellor,  Peter  de  Vineis  ' 
(1844),  and  historical  portraits  of  the  Emperors 
Henry  V.  (for  the  Roraer  at  Frankfort),  Maximilian, 
and  Charles  V.,  and  Dukes  Phillip  the  Good  and 
Charles  the  Bold  of  Burgundy,  as  well  as  many 
excellent  portraits  of  his  contemporaries. 

KIELISINSKI,  Kajetan  Wincenty,  a  Polish 
painter  and  etcher,  was  born  near  Cracow  in  1810, 
and  first  instructed  at  Warsaw.  He  afterwards 
studied  in  Paris,  and  travelled  in  Poland  and 
Russia.  His  first  works  wcro  pen-and-ink  or 
indian  ink  drawings  from  medals,  Ac. :  he  then 
etched  seals,  costumes,  and  also  views,  popular 
scenes,  portraits,  character  heads,  and  animals. 
He  was  further  known  as  a  good  caricaturist. 
He  died  in  1849. 

KIELLERUP,  Theodor  Julius,  was  born  at 
Copenhagen  in  181R,  and  there  attended  the 
Academy.  In  1841  he  went  to  Munich,  where 
he  first  painted  horses  and  domestic  animals,  but 
afterwards  northern  landscapes  with  wild  beasts. 
Partings  by  him  are  in  the  Danish  Royal  Collec- 
tion, as  well  as  in  that  of  the  Munich  Art  Union. 
He  died  at  Munich  in  1850. 
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KIERINCKX,  Alexander.   Sec  Kkirrisckx. 

K1ERS,  Elisabeth  Alida.    See  Haaxen. 

KIES,  Simon  Janszoon,  a  Dutch  historical  and 
allegorical  painter,  flourished  at  Amsterdam  in 
the  16th  century.  He  wi»b  a  pupil  of  Martin 
Heemskerk,  and  is  chiefly  known  by  his  copies  of 
the  pictures  by  Frans  Floris  representing  the 
'  Labours  of  Hercules,'  which  were  engraved  by 
Cornelis  Curt.    He  died  in  1630. 

K1ESER,  Eberhard,  a  German  engraver,  re- 
sided at  Frankfort  about  1610-30.  He  engraved 
part  of  the  plates  for  a  publication  entitled,  'The- 
saurus Philo-Politicus,'  by  Daniel  Meissner,  con- 
sisting of  views  of  cities  and  towns  in  Germany, 
Spain,  Italy,  and  other  parts  of  Europe  (Frankfort, 
1620-30);  also  for  the  'Austrian  Laurel-Crown,' 
containing  78  plates  of  Emperors  and  other  exalted 
personages  ;  nnd  some  other  works,  lie  also  made 
copies  from  Diirer,  and  engraved  some  portraits; 
among  others  that  of  Prince  .John  of  Austria,  on 
horseback,  with  a  battle  in  the  background,  and 
tliose  of  several  young  persons,  executed  in  the 
style  of  Sebastian  Furck. 

' K I ESE  WETTER,  Wn.HEl.M,a  painter  of  Berlin, 
is  known  by  his  ethnographical  sketches,  published 
in  1854,  giving  the  results  of  sixteen  years'  travel- 
ling in  Sweden,  Norway.  Finland,  Kussia,  Tartary, 
Central  Asia,  and  the  Caucasus.  He  died  at  Gotha 
in  1805. 

KILIAN  FAMILY". 
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The  founder  of  the  family  was  Rarihoi.omaus 
Kiliah,  a  native  of  Silesia,  who  was  born  in  1548, 
and  died  at  Augsburg  in  1583. 

KILIAN.  Bartholomaus,  the  younger,  an  en- 
graver, was  the  youngest  son  of  Wolfgang  Kilian, 
and  was  born  at  Augsburg  in  1630.  After  being 
instructed  by  his  father  he  w  ent  to  Frankfort,  where 
he  became  a  pupil  of  Matthaus  Merian  for  two 
years  and  a  halt.  He  afterwards  visited  Paris, 
where  he  studied  further  under  F.  de  Poillv.  and 
engraved  some  plates  after  Testelin,  and  Philippe 
de  Champaigne.  On  his  return  to  Germany  he 
settled  at  Augsburg,  where  he  engraved  several 
plates  of  Theses,  and  other  subjects,  particularly  a 
number  of  excellent  portraits,  which  are  deservedly 
admired.  He  died  in  that  city  in  1696.  He  worked 
both  with  the  graver  and  the  point,  in  a  very 
pleasing  style.  The  following  are  Borne  of  his 
best  works : 

PORTRAITS. 

Bernhardt!*  V  crease  I  n.  M«  dims  Bas'liensis ;  oval. 
Augustus  II.  Abbot  of  Einxiedeln.  l(JStf. 
John  III.,  King  of  Poland  ;  as  large  as  life;  after  A. 
Moemaert. 

Huxitniliau  Emmanuel,  Electoral  Prim  e  of  Havana. 
The  Emperor  Joseph  nu  horseback  ;  one  of  the  largest 

prints  known  ;  a*  large  as  life. 
A  set  of  Portraits,  represented  in  an  eml 

manner  ;  after  ./.  Srhreyrr, 
Three  Medallions  of  Archbishops  of  Salzburg. 
Six  Portraits  of  Prtach<  r*  at  Augsburg;  afttt  B.  Hopfer. 
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The  Virgin  and  Child ;  after  Katjpar  Sing. 
The  Magdalene  ;  after  M.  Gondtlaek.  164S. 
Crucifix  j  afUr  Testelm. 

KILIAN,  Cmristoph  GrsTAV,  probably  a  son  of 
Georg  Kilian,  was  principally  known  by  a  good 
mezzotint  of  the  Empress  Maria  Theresa,  executed 
about  1746. 

KILIAN,  Georg,  a  painter  and  engraver,  the 
son  of  Wolfgang  Philipp  Kilian,  was  born  at 
Augsburg  in  1683.  He  was  taught  painting-  by 
Isaak  Fischer,  nnd  afterwards  visited  Berlin, 
Dresden,  and  Vienna.  Later  on  he  devoted  him- 
self to  mezzotint  engraving,  and  worked  for  Cliris- 
toph  Weigel  at  Nuremberg.  He  was  also  successful 
in  pastel  painting.  He  died  in  1745.  Among  bin 
best  plates  are : 

The  Buyers  and  Sellers  driven  out  of  the  Temple  ;  after 

Jhmvenet. 
Christ  washing  the  Disciples'  Feet. 
Louis  XIV. ;  after  Filer. 
Cattle  ;  after  J.  II.  Root. 

KILIAN,  Gkoug  Curistoph,  son  of  Georg  Kilian, 
was  born  at  Augsburg  in  1709,  and  became  a  pupil 
of  his  father.  He  spent  some  time  in  travelling' 
through  Austria  and  Hungary.  He  died  at  Augs- 
burg in  1781. 

KILIAN,  Jacob,  was  a  portrait  painter  of 
German  origin,  who  in  1772  was  at  the  Hague. 
From  there  he  went  to  Voorburg,  and  later  on  to 
Schoonhoven,  where  he  was  working  in  1776. 

KILIAN,  Jkrkmiak.  a  son  of  Philipp  Kilian,  was 
born  at  Augsburg  in  1666,  He  engraved  several 
portraits,  and  died  at  Augsburg  in  1730. 

KILIAN,  Lukas,  mi  engraver,  was  born  at 
Augsburg  in  1579,  and  was  the  elder  son  of  Bar- 
tholomaus Kilian,  the  elder,  a  goldsmith  of  Silesia, 
and  the  first  of  the  artist  family  of  this  name. 
Lukas,  however,  was  instructed  in  painting  by  his 
step-father,  Dominicus  Gustos,  who  afterwards 
sent  him  to  Italy  for  improvement.  He  resided 
chiefly  at  Venu  e,  where  he  engraved  several  plates 
after  Tintoretto,  Paolo  Veronese,  &c.  Ho  pos- 
sessed an  uncommon  command  of  the  graver,  and 
his  style  resembles  that  of  (Joltzius,  and  Johnnn 
Heinrich  Muller.  He  died  at  Augsburg  in  1637. 
He  sometimes  appended  an  A.  to  his  initials,  imply- 
ing Augustan  us ;  sometimes  A.  V. .  for  Augxttae 
Yntilelicornm.  The  following  are  esteemed  his 
best  prints: 

PORTRAITS. 

Lukas  Kilian,  jet.  65;  se  ipse  f.  in  argeuto.    1035 ; 
scarce. 

Petrus  Custos,  vulgo  Baltens,  pictor  et  poeta  Antwerp*- 

anus.  1009. 
Priuce  Henry  Frederick  of  Nassau.  1«20. 
Nicholas  Christopher.  Priuce  of  Kadzivil. 
Gustavus  Adolphus,  King  of  Sweden. 
Maria  Eleonora,  Queen-Consort  of  (Justavus  Adolphus. 
Franciseus  Pisauus.  scriptor  Genuensis ,  after  L.  Ror.one. 
Albrecht  Diirer;  after  Rottenhammtr's  copy  of  Direr  s 

otc»  picture. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Adoration  of  the  Shepherd*;  after  the  younger 
ralma. 

The  Miracle  of  the  Loaves  and  Fishes ;  after  Tintoretto. 

The  ltesurrectiou  ;  after  Paolo  Veronese. 

A  Pieta,  or  the  Dead  Christ  on  the  lap  of  the  Virgin  ; 

after  Michelangelo. 
The  Holy  Family ;  after  Cornelis  van  Haarlem. 
The  Holy  Family ;  after  R.  Sprangrr.  1005. 
Wisdom  fettered  by  IiOve  ;  aft.r  the  same. 
The  Nativity;  after  J.  RotUnhammer.  1001. 
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The  Crucifixion  ;  after  a  fiehtn  A   style  of  Tintoretto. 

Christ  praying  in  the  Garden  ;  offer  Fre>i.  Stutit. 

The  Adoration  of  the  Shepherd* ;  after  J.  Hunt:. 

The  Descent  from  the  Crow  ;  after  the  tame. 

The  Rape  of  Proserpine ;  after  the  fame. 

Hercules  slaying  Cacus ;  after  Michelanyelo. 

Two  plates  representing  statues  of  *  The  Archangel.' 

KILIAN,  Paul,  a  son  of  Wolfgang  Philipp 
Kiliap,  was  an  engraver,  born  at  Augsburg  in  1687. 
He  worked  successively  at  Augsburg,  Nuremberg, 
Vienna,  am!  Breslau,  and  died  at  the  last-named 
city  in  1718. 

KILIAN,  PlIiLirp,  the  son  of  Wolfgang  Kiliun, 
was  born  at  Augsburg  in  1628.  He  studied 
first  under  his  father,  and  afterwards  in  Italy,  and 
engraved  some  plates  of  Theses  from  the  designs 
of  his  father,  and  also  several  portraits,  including 
those  of  his  brother  Bat tholomSuS,  and  of  the 
animal  painter  J.  II.  Roos.    He  died  in  1693. 

KILIAN,  Pmi.iif  Animskas,  the  son  of  Georg 
Kilian,  was  burn  at  Augsburg  in  1714.  He  was 
first  instructed  in  engraving  by  Andreas  Fried  rich, 
of  Augsburg  ;  but  he  afterwards  was  a  pupil  of 
Georg  Martin  I'reissler,  at  Nuremberg,  ami  further 
improved  himself  by  travelling  in  Germany  and 
the  Netherlands.  He  executed  several  plates  after 
the  pictures  in  the  Dresden  Gallery,  making  use  of 
both  the  point  and  the  graver.  A*'  Picture  Bible,' 
and  the  plates  to  Seheiiehzer's  '  Physica  Sacra ' 
were  among  his  book-plates,  and  he  obtained  the 
mtronage  of  Augustus  III.  He  died  at  Augs- 
urg  iu  1759.  The  following  are  some  of  his 
plates: 

PORTRAITS. 

Pope  Clement  XIII. ;  after  G.  D.  Porta. 
Francis  I.,  Emperor  of  Germany  ;  after  MtgUlU. 
Maria  Theresa,  Empress;  the  companion. 
C.  Christopher,  Count  von  Schiden,  Prussian  Field- 
Marshal  ;  after  Stranz. 
Ferdiuaud,  Duke  of  Bruuswick  ;  after  A.  Pesne. 
Johann  Martin  Cristell  ■  A  .  P.  Kiltan,  del.  et  sculp. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

Christ  praying  iu  the  Garden  .  after  his  own  denyn. 
Mary  Magdalene  washing  the '  Feet  of  Christ ,  after 
Sit,  Grassi. 

The  Adoration  of  the  Magi ;  after  Paolo  I'eronese  ;  from 

the  Dresden  Gallery. 
The  Adulteress  before  Christ ;  after  Tintoretto  ;  from 

the  same  collection. 
The  Baptism  of  St.  Augustine  by  St.  Ambrose  ;  afttr 

f'ittoni. 

The  Daughter  of  Herodias  with  the  Head  of  St.  John  ; 

after  V.  Dolci. 
St.  Cecilia;  after  the  fame. 
The  Holy  Family;  after  Cart  Zsith. 
The  Virgiu  and  Child  iu  a  Glory  ;  after  Correyyio. 
The  Virgin,  with  a  Glory  of  Angela;   after  ./.  G. 

Tieryw  alter. 

The  Virgin  giving  plenary  Indulgences  to  St.  Francis ; 

after  0.  T.  Scheffler. 
St.'Cosmus  and  St.  Damian  ;  after  J.  If.  Baumyaertntr. 

KILIAN,  Wolfgang,  the  younger  brother  of 
Lukas  Kilian,  was  born  at  Augsburg  in  1581.  He 
also  was  a  pupil  of  Dominicus  Custos,  and  after- 
wards studied  some  years  at  Venice,  where  he  en- 
graved some  plates  after  the  works  of  the  Venetian 
painters.  On  his  return  to  Augsburg  he  p.iinted 
several  portraits,  and  engraved  on  copper,  and  his 
Style  resembles  that  of  Lukas  Kilian.  His  best 
plates  are  his  portraits.     He  marked  his  prints 

W£.    He  died  at  Augsburg  in  1662.  The 

following  are  among  his  best  productions: 


PORTRAITS. 


Wolfgang  Kilian  :  se  ipse  sr. 
Ernest,  Count  of  Mansfeld. 
Friedrich,  Baron  von  Teuffenbach. 
Johann  Gottfried,  Bishop  of  Warzburg. 
Ferdinand  III.,  Emperor  of  Germany. 
Suiccard,  Archbishop  and  Elector  of  Mentz. 
Ferdinaud  of  Bavaria,  Archbishop  and  Elector  of 
Cologne. 

Lothanus,  Archbishop  and  Elector  of  Treves. 
Johann  Major,  mathematician  of  Augsburg. 
The  Emperors  and  Archdukes  of  Austria,  from  1229  to 

1023  ;  published  at  Augsburg  in  1620. 
A  set  of  Heads  for  a  volume,  entitled  'Gencalogia 
Sereniss.  Boiariss  Ducum,  et  quorumdam  genuinat 
1005. 

SUBJECTS  AFTER  VARIOUS  MASTERS. 

The  Baptism  of  Christ;  after  I'ao><>  I'eronese. 

The  Assumption  of  the  Virgin  ;  ajter  Tintoretto. 

The  Good  Samaritan  ;  after  Giaeomo  liastano. 

The  Resurrection  ;  after  Francesco  Jiatsano. 

The  Descent  from  tlie  Cross ;  after  Paolo  Farinato. 

The  Four  Evangelist*  ;  after  his  own  desiyns. 

The  Festival  of  the  Peace  of  Westphalia,  given  in  1049 

(containing  about  50  portraits,  and  a  ground  plau  of 

Augsburg) ;  after  J.  Sandrart ;  in  two  sheets. 
Fart  of  the  plates  of  th<-  Saints  of  the  Order  of  St. 

Benedict,  for  the  volume  entitled  '1 

torum  Ord.  S.  Benedict!.'  1025. 
Part  of  the  Architectural  Views,  and  others,  for  the 

history  of  the  Monastery  of  St.  Udalric.at  Augsburg; 

from  the  designs  of  Matthias  Kayer. 

KILIAN,  Wolfgang  PBILtPP,  an  engraver  of  the 
same  family  as  those  mentioned  in  the  preceding 
articles,  was  born  in  1654.  He  was  chiefly  em- 
ployed on  portraits  for  books.  There  arc  by  him 
several  heads  for  a  work  in  folio,  entitled,  1  Vita" 
et  Effigies  Procancellariorum  Academia?  Altorfina\' 
published  at  Nuremberg  in  1721  ;  and  for  another 
work,  1  Iconcs  Consiliariorum  de  Illustri  Republica 
Noribergensi,'  published  at  Nuremberg  iti  1733. 
He  engraved  also  the  portrait  of  Christian  Ernest, 
Margrave  of  Brandenburg,  with  some  German 
verses.    He  died  in  1732. 

KILLIGREW,  Anne,  the  daughter  of  Dr.  Henry 
Killigrew,  master  of  the  Savoy,  and  one  of  the  pie- 
bendaries  of  Westminster,  was  born  in  London  in 
1660,  and  at  an  early  age  gave  proofs  of  uncom- 
mon talents.  Dryden  has  celebrated  her  genius 
for  painting  and  poetry  iu  a  long  ode,  remarkable 
for  the  elegance  of  the  openiug  stanza,  and 
Anthony  h  Wood  styles  her  u  a  grace  for  beauty  and 
a  muse  for  wit."  She  was  a  maid  of  honour  to  the 
Duchess  of  York,  whose  portrait  she  painted,  as 
well  as  those  of  the  Duke  of  York,  afterwards 
James  II.,  ami  his  second  wife,  Mary  of  Modena. 
She  also  painted  some  historical  subjects  and  pieces 
of  still-life.  Her  poems  were  published  after  her 
death,  with  a  print  of  her,  engraved  by  Becket, 
from  a  portrait  painted  by  herself,  which  iB  in  the 
style  of  Sir  Peter  Lely.  She  died  of  small-pox,  in 
1685,  and  was  buried  in  the  Savoy  chapel,  where  a 
neat  monument  is  fixed  in  the  wall,  with  a  Latin 
inscription,  setting  forth  her  beauty  and  accom- 
plishments, her  virtue  and  piety. 

KIMPFEL,  .Johann  Christo™,  was  born  at 
Breslau  in  1750.  He  painted  some  striking  por- 
traits, and  also  succeeded  well  with  historii  al 
pictures.  He  produced  a  series  of  works  '  en  gris- 
aille '  depicting  the  '  History  of  Wine '  from  its  first 
innocent  use  to  its  later  abuse  ;  he  also  executed 
various  caricature  drawings,  and  painted  numerous 
friezes  iu  the  castles  around  Berlin.    His  latest 
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work  wan,  'The  Elector  Joachim  II.  of  Branden- 
burg protesting  against  the  sentence  of  death 
passed  by  Charles  V.  on  the  Elector  Johann 
Friedrich.'    He  died  at  Berlin  in  1805. 

KINDERMANN,  Aston,  a  German  painter,  was 
born  at  Dresden  in  1725.  He  was  sent  to  Italy 
by  King  Augustus  III.  to  pursue  his  studies,  and 
remained  there  for  sixteen  years.  The  date  of  his 
death  is  unknown.  He  purchased  several  pictures 
in  Italy  for  the  Dresden  Gallery. 

KINDERMANN,  DoMINlK,  was  born  at  Schluc- 
kenau  in  Bohemia  in  1746.  He  studied  at  first  in 
Prague,  under  his  uncle,  the  sculptor  Klein,  and  the 
Jesuit  painter  Rab,  but  afterwards  in  the  Vienna 
Academy  under  Franz  Balko.  In  1769,  by  the 
help  of  a  patron,  he  travelled  to  Rome  for  im- 
provement, and  there  studied  the  works  of  Raphael 
and  Carraoci,  and  attended  the  Academy  of  St. 
Luke,  where,  under  the  tuition  of  Mengs,  ho  pro- 
duced an  altar-piece  of  '  St.  Pius.1  He  remained  in 
Rome  sis  years,  and  then  visited  Naples,  and 
studied  the  Pompeian  art  treasures.  He  died  at 
Schonlinde  in  1817.  His  works  included  por- 
traits, historical  pictures,  and  altarpieces.  Among 
them  are : 

The  Death  of  Joseph.  (Church  of  Ehrtnberg,  Bohemia.) 

The  Birth  of  Christ.    (The  tame?) 

The  Martyrdom  of  SS.  Simon  and  Jude.  (Schatenik 

Cathedral. ) 
Portrait  of  Ooant  von  Harrach. 

KINDERMANS,  Jean  Baptists,  a  Belgian  land- 
scape painter,  was  bom  at  Antwerp  in  1805,  and 
diad  in  1876.    Amongst  his  works  are: 

Hermitage  of  the  Tete  do  Pre  on  the  Moselle. 
Landscape  in  Germany :  setting  son. 
View  in  the  Ardennes. 

The  V alloy  of  the  Amble ve.    {Bruuelt  Gallery.) 
Fisher's  House  on  the  Semoy. 

KINDLER,  Albrkcht,  a  German  genre  painter, 
was  born  in  1833  at  Allensbaoh,  near  Constance. 
He  first  studied  at  Munich,  and  in  1856  entered  the 
studio  of  R.  Jordan  at  Diiaseldorf,  to  the  traditions 
of  which  school  he  was  a  faithful  adherent.  He 
died  at  Meran  in  1876.    Amongst  his  works  are  : 

Wedding  procession. 
Going  to  the  Dance. 
A  Session  of  the  Parish  Council. 

KING,  Chaiu.es  B.,  an  American  portrait  painter, 
was  born  at  Newport,  U.  8.,  in  1785.  He  went  to 
reside  at  Washington,  where  for  forty  years  he 
was  engaged  in  painting  the  portraits  of  the  most 
eminent  men  of  the  day.  He  died  at  Washington 
in  1862. 

KING,  Daniel,  an  English  engraver,  flourished 
about  the  year  1650.  He  etched  some  plates  in  the 
style  of  Hollar,  among  which  are  several  of  the 
prints  for  Dugdale's  '  Monasticon.'  He  published 
in  1656  'The  Vale  Royal  of  Cheshire'  with  plates 
of  his  own  engraving;  and  also  'The  Cathedral 
and  Conventual  Churches  of  England  and  Wales,' 
in  which  there  are  50  plates  drawn  and  engraved 
by  himself,  excepting  three  or  four  which  are  by 
Hollar. 

KING,  Georof,  an  obscure  English  engraver, 
lived  about  the  year  1740.  He  was  almost  entirely 
confined  to  book-plates.  Among  others,  the  fol- 
lowing portraits  are  by  him : 

\a&J  Falconberg. 

Mm.  Elisabeth  Thomas;  affixed  to  her  'Memoirs  of 

Pylades  and  Oorinna.' 
Richard  Gwinnet,  poet. 
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KING,  Gilfs^j  engraver,  was  a  native  of 
England,  but  removed  to  Dublin,  and  there  lived 
for  a  considerable  period  in  the  middle  of  the 
18th  century.  He  engraved  gome  plates  of  fish, 
from  Arnout  van  Aken ;  also  '  The  Taking  of 
Cape  Breton,'  'Salmon  Leap,'  and  some  other 
viewB. 

KING,  John,  a  portrait  and  historical  painter,  w*» 
born  at  Dartmouth  in  1788.  In  1808  he  entered 
the  schools  of  the  Royal  Academy,  -where  he  ex- 
hibited from  1817  to  1845.  His  earlier  works  were 
historical,  but  not  meeting  with  success,  he  devoted 
himself  to  portrait  painting.  He  died  at  Dartmoti  th 
in  1847. 

KING,  Thomas,  was  an  English  portrait  painter, 
who  studied  under  Knapton,  and  died  about 
1769. 

KINGSBURY,  Hknbt,  an  engraver,  practised 
in  London  in  the  latter  half  of  the  18th  century. 
He  also,  probably,  painted.    Amongst  his  plate* 

are  : 

Countess  of  Jarnac.  1781. 

W'illiam  Pitt.  1789. 

Linnams ;  after  Hoffmann. 

James  Nortbcote ;  after  P.  II oar t. 

Beggar  and  Dog ;  after  Kitehinaman.  1775. 

KININGER,  M.  Vinckkz  Georo,  (Kinnikger,  or 
Kieminoer,)  an  engraver,  chiefly  in  mezzotint,  was 
born  at  Ratisbon  in  1767,  and  practised  drawing 
under  Schmutzerand  Jacobo  at  the  Vienna  Academy, 
till,  after  having  obtained  a  prize  in  1784,  he  in  1786 
entered  the  school  of  mezzotint  engraving.  He  died 
at  Vienna  in  1851.  He  executed  an  admired  draw- 
ing of  4  A  Hunter  of  Upper  Styria. '  The  following 
are  among  his  best  plates,  in  addition  to  some 
portraits: 

Virginia. 
Socrates. 

Ah  rns  lis 
Coriolanus. 

Death  of  Julias  Csesar ;  after  Figer. 

Countess  Merveldt  and  Count  Tscheroiteeheff  j  after  the 

KIN8CHOT,  Gabpard  Louis  Francois  van,  a 
Dutch  amateur  painter  and  architect,  was  born 
at  Amsterdam  in  1811,  and  died  at  Maestrieht 
in  1861.    He  was  an  officer  in  the  Dutch  service. 

KINSOEN,  Frans  Josef,  was  born  at  Bruges  in 
1771.  He  was  first  a  pupil  in  the  Bruges  Academy, 
but  succeeding  by  hard  work  in  getting  together 
a  small  sum  of  money,  he  went  to  Paris,  where, 
succeeding  as  a  portrait  painter,  he  settled  and 
was  naturalized.  In  1809  he  was  appointed 
chief  painter  to  Jerome  Bonaparte  king  of  West- 
phalia, whom  in  1810  he  followed,  only  to  return 
to  Paris  after  the  fall  of  the  empire.  In  1817 
he  was  appointed  principal  painter  to  the  Duke 
of  Angouleme.  He  died  at  Bruges  in  1839.  In 
the  Academy  of  that  city  are  the  picture  of 
'  Belisarius  at  the  death  of  his  wife  Antonina,' 
and  a  portrait  of  M.  Devery,  prefect  of  Bruges. 
At  Bordeaux  is  a  portrait  of  the  Duke  of  Angou- 
leme. 

K1NT,  Dirk,  born  at  the  Hague  in  1676,  was 
a  portrait  and  historical  painter.  He  was  a  pupil 
of  D.  Haaring  and  C.  Netscher,  and  was  dean  of 
the  Corporation  and  director  of  the  Academy.  He 
died  at  the  Hague  in  1761. 

KINTS,  PlKTKR,  was  a  Dutch  engraver  on  wood, 
who  flourished  from  1610  to  1635.  He  executed 
several  cuts  in  imitation  of  slight  sketches  with  a 
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pen,  from  the  designs  of  Anthoiiie  Sal  Inert.  Among 
others,  there  is  a  woodcut  by  him  of  4  The  Visita- 
tion of  the  Virgin  to  St.  Elizabeth.'  He  usually 
signed  his  prints  with  the  initials  P.  K. 

KlORBOE,  Karl  Frkdrik,  a  Swedish  animal 
painter,  was  bom  at  tfliristiansfeld,  in  Schteswig,  in 
1799,  and  studied  under  Henning.  In  1838  he  went 
to  Berlin,  but  from  1840  he  lived  chiefly  in  France, 
where  he  obtained  medals"  in  1844  and  1846,  and 
the  Legion  of  Honour  in  1860.  He  Was  decorated 
with  the  Orders  of  WaBa  and  Olaf ,  and  was  elected 
a  member  of  the  Stockholm  Academy  in  1658.  He 
lost  exhibited  at  the  Paris  Salon  in  1874,  and  died 
at  Dijon  in  1876.    Amongst  his  works  are : 

Two  Tartar  Dogs  reposing.  } 

The  bunted  Fox.  f  Stockholm  National 

Fox  caught  in  a  trap.  /  Gallery. 

Charles  XV.  of  Sweden.  J 

Trotting  Match. 

The  Inundation.    (Exhibited   %tt  the  Royal  Academy, 

London,  1848.) 
A  reciprocal  Surprise. 

Pony  and  Spaniel.    (Ravend  Gallery,  Berlin.) 

KIP.  Jan,  a  Dutch  engraver,  was  born  at 
Amsterdam  about  1652,  and  came  to  England  not 
long  after  the  Revolution.  He  engraved  a  great 
number  of  views  of  the  palaces  and  seats  in  this 
kingdom,  chiefly  after  the  designs  of  Leonard 
Knyff,  for  the  4  Britannia  Illustrata  * ;  also  the  views 
in  Strype's  edition  of  Stowe's  '  8urvey,'  and  those 
in  Atkyns's  '  Gloucestershire.'  He  also  engraved 
a  large  'View  of  Greenwich  Hospital,'  and  the 
exterior  and  interior  of  the  Danish  Church,  built 
by  Cibber.  There  is  a  plate  of  birds  by  him, 
after  Barlow,  and  a  few  portraits,  among  winch  is 
that  of  Marcel  1  ua  Malpighius.  He  died  in  West- 
minster in  1722.  He  left  a  daughter,  who  was  a 
painter. 

KIP,  William,  is  mentioned  by  Walpole  as  the 
engraver  of  some  triumphal  arches,  dated  1603. 
He  worked  in  London. 

KIPRENSK Y,  ORES-I  ADAMOVlTCH,(orSCHWALBR,) 

was  a  Russian  painter,  who  was  born  at  Korporia, 
near  Oranienbaum,  in  1783.  He  studied  in  the 
Academy  at  St.  Petersburg,  and  travelled  for  some 
years  in  France  and  Italy.   His  principal  works  are 

E raits,  and  he  has  been  called  the  Russian  Van 
k.    In  the  Hermitage  are  three  portraits  by 
:  his  own,  that  of  Thorvaldsen,  and  that  of 
'  A  young  Gardener.'    He  died  at  Rome  in  1836. 

KIRBY,  Joshua,  a  draughtsman,  was  born  at 
Furham  in  Suffolk  in  1716.  In  1738  he  entered 
the  employ  of  a  coach  and  house  painter  at  Ipswich, 
but  having  made  the  acquaintance  of  Gainsborough, 
he  attempted  landscape  painting.  In  1748  he  brought 
out  a  series  of  views  of  his  own  county,  etched  by 
himself,  and  with  letterpress  descriptions.  He 
afterwards  studied  perspective  at  the  St  Martin's 
Lane  Academy,  and  then  became  instructor  to  the 
Prince  of  Wales  (George  III.)  in  architectural 
drawing,  and  was  by  him  appointed  clerk  of  the 
works  at  Kew  Palace.  In  1761  he  published  his 
'  Architectural  Perspective.'  In  1770  he  was  made 
president  of  the  Incorporated  Society  of  Artists,  to 
which  he  had  already  been  secretary.  He  also 
about  this  date  exhibited  views  from  Richmond 
Park  and  Kew,  the  latter  of  which  were  engraved 
by  Woollett.    He  died  at  Kew  in  1774. 

KIRCHMAIR,  Joseph,  was  born  at  Munich  in 
1806,  and  attended  the  Academy  of  that  city,  after 
which  he  found  employment  at  the  royal  porcelain 
manufactory.  Besides  works  on  porcelain  and  gluss, 


however,  he  produced  some  humorous  hunting  scenes 
in  oil.    He  died  at  Munich  in  1847. 

KIRCHNER,  Johann  Jakob,  a  painter  and  en- 
graver, wa9  born  at  Nuremberg  in  1796.  He 
studied  first  under  Koch  at  Vienna,  from  whence 
he  went  in  1814  to  Munich,  and  then  to  Italy.  On 
his  return  to  Nuremberg  he  painted  landscapes  i>i 
oil  and  water-colours.  He  died  at  Nuremberg  in 
1837. 

KIRK,  Thomas,  was  an  English  painter  and  en- 
graver in  the  lutterhalfof  the  18th  century.  He 
studied  under  Cosway,  and  exhibited  at  the  Royal 
Academy  from  1785  to  1796.  He  painted  4  Titus 
Ami  runic  1 1  s '  for  the  Shakespeare  Gallery.  He  died 
in  1797.    His  chief  exhibits  were: 

Venus  presenting  Love  to  Calypso. 

K  i  KK  ALL,  Edward,  was  born  at  Sheffield  about 
the  year  1695.  He  was  the  son  of  a  locksmith,  aud 
was  instructed  in  the  rudiments  of  drawing  in  his 
native  town.  In  search  of  improvement,  he  visited 
London,  and  for  some  time  was  employed  in  engrav- 
ing arms,  stamps,  ornaments,  and  outs  for  books. 
The  plates  of  an  edition  of  Terence,  issued  in 
1713,  are  supposed  by  the  initials  to  be  by  him ; 
and  in  1718  he  engraved  those  to  Rowc's  transla- 
tion of  Lucan.  In  1725  he  engraved  the  plateB  for 
the  new  edition  of  Inigo  Jones  s  4  Stoneherge.'  At 
this  time  he  applied  himself  to  designing  the  figure 
from  the  model.  He  invented  a  mode  of  produc- 
ing prints  in  chiaroscuro,  by  a  mixture  of  etching 
and  mezzotint,  with  the  assistance  of  wooden 
blocks.  The  outline  ia  boldly  etched,  the  dark 
shadows  are  supplied  by  mezzotint,  and  the  demi- 
tint  is  introduced  by  woodcuts,  producing  a  curious 
effect  This  process,  in  the  hands  of  an  able  artist, 
might  perhaps  become  very  interesting,  but  it  does 
not  appear  that  the  talents  of  Kirks!!  were  suffi- 
cient to  bring  it  to  perfection.  He  was  much  em- 
ployed in  engraving  book-plates,  and  was  liberal  in 
his  decorations  of  the  portraits  of  the  lady  writers 
of  the  day.  Pope,  in  the  '  Dunciad,'  notices  him  for 
it :  44  In  flowers  and  pearls  by  bounteous  Kirkall 
drest"  There  are  by  this  artist  some  etchings  and 
engravings,  several  prints  in  mezzotint,  and  a 
number  in  chiaroscuro;  among  them  the  fol- 
lowing : 

PRINTS  IN  MEZZOTINT. 

The  Cartoons  of  Raphael ;  in  eight  plates. 
The  Bust  of  the  Saviour ;  after  the  tame. 
Apollo  and  Daphne ;  in  green. 

A  Rustic  Family,  with  their  Flocks  and  Herds ;  after 

Rottano ,  in  green. 
A  set  of  ten  Sea-pieces;  after  W.xande  Velde ;  printed 

in  sea-green. 

Thirty  plates  of  Plants  and  Flowers ;  after  Van  Huysum. 

SUBJECTS  IN  CHIAROSCURO. 

£nc*A  carrying  Anchises  on  his  shoulders ;  from  the  cut 

by  Uyo  da  Carpi,  after  Raphael.  1722. 
The  Holy  Family,  wtth  St.  Joseph  leaning  on  a  chair; 

after  the  tame. 
The  Adoration  of  the  Shepherds ;  after  Pierino  del  Vaga, 
St.  Jerome  contemplating  a  Crucifix. 

KIRKALL,  L.,  was  an  English  engraver  in  the 
beginning  of  the  18th  century.  There  are  the 
following  plates  by  him  : 

A  Wild  Boar  Hunt. 
A  Stag  Hunt. 
A  Bear  Hunt. 

KIRNER,  Jo H ann  Baptist,  a  German*  genre 
painter  and  caricaturist,  was  born  at  Furtwaogen, 
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it>  Baden,  in  180G.  His  father  was  a  shoemaker,  who 
had  some  acquaintance  with  drawing,  and  caused 
ltis  son  to  practise  the  fame  art.  and  then  appren- 
ticed him  to  a  house-painter  at  Freiburg.  In  1822 
he  entered  the  drawing  school  of  Ziinineriiianu  and 
Rugendaa  at  Augsburg,  where  he  speedily  obtained 
u  prize,  and  by  portrait  taking,  together  with  state 
assistance,  procured  the  means  to  go  to  Munich. 
During  18.12-7  he  was  in  Italy  ;  in  1842  he  became 
painter  to  the  court  of  Baden  ;  and  in  1849  paid  a 
MOOnd  visit  to  Italy.  In  1856  he  was  made  an 
honorary  member  of  the  Munich  Academy.  He 
died  at  Furtwangen  iti  1866.  Among  his  works 
are  cited : 

Illustrations  to   Hebel's   Poems:    Tho  Governor  of 
Schopfbeira  ;  The  Carbuncle  ;  The  Smelting  Furnace. 
The  Swiss  Guard.  1631. 
Ave  Maria. 
The  Improvisator. 
The  Civic  Guard. 

Harvest  Home.    (Carltruke  Gallery.)  1841. 

Jesuits  in  Flight. 

The  Swnbian  Militia. 

The  Fortune  Teller.    (Munich  Gallery.) 

Badenese  Insurgents  in  Flight  in  the  Black  Forest- 

(The  same.) 
The  Country  Doctor. 
The  Railway  Porter  ahaving  himself. 

KIRSCH,  August  Christoph,  a  German  historical 
painter,  was  born  at  Dresden  in  1763.  He  began 
at  his  sixth  year  to  attend  the  Academy,  where  he 
first  practised  drawing  under  the  elder  Klass,  and 
next  received  Casanova's  instructions.  The  Elector 
of  Saxony  commissioned  him  in  1786  to  supply  an 
altar-piece  for  the  newly-built  Kreuzkirche,  and 
fur  this  purpose  he  went  to  Koine,  where  he  died 
in  1787,  at  the  early  age  of  twenty-four.  His  beat 
works  comprise : 

Tho  Lamentation  over  the  Body  of  Hector. 
Holy  Family.  >;-<;. 

KIRSCHNER,  Friedrich,  a  German  miniature 

fiaintcr  and  engraver,  was  born  at  Baireuth  in  1748. 
Ie  studied  under  Gottlieb  F.  Riedl  at  Ludwigs- 
burg,  and  then  entered  the  porcelain  manufac  tory. 
After  this  he  repaired  to  Nuremberg,  and  practised 
flower  and  herb  painting  in  the  botanic  garden 
at  Altdorf.  After  a  second  term  at  the  above 
porcelain  factory,  he  settled  at  Augsburg,  where 
lie  died  in  1789.  Ho  painted  chiefly  flowers,  fruit, 
and  insects,  and  was  clever  in  designing  and  en- 
graving. After  Riedl's  death  he  prepared  most  of 
the  zoological  work  published  at  Augsburg. 

KIRSTEIN,  Adolf,  or  Anton,  a  landscape 
painter,  was  born  at  Strassburg  in  1814.  He  was  a 
pupil  of  Bertin  in  Paris,  and  died  at  Kouigsfeld 
m  1873.  His  brother,  Max  Kirstkin,  a  still-life 
painter,  died  at  Munich  in  1871. 

KITCHEN,  George,  was  an  English  engraver, 
who  practised  about  the  middle  of  the  18th  century. 
He  was  chiefly  employed  upon  book  illustrations. 

KITCHIN,  Thomas,  was  an  English  engraver, 
who  flourished  about  the  year  1750.  He  engraved 
the  south  view  of  Tideswell  Church,  in  the  county 
of  Derby,  as  well  as  several  book-plates  and 
portraits,  among  which  are  the  following  : 

PORTRAITS. 

Thoma*  Adam«,  minister  of  the  Gospel. 

James  Foster,  D.D. 

John  Gill,  D.D. ;  after  Hiyhtnore. 

Mustapha,  a  Turk,  servant  to  George  1. 

Louis .  Maximilian   Mahomet,  valet   de  chambre  to 


KITCHINGMAN,  John,  an  English  miniature 
painter  and  engraver,  was  bom  about  1740.  He 
studied  under  William  Shipley,  and  also  in  the 
schools  of  the  Royal  Academy,  where  he  exhibited 
from  1770,  having  previously  sent  some  works  to  the 
Free  Society  of  Artists.  He  married  unhappily, 
and  in  his  later  years  spent  a  dissipated  life,  tie 
died  in  1781. 

K1TTENSTEIN,  Corneus,  an  indifferent  Dutch 
engraver,  was  originally  of  Delft,  but  resided  at 
Haarlem  from  1624  to  1663,  and  was  in  1631  ap- 
pointed director  of  the  Guild  in  that  city.  The 
following  works  by  him  are  known  : 

Six  Plates  of  Costumes  of  the  17th  Century  .  after  Dirk 
Hah. 

The  Five  Senses ;  after  the  same. 

Set  of  Plates  of  the  History  of  Joseph  under  Potiphar. 

The  Triumph  of  the  Prince  of  Orange. 

The  Whale  washed  ashore  in  Holland.  1629. 

The  Siege  of  Haarlem  ;  after  Saeiinrfam.  ItSM. 

Portraits  of  Admiral  P.  Hein  and  General  Loucu, 

KLAASZEN  van  WIBBINOBN,  Cobselis.  See 

WlERINGKN. 

KLAPHAUER,  Johann  Georo,  was  a  painter  of 
Cologne  who  flourished  about  the  middle  of  the 
17th  century,  and  who  held  the  \n)nt  of  banneret 
of  the  Guild.  He  produced  portraits  resembling 
those  of  Gortzius  Geldoru  ;  one  of  them,  dated 
1651,  is  in  the  Wallraf-Richartz  Collection. 

KLASS,  Friedrich  Christian,  a  painter  and  en- 
graver, was  born  at  Dresden  in  1752.  He  was  a 
pupil  of  Casanova,  and  became  an  eminent  land- 
scape painter,  and  a  member  of  the  Electoral 
Academy.  Ho  worked  in  tho  style  of  Salvator 
Rosa,  and  then  in  that  of  Dietrich.  He  died  at 
Dresden  in  1827.  He  painted  a  landscape,  '  Near 
the  Forest  of  Villera  Coteret,'  which  has  been 
etched  by  Mine.  Victor  Chenu  and  also  by  Mal- 
bette.  There  are  several  spirited  etchings  by  him, 
from  his  own  designs,  or  picturesque  views  iu 
Saxony,  &c,  as  under: 

A  set  of  fourteen  small  Landscapes,  inscribed,  Enter 

i'ertuch  (First  Essay). 
Six  Views  in  Saxony,  with  figures  and  cattle. 
Four  larger  Landscapes  ;  very  pleasiug  sceu«  ry. 
Two  Mountainous  Landscapes.  1775. 

KLASS,  Johann  Kiman.    See  Glass. 

KLASS,  Karl  Christian,  brother  of  Friedrich 
Christian  Klass,  was  born  at  Dresden  in  1747.  He 
was  first  instructed  by  Mietzsch,  and  then  at  the 
Academy  by  Hutin,  "but  he  afterwards  studied 
several  years  under  Casanova,  whom  he  accom- 
panied to  Italy  in  1772.  Five  years  later  he 
became  inspector  of  the  Cabinet  of  Engraving, 
and  about  1780  a  member  of  the  Academy.  He 
died  at  Dresden  in  1793.  One  of  his  best  paint- 
ings is  1  The  Death  of  Emilia  Galcotti.'  He  exe- 
cuted many  admired  drawings  from  the  classical 
works  in  the  Dresden  Gallery,  and  as  an  artist 
generally  his  drawing  surpassed  his  colouring. 

KLAUBER,  Franz  Xaver,  the  son  of  Joseph 
Sebastian  Klauber.  was  born  in  1741.  He  studied 
a  long  time  at  Rome,  and  engraved  portraits  and 
other  pictures.  The  date  of  his  death  is  not  known. 

KLAUBER,  Ignaz  Sebastian,  a  German  en- 
graver, was  born  at  Augsburg  in  1754.  He  was 
first  instructed  by  his  father,  Johann  Baptist 
Klauber,  an  obscure  artist,  but  afterwards  went 
for  some  years  to  Rome,  and  next,  in  1781,  to 
Paris,  where  he  became  a  pupil  of  Jean  George* 
Wille,  and  was  iu  1787  made  a  member  of  the 
French   Academy,  and  engraver  to  the  king. 
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During  the  Revolution,  Klauber  retired  to  Augsburg, 
and  then  to  Nuremberg,  where  he  published  hie 
'  Principal  Figures  in  Mythology  from  the  Gems 
in  the  collection  of  Barou  de  Stosch,'  now  in  the 
Berlin  Museum  ;  the  greater  part  of  which  are 
engraved  by  himself,  but  mostly  from  drawings 
by  Casanova.  He  obtained  honours  from  Denmark 
and  from  the  Elector  of  Treves,  and  in  1796  was 
summoned  by  the  Empress  Catharine  II.  to  St. 
Petersburg,  where  he  was  made  court  painter  and 
director  of  the  Academy.  He  died  in  that  city 
in  1820.  He  worked  chiefly  with  the  graver,  in  a 
neat,  finished  style.  Ho  engraved  several  por- 
traits, and  other  subjects;  among  which  are  the 
following: 

PORTRAITS. 

Caspar  Netscher ;  after  a  paint ina  by  himself. 

The  Wife  of  Frans  aliens  ;  after  Mitrit. 

Charles  vau  Loo,  painter;  after  F.  I*  Sueur.  (His 

reception  plate  at  the  Academy  in  1787.) 
Christophe  Gabriel  Allegraiii,  wulptor  ;  after  Ihipletus. 
Count  de  Henberg;  after  SchrutJer.  1795. 

SUBJECTS. 

Salvator  Muudi  j  after  Stella. 

La  petit  Ecolier  de  Haerlem  ;  after  Poelenl>orck. 

KLAUBER,  Joseph  Sebastian,  an  engraver,  was 
bom  at  Augsburg  in  1710  or  1711,  and  studied 
under  Anton  Birckhaert  at  Prague.  Together  with 
his  brother,  JuHAXN  Baptist  Klauker  (born  at 
Augsburg  1712.  died  1774),  he  engraved  tlie  'Cal- 
endar of  tlie  Bavarian  Order  of  St.  George,'  after 
B.  A.  Albrecht,  as  well  as  the  portrait  of  Frederick 
the  Great  and  somo  other  works.  They  also  pro- 
duced original  miuiatures.    He  died  in  1708. 

KLEANTHES.    See  Clean i hes. 

KLEEMANN,  Christian  Fkiedricu  Karl,  was 
bom  at  Altorf  in  1735.  He  was  a  son  and  pupil 
of  Niclaus  Moritz  Kleemann,  after  whose  death  he 
attended  the  Nuremberg  Academy  under  J.  J. 
Preislcr.  He  published  'Contributions  to  the 
History  of  Insects,'  upon  the  method  of  Rosel,  his 
father-in-law,  and  undertook  the  engraving  and 
illumination  of  the  plates  belonging  to  Voets' 
'System  of  Beetles.*  Ho  also  painted  portraits. 
He  died  in  17*9. 

KLEEMANN,  Johann  Wolfgang,  tlie  youngest 
son  of  Niclaus  Moritz  Kleemann,  was  bora  at 
Nuremberg  in  1731.  He  spent  some  time  at 
Frankfort  and  in  Swabia,  removing  finally  to 
Berne,  where  he  died  in  1782.  He  painted  land- 
scapes, perspectives,  and  portraits,  and  in  177G 
produced  a  series  of  '  Views  of  the  Swiss  Alps  and 
Glaciers'  for  the  work  of  Wolf. 

KLEEMANN,  Nrlals  Moritz,  was  for  a  long 
time  university  painter  at  Altorf.  In  1740  he  re- 
moved to  Nuremberg,  where  he  died  in  1756.  He 
had  five  sous,  who  were  all  painters :  Johann 
Wolfgang,  Christian  FRiEORicn  Karl,  Christian 
(or  Christoph)  Niclaus,  Johann  Kunrad,  and 
Johann  Jakob. 

KLEIBER,  Anton,  was  a  painter  of  Lucerne, 
who  flourished  about  1550-80.  Besides  historical 
pictures  in  oil  and  upon  glass,  he  executed  the 
following  in  sepia,  which  show  him  to  have  been 
among  the  best  artists  of  his  day  : 

The  Birth  of  Christ. 

Adoration  of  the  Infant  by  Joseph  and  Mary. 
The  Adoration  of  the  Wise  Men. 

KLEIN,  Daniel,  the  elder,  was  a  portrait 
painter  of  Dantzic,  who  died  in  1744.    He  was  a 


pupil  of  the  elder  Seemann.  His  son,  Danmkl  Klein 
the  younger,  worked  in  Paris,  where  he  painted 
the  likenesses  of  the  Dauphin  and  Duuphiness, 
which  were  engraved  by  Wille. 

KLEIN,  Georo  Gottfried  Christian,  a  German 
engraver,  the  younger  brother  of  Johann  Adam 
Klein,  was  born  at  Nuremberg  in  1805.  He  was 
instructed  in  engraving  by  Arnbrosius  Gabler  and 
Reindel.  He  drew  several  landscapes  from  nature, 
and  copied  several  works  by  his  brother  and  other 
masters.  His  earliest  etchings  were  sonic  copies 
after  Du  Jardin.  Among  other  works  of  this 
young  and  promising  artist,  who  died  at  Nurem- 
berg in  1820,  were  several  studies  after  Berchem, 
a  view  of  Nuremberg,  and  several  studies  after 
J.  A.  Klein. 

KLEIN,  Johann  Adam,  a  genre  painter,  was  bom 
at  Nuremberg  in  1792.  He  was  the  son  of  a  publi- 
can, who  sent  him  to  the  drawing  class  at  the 
prison,  where  he  made  special  progress  in  etching. 
He  then  continued  his  studies  in  the  studio  of 
Arnbrosius  Gabler,  and  in  1811  went  to  Vienna, 
where  he  frequented  the  Academy.  He  etched  a 
great  deal,  and  drew  characters  from  the  southern 
countries.  Almost  immediately  after  a  trip  with 
the  artist  Mausfeld  through  Styria  and  the  Sulz- 
kammergut,  there  followed  the  wars  of  1813 
and  1814,  during  which  he  executed  several 
paintings  of  military  costumes.  After  1815  ho 
devoted  more  attention  to  oil  painting,  and  in  the 
following  year  he  returned  to  Vienna  in  the  com- 
pany of  J.  C.  Erhard.  In  1819  he  visited  Roma 
atid  Naples,  and  in  1821  he  returned  to  Nuremberg. 
There  lie  remained  till  1839,  when  he  went  to 
Munich,  where  he  died  in  1875.  A  collection  of 
his  works  was  issued  in  1841  48  by  Zeh  in  Nurem- 
berg.   His  principal  oil  paintings  were: 

Cruising  in  the  Douube. 
Market  Scene. 

Oxen  workiug  in  the  Campagna. 
Cossack  Bivouac. 

Hungarian  Carriers.    (Berlin  Xatiowtl  Gallery.) 

Wallachiau  heavy  Waggon.    ( The  same.) 

The  Dancing  Bear.    (The  same.) 

Koiuau  Harvest  Waggon.    (Gotha  Gallery.) 

Sceue  on  the  Tiber.    (Xeue  finakothek,  Slunich.) 

KLEIN,  Johann  Evangelist,  a  painter,  was 
born  at  Wiesensteig  in  Wiirtemberg  about  1750, 
and  in  1705  went  to  the  porcelain  manufactory  at 
Nymphcnburg,  where  he  was  actively  employed 
for  some  time.  He  afterwards  settled  at  Munich, 
where  he  was  engaged  in  oil  painting.  Ho  died 
about  1815. 

KLEINER,  Salomon,  a  designer  and  engraver, 
better  known  as  an  architect,  was  bom  at  Augsburg 
in  1703,  and  died  at  Vienna  in  1759.  He  designed 
the  plans  for  the  Imperial  Library,  and  a  variety  of 
edifices  in  the  latter  city,  as  well  as  in  Augsburg 
and  Frankfort,  and  himself  engraved  views  of  the 
Belvedere  and  somo  Viennese  churches. 

KLEINSCHMIDT,  Johann  Jacob,  a  German  en- 
graver,  flourished  at  Augsburg  about  the  year  1700. 
He  engraved  the  frontispiece  and  several  of  the 
plates  for  a  folio  volume,  published  in  that  city, 
entitled,  '  Hcpreseutatio  Belli  ob  Successionem  in 
Regno  Hispanico  ; '  also  some  plates  of  horsemen, 
after  Georg  Philipp  Rugendas. 

KLENGEL,  Johann  Christian,  was  bom  at 
Kesselsdorf,  near  Dresden,  in  1751.  His  father 
was  a  mere  peasant,  and  he  himself  began  life 
as  a  bookbinder's  apprentice ;  but  through  the 
help  of  Von  Hagedom  he  was  admitted  to  the 
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Dresden  Academy,  whero  he  became  a  pupil  of 
Dietrich,  in  whose  varied  style  he  painted  several 
pictures.  In  1790  he  went  to  Italy  for  the  further- 
ance of  his  studies.  He  died  at  Dresden  in  1824. 
His  paintingB  consisted  of  mountain  and  woody 
lundBcnpcs,  harvest  scenes,  and  idyllic  composi- 
tions ;  fiia  last  work  was  '  A  Pastry-couk's  Shop 
on  the  Eve  of  a  CortSGcration  Festival.'  Three  of 
his  best  landscapes  are  in  the  Christiania  Gallery, 
and  there  are  two  in  the  Dresden  Gallery,  both 
representing  'Apollo  tending  the  Herd  of  Admetus.' 
He  has  etched  several  plates,  chiefly  landscapes, 
which  are  spiritedly  executed  in  the  manner  of 
his  master.    The  following  are  by  him  : 

A  set  or  twelve  Views  in  Saxony. 

Four  Landscapes.  1770. 

Two  Mountainous  Landscapes.  1771. 

Twelve  Laudscape* ;  after  designs  by  Dietrich.  1773. 

A  large  Landscape ;  after  Ruisdael.  1787. 

Two  views  near  Kotne.  1791. 

KLENZE,  Leo  von,  who.  though  principally  an 
architect,  was  also  an  architectural  and  landscape 
painter,  was  born  near  Hildesheim  in  1784,  and 
died  at  Munich  in  1864.  He  practised  decorative 
painting  under  Bourgeois  in  Paris,  and  travelled 
in  England,  Italy,  Greece,  and  seven  times  in 
Russia,  He  was  the  builder  of  the  Hermitage  in 
St.  Petersburg,  and  executed  among  others  the 
following  paintings  in  oil  and  in  tempera  : 

View  of  Agrigentum. 

Zante  in  the  Eighth  Century. 

Athens  under  Hadrian.  (Neue  Pinakothek,  Munich.) 
l'irano  in  Islria.    (ThortxJdsen  Museum,  Copenhagen.) 

KLERCK,  Hbndrik  db.    See  Dk  Clbbck. 

KLEVE,  JoHAN  Tebkel,  an  engraver,  was  born 
in  Denmark  in  1749.  He  was  for  ten  years,  up 
till  1779,  an  artillery  officer,  in  the  course  of 
which  term  he  practised  drawing  with  crayons 
and  red  chalk,  and  though  wholly  self-taught, 
obtained  in  1777  a  gold  medal.  He  died  at 
Birkerod  in  1797.  He  produced  in  the  above 
manner  the  following  portraits,  &c. : 

Christian  VII. ;  after  Juel. 

Queen  Juliana  Maria ;  after  HOyer. 

Madame  Walter,  the  Actress  ;  after  the  same. 

liana  Bwald ;  after  himself. 

Apollo  and  the  Moses ;  after  Wiedevelt. 

KLEYN,  Fbanz.    8ee  Cleym. 

KLEYN,  Pieteb  Rudolph,  was  a  landscape  and 
historical  painter  of  the  Dutch  school,  who  was 
born  at  Hooghe-Zwaluwe  in  1785.  He  was  a 
pupil  of  the  brothers  Van  Stry  and  David.  His 
best  known  pictures  are  a  view  of  the  park  of 
St.  Cloud,  and  a  view  on  the  Seine  in  the  neigh- 
bourhood of  Paris.    He  died  in  1816. 

KLEYNHENS,  Jz.,  was  a  Dutch  flower  and  fruit 

Sainter,  who  was  bom  at  Haarlem  in  1634,  and 
ied  in  1701. 

KLIM,  llANs.n  German  wood-engraver, flourished 
about  the  year  1600.  Some  cuts,  published  at  Wit- 
tenberg between  the  years  1590  and  1603,  are 
attributed  to  him.  They  are  marked  with  the  cipher 

HC„  which  was  also  used  by  a  wood-engraver 

of  much  earlier  date  than  this  artist. 

KLINGNER,  Johann  Gottlob,  a  painter  and 
engraver,  was  born  at  Dresden  in  1766,  and  studied 
in  the  Acudemy  of  that  city,  and  then  under 
Schenau.  He  was  successful  as  a  fresco  and 
decorative  painter,  and  also  in  landscapes.  Two 
landscape  etchings  by  him  are  known.  He  died 
in  1816. 
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KLINGSTEDT,  Karl  Gdstav,  a  miniature 
painter,  was  born  at  Riga  in  1657.  He  was  in  the 
army  till  about  1690,  when  he  devoted  himself 
entirely  to  his  favourite  pursuit  of  painting.  He 
was  the  inventor  of  painting  in  Indian  ink.  Most 
of  his  productions,  however,  were  obscene  paintings 
upon  snuff-boxes,  from  whence  he  was  given  the 
name  of  '  The  Raphael  of  Snuff-boxes.'  He  died  in 
Paris  in  1734.  Picard  engraved  after  him  a '  Venus 
walking  upon  the  Sea,'  and  a '  Triumph  of  Galatea. ' 

KLINKO W8TR0M,  Fbibdbich  August  vox,  an 
historical  painter,  was  born  at  Ludwigsburg.  near 
Stralsund,  in  1776.  He  was  first  a  pupil  of  David 
in  Paris,  but  later  on,  however,  when  he  had  settled 
at  Dresden,  he  adopted  the  fanciful  style  of 
Wackenroder.  He  again  removed  to  Vienna,  where 
he  died  in  1835.  A  copy  by  him  of  Correggio's 
'  Notte '  is  in  a  Protestant  church  in  Greifswald. 

KLOCKER  vox  EHRENSTRAHL,  David,  was 
bom  at  Hamburg  in  1629.  He  was  at  first 
an  official  in  the  Swedish  chancery,  but  early  in 
life  he  placed  himself  under  Georg  Jakobs  in 
Amsterdam,  for  the  study  of  drawing  and  paint- 
ing. He  afterwards  visited  Italy,  studying  st 
Venice,  and  then  at  Rome,  under  Pietro  da  Cortona. 
On  his  return  from  Italy  he  was  invited  to  the  court 
of  Sweden,  where  be  painted  the  Royal  Family,  and 
the  principal  nobility,  and  executed  many  historical 
works,  as  well  as  portraits.  He  died  at  Stockholm 
in  1698;  The  pictures  of  this  master  are  chiefly 
confined  to  Sweden  ;  the  best  is  considered  to  be 
'The  Coronation  of  Charles  XL'  at  Drottningbolm, 
and  there  are  a  :  Last  Judgment 1  and  a  '  Deposition 
from  the  Cross '  in  the  Nicolaikirche  at  Stockholm. 
He  also  executed  portraits  and  animal  pieces,  and 
there  are  a  few  etchings  by  him. 

KLOEBER,  August  Kabl  Fbibdbich  vox,  an 
historical  painter,  was  born  at  Breslau  in  1793. 
He  was  destined  for  a  soldier,  and  entered  the 
cadet-house  at  Berlin  in  1805,  but  left  in  1806, 
and  devoted  himself  in  his  native  place  to  archi- 
tecture till  1810,  when  he  took  up  painting  at  the 
Berlin  Academy.  In  1813  he  answered  the  call  to 
arras,  and  fought  at  Liitzen,  Bautzen,  and  before 
Paris  as  a  chasseur;  thence  he  went  to  Vienna, 
where  he  studied  Correggio  and  Rubens  for  four 
years,  with  the  exception  of  a  journey  to  France 
and  England.  While  residing  in  Vienna  he  painted 
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ortraits  of  Beethoven,  Grillparzer,  and  the  poetess 
r  for  Baron  Skobensky  ;  his  first  composition 
was  a  1  Madonna,  with  the  Infant  ChriBt  and  St. 
John.'  In  1821  he  went  to  Italy,  and  lived  seven 
years  almost  entirely  at  Rome.  In  1828  he  went 
to  Berlin,  where  he  became  a  member  of  the 
Academy,  and  died  in  1864.  The  following  pic- 
tures are  some  of  his  best ;  the  first  four  are  in 
the  Berlin  National  Gallery : 

Jubal,  the  Inventor  of  the  Flute.  1838. 
Horses  Watering. 
Psyche  awakened  by  Cupid.  1854 
The  r 


The  Toilet  of  Venus. 
The  Grecian  Flower  Girl.   1 833. 
Cupid  sharpening  his  Arrows. 

KLOMP,  Aelbebt,  who  flourished  from  1602  to 
32,  is  regarded  as  the  forerunner  of  Aelbert  Cuyp 
and  Paul  Potter.  His  pictures  were  landscapes 
with  figures  and  cattle,  fountains,  ruins, &c.  They 
are  to  be  seen  at  Amsterdam,  Brussels,  Bordeaux, 
Copenhagen,  Dresden,  Frankfort,  Rotterdam, 
Schwerin,  Stockholm,  and  St. 
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KLOSS,  Fbeoerik  Theodor,  was  born  at  Bruns- 
wick in  1802.  He  went  in  1819  to  Berlin,  where 
he  painted  portraits,  landscapes,  and  particularly 
sea-pieces.  In  1628  lie  proceeded  to  Copenhagen, 
and  improved  himself  in  marine  painting  under 
Eekersberg.  Shortly  afterwards  he  made  a  voyage 
with  the  cadet  ship,  and  was  appointed  drawing 
master  to  the  cadets.  In  1H34  he  made  a  pro- 
longed attempt  at  lithography ;  in  1843  he  went 
by  sea  to  Italy,  and  in  the  following  year  to  the 
Faroe  Isles.  "lie  died  at  Copenhagen  in  1876. 
Among  his  paintings  are  : 
The  Battle  of  Lyngorshavn. 

Prince  Christian  after  the  Battle  of  Sjallandsodde. 
Open  Sea  with  Shipping. 

KLOTZ,  Ar/acsT,  the  eldest  son  of  Kaspar  Klotz, 
was  born  at  Augsburg  in  1808,  and  became  a  pupil 
of  R.  von  Langer  at  the  Munich  Academy.  Sub- 
sequently he  was  appointed  conservator  of  the 
united  art  collections  in  that  city,  where  he  died 
in  1853.  Most  of  his  paintings  were  taken  from 
Scripture,  among  which  his  'Christ  with  Martha 
and  Mary'  is  noteworthy.  He,  however,  produced 
also  genre  pictures,  and  portraits  in  miniature.  His 
younger  brother,  Karl  Klotz,  who  was  also  a 
painter,  was  born  in  1810,  and  died  in  Greece  in 
1834. 

KLOTZ,  Joskth,  a  German  scene  painter,  born 
nt  Munich  in  1785,  was  a  son  and  pupil  of  Mat- 
thias Klotz.  He  travelled  in  France  and  North 
Germany,  and  then  became  court  and  theatrical 
painter  at  Munich,  where  he  died  in  1830.  His 
transparent  painting  'The  Burning  of  Moscow  in 
1814,'  attracted  much  attention. 

KLOTZ,  Kaspar,  a  miniature  painter,  was  born 
at  Mannheim  in  1775.  He  was  a  son  of  Matthias 
Klotz,  and  studied  under  him,  and  then  under 
Dorner.  In  1794  he  became  court  p  iinter  to  the 
Elector  Karl  Theodor,  and  afterwards  to  King 
Maximilian  I.,  in  whose  employment  he  visited 
Paris  and  Vienna,  and  then  settled  in  Munich. 
He  invented  an  instrument  by  which  every  object, 
at  whatever  distance,  could  be  laid  down  to  scale 
with  mathematical  accuracy.    He  died  about  1845. 

KLOTZ,  Matthias,  a  (Jermun  scene  painter, 
was  born  ut  Strassburg  in  1748,  and  wos  instructed 
by  Haldenwanger  in  that  city,  and  by  Guibal  and 
Scotti  at  Stuttgart.  In  17*75  he  became  court 
theatrical  painter  in  Mannheim,  and  thence  visited 
the  most  noteworthy  towns  in  Germany  and  Hol- 
land. In  1778  he  was  invited  to  Munich,  where 
he  appears  to  have  lived  till  his  death  in  1821. 
Here  too  he  devoted  himself  in  some  measure  to 
the  work  of  providing  landscape  decorations  for 
the  German  theatres.  In  1816  lie  published  '  In- 
structions in  Colouring'  ('  Farbenlehre 

KLOTZ,  Simon,  was  born  at  Mannheim  in  1777, 
and  was  a  son  of  Matthias  Klotz.  He  studied  under 
his  father  and  under  Dorner,  and  then  visited 
Vienna,  Dresden,  Berlin,  and  Copenhagen.  He 
became  in  1805  professor  at  Landshut,  and  after- 
wards travelled  in  France  and  Italy.  He  worked 
in  fresco,  as  well  as  in  oil  and  miniature.  His 
most  approved  paintings  are  four  landscapes,  the 
'  Divisions  of  the  Day,'  'The  Mount  of  Olives,'  and 
'  The  Virgin  with  the  Sleeping  Child,'  together  with 
Gessner's  '  Idylls.'  He  also  produced  drawings  in 
water-colours  and  bistre.    He  died  in  1825. 

KLLI BER,  Johann  Huoo,  was  an  historical  painter 
of  Basle,  who  flourished  about  1528. 

KLUPFEL,  Johann  Conrad,  an  engraver  who 
worked  about  1620,  was  apparently  a  native  of 
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Germany.  He  engraved  sever.il  small  plates  of 
the  'Cries  of  Rome,'  copied  from  the  prints  by 
Villamena, 

KLUYT,  Pieter  Dieriksen,  a  native  of  Delft, 
who  was  born  about  1579,  and  was  still  living  in 
1620,  was  one  of  the  best  scholars  of  Miereveld. 
KNABICH,  Johann  Georo.  Sec  Knappich. 
KNAPP,  Johann,  a  flower,  fruit,  and  animal 
painter,  was  born  at  Vienna  in  1778.  He  studied 
in  the  Vienna  Academy  under  Drechsler,  with 
whom  in  1797  he  entered  the  army  as  a  volunteer. 
After  the  conclusion  of  peace  he  settled  down  at 
the  garden  at  Schonbrunn,  and  devoted  himself  to 
natural  history.  He  died  at  Schonbrunn  in  1833. 
He  published  '  Flora  Alpina,'  and  numerous  other 
works  of  a  similar  class.  In  the  Vienna  Gallery 
is  a  fruit  and  flower  piece  by  him. 

KNAPPICH,  Johann  Georo,  (or  Knarich,)  was 
born  at  Augsburg  in  1637.  Ho  was  a  pupil  of 
Johann  Heiss.  The  cathedral  of  his  native  city 
contains  a  'Nativity'  by  him,  and  the  Georgen- 
kirche,  'The  Death  of  Joseph.'    He  died  in  1704. 

KNAPTON,  Charles,  an  engraver,  was  brother 
of  George  Knnpton,  and  was  born  in  1700.  He 
published  in  1734-35  some  aquatint  imitations  of 
drawings.    Ho  died  in  1760. 

KNAPTON,  George,  a  painter  and  engraver, 
was  born  in  London  in  1698.  He  was  a  scholar 
of  Jonathan  Richardson,  and  was  chiefly  occupied 
in  drawing  portraits  in  crayons.  In  conjunction 
with  Arthur  Pond,  he  engraved  and  published  a 
set  of  prints  from  the  drawings  of  the  most  cele- 
brated painters.  The  work  consists  of  ninety-five 
lates,  sixty-eight  of  which  were  engraved  by 
ond,  and  twenty-seven  by  Knapton ;  they  are 
chiefly  landscapes  after  Guercino,  and  are  faith- 
fully copied  in  a  very  creditable  manner.  He  went 
to  Italy  in  1740,  and  published  a  description  of  the 
discoveries  at  Herculaneum.  He  was  also  concerned 
in  the  publication  of  the  '  Heads  of  Illustrious 
Persons,'  engraved  by  Houbrnken,  and  other  works. 
In  1765,  Knapton  was  painter  to  the  Dilettanti 
Society,  and  on  the  death  of  Slaughter,  wos  ap- 
pointed surveyor  and  keeper  of  the  King's  pictures. 
There  is  at  Hampton  Court  a  picture  bv  him  of 
'  The  Widow  of  Frederick,  Prince  of  Wales,  with 
her  Family.'    He  died  at  Kensington  in  1778. 

KNELL,  William  Adolphcs,  a  marine  painter, 
exhibited  at  the  Royal  Academy  from  1835  to 
1866.  He  died  in  1875.  There  are  some  pictures 
by  him  in  the  Royal  Collection,  und  in  the  Bridge- 
water  Gallery  is  '  Evening  in  the  Downs 1  by  him. 

KNELLER,  Sir  Godfrey,  Bart.,  (or  Kniller,)  a 
portrait  painter,  was  born  at  Liibeck  in  1646.  His 
father  was  Inspector  of  Mines  to  Count  Ernst  von 
Mansfeld,  and  a  native  of  Eisleben,  but  was  com- 
pelled by  the  war  to  come  to  Liibeck,  where  he  mar- 
ried and  had  two  sons,  Johann  Zacharins  and  Gott- 
fried. The  latter  was  destined  for  a  military  career, 
and  with  that  view  was  sent  to  Leyden  to  study 
mathematics  and  fortification.  There  he  displayed 
a  strong  leaning  to  art,  which  his  father  encouraged, 
and  he  was  sent  to  Amsterdam,  where  he  entered  the 
school  of  Rembrandt,  and  afterwards  studied  under 
Ferdinand  Bol.  In  1672  he  went  to  Rome,  where 
he  became  a  pupil  of  Carlo  Maratti  and  Bernini, 
and  began  to  acquire  some  fame  as  a  painter 
of  history.  He  afterwards  went  to  Venice,  where 
he  was  well  received  by  the  principal  families, 
whose  portraits  he  painted,  particularly  the  Car- 
dinal Bassadonns.  On  his  return  from  Italy,  he 
dwelt  some  time  in  Hamburg,  but  in  1074  he  was 
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induced  by  a  Hamburg  merchant  of  the  name  of 
Banks  to  try  his  fortune  in  London,  where  he 
eventually  settled,  enjoyed  an  unrivalled  reputa- 
tion as  a  portrait  painter,  and  amassed  a  con- 
siderable fortune.  Walpole  mentions  that  Charles 
II.,  to  save  himself  trouble,  6«t  to  Lely  and  Kneller 
at  the  same  time,  and  that  Knellcr's  picture  was 
finished  by  the  time  that  Lely'e  was  dead  coloured 
only.  From  this  time  his  fame  was  established. 
Besides  Charles  II.  he  painted  Louis  XIV.  of 
France,  James  II.,  William  III.,  Peter  the  Great 
of  Russia,  Queen  Anne,  Charles  VI.  of  Spain,  and 
George  L  For  Queen  Mary  II.  he  painted  the 
'  Beauties  '  at  Ilampton  Court,  and  he  was  knighted 
in  1692,  and  created  a  baronet  in  1715.  His  works 
in  the  Gallery  of  Admirals  were  done  in  the  reign 
of  William  III.,  as  also  the  portraits  of  the  Kit- 
Cat  Club,  forty-three  in  number,  engraved  in 
mezzotint  by  J.  Faber  in  1795,  which  were  the 
last  of  his  public  works.  There  was  hardly  a 
person  of  note  or  distinction  in  his  day  whom 
he  did  not  paint.  He  resided  in  Covent  Garden 
for  twenty-four  years,  but  in  1706  he  settled 
at  Kneller  Hall,  near  Twickenham,  which  was 
called  in  his  life-time  Whitton  House.  Kneller 
Hall  was  in  1857  converted  into  a  school  of 
military  music.  He  died  at  Twickenham  in  1723, 
and  was  buried  there  in  the  church,  whilst  a 
monument  was  erected  to  him  in  Westminster 
Abbey,  with  an  epitaph  by  Pope.  Besides  the 
pictures  above-mentioned  there  are  portraits  by  him 
in  the  Charterhouse,  College  of  Physicians,  Devon- 
shire House,  Garrick  Club,  Greenwich  Hospital, 
St.  Bartholomew's  Hospital,  and  Royal  Society,  as 
well  as  the  following : — 

Antwerp.  Gallery.    Portrait  of  Frans  De  Cock. 

Gallery.   Portrait  of  the  Earl  of  Mac- 
clesfield. 
„         Portrait  of  a  Man. 
„         Portrait  of  a  Prince  of  Saxony. 
Hampton  Court.    Palace.    William  III.  landing  at  Mar- 
gate, 1697. 
„      Peter  the  Great,  Oiar  of 
Russia. 

,  The  Hampton  Court  Beau- 
ties. (1'irelte  fu/l-lenyth 
portrait*,  of  which  four  are 
now  mining.  The  eight 
vhich  remain  are  named 
below.) 

„        Diana,  Duchess  of  St.  Albans. 
„        Mary,  Countess  of  Essex. 
„        Carey,  Countess  of  Peter- 
borough. 

„  „        Margaret,  Countess  of  Rane- 

lagh. 

Miss  Pitt,  afterwards  Mrs. 

Scroop. 

„  „        Isabella,  Duchess  of  Grafton. 

„  „        Mary  .Countess  of  Dorset. 

„  „        Lady  Middleton. 

„  „        Queen  Mary  II. 

„  ,.       William,  Duke  of  Gloucester. 
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of  Dorset.  1G94. 
George,  Lord  Jefferies. 
Rache!,  Lady  Russell.' 
John,  Lord  Somers. 
James,  first  Karl  Stanhope. 
George  Byng,  first  Viitoount 

Torrington  j  full-length. 


Nat.  Portrait 
Gallery. 


J  Isaac  Watts,  D  J). 

■■  „  Sir  Christopher  Wren. 

h  „  John  Churchill,  first  Duke  of 

Marlborough. 

n  „  Sarah,    Duchess   of  Marl- 

bo-ough. 

n  „  John  Smith,  engraver. 

Muuich.  Gallery.  Queen  Henrietta  7 
Vienna.         Gallery.         Portrait  of  a  Lady. 

tt  *  Portrait  of  a  No 

Windsor.        Castle.         James  II. 

Tt 

KNELLER,  Johanx  Zachabiab,  the  elder  brother 
of  Sir  Godfrey  Kneller,  was  born  »'  Liibeck  in 
1635.  After  travelling  through  J.taly,  he  accom- 
panied his  brother  to  England  in  lb74.  He  painted 
architecture  and  still-life,  in  fresco  and  in  oil,  and 
copied  some  of  Sir  Godfrey's  pictures  in  water- 
colours.    He  died  in  London  in  1702. 

KNIBBERCH,  Francois  dk,  was  a  Dutch  land- 
scape painter  of  the  17th  century.  Early  left  an 
orphan,  he  waa  placed  by  his  guardian  with  a 
painter  at  Milan  named  Van  den  Zande,  a  native  of 
Utrecht,  by  whom  he  was  very  badly  treated.  On 
his  return  to  his  own  country  in  1629  he  was  received 
into  the  corporation  of  St.  Luke  at  the  Hague. 

KNIEP,  Christoph  Heinrich,  was  born  at  Hil- 
desheim  in  1748.  He  received  his  first  education 
in  Hanover,  from  whence  ho  went  to  Hamburg, 
where  he  executed  several  drawings,  and  then  to 
Berlin.  He  then  went  to  Rome  at  the  expense  of 
the  Prince  Bishop  of  Ermeland,  and  afterwards  to 
Naples,  where  he  met  with  Goethe,  with  whom  he 
travelled  through  Sicily.  He  became  a  professor 
at  the  Academy  of  Naples,  where  he  died  in  1825. 

KNIGHT,  Charles,  an  engraver,  practised  in 
London  towards  the  end  of  the  18th  century,  and 
was  living  in  1803.  He  engraved  after  Singleton, 
Hoppner,  Wheatley,  Kaufmann.&c.  The  following 
plates  are  by  him : 

Samuel ;  after  Sir  Joshua  Reynolds.  1794. 

Lady  Hamilton  as  a  Bacchante ;  after  Romney.  1797. 

Rev.  Mr.  Harrison ;  after  Hone.  1788. 

Cupid  disarmed  ;  after  Mary  Benwell. 

KNIGHT,  Johx  Prescott,  a  portrait  painter,  was 
born  at  Stafford  in  1803,  and  being  intended  for  a 
mercantile  career,  he  served  for  some  time  as  clerk 
to  a  West  India  merchant.  Owing  to  his  master'a 
failure  he  amused  himself  for  some  time  in  copying 
designs  by  West,  in  which  he  was  so  successful  that 
his  father  allowed  him  to  become  a  pupil  of  Sass 
and  George  Clint,  and  in  1823  a  student  of  the 
Royal  Academy.  His  first  picture  was  6ent  to  the 
Academy  in  1824,  and  this  was  followed  by  portraits 
of  Alfred  Bunn,  Miss  Chester,  Mrs.  Terry,  Sir 
Walter  Scott,  Mr.  Glover,  and  his  father  Edward 
Knight,  the  comedian.  The  artist  first  appeared 
at  the  British  Institution  in  1828,  with  '  List,  ye 
landsmen  all,  to  me  1  '  and  this  was  followed  by 
'The  Whist  Party,"  'Auld  Robin  Gray,'  and 
'Smugglers  alarmed.'  In  1836  he  was  elected 
an  Associate  of  the  Royal  Academy,  and  in 
1844  an  Academician.  He  was  also  Professor  of 
Perspective,  and  from  1848  to  1873  Secretary  of 
the  Royal  Academy.  His  best  known  work  is  the 
'Waterloo  Baoquet,*  in  the  possession  of  the  Duke 
of  Wellington.    He  died  in  London  in  1881. 

KNIGHT,  Mary  Anxe,  a  miniature  painter,  was 
born  in  1776.  She  studied  under  Andrew  Plimer, 
and  occasionally  exhibited  at  the  Royal  Academy 
from  1803.    She  died,  unmarried,  in  1831. 

KNIGHT,  William  Henrt,  a  subject  painter,  was 
born  at  Newbury,  in  Berkshire,  in  1823.    He  was 
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designed  for  the  law,  but  practised  painting  as  an 
amateur,  and  as  two  of  his  pictures  were  accepted 
by  the  Society  of  British  Artists,  he  resolved  to 
become  a  portrait  painter,  and  in  1845  came  to 
London  to  practise  as  such,  studying  meanwhile  at 
the  British  Museum,  and  afterwards  at  the  Royal 
Academy.  He  died  in  London  in  1863.  Among 
bis  best  works  are : 

Boys  at  Play.  1846. 
Blind  Man's  Buff.  1850. 
Dividing  the  Apples. 
Snowball  Fight.  1853. 
The  Young  Naturalist.  1857. 
Card  Party. 

The  Hummiug-t^p.  1859. 

Peace  Ter*us  War. 

A  Troublesome  Neighbour.  1862. 

KNIP,  Henbiette  Geertrcida,  born  at  Tilburg 
in  1783,  distinguished  herself  as  a  painter  of  fruit 
and  flowers.  She  was  the  daughter  of  Nicolaas 
Frederik  Knip.  She  received  lessons  from  Van 
Spaendonck,  and  painted  in  water-colours  from 
compositions  made  by  her  father  previous  to  his 
loss  of  sight  In  1822  she  took  leBSonB  from  the 
celebrated  Van  Dael,  and  produced  numerous 
pictures  in  oil-colours,  which  were  exhibited  in 
France,  Germany,  Flanders,  Amsterdam,  and  the 
Hague.    She  died  at  Haarlem  in  1842. 

KNIP,  Josephps  Auodstcs.  a  Dutch  landscape 
and  animal  painter,  born  at  Tilburg  in  1777,  was  a 
son  of  Nicolaas  Frederik  KDip.  In  1801  he  went  to 
Paris,  whore  he  painted  landscapes  with  enveloping 
colours  after  a  manner  of  his  own.  The  King 
of  Holland  allowed  him  a  pension,  which  enabled 
him  to  devote  himself  wholly  to  Btudy,  and  to  pro- 
ceed to  Home  and  Naples.  On  returning  home  in 
1813,  he  found  the  prevailing  want  of  taste  to  be 
fatal  to  his  prospects  there,  so  he  went  again  to 
Paris  and  devoted  himself  to  animal  painting.  Like 
his  father,  in  1827  he  became  blind.  He  died  at 
Berlicum,  near  Bois-le-Duc,  in  1847.  There  is  an 
'  Italian  Landscape '  by  him  io  the  Rotterdam 
Museum. 

KNIP,  Marten  Derk,  was  bom  at  Tilburg  in 
1785,  and  died  at  Vucht,  near  Bois-le-Duc,  iu  1845. 
He  was  a  son  of  Nicolaas  Frederik  Knip,  and 
painted  landscapes. 

KNIP,  Nicolaas  Fbedebik,  a  landscape,  fruit, 
and  flower  painter,  was  bom  at  Nymwegen,  in  1742. 
Until  the  age  of  thirty  be  led  a  wandering  life, 
working  at  gentlemen's  country  seats  wherever  he 
could  obtain  employment;  he  then  married,  and 
settled  at  Tilburg,  where  he  painted  landscape, 
fruit,  and  flower  pieces,  of  small  dimensions,  gener- 
ally from  twelve  to  eighteen  inches.  He  died  at 
Bois-le-Duc  in  1809,  having  been  blind  for  nearly 
fourteen  years. 

KNOBELSDORF,  Hans  Geobo  Wenceslato 
vox,  Baron,  who  was  principally  an  architect,  but 
also  practised  painting  and  etching,  was  bom  in 
1697,  and  died  in  Berlin  in  1753.  He  was  a  cap- 
tain in  the  Prussian  service,  but  devoted  himself  to 
art  in  1730.  His  portraits  and  landscapes  were 
admired. 

KNODERER,  Hans,  (or  Knodkb.)  was  court 
painter  to  the  Emperor  Maximilian  I.  at  Augsburg, 
about  1508-22. 

KNOLLE,  Johann  Heinrich  Fbiedbich  Ludwio, 
a  German  line  engraver,  was  born  at  Brunswick  in 
1807.  He  studied  first  under  Anderloni  at  Milan 
from  1831  to  1838,  and  subsequently  visited  Dres- 
den, London,  and  Paris.  He  became  a  professor, 
and  the  inspector  of  the  Museum  at  Brunswick, 
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where  he  died  in  1877.  Among  his  moat  important 
plates  are  the  following  : 

The  Murder  of  the  Sons  of  Edward  IV. ;  after  WM+ 
brandt. 

Othello  relating  bis  Adventures  to  Desderaona;  after 
the  same. 

The  Reading  Magdalene  ;  after  Corrtgaio. 

The  Madonna  ;  afttr  the  same. 

The  Virgin  in  Glory  ;  after  Mvrillo. 

The  Tribute  Money  ;  after  Titian. 

St.  Cecilia;  after  Carlo  Dolci. 

The  Holy  Night ;  after  Maratti. 

Portrait  of  Duke  William  of  Brunswick  ;  after  his  own 

KNOLLER,  Mabtin,  one  of  the  best  German 
painters  of  the  time,  was  born  at  Steinach,  in  the 
Tyrol,  in  1725.  His  father,  who  was  a  mediocre 
painter,  intended  his  son  to  follow  his  profession, 
and  accordingly  gave  him  all  necessary  instruction. 
In  1745,  the  artist  Paul  Troger,  passing  through 
Steinach  on  the  way  to  Vienna,  saw  some  pro- 
ductions by  young  Knoller,  greatly  admired  them, 
and  induced  his  father  to  let  the  son  accompany 
him  to  Vienna,  where  in  1753  he  obtained  the  great 
prize  for  historical  painting  with  his  1  Tobias  restor- 
ing sight  to  his  father.'  In  1754  Knoller  went  to 
Rome,  where  he  studied  under  Raphael  Mengs,  and 
in  1756  he  became  court  painter  at  Milan.  In  1758 
he  was  invited  to  Naples  by  Count  Firmian,  the 
Austrian  ambassador,  by  whom  he  was  much  patron- 
ized, and  for  whom  he  executed  many  important 
works.  In  1760  he  went  a  second  time  to  Milan, 
where  he  became  a  professor  in  the  Academy,  and 
died  in  1804.  His  fresco  paintings  are  better 
than  his  productions  in  oil.  Of  the  former  may  be 
mentioned  works  in  the  churches  of  Ettal  in  the 
Bavarian  Alps,  of  Neresheim  in  Wurtemberg,  of 
Steinach,  and  of  many  small  villages  in  the  Tyrol 
and  elsewhere.  An  '  Ascension  of  the  Virgin,'  in 
the  town-hall  of  Munich,  is  worthy  of  praise.  Of 
his  easel  pictures,  a  portrait  of '  Joseph  Rosa,'  in  the 
Vienna  Gallery,  is  a  good  example.  In  the  Munich 
Gallery  is  '  SS.  Benedict  and  Scholastics  presented 
to  the  Trinity  by  the  Virgin  '  ;  others  are  '  The 
Apotheosis  of  Aiberich  the  Great,'  at  Milan,  and 
'  Moses  bringing  water  from  the  Rock,'  at  Varese, 
near  that  city.  Knoller'B  pictures  are  noticeable 
for  vigour  of  design  and  execution,  and  for  the 
representation  of  violent  nctions. 

KNOOP,  J.  H.,  a  Dutch  painter,  was  born  at 
Amsterdam  in  1769,  and  was  a  pupil  of  BartheMemy 
and  the  younger  Barbiers.  He  executed  some  views 
of  his  native  city. 

KNORR,  Geobo  Wolfgang,  a  German  engraver, 
was  bom  at  Nuremberg  in  1705.  His  father  was 
a  turner,  which  trade  he  himself  followed  till  the 
age  of  eighteen.  He  executed  the  engravings  for 
a  work  eutitled,  '  Physica  Sacra,'  by  Scbeuchzer, 
which  gave  him  a  great  taste  for  science.  He 
engraved  some  of  the  portraits  for  Roth-Scholtz's 
'  Icones  Bibliopolarum  et  Typographorum,'  pub- 
lished in  1726-42,  and  in  1737  he  produced  a 
volume  of  'Views  of  Nuremberg  and  its  neighbour- 
hood.' He  published  also  several  artistic  and 
scientific  works.    He  died  at  Nuremberg  in  1761. 

KNUPFER,  Nicvlaub,  was  bom  at  Leipsic  in 
1603.  He  showed  so  early  in  life  an  inclination  for 
art,  that  his  futher  placed  him  with  a  painter  named 
Emanuel  Nyssen.  With  him  he  remained  for  two 
years,  but  made  but  little  progress.  He  then  went 
to  Magdeburg,  where  he  supported  himself  by 
making  paint-brushes  and  engaging  himself  in 
house-painting  till  1630,  when  he  went  to  Utrecht, 
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and  became  a  pupil  of  Abraham  Bloemaert,  who 
thought  so  well  of  him  as  to  receive  him  into  hie 
house.  With  such  advantages  he  Boon  gained 
itrons,  and  among  others  he  was  commissioned 
iy  the  King  of  Denmark  to  paint  three  battle- 
pieces,  whbh  gained  him  great  reputation.  Ac- 
cording to  Kramm  he  established  a  school  at  the 
Hague,  and  among  his  pupils  was  Jan  Steen. 
He  died  at  the  Hague  in  1660.  The  following  are 
some  of  his  principal  pictures  : 

Pnuiswick.     Gallery.    Bolomou  sacrificing  to  strange 
Gods. 

('asset.  Gallery.   Seven  Works  of  Mercy. 

Copenhagen.  Gallery.    St.  Paul  before  Festus. 

„  „        Mercury  and  Psyche. 

Dresden.        Gallery.    Portrait  of  the  Painter  and  his 

Wile. 

Milan.  lirtra.    Portrait  of  a  Doctor. 

Two  Portraits  of  Himself. 
Portrait  of  Giuseppe  Frauchi,  the 
sculptor. 

„  „        Portrait  of  the  Abbate  Giuseppe 

Parini. 

Portrait  of  Anton  Raphael  Mengs. 
The  Assumption. 
„        St.  Sebastian. 
Petersburg.     Gallery.    Solomon  and  the  Queen  of  Sheba. 

KXYF,  Jacob,  a  Dutch  painter  of  landscapes 
and  sea-pieces,  was  a  son  of  Wonter  Knyf,  and 
was  born  in  1640.  He  flourished  at  Haarlem  in  the 
17th  century,  but  was  afterwards  established  at 
Paris,  where  he  gave  lessons  to  Glauber. 

KNYF,  Wolter,  who  lived  in  the  17th  century, 
was  born  at  Wesel,  of  a  Haarlem  family.  He  was 
a  painter  of  landscapes  and  views  of  towns,  in  the 
style  of  Van  Goyen.  He  was  living  up  to  1679. 
One  of  his  views  is  in  the  Ghent  Museum. 

KOBEL,  Jacob,  a  German  wood  engraver,  who 
flourished  about  the  year  1520.  to  whom  are 
attributed  the  cuts  for  a  work  published  in  1546, 
entitled  '  Wappen  des  heyligen  romischen  Reichs,' 
consisting  of  single  figures  of  soldiers  holding 
banners,  with  the  arms  of  all  the  provinces  ana 
cities  of  the  German  Empire. 

KOBELL,  Ferdinand,  a  German  painter  and 
engraver,  was  born  at  Mannheim  in  1740.  His 
fat  her  was  one  of  the  counsellors  of  the  Elector 
Karl  Theodor  of  Bavaria,  and  designed  his  son 
to  follow  the  same  course ;  but  a  landscape  of 
his  execution  happened  to  meet  the  Elector's  eye, 
and  he  consequently  afforded  him  the  means  of 
studying,  first  under  Peter  VerschafTelt  at  Mann- 
heim, and  from  1768  in  Paris.  On  his  return  he 
became  court  painter  and  professor  at  the  Academy. 
In  1793  he  removed  to  Munich,  where  he  was  ap- 
pointed director  of  the  Gallery.  Ho  died  there  in 
1799.  His  landscapes  are  in  the  style  of  Berchem  : 
examples  are  in  the  Augsburg,"  Stuttgart,  and 
Darmstadt  Galleries.  His  etchings  are  executed 
with  taste  and  spirit,  and  arc  described  in  a  '  Cata- 
logue raisonne,'  published  by  Baron  de  Stengel  in 
1822  ;  among  them  are  the  following : 
Four  Moonlight  Landscapes,  with  PeasauU'  Cottages. 
A  set  of  six  small  plates  of  the  Sports  of  Children. 
176U 

Four  landscapes,  with  ruins.  1770. 
Four  mountainous  Landscapes.  1772. 

KOBELL,  Franz,  a  German  landscape  and  archi- 
tectural draughtsman  and  painter,  was  born  at 
Mannheim  in  1749.  Having  a  strong  predilection 
for  painting  he  declined  trade,  and  joined  his  brother 
Ferdinand,  who  was  secretary  to  the  electoral  court 
of  Mannheim,  nnu  there  attracted  the  notice  of  the 
Elei  tiir  Karl  Thcodor,  who  appointed  him  his  prin- 


cipal painter.  By  the  Elector's  bounty  he  was 
enabled  in  1776  to  visit  Italy,  where  he  remained 
about  nine  years,  studying  the  classical  scenery 
and  architecture  of  the  country.  On  his  return  to 
his  native  place  he  abandoned  the  use  of  the  brush, 
as  too  slow  to  keep  pace  with  his  ideas,  and  con- 
fined himself  to  the  pen  in  sketching  and  drawing 
landscapes  and  buildings,  of  which  it  is  said  that 
he  depicted  about  20,000.  His  oil  pictures  are  con- 
sequently rare.    He  died  at  Munich  in  1822. 

KOBELL,  Hendrik,  (sometimes  called  'junior,') 
a  marine  and  landscape  painter,  was  born  at  Rot- 
terdam in  1751.  His  father  was  a  merchant,  and 
intended  his  son  for  the  same  pursuit ;  but  as  he 
was  instructed  in  drawing,  he  showed  his  predilec- 
tion by  sketching  the  shipping  in  the  port  of  his 
native  town,  and  the  river  scenery.  He  was  sent 
to  England,  while  a  youth,  on  commercial  matters, 
and  remained  some  time  in  London.  On  his  return 
homo  he  abandoned  trade  altogether,  and  went  to 
Amsterdam,  where,  in  two  years,  he  made  euch 
progress  that  the  Academy  of  that  city  received 
him  as  a  member,  and  reckoned  him  among  the 
best.  His  next  excursion  was  to  the  Rhine  and 
the  Meuse,  and  he  painted  landscapes  and  river 
scenes  analogous  to  those  of  Zaftleven.  On -his 
return,  he  settled  in  Rotterdam,  and  continued  to 
enrich  the  portfolios  of  amateurs  with  his  beautiful 
drawings,  among  which  there  are  some  of  naval 
engagements.  These  drawings  are  generally 
executed  with  the  pen,  heightened  with  Indian 
ink,  or  water-colours.  He  did  not,  however,  con- 
fine himself  to  drawing,  but  painted  marine  sub- 
jects in  oil,  which  were  highly  esteemed.  He  died 
at  Rotterdam  in  1782. 

KOBELL,  Jan,  an  engraver,  born  at  Rotterdam 
in  1756,  was  a  younger  brother  of  Hendrik  Kobell. 
He  was  chiefly  engaged  in  making  anatomical 
engravings,  but  in  1787  he  issued  a  series  of 
historical  portraits.    He  died  in  1833. 

KOBELL,  Jan,  the  elder,  an  eminent  land- 
scape  and  animal  painter,  and  engraver,  the  son  of 
Hendrik  Kobell,  was  born  at  Delfshaven  in  1779. 
As  his  father  died  in  1782,  and  his  mother  shortly 
afterwards,  young  Kobell  was  placed  in  the  Orphan 
Asylum  at  Rotterdam.  When  he  grew  up  he  was 
put  under  the  tuition  of  W.  R,  van  der  Wall,  the 
landscape  and  animal  painter,  who  trained  him  to 
design  after  nature,  and  to  make  Paulus  Potter  his 
model.  He  made  rapid  progress,  and  a  landscape 
with  cattle,  exhibited  at  Paris  in  1812,  carried 
off  the  gold  medal.  He  continued  in  high  popu- 
larity until  the  time  of  his  death,  which  occurred 
at  Amsterdam  in  1814.  In  the  Rotterdam  Museum 
is  a  picture  of  '  Two  Oxen  and  a  Bull.'  There 
are  a  few  etchings  by  him,  which,  as  well  as  his 
beautiful  drawings,  are  highly  esteemed. 

KOBELL,  Jan,  the  younger,  was  the  son  of 
Jan  Kobell,  an  engraver,  the  younger  brother  of 
Heudrik  Kobell,  consequently  cousin  to  Jan  Kobell 
the  elder.  He  was  born  at  Rotterdam  in  1800,  and 
obtained  a  great  reputation  as  a  landscape  and 
cattle  painter.   He  died  at  Rotterdam  in  1838. 

KOBELL,  Wilhelm,  the  son  of  Ferdinand  Ko- 
bell, was  born  at  Mannheim  in  1766,  and  was 
instructed  in  landscape  painting  and  engraving  by 
his  father,  and  afterwards  studied  in  Diisseldorf 
after  the  works  of  Wouwerman.  In  1808  he  be- 
came professor  at  the  Munich  Academy,  and  in 
1809-10  visited  Vienna  and  Paris.  He  began  by 
painting  landscapes  and  animal  pieces,  but  after- 
wards took  to  buttles.     He  died  at  Munich  in 
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1855.  His  battles  of  Abensberg,  Eckmiihl, 
llanau,  and  Landsbut,  were  painted  by  direc- 
tion of  King  Maximilian  I.  and  the  Crown  Prince 
Ludwig.  The  Berlin  National  Gallery  contains 
*  Cattle  at  Pasture '  by  him  (1820),  and  the  Munich 
Pinakothek,  'The  Third  Day  of  the  Rattle  of 
Hanau';  others  of  his  works  are  at  Darmstadt, 
Frankfort,  Schleissheim,  and  Stuttgart.  He  also 
produced  sixty  aquatint  engravings  after  Berchem, 
Roos,  Ruisdael,  and  Wouwerman,  and  etched 
numerous  plates  after  the  works  of  the  principal 
landscape  painters  of  the  Dutch  school,  in  which 
he  was  uncommonly  successful  in  representing  the 
particular  style  of  each  master.  The  following  is 
a  list  of  some  of  the  most  interesting : 

A  Landscape,  with  Travellers,  and  Horses  loaded ;  after 
If .  Ronxeyn, 

Two  Landscapes,  with  Figures  and  Cattle ;  after  Ber- 


Cavaliers  and  Horses  at  the  door  of  an  Inn  ;  after  IVou- 

A  pair  of  Landscapes,  with  Cattle  ;  after  J.  H.  Root. 
A  Landscape,  with  a  Woman  carrying  a  Lamb,  with  an 

Ox  and  some  Sheep  ;  after  J.  Le  Vuci/. 
A  Shepherdess,  with  a  Cow  and  some  Sheep ;  after  Th. 

van  Bergen. 

A  Landscape,  with  a  Waterfall ;  after  J.  Both. 

A  View  in  Holland  ;  after  J.  fVynants. 

A  Landscape,  with  a  Shepherd  playing  on  his  Pipe,  and 

several  Animals  ;  after  A.  ran  de  Veldt. 
Going  Hawking ;  after  Kartl  Dt  Jardin. 
Six  \  iews  of  Munich. 
Seven  Roman  Views. 
Several  plates  of  Horses,  Riders,  Dogs,  kc. 

R^BKE,  Christen  Schjf.u.erup,  a  painter  and 
etcher,  was  born  in  1810  at  Copenhagen,  where 
he  learned  drawing  in  the  Academy,  and  after- 
wards painting  under  Lorentzen  and  Eckcrsberg. 
In  1838  he  visited  Rome,  and  subsequently  Naples. 
From  about  1845  ho  painted  fresco  decorations  in 
the  Thorvaldsen  Museum  of  his  birthplace,  where 
he  died  in  1848.  Ho  took  to  etching  in  1831,  and 
produced  a  plate  of  Frederiksborg  Castlo,  and 
portraits  of  Bissen  and  Holberg.  His  oil  paintings 
of  landscapes,  portraits,  and  genro  subjects  com- 
prised especially  the  following : 

The  Old  Sailor.  (Copenhagen  Gait  try ;  etehed  by  himself '.) 

Sketch  from  the  Aarhus  Cathedral. 

The  Antique  Saloon  in  Charlottenburg. 

Frederiksborg  Castle  at  Sunset. 

Summer  Morning  att^sterbro. 

South  side  of  the  Isle  of  Capri. 

Morning  at  Capri-    ( Copenhagen  Gallery.) 

KOBOLD,  Gottlieb,  a  painter  and  draughtsman, 
was  born  about  1760  at  Cassel,  where  he  was 
teacher  in  the  Electoral  Academy,  nnd  died  in 
1812.  He  painted  landscapes  and  portraits,  in 
particular  twelve  views  of  Wilhehnshohe. 

KOCH,  Fhiedrich,  an  engraver  and  draughts- 
man, was  born  at  Buxweiler,  in  Alsace,  about 
1770.  He  learned  the  rudiments  of  oil  and  minia- 
ture painting  under  his  father.  At  the  beginning 
of  the  French  Revolution  he  removed  with  his 
family  to  Mannheim,  where  he  settled  in  trade, 
but  continued  to  study  the  works  of  Rembrandt, 
Dietrich,  and  others,  and  to  execute  occasional 
plates.  He  died  at  Mannheim  in  1832.  Among 
his  plates  are: 

A  I-ady  putting  on  her  Gloves ;  after  Biset. 

Portrait  of  Jan  Miel  J  after  the  saint. 

Man  with  an  Official  8taff ;  after  Rembrandt. 

KOCH,  Josef,  a  German  animal  and  landscape 
painter,  was  born  at  Munich  in  1819.  He  studied 
under  the  battle  painters  Adam  and  Voltz,  also 
landscape  under  Bernhardt.  His  first  pictures  were 


'A  Boar  Hunt,'  'Cows  at  pasture,'  and  'Deer  and 
Goats."  He  then  travelled  through  Belgium,  and 
stayed  come  tune  at  Ant  werp.  where  lie  Rtudieil  the 
more  technical  part*  of  art.  He  afterward*  visited 
Paris  and  Venice,  returning  to  Munich  in  184ti. 
Among  his  pictures  may  he  mentioned,  'Animals, 
with  the  ruins  of  Kropsbcrg '  (1849);  'Animals 
in  a  Wood  '  (1852) ;  '  Cows  at  pasture '  (1853).  He 
died  at  Munich  in  1872. 

KOCH,  JoSErH  Aston,  an  historical  and  land- 
scape painter,  was  born  at  Obcrgieheln,  near  Klbin- 
genalp  in  the  Tyrol,  in  17(i8.  As  the  son  of  simple 
peasants  he  had  often  to  spend  his  time  in  the  care 
of  cattle,  but  even  then  amused  himself  with  draw- 
ing and  carving.  In  time  BOOM  of  his  pictures 
attracted  the  attention  of  Baron  von  Umgel- 
der,  vice-bishop  at  Augsburg,  who  adopted  liim. 
The  historical  painter,  Jacob  Mettenleitor,  per- 
suaded the  bishop,  in  1785,  to  send  Koch  to  the 
Karlsschule  in  Stuttgart,  but  disliking  the  mean 
class  of  work  at  which  he  was  kept,  he  in  1791 
ran  away,  and  went  to  Strassburg,  and  thence  to 
Basle,  to  study  Swiss  scenery.  He  went  to  Rome 
in  1794,  nnd  there  became  the  friend  of  Thor- 
valdsen. He  thus  spent  two  years,  and  in  1795 
he  wandered  on  foot  through  the  Alps  to  Florence, 
and  on  to  Naples,  from  whence  he  came  back  to 
Rome.  The  acquaintance  of  Carstens  decided  him 
to  follow  Pou-  -  in  in  his  historical  landscape  paint- 
ing. The  years  1812-15,  during  which  he  resided 
in  Vienna,  were  the  most  fruitful  epoch  of  his 
life.  He  returned  to  Rome  in  1817.  Until  just 
before  his  death  he  had  to  contend  against  the 
most  abject  poverty,  but  at  last  he  received  a 
small  pension.  In  1831  he  wrote  '  Moderne  Kunst- 
chronik,  oder  die  Rumfurd'sche  Suppe.'  He  died  at 
Rome  in  1839.  The  works  of  Koch  are  numerous, 
and  belong  to  various  departments  of  art,  includ- 
ing fresco,  oil,  water-colour  and  gouache  painting, 
pencil  and  pen-and-ink  drawing,  and  etc  hing.  Be- 
sides landscapes  at  Copenhagen,  Leipsic,  Frankfort, 
and  Stuttgart,  the  following  paintings  by  him  may 
be  noted : 

The  Convent  of  Civitella.    (Berlin  National  Gallery.} 
The  Schmadribach  Cascade  in  Switzerland.  (A'ru# 

1'inakothek,  Munich.) 
Vintage  Festival  at  Olevano.    (The  same.) 
Landscape  after  a  Storm.    (The  same.) 
Noah's  Sacrifice  ;  in  water-colours. 
The  Oath  of  the  Republicans  at  Millesiuio.  1797- 
Tivoli.    (F.mperor  of  Austria.) 
The  Waterfall  at  Tivoli.    (Darmstadt  Gallery.) 
Olevano  and  the  Vale  of  the  Tiber. 
Kxoiliift  of  the  Patriarch  Jacob.  1817. 
Historical   Landscapes,  with  Noah,  Palaam,  Hyln«, 

Polyphemus,  Nau*icaa,  Diana,  Apollo,  Macbeth,  kc. 
Pour  Scenes  from  Dante  in  the  Villa  Massitni ;  frescoes. 

Among  works  of  a  more  miscellaneous  character 
are : 

Set  of  36  Illustrations  to  Ossian  (engraved  by  Pirolf\. 
The  Landscapes  to  Carstens'  Argonauts  (etched  by  him' 

self  in  24  plates). 
Set  of  14  Illu»trations  to  Daute;  in  pen-and-ink.  (  Vienna 

Academy.) 

Set  of  12  Landscapes  from  the  Environs  of  Rome  ; 

in  pencil.    (The  same.) 
Set  of  20  Roman  Views  (etchings). 
Five  Illustrations  of    Dante,  and  two  of  Ariosto 

(etchings). 

Set  of  12  Historical  Landscape* ;  in  sepia.  (Stuttgart 
Cabinet  of  F.mjiavingf.) 

KOCK,  HiEiioNiMtis  and  Matttivs.    See  Cone, 
KOCK.  M  ,  was  a  native  of  Holland,  who  flour- 
ished about  the  year  1695.    Among  other  prints  he 
engraved  a  large  plate,  representing  the  '  Procession 
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of  William  III.,'  which  took  place  on  the  5lh  of 
February,  1691. 

KOEBERGER,  Wenzel,  (or  Coebeboeb,)  a 
Flemish  painter  and  architect,  was  bom  at  Antwerp 
about  1557.   He  studied  painting  under  Marten  De 
Yob,  and  on  leaving  that  master  went  to  Paris,  and 
from  thence  to  Italy.    He  remained  some  years  at 
Rome,  where  he  made  drawings  of  the  finest  monu- 
ments of  art.    He  afterwards  went  to  Naples, 
where  he  established   himself,  and  formed  an 
intimacy  with  a  Flemish  painter,  named  Franco, 
whose  daughter  he  married.  This  union  fixed  him 
at  Naples  fur  several  years,  during  which  time  he 
received  many  invitations  to  return  to  his  native 
country,  and  was  commissioned  to  paint  a  picture 
for  the  confraternity  of  St.  Sebastian,  representing 
the  '  Martyrdom '  of  that  Saint,  which  was  placed 
in  their  chapel  in  Antwerp  Cathedral.    He  soon 
after  quitted  Italy,  and  settled  at  Brussels,  where  he 
was  appointed  painter  and  principal  architect  to  the 
Archduke  Albert  of  Austria,  who  committed  to 
him  the  work  of  decorating  his  palace  of  Tervueren, 
near  to  that  city.    He  painted  several  altar-pieces 
for  the  churches  of  Brabant  and  Flanders  ;  and  for 
several  years  had  the  superintendence  of  the  public 
edifices.    An  'Entombment'  by  him  is  in  the 
Brussels  Gallery.    Van  Dyck  painted  a  portrait 
of  Koeberger,  which  is  finely  engraved  by  Lucas 
Voreterman.    He  died  at  Brussels  in  1635.  He 
was  ulso  a  poet,  antiquary,  and  numismatist,  and 
his  country  is  indebted  to  him  for  the  introduction 
of  pawnshops. 

KOECK,  Michael,  was  born  at  Innsbruck  in 
1760,  and  studied  under  Peter  Denifle  in  that 
town,  after  which,  by  the  assistance  of  Count  von 
Enzenberg,  he  went  to  Knoller  at  Milan,  where  he 
remained  nine  years.  After  this  he  proceeded,  as 
an  imperial  pensionary,  to  Rome,  where  he  settled 
down  till  his  death  in  1825.  In  this  city  he  copied 
the  works  of  Raphael,  and  became  a  member  of 
the  Academy  of  St.  Luke,  and  in  1814  vice- 
director  of  the  papal  mosaic  institute.  The 
National  Museum  of  Innsbruck  contains  fourteen 
paintings  by  bim,  representing  the  'History  of 
Achilles,'  which  were  prepared  as  designs  for  the 
mosaic  table  which  Pope  Leo  XII.  presented  to 
the  King  of  France. 

KOECK,  Pauwel  VAN,(sometimes  called  Pacwel 
van  Aelst,)  the  natural  son  of  Pieter  Koeck,  was 
a  good  painter  of  fruit  and  flowers.  He  practised 
at  Middelburg  in  the  16th  century,  and  copied 
Mabuse  with  success.  He  was  assisted  by  Jun 
Mostaert  in  these  productions.  He  died  at  Ant- 
werp, but  the  date  is  not  mentioned. 

KOECK,  Pieter,  was  born  at  A ulst.  in  1502.  He 
was  a  pupil  of  Van  Orley  at  Brussels.  He  visited 
Italy,  ana  after  a  short  stay  in  his  native  place  he 
settled  at  Constantinople,  where  he  painted  scenes 
of  Turkish  life.  Pieter  Brueghel  was  his  pupil. 
He  died  at  Brussels  in  1550. 

KOEDYK,  Dirk,  a  Dutch  mezzotint  engraver, 
who  was  born  at  Zaandam  in  1681,  and  flourished 
about  the  year  1730,  has  been  by  some  writers 
confounded  with  the  painter  Nicolaas  Koedyk. 
There  are  by  him  a  few  prints,  after  Metsu  and 
other  masters,  ond  o  portrait  of  Michiel  van  Mus- 
scher,  painter. 

KOEDYK,  NlCOLAAS,  a  Dutch  painter,  flourished 
in  the  latter  part  of  the  17th  century.  He  studied 
under  l'ieter  De  Hooch,  and  is  said  to  have  been  the 
last  good  painter  of  the  old  Dutch  school.  He  was 
honoured  with  the  favour  of  Teter  the  Great  of 
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Russia,  from  which  it  might  be  supposed  that  he 
was  a  painter  of  shipping  :  this,  however,  is  not 
stated,  but  be  is  known  for  his  portraits,  genre  pic- 
tures, and  interiors.  To  him  is  attributed  the  re- 
nowned picture  called  '  L'Escalier  tournant '  ('The 
Winding  Stair'),  which  was  purchased  in  Holland 
to  be  sent  to  Russia,  but,  together  with  others  by- 
Gerard  Dou  and  Paulus  Potter,  was  lost  in  a  dread- 
ful storm  on  the  passage.  A  '  Portrait  of  a  Warrior ' 
by  Koedyk  is  in  the  Museum  at  Amsterdam,  and 
some  other  pictures  of  his  are  in  the  collections  of 
that  city. 

KOEKKOEK,  Barend  Cornells,  a  Dutch  land- 
scape painter,  was  born  at  Middelburg  in  1803. 
He  studied  under  his  father,  Jan  Hermann  Koek- 
koek,  the  marine  painter,  and  afterwards  under 
Schelfhout  and  Van  Os,  and  in  the  Academy  of 
Amsterdam.  Thence  he  travelled  in  Belgium,  and 
on  the  Rhine  and  Moselle.  In  1845  he  painted  a 
number  of  landscapes  for  the  King  of  Holland. 
He  frequently  exhibited  at  Paris,  where  he  ob- 
tained medals  in  1840  and  1843,  and  again  at  the 
International  Exhibition  in  1855.  He  published  in 
1841  'Souvenirs  and  Communications  of  a  Land- 
scape Painter.1  He  resided  at  one  time  at  Bevk, 
but  in  his  later  years  at  Cleve,  where  he  founded 
a  Drawing  Academy,  and  died  in  1862.  Amongst 
his  works  are: 

Landscape  near  Cleves.   (Antwerp  Gallery.) 
Landscape  in  Guelderland.  \ 

A  Forest  Scene.  v    (Rotterdam  Muuutn.) 

Winter — Banks  of  a  River.  ) 

The  Gooiland  Canal. 

A  Thicket  in  a  Wood. 

Summer  and  Winter.  1843. 

Two  Landscapes.    (Berlin  National  Gallery) 

Two  Sea  Pieces.    (South  Kensington  Museum  ) 

Winter  Scene.    >    <pn  |ir  wntmn  |-rf„,J—  l 

Six  Landscapes,  f    '  '  »«*■».  j 

KOEKKOEK,  Jan,  son  of  Jan  Hermann  Koek- 
koek,  was  born  at  Middelburg  in  1811.  He  painted 
the  same  subjects  as  his  father,  whose  pupil  he 
was,  and  was  an  artist  of  great  promise,  but  died 
at  Breda  in  1831. 

KOEKKOEK,  Jan  Hermann,  a  Dutch  marine 

Eainter,  was  born  at  Vere  in  1778.  He  acquired 
is  art  from  the  study  of  nature,  having  been  at 
first  employed  in  a  tapestry  factory.  His  sea  and 
river  scenes  are  much  admired,  and  procured  him 
the  membership  of  the  Amsterdam  Academy.  He 
died  at  Amsterdam  in  1851. 

KOELMAN,  Johan  Daniel,  a  Dutch  cattle  and 
landscape  painter,  was  born  at  the  Hague  in  1831, 
and  died  there  in  1867.  He  was  the  younger 
brother  of  the  painters  Johan  Philip  and  Johan 
Hendrik  Koelman. 

KOENE,  Izaak,  was  born  at  Haarlem  in  1650, 
and  died  there  in  1713.  He  is  mentioned  by  Des- 
camps  as  a  scholar  of  Jacob  Ruisdael.  He  painted 
landscapes  and  waterfalls  in  the  style  of  that  master, 
the  figures  being  frequently  introduced  by  Barent 
Gaal. 

KOERTEN,  Johanna,  an  artist  in  various  de- 
partments, was  born  at  Amsterdam  in  1650. 
She  married  Adriaan  Blok,  and  after  receiving 
honours  from  many  distinguished  persons,  in- 
cluding Peter  the  Great,  she  died  in  1715.  She  was 
especially  esteemed  as  an  embroideress  and  worker 
in  paper;  but  she  was  also  clever  in  drawing,  in 
writing  and  designing  upon  goblets,  and  in  singing. 

KOETS,  Roelof,  was  born  at  Zwolle  in  1655,  and 
was  instructed  in  the  rudiments  of  design  by  his 
father,  an  obscure  artist,  who  afterwards  placed  him 
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under  the  tuition  of  Gerard  Terborcli,  with  whom 
he  remained  until  he  was  eighteen  years  of  age. 
He  devoted  himself  almost  entirely  to  portrait 
painting,  in  which  he  was  much  employed  at  the 
court  of  Henry  Casimir,  Count  of  Nassau,  Stadt- 
holder  of  Friesland  ;  and  afterwards  by  William 
III.,  whose  portrait  he  painted,  and  those  of  the 
principal  English  nobility  who  attended  the  king 
at  Loo.  He  died  at  Zwolle  in  17-25.  It  is  said 
that  he  painted  five  thousand  portraits  with  his 
own  hand,  but  they  seem  to  have  almost  entirely 
disappeared. 

Museum.   Portnut  of  Henry  Casimir,  Count 

Portrait  of  Henry  Casimir,  Count 
of  Nassau. 

Portrait  of  a  Woman. 


Antwerp. 
Iille. 


KOHL,  Andreas,  an  obscure  German  engraver, 
resided  at  Nuremberg  about  the  year  1609.  Among 
other  things,  he  engraved  an  ornamental  frontis- 
piece to  a  folio  book  of  Architecture.  It  is  exe- 
cuted on  copper,  in  imitation  of  a  woodcut,  in  a 
style  resembling  a  drawing  with  a  pen. 

KOHL,  Clemens,  a  German  engraver,  was  born 
at  Prague  in  1754.  He  first  studied  under  his 
brother  Ludwig,  and  then  under  Franz  Wolf,  and 
from  1775  became  a  pupil  of  J.  Schmutzer,  at  the 
Academy  of  Vienna.  He  taught  drawing  to  tho 
Empress  Maria  Theresa,  and  was  appointed  court 
engraver.  He  died  at  Vienna  in  1807.  There 
are  several  portraits  by  him,  and  a  few  historical 
subjects  :  among  others,  the  following  : 

PORTRAITS. 

Friedrich  Wilhelm,  Prince  of  Hohenlohe  ;  afttr  J. 

Kreuttinger. 
Serge,  Prince  von  Gagarin ;  after  L.  roach. 
Barbe,  Princes*  von  Gagarin ;  after  the  tame. 
Charles  William  Ferdinand,  Duke  of  Brunswick*;  after 

Anton  Or  off. 

Ferdinand,  Duke  of  Brunswick  and  Luneburg;  after 
Ziesenis. 

SUBJECTS. 

Jacob's  Blessing ;  after  J.  Kohl.  1775. 
An  Astrologer  explaining  the  Sphere  ;  after  the 
A  Professor  instructing  Bis  Students  ;  after  the  i 

KOHL,  Ludwig,  a  painter,  designer,  and  engraver, 
was  born  at  Prague  in  1746,  and  learnt  oil-painting 
in  the  atelier  of  Norbert  Grund.  He  became  a 
member  of  the  Academy  of  Vienna  in  1769,  and 
in  1773  an  honorary  member  of  that  of  Parma. 
He  studied  engraving  under  Schmutzer,  and  becamo 
teacher  of  drawing  at  the  Prague  normal  school. 
He  died  in  1821.  He  practised  etching,  and  also 
the  carving  of  models.    His  works  include : 

Virginius  stabbing  his  Daughter.  (Oil-painting.) 
Seven  "Views  of  Prague.  (Engmviny*.) 
One  hundred  Sketches  from  History,  Mechanics,  and 
Architecture.  (Drawing*.) 

KOHLER.  A  LBRECHT,  a  German  historical 
painter,  was  born  in  1810.  and  died  in  1861.  He 
studied  under  Herbig.  His  best  known  work  is, 
•The  Death  of  Adolph  of  Nassau.' 

KOHLER,  Christian,  an  historical  painter,  was 
born  at  Werben  in  1809.  He  attended  the  Berlin 
Academy,  where  Schadow  took  especial  notice  of 
him.  He  followed  the  latter  in  1826  to  Diisscldorf, 
and  in  1837  he  had  his  own  studio  as  member  of  the 
class  of  masters.  From  1855  to  1858  he  was  pro- 
fessor at  the  Academy.  In  I860  ho  went  on 
account  of  his  health  to  Montpellier,  spent  the 
summer  at  the  Lake  of  Geneva,  and  died  at  Mont- 


pellier in  1861.  The  following  paintings  are  by 
him : 

Miriam's  Song  of  Praise.    (  ft  all raf-Richartt  Mttsevm, 
Cologne.) 

Semiramis  punching  the  Insurgents.     1S52.  (Berlin 

National  Gallrri/.) 
The  Exodus  of  Mo*e«.    ( Engraved  by  Felting.) 
Rebekah  at  the  Well. 

Hagar  and  Ishmael.    (Dissetdorf  Celery.) 

The  Triumph  of  David. 

Romeo  aud  Julie'. 

Margaret  at  her  Spinning-wheel. 

Germany,  with  the  Genius  of  Freedom. 

Goethe's  Mignon. 

KOHLER,  Johann  Heinrich  Robert,  a  portrait 
painter  and  anatomical  draughtsman,  was  born  at 
Leipsic  iu  1807.  He  was  the  son  of  a  musician, 
aud  obtained  his  instruction  in  art  in  the  academy 
of  his  native  town  under  Johann  von  Schnorr,  and 
next  in  Dresden  under  Pochmann.  In  1818  he 
went  to  New  York,  where  he  met  with  so  little 
success  in  portrait  taking  that  he  devoted  himself 
to  the  study  of  anatomy.  His  death  occurred  at 
New  York  in  1872. 

KOHLER,  Karl,  a  German  painter  and  art 
writer,  was  born  at  Darmstadt  in  1825,  and  died  at 
Almashof,  near  Nuremberg,  in  1876. 

KOK,  Jan  Matthias,  (or  Cok,)  born  at  Amster- 
dam in  1720,  was  a  scholar  of  Nicolaas  Verkolje. 
He  painted  landscapes  aud  cattle,  views  of  chateaux, 
sea-pieces,  and  figures  adorned  with  accessories. 
He  died  in  1770. 

KOKARSKI,  — ,  was  the  painter  of  a  very 
characteristic  portrait  of  Marie  Antoinette,  taken 
whilst  she  was  a  prisoner  in  the  Conciergerie.  It 
is  now  in  tho  Arenberg  Gallery,  and  has  been 
lithogrnnhed  by  Delooze.  Kokarski  had  already 
painted  her  portrait  in  1780. 

KOKEN,  Edmund,  a  German  painter,  was  born 
at  Hanover  in  1814.  He  attended  the  Polytechnic 
School,  and  in  1836  went  to  Munich,  where  he 
remained  for  eight  years.  He  painted  principally 
landscapes,  several  of  which  are  in  the  Royal 
Gallery  at  Hanover.    He  died  in  1872. 

KOLB,  Paulus,  a  Nuremberg  painter,  is  men- 
tioned in  Neudorffer's '  Naohrichten  '  as  being  "  skil- 
ful in  oil-colours."  He  died,  according  to  Campe, 
in  1650. 

KOLBE,  Karl  Wii.ut.lm,  the  elder,  an  engraver 
and  designer,  was  born  at  Berlin  in  1757,  but  did 
not  devote  himself  to  art  till  1793,  when  his  relative 
Chodowiecki  persuaded  him  to  that  course.  He 
then  entered  the  Academy  of  Berlin,  and  made 
such  progress  under  Miel's  tuition,  that  two  years 
later  he  was  admitted  to  membership.  He  then 
removed  to  Dessau,  where  he  gave  instruction  in 
drawing  at  the  high  school.  He  took  up  etching 
about  this  period,  following  Waterloo  and  Gessner 
as  models  ;  and  between  1806  and  1811  he  brought 
out  at  Zurich  25  plates  from  the  water-colour 
drawings  of  the  latter.  His  original  works  were 
principally  landscapes  and  idyllic  compositions. 
He  was  also  distinguished  as  a  linguist  He  died 
at  Dresden  in  1835. 

KOLBE,  Karl  Wilhelm  the  younger,  was  born 
at  Berlin  in  1781.  His  father  was  an  embroiderer 
in  gold,  and  the  son  attended  the  Berlin  Academy 
and  studied  under  Chodowiecki,  who  was  a  relative 
of  the  family,  from  the  antique,  the  living  model, 
and  engravings  of  the  works  of  the  best  masters. 
In  1796  he  won  the  first  prize  with  a  chnlk  drawing 
of  'Froben's  Death  at  tho  Battle  of  Fehrbcllin.' 
In  oil-painting  he  formed  his  stvle  after  tho  Dutch 
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masters.  Ho  became  a  member  of  the  Berlin 
Academy  in  1815,  and  in  18.%  a  professor,  and 
member  of  the  senate.  In  1853  he  obtained  the 
gold  medal,  and  died  at  Berlin  in  the  course  of  the 
same  year.  His  historical  works  were  regarded 
more  as  theatrical  illustrations  than  great  paint- 
ings, though  for  what  they  were  they  were  highly 
esteemed.  He  designed  the  cartoons  of  'The 
Struggles  and  Triumphs  of  the  German  Orders' 
for  tlie  windows  of  the  castle  of  Marienburg.  The 
following  are  some  of  his  principal  paintings,  the  five 
first  of  which  are  in  the  Berlin  National  Gallery: 

German  Street  in  the  Middle  Ages.  1824. 

Knighte  of  German  Orders  visiting  the  Sick  in  Jeru- 
salem. 1824. 

Entry  of  German  Orders  into  Marienburg  Castle. 

The  Emperor  Charles  V.  fleeing  from  the  Saxons. 

Death  of  Barbarossa  in  the  Battle  of  Antioch. 

Albrecht  Achilles  seizing  a  Banner. 

Battle  of  Oito  the  Great  with  the  Hungarians. 

Doge  and  Dogaresse. 

Last  Moments  of  Duke  Wratislaw  of  Pomerania. 
The  B  ttle  of  FehrHellin. 

The  Ascension  of  Christ.    (Palttet  Chapel,  Fottdam.) 
Frescoes  in  the  Marble  Palace  at  Potsdam,  depicting 
the  principal  Scenes  in  the  '  N'ibelungen-Lied.' 

KOLBL,  Anton,  an  amateur  etcher,  was  born  at 
Vienna  in  1771,  and  died  there  in  1832.  His 
landscapes  and  woodland  scenes  have  been  sold 
for  large  sums. 

HOLLA,  Heikbich,  a  painter  and  designer,  waB 
born  nt  Stafa  in  1757,  and  instructed  first  by  his 
uncle  Johann  Kolla  and  then  by  J.  C.  Fiissli.  In 
1784  he  proceeded  to  Rome,  but  three  years  later 
he  was  compelled  by  ill-health  to  return,  and  in 
1789  lie  died.  All  his  known  original  works  con- 
sist of  portraits,  though  lie  executed  some  pleasing 
copies.    The  following  are  by  him  : 

J.  C.  Fiissli. 

Head  of  the  Emperor  Otto. 
Heads  of  85.  Nilus  and  Augustine. 
Head  of  St.  John  the  Evangelist;  tn  teater-tohurs, 
after  Domenichino. 

KOI. LA,  JOHANN,  was  bom  at  Stafa  in  1740 
and  died  in  1778.  He  was  instructed  in  drawing 
by  J.  C.  Fiissli,  and  devoted  himself  especially  to 
the  painting  of  night  pieces. 

KOLLMANN,  lGNAZ.was  born  in  1775  at  Gratz, 
where  he  studied  and  became  commissioner  for 
different  governors  of  provinces.  He  then  went, 
as  secretary  to  the  Princess  Seraphin  Porcia,  to 
Italy,  then  he  acted  as  secretary  to  the  magistrates 
at  Trieste,  and  in  1811  was  appointed  Reader  to 
the  Library  at  Gratz.  He  then  edited  the  Gratz 
daily  newspaper.  He  took  to  painting  rather  as  an 
amateur,  and  painted  altar-pieces  for  the  churches 
in  Grata.    He  died  at  Gratz  in  1837. 

KOLMAN,  Jan  Hendrik,  a  Dutch  painter,  was 
born  at  the  Hague  in  1820.  He  was  a  pupil  of 
C.  Knnemann,  and  painted  historical  and  still-hfe 
subjects.    He  died  in  1857. 

KOLN,  Hans  von,  was  a  paintor  and  sculptor, 
who  in  1307  settled  at  Chemnitz,  and  decorated 
the  high  altar  there,  as  well  as  that  at  Ehrenfrie- 
dersdorf,  with  magnificent  paintings.  He  appears 
to  be  identical  with  the  sculptor  who  about  1250 
worked  at  Salzwedel  and  Nuremberg. 

KOLN,  Johann  von,  (Master  John  of  Cologne, 
or  of  Zwoli.e.)  was  a  German  painter,  engraver, 
and  goldsmith,  who  about  1440  entered  the  house 
of  the  '  Brotherhood  of  Common  Lot '  at  Agneten- 
berg  near  Zwolle.  The  word  '  Zwott'  is,  however, 
marked  frequently  opposite  to  his  monogram,  and 
is  understood  to  have  no  reference  to  the  place 
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of  his  residence.  He  has  also  been  called  1  The 
Master  of  the  Shuttle  '  ('  Le  Maitre  a  la  Navette  ), 
an  instrument  resembling  that  article  being  also  a 
portion  of  his  monogram,  which  contains  the  letters 
I.  M.,  perhaps  as  dating  from  Meckenen,  as  it  has 
been  supposed  that  Israel  van  Meckenen  was  his 
master.  There  exists  a  fine  drawing  by  him  of 
1  The  Adoration  of  the  Kings,'  and  a  painting  after 
it  is  in  the  Berlin  Gallery.  Among  others  are  the 
following  prints  by  him,  described  in  the  '  Peintre- 
Graveur  of  Bartsch  and  of  Passavunt : 

The  Adoration  of  the  Kings. 
The  Last  Supper. 
Christ  on  the  Mount  of  Olives. 
Christ  taken  in  the  Garden. 
Christ  crucified  between  two  Thieves. 
The  same  subject  differently  treated. 
The  Entombment  of  Christ. 
The  Saviour  standing,  holding  an  open  book  i 

hand,  and  giving  benediction  with  the  other. 
The  Virgin  with  the  Infant  holding  a  Cross, 
The  Virgin  with  the  Infant,  who  is  turning  the 

of  a  Book. 

St.  Augustine  seated  between  Statues  of  SS.  Je 

and  Lawrence. 
St.  Christopher  on  horseb 

bis  shoulders. 
St.  George  encountering  the 
St.  Gregory  celebrating  Mass. 
St.  Anne  with  the  Virgin,  Infant,  and  fignr 
A  Youth  in  conversation  with  an  aged  Pilgrim. 
A  Skeleton  in  a  vaulted  Tomb. 

A  design  of  Gothic  Architecture,  resembling  the  upper 
part  of  an  Altar,  with  statues  and  coats  of  arms. 

KOLN,  Meister  Stephan  von.  See  Lochner. 
KOLN,  Meister  Wilhelm  von,  the  earliest  cele- 
brated painter  of  the  Cologne  school,  was  born  at 
Herle,  near  Cologne ;  hence  he  is  sometimes 
called  Wilhelmus  de  Herle.  He  bought  a  house 
and  settled  in  Cologne  in  1358,  and  resided  there 
till  1372 ;  and  his  death  occurred  there  in  1378, 
his  name  appearing  at  intervals  in  the  town 
records.  He  was  the  instructor  of  Stephan  Loch- 
ner. He  executed  wall  paintings  and  tempera 
ictures  on  panel ;  one  of  his  best  works  is  the 
Clara  altar-piece,  representing  scenes  from  the 
life  of  Christ,  in  the  Johanniskapelle  in  the  cathedral 
of  Cologne.  In  the  public  galleries  there  are 
various  works  ascribed  to  him,  but  the  following 
are  believed  to  be  authentic : 


London. 


it 


Christ  on  the  < 
Portraits. 

The  Sancta  Veronica. 


Cologne. 

National  Gallery. 

KOMIERSKI,  Xaveb,  a  Polish  portrait  painter, 
who  died  at  Warsaw  in  1867,  was  a  member  of  the 
St.  Petersburg  Academy,  and  at  one  time  director 
of  the  Warsaw  school  of  art. 

KONEWKA,  Pacl,  a  German  draughtsman, 
was  born  at  Greifswalde  in  1841.  He  first  entered 
the  atelier  of  the  architect  Drake  and  then  studied 
painting  under  Menzel.  He  especially  excelled  in 
silhouettes.  His  principal  works  were  his  illus- 
trations of  'Faust  and  the  'Midsummer  Night's 
Dream.'    He  died  at  Berlin  in  1871. 

KONIG,  Anton  Balthasar,  a  Prussian  en- 
graver, was  born  at  Berlin  about  the  year  1676,  and 
died  there  in  1773.  He  engraved  several  portraits 
and  other  subjects,  among  which  are  the  following : 

Frederick  the  Great,  King  of  Prussia ;  afttr  Weide- 
maim. 

Friedrich,  Baron  von  Derfflinger,  General  of  Cavalry. 
Alexander  Hermann,  Count  of  Wartensleben.  1716. 
Carl  Gottfried  8ehrader,  Aulic-Couuselli  r  to  the  King. 
The  Monument  of  Carl  Gottfried  Schra.ler. 
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KONIG,  Aston  Fmedmcii,  the  elder,  a  painter, 
designer,  and  engraver,  was  born  at  Berlin  in  1722. 
He  was  the  son  of  Anton  Balthasar  Konig,  and 
after  following  him  in  the  last  two  of  the  above 
departments  of  art,  and  drawing  from  life  in  the 
Academy,  he  turned  to  miniature  painting,  in  which 
he  was  instructed  by  0.  A.  Blosendorf  and  A. 
Pesne.  In  1767  the  King  of  Prussia  appointed 
him  court  painter  of  miniature  portraits.  He  died 
in  1787.  Among  his  best  works  are  the  portrait 
of  Frederick  the  Great,  and  those  of  the  hereditary 
Stadtholder  of  the  United  Provinces  and  his 
consort. 

KONIG,  Anton  Fbiedbich,  the  younger,  an 
engraver,  but  more  especially  a  medallist,  was 
the  son  of  Anton  Friedrich  Konig  the  elder,  and 
was  born  at  Berlin  in  1756.  He  was  a  pupil  of 
Loos,  and  he  removed  to  Breslau  in  1776,  and 
appears  to  have  remained  there,  but  the  date  of 
his  death  is  not  mentioned.  He  engraved  a 
few  portraits. 

KONIG,  Franz  NlKOLAUS,  a  painter  and  etcher 
on  copper,  was  born  at  Berne  in  1765,  and  studied 
under  Freudenberger.  From  1798  to  1809  he  lived 
in  the  neighbourhood  of  Interlaken,  which  lie  has 
commemorated  in  his  1  Recollections  of  Interlaken 
and  Untersee.'  He  died  in  1832.  One  of  his  best 
paintings  is  'The  Staubbach  in  the  Valley  of 
Lauterbrunnen.'  He  also  produced  transparent 
pictures  and  several  plates  in  etching  and  aquatint. 

KONIG,  Gustav,  called  'Luther  Konig,'  was 
born  at  Coburg  in  1808.  In  182-1  he  entered 
Schmidt's  porcelain  painting  establishment,  where 
he  designed  from  the  antique  under  F.  Miiller,  and 
received  instruction  in  anatomy,  perspective,  and 
the  laws  of  light  and  shade.  Upon  a  journey  to 
South  Germany  he  made  the  acquaintance  of 
Ludwig  Uhland,  and  this  led  to  his  painting 
subjects  from  Uhland' s  poems,  which  the  Duke 
of  Coburg  purchased.  In  1830-2  he  was  at  the 
Nuremberg  school  of  art,  and  painted  portraits.  In 
1833  he  entered  the  Munich  Academy,  and  studied 
under  Julius  Schnorr.  Here  he  painted  for  the  Duke 
of  Coburg  seven  pictures  from  Saxon  history,  and 
this  led  to  his  designing  forty-eight  Reformation 
pictures,  and  twenty-nine  initial  letters  to  Luther's 
'  Spiritual  Songs,'  for  King  Frederick  William  IV. 
of  Prussia.  He  also  executed  a  large  drawing  of 
'  Boniface  preaching  Christianity  to  the  Germans.' 
In  1864  he  brought  out  a  child's  primer  called 
'The  Golden  ABC  ;  and  then  forty-eight  plates 
on  the  Psalms.  He  died  at  Erlangen  in  1869. 
Among  his  oil  paintings  were  the  following  : 


The  Elector  Johann  Friedrich  playing  Chess.  (Pointed 

for  the  Kina  of  the  lielgiant.) 
Nathan  and  David.  1861. 
Luther  and  Zwingli  at  Marburg.  1802. 
Twelve  Scenes  from  the  Life  of  David.    (Painted  for 

King  Frederick  William  IV.) 

KONIG,  Hebibebt,  painter  and  caricaturist,  was 
born  at  Dresden  in  1820,  and  pursued  his  studies 
in  various  places.  From  1848  he  worked  at  Munic  h 
for  the  '  Fliegende  Blatter 1  and  the  '  Hauschronik  ' ; 
after  1852  at  Leipsic  for  the  '  Gartenlaube '  and 
the  '  Illustrirte  Zeitung '  ;  and  later  still  for  the 
1  Kladderadatsch '  at  Berlin.  In  1861  he  published 
his  '  Dresdener  Humoreskcn.'  He  died  at  Niedcr- 
lossnitz,  near  Dresden,  in  1876.  Queen  Olga  of 
Wiirtemberg  has  thirty-six  water-colour  drawings 
by  him,  entitled  'Types  of  the  Years  of  War, 
18C6  and  1870." 


KONIG,  Johann,  was  a  painter  of  Augsburg 
about  1600,  who  executed  for  the  town-hall  of  that 
city  a  '  Last  Judgment 1  and  '  Story  of  Ananias  and 
Sapphire.'  The  University  Library  of  Upsala  con- 
tains an  agate  upon  which  he  has  painted  the 
former  of  these  subjects,  together  with  '  The  Pas- 
sage of  the  Israelites  through  the  Red  Sea.'  There 
is  also  an  1  Entombment  of  Christ  *  by  him,  painted 
upon  black  marble. 

KONIG,  Nicolahs.  a  German  marine  painter, 
the  son  of  Johann  Konig,  flourished  at  Nurem- 
berg about  the  year  1600.  In  the  Dresden  Gallery 
is  a  signed  picture  of  '  A  rough  Sea,' 

KON1NCK,  De.    SeeDE  Koninck. 

KONINCK,  Salomon,  a  Dutch  painter  and  etcher, 
was  born  at  Amsterdam  in  1609.  He  learned 
drawing  under  David  Colyn,  and  painting  under 
Francisco  Fernando  and  Claas  Moeyaert.  In  1630 
he  entered  the  school  of  his  native  city  and  fol- 
lowed the  style  of  Rembrandt.  He  chiefly  excelled 
in  portrait,  genre,  and  historical  painting.  He  was 
still  working  in  1663,  but  the  date  of  his  death  is 
uncertain  ;  it  was  not  later  than  1668.  His  princi- 
pal pictures  are : 

Berlin.  Gallery.   Portrait  of  a  Rabbi.  (A  copy  of 

a  picture  by  Rembrandt  at 
CAatiicorth.) 
h  n       The  Call  of  St.  Matthew 

„  „        Craisui  showing  his  treasure*  to 

Solon. 

Brunswick.       Gallery.    An  old  Philosopher. 
Copenhagen.    Gallery.   Lady  at  her  Toilette. 

„  ,.         A  Turkish  Soldier. 

Dresden.  Gallery.    A  Hermit  reading  a  Book. 

„  „        An  old  Man. 

n  h         An  old  bearded  Man. 

Frankfort.        Gallery.    David  playing  before  Saul. 
London.      Bridoeirater  \  Portrait  of  a  young  Man  reid- 

Gallery.    \  ing. 
Madrid.  Gallery.   Portraits  of  two  Persons  of 

rank. 

Petersburg.   Hermitage.   The  Parable  of  the  Labourers  in 

the  Vineyard. 

>,  n        Head  of  old  Man. 

„  „       The  Wise  Man. 

Rotterdam.     Gallery.   The  Gold  Weigher. 

He  executed  also  some  good  engravings  in  the 
style  of  Rembrandt,  as: 

The  Portrait  of  an  old  Man,  in  profile. 
The  Pen-cutter. 

KONING,  Cobnelis,  a  Dutch  engraver,  was  born 
at  Haarlem  about  1624.  He  became  burgomaster 
of  his  native  city,  where  he  engraved  the  por- 
traits of  the  celebrated  men  of  his  day,  and 
many  likenesses  of  the  princes  of  Friesland  after 
Andriessen.    He  died  in  1671. 

KONING,  De.   See  De  Koninck. 

KONING,  Jakob,  a  Dutch  painter,  born  at 
Amsterdam  about  1650,  was  a  scholar  of  Adriaan 
van  de  Velde.  He  painted  landscapes,  with  figures 
and  cattle,  in  the  style  of  hie  master,  and  alno 
historical  subjects  of  a  small  size.  They  are  ex- 
tremely rare.  He  went  in  1680  to  Denmark,  and 
was  living  at  Copenhagen  in  1708. 

KONING,  Willkm,  a  very  indifferent  engraver, 
and  a  printseller,  resided  at  Amsterdam.  He  en- 
graved a  set  of  sixteen  prints,  representing  the 
building,  use,  and  destruction  of  ships. 

KONINGH,  Lekndebt  de.   See  De  Koningh. 

KONINGSVELD,  J.  van,  a  Dutch  portrait 
painter  of  Amsterdam.  He  was  a  pupil  of  the 
Academy,  and  afterwards  studied  under  Kruseman, 
but  subsequently  abandoned  painting  for  photo- 
graphy.    He  died  at  the  Hague  in  1866. 
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KONITSCH,  Thaddaus,  (or  Kuntze,)  a  painter 
of  Cracow  in  the  18th  century,  studied  under  Carlo 
Maratti  at  Rome  in  1764,  and  then  became  court 
painter  of  Archbishop  Zaluski,  for  whom  he  exe- 
cuted numerous  altnr-pieces.  In  1758  he  removed 
to  Rome,  where  also  he  painted  for  churches,  and 
helped  to  decorate  the  Vatican  and  Castel  Gan- 
dolfo  with  wall  paintings.  He  was  afterwards 
invited  to  Spain,  where  he  died.  It  has  been  con- 
jectured that  he  was  the  father  of  Pedro  Kunz. 

KOOGEN,  Van  deb.   See  Van  der  Koogkn. 

KOOGH,  Adrianus  van  der.  See  Van  deb 

KOOGH. 

KOOI,  Van  der.    See  Van  der  Kooi. 

KOOL,  Laurens  van,  was  a  Dutch  portrait  and 
historical  painter,  who  was  also  a  glass  painter. 
He  died  at  Delft  in  1530. 

KOOL,  Willf.m  Gillis,  (Cool,)  a  Dutch  marine 
and  landscape  painter,  was  a  native  of  Haarlem. 
In  1656  he  was  Dean  of  the  Corporation.  He  died 
in  1666. 

KOORNHAERT,  Dirk.   See  Cuerenhert. 

KOOTWYCK,  Joriaan,  (or  Cootwyck,)  a  gold- 
smith and  engraver,  was  born  at  Amsterdam  in 
1714,  and  is  known  to  havo  been  living  as  a 
member  of  the  Academy  there  up  to  1768.  He 
engraved  several  plates,  in  imitation  of  the  draw- 
ings of  the  Dutch  master*,  in  aquatint  and  the 
crayon  manner,  as  well  as  subjects  from  his  own 
designs.  Among  others,  the  following  are  by 
him  : 

SUBJECTS  AFTER  VARIOUS  HASTER8. 

A  Man  in  an  Arm-chair ;  after  Rembrandt. 

Venus  and  Cupid  ;  after  finktla. 

A  Sea-piece  ;  after  Bakhuhen. 

A  Herdsman  playing  the  Flute  j  after  Berchem. 

Three  Landscape*,  with  cattle ;  after  P.  von  Blotmtn. 

SUBJECTS  SUPPOSED  TO  BE  FROM  HIS  OWN  DESIGNS. 

A  Shepherd  playing  on  the  Flute  to  a  Shepherdess. 

An  old  Woman  sitting,  holding  a  Paper. 

A  Man  holding  his  Hat  on  his  Knee. 

Three  Landscapes. 

An  Ox  and  a  Cow. 

An  Ass  with  Panniers. 

KOPECKY,  Johasn.   See  Kupeczkt. 

KOPISCH,  August,  a  German  landscape  painter, 
was  born  at  Breslau  in  1799.  He  was  educated  at 
the  Academy  of  Prague  after  1815,  and  went  from 
thence  to  Vienna,  but  returned  in  1819  to  Breslau, 
and  thereupon  undertook  a  journey  to  Italy.  From 
1828  he  lived  either  in  Potsdam  or  Berlin,  whore 
he  died  in  1853.  Kopisch  is  better  known  as  a 
poet  and  author  than  as  a  painter.  The  Berlin 
National  Gallery  contains  a  picture  by  him  of 
'  The  Pontine  Marshes  by  Sunset'  (1848). 

KOPP,  Wolfoang,  Edler  von  Felsenthal,  a 
painter  and  mosaicist,  was  born  at  Eisenstadt  in 
Hungary  in  1738.  He  was  firBt  instructed  by  his 
father,  Christian  Kbpp,  a  painter  and  architect, 
and  then  in  Vienna  under  Meytens  and  Maulbertsch. 
In  1774  he  became  a  member  of  the  Academy 
there,  in  1785  of  that  at  Florence,  and  in  1787  of 
that  at  Berlin.  In  1803  he  received  his  title  of 
nobility.  Ho  died  in  Vienna  in  1807.  He  was  the 
inventor  of  a  style  of  mosaic  which  he  called  the 
Spartan,  in  which  he  carried  out  some  works  in 
St.  Stephen's  cathedral  in  Vienna. 

KORLE,  Pancraz,  a  Bavarian  genre  and  por- 
trait painter,  was  born  at  Munich  in  1823.  He  com- 
menced painting  in  his  fifteenth  year,  and  against 
iiia  parents'  wishes  entered  the  Munich  Academy. 
He  afterwards  became  the  pupil  of  the  portrait 
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painter  Bernhard  in  Vienna,  and  obtained  great 
reputation  for  his  graphic  likenesses.  In  1848  he 
returned  to  his  native  city,  and  devoted  his  atten- 
tion to  genre  painting,  and  after  many  difficulties; 
at  last  attained  success.  His  pictures  of  the 
costumes  of  the  period  of  Louis  XV.  attracted 
notice,  as  did  his  representations  of  scenes  from 
high  life,  and  magnificent  interiors  with  figures. 
He  succeeded  particularly  with  his  female  figures, 
as  instanced  in  his  'Broken  Vase,'  'The  Angry 
Lovers,'  'The  Captive,'  'The  Serving  Girl,'  'A 
Slight  Mishap,'  '  Cavalier  and  Barmaid,'  Ac.  He 
died  at  Munich  in  1875. 

KORNE,  Anton.   See  Kern. 

KOSTER,  Christian,  a  landscape  painter  and 
restorer,  was  born  in  Rhenish  Bavaria  in  1786. 
He  first  studied  in  Munich,  especially  from  the 
works  of  Claude  Lorrain,  and  then  from  nature 
at  Mannheim.  He  after  this  became  associated 
with  the  Boisserees  at  Heidelberg,  and  it  is  chiefly 
owing  to  him  and  his  brother-in-law  Jakob  Schle- 
singer  that  the  collection  of  these  patrons  of  art 
passed  into  the  Munich  Gallery  in  so  admirable  a 
condition.  Koster's  landscapes  are  much  esteemed 
for  their  appreciation  of  nature.  He  died  at 
Heidelhurg  in  1851. 

KOSTER,  Simon  de,  a  Dutch  painter,  was  born 
at  Middelburg  in  1767.  He  studied  for  some  time 
at  the  Academy,  and  afterwards  became  a  pupil  of 
Thomas  Gaal.  He  came  in  1788  to  London,  where 
he  died  in  1831.  He  painted  chiefly  portraits  and 
ornaments. 

KOTDYCK,  J.,  was  a  Dutch  painter,  who  worked 
in  1650,  and  by  whom  there  is  a  picture  of  a  '  Bon 
Vivant  in  the  Hermitage  at  St.  Petersburg. 

KOTSCH,  THEODOR,  a  German  landscape  painter, 
was  born  at  Hanover  in  1818,  where  he  practised 
drawing  from  the  antique.  In  1839  he  went  to 
Munich,  and  afterwards  to  Carlsruhe,  where  he 
studied  under  Schirmer.  He  died  at  Munich  in 
1884.  Most  of  his  pictures  are  in  private  collections 
in  North  Germany. 

KOTTERBA,  Karl,  an  engraver,  was  bom  in 
Teschen  in  1800,  and  studied  under  Langer  in 
Vienna,  where  he  died  in  1859.  He  engraved  the 
portraits  of  A.  Griin,  Grillparzer,  Halm,  Lenau, 
and  others,  as  well  as  numerous  subjects,  including : 

The  Virgin  with  Jesus  and  John  j  after  Raphael. 

Madonna ;  after  Palma  Vecckio. 

Hermann  and  Thusnelda;  after  Angelica  Kavfmann. 

KOUDELKA,  Pauline  von.   See  Schmerling. 

KOUWENBERG,  Christiaan  van,  a  Dutch 
painter,  was  bom  at  Delft  in  1604,  and  was  in- 
structed in  the  rudiments  of  the  art  by  Jan  van 
Nes.  He  afterwards  went  to  Italy,  where  he 
studied  several  years.  On  his  return  to  Holland, 
he  was  employed  by  the  Prince  of  Orange  in 
several  considerable  works  in  the  chateau  of 
Ryswick,  and  the  Palace  in  the  Wood.  He  after- 
wards settled  at  Cologne,  where  he  died  in  1G67. 
He  had  a  son,  /Ec.irnr-  who  worked  till  1691. 

KOUWENBERG,  Willem  van,  a  Dutch  lard- 
scape  painter,  was  born  in  1647.  He  resided  in 
Paris,  where  he  was  called  "  Froide  Montagne," 
and  was  received  into  the  Academy  in  1676.  He 
died  in  Paris  in  1685. 

KOUWENHOVEN,  Jakob,  a  painter  of  land- 
scapes and  cattle,  was  born  at  Rotterdum  in  1777, 
and  was  a  pupil  of  Oromeganck,  at  Antwerp. 
Many  of  his  pictures  are  to  be  found  in  English 
collections.    He  died  at  Rotterdam  in  1825. 
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KOVATSCH,  Joseph,  on  engraver,  w  as  born  at 
Vienna  in  1799,  and  died  after  1843.  He  was  first 
instructed  by  tbe  elder  Stober,  and  then  at  the 
Vienna  Academy.    Among  his  best  works  are : 

St.  John ;  after  Gnercino. 

St.  Peter ;  after  Raphael  Jfengs. 

Interior  of  a  Peasant'*  Cottage ;  after  Tenieri. 

The  Belvedere  Gallery  ;  after  Peryer. 

KRAAY,  Dirk,  a  Dutch  historical  and  portrait 
painter,  who  flourished  at  Amsterdam,  was  one  of 
the  forty-seven  artists  who  founded  in  1656  "The 
Society"  at  the  Hague.  In  1648  he  was  received 
into  the  Corporation.    He  died  in  1666. 

KRABBETJE.    See  Asselun. 

KRACKER,  JoHANN,  a  Germnn  engraver,  was 
born  at  Nuremberg  in  18*23.  He  was  presented 
with  a  gold  medal  by  Queen  Victoria  in  1873.  He 
died  near  Munich  in  1879.   His  best  plates  are : 

Madonna  at  tho  Well ;  after  Meyer. 

Banquet  of  Wallenstein's  Generals ;  after  Julius  Scholz. 

KRAFFT,  Anna  Barbara,  the  daughter  and 
pupil  of  Johann  N.  Steiner,  was  born  at  Iglau 
in  1764.   She  married  an  apothecary  named  Krafft, 
and  lived  in  Prague,  Salzburg,  and  Bamberg,  in  the 
last  of  which  places  she  died  in  1825.   She  painted 
portraits,  and  historical  and  genre  pieceB,  and  was 
a  member  of  the  Vienna  Academy.    Her  works 
include: 
Altar-piece  in 
Bishop  Gotthard. 
Joseph  II. 
Leopold  II. 
'  \  II. 


KRAFFT,  Da vip,  a  Swedish  artist,  born  in  1655, 
painted  the  portrait  of  Charles  XII.  at  the  com- 
mand of  his  sister,  afterwards  Queen  Ulrica 
Eleonora;  but  this  monarch,  who  objected  to 
being  portrayed,  was  bo  displeased  at  the  accuracy 
of  the  picture  that  he  cut  out  the  head.  It  had, 
however,  already  been  transferred  to  copper,  and 
also  etched  by  several  engravers.   He  died  in  1724. 

KRAFFT,  Johan  August,  a  genre  painter, 
also  a  designer  aud  etcher,  was  born  at  Altona  of 
poor  parents  in  1798.  He  was  tick  and  weakly  in 
childhood,  and  was  apparently  dying  when  Gall 
the  phrenologist,  who  was  called  in  to  see  him, 
predicted  great  things  of  him,  and  to  the  efforts 
made  upon  this  announcement,  his  recovery  was 
doubtless  owing.  He  is  stated  to  have  received 
his  instruction  first  at  Hamburg,  then  at  the  Copen- 
hagen Academy,  and  at  Dresden  under  Hartmann, 
and  afterwards  at  Munich,  and  next  at  Vienna.  He 
travelled  in  Hungary  and  studied  the  Slav  race, 
and  in  1826  proceeded  to  Rome  and  devoted  him- 
self to  observing  the  popular  life  of  that  city. 
His  health,  however,  failed  whilst  there,  and  he 
died  in  1829.  He  was  very  successful  in  depict- 
ing the  ways  of  children,  but  his  health  prevented 
his  undertaking  any  large  works.  The  following 
are  among  his  best  pictures  : 

Representations  of  German  Home  and  Popular  Life. 
The  Laughing  Choir  in  the  '  Huntsman's  Bride.' 
Guests  in  a  Coffee-house. 
The  Bagpiper. 

The  Old  Beggar.   (Copenhagen  Gallery.) 
The  Roman  Carnival.   1828.  (Thor'valdsen  Museum.) 
Jftencardt  etched  by  himself. 

KRAFFT,  Johann  Peter,  a  portrait,  genre,  and 
historical  painter,  was  born  at  Hanau  in  1780. 
He  studied  in  the  Hanau  School  of  Design,  and 
then  went  to  Vienna,  and  in  1802  to  Paris,  where 
he  studied  under  David.    Some  years  later  he  re- 


turned to  Vienna,  and  was  in  1823  made  'corrector' 
of  the  Academy,  and  in  1828  director  of  the  Belve- 
dere. The  renovation  of  the  frescoes  of  Andrea 
Pozzo  in  the  University  Chapel  in  Vienna  was 
executed  under  his  supervision.  He  died  at  Vienna 
in  1856.  He  painted  some  2000  portraits.  His 
principal  works  are : 

The  Militiaman's  Farewell.    1813.    (  Vienna  Gallery.) 
The  Militiaman's  Return.  1820.  (The  same.) 
Archduke  Karl  in  the  Battle  of  As  pern.  )  (Prince 
The  Meeting  of  the  Allies  after  Leipsic.  f  Kinsly.) 
Belisarius  as  a  Beggar. 

Ossian  and  Malwina.    {Liechtenstein  Gallery.) 
Dorothea  at  the  Fountain. 
Manfred,  from  Byron. 

Faust  |i'u  water-colours).    (Emperor  of  Austria.) 

The  Emperor  Francis  on  horseback  (in  water-colours). 

KRAFFT,  Josef,  a  portrait  painter,  the  brother 
of  Johann  Peter  Krafft,  was  born  at  Hanau  in  1787. 
In  1801  he  settled  at  Vienna,  where  he  died  in  1828. 
He  painted  in  oils  and  in  miniature  upon  ivory. 
Amongst  his  portraits  are  : 


The  Prince-Bishop  of  Vie 
Sigmuud,  Count  of  Hohenwarth. 
The  Emperor  Francis. 
The  Eiupress. 

KRAFFF,  Per,  a  painter  of  Stockholm,  was. 
born  in  1777,  and  died  in  1863.  He  produced 
in  1828  a  scries  of  pictures  depicting  the  Corona- 
tion of  the  King  in  1818,  with  portraits  of  the 
distinguished  personages  present. 

KRAFT,  Fkedrrik  Carl  Julius,  was  a  Danish 
painter,  who  was  bom  at  Copenhagen  in  1823,  and 
died  there  in  1854,  by  whom  there  is  a  '  Hunting 
Scene'  in  the  Gallery  at  Copenhagen. 

KRAFT,  Jas  Lodewyk,  a  Flemish  engraver, 
was  born  at  Brussels  about  1700  or  1710.  He  etched 
several  plates  after  Rubens  and  other  masters, 
and  published  in  1733,  '  Tresor  des  Fables  choices 
des  plus  excellents  Mythologistes,'  with  150  plates. 
He  also  engraved  the  portraits  to  the  '  Histoire 
generate  do  la  Maison  d'Autriche  '  (Brussels,  1744). 
The  following  are  among  his  etchings : 

Job  tempted  by  his  Wife  ;  after  Rubens. 
Christ  giving  the  Keys  to  St.  Peter  ;  after  the  same. 
Christ  and  Xicodemus ;  after  the  same. 
Jupiter  and  Danae    after  a  drawing  by  Rubens  from 
Titian. 

Venus  and  Cupid  ;  after  the  same  from  Gioryione. 

St.  Martin  ;  after  Van  Dyck. 

Tbe  Village  Goatherd ;  o/f<r  Tenters. 

KRAFT,  Tyman  Arendtsz,  an  historical  painter 
of  Wormer,  who  flourished  in  the  17th  century. 
He  was  eight  years  at  Rome  in  the  service  of 
the  Pope,  but  on  returning  to  his  own  country, 
he  Bettled  at  the  Hague,  where  he  died.  In  16H1 
he  was  received  into  the  Corporation  of  St.  Luke. 

KRAHE,  Johann  Lambert,  a  German  painter  and 
engraver,  was  born  at  Diisseldorf  in  1712.  Hevisited 
Italy  in  the  suite  of  Count  Plettenberg,  but  on  the 
sudden  death  of  his  patron  in  that  country  he  was 
glad  to  earn  his  maintenance  by  painting  ecclesias- 
tical pictures  for  a  Jesuit,  By  studying  Raphael, 
the  Carracci,  nnd  others  in  his  leisure  hours,  be  con- 
trived to  make  substantial  progress,  and  acquired 
so  much  reputation  that  he  became  professor  in  the 
Academy  of  St.  Luke  at  Rome,  and  also  in  that 
at  Florence.  Upon  the  recommendation  of  Cardinal 
Valentin,  the  Elector  Palatine  appointed  him  in 
1755  director  of  the  Academy  of  DusseMoif, 
which  he  had  first  to  assist  in  founding  ;  later 
on  he  obtained  the  po>t  of  director  of  the  Du«sel- 
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dorf  Gallery.  He  died  in  1790.  His  works  com- 
prise : 

The  Frieze  of  the  Electoral  Library  at  Mannheim. 
The  Virgin  sleeping.    (Mannheim  Gallery.) 
Fuur  Frieze*  in  the  Bcnrath  Castle,  Dusseldorf. 


A  Holy  Family ;  in  the  style 


The  Rape  of  the  Sabine 
His  own  Portrait. 
KRAHE,  Pkter  Joseph,  a  painter  and  architect, 
wan  born  at  Mannheim  in  1758,  and  became  in 
1780  a  teacher,  chietly  of  perspective,  at  the 
Academy  of  Dusseldorf.  From  1785  he  was  prin- 
cipally occupied  in  architecture.   He  died  in  1840. 

KRAMER,  Franz,  an  Austrian  historical  and 
genre  painter,  was  born  in  1797,  and  died  at  Vienna 
in  1834.  The  Imperial  Gallery  of  Vienna  has  one 
picture  by  this  spirited  artist,  viz.:  •German 
Chamois-hunters  in  the  olden  time.' 

KRAMM,  CHRI8TIAAN,  a  Dntrh  painter  and  archi- 
tect, was  born  at  Utrecht  in  1797,  and  commenced 
painting  in  his  eighteenth  year  as  a  pupil  of  P.  C. 
Wonder.  He  began  with  portraits  and  genre  pic- 
tures, but  afterwards  chose  historical  subjects  with 
architecture,  and  this  led  to  his  eventually  adopting 
the  latter  as  a  profession.  He  published  a  '  Prac- 
tical Perspective'  from  the  French,  and  also  in 
1857-64  a  work  in  Dutch  on  the  '  Lives  and  Works 
of  the  Dutch  and  Flemish  Painters,  Sculptors,  En- 
gravers, and  Architects,'  which  is  a  very  valuable 
and  trustworthy  book.   He  died  in  1875. 

KRAMOL1N,  Joseph,  was  born  at  Nimburg  in 
Bohemia  in  1730,  and  became  in  1758  a  Jesuit  lay 
brother,  and  made  himself  known  in  his  Order  by 
the  decoration  of  numerous  edifices.  He  died  at 
Carlsbad  in  1800.  His  younger  brother,  Wenzkl 
Kramolin,  practised  the  same  art  continuously  at 
Nimburg,  and  died  there  in  1799. 
KRANACH,  Lucas.  See  Cranach. 
KHAN  I'Z.  Martin  Nicolas,  a  French  painter  of 
landscapes  and  still-life  subjects,  was  born  at  Nancy 
in  1774.  He  studied  without  a  master,  and  settled  at 
Epinal,  where  he  became  a  professor  at  the  college, 
KRANZBERGER,  Joseph,  an  historical  painter, 
was  born  at  Ratisbon  in  1814.  He  went  to 
Munich,  where  he  attracted  the  attention  of 
Cornelius.  He  painted  an  altar-piece  for  the 
cathedra]  at  Ratisbon,  and  one  for  the  chapel 
at  the  Mount  of  Olives,  representing  '  The  Burial 
of  Christ'  In  1840  ho  went  with  several  others 
to  Athens,  where  he  painted  several  frescoes  in 
the  king's  palace.    He  died  in  1844. 

KRAfZ,  Benjamin,  a  German  genre  painter, 
was  born  in  Brunswick  in  1829,  and  at  an  early  age 
entered  the  Dusseldorf  Academy  under  Christian 
Bottcher.  He  afterwards  went  to  Berlin,  but  while 
there  he  lost  his  reason,  and  had  to  be  placed  in 
the  asylum  at  Neustadt  Eberswald,  where  he  died 
in  1869.  He  produced  a  series  of  pictures  termed 
4  Scenes  from  the  Periwig  Period ';  out  he  was  best 
known  as  an  actor,  especially  in  female  partB. 

KRATZENSTEIN-STUB,  Christian  Gottlieb, 
a  Danish  painter  and  designer,  born  at  Copenhagen 
in  1783,  was  the  son  of  a  Danish  naval  officer  of 
the  name  of  Stub,  that  of  Kratzenstein  being  de- 
rived from  his  grandfather,  a  well-known  chemist 
and  natural  philosopher  of  his  day.  He  for  a  short 
time  attended  the  painting  school  of  Abildgaard, 
and  after  that  was  almost  wholly  self-instructed. 
In  1808  he  went  to  Paris  and  thence  to  Rome, 
where  he  came  under  the  influence  of  Thorvaldsen. 
In  1811  he  returned  home,  and  two  years  after- 
wards was  received  into  the  Academy.  He  died  at 
Kallundborg  in  1816,  and  his  pencil  drawings  were 
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engraved  and  published  in  the  following  year. 
His  subjects  were  somewhat  sentimental  or  idyllic, 
though  he  also  tried  portraiture.  Among  his  best 
paintings  were : 

Hother  in  the  Grotto  of  Walkyria. 
Psyche  awakening  Cupid. 
Orpheus  and  Eurydice. 
Holcyone  looking  across  the  Sea. 
The  Son  of  Osidan  and  Alpin. 

KRAUS,  Franz.  See  Krauss. 
KRAI'S,  Georg  Melchior  Johann,  a  German 
painter  and  engraver,  was  born  at  Frankfort  in 
1737.  He  was  a  pupil  of  J.  H.  Tiachbein  at 
Cassel,  and  afterwards  went  to  Paris,  where  he 
became  a  scholar  of  J.  B.  Greuze  and  of  Boucher. 
In  1768  he  was  admitted  a  member  of  the  Vienna 
Academy,  and  afterwards  of  that  of  Berlin.  In 
1776  he  came  to  the  court  of  the  Duke  of  Weimar, 
and  two  years  later  became  director  of  the  Academy 
at  Weimar,  where  he  died  in  1806.  He  painted 
landscapes,  portraits,  and  conversation  pieces  in  oil 
and  water-colours,  including  the  portrait  of  Goethe, 
scenes  from  Wieland's  '  Oberon,  and  illustrations 
of  Swiss  cottage  life.  He  etched  several  land- 
scapes from  his  own  designs,  chiefly  views  in  the 
vicinity  of  Weimar,  which  are  neatly  executed. 
The  following,  among  others,  are  by  him : 
A  set  of  six  Landscapes,  Views  near  Weimar. 
A  set  of  six  Views  of  Chateaux  in  the  Duchy  of  Weimar. 
The   Ducal   Hunting  Palace  of  Wilhelmsthal,  near 


KRAUS,  Johann  Ulrich,  a  designer  and  en- 
graver, was  born  at  Augsburg  in  1645,  and  died  in 
the  same  city  in  1719.  He  was  a  pupil  and  son- 
in-law  of  Melchior  Kiisel,  and  imitated  the  man- 
ner of  Sebastien  Le  Clerc,  copied  several  of  the 
prints  of  Albrecht  Diirer  and  Lucas  van  Leyden, 
and  engraved  landscapes  and  perspective  views, 
and  many  biblical  subjects  for  the  booksellers. 
The  following  are  some  of  his  plates  : 

The  History  of  the  Old  and  New  Testament,  in  quarto. 
188  subjects,  four  in  each  plate. 


The  Life  of  Christ,  in  thirty  plates,  two  compositions  on 

each  plate ;  published  at  Augsburg  in  1706. 
A  set  of  six  pk-asirig  Views  of  Gardens. 

Thirteen  Views  in  Nuremberg ;  after  the  designs  of  J. 
A.  Graff. 

A  View  of  St.  Peter's  at  Kome  ;  after  the  same  ;  fine. 

KRAUS,  Johanna  Sibylla.   See  KCsel. 

KRAUSE,  Franz,  the  elder,  a  painter  of 
Frankenstein  in  Silesia,  who  died  in  1803,  was  one 
of  the  superior  artists  of  the  18th  century.  Two 
of  the  best  of  his  works  were  '  The  Magdalene '  and 
'  Potiphar's  Wife.' 

KRAUSE,  Franz,  the  younger,  nephew  and 
pupil  of  the  elder  painter  of  the  name,  was  born 
at  Frankenstein  in  1773,  and  further  instructed  by 
Fiiger  and  Maurer  at  Vienna.  He  settled  at 
Breslau,  but  the  date  of  his  death  is  not  known. 
He  has  left  historical  pictures  and  portraits  in 
oil.  also  copies  from  Raphael. 

KRAUSE,  Franz,  a  German  landscape  painter, 
was  born  in  1823,  and  died  at  Munich  in  1878. 
His  large  Italian  landscapes  are  very  effective. 
Two  of  his  most  admired  works  are : 

Castle  at  Ostia.  1(69. 

On  the  Isle  of  Friendship  in  Potsdam.  1873. 

KRAUSE,  Franz.    See  also  Krauss. 

KRAUSE,  Wilhelm  Aiui^t  Leopold  Christian, 
a  German  murine  painter,  was  horn  at  Dessau  in 
1803.  He  was  without  meat  b,  but  Desmaifes, 
the  director  iu  Dessau,  allowed  him  to  attend  the 
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drawing  lessons,  and  Karl  Wilhelm  Kolbe  (called 
'  Eichenkolbe ')  offered  to  continue  his  education  at 
his  own  expense.  He  went  to  Dresden  in  1821, 
and  in  1824  to  Berlin,  where  he  obtained  work 
from  Gropiug,  and  maintained  himself  by  his 
voice,  which  procured  for  him  an  engagement 
at  the  Theatre.  In  1827  he  obtained  Ahlborn's 
place,  and  in  1828  be  attempted  his  first  marine 
picture,  without  ever  havi  ng  seen  the  sea.  In  1830 
and  1831  he  visited  Riigen  and  Norway,  and  later 
on  the  Mediterranean,  through  the  assistance  of 
the  King  and  Von  Altensteiu,  his  minister.  He 
became  a  member  of  the  Academy  in  1832,  and  it 
was  he  who  founded  the  Berlin  Marine  School  of 
Art.  He  died  at  Berlin  in  1864.  Among  his  best 
paintings  are : 

Yiew  on  the  Pomeranian  Coast.  1829.  ( Berlin  National 
Gallery.) 

A  Storm  at  Sea.    1831.    (The  Mine.) 
Mouth  of  the  ~ 
View  of 
The  Fish 

KRAUSS,  Franz,  (or  Kraus,  or  Krause,)  was 
born  at  86flingen,  near  Ulm,  about  1705.  He  at  first 
painted  rooms  for  a  subsistence  at  Augsburg,  but 
by  the  help  of  a  patron  he  went  at  an  early  period 
to  Venice,  where  he  studied  some  time  under 
Giovanni  Battista  Piazzetta.  On  leaving  that  master 
he  visited  Paris,  where  he  met  with  so  little 
success,  that  he  was  under  the  necessity  of  quitting 
that  capital,  and  perambulating  the  provinces  in 
the  south  of  France  in  search  of  employment,  and 
was  at  length  obliged  to  take  portraits  in  crayons 
for  subsistence.  He  passed  through  Langres  and 
Dijon,  and  in  the  latter  town  executed  his  master- 
piece, '  Mary  Magdalene  at  the  Table  of  Simon  the 
Pharisee.'  In  Lyons  he  was  engaged  to  paint 
some  pictures  for  the  church  of  La  Sainte  Croix, 
and  a  series  of  works  for  that  of  Notre-Dame, 
which  occupied  him  for  the  remainder  of  his  life. 
He  died  in  1755. 

KRAUSS,  Simon  Andreas,  was  born  at  the 
Hague  in  1760,  and  was  a  pupil  of  Leonard  De- 
france,  but  formed  his  style  from  Ruisdael,  and 
from  nature.  He  painted  landscapes  with  groups 
of  figures  and  animals,  as  well  as  domestic  scenes 
and  candle-light  effects.  He  died  at  the  Hague 
in  1825.  '  The  Mill,'  one  of  his  paintings,  ascribed 
to  Ruisdael,  is  in  the  collection  of  Mr.  J.  W.  Wilson. 

KRAY,  Johann  Michael,  a  German  landscape 

Cainter,  was  born  at  Biberach,  and  flourished  at  the 
eginning  of  the  present  century  in  Augsburg. 
KRAYER,  Gaspar  de.   See  De  Craryer. 
KREINS,  Hilairr  Antoine,  was  a  Flemish 
landscape  painter  and  designer,  who  was  born 
at  Luxemburg  in  1806,  and  died  in  1862. 

KREITMAYER,  Katharine,  a  painter  of  the 
18th  century,  was  a  nun  in  a  monastery  at  Alto- 
miinster,  near  Aichach.  She  painted  a  great 
number  of  miniatures,  one  of  which  was  sent 
every  New  Year's  Day  to  the  Pope.  Her  monas- 
tery still  possesses  many  of  her  works. 

KRELING,  Adqcst  von,  a  German  painter  and 
sculptor,  was  born  at  Osnabruck  in  1819.  He  at  first 
devoted  himself  mainly  to  sculpture  and  modelling, 
but  afterwards  studied  under  Cornelius,  ami  took 
exclusively  to  painting.  In  1853  he  became 
director  of  the  school  of  art  at  Nuremberg,  and  in 
1 858  an  honorary  member  of  the  Munich  Academv. 
He  died  at  Munich  in  1876.  He  designed  the  car- 
toons for  the  pictures  of  German  Emperors  for  the 
Nuremberg  fortress,  and  a  cycle  of  compositions  in 


His  works  as  a  painter 


illustration  of  '.Faust.' 
comprise : 

Nine  ceiling  pieces  in  the  Theatre  at  Hanover. 
Scones  from  the  History  of  Charlemagne.  (Altona.) 
The  Coronation  of  King  Louis  of  Bavaria.  (.I/ati- 
milianeum,  Munich.) 

KRETSCHMER,  Robert,  an  animal  painter  and 
designer,  was  born  at  Burghof,  near  Schweidnitz, 
in  1818.  He  studied  first  under  Koska  in  Breslau, 
then  in  the  Berlin  Academy,  and  in  Kolbe 's  studio. 
He  was  largely  employed  upon  book  illustrations, 
which  he  contributed  to  Brehm's  '  Life  of  Animals,' 
Scttegart's  '  Zoology,'  and  many  journals,  including 
the  '  Illustrirte  Zeitung  '  of  Leipsic.  His  water- 
colours,  however,  are  so  excellent,  that  it  is  to  be 
regretted  that  he  devoted  his  time  to  this  class  of 
work.  He  was  a  naturalist  as  well  as  an  animal 
painter,  and  in  1862  he  accompanied  Duke  Ernest 
of  Saxe-Coburg-Gotha  to  Egypt  and  Abyssinia. 
He  died  at  Leipsic  in  1872. 

KRETZSCHMAR,  Eduard,  a  German  wood- 
engraver,  was  born  at  Leipsic  in  1806,  and  studied 
under  Friedrich  Unzelmann  at  Berlin.  He  died  at 
Leipsic  in  1858.  In  addition  to  his  work  for  the 
Leipsic  *  Illustrirte  Zeitung,'  from  1846,  his  prin- 
cipal cuts  were  the  following : 

Monad's  Illustrations  of  the  History  of  Frederick  the 

Great,  1839-42. 
Twelve  Portraits  from  King  Frederick's  Time ;  after 

A.  Memel. 

Illustration*  to  the  Talcs  of  Musaus,  the  Nibelungen 
Lied,  and  Washington  Irving  ;  after  Ritter  and  Camp- 
hausen. 

Illustrations  to  Tschudi's  Animal  Life  of  the  Alps  ;  after 

Gtoryy. 

Illustrations  to  the  Four  Seasons  ;  after  Roisma**ler. 
Death  of  Oustavua  Adolphas ;  after  J.  Kirehhoff. 
German  Forest  Pond ;  after  W.  Schirmer. 

KRETZSCHMAR,  Johann  Karl  Heinrich,  (or { 
Kretschmer,)  a  German  historical  and  portrait 
painter,  was  born  at  Brunswick  in  1769.  He  studied 
originally  under  Weitsch,  and  went  in  1789  to  Ber- 
lin, where  he  obtained  the  prize  in  1800  for  a  scene 
taken  from  the  battle  of  Fehrbellin,  and  thereupon 
travelled  in  Franco  and  Italy.  In  1805  he  returned 
to  Berlin,  where  in  1806  he  was  elected  a  member 
of  the  Academy,  and  in  1817  professor  of  historical 
painting.  He  died  at  Berlin  in  1847.  The  Berlin 
National  Gallery  has  two  paintings  by  him— a 
'  Portrait  of  Wach,  the  painter,  when  a  boy,'  and 
'  The  Woman  of  Samaria.' 

KREUL,  Johann  Lorenz,  was  bom  at  Erlbach 
in  Bavaria  in  1765,  and  studied  in  Nuremberg 
under  Zwinger.  He  died  in  1840.  He  was  moat 
successful  in  portraiture,  but  he  also  executed  a 
number  of  historical  paintings,  including  a  good 
copy  of  'The  Penitent  Magdalene'  of  Correggio. 
His  portrait  of  Jean  Paul  has  been  lithographed  by 
Winterhalter. 

KREUTZER,  Felix, a  German  landscape  painter, 
was  born  in  1835,  at  Dusseldorf,  where  he  studied 
and  died  in  1876.  He  excelled  in  wood  and  forest 
scenery,  and  moonlight  effects. 

KREUTZINGER,  Joseph,  a  German  painter  and 
engraver,  was  born  in  1750,  probably  at  Vienna, 
where  he  died  in  1829.  He  was  imperial  chamber 
painter,  and  painted  the  portraits  of  Maria  Theresa, 
the  Archduke  Charles,  the  Emperor  FranciB  I. 
(which  he  also  engrave*]),  and  Ferdinand  VII.  of 
Spain.    He  also  painted  miniatures. 

KREVEL,  Johann  Wunibald,  was  born  at  Bonn 
in  1776,  and  studied  under  Maurer.  From  1808 
lie  lived  alternately  at  Bonn  and  Cologne,  at  which 
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latter  city  he  died  in  1846.  Among  others  he 
painted  the  portrait  of  the  Archbishop  of  Cologne. 

KRIEGER,  Carl  FRiEDRirH,  was  an  obscure 
German  engraver,  who  resided  at  Nuremberg, 
where  he  engraved  some  of  the  heads  for  a  book 
containing  the  portraits  of  learned  meti,  entitled 
'  Icones  Virorum  omnium  ordinum.' 

KRIEGER,  Frikdiuch  Christian,  (or  KkCger.) 
was  born  at  Zeucha,  near  Forsta,  in  Lower  Lusatia, 
in  1774.  He  was  brought  up  to  cutlery,  but  in 
1800  he  went  to  Dresden  and  became  a  portrait 
painter,  working  first  in  pastel  and  afterwards  in 
oil.  He  changed  his  place  of  residence  many 
times,  and  was  at  last  professor  of  painting  at 
Dresden,  where  he  died  in  1832. 

KRIEHUBER,  Joseph,  a  painter,  designer,  and 
lithographer,  was  born  at  Vienna  in  1800.  He 
was  a  student  in  the  Vienna  Academy,  where  he 
obtained  several  prizes  whilst  quite  a  youth.  On 
leaving  in  1818  he  went  to  Slavuta  in  Galicia  with 
Prince  Sangusko,  as  drawing-master,  and  remained 
there  three  years,  after  which  he  returned  to  the 
Academy  till  18*25.  He  devoted  himself  to  the 
drawing  of  animals  and  battles,  but  afterwards  to 
portraiture  in  pencil,  lithography,  water-colours, 
and  miniature,  and  the  truth  and  expressiveness  of 
these  made  him  a  favourite  in  Vienna.  Over  7000 
are  attributed  to  him — 4000  lithographs,  2000  water- 
colours,  1000  in  pencil  and  miniatures.  His  land- 
scapes in  oil,  water-colours,  and  lithography  were 
also  successful.  He  was  court  painter,  and  pro- 
fessor of  the  Academy,  but  hiB  unfortunate  cir- 
cumstances drove  him  to  solitude  and  to  a  dis- 
taste for  his  profession.  In  1871  he  exhibited  a 
selection  of  300  of  his  productions.  Among  his 
lithographs  from  classical  paintings  were  'The 
Madonna  in  green,'  after  Raphael  ;  'St.  Justina,' 
9  after  Moreto ;  and ' St.Ursula,'  after  Palma  Vecchio. 
He  died  at  Vienna  in  1877.  There  is  a  view  on 
the  Danube  by  him  in  the  Vienna  Gallery.  His 
Bon,  Fritz  Kriehdber,  who  was  also  a  successful 
portrait  painter,  was  born  in  1836,  and  died  at 
Vienna  in  1871. 

KRIGAR,  Heinrioh,  a  German  genre  painter,  was 
born  at  Berlin  in  1806.  He  studied  at  the  Berlin 
Academy,  and  in  1827  entered  the  atelier  of  W, 
Wach,  where  he  remained  till  1836;  he  then  went 
to  Belgium,  Holland,  and  France,  and  entered  the 
Btudio  of  Deloroche  in  Paris,  but  his  health  com- 
pelled "him  to  return  in  1837  to  Berlin,  where  he 
died  in  1838.  The  Berlin  National  Gallery  pos- 
sesses his  'Georg  and  Lerse '  (from  Goethe's 
« Goetz'),  dated  1836;  'St.  Cecilia,'  'An  Astro- 
loger,' and  '  Aachenbrodel '  are  also  among  his  best 
pictures. 

KRIMMEL,  Johann  Ludwiq,  was  born  at 
Ebingen  in  Wiirtemberg  in  1786,  but  removed  to 
Philadelphia,  where  he  became  a  member  of  the 
Academy  of  Fine  Arts  and  president  of  the  Society 
of  American  Artists.  He  was  constantly  in  narrow 
circumstances,  but  a  large  painting  of  '  The  Laud- 
ing of  William  Penn  1  opened  better  prospects  to 
him ;  these,  however,  he  did  not  live  to  enjoy,  as 
ho  was  drowned  while  bathing  at  Philadelphia  in 
1821. 

KRINS,  Evert,  was  born  at  the  nngue  in  1568, 
and  studied  under  Karcl  van  Mander,  and  afterwards 
at  Rome.  He  painted  historical  subjects  and 
portraits,  and  died  in  Holland  in  1627. 

KROCK,  Heinrich,  (or  Krogk,)  was  born  at 
Flensburg  in  1671,  and  was  instructed  first  by  a 
portrait  painter  at  Husuro,  but  after  1688  at  Copen- 
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hagen.  In  1693  be  went  with  Count  Gyldenlowe  to 
Italy,  to  which  country  he  paid  several  subsequent 
visits,  and  where  he  studied  after  Maratti,  Cignani, 
Sacchi,  and  Lotb.  He  was  also  repeatedly  in 
France.  He  died  at  Copenhagen  in  1738.  He 
decorated  many  Danish  churches  and  other  edifices 
and  mansions,  but  a  largo  number  of  hia  works 
have  perished  by  fire.  Among  his  best  paintings  are : 

The  Meeting  of  Jacob  and  Rachel.  (Copenhaoem 

Gallery.) 

The  Last  J ndgroent.    (Palna  Chapel,  Copenhagen.) 
Portrait  of  Frederick  IV. 
Ulrik  Christian  Gyldenlowe. 

KROCKOW  von  WICKERODE,  Oscar,  Count, 
&  German  animal  painter,  was  born  at  Thine  in 
Pomerania  in  1826.  At  tha  age  of  seventeen  he 
entered  the  studio  of  Wilhelm  Krause.  In  1849 
he  went  to  Munich,  in  order  to  pursue  his  studies 
under  Albert  Zimmennann ;  during  1856-59  he  lived 
in  Paris  ;  be  then  travelled  in  the  Tyrol,  Switzer- 
land, Italy,  and  Russia,  and  in  the  last-named 
country  he  spent  nine  months  in  the  forest  of 
Bielowicz,  studying  the  habits  of  the  buffalo. 
At  the  close  of  these  travels  he  settled  in  Berlin, 
where  he  died  in  1871.  As  a  passionate  sports- 
man he  loved  to  depict  game,  a  talent  which 
Zimmermann  pointed  out  to  him.  A  '  Boar  Hunt ' 
by  him  is  in  the  Berlin  National  Gallery ;  others 
of  his  works  are  '  The  Crags  of  the  Lauteschthal, 
Tyrol,'  'Evening  on  the  Banks  of  the  Narewkn,' 
'  Buffalo  Hunt,'  and  '  A  Buffalo  Cow  defending 
her  Calf  against  Wolves.' 

KRODEL,  Mathias,  a  portrait  painter  of  the 
16th  century,  who  died  in  1605,  was  a  pupil  of  his 
father,  Martin  Krodel,  and  of  the  elder  Cranach. 
The  Dresden  Gallery  contains  a  portrait  by  him, 
dated  1591.  His  father's  brother,  Wolfgang 
Krodel,  painted  from  1528  to  1661,  and  has  left  a 
work  which  is  in  the  Darmstadt  Gallery. 

KROES,  Leonhard,  a  Dutch  figure  painter  of 
the  16th  century,  is  mentioned  by  Van  Slander  as 
a  master  of  Gillis  van  Coninxloo. 

KROGK,  Heinrich.   See  Krock. 

Kl'.OLlKOWSKI,  Joseph  Acgdste,  Count,  was 
a  still-life  and  portrait  painter,  born  at  Przybiezewa 
in  Posen  in  1811.  He  settled  in  Belgium,  where 
he  died  in  1879. 

KRONENBERGH,  Steven,  was  a  Dutch  painter 
of  the  16th  century,  who  resided  at  the  Hague. 
He  was  a  pupil  of  FranB  Floris,  and  painted  his- 
torical subjects. 

KRUG,  Ludwio,  (or  KrOgeb.)  lived  at  Nurem- 
berg from  1450  to  1535.  He  followed  the  profes- 
sion of  a  goldsmith  and  worker  in  steel  and  marble, 
but  was  also  a  painter  and  engraver.  From  the  few 
prints  which  there  are  by  him,  aDd  which  are  ex- 
tremely rare,  he  appears  to  have  imitated  the  style 
of  Lucas  van  Leyden.  He  is  Bometimes  called  the 
'  Master  of  the  Pitcher,'  from  his  having  usually 
marked  his  plates  with  an  L.  and  a  K. ,  having 
between  them  a  pitcher  (which  his  name  Krug 

implies).    [^^J^.]  The  following  prints  are 

by  him : 

Woman  bathing. 
The  Nativity.  1518. 
The  Adoration  of  the  Magi.  1516. 
The  Virgin  suckling  the  Infant  Jesus. 
An  Ecce  Homo,  with  the  Instrument*  of  the  Scourging. 
St.  John  the  Evangelist  writing,  with  the  Virgin  in  the 
Clouds,  and  below,  the  Devil  emptying  his  Inkhorn. 
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Two  naked  Women  holding  a  Skull,  with  mn  Hour-glass 

upon  it. 

A  naked  Female  seated,  with  her  back  towards  the 
Spectator. 

KRUGER,  Andreas  Lpdwio,  a  painter  and 
engraver,  was  born  at  Potsdam  in  1743.  He  was 
a  pupil  of  Bernhard  Rode,  and  became  a  member 
of  the  Berlin  Academy  in  1788.  He  died  in  1805. 
His  works  included  '  Jacob  blessing  his  Sons,'  after 
J.  Lievons,  and  '  Belshazzar's  Feast,'  after  F.  Bol. 

KRUGER,  Epiiuaim  Gottlieb,  an  engraver, 
was  born  at  Dresden  in  1756,  and  studied  in  the 
Academy  there,  and  in  the  studio  of  Giuseppe 
Camerata.  In  1803  he  became  a  member  of  the 
Academy,  and  in  1815  a  professor-extraordinary. 
He  died  at  Dresden  in  1834.    His  best  works  are : 

Joseph  presenting  his  Father  to  Fharaoh  ;  after  F.  Bol. 
The  Bean  King  ;  after  Jordaent. 
i ;  after  Valentine. 
i  and  Child  ;  after 


KRCGER,  EuGBS,a  landscape  and  animal  painter, 
was  bom  at  Altona  in  1832.  A  visit  in  youth  to 
Jersey  disposed  him  to  become  an  artist,  and 
he  sought  first  a  lithographer  at  his  birthplace, 
but  after  two  years  left  him  and  entered  a 
lithographic  establishment  at  Vienna,  where  he 
practised  painting  in  his  leisure  hours.  In  1852 
he  studied  under  Gurlitt,  aud  in  the  following 
year  travelled  in  Hungary,  and  then  went  to 
Dusseldorf,  where  he  worked  extensively  in  the 
production  of  hunting  .scenes.  His  lithographic 
album  of  *  Wild  und  Wald  '  ('  Game  and  Forest ') 
appeared  in  I860,  and  procured  him  in  1867  the 
gold  medul  of  Prussia.  After  visiting  England 
nnd  Switzerland  he  went  in  1870  to  France,  and 
brought  out  a  '  War  Album.'  with  chromolitho- 
graphic  sketches  of  battle-fields  and  interesting 
incidents.  In  1873  he  made  a  journey  through 
Vienna,  Italy,  Southern  France,  and  to  Hamburg, 
and  a  series  of  colour-printed  views,  entitled  '  Die 
Malerischen  Reiseziele,'  published  in  the  follow- 
ing year,  was  the  result  111  health  compelled 
him  to  spend  Borne  time  in  Sicily,  but  after  his 
return  he  died  at  Diisternbrook,  near  Kiel, in  1876. 

KROGER,  Ferdinand  Anton,  an  engraver,  was 
bom  at  Loschwitz,  near  Dresden,  in  1793.  He 
studied  under  his  uncle,  Gottlieb  Kruger,  and  in 
1814  went  to  Stuttgart  to  complete  his  studies 
under  Gotthold  von  MQller,  and  he  there  engraved 
the  '  Ecce  Homo,'  after  Guido  Reni.  In  1820  he 
went  to  Paris  and  on  to  Rome,  but  returned  the 
following  year.  In  1824  he  repaired  to  Milan, 
where  he  studied  under  Longhi,  and  engraved  the 
'  Madonna  del  Cardellino,'  after  Raphael.  In  1829 
he  was  made  a  professor  of  the  Dresden  Academy, 
and  died  at  Loschwitz  in  1857.  Among  his  best 
plates  may  be  named: 

the  Cross ;  after  Letini. 
St.  Catharine  ;  after  Niceold  di  Foliano. 


after  Over  beck. 
Philosophy  ;  after  C.  Vogtl.  1825. 

KRCGER,  Franz,  called  '  PfebdekrCoer,"  a  por- 
trait and  animal  painter,  was  bom  at  Radegast,  in 
Anhalt-Dessau,  in  1797.  In  early  youth  he  practised 
portrait  painting  without  instruction,  and  continued 
his  studies  alone  in  Berlin.  He  painted  for  the 
Emperor  of  Russia  a  '  Parade  of  a  Prussian  Regi- 
ment under  Frederick  William  III.'  (1831),  con- 
taining over  a  hundred  portraits,  and  in  1844  and 
1850  he  spent  some  time  in  St.  Petersburg.  He  died 


at  Berlin  in  1857.  The  Berlin  National  Gallery 
contains  the  following  paintings  by  him : 

Going  to  the  Meet. 
Return  from  the  Hunt. 
In  the  Stable. 

The  Emperor  Nicholas  on  horseback,  with  his  Suite. 
A  Dead  Rabbit. 

KRUGER,  Friedrich  Christian.  See  Kiukukr- 
KRUGER,  Johanna  Elisabeth.    See  Wetd- 
mCller. 

KROGER,  Johann  Konrad,  a  painter,  engraver, 
and  designer,  was  born  at  Stettin  in  1733.  He  was 
educated  under  Dietrich  and  Hutin  at  Dresden, 
and  became  professor  of  drawing  in  the  Academy 
of  Berlin,  where  he  died  in  1791.  He  painted  the 
portrait  of  Catharine  II.  of  Russia,  ana  engraved 
the  plates  to  Schrockh's  '  History  of  the  World,' 
and  to  '  The  Dramatic  Art,'  after  Dietrich. 

KRCGER,  Karl  Maximilian,  a  landscape  painter, 
was  bom  at  Lubbenau  in  1834.  He  first  studied 
in  the  Academy  at  Munich ;  then  under  A.  Michels 
at  Weimar  ;  and  subsequently  travelled  through 
Germany  and  North  Italy.  In  1870  he  settled  in 
Dresden,  and  devoted  himself  to  painting  land- 
scapes from  the  neighbouring  country — more  espe- 
cially in  the  'Spreewald,'  hence  he  is  frequently 
called  "  Spreewald-Kriiger."  A  view  of  that  forest, 
painted  by  him  in  1866,  is  in  the  Berlin  National 
Gallery.   He  died  at  Gohlis,near  Dresden,  in  1880. 

KRUMBHOLZ,  Ferdinand,  was  bom  at  Hof, 
Moravia,  and  was  instructed  at  the  Vienna  Academy. 
He  went  in  1830  to  Rome,  and  studied  there  for 
two  years.  In  1835  he  went  to  Paris,  and  in  1845, 
on  the  recommendation  of  the  Duke  of  Nemours,  to 
Portugal,  where  he  painted  the  portraits  of  the 
Queen  Maria  da  Gloria,  and  other  members  of  the 
Royal  Family.  He  returned  home  in  1848,  and 
shortly  proceeded  to  Brazil,  where  he  remained  till 
1852.  Then  he  was  two  more  years  in  Paris,  and 
in  1654  went  to  Calcutta,  but  losing  a  great  part  of 
his  property  during  the  troubles  in  India,  he 
returned  to  Paris  and  pursued  his  art  there  till  the 
close  of  the  Franco-German  War.  He  died  at 
Berne  in  1878. 

KRUMPIGEL,  Karl,  a  landscape  painter,  was 
bom  at  Prague  in  1805.  He  was  brought  up  to 
trade,  but  left  it  for  painting,  becoming  a  pupil  of 
Pipenhagen,  and  then  studying  at  Munich,  where  he 
died  in  1832.  His  best  works  were  forest  sketches 
with  waterfalls. 

KRUSEMAN,  CoRNELis.was  bora  at  Amsterdam 
in  1797.  His  first  teachers  were  Hodges,  Ravelli, 
and  Daiwaille,  and  he  afterwards  went  to  Paris 
and  Rome.  Upon  his  return  he  devoted  him- 
self to  historical,  genre,  and  portrait  painting, 
and  was  particularly  successful  in  his  female 
figures.  He  was  a  member  of  the  Academy  of 
Amsterdam,  and  obtained  a  gold  medal  at  the 
Brussels  Exhibition  of  1851.  He  died  at  Lisse  in 
1857.    His  principal  works  are: 

The  Preaching  of  John  the  Baptist. 
The  Magdalene. 

The  Burial  of  Christ.  (In  the  potiesiion  of  the  King  of  the 

A'etherlandt.) 
Beliicarius. 

The  Departure  of  Philip  II.  from  Scheveningen. 

KRUSEMAN,  Jan  Adam,  an  historical  and  por- 
trait painter,  was  bom  at  Haarlem  in  1804.  He 
commenced  studying  in  later  life  under  his  cousin 
Cornelia  Kniseman.  He  devoted  himself  to  copy- 
ing from  the  great  masters  in  the  Amsterdam 
Museum,  and  going  to  Brussels  enjoyed  the  ad- 
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vantages  of  David's  acquaintance  and  advice.  He 
returned  to  Amsterdam  in  1825,  and  in  1831-35 
was  co-director  of  the  Academy  there,  and  one 
of  the  founders  of  the  Society  4  Art  is  ct  Atnicitia?.' 
He  puinted  the  portraits  ot  the  Emperor  Alex- 
ander Lj  of  Kings  William  1.  and  II.  of  the 
Netherlands,  and  of  Count  Styrum.  He  died  in 
1862.  In  the  Van  der  Hoop  Museum  at  Amster- 
dam there  is  a  painting  by  him  of  '  A  Company  of 
Dutch  Poets.' 

KRYNS,  Van  der  Maes.    See  Van  deb  Krtns. 

KUCHLEIN,  Balthasab,  a  painter,  etcher,  and 
designer,  of  Qmiind  in  Swabia,  was  born  about 
1570.  His  principal  work  consists  of  239  plates 
etched  in  the  stylo  of  Jost  Amman,  entitled, 
4  Representation  of  the  Princely  Procession  and 
Tournaments  at  the  Marriage  Festivities  of  Duke 
Johann  Friedrich  of  Wiirtemberg-Teck  in  1609.' 

K0FNER,  Abraham  Wolfgang,  (or  KPffner,) 
a  painter,  engraver,  and  designer,  was  born  at 
Grifenberg  or  at  Petzenstein  in  1760.  He  was 
designed  for  trade,  but  entered  Altorf  University, 
and  at  length  became  drawing-master  at  the 
Academy.  Afterwards  he  went  to  Nuremberg, 
and  designed  and  engraved  extensively  for  literary 
works,  but  took  also  to  false  coining,  and  was  in 
consequence  committed  to  prison  at  Rothenberg 
in  1807.  On  his  liberation  he  returned  to  Nurem- 
berg, and  died  at  Ingolstadt  in  1817.  His  best 
works  comprise : 

The  Emperor  Louis  IV.  and  the  valiant  Seyfried 
Schweppermann. 

The  Storming  of  Oczakow. 

His  own  Portrait. 

KUGELGEN,  Gerhard  and  Karl  Ferdinand 
von,  twin  brothers,  were  born  at  Bacharach  on  the 
Rhine  in  1772.  Their  father  was  in  the  service  of 
the  Elector  of  Cologne,  who,  in  1791,  sent  the 
twins  to  Rome  to  complete  their  studies,  com- 
menced at  Coblentz  under  Zick.  Gerhard  painted 
history  and  portraiture,  while  Karl  adopted  land- 
scape. Gerhard  afterwards  went  to  Munich,  but 
his  brother  remained  in  Rome  under  the  patronage 
of  Lord  Bristol.  In  1795  Gerhard  went  to  Riga, 
where  be  was  joined  by  his  brother  in  the 
following  year.  In  1799  the  two  proceeded  to 
St.  Petersburg,  where  Karl  Ferdinand  met  with 
a  handsome  appointment  from  the  Emperor  Paul. 
After  a  few  years  they  married  two  sisters  of  a 
noble  family  of  Curiam! ;  but  Gerhard,  after  a  few 
years,  removed  in  1804  to  Dresden.  Karl  Ferdinand 
remained  at  St.  Petersburg  as  court  painter  under 
Paul  and  Alexander,  but  made  two  or  three 
journeys  to  the  Crimea  and  Finland  for  the  pre- 
paration of  galleries  from  the  scenery  of  those 
parts.  Gerhard  had  established  himself  and  ob- 
tained a  high  reputation  at  Dresden,  where  in 
1813  he  received  the  appointment  of  professor  of 


painting  at  the  Academy;  but  his  career  was 
suddenly  cut  short  in  a  most  melancholy  manner, 
for  he  was  murdered  on  the  road  from  Pillnitz  to 
Dresden,  in  1820.  It  was  a  common  highway 
robbery  by  a  private  soldier,  who  had  no  knowledge 
of  his  victim.  His  works  are  of  a  very  unpre- 
tending character,  and  in  most  of  them  an  abstract 
religious  sentiment  prevails,  but  there  are  amongst 
them  the  portraits  of  Goethe,  Schiller,  Herder, 
Wieland,  and  himself.  4 The  Prodigal  Son'  is 
in  the  Dresden  Gallery.  Karl  Ferdinand  painted 
many  landscapes,  and  executed  numerous  drawings 
of  the  scenery  of  Russia,  both  in  the  northern  and 
southern  provinces.  It  is  recorded  that  he  painted 
752 


171  pictures,  and  made  290  finished  drawings.  He 
died  at  Revel  in  1832. 

KUGELGEN,  Wilhelm  von,  a  son  of  Gerhard 
von  Kiigelgen,  was  born  at  St.  Petersburg  in  1802. 
He  was  educated  at  Dresden  and  at  Rome,  and 
from  1827  to  1830  resided  in  Russia,  where  he 
painted  a '  Crucifixion '  for  the  Olai  church  at  Revel. 
In  1834  he  became  court  painter  to  Alexander, 
Duke  of  Bernburg,  where  he  died  in  1867. 

KUGLER,  Franz  Thkodor,  an  etcher  and  writer 
on  art,  was  born  at  Stettin  in  1808.  He  studied 
philology  together  with  art  at  Berlin  and  Heidel- 
berg, and  in  1830  brought  out,  in  conjunction  with 
the  painter  Reinick,  a  4  Sketch-book  '  with  etchings, 
followed  in  1833  by  a  48ong-book  for  German 
Artists '  with  designs.  In  the  same  year  he  started 
his  art  journal 4  The  Museum,'  and  became  professor 
of  art  history  and  esthetics  at  the  Berlin  Academy. 
From  this  time  he  abandoned  the  practical  depart- 
ment of  art,  and  devoted  himself  exclusively  to  its 
literature.    He  died  at  Berlin  in  1858. 

KUGLER,  Louise,  afterwards  Weyler,  a  native 
of  Paris,  was  an  enamel  painter,  who  was  a  pupil 
of  Kugler,  whom  she  subsequently  married.  From 
1785  she  painted  portraits  for  the  government,  and 
she  exhibited  at  the  Salon  from  1802  to  1812. 

KUHBEIL,  C.  L.,  a  German  painter,  etcher,  and 
designer,  was  a  pupil  of  the  Academy  of  Berlin, 
and  in  1805  became  professor  there.  He  then 
visited  Rome  and  Florence,  and  on  his  return  was 
made  in  1811  a  member  of  the  Academy.  He 
died  in  1823.  His  first  works  were  historical 
drawings,  but  later  on  he  painted  subjects  of  the 
same  class  from  both  sacred  and  profane  history, 
as  well  as  landscapes  and  architectural  views, 
also  glass  paintings.    He  published  : 


from  the  old  Ftorentine^Painter«,in  57  plate*, 

Twelve  View*  from  Rome  and  its  vicinity,  designed  i 
etched  f 


KUHNEL,  Friedrich,  was  born  at  Lippoldiswald 
in  1766,  and  in  1781  came  to  Dresden,  where  he 
was  instructed  by  Schenau  and  Casanova.  He 
painted  portraits  and  historical  pictures among 
the  latter,  one  of  '  Meleager  and  Atalanta.'  The 
date  of  his  death  is  not  known. 

KUHNEN,  Pierre  Locis,  was  born  at  Aix-la- 
Chapelle  in  1812.  He  settled  at  Brussels,  where  he 
painted  landscapes  and  effects  of  light.  He  died 
in  1878. 

KU1L.   See  Van  der  Kdil. 

KULIK,  Karl,  a  son  and  pupil  of  Johann 
Kulik,  was  born  at  Prague  in  1670,  and  in  1700 
was  chosen  as  senior  of  the  guild  there.  He  died 
in  1719.  He  made  drawings  of  several  statues 
upon  the  bridge  at  Prague,  and  painted  a  '  Cruci- 
fixion '  for  the  church  of  Mary  in  the  Snow,  in  the 
Neustadt,  and  4  The  Twelve  Apostles 1  for  that  of 
Mary  in  the  Cradle. 

KULMBACH.  Hans  von.   See  Fcsa 

KUMMER,  Sixtus,  was  a  portrait  painter  of 
Ulm,  who  flourished  about  1660. 

KUNIKE,  Adolf,  (or  Kcnicke,)  a  German  litho- 
grapher, was  born  in  Pomerania  about  1776,  and 
studied  for  a  time  under  Senefelder.  By  dint  of  long 
exertions  he,  in  1828,  brought  out  a  lithographic 
reproduction  of  Jakob  Alt's  4  Views  on  the 
Danube.'  He  also  wrote  a  handbook  of  litho- 
graphy.   He  died  at  Vienna  in  1838. 

KUNKLER,  Adrian,  (or  Kvnklrr,)  a  landscape 
and  genre  painter,  was  born  at  Geneva  in  1826,  and 
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died  tliere  in.  1866.  He  studied  for  a  time  at 
Diisseldorf.    Some  of  his  best  pictures  are : 

Religious  Assemblage  in  an  Alpine  Forest. 
Grandfather  rocking  hU  Grand-daughter. 
Rousseau  in  Thonou. 

An  Offer  of  Marriage.    (South  Kensington  Museum.) 

KUNST,  Oohneus  Cor.veliszen,  born  at  Loyden 
iu  1493,  was  instructed  by  Cornelia  Engelbrechtsen. 
who  is  called  bis  father  by  some  writers,  and  bis 
fatber-in-law  by  others.  On  the  taking  of  Leyden 
he  removed  to  Bruges.  He  painted  historical  sub- 
jects, portraits,  and  views  of  cities.  He  died  in 
1544.  Among  his  works  are  •Christ  bearing  the 
Cross,'  'The  Lamentation  of  Mary,'  and  a  De- 
position from  the  Cross.' 

KUNTZ,  Gustav  Adolph,  a  German  subject 
painter,  was  born  at  Wildeufels  in  18-13,  and  (lied 
at  Rome  in  1879.  There  are  in  the  Dresden  Gallery 
three  pictures  by  him :  1 A  Salutation  from  the 
World,'  '  A  Roman  Pilgrim  kissing  a  Crucifix,' 
and  •  Roman  Pilgrim  praying,"  the  last  unfinished. 

KUNTZ,  Karl,  a  German  landscape  and  animal 
painter,  was  born  at  Mannheim  in  1770.  He  became 
a  student  of  the  Mannheim  Academy  under  Ronger 
and  Quaglio,  and  in  1790  bo  went  to  Switzerland 
and  Northern  Italy ;  later  on  he  visited  the  gal- 
leries of  Dresden,  Cassel,  Munich,  and  Berlin.  In 
1805  ho  was  appointed  court  painter,  and  in  1829 
director  of  the  gallery  at  Carlsruhe,  where  be  died 
in  1830.  He  was  a  follower  of  the  style  of  Paulus 
Potter,  but  was  at  the  same  time  a  student  from 
nature.  He  was  most  successful  in  representing 
cows  and  oxen.  The  following  paintings  by  him 
may  be  noted,  others  are  at  Paris  and  St.  Petersburg  : 

Berlin.  Xat.  Gall.    Cattle  at  Pasture.  1821. 

M  unich.     Xeue  Finale-  )  ^  j^g^,  wjtb  Qttfe 

„  „  Mountain    Landscape,  with 

Cattle. 

„  „  Swiss  Landscape,  with  Peasants 

upon  I,ake. 

The  following  are  among  his  a<piatint  plates: 

Shepherd  Family  ;  after  Root. 
Hngar  ;  afttr  Claude  Lorrain. 
The  four  Times  of  the  Day. 

Views  of  Lake  Constance,  Heidelberg,  Mannheim, 
Baden-Baden,  and  Bchaffhausen. 

KUNTZ,  Pkdro,  a  Spanish  painter,  but  of  Ger- 
man descent,  and  born  at  Rome,  was  a  pupil  of  the 
Roman  Academy  of  San  Luca,  and  of  his  brother- 
in-law  Jose  Madrazo.  He  died  in  1863.  His  1  In- 
terior of  8t.  Peter's '  was  very  highly  regarded  in 
1858. 

KUNTZE,  Johas.h  Christian,  n  painter  and  de- 
signer, the  son  of  Christian  Gottlieb  Kuntze,  was 
bom  at  Bonn  in  1761,  and  whs  educated  at  Diis- 
seldorf. He  worked  extensively  in  miniature,  and 
also  made  for  Baron  von  Brahek  a  number  of  copies 
of  the  best  paintings  in  his  gallery.  He  wont  to 
Cologno  in  1798,  and  became  in  1815  drawing-mas- 
ter in  the  two  gymnasia  there.    He  died  in  1832. 

KUNTZE,  Thaddaus.    See  Koxitsch. 

KUNZ,  ,  was  a  Bohemian  artist  of  the  Nth 

century,  who  painted — in  conjunction  with  Theo- 
doricb  of  Prague,  Nicolaus  Wurmser,  and  Tom- 
maso  da  Modcna — for  Charles  IV.  in  his  castle  of 
Carlstein.  The  work  which  is  most  probably  by 
Kunz  is  the  life  of  his  patron,  in  the  church  of 
Our  Lady  at  Carlstein.  It  is  noteworthy  for  the 
gracefulness  of  the  actions  of  the  persons  por- 
trayed, and  is,  together  with  the  works  of  the 
other  Bohemian   masters,   in   every   way  more 


advanced  than  the  painting  of  this  period  in  other 
parts  of  (Jennany. 

KUNZ,  Mariaxne.   See  KCrzixgfr. 

KUPELWIESER,  Leopold,  was  bom  at  Pies- 
ting,  in  Lower  Austria,  in  1796,  and  attended  in 
1809  the  Vienna  Academy,  and  in  1816  the  Dres- 
den Gallery.  At  an  early  date  be  painted  the 
portrait  of  the  Emperor  Francis  for  the  Court  of 
Appeal  at  Prague,  and  there  studied  Hungarian 
costume  pictures.  In  1824  and  the  following  year 
he  travelled  in  Italy,  where  the  works  of  Fiesole 
decided  him  to  devote  himself  to  religious  subjects. 
After  returning  to  Vienna,  be  in  1830  became 
corrector,  and  in  1837  professor  of  historical  paint- 
ing at  the  Academy.  Ho  died  at  Vienna  in  1862. 
Ho  painted  a  few  portraits  and  box-lids,  and  drew 
in  pencil,  charcoal,  sepia,  and  water-colours.  In 
conjunction  with  Fiihrich  he  brought  out  in 
lithography  '  Efforts  of  Christian  Art  in  the  Aus- 
trian Monarchy.'  His  historical  works  comprise 
especially : 

The  Birth  of  the  Virgin.  (Klotternrulmrg.) 

Christ  on  the  Cross,  and  other  frescoes.  (Altlerchtn- 

felilerkirche,  Vienna.) 
Assumption  of  the  Virgin.  (University  Church,  Vienna.) 
The  Ascension.    (h'a/or:a  Cathedral,  Hungary.) 
Austria  under  the  Protection  of  Religion,  surrounded 

by  symbolical  Figures.    (Fresco  fur  the  Reception 

Hall  of  the  Gortrnnr,  Vienna.) 
Moses  praying  for  Victory  over  tho  Amalekites. 

KUPEZKY,  JoriAXN,  was  bom  at  Posing, 
near  Presaburg,  in  1667.  He  was  the  son  of  a 
wcuver,  who  intended  to  bring  him  up  to  his 
trade,  at  which  he  worked  until  he  was  fifteen 
years  old,  when  he  left  his  father's  bouse,  and 
being  destitute  of  every  resource,  was  obliged 
to  solicit  charity  at  the  gate  of  u  German  noble- 
man, who  took  compassion  on  his  youth,  und 
permitted  him  to  take  refuge  iu  his  castle,  where 
a  Swiss  painter,  named  Klaus,  was  employed  in 
ornamenting  some  of  the  apartmenta.  The  young 
Kupezky,  in  the  absence  of  tho  painter,  sketched 
some  of  the  objects  ho  had  been  painting  with  such 
exactness  that  his  protector  waB  led  to  question  him 
as  to  who  had  instructed  him  in  drawing,  and 
finding  he  bad  no  other  assistance  than  his  natural 
inclination,  he  engaged  Klaus  to  take  him  under 
bis  tuition.  He  accompanied  that  artist  to  Vienna, 
and  was  soon  able  to  assist  him  in  his  works.  After 
studying  under  Klaus  for  three  years,  he  went  to 
Venice,  with  letters  of  introduction  to  Cavaliero 
Libeii.  He  afterwards  visited  Rome,  where  be 
worked  under  Johann  Kaspar  Fiissly,  and  then 
was  taken  into  the  patronage  of  Prince  Stanislaus 
Sohieski,  who  employed  him  for  two  years,  and 
rewarded  him  with  such  liberality,  that  he  was 
enabled  to  indulge  bis  desire  of  visiting  Lombardy, 
to  study  the  works  of  Correggio,  th„  Carracci, 
Titian,  and  Guido  Reni.  After  a  residence  of  twenty- 
two  years  in  Italy,  Kupezky  returned  to  Germany, 
and  on  the  invitation  of  Prince  Adam  von  Liech- 
tenstein settled  at  Vienna,  where  he  was  made 
painter  to  the  Emperor  Joseph  I.  On  the  death 
of  that  sovereign,  he  would  nave  been  continued 
in  the  same  capacity  by  Charles  VI. ;  but  he  declined 
tho  honour,  being  desirous  of  visiting  the  different 
courts  of  the  empire.  He  passed  some  time  at 
those  of  the  Elector  of  Mentz.  the  Duke  of  Saxe- 
Gotba,  and  the  Margrave  of  Anspaeb,  whose  por- 
traits he  successively  painted.  He  is  said  by 
Descamps  to  have  been  invited  to  England  by 
George  II.,  when  that  monarch  visited  Hanover, 
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but  that  he  declined  the  proposal  on  account  of 
hia  in,  and  the  infirm  state  of  his  health.  At 
Carlsbad  he  painted  the  likeness  of  Peter  the  Great, 
who  wished  him  to  outer  his  service,  and  accom- 
pany him  to  St.  Petersburg ;  but  (lie  painter  was 
too  foud  of  liberty,  and  declined  the  honour.  His 
patron,  Joseph  L,  could  not,  however,  protect  him 
from  the  attacks  of  religiuus  bigotry;  he  was  ac- 
cused of  heresy,  and  to  escape  the  Inquisition,  he 
withdrew  secretly  from  Vieuna,  and  settled  at 
Nuremberg,  where  he  died  iu  1740.  Examples  of 
his  works  are  : 

Berlin.        Gall  ry.    St.  Francis. 

„  „  '     The  Philosopher. 

Bruuswick.  Gallery.    The  Artist  aud  his  Wife. 
„  „        Portrait  of  tho  Artist. 

„  .,        Peter  the  Great. 

„  „        A  Young  Girl, 

.,  ..         A  Man. 

,,        A  Young  Pole, 
i,  .,        A  Hungarian  Nobleman. 

Darnnta.lt.  Gal/fry.    Portrait  of  the  Artist. 
Dreaded.     Gallery,   His  own  Portrait. 
Milan.        Gallt  y.    Portrait  of  the  Artist. 
Munich.      Gailrry.    portrait  of  the  Bishop  of  Wtirz- 
burg. 

,.  ..        His  own  Portrait. 

..  ..        Portrait  of  a  (Jirl. 

Stuttgart.  Gallery.  I\n  trait  of  Himself  and  Wife. 
Vienna.       Gallery.    Portrait  of  a  Ludy  and  OliM 

ii  „        Portrait  of  the  Artist. 

KURZRAUER,  Eduabd,  a  genre  painter,  was 
born  at  Vienna  in  1846,  and  worked  first  in  the 
lithographic  establishment  of  Reifenstein  and  Roach 
in  that  city.  During  this  occupation  he  attended 
the  Academy  in  the  evening,  and  afterwards 
devoted  four  and  a  half  years  exclusively  thereto, 
lie  was  not  at  first  successful  with  his  pictures, 
and  had  for  some  years  to  undergo  privation.  In 
1867  he  entered  Piloty's  school  at  Munich,  where 
he  died  in  1879.    His  principal  works  comprise: 

The  Calumny.    (Dres-lrn  Gallery.) 
The  Story-teller.  18o7. 

The  Ch  ert  aken  Fugitives.  1970.  (Emperor  of  Austria.) 

The  Rejected  Suitor.  1871. 

Tho  Old  Granny. 

The  Village  Feiu>t.  1873. 

Wine  Tasting. 

Groundless  Jealousy.  1874. 

The  Stormy  Betrothmeut-day.  1874. 

Cnuvassiiifr. 

The  Christmas  Tree.  1875. 
The  Female  Card-jdaver.  1875. 
The  First  Step.  1877. 

KURZ1XGER,  Franz,  was  born  at  Munich  in 
17o"0, ami  instructed  lirst  byJohann  Georg  Winter, 
and  afterwards  by  Raphael  Mongs  during  a  three- 
years'  stay  at  Rome.  He  then  settled  down  in 
Munich  as  a  painter  of  pictures  for  churcheB  and 
monasteries.    He  died  in  17*J0. 

KORZINGER.  I  az,  the  son  and  pupil  of  Franz 
Kiirzinger,  was  born  at  Munich  in  1777.  He  for  a 
time  associated  the  drama  with  his  art,  and  was 
theatrical  director  at  Munich;  but  afterwards  he 
devoted  himself  wholly  to  painting.  The  dale  of 
bis  death  is  not  known.  He  produced  altar-pieces 
like  his  father,  and  his  works  comprise  also : 

Twelve  Scenes  from  the  Drama  of  1  Agnes 
Jupiter  giving  the  Golden  Aj  plo  to  Mercury. 

KORZINGER,  Marianne,  daughter  and  puj.il  of 
Franz  Kiirzinger,  was  born  at  Munich  in  1770. 
She  was  further  instructed  by  Jakob  Dorner,  and 
became  so  accomplished  an  artist  that  the  name  of 
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1  Tho  Bavarian  Angelica  Kauffmann '  was  given 
to  her.  She  married  the  actor  and  singer  Johann 
Kunz  of  Munich,  and  died  in  180.».  Her  best 
paintings  include  : 

A  Circassian  Girl  brought  before  the  Sultan. 
Circassian  Girl  dressed  by  a  Woman. 
Death  of  the  first  French  Grenadier, 
Christ  on  the  Mount  of  Olives. 

KUSEL,  Johanna  Sibylla,  (or  KQssel.)  tho 
daughter  of  Melchior  Kiisel,  was  born  at  Augs- 
burg in  1646.  She  was  instructed  by  her  father, 
and  became  the  wife  of  the  engraver  Johann  Ulrich 
Kraus.  She  engraved  four  landscapes,  and  1  Juno, 
Venus,  and  Pallas,'  after  Elsheimer; 'S  ttyrs  and 
Peasants,'  the  head  of  a  young  Oriental  Female, 
and  a  set  of  battles,  from  the  designs  of  L»  Clerc, 
She  usually  marked  her  plates  with  her  initials. 
J.  S.  K.  Her  sisters,  Christine  and  Magdalene 
KCsel,  were  also  engruvere. 

KUSEL,  Ma  r thaus,  (or  KCssel,)  a  German 
designer  and  engraver,  was  born  at  Augsburg  in 
1621,  and  died  at  Munich  in  1682.  He  etched  and 
engraved  several  portraits  and  other  subjects. 
Among  others  the  following  are  by  him: 

portraits. 

Christophorus  Render,  Praator  Reipubl.  Francofurtansis. 
Oftffohu  Suiter,  Patricias  Aitgnstanus  ;  after  Ulrie  Mayr. 
JoJiaunes  Michael  Dilherrus,Theologns;  with  an  octagon 
border  of  sixteen  medallions  of  Theologian!;  after  the 


i  of  the  ! 

d'Oro*;  after  Lodotiv 


suae. 

Ad  dphus  Zobclius,  Patricius  Aagustanus;  after  J.  Btf- 

Srlililt), 

Andreas  Winkler,  Lipsiensis. 

I  j  ■■:.:.:[  1 1  -  Weissius  ;  after  Joh.  Werner. 

SUBJECTS. 

The  Virgin  and  Child. 
A  set  of  forty-two  efc 

tious  of  the  Opera  ■  II 

Burnacmi,  106$. 

KUSEL,  Mklchior,  the  younger  brother  of 
Mntthaua  Kiisel,  was  born  at  Augsburg  in  1622. 
After  learning  the  elements  of  art  in  his  native 
city,  he  went  to  Frankfort,  where  he  became  a 
pupil  of  Matthias  Merian,  whoso  daughter  he 
married.  He  returned  to  Augsburg  in  1651,  and 
died  there  in  1683.  There  are  a  great  number  of 
plates  engraved  by  this  artist,  in  a  highly  finished 
style,  but  his  principal  work  is  a  set  of  one 
hundred  and  forty-eight  etchings,  of  various  sizes, 
chiefly  after  the  designs  of  Wilhelm  Baur,  known 
by  the  name  of  the  1  Miniatures  of  the  Emperor.' 
consisting  of  the  Life,  Passion,  and  Miracles  of 
Christ,  sea-ports  and  views  in  Italy,  Ac.  He  en- 
grave.! also  several  portraits  and  other  subjects. 
The  following  are  among  his  works  : 

portraits. 

Sebastian  Kirchmaier,  of  Katisbou  ;  after  Ben.  Bloek. 

lG>o. 

Johannes  Hozius,  Augusta)  Consul. 

Maximilian  us  Ciirx.  Lib.  Haro  iu  Senfftenau.  1051 

Auto  ins  Schottius.    1  i$0. 

SUTJEiTS. 

The  Life  and  Passion  of  Christ;  twenty-five  plate*  • 

after  Hithetm  Jlaur. 
A  act  of  sixteen  Landscapes  and  Views  in  Italy  ;  aft,  r 

the  same. 

Seventeen  Marines  and  Sea-ports ;  after  the  same. 
Eighteen  Views  of  Country  Houses  and  Gardens  ;  offer 
the  same. 

Forty  different  Views  ;  a  fter  the  fame.  1881, 
Six  plates  of  the  five  Senses,  aud  a  Title-page. 
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KOSSNER,  Valentin,  was  an  artist  of  Stutt- 
gart, wlio  became  COUrl  painter  to  the  Prince  of 
Nassau- Hadainar.  Numerous  home  scenes  by  him 
are  to  be  seen  ut  Hadainar,  where  lie  died  iu  1725. 

KUSTER,  J>«n.\NN  Kaspar,  was  bora  at  Winter- 
thiir  in  1747,  and  afier  working  for  some  time  as  a 
mechanic,  betook  himself  to  Diisseldorf  and  studied 
for  an  artist.  He  then  went  to  Amsterdam,  where 
he  met  with  much  success  as  a  lundscape  painter ; 
but  the  troubles  in  tho  Netherlands  compelled  him 
in  1784  to  return  homo.  He  died  in  1818.  A  chalk 
portrait  by  him  of  the  painter  Graft'  is  in  the 
'Zofinger  Kunstlcrbuch.'  His  wife,  Anna  Maria 
Reinharp,  who  was  born  in  1753,  anil  died  in  1826, 
was  a  painter  of  insects,  flowers,  and  fruit. 

KUVASSEG,  Joskph,  was  born  at  Trieste  in 
1799,  and  after  studying  at  Grabs,  worked  with  his 
brother  Karl  Joseph  at  Vienna  as  a  lithographer. 
After  this  he  settled  down  in  Grutz  as  a  landscape 
painter  in  water-colours,  and  a  writer  of  books  of 
instruction  in  landscape  drawing.  He  died  at 
Trieste  in  185").  He  painted  nineteen  illustrations 
to  Unger's  •  Urwelt'  ('  I'rimieval  World  '). 

KUVASSEG,  Kari.  Joskph,  a  landscape  painter, 
was  born  at  Trieste  in  1802,  and  studied  at  the 
Gratz  Academy.  He  followed  Count  Schomburg 
in  his  travels  in  Southern  Europe  and  America, 
and  then  settled  down  in  Paris,  where  he  was 
naturalized.  He  died  at  Nanterre  in  1877.  Two 
of  his  best  oil  paintings  are,  '  Beach  Sketch  on 
the  English  Coast.'  and  '  View  of  the  Cordilleras  near 
St.  Jago.'  Among  his  wat  r-colours  arc  '  Villewuve 
St.  Georges'  and  'The  Harbour  of  Douardenez.' 

KUYCK,  Jan  van,  was  born  at  Dordrecht  in 
1630.  He  was  a  painter  on  glass  as  well  as  in  oil 
colours.  Having  given  some  offence  to  the  Jesuits, 
they  accused  him  of  heresy,  and  got  him  imprisoned. 
He  was  kept  in  irons  a  long  time,  though  Jan  van 
Boudewinze  endeavoured  to  procure  his  release. 
In  gratitude  for  these  endeavours,  Kuyck  painted 
a  picture  of  the  'Judgment  of  Solomon,'  in  which 
he  introduced  the  likeness  of  his  benefactor  as 
the  principal  figure.  This  gave  new  offence  to 
the  Jesuits,  who  contrived  means  to  increase  the 
misery  of  his  imprisonment,  and  never  rested  till 
they  extorted  a  final  sentence  of  death,  which  was 
immediately  executed.  He  was  burned  alive  at 
Dordrecht  iu  1671. 


KUYCK,  Jan  Lodewyk  van.  a  Belgian  animal 
painter,  was  born  at  Antwerp  in  1821.  He  was 
originally  a  watchmaker,  but  his  health  compelled 
him  to  s|  end  some  time  iu  the  country,  where  he 
took  to  drawing  for  amusement,  and  then  entered 
the  Academy  of  Antwerp,  where  Van  Bree  and 
Wappers  successively  instructed  him.  He  at  first 
painted  genre  pictures,  but  afterwards  animals, 
and  particularly  horses.  He  died  at  Antwerp  in 
1875.  His  pictures  chiefly  consist  of  interiors  of 
barns  and  stables,  waggons  with  horsos,  and  the 
yards  of  inns. 

KUYPER,  Jacob,  a  Dutch  painter  and  designer, 
was  born  at  Amsterdam  in  1761,  an  1  studied  firstat 
the  school  of  design  there  under  J.  ML  Kok,  and  tlien 
under  J.  Schmidt  and  J.  Andriessen.  He  at  first 
painted  wall-papers  with  Arcadian  landscapes,  and 
afterwards  learnt  modelling.  In  1801  he  became 
joint-director  of  the  School  of  Design,  and  member 
of  the  Netherlands  Iustitute.  He  died  in  1808, 
ufter  having  done  much  towards  the  elevation  of 
art  in  Holland.  Stuurt'a  'Roman  History'  and 
numerous  other  works  contain  engravings  from  his 
designs. 

KUYTENBROUWER,  Mabtinus  Antonius,  an 
amateur  horse  and  landscape  painter,  was  born  at 
Venloo  in  1777.  He  was  a  Maior-General  of 
Artillery  in  the  army  of  the  Netherlands,  and  died 
in  1850. 

KWIATKOWSKI,  Thbophile  Antoinb,  a 
French  port ru it  painter,  was  a  native  of  Pultuak  in 
Poland.  He  studied  under  Leon  Cogniet  and  at  the 
Ecole  des  Beaux-Arts,  and  exhibited  at  the  Salon 
from  1839  to  1870.    He  died  in  Paris  in  1871. 

KYSELL,  Edwabd,  was  an  English  engraver, 
who  practised  in  London  about  the  middle  of  the 
17th  century.    His  plates  are  chiefly  portraits. 

KYTK,  Fbancis,  was  an  English  mezzotint  en- 
graver, who  lived  early  in  the  18th  century.  It 
1725  he  was  placed  in  the  pillory  for  passing  ; 
forged  note,  and  in  consequence  he  Latinized  hit 
name  into  4  Milvius,'  by  which  he  afterwards  went 
He  painted  a  few  portraits.  The  following  are 
among  his  mezzotints : 

Gay,  the  poet ;  two  portraits,  one  a/trr  Ail  mam. 
Dryden.  Wycherley.  Prior,  and  Pc.j»- ;  on  one  plMe. 
Rev.  George- Wh  tefield. 
John  Sturges.  17.13. 
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